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FOREORD

SJ]

r. Pérulo Galleros is knovm in Venezuela and abroa

nly as & statecmen andéd educator, but elso as a distin-

ci*

EptoR
ruished contemporary novelist. HIis novels give a viv}d pic-
ture of a country vhose hinterland has not yet emerged from
the icnorance viiich has kent it in a state of almost prini
tive isolation. Our author is a gifted narrctor «1d vrose
vriter, Tor he l'mows how to infuse life into his characters
and to describe realisticelly the lcndccane of Venezuela,
vhich occunies a prenonderant nosition in most of his books,
viith all its becuty, nystery, and tragedy. Lt the some tin
the recder is ettrected b a cstyle vhaich, vhile often eli-
vressing btoth the phraseolosy and the spirit of the sinmle
neodle, 1is a mosterful craniple ol b
riodern Snanish,

This thesis is a study ol the eirnt rovels vritten by
néulo Gellecos un to the oresent. It 1s on cttemt, in
perticular, to show the scope of the internrctotion of Vene-
zuelon life rcevealed in these viorlis, Abtention will be
gilven clso to certain ol their literar; features,

It is honed thet the Tirst ciianiver, a briel outline
of tiic historiccl and reo~raniical bacl:mryound of the writ-
inms of 28mulo Gallezos, will lead to a bhetvter undcersianding

ol the author's ccocncern cbort delecctive concditions in his

native Venezuela,



CIIAPTER T
GIOGRAPIIICAL AT'D EISTORICAL ASPICTS

Venezuela, the northermnost country of Soutih Auerica,
is a tronical rercion made un of four major divisions: the
Highlands of the Andes, the llaracaibo Lovlends, the Orinoco
Llanos and the Guiena Eighlands. The Venezuelan Highlands,
a branch of the Andes liountain Ranre, is the most densely
vopulated division, because the large cities are located
there. In the llaracaibo Lowlands, which are rated second in
imnortance, there is en extensive fresh-wcter lake--Lake
llaracaibo, Great oil fields ere situated in this western
area, attractinc a large number of foreigners who, together
with the tremendous wealth they have extracted from the soil,
have produced social and econonic problems of first macni-
tude, The third division is a vast plain--the Crinoco
llanos--huge seas of grass that slope dovm from the south
and southeastern base of the Andes toward the Orinoco River,
which gathers in hundreds of tributaries watering half of
Venezuela. This vast region has been the dwelling nlace of
the llaneros (Venezuelan cowboys), as well as the birthnlace
of such leaders and dictators as José Antonio Paéz and Juan
Vicente Gdémez. Unfortunately, much of this area still lies
unconcuered by civilization. South of the Orinoco River is

the fourth and least populated resion--the Guiana Highlendse--






whieh rmake up half of the total national territory.l A
large part of the region is covered by forests of rubber
trees., The attraction and mysteries of these forests have
inspired many writers to meke them the setting of their 1it-
erary productions. Amoﬁg the most outstanding of these are
La Yorigine by José Fustasio Rivera, Canaima by Ronulo

Gallegos and the world-famous Green kansions by Henry Hudson.

A1l these regions have molded the life of the Venezuelan
people and have attracted many writers who have studied the
physical, ethnosraphical, and political conditions of the
country.

The population of Venezuela is made up of four mil=-
lion people. These are rmostly mestizos living in the High-
lands and Lovlands. There are also Iuropeans, who usually
prefer the large tovms and cities, such as Caracas, the cap-
ital, llaracaibo, and Valeneia; Indians, who dwell in the
hinterland of the Guiana Highlands south of the Orinoco
River or in the forest west of Leke Maracaibo; and liegroes,
usually to be found elong the Caribbean coast in ports such
as La Guaira end Puerto Cabello.® Another part of the popu-
lation is made up of foreign investors. The wealth of Vene-
zuela has lured men from all over the vorld, especially

lorth American and Buropean oil men who are often too exclu-

1 preston James, Latin Anerica (Xew York, 1942), L9.

2 Ibid., L6.
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sively interested in their owvm eccnoniic inmnrovement.

Venezuela, like most of its sister countries, has
been prolific in the production of a literary genre--the
novel, In recard to the realistic novel of Latin-Anerice,
Arturo Torres Rioseco states:

Lg novela es, indiscutiblemente, la expresidn literaria
nas importente de la América dcl siglo XZ{, ¥y los nove=-
listas hispanoamericaros r ogernos og¢eupan--nor su vigor,
su orlglnalldad y su maestria estilistica--un lugear
junto a sus mas distinguidos colegas del mundo moderno.
Y esta novela es fundamentalmente interesante, no por su
mérito 1ntr1nsico, que es grande, sino corio reflejo de
1a cultura de todo un continente.3
Venezuelan writers, fully accuainted with the past and pres-
ent of their country, have given their readers a truly real-
istic victure of its social, political, and econonic situa-
tion., The problems arising from these various conditions
have been clearly portrayed by sucir authors.

One can easily notice striking contrasts betiieen the
larse cosmonolitan cities and the bacikward rural areas in
the vast llanos. There are also contrasts in the nien who
have led Venezuela; for exanple, Simén Dolivar, the Libera-
tor, and Juan Vicente Gémez, the Tyrant, The rormier dissem-
inated deriocratic ideas, and the latter destrored them.
Alonz with Bolivar, Francisco de !iranda, a fore-runner of

the Independence Liovement, can be classified anong the great

patriots of Venezuela, He Tought in the Anerican and French

3 Arturo Torres Rioseco, La Graa Literetura Ibero-
Americana (Buenos Aires, 945), I95.
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Revolutions and broucht back with him the spirit of freedom.
The spark of his liberal political philosophy, in spite of a
number of setbacks, has been developved into an evergrowing
flame in the hearts of his countrymen.

Simdn Bolivar, who realized Liiranda's ambitions, be-
came the most outstanding politicel and military leader not
only of Venezuela, but of the other four countries he liber-
ated from the yoke of Spain.4 Boli{var's democratic concents
have been admired snd followed by his countrymen., His
greatest ideal was liberty, and for it he fought tenaciously
until he freed the Latin-American countries fron Spanish opn-
pression., He will always live in the hearts of those Vene-
zuelans vho, like their hero, believe in freedom, equality,
and peace. The political conditions of Venezuela, however,
have been far from the realization of his great dream be-
cause of the few unscrupulous rulers who have obtained po-
litical povier with the backlng of military forces. lien of
letters today who are great adairers of the Liberator (the
only title he accepted) and enemies of the despotic heads of
state endured by Venezuela for almost a century have sati=-
rized such dictators as Cipriano Castro and Juan Vicente
Gémez, vhereas they have praised agein and again the hisgh
ideals of freedom of the Liberator.

Since Bolivar's time there has been an almost unbro-

4 Venezuela, Colonbia, Penama, Bolivia, and Zcuador.
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ken series of dictators: José Antonio Paez, Antonio Guzmén
Blanco, Cipriano Castro, and Juan Vicente Gémez. All head
their turn as nasters of Venezuela, The last one, who is
cormonly known as the Tyrant of the Andes, died in office on
December 16, 1935. Gomez is regarded by Venezuelans as the
worst of all the oppressors. Contrary to Bolivar's demo-
cratic ideals, these men seized the reins of government and
directed it with unscrupulous greed, They aspired to power
for personal gain, and should be held resnonsible for the
backwardness of their peovle. Although Goémez was adriired by
foreigners because he got his coundry out of debt, he was
hated by his ovm countrymen, viio scw in hin a harsh and ty-
rennical ruler, He stifled freedom wherever it avpeared.

To the credit of a number of the dictators, it should
be aciknoviledged that they did make some valuable contribu-
tions to the welfare of Venezuela. ¥or example, Antonio
Guznan Blanco fostered the improveaent and expansion of edu-
cation. . Gomez sponsored the construction of a nagnificent
system of highways and initiated the exploitation of the
country's untapped oil reserves, Thanks to him, Venezuela is
the only nation in the vorld that haé no internal or exter-
nal debt.

During the last dictatorship, men of letters wiwo
dared to show their sympathy for denocratic ideals were

forced to seclr a riore liberal environrient abroad. Rormulo

Gallesos was one of these voluntary exiles. Xe has becone
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the forermost novelist of Latin-America. Gallegos is repre-
sentative not only of his country, but also of the Latin-
American spirit. He has given his readers a picture of the
various sections that make up Venezuela--the vast rolling
plains, the mysterious jungles watered by the mighty Orinoco
River and its tributaries, the cities and regions along the
Caribbean coast, and the Andean mountains., He has given us
a kaleldoscopic picture 6f these regions and a deep under-
standing of the lives and problems of his ovm people. An
interesting characteristic of the writer is the tremendous
inportance he accords to nature in all of his works. He has
also been attracted by the superstitions, customs, and folk-
lore of his country and has succeeded in fathoning the soul
of his countrymen. Undoubtedly, Callegos is a writer of the
land. His humen touch has made him popular all over the
world and has inspired love and admiration at home.,

Born in Caracas, Venezuela, on August 2, 1884, our
author is the son of Romulo Gallegos Osio and Rita Freire
Guruceaca. Uvon completing his elementary education in the
public schools, he attended the Colegio Suere end the Univer-
sidad Centrel. In 1912 he married Teotiste Arrocha Egui,
and, forced to interrupt his study of leaw at the university

for lack of funds, Calle~os devoted himself to teaching,©

O Lowell Dunham, "Critical Introduction and Biogra=
nhy," appearing in his edition of Ronulo Gallecos, Dofla Bar-
bara (F. S. Crofts and Co., 2nd. ed.: MNew Yori, 1944), xiil.
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He held impvortant and resnonsible positions in the field of
education for 18 years. Iiis work has been renarikably suc=-
cessful and fruitful. At the aze of 28 he becamne Director
of the Colegio Federal in Barcelona (Venezuela); six years
later he accevted the same position at the Illormal School for
men in Caracas, and from 1922 to 1930 he was the Director or
the Liceo Andrés Bello.® Thile Gallesos vas engaced in the
teaching profession, he found time for creative literary
vorks.

. 4 Py .
Tis nmost famous novel, Dofla Barbara, was vnublished in

1929. Here he vortrayed the Apure Region, calling attention
to its baclkwerdness, which he attributes to a neglectful dic-
tetorship. - Soon after, Gallegos began his political career
vhen he vas anvointed Senator of the Apure Reglon by Dicta=-
tor Juan Vicente Gomez. o doubt Gomez wanted a rian like
Gallezos to be his ally rather than his eneny. Gallegzos did

not seel: this position and, because it was dengerous to re-
fuse such an offer, he found an excuse to leave the country.
Sendinz his resignation from New York on June 24, 1931, to

the President of the Senate, he explained that ", . . so as

rot to have to express ny solidarity with the decisions of

that body, I heve refused to attend this year's sessiocn as

© This school is noried after An
Veneczuelsn educctor cnd vwriter, vio 1liv
century.

drés Bello, a creat
ed during the 19th
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well as last's."?  After that, 1t would have been danzerous
to return to Venezuela. Gallesos chose to live in exlle

el

ather than to Jjoin Comez! corrunt clen of politicians and,
after living in iTewr York, he decided to go to S»cin. There
he had to earn hls living by ~o":in~ as a salesaian for the
Wational Cash Register Company; he found time, howvever, to

vrite two ol his riost popular novels, Cantaclaro and Cznairig,

'J
o
—

lished in 1934 and 1935, respectively.

Then the aced Dictator Gonez died in December, 1935,
2ll the Venezuelan viriters viio hod suflfered spirituacl ovn-
vpression and nenury rejoiced., At last they felt free to use
their nens to criticize the covernnent of the lest two dic-
tators, Castro and Gémez, viro had oppressed then for thirty-
six vears, !leny who had chosen to live in exile returned
shortly after Gomez' death, end aong then vies Gallersos,
The followins April, Eledzar Lépez Contreras was inaugurcted
as Preesident, and Gallegos was chosen Iiinister of Education.
When the latter tried to chenge the educational system and
do away with the schools meaintained by foreisn church
grouos, the reactionary element Torced him to resign.8 Ile
had held this office for just three months. e then becane

the Director of the lloving Pictures Company, "Istudios

7 Panozama, no. 14 (A megazine published by the Divi-
sion of Intellectual Cooperation--Pan Alericon Union, iash-
ington, July, 1940), 13.

€ Ibid., 15.
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Avila".9 In 1937, he was elected a denuty to the National
Conzress Tor the Federel District, where he served as a men-
ber of the omnosition until 1940, A Tew nonths later he ves
apnointed President of the lTunicipal Council for the Federal
District end was also nominated candidete of the opposition
to run acainst Genercl Isafas liedina in the presidential
election of 1941, Gallegos was defeated in thils election,
vhich was not by ponular vote, but by the Ilational Lesisla-
ture. The following year (1942), Gallesgos founded and pre-
sided over the Denocratic Action Party. Illedina's governrient
was overthrotm by thils party in 1945, but Gallegos refused
the vpresidency wvhich was offered to him et that time., Ronu-
lo Betancourt, another outstaending nmenber of the narty, took
over the govermnent tennorarily. Then Gallesos was nomina-
ted by his party and, in December, 1947, was elected Presi-
dent by the people of Venezuela. This time Gallegos was
sure of a victory. The old system, wiiich called for the se-
lection of the president by the two Louses of Congress, had
been gbolished on July 5, 1947, and had been renlaced by a
nev; constitution, which provided for the election of the
nresident by direct vote 6f the people, This was done

throuch secret ballot by all adults over 17,10 The election

9 Grismer, Zentz and Housel, Vida y Obras de Autores
Venezolanos (Habana, 1945), 33,

10 Bulletin of the Pen Aserican Union, LXTIIT (Febru-
ary, 19487, 71.
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day was a red-letter doy for denocracy in Venezuela., Tor
the first time in one hundred and eighteen years of national
indenendence, the people of Venezuela chose their president
in a free democratic election., Gallegos was inaucurated on

February 15, 1948,11

11 Tvid., 7o.



CHAPTER IT
TUE VETEZUILAT LADSCAPE IOT THE IIOVILS OF GALLZIEGCS

Verv important in the schene of Rérulo Gallegos! nov-
els is the landscane of Venezuela, in the interpretation of
vhich he has given nuch attention to the llanos, rivers, and
forests, »nicturins thelr beauty and mystery throushout his
novels. The cities have not been ignored, but their treat-
rnent has included only a few aspects of life within then.,
Thelr part in these stories, therefore, is relatively niinor.

Iiis understending of, and wara feeling for, the land
is esnecially noticeable in the deseripntion of the llanos,
The interest of the author in this region is not sinply an
outgrowth of human  sympathy. The proninence which he gives
to this area is in reality an attept to sihow by imnlication
the urcent need to bring the benefits of civilization to it.

In the llanos or nlains lying alonz the Orinoco 2iver
and its numberless tributaries, we Tind vast exmanses of
srass feeding an infinite number of cottle; crocodiles alon
the rivers rrized Tor their valuable skins; and, in the
rainy season, lasoons covered vith wnrecious vhite e-reis.

This sparsely settled resion is seni-ar
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and Iinundated by torrential reins the other l2l7T Ao snite

1 Jefferson Rea o)e1l Contenporary Spanish Anerican
:L?.; c-’u.... (C.LO."')Cl lll J .. ‘\uuz.




of these discdventases, 1t heos o tremendous anpeal, “The

author's artistic nersonification ol 1t is wvhat of & becuti-
Tul butterrible Circe vivich lurce men to Ttheir 1eath.2

Galleros excels in describing the Tescinating 1lano

life in Dofla Borbara and Conteclaro, two of his best produc-

. od ﬁ' a s da " -
tions. In Dofla Barbera, for instence, the storirts actual

1

nrota~onist is tle llano itself, as 1s showx: by the author
in a nunmber of passcges. Following is one exannle:
La llanura es bella y terrible a la vez; en ella caben
holreadaniente hermosa vida ¥ rwverte stroz. msta acecha
nor todes partes; nero alll nedie la tege. 31 1leno
asusta; pero el niedo del lleno no enfria el corszon; €s

caliente como el gren viento dg su soleada inmensidad,
coro la fiebre de sus esteros.”

"he llono, a barbaric lend of skies and horizons, is
the scene of a strugsle between nature and men, viiere the
burning sun beats dovm on both and vhere nmuddy and rellowish
rivers, lilte the Arauce end the Apure, filled rith croco=-
diles, move along slowly to disannear invo the far-avay for-
est, This is the land of the Venezuelan cowboy, vhere there
are cattle round-uns, brealing of stallions, alligator hunts,
and other trmical ectivities of the llano.

Dofle. Barbara is undoubtedly a vivid translation of

this Latin-American prairie. The reader can fecl the rezl

life of the rerion that stretches between the Anure cnd the

2 Spell, loc. cit.

ey Gvem——

S Gallecos, DoMa Berbara (7th ed., Buenos Aires,
Sept. 1944), 63-70.
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unper Orinoco Rivers, and he lives through 2ll the episodes
taking vlace in it. The llano itself, of vhich Dofla Barbara
is the simbol, is knovm as "la devoradora de hombres" be-
cause of the nmalevolent influence that it exerts unon its
dwellers, nating them thieves, drunizards, and cold-blooded
nurderers.

In Canteclaro Gallegos presents the llano lying be-

tiwieen the Andes and the great Orinoco River as a linitless
and desolate region vhere there is sweetness, violence, and
nystery, and vhere superstitious beliefs »nlay an imnortent
v0le in the lives of its people. This ominous setting gives
the inhebitants the ever-nresent feeling of being on the
threshold of a distasteful experience. The passage qucted
is illustretive of that inpression:

E1 v§sto horizonte solitario, la sabana inmensa y muda,
el rio s1n'corr1ente vigible y su vuelta temeroga, como
para una subita aparicion espantable vy su lejania deses-
peranzad8e.. « o« L€ infundfa miedo acuel panorama obse-
sionante cue se apoderagba de la nirada, miedo supersti-
cioso de algo tremendo que de un momento a otro fuese a
suceder. « . « Un sovlo de viento repentino doblegaba
los pastos ardidos; grltaban las chenchenas. . . . Luego
el sjlenclo, que era mas cue ausencia de todo rumor, re-
plegandose hasta el korizonte, como una resaca de algo
menos que silencio, para el maretazo finel del cata-
clismo.4

The llano is an illusory and solitary area covered
with dry, brown grass during the swmer season. It exerts a

brutifying action on its inhabitants, lonely slaves of nature

4 Gallegos, Contaclaro (3rd ed., Duenos Aires, July,
1044), 107.
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vho live in broken-dovm huts in the midst of filth, misery,
and hunger. Ignorance mekes them suffer both physically and
norally.

In both Dofla Barbera and Cantaclaro the author shows

that this backward region is in urgent need of riodern civi-
lization. This'need is expressed in one of the last scenes
of Cantaclaro, which is portrayed as taking place near the
Araucea River. Juan Parao, a Negro, dies because his compan-
ions are unable to call a physiecian in this far-away desert,
and a student, 1tarfin Salcedo, deploring the situation,
says: nsi, fsf'se pudierat Tero estaros en pleno desierto
salvaje. (El desierto! Il enenizo contra quien orimero de-
berios luchar. La causa de todos nuestros males,"O

The Venezuelan llano, though a rezion where there is
alnost primitive darkness, does not lack conditions which
are propitious for worthwhile endeavors. Its distressed
people suffer, but hope for a better future. In Dofla gégg
bara, Santos Luzardo, who is apparently Gallegos!' mouth-
piece, is hopeful of a civilized and prosperous llano.
Dreaning of the day vhen railroads will provide transporta-
tion in these backward resions, he says:

"AleUn dfa serd verdad. El progreso penetrara en la

llanura y la barbarie retrocedera vencida. Tal vez no-

sotrog no alcanzaremos a verlo; pero sangre nuestra pal-
pitara en la emocion de cuien lo vea."®

S Ibid., 265.

6 Dofia Birbara, 103.
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Sobre la llisma Tierra presents noteworthy descrip-

tions of the western region of the llaracaibo lowlands, where

the cescrted llanura gucjirea and the rieh end powerful oil

fields are located. .
The Guajira plain is described as an isolated, white,
nitrous region in which sickness and poverty are the »nrod-
ucts of the unconouered land of swamps and dunes. It is an
abandoned land vhere lack of water during the hot swumer
kills the cattle, the only wealth of the noor and hungry, in-
disenous inhabitants. Around the arid monticules, infection
and pestilence suring from the scattered dead cattle which
vrovide abundant carrion for the repﬁlsive,black vultures.
ot far away from this poverty-stricken region, the
wealthy oil fields are described with all their modern
eouipment: confortable, attractive homes and offices for
the enployers (who are mostly foreigners); tennis courts and
lovely, green golf courses; and high towers raised to drill
the Venezuelan subsoil in order to obtain incalculable
riches., The foreisn onulence of this land of promise has
been contrasted by the author with the autochthonous poverty
of the Guajira plain. His resentiment of the disparity be-
tween the two is noticeable in the words of Remota ilontiel:
"La estupenda suerte ajena junto al descuidado inTfortunio

propio, sobre la misma tierra."’

7 Sallegos, Sobre lo Misma Tierra (Buenos alres, liay
1944), 131.
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The forest lying south of the Crinoco River and bor-

dering on British Guiana 1s the cieiting and fascinating

.

setting of Canaima. Mis virzin forest is lilze a teunle
vith millions of colwms vhere thc follase 1s so tailel: that
neither the wind nor the sunlicht can reech tize ground. e
scenery is alirays the seme, derit green andéd silent. The fol-
loving cuotation vicitures its ohysicel riaize-un:

Id

Arboleg, irboles, arboles. Una sola boveda verde
sobre niriadcs de colunnecs aflelna dhs ée us” ou, tinoscs
¢e licuenes, cubiertcs de nardsitas v trenadora tren-
zadas ¥ ouu”qnqulaéas noxr bejucos tan £IM1eSs0s c0L03ron-
cos de Arboles. ,IBar rera de arooles, imrallas de ﬂ“oo-
les, macizos de {rbolest Sislos merenncs desde la ralz
nasta los conos, fuerzas descommunales en la absoluta in-
rovilidad eparente, torrente de savia corriendo en si-
lencio. , Verdes abismos callados. . . . Bejucos, narafas.
. . . [lArbolest [Arbolest He zcul la sclva fasci-

nente,s o« .

Rivers such as the Caroni, the Yuruari, the Caura,
and the Cuyuni surround this mysterious region viiich civi-
lized man has not yet pcnetrated, and vhere its aboriginal
inhebitents have been sbandoned to their primitive condi-
tions. Although surrounded by innwmerable rivers, the
Guayana rezion is described as a land of ™Iucho rlo, agua
como nara abastecer a todo el pais, ¥ sin embargo, tierras
secas que dan tristeza."9

This territory vhich lures men to its abundant but
dangerous resources, sucih as gold, dianonds, and rubber, is

nervaded by a mysterious and nalevolent atmosnhere. It

8 Gallegos, Cenaina (4th ed., Euenos Aires, 1941), 183,
9 Tvid., 36. '
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awalzens »rimitive nassicns and bad instinets ia1 nen, who
sooner or later succumb to its maddening influence. Raibber
and gold are usually called the blessings of the land, but
they are really its curse. lMany adventurers make their way
into the Cuyuni, the Guaramoin, and the Botansrio Torests in
search of riches, but if they are able to return from these
savage, insalubrious, and inhospitable lands, they are hun-
gry, and sick in mind and body, and sometimes end up as
debtors to their contractors. The latter, belonging to the
privileged class, receive all the benefits of the land.

Canaina, the divinity of the guaicas and maguirita-
res,10 the frantic god, the orizin of evil, is in the hearts
of wild beasts and in the hyonotic pupils of snakes. It
strikes dovm huge trees, one of the greatest dangers of the
forest, and it looses in the heart of man that tempest of
primitive passions that lead him to kill.

Marcos Vargas, a native of Ciudad Bolivar, becomes a
victim of the malignent influence of the evil spirit of Ca-
na_ima and surrenders himself to it. Gallegos, however,
gives an impressive description of a tremendous storm taking
place in the forest during which man proves to be superior to
nature itself. Marcos Vargas, seeing the trees and leaves
trembling, feels himself superibr to the Torest since he

does not fear the storm::

10 Trdien tribes of Venezuela,
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"El agua y el viento y el rayo y la selval

Alaridos, bramidos, ululatos, el ronco rugido, el estru-
endo revuelto. Las montafias del trueno retumbante des-
moronando se en los abismos de la noche repentina, el re-
1amnaro magnlfico la racha enloguecida, el chubasco es-
trenltoso, el suelo estremnecido por la calda del gigante
de la selva, la inmensa selva 1ivida a11i mismo sorbida
por la tiniebla compacta y el peaue®o corazdén del hombre,
sereno ante las furias trenzadas."

The atmosphere of Canaima is similar to that of José
Eustasio Rivera's famous novel La Vordzine and W. H. Hud-

son's Green Mansions. Each author, however, has treated the

forest in a different manner., Rivera describes the tragedy
of the caucheros who die in slavery. He tells of life in
the Colombian forest as it was really expverienced by him.
Torres Rioseco classifies Rivera among the romantic writers;
Gallegos he considers a classical writer because of his ex-
cellent serenity in the descriptions of the exotic atmos-
phere of Canaima.l? The scene of Hudson's novel is also the
region south of the Orinoco River, with its countless tribu-
taries, where the indigenous inhabitents have not yet expe-
rienced Burovean influence. The two authors, however, have
offered different interpretations of the forest in question.
judson is the romantic poet, painting the beauty and charn
of the forest, vhile Ggllegos, himself a product of Vene-

zuela, prescuts a realistic picture of it with ell its gran-

11 canaima, 236.

12 Torres Rioseco, Novelistas Contemnordnecos de
Amerlca (santiago, Chile, I939), IL14.
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deur, horror, cnd bewildernent.ld

Great contrasts exist between the aforementioned re-
gions of Venezuela and that of the cities such as Caracas,
the capital, llaracaibo, and certain parts of Valencia and
llaracay, which have sorne of the characteristiecs of cosnopol-
itan centers.l?

The city occupies a minor place in the landscape of
Gallegos' novels., Although he was reared and educsted in
Caracas, and later held important positions there, he has
not been inspired by its life, and the interpretation given
in his novels of the city and its inhabitants has, so far,
been limited.

In Reinaldo Solar, his first novel, the treatment

given to the city is probably due to the influence of Galle-
gos' ovmn youthful days when he and other young Venezuelan
idealists edited the magazine La Alborada in the hope of re-
forming vwith their ert the evil and disorder in their coun-
try.15 Only one view of the city is presented, and that
vortrays the general neighborhood where the young artists
and students live and strive to better conditions in their

country.

13 1bid., 120.
14 preston Janes, on. cit., T7h.

15 17ariano Picdn Salas, Formacidn ;'Proceso de la
Literctura Venezolana (Caracas, 1940), 217.
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ith the excention of Reinaldo, vho cories from an old
and wealthy fenily, the rest are noor students who occuny
run-dovm boarding houses with »noor lighting and ventilation.
An exanple of this is the foul-smelling dwellins tvhere 1Ta-
nuel Alcor, Riverito, and othcr students live, It is an old
tio=-story building in a ruinous state, Inside, the kitchen
and rooms ere filthy, and the dark-green 1alls give it a
sormber apnecrance. 1ost of these city homes belong to old
Colonial Caracas and are described as antique, dilapnidated
homes, with exterior walls blackened by grass and natios
surrounded by cynress viich evoke for the students the old
tines of the Coloiiial darys.

Arother nhase of the c¢ity of Caracas is nresented in
Lo Trepadora. Galleros azain is critical of the cit; vhen
he satirizes the exclusive aristocratic set of Caracas. Tle
describes Villa Alcey, tiac hoic of the proud aristocrotic
Alcor fanily, as being extravegantly luxurious. It is sur-
rounded by beautiful gardens vhiere tie ricn ladies drink tea
in the afternoon and by green lavms viere the youns neople
play tennis, while their luyurious cars and uniformed chauf-
feurs awvait then.

Don R&imulo also describes some of its Tirst-class
stores, showing the FParisian influence in the urban life.

s a saall, decorated, Parisian-style store with pup-

e

N\
Therese
pets, expensive scents, bibelots, and other objects of the

sort. It is here that the rich Alcoys buy their periuaes
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and have their dresses made by the Parisian-born Thérése.
Frenell 1s also snoken by the aristocratic girls, who 6ften
travel to the "cilty of lisht,® bringing back its culture.
This can be noticed not only in the use of the lansuage but
also in their dresses, coiffures, and excessive nake-un.

The readcr nay notice that the author has restricied
his descriptions of city life to a2 few aswmects in Reinaldo
Solar and La Trenadora. This weakness, however, has been
counterbalanced by his masterful descrintions and interpre-
tations of the autochthonous regions of Venezuela, where he

feels civilization should congquer the barbarism which still

exists there,



CHAPTER III
RACIAL PROBLILIS

The various peoples composing the Venezuelan povula-
tion may be classified as Whites of pure Luropean extraction,
nestizos of mixed European and Indian extraction, native In-
dians, end the descendants of imported Negroes., The fre-
cuent intermingling of Negroes with VWhites and Indians has
given origin to the rmuulatto and the ggggg,l respectively,

Rémulo Galleros has given special attention to this
racial variety in Venezuelan life by trying to analyze the
serious social and economic problems which it has cresated.
Throuchout his eight novels it is clear at first glance that
equality of races, either econoiile or social, has not been
achieved.® Gallezos, who is very rmuch azainst racial preju-
dice and injustice toward the mestizo, Indien, and liegro, is
eager to find a prompt solution, in order that there may be
veace, tolerance, and justice in his country.

Opposing the idea that the white population, which is
a ninority, should be the ruling class, he has devoted much
space in his literary works to showing the attitude of suve-
riority assumed by these people, together with their treat-

ment of the less cultured non-vhite population. Gallegos

1 Zabo: a person haveing Indian and legro blood.

2 spell, op. cit., 274,

—tite
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has given the llanero, liegro, and Indian of Venezuela a
place of importance in his literary creations which have won
vorld-vide recognition. Ee has brouscht to his readers a
picture of the personal problems of these mistreated neonle.
It must be acknowledged, however, that vhile Gallegos has
idealized and praised the non-viiite population, he has not
been fair to the Caucasian race, which he has often sati-
rized and ridiculed in individual cases.

The white populetion of Venezuela, composed of for-
eirners or people of Spenish descent, is reoresented
throughout the novels by such families and outstanding indi-
viduals as the Alcoys and the Casals in La Trepedora, the

Vellorinis in Canaima, the Solars in Reinaldo Solar, Doctor

Payara in Cantaclaro, and Demetrio ilontiel in Sobre la liisma

Tierra.

All these people occuny a hign social position since
they either belong to families of illustrious ancestry as do
the Solars, Casals, and Alcoys--the latter's grandmother on
the paternal side was nothing less than an “nglish Duchess--
or are rich foreizners like the Vellorinis. DBecause of
their ranik in society, most of them are pedantic and con-
ceited personages who live in luxurious homnes and lead friv-
olous lives,

Some of these lariilies have a good culbtural back-
ground, for they have travelled to Europe and the United

tates and have brouzht back with them foreign cultures.
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Among then we may also find iantellectuals like Reinaldo So-
lar, who tries unsuccessfully to reform the nolitical condi-
tions of his country, and doctors lilke Payara and Luzardo,
whose education makes them realize the urgent necessity of
bringing the fruits of modern technology to the llanos.

The vhite ponulation is not only a nert of the so-
cially end culturally élite, but also of the well-to-do
class, The Vellorinis, Corsicans established in Guayana for
over thirty years and owners of the most powverful cormercial
house in Upata, are exannles of vhite foreigners who accuire
a fortune in Venezuela ond become affiliated with the lead-
ing social class. On the other hand, Jainito del Casal rep-
resents the white Venezuelan, a wealling aristocrat who com-
mits suicide because he 1s a business failure and has caused
the loss of his large fanily estate,

Accordings to the Venezuelan literary critic Rafael
Angarita Arvelo, the vhite population in Gallezos! novels is
definitely singled out as the »rivilesed class that op-
presses the poor by talking advantage of their social and in-
tellectual inferiority.® The mestizo, belonging to this lat-
ter class, is also a product of two different races and cul-
tures, Although his kind is in the majority, it has been
emong the groups onpressed.

The outstanding mestizo characters in these novels are

3 Angarita Arvelo, Historia y Critica de la llovela
Venezolana (Berlin, 1938), 137.
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usually presented as the illegitimate children of opulent
vhite landowners and their humble Indlan servants, who are
held in low estecn by the vaite families. Because of this
unjust situation, the mestizo is impelled by a tremendous
force to rise above his surroundings in order to vindicate
himself and prove his mettle,4

Hilario Guanipa in La Trevadora, the son of the rich
lendovmer, don Jaime del Casal, and a poor Indian woman, is
a typical example of the mestizo and his struggles. Galle-
gos describes him as a handsome, arrogant, and brave young
man, vho is not only a great lover but a good and generous
friend. On account of his humble birth, he is not accepted
by his father's fanily. As a result, he determines to as-
sert himself in order to become socially and economically
acceptable, Ile reveals his pride by refusing to bear his
rightful name coming from his father, while retaining his
motherts cormon narie of Guanipa. His ambition for power and
wealth is increased vhen he falls in love with beautiful Ade-
lcaida Szlcedo, whom he considers above hin froa a moral, so-
cial, and cultural point of view, Hilario is deterined to
reach his goal in life. %Yo demonstrate his final success,
the reward of his ambition, he buys the coffee plantation at
Cantarrana from his ruined relatives--at a price hizher than

its real value--and narries the wonman vho is suvnerior to him

4 Panorama, MNo. 14 (July, 1940), 12.
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in every resnect. .

On the one hand, he represents the nestizo who is led
by his primitive enotions because of a leck of culture and
education, snd, on the other hand, he exhibits generosity,
intelligence, and nobility of heart,and is cspable of fol-
lovring the prover nath of life.

Gallerost' recoznition of the mestizo's »i

nronerty in La Trenadora .

Sobre la Misna Tierra offers another cood example of

fal

the mestizo in Rerota llontiel, the dauchter of a Guajira In-
dian and the vhite Venezuelan smuggler and gambler, Denetrio
llontiel, She renresents the culiured mestizo vie has been
educated in the United States, Tull ol idealism and nobili-
ty, Rerota refuses a merriage offer Iin orcder to devote all
tovard vihicri she feels a resnonsibility because s
herself one of then.

Galleros tries to elevate the mestizo in tiie nresen-
~ e .-

e

to, sin ancrguras i revisnancilas, de reparer los daflos

[l
[

5 . s \ .
coeusados por su nadre,"® Unlike her viiite Tather, sihec scc-

5 Spell, opn. cit., 213.

6 sobre la Misma Fierrs, 214.
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T;0 other characters ol inportance are renrescn

of the nestizo in Venezuela: Victoria Guanipa in La Trena-

her symboligm in the literary vorlks of Gallegos,8

Dofla Bérbara,g who 1s considered by riost critics his best
character, With the presentation of DoRa Barbara, Cclles
does not try to elevate the good cualities of the race, but
reclisticaelly presents the primitive and barbaric mestiza in
contrast to the educsted Doctor Luzardo.

The situation of the aboriginzl inhabitants of Latin-
America has often veen the concern of our men of letters,
who realize the urgent necessity of transformings their »nrin-
itive customns and superstitions in order that they may also
benefit fror our scientifie prozress, Rrulo Gellegos is -
extremely interested in the betterment of the Venezuelan In-

dian and has devoted tvo of his novels, Canaima and Sobre la

Misma Tierra, to a nresentation of their custornis and the con-

ditions under which they live. e does this by contrasting

them with the so-called pnrivileged classes of his country.

7 Leo Ulrich, "Sobre la I7isna Tierra," Revista Naciom
nal de Cultura, lo. 50(Caracas, Venezuela, liayo-Junio, 1945),
I38.

8 sce below, pp. 56=38,

9 See below, pv. 950=63.
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The Indian is described in Canaima as having a kind
and cuiet mien. e is awvare of the huniliztion and defeat
his race has suffered and, while willingly submitting to the
civilized man, he fears exploitation. Vomen still use their
native outfits of a handrerchief and a shawl, end men wear
very short pants, shirts and hats, but no shoes. TFanilies
usually live together and, like the Chinese, they are very
closely united., ‘hat belongs to one belongs to all, and
they have a high sense of hospitality. Their backwardness
is obvious in the way they live and eat. They all drink
from one jug and eat with their hands from one main dish
wvnile seated on the floor. One of their most common super-
stitious practices is not to look each other in the face
wvhile they spneak, but to gaze toward the ground, since to do
otherwise would bring them death. They are not Christians,
but have their gods of good and evil, Canaima is the god of
evil and Cajufla the good god:
Canaina. El malimmo, la sombria divinidad de los
ruaicas y maquiritares, el dios Lveneulco, vprincipio
del mal y causa de todos los males, que le d1Sﬁuta el
mundo a Cajuffa el bueno. Lo demoniaco sin forma deter-
nlnadg ¥y capaz de adonfar cualcuiera aneriencia, viejo
Ahriman redivivo en América,
llot only are poverty, tuberculosis, insects, and
snokes the enenies of the Indians, but so also are the owm-

ers of ithe rubber and sugar plantations, who exploit and

tyrannize then. They arc forced to vori day and nicht, and

10 ¢anaina, 191.






30
are naid only half of vhat any other worlker vould receive,
Such are the conditlons under which they live, Tor exa nle,

on Adrian Gadea's property in Sobre la Misma Tierra.ll

The Venezuelan Government pays little attention to
the Guajira region vhere the Indians live, according to
Gallecos. Surrounded by swazps, the Indian does not have
clean viater to drinlk and is obliged to walk miles from his
hone in order to obtain a small amount of water, which even
then is usually dirty. <The state does not provide any hos-
pitals or schools for these peovle, following the nolicy of
leavinos them in a semi-barbaric condition. In order to as-
suage their hunger, they eat small lizards and teasel pulp.

Anmong the Guajiros, hovever, one can find wealthy in-
dividuals. These are ovners of large ranches vho have
raised themselves gabove their level and have become partly
civilized, Chuaclhuaima represents this type. He is re-
spected by the entire reglon because he is ricih, and, tazing
advantage of his economic position, he tries to marry the
prettiest énd youngest Indian £irl of the Guajira, althouzsh
he already sunports other wives and children., In exchance
for a pretty girl, the fanily usually receives from the rich
husband-to-be a great herd of cottle and other valuable
gifts,

Al though Gallegos presents various types of individ-

11 p, 226.
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uals in order to give a renresentative piciture oif the races
in Venezuela, he tends to attribute ideal characteristics to

the Indian and Yegro races. In Reinaldo Solar, for example,

he introduces a minor Indian character, Guaicapuro Pefa, per-
hans with no other vpurvose in mind than to extol hin as a
represcntative of his race:

Tra Guaicapuro Pefla, un indiazo membrudo, de negras
patillas que le bajeban hasta las comisuras de la boca,
confundidas con el bigote. Un sombrero de Ypelo de
guana," &= anchas alas, le cubria de sombra el rostro
bien parecido, en el cual Reinaldo descubrlo las mismas
facciones de Anérica ¥y la misma exnre31on sensual. Es
un bello eaemplar de la raza—-penso mientras soportaba
la nirada buida del hombre ternible, satisfecho de st
mismo al comprobar cue en sus misculos no habia un es-
tremeciniento dée miedo.

The lesro even becomes an inportant character in Ga-

llecos! novels, .esnecially in Pctre Nesro. Turning to his-
[ J O

torical events for the first tine, he describes the struggles
and herdshivs the liesro went throuch as a slave during the
enancipation period in the niddle of the ninetecnth century.

Dunham refers to Pobre llecro as a creat novel that noints

towrard an accentance and solution ol the countryt's racial
roblems.l5
From the tine they were brousht by the Snanisn colo-
nizers to labor on the coffee and cacao plantations of Vene-

zuela, the Negroes have been the victims of injustice.l4

12 Gallegos, Reineldo Solar (Buenos Aires, Dec.1941),75,

13 Lowell Dunham, "Pobre e ro," Books Abroad, XII
(1933), 56.

14 Erna Ferguson, Venezuela (liew York, 1939), 10.






32

They planted cane under the whin of their overseers in the
vallers of Arescua end Tuy, cacao, along the Barlovento and
liaya coasts, and excavated the mines at Duria end Aroa, be-

-

sides

]

ervings their masters es domesties end nursins thelr
children.

The liegroes are as sunerstitious as the navive In-
dions. They misuse the Spanish languacze and include a vo-
cabulary of their ovm. Like the Indians, they enjoy sensual
dancirg eaccompanied by the mysterious rhythm of drum beats,
which is a recompense for tiheir hard labor,.

Gallesos describes the llegcro in Pobre liecro as a

playful end frolicsorie merson. IHis well-provortioned body

is strong ané capable of hard vorlk, 15 With the character

Juan Cororioto he illustrates the fact that the liegroes usu-
ally are faithful to their masters. This renresentetive of
"his rece is killed because of Lis loyalty to Pedro iliguel,
and dies without realizing the great hones in life vhich he
had placed in nis mester:

Y Juen Cororoto, no era un hombre, sino el pobre ne-
sro, cue es todo un pueblo, abandonado nor el de esngl-
das al golve artero, . . . Juay Cororoto « . pa;ecia
un rezro feliz.. . . Sobrellevo su carga, atroveso sus
penas y tuvo sus £ozos, sin duda; pDerg . . . no habla
exigtido realmente sino en acuel adenan de los brazos
atras, como para salirle al encuentro con todo el pecho
a la gran esperanza de su vida. Fero Juan Cororoto se
desnlon n6 de su caballo de guerra sin verla realizada,

15 Gallegos, Pobre Ilegro (Corecas, Feb., 1937), 18.

16 1vid., 372-73,
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Gallecos also portrays the evil nature of some of the
llecroes. We meet Cholo Parina, a bodysuard end instrurient
of a vhite politician, and =1 lfapanare, another base crea-

ture, vhose barbarism and cruelty leads him to till iiis mas-

ters and seduce young vhite girls. =Ze hates tihe vhite race

and is the lealer of & groun ol blaclkk bandits vwho nurder and

pillase durins the revolution recorded in Pobre lesro.

Sl

Cholo Parina is described in Ceoncirc as

5]

~izantic
and cunning zartbo with a scarred andé deformed face--a nroof
of his crimnes. After being saved from the local asuthiorities

e o .. -~ e . S ot
by a corrunt nolitician, lilsuel Axdavin, he enters 1nto the

ch

services ol the latter, “71th his naunc chan~ed to Pantoja,
he cormits o series of crimes for the officicl, but is fi-
nally ~iven somnie of his ovm nedicine vhen llarcos Vorsas

avenr~es the decth of his brother, one of Parina's victins,

In Contaclaro Gellesos »nrecents cuaother loyal ilenro,

Juen Paroo, vhose nhllosorhical icecls are as ~rect as tlose
of a vell-educaoted nerson. Ile realizes ilot because ol Liis
rcee he cornov be a lecder of o vorthlt couse, nd 8o Mlaces

his hones in Cantaclaro, 70 1s ciminathetic toivord him ond

becutiful decscription of the Vencouclan iesro at tae end ol
Contecloro. Fere he shovws his great desire to see this race

vin proer reco-niltion 2nd enjoy telersont trectnient:
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iTeqro bueno, »obre nerro de mi »Hueblo venezolano, cve
~npwste ser sufrido ¥ rebelde gl niso tiemno. La tra1~
01an de una 1p;'SLlcla e lanzo a cua trcro, fulste ledro

voliente ¥ ccariciaoste tu idea, tu crom idea cue no t
abia dentro Lel esv*rlnn rudo 7 obscuro. Una voz de ©tu
sanore, »eli~idn de tu raza re51aalca, te hizo luero se-
ggl“ a un honbre en cuien v1sue un Jjere. /Pobre nueoTO
r1lo cve sicnnre andas blscanaolo' b4 “uer?O“SuG con el
exponiendo tyu vida nara aque fuese de ¢l la Tome del u¢1-
unfo y »nara el tra bugasUe. JQulén canta el nherols o ne-
oro de suiision v la clara virtud de tu lealtad y cl
drarma dolo*ouo de tu e 1to gl honove oue u1e*m e te tra-
icionard o te abandonara? €6Guién ernre ra, sin huni-
llarte, el ideal--tu gramn ideal--cue peroe‘ulste cuando
buseca bas Jun jefe? liezro bueno, ne~ro sufrido y rebelde,
Pueblo nio cue lo llevas en tu sangsre como una verguensa,
¥ en tu nmechio como una mienta, Haota cuanda estaras
ruriendo a los nies de tu “Serenl?

ok4

Gallezos' solution of Venezuela's racial nroblen is

*T
i
-4

exnressed by youns Cecilio Alcorta in Pobre liesro:

Muestro nesro es una raza en marcha, pero no un fo-
rastero de naso Hor nuestro suelo ¥y si 1&1 hicieron los
aye lo trasnlantaron éel propio, peor hageos ncv culti-
Vandolo corio una nlanta ya nuestra. Aqui se renroduce,
todav1a con su alma intacta, Dero tanblen se mezcla Yy es
asi como el cuerpo de la nacidn va d1~1rlend010° nias hay
cue incormorarlo tmnblen al alma na01onal danuole parte
en el patrimonio comin de la cultura. Adenuo, no ten-
dremos los blancos alzo que acradecerle al negro? Ellos
nos cultivan la tierra y nos exnlotan la mina; ellas nos
sazonan la comida, nos dan leche de sus nechos cuando a
los de nuesiras nadres les falta, nos sirven y nos cui-
dan anorosamente y de niflos nos duernmen con el- cuento in
genuo por donde enpieza la formacion de nuestra alna,"

Throughout his novels Gallegos tries to find an end to
Venezucla's racial problean through the intermarriase of

3 4 >
“mites, Negroes, and Indians. In Dofla Barbara, we find that

Santos Luzardo, a member of the unner class, nmarries llari-

17 cantaclaro, 268.

18 Pobre liesro, 164-65,
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sela, the daughter ol the mestiza, Dofla Barbara. In Canaina,
llarcos Vargas, attracted by the nycterious life of the for-
est, finelly marries en Indian girl, vhose offspring is the
fusion of two races and civilizetions. Also in Sobre la

‘isria Tierra there is nointed out the blendins of the "hiite

nd the Indian in Remota --ontiel who is on asset to the lat-
ter people., In La Trepacdora, two cases arc given: that of
the mestizo Filario and tlie aristocrat Adelaida Salcedo, and
the merriage of their daughter Victoria to KNicolas del Ca-
sal, tie grandson of the landowvmer and cristocrat don Jaine
del Casal, The intermarriace of Indians end mestizos with
Ynites is corrmonly accented in Lestin-America today. Galle-
ros, hoviever, has sone one step further in Tobre e ro,
here he unravels the tesro race oroblem by having Pedro 1Lii-
cuel, a rulatto, nmarry Lulsanc Alcorty a viite girl of a

wealthy Tanily.






CHAPTER IV
SOCIAL PROBLEIS

In a country vhere the government has beex run Tron
the becinning of its indenendence by icnorant and harsh dic-
tators, vhere all or nearly 21l forms of material vealth are
in the hands of the onrivilesed few, where incdustry has hard-
ly berun to develon, ond where the peasants in the distant
villares loelr nroner food andé notable vater, tihe resulsent
social »rohlems are certain to be severe and difficuls to
solve. These nroblens have been one ol the main concerns of
Venezuelaon writcers, esnecileally Rérulo Gallecos, v0se ap-
nroach to then is somevhet similar to that of sociologists.

Llost of the landovmers in the various novels are rel-
bers of the eristocracy or unper-class groun, desccendants of
the colonizl society that esteblished the feudal systea in
Latin-Anerica. They are called "patriclians™ since they lnowr
or believe they know the history of their fanmily tree for
nore than a century.l Sorie are described by Galle~os as con-
ceited end »nroud individuals with no initiative or res»honsi-
bility in life. The traditional honor and oride of these
natriclan femilies are broucht out in tlie presentation of

the Casals, Solars, Alcortaos, and Vellorinis, all beloncing

it

- L4 . . .
1 Jose Senrim, "Una iovcla Criolla--El Iltioo Solar,"
Cultura Venezolena, llo. 14 (Caracas, Junio-1920), 120.
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to the select aristocracy of Venezuela. Considering then-
selves sunerior to others because of their social, racial,
and econonic backgrounds, they have abused and oppressed the
lower ciasses, not only materially but norally.

Don Jaime del Casal is a pnerfect example of the aris-
tocratic landovner who is an honorable end highly respected
person. In contradiction to the noble principles for which
he is well knovn, he seduces an Indian servant who gives
birth to a child. Since she belongs to a lower class, he is
not allowed to merry her, His illegitimate offspring, Hi-
lario Guanina, suffers the consequences of this when he is
old enough to notice the barriers between him and the fani-
ly of the large and elegant home,

Gellegos not only pictures the wmompous life of the
aristocrats, but shows how their power in some instances has
declined. Able and tenacious mestizos, such as Hilario Gua-

niva in La Trepadora and Yaguarim Gonzalez in Reinaldo Solar,

have taken over estates because of their ovmers' lack of
ability and initiative in the management of a large hacienda.
These fanilies, however, do not believe in selling their
properties, for they consider this degrading to their social
and economic status. Following is Jaimito del Casal's opin-
ion in this respect:
"losotros no,pgdemos deshacernos de Cantarrana, que
es algo que esta 1ntimamente ligado con nuestro apellido
desde los tiempos de la Colonia. Una familia que ocupa

nuestro rango social y cque tiene lags tragiciones de la
nuestra, necesita tener una posesion agricola. Eso,
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por que no decirlo?, eso foima parte substancial de la

nobleza,"
Reinaldo del Solar represents another patricio and

landovmer who believes that because of his vposition he can
e seduces a robust,

nistreat women of inferior birth.
young country girl vwho is to be narried to one of his

his friend Ortigales aslis him vhether he in-
"#l70 hombret € Quién piensa

friends. then
tends to marry her, he renlies:
.- . ¢
libre, como el viento cue sopla por aqu11"5

en eso?
The

/ Aror
Pobre llegro, too, offers a case in which the Alcorta
family, of en honorable and illustrious ancestry, disowns

Pedro liiguel, the son of an Alcorta and a liegro slave,
characterization of Pedro lliguel will be discussed later on
in detail, because he represcents one of the riost inportant
symbols introduced by Gallegos.

The author presents other types of landovmers who are
far from being aristocrats but vho have attained vast amounts
Do%a Birbara,

of property throush dishonesty and bribery.
Adrian Gedea and Fermenegildo Guaviare are in this groun.

Dofla Barbara, a wvicized but becutiful mestiza vho has ac-
and attracting men

v
-

cuired lands through killing, stealing
with her seductive charm, does not hesitate to bribe the lo-

1A~
'“"vr’

2 Gellezos, La Trenadora (2nd ed., Duenos Aires, I:

), 72.

1944
3 Reineldo Solar, 79.

4 See below, nn, 69=70,
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cal suthorities and politicians in order to have the law of
the plains renlaced by "la Ley de Dofa Barbara."

Adrisin Gadea, the brutal ovmer of Ilotilonia, a large
hacienda near Santa Bérbara, is another type of landovmer
existing in Venezuela. e has not only a Tirst-class dairy
farm, but also irtiense cacao and cane nlantations to add to
his riches. I7is »nrosverity means the sacrifice of hundreds
of Guajira Indians who are e:nosed to fatal malaria, venom-
ous snakes, and the dbrutal whiv walch Gadea ninself uses on
them. This arduous work causes 16n; illness in the starved
slaves, vho sooner or later nerish because of the harsh end
cruel treatnient they have received,

In E1 forasiero Femienesildo Guaviare is not oanly a

1

landovmer but a des»notic nmolitician vho brin~s about dis-
tressin~ concditions awnyg his neopnle. bBesides beint a

dan~erous revolutionary ond killer, he stecls valuctle nron-
- X b

J

erties, seduces vomcn, enc changes the cource ol the river

~ . -

Tox his ovm benelit, To thie utter disreserd of the misery he
brinss to his peonle. Leo Ulrich, a Venezuelan literar:

r1lclc,

fiol)

lescribes Guavicre as tiae brutal and oprinitive ty-

e

[

o

N, . . .. .’ . L) . .
rant, wvhile s ascoclate, General Parmenion, 1s the civi-

0]

lized tyrent and acdulator. The lattcr bezins his nolitical
carcer as Guaviare's nunpet, eliminates his boss from the

~

covermicnt alfeirs ol the tovm, and finally, after illing
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him, usurns his place.

Some of the politiciens in Gallesos' novels Corce hon-
est end hardworiking lendovners to sell tiieir pronerty to then
at a very low brice. In case of refusel, they are liable to

be killed or at best imprisoned. In Ll Forastero, Parmenidn

offers to return the river to its original course vhen llar-
cos Rogers, a virtuous citizen wiho is interested only in the
vrelfare of his tovm, lets hinm heve his hacienda in revurn.

Another land-grabbing volitician and Jefe Civil is

General Dionisio Buitrago in Cantaclaro. Ie has already

taken possession of an hecienda by imprisoning its ovmers,
the industrious Bejaranos, and is contemplating the possibil-
ity of obtaining E1l Aposento, the large property of the Co-
ronado family. “hen a revolution breaks out and Builtrago is
killed by a poor peasant, Juan el Veguero, whom he also ru-
ined a few years before by appropriating the little land he
ovmed.

So, too, Ccnesina presents good exaiples of the Vene-
zuelan politician. Coronel Apolonio Alcaravan, the Jefe
Civil of El Callao is a humorous and well-liled adninistra-
tor, but at the same time he knows how to »rocure monetary
profits for himself whenever he sees the onrortunity. TFor

instance, needing rioney to pay for an expensive horse, he

5 Leo Ulrich, "La Iavencidn en la Ilovela," Revista
Jlacional de Cultura, Ilo. 40 (Sentienbre y OCuubre de 1943,
Ca;acdﬁf, 99.
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has sixty negro miners arrested for boisterous conduct on
the streets. Thev either have to go to jail or nay a fine.
After the negroes agree to »ay the'fine, Alcaravan nays his
debt. On another occasion, he meets & noorly dressed man
from a distant tovm. Perceiving him to be as much a rosue
as he himself, he proposes that the stranger pretend to be a
priest in the village and then share the alms with him. The
profit, of course, is great, for during Holy Veek the nious
neople contribute large sums to the church.

In Canaima the Ardavines, or "the tigers of the Yu-
ruari" as they are commonly called, are other interesting
characters repnresenting the politician of Venezuela. Ilipuel
Ardavin, 8 poor soldier and a political triclister, has be-
come the cacicue of the Yuruari region. His cousin José
Francisco, a cowardly but very impulsive individual, takes
advantage of his political position to verform all those
acts typical of a wastrel. liiguel, on the otiher hand, ap-
pears to be an honect citizen, when he is really & hypocrite
who cormits erimes by the hand of a Nezgro servant who doubles
as a bodyzuard. Xe is also planning to overthrow the govern-
ment, but fails and ends in prison because of the betrayal
of his cousin José Francisco. Referring to the Ardavines as
representatives ol the corrunt nolitical cacicues of Venezu=-
ela, llanuel Ladera, a respected business man, is made to
say: "La eterna calanidad de los cacicues politicos, que

e

son el azote de esta tlerra, pues no hay empresa productiva
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que no la quieran para si solos."®

Gallecos has transformed the hunble and forzotten
vpeasants of Venezuela into some of the nost interesting »ner-
sonalities bf his novels by recounting the story of their
lives on the vast plains and coffee plantations, and in re-
mote villages and wild forests. e has brought’ his readers
in contact with their Joys and problemns and has presented
them as victims of the social, political, and econonlc con-
ditions of the country.

1lost of the Venezuelan neasants are classified as
mestizos; however, a great number of Indians and bhegroes
vhose conditions were described in the previous chanter may
also belong to this groun.

The human dweller of the plains, the llanero, has en-
riched the meaning of much of Gallegos' literary production.
Although he is a vietim of his country's injustice and is ex-
nosed to hardships and a dangerous existence, he is a loyal
and sincere friend to his master, and retains his good hu-
nor. The llanero is a born singer; to him singing is a kind
of psychological lubricant which he needs in order to ex-
press his joys as well as his sorrows, and for every occa-
sion he sings an apnropriate copla.7 He is daring and en-

joys adventure, but at the same time he is ignorant and su-

6 Canaima, 32.

7 Dillwyn F. Ratcliff, Venezuelan Prose Fiction (iiew
York, 1933), 252.
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perstitious. A perfect description of e typical llanero as
given by the author follows:

R4 vid que el hombre de la llanura era, ante la vida,
inddmito y sufridor, indolente e 1n¢atigable en la lu-
cha, impulsivo y astuto; ante el superior, 1nd1sclnli-
nado y leal; con el gmigo, receloso ¥y aoneﬂado- con la
nujer, voluntuoso y aspero' consigo mismo sensual Yy so=
brio. in sus conversaclones, malicloso e ingenuo, in-
crédulo y supersticioso; en todo caso alegre Y mnelanco-
lico, positivista y fantaseador. Humilde a pie y sober-
bio a caballo., Todo a la vez vy sin estorbarse, como
estan los defectos y las virtudes en las almas nuevas.

Among the llaneros there are, on the one hand, such

evil and corrupt men as the peons of Dofla Barbara's rench,

who are nmurderers and robbers, and on the other hend, sone

good and faithful workers. One of the latter on Santos Lu-
zardo's estate, the cowboy Pajarote, reveals his loyalty to
ﬁﬁs master Santos when he says:

"E] llanero no es pedn sino en el trabajo. Aqul, en
la hora y punto en gue estanos no habemos un amo y un
neon, sino un hombre que eg usted y otro hombre gue
quiere denostrarle que esta dispuesto a dar la vida por
la suya."9

In Cantaclaro Juan el Veguero, the poor peasant who

had been ruined by an unjust politiclian, is nresented in his
devressing environnment. On a solitary, broken-dovm ranch,
vhere the land is so dry that he cannot get water near at
hand or grow sny food, he leads a miserable existence with
his starved wiTe. The couple, living in this desert, sur-

rounded by filth and bedbugs, has lost all their children

8 Dofla Barbera, 207.

[So)

Ibid., 260.
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because of poverty and iznorance. dJuan, who because of his
ovm experience believes that work is not worthwhile (for
while the poor work, the rich benefit from it), accents his
distressing situation by sayving:

"Hasta los pelos del nonte
tienen su sena;a01on'
unos sirven para lefia
v otros vara hacer carbon,"lO
Perhans Gallesos has not been falir toward the foreign
population in his novels, as he has viewed then either eas
onnortunists who cone to set rich in Venezuela, attracted by

its valuable resources, or as fugitives who have escaped

justice by burying tnenselves in the forests and llanos of

Latin-America. Dofla Barbara, Canaina, end Sobre la Misna

Tierra offer a nunber of exanples.

Tm"r

- ’ . .
lir. William Danger, in DoTia Borbara, is described as

a greav nass or nuscles under a reddisn skin, with blue eyes

and blonde hair. I'e has come fro1 Alaska, probably as a fu-

- S

citive., This man typifies the attitude ol Ilorth Anerican
suneriority, consicerins hinself better then the native be-
cause of his I'ordic encectry. TUnon his arrival at the llano
the natives hove and exipect thet he will be a recencrating
influence in their corzwnity. But such is not the case, for
L.r. Danger has come to the lleno to exnloit its ressurces in
order to accuire a fortune. All he does is hunt allizators,

ticzers, ond 2ll types of eninels wiose valuable sliins are

Lo

10 gortnelaro, 37.
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exnorted in grest crantities to bring him a fabulous incone,

In a short time he consitructs a confortable hone cndé is the

otmer of a lzrre Tarm vhere he has brousint nuierous cattle

stolen londs. Chawles Pearce, en Anerican critic

-
6]

13
O
£.
e
o

i

of these two persons in relerence to the corrunt diciator-
ship of Gdémez says: "Ior the rost icdeally ninded, Dofa Bar-
barats ectivities and trnose of the unscruanulous envnire-
btuilding Anmerican nomed Denger, renresent the corruntion of
the Venezuelan government."ll His ignorance about Latin-
American honor is ovvious when he tries to buy liarisela from
her father by getting the latter drun’: witih his waisky. As
a crude jolte he obliges the drunken father Lorenzo to sizn a
paper acknoviledsing the sale of his deughiver for five bottles
of hard licuor. "Por la nresente declaro cue he vendido &l
Sr. Guillerrio Danger mi hija liarisela por cinco botellas de
viskey, 12

In Concima we have the foreigner of the city, Vello-
rini, who has become rica from the rubber extracted fron the
Torest by his native slaves, Considering himsel? superior
to Venezuelans, he does not wisi to accept thel as his sons-

in-law., Iir. Davennort is presented as a wvealthy <orth iner-

11 Charles A Peorce, "Yhe Verezuelan Flaians," The Ilev
Renublic (Oct. 23, 1901), 3204.

o , -
12 poma Zebora, 250,




ican vho has Tteen a director of a nining enter—iice in ZL
Cellao, and vho now is the ovmer of a well eaquipped farm

celled X1 Voaradero. e is huiorous and very genercus to his

. .

politicel friends vitonx he entertoins witi eitrezvasent coun-
try perties. Another typne of foreligmer viio hes been at-

. v

tracted by the exotic tropiccl life is lir., Reed.

Dy
bt
1ot
O
[
162}
5
S

Irslishron afflicted with tuberculosis, viio lives a se-
cluded lifTe in the Venezuelan wild country. Count Giaffero,
2 hishly cultured individuel viho 1s suspected ol being a run-
avay nrisoner from French Guiana, because of the fleur-de-
lis branded on his baclz, typifies the foreipner vio tries to
hide out in Venezuela. Obsessed by its nmystery, he rcnains

. £ .
in the Cuarannin Forest until ceath.

Althoush Gallegos in Sobre la Liisna Yierra shows his

[

resentnient toward the onulence of the foreign oil

l_ll

aen in
Ilaracaibo, he icealizes Alejendro 'Jeinar, a Germcn viio mar-

ries a Venezuelan cnd who insists that he not be considered

a foreisner but a real Venezuelen., iieiniar is especially en-
phatic vhen he says: ™. . . El mas zulianlsimo de todos los
venezolenos. "1® lir. Hardman, en oil-well driller, tyvpifies

the tolerent and just liorth Anmericen vorker who believes in

treating the Venezuelan on en ecual besis., I cuote his re-

narks to Xemota I.ontlel, who is interested in learning

vhether or not the Venezuelan oil worker doing the sane

13 sobre la lLiisma Tierra, 71.







enount of vork is paid just as rwuch as an Anerican,

"Yo soy taibién un obrero ¥y encontraré sietpre ruy
justas las asniraciones del srabgjador venezolano a
igveldad de tratamiento en isualded de circunstencias,
poraue yo no concibo la vida sino bajo el innerio de
una estricta justicia social, y en estve sentido he cum-
plido tambien ni deber hacia ni comnafero de este
pais,."l4

Gallegos has also included among the problems of Ve-
nezuela those occasioned by the interference of the armed
forces in the political affairs of the country. <This

neddling is very evident in Reiraldo Solar, Cantaclaro, and

especielly in Fobre llecro.,15 In them the professional sol-

dier, as well as the citizen who tennorarily becomes one
during revolutionary periods, 1s regerded as detrimental to
the well-being of Venezuelans. g describes the soldiers as
killers and thieves and their lcaders as unscrunulous and
merciless. In the pursuit of their objective--vovier--they
brook no opnosition, and no nethod is too low if it pronises
success. -6

Several of the characters created by Gallesos becomne
nilitary leaders in ovnosition to the goveriment. In addi-
tion to the harm brought upon the nation by participants on

both sides, the effect of the cruel warfare on the individud

leaders 1s strongly enphasized. In Reinaldo Solar, for ex-

14 1vid., 138,

15 see below, p..70.

16 For good examples see Buarta Jornada, Part I in
Pobre liecro.
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ample, the protaconist!s reaction to internecine war is al-
rnost fatal.

,"Cerca de un afio ra01a cue endaba en acuella reyolu-
cidn cue ensangrentd al pa{s en mil escaramuzas 1nutlle%
en ruchas de las cuales estuvo el, adquiriendo una si-
niestra experiencia.

"§entiase definitivemente rendido, con un hervidero
de germenes insanos en el cuerpo, con una voraglne de
brutal animalidad desat7da dentro del elma. Eabla ma-
tado, habilia robado, habla perseguido con saffa y casti-
gado con crueldad, "habia sentido, en todo su horror, el
salto del apcestro bestial dentro de su ser reverti-
do . "17

On the besis of the contents of his novels, accusa-
tions have been hurled at Gallezos as a godless anticler-

c.18 Superficially, this misht appear to be justifiable,
but careful reflection concerning his descriptions of the
few clerics involved in those novels and the parts thot these
churchnen are made to play does not necessarily lead one to
the conclusion that he is an enemy of the Catholic church
in Venezuela.

La Trenadora tsken alone could easily nake one be-
lieve that Gallegos 1s contenptuous of priests. In it the
Spanish varish nriest of the small tovn near Cantarrana is a
short, hairy men of fifty, not too clean., e is more inter-
ested in his maize fields and cattle ranch than in the spir-
itual welfare of his parishioners. Ke prefers rcvelry and

huntins parties to the sinzing of mass:

17 Reinaldo Solar, 241.

18 nRémulo Gallezos Biography," Current Biosra aphy,
Vol. 9, Yo. 5 (lay, 1948), 52,
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. . . Iumurabase que no eran tales ahijados, sino hi-
jos suyos, aquellos muchachos de los cammnos cue lo lla-
rioban padrino y le vedian 1la bendicidén juntando las na-
nos e hincando una rodilla en tierra.l9
On the other hand the author gives us an example of a
parish priest in El Forastero in a lizht waich is not unfa-
vorable, In fact, one might even say that the cleric is
described with some praise and respect. Father Ramdn Ilore-
no is characterized as a friendly, honest, generous, and
dutiful priest vhose vrincinal desire is to minister to the
needs of his people and to help them achieve spiritual hap-
viness. Sincere in faith, he is confirmed in his Christian
conviction that only the spirit of truth and justice ourht
to reisn on earth so that 1t would be spiritually hatitable,
A third clergyman introduced by Gallegos in his nov-

els appears in Pobre liegcro. He is Rosendo iiediavilla of Rio

Chico, The author describes him as a "priest of souls,"
avikward but witty, and popular amons his neighbors. The
good clergyman is exenplary in his private conduct and has
the zezl of an evangelist. fis interests extend beyond his
pious vocation. Ie belongs to the liberal party, wihieca is
onnosed to the oligarchlc adainistration, and is very eactive
in polities. As a stinulant to the 1men in the snall tovm,
he brings together the interested adherents of both partisan

camps in his parish houe for discusclon and debate, which

abetted by strons potions of coffee, lact well into the

19 La Trenadora, 19.
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nicht.

Father liediavillats activities involve him so deenly
in politics that he is eventually led to take active part in
he Tederal Revolution ageinst the government.zo This fi=-
nally is the cause of his utter ruin. As the result of a

serious head wvound Father llediavilla becories insane.

Rérmulo Gallegos should not be thoucht of as an cneny
of the church or its representatives, simnly because the
clergymen vhort he portrays are usually individuals tho do
not confine thenselves to their vocation. 1o geaneralization
by the autlhior which nay strictly be considered anti-clericel
has been noted by this writer. Gallegos, throush the ex-
enples glven in his novels, scelis to point out by way of in-
nlication that nriests siiould resirict their viork to the du-
ties inposed by their vows. Therein lies one vroblel pre-

senced by the autior.

20 "he TFederal “Jar of Venezuela toolr place in 1350,
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The mrincinel characters in Domulo Gallersos! novels

]

re the "tools" ewmloyed by the author to analyze the »Hrob-
lemis of the peonle of Venezuela, Tor ecc™ situation, he Los
created an individual vho in a very recl scnse symbolizes a
great difficulty vhich has to be overcome in orler to corry
to fruition the nlans envisaged by leaders like the author,
A nunber of clkearaciticrs renresent cucstions of netional in-

nort. Six of then are particulerly interecting.

(2]
—

I d . - . . .
Rorwlo Gallesos has dravm in his first novel, Rei-

1c1do Solear, a character vio is renresentative of the incon-

0
} e

stent youth of Venczuela., e is amzbitious, idealistic,

o+

13

n otic, but elso impractical, imvatient at tires, and

™
3

na

r
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azain listless. .leinaldo tries to Iind his Tuture; he trie
to accomplish something vorthvhile, but is in too rwueh of a
hurry to let tine work for hin, forsetvting or, ncrhans, in-
noring the fact thet very little of vclue is ever acihieved
in a day. Instead he Jjunps from one venture to another,
never steying with one of them long enoush to see it through

to its conmpletion or even to the noint vhere success mcy be

enticinated. Ie is na%ve, gullible, and eacsily von over by

I

narcsites, Instonces which exenplify thesc defects and at
once present this character as a symbol of the railure of

Venezuelan youth to becorie a wholesome and promising factor
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in the country are related in the succeedins parsgranhs.

Reinaldo's first undertaliing is a novel he entitles

Punta de Zaza. It is a work he atternpts as a result of the

. - 14
influence of ideas borroved from such vriters as Renan,

Nietzsche, Rousseau, Tolstoi, and Darvrin. Le eventually

(=]

ends the novel, but for some unevplained reason it rencins
unpublished. Obsessed by the ideals vhich he has incornora-
ted in his book and not content with their mere fictional
existence, Reinaldo decides to »nut then into prectice on his
plantation. Iie begins by converting the sugar cane and corn
acreage to vheat. He agrees that it is more noble to nlant
the latter, because alcohol walch is extractable fror cane
is a scourge to society, while fromu wvheat a rniore useful food,
bread, is pnroduced. The renlacemnent of corn is justified by
him with the argument that the cultivation of wheat would
bring with it the improvement ol the race, because it is a
fact proved by modern social studies that peovles who are
Ted wheat are more capable of develoning a culture than those
who are nurtured on corn:

Por otra, parte, . . . con51deranaolo decde el punto
de vista practlco ¥ conparandolo aihora con ¢l del malz,
el cultivo del trigo traeria el mejoraniento de la raza,
porcue es un hecho comprobado nor los nodernos estudios
sqgciales que los pueblos cue se alinentan con trigo son

mas canaces de cultura cue los cue se alinmenten con
naiz.l

On reading Los animmes del Universo by Faeckel, Rei-

1 Reinaldo Solcr, v. 61.
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naldo becomes a M"nreacher" of a llonistic religion. e advo-
cates a return to nature and to the simple, noble, and pure
habits of living. In his enthusiasm he cormences the con-
struction of a church for the converts to the "new" faith.
Soon, however, he rieets and falls in love with an extrenely
attractive country girl, América, and nromntly forgets both
the naturalistic relizion and the vheat-zrowing schene., But
fnérica cannot hold his attention for very long, either.
Deserting the girl, as wicll as his country inheritance, he
noves to Caracas, There he joins a groun of student artists
and writers who maite it a habit to neet resularly to discuss
the regeneration of Venezuela throush the creation of a na-
tional art comprising all its fields. During one of those
gatherings, Reinaldo Solar reveals the spirit which noves
hin and, incidentally, his ovm generation:

"Ya es hora de que pensemos seriamente en explorar
esa alma ignorada y nermetlca de nuestra raza para ex-
prinmirle 1a belleza auténtica: la de su absoluta deso-
lacidn. Exvloremos nuestro yero espiritual, mostrando,
desnuda y verdadcra, el alma abolida de nuestra raza;
senbremnos nuestro dolor, la incurable rmelancolia de
nuestra incapacidad, para cosechar nuestro arte."?2

Arain like so nany Venezuelans he secks the satisfac-

tion of his great desire for adventure and personcl recogni-
tion in Spain. Gallegos presents him as a typical Venezuelm.

Es amor a la aventura, al gran esfuerzo de un roriento

por incapacidad para el peduefio de todos los dfas. Rei-
naldo Solar caracteriza perfectamente este caso na-

2 Ibid., 113.
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cional.®
Follovring his return from Spain, Reinaldo learns fron
a friend that a revolution is afloot. This comes as a shock
to him, In a mood of despair over the unhanny events which
are about to talte place in the country, he anclyzes the conm-
non debilities of his compatriots vhich, vwithout reclizing
it, he hinself characterizes:
. S 4
"Este mal es incurable. ZEsta en la sangre. Somos
incavaces para la obra paclente y silenciosa., Querenos
hacerlo todo de un golpg; nor eso nos seduce la forma
violenta de la revolucion armada. La incurable pereza
na01onal nos impylsa al esfuerzo v1olento, capaz del
heroismo, nero ravldo nomentaneo. Despues nos echario
a dormir, olvidados de todo. #Todo o nadal Pueblo de
avenuuxeros cue sabe arriesgar la vida, vero aue es ab-
uolutﬂmeﬁue incapaz de consagrearla a una ennresa teso-
nera. Al Tin nos cuedarenos sin nada,"4
Another exannle of itne debility wihich Reinecldo repre-
sents is his futile »nart in the orcanization of a Civic
Learuve. On his surgestion and with his assistance an "Or-
ganizacion Civilista" is formed in Caracas. Its nierbers are
pledsed to aid in the improvenent of the politicel and socidl
conditions of Venezuela., Kis only wish is to vork for a pros-
nerous and healthy nation. Dut Zieinaldo, the »nri:ie nover
and leader of this experiuent, feoils azain. The organiza-
tion slivs out of his hands and into those of »nrofessional
noliticians. As he did before, vhe:n the vheat project came

to nothing, Relncldo turns to a lady for solace. On confid-




ins to her the eirlessness of his life, "he symbolizes a na-

tion vhich has not yet found its »roner course, and viiich

travels in every 1irection."?

"anora, al cobo de tantos afos ~ostados imitiliiente
en buscar .i colino, nie encuentro otra ves en la enciu-
01vﬂgﬁ fen la werenne encrucijada de la incortidumbrg
de =1 ris:0o% #L5t0 es horrivle, otrozt uscarse o sl
misto toda Lo vida, nor todos lOu calings, ¥ no encon-
Jgrorse.  Ser una sorbra,cue no sabe culen lo nrorrecta.
fUre woo cue no orhe quien le »ronuncial™d

Also symibolic of Venezuelan youth is ZReincldo's ovm
contradiction of his previously stntel views. Like his
voun~ countryien seelling easy and quicit success, he joilns,
in a “wnent of deen desnondency ol
a newr revolutionary move:ent ascinct tie sovermwicn In so
doins he suifers those nhysical and mworal 1lls vhich bLeset
so nany of the youn~ men of the country viien therr talze nart
in blood;” »evolts. e is lelt with ouly the renory or shob-

tered drcams vihien, brolken in body, he Ciles in the ~rin of

Gecllesos ennears to feel tnet the doninant ethnologi-
cal groun in Venezuela, the nestizo, wviich is etill sub-
rer-ed, relatively spealling, will prove to be ore o tae

riost irmortecnt ascets to the nation.

e
[IN

Victoria Guanipa, in La Irenacora, vio is created by

Gallecos to renresent this nized blood, gimbolizes tie au-

S Dunhan, on. c¢it. (Introduction), xv.

~

6 peinsléo Solor, 239,
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trorts hone end confidence in tiie future solution of Veaezu-
ela's racisl &nd social problems. She is

nixture of Hilario Guanina, a nestizo, and Adeleica Salcedo

a vhite aristocret. Filario hinself is & nroduct of two
roces, the white and Indien, I
generous és ~1ls Tetnerts, on the one hand, and on the other,
he has inherited the rude feelings cnd the wilcd incdividual-
ism of the Guanipes.’ Victoria's mother Adelaida, a niece

of 7ilario's father, Jon Jcine del Casal, is a refined voung

(]
128y vho has been educated vitkh all the luxuries to which
the rich aristocrats of Caracas ere accustomed., She has a

sensitive soul and is & lover of eclassical musiec. Vietoria

has inherited charecteristics of both varents. She has the

b
[
3

hting spirit, strong individualisn, and overbecring dis-

3

(

n
ition of her father ond the ¥indness snd tenderness of

o]
o
"

Ler mother.8 As Victoria grovis older, however, Adelaida re-
elizes thet her dauchter has more of the Guanina character=-
istics:

Fero comenzd a apuntgr la mujer y Adelaida vid que
sélo iba sacando el caractor del nadre: la nisna inpe-
tuosidad, la vehemencia en cl provoulto, la obstinaciodn

en lograrlg y un temperanento ardiente, una sangre apa-
sionada, 7°Lulo fa01l de la llana sensugl cue ya le bri-
1laba en los 0j0S.9

[ictoria lesds a perfectly contented and cuiet life

on the colfee plantation &t Cantarrcna. She is tiie hapny

7 Felipe liassioni, "De I Ultiro Solar a La Trenadora,"
Revista Ilacional de Cultura, ilo, 13 (Coraces, iov., 1939), 123,

€ Tbid., 129.

° Le Trepadora, 113.







child of a coting ond generous father viho anticinotes all
her vishes; she is the derling of an acoring ~wotiicr; she is
porular anong the children of the snall corrunity. At the
ase ol sixteen, however, she hears that her proud and aris-
tocratic cousins in Ceracas, the Alcoys, are lecding society
girls, living in a beautiful mansion, perhaps the most luxu-
rious in Cearacas. This new wvorld, renlete with seductive
pleasures and exclting adventures, Tfor the Tirst tine awak-
ens in her a tempiing desire to brealr out of her sheltered
eand circumscribed sphere and seeg the ostentatious prestige
of social »rominence enjoyed by her cousins in the class-
conccious city of Caracas. Obsessed by this desire, she is
finally permitted to visit her grandnrother in Carecas.,

As a nestiza, however, she is slishted by the aristo-
cratic class of Caracas, including her ovm relatives, but
impelled by an overmovering vish to prove her equality, she
determines to marry one of their set. Opnosed by this prej-
udiced and snobbish caste, she exneriences bitter hunilia-
tions. Unbowed, Victoria does everything within her nover
to obtain social accentcnce and henpiness., This she achieves
vihen she wins the lové of ilicolés del Casal and obtains the
final victory vhich the Guaninas had sought Tor three gener-
ations.

Victoria revresents the struggling mestizo who,al-

though conscious of his social and racial background, is de-

termiined to obtain social recognition, nrestige, and heppl-

'3
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necs, She 1s described as "a strange nixture of rebellion
and arrogence, tenderness and erotionalism,"994s her name
implies, Victoria represents the Latin-American nestizo try-
inz to find his level in a society hostile to his kind; she
syrabolizes the victory--the attaimment of ecuelity in soci-
ety--of the mestizo over the white aristocrat as Gallegos
vould have it. Here the author reveals, by implication, his
faith in the future of Venezuela:

Los brazos de liodesta estrechando a Jaime fueron lo;
primeros brotes de aquella trepgdora silvestre cue venia
enroscdndose en torno al viejo arbol de la femilia ilus-
tre, brotes que ya eran gajos v1gorosos cuando sus bra-
zos se apoderaron de Adela ida, gajos que ya florecian en
el amor de Victoria triunfante., Lo mejor de la sangre
cue corria por sus venas lo tomo por asalto lLiodesta de'
Jaine del Casal' con el resto de acguella, con la porcion
inpetuosa, savia de la trevpadora, se elimentaron su an-
bicidn y su amor: ¢l zarpazo sobre Cantarrana y la pre-
sa hecha en rujer mas noble de aquella familia; pero aun
faltaba el nombre y ésta habla sido la conculsta de Vie-
toria.l0

Dofa Bérbara, probably the best knowvm of Gallegos!

choracters, stands out not because of her part in the plot,
but because she symbolizes the berbarity of the virzin Latin-
American land. Lixe the plains, she has qualities ckin to
the savage, is beautiful and terrible at the same tine,

Her origin is lost in the dramatic niystery of the un-

ivilized rezions of Venezuela. "De mas alla del Cunaviche,
o [4 - .
de mas alld del Cinacuro, de nas alla del lletat De alld vi-

no la trégica gucricha."l Born most probably of a wiite ad-

-

.. _ %a_S8pell, on. cit., 218,
10 1big., 248.

11 po%a Barbara, 26-27.
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venturer cnd an Indian voman, she develops into a beautiful
nestiza., At the age of fifteen while {travelling on & snall
boat, she met her initial misfortune vhen several river ni-
rates, in order to fulfill their irmorel designs on her,
rnurdered the youth who was her first love. DBecause of this
erperience, she becomes a hater of men and does everything
within her power ©vo destroy them in revenge for the wrong
done her.

Dofa BAarbara "is more a symbol of the irresistible
novier of natural forces than a real person, vividly as she
is dravm."2 she personifies nature when Gallegos nare

lels her characteristics with those of the Orinoco and Guai-

Tl Orinoco es un rio de ondas leonaoas- el Guainia
las arrastra negras. n el cora201 de la selva aguas
de aquel se reinen con las de eote- rnas nor largo trecho
f-corren gin me"clarse, conservando cada cual su neculiar
coloracion. Asl, en el alna de la mestiza tarderon vari-
os efios en confundirse la hiryiente sensualidad y el te-
nebroso aborrecimiento al vardn.

Lorenzo Barcuero, a landovmer wiao abandons his law
career because of her, is the wvoman's first victin., After
slzillfully apovrovriating the lands of the Parcuero family,
DoBa Barbara refuses to marry Lorenzo and, abandoning hin

and their infant douchter, .arisela, she launches into a

e . (4
& Earriet de Onis,

h
Latin-yiericen Follllore 1in Lite

Gold en Land, An fAntholozy of
ature T*ov Tori, 1943), 230.

13 poma Barbore, 52,
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0 ~

career as land-graover, thiel, witch, scducer, and rmurdercr,

Gallecos nresents vhe superstitious beliefs of thc
llrnos in this vorian who, heving 2 ned the cecrets oI
vitehierelt fron the Indiens vith whont she had lived during

", . . Todos le wevelaron sus scercios, ¥ a vuelta de noco

el olua de la nestima.mté 2 the belief that she nossesses
suncrinsthral woirers, sic nas a Soclo, resarded by tiie vovms-
peonle as the devil himseld, viio often rcvecls coning events
of inmortance to her.

Tlla se crela rea

alnm e ocslistida de motvencias sobre-
noturales v a rexudo he c

ba de un "Soclg" cue lao habla
librado de¢ la nwuerte, un - noche, ercendiéndole la vela
nore e se < c'*“e“:"-"m 3’_\:mo cue nenetroio N su ha-
bitecidn un neon o“oado n”ra g90°l*““1a Jy cue, desde
entoices, sC le avarocvo a aconscjorle ]o cue deo ern
lacer en las situaciones diffciles o a revelnrle los
acontecinientos lejanos o fuburos cue le interesara co-
nocer, Scﬁun ella, era el mronio nilanroso Tazarcno de
Acheruas; mero lo l‘ﬂw aba 511)lewonue ¥ con la mayor na=-
turalidad: "el Socio" v de acul se ovirvﬂo la leyenda
de su nacto con el dluolo.lr

She also tympirTies the strons suvnerstitious elenent in
the llano vhen, after failing to cheaim Doctor Santos Luzordo
into subission, she attennts to hw:ible hin throush witch-

craft. Tying around her waist a cord ecusl to Luzardo's







Bl

heisht, she renheats "Con dos te riiro, con tres te ato: con

el Tadre, con el Hijo y con el Espiritu Santo. iZonbrel cue
vo te vea nés hunilde ante ni cue Cristo ante Pilatos,"16
Prolitsing Trom the fear vhich her reputation insnires
in the sunerstitious nleinsmen aiad from the vower ol her
stolen venlth, Dolla BArbara in a short time becomes one of
the richest lancovmers of the llanos, This savase and beau-
tiful vonan ner:its no obstacle to bar her path end enploys
any riethod wviiich will gein her objective., DBesides being a
briber and seducer she is also a cold-blooded mmurderess,
“hen she has no further use for her narcnours, she either
has then killed by one of her bedygsuards or murders then
hersell, as in the case of Coronel Anolinar, a nolitician
who has helpned her obtein leral paners for her stolen proy-
erties viith the expectation of getting his share of the
spoils. ‘hen Dofa Birbara no lonser needs his lezal advice
and heas snent all his rmoney on her fari, she suddenly causes
hin to disappear., ATter getting him drunit, she pretends
that she 1s going to bury a horse according to the sunersti-
tious tradition of the llaro. Then the merciless ccceica
stebs the intoxicated Apolinar in the back, so that he falls
in the same ditech in viiich the animal has been placed and is

buried vith 1t. La devoradora de hornbres, as she is called

by Lorenzc Barcuero, like the llano, never forgives., In a

16 1vid., 211,
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conversation with his cousin Santos, Lorenzo brings out the
— »
resemblance betveen Dofla Barbara and the 1llano:
. 4 “~ s
"Esta tierra no perdona. Tu tembien has oidg ya la
llemada de la devoracora de hombres. ,Ya te vere caer
entre sus brazos, Cuando los abra, tl no seras sino una
piltrafa . . . Oilralal Lsneglsmo por donde quiera

alll se ve uno; 2114 otro. ILa llanura estda llena de es-
Jjismos."
Ry L4

Lilke the llano, Dofla Birbara has her calm moods., In
a fleeting instent of self-pity the wretched woman adirits to
the young man that her past would have been different if she
had found a person of his caliber during early viomanhood,
Santos, however, feels only conveant for "la devoradora™ and
also identifies her with the llano:

~ 14 . .
"La voz de Dofla Barbara, flauta del demonio andrdzino
cue alentaba en ella, grave rumor de selva ¥y a~udo la-
nento de llanura, tenla un matiz sinsular, hechizo de
los hombres cue la olan; . . . aouella alma . . . nez-
cla de lo agradable y de lo atroz, interesante, sin du-
da, corno lo son todaes las monstruosidades ce la natura-
leza,."

Vhen it becomes clear to Dofia Barbara that she cannot
subdue Santos, she loses interest in life, Deserted by her
peons and friendless, she determines to turn her back upon
the scene of her failure., Ilounting her Lhorse, she disappears
into the wilds of the river region, whence she came origi-

nally. In so coing she fulfills a philosophy which she has

17 Ivid., e9.

18 Ibid., 149.



63
often expressed: Mall things return to their place of ori-
in.™9 At this point, her withdrawal or death is symbolic

{j’

of barbarism, viiich retrocedes when faced with clvilization,
, "The psycholosical study the author makes of Dofla
Barbara is genuine literature. She is not a pleasant
creature but she at leacst earns the sympnathy ol the
reader as she finally succumds not to her onnonent or to
circunstances, but to herself., Fer character has all
the inevitableness of Hamlet's,"20
Santos Luzardo, an educated young aristocrat and
ovmer of the large neichborinc ranch, is one of the most out-
standing characters created by Gallesos. He symbolizes the

v, o

civilizing influence in the llano thet triumphs over barbar-
ism. Santos constitutes a solution, a nosition, a thesis.gl
e is the only man who is not bemt to Doffa Barbara's will.
“hen he returns to his estate, he learns that the notorious
Dofla Bérbara and her friend Iir. Danger have stolen his
cattle and part of his land, and have corrunted his enploy-
ees. Ie attenpts to settle his disputes with Doffa Earbara
according to law, but becomes discusted and gives up wvhen he
reallzes the utter dishonesty of the courts, Still deter-
nined, however, to resain what rightfully belonss to hin,
but by pacific procedure, he resolves to continue his ef-

fortse.

19 1vid., 290.

20 wDofla Barbara," Roston Evening Trenserivt (August
22, 1931), 1.

2l Fuan liarinello, "Tres llovelas Ljemnlares,”" Litera-
turs Hisrano-Americana (llexico, 1937), 143-063.
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©“e begins by fencing his vroperty to nrevent further
loss of cattle. In the llano, where rxizht still preveils
over right, the hebit of appronriating nelgnborst cattle
hen found on one's estate is a cormon occurrence. Santos
believes that if every proprietor would provide his ranch
witih fences, 1t would not only foster a wiore neizhborly
feeling among the ranchers, but clso stimulete and inprove
the breedin: of better aninels:

"Todo esto perjudica el Tomento de la crwa norcue
destruye el esti*ulo, v todo eso desanurecerla con la
oblisacidn cue las leves de llano les inpusieran a los
propleturlos de cercar sus hatos,"e2

As the next step in his caupaign of reform, Santos
discharges hls untrustivorthy overseer Balbino Paiba, another
of Dofla Bérbara's vietins, and assuning personal cherge of
the ranch, he introduces progressive methods in agriculture
and aninal husbandry.

Another liiprovenent envisioned by Santos,‘but one
vhich is impossible orf irxiediate execution, is the elimina-
tion of illiterscy end isnorence among tihe peonle of the
llano. Ilariscla, the forsalken child of the anbitious Dofla
Bérbara, is the personification of thece uneducated neonle,
Santos sets an example that points to the possible ultinate
solution of their proble: by »Hrocressing ranidly with her

education. TIrom an alnost orimitive state, llarisela is

tronsformed into a well nanncred and poised young ledy, ca-

22 Dofa Birbara, 102,
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able of indevmendent thousht and of assuning the resvonsi-

'3

bility of a home. ©Sentos realizes the radical change which
has occurred within her tvhen she atterwtvs to comfort hin

after a slaying which she could not prevent. Iier arzument

e -

is successful in convincing hin that he is not zuilty of the
nurder:

Era una luz cue €l nismo habla encendido en el alma
de Ilarisela, la claridad de la intuicidn en la inteli-
ger01a desbastada por el la centella de la pondad ilu-
mingndo el Jjuicio para 1levar la v»alabra trancuilizadora
a2l anino auormentaoo, la obra--su verdadera ovra, norcue
la suya no nodla ser exterminar el mal a sangre y fuego,
sino descuorlr, acul y alla, las fuenteg_ocultas de la
bondad de su tierra y de su gente . . .

DO
Al

¥Ye also revresents a reccecnerating force vhen he tries
to nut an end to the existing corruntion of the local au-
thorities vho are bribed by Jofla Larbara o satisly her
wishes ond cover her crines., In iitis Tisht eseinst the dis-
honest officials and Dofla Icroara, his civilizins efTorts
ere thwarted, however, and Luzardo is Torcec to seelr justice
viithout the aid ol tie law. ith revolver in hand, he
sterts by obliging three of Do%a Lirbara's hirelings, one of
vhont he wounds, to burn dovm a huv (La Casa del Ilacanillal)

that ‘-has served as a dividing line betivreen their nrovertvies,

The 1/iteh has been mwving this hut bac: and fortih ith the
purnose of incireasing lier ovm Dossesslions.

o

Zlinded by the dreon of eliniinating barbaris:, Luczar-

do is once rmore nade a victin of the violence that reisns in







. - faY 5 -~ ® bl
the lleno vhen he shoots in self-defense DoTa barbarats body-
cuerd "EL Brujeacor.™ Santos reels reuorce Tor iils ovm Ltru-~

o

tal behavior, which really was the recult of

the clicuwi-

stances he heos hod to foce, ater vhen he 1s coaviineed that

rote, vho zilled the nan, Santos recovers 1is sHirl

» N " - .
Domlo Gollesons niecents viie conilict ol the barvoric

and civilizin~ Torces of the Venezuelon ploing in these U0

T 2 PRI N SUCTU B ARSI, - o
scmbolic chicrceters: Dofa erhern, ond Sonltos Luzordo. e
lotter obvionegly wmenreccnts juctice, oderm cullure, ~nd tle

ideals ond snirit of recfomrm exennlified Lm the cuthor, Doz
oy ) - ~ . L. ) LR . -~ - .9 . .
Donbore, rwenrescnol s thie iomoronce, totred, evil, end un-
tomed becuty vhilel ecmist in the llano itccll, 1s nrobably
tiie Test cercotlon ol Gollersos' men., 1o otlier cioroctcr mro-

Cueced by a Snonish-diericaon con otend becide her in strensth,

Venezvelan nlainsten is vividl: nortreyed in Contocloro,

Tlorerntino Coronado, viiose nicimmie nrovides tiae title ol the
novels, s;mbolizes ecccli and every lloncro of Venezuecla., Ile
;;pical nonedice niinstrel wiho woaders Tron nlcee 0

nlace sincing imnroviscd counlets and nossesscs a naturael

™A IRpguy p TlerAtadnam MNyar o ) - ~ -
4 "DoAa Dérvara," Boston Ivening ironserint (Anust
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B0

ability to commose verscs, ucing the lansuarse characteristic

«

olf the neonle of the pleins. Cecntoclero enjors his conms ond

(=0

L]

s a2t his best vhen, in the contests which are custonary in
the recion, he is »nitted a: t

. . r-
rivel sircers.®® These
lines are illustrastive of his comnositions:
"Desde el llzno zcentro vengzo
tranoliondo este ceantar,
Cantaclaro ne han llanaco
cuidn sc atreve o replicar? "2l
Cantaclaro, lilze the neonle he rensresents, is a lover
of adventure. Sunerstitious and inculsitive concernin. rnys-
teries vhich cttract his attentlon, he is clso daring, cou-
rogeous, loyal, tolerant, understanding, generous, end kind-
ly. At the saze tine, he is fond of invoxicating bevera-es
and has a nischievous vealness for women, albelt his cmours
are not of long duration. This counlet sums u» the nin-
strel's nhilosonhy resarding the latters
"Ioy te culero y hoy te clvido
pa recorderte mafana,
Cue si ne quedo contigo
Yo niercdo y 1 nada gonas.,

Another defective cuelity of Cantaclaro's character

is his lacl: of anbition and absence of concern Tor the Tu-

25 It has been sald that without doubt he is "the
best lyrical hero" that Gallesos has creoted. ILeo Ulrich,
"La Invencidén en la iovelaM Revista liacional de Cultura, Ijo.
38 ( Caracas, I‘ayo-Junio, 1943), 113. -

26 Cantaclero, 9.

27 Ibid., 10.
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ture, Living only fron day to day he snends freely and often
wrastelfully for idle »nleasures vhatever he hannens to earn.
"DeJene seguir cantandito mis canciones 7 enamorando a nis

indias."?8 Finally, vhen Cantaclaro reclizes that some-

ct

hins should be done to heln Imnrove life in Venezuela, he
= pl b

1so finds the some outlet, srrives atv the same method of

o

obtaininz a cure to the nation's practical disease thet oc-
curs to so many of Gallecos!'! frustrated characters: revolu-
tion. Iiis resolve to contribute actively to the country's
vielfere is firna:
L[4 ’ 3
"fSe acabo Cantaclarol 7Y se acabaron los anorcitos y

los viajes sin rumbo.. . . Hay cue hacer algo nas serio,

Morentino. . . @Iay que hacer also nora cue en esta

tierra un Juan el veguero no tenga tres nijos ¥ una nmu-

Jer v se le mueran todos, de hanmbre, ¥y de Tiebres 7 de

oruaos e o« o« Y de jefes civiles, como el cue arruind a

Juan el vecuero . . . Hay cue hacer &lzo, Florenti

no . .. =29

The existence of a large rulatto vnonulation in Vene-

zuela side by side with a doninant and, on the whole, dreju-
diced white groun still noses a serious and chacllenging
vproblenn for all its peonle, This has not gone by unnoticed.
fnong others Gallegos, deeply conscious of the threat nre-
sented by it and extremely anxious to conuvribute to 1ts dis-
sivation and eventual elinination, has forcefully broucht us

face to face viith its breatiaing reality in the well-linovm

novel Pobre i'esro,

28 Centaclaro, 156.

29 1pid., 184,



69

In the chief character of this moving svory, Pedro
iliguel, is centered the crux of the situation in viiich the
rulatto finds himself., The author has dravm him as a reonre-
sentative of ell his kind., 3Belonging to neither the vihite
nor the llegro grouvns and confronted with the necessity of
finding "his place," he is eubittered by his mixed blood.
Irmorant cnd depressed, he eiperiences great difficulty in
finding a way out. As he says, "Yo no soy un honbre, sino
un arrebato de todo un vueblo, cue se esta arro jando en bra-
zos de la nuerte, por no encontrar el canino de su vida."30

Pedro Miguel is the son of the negro slave llesro llalo
and the white aristocrat Ana Julia Alcorta, daughter ol the
ovmers of a large hacienda. He 1is described as having a
swarthy complexion, slightly rough but expressive leatures,
dark curly heair, end beautiful black eyes. le is quiet and
reserved and at the same time is canable ol a deen anger to
wvhich he gives vent witih a blind violence born of frustra-
tion, @dlsapnointnent, and confusion.

Pedro Liguel is not savage at heart. <oe can be loyal,
kind, senerous, and selfless, but the enviromment into which
he hcs been thrust by nature does not receive him with a
siiling welcome., From birth he is an outcast. Since his
ovm blood-relations disovm him, he is placed in a foster

hone, This act is reoresenvative ol the white attitude to-

30 pobre Ilerro, 329.
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vrord the nmulattos. They are notv good enoush. They are ex-
cluded, ostracized, and "outlewed." These people are
thousht of as beings of a lower catesory, who should be sub-
1iissive and obedient to the wishes of thelr betters. ovut
Pedro liicuel, like his muletto brethren, is not satisfied
trith the status to which he has been relegated by the group
in control of government, society, and the econony of the
country. Ee hates the white man and does not bother to hide
his feelings. It mizht elnost be said that he hates himself
for being caucht in a web not of his making and from wvhich
there is no escapne.

The nrotaconist not only s;mbolizes the social and
economic conditions of the white and liegro mixto, but is the
personification of a race cuestion as well. Ie is not the
end product. The combination of the tvo races in him is not
2 final solution, and his union with a Coucasian is a sug-
gestion, as it were, by the author for the possible healing
of a "sore" on the soul of Venezuela. It represents a first

step towerd what Gallesos considers a desirable goal.



CHAPTIR VI

IDZALIS - QEALIST - CCSTUSRIS 0 - ICLITLONED

A reading of Gallecos' novels reveals that each one
of then is written with a strong centrzl themne wiich forms
the core of one of the author's idezls. <they revnrecent his
almost relisious desire to prorote the social, political,
and econoriic welfare of his fatherland.

In Reinoldo Solar, for examnle, Gallesos! vpurvoce is

to malie the Venezuelan youth conscious of feinaldo's railure
in the intellectual cnd political life of Venezuela so that
they ney nrofit from his exneriences, In creating Reinealdo,
Gallecos vias not interested ia the individual himself as the
nrotaconist of his novel, but as a resrescntative of the Ve=-
nezuelan youns nanhood vhich does not take advantase of its
“intvellectual ability and training in order to »nroiote the
future well-teing of its countiry. instead theyr viander from

one activity to enother, erpending thelr energies wasvefully,

and anvarcintly arc unable to extricate thenselves f{rom the
internal end external conflicts in wvixich they are involved.
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"heilr resolutions are nade
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reach tiheir losical conclusions.

¢ idecl is nerhans that of Galle-

Fe

iteinaldo's patriot

gos. Althwush the cuthor 1s conscious orf the nolivtical cor-

runtion which permcates the couniry, he still believes there



are sone cood ond lLionest citizens vihose talent and »natriotic
zeal con niolze a bhetter Veneruela Tor futhnire ~cnercitions, A

instance of this »otriotica 1s lleincldo's cttomt to csitab-
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rodlo de su acclon »Hyiveda, sin nir nollticas, nl bas-
tordas ecoldicics, o rin Ce cuc todag las Tormas Ce la vi-
telided neoelonel fuesen fecuncas, vtilecs, sones, 7
Tuertes.l

this national proun. DRenresentative ol his ansver Lo the

nroblen is the nerricge of Ficolds del Caszl and Vietoria

t
inate son of Jaime del Casal, a Torm:er hecd of the Casal
formily. This inser-rocicl and sociel "Tusion" is the au-
the cccertonce of 2ll neonle, nar-

ticulerly the nescizo, regardless of tielir origin. he unim
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In Doffa Birbara the nwierous efforts ricde by the
ouns doctor Santos Luzardo to bring the advantages of nod-

ern civilization ond teciinolosy to the llonos represent the

authort's honc of ralising those recions to the level of the
urbon centers. e exewlifies the idezal an
form so dear to Galleros.?

In the story, Galleros describes the conflict betieen
the primitive and brute culture of the prairies as personi-
fied in its chief character, Dofla Bérbara, and the modern re-
form element renresented by boctor Luzardo. As the plot un-
folds end comes to its logical ccnclusion, the reader nay ob-
serve with satisfaction the mastery of civilization over
barbarisi, This new influence in the lleno nmay be especial-
ly noticed in the change vihich comes over lLarisela as she co-

velons Trom a rimitive end regsed creature to a wrell-

oo

rnannered ond noised young lady. A siniler treasToriction is
evident in the inmmrovenents effected on Santos' rauch by -is
ovm erenlary actions and his victory over the wiclzed and
hard Dofie Barbara. Gollcegos shows us here how bacivvardness
and evil can be replaced by nrosress cnd justice,

The author's 1ldeelistic hone for the advent of twenti-

cth-century civilization in this region and his desire to

3

carry the recder clong in the sane stirit is evident at the

conclusion: "#Llanura venezolanat Pronicia nara el esfuer-

’ . " .
zo covio lo fue pera la hazafla, tierra de lhorizontes abiertos

2 Dunhan, op. ¢it., Introduction, xvi.

——
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donde una raza buena, ama, sufre y espera . . .

Pobre lle~ro also presents Tor our consideration an

idesl of a socizl noture--the assinilation of races. <+t is
not pronosed as the Impracticel answer of a svarry-eyed vi-
sionary, but as a lons-run and necessary solution to a prob-
len vhich through continuous adjustrent may contritute to tie
procress of Venezuela., The prejudice of today is contrasted
with the viectory of racial tolersnce and equality in the ro-
mance of Pedro iliguel, an illegitinate necro, end Luiseana, a
menber of a high-ranking vhite Tanily. The soclal and eco-
noniic gap bridged is a great one, and on the surface the
narriege avpears to be impractical. This disregard ol logic,
however, may be eicused on the ground that it is sinmwly a
technicue designed to inpress the reader, The union of
these characters, whose origin is vastly different and un-
ecual, is symbolic of the union Gallegos anveers to believe
is essential if his country is to solve vhat he deers to be
its most important problen,

Gallezos! idea of true deocracy is disnlayed in the
exannle of the younger generction as it is pictured in =1
Torastero. A group ol students, among then Tlio Ilonagas,
1artin Caos, and Anfbal Pereira, in a petriotic desire to

4o

elininate corrunt

e

on 1in the polities of their corvmnity and
to improve the lot of the noor and undernrivileced inhabit-

ants, revolt asalinst the dishonest and entrenched political

I d
3 DoTa Darbarzs, 206.
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ganzsters. These young nen, imbued by the author witih those
martyr-lilze cualities which maire then willing to accent the
adverse consecuences of their acts rather than to subwit, un
Tfortunately end u»m in prison. There is no victory here. It
is an anpeal to youth to avalten to tiheir responsivility and
to put their energ:r to work for their birthrizht.

Another instance of s call to youth is the story

crra. 1t is the tale

;..v.

thi
of Renota llontiel in Sobre la lLlisma T

of a youns lady vho gives un the comforts and pleasures of
riodern life =nd takes u» a vrinitive existence in a back
country of Venezuela, the Guajira recion, for the sole pur-
vose of assisting backward Indians who are badly in need of
aid., She assunes the burden, not as an escane from her for-
ner life, but as a patriotic and sellfless duty toviard her
countrymen, ©She hoves that her efTorts will contribute to
the gracual imnrovemnent of these heretofore neslected
neovnle,

Throush Remota, Gallesos exeanlifies the spirit and
direction which should govern the new generations of Vene-
zuelans. Ee vnoints the way and if the gos&l envisioned avp-
pears too reiote, it may be overlooked as an eiicess of en-
thiusiasn notivated by the most sincere hone for his country's
Tuture.

Althoush Gallerost voriis are the invernretations of

o

his iderlistic apnrocchh to the nroblcis of tihie veople of

nis

country, he mrecscents o hish desree of reclisiy not only in
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the landscane, the custoris, end the problems but also in the
creation ol his charecters vho ere renresentatives of the va
rious social and recial grouns of Venezuela. IIis cheractcrs
are a sonpling of the cuclities of the peonle vhom he treats
in his vorlzs., Thery nay be considered as symbolic as Glliral-
des' Don Sesundo Sombra and Cervantes' Don Quijote, beccuse
ther describe a peorle and embody charecteristics which will
nrobebly outlive rmany renerations.

In every novel, Galleros has penned realistic descrir

ct

ions of the Venezuelan ¢eogranhy, includinsg actual neames of

o

ities, towms, forests and rivers, as well as historical
facts such as the eiancination of slaves during the middle
of the nineteenth century and the discovery of Venezuelan
0il during the second decade of this century.

The descriptive realism of the land cen be aporeci-
ted in the follovinz vassaze of Cancina viere the author
pictures the bezginning of a temnest in tre Guaranp{n forest

not from a lyricel but from an obvjective point of view.

Lo fundLo todo 7 dc golve el estallido de un rayo,
sirmltaneos el relanpa~o deslwibrante y el trueno ensor-
decedor. Vacilaron las innwicrables COlUJnau, crujieron
las verdes cunulas, se arrenolinaron las llVldao tinie-
blas, se unieron arriba los bordes del huracin desriele-
nandg la fronda intrincada,y la vertiginosa espiral pe-
nouvo en el boscue, leventd una tromba de hojes secas,
gird en derrcdor del homvre, desnudo, silbando, aullando,
ululando vy lueso sc ”O’DLO en cien necueflos rerolinos

que, se disnersaron en todas las direcciones. ¥ se des-
cajd el chubasco fraroroso.4d

= Canaina, 212-13.
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The realistic picture of a dilenideted rancin in the
deserted llano is presented as the home of a noor sicli nian
vho 1s a victim of the political corruntion of Venezuelsa.
Ira una cihoza despatcrroda, en parte caney, en parte
vivienda con abrizo de techo de nalna y parcdes de bar-
r0. =ajo el cobcrulvo abierto al viento sabenero, que
acuella tarde no corrfa: un chinchorro rur sriento, ne-
cras les cabuyeres de chinches repletas de la sannre sin
substancia ,cue le chupnaban al dueflo de acuella yacijag
. . . Detras del ranciho, tres cruces de rniadera senbrradas
ent¢e el nmonte, un uonocnal en tornoc a una charca, un
rastrojo de Jucas raquiticas. Y la sabana por todas
pdrtes deslerta, inmensa y nelancdlica ba ajo la luz es-
nesa con cue se desan~raba el sol degollado nor el hori-
zonte, entre la bruma de la hunareda.?
Juan, whose home the old ranch is, is described as an
ciated end aneric individuel vhose bare Tfeet are a nest
of jisger fleas, Also his halr 1s packed witia lice and is
covered by an old, dirty hat. Xe is in such a denlorable
condition that there is no s»narii of intelligence in his fa-
ciel exnression. In Juan we heve a vivid exaninle orf the ig-
noront and forgotten neasant.

In Pobre l.e~ro Gallesos rTercrs to the reality of the

vast by using the nanes of historical figures and facts as
well as seosrenhical names in the chanter "La furia." Ilanes
like Araoure, Guenare, Scnto Inés, Zzecuiel Zerora, thon he
commeares to "Il caudillo Boves," are inserted intvo his treat-

ment of the civil war which occurred in the nidcéle ol the

ssue of Ffederclisn.

e

nineteenth century over the

S Contaclaro

~e
3 OO o

- . -y . [ - - -y ° , -
6 Leo Ulrich, "La Invencidn en la Zovela," Revista o
clonzl de Cultura, Zlo. &9, Cerccas (July-iu-ust, 1948), OO,
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Renresentetive descrintions or this cruel couflict
annecr in the novel, nicturing the brutelity of the soldiers
vho satiate themselves with the primitive desires of killing,
~looting, and reving. The soldiers'! behravior is illustratved
in Cormiander Iloyano, a federalist who, together with a nun-
ber of his rien, enters the grocery store of a younz war wid-
ov. Accormpanied by her twelve-year-old son, ilanuelito, she
viaits on the soldiers, serving then free drinks, oSut not
content vith this they violate the »noor vorian in the nres-
ence ol her tearful boy. Iorrified by the crime, the child
talzes his life by hanginge

Dofa Birbara, one of Gallezos' nost realistic novels,

. .

offers true descrintions not only o the llano itcself and
its activities and customs, but also of its characters, in-
cludins Lorenzo Barquero, Dofia Barbara, and Santos Luzarco,
vhio heve already been introduced in vnreceding chopters. It
should be noted that this Darquero, one ol Dofia Blrbora?
vietins, is also knovm as "Bl Isncctro de la Bquue:eﬁa."7
Je is the prey of alcohol wvhich, a2t Tirst hidien in his food
by Dollo Bérbara, cradually clains hin as an alcoholic., I'i=-

s viealth and he

[N

nally, vhen she has desnoiled him of ¢ll h

arcuero alnost lis

o]

is of no more use to her, the dcsHciriag

erelly drovms himself with licuor in oxrder to escane his
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Syaanente flaco ¥y niacilento, una verdccera ruina fi-
u1olo~1ca, tenla los cobellos grlues v todo el asnhecto
de un viejo, auncue anenas pasava de los cuareata, Las
rianos, largas y descarnadas, le temblaban continuanente
v en el fondo de las nunilas verdinesras le brillaba un
fulsor de locura. Dobleraba la cabeze, cuel si llevase
un yugo a la cerviz; sus fa001ones, asl como la activud
ée todo su cuerno, rcve aban un »nrofundo desnadejaziento
de la voluntecd 7 tenla la boca deformeda vpor el rictus
de las borracheras sombrias,S

Llany comments have already been made concerning the

activities of the llano es described by Gallegos, Tor ex-

[8e)

rivle, his accounts of danserous crocodile hunts, horse

i

brealzinzs, rodeos, ca1d sons contests., Ilothing rore, nerhans,
need be said about them., There is, however, an cxcellcnt

o N . N . , @
and realistic descrintion et the conclusion of Dofla Earbara

‘hich merits some attention. It portrays the vain elfort

of a celf to escoeve the cruel colls of a large swvain snelie.

—® . -
The strusgle occurs as Dofic Earbera, on her denarture fron
(&} ’ -

the plains, reccihes the edre of a narsh, vhere she suddenly

reins in her horse, EecTore her is the horrifying svpectacle

Pal

of a calfl vith its under lin held by a noverful wotver snate,

the ~>eater »nort o” viose body reicins subnierced in the

rurly weters, With 1ts hooves sun'c in the liquid earth, its

3

neclr contracted by the desaerotcec elTort, and eres viiite fron
fricht, the captivec beast erthoaucts its sirenzth asainst the
strons contractiion of the rerntile's coils., inally the sunole

benins to stretch and brings its rohust body out of the vater,

and the colf retrects, Tishiins to brezli the hold on her love
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er lin., DBut then the reotile o~2in consitricts its body
sli~htly, and the viectin, elready faticued, sives in ond al-
love itself to be drazged by the vietor 1nto tie swazn. As
the helpless animal sinlis, iv bellows horribly until the »u-
trid vater silences its »itiful death cries. The terrorized
birds Tly ond screazi vithout ceasing. Dofla Darbara rouairs
unoved., The birds flee, silence again is king, end the

aczitated swamp recovers its habitually :orbid caoln,

Feirsldo BSolar likevwise conteins a2 nu.iber of realis-

tic deccrintions. Among the rost trypical is the IZoster-Dayr
nublic nerformance vhere Reinaldo on horscback is to nrove
his courace, ability, ond strength by fellins a bull by its
tail. The only wvide strect of the tovn 1s crowded with

clanorous neonle vio ciieer the bull fishters while the na-

tive Joro»nos end Snenish pesodobles are beiny played. Del-

naldo hones to win the prized tronhy in order to shine in

the eyes of his beloved Laérica Pefla, o country sirl, and

to cain the respect of nhier brother Gueicenuro. ALl the con-

Py

testants are on their horses Tehind the bull trying o rrasn

its teil. There seen to be an cendless nwiber of hands reach-

ing out at once., Lodliec Jostle and push each other in a

cloud cf dust., Finally Reinaldlo succeeds in ~rasning the

civeted tail =nd vith one deft, fir: twist throws the bLeast

on its back., The crowd goes vwild:

Lo criterie se hizo ensordecedora; el notro, cnarde-
s

oL
Tlyverlia
cido, se iba tascaxdo el frepo. Cleinalcdo, »erdida la
conciencia de si nisio, 1llesd sin contenerlo casi, rasta

-
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el extreno de lo caslle. A DOCOS Dasos de la talencuera
recobrd las rwendﬁs, 7 enninéndose sqQbre los estribos,
con un golne de consuuado Jﬂnete, nard en secg a la bes-
tia . . . #0ravo, Zeineldol IbrPVfulhO' 2Asl se Tunba
corpa¥erot

The customs of the peonles of Venezuela have also
been of interest to CGallezos, They have not only served the
author as a vehicle for intervreting the lives of Venezu-
elans, but have enriched the literary value of his novels.
Each recial or soclal zrouv has its ty»nical customs, which
are treated by Gallegos with varying degrees of emphasis.

A port of Concina and Sobre la llisme Yierra is con-

cerned tvith the native customs of Venezuelan Indians. One

very interesting example found in Cancina 1s a description
of one of the festive celebrations of the Guaraina Indians.
These natives wio live south of the Orinoco in a forest ad-
jacent to the lovier reaches of the Cuyubini -liver produce an
alcoholic beverace from the Yucca nlant wilch nrovides then
viith the spirit and enersy neeced to survive the strenuous
and vrolonged physical activities they are called unon to
verform during the course of their festival.

Zor the ritual dance, which commences ot nightfall,
the chief is abscnt. Zis place is talien by the oldest men-

ber of the tribe, whose duty it 1s to
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In addition he nresices over the Testivel ian which &ll neigh-

boring tribes vake an active vert. By the tine the dancing

9 Neinnldo Solar
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is about to berin every menber of the tribe, includinz the
vormen, is heavily under the inlluence of alcoliol, ‘hen the
ool annears on the horizon, the chiei's renresentotive
closes his eyes cnd,chanting "58, fle fle," cormences to shalie

the orecnita close To his rvicht ear as if at®mtinzg to »nro-

duce the richt tone. I'inally, to signal the beginning of

tes the sround witn his r»isht hend. In-

the dance, he stri
mediately the celebrente Torm a circle cround hin and, 10V=-
in~ in & slow and nonotonous cadeince, siout renectedlly, as
chourh in re»ly to tic :musician's chent, "iJa, jce. Yois-
céi" In the coursec o this celtivity meny shed tearc ol cry
a

ronifestation of thelr sorrowr because ol their subjection and
omnrecsion by the vhilte nex The doneing ond drinizing scen
to have no linit excent that imwosed br ncture., The cele-
bhretion continues for days until ther ocre overconie either
by the cffects ol thelr beverage or by Totirme, “Tien 2ll of
tiiert collanse, the Testivities officially corie to an end,

A curious custol to vhich cvery adoleccent India
£irl is recuired to submit is the blancueo., Its nurnose 1s
to vhiten tihe young ~irl's commler:ion so that she ney be-
comie a beautiful bride., The blonciuco or whitening treatiient
is much lilkke a reli~ious cercony. First the meilden's hair

is cut, then, follovin: the »rescribed dbath, she 1s robed in

a ncnta whieh, 2s a sign or mwodesty, covers her body Tronm

head to Toot, with the excention of lhicr Tace and hands, 1Tertd



she is loclzed in ¢ dazz roon waere tie future bride renains
sonetines Tor rionths or yecrs, denending unon viic Litmhortonce
of her fanily. Durin- the first reclz of tiie blaonrues the

cirl fasts in order to eliminate her childish veainesses.,

viich are sunnosed to lichten the color orf her corimlesion.
Durin~ this neriod of conrinenent she is tausrht such dones-
tic sitills as sewinc and weavin~ by her mother or aunts ond

o

. . A LI Y -
dvised rcsordincs her future role of wife and rnother,

e
9]
(@)

e custorr is not it
ultinete ovjective is not unicue, The »naorents seell mabterial
adventarses. Jhen they arronce their daughter's marriese, the
asreernient nrovides that the future husbond must cive then a
certaln nortion of his wealth in exchonse for the riaiden.

~

Since the ettiest sirls najte mossible the nost advantarseous

g

T
barszins, it 1s not surprising that varents tend every effort

o

to beoutify thelr ele~ible cihrildren.

In Sobre la Iligna Tierra zicniotva ..ontiel is Torced by

her aunts to accent the blazcueo beauty treatient. “hey

proniise her to Chuaschucina, a rich Indisn, in exchanse for a

-

The nicht of the iwedding, however, .le-
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nota, assisted by an Indlan slave, cscanes and joins ner

In Conoina the neorriage of s-gorcos Vorgas ond an In-

dian girl is enother examle. Two nishits before the event

the Indions surround the bride's "prison" ©To sec that she
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Tasts and to keev her awake. In the last act of the wedding
preparation the girl dressed in her wonanly robe 1s nlaced
in the center of a circle of dancers, each of vhon striites
her tirice with a vhin. After this ordeal the bride is fi-
nally allowed to depert with her husband. Following is the
cuthor's descrintion of the whiv dance:
Girando en torno a la guaricha, pintarrcjeados de
nezro y de rojo y otra vez con gran algazara de cantos y
rlgos v vrovistos de bejucos de mamure cada hombre
deola provinarle dos azotes y lueso uno a sl niswo,
acaso norcue_en culnmas de auor dos terceras nartes son
de la nujer
Venezuelan liesroes have nixed their pasan relicion

with the Christianity which they have adonted. Their reli-

gious activities are described in Pobre I'egro. During the

festivities of Corpus Christi Venezuelan liegroes, in keecn=-
ing with their pronises, dcn the costume of devils as pen-
ance for vast sins. In their brisht and varicolored dress
they vnarade through the main street of the tovm and head
toward the church., Right in front, in the atrium, they vper-
fora a pagan dance to the accompaniment of the bealting
druas. Each devil touches the vwooden doors of the church
with his tail three different times. ‘'hen he junps and
crouches nour after hour. VWhen they all collanse exhausted
by the strenuous dance, their nromises are cormpleted. hile
they dance huge crowds watceh and try to cony their gestures

Ahora comenzaba la zarabanda de bOdOo los diablos.
La derza general, sin ritmno ni compa s sélo nara rieter

10 ceneima, 293.
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ruido los tanboreo, torvellino de szltos, esguinces ¥y
acazananientos oue cubria todo el eopaclo del atrio
Lfrica prinitiva auncue tal vez revrouu01cnco en fneri-
ca una escena de‘la burgna nedioeval, nosefdos por la
farsa ya los ponla frenéticos y al asalto rechazado nor
la virtud de las vuertas del tenolo ¥ ae este Trenesi
particinaban los espectadores, cuyos rcestos ¥y adenoncs
coniaban las neripecias.

Another passage which gives us an exaiple of a typi-
cal custom of thxe plains resion aescribes the party given by
the Coronado fanmily for their voriiers just before the cattle-
drive, There is singing, dencing, story-telling, eating and
drinlzing all evening and until deyobreak. The llaneros are
offered vine, run, and brondy by their emnloyers and for the
vornien there sre delicious crémes, "cokesY and beer. The
food consists of baorbecued poriz, cendies ond other tasty
riorsels. The plains peonle dance Joronos accommanied by the

gultar, the morccas, and a harn. “hile the old nestizo

counles try to initate the nollza and mazuriia ol the vhite

neonle, the younser set combines the nasocoble cnd Toxtrot
sten with the native jJorono. hen the tine for the story-

-

telling arrives, the old men

13

Vo are o tolie narv, dressed
in thelr Sunday suits, reclate the nost fantastic and huwior-
ous tales., The best one wins a youns cow or »iz. The fol-
lowing dey the whole narty attends anovher festivity at the

D)

horie of the winner, vio roasts h

'_lo

ze and serves refresh-

;_:.

D‘I
mnents,.

"Las Veladas de la Vacueria" in Dof®a Bfrbara presents

11 pobre lie~ro, 245.
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a troditional event of the llono that talkes nlace at the be-

ct
£,

ginnins of the rainy season. The absence ol Tences between
one property and another has given rice to thils custon. ALl
the worliers ol the nearby ranches, banded tosether, talie
turns at the various estatves branding umaried cottle thet
nay have hepoened to wander onto their land, These rien wor:

under the direction of a forerian vio has been elected at a

ranch tries to sclect its best cowboy

15

smecicl meeting. Zac
so that, as its renresentative, ne may denonsirate his abil-
ities as a centaur. A4Lfter this contest the llaneros attend
a dance siven by their emnployers vhere they sing, eat, drink
and dance until davm,., This festivity is famed for the well-

inhrovised counlets viiich are suns to the accormaninent of

the suitar ond moracas. At tiils tinie the plainsman annears

[»)
as a creatvor of ponular poetry.l“

In Cantacloro, also, the plaincnan 1s described as a

born singer. The hero, Cantaclaro, vho has already been

mentioned es tiie symnolic minstrel of this resion, inmro-

vises conles as he vanders throurh the deserteld llanos, Iie

does this meinly to win the love of a peasant irl or to

satirize opronents durins sinsing contec

Lo
v
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L]
Anexanple ol Cantaclarot's ant ilwprovisation is a
couplet sun: vhiile alone on a hot and distant desert. XHe

alls: "Llano, llano, llano, llano." “Jitheout losing his

12 o o . ? - .
12 1e0 Ulrich, "La Invencion en la Ijovele," Qcvista
Ifacional de Cultura, lo. 95, 11l2.






good hurior he continues

"Cuatro veces to he nentado
¥ 2 ninzuna hes resnondido.
Cuien rie manda a estar buscando
Lo cue no se ne ha perdido?"lo

) .

Inother diversion of the lloncro is to have a narty

’_JA
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vhere the tolented sincers counete tiic nrecence of the
neichboring fonilies dressed in thelr Sunday best. Canta-

Iloto Viejo vaiere ne

ck

claro ottends one of these neriics

sincs 21 ol-onecue lleonero. It 1s 2 series ol verses sung

che veor os ther are eimericenced in the 1llrnos

"0s afas cel res mrirero
ce sobona tede verde,
la hiaciendc cn el coredero
retozondo ¢e lo aleqre,

m

Loc mocihcs ¢on scus luccros

¥ luna TC”JW"(CCLCKUC

cuancdo el JQ"HLH cel OC*C"O

Tlorcce sin cue lo siailhrern.

.« o Y,en lo oxilla cel w“ccr
alcaravia cue no aucrr.e,

porcuc escs lunas ae enero

no ey bicho cue no desvelen,

Ah eozanba, cod-®oros

voel t:c~ﬂﬁcxo en cue los ticnent ynld

As Cantaclero cores to the ontli of Feorucir, e nouses 1o
a 1low ris enery, El Cucricue®™ |, 4o sive the cowwnernoint.
The lzuter, who is jeolo 7 Contaclaro's chilis:r, beirors

. T4 . .
his envy: "Yo no s¢ de donde vienen sus neolobraos ni sus

Versos . . oM o viiiclr Contocloro ren
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Contoclaro, 41,

14 g-ntreleoro, 119.




donde ocuieren; is nclobras de :iis hechiog, MO Conteoclarots

-

suneriority is macde evident by el Guaricuello:
"o es rcnester cue ne advierta
coro debo nrocedel,
nues O N0 NCSo los Huertas
~
oue e deban dotenel  "ld

Contaoclaro cnsviers trully, eriti
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"Son muchos debes, coripadie,
€en nocos versos contaos,
nero cuncue todos le cuadren
Yo rie &tenso a Juan rarao
cue es el a0 de ecsva fiesta
ton cordisl y tan rumbosa,
cue su bondad nos obsecuia
na cue Yo ceante rniis conles,
Y nre~anto a su nrudencia

sl le pueco contestar,

a cujen ne busca pendeiclia
valiéndose del cantar."l?

£

A% this nmoint Juon Farao, a -esro vorier o is the lost of
the mervy, in oxder So asvold any iore dilshHutes

tvo singcers, asiis Contaclaro

KOS N B R a3 s .
iIn the evening cnd sirmoels the twsicion to bezin a jorono s0

A Teotivity sitiilor o tae one rentioned 1wellcotelrr
- . -~ . . . N . . .
above 1s descrived In tlce chinoer entitled "Decii:iz y Fu-

$ - bl 4 - el Do - ) 4
lias" of Pobre llecro. Thc llenro vmIlicers ol Lo Fundocion

celebhrrnte the ronth ol .o

“

Y
,_)

- P - 3 - - - B Ay mn ey vy Y n. S
stars ol la Cruz del Sur clitter :ore thon usucl. hiis cel-

—1....
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ebration nay be comwared vith that of Contaclorot's "Corricdos

y Contranmunteos" end Doz Birborats "Las Veledas de la Ve-

\j
I_.l
[©]

Queria," vhere ponular sonas and noens are sunc in the petios

. . -~ . . .
of the haciendas, Dceines are siung at this celebration.,. I

cuote the folloving excerpt:

"mles de mayo, mes cde "iayo,
Cuando las recias calores . . .
Cvando los toros son bravos,
Los caballos corredores."l8

In order to give the resder a vider ivtervretation
and a better understanding of the inhabitants of Venezuelsz,
Rérmulo Galleros has introduced in his novels a nunber of

follrloric elenents. Armong the nost interesting of them is

- - . 3 ’ . . .
that of 11 Fariliar in UoRa Barbera, This old suverstitisus

I

belief of rysterious orisin consists in bturring an old horse
or bull alive in the first valiscde vwiich 1s constructed at
the stocltyard of a nevily estavlished ranch. iLach estate has

its faniliar vho is to brins good luck by ennearing as a

rhost fron time to tine and by loolin~ efter the ranch and
the neonle who live there.

In Contoclaro ve find two legsendory stories that lend

nystery anc sunerstition to the life of the llanos, el nia-

blo de Cunaviche and La Anaricion del Blanco. The forier is

an old tale of a devil wiho senit a snell boat vwith all its
passencers, because one of therm had mentioned his neme.
This hapvened, accordins to the lesend, at midday., “here-

fore, the devil was heord to haunt the nearby inhabitants

18 pobre iterro, 142,
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every dey at noon,
ihen Dr. Payarat's wife died because she dranli a noison

that had been pleced near her bed, pecovle atiri

Ceath to the punitive zcts of a ghost celled Il Blanco. Ile

6]

is thought by then to be an ancestor of Doctor Pcyara, lon
Acuilino, who had been disappointed in a women. In revenge
he vould not allow women to live at Hato Viejo. Any tvionan
o hanvened to o there was haunted by hin at night until
she left. Iaving the power Lo pass through walls end doors,
he hcod ecsy access to any roornt in the howse., Vien any of
the feminine inhabitents were slow to devart, he vient to the

o

extremne of shaking their beds after they were asleen,

Another superstitious lesend is that of Tozo Ce Ilosa,

picturescue story concerning a snall stream in La Treva-

a
édora. t is narrsted to Victoria by Tenarita, en old Indian

servans. The creelr is located at Cantarrana in a shady area
on Hilario Guanivats proverty. Years belfore, it vwes a

medium-sized stream, but of late, especially in the dry sea=-

0
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e

t hes shrun't to a tiny creecizt, Accordinz to legend
this is an enchanted location, The site is lonely and im-
pressively dark. It is claimed thet irriediately after sun-
set sounds of anguish and lementation are heard to come fron
the direction of the almost dry rivulet. 1o one reclly
claims thet hie has heard it, but none dare to pass by it
after deriz. This is a story of love and venceance. Accord-

ing to the lecend, a vrevty Indian girl named Rosa nas de-






el
ceived her husbend by felling in love with a Snanicrd, “hen
the former learns of her unfeithfulness, he becomes engry
and then very sad. One afternoon lic invites ler to wall: by
the stream with hin, As she sits on the edge of the streanm,
adziring her beauty reflected in thie water, he sees his op=-
nortunity. Seizing her very long hair he strangles her vith
it, winding the strands seven times around the slender neck,
(Since then, seven has been considered an unluclzy number in
the rezion.) The husband, consumed with jealousy, pushes
his wife into the wvater. Cn rcturning honie end finding hin-
self alone, he resrets his crime and.begins to call to her:
) Rosal (IRosat I1Rosal! The lecend also has it that ecch
tize he called her, a moan care from the river, which at the
sane tine dried up nore end rore. Iy the following davm the
river had disanpnecred and in ivs place there were o great
nunmber of roses, On counting the roses, he discovered that
there was one for every time he had ceclled Zlosa. Fron that
time on, suvmerstition has attached tiiis name to the dring

river of Cantarrenc.



CrifPTIER VIT
TECIZIIQUE ATD 8TYVLIE 0rF GALLIECOS' IICVILS

Torulo Gallegos began his literary career during the
neriod vhen the modernistic school was at its height. TUander
this influence he wrote a series of seven short stories en-

titled Los Aven uureros,l in the second decade of the »resent

-

century, These stories are charecterized by lyricism, by
rhytimical prose, and by locli of objectivity., They crpha-
size form rather than content.

Gzllezos forsool: the fastidious refinemeht and lyri-
cal tendencies of his early vritings when he wrote 1l Ultimo
Solar, his first novel. This production and the two which

succeeded it, La Trenaodora and Dolta Barbera, stress content,

characterization, and expression. In the last tvio novels,
especially, the plots are carefully nlanned; the characters
are vwell thoucht out and not one of them is sunerfluous.
Lven the minor nersonages gre fully develoned, but in such a
way that they riaize the leading one stond out in relief, In
his later vorks, however, the author returned to the stylis-
tic for of his earliest boois. As a result, both the nlots
and characters suffered in cuality. The former became con-

fused and disconnected and the lotter i1ll-dcéfined and nebu-

.

1 The seven stories are: Los Aventureros, El Aroyo,
a Liberacion, Sol de Antaflo, Lstrellas sobre el Barranco,
as Lovios del iendifo, LI liilarro del AMo.
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lous.
Secsuse it was Gallesos! first novel and because he
was not yet adecuately trained in the vriting of such crea-

tions, Rleinaldo Solar2 cannot be compared in cuality with the

two wihich followed it. The nlot o: this worls 1s not well
nlonned. 4t is confusing and disorderly and laclzs continu-
ity of cection. The booir has been exnanded to include too
many cuestions, thus dispersing 1ts strength and reducing

apnrecicbly 1ts intensity. The author is apnarently not in-

terested in the nlot, for he narys so rweh ettention to the
protaconist thet the former is neglected. ITut the »rinci-

nal charecter, icinaldo Solar, is clso faulty. 4As an indil-
vidual he is unrecl, because he portrays only the weaknesses
of Venezuelan youths. Iurther detracting from the value of
the novel, Gollegos 1n some cases treats so intensively the
inner life of those secondary characters who come in contvact
with lleinaldo thet one loses sight of the central Tigure,

This occurs particularly in the develonment of Carmzen Rosa,

. . . . - 2o ‘e . ..
Rosaura lledieville, Antonio i.enendez, -:iverito, and ianuel

a Trenadora, his second novel, reveals the ontinis-

tic spnirit of the author. Ile nresents one of his best con-

L

ceived and develoned nlous witiiout the interpolations and

=3

asides viiich breal: the unity of Ileinaldo Solar @nd ot the

2 El Tltino Solar becane Neinaldo Soler in the sccond
ond subsecuent editions.
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sane time introduces tmell-dravm cnaraccer» o ere tyoicelly

toward
Tenezuelcon., The author nalles a great eflo ASLHQllcitY.

Th.e nlot, the chorccters, cnd the be c“ﬁ:ound cliosen Tor the
cevelonent of the story have been slzilliully brau~ht to-
gether, Thc first tvo-thirds ol the novel telies nlace near
Caracas atv Contarrcna, the colTce nlontation ol the Coscl
fanily, viich veos ecauired by Milerio Guenino, the :ain
character, In the lect third, viich trltes ~wloce ~tostly in
‘ileriot's Ccounater, Vietorin, becones the wrin-
cipcl charceter. e Tvo norts ol uiie rovel ore Intiotely
connected, vreir nlotvs Tollovins eaclk ouvlier in seruence to=-

ord the author's ovjective.

N . . - o - B} .
Do®o T axbhowa 1o mreoboblyr Gellicost best litveralsy cre-
oo 2 [N B S LT - P SN -
cticn, e nlot is clroale ~unl o achurcl cnd e choarncte

ore exccllentl; neinted and clearly defined, It 1s a real-

_l-

istic as vell as noetic novel, e voli is truly a Teat of

. . - - !

srchitecture 21d of inner balance, Cne Lovin-Alericra re-

B

> 3 ! -2 - > ‘-
viewer has ~ong £o Ter ag o sor thot Dofn Torbara is the

1ost nerfect and well-bolrnced novel thet hroo becen nroduced

The bacimround of thls stor™ occlu-
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"AC “owou"oo QC J“lu Eor-

~ .- - ~ I d
O Ilenuel Pedro Gonzalez,
a," Dnlletin of Sohanish Stulien, lio. 25, 7 (oct.,
1550), 1co.



bara, in vilont Gallegos is nrofoundly i.tcrested. Uie becubi-
ful descrintions orf the landscane including its irmence riv-
ers ond nrysterious nlains have Lee: realistic2lly norirered
along with the hunan and aninegl dwellers., “his novel could

be rerarded as an enic of ranch lirfe on The cre~t tropical

nlains of Venecuela becouse ol its »noweriul cdescrintions,

Conteclero, vwhich is really a lyric ol tiie Venezuelan

nlains, does not offer as good a nlot as Doia Birbara. e

~
as Q-

O

lovers of folllore and noetry vould accent Conteclon

llesost best nroduction because of its peauty »T lancuoce

\

and descrintion o rurcl custons, 1t is inferior, however,

to nmost of his novels in consistency and narration ol »lot,

-

the latter being disjointed and conlusing. Galleos has in-
& O

termroven several arcunents cnd by notv ~iving the bool:r a
proner endin~ he has deitracted fron its nierit. The nlot an=-
nears o have no snecial nurnosc, ror the characters just
disanpear at the end ol The story, lecving the reader in
doubt. Ievertheless it has been arcued that Galleros' ar-
tistic nlenitude has been achieved in this novel, because
nothing nore beautiul hes been said about tihe life of rural
Venezuela and also becausc it has such lyric prose and s»ir-

itv-l grccefulness.4 “he interest of the author vhen vrit-

4 pfedn Snles, on. cit., 220.






26
ing this novel was aponareantly not in plot or characters, but
in the description of the resion in a noetic style.

In Canaima the suthor also ennhasizes bacliground ratie
er than plot and cheracterization. The mysterious atros-
phere of the jun~le is present all through the novel and the
custoris of tiie Indisns heave been faithfully narrated., Al-

.

thou~h Luis Alberto Suncnez, a Peruvian writer, avers that

e .-

Conaina 1s the best production of Gallegos, it has been con-

. v - . . . ’
sidered by rmost readers inferior to Dofla Barbara and Lz Tre-

padora because of its loose nlot and absence of purpose in
the presentation of come of its vrincinel characters, es-
pecially iicrcos Vorcas

Gcllesos returns to his stylistic form of vriting

cfter recching the culminction of his literary cerser in

— - P < s B
Do®a cerbera, e is no loncer interestcd in @ ccreful nren-

aration of plots and psychological studies of characters,
but becomes involved in historical and noliticesl matters

and a rhytimic brose. <Lhis cnn be noted in Pobre lic~ro.

The work victures the life of the laboring class in the
nicddle of the last century when ne-roes were still enslaved.
Gallegds also brings to his recders a realistic scene of the
Tederal ‘ar during this period. “hen vriting this novel,

Gelleros is not only the novelist vho nary invent sonetiiing

nossible, but elco o historion vwho niciures reality. Pobre

Ilezro, as well cs Z1 Zorestero, is a ceries of disconnected

scenes which nelre the nlot rother loose ond disjointed., In

.
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1 Torastero, Tor exaiple, souie of the characters nacs

.

throush the boolr as mere shadows With no objective or nur-

nose. Leo Ulrich clessifics the to boolis as essarys rather

obre iesro should be temmcd,
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ory on tie

federal ier of Venezuela, ond Ll forcstero, ca cssay of Do-

In is last novel, Sobre lo --igahn Ulerra, CGalleros

ey . 5 .- COURE T
lL_l.lU.SCCL_v)O &S e Voo 1i Lo

cs, o in cCeserintions o:
?irst novels. +e secas to be imnelled by a stroncer hwienic-

i~

tic cnd wroiriotic Teelin~ ¢nd a srent desire Tor rceform in
the nrinitive regions o his countryr. Tc adonts o nevw sole

1 shows a morlzed deviotion fron
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toriis, Tor
thesc laost creations hove Deen viritten to e scen rather thon
to be read.

Cne critic believes tint Colleros vrote thernr it the

idea of trersToimiins ther into i0ovion picoures ot a loter
dete. Thet is tiie reason vhy they ciller Iroa his ecrlier
literary Vi rks.c ‘Miis mrogressivisn in CGallegost vritings

has vegl:ened rether then cirengviicned his rensutation os a

° Leo Tlrich, Devisto Tccionnl de Cultura, 7o. O3
(lleyo-Jdunio, 194T7), 110.

6 1vi4., 138.



acters vihileh are so vivid thot the neonle anrear o be living
Deincs vl cne has lmovn for soie tinie. ils descrintions
include nov only thelr nhysiosnony, but thelr personclity as
well--thelr very soul., Perhepns titls clarivy of ernrescion
is due in pnart to the author's nrojection ol iis owil treits
and of his ovm idecls into the Tisures viio "live" in his
novels.
Also worthy of note is the renarkable econony of

7ords rith which Gelleros describes each indivicducl. AT
tines in one brief nhrase the distinctive characteristic is
set Torth as, for eiannle, wvhen Heincldo Solar sells his

b ~ s 3 ~ <. .
proverty Lo the ruiffian nestlizo Yagucrkin Gonzdlez., e

|~

cter suecinetly reveals to the reader wviiet lzind ol »erson

-

he is vhen he exnlcins the scar on his face to 2cinaldo:
"Una riachetacito cue me did el difunto, porcue le cuité la

mujercita "3

.

Just as his cualities which merit »raise,

e

t7le ha

1
v
6]

o .

so Gallesost novels have defecis viiich

1:
;_.‘

cannot be ignored.

One of thenm is the author's tendency to dunlicote ithe traits

of one character in other nersons who an»mear in his novels,

This lacl: of variety can be untddtuncte., lor instance, sone

7 Sce Chepter V..
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influence in the
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baclnirard resions have meny characteristics in coriilon and

Pa)

s true of

e

very often are Gallegos'! owm rnouthnieces, This
tlie aristocratic landovmers such as Dr, Santos Luzardo, Dr,
Juan Crisdstomo Poyara, Reinaldo Solar, Don Jaine and Tico-
14s del Casal, Don Cecilio Céspedes and his nevhew Cecilio
Alcorta, llanuel Ladera, and several others. Also the polit-
ical figures introduced are too often pictured as dishonest
and desnicable. neprecentative of this tywne are: Apolonio
flceravan, General Buitraro, General Parmenidn, Higuel Arda-
vin, fo Pernalete, and Lernenesildo Guaviare. Ilany of the
Tcninine characters anpeer to be cubt from tiie samme nabttern.
Corrion characteristic can be found ia the girls belonging to
the Casal, the Vellorini, and the Alcorta fanilies. I.ari-
sela and Victoria, both mcstizas, also seem to possess con=-
mon traits such as rebelliousness, arrogence and a hish de-
gree of emotionalism., Carnen Rosa remninds us very rwuch of
Adelaida Salcedo and Efisenia because of their swectness,
subnissiveness, and patience, In alnost every no#el there
is a peasant vhom Gallezos lionizes as an intensel; sincere
servant and friend of his master, loyal even to the noint of
riskings his life for him. Juan Coromoto, Pajarote, Antonio,
Juan Parao, Teparita, Hinojozg and Cabo FPisao, Tor exanple,
are ol this tyme. All fit the same pattern.

Another shortcoriing noticeable in Gallevos' novels is

the sonetimes abrunt and unexhlsined exit of a nwiber of the
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principal. characters, as well as of some of tlie minor per-

s frustratins. It

[N

sona~es. The effect of this »nractice
gives one the feelins that the story has been brousht to an
end before its completion, Cantaclaro, for instance, dis-
appears at tie end ol tie s tory and the only explanation

ven is that the devil took hin away. Doctor Fayara, V.o

o101
|-e

is 2lso one of the main characters in Cantaclaro, loses in-

nortance as the novel nears its end and is finally Torsotten
by the author. Dofla barbara vrobavly Gellesos' best char-
acterizetion, also leaves us in isnorance of her future vihen
she is vithdravm fron the nlot at tie conclusion of the
story. Gallecos disnoses of llarcos Varzas in Carncing, and
of llariano Urquiza, iarta Ilena, ond the unimovm foreirner
in Il I'orastero in tie samne fcshion.

Gallegos*® tendency to reneat is evident, too, in his
use ond trectment of the typical ronchero evening gathering.
The same scene showing the men singing in competition, to the
acconnaninment of native instrunental nmusilc, telling stories,
end sonetimes doncing, is dunlicated vith some minor varia-

- - ’ (4
n Dofla Borbarats "Veladaos de la Vacueria," Conta-

e

ct

ions

-

claro's "Corridos ¥ Contransunteos™ and "Cuentns de Vaqueri-

- s . . [4
as," and Pobre liesro's "Decimas ¥ Fullas."

author may e annreclated

o

The poetic ability of th

* 0

in the nmeaningful verses sunzs at the sons contvests of the

~

above-rientioned scenes. The swmie nay be said ol thie author's

eble narration of tragedies of the pleins in verse fora. To
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tell the horrible story of a nan who was honzed by Doctor

Poyrora, Centaclaro sings this corrido:

Iban los dos caminando

nor la orilla del estero,
llevaba el indio la soza

v el blanco el mal nensqllcnto.
21 blanco, cue bicn sabia

cue el indio no era cuatvero,
sino que el hagbre le dijo:
"Anda ¥ robate el becerro."
Iban los dos caninando

a la luz cde los luceros.

Llegaron hasta una nata

de un nomibre cue no recuerdo,
lle~aron 7y se pararon

junto a la pota de un ceibo,
Y el blango le dijo al incdio:
"A**oaﬂl1ancote cuatrero,.
Ya vas a yer lo cue cuesta
Un nanenton de mi hierro,”
Llegaron y se vararon

bajo la copa de un ceibo,

"Enconiéndate o la virgen,

ld

echate, la soga al cuello,
vues sélo te cueda vida
pa rezar un Padrenuestro.”"
Ast ¥y cue dijo el blanco

vy el indio asi, con ewello;
nue yo no rooando, naute,
cue yo no¢don te nidiendo."
Y esto lo estaban hablando
a la luz de los luceros.

Desde acuel dfa 1a nata

del nombre cue no recuerdo,
la rmienton la del ahorcado,
por el lacdron del bece"“o
cue aquella noche colgaron
de los conitos cde un ceibo,
se"un lo pone el nasaje:

a la luz de los luceros,
Iban los dos canirando . ., .
Seffores, no cuenten esto.9

9 Contaclero, 59-060.
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Gallesos' novels are not overloaded with Tigurative
exmressions, but he has injected a sufficient number of then
to give his stories a s»nicy and pleasant taste. llany ex-
armmles could be cited, but only a Tfeiwr vwihich seel to be es-

vecially lucid are cuoted. From Dofa Barbara thesc spari-

ling sanples moy be considered v picals "La maldita 1lla-

~ N - ,
nura, devoradora de horbres. "0 "La ruerte es un pendulo

b} - K N A s’ (4

cue se rnwueve sobre la llanura, de la inundacion o la seoula

¢ * 11 () 20 wll uoA- P A /
v de la secula a la inundacion. Por fin el a0 de As-

» - , o -

drubel, pura sonbra errante a traves del aliza teacbrosa, se
revosaba en un sentiniento noble."l2 "Ya no se hcbla en la

(4 N < s
balsa. Pero el rlo se ha vuesto a cuchichear con las ne-

characteristic of Lozorillo ce Tor-es ond lovelas Ljermla-

(O]

r Letin-American vriters viio have citommted to

10 Dofla Barbara, 91.

11 1vid., 291.

T

|_l
20
—
o
[
%)
L ]
-
o9

9

(e}

13 1pid., 29

o

14 Torres Rioseco, lovclistas Contermordicos, 101,
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vrite realistic novels have used the unschooled lancuace of
the neasont as a pretext to avoid exnosing their inability
to exmress thenselves in pure Snanish, RS:mulo CGallezos has
also ewwloyed the illiterate neascnt dialogue, but unlile
othcr suthors hos deonstrated his canacity to vwrite clear-
ly and forcefullj in ecccordonce with the accented rules of
rhetoric., Ile is a naster of the lantuase end at the saie

tine treots it with respect, Ilis descrintions are simple,

.

but they are ele~antv and correct. e lmmows how to infuse

life, cmotion, and interest into the creations of his o»nirit
and his strle is excellent  Oze nosseccses all the cualities
vhich ousht to adorn the true rovelist,

15 wadwilo Gollegos,” Incficlonedin Univergal Ilustro-

S
- I d - D N ) T~ By =
o, A»nendice, V, Bilboo, Ilodrid, Larcclona, lpu y Do 07O,



CC:.CLUSIOH

Rorwlo Galleros lived under the heavy atiiosdhere and
soiritual indigence which the dictatorial rule ol Cinriano
Castro and Juen Vicente Gomez crected in Venezuela., hey
reduced, as nisht be eitnected, the 1linits of intellectual
life and denied to Venezuelans tle onnortunity to discuss
onenly end freely tacir common »roblems, In the thirty-sii:
recrs of these two dictatorsiiins (1899-1933), sone vriters
bowred to arbitrary nover and others chose exile rcather than
.

a comnronise of their onrincinles, Gallesos is one of the

o

It is natural, then, to expect that tiie »redonilnont

econoniic, ond molitliccl baciivardinecs, inequclityy, and dis-
nerity viiich are cue ©o ears of corrust Joverient. Uie
rovels conver & vitcol messave, @ ncsgane ol TCLorm. o Ulie

ounter ~ercration, vhieh 1s ursed, Lt Lionlication, o os-
sune the reshonsinhility Tox tl.c i1niticvion and eccution of
nro~ressive neasures. Gorlleros is an elvireely sincere (o=
ocrat. Ile viewrs with ebliorrence a vhilosonhy of rsovemmv:icnd
taet reimilts the vested interests Tront within and Torci-n 1
vestors Trot withoutd To erploit e meonle ond tlhe Lo on
Thielr thie” subsist. e loolis Tomrand, not withot ils o=
nescinisa, to the elinincdicn of nolitical coriun-

tion in Verezucla, a greot rise in the stonderd ol livin~

conecially In the lowest incoue greuns, the breg:-dovm ol



2ll socicl berriers, ond cveavuall; tihe assinilrtion of

races, Thece probleic are treated with ciniccls in Iils nov-

gro-rth of Venezuela. La Trencdora exopressec the cutlior's

ccntenpt for the socicl obstacles mainteined by the rore

U

econoricelly fortunate classes; 2Pobre ilesro noints to a pos-

. . PO - n?
sivle solutvion of the racial nrobleri, Dofa B-orbara and

1

Sotre lo lligna Tierra sugmest the nodernization cf the in-

¢

terior rerions in thce interest of all Venezuelans,

thile Calle~os!' miein concern 1s to avclien his countri=
men to the great neeld Tor »nro;ressive vettermaent, he has, ot
the saie tine, made a notavle contribution to Latin-Anecrican

O Al
oUCOT LGS

6]

literature, In the purely litercry scnce, tils
enriciaed Uhe tecihnicuce of the Hisgnanic-liiericon novel b7
showing how the colwion node of emhression can be ucced with-

out detrceting Tromr a Tine Cocoilion stile. Lofo Zorbera Is

_———0

cne or liis best exaridles. In 1t Ze enloys the »Hlein ver-

noculer lan—uese of tiic hwible llenero witi ¢11 i5s nacoural

chcimz, o5 vwell as Twiie nmost npoliched ond corrcet Soanish
Tiis nevel 1s not ecuclled by on ol his other vioriiz, wut
erch onc of then cenvoins o chercetericilce whileh ives 1t a

Toll-lore ~nd lyricol cdescrintions ol Venernueleon »urel lifc;
stic decerintions of thc jun;le cnd the

lattents influence o2 nony Tobre Licmro Tor its cirlistic and
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moetic annrocch--tlle Vo4 molinting, becuty ol Tomy onl resu-
tr of movenent of its sentences.

Ac a nevive-born Venezuelan of huwible narentvase, os
one Vo hoo studied ﬁhc 11ls whiich Deset Venezuelao ond Vo

hos ascended the sceiel, econoniic, ond political ladder

L) 3 -~ . . -~," ~ .
throush his ovm cncrgy ond intelliseace, -“omulo Gallesos Los
hed tic onnortunity of bLecoriing accuainted with tie geosra-

nhy of his country azd 1ts peonle. IIc hos accurate tnov-

lane---

s

ledre of their feclings, actions, troits, customis, an

guage.. In vrilting of ils countrymen, the author has ab-
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tointed to nortrey authentice
siders to be the renuine spirit which lives within thenm.
- . P4 .

Truly it ccn be said that RWmmulo Gallesos 1s the internreter

of Veneruela,
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