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~‘ne design develognent of Landscape 41h.1tecture in

America involves five eeriods with ceitain even Us occurring

in each period which reflect the ch: ecter of the tines. I

taere is tne early develo:r.ent period from the foundini 1

our oorntrv to about the :id:ile 1340's; (2) the period of

early 7rofes iontl design work, when the neturelisn of the

English Landscape School prevailed, from the mid-1840's to

the Colu:01:n Exg sition in Chicafo in lCCB; (3) following

this and L1til the early l§30's there wcs a p riod of ec-

lectic formalism in L ndscage Archite ture releted to the

u.

hitecture of this same perioc; (4) from the{
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late 1520 8 until aoour 194w a new theorv 01 deoign, tn Mod-

fl

ern lovczent, synthe3ized the desijn13rirciplc o: the in-

formal CLd the forndl periooos,euu11" the element of UlLG,
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current in any period; (5 finally there is the current desifin

trend, really a continuation 01 the Iodern Lovement, within

the last twenty-five years, in which the i-eas of the Hedern
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Movement 31v seen uwolied b0 p“OJ€Cuu 111 oroolems 01 11-

creaeing scale EL’ complexity.
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In the early Colonial Period Landscspe design followed

the pattern set in the countries from which the people orij-

inated. In later years, perticuldrly the ear y 1800 s,

desif;ns, such as those done by Thomas Jefferson and Andre

Parnentier, reflected a professional character, but

professionals existed as yet in Lnerica.

Englisa iaturalism - 135 tool€95:

he 1esi3n ideas of the English Landscape School were

first set forth in i rica o;r Andrew Ja hson Dorning' Down—

in3 is credited as QEVILS been the first professional Land-
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3 ape Desi 3Ler in 1:erica. his ideas were 1

in the work of Frederick av Ol.rnsted, or. and Charles E iot,

Jr. who were the most noted Landscape architects of the pe‘i—

od following the Civil war (1365) and until the 1:93 Colum-

O—u ’ I ~ A —’ J.—\ n . “A ' ‘Q

select1c Formelis - le55 to the E rlr 1251 -:

771V No

.L he 1"hite City" of the Columbinn Exposition estso

ed the Classical architecture which prevailed in this period.

ndscnpe Architectural desi_ns generally followed the form:

design style set by the huildi 3. Early in this period and

- u a ,- . ”a J. n. _:_g f! H . ‘ _-_ _

until about 1:10 there was a cattle OI the styles w1th the
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, these :n:;;le3

er jiven because their work or tint project reflect tne do;-

inent 1311;cape des1TH trends of that period. Design then

should be our first consid ration, for it is the principles

of pzre design Wlich underly the various :nilosotlies of

(N ‘1’“! H“ j, . '. 'L ‘L'w‘v I‘ '. ._. g .‘ - O "a -n I: . "‘1 ‘4‘ ' ”‘1‘

Landscaoe “PCJerCvmral QeSan exoressed QUBluQ dilierent

in Lands 3; Architecture, as in cnv other art, there

have accum1lcted tnrou,nou the course of tine a storehouse

..
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.3 1'.of ic des11principles end stwnlgrd” of ex ellence booed(
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leréelr on 1e opin qualified to pass

judg ment. Deepite the fact that nrirciples rev be :ugject

to change, it is uS‘ally the ’etails of the design or points

of View (s oci:l testes) cs anplied to the design that are

affected by time. In ess nee, the orincinles, though nod-

ificatior may result fr m tneCe v;r711“ intergretaticns, fien-

erelly remain tne same.

The following quotation is a jood explanation of new

the various elements 01 desijn are combined to produce the

end product of all true design - beauty.

H )I “I o a H ".1. 0 ‘ ,.‘ fl , “- -' ' v-- - r~ 1‘ r"

A PUxPOS ' lo associmued witn a peel NJLCH genereces



an Idea in the nind of a hux1an beinj. throuShlis

Irav1n1tion Opercting within his henory :1d Exper-

ience this IDEA is accuslized into a FORM. out of

m.fte1ial (naturel QHL/OP nan-tede) b' Amne 1sis and
q

Action b3r Leans o: icols and I1ocesses (depend 11

on 11and and/or n:chine)m3JrOpriate to its inte11ted

use, :1SSiSi1S one or another of the Art Ele1e11ts

(Line, Shape, Tone, Texture, Color, Lass, Space) er

rhi:ed according; to the Art Principles (Rhythm, Bal-

ance, 'hnnaS s) o; anised by IrOportion to igroduce

an efiect of Repose or Liveliness (in either caS

posse ssingg vitalit,r) so ordered as to result in

AnnnOni wl1ic1 is a conSistent relationship of Unity

with Varietj, and i1 SL mete instances She Art Prod-

uct (e11bodinent of its razer's purpose)-may achieve

BEAU1(.'(1)

.1

he inter eltions11ips exnressed andthe sequence

followed to neiieve the climatic element of BEAUTY. It is

this same process which produces the best works of lands

desist. T fullv urderstand this total process we should

consider the elements which constitute this quotation, aS

they are "““710ole to Lands a;te Architectural des'n.

These elements include form, the "art elene1ms", the "art

principles", proportion, larm n3, unity and varietv, and

inally beauty.

FC?1___-__I_I°.

Form is the resultan expression of a design problem.

1
s

0 insure a form that will articulate and express

q,

ity to occur, we must oe careful to rid oursclves of any

conceptions. For in essence all art has a svnbolisn in for:

which is tlie orijincl expr ssion of the desijner, genera

- ,., h *- “h a, _., 4.- ‘ .

in a tm e-dirensiona hnner. The La i 01 a SSue arSiS

L' _ 0 '. ., 0 fl, .1..- ‘ J. ;

(l)JJanet K. emith, DoSi,n: Lin Intc011cti
va «v-1. 1 _. ;; . 7;“ ;;;_ r~ l 'q' , n; “J. . “V‘- Y; ," ;' .; 4‘ ..v-
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designer, and that quality which enables him to create orig-

inal works, is his ability to see form in many simple relat-

ions as carrying certain abstract qualities and dimensions.

THE "QT ELEMENTS":

The art elements include, as previously noted: line,

shape, tone, color, texture, mass and space.

Line is a familiar element to almost everyone. Line is

considered an elastic term suggesting movement in some direct-

ion. Straight lines are bold and powerful. Curved lines are

soft and suggest repose. Ldnes are the substance of form.

.2 ”b.

..3' '

\‘H‘l

In a successful landscape composition the various uses and

 

 

"1 ReposePower

expressions of line should be in balance and not, therefore,

unreasonably forceful.

,§nap§ involves line construction with the result being

called a figure. There are six basic forms of line con-

struction:

1. Mass balanced against mass over a __Z&_

central fulcrum.

2. The triangle - a figure of stability

when placed on-its base or side. %

O
3. The circle - completeness or self—

containment.



5. The swinging curve. .wfia new

6. The rectangle - at right angles E:::] I

or cross-axis.

These forms are manipulated by the designer in his creation

of beautiful compositions.

long and £919: may well be considered together since

one, particularly tone, effects the other. Tone involves

light and dark, value or chromo, and its range is from white

to black with infinite gradations between. Tone is one var-

iation of the element of color, others being value and hue.

Value refers to the intensity of the color and hue is the

color in its pure sense. To obtain harmony of color in design

some one element must be constant. .It may be value in the

sense of light, medium or dark tones; or it may be hue, all

the same color and intensity. Usually the best design ex-

pression is in the monochromatic, where hue is constant and

variations are made in value and intensity.

Texture is often thought of as a structural quality in

that it determines the character of the surface as

 

apprehended by the senses of touch and sight, touch

being primary. Texture is often related to scale and certain

principles of perspective. For instance, coarse textures are

generally considered inappropriate in small spaces and even in

large spaces it is thought best to use finer textures in close

proximity to the observer and coarser.textures in the distance.



.Meee and éneee, the last of the art elements, are best

discussed together because of their interrelationships. iass

with its corresponding weight and solidarity

exists in space. velume is mass given def-

 

 inite shape, which may be solid or hollow.  

In common practice mass, with regard to 4*Mass in Space“

volume, is thought of as being solid and the hollow or void

aSpect of the volume is thought of as space or "Open" space.

THE "ART PRngIPLES":

fihxgnm, belenee and empheeie constitute the art principles

and are the guidelines along which the art elements are ar-

ranged in design. In a landscape composition the designer is

attempting to direct the beholder and get him involved in the

unity of the composition and thus to diSpel the cares of the

exterior world. The designer therefore presents a rhythmic

succession of points of emphasis or focalization leading to a

final unity or climax which require the full attention of the

beholder. ‘

The factor of emeheeie or focalization involves the at-

traction of attention to an object. The degree of emphasis,

by contrast or differentiation, will depend, in a direct re-

lation, on the proximity of the two dissimilar perceptions in

'time and Space.

"Effects of climax depend on sequential demand on

the attention, culminating by directing)the atten-

tion to the object of most interest."

(2) Henry v. Hubbard and Theodora Kimball, t

Wm(Boston: Hubbard Educational

Trust, 1959 9 p. 920 .





This progression to climax in a composition moves by

means of certain forms of order, sequence and repetition,

both manifestations of rhythm and helenee.

Sequence depends on the progressive change of at least

one characteristic in a series of objects in a specific -

direction. Other characteristics may change but enough

must remain constant so that the intended sequence is dis-

cernable. The most common type of Sequence is in a contin-

uation or repetition and generally in a linear manner.

"The interests and attractions which are set

together in any composition should have a

logical connection and relation and the re- ‘

lation should be one of sequence. The first ;

interest should lead us to the second, the .

second.to the third, and so on. :In that way ”

unity is secured with no very serious loss -

either of interests or of attraction."(3) *Sequence*

 

"Rhythm means not a continuation merely but

a continuation with regularly recurring

breaks or accents."(4

"Besides the Sequences of Centinuation which

Rhythm combined with harmony produces another form of

sequence which is called the Sequence of Alteration.

give us the sense of Harmony and the Be-

quences of Repetitions in Alteration which

give us the sense of Harmony and also the

sense of Rhythm, we have a third type of *Alteration“

sequence in which we have the feeling of an

orderly progress from one thing to another, either

upon the principle of an arithmetical or of a geo-

metrical progression. The sequences of this third

type I shall call the Sequences of Progression."

  

(3) Dr. Denman H. Ross, On Drawin and Painti (Boston: Hough-

ton, Eifflin Company, 1915). pp. E3359

(4) 112151. P. 700



"...these Sequences of Progression take

the form of gradations leading from one

tone to another, from one position, meas-

ure, shape or attitude to another, always

by degrees. The changes are not bnly .°u

gradual but uniform in their character. ';.y

The changes in themselves mean variety. '

The order of the changes means unity. (5) *Progressionfi

 

Thus rhythm and its manifestations in repetition and

sequence, when closely related to unity and.balance, helps to

create designs which have movement or progression and, being

less static, have a greater emotional impact.

Having considered rhythm and emphasis we may now address

our final art principle of balance. Belanee is a feeling of

equalibrium or stability. Balance as applied to landscape

compositions is considered to be the equlibrium of attraction

about a vertical axis.

There are two primary forms of balance used in landscape

design as well as in the other arts. These two forms are

symmetrical balance, sometimes termed "formal" as it is a

primary characteristic of formal or architectural landscape

design, and asymmetrical or occult balance, often called

"natural" balance as it is the type of balance found in nat-

Iare and is thus much less humanized than symmetrical balance.(6)

Symmetrical balance involves an exact repetition of elem-

ents and forms on one side of the axis as are on the other,

asuch that the attention attraction power of elements on either

side is equalized.

(5) 1121.4. Pp. 71'72' u I! u u
(6) A discussion of the formal and the informal as applied

to "style" will be found starting on page 71.



O
.
)

In the case of asymmetrical r occult balance the ob—

3

on eitner side of the axis ma* not be exact vC
)

jects or form

alike or even similarly placed. The; are chosen and arrcnjed

.such that the sum of the attractions is eoualized on both

sides of the vertical axis. In other words one object may

have the weight or mass to balance two or more objects, each

with a lesser mass than the single object; thus mass equals

mass rather than object equalling object. Examples of sym-

metrical balance are often most effective from a sinfile

vantage point, whereas asymmetrical or occult balance is often

noticeable from several points of View.
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Symmetrical Balance' Asymetrioa Balance

EROPOR'ITOZT :

Pzgpgztion and scale are often considered to ether since
v

-\ J V _o

they relate to the composition as a whole and to one ~ariousD

g

Ielements which help to create the design. Eroportion and

escale are relative terms whereby we measure articles of use

and beauty according to some standard - usually lumen.

Scale applies to the relative size of individual objects.

PrOportion involves the proper relation beta-roan the objects
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(Dr co ponenzs of a deii': :gd tidi? relative extant. Pro-

;Qortion may vary :ith t;e size of ghe area developed but

:zcale oes dot Chan e. an 03330; or element is in : ale

tunes its size up ears to have . rlensing relationship to

(atler oejeCos or oo the desi“n is a unif’ed comp _ tion.

7.? T“ * 1v": .
.-_.xi .

Hirggnv lTVO7V‘ intr"r:‘-on an” Grinnizitiwn o. gesi n

and develOpment, fitness to lunctlon and form, :nd the s end-

the whole
u—I

rhythmic sequel

 

to main.
‘t‘rl-i'w 1". ”r

L-a ‘

a

Oi

- 3.1“ ‘ ' 1‘1 0 ‘_ o ‘ '9 q ~. - - J.

In Lao case 0. so late refpetition we have salmon; out

' l" "" 1 “ Av “a “" “v "' HF] " "' '1 ' 5‘ r’ 4") J‘L") ' . 77r\ nr‘a . ' -.
e .o nOflOuO-J Onooo ilna. ieilei mien he inco atlea

~ v*" *w u‘: w ‘~ 1 +He . n i n-: w n“ JP
01 . < ”('18 Lxu' , ."."...LC'... 1.? (.1. 11"]. 0 OJ. Ule‘u 01 . -..-- Z4. .. .. JL \Jilo

-- .,. p, __ 4. o - ——-. o _. _ o J- ,. :7- j],_:_ - , . -. . - ,.

--lnl no. i or Dizaeioa lurello awn-onf pfeleGS over

,_. ' J. _ .1. 1 m .,. , . - _ N - .p - J. ~ -_ ' - A ‘ ,. .. .1. ; .-. _. .v- .- .1.

VJ Flee? LJ.-13 .'.'."C‘~.7IQ.LL L119, (1 :J‘ Olaf}. Ll ' £1.19 1.13 )Ljeill'Q‘LlU ‘_.Z)‘.J ui'L‘. (3 .2“

- - " J‘ ‘ .r h . -, ' ~ T: ~-‘~ - . ", ' ‘~ '1‘ f‘ ‘, . 1" “\ P ‘ ‘y‘.

3.0m oi .ne “Hi. new n r 0;; is a _Sr.u eousce Oi percep-

....'~ 0 __“ n - o J- . _ f _ _~ I. _c ‘ J. -L \ ‘ ‘_ ‘ [q _o J_ o

glve bled 31".." n3 1 'u 1.3.1.3110 8.- 'r’. 10. e Lil‘JO bile C3...AL‘OI-‘4'- u]. 0.10

T ‘ ---;"'1‘-.v- - - ' “*“fi "Kr

eJii-_ ““3 V “lg-;:

Jitioub unloy a ooze 0-; th 1e coulo as no OSJECBS :2:

C: ‘ M3 7‘31 “W Um" 4' " '. " “fil‘fl‘n "“57 f" "C‘ Hn’ ‘1"
01-.Je‘-.~1.18:-1Jl A-O ‘L- Q.— .Al. -_:‘ L1, ..LKJ O-L LIV L CA- ’4'- e~J~3'- Q.b..) UQ--L\J

‘1. o ‘ _\ —.. 3 ~.. 0 __ _0 ~ " . . I\_‘ _l_ ‘ . _ o y _l_ A w

(Due: s . I. is & rinciole involVin co Aleoe : _ulZZulun

O ‘5' , -—\ 'WO '4' "f1 ’IJ‘ “ '1i'wJ‘ n A '-“)Y* '--\' 1“ v-1 ‘1 A v' +‘. 4"jr‘x"

4. 5’18 0‘2);— I'O--\_/'A'-LJ :6; L18.) .L'LLUO C‘s L1L§~L ...Oi.lOI...D W;.‘L-Q‘_C, .J \J..1 U..A. '4‘.)

~ -5 .. '3 ‘ - - ..- .:- 1, ,3 T..- .q _ J. , s- . PM‘ n. : 7-1.

-«aole oein bge uomin"1o eleme- r UlCmCo ime lo in no

. 7" - ‘ ‘L -‘ ‘ ‘ “ '2 ‘fi '. r "I‘.". 1 1 ~

ene reconcole tie pares bud uni. es ugC waoie.

U' " 4' ~ -' *1 “0" ° ”W“ ‘ " "‘“\"I " - 5' ' "31.651 -.~"." ' ‘.‘3~ -"‘ ' y“

n bf ..L J. CLVDl ‘i i ALL!) Je e p 80. 1.11 1.1-1.1. .L '5'. 0.; u .L. .--o 1..

«x - - - 4.7, 4.1, _. 1. -.- i. . ,.-,.. .2 J— -, ._ j“ .

s-ccoraaxce Viol b,9 co_;leoemese of or animation. :or



lO

examile.

l. LOjicel Lnity or truth is the M001;lete accord—

ence of a :rouu 0: ideas witi unire-sal low a

we know it.

2. Moral unity or oolness is the complete sus—

mission of all esrects of WA act to a moral

purpose

. H .1. -

3. Economic unit? or usefulness is corpleoe and

orfsniz ed fitness of all tie :ualities of on

object to a lefi‘.iite use.

. . . . J. .. u .

4. Finally estnet1c unit? or senucy involves tne

perception OI complete esthetic orjsinization

with its nece.s serily a e npanyine pleasurable

emotion, in List we call oeottty . (7)

"Unity in any 19nds age composition nees that

some one idea shell prevei thrOLgnout : nd th9t

all details shall be subordinate to it.Sozr1e

verticu er stVle of expression must be deter-

mined upon end consistenclr adhered to; end the

chosen site must not be varied except witnin

wide limits of Space.‘'(8)

HCVin: already discussed variety in conjunction with

:previous design terms, I should:erely like to add tiet

‘ Qiet‘r belonjs to details gore than to the production of

anole.. It may be attained by den sin: different elements

Itunerous different ways and by the introduction of a crest

Inumoer of d ifeneLt kinds of ele;nents. .ne intricacy use

Trsriety introduces thus produces ntnv points 0

Gelicits new beauties through dii

Loinsti01-s of elements providing the bdrmony necessary to

risintein unity is not lost.

(7) Henry V..Hubbord and +-1eodor" Kimball, an Int: duction to
 

 

  

LA:

' ~ .- , ._ (

jghe Studv of Lc-nds-c:oe Desi-n, pp. lo, 17 :nd 19.

( 8) Eran: A. watt11, ' - “311-: .- Cf”- 43-31“ on”: 1i” (hex-I .‘1 1‘11:
    

3 ._

CIrsnge-Judd Puolisnin; Colpanj, 1:26), p. ll.
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Unitv is consiiered to be the first and most important

‘n.. It is t11e product of the preper inter-

:relstionshins of all art principles and art elem-1.1ts.

In the plastic arts — architecture, sculptur and L5
)3nd...

scape Architecture - begutv consists of value relationships

of the art elements, the art principles and all the other

previously defined Lactors o: deSign. Through the plastic

relati onships der‘ved by the artist a vision of order an

nermony is revealed beyond that already known.

u .
.-_

. 3

Beauty is onus ceigilete unitv of organizati
on;

Ufiline331
51ack of unitv.'_(9

J.’ -I 'I I "I

'Becut: is ileasure ressrded as one cuelity o: a
I

fi1inn. (10)

Beauty is the end product of the true des'fn effort.

‘The artist himself may Ieel his creation has beauty but the

'beholder may see only ufliness; hence beauty is an individunl

svalue judenent, it is related to the testes oi

1431 oerceivinj the desiner creation.

(30;;on to a single nerson or to a group mi

‘4‘ . . — ’V J‘ 4- ‘~ -5 ' .A r. - .- N :y ; .- r P1 - - ,3 J‘ u -\ —

1uime. dust as one yaSSive LurL oesiwn Hus goguler a censur;

are, so is 1-1e ”ell co 1r 1 " ‘d nls‘; ‘1 11nd todL *.

.5“ . J' “ ‘ r“r“ '- ‘L a“ r - - -~\ r I: .- J)

41ml J.”€.-_1L_f‘ul b0 perils}, JG 3 ceive 0b 39 01,3 Q; 31311111511
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SlLllarluleS. no tdIs tyne s hediIied In the airecbIon oI

the part of the observer. Beauty has been achieved.

aste is the name for the node of this esthetic

svnthesis.... This oer ceived 1odc OI orfianizatien

n in -. . "‘ 'r“ v -\ t r1 ‘ 1 A m

is cLlled the desifine: s trle, and lus a desi;ner s

stvle is merely the objec*;iIied expsession of his

taste. Taste is involved in the appreciation of

oesutv; style in the creation of beauty.(ll)

is we recosnize a node of esthetic erranization in the

_| '_- 3 '| -‘ fl _. F‘_ a s“ 0 V ‘ I

u ste 01 the desI HOP, his style, there is also:

H a n 1 o o _-1 _o ‘ V o 1 o "1

... a.moae OI esthetic organizatioh union is a

result of the Operation of the forces of nature

not uided by man" :,nd which we cell (the land-

scape) character."

u. , . 5, .. .. 1.. J,

Lvery osJect in the world, then, wnicn has stvle,

or character, or their perfection in soue aSpect—

beauty — thereby arouss in us a correseonding

emotion; 7ub eveiy osject ha a further erotienal

effect, pertlv due a 'tiues o less ensnscueristic

c
...)

..1.

L:

ettriottes of the ooject, even perhaps to very

transitory and unessential conditions, an always
. . H

varyinj in some degree with our aental attitude. (12)

The total emotional reaction, attr Mued to the land-

scape in a qualitative :orm, may be termed the lanaseape ef-

4-

t; the perceived beauty of the scene.

This total process the1 is design. Janet K. 5::ith, as

quoted on pages one and two, takes you on a r‘te1-01-LED tour

the design process. In brief, though not to be taken in

lieu of the more detailed definition as quoted, QeSi:1 in—

volves the orderly Erran5eement of all the desi:n elerert s in-

a "iven idea. The best order then results in the best
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or from other sources you mev know, appeals or apt nrs to

reveal the true meaning of Lnndsc p figchitecturc to you, it

should be noted that they all convey ajpr xinitely the same

idea: that Landscape Architecture is the ordered droonficmert

of objects nn' elements upon the surface of the earth, or

Tne for n3 discussion of design, in its pure art

sense and in reletion to the landscape, and Landscape Arch-

itectur was intended to serve as a frames rk or foundation

to the principal subject mtsitter of this comprehensive report

which follows. The embodiment of the principles of desiin in

Landscape Architecture are reflected in certsin eveits and
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and geometric or formal in design. This fiornalism was a

carry-over fromthe gardezis that the Iissionarie; had known

in their home land. In Spain the

of the adverse heat and drought and the fact Qflat only small

areas could be easily irrigated. The ncowtric plantin~

pattern was good then because a greater amount could be plant-

ed in the Space available. In the arid refions of the South-

west the conditions were much the same as the" had boxn in
\-

Spain and thus similar harden forms were devclOpsd. In th

main courtyards of the Mission Garden, water, because of its

(
'
-

cooling effect on the surrounding area, played an :m;ort

part as it had in the gardens of Spain. Side courts were

'often deve10ped withinthe walls for a;ricultura purposes

and such that the inhabitants could maintain a food suooly

even when hostile natives threatened. This garden t"se, how-

ever, until fairly recently, did not have a very marked ef-

fect on landscape desifin in America.
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hedged, fitted to the top05raph; and used local natcrial s ” r

construction. They were composed mainly of vc;cV.Ul;s with

c'lowers lining the w9lks and planted oy door* s. Roses and

flowering vines covered walls and 5ates and often grex over

the roof of the house. The use of local materials for the

house and outlying walls helped to blend these min-msie forms

with the landscape.

Many of the colonists had left such cotta es rnd cottaje

gardens when they came to America. in America the local ma-

terials for house construction were wood rather than stone

because wood was more plentiful and ouildin

structed at a more rapid rate. As individtwls became LOTG

settled, however, the rough wood 5ave way to more linishca

boards or stone and gardens oec.-in to appear around the houses.

As previously stated, it was defense and econ Tr of laser

in the often unfertile land that kept the 5aro-1 close to the

house, despite the bounty of Space. Flowers that serve; a

:medicinal or culinary purpose as well as an esthetic function

'were found along the walks in what was otherwise a fr‘it and

‘Vegetable garden. Flowers were also found in the front door-

:rard as reminders of the 5ardens in the countries from which

the people had come.

 

  

 

 

F“. :3": If“: :
' o I ' ' I

u.. ':: ,, 5 -

Dooryard p, ‘d._ 3; lethJ vcoctaole

herbs and ‘~ -¢¢Qfi Ei§:'fu 5arden
I.-.) -.J 1.-.:

flowers ' -II——n-—n—u—x——x —¢—-;-5—-~——'-u—n—ul
 
  
 

The Cottage Garden



21

As houses 5rew in the pros‘33eri1115 Jew Enflanf colonies,

so did their gardens. These gardens also had their probo—

types in the mother country, with their white picket fences

and latticed vine ar‘ors.

II V - g, s . ‘5

...tne pee -tree boardered wolks and the area 01

lawn and box-bordered flower beds and vegetable

5arden lying close t05ether, or often indeed 101:

in5 part of one simple desi5n, were all what their

owners still could see when thegr returned to the

mother country...''(20)

The New England Cotta5e Garden differs from its English

counterpart not because of differences in desi5n details, but

rather because the environment dictated d'fferent material

choices and eventually a different metbod of 11? n5.

\\\~ Another out5rowth of the hew En5land count side was

1;;l55eeggen. This was the first cX'sie o: the preservction

of Open SpaCe in community planning in Ame1ica. The 5reen or

commons served as a central area for defense; a meeting,

"recreational" and marketing place; and as a settin5 ior the

\5 important civic buildings of the village.

{HHU

5.:— cg?urea 11
'4. S r.r

 

 
 

Town

Hall

  

  

 

 

 

 

 

: {Emma.LE“

Residences Stores

The Village Green

(20) Henry v. Hubbard and Theodora Kimball, 1: I t 1 tion to

Walsh. 13- 51-
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Q

The Villa5e Green per as was our first public park in

America. It was an area where townSpeoplc could relax and

watch their nei5hbors 50 about their business. A site was

often chosen with a few good existin5 trees, or if this was

not possible trees were planted. Often if trees were plant-

ed they were placed on the periphery of the area with one or

more trees omitted at the ends so that the church or town

hall, which were usually placed at either end, would be en-

framed. The central'oPen space that remained was p anted

with grass and little else was done.

 

 
 

i
t
a
l

 

 

The Planted Green View 0 the Church

It is this Village Green concept that has influenced and

guided the design of towns and cities throughout .fczericsn

Ibistory. As we shall note in a moment, in Penn's Plan for

IPhiladelphia, the Village Green idea was the basis for open

IBpace preservation in the early American city, just as it is

'today.

I would also say that the Village Green, by ts stab-

ILishment of legal principle, is the forefather of our present

Parks and park systems. It is, like the public park idea, an
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their urban pepulations grew, to be able, through design, to

lessen the threat of disease and decay.

)

"Let every house be placed, if the Per: n yle.se

in ye middle of its platt as to the breadth ”a“ o-

it, that so there may be ground on each side, for

Gardens, or orchards, or fields yet it may be a are-

ene Country Towns, which will never be burnt and

will always be wholesome."(21)

f U

3
v

i

To further aleviate the problems found in old EurOpcan

cities William Penn instructed his commissioners, when lay-

ing out Philadelphia in 1682, to incorporate a Pattern of

(
J
)

parks for community use which might be linked by green Space

“
0

8.0-in the future. His ideal of town planning was heartil-

cepted by the colonists and they were able to maintain the

I
, J.

city 83 a 'sreene Country Towne" for more than a century.

A City Square

I ,Psrk
PHILADELPHIA

William Penn commissioned the surveyor Thomas llolme

to lay out the city in 1682. A rigid gridiron plan was

adopted. Two major streets crossed in the center of the

town and formed a public square. A square block park was

placed in each of the {our quadrants. The early dwellings

were single-family houses. In the middle of the eighteenth

century it became common practice to build dwellings on

the side lot lines resulting in continuous rows of buildings

which cut all access to the rear yards. Alleys were then cut

through the center of the blocks. These alleys have since

becomestreets.

 

Arthur B. Gallion and Simon Eisner, The Urban

PattZrn (New York: D. Van Nostrand Co., Inc., 1963),

p. S .

.T_he Formal Gardens 9: the South:
.\

 

English settlements further South in Marylan‘ and Vir-

EEInia were made by a wealthier and more aristocratic group

of people .

.521J James and Louise Bush-Brown, America's Garden Book (new

fork: Charles Scribner's Sons, 19587, p. 51.
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South Carolina area the economic, climatic an. social con-
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“iddle3on were developed. ledleton is ienernllJ consiic3ro

to be 3he iirst 0‘01e3s‘3nsllv desifned garden in America.

It is felt tn design pion moJ have been mode bJ Andre Le—

Ljotre, the fgnous French larlds eve gardener of the seven-

'teenth centurJ who des :jned the grounds for the Palace 33

'Versoilles, since it shows a oronounced French influence.
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American Landscape Architecture or landscape design
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ftentlemen botanists.
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The Eltin G3rden was s srted bJ Dr. David 3 seek vho also

led a country est te of seven hundred acres at Hyde Park on

the Hudson w1ich he developed into one of the most s3trsc

show places in t1e cou11trJ. This he did with a wooded park

in the COD+81WO“QTT Enlish stJle and a ho33 of "re3uiouss
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hothouses, shruberies and flower and Kitcnen gardens. It is

one of the e“liest examples of the ”Enflish SchoolH of net—

ur3°listic de31 in Pverice.
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Jefferson's original intent was to leave the south end

of the court open thus allowing a view over a steep, narrow

valley running across the axis line with a narrow ridge be-

yond and then a high hill view at some distance. This view

has since been terminated with the erection of a building

designed by Stanford White. (See building #25 in the plan

of the University of Virginia below.)
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a definite plan with sinuous walks which took advantage of

the slight irregularities of the normally level groun‘.
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Among the many places which Parmentier laid out was Hyde

Park for Dr. Hosack. Although the grounds themselves were not

entirely his work, a great deal of the picturesque element

was undoubtedly the work of M. Parmentier.

.\

\

Parmentier's ideas followed the European thought which

was then current. He advocated the return to nature of those

I‘lghts which have too long> been separated from her by the un-

due regard to symmetry.
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Park designed by Frederick Law Olmsted Sr. and Calvert Vaux,

which had been Downing's dream.

A final project of merit was his design for Llew11

Park, a residential subdivision in New Jersey. Zho design

concept expressed is the basis for our neighborhood pa k today.

A man of limited means can not buy sufficient acreage to be

assured that he will not one day be surrounded by an advancing

population. If a number of people banned together, however,

with a desire to pool monies and thus be able to buy a larger

land area, a certain portion of it might be set aside for the

common use and enjoyment of all. This land, as it was often

developed in a natural manner and located in the central space

of the neighborhood, became known as the neiihborhood pa k.
w

 
The Concept of Llewlyn Park
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Fl‘ederick Law Olmsted, Jr. and Theodora. Kimball, eds.,

Mariel; Law Olmsted Landsca‘ée Architect: 1822-1533 (New

York: G. P. Putnam's :Sons, 19285, p. 215.
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W(New York: G.P. Putnam's Sons, 1928). p. 379.

and surroundings was in fact the keynote of Olmsted's work.

In this light the design aSpect of Olmsted's roads is of par-

ti cular note. The success of his road designs are due to

three factors: the adaptation of the road to the contour of

the land is primary; the individual character of the road is

due to a nodal treatment; and the road was always laid out

a]. ong natural lines.

He was, with regard to the afore mentioned nodal treat-

ment, the first designer to conSpicuously adopt the principle

0f rhythm into the natural landscape.composition. His roads,
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particularly the circuitous roads, were composed of a series

of nodes and internodes. Main features came at the nodes;

such as the best views, (example A on map below), the most

attractive plantings (B). principal turns (0), and changes in

grade (D); and the internodes (B) were the connecting link-

ages.

 
F'- Viewing Points

THE NODAL TREATMENT

Adapted from Frank A. Waugh, Thfi Natgral Style In

s G (Boston: Richard D. Badger,

1917 . P. 85.

Olmsted applied these ideas to all his works from the

ldzrge residential estate to the city park. Although he varied

tile scale and scope of development, his basic ideas were the

Sauna.

It is his park design, Central Park in particular, which

18 the most noted.aspect of Olmsted's work. His fundamental

1d<3as of park planning are very aptly summarized by Charles

Ellot, Jr., and Olmsted himself.
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himself was the refashioning of the American land-

scape so as to realize this national purpose."(40)

Two other aSpects of Olmsted's work merit mentioning here:

residential subdivision design and campus planning. Riverside,

a suburban development outside Chicago, Illinois, done in

1869, might be termed the grandfather of todays "status or

quali ty" subdivision .
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Olgsted felt that unless a tional eastern of suburban

develoynent was ’mplenerted the countryside could n t be pre-

served, nor could the Cit* retain its vitality. Th, "rv

nature of land S"ocrl"tiou - individurlity *o rhe ; ins of

self’sh eXpre32ion and :plo'thtion - he felt was destined to

destroy any chlance for unity in tee lrndscrje. Without un’tv

then there would be chaos, a loss of sociszl and phusical hir-

nonv and thus the destruction of the cities and the nation

alih . Vitality was dependent upon coordinated planning ich

that there would be a sequential fl w in“ interaction between

all the elements in the landscape, fr m the smallest to the

largest unity.

Olmsted's park pl:nniij fhilOSOphV mav l o be a-pl ed to

his ca;3us planning work. As Stnnzord University in “ale Alto,

C lifornia, iorma ity in close proximi“y to the buildin. is

exemplifiecl by the Acrunement of the buildin"s "round a cen—

* ~l “chitectural l_y treated plaza. The rest of the site,

however, is develOped in a more natur: nanier (see plan on

3‘33:e 61) Later work done by his ofjico il us rcte s how his

ifollowers arried on his princiules ’n the planning for Lichi-
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Retropolit an rarn adsoem (leSd) that 38b use 3 uter for metro-

politan pargs. Desi ned by Charies sliot, Jr., durin; his

,_ .

"—1

partnership with r. L. Olmsted, or., the boston LetrOpolitan

Park System is indicative of Eliot's gflilosophy of 13 isc~ e

design and illustrates the influence that Olhsted has on him.

"Reel landsca 3e work is nothing if it is not broad,

simple, and conservs-tive of natural beauty.. It is

elaborate ant 3a1denes que only in Special circum-

stances. Its old name of landseate rardenin3 must

be discarded at once. andseape art does not con—

sist in arranfinf trees, shrubs, borders, lpuns,

ponds, bridtes, fountains, paths, or any ot_1er thin3

s as to produce a picturesm;e effect. It is rather

the fittinfi of the ls11dsca3e to human use end enjor-

sent in such a rannor as to oe mth appropriate and

host be utiful in any :iven Spot or re ion.”(43)

by Chcrles Eliot, Jr.

"A

n hark fairlyell aana:;ed near a larfle town, (Olm-

sted) oointed out, will surely beeore a new centre of

that town. n'itli the deter11n1tion of location, size,

and boundaries -hould therefore be associated the

duty of “rrsrsina new trunk routes of communication

betwen it and the distant par s of the town exist—

ing assd f‘orecested. These 1sv oe either narrow in-

formal elongations of the park, varying from two to

five hundred feet in width and radiating irregularly

fro.t1 it, or if, unfotinstely, the town is already

lsid out in tie rise3ng way that New fork and brooklvn,

Se Graneis co .nd Chicago, are...then we must probably

adort for. :31 pork..ys., Th 3 should be so planned and

co:3structed a snever to be noisy and seldom crowded,

and so also that the Twl”lui0“‘flrd IJOVGIOPt of pleas-

ure corriates need r1ever to oe obstructed uzles3 at

absolutely nece.:sary or 33in: ,by slog—30in3 vesicles
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*OWC ; tne end 0: tie nineseenUn centurq a 18W J__e was

written in the history of puolic des 1.;n projects; and Land-

scspe Architecture came into it: own. he city pls;1nin3

\ I. - L. "t ‘—

movement, soon termed tn Cit; Beautilul novenent”, came on

" J.

the scene in the form of the Columbien Expos1tion in Chicago

in 1893. It ses, with its :lesming write classical ‘uildings

arranged around a central lsjoon, a marked contrast to the

II - I ‘ -

orownstoneI and row houses tnot were so

at this time.

 

"It vss the World's Colunbien 3x10

wrote Henry Steele Cohnu,er in T; i

just a few years 330, "that co-ie¢neuAneiiccn

architectlre to the imitative ”hi the derivative

for another generation.” But to the architects

Wo planned it and the sculptors and paintsrs

orn2mented it, nothing so gloriOLs ha.d ever seen

offered to the American peeple. It sss the ”Vhite

City,” filesming with plaster of Paris. Every one

of its tremendous structures was bedecked with

heroic sculot*“e and fluttering fl:js and wrs re-

f'lected in L312e “lCdl”““ or in the laoons or in

the rtificsl cools.(:7)

The most outstandin; feature of the Fair, outside of its

ma3nitude, was its overall unity._ Olmsted nsdproducedt1e

unifying expression for th :sir. his was a unity with vari-

ety, for he had, on the sane site, successxu-H17 conoined tzo

styles or nodes of desi,n - tn formal "Court of honor”

and.the informal lagoon. (See plan on ps3e 69.)

-ne lfncscsnc-nl ' is the key to the :ictorial
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cCoomuu 0H ch -Hw Hm H 2:0Hm 95H. Hm Sm umw Hd

umpmwmeH Hum m%obHH00d:Jo oH c.:m :HdmwnooHWH Hzoocww

om mowed;v 6N mcwwH4HHm.:HHH9cHoHu auHoH woSmHHH<m
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Illustrations and text adapted

from: Ralph.Rodney Root and

Charles Fabens Kelly ,W

Wins (New York:

The Century 00., 1914),pp.78-79.

Every division is made on

its own merit and considered

in relation to the surround-

ings. The paths in all

three figures are determined

on the basis of the volume

of traffic coming from each

entryway; thus, as in Fig.

A, entrance #2 is of minor

importance and therefore the

paths simply bend toward the

entrance rather than a Spe-

cial path being directed

right to it. In Fig. B,

points #2 and #3 merit bend-

ing the path even though

they are secondary, but #4

only merits a connecting

link. The same principles

for B hold true for C. After

consideration of the circu-

lation, the plant masses are

arranged. It is here that

balance, rhythm, harmony and

repetition enter as the domi-

nant factors of the design.
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expressed a strong belief in the value of the indigeneous

landscape in much the same manner as Olmsted and Jensen did.

Robinson said:

"...unhappily, our gardens for ages have suffered at

the hands of the decorative artist, when applying his

designs to the garden, the designs which might be

quite right on the surface like a carpet or a panel,

have been applied a thousand times to the surface of

a reluctant earth. It is this adapting of absurd

knots and patterns from books to any surface where

a flower garden has been made that leads to bad and

frivolous design.- wrong plan and hOpeless for the

life of plants. Flowers are "degraded" to crude

color and clipped forms, with no regard to the nat-

ural forms and the beauty of plants."(55)

   

I Old-Fashioned Garden Km

"lunch; Radial Design is Scull Ann

lru&:k-lu¥h.EanLJhmumnhr

New York: Orange-

-Judd Publishing 00.. Inc.. 1927). 178.

The informal style was expressed in the years before the

Columbian Exposition. It was now the voice of the formalist

that was heard.

"We do not yet realize the fact, but when grounds

are small the formal style, in some of its phases,

(55) Henry Stuart Ortioff and Henry B. Raymore, The 3993 gt

W.p- 2-



.
4

C
O

v-r, . ~ -. \‘7‘ h r- r1 '3‘ "‘ ~ ‘ A - "L ‘ l ' 'l‘. - -

is more easily handea than uAu natusalisti-. nfl&

.r--.‘.- :, .. J- . . . ‘..- ,- ‘ snubs. ..: _, -,

LiaiJ—S is -10U dine 0111:; .L/IGEVLOL’I ‘I‘Ia-vl I Yul';lS.Ll ‘J..-JI..U 1. LI Gel-fie

-'1~A f U. -' .3 ’.a —" r1 " ’

Inore often ctts“ted in -moiican sands. (De)

L" .LW‘31., ' . , _ i :1 - ,., ..- v‘ . J. . 1.- . ,“ _-_~.\

wiltever tie case, one iormal novenonu enor fiCHCd one

,(‘I

or eclect cism in Ansricsn socie‘
4
'

f
)
:

x
J

(I
)

when new voices began U0 oe heard.

'1 1 ° "".71 "L 1" “ J' K} ‘5‘ "n ‘ r~ '1 .-~- and '1' _')‘. '1“ ‘n ,1 ‘1 n—d ~ 1 '1‘ Wm
‘.e rew_ lm;euho DO he lo h__ glicsn s_oil alouno the

4‘ - -' 7‘ v .—.-- —’-‘- a, x r — t ,. .1. - ,1 _- _ 7 ,~ .

turn 01 the ce1iturr cane iron unarles A. Elatt a; n, in.lc:v,

ne puolim1o sis small volume on It: :n 33rdcns. he C“W7CUiJ

4“; ’9 v“ r\ J" I"- " 1"~ I -n . ,- "é" . ~ ”g a" r ~, . ’ 1 a“ .- “L" 3' r‘ ‘. ' .-I

one iormal Ital an garden, particnl.rly on its COnQaCtnoss and

overall unity.

Ila-14

*Je evideht ha;m 3: of arrsn;euent bettors tne JOLQO

and surrou11£in3 lands ape is what first strikes one

in Italiiu1211ni00'pe cn‘li'tecture - die desi;r1;;3 a

whole, nclu'ir Cardens, terrs o “roves, and '

F f

"
d

P
.
-
)

'
L
i
}

(
D

sc

iecesssrr surroundints and embel

clssr that no one of those cogno

considered independently, the ar

‘ 9 being also *

(
“
l

(
D

(
D

<
:

Ir
-"

0
"

(
D

c

the srchitectu-e

‘ ' f1 _'_ ‘ .0 - H

tie rest 0: use Villa. (57)D

n

l wiole: as o: the typiczil villa, to

in'ti n of its spacer, and to the first—

9 t3 orderly rel:tionsnips, deter-

i, o svind these spaces togesis‘

feo:et‘ic structuure, Elstt r sponied

t.-1

Eolecticisu; th srbi‘t‘r’srv acceptance of an historical

stile wigout r jsrd to differences in climate, vejotation,

and otaor site factors in lieu of a devolOpnent that natur-

q ‘

ally evolved iron the site; ass firmly establisied Q; the t1rn

‘ ..LJ- .1.
‘0 " -'\ '1" ' -~ (a ‘L r ' ‘ ‘ x" ' r ‘ ‘. 4'? "‘ +u " ',

Oi tne cenoary,. tassors suc; as 'eooer origpor tion, lox

=1 v- : . 1 ,3 .. -1 - '- . 3 .-
( ) £st . :JC--L¢U"lei" V 115'. $0501, {1 i" , o-CL‘LL-O- -L:'.LOO" L . l; l .

( ) t? (171‘: ".‘ :‘r"‘."1"‘3.’\ r“ “ T "tax-I m hr: 0 i-r'fn \fi- . P.”
, in m. ahu. 11, use; 0. .4.,_~LL.,W1_.;L c1-.- low... 1, D . {t .

:1 -- H '-- v _ n " -, ,,-. -_ ,, . 4. .

( )n r3s1 l. newton, luO ieu;3 oi bandscapo mJCAleCuUfe,

Lat-1",: n~- "wan-'3:- J‘x-x'a"'w“‘)/‘3 (- W'r ‘ 11"!) 1 (.372

" - ..- - 38 :4. \I-L.L uvb UU. 2, «Jury , J.” 'v“: , L? o 1.“; o

\
J

\
n

‘

O
)

-
\
1
(
A





‘ .L
(fiqf INJ“ f" . i ‘ h r‘ ‘L'--| - . J‘ ‘ r— ‘0 "j -. ——

l oor costs, increased we ls, coupled wisn one go :ce 01 »-—.AL

0

cone tsxes, nnl the desire on the prrt of reny to hfive the

Higood things in life all are to"etner in the development of

the many great country estates.

around niny of the great urbcr ceztters; such as Eoston,

:Eqbl

Lew :ork, llaeeluqia RLd ilC“j and in tne resort areas

0 ‘L' ‘ 4' .« ~v I‘V ‘1 n "‘ 14"1 : — h r‘ ”I I‘ V“ I r‘ "'1 "l -

ior tne weal»-1;,; sucn as hewp_rs , “node island wno. he. Deceit

Isln.id, Kaine°t11ere develo;:ed man" beautiful end elaborate
a J

~' ’1‘ - v ‘ - 1‘ , i -. q - a J“ ‘ ‘ P‘ ' , v. v - r‘ - 1

COLnufJ homes. Tne ; roens on on se Emu? es were so develOQed

..L f:
' I“ ' ' r'} - ‘ v ’03.- . r‘v l h ‘1‘“: f“ ‘. 3 .9 r‘ ,—-‘ ~ \

inhab you snu,n11 ass irou121amrencn L-Ixhai, to Lt; n.1isn :;Ik%11,

n - 4- ° . .. ~ - 4‘1\- ,. ,1 1.....1- r1.4.: ,

and on into an Italian garden, innin, sucn codeinations
,4

nothing out of the or:insrr.

b
)

F
)
.

[
.
4

(
‘
1
'

3
—
1

0 ’
3

(
1 m c

i'
}
«

y
.
)

I J_ r N _ _f\ ‘—. ,1.‘ w 94 O ‘ ~

lUJ ls.orst- iorlal 3wrdens in clOse

a. 1' " J“, a: P!‘ (N v ' ’L‘1 . rw . ~r- R . 'LI'N ‘ H-L-s

prox 3-1 y to as nelision inx Jlofl lbs own experimental iOPeDUm

the first such experimental forests in the UniMu ooFLeS, was

H H
'

i
3

f
l

o H C .
4

‘
1

f L k
g

*
‘
S

(
D

(
D

3 H 0 r
4

E
I

i
n
:

built at stbvillo, Korth Caro

ted, Sr., wh designed the setting for the estate which

oriinslly co.prris ed asout l"5,0sO acres.

The "Breakers and the nlms are both estates for tne

wealthy at Newport, Rhode Islan .. Today, unfor“LntelV, there
.2

5is little evidence of the HtsHi1e gardens w-icn origi ally

q

o I a w fl ~ H I. J- J— ' .-.

eXisted on tne :rox Ls 01 tne Breek rs. Au one side else—

.2'

e floral diSplsys in beds laid out in very i 1331 pcttornsc
i‘

ora

_ . 1‘ . 1 o .5. J. ‘ ."Tl‘- ‘ _‘ ' ~

0 mpri sed an area whicn is presently lawn. Liese beds were

~_ ,M —- . . L.‘ ‘. ' -L‘ _ “ J»- ~« '1"

PrrtI ed on termsces 3-1cn, in tie end result, rmo a sunner

ro- ru " 1

L) .- I. 0.8 I}. O



O

1”} "‘ wfl'l (... e 1-. 1'1L‘fi1h4‘. ‘ ~ _fif _ ("~ 1. ((1 u‘ «L

LLe u Ls see illLJsLLtios on sw,e cl an not

5
“
)

L
I
)' 4- J" ‘-' .HJ-

1.“ t J. one (but0ch néei since its ori in:l incezction.

desi"ned by the F each Landscspe A“chitect Jacques Creber,

is an :rlsoze,tus with the various steciuens arrsufied in a

Letv al stic msnner. A portion of the estate, h wevec, is

desifined in a very forms manner, typicsl of SJL'lcr lrench

v. - 7‘ . _, .."l __ L re 0 ‘. r~' ~ ‘ a 1 ... r. .3 I V 1". r

JOCLS, Wld1 terraces, Louncuiis, LLd so; Jed;es UJlCJ e user

N Q 1 q ‘ ~ M ~A '—\ J‘ ('1 '\N h ~ «‘0 . Q . -'. ‘ pa. .v. "‘ .

s WTTOII QG’QiSU thnts or are crrun ed in v rlous UOOLeuPlC

“ q '- I v...\. “F‘- 7‘ a J- .« .-~' — ‘. '.‘ W 1

ht seal lircor, shine, on Lt. beSOfU I lle, tse Loaf

Aldrich Rockefeller Gardens, on the John D. Rockefeller

*
0

Jr. estate, illustrate the influueice of‘ the Oriental and tne

Frerich gsr'en schemes. In this ssu'eu desifned b~r destrix

Ferrend - an‘s cope Architect, the GLiental desin ClCL‘HLS

surround the French style 43 termed flow.r beds which ex‘st

in the center of the garden view. If you were to visit this

hese few exsmrles er tysical of the elaborate f'rdeLs

which the wealthy fevelOped in the lste nineteenth and earl

eclectic as useL
'
)

twentieth centuries. These gardens are e

mansions for which the' were develoy d Lnd serve as excellent

to of this “eriod.(
J
)

xsuoles of the lendsC'pe t:

I-ieny of the Len‘LLZSCLTZG chhitects of the early tavrentieth

century responded to the arc'Mi ectur:l cow.uim with 53rdens of

o a 3 J-~ ‘l‘ ' - ‘ I. _‘ J- .1.“ ' - 1 . v... ..

a siril.CI‘1msture. 4,4. trend.vwm3'tne reaLflAJ(lL two pliLLz‘r



  

111 o ‘ '

. flaw 17‘0”

o n

O 0

   
 
 

 

  

$
0
9
0
&
0

6
0
0
0
9
3
N
V
W
A
-
J
0

0
0

G
i
g

‘
0
0

V

    

“
#
9
2
3
9
.
9
.
3
.
0

.
_

1
|
I
I
|
I
|
|
|
.

A
!
“

  
   

”.md
rz I!”

o 6) ¢

F
o
o

.
r
l
.

1
u
.

a
b
i
o
x
m
‘
v
a
r
m
:

N
x

m
m.
..

5

%
0

.
.
.
.
.
.
a
d
o
.
.
.
w
,
.
5
Z

a
e

I
.
\
‘
Q
J
V

.
O
h

 

 

81



The

ABBY ALDRICH ROCKEFELLER GARDEN
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Harvard was the first svool, in 1930, to esta"olisl a

formal ciriculum in LQHiSCST Architecture. The teecAiLg
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is the reason that these designs were often more expensive

than necessary, particularly from a maintenance standpoint.

The illustration below is typical of the many formal small

lot deveIOpments that were then common.
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Although man=r of these places were imitative of the

historical styles, there began to emerge, among the work of

the more imaginative and successful Landscape Architects,

projects that had a more distinctively American flavor. The

outstandins characteristic of this work was the combination

of a highly developed, geometrically patterned garden with a

much larger naturalistic ”shrub and tree enclosed lawn” as

0 '

~e

the principal features of the private, as distinruished
Q

‘rom

the public portion of the home grounds. An example of this

type of develOpment may be seen in the garden design by Henry

Stuart Ortloff, a prominent Landscape Architect of the early

twentieth century. With variations, this asic pattern has

been carried on to the present day and constitutes as near an

approach to a national style as has been achieved in America.

 

 

Q. \\\4

 

 

 

  
  

 

   

  

 
Development for e one-acre lot. The smell formal flower garden serves as a

transition from the architectural mm of the home to the more informal design

thet embrace- the remainder of the property.

Henry Stuart Ortloff and Henry B. Raymore, The 3 or e

LQBQ§££2£_2§§L:n (New York: M. Barrows & Co., Inc., 19595.po73.
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Ralph Rodney Root and Gharlee Febene

Kelly, Design In Landscape Gardening (New

forks-The century 60.. 1914). 2&9.

Jersey. Done in the formal manner, it is typical of Vitale's

rectilinear development of the plan. (See example of this

type of development on page 76.) So it was that htis formal

style of design develOpment was to be a major component in

the public image of the profession itself throughout the first

thirty years of the twentieth century.

DeSpite the lack of originality in the designs of this

period the Classical formalism served an important function.

It was the close attention to detail and the strict adherence

to design principles that formalism demanded that enabled

many Landscape Architects to cope with the new design prob-

lems, such as public housing and park design, when they arose.

in marked contrast to this large estate development was

the rise of the suburbs. It was a "revolt" on the part of the

lower and middle classes which had a devistating effect on the
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of just what this new type of dweller should look and act like.

It was because peeple were concerned with appearances

that the virtues of stability, conformity and reasonableness

became paramount; and education, healthful recreation and com-

munity service were not steps to the full life, but the full

life itself. There was hope generated that with stability,

allowing culture to take root and grow, the level of public

taste would improve.

Jens Jensen was one Landscape Architect who had faith in

the talents of the common man and in his ability to create

pleasing landscapes.

"A true expression of native talent is not found in

the pompous gardens of large estates. For true ex-

pression you must look in the simple gardens of the

common folk. Here is found a true art that has grown

out of the heart of those people. They belong! They

fit! They tell the true story of the loving hands

which created them."(60)
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(60) Jens Jensen, giftings, p. 20.
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that might come under one general heading. This "Committee"

was composed of an architect, a Landscape Architect, and an

engineer with cooperative assistance from lawyers, realtors

and other professionals who might be able to contribute per-

tinent knowledge. The work of the Landscape Architect, in

Q

his team effort, was directed toward planning the sites fort

the new temporary military quarters under the Cantonment Di-

vision, and for the War housing projects in connection with

ship yards.and industrial centers under the U. S. Shipping

Board and the U. 8. Housing Corporation.
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world Jar i also biongit out tie idea 01 leinfldl plan-
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ni1 the concept UJLU no Lunicisciitj enists apart iron its

neighbors. ihis idea was the ass is of much of the municipal

or town plannilg .hich, though it started before the War,

ame into the linelifiht after World War I.

Th our;hout the Jar and in the ye:rs thereafter almost all

m

D 'L ‘ 1v . ‘ *1 . . 4 f1 '1 ‘ 1 ‘5 I" r“ "l‘ ‘ ”a

Cl one worl in municipal planning w s done 0; Laurscupe arch—

itects, architects, or by refgresentatives of the two profes—

sions in collaboration. This movement in municipal planning

was the outgrow- h of many conditions of the times. is already

\.

noted, there had been a tremendous growth in opulation and

’
7
‘
;

se of the common'
.
.
'
o

concentration of wealth in the cities; the r

man was causiné suburban Sprawl to the extent that many of the
‘-)

best agriculaural 1m;ds near cities were being engulfed; and

industrialization was disrupting develOpn nt pstt rns and

-0

Spreaiing foul odors and filth in every part c. the city. A

final strong impetus to the municipal planning movement was

the sense of competition between cities. This factor broujht

on a rebirth of the ”City Beautiful" idea which rerrisurd into

the ensuing yea 5.

After world War I, qany Ladscap Architects returned to

designing private estrtes while others remained in public plan-

nirlr projects which had seen stited during the war and con-

tinued afterward. The priVate work, however, became limited

to the very wealthy because of rising labor costs and real

estate values. After the Wall Street Crash in 1925, many of
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the Landscape Architectural firms that had done ltrfe estates

e ther went out of business; went into the desifn of pub is

works in housing and parks; or directed their talents toward

othe- fields such as subdivision planning and jolf cours

des'gn which were currently pepular.
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.ne tine town plannin; Decade a mayor :TBOCCU-

nation for many Landscape Architects. The first significant
‘

project i1 town plan ’2
5

-in; was the design of dadburn, Sew Jersey,

in 1923 by Henry Wrifiht and Clarence Stein. Conceived as a

town for the motor aée, it was the first to prepose a radial

and functional street nlan witi separate vehicular and pedes-

a

trixn circulation. The idea itself was not novel since it had(
7

been used by Olmsted, Sr. sore sixty years eefore in his Cent—

ral Park desicn, bu its use in residential design was new.
_)
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In Radburn the houses were set about a central ark space.

Each house had vehicular access b‘r means of a cul-de-sac street

running up the center of each cluster of houses. The pedest-

W

rian was accomodated by an independent system of walks going

throufih the gark-lihe develOpnent. Where hajor streets had to
-l

be crossed, the sidewalks were depressed and tunneled under the

streets to maintain unhaapered tLaffic flow. This is one of
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towns were snonsorca Dy tne DuoirJah Resettlezg~nt

o be derivedF
-

(
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L
)

(
'
1
'

The basic program involved and t

- H J- A ~ vv ' a ‘ ‘-~~ . I“ ‘ - '1‘ 3 ‘ r‘ ' v

are best stated 05 the .esettlement AQmiHlQLPUmLOfl s booklet

on Grcenoelt Towns published in 1936.

II 4_ ~, 4— _.

...UO outain a

the coaplicat 0

ships ; in thie

tected by an

large tract of land, and thus avoid

ns oriinarily due to diverse OJner-

trac to create a conhunity, pro-

ecircliig green—oelt;”

...to develOp a land use plan for the entire tract;

to devise a system of rural economy coordirlated with

the land use plan for the rural cortions of the tract

surrouiding he uouroan con unity; and to integrate
4‘ o
U L.)

oooh the physical plans and the economies oi tce

a t
w ‘ H ,

rural areas .nu he suourtan colwfmu‘ity. (03)

"'T‘w r,” o a H ’. ’_ ‘ -‘ -1 H J. v ‘_ fl

lne new connunities rill oe 'rcel1-Jelt uOJflp, so-

called because each of “ien Jill oe surr uncea by a

brozo firdle of park ani. farm land. A r"reenJelt tov‘

is simply a 001.....uniuy 1 il '
J- . . 2 ° .1- 1

t on rat lanu, in 41101

7 7‘ ~J— ~ '-~ .‘ -'. ‘ J-‘x
ever; acre is wut to its JGQJ use, and in Jilcn one

4. w-i- n .7 :"\.-1-. , ..-. r‘ n-'- v

traaiuionul ui‘iclng lines seuJeen toJa Lnd counurg
J_ .

are broken down. '-o the city worker it cifers home

and healthful surroundings within easy reach of his

.- “ w .L - i ..A - .4'- .0 n ... .1 _- "\ _

JOD ano 0U te Irer lb Olleru iacilities ior a
J. 1 "fi

4‘ u- s--\ n't r -\ “O ‘ v ‘ - -1 -‘\ r '1' ‘ (I: fl "I. 1 3, 7, ‘

sterdr harlet "it1in a th nunurel Jarls or sis 0J3

- l N .

fields. (64)

.L ..l J. J. ,_ n- 1, a. .. 1 , ‘l‘

uOJns were protecte erJ h av;r traiilc DJ se-
‘-

Greenbelt

'! o

in; locates a cons1derable distance fro; all arterial hi“

n-vv r 1 - -~‘~.r ' v ‘2 ““341 '1“'\ a. ~ ‘ ”-~.

Wm;3. Mehicular all rc-‘est an trail is Jlthli tle cevelo —

H Fl _'_ J. ‘V a J.

menu VIC: Ol‘ cell 8698 ates 11'. o
finv‘ _ ‘ w (1” run/g "\ «V r fir} _

10 game 138.1316? the 1-0.4. we (3-1 clone

1. ‘ '5 ’3‘' . - --.,1. q .3. "*1, .l ‘ '1, .. ._._.:. m —'-‘

in v-18 nachurn deevlot-1-10.19. -_-1e SULJCTDlOC-L CO-1CC_.-U, 8.1.; J3. r

Radhurn concept, was followed wliexever gossiole creating larse

'1‘ " ~'~-'~-F\J" '-\‘- * J‘ '1‘: ‘ f“ r\ ‘ -. ' m ' 3‘1 .’ ". 3 " "J-

) neseutlemeht nonlnistratlon, crecnaalt LOJLS (Jflgfiin ton,

C‘ _ . -_ J- ‘p‘ ,. .' J.- "5 T" ..- A _ -~ '2' ’-

C.: angerinUCndeit oi JocuaJnts, 1929), p. 1.

fi _- _-: .. V
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“~ It should be noted here that projects such as Greenoeltu,

Maryland, rave the style known as modern, to be discussed in

Chapter V, its chance:

"An architecture such as America had never seen in

the environs of its great cities grew up in deserted

lots and near dumps - shacks of discarded packing

boxes and advertising signs, of odd pieces of rusted

corrogated iron and broken fence slats. They were

called Hoovervilles, and they were the disrace of

the nation. But it was disgrace and hardship that

gave the style known as Modern its chance. It was

social architecture, an architecture of reform with

dreams of a better society built into its aesthetic

doctrine. When the planners who were desperately

trying to COpe with the famous "third of the nation,"

ill-housed and ill-fed, began to devise ways of re-

lieving the deSperate housing situation, it was nat-

ural that they should turn to this simple new

8.
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 lm. 'm-dt-u-wm of present-(Ln tunilinear suhdhisions: above, a section from Olmsted's plan for Riverside. Illinois. 1869

In I'm, stlggt'slt'tl suhdixisiun design by the firm of Pitkin and Mott. published in 1936 by the Federal Housing Administration

Ill um- ul its e.“ I\ lnmhurt's. "Planning Neighborhoods for Small Houses."
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Lae installlent suginj oi cars had yUU “alrica on

wheels." This increased nobilit; was causin3 concern for the

Rational Park Service with r gard to possible overuse. To ac-

‘-te the dezzand fo active recreation, and preserve the

KS, the development of the state

parks wes accelerated in the early 1920‘s. In the 1930's the

New Dea oro3ren of the Civilien Conservation Corjs (CCC)

built up the national parks. Nita new and better faci lities

the national pe.rks were able to relieve some of the burden OI

This was a period of great irowth and progress in the

parks oweing especially to experimentation in design, facili-

tated by lar3e voluLIes of work. T‘IIese lar3e volumes of work

enabled Landscape Architects to shift from private to puhlic

work when private work was dying. What was one man's gain

4.1- 1 ., . in 0 4.1 - a .L‘...‘ . -r‘ ..

was not anOUder man 0 loss in oils case, I01 the Landsca;e

Architect alread; had a food oack3round for sari: desi3n based

.. . - o l w

on his des i3ns done durin3 tne preVIous 'country place epocn.

I I n - o o o o ‘ O .

Oddly enou3d, it is in relation to tle involvement

of the profession in public work in State Parks, from

about 1920 onward, that one can appreciatemlat was

erase“ the :wo t riretifyin3 contrinution of tie Hcoun-

try place epoca,' during which so many vou 3 landscape

architects had e.cquired a viiorous sowee of form and

had learned to believe wholeheartedlv in the iIIortaI

role OI stron3 desi311 For. while the onality of these

puolic areas undouotedlv introved as professiona com-

netence advanced throu311 setter coIrencusicn of ecol-

033, conservation, and the forces of wild nature, it

is also a fact that the bi3 projects Ior intensive nuo-

lic recreation have bees successful in direct propor-

tion to the incidenc with. t_Ie:;I oi‘t11e stronifin Clear,



unambi3uous structurin3 of Space ueon the land.(66)

The TenIIes see Valley Authority (T.\.A.) was another fed—

eral a3ency that emeloved Landscape Arehit ts in the 1930's,

primarily as town.planners. THAI- the inundation of a town, it

.1.

was necessary to create another town to Iouse the peeple aha

were displaced. In the creation of these new towns it was

possible to incorporate the needs of a Chan113 economy. Ihus

desi3ners were able to avoid the mis ak s that were often the

result of slow growth over many years which feierall pro-

duced a confused city pattern. The welfare and needs of the

total population were take;- into consideration, as he“ been

done in the greenbelt towns, thus producin3 a unity and har-

mony within the community pattern. The T.V.A. also developed

nd Operated, until 191'? wilen the respective states took over,

*any parks and recreation sites. Ies e facilities include d

the design of anything from a boat Loch t

in3 camp to a 3r at resort on the lakes. The ability of the

Landscape Architect to improve an enhance the beauty of the

envirennent is everywhere apparent in this great flood control

project. The fiorris Dam Road, for instance, is well desi3ned

to fit the landsca3e and to show off the scenic beauties alon3

. J“ P! Q 14‘ 5'1“ " 1 . ' J‘ -'\ r.“ 33".” "' V" F“, V

lbo route. Inis road has In fact set a precedent Ior mmflj

scenic T”rinafs across the nation.

‘i ‘ . o . . o J 1 ‘» ' 0 -3

The Landscape ArCAItect was prominent In sIe 1330 s in

ther facets of 3overnment slannin: and pres ervaMion. The0

~" 9* “r - 1 n. ~1_-J. ‘4 H

(06) torman T. newton, "100 feers of Lan ape aremisectuie,

L pd

dsc

n I an _ -"an‘-"" "III: 1" 1C:‘1"), I 2/—w
_¥;L:_=\JQLDC All ‘v.-erCBLLl e ULt—Jr , “"" i). U).
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Copelo“ Report 11 ly'3 brought sis ‘e313n talents to bear on

State and Rational F0“ests; the L
L " \A Q ‘ r-I Fl 1 ‘1 ‘,

aulonal Elannan uoarcl, 1.3.10-1

'17" V“ (‘L . iv ' " I“ ~'\ f“~"“ . "‘ P. n fl 1* '.

st_mulaued local, c1t; state and re 1011al glana1n; as a oasls

data, prepare desiins, and S‘a1ervise construction; an1 tne

BLIreau 0: Public Roaes founo 11m useful in deter;tinn11? scenic

locations for new hijnwats an; the seaut'fication of ex's tin:

roads. It was 1n lact the case that 90% of those practic1n:

Landscaoe Arch1tecture in 934 were emgloyed by some :overn-

mentcl agency.

A iinal word shoul? be adued on tje prevl ouslg! muntlcnei

revitalizatloa of one 'o or Beaut1ful movement, popular dur-

ing this period. It pas in the 1930's that art was intro-

q

ouced into all phases and walgs of lile. The feaerel 'overn-
\_.

. .. J. - '~ .z.~ ' 13..“ J. '1 .z.‘ 1 . - K- - 1 1 - 1 ’14. :1

meat real1ze1 unat tae ellects 01 .1e oep-eos1on aaa resultea

in the total loss of income for mos artiS'

T‘ 1“ e. . ~ . 4‘ -.(-. ‘ ' ~ -' ~_ -'- a . Tvm 7‘1 _~-~ r‘ A

roo1t1ons were tnerelor luae ulonla uue aorus ITODSGSJ 11211—(
D

*
1

istratio: (fi.P.A.) for artists and sculptors waoso job it was

‘ h J‘ v v “‘2‘ h ‘L ’7. ‘ n "~ V‘ '1 . ‘-’ 4' '

to create :orLs OL mrb lor all naer1ca13 U0 enjoy.

:71. . o "" "—‘ A r‘ "‘ 93.: ”‘5 r "‘ ”1' ‘ 'L (‘ 4‘

-nvs lb J33 tn U lee- ch no-u olllce mur*ls a UJG st,o—

" o _ 4‘~_‘ _‘ I"- ‘Y n V l‘ 'l‘ q H ’1 H V '3 *fl‘ ”" _ ’ H n J— . H‘L I I'

ue») ll]- {11-9 1.! “...-(ii... ’ ‘Lhi.erJ—C‘v ‘J\ 5-) OLGuJIJCd "..L L2“). 4L -4-~ “TU-L —’ Ulc

‘r “Tr-fl “.'n'.'1xf 1. “I 4' ‘1 Vr “0's "‘ ~r'r'sv .1 ’1 Hr. 'pfiqL‘tSy‘qr-‘fq ri ,“1 a». 3 “t!

I‘. O- 4-5:) 0 l’-L‘ALLJ Ire-f e UPI-1...!) L .L-;e GJLLJA.-;p—_ e-) 0‘ - L.L QML‘J--~’-‘ .J ’ DL.

. . . ll
‘r‘r-\ - ‘ 4' V - ‘L — \ r‘ v“ - J" Y 4‘ Ir (‘1 v I"

1;,” too were .463 3,111.11. OJ. t-1e Leceos of to 1‘.e 1.10r-:”.,11d

I o u " I '5

g ,' ‘ __‘ R‘ . J- ...]: Jo‘, a- }_ ‘__ - _. —q . A _.

"Cive ever n a; OkPOfUUJ;UJ UO man- a l1vlag. as 13 so 01-

" fi" '1' Q ~- 7 I“ “V I" \~ o J‘ I‘- A‘ . -—‘ “ ’fi y

tea true, tne urea; .Nts, generalld l'fJObq“1 1n soon clues,

were once a"ain rememoered in the depresslon.



The Landscape Architect in the 1930's was not as con—

cerned with the previously discussed movement from the city

to the country of the "country" park 8.3 mi?ht be eXpected.

His interest at this time was to put the city back into the

"park” or landscape rather then silply putting parks or seg-

ments of the landscape into the city Only by incorporating

the landscape into the very fabric or our cities will these

cities become more liveable Spaces. There is a need for spat-

ial development, a theory which we will see dominates this

era, rather than the simple practice of distributing build-

in3s over blocks and leaving no or3anized and significant

pattern of open spaces.

"Laandscape Architecture is in its very nature anti-

gridiron, anti-re3ulw. Our new cities will not be

3ridiron cities; they will be more organic, more

flowin3, le s strwti in their plans. There will be

a place for everything; the rutomobitle will not be

allowed to tyr1nnize out will oe se;;e,ated; resi-

dential, business and indust1ial zones will be clear-

ly defined and differently desifned accordin3 to

function. Landscrpe design will be the background

aéainst which all these functions operate; it will

permeate every zone with life-31vin3natural forms

and will make cities liveable a3.in. "(67)

’\

What a pity there are so few exhibits 01 the e fine ideals(
D

in our cities even today. Landscape design, though it is pro-

3ressi13 in its prOper direction toward being "the background

. . .. r. 1- n p --

a3ainst wsicn all these IUHCUlOHS Operate, is all too often

out into the oack3round of our current city plannins pro;ra:s.

 

(67) San Frrincisco Huseum of Art and Association of andscape

Architects, Lndscsre Desicn (5a Fr.'ncis co: Dan Francisco

Museum of Art, lSM/Qj, p. from an article entitled Londsccspe
. l

De313nend City Pl:sining' by Christopher Tun11ard.



Chapter V

heory in mericenDesin

'1 to Early 1940's

It was in the lat 1920's that the fist proponents of

the new style of Landsccape Architecture that was to be called

"modern" were heard. The voices were those of Landscape Arch-

itects, many of whom were still practicin3 in the best mcnner

of the eclectic tradition, who saw somethins new and were not
Q

aafraid, at least, to 3ive lip—service to this new style.

Fletcher Steele wrote an article in the late 193 '8 about

II. II . . . 1

New Pioneerin3‘ in Garden Des i3n 1n whicn he said:

We gardeners have always been behind other artists

in adapting new ideas. At heart we are a cons erva—

tive lot, sure that the perfect garden does not de-

pend on new and stran3e things, but on the per: ct-

in3 of what we already kn w. We believe, however, in

fitness... Nothing new save the relation of the parts

and the use of what we formerly c:lled forn:.l elements

ar ange in occult U1syanetric l olrnce In fact,

tlw host arrestin3 feature is the manner .in which th-

main axis has been shattered. It looks like the begin-

nin3 of an aniated novie, we expect each part to walk

over to its familiar place, the old order to return

habit to be satisfied and boredom enthroned. The

surest proof of the life in this design is its power

to provoket”._t‘...-';:i;1.in.nd 95in t1e question and the an-

swer: J1] and "v‘fiiy not. .Je are made to thin}: and
1 a f N

to feel, whence must come the understanding. (0%)

The new concept of Space cor;osition was based on the

facs that the observer had hink and to feel" Space ra

than merely obser e a Specific focal point carefully placed

alonfi an axis, as had been true in formalism. The concept of

owe, (ed. ), Space .or Livin3, (A1vsterd1r: Dj-n—

ers and Cc;rto rapnars, 19717, p. El.



107

L‘ _ . .5 _. . . ‘ §

the so ce pe ceived depehzeo on low a oerson reacted or felt

o

.
0

.
-
.
J

4.: “a .t. 4.1, "‘0 - . - w, , -

in relatioh b that space, apprehended as a volume, he hap-

pened to es in at any one particular time or point in seouen-

Q

4" A w- J' " ~1r° ' ~ “
eial movement. anOuUh fine comoositions 01 Space the Land-

t

‘

scape Architect could make the individual feel attuned to his

surroundings and thereby reveal new visions and dimensions to

him.

New experiments were made in the use of the ay 3 in an

attempt to use architectural and geometrical elements in an

assymetrical accomodation. Minor axis were developed, which

 

 

°Symmetry can have motion. lt’s unimaginative “fennel-

ity" that can become static. The eye prefers to

move around a garden on lines that are provocative. never

lose their interest. never end in dead corners.

occasionally provide excitement or surprise. and always

leave you interested—and contented.

Someone may say "I don't want it formal, laid out mf

an axis."

The truth is your garden is never without at least one

axis and probably has two or three. All eonipmi.

tions, however free. are built around them. The great

designers of natural gardens may seem to have

thrmm away their T squares, but the axis is just as strum:

as in the mirror pool of the 'l'aj ’tiahal. It's just less ob—

vious.

The axis becomes visual rather than mechanical and

needn't be at right angles to the eye. The eye is

tolerant. It may be influenced by a View, nudged by a tree,

encouraged by a meadow, or seduced by a brook.

Don't fret if your garden is newr quite perfect. Absolute

perfection. like complete consistency. can be dull?

fflmmulmmnuuShnumLJmaJhnl
hmfin

(New York: Reinhold Publishing 00.. 1955 . 53.



may or mgr not be parallel, 9nd their terminal features which

often appeared U0 be in tne riddle were really well off enter.

(See illustration on pafe 107.)
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and informal - would an”, with better adaption to the site

and the develOpnent of ass

style would be forms

It ‘94. , . ,~ 0 4. v 0 m- J. J. o n

Alter passing L .#1 its perior" oi lmlbfulcn OI

(..:. ‘- fi - .' ,_- J. 4.- 4.7,A 4. .o .4.‘ 4.. ..

nature end 0. r Mlfllscjfiu treat ants i one Sb'le)

'1 1 I. . Lo 0 v s. ‘- ‘ o

o; otn~r epochs, ufllS art like tne other: has dis—

3 0 “w, . , J. -1 ' 0 . 4.1 ‘ .. - J ha.

covered the l METlfiue celignts in one QlCSelC tre.t-
DZW‘L C‘ .{3 H} m U (f (K‘) at "'\“" ‘ C w'l _. . W

Ewi-LJlJ O). U; k Ge. \DJJ U elJ—.Le:‘l O I e; ‘3‘. ..

"The 18th century brought the landscape into garden

planning; the 20th century must bring the garden into

the landscape. Through such a progress can arise the

humanized landscape, the social conception of the

countryside, and the garden of tomorrow.”(70)

The modern arose, as was discussed in Chapter IV, because

J"

the need for a design method that would lacilitate easy and
.C‘

OJ.

rapid construction of homes for the growing 'nerican pepulation

in the depressiwn years of the 1930's. The modern concept of

a I a o o c ~ '1 "" _

oeSigning in certain bTSlC monular serpes, ones as A As or

f
t
'

:
3

(
D

H
)

c L
)

O

Iany other repetitive dimension, was well suited to

L.

tional needs of this period.

‘ ."‘ .. J. i . Y .fl 1’ Q r. r , ,6 f...

It was tne in-luence of one huseun or AOQGTH “rt that amp

1

a prime factor in Spreadin: tne yoSpel of modern desifn find in

bringing this new design concept out of the realm of pure func—

4.

tionalism by demonstrating ts artistic merit. Although tne

rancisco Kuseum of Art and Association of Landscape

, Landscaoe Desitn, p. 5.

tOpher Tunnard, Gardens in the Kodern Lgndscnse (new

1 s Scribner's Sons, 1945 , p. loo.V
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1'. 5" ‘ ‘ ’N i . 1' V . f‘ 1 C' H r" r f‘ l‘ "- ‘

nuseum s exiioits were of architectural Jorhs, Landscaye Aren-

’ N

itecture, which followed closely in the footsteps oi architec-

ture, benefited from the eventual acceptance or this modern

architecture. The first exhibition of modern aichite cture in

..-

the United States was organised by Alfred jarr, Henry-Russell

TH

Hitchcock and :nilip Johnson in 1932. It was Brrr who termed

" fl
.4. 1 - w o w. \‘V I - .

this arcnitecture tne Inter1wuioncl otyle' and nitgdcoc; and

Jolinson described t11e characteristics of this "Style” as being:

"The abandonment of weight and mass for thin wei ht-

less wells as boundaries end IbediTt rs Decrees i11ner

e d outer Space; the su3stitution of subtle and var-

ied regularity for the obvious tra;;itional symueur1>";

the exploitation of :hatever qualities, surfaces, and

colors were to be found in the uste1i:ls neutelvcs.(71)

,1 ‘Y

o.It was at this show that t1e tern "functionalisn," soon

to be considered an alternate term for modernism, was first

publicized.

The "Internationa Style," which is actually a nisnouer

and will henceforth be referred so as "Rodern,' had been firs t

described in the 1920's.

"I want to rip off at least one of th risleading

labels thrt I (”alter Cro:iuS) and others have been

decorated with. Theye is no such thing as an ”Inter-

national Style,H unless y:u went to Speak of certain

universal technical achievenents in cur period which

belong to the intellectual equipment of every civili-

ze nation, or unless you want to speak of those pale

exsmples of what I call "applied archeoley, ” which

you iind :1on“ 1t1e 131uelic buildinis fr 011: noscow to

.-c.ci-‘.1.d to 143111111; on. "("2)

Why then was Honern so slow in being adopted?

(71) Cliver w. Larkin, Art a:
w

(72) Walter GrOpius, scenelof

Collier iooks, lSDE ), n. 4.

i Life I11 ineri , Po 5C9.

tel. -c.i.,ec;:.re ('ew I- Oil-{3
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It may be safely said that th s new SQ"lG hid been lost

in America for about a decede, though it was to be edo;ted

and to grow in Euroge as we will later note, end the ironican

3e031e were the resson for this 103“. Kodern design crrived

with it: puritnn Sixtlicicv at n :crent, :3 previously bservM

when m9}; Americans were moving to the suburos to adopt a new

way of life Simplicity was not what they wanted. inis new

"functionalism,' as it wds lrter called, was i entified with

the factory and office that were all cu3'ness and little hu-

- ‘ J- .' ‘ _ _’1 ' .

manity. In the twentie c none-oi—one s-own meant a house0
)

9

~13 - , I , 9, - _ 1 ,1“

diiferent form one s neiggbois, unlike tne mess producel
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be the grourds for the eccetnce o: chern desijn.

ron aoout 1§32 to 1937 Iodtrnistic we: to be the bune of

‘the e}mi tOLCG of those who were seriously trJinj to :1emote

the Iodern. Modernistic was, in effect the rococo of the

Kodern design move1ent. In back of *he results of many hod—

ernis tic schemes was the desire on the cart of the 36:1 ner

to produce sometning different in a rather dravatic why. The

Kodernistic novemenu in lends ape design was chrectcrizsd Dy

112.. Althou.::1 done sowe yeirs 1cter, hese exnmple3 are very

typical of Iodernis tic work.)

Height in plentin; beds was achieved bj iltin: them st
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No: really sedan-jut adv-Jade.

It. 3.. Bottomlo ”Lands”,

Design In A Hodern {warfm”-

new; 1947 . M.

 Th1 swing of“: lawn is emphasised by an Midge

  \ " . lines. Lomoutlkcmmflowbdifyuprdmwava'l -

\ _ dispense Win the shaped and shared (rm. because they

\. . up»! not! emphatically the line: of this modern luau.

 

“M. I. Bottomloy, "Landscape Design In

A Modern Manner."

xxxvn (Jmuary. 1947 .
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Several unusual features in the plan at the left might be filed in the mem-

ory forfuture use. Thefirst of these is the curved sweep of lawn repeating

the line of the terrace and leading into the tree-lined wista. To place trees

in rates is not new. but to set them of in niched bachground of foliage

is diflerent. . ,. . Pools. when near the house. show their surface to do

wantage. This placement beneath the window permits a constant tie.

into the mater and provides a neat and permanent shape in theforeground

picture. If the pool is sunh lewd with the lawn, it any appear minimum

in sise. When raised about the ground or edged with conspicuous coping.

theeled naturallyislargerandthepoelvillseemtobeincreosedin seole.
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Alodflied modern in plan and elewation gives distinction to archi- 4:3 '“““ I 1. .

lecture. Similar distinction can be extended into the outdoors by , if "‘- 1 '

the same codrdination of plan and picture. The plan at the right ' '

iIInstrates what little planting is needed about the base of a house

when the lot lines are well planted to form the true frame of the

building. . . . This house plan can be accommodated upon a 75-

feot frontage if the garage is entered from the front. In the bach-

yard. trees in niches. the hedges. and the unusual shape of loan

on evidences of a modern design in heeping with the house and .

yet not sufficiently difmnt to appear erotic with any style of ‘ . V ‘ 0

architecture. As presented. this would be a green garden in which 1 1‘

trimmed foliage would dominate. (lower. it is not suggested ‘ e .

to shear the large shade trees. because theirfoliageforms a canopy '

‘abeuthegrenndoiesewhichinflneneesthedesignweryliuk.

/
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n. 1:. Bottonloy, "Landscape Design In A nodes-n Manner.”

XXXVI! (January. 19‘7’e “a
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odd Hnrles or n1Clmi then

Hirrors were sed to produce

an area or in the exeggerstion of

1one in the 8th century by

were once again the raje.

in many other extrevagch3s.

O thcn

.' o _‘ g;- o A _’ F a

an illusion 01 increased s1

some practitioners

.n‘o r 1 [‘4‘. I ‘

This same material

'wise geometric11v no ndeed.

N (
D

O I
’
—
5

details. Concrete trees,

of neturalisn,

found its place

 

A ce::ent "Prden teble recer-tlv ncde is a thin? of
n . _ - .—

be.cut;r, seid House is:utiiul. 4118 raised work

1001:3 like the product of n sculptor's ttls. It

has txree lefs with lions heads Pt the tOp 3nd
1 '1 ‘5 H

lion's claws at the IOOu. (73)

And this wss just t1e start

The idea of the landscape active, the cent Cl susJect

n 1, 7 , , . up 1 n , fl

matter 01 the co pos1t1on, became the motif and was ex13res-

. .. . u _ ,fl u . n .. a 1 1.9 u

S3d in terms 11Ke tne square motii, the Spiderwes notii,

H x u o v\ H 1 o 1 0 .L ' .. .1" .. .4.‘.

add the sun .Otll. In this latter scheme, redias1n; iron the

,, J. n ,‘4. ,-

CGflbrul festure

pink cement, were four

090 an1
vxlh.) VV --tinued to:Prd tLeO

J

h

pperence of rays . A

cu;:ested the same motif

s 1.15?l 1 s un s

the colors

lines, an odd did get p1

grass areas surrounding

simple lines and forms.(74)

(73) Russell Lvnes, The Test

(74) Description ad_Ppted I'rom
- - . tl .

we would 3e Nodern, mnerIcc:

'1' . rs in

trigawpelsr

COI‘TICI’S

easing picture is create

the central

‘

"1‘: 77,34”

....ao—aO-L 5) ,

which was a Squnre reflection pool bordered by

flower beds. Two of those

of the ”arc giving the

vericOlored slate :slh surioundin: the

in its pattern - the corner

‘ 4- e“ fiJ' n

escn w1t1 lb3 separcte rsdi -

’1
'54- -)vv n . T.

01 the SldeBo .q; ple01121 use

.. 4.7 1., .I 41.1 ,.. :v

Cllel UO vhe prop~rtf nd Q "den

feature enhanced its

l

p. 194.
r- -L a u '_ '1“ 1"

Ltil ctrLthle D‘; 01-3.14]. 133.011.,

1"! .—

Lendscise te etnte
H

27.1011:

1.

f

(“as
“(I ,
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This was typical of what the true Hedern had to counter

Pnd OVeroom, before Modern design would be accepted b

American public.

While the Modernistic wcs to 3e found in the United

States, the Hodern was exemlified in the designs developed

by many Europe.ns and one South Anerican of particular note.

The architect Walter GrOpius, a pre-eminent theorist of

the hodern movement, believed that the hUKan element must be

integrated with design.

H ~ 1. 4H ‘, 3 ‘ ' .f.‘ l - .. ° ,. .

The Key Ior a successful reeuIldIng oI our enVIron-

ment - which is the architects great tesh - will be

our determination to let the human element be the

oo:1inant factor."(75)

It was with Gropius and the De Stijl movement in Holland

andfilth Le Cerbusier Pnd the develomjient of the fine arts in

Paris that bis vmnetrice1 out1t” gs were conquered and replPced

by dynamic balance. Formalisn, as previously discussed, was

based on bisymnetrical outlays where the axis was only effec-

tive form one vantage point. The Modern concept of dynamic

bPl.nee incorporated various possible axis or lines of vision

into the overall composition. The observer could therefore

experience different perceptions of a focal element b; varying

his position in that Space. Lech new position would involve

a new P:;is and a different sense of balance, assvnetrical,

with regard to the focal element. The Space was therefore

plastic rather than static. (See illustrations on panes l0?

and 115).

’3

(75) Walter GrOpius, Scone Q1 iotal Architecture, p. 72.
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natiotty and privugy 1n the nod-m immunised landscape .

in deference to the Genoa-cue" landlonpo in dun put.

In had-co ”at. of Art on! “antenna of had-capo

What... I- h- . :‘- 0‘W( moi-co. on a In ”not.”

Ornament was bared in the Modern movement in favor of the

inherent beauty of the structure which had nothing to gain

from extraneous decoration. Pure utility, as had been the

reason behind the incorporation of Modern design in low cost

housing, was superceeded by functionalism and perhaps most

important the fourth dimension of time was incorporated as a

design element.

"...movement in Space. We know, as landscape arch?

itects, the inherently baroque qualities of the out-

doors and the kinetics of motion through it. We

sense and believe in the non-rigidities of the world

around us - the everchanging qualities of natural

spaces and the non-static characteristics of natu-

ral phenomena. This tends to influence our think-

ing and our designs - we see space as non-static

and non-fixed but as a medium for motion... We see

the landscape as a design in time as well in.Space

where movement and motion are a significant part of

the design problem, and where spaces are to be cc-

cupied and moved into-and through. And we recognize

the vital influence that the design of Open Space

has upon the movement quality of peeple in it."(76)

There were three sources of inepiration for the Modern

(76) Sylvia Crowe, (ed.), Space for Living, p. 47. From an

article by Lawrence Halprin, The Landscape Architect and

the Planner."



q

designer: functi heii: the Oriental influence, 0nd modern

art. These three sources may els o be termed "the functional,

rtistic" re socctively. (7?)
OIL

the emphatic and the "
J

unetien113m or the Punctionl13roeeh:

The esthetic value of the functional approach is found

‘

in the simplicity of the design idea expressed as a soluion

to a particular problem. Cf prime importance, was that ther

be economy in the means of eXpression and thet cliclies or

"styles” be rejected. It is in the twentieth century that

garden. and landscapes are humanized in accordance with the

neers of the people who use them. The residential property

is made more useable as a Space for f.1mi living with the

insistence that screening for privacy be incorporated as an

element of the design. Parks ave become riore useaole for a

greater numoer of oeople o;r de31“nin“ areas, well separated

by suitable buffers, for both active and passive recreiti01

or for those interested in furthering their knowlei ' of the

1stwal world.

In line with this approach, the desi~n ele;t1ents of Land-

scape Architecture must become one or: nization with the free

landscape beginning, where we need it most, at he walls of

the habitation.

"The utilitrria style of buildi1311es exercised a

profound influence on gardens, whi011 it newesrs to

be ridding of conscious synmetrica ' 1laan1n The

arrangement of gardens is freer and Hoe mobile than

formerly. One does not look for axial construction

and the monumental planning of former styles, which

(77) ChristOpher Tunnard, Gardens In the.Iodern Landsogge, p. 76.
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could never be prevented fro lookin; severe, above

:11 where close to the house, the herd lines of

'.flLich eln oe softmeai'by subtle olxXNHJrj nrrenne—

m fits-”(78) _ V

r~
-nis some idea is en11esse1 in the following quotation,

but one n37 note the co tinuMI. nresence of the nineteenth
u.

century romantic conception of nature whici had not been

clearly swept away.

"One strives to create a contrast between the disci—

plined outlines of terrace walls, psved Spaces, pools,

etc., and a free and luxuriant veyetation desifined to

produce a hoary decorative e171ect and to five the 1

ression that it is the work 0: nature or of hence.

"The functional 5 rd ‘1 a oids the extre.es both of

the eitiM1n+°l exsressinism of the wild serdcn and

t1e intellecusl classicism of tLe ”forrslh gerden;

it emuodies rather a Spirit of rstin~lism :ni through

an sesthetic en? pr; ticsl r: ring of its units pro-

vides a 1r“eno1J and hospitablemilieu Lor rest and
a}

recreation. It is in elfect, the soiinl conception
._ , n

o: tne gs11den. (793

. ~ ~ w 1 1 -w a ”11: 1”

It is e“einst tnis bacnjround Oh the 1unctio:el gnrsen

. ll .1. H_. . Q

1tss;31rit o1 rationslism and the aestnetic and prac-

U
)

order'n: of it units

Roberto Burle Karx, can best be seen. Artist, sculptor, Land-

10J_ - 1 J- ‘ "_ o o ‘ __;_

scape Arcnitect - it is said that ne paints w1tn plants.

(See

thst:

illus raticn on psfe 118.) His mfin contrioution is

... he s seen to be anpl"in“ his richly i1

inefinotion to the rniversel rrole::s o:' 181

architecture in this countrjf - the or" niz;t

adaptstion of land for humrn use, the rekirj and

r
4

r
-
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,
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1
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f
‘
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‘

0

Ibid, from a :aper submitted by the President of the

h Garden Architects Association at t.r1e lst International

f Gt‘zen Arcnltects, Paris, 1937.
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Anthony Welmsley, ”South America: Appraisal of a Mas-

ter Artist."WW(July. 1963). p.265.

working out of Spaces at different scales, and the

search for an order which is ecologically true and

visually lucid."(80)

Burle Marxfs work is reflected in the character of the

"California School" of design. His shapes, however, are de-

rived from nature and thus sometimes appear less contrived

than the more extreme rigid designs of almost pure geometry

which often appear forced when constructed.

T O t E ‘ t A c :

For centuries western art denied the concept of nature

in art and western man has imagined himself as being in Oppo-

sition with nature. In reality, however, this individuality

is an illusion and the truth, which the Orient revealed to

him at this time, is that his identity is not separate from

nature and his fellow beings, but it is one with her and with

them.

An expression.of the conception of nature and natural

forms is.found in the Japanese principle of the unity of the

' (80) Anthony Welmsley, "South America: Appraisal of a Master

Artist."W(July. 1963). p. 270.
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Q

naoit tion with its environment. The deSigner or bNiler ofj

t1e Japanese hous e makes use of native natcrials and n‘““’es

Space and the distr bution of rooms such that the house and

the environment becoe one. In line with the unifiestion of

the house and envircnnent, entrene simplicity of er

sought so that the man-made elements will not conflict with

"j _"_V

or override the natural elements 01 one sibe or environment.

lhus, in this approcch, nature is not reWrdeC as a

refuje iron life, but as a stimulus to body and L1H . Suture

should be understood - not co;318d. There should be a recog-

. "u' J'" ‘L' '. -; (W q ‘1 '1' . " ’"‘ I. \— ufi‘ “L v" a'\ ‘L‘ r ‘ . 1‘ "1 u.‘ -‘

niuion of the tQCULle ,uwlitic' Oi plant .......ueflulc .Au 3

r- f‘ .4" ‘- V 4"“ v'w " r‘ 3 ' A D ‘ ’1 P. ‘r‘ 9 . ,fi

graSp oi rl\uuu and accent. all Oi these Iact is will con-

~ . 1.4- r- o ' mJ-.+- -~'-1 ~-+
trieute to a succlc and ilUld adcacacion oi one site.

 

J- . ‘9-5" ‘ “4 . ‘ I ‘7’ n . 'j I" " I ." .- h I“, p. .N . p‘ l .

natic approacn. In his coon, greative varians, nose lloCUS-

C
]

(
D

U
)

(
1
'
-

Le free form using a residential landscape studv h :id

in 1939 as on exalple. This landscape, as may est oe seen

H
-

the isometric drawing on i.zijje 120, well represents tee

L1

subtle and fluid adaptation of findscnne desifn to one site

.! f: ’- - 4‘ '4“ 4“. -‘ n 1 fit 1 ‘." ‘ fir .- l‘ H r-

to; rn art or the alcistic .iircacn LQJ only as realizcl

‘r ‘. ’ . ‘p‘ Q ~.— -:‘ W .5 4‘ . ‘N r‘ J‘ ' "". "‘o

when toe profitls s s~:trch ier decorative ceautj, a puiely

V

relative quality, is ab ndoned in the creation of a work of

art. Appreciation and aeap‘; atiom of the interrelations.ips

of pure art forms can lend the en.lcssicn needed in t1e
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.ng.’

o a . t. .....

in“ ET- Ill" .
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James C. Rose, C t G s (New Yerk: Reinhold

Publishing Corporation, 1958 , p. 44.

remaking of the garden scene. Decoration and ornament,

schemes of color and pattern must cease to occupy their pre-

sent narrow niche and become integral factors in the plan.

Old systems of esthetics, formulas of design, will then make

way for the experimental technique which will result in new

forms expressive of the times and of the peOples of the times.



'L . J‘ ‘r ‘lv ‘7'“. I? .7 L j ,- ‘ " 1'- J' . J‘ ‘-~ - .-\ -\ -\

IL; 18 uLlG WOI‘A C-l .LLOJCI‘uO U‘dl'le 1.5.3.»- uflCu ‘-ICI‘-;C}JC3 "US$40

. ' (~J‘ "1“.‘1 u'v '4’. 1"‘1‘! h- \ v— ‘ 1'" ‘L v r - “"

illustrwtes the artistic aggroaeh. he tr‘ly ‘uireeiat s and

f q r'! ' 4. o a ‘u ‘ F ‘ .1 ‘4 _o

a site one inte°relasions1 ps oi pure art Iorus to the site.

11 wis l ndscnne conp031ti013.

F‘u H .. .0 -- "m- ...: .. ‘2'“ --' p ‘ N.

_nese sources oi inspiration - the functisnal, the e;—

phatic and the s-tistic - are the concepts of nodern lend—

Mcpe deSLin which were tr nsolanted from Europe b0 America

in the late 1930's. Ken such as Walter urOpius, who was en ir-

man 0: the Department of Architecture at narv-rd Univezsity

from 1937 to l952, brought this inopiration to the students
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3these ideas into a t._,mieally limerican expres sio

n+0

UL)In America there are three primary conceptual cur er

which run through the twentieth century advan es in the fine

arts. These conceptal currents are: the mat Ml concept,

the social concept and the Space concept.

The raterrials concept ganerally str sees the native quel—
 

.L.

ities and the potential of the 7“stemls used. Materials are

the CF‘Ou ment of the che acter of the Space but, by the sane

he s ce is primary in determining(
I
"

9
.
)

token, the organization of

[
.
4

1
./

how to use the material.

The social consept recognizes the existence of people in

ation to the creative process. .Indijenous, though not in-I
»
:

(
D

}
_
J

dep dent, desin has persisted throughout the twentieth cen—

tury. Even in the best exarples of cepyisn a cw3rsin anount

‘ es ' 1 + ' 4-7 was as . .. -, w,
of sea-t;tion is €V1LGHU in the Materials used or the isnner
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J

of expression in the desi3n. Independent desifn, bcvond

realm of the fol}: r little garden de' ifn done by the avera 'e

individ_uel, was still being sought by the profes si L>naal LandLs-

scape Architect. During a period from about 1900 to 1935 the

landsca:e architectural profession was either in unsympathetic

N. p -L ‘

wills ICU 11f,-skepticism or sided Openly with the opposition in

gle of independent desi3n . In 1927 ulbert Pests and Frzni:

Wewuh were lonely voices crrirh in the wilderness.

"The landscape style is irremediably toxic to the

food tste of the countryman. It is nature imi-

tative, iniomc anti-geometric, Opposed to the

display of :cltsncnch1o, which no fenuine f0

art can be. Especially in bui dinr and thefsur-

roundinfis of th .lOIle, folk art hams Lfibxrays ormed

sonple avnretricl arraisererts. Only such rUdi-

L -ntery principles of desi{_:1as stra'“htne“ , uni-

formity, econonf and equal b1?lance szn be unde

s

J

stood by the simple minds wh do the 3reet nm3~

of building and gardeninr. The illiterate Itirn

peasont or the art-I'etring Eew Lnjl:nd farmer, left

alone, will make for his house a Charmin? settin3

of stone walls, terraces, walks, hedjes, arbors and

rows of trees, handled with pleasant characteristic

“1

c
L.)

I

touches ineach locality. But 3ive h'n new mater-

isls and new ideas, and he contrivesUa diSplay of

insane ugliness. Ornamental lsndsca egardening,

standardized an nationally advertised, is wiping

out whatever there is of the beautiful folk types
n ll

01 garden art. (El)

"n“t t:e present moment it seems sore profitable to

inquire what this art of formal 3ardenin3 mea-s to

America - to a land far, far removed frorz1 ancient

Greece, from the glorious fields of the Renaissance,

from the wild dreams of Louis of France and even from

the acievenents of En_;lishren in Elizabethan Britain.

‘What has the feral garden to offer to men a1‘.d worcn

who ride in automobiles and aerOplanes, end who ta

by telephone and sin3 by radio, who live in the pl ins

of Texas, and on the shores of Lon? Island or in the

A ‘ | _ .‘ . . ll .. .. :1".

(31) Elbert Peets, 'Tne Landscape Priesthood, American Aen-
 

curv (January, 1927), p. 00-’0’
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nultitudinous bunfalows of LollVWOOdo'(€2)

It was not until the late 1930's that American Landscape

Architects began to bring their profes.ion in line w1th cur-

rent design concepts in other fields and to search for new

forts evolving directly from their problems and the neterials

used in their solution. James C. Hose, Daniel Urban Kiley and

Gerrett Eckbo lead the revolt in the Dep:rtment of La-dsccape

Architecture of the Harvard Gradurate School of Design in 1938.

Gmrett Eckbo summarized the characteristics of the true

Kodern desijn in his credo of desisn in 1937, which may be

summarized: First, designs should be three-dimensional, giv-

Qing recognition to the fact t‘.1a peOple live in volumes an

that two dimensional pctterning is only eiIectie when seen

from above. Second, design should be real, not axial, deSpite

the fact that every area has a. axis or a ”center" line. de-

signshould oe d3naLic, not static, with the full measure of

rhythm and gaiety and nothing balanced or fixed. As mi“ht be

expected, he felt that materials silould e:js‘res s their-own char-

else. Finally there are noacter and not that of somethirls

' . ... o o .. _ .1.

'rules" of d951fin. There are pr1n01ples and doglas bUb tlese

depend on taste. Rules of design are attempts to st ndaroize

and fornulate the untaneable greet worlzs of the ages.(€3)

with the modern, Eckbo felt that here was a fusion of the

n ,

stVles and the deveIOpr1ent of style and design.
U

I!

 

(82) Frank A. u1u"1, Formcl Desiin In Lhnds a“e Architecture

(1‘ew lork: Orane—Judd Iubl1sL1in‘: 00., Inc., 19:37), 3:. ll. u
..., _ ”I! J- "134.,

( 3) nuuuted irom Grrett 'ckao, amall Ccrdens In the bib],

il loints (senten'se-r, 1937), p. 73.
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“Thin cohono borrows-lino and simplicity tro-

lronoh formal garden: but in reduced in cis-

to tit. modern living."

§j\~ ” r"

 

 

 

    

 
 
mm. charm The multiotmnkcd trees lend an informal note to g

(In York: Reinhold mun-run; Co;mum}:. 1955 , 5. Wm“! dengu-

Thom Church.W

m (Now Yorks: Reinhold rum-h-

“ 000. 1955). 1020

   

   

  '.4' " ”Tho lines of

the garden are A sculptural

roltlooc ana' :fizooogono in

m orn

army" m mum
without

sacrificing

function.

  

 
   
 

___, . ‘ San Francisco Museum of Art and

.... Association of Londoocpo Architootc.

Thom churchW Wanhanoioco 0.1.:

(low Yorkszflcinhc ' lilhins ., 1955 . 131. San Frcnoiooo uncou-lor Art. 19‘8). 28.



 

plfns fit the top cl use pfife are sttemvt3 to use the beesx

Lrts fknrms of the Flwnusl ind infliskl.xig;slisr in.ékx33333 for

modern livinfi. The reneinin" 3 ans shO' the result of Church

scorch for new ’nd better for*3. voupcrc the plcn of tie gar

den which "borrows line and simplicitv Irom Preicn lorr: :.r

dens” with that of the see-side garden and the success of his

search will be evident.

The inel concept and tlie rest imaortdnt with regurd to

the theoretic11 evolution of the Lodern is America, is the

snore convent lhis concoct acce ts the three dimensional

sp: e fern as a basic eleent of tlastic or esthetic or3.:n-

ization. It be'sn with the use of per:noweive in u noisssnce

and Baroque art periods; later it "s adepteu 0' “e cuoists

“13071
who eLJVLimented relotions beta..-

colors; sculptors then took it and o'spted it to their

dire‘sicnel co;p Hiioninvolvin3 all sorts of interes
-,'— --
U l

v

lookand intricate space relations, theirs heir; a erection to

into and walk sroun rather than m.rouyfh, the srcnitect, on

the other hand, created the full enclosure in which the in-

so

Cividucl can get in and walk or und and thus experience the

Space. It was, the‘leore, the application of this concept ‘

the tesign of the outdoors that was just beginnin3 for Land-

tile 1 C
)

U
)

scspe Architecture in late 93

"The funMeLWc 1 features of contenporary lndscrpe

Plexitectur is to cre ate a functions snoce :or liv-

irj, by the use of asstract forms composed of nw.‘ro

m teris s, whicq still 1weep their ssic cosr cter as

livin3 thinks. (05 by Kuro Koneko

(35) Svlvia Cro e, (01.), Epoce for Livin' o. 85.
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H
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This then is the Z dern theory which was beri in the

close of the depressio3 yerrs an. is still 3rowin3 todty.

The idea of the e optsbility of elements to a particular site

in line with conteupordrj scientific thouht, and the cr stion

of varied and interestins sostiil ceipositions, lending to

new concept formation by the indiviiurl who e"pe iencos these

Spaces, is the :restes ochieverent thrt lsndsccope dtsi3n has

A
" " r3 . in. 'L '1' h ‘ - ‘L ‘ ‘ , ,..

he Landscdpe architeCt wio undenstnnls thd

H-“ .0 '1 4.1 o .A o o ‘ 'fi .0

attends to the nature appli cation 0: the basic yflRCljleo in

the for:n:t ion of new concc3ts of Space composition is a true

4.. L

a
‘



Chapter VI

The Last Qua.ter Century: 1940-1935 And Ihe i“uture

Site planning, old in tre Sense 01 its basic design prin-

ciples became a new field in the early 1940's. It was a pro-

duct of the times: its design 09sis was the funda:mentsl con-

cept of space 0.”UerblOH formulated in the late 1930's; i

n01“S.l basis was in its attempt to 3roduce the best pO-s sible

physical pattern within which a group of peOple can develop

a good social pattern.

ite planning, previously thought(
.
3

It was at this time that

‘1 ' n

of as a oy-product of the overlapping Ol town planning, archi-

tec ure, landscape architecture and engineerinfi, was beginning

N

to be considered a Specific field of esign activity. The idea

was facilitated by the collaboration between professions that

p
.

;ner coul do a conmpetelyH
.

were prevalent, since no single des

good job of site planning by himself.

"#1 o J.

bite planning is total Space organizstlO

s1ecific construction project on a s-iecific

’sed in this context ”site" encompasses a broad panorana.

Dibe ma* include anything from the M11e lot to the com1'lete

community, or portion thereof done under one control, and on

to the larger aSpects of the region. It mav be found anywhere

that the determination of desireable relationships between

‘_ I _L
" Y’fi fiJ" “ ‘ " "‘ : '-"a°cnitectural and landscape elcnen Us and Open 33 ce is asde.

 

(S4) Garrett Eckbo, HSite Planning",

(4'4:er , 194‘2 ) ’ p 0 26 3 O

128



Hm

“001 site plannin: is larsely a matter of real or-

mon sense, aided by a conpletely Open mind, a lace Of

esthetic prejudice and an uninhibited sense of form.

Some conception of the relation between theory and

practise is ess ntial. In general we can say that

heory is necessary to the development of a sense of

form, based on ruman an social needs, and the prac—

tise is essential as the means to concrete realiza-

tion of the form within existing lega , econonic and

technical linit1‘tions. Either is impractical when

divorced from the other, and oot11 become in1practical

and irrelevant 1.11e11 the planners lose s°j;jht of the

oeople for whom the] are 110"").1‘ Iheorv is the why

of doing things; practise is how; only a orOper inte—

gration of the two can pr0d1uce good results.'(53)

Site planning is the bridge from the pigeonholed planning

of snecific projects done in the past to the coraresens1ve 1m1-

fied whole of the regional landscape. This larger concept of

site plannin, lS important for a number of reasons; techni-

cally it is means of organization within the framework Ofg
o

our increasingly complex society; fur1ctionslly it helps lessen

:roolens that overlap between fields; aesthetically it recog-

nizes the existence of structures 1nd the fact that they nust

be arranged Spatially with relation to the site and the sur—

rounding erwdscpe; and finally because the concept Of the in-

tegrity of the site is i portant psrc1o-oioloically because it

gives us a framework of thou‘nt, a Juilos01v 01 approach, and

a technique for synthesis of complete cillular units wnthin

which we can nore ’1oellirently pursue more COLplete solutions

DO the problem of the good environment - the wholesome human

“A”: of-
) IL; , j. C‘JS.

3"“ '1' ’1 '0 a“ ' 7 7"‘\ :‘f‘11m’3n‘v‘ w'rs'n Ll'fi'l " ( 1,
-..-.111201181 irom v??? 11; “01310 . _r3 1 ,11'1.(>,f

. “*4“,
. H _, . -

y y" “X
‘ x

10“}. 2. J. 90e CorrOraion, lCEJI, 9?. 2I’43>°

 



1e lflllF” idea carried on into World Jar II, as

t"~r, and became the oao1o01e for most of the

defense housing projects authorized and implemented by such

encies as the Federal Puslic Housing Authority (FHA) and

others concerned with the housing and welfare of the people.

The previously quoted ar icle Dy Eczoo, written when h was on

the staff of the Far Security Administration, was actually

used by the r.H.A. as a b sic skeleton of princiisles on which

the actual Q“O"T1:3 were placed in preper form.

During the WLr, as had been true in World War I, most

private Oiiices ceased to Operat . iaeir efrorts and person-

nel were diverted to winning the War. Kany went into housing

develOpnent agencies as previously mentioned an” a great nunber

used thei: knowled"e of plant materials and landscape composi-

tion to create masterful pieces of cohou1la’e ior our install-

ations, weapons and fighting men.

A few Landscape Architects stayed in city, county and

other government jobs. Many of this group were in good posi-

tions when the War ended to cary on the work of city planning

which was once wjein destined to oecone pOpular.

h ter th War private work was slow to revive due to the

inflated costs of O‘i-d_1g :ateri als increased as r charges,

and hither income taxe which were all deterents to private

work. ~h more rapid recovery was to be seen in th govern-

ment suosidized projects.

City pla11nin* was considered the foremost creative work

.1.

of the future - a Iorecast that is felt very strongly in work



carried on today..

The problems of uro'n1s1, a stru'gle between concentra—

tion and dispersion, were much more pronoun ed in the y ars

3

1f+er World War II than thet Lad been after World0
O

J.

ontre diction between ce1reliz a'ion and decentralizaLion must

of necessity be solved before we could have healthy cormuritie

In a rich and flex'ble way we had to deveIOp the concept of
q

(A

cellular municipa structure in—so-far as this structure both

eflects, exgedites and directs the social pattern. The start-

ing place was the residence, with the succeeding increases in

.L

scale - neighborhood, COm.unlUd, metropolis, region and nation—

multiplying the scepe and complexity. The nation, still not

ealized, was the climax - the tot;nl unitf.

After World War II and for about ten years land planning

ideas were not develOped at a Federal or at a priv te level.

as a result, .ost post-war resilchtiel development beca.:e a

scaleleLs nass of uninSpired des ifn e:Werci es in CSplinlt and

concrete. They were perhaps safer and sore e;ficient ’ut no

-L1

less arbitrary and no 11ore interestin': than the plans 141163" 1" e-

placed. Tdis stagnation was often, thourzh not always, not the

fault of the desivner.

The Radburn Plai had in eneral pooled some front and 3

ard 83308 to nah a central pérk area, and there was a mix-

ture of house types for interest and variety. The nev son-

ing laws, howcver, were ICrel;r reaponsiole for the cracker-

J-

sub-divisions with all housing being placed u11i:orrly on lo

:30

US

required and in?101 ting the developers imagination even wnere

v
J\

01

Ly
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the zoning laws were more liberal..

Fewer "cracker-box subdivisions" are seen today and We

seem to be returning to some rationale of design in our sub-

urban developments. (See illustration below.) Many of the

concepts fostered by Olmsted are once again evident. Adher-

ence to these principles varies, and often it is in direct

-relation to the variances infiwealth and class Of this era.

"Physically, therefore, the suburban areas may be

described as a mosaic of rather large pieces of land,

segregated by income and class, and held together with

the cement of housing prices and zoning. The mosaic:

is broken by parks, shopping centers, occassional in-

dustries, golf courses, and public and private insti-

tutions which follow the major road patterns."(87)

 

 
A-m'wmmu-mwwmuamfim'mumm

WHMMtM.H.||-II13-“.deth

QmMNmmurIMmumiumilmuslunmunw, -

(low Haven. Connecticut: Isle University Press, 1 3 . p. 1 .

There are other problems;which face the designer today

in.the suburbs; Resistance to "urbanization," cultural

facilities, apartments; and other factors; because of a desire

(87) m, p. 210
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for the "country life" is pushing the true country further a-

way from the residential areas. Although apartments are cur-

rently pOpular, they have not, except in rare cases, been

worked into the very fabric of the community. This and other

"urbanized" factors like it may find better and more henuine

acceptance when we learn, as previously discussed, how to put

the community into the landscape rather than just incorporat-

in: bits of the landscape into the community.

City planning, urban redevelopment or urban renewal and,

today, urban design are all to often catch phrases or the em-

bodiment of programs with nebulous objectives. These "new"

techniques, develOped to attach the physical decadence and ab-

solescence of urban communities, should produce the human com-

munities which the idealists project. But rather it appears

to have produced communities for the rich and crowded the poor

into tighter quarters.

"If 'conservation' and rehabilitation are combined

with major traffic reorganization, school moderni-

zation, new park acquisition, better and cheaper
.3

rapid traisit :acilities, and Other progressive

ideals, living conditions in the grey areas may

be improved sufficiently to bring back a modicum

of order and beauty into the lives of the people

who need it most in our society.”

H 1 o _‘ _ 0 0 .' . ‘

Otherwise, we may expect tne critical middleground

to deterioriate into a niahtmare aroblem area as. L ,
n - - -. - u r“\

parts OI it have indeed already become. (ab

The results that come out of renewal or whatever name

chosen, will be determined by one sonple relation - what

(88) Christopher Tunnard and Boris Pushkrrev, Kan-main Ann
P

Chaos r Control? (Kew Haven, Conn.: Eale University ress,

19033.



interests apply the most vressure in the most effective Jav

and at the most ap3r0priate times. This is how we do things.

Who is to meply this pressure in the best interests of the

peOple who are served by the end result? Ri:htfully it sliould

be an active and informed public but how often it is rather

1

the profit see:car, he politician, or the de::1igo:Ls who grac-

. u . .,

ties the planning" 0: today.

"A public indifference toward public beauty is a mos

obvious lac}: in the nation at the present time an 's

ertainly a prime cause Ior concern on th part oi

wh wish to see the countrycide prOperly c:red for

the cities appropriately rebuilt.(09)
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There is great hepe, however, as may be seen in the many

design projects that have recently been and are currently be-

ing implemented. Design is becoming a greater part of our

lives a may be exhibited in its apoli ation to several de-
...

4.1

sogn fields today. There are six major design fields that are

the primary concern of Landscape ArchiteCts presently and w’ll be

in the future: Urban Design, ShOpping Center Design, Induatb-

rial Park Des an, Educational Facilities Desi

Facilities Design and Toan Planning or Community Design.

URBAN an: as:
 

Design is becoming s stror3er force in the planning of

our cities. Downtomi malls are re3lacin3 otherwise inhuman

shepping streets. The ShOpi3er is once afain encourafied to

come into the city by the rrovision of adequate off—street
.‘

U
)

parking; and safe 23ede trian *-rav:-:. 'zv'here the shopper previous-
.- Ll

ly had to dodge vehicular traffic as he went from store to
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ed "itn inter :tin3 cavin, peace-ns, res: 3eaels, trees end
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shrubs, gay lountains an benches ior the Shoppers, rest and

enjoyment of this new environment waich surrounds him. The

Klamazoo Ill in KC amasoo, Kiehigan, designed by the local

Parks and Forestry Department, was the first facility 01 this

type in the United States. Dince its implementation in 1959

many other cities have had shOppin3 malls desi ned and built.

I

C
"

O C
) <0
.

’
"
5

s (
1
'

(
DIn each case the primary objective is the same

pedestrian and vehicular traffic and provide a unified arr-

monious Space sensation in which the shepper can feel relaxed,

and thus in a better buying mood.
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ae Fresno Downtown hall in Fresno, California, designed

by Victor Sruen Associates and the firm of E kbo, Dean, Austin

and Willeans, Landscape arcliitects, incorpor." tes a number of

basic design concepts. -here is new concrete pavin3 with cross-

vise senders in a curvilinear pattern which hel' to reduce the

overall length of the mall and induce leisurely cross Circu-

lssion. The tree pattern is continuous but somewhat irre3u_arL'

1

to avoid monotony. There is a balance between evergreen and

deciduous types with an overall emphasis on Species having a

clear fresh green foliage which would give a

of coolness in tais area where hot summers wre.ail. Confort-
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Details such as"a cooling effect to the surrounding area.

trash recepticles, drinking fountains, lighting and signing

are given'careful attention so that the entire Space will have '.

The pav-a distinct unity of the parts related to the whole.

and-the form of structuresins pattern, lines of planting areas,

 

 

 

 

 
 

FRESNO DOWNTOWN MALL

Fresno, Calif. - .

(New

4gp0100McGrawaHill Book Co. , 1

Garrett Eckbo , U

York :





7 1'7, 44- -.a v,- n wfiae : n. , - v . .‘
wlLe one iJurel‘; o “stories chciacter Oi one cresno

T‘L ', "1‘ v' "u“ W (5.1 fl ‘ fl: ~A 1‘ --- ' [W . < -

u®flmOM1null, inns Centduil .rlazt.jni b94003” i. 10, \_AIJ3) "e-

81rxlug tflc firtn 01 do — r , u:xn1:on :1;;. c;, lau1u13m1

tri 9.11 center around \-."_1ic‘.1 the ve- iculsr

,_ “3.0 , 4n ,. ,,.-. . . .- ,.

lullf1h41~ use 1-:WTer urea; strictures.

‘-|. ,\r n . '5‘ -‘1 u . 4" I L- ‘ V 1" "4’ r‘~— Yr“ 7?-

am Hisclle and 1 ie bt 1 into one Cit; s linl;_e sdstems. a}

. - 1: L3. - a —. r .. ... J-'.. 1 .i. - - -. 2 n .-. .- : J--

prov1olL3 U410 isl-nd Oi “inch sgxce the DefPldP-line luulitj

J.

of the street is reiuced and the buildinjs, tsou:h oi ; ifcr-

ct periois and qualities can be visualized as a total fibric

“a ' " " -' ‘- "w 3': D ~ '1 r~~ Na '1" h n wr-v

lolloz-rinp tne introcucsion Oi. tre—s out; st; eeus ope. ine iii»;

house-s a smll restaurant Wi‘tfl cs.1-ooie:- ‘cfoles 10‘: out;~-:> r at-

Tng, eui area for outdoor exhibits and an exhibit hall which is

c~ cru;te*'<af civ’c act’vity - items or iiterost to geogle in th

space 1 or oeople .

Ctfiuer #rojects of a much greater scale are being under-

tsflceni tn: I“enew and redesign najor portions of urban centers.

f¥3rflzmgys tJie best knorn project is the Dowgtown Plsn :or Fort

J. :‘1 n

u;Jo:*t?1, .Leczas (1onlisbed in 1956) designed by Vic or Jruen :2—

- - _- . \ - ,1 H ..

nortn Plfin (illUstratlon on 3::e 13:; is V aged

‘tc> tdle toexiwstrian with vohiculrr access on the veriunerv 01 tne
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area; Vehicles could be directed to one of six.four-story

garages, each with a 10,000 car capacity.. From these garages

on the periphery of the area, as the following diagram illus;

trates, everyone could walk to;the business district or ride

 '_ Wt

 

3"“WWW.m. “’7‘."Y"‘{""¢7W‘: «~-~w*_~*"~"..,"'rr . ..

- 0_ _~ . ..

 

 

 

l . . a ~ ’ y

. , . ‘
fl . _ . , I. - ' ...

....i ii.

' "Schematic view of

access roads feed-

into the six pro-

posed garages.‘

”ff:'0

,3 .s “i
0....
A.

x :pq“ I“.

i 
"With parking in'Just a few areas,

the ground level would become the

realm of the pedestrian."

Martin Meyerson et. )al., Fgge of the Metropolig (New

York: Random House, 1963).

on small electric shuttle trains.

This.plan added to the commercial space and cultural and

civic buildings, leaving existing structures as a framework.

Space formerly necessary for streets could be decidedly de-

creased and thus used for new buildings.

Although the Fort North.21an has not yet been implemented,

the ideaz'hasrspread: andmany cities. are undertaking design-
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projects involving shopping, housing and governmental prob-

lems of the urban center. The recently completed Constitution

Plaza (1964) in Hartford, Connectioum;;Sasaki, Walker and As-

sociates, Landscape Architects; is a good example of the in-

fluence of the Downtown Fort Worth Plan.
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Perhaps the most ambitious and best integrated project

is the urban re-development program now in progress in Phila-

delphia, Pennsylvania. The foundation for this program is

the 1682 plan (see page 24) which established the principle

of green spaces within and throughout the urban area.

One of the first major projects since the Benjamin.
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The Philadelphia of the future
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N. Carl Barefoot, Jr., "The PhiladelphiaStory," ALA

.«lonmsl (June. 1961). p. 95

Franklin Parkway, designed in the early 1900's by the Land-

scape Architect Jacques Greber, was‘the Mall to the north and

developments<to the east of Independence Hall. Construction

was started in 1942 on this project which had been designed

sixcyears earlier by Roy F. Larson - architect.

"The plan for the develOpment of the Mall north of

Independence Hall provides for the first block as a

seting for the Hall, and the second block as a plaza

or large ampitheatre, framed by a.tran5parent archi-

tectural screen which will interrupt the Mall, not

separate it. At the end of the south block there is

a fountain, still incomplete."

"The third block of the Mall will have secondary

squares with small fountains and isconceived of as

a place for recreation :and sitting.'

"The area east, developed by the National Park Sere

vice is taking the'form of a large open park, and

eventually will extend to the south and tie in with

the residential area."

"This plan for the Independence Hall area, first
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proposed by Roy Larson, became the generic force

for all that has happened to this part of Phila-

delphia since."(90)

 

 

 

  

      
 

 

 

    

  
Inner-block footpath opening up the Society Hill an.

N. Carl Barefoot, Jr., "The Philadelphia

Story." Mammal (June. 1961). p- 93

The next project of importance was the extension of the

inner-block parks and footpaths into the Society Hill area.

These pathszand green.spaces are designed to link a series of

historic focal points in the pattern of the city and give

them a relationship, one to the other.

The webs and Knapp design submission (1959), with its

residential towers designed by I. M. Pei - architect, gave

the Redevelopment Authority a plan that would increase the

population density in the Society Hill section and would also

reapect the silhouette of the historic buildings nearby. The

previously mentioned greenway system will be "brought into"

(90) N. Carl Barefoot, Jr., "The Philadelphia Story," Ale

Journal (June. 1961). p- 93.
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this area thus integrating it with other portions of the city.

Riverfronts, the Delaware waterfront in particular,

which were once eyesores are now being re-deveIOped to pro-

vide areas for recreation.and the eventual visual enjoyment

of all who drive along the prOposed riverfront parkway. Ship-

ping interests have not been forgotten, but have rather been

moved to more suitable locations. A boardwalk embarcadero is

proposed in.a curving, crescent shape for almost a mile along

the riverfront. This boardwalk will provide berthing space

for the major steamships.

Already well on itsrway to com-i

pletion is Penn Center, a commercial,

and office development encompassing

fifteen blocks of the city's core

from the Schuykill River to City Hall.

The plans for this area - "called for 
five buildings of the same height to memento”... PennCenter

be built so as to give an east-west N. Carl Barefoot, Jr.,

"The Philadelphia

esplanade open to the sky and a pe- Story," AIA J

(June, 19615, p. 94.

destrian concourse below the street

level, punctuated with gardens, the concourses tying in with

the underground transportationzsystem."

"In the overall plan for downtown.Philadelphia, the

pedestrian will be king, treating the automobile not

as an enemy, but an an honored guest.. The separation

of auto from pedestrian will be achieved in the more

crowded central areas by developing continuous foot

circulation area 9 above and below street level. On

only one street, Chestnut, will the automobiles be

removed, and these will be replaced by light electric
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will have captured the feelings, wants and de:ires of peeple

L
)

in our desijn-.

I
v

"The landscape, as the world around us, is one con—

tinuous experience on tire and space throuéhout our

lives, complete as far as we can see or move at any

fiven time and place. This is the desifin problem of

the future, one which will demand the most sincere,

modest, selfless, and yet strenuous attention from

all of us.”(94)

T o ' a ' 3 _o -.. n

Lawrence halprin 3 Cities also enpnasizes the need Ior a

greater emphasis on the design of cities for people. he ex-

presses this in his statement of the purpose of the ideal city:

H F11

inis purpose is clearly to make p ssible a rich and

biologically satisfying life for all the city's peeple.

What we are really searching for is a creative pro-

cess, a constantly changing sequence where people are

the generators, their creative activities are the aim,
_, , , . n

and the pnySical elements are the tools. (95)

Both authors express concern for the future vitality Oi

our cities. The dynamic aSpects of the city — public and pri-

. ,.4.

ate, monumental and intimate, active and placi' Spaces - must

be maintained and enhanced. The city is and should remain a

place of contrasts for it is this quality of variety which

mares peOple desire to live in cities. The city should reflect

the actions, feelings, wants and desires of its inhabitants and

not be a static paper exercise of the theorist.

Landscape Architects and designers in other professions

..fi . P. 4' V,‘ . "l

emenber not there is, as’3
’

associated with urbai design must

Eckbo savs, a physical and a social landscape. The thsiggl

(94) Ibid, p. 5. q_ _

(95) Lawrence Halprin, gitie" (New York: Reinhold Publisain:

Corporation, 1903), p. 7.
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which include and, rolds and utilities, euiluin s .n the
\.w

landscape elements, such as roczs, water and vefetation. The

U
!

oci:l l:ndscsne is composed of people and their impressions

of their environrent as they move in space ind tine. Thus

neither the pmir ice1 nor the social lindscape can exist un

it elf Each reouires interrelationships w th the other be-0
1

fore the full Leaning of a Space as a part of the total envir-

onment may be apprehended.

SWCPEIV” Carson nvsrdv
...4 ...4.. --.-. A)..4'--_._4,_.

llthough urban design includes she desifin of snossing

C eas, the remional sloppin: center has developed as a sepa—

rate and distinct design problem. ,orthlfind bacpping Center

V

(1054) in Detroit, Kichijan, designed by Victor Gruen Associ-

tes, was, as his Downtown Fort Worth Elan had been, a pilota

project that has 11nfluenced the design of sh ppin; centers in

many other cities. Huds"n s DeualtiLent Store is the central

and dominant store of this shepping center around wiich the

other stores :re grouped. This stor grouping is th n sur

rounded bv parkin*
_)
so that one the sno.:per enters the store

.
.
.
]
.

H ,
J

comples he is a purely pedas ricn atmospisre where he need

not be concerned with the conflict of vehicular traffic. Eus-

Ses and service trucks :Le tou'

4- - a - .- r. V. .. - L -.. - -
“Ob C-nflict ulth cars or suescri s. niti in

Center itself tbere are plintin 3, fountains, sculptural

H

\.4
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:Northlend: A New Yerdstick In Shepping Center Plan-

ning, Architectural Forum (June, 19:4), p. 105.

The Cherry Hill Snapping Center (1962) in Haddonfield,

New Jersey, designed by Victor Gruen Associates and Lewis

Clarke, Landscape Architect, is like Northland with reapect

to the peripheral parking arrangement, but within the com-

plex;-:the LandscapeArchitect has created a completely artifi-

cial environment. There is a constant temperature and humidity
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maintained with atomized mist systems used in certain areas

to provide additional humidity for plants of Special eoologies.

This aspect of design within a completely artificial environ-

ment is becoming increasingly important in the large shell

buildings of contemporary architecture.

 

  KERRY HILL

SHOPPIHG CENTER

  

 

     
Garrett Eckbo, EnhandLandsgape_2%sign

(New Yerk: McGraw-Hill Book 00., 1964 , p. 60.

The design of Old Orchard Shopping Center (1960) in Skokie,

Illinois, designed by Loebl, Schlossman and Bennett, architects,

with Lawrence Halprin, Landscape Architect, is perhaps'best

described in Eckb0'8W

"The plan is interesting in its layout aSpects in the

sense that all the principles of shopping center de-

sign hawe been violated. The malls are very wide and

irregular in outline. There was some effort made not
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to block all the signs, but there is no compulsion to

see everything at once. Large islands of planting

have been placed throughout the parking areas. In

fact, the spOpping center has a quality of being in

a park, interspersed with plazas, almost in the Eur-

Opean sense. '

"In Spite of all these violations of presumed busi-

ness practicalities, the owners feel that it is the

most successful shOpping center in the United States

and does a huge volume of business. The theory is,

and it seems to work, that if peOple enjoy being in

an area, they'll shOp there as well." )

 

  
 

   
Garrett Eckbo, U s L s D s

(New York: McGraw-Hill Book Co., 19643, p. 62.

The design concept of peripheral parking with a pedes-

,trian mall in the central building complex, unlike the strip

commercial developments along major thoroughfares which are

(95) Garrett EckbO. Was. 13- 52-
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Bloomfield, Connecticut (1953), desifined by Skidnore, OwiL s

and Merrill, nrchitec

peny (1961) offices in Jan Erancisco, California, wit Eckbo,

Jean, Austin and willia 1s, Landscane Architects, are all W911

desi neJ facilities which reflect in part the value slaced on

the lendscape by these and other companies like thgn.

Both the Upjohn Corporation's Offices and the Conn;ctucut

General Life Insurance Contany Offices are large rectilinear

buildindgs.which dominate t

has developed to blend with the countrysia, with the additions

of lakes and trees to further enhance the beauty of the si

These two office buildings put their restest €M“Qu313 on the

.L

H - 1 H . o .. _'- -. .

persci at the desn by creating an enVironnent that will at-

t1act the best personnel and be conducive DC the hi t

m, ‘

ards of nployer broduction. OifiCGS on the exterior and in-

s are orientated to the lands :pe

countryside" effect toward wh’c, the

exterior OfllCG s are orientated or the articulately aidsca*

I 1‘

courts, each one being somewhat d1 :ferent for the 11 f
f

(
D

*
3
H
.

O *
‘
3

ice sites are well orientated toI
“

eccess by the employees and visitors alike.
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Plenty of Space was acquired at the outset to allow for ex-

pansion and to be sure that the park-like setting would be

protected from potential encroachment by develOpments on ad-

Jacent properties.

‘Kk :‘2 V% rim-#4, .~ .. ,. ~‘ -. .5.. ,_‘_.’_'

in. C' < Cg?“ ‘-.;"1V::..‘ ' . .-'. ' -- . '«a W.My,4'“. F .:_'~éfl‘fir‘w‘:fiw’3 . :1“, _ _ . _ . . . 4,.... ..‘z

. l .. . ' “.>' V“ '.~«.L ’ ""6-~‘‘ -"‘ a, l . " ... '

"R u:{ I ' - ,u .o ‘ ‘ .' ..° '7' M 'u‘

\... fl." . ~ thug-w». .1 , , ‘- . 3 '-"ra!
. . t .‘ o;-.,‘ . ‘Qcm. ‘fn,‘r~""‘5‘h”» I!

‘5 "us
b‘y“§r’~“’:‘"...-"‘

l y.»-

         

:9‘“{a .‘h%Na».m.‘ ' N ' .

"a” " H

Martin Myersonet. al.,‘F~- o‘ tp Mgtzg-

anlfi (New Kerk: Random House, 1963, .182.

It is the landscape design work of the sculptor

Noguchi that is particularly noteable in the case of

necticut General Life Insurance Offices.

"At some distance from the building, on a knoll

side a curved swan pond, Noguchi' s sculpture of

family (child, father and mother), projects the

ricultural reticence of the landscapeitself in

druidlike espression.''(97)

- Isamu

the Con!-

be-

the

as-

its

The csulpture is a symbol in that ituis of the family

which is particularly apprOpriate for anVLnsurance company.

This grouping is symbolic of the company's intangible pro-

duct - security.

(97) "Insurance Sets A.Pattern" .A:£h1&32&22&l.§222m

bar, 1957), p0 1150

(Septem-
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"Insutance Sets a Pattern,"'

(September, 1957). P. 121.

 

The courtyards within the building are carefully composed

by Noguchi in gravel, grass, water and trees, These courts

are of necessity sculptural in character, since they are de-

signed to be viewed rather than walked in and, as such, used.

The Fireman's Fund Insurance Company is on a very small

site, just over 10 acres, compared with the two previously

discussed examples. Out of this acreage only 4% acres are

used for buildings and parking, leaving the major portion of
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the site for gardens. All of the trees on the site that could

be saved were saved by mounding or by tree wells. The entrance

court and the terrace are the primary areas of interest provid-

ing a suitable approach for the visitor and a pleasant place

for eating or relaxation for the employee reapectively.
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Fireman's Fund Insuran

Garrett Eckbo,W

(New York: McGrawI-‘Hill Book Co., 1964 , p. 49.

Great care was taken in the planting composition to pro-

vide interesting combinations.of foliage, color.and.texture.



The overall objective to create a farden that has interest at

all tines of the year for the e ployee or passerbv is well

schieved.

EDUCfiTICKfiL FACILITIES DESIZJ:
 

Collejes heve for yes s been a concern of landscape urch-

itects as we have seen in the work f Olmsted on his Jtanford

University design and similar designs for other colle3es. Foot

Hills Junior College (1952) in California; 53saki, Walker 3nd

4- ‘..

one CL-Associates, Landscape Architects; is a fine example of

daptation of an educational complex to site and surroundin3s.

Spaces are created fOTLinL quadrangles, a concept long used in
t

J.

college design, and the Spaces themselves are varied by the

manipflation of earth forms. The natural mounds of earth echo

the form of the hill on which the college is situated.

Secondary schools in ma.ny cities and towns, sucn as the

&

Riverdale Country Qchool for Girls (1964) in new LOTK, flew

:
3

(
D

O F
)

k
. lYork, by Charles Colbert - Architect, are adopting t

I 4. r1 _,_1 J. a o o A

pus' plan concept. (Dee page 159). Difiereno teacning units or

I‘fi'

J-

'
.

r
.
)

5‘23. 0.36
s/

class levels are incorporated into individual suildin

buildin,3s are in turn orgganized to form a composition which

suits the function of education generally better than a single

school building with all facilities luxped together, and is Lore

adaptable to the site.

1377/1 WT":WTM” mACILIml-sz “Trill/3“”.

:k44...’ ._‘.\,-.--._.' ..-;

Parks and playgrounds have long been a part of the Land-

scape Architect's practice. The amount of tine, by many offices,
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devoted to recreation is, however, increasing at a rapid rate.

There are more demands, due to increased income and more lei-

sure time, for playgrounds, city parks, swimming pools, golf

courses, marinas, and metrOpolitan, state and national perks

than ever before. People responsible for these developments

are realizing the valuable design services that the landscape

architect can provide.

The following illustrations are typical of the quality that,

may be attained by proper design of recreation facilities.
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ELEHENTAIY SCHOOL

0 I '0 W

Jose Del Valle Park
‘ ° .9

 

Garrett Eckbo, Uzpan Landgggp D s

(New Yerk: McGraw-Hill Book Co,, 1 , p. 118.

The Marina development.(196l) for South San Francisco,

California, is a regional recreational facility with, as the

plan indicates, a great.diversity of activities provided. The

Landscape Architect has in fact made allowances for all age



}
_
J

D

L7“F:F‘ f Li $11,;lb‘:113; c.) 3:;1;t;:n2, -1"; J'r‘; c-}. l Ctlgo ix:u*

may he h-i ”ere My ViCUTL' or agln .

Jose Del Valle I;rk (i?:3) i: erewnoi, CzllQortii, is

de “1”,. to .3111 t the recrez‘ tionizl noel: of lo o :11 re i 37' L .

3113 fvciljfiQ{ soul; to (Q: aziiioi ': "::’_'hn:;nmxri;;'rk —

play rounfi cor;le:. all the 919L911: of Liis glen — bras the

terns, structural dovelognents and érctndor“” — are feiifpei

‘3' O .I ‘r' :‘ (.‘rfif‘ CJl— "“.\(’1 ”i" "~11 '! vx‘fi 71‘ ‘pp ax tOi‘ r- '- --' r~~,v11r :1 r‘ }'\r 1“! prx «39 '34 . ~ +fl‘N/\‘,"‘I J‘ ,~ nyj

.I _. ..-. Jag; :-. J t..-.;. JL-.-‘.'J ‘13-. ‘9-.. .2... -_- L). J. 3‘.‘ a. .,- .,i&“9-r— u *4 9' -. 9 3’;ka U -9

the 11,13 CVUL1ul Mi.11<13 frcilitieS.

A new idea is also ewe: ing, the internat;onal prrk cash

(9 - -. -. r- , -"- ..-.-. “, ,9 ""9 .- - ,DD 4.- , ,9 - 9‘, -_ .,. , 4.

as one one preposel lo: CwuLOchlO isl.nd oil tie LOfUJCDA co -U

.-1 ‘, 3 '- n+ \ -‘

9 mC-1iUC\/U ‘..'OL7..;_

J

H r
:

;
3

{
L I

O (
1

'3 .-'_ . . - - 1 n . ,3. _'_1 9|- .

01.nain , wheres; tne t lenss oi one

' 1- q 1 1 \L ~'\ 4" 1 '1" v 1v '3' ..L. — 4 -~'—-~_~.

as involved _L wast promises to be one nor; oi one lubire -

J_ * r 1 .0 “ . _"‘I _‘ I ‘ _. ' _:‘ '- .1 ' _l ‘ ‘_ . ~ r‘ H _

one oeSlun Oi re ions and nctlcnu3- use star ”HCTO&9lflV.LC;lU

..:-1C?_f
nv T‘T .,.: Iyx',‘

.

" ' -‘ d-LJ..L_
-, A.,..

 

I P- ‘1' n: v a" . ' ‘1' 'r' r . H‘ " . f -' 9" -« ~.~-. '

lais la .ne Linrl a JCT fCCGU o- tne u031_3 lioii 0.x“ to

a». - - 4- J- ~. 9. 4. so, 1 ,~° .. --. a
one lens- ape arcuib-et today. HQ in one cesi n Oi celle_w3,

’\__ s ‘ a J- ." . I __ w' __v ‘ "Q n ‘_‘ ,_ ‘ . . Z. J. 9‘ - ‘ '

Unis is not a new line oi worn I r lrnasosue a: niteecs Dds l

1- “'9 _I._‘ _ ‘ ~_ _.‘_0 ' 9“ “fix «q r“

s an ,xpaniin: field. dibi feder'l .c- e: 'v “lac e ‘0“ Li 1-

o - _:_ o ‘_ ‘ ‘ _ .' r_ 3‘ ‘ . ___ r_ A. A - ‘_. '__“:"s

Dimrjrnore CXXJ‘UllolELB, large>znui smcll-z:re FLJLLJ; £1-13331” vein:

('1‘. , 'V _ . i .3 J. J. ‘ __p __ 4..“ .-.). 1 _ ‘. fun | fir“.

done. ile laniscaoe arcaitecb gas l.roven baht no can Oiler str—

0 ..L‘ f: . a 1 '1 9 . ‘5 ~ .-~-4 ‘-""'-.

Oi DEG iiinl plan as 0911; an owerall L091 n .0: one CQJLhLluJ.

: ‘ ~ a 3 L vv- ~ z.‘ '. N f" ‘- - ‘ ,-\ ,- 7 3 v J- ‘

Lirus sacs as La,ton, La,ton and .. ocisbes, n,rl n; 9£ruaolo—

..f‘
. 'L I'm 7— -.\ a~ r~ w . ». ,~ - ‘ . —. 4" ,- ’L "‘U .-— 35 - ~'~ o-:-‘ a "‘

in: use comsiaei SGPVLCGS Oi lrn:scspe 9CCJLuQCu9 -nl .i.gn(r



|
'
-
‘

C
A

\
.
N

for the o:t3or:o t of Lo"1 pl'111nj or etter to'n lesin.

The ~C" Linee Fl ALLCiOJ ”Hi :oroot noro‘ vortorltion develo -

mont (1959) - Jo hti, Jolkor Sud Aoouoisteo, Lénflooare Lrohi-

teoti :nd Plonnlnfi Consulteuts aposks well for the em .1it' of

envir n::nt l Q-sifn that con 3; rohievod bf the 1:11;,3je

‘

Illa-3 future 13 "D“iffh“ for t1e oorti::'1:..t 1o.1 : r11 e::*;.'m ;_o:1 of

L'- 9 _~ ‘ ‘fi 4_ . .1. V ' -1 ’ o q H w ‘ Aft ..V '\ . ‘_ a

L113 Xo21sion of LL15 Lrend UOHL i 1noreaoeq use o1 Luo luna-

- .- 1, J- J-r. _. .' -. 7‘1“ ,w . - 1 . .1 1-1

o'oye ETCfliuer; ser 1oeL. Lae next o1: Ltep 13 oeyonu L3

peOple - project or even citizen - coxxunlt; at “e of deal n.

L310 1 1’;-i
)_. .,~ . - ‘ . n‘ L -: J. 0

1es and wuole n1L1ono. IL 1

- 4.0 . '3 _ .L7 H o n 3,. -_ o 4.1 ,1

corporau1on 01 people, Lug ooolal lanJCCQe, 1nto Lne :fiJ-1cul

l a “L1 :1 - R - hi . D 4" F' . J“ 4‘1‘ v~vv*-~

landscage one L;-e 1noorpou.,u1oz. 01 me 13.1.dC-o.._..pe 1:1Lo Lue 1.1.11-

{
'
0

t
”
)
.

3 D
)

O H
)

[
a

O O H "
J

c
+

Oife t croo.

~ H . C 1 \ ' r . .r_. 0 .

Jae present Great uooiety ioeel oi the DeiquilCCUlOR o1

tgo lwroeoooe oi inerice fives substrnoe to the future @0331-

,w
. . J' . 5" '1"\f "‘ ‘ -‘ . 'v“ ‘ (\‘ ‘5‘"- ‘ ‘ ’LP‘ ‘ ~ .r "

111L1es 1or luu&eoape oes1¢n. A} urea o1Lon re1erreu to 0'O
J

- ‘ .5.-I‘- . 7-. H .- A r‘ J- t A "-L J. . J- ' - ‘-‘ J- 1' .1 M -' "I

urb n 1‘1nke, 10 porLups Lne hCAU sLeg oxa°o Lne oesion 1;-

ft. r-x . - '9 (— - - ~ 1 . . .7 1- ' ' 4‘ v r4 A x. ‘l‘ "- .‘Q

thrmthfl o1 mun, 1nu1v1uuzl or as a SOCleuf uh1 Que 1.1;

- ,.. 4", 1- .0 ,. '4- 1 a ' e-“

o11J 1uanhr 1rom Lee o1L¢ tOJ:rd the 1W1rv1 we en-

‘ .. a .0. ' ,. .-.: .~ ,... - ,. .1 -_ , .

counter Lne rurul—urbwn 1r1nqo m;1oo 18 r w1n: r33151y out

I

.~ 4—‘ n . 1 -'-- "‘ “a u an c' re .1 ~ ..-
m1L1 a very low oensiLJ. r;r131eral LouL1n_, uLuL1uh around

:3 Can" '1 Tr I" lit-"1 3 c. '7' V" n 1r .,__ . ('1 ’10") 171 7'10th ~ 1 C.“ ', P“ ,"71 CO “#11:'1__
L,» 1 'e D... 00.2; 0.1. ‘11»). «.,L) J.-. Q DC QC 1. 1- .-.L-A Jr -. --....)er ......s.

L
. l . . .

. ‘- ' f‘ '3 ~ - '- ‘O w r" J‘ n 1 '5‘ *1 ‘ ’3’ ‘ '7‘. i“

1L1eo, fl¢3 QCJGlOped, 1111119 L1e use 01 one -LJU rior op 00:.

.- , .z. - . 1. n - . - ,-. ..-. ,v.- ,1 4-

Lnose oouses L o ere o1Len 01 3 very poor qui1iL" -1u ;lp LooO



164

 

 

umnq‘u

  

    

        
      

i1!”41):: "

SEA PINES PLANTATION AND FOREST __ ._

WEEACH CORPORATION 7,71. 11:32 713332: ;

mlton Head, S. C. :75“ M . {.,Jwfiayw 'I'
.a-

- —.-—-—o

‘flfl’

4pm
U'u

Shown here is the complete land planning and ’de-

tailed design projection for the development of a

large island acreage of the coast of the southeastern nun- vuu a! “A nuu vuuunou mo Ion" uacu couounou uvuonuuv

United States. (Complete story in “Progressive Ar- T ' f " " ' ' ‘ ""

chitecture,” july, 1960.) '    

   

  

  

 

  

  

  

   

  
     

     

. 7 r .... _ - _ ~

-- .,.-.--7 . —— V . J -, ’ .

V‘ '7‘." v‘. -.-— f' 'w M‘ I I 1‘” ‘8“ a," . f.- .a a s

‘ Wm--x;«'fw“' ;;'.'
._. 7 v__ _- —--“ ‘

a.

F- n

..i4?“ ". .; . cm“ ‘13:“ a *-
gfy-J- 1*?“1‘: 7' “4“": MEE’KA»

--a. ._ 7. r .1 .,.c-“trsmh 3W '

' Ml ' Qua-pa}? .-- » , ,' ; . = -' 9;; -- v“fizzle-u:r‘mfs;.."f“.., .-7
7.- 7.44.1» 2‘3“” 7-74“: ' '- a . e ' ‘44.:7' W- -7 TF1"... “V ‘ , f" AH~-_ ,3"‘-" ‘1‘; ' . . 7 1., .

. -:.3:'.'5-:-... Le‘h:?57.‘§3~w
I, .‘t .- "4‘ .4' J

.f 2'"

,- t’
‘0-~

 
  

  

  

 

~

,’ I

I I

t-

‘ .4 ...

..

.94-

”in

1

       

  

  
  

 

      

         

  

  
  

 

    

 

   

   

- -.f; 4 m a

"I

 

  

  

 

. , a.  . . ' z—‘t‘
1."

.‘ --‘ "W" " ' 17-“- - ‘ ‘~ %#&~-e-.ze' A ~.. “55% 5*””We... wade-fin a» M m »an“ * $3 ‘ N ‘ ~ ,. . .-

 

  

  

  

 

  

  

  

Ms
N a. " - ‘ ‘1 ‘l‘

f" ' " “file -

i . .

"4‘ .17”;

  

  

 

‘. yr. :;“.'::Y:¢;-

«flag. ’ ' ‘

 



l)1.mi4.4.......441

.h..541:4:4:.rOmCOw3Ha

OuncnO14.a»?4HO_4.....-......4OBOHOOOO:....nOOMOO.94....O0O0.3396..a.O......n..._... ..J1ufr

....ItI-\I.Q.‘.4.4.1.!41..II-0lall)4..\I...x.caC!')\J..\l‘

0424,4054.04.44.”.....0(37.1.20...)0.4J.....m.aCMU55.0..rumicvowa0r:4.4L:UrFCrGW.+O(r

Loflgo.woflhoqm4flhuufiHuaoos:flOOhOOO..HbfldoomofiHHCH

I4}I,»4‘I.‘.I‘I\uu‘.II\/...:.i.‘..l.\r..~II...4I.I1...4l4I.-IIO

0:;ct440m:uOcnrOOOOO.cOm5044ovs;:OcOrfcOOOcO£OFOL

morwoh:OHOmoOOHMofipOflpn15.MwOn-4.HOm1.OSOHOOOLO

.umhoO.muuHOmLaflfinHHOmobaobzadLOpchHQHOOOOOH

.HOHONOOJOpOflhwmo;ozhumopObudowfidaou 'O

OHhoardOOOmwOOHHOO;OHL:rapOSOflrrokw)ONOsorrow
4.

I7'1V(I

44.10an4.4.,HOWupflvnhnuflmuwnflmum34H9.3.9.44:42.40m.Mumsflo>454.®.M....OH.HOHH4..HHO

4OOOOOOOO39moCOHOOOOOOH O

OwchOOuONOwodeflaapmcfiaOfip:H

HOHSOHOOOOOOOHOOHYALNO@002OOHO12agwQ43;51r4&u:Ofl

.'l

r0rwcrmu.r..44...04472.4...r...44...r...mv4.rU

J44illfl)'_lI...III!

r-

DNCM...)t...rO._r..k.rO)J...wwwhuI.....3.HO®.r..r..._4Fr...r+.4.r44F-rF

ow-n-_aoO.JQOmO“OO

O

[HofiounodpHOmJAHmOdoCOOtucOH:OOuwowsctficSu

OHupmOHOOHHOh.bpmoOCOLzHrOLOL

4.OpOnandOfoLoppflflOatOOHH

~3.n0444OHAVOm“:3:.HOOOOFL;vahuuuOO4Ow4.»9

flmOflgaOOumefl#30HOVOLHHOOSOOvaO.:flfl

.HOHuO.nvfififisagwOaxO44wflurmm.wO.muOu04:4O~u4tuum

aaneruOO;auc0OmOwOOOmmupOLO:mu.ha.OOHO

.onuu4?fifiu.nerbup.OmmcumHowoou.ngfln

.5cflHHHH.mgromoOOOQLOOONO

OOH:O.LOO+HHOHOanon-OmcflnmoOno;.OOHOHOhi0

nO44.44.00......»U...w..-w$QmHNP4.744444314—

III44“.I)fl‘ul.“)ll:1'.....|r|.ll..4\'III$I\y\p.4£4’1”,‘i'.4!..

OwnrOH054.0O24norm?mg444banou:nr-;:4OOOucrnrchOOwl

num.bObL.OJOOO.nga:H9>pfla4OL43:BagOOOOOSO.uumubWfiwm



166

E
3

5.
)

c
’
-

C
D

'
1
P
o

9
.
)

l manifestations of man's thoughts.

c
t

l
.
_
}
.

If this n egration of man to me.n 0d1 be achieved, soci-

ety mar oe integrated with the landscape rather than the land-

so.“pe being inposed upon society. This integration of man and

the lands cape (nature) must then be physically expressed at

comparahle scales - from neighborhood to nation4 The essent-

ial element is that the human emphasis, the social pattern,

be expressed throughout.

"Conservation is the beginning, not the end, of our

overall world view. We know that we must defend what

we have. But this is not a permanent contest; the

principles of democracy include procedures for plac-

ix: under control those minorities who persist in

blocking the path of progress. Thereafter the hor-

izons will be Open and constantly expanding to the

brave new world which is surely coming. We will 5

on from there to develOp and redevelop that world at

a scope of which will be more rich, humane and mag-

nificent. That must be our perspective. It is time

to widen our perspective and take in our world as a

comprehensive unity.(96)

Landscape design in its highest cultural form is the to-

tal physical expression of the relations between man and nature.

”Landscape design...is the organization of Space to

satisfy certain human functions."

Landscape design'is seen as pattern (W1UhOUt Space)

- curves, kidneys, diamonds - all ideas without con-

tent, without a broad base coming from life. We are

still concerned with fozm rather than process. We

are not searching for £22m; forms are resu ts of the

nature of process.

Inprojecting adesi3n, one is stating one' Sposition,

describing one' Sphilosophy, xplaining one' s values;

therefore it must be more than skin deep to oe true.

Specifically, in landscape design, one does not cepy

nature but tries to understand underlying processes

or workings of nature - it is all there. han as a

part of nature, not man and nature. Urban man is a

(96) Farrett Eckbo, Wins. p- 28-
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