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‘ne descirm develo=ment of Londscore archltesciture in
fmerlca involves Tive wperiods witl: certoin events occurring
in ezcn period wiich relflect tihie cncrescter of the tites. I
would identify the neriods in the followin~ ronner: (1)
there 15 tine early deveclorrent nceriod from the foundin~t c
our country to cbout the ridile 1240's; (2) the reriod of
errly wrofecsionrl desisn worls, waen the novurclisi of the
Enzlien Londecore School rrevailed, from the mid-1840's
the Colunbion Zizosition in Chico~o in 12C3; (3) followinr
this ond until the esrly 1¢20's there wes a period of ec-
lectic Tormalicmn in L-ndsco.e arciltecture related to che
Cleossicism in crcialtecture of this same period; (4) from tle
lote 1S650's until ebour 1840 2 new tiheory of desirn, bthe l.od-
crn ovenent, syntheslzed tie desi~n princinles ol vie in-
Tornrl end the forinl reriods, odding tiae elenent ol tice,
228 related 211 of thids to the ideals of gdclety that o7 ne
current in any period; (5) finally thcre is the current dezi-n
trend, reszlly o coatinuntion ol the Zodern i.oveuent, within
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In the early Colonial FPeriod Laniscore desirn followed

‘_\

the nattern setv in the countries from which the r»eople ori~-
inated. In loter yeors, rerticulorly the eorly 1220's,
desi~ns, such 23 those done oy Thomes Jelferson ond indre
Pormentier, reflected a vrofescional chcracter, Hut

rrofesslionzls existed o5 yel in fnmerica.

0

En-1ich :oturalics - 15435 40 1850C3:

ne desi-n ideas of the #&n-lish Lendscane Sciool were
first set forta in America by iAndrew Jaclison Dovmin- Doim-
inm i1s creditvced ecs hoving been vae first nrofessionnl Lond-
ccere Desi-ner in America. Hdis ideas were loter reflecicd
in the wori of Frederict: Law Oliasted, Sr. and Chorles Eliot,
Jr. wio were the most noted Londscore Architec

ne verl-

od followin the Civil War (13535) and until the 1223 Colwi-

- . ~ — - -~
Kclecvic Formolis: = 1.C3 to tue Eoprly 1C=50 o

it -

ia Taite City" of the Columbirn Expocition est=bdlish-
ed the Clazcicel archaitecture which vrevoiled in this veriod.
Lendccare frchitecturcl desi-ns cencraliy folloved tiwe foruc

dezi-n style zet by the buildinzge. Eorly in this period rnd

Il-

: N . . e - 1 e L o
w1cll cbout 1810 trere wes a atitle of the oStryles wita v.ie
provonents of the ninetveenti century noturclicnm pilitea o cins
the formclist

. 1

instisating tne eclectic formslicn in Lendsc: ne architeciuice
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Joan Iredericli ©
Lendteoe frchitecturcl desi n. e ore Decollii” Lore COn-
cerned 3 a notion with the »Hreservotlon and enncncenent of
the becut; of the United Stotes. we desire on overcll relot-
lon of nen Lo his environuent frow tne Scrle of the individ-
ual site rel-ticnsiiip to the oconliccotion of tue totnl cocicl

nottern to a nctioncl wottern orf landccone desl n cdevelonient.
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I would like first 1o e.nhasize th~t the subjoct motier
of titls comrrehenzive repnor
desizn, ond not unerely cn articulation ol norzons~es or
cvents. When zeople or events ore diccucced, tlieze exmiinlel

BN

ore ~iven vecauce taelr wori or taicv oroject reilect tae dou.-
inant landsceve desisn trends of that period. Jesim then
suould ve our first considercation, ror 1t is the principles

es3izn waichh underly tae various of
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scape frchlteciural desl n exoressed durinz dirflcrent
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In Londscorze Arciiitecture, os in ony other ort, there

4.

neve eccurulcted throusiiout the course of tice a storeiouce

of brsie dezi~n rrincinles =nd ctanderds of e:icellence bosed
lor~el:r on the opinions of

judrement. Desnite the Toct thot nrincivles oy be zudject
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to chenre, 1t 1is usually ti

view (cocizl testes) oo conplied wo the dezi-n thst cre
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eifTected by tire. In esseace, the princivles, thour rod-
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olon noy result from thete verying intcriredtoitions, Cit-
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erclly rewcin tile sane.

The following cuotation is e ~ood explanzilon ol oW
the varicus eleuents of desi—n ore co..bined to vrolduce lae
end vnroduct of 211 true desi-n - begaut;.

PURFOSE is acsccicted withh a oal wiilen menercics



on Idez in the wind of & hunsan bein—. throurn his
InﬂﬁlnLJlon o>“wdt‘Aﬂ vithin his lemory (nd E:per-
lence this IDLA is acuurlized into a FORi. cut of
notericl (neaturel and/or mon-icde) by ni;jfrjs cnd
Action by reans of Tools and Frocesses (dependent

on hand =nid/or mcchine) cooropricte o 1its 1ntended
use, empnosizing one or anotier ol the Art Eleneats
(Line, Shope, Tone, Texture, Color, iwss, onace) or-
ransed according to the [t Prlﬂcipleo (Rhytiua, Bal-
cnce, kmphasis) orscaized by rrooo tion to sroduce
cn eli'ect of Rewose or leellne (in either cac
poscessing vitalitv) co ordered as To result in
AariOLY windicehr 15 a concistent relationsnip of Unity
with Veriet;, ond in supremze instonces the Art Prode-
uet (empodilent of its sorer's nurpose) -mey acaleve
BZAUTC." (1)

S

Lote the interrel-tionsihins expressed end the seauence

fellowed to achieve the clinctic elemnent of ZRAU7Y, It is

this soime vnrocess whicn rroduces the best worlis of londscane

decisn. To fully understond this totol procecss we chould
.-

consider the elements winich constitute thiis cuotction, cc

ther cre crnlicoble to Landscore frchitectural desi o,

These elements include form, tie "ert cleuents", the "ert
? b

srinciples', vroportion, hormony, unity cnd veoriety, =znd

inclly opeauty.

Form is the resultant expression of a desi:n oproblem.

P

Lo insure a form thot will crtlculate and express vae cctiv-

gl

ity to occur, we muct be careful to rid owrsclves of conr rsre-
concentions. For in escence 2ll crt heos o symbolisn in forn
wnich is the ori~incl e:pression of the desi—cner, ~enerclly

in 2 three-dimencionsl nonner. The nor’s of o true arvicst or

(1) Jonet XK. FAith, Dezin: An Introluction (Chicaorod Ziff-
Davis Publisnin~ Comvosoy, 1S40). Airoted Tron Trorrelt elibo,
Lr\-x—‘!»,-..—\ ~A f " RSB ela ie) 25

- ; :___.._¢=), N D
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designer, and that quality which enables him to create orig-
inal works, is his abllity to see form in many simple relat-
lons as carrying certain abstract qualities and dimensions.
THE "ART ELEMENTS":

The art elements include, as previously noted: line,
shape, tone, color, texture, mass and space.

Iine 1s a familiar element to almost everyone. Line 1is
considered an elastic term suggesting movement in some direct-
ion. ©5Straight lines are bold and powerful. Curved lines are

soft and suggest repose. Lines are the substconce of form.

X o 2, /\h
5 A T 3 AT N v J

e p;- '...- u .:, ..o_,‘._ Lo 0 -. :- ":._‘ R

. o, 3 R S Repose f)

In a successful landscape composlition the various uses and
expressions of line should be in balance and not, therefore,
unreasonably forceful.

Shape involves line construction with the result bpeing

called a figure. There are six basic forms of line con-

struction:
1. Mass balanced against mass over a A A
central fulecrum.

2. The triangcle - a figure of stability
when placed on its base or side. %
3. The circle - completeness or self- p.
containment.

4. Radil %



5. The swinging curve. Y,

Y AT,
Hipspt’

6. The rectangle - at right angles [:::] l

or cross-axis.
These forms are manipulated by the desizner in nis creation
of beautiful compositions.

Ione and golor may well be considered together since
one, particularly tone, effects the other. Tone involves
light and dark, value or chromo, and its rance is from white
to black with infinite gradations between. Tone is one var-
lation of the element of color, others belng value and hue.
Value refers to the intensity of the color and hue is the
color in its pure sense. To obtailn harmony of color in design
some one element must be constant. It may be value in the
sense of lisht, medium or dark tones; or it may be hue, all
the same color and intensity. Usually the best desi~n ex-
pression i3 in the monochnromatic, where hue is constant and
variations are made in value and intensity.

) Texture 18 often thought of as a structural quality in

that it determines the character of the surface as

apprehendied by the senses of touch and sicht, touch
being primary. Texture is often related to scale and certaln
principles of perspective. For instance, coarse textures are
generally considered insppropriate in small spaces and even in
large spaces it 1s thought best to use finer textures in closc

proximity to the observer and coarser textures in the distonce.



Masg and Space, the last of the art elements, are bpest
discussed together because of thelr interrelationshins. IHass
with 1ts corresponding welght and solidarity

Bxists in space. Volume is mass glven def-

inite shape, which may be solid or hollow.

In common practice mass, with regard to -%#Mass in Space#®
volume, 1s thought of as being so0lid and the hollow or void
aspect of the volume is thought of as space or "open" space.
THE "ART PRINCIPLES":

Rhythm, balance and emphasls constitute the art principles

and are the guldelines along which the art elements are ar-

ranged in design. In a landscape composition the decsizner is
attempting to direct the beholder and get him involved in the
unity of the composition and thus to dispel the ceres of the
exterior world. The designer therefore presents a rhythmic
succession of points of emphasis or focalization leadins to a
final unity or climax which require the full attention of the
beholder.‘

The factor of emphaslg or focallzatlon involves the ot-
traction Qf'attention to an object. The degree of emrhosis,
by contraét or differentliation; will depend, in a direct re-
lation, on the proximity of the two dissimilar perceptions in
time and space.

"Effects of climax depend on sequential demand on

the attention, culminating by directing the atten-

tion to the object of most 1ntereat."?g)

(2) Henry V. Hubbard and Theodora Kimball, t

wwg (Boston: Hubbard Educational
Tmﬂt, 1959 9 Po 92. '






This progression to climax in a composition moves by
means of certain forms of order, sequence and repetition,
both manifestations of rhythm and balsance.

Sequence depends on the progressive change of at least
one characteristic in a series of objects in a specific -
direction. Other characteristics may change but enough
must remain constant so that the intended sequence is dis-
cernable. The most common type of sequence is in a contin-
uation or -repetition and generally in a linear manner.

"The interests and attractions which are set

tozether in any composition should have a

losical connection and relation and the re-

lation should be one of sequence. The first
interest should lead us to the second, the
second .to the third, and so on. -In that way

unity is secured with no very serious loss :
elther of interests or of attraction."(3) #Sequence*

Rhythm combined with harmony produces another form of
sequence which is called the Sequence of Alteration.

"Rhythm means not a continuation merely but
a continuation with regularly recurring
bresks or accents."(4)

"Besides the Sequences of Continuation which
give us the sense of Harmony and the Se-
quences of Repetitions in Alteration which
give us the sense of Harmony and also the
sense of Rhythm, we have a third type of *#Alteration®#
sequence in which we have the feeling of an

orderly progress from one thing to another, eilther

upon the principle of an arithmetical or of a geo-
metriocal progression. The sequences of this third

type I shall call the Sequences of Progression."

(3) Dr. Denman W. Ross, On Drawing and Painting (Boston: Hough-
ton, Mifflin Company, 1912), pp. 55335.
C4) Ibig, p. 70.



"...these Sequences of Progression teke &

the form of gradations leading from one

tone to another, from one position, meas-

wre, shape or attitude to another, always

by degrees. The changes are not only

gradual but uniform in their character.

The changes in themselves mean varietg.

The order of the changes means unity.' (5) #Progressiont

Thus rhythm and its manifestations in repetition and
sequence, when closely related to unity and balance, helps to
create designs which have movement or progression znd, bveing
less static, have a greater emotional impact.

Having considered rhythm and emphasis we may now address
our final art principle of balance. Balance is a feeling of
equalibrium or stability. Balance as applied to landscape
compositions is considered to be the equlibrium of attraction
about a vertical axis.

There are twvo pfimary forms of balence used in landscape
design as well 28 in the other arts. These two forms are
symmetrical bslance, sometimes termed "formal" as it is a
orimary cnaracteristic of formal or architectural landscape
desisn, and asymmetrical or occult balance, often called
"naturel" balance as it is the type of balance found in nat-
ure and is thus much less humanized than symmetrical bzlence.(S)

Symmetricel balance involves an exact repetition of elem-
ents and forms on one side of the axis as are on the other,
Such that the attention &ttraction power of elements on elther
side 1s equalized.

(5) Ibid, pp. T1-T2. " " " "
(6) A discussion of the "formal" and the "informal" as applied

to "style" will be found starting on page T1.



(6}

In the case of asrmmetrical or occult bLolonce Lhce ob-
jects or Tor:ns on either side of The oxis o 100 DC exactl:
alike or even similarly nlaced. The; are choszen znd srren~ed
‘such that the suwn of the attractions is ecquclized on Loun
sides of the verilcal oxis. In other uvordis one objleccy malr
have the weight or mass to belance tiro or more onjccis, cacn
with a lesser mess then the sinsle object; thuc 1ozs ecucls
mass rather then ovject ecuallinz object. Eciinlez of S -
metriccl balance are often nost effective froum o cintle

14 ]

ventese noilnt, whereas as:mumetrical or oceult Dilcnce 15 olten

noticeable from several »noints ol view.

Symmetrical Bolance Asvmevrical Zaleonce
PROPORTION:
Provortion =nd scole are often considered Lo ciler nlnce

-

thaey relate to the composition as a wiole cnd O the verious
elenents wnich help to create the decizn. Frozoriion ool
scale are relative terms whereby we measure ortliclec oi uce
and beauty according to some stondard - usucll; nwsan.

Scale applies to the relative size of individucl objccus.

Proportion involves the proper relation betwcen the objects
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L, fitnecs e Tunection cnd fori, ond the Dlend-
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raythiic seguencszs.

In the croce of co. lete revetition we hove harocn; outb
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eemple
l. Lo~iccl unity or truta ic toe wolete accord-
cnce of a crous of ideas wilta voive zol low o3
we Imow 1t.

- . > I,L.‘ S
2. Moral unlts or ~oodnesz is "the commlete sub-
mission or &ll csrects of an act to a mor:cl

DUIDOSE .

3. .4cononic wnitr or uselfulne:
or~onized fitress of 11 the
object to & definite uce.

g
D L1
Kol [=!

=cr

<

unitr or Leouiy involves "the

4, Finallyv esthetic
comnlete esthetic oranizeation
sai
b

net
nercention of
with 1ts neces
emnotion, in wh

ri1ly accompanying vleacuwrcbdle
wve call beouvty. (7)

"Unity in any landsccace composition mesns tht
some one idea £hcll »revell throusioub and tiet
21l detclls shall e subordinave wo it. Soxe
pertlculer astvle of exprescsion nust be deter-
nmined upon ond consistently cdhered to; ond the
cnosen site must not be varied excent within
wicde limits of svace.' (&) i

doving alrecdy discucsed variety in conjunction with

2orevious desimn terms, I should nerely lite to ald tieat

voodety pelonts to cdetzils lore thaon to tace »roductlon of &
~rmole.. It may ve attained by denocin~ different elements in

munerous different ways and by the introduction of a [read

number of different inds of elenents. The intriceer thnt

~rarietry introduces thus nroduces mony rointz of interest on

~

elicits new beautles turocusa dirfferent crrconsencnts ond cou

inations of elenents providin~ the hornony necessory to

mointein unitry is not loste.

to

(7) Herry V..dubbord cnd Theodorsa Hindall, An Intrcduction
Lhe Study of Londzcore Desizng, »oe 10, 17 cnd 16.

(&) Trent A. Weu 1, ooz or Lendserre Gordeoning (lew Yorik:
Orone-Jdudd Pudlisinin; Co.pany, 19256), De 1l
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Unity i3 concidered to be the first znd nost imvoritant
rincinle of desicn.. It is the »nroduct of the proper inter-

relationshins of 211 art wrincinles ond ort elenents,

tecture, sculnture and Lond-

|_J.

In the »nloztic arts - cren

[

scaone Architecture - beauty consists of velue relationsiiins
of the ert elements, the ort nrinciples ond 1l the other
previously defined factors of desiin. Throusa tie vlacztic
relctionsiips derived oy the criist a vision of order cnd

hermony is reveacled beyond tnet clready knowa.

n L - . .
Becuty 1s thws cownlete uqltv of orgenlzation;
. . N 1 -~
u~liness is lzciz of unitr. (¢

"Bes outy is
tu.li’l:n_ (10)

nleaczure re~arded as the cuality of a

Besutr is the end vroduct cf ilie true desi-n eifort.
The artist nimself oy feel his creation has beauty but the
Penolder mar sse only urlinesc; hence becuty 1s an individurl
wvalue jJjud-enlent, 1t is reloted vo the tostes of tie indivic-
el verceivins tiue desicner 's creation. Thece btoctes o7 e
<coon Lo a sinsle nmercon ¢ Lo o sroup witih siLilor veluec
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vrote or thwe decl-oner, nils ciuyle, thcre is clco:

aquotie

LA

" oA - L Py P | PR N e~ S AT 2~
eee a4 70CE OI elvu.l€eulC O’ 2NNLZlU10n Wilcll 15 &

result of the overation of tiae {orces of ncture
not culded by man cnd which we coll (the land-
scare) cioracter.”

19 s . - - N s N -
Every object in the world, tnen, walci nes styl
J ’ ’ :

or cuncracter, or t.ieir verfection in so.e asnecl
beauly - tnereby ocrouses 1n us a corresjsondlng

emovion; wub every onject nes a fwurtiaer e..otlonc

efTect, portly due at tiunes to less chorccierist

attributes of tie object, even perinapvs to very

€,

1
ic

transitory and unessential conditions, and ulquﬁ
= 1
veryin~ in some derree witl our .entol attivude. (12)

sivileritiess A5 tiils Urpe 1s odified 1in the direction of
rerfect wilty, olecsure 13 derived and cun ldecl 1s reclized
on the pert of the obL3erver. Scaulty bcen achileved.
1 . . - - A o -
Teste 1s the nore for the wode of thls ectnetic
STNTi1€S15eeee This merceived 1ode of orcanization
is cclled the deci~ner's strle, ond t-uo o desitmner o
strle 1s merecly tie oojectiilied e:mrescion of nls
toste. Taste is involved in the ”““PeClQuLOﬂ of
e~utr; strle in the creation of beaubr."(11)
As we reco~iize o node of ecthetic or~rnization in the

The totol emotionsl rescition, attributed to the land-

q

in

)

.

the nercelved becuty of the scenee.
This totsl proces:z then 15 desirm. Jonet K. Soid

d on »na~es one and two, telles you on o cten=vy=-=o

1 4

L,

tev

gualitcative form, may be termed the lendscane ef-

as

tour

of the dezim rrocess. In briefl, thoursia not to bve tiiea in

lieu

volves tne orderly crrenfemnent of all the decl n elemcnic

of the more detaoiled definition oo guoted, dezi-n

"
L

~iven idecs The best order tien results in the best

£

e .
1=
P
39 vIe]

T, De 224

(12)

-L..)" i, De 22,
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nd <“neodore Hisbelil, an Iotroluctl
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Arclitecture.

ney e best considered witliy rescrd to its
recning deduced from the arnlication of
the observable world.

Fhilip Gilvert Hoarerton, in 1305, sct
of tie vords Lendoccre Arcihitecture cs rel
by Steplhien Chi

! . : -

"le use the wort (landsco in two ¢

o ~enercl wd o worticulor.e In Uhe &

the word lnndscane, witiout Ulic arvic

visivle mavericl world, cll tact con

surricce or the ecrun by & mn vno 13

the surfoce ond in on soocial gense

meons o nlece of the ecrih's surfoce
seen ct once, but it is clwoys unders

L8~
[V Sy

u.r
viounin
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niece will hove a CCerLJ
ion of wnity 1tcelfese
the notur:l lond, it does
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Wora
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tic uvni

exclude
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Lindscure ‘rchiltecture

Zerivotion; its
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o Lol
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cneral Tense
le, neanz the
De seen 0N Lie
Nlicell wron
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thc
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vy

worlis re.
ony main

~s2

cl
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N ~ 1} y
worl:s theot cre upon the lond.' (14)
. s o~ A - . PR Hi -1
Londecare is derived fro. two A lo=-Sazen 2oris, BIRte
— a2 ) Ao n . 1 - mn,_._.__n . il ~
C.d the suffix 'score correspondin’; to siip or Zalp ., oS

111 the word Iriendcaln, meanin the stote
L1, ilence londscrpe 1o the totol stote
(13) I-L):L(.-:., De 60

(1%) Soonien cnila, "Two Decoic
““eirosvect, coaricon L'“i:c:“o
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37 odding; whe word arcliiveciure mony weople

o<t

ceive the ~mrou irmression. Taisz, however, 3hould

AR T a1, - - - K] LI .. -~ . 2
le cate. In 103 eorly cnnd trilitive meonlnc uhe

itect sily meant cliilel worlimicn or Loster oriict; one
orousily ond sveciiicallr trainrned b creaving londs
certoin usicsy in vhelr asrpecronce, or londscr.oes.

1"

to ub
adjustuent. ' (15)

i . a7 — -
In swaiucryd Londsocope architeciure 1o tae ory
ieat ol space Tor use ond beauly.. ITals means

liness."(12)

"Londoceave ~ rdeni
frenhitecture, ic ©
cdent 1t oot coav
fully, to sny ol t:

ey

in, or uore vronerly Londsco)
e crt ol oarraonins land so os
niently, economiczlly ond

e vrried wonts of civilization."(17)

lacd with e londscise welins vhct 1:nd wialell hel o ce

-rgaln

£ rC-

nou De

vrord

Londoerwne arcaitecture re-recents tie sii1ll of
2ell ©nd his ermvironment into normonious
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Lenadzcare fmcaitecture is »nrimcrily o fine zari,
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end ¢s sucll 1vs w036 1luporuvont funcoion 13

crecte ond vrecerve beauvy in thie surrouniin

numon Asbitcotion cnd in the broader nnturcl
of tihe countrv; pvuv it i ”l;o concerned wi
neting the cciwort, conv

vulotions, wialeh hove

(3‘) (W 99}

to

se et
&)

or

[ 1.1 (O

To
ce-

scenery
nro-

t’f\

cry, cnd wocntly need to hnove taelr awrjinT
ol vy lives reiresned and calimed L7 the veculliul
re osciul si~nts ond sounds wilchh notuwre, clded
the landscope ort, con apund ntlr vrovidel' (13)

wnctever definition, from eay of the vreceeldin’; cowrce

(15) Ker1l 3. Lonncnn, Londscarne Areiaiieciure In

, 10T

I 7

snience ond hesltir of wrovon
conty ccécess to rurcl

8! cr"\_.

s

-

1

npcln, I1le: ”no Gorrerd Frecs, lywl)
1G) Henry Stuart Ortloff and .ienry B. loynmore,

rci-

Iu'“li: cre Dezi-n (Hew Iork‘ i. Borrows & Coe, Inn
(JJY) le e Do Clevelend, Laon’cceore Arciiivectuie
Sen, leClurs ond Comzony, 1873), e 17.

(J-us from a letter br Prezident Zmeritus Chanrles
the Zaitors of Londceosne drcaiitecture (October,
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or Irom otller cources you may know, avpeals or aphears to
revezl Uhe true meaninm of Londscone fgchitecture to rou, it
siould be noted thrt they all conver a nroximctelr the saue
idest! thet Landocore frcihitvtecture 1o the ordered crranscrent
of objecus ocnd elerments unon tne zurface of the ecrth, or
landscope, for m™n s use and enjoymente.

The forerseing discucsion of desirn, in its zure ars
sense cnd in relstion to the landscone, ond Landscore Lrcii-
ltecture wos intended to serve as a fromewvorl: or foundation
to the princinal subject matter of tuis comprehencive revort
which followse. The exmbodliment of the vrincivles ol desi—n in
Landscone Architecture are reflected in certoin events end
worlzs done Dy varilious londicore desi-ners in different eras
of Americen history. Succeedins chiorpters will deal with
srecific tirme periods nnd the landscope decin eventis on

4

desi~ners wio domincte these neriods. IV ic by wderstonding

joRes

ct

thaese event:s and desisners U the desi nn pniloconiies in-

[

lecrent in any one pcriod mor be couwreicided.

v

pos



Ciacrter I

serly Lanlocore Worliis In duc
Colonicl Feriod to 1C=0
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Lendscone o rdenins derends, to a rreab cxient, on sur-

rlug income cnd lciswre time. Londscore rrdenins in foerica
vhouTir 10 heman ot a very corlr deote, develooned vers slowle
TS e epma 19 Sy mmaat - o

~1ls yos due 1n ot to the ccononic conditionz of the enrly
nioncers and beccuse 1ls time and ener~y necezsorily hnd to
Qe erslcred ovhervize.

v was nolt until e verlous colonles becoine firly
estobplizhied tiot ones ond ordens beson Lo e considered oo

rore ivirn mere

whloationse 2y tie ecarly cl hivceniull cenlwry,
ceverel dictincet ~erden trres red enerred. Lliese were tae
oroduct of rmany years of develorient. Tlhece arden trres in-
cluied: (1) the Spenish Mission Gordens in Florida ond Coli-
Tornia, (2) 4he En-1i:: Cottore Gardens cud the Villove Creen
in MNew wn-—land, (3) the Dutca Zordenc in llew Yorlz, (4) tlue
towm ~ordens cnd oren snoces of Filledelshle, Pennsrlvonia,

ong (5) the En-~1ish fornel Gorden in tixe sou®hern stotes,
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The Swenich Mission Sardea could be found in tuo crecs

oridc soon cof
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O1 the new continent. It waozs Drou it o
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Tlie foundin~ of 8t fuustine in 18I7. Ia tle soutivest and
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chliziaedes Tlizze ~ordens were cuoll, conl'ined
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and seonietriec or forrmcl in design. This Pormelis o8 2
carry-over from the —ardens that the lldssioncriez 128 mom
in their home land. In Speln the sardeins were s:mzll because

of the adverse heat and drouzat and the fact that onl:;- siizll

areas coulld be easily irricated. The geometric plonting

pattern was good then because a greater amount could be plant-
ed in the space avallable. In the arid re—lons of itiie Souti-
wvest the conditlons were much the same as ther hod beon in
Spain and thus simllar ~orden forms were devclopcd. In the
main courtyards of the Mission Garden, water, becauze ol 1is
cooling effect on the surrounding area, plaved on Imyorivont

part as it hed in the gardens of Spain. 5Side courts were

= AL
v

‘often developed within tiie walls for a-ricul

Y1y R Ve et~
Ml (= J UL VD oo

and such that the inhabitants could maintain a food cupnly

=} 4

even when hostile natives tireatened. This jerden U pe, ow-

v -

2¥

ever, until falrly recently, did not have a very marixed eci

fect on landscape desi™n in Arcerica.

Colonzade

Flowers
ro0l ™ & herbs
Mission § = Main
building : court

Wall

- Side

l
F
ggggens<=::::~F::_] E 1] ] [ ] court

The Mission Garden
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its owaer nad coue. It cnould be noved, however, tant despile
vae prevolence of (his olli-worli ~oxdenln srejudice Liie fd-

nerence to Lurotean novions wns ore efTective in Llie reoin

f"f) r‘(\f‘b‘\‘

Yae clecrins of 1gnd Zo scceure {iclds for o riculture
w3 done in omuen tine core nonncer oo woao tae nobit ins
b the Inclozure Conmizzioners in &al-nd. In Za-lond Jie

- o s o PR o =

Lorishes, o3 vae x»lous were colled, ¢lvided thie countr;zlid

- R . - N - 2 PR R + -
novure ve o, cuia it vous vecriie monulor, in wailonnd, Lo cone
~S S~ il R ~ ~  eme AT A o Yaama - .- PR e
ciZer oll ol notwwe 73 © ~rrlonte  Lag sacrlicon roctice of

3 L

Gleorin. Jor coricullure toolr viae scoone [ormz, bult tie recsonin:
v-oirlci. Trees were cut net only oo crons could be ~rom nub
clzo =0 theot the setiler could sce onrone o roccin . ond

LAy Ta Ay ~ ""’l’\ﬁ 2 emaAat AnT T A ‘Yﬁtw‘ R ca) +
v.iUn ILTTe DOole O Ox jeps O-2C U101 o Lot re woienn ’ O

tile recusirulor Tield »natitorn then wos becouse Lilis s The
Torm of lond cuddivicion thrdt e nind movmr c11 hic 1life ond
th~t n 11T S e "+ . E X VAU 3 A a

tiict e would oS3 on O succeedln” enercitlons.

iile 1dea of dividin~ lond into recton~ulor 2lots niss

in laoying out our cities, end in subdividia~s uclh or owr lond
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zebhvern 1o perants the ecrliest form of
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ndscane desimn in Anerica.

"The former was “he
ever remote firon rec
the ~reaov schools of fron the
P’Tlcu7uLP of the nev jl:nt
tones, new fcrul*-ucr:, new consitruciion eluls :
methods - vere develoned Lo inecrcos sir;vul¥-“‘1 ST 0=
ducticn, nov tolm“; nozzivle o ~uillleries or o ‘
gin—ton Gorden.'

vecone,

~-a 3
MBSies

hos no »reconceived idecs ol forii; hie uwses
cle ‘mowled~e eond teclnicues to mcev a givel
g

i ~
need; ne plents and cultiveotes witiout abotroct tie-
L de ¢

S

si?g or veautr., .e 1o interezted in ihe
nexioun rroduction for nininum ex:enulu“we of

tize or error t. 2is forms cre notv stotic, dul cante
constently witn the seesons, wiith advajoeo in forsing
netiods ond plant Lotericls. Thc resuliins landscopes
2t thelr obcot, essume a vlolo~ic, plastlic guality

wiiieh esmrecces man'sc achievenents and aspiratlions in

Grenatic teriz."(1¢)

EN

- N Ao ~ - - Lt -~ v - 4 —_~ 3
In the late seventeenti century rcarden develorient in

the iiew Ln~lcnd colonies wes relsotivelr clowe Because of

clinctic conditl.ne ond the linmited means of the peonle, 1or-

4o

dens vere not crected in any -rond or cles~nt ccoles ost of

the rroble lond woe needed for crons, lecving, only o oacll

S

rortion to be cet acide for decorative murnoses. The dec-

orzctive ~crdens thot were cdeveloped were terized dooryard

oordens or &n~lisn Cottore Cordens. These cordens, lile the

-

»Dreviously discussed field »neatvern, hcd thelr roots 1n tnze

)}

Soil of the nother-country.

In an~lcnd the peccoant ordens were placed close auoud
a2 - . . 1 .
Cire housce for ecse of culbtiv. ti:mme. Theze sardens were ciicll,

'“e Desi~n In the Urbor

L oA clvo, et. al., "Lands
Loy, 193%), ve 71

A 2
, Srcaitcctural Agcord

/\O
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hedged, fitted to the topo_repnih; and ucscd loczl notericls for
construction. They were couposed melinl;” o veociooies wita

flovers linin- the walks and plented by doorways. Hoses znd

4

flovering vines covered walls &nd cates ond olten frew overy
the roof of the house. The use of loczl motericls for the

house and outlying walls helved to blend these m-n-icle JoXis
with the lendscane.

Meny of the colonicts had left cuch cottiosez ~nd cotio e
gerdens wvhen they came to America. In fnerica the loccl nmo-
tericls for house construction were wood rather Tl stonc
because wood was more plentiful and bHulllinzs could Do con-
structed at a more rapid rate. As individuols bpecouic ..ore
settled, however, the rou:h wool gjave way Lo more finisicl
boards or stone and gardenc veson to apjrenr around Liie 1oWLCI.

-

As previously steted, 1t was cdefenze cnd econonry of icoor
in the often unfertile lond tnat lzent the sorden close to tiic
house, despite the bounty of space. Flowers T
medicinal or culinery purpose as well as an estlevic functlon
were found along the walks in what was otherwise a Irult anl
veretable garden. Flowers were alco found in the froat door-
yard as reminders of the cardens in the countries frou wilicl

the people hed cone.

r=Y
Poriedd i Vi A
Dooryerd i LT Vesetable
garden of &??.“A"” i ] or litclen
hervs and ”JTLB AVHP Nl ety serden
L, Lod bed i -~
flovers. _ e o ,f%i_, @;ﬁﬁl.__*_qhml

The Cottage Garden
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As houses frew in the »rosperins evw Zn~ion? colonies,

o - me ~ D A T~ LI SN D .
so did thelr cordens. These cordens also hnd Lhelr »roto-

trypes in the mother country, with treir hilte siclzet fences

and latticed vine arbvors.

" < 2 - ~ s
...the pear-tree boardercd wollls onl Uk
lavm and box-bordered flower bed: ond
serden lying close tozether, or often i
ing pert of one simple deuiJn, vere all

owners still could see wnen they retwned to Lie
mother country..."(20)

The New England Cottog arden differs from 1ts Zn_llizh

counterpart not because of differences in cdezign declvcils, bul

rather because the environment dictated cifferent nctericl

cholces and eventually a different method of liwviasz.

v

Another outgrowth of the liew Enclend countircile was the

Villore Green. This was the first excmnle of the trezervoiion

of open space in community plenning in Anerica. The green or

commons served as a centrzl area for defence; a mcetins,

o

"recrcationel" and merketing place; cnd as a setbtinZ for tuc

important

civic bulldings of the villeze.

Town
Hall

Caurca &
ucmcu:r;

IEllﬂl'l

Re31denceSNMJ Stores
The Villeze Green

(20) Henry V. Hubbard and Theodora Kimball, in Introducticn to
ihe Study of Landscape Desicn

si=n, p. 51.
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The Villeze Green per se vas our Jir:zt pudlic Sorl in
America. It was an area viere towsueoslc could relax ond
watch thelir neighbors o about thelr business. 4 site wos
often chosen with a few 5ood existing trees, or if this was
not possible trees were planted. Often if trees were :lont-
ed they were placed on the periphery of the erea with cne or
more trees omlitted at the ends so that the church or twowm
hall, which were usually placed at either end, would be en-
framed. The central open space that remained was rlantad

with grass and little else was done.

The Planted Green View of <ithie Church

It is this Village Green concept thot hoo influenced and
gulded the design of towns and citles throughout aAzericen

history. As we shall note in a moment, in Penn's Plon for

(4]
.
(e}
o]
(o]
ko]
P
5

Pniladelphia, the Village Green idea was the basi
8pace preservation in the early Americon city, Jjutt as 11 io
today.

I would also say that the Villaze CGreen, by 1is esiab-
lishment of legal principle, is the forefather of owr n»resent

Parks and park systems. It is, like the public park idea, an



n
ul

Anerican institution.

M L - al - .-
e Duteh Garlens:

Lar~e nonor ncuses were develoned by the butch waen they

settled the Hudson River volley of iiew York in the earl:

L}

seventeenth century. Thie tenant farmzrs on these minors hwad

-

cordeas whiceh, 1f develoned, were s:.cll ond enclosed in much
the some monner o8 were tioce of llew Zn~l-nd. Town ~ordens,
like thoge in Llbony, llew Jorlk, siowed stron vutch influence.
‘hey were snnll, ~eonetric in dezi-n &nd uzed Hulbds cad toni-
ary worlt To recoovwre vie garden chirit of Hollond. Econony

-

wos very liomortant and thae itecnen fardens -ond ot

9
Q
v
i
€3
H
(o))
w
)

)
O

~ o PR 4 5. Lo oy ~ - - -~ 4 ~ Ty
an lrmeortont »-rt in tie life of these eorly se.tlers. 1.ae
AT S e e N S S 1 ~ - ~ . s it

cowling [reen cnd thxe pler oreas were clso o rrouincety feot-

ure of the Dutch towm nlcon.

TA Pyt~ e mpaa ~7 s~ - - Ed - P - K 30 v
Ln Feans clvenla, escteoblished L Williom Penn in 1029, we

Tind a 21i-2tly dilfcrent —arden strle, varvliculerlr in ond

I T DI ) AN P + ~ g . - o 1
around Fuilodel hia. The =nrivote ~rrdiens were zinnle, conlined

ond eosentlolly Torwel in »ottern Pnd outline. Hore (onin the

ctyle woo o dircet imcoriction from the =nlish - rdens of

The v ricition coie in the entzazion rnd eloosorati n of

ne wrincinles ol the Villr te Sreen cf Lew Zn’lond (nd in tle

Dlacemcnt o thie souses on v.aeir loioe, wroscoit citlies nod
Zrown rocidly 1n te seventeentl cenbur; ool witly conrestion
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their urban populations grew, to be able, taroush desicn, to

lessen the threat of diseacse and decay.

9}

Yy e

"Let every house pe placed, If the Person rlecses
in ye middle of its platt as to the brecdilr wey
it, thet so there mcy be zZround on ezch cide, for
Gardens, or orchards, or fields yet it may be a gre-
ene Country Towvme, which will never be burnt cind
will always be wholesome."(21)

o}

To further aleviate the problems found in old Luropcan
clties William Penn instructed his commiszioners, when loy-
ing out Philadelphia in 1682, to incorporate a pattern of

parks for community use which micsht be linked by green sshaces

in the future. His idecl of tovm plenning was heertil; ac-
cepted by the colonists and they were able vo naintein tle

1 .
city 2s a "greene Country Towne' for more than a century.

A City Squere
B Perk PHILADELPHIA

William Penn commissioned the surveyor Thomas [lolme
to Jay out the city in 1682. A rigid gridiron plan was
adopted. Two major streets crossed in the center of the
town and formed a public square. A square block park was
placed in each of the four quadrants. The early dwellings
were single-family houses. In the middle of the eighteenth
century it became common practice to build dwellings on
the side lot lines resulting in continuous rows of buildings
which cut off access to the rear yards. Alleys were then cut
through the center of the blocks. These alleys have since
become streets.

.
p——
ER—

RIV

UYLKILL
‘_)
)5
— DELAWARE RIVER ==

Il

Arthur B. Gallion and Simon Eisner, The Urban
Pattern (New York: D. Van Nostrand Co., Inc., 1S03),
D Sl
£ iy Formzal Gz 3 the South:
Enzlish settlements further South in Mar;ylond and Vir-
Sinia were made by a wecltihler and more aristocratlc group

of people.

<52]J James and Louise Bush-Brown, America's
York: Charles Scribner's Sons, 1958), p. 51.
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Soutl Corolina creea, tlc economic, climctic ond cocicl cone

i

dltlons fostered ¢ lerccer ond ore elc it st le ol jurdca-
ins develonment. I the errly el hiteently ceutury, wiea tie
Jore~olns ~orden Uopes emmer-ed, suci nloces as darmolia and
Zidileton were develonedl. [iddlebon 1z ~ener:1ll; concidercd
to be the rirst orolecsionally desi-ned ~arden in diuacrico.
It is felt the desi; n plon ney acve decen made »r éandre Le-
..otre, the f:zous rrench londzcane srrdener of the ceven-

teenth centurry whno desimed the crounds for the Folace at

2
]

Verseilles, since 10 2hous o pronounce rencil inirlueice.

g

anmerican Londscane Architecture or londscone desinn
Truly besins in tihe ci hiteentih centur:y witn the ITirier cnd

~aontlermen Lotanistse.

[

Jonn Bartrom is the first ouitstonding nocile. e estod-
liched a potanical collection and arvorebtun near Failadeloila,
3N3nnsr1vania, in waleh native snecies were culiivated. Sec-
ond only to Fhailedelpnia &t this tine in the numder of votan-
1otz ond botonical collections wes Chanrleston, South Carolino,

The first nurcsries were becun in the eorly ei-litecnth
Century. <ne still fanous Frince Srothers wrsery wos storted
Inm 1730 in Flushin~, Lon~ Izland. Others followed sullt in tlc

Gxrovwing of ceeds and nursery stoclk, porticularly in the Fhil-
S.delsnia reion.

~1so eztlvlizherd in viils period were two collericte DO=

was acrvard ond v.ie sccond WS

-4
SRR PRApIp m -9 +
“Ornical ardense The first w

. “lin Sotanic Carden in lew Yorl: clon wita Coluarbia Colle e.
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The El~-in Corden was started by Dr. Dovid Hosacl: wiio clsoo

haed o country cst:te of ceven hundred acres ot iirde Pori on
the Iiudson wilch e develoned into one of the most attroctive
show pleces in the country. This he did with o wooded »rrl:
in the conternporary an-lish strle ond a host of rreenouzes,
hothiouses, shruberies ond flower 2nd kitchen cardens. IV iz
one of the earliest excmples of the "En~lisn School" of nat-

A

uralistic desisn in fierica.

o

The early nineteenta century wos a veriod of ucrked scc-

tic chanre. TFroa cpbout 1EQO to 1820

2

121, econoniic and arti

Amevica e erienced the pesinnints of the industriecl revo-

o

lution. The norulcotvion be n to move from tie country into

the urban centers wiicre Jobs in thie new foactories were to be

found. 3lum 2recs, ccn—ected ond voverty ridden, develored
fo

and nrovided o ~cod nedla r the ~erminat’lon of zocilalistic
tendenciec., Thiiz wes o period wiilcell was wnorized 27 the annhli-

ation of sclentific methodcs ond »rinciples cnd tne weskening

0

. T L T o~ r At o
Saw on era of romanticiadn wmose feorvor wos Sdf...:.fu’ Lovlc ox &

L

new are renlacing tiie srevicus nenclssance neriod; the second

Ditase wos o recligtic movelcnt resuliing Iroxm vihie ccientific

~ ~ . . — ll_'_\ s I - L. o o PR
Clescicliom, the conroruity to, or nraciise cof o clasci-

c2l strle” (1. ee “rcelr or fomci), develoned in line with

Tored United States were

™ N .
Iligse nowly
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RS
rosd lovvout frow Chrorlotitesville to fonticello ond the visoia
= nent botll Lestilr TroLon T, 2 , T At T Ay N -
develonment bouil vesitiir. Wit lonticello, Jdeiferson reco -

nized tie desi m nsrects of the cite. The domincnt unlis of

the noturcl ccenerr of Thie cite were vreZerved, Laus acimowl-
ed-inr tie becuty of tlie site. ils enproocies, outdocor liv-

ing crecs cnd ovieruse crec: viere all desi-ned with re oxd

- « L ™! o . . . -~ -~ - . ~
~o tne votal urity, rfunciiocnelity i3z o oort ol Ulhe teautr of

}_h
o
Q
{2
l,_.
3

not cn overridia~ force.

dith the decisn Tor the University of Virginica, Jdeffercon
nad, as previoucly noved, vhe becnefit of foreisn trevel wiilcn
proadencd nis vision, out &id not iuneir his oriinclity of
tiroutht or independence of actlon. He cdented various con=-
centions of other desiiners tvo opecicl trceolens withoul noii-

in~ exact conles.

1] \ . . s - . . o~ s
In nis actucintance with tiie orrrnization of tle
cerilneries ol otlier countrics cnd witlii the owninionc

ound no TVOo
ion of the
cen forrzed.
n our

of tle most enli-lten
allle, each beln ad
sectvion or societvy T
lo one could be
country."(23)

eu 1WL*VLQL lo e
nted to the conli
r ahica uucy acve
ed witiouv chan~e 1

gl

H

Jeffercon worlked with two icdeas for tlhe develonzent o
‘le —recu bulldin~ and tae
Soove nic reacons wiry the lotiver was the best, forecasting a

Dl ean by Hervert 3. Adams waich wos thed

o« ox0dern cdaniction of the medliceval 1dea of cloic-
tered retreats, witih coloncdes ond cuadransles, wvne

~ b 3 - tomera A T ~ 1Ty " (0 L)

2o00er :e.‘.-”lu GOWaTrS T.le O0Uulle [

Ibid, »pe 114-11Z. Letter
m: ;D. 1170

W

P
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Jefferson's original intent was to leave the south end
of the court open thus allowing a view over a2 steep, narrow
valley running across the axls line with a narrow ridce be-
yond and then a high hill view at some dicstonce. This view
has since been terminated with the erection of = sullding
designed by Stanford White. (See building #25 in the slan
of the University of Virsinia below.)

UNIVER SITY or VIRGINIA

CHarRLOTTESYVILLE-VA.

PLAN e EXISTING COANDITIOANS
- 354‘\;.1. lmg-SOOLu-r

War nEn H.Manaine Laapscarz Desioncr
DosTtort, Mass. . Marcn 1190
N8 760-04

[ IR AN )

! oo ma b L ngs 1es ghe 1Ry T Remas Jeficronn and errcted wndet
Bocatme o lmaceame s gt te

| e Poteds
(Pasima V08
s o1 Bn's

at Mt
. Phask ol ) ahetatery,
L Catmtt el
o \lerhanial | shurgtory
1=, ¢ ammans, 0. Versay Andietic Firid
) o mnasiam, WM Law Railding, 12. Prociive Frekd.
on Madrn Wt ¥ M LA, g Dawsnn's Row, . Prewdent’s Mossea,
™

William Alexander Lembetn, M.D. znd Wearren i.
Menning, nit -

Co., 19135, appendix.

New York: Hougnton, lMifflin



aldiourn tlwere
divonstirate werls of & ver” hi i cuzlity, none ol Jliew coin e

considcered to be urofessicncl. This iz nov meont to de rode

- e

s of londscrpe desi-n. The neople o did these
tent the ideals of tle beautliiul londscoce clive wii-

til otners were read; vo direct their 1fuvll time ond tolen

iesiier in faecrics was

e

Ancre Pormentier who bemcn vreoctlceins in the early ninetcent.
centurr,

"In so for o8 retords the liternture ond nractice of
londscane "qrﬂexln 23 ¢n ert, in Zoritn fmerico, ol-
nost everyinlng is yel before usS... the only nrocil-
tioner ol the zrv, of ony note, wro the late I, For-
rentier oI Zroolrlvn, Lon: Isl-ond...ve con"lder Iie
Prroentier's lobors an exainle 28 hoving affected,
directly, for nore for lond cecane Tordendint in fner-
ica, thwn U car other individucl whctever
reriod.” (28

Poriientier come to the United Steotes in 1724 and, ot
Tirst, Dr. fdosack of the El-in Zotrnical Gorden tried to en-

courcre nim to tolie over tihe superintendency thaere. Porsen-
tier, lLowvever, stcorted hils owl private businesz. He estobd-
Jiched a cowrercisl ~orden on Lens Izl-nd where hie s»ecial-

nd frult trees witih rorticuler ex-hiccis on

}_h
N
®
Q
}—k
'3
o
' 9
c
l_b
I
0
8]

——— . s _ e
Trcooes.e He 2lco crrew ornomentols. HIis moct immortant con-

Tribution wos thie introduction of the londccare strle into

,_.l

~

A PR

tihe deci-nn of the nlrce. The whole ccrecnrce was 1oid oubt with

(EBﬁ) Andrewr Joelzson Dowmnin~, A Trectise On ths Trheorr ond
.
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a definite plan with sinuous walks which tool advantare of

the slight irregularities of the normally level Sround.
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PARMENTIENS

HORTICULTURAL GARDEN,

NRAR BROORLYN—/Conleining 34 erves.)

Sarah P, Stetson, "Andre Parmentier - Little-Known Pioneer
In American Landscepe Architectwre,” lLandacape Arohlitecturs, XOIX
(July, 1949), 185,

Among the many places which Parmentier laid out was Hyde
Park for Dr. Hosack. Although the grounds themselves were not
entirely his work, a great deal of the plcturesque element

wWasg undoubtedly the work of M. Parmentier.

~

Parmentier's ideas followed the European thousht which
Was then current. He advocated the return to nature of those
Tl ghts which have too long been separated from her by the un-

due regard to symmetry.
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counitryside, for cll ixmerican [criendesisn in the sevenieentina

and ei utecenth ceonvturies wos essentlelly formel. It wos not
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ixilosowilcs of he &n-lish Londcceore school, thnt Alericons
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<clt inrelled Lo cdowt the noturiliztic 1oniscone s3%rle of
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ves whe canc. Lineilher it s tiie nmonalr
icus idozalc, the rorm of ~overninent, the

cr crt, or the ciyle of tue ~crden,
Anerican culiurel 1life ucre, lor the 1202
from Liilond,

In Lnolend the cocicl reforms in th

or

tiie clenients

crecs, tle relic-

eentn century were boced on tiie concarnt thot ecch individual
siould heave the ri-nht to liverty, ecuclity ond the oursult of
herpiness. A new niddle closs of merchonts wors srowins in

Enxlond. Thesce people, wien ther hud accusulcted come weclin
cnd coscuncd pocitlions of lcadersitin and vprestice in the con-
anitr, besoan to demond the richis ond privileses tucy acd
Tor yecrs Decen the cole postession of the 1obllity.
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Srovm lilren vhcet desisn cog lite
the run of o senltence: a couina here would breclt tie Zentence;

wacre an inverruption was necozsory there would ve tie neor
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ol & parantheslis; a conclucsion would be similled by 2
gton. Another centence would e berun ~nd the Tlow of th
comnosition rmofe o continucus movenent, the enniaccis belns
121id on the si~-nific:nt porvtions intended to cateh
but never 4o hold it lon—." TFor this rcason, streizat lincs
were on coominotion cnd cbrunt onrles were to e vvolded in
o cocrden beczuse the citentlon was broxen cnd wie Jorden vous
losyv grandewr. Groandevr, Srowinl feld, cemtndced rotund formsd
and wnduloting lines. Brown's mebtihod of desizn i3 related to

the unfett.red ease of vroce raother tiion tlie more ordered

It took ment of taste, jud-ement and order, with & scnie
T rationecl Tfitnecs who elininated the excesses and vulgar-

(@)
i ties, such as llunphery Henton (1752-1813)

T cnd Sir Uvedale
Farice, to idily tie extreme tondencies of Xent and brown.

Renton ond Frice helwed to resiore the hortlculiure
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cle:ient to the relative borencss ol the wmore vsicuoricl land-

Scopes. Rewton fooctered vhe ides of Fornolity near the louse

nd inf ormalit; ot o digtionce irom vie Louse. e founded ule
e 3 1 [ " A b 2 PR ST et - K 4ot A
wn—lish Landscape Scheol waich advocabted the yrinciple thav

& landccope scheme closely reloted to the buildin; chould nod
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ctrive to covny navure, Hut thet 1t should be inlluenced by itb.

This naturslistic or romantic style of landscape rarden-
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ing, which had oricinstied in sZalend in the .iddle ol tie

tur;, finally toolr hold in the United Stotes
ut a century loter. 3Secomdng firnly ectobliched in the

o 1 . . - . o - ~e N < s
1240"'s, 1t recucined the vorue Tor cbout Tifty yeors therealter.
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smerica, like mnslond, had her literory bociiers Jor tals

new naturel school. Heary David Thorecu ¢1317-1362) 1liled

P 3 N o (1 L s PR . 1 e
neture plain, unlike many of the "horticulturalists” of thae

21d-1340's, and ne chowsd tie rewcrds to be’recped

frezcir attentive study of her liccol guclities cnd capcacitier.

Thoreceu wonted to cwalzon o o ils enironpent with 1
ifold notunticl.
riat cloy veturcen the cel-

T Aaa an R - R, .
horceu nade & very colronriate cncl

tlement of our countryr and o mushiroom hunt. 1In the nusireon

the ere never leecves thie sround, cad it sSses notiiing but

The cettlenent of our country is juct o

~.s S L a9y ~T
wiite wabrelles.

dorsze ccale musihroon awlt. We cre lookins Tor 2 cintle odject -

vuroan sites, coul miaer, <0ld, or oll - with every other zi-

Trivute of the landscace bein’ nelected. Thorscu looled to

thie totolity of the netural environ.ent.

e cdvocaved e zrecervatlon of noturzl creas of pil-
1 . L - . .
¢l culcr nerit lest tley e lost to tlle sveculotor. Thils ideo
WS not destined to cdevelon, nowever, unitil several jyeors

loter wilen nany or our most scenlce londs were on tlie ver e

of - + - 2 AL lchvEeh!
vovol desurucitlon.
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lond end exrreszed certnin nrine
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to landz
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Lo tae londscewoe coowed o nse

oyl P . 10314
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code of truti cr bpezutry. In tiils woy or cnic srowthii would

result. Second, e focuzed cliention on tle beouty of not-
e ond recs. e czlled ettcation to the oy noture
Tecthers covm alon’; nedrerows, roclisides ond water cources.
e wrs caere ol color in the lendccove end tne way controcus
hei-htened interest, Finclly he echoed Reoton in nis iden
thot resiraint is the secret chorm of rony effects. Tie

huncnizel lendscore wos Thorecu's idecl. A berutl

scire cugcested o cuitoble nabitot.

™ indrew Jockson Domin~ (L215-1%532) wrs nuch fopross.d
vivh the whilosophicc of Xent, Zrom and porticuleorly Henton
cf the Bnzlish naturol trodition. The puolicaticn of Doime-
in:'s boon, A Treatise On the Thcory ond Prrootice of
sco e corlenin, in 1855, the firct of ito iind In Jlcricn,
olzo chowed tlie indluence of Taoreau ond tae londscose point-
ers Cloufe Lorr:sine cnd Sa2lv: tor Roca, vno were of tile cevel-
Taeenth century romtntic school in »ointing.
Dowainz alivocoted o loadser e where nature was rosined
arnd softened oy crt. The indiviiucl chould uvolie olve
Wiret wes neculiur o is ol site ond ermpiccize 1t rith juli-
Cious Lronsolontin., ialornmcl ~rousi.a s ol trect, ploolont
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Convrasts of »u-zd ~rouia, close iiinven lomns, 20uLraTod Of
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18 ond dorix folierro, rnd rivh srocelvlliy curviing ronds in



-
H

e - ~ & oem s
O NP T=1270 Teviulille
s L NN Y S Rl a4 - . . L. . ey <| v,
Lo vhe tine o Tne mublicntion ol S 200X & -

v Ay P R N - P S L Pl 3 Bl R R vy
culvurel stiozniicre nrevelled 1In the Tield of i1sndic e wWOril.
Dovmin~, thou 1 e:moced to this ¢
0O & leccer delee Loc bosuls cf vne cerlod for a Lorvicule

PR .. oo ~ " ERR) . . -
vl LITDU WO Surels Uil 1.0 U-

Ce
91
k
®)
l—
[ 6]
ct
o
@
L[]
o)
@
(]
5
»
@]
|

AN s . BEA N s L B PR T T T S N R L DN
noturclicsiic, in v 1t3 Zezisn Iaooirotlion won droanr TLonn

s os oL LU S
Gae .‘_lu‘:‘, PIGUVERN Y

hod o chroroctor wililze its nitlish couinternort.  Dovmint i

o ek I Ea . . D -
ferentiated tetween the corden ond noture, or

Lo, o - 3 A R A A RN, I e Eol PR
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cgualities e zbondoned ond tiaat the woole orden shiould in-

~

clude os muca territory =25 nossible so tuct, occcoriing to
Dorminz, "tle lines should loose tlemselves indelini telr, and
unlte coreeadly ond ~reduclly wita tlhose of the scurrounding
country."(27)

Dormin felt this nrincinle wos onnlicable to the cobtoe
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ownlr with one zere as well ac o vhe estote ownr wita fift )

or Tive hundred acrec. 7This was primoarily due to the foct
thct mueca of the vleasing eifect was due Lo onen lovms and

macces of trees.

" - - . .
sut 1f londsc-ze mordenin’:, in its prooer scnse,

ccn ot oe applied to thae embellishment of the cizil-
est cottare recidences in tae country, its priaci-

ples may be sowudled at civaavase, even by 2in wiio only
nas three trees to :tlant Tor orna.eav.e I the noszco-
sor of the cotto—e acre wwould empellisil 1n accordiance
with pronriety, e must not, c3 we hove scuetli.es seen,
render tiie wihole rediculous by cinina et ombitious an
costly embellisitient; Hut ne will v"dter seelr Lo Ce=-
licht us oy the scod wacte evinced in The tasteful
gsinplicity of the whole arran-enent."(23)
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ne nwaber of individucls 2017 US w0 303523

vecltly ond refinerent suiliclent to encble ther to
enjoy the rleasure of country Tifo...iu every aay
inercasinzg. And eolthoush, until lately, a very
measre rlan cof leying out the crounds of the resl-
dence, wrs 21l thot we could ley cloim to, yet tn
taste for eleont rurcl improvement is now advoncing
renidly. With us a feelino, a teste or an iuprove-
ment, 1s contesious; and once foirly copvrecicted and
estabplished in one “ortion of tne couptr;, it is

disgserinatid with a celerity thact is indeed wonder-
ful, to every otiaer portion. Aud trou:ll 1t is nec=-
escurily the cose waere cmatewrs of any ort are wore
nwierous than its profescors, that there will be,
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Park designed by Frederick Law Olmsted Sr. :nd Calvert Vaux,
which had been‘Downing's dream.

A final project of merit was his deti-m for Llewlyn

Park, & rcsidential subdivision in New Jersey. <Inc desiry
concent expressed is the basls for our nelghvboriwod zariz toder.
A man of limited means can not bur sufficient acrea~e to be
assured that he will not one day be surrounded b; cn advancing
population. If o number of people bcnned tozetaer, aowever,
with a desire to pool monies zad thus be zble Lo buy a larger
land area, a certaln portion of it misat be set acide for tiue

common use and enjoyment of all. This land, ac 1t was often

L]

developed in a natural manner and located in the ccutiral zjace

of the neirhborhood, became knowm ac thie nei; AOO?QOOd oorit.

The Concept of Llewlyn Park
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ine copryrocch road; oand vhere 13 o veriedtr cteincole in the
deslion of the grounds wiichh would not e wotsible on Crounds
of ordinrry rarnitule.

One of Dovmin~'s Trizory concerns was with the nroduction
of certaelin londccove effects. In otler words, he oS con-
cerned with the 1mpact ot o soxticuler percention of o

londscope would neve upon & wersonl. W#ithin this londsceope
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aad

"The pec Uul-ul, Dovming sol 13 noture or ort
obcving the univercel laoaws of pserfcect existence
'1'1

i, 3
Bal f
(i.c. Benuuj), ec. 11", freely, omoiouszlr, ond
without tle displey _bomc. <e plece ulbuuue is
ncture or ort o*ﬁanJ the scoaie lows rudelr, VlOlo&t-
ly, irresulorly, ond often dizzlcoying pover only.

"Zence we find £ll beoutifuvl Torns cacrichberized

D ocurvinT ond flowin: lines - lines ciprescive of
inlfinity, of crece, c.:d willing obedience; and cll
plciturestue fo s cucrectirized b irrc ulor and
broken lines - lines exsressive ol violecnce, abrunt
actlon, ol pcrti“l ovelience, o chru_le ol the
idea wit tae zuosoance or tae COuuLt‘Oﬁ of hweinze.
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sofb=texturecd surrfaces, wit: flowing lires, wita
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The "Ticturezcue' - "those elfects waich ore associ-
2ted with viclent contract of 1i ht ond chole, of
color, of forxm; with 1:r:1 cnd coorce tervwres; with
cnoulor chonec; ond witl very individucl objects, -
scenes in whilech the interest is norverlullr citrocted

Dy vhe cucrociverlcitics of the objects, cnd wiire tie
DY o ﬁuiﬂcn leon T

attention nasses, cs 1t were,
one recture in tae CO‘\OulLLOQ

4
vO o

then, in order to achieve a2 totol unity tlou;h severcl scenes

mey ve percelved, must De 1n noarnon;

ordinate to it. To maintain the un

in~ taere were diverse choracters o
L

ral scenery, Dowmins felt tlhiat the

alwarys e:mmloit the domirnont charact

trring to join and hormonize severc

id-a, hovwever, that as oreas [rew i
oy Dbe possible and even deslrecble
tne chorcocuers must

choracter But

in syaoce co thct the opzerver vill

with the wiole and sub-
ity of tuae site, »Drovid-
f teposroryhr and/or natu-
landscopne cesi mn siould
er of the site rather thon
1. He entertained the
n cize cnd complexity it
to develop more
e cuificlently scoarcted

not e awore of this multili-

olicity.
A -
Thourn Dovming lived buv 2 short time, nis orincinles

.

and ideos lived on in the wrorlis of

nroctitioners vao followed

«

nixz. Throuh the improverment of our towns cnd cities, by the
-2 - o

crreation of perlkxs and play-rounds,

dewvelovment of many »nrivate zropert

becen stronsly felt.

N

-

(33 ) Henr: V. idudbard and Theodors
S0 _Ttlie Studr of Londserne Desisn,
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as well as throush uile
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In the vceriod Tollowing Mndrew Jaclison Zowmin~ 3 dectla
to the end of Ule Civil ¥Weor 1itile woo done in the Tield of
Lendacore fMrchitecture. Olnsted ond Vawss' s lecn Tor Centro
Porlt hed boen sctorted in 1
mozt everytiing, uvatil the War wrs over. .

Afver the Civil Ver o new wove of prosoerity suwest tae
country. .uny men hod focde fortuacs during tie Wir tnd went
on to cccw.ulave more vweoslti. It wos =2 tline of ianluvciricli-
zooion, exgpancdling tecaclorny, invention cind grect lond shec-
ulctions. In short 10 wves o ‘rect ere wita re ord Lo thae

n 4 . Ea n o~ T S A A
ZJenw.cnlzation OL W.le 4LliitSCice.

This Cemmunanizing Toctor weos felt in three rajor crecs -
Toraing ond naturael resourcss, vroan developnont, and whe

]

-2

worizs of enincerinc. In all of thece crens mueh of whot wrs
gone w3 not in the best otion:l intcrect.
Wit "linitlezs'" lonTs thie frormer of this reriod nroc-

TLilced whct is callzd "dewletion orriculture’. Tiis wrg Hor-

Ulcularly true in tlie <Soutlh with tie ~rowins ol cotton. Tie

Toirmer would wori the lond uvntil 1t Tailed to  roduce cdecucte

Cwad i i

r
e
Q
&5
(]
s
o

7lelds, wntil it wus derleved, «ad tien nove on Lo
The 1lond he left behind, devoid of weretative cover, WOl
Turtier estroyed o, the noturcl .licoomenc of €roslolle.

.~
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and wes Cfeleteld D ool ernd too. Greal suinds
of nuiure virsin forest were cuu ror lumber lor duildin- or
sizzly to clear 1-nd for mriculture. Tinler Zromn cleoring
opercilcens was olten burnced ratiier thon belnm uced Dulld-
inte Wostelul, exmloitcotive nminin oserations tocil nnovler
bir chmiz out of our nction's nabur:l resources.

Urbon rrowtil wos cinractorized by crowdin~ ond Tiltl.
Svoci werds full of disease cad ohencll; aute indusiricl coi-
nlexes belcecnia: smoixe i sooty end slwns, decororsie of Uliie

wrmon xind cnd bod:rt, covered cjor portionc of the cit .
These were in morlized contrest to ovhicr sa2ll arecs ol

bire weslitll
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or;cnized citles - s wnd veen trus in deocadles belore, 1t wes
Telt, in this period from 1200 to 1900, thnt the land should
diinish in izportonce. :lowever, o5 we 8licll See in theory
cnd proctice, s lend actually oecoes nore 1:poriont wul
tiie odvent of civilize
end Efwerd Bellony, in the lit:rsry cense, and rredericlt Lov
Olazted ond Chorles Lliot, Jre., in the field of rroacticel

=>nlicatlion, were lecders in the nzw otiitude tourrd the load-

its increcsing importonce with tae develovment of fmerican

vourel, suttad our cad used ror personcl iin wos 3tronsly

. v.».,
fal ~ T QPN - Pea-ar-3 - T A ~ < ~ it 4 5ay
senszd y Georoe Periins larshy, os to tlhe ~real cestruction
veing wrousiib. forsh, in hisc publication ion ond Sloture (1254),

to ouclyze the cprpallin~ losses and o point out
J » ps

=0 intellisent cource of acilon.

Fen, to oreh, wos an active geological cenbe. de wes

compatle of upbulldin; or desrcdin~ the landscopre cand the latter
1e nad beea doins Jor sometime. IT was now time Tor non to
De come 2 noral arceat: to rebuild wist he hied destrored oad to

2~

renlace want e 20d toliens The unfortuncte follacy in tais
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Yorizs Do Pub-
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(‘+) Levio umfor e 3ro-m Degracs (Jex
lications, Inc., 1&5,5 De e
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wos Morcns follure
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L0 consicder vae eirncusuion of notwal

Georme ave thils new attitude = »oliticel oad ccon-

in the sense tiict all

ond waoever denies tals

He was veorvicularly struck by the

of Colifornic oind

~ivin~ londs in iine

encoura~ing, a comporabl

to nmononolize the lani Lo wh

of our

Jyeors,

’rer)*,‘v('*
ill s

of the

bcr’““

4 ,‘4.

Lo

n
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© 0

peonle wust loolk for
the »public domain will
nore tae ounestend luJ
2rve buL tne turpose o
~ood tlie posT. W
sed by 2ll e 4

ifficu
sizen of Lurope - the co
secetning discontent

s on this subje

Tfuture aon

wvent

cd thot land nmonovnoly would impecd free srowitl in
t

vecltil co.es ultinately fronm

ase bo”iez, sermittiag,
vely few individucls
ich tAe conin: millions
their suwwoort. In o few
1 211 be mone; in a fow
cnd tliie vre-enption lew
f riiinding the poor non

sholl Tind ouwrselves cu-

ultles yraichh becet the
clal cdisea 15e of En;land
of Fraice.'(35)

ct in 1C71. Heary Gzor-e

.
vile

ed totzl netionclizaoation of the land to zre-

Despite the extrerity ol emxprescion, Georse ex-

4

rooundcd some deevn-seated truths walcel Aucerica wocs to coon

0]

)
L el

ze, thaour

Lren

ore ponulrr then Henry

L

1 often not soon enouh.

Jeor~e, 1n the closing yecors

5 period, wos Zdward Sellcay. In s boolr, Lookiaz

these uncertein doys brou-ht forta.

(35) Iniz,

De 45, by Henry Ceor e.
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These worls b7 Xorsi, Zzor-e and -—clloiy were —roluced
in obscurity end remcined co until soize yoors loter. Cluocite,

o+ "

in eddition to tne ideas of

Zhoreou, emcrccced e idel
these men, Hdenry Teor-c in varticulor. Zubt it wos ot until
the norks ond conscrvetion moveieat on the notionsl level thant

the real worth of thece Tor-sighted men wrs Ielt —nd eiwresscl

on a l:rrce sczle.

\,\l

Frederick Low Olmsted, Sr. (1£22-16C3), wio 15 crecited
&s belins the Iirst to brin noture into the cliy ratier tion
sorply introcucin. the worlis orf uon into the lundscoge, had

been exposed to ithe recl worita of the lindscoce from 11is boy-

hood. Iluci of nils youta wis srent in the out-ol-doors ond,

'._Jo

heving a pro;

]

encsity to study noture, ne oonserved nature's everr

<

1. He read mony boolis; such o those Dy -.enry

J J

’.Ju

worizin~ in deu:o

David Thoreou, Humvnre; henton'c Okcervotions On tie Theorr

-

oad Preciice of Londscome Gurndonip~ (1503), Uvedsle Price's o

Essev Cn the Picturesgue (1810) end “ndrew Jocliscon “ovmin.'s

L'nd-c-~e Gorgenin~ (1241 ) from valcn ne ~cined a deener in-

ciznt into nature aznd desisn. Olusted's worl throu-hout nis

N T OV 4 ~ 4 + Loy 4 - -y =
c=1003%, illusctrates tie stron’;

yecrs of cctive proctice, 102
influcnce thcot these cuthors hcd uson him. IV wos ZSowning wno
was to exert o Ifurtier influence on Olmcied tarou-n Calvert

Vaux (1224=1395), ¢n sreiltect, who worized with Clmstcd on

(@]

entrel Porlie Olusted clso nad :.ony impressions orf dilderen

e
VRSV

(@]
[o]]

londsezres and Landscowe Architectural worlis Delore ne s

(]
c)-
©
[®]

cetucl vwroctice from hils extensive trovelcs in the United ote
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cnd nis visitc to Zurore.
Clunted wos achbuclly "telled into" Uie =rolcczion of
Landcerne frchitecture by Culvert Vous who, o3 oted, a:d

previoully worlied with Andrew Jacliison Dovmin, Voux reco -

n

=
N
O
[on
ct
o
(a
ct
O
'.J
: Al
C

C

(o}
e

-

C

=
@
)
{2
{2

o delfinite zotitule Tor desisn based on Clmstei's ermressions
&8 to wiot clould be done to iliprove Jenursl rolit. cux in-
vived Olizted to particisate with in in the desi-n Tor Ceatr:il
Poriz, wilch wis the winnin® 2lrn in o co.petition neld =t thrt
tinme.
Olmsted's nrincisles of desi—n, ~cucerclly erpressed in
< = ’ -
teriis of his weorlz desi-n proctice, since this wos nis wcjor
field of work, rre well cremlificd in Cenvr-l Irrir o well
’ o
23 ovher nrojects to be discuszsed loter. Frolezcor fronln .
Wowrn suicrized these Cliztedisn desi-n nrincirlsi o3 follows:
ol —
l. Irezzrve
restore =nd
2. 2void 21l
ﬁ"e\vu.
5e Keen onen lrims ond meadows in large cceatrel
QTEeT 0.
4, Use notive trees cnd giubs, especiclly in
neavy bordor nlontin 3.
5. Provide circulation by rmeands of
1aid in wicesweeling curves. (4lco
rocsiblc.)
Oe Ploce tlie wrinclpnrl road zo wact 1t w%ll ap-
. . . - e e M=y
vroximotelr clircuwiscribe tlle w.iole crlrel. (32)
K = 1 e s ~ P Y s . cnm A~ Yo
Ench one of these orirncizles wos odhcred to in Clizted s
rnd Vouxr's Centr:l Toxrl wlon. Waerever rnocscidle ther preccerved
snd enncnced nooural roc’t outeronnint i,  Ther tooll srenl TaAT
(35) ivrie Louice Jobthein, A Hichopr ¢f Tood-n St (Hew ol

. . ~
2052 S

" b) b TNE RS . D ~ 2 - i) N am e

an 1’. VARG VRVIC IS ERF AN S COQ, I_Jch, 40.Lc(;)>, bLL._‘)u\,l" l\.vo
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nod boen cutiinI or scolred zoartl: devrescicns ol oconverted

4. R A S b Lol . 4y . Sycr = - K - 3 -y * .

orrell into Lecuilliuvl laolies, tocrepny resiorint cnd erphancizing,
-+ ] - ~, N A ya v -~ T v N -~

at least in essence, tae noturdl londscipes  reornnlity wes

cvoided exce t In the cuse of the premencde or ualil (4 on

plon) valceh, ofter pacsins the cozino (3), lcads vn to 2 ter-

1.

rece (C) ond then cn to the Jethesdo Tounbtain (Z). Thus the

P

formel londzespe wos in harimony with the ctron architecturcl

-

RN N e = —~3 : "“-4 b " (“q < c—-,q) Asn
DLLC 0L T.oie mion. ~1e grreen cee _an.;;- 2N

Les
(VISR

[6)]

elerents in

il

woce were lent to the centir of

[©]

vorious oulier oreas of ozen
thelr rcelotive dortionz of the Cesi~n ~nd notive zlont motor-
inls wire uced to create hecvy border plonvings betivecn Ji
ferent desisn unive ead voartlculcrly between the pork ond the

curroundins city. <The rozodzs, oz con recdlily be seen, were leid

=

1)
(0]
’_ll
o]
=

our in wideswcening curves uztration on rpaje

six deplcic the ionner Ly which different types of circulation
were scrverated oy rade chwenge o facilitote toveuncent witihout
confliczt cnd conestion.
Finclly it meav be ovserved, with sonewhat closer seruting,
% v
thct theore is a prineivel rood system wnleh tends to clrcu-
T

S crive the whole crea siving cccecs to the najor feciures o

B

N

the deci~n ccheme while rencinin~ within the site. Thus ecch
oL the Clmstedicn princivles thot Profeccor Wow i sunicrized

13 ywell rewreccated in the pleon for Centrol Zorlk.
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Tiie sivte wrg 2lwers con influence in the dec
Ol :.sted did, cs it prescnted bobi cesets ond liebilities for

thhe gnle decirncr. The ndontotion of the dezin to the cite
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Frederick Law Olmsted, Jr. and Theodora Kimball, eds.,
Fredericl Law Olmsted Landsco-e Architect: 1822-1203 (liew
Yox}x: G. P. Putnan's Sons, 1922), p. 215.




SKkeTcH SHOWING THE SCHEME Or GRADL SEPARATIONS
AT Tt Soutn Lnp or CentraL Pamx

Lo
9% sTLLvAn

THL VALUL OF THESL GRADL SLPARATIONS LIt3 NOT 30 MUCH IN THE GREATELR 3APLYY \

TO PLDLSTRIANS, AND 3TILL LE33 I THE SPLEDING UP OR.CONTIRUITY .OF PLOW

OF TRAPPIC .ATTAINABLEL, BUT CHIEPLY IN THE PRECDOM PROM DISTRACTION

AND !N THE CREATER COMIOAT POR PLOPLL WHO MAVE COML TO TME PABK
fOoR 1Te cLRJOVERNT.

Frederick Law Olmsted, Jr., and Theodora Kimball (eds.
Central Park (New York: G.P. Putnenm's Sons, 1928), p. 379.
and surroundings was in fact the keynote of Olmsted's work.

of par-

In this 1light the design aspect of Olmsted's roads is

ti cular note. The success of his road designs are due to

three factors: the adaptation of the road to the contour of
the land j:s primary; the individual cheracter of the road is
due to a nodal treatmerit; and the roed was always laild out
al ong natural lines.

He was, with regard to the afore mentioned nodal treat-

mern t, the first designer to conspicuously adopt the principle

of Xrhythm into the natural landscape.composition. His roads,
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particularly the circuitous roads, were composed of a series
of nodes and internodes. Main features came at the nodes;
such as the best views, (example A on map below), the most
attractive plantings (B), principal turns (C), and changes in

grade (D); and the internodes (E) were the connecting link-

ages.

#—= Viewing Points
THE NODAL TREATMENT

Adapted from Frank A. Waugh, The Natural Stvle In
) G (Boston: Richard D. Badger,

1917), p. 85.

Olmsted applied these 1deas to all nis works from the
large residential estate to the city park. Although he varied
the scale and scope of development, his basic ideas were tihe
8ame.

It is his park design, Central Park in particular, which
is8 the most noted aspect of Olmsted's work. His fundamental
ideas of park planning are very aptly summarized by Charles

El% ot, Jr., and Olmsted himself.
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Ir. Clmsted's furdnientsl princivles ian reri wori:,
Llio%t s:-id, "e.nhzsized the entitiecis between ob-
Jecis seen in the citvy sirzet wud Jects of vicion
in the country. e tiou -t tho .2d tree:z,
flowers ia nouz, clip;ed TT,LLD, v ”iC"CZCi Tol-
irzre Deds scovored ol tae cit-, 25t the sub-
urns; ond ne ““efﬁ"rng, Zor tae of rc-:e:din;

i

o

, xcr—reachln; pauuor¢1 scenery, cné
rre3erved the unde;—brush, ~nd the rou
the rnoturcl Torezt.'(37)
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ot thece loric worls

tieze larce 13;:*:11: Su -
wilceil a neon insensidbly ob-

S waen e rnuits the city behind nin end out of

si nt and roes where e will be under the wl-

izturved influence of plercing, notursl scenery, ' (32)
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It oz this coucern for on cnd en 5 well-beins thot
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thie deein of Centrol

-

srompted Porlr cnd oy otlwr projects
that Olisted undertooizr. Central Porl wos, to Olusteld, toe

S

rsver to the unrest ond poor conditions within the citr-. e

tiot 1ts future o3 directl
- 1 N
1 ~ndscune. ' (39)
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i.ndcerve 22cion, PD. 57 ol
(3,) uarrlcs L. Doell & fitz L oSriel Alchory
: P- Hod Sio (Ciczmos The
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" Citr of winneapolis in 18057,
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himself was the refasaloning of the Americon lond-
scape so as to realize this national purpose.”(40)

Two other aspects of Olmsted's work merit mentioning here:
residentizl subdivision desipgn and campus planning. Riverside,
a suburdan development outside Chiczzo, Illinois, done in
1869, might be termed the grandfather of todays "status or
guality" subdivision.

) - l"y .8 .-,.‘:-
ROV e 0. R
< JVERSIDR

\& Y27 catawen i araon Wiy
T & > .o
g
A

Albert Fein, "Parks In A Democratic Society,"
Lendscope Architecturae, LV (October, 1964), p. 29.

(40) m: D 310



develo ment wis 1lipleuented the countryside coulld nol be sre-

, ] . : EREA, P N R P R A rima -
served, ror could the civy rcotein its vitrlity. The very
noture ¢f lond coeculotion - 1adividuslity to the woint of

celfisgnh acxprezzion cnd erploitction - e 21t wos deztined to

J

deztrory cny chicrce for unlty in the londscerre.  without uwnlty
when there would pe chuos, 2 loss of cocisl ond pausicnl hor-
rony, and thus the destruction of the clitles and the notion
clilze. Vitolity was decendent upeon cooriincted plonning cuch
that there vould be o secuential flow ound Intercctlon belucen
cll the elencenic in tlhe londscamve, irow the ciellest to the
lorcest unity.
Olisted's pork vsleonnin~ pihilosoohy moy alco be crrlied to
nis corpus wlenning work. At Stoanford Univerzity in FPalo Alvo,
C:liforric, Tormclity in close pro:inity Lo the bulldin: is

£

exearlifiecd by the crroa~enenv of the bulldiazz cround o col
tr-1 crchitecturclly trected wlazao. The rect of the zite,
ovrever, is develoned in a wore notwrnl nanner (see »lin on

zo~e 31). Loter work done b his oflice illuctrotes how nis

Tollowers corried on nis vnrinciles

Ten S ote University and Ciilo dtate Unlversity.

Clusted, lilxe vovmin:, wois a beochcr o3 well &3 a oI0CUul=

]

Tioner. Tuou'n nis lders were not disscexinnted in the closo-
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inrluence on el Zuca

o~z Carrles =lioct, Jx. (132
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surrtlied every descriniio taste and
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"Io the ~rest ross ol the o
acture nes o aviroctio
merest clro=-trans of o veertolinent waich
tie rezl lover of notur O escore from. I wisn
e coqu et wn a cruscde &oinst the rozhiontnle des-
ecrcationr of every scene of wilZl, notursl becoutr.. Aand

I theont God ost ;ervcatly thot I szw much of the love-

-czlled culuivoted eonle
-t wnen cided by tile
B 1 o

liest »nortion ol gcucil reions (1 €e 1nUe Dezert Izleond
and zueh of thie wesove.n country) in her pristine wild

- " [
peautr." (42)

me-_ , FaE) PR ! - T . - N A YTy [ s IS .|
The yerr tant rorsi s boolr, ..za cod l.obture, was suvlizhed

(1834) merked o turnin~ point in nubvlic wolicy. It woz then
thant the Tedercl ~overnnment ceded Yosemite TForii, clons witn

the Licrivocz Grove of £ig Treec, Lo Czlifornia on tiie condi-
tion tnat they e mointeined cs e »uvlic voriz. A3 ye:wrs passed
more writers, cos others had done before taem, tooll up the couse
Tor the wreservotion of the dmeric:a landscoze. In 1.72 tae

first lational Porlz, Yellowstone, wes sev aside. <L{ne idec 2d

)

~

sned cnd tiie dedication of wild lands to forestr)

~

[N
[0}
o)
®

been esuvcobl
and recre~tion conti:ued with increcsed momentum.

Theze vorks, set cside to vreserve the scenery of a cer-
tcin vrimevel chaarccter, oifered o new chollonce to tne desisn-
er. waen doint park work, the Londccare Architect nos to con-
slder wide ran—e of scales cnd interrelctions vetween ele-
before his cesin 1is coirxlete. bLven wien he reaches the

nhe still heos

02

coe unity thelt the vork nossesce

}.—l
S
=
(0!
(0]
1O}
ct
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ks
[on
0
Q
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to consider the fcct thet the landscope continues tiou i1 tae
perik stops.e Thus he is concerned wita the prruas Iltness Lo

the totcl londscope: to a city, to a metropolitun regioi,

(42) Theodora Kiipnoll Hubdors, "id. We 5. Clevelond - An Anmericon
Fionecr I~ Lendocape Arciitecturc ond City Flanning, cndoegre
Arciitecture (Jonucry, 1$30), welCl.




stote, ond even to the notion. (Sce illuc rrtion of this reo-

stote ond then the netrosoliton worliz. It wis tlhie Boczticn
Zletropolitrn Porl Srotem (12C€2) thcot get the pottern for metro-

volitan carizs. Desi med by Chorles Zliot, Jr., durin: als

» K -
partnersiip with s L. Olncted, or., tile Doston tetronoliton
Forlz 3ystem 1s indicoiive of Zliot's »nallocopnay of laadscue
desi-sn cad illustrotez thoe influence tvhat Clisted necd on ain.

"Rerl londzcane work is noitiin
simnle, =nd conserv: tive of nco
elonornte ~nd ardenesaue only i
ctoncess Its 0ld none of landscoen
De diccarded at once. Landccare

ordening must
doec not con-

cor T
gist in orrconsin~ trees, shrubs, borderc, l-vms,
vonds, brid-ees, fountainz, paths, or cny otlaer thing

so o8 to vroduce a oiclureccue eliect. It is rather
the fittin~ of the laondscane to hwaien uce cnd enjor-
ent in such o onntr a5 to e moct arvrocriote ond
most be utiful in any ~iven cootl or re; ’O”.'(43>
by Cuacrles Zliot, Jr.

"A wark fairly well monoged neer o lorce towa, (Oln-
uteu) vointed out, will surely oeco e & new centre of
that towm. wWith the deterninciion of locchion, size,
cnd poundaries sinould thnereiore be scsociated the
duvy of crronsins new trunk routes of comnunlcation
between it end the distant narts of the tovmn exist-

ins end foreccoteds These ..oy pe either narrow in-
forrizl elonnctlons of the norlz, verying from Lwo o
five nundred feet in widtn and rodleting irre-ularly
from it, or ir, unlforiunctely, vie town 1s ”lre“uJ

1~id out in tie unhendy woy Lot New lorln snd Jroo"*vn,
Son Greonclsco and Chlcogo, Gree...ullen e Duse 2rovod

Tormel O«PkV&jS.. Ther chould be so 2lonneld “nd
ructed o snever to Dpe .oisy cnd seldoem c¢or1b¢,

50 21350 unat the streoisitforword oveilent of nlcas-
arria~cs need never to be obstructed w:less ct
utely necezscory crossints, by Slow-olng veulcles

(ol

O CDH)0nN
o' 8 0
SN
I—-‘O 14} c'-c*

o

m o

1 = Ty .. a4 e Mand on . i J 2 ~ o me. : 1.
43) Henr:r Stusrt Crilolf ond lenry 3. Doymore, Tz dcogll of
° !
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ndogrre Becim, e 50
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L0y CO DU 0SED o D0ssinle, clio
they siould te D nc‘ul or reviculoted wit i taie wors
of o similer cleocz,'(44)
This gyster wes desl ned 3 & series of »oris connecited

by zarkwarys vo form a Crcenbelt cround Zoston. The purlis de-
veloneld were socsive in notwre. The worlivers e intcnded
to scrve s an introducticn to tie larser londscone unit of
the »rrlie 3ince wariciars provided wleasure to the wenoldur
&8 ne moved clon™, tiner were cousidered to be o merns of rec-
reavion ¢ well 2o traasvoritntion.

Other porlk systens vere rovidly develoned, cuchy o ble
Coox County Foresct Freserve (sece iliusirotion in usscr ri hb

on vcoe $7) under the lecdershin of

B}

ol 1

)
T

thie Intentlions and ideas of IKliot 's
politan Forl Sycten.
"~ o . .~ - oA ~ y
nelference aos alreudy woen o
Anerica the funduientel taste
of lcndse e ridenlin hoo dev
ferent conects. On the one Lo

deney to W”y our
turalictic,

been tie Doverent
noiive londzer e [or nUrDosSces
and recrention. soural
Use . Tlese v e-./::l"Vf'; tions

"~

o NG

~1l monne
Treserve

i-“.orl
<o

acve

Lo ~ N N -~
cals oomect of dmeric n londoe
neraTnsS Laie oo Sifnil‘c nt o:

=y . e R
Lrivete echot

scenwyrr i

4

RoRvE4le]

Zostoun

oie to tae Tact thact in

Lie nouurcl cucle

into

a3 been v.ae ten-
cs ond cluy oorlisc in
¢y on tae otaer s

A

. 2N
o4S: orels o

terlta,
rese“ved Tor

rcole
~sion,

consi
ol educ

[

)
’Q t vt \‘\ A . [k} 1
el ell.l LJL Je ood
crclhiitecuoure ig

L ullo waile rony of

theze retcrvaions oy cen rmode py nrivote ~urcaoce,
or by »nrivate clubsg qol iﬂ the 1-ad Jor huntins or
fisuins, or merely co ‘country clubs' for recnernl
roore“tlﬁn, by rar ithe lur“~°t and oSt iinortant
srecs are dedicnabcd to wubLlic ownersiin cnd use.” (43)

HUl

Waille liot influenced the ton

e of develorment

(44) Lewis w~u.lord, Zhe frowm beeodes (Lew Zorin: Dover Iudli-
covions, Iace, 1S825), wne +0-C1.

(45) Carrles . Zoell and Cernld =. Fitzoerlol, & Zricd io-
tory of Fryrko ond Recrcation In tine United 20028, De D0

Cen



cnd Jound exrezsic

¢ o

o ~ 2 . L - 1. Y . 2 JURE R ) N

of “ecl x Liint Clocted i2d iaiticited

P SR A Py E. Pt 2 . gt
00T Lhant wire enuondsd 1nmvo the niduwest

tvae wor't of

1"

of 1:nlczecr-e

of Uhe novurclistic e.prooeca vo e-

gi-n. It w2z on ende~vor to re-echo tie cririt of the proirie
onenn«s3 ond to reney enthuzic.nm ond love for tixe riclh store
of netive rlent noteriols et were oveil-ble in thiis reion.

vie rroirie

~lzo involved tae e:.rezsion

~

vne horizentolitr of The loadicore in the midwesvu.

Jdensen stressed the foct thrd true art —rows out of tie
navive soil. It is enriciiins to life ©8 neople citew .t o
exzress o~nd develon 1ts ~rowih.

"Knowlei~e cnd undersisndin- of the out-of-door:
revezl to one's wmind motives o-d foris. These
rovives cnd forns ore novin. to be conied, notinin:
to initate, but ther zerve ¢35 an iscoir rtio to
clee-in~ Torces thet evcnuuully will oeor wiolecoie
fruit. Srt crows out of the native soll nd en-
ricnes life s & weonle \bu€“3ul to e:mmxress ond
develon this ~rowth. It is te“ﬂo-gr; o iife
itsell ond 15 factened 1 tAO c“gib of nu.rn cii=
Zzovor. It comes frow wit:iin, sti.ulcted D, ei=
vironments nd influenced by the custors cnd hob-
its of o nzople."(43)

Tre prris noverent continued to vro-rezs ot thc close of

the nineteent ond into the twentieth conturry. Jesl mers, in
the errly tweantietll centur;y, were stlll conceried witi tihe

dezi/n of woris, but orinerily, ot the citr or netrovolltor
level, in connection with towm rlonnin~, Iorll creas were ore-
served ot the notioncl level but litile disi-n woris wol done

5) Jens Jenzen, Siftin~t (Chicwm~o: Rolph Fletciher Ser . our
P bli 1 r, 1975), p. 1



wiell, o35 I will loter Jiscuss, thie depresoion yenrs of ithe

oward the end of the nineiteentlr century a new »r-e wis
en in the history of public desi~n »rojects; -nd Land-
scrcre srchitecture come into it: own. -he city sloaning
Lovenent, soon termed tne "City Beautiful ovec.ent'", cone on
tie scene in the form of the Colunivlen Expmosition in Chicalo

in 18%3. It cos, it its ~leaminy white cloissical bulldincs

arranced around o centrcl laoon, o moried contrast to the
"orovmstone" and row houses thact were so trpicel in most cities
ot this tize

"I+ wr3 the World's Columbizn Expmosition of 12¢3,"

wrote Henryv Steele Co“x“ er in The Scericon lind
Just a few years z-o, "that conﬂevwe« aacricon
arciltecture to the iLimitctive ond the derivative
for cnother cencration.” 3ut to the architects
who ploaned 1t and the cculpntors and nainters who
orncmenved 1t, notalns so lorious had ever veen
offered to uhe snericon peovle. It sas the "diite
City," ~lesming with ploster of Poris. ZIvery one
of its trenendous structures wus bedeclked with
neroic sculnture and fluvterinz flors end wis re-
flected in Lolie Miehiren or in tile lasoons or in
the artifical vools.'(47)

The zmost outctondin: Teature of the nir, outside of 1its

overzll unity. Olmsted had nroduced the
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unifyin; exprecssion for the IFeir. Lis was o unity with veri-

-

ety, Zor ne hod, on the saie site, successiully compined two

. . - - PR 1
styles" or "nodez" of desimn - the formzl "Court of ilonor'
and the informcl losoon. (3ee plan on poje 6¢.)

.

The lcndccene-vlon is the ey to tne zictorial

“rosczet and

v T - - N M anle
The Toctepclers (Lew Zorl:
D
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success ¢ the Z2ir 2o a ;;ole
senevcved the srehitecture of
of Zounor") br uuD;1"1“j indic.
arcixitects aad cnoice Hut t

ond, a5 ve cor it
e water-court ('"Cowrt

sitive
In no wo

U.Lo.lu “--..Cl sens
0 follow.

2 aq
Lii L

wos she Siill of e Olacted ond his cossociate (Jenry
Sodrion) more constlcuous Thcil in the t“anu¢u¢01 irom
the symmetricel and cootely trectuent of the bosin

to the irre-ulsr winding of the laoon. £5 the bacin
indicated a uo*uo ing of Jormel ond :;mxetr*ch orcil-
tecture ©oO the la oon indic: ted b“d invited o cictur-
escue and irrecular crchiteciurc. (43)

.J

1

+e concdition uwvon wiilc: tae
winole devends 1s that there si
there shell be o ceneral ~laa
wiilch ever; erchitect cnd ever

decoraivor concarmned

nes been fuliilled in thxe crcen
tion, 2t least in the crciitec

-onor,"
ol une

wvilen 1o wact everyboi
crehitecture of the

C e

,‘

the ful’ill”enu of tnis 001dit

of the Fair hegs been atta;ngd.
- 3 ! !

0. @11, a success of unity."(

M
+le

M-

shell coatridbute.

errectiveness of the

ll e & wuole, wact

to the execution of

v cculstor cnd ever:rs
Thet condition

itecture of Qle Z100Si-

Couvrt of
e Olje(,;;.u;)

I =

ture of tne
7omeons waen
nosition, ond it is

-9
ion t-C t tlhie succecs
et sueccsEt ig, Tirsh
¢)
d ond the nrofeszion wis

well decsrved. This recosnition corme ot o dinnecr, loren 27
1283, given in nonor of DPaciel Ho Zurniecu, on orcialtect ~nd
tiie coorlinctor for the feilr, cnd was delivercd 1n rem.2lo

Chzorles kliobt Worton end Daniel .

PR RE e

Sus

A - ahal L]
"ee.of 211 Americ.n artists, Fredericl Low Olusted,
w0 cove tie desisn for e leyint out ol tie frounds
of tie World's Fair, stands <irst in the rroduction
of rreat worirs wilcn onswver vie needs £nd lve ell-
“resgion to the life ol our iime:se &nd iliscellone-
ous denocracy. (50) by Cirrles Ml7ot lorton.
Ir. Swnnan soid, "BEoeh of vou Imows tiie nose £nd
“enlus of i wio stands Tirst terrt and cone
ence ol susericn ortists, o of rowr om

AT - A -~ . ’ N3 Loage 3 EER P
vooehwrler, Acericrn Srenitcocture ond Chher
S naal Fea® de T . N . )

Yorl:t Aritlhencun, 1904), 3 2.
cra N = o~
Tinhnll {eds.)
2221003 (e
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et~ -9 R R o~ - D~ — BN -~ ey AT IR o
D0lNnts LU LolIel ond woodsd zlores; wiva lawnis

I T -2 o ~ gy 47 -

cnd Les ond uFCuU-COV7*LH 2211s; Wit cownitoin-
ccernes ond ocesn viewzl'(21)

” .- Y . o Lo \ RN s . .. N . Y D DR t
A3 vreviousnlt notel, Cl. sved i his Jesiin Tor tiie Co=

- . . - 1
lusolon Zimyosltion, cuccecziully cooined t two “ctrylcs or
o} ~ " e "y~ [N P P -n D Loy .' N PR 2 . —~ Bal -~ 2 -
sodos tnant were contidered thie dowinont cuidelines for fesim
U ovhie turn of thie ninsbientiy century cnd iato the finnt tirece

o P e ERR [P 'S [ P R, s RIS Lo, . . e . .
decoles of the twentiebtn centur:. Theze Lo strles ere -

1o veorlety of lobels, nut Lhe Drzic wecning of each

M
(4%}
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ot
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4.

the scies The "Torual" style in lendscure detirng

b

er:cined

N

clso cnlled the Closcsice, Italion or erchitecturcl ztyle; oS

N - aad In- . R 3 - Ral SR 4 ol Ve A A
cacracterized by repnose, resiraint, refine ent nd Joruolitr.
4 - . EENRIE s B APNEN 3 3 ~t e L L T . N R " e - M
It wos consldered dezi sy in lire. Zhie inforial’ strle In

]

londscorte cesi—ny clco colled the dorontic, mwinslizsh or notu-
i = 3 N

ralistic style; w.s decl med to excite sentiment tnd foaey oy

acsoclations it 1V srouscede.e It oo con-

m- - dye A A aan s AT N .- - R ~ Y - s .
Jhexe two istoric s8uclies, litie 11 ouliers ermrrenzcd in
“ b -
aat e A PPN PN A e L3S art o~ s ey B N e e
VoILous o erss, €Ol account Jor thelr cixisteace nd diffgerent-

iction on the D ols of Uixee Tocewors:  thelr “hysicel environ-
rent (voro-reniy, clinrte, verebrilon); tie neosnie br or Tor

wnon ther were mole (nationclitr, tre
Jition); ond tleir fuaccion or uriosc. Lls latitor wsnect of
Lunectvlion or nurnose i oe toowit of cg tlie mroduct o Tle

73icol eaviron ent onad the neorle. e weonle mocinulabe
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tlie envircnment o prolucs voris yoich will o

£

of counlort, ~rrindeur, uzeflnezs, ce-utrs, or come otlicr Nwicn
volue wrhich is desired becuse of the cliore ctsted Toactors of

notions1itr, tr-dition or coel:l con@itlion.

. - . 2 A e [o TP A2 vy~ A s . TN e .
ecrls ‘neric:n Cottre Gordens, diccucced in Chcnter I, weore
. - ~ 2

ubed in ilew Ln-lond Lecruse of the *n-liszh noational boci-

1ls troe of carden wos troditiondl to

chie neonle of Uhis socicl status or condition.

Te ncooes of threce styles clso cre thie result of certoin
factore: the peoples wio orl incted them; countries in walch
the,; eroce; cn individucl assocloted wita definite pleces of

woriz wihica sre the Tirst examj;les of the stuyle; or rarely rom

strles wnder diccussion, the for:=l cnd the inforicl, 1f clicr-

. an 5 s A . T - T e - - TS A A e ~ 2
note ones ocre considered, csuven o5 Itoliocn or crchluceuurcl and

En-lish or natur-listic res-cctively, were naued on t:e bazis

-

of the countries in which the, arose or »ossibly from tiie Lo=-

2.

tcl esthetic effect vroduced.

uch nrs ~lrendy been 3714 withy record to the canrocier-
ictlces of the inforinl or n-oiurallsilc cu le 11 the dlzcuccion
of andrew Jaclicon Lvomin~ «nd F, L, Olnstel, Sr., oubt soLe
Turtiier eloboration 1s necezgury in ordcr Lo vetbt.r undersiond
the events thot trencoired ot the turn of the century.

The "inforucl" siyle sirives to cimress nature-cérincnce,

rotner tihan men-dorincnce. Jue tive of »nlont: scelecoed cad

Y,

the woy ther osre crren~ed to create nleasing compositions of
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Jorm, texture, c¢o2lor, ~nd li-nht ond siiece reloticonzihins is

- . ~

wahverns ore muca Ireer in form ond
cnowr o rlsrgsias relotionoalyp of orecs Lounded, for the nmoct

nort, by lon~, ~rceeful, Tlowin~ curves (see illuzirotion on

a. .

voce 74). Bolonce is present, bub it is cosymevrical or oc-

-

rcrely used, né, if uced, tre little eivnosized. The in-

PN

Toraol stryle 1s noture exorescing power, dominaince cnd ceauty
reiined oy orv.

1 - - . S -
Tees tle riher art would De thrt which so perfectly
interpreted nature's chacroczior thot the wor: sihwould

scem Lo pe - won'er;quj co’ﬁleue axd 1ntellicidle
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Illustrations and text adapted
from: Ralph Rodney Root and
Charles Fabens Kelly,

(New York:

T4

The Century Co., 1914),pp.78-79.

Every division i5 mzde on
its ovm merit and considered
in relation to the surround-
ings. The paths in 2ll
tiaree figures cre determined
on the pasis of thne volume
of traffic coming from each
entryway; tnus, as in Fig.
A, entrance #2 is of minor
importance and taerefore the
vaths sinmply bend toword the
entrance rather than a sye-
cial path being directed
right to it. In Fig. B,
points #2 and #3 merit bend-
ing the path even thouzh
they are secondary, but #4
only merits a connecting
link. The same princinles
for B hold true for C. After
consideration of the circu-
lation, the plant masses are
arranged. It is here tnat
balance, rhythm, harmony 2ond
repetition enter as the doni-

nant factors of the design.
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central axis, The exis is the major struciurcl line of the
dcsimn cbout wiiiclr znd in relation to wilch the nerisz or de-
31on elerente ere wrrns-ed. Iliere iny De one or nore closoi-

<L

ficotions or types of exls within a desi~n. The ovrinc azils

is the one of rrectest imtortance. The secondery oiis, of
waleh there =y be ceveral, 1c crronced 1n o hormonious rela-

tion to the wrimcry oxis (see illiustraoticns on no~e 768).  Inis

o~ . . 1. . ~
"forna style or mode of orsanizotion is Lore 'hu.rcnized’ ond

‘x

. Fal 4

delfinitely implles thnie cuurencce O o OVEr naiture.,

One <Zevelopment thst crose in Aerico in the lote nine-
teonta century thiot is directly conlicavle to forarliocw. is
"wotterned ped" or “lie idea of "beddin- out." It was well
sulted to on erzc of eclectivisn beciuse if wos found Lo e
best wdorved to thie Itclion ond French formol Zordens, incny of
wihlch wvere e:xlctin on veorious coucltez. ..ony of our bect pori
ord wublic vl-ces were olco found not to be withoult on elephrn
o ¢hlo, or the commonly uvsed cloc!z, <fesi-ned 1n pobierns of
brishit coléus and snnuwel Tlovers snd ploced 1n the conocr of
cn eimpoante of lome.

The swing boelr to Jormeliocn ond the erczicos ol Deddln -

- . - oL . - o em A - .-
Wa0 wWos poarticulerly i1atorested 1n tiue wild ~arden. -ie
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[ THE RECTILINEAR PLAN
IN
Squares FORMAL DESIGN
In Theory

Rectangles

Relph Rodney Root and Charles Fab-
ens Kelley, Des L s

Design In Landscape
_g;ﬂgn;gi (New York: The Century
Co., 191%4), p. 76.

In Practice

Frank A. Vaugh, W |

“Foda Fuplianing
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expressed a sitrong belief in the value of the indigeneous
landscape in much the same manner zs Olmsted ond Jensen did.

Robinson seid:
Y. ..unhappily, owr gardens for ages have suflered at
Ehe handg of the decorative artist, when avplying his

desizns" to the garden, the desisns which micht be
quite richt on the, suriace like a carpet or a pcnel,
have becn applied a thousand times to the surface ol
a reluﬁtant earth. It 1s this adapting of absurd
knots® and patterns from books to any surface wliere
a Ilover gerden has becen mcde that leads to bad and
frivolous design - wrong plan and hopeless for the
1life of plents. Flowers are "degraded" to crude
color and clipped forms, with no regerd to the nat-
ural forms and the becuty of plants."(55)

" Old-Fashioned Garden Knots
Ilustrating Radial Design in Small Areas

l?ﬂﬂ:Ao'NBh-!umLﬂﬂulen'
New York: Orange-

Landscape Arghlitecture
-Judd Publishing Co., Ine., 1927), 178.

The informal style was expressed in the years before the
Columbian Exposition. It was now the voice of the formalist

that was heard.

"We do not yet realize the fact, but when grounds
are small the formal style, in some of its phases,

(55) Henry Stuart Ortioff and Henry B. Raymore, The Boolk of
Landscape Design, p. 42.



e, -~ A~ —~ P}
ls rmore eczily monced
. LI - EN R -,
viils i3 nov vhe only re
. K 4+ o o e S [
ore orfven ctuzimted in Ane

Whrtever the

cose

1dzs of eclcetuici in
wacn neyw volceces becan

Moy

e real ix

urn of the contury

et [

»

suwlica 2l

ne

ek

NP s
-

the Tormal Itrlion

overcall unit;.

1" 3

Lae evident horm
cnd currowndiny 1
in Itelian londsco
v.:0le, 1ncludin‘

necessory surroun
clzcr thet no one
conzidered

nouse belns

coom

a1

Comm

SO

e rest of the v
"To the overall w
thie crigs Jderiniy

ifvin~, clo
rined
in \e”ce”t

Wit obvious

Hy Yy ¢

(‘

o
(=]

1ly evolved [ron

-
o

cr..e

indener

, oue rormel imovencnlt entrenc..cd vhe
frericrn soclety until the nid-1C20's

be hezrd.

vo tie Torucl rrden trend cround the
Tron Chrrles A. Fleot vhen, in 1I8—,

den, purticulorly on its coupaciness ond
a7 of crroneiient pebiers vie Louse
cadscovne 1s waet Dirst sitrilzes one

pe orciiteciure, - Ulle desi n &8 &
~crlens, terraces, Sroves, ond tnelr
din—s ond eavellisinents, 1t belng

of %“licce co:porent norts wis ever
1dontly, the ocrchilteciure ol vae

the crcilieciure of the ~orden il

illa."(57)

1olenezs of “he Urynicernl villa, to
ion of its srrece3, ond to the ~rot-
its orderly relotioncalns 3, feter=-
sl~nt trin thece Lohrcen vogetlll
~eoretric siructure, rlott recponied
ratondins ' (58)

croitror:y cccentonce ol cn aisvoricrl
Gilferences in cli.cte, vectoltlon,

in lieu of & Cevelornent ottt noivlr=-
site; wos Jlraly esctoblisied by olie tuara

of the centur;,. Factors suclh vo betier trincporiovlon, low
(56) irs. Sciuyler Von Hencseloer, Axt-Cut-ol-soors, n. 17l.
(=7) Fron's Ae Weouwh, Deoon of Loendoerne coxdering, De TTe '

; . o - - N —~ . - o T s PRI !
(58) orucn T. Jewson, 100 Ye..s of Lendscepe sirchiiteciure,
L-mdcense freaitccture (July, 1084), ». 222,
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proximity to the mension and with 1tz owm eimmerimen
the firzt such e:perimentsl forects in the United ©
Luilt ot ~:lwwville, Joruh Corolinc. It wos Fredericl: Law Oln-
s3ted, Sr., wio desisned tne setting Tor the estote wihich
ori-inally co.prised adout 145,0.0 occres.

Tne "Zreecizers" snd the "Elums" are bota estates for the
wealtay av dewport, Rhode Iclende. . Foday, uniortunchkely, thcre
is 1little evidence of the extensive cordenc whicn oricinclly
existed on the ~rounds of thae "Irealerc.' AL one tiie elab-
orate florcl dicvlers in beds 12id out in very Zoricl potterns
comprised on orex which is precently lowa. Tiiece beds were

erren—ced on terrrces whiilch, in the end resulu, foriod o cunli:

Sorden.
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curround the French style potteriied flower beds vailch exist

ct
ct

in the center of the sorden plen. IT you wore to wvici ils

PRE]

. e m e . M wo, .
morden today you would iind thct the "Aonucl Z.rden in the

)

approximote center of the plen (see pae (2) nrz Leen re

CTrene

60}

rlaced b a oras
Thece Tew exammles ere typical of the elavorzie ~riens

witicll the wealthy cevelored in tne 1lote ninetcenta :nd errly

twentietnn centwriesz. These ;crdens are o eclectlc 2z the

nonsions Tor wiich the were Zeveloped cnd serve o5 excellent
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excnples of the landsc pe toste of This reriod,.
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cenoury respyonded o the arcaltecturcl conuisi with fordens of
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Wall capping tiles are fmn e Porh'on of the Peirmj Woll vbic;b hod been

torn down__.

. Architect: DuNcAN CANDLER
Landscape Gardener: BEATRIX FARRAND
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Tecoors - elucation end vuie zrevioucly noved soeisl deionis.
darverd wes the first sciacol, in 1620, to ectadblich a
ormzl ciriculum in Leondscore Architecture. The tecching

8taff wszc then chout ecuclly divided between the '"maturszlists
cnd the "formolists" cid the siuleat wos therefore ernosed
1c0ls of tlhoucut."' The student's uroblem of decidinc~
whicn veitlr to follow, however, woc clevicted by the current
soclel demonds for formslisn. e weclthy chowed their vestes
for the Closczicel trectiment in architecture end Lendscave

irchitecture, ocnd the rising 1iddle cloocs was nobt to be denied

L

tiiese reinqnts thact thery hod lon odmired, put hed hod to do

Thus the trres of gordens for the large estete and the
J oo o o
s..all lot clile Zollowecd the donincnt archltecturcl troes;
includin~ Geor:ian, rrenca, Italian, Speonica ond Zudor; ond,

withh Tew excentions hzod o firn enoush Jraspy of »rincloles
be executed to the deli~-nt of the clienv.

Lezss citention wos peid to the trofecssional develonment
of sx:11 city end suburbon vroperties durinsg thls period, but
o Tew were done in vorious areos quite invoncively ond, by
modern stonderis, more expsneively tlhan o3 necessarry. These
formal decisnc usuclly consisted of cne primory 2:is ol one
or ..cyve two seconder; cxis ot riht anslos to the rriicry
axiiz. The nriucary axils wes ccatered on foLs ao.linfay Iecuvure
of the louse, suc: &3 o door or o wirdow. =-ae extire develop-

T 3 - N AT N PR
ent wos cenerclly Sesimed to ei.colLpols tae envire lov wiilce
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is the reason that these designs were often nore exoensive
than necesscory, perticularly from a maintenance standpoint.
The illustreation below is typical of the many formal small

lot developnients that irere then common.

74U

“ J‘.t i1

illp]" hlmlw I

h o»

Fletcher Steele, Qﬂ:ﬂﬁné;ﬂnd_zﬁﬂnlﬁ (Boston: Houghton
Mifflin Company, 1964), p. rear book jacket.
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Althousn many of thece places were initative ol the
nistorical styles, there be;an to emerge, among tne work of
the more imoginative and successiful Landscape Arcnitects,

4.0

projects that had a more distinctively Americen flavor. The
outstanding characteristic ol this work was tiae combination
of a highly developed, geometrically patierned gcorden with a
much larger naturzlistic “shrud and tree enclosed lawm’ as
the »rincipal features of the ovrivate, as distinguisiaed fron
the public poirtion of the home grounds. 4An example of tiais
type of developrent may be seen in the jerden design by ienry
Stuart Ortloff, a prominent Landscape Architect of the early
twenticth century. With variations, this basic pattern has

been carried on to the present day and constitutes as near an

approach to a national ciyle as has been achieved in Americe.
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Development for a one-acre lot. The small formal flower garden serves as a
transition from the architectural mass of the house to the more informal design
that embraces the remainder of the property.

o~

Henry Stuart Ortloff and Henry B. Raymore, Ihe 3ook
Landscane Desicn (New York: M. Barrows & Co., Inc., 19595,p.73.
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A TYPICAL ITALIAN GARDEN PLAN, VILLA D'ESTE

. I”Ra.%ghlnod?oyx‘l::ot and gharlol rn(nnl
e sign In dscape Gardening (New
York: The Century Co., 1914), 249.

Jersey. Done in the formal manner, it is typical of Vitale's
rectilinear development of the plan. (See example of +this
type of development on page 76.) So it was that htis fornal
style of design development was to e a major component in

the public image of the profession itself throughout the first
thirty years of the twentieth century.

Despite the lack of originality in the designs of this
veriod the Classical formelism served an importent function.
It was the close attention to detail and the strict adherence
to desisn principles that formalism demanded that enabled
many Landscape Architects to cope with the new design prob-
lems, such as public housing and park design, when they arose.

;n marked contrast to this large estate develovment was
the rise of the suburbs. It was a "revolt" on the part of the

lower and middle classes which had e devistating effect on the
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of just what this new type of dweller should look and act like.

It was because people were concerned with appearances
that the virtues of stability, conformity and reasoncbleness
became peramount; and education, healthful recreation and com-
munity service were not steps to the full life, but the full
life itself. There was hope generated that with stability,
allowing culture to take root and grow, the level of »nublic
taste would improve.

Jens Jensen was one Landscape Architect who had faith in
the talents of the common man and in his ability to create
pleasing landscapes.

"A true expression of native talent is not found in

the pompous gardens of large estates. For true ex-

pression you must look in the simple gardens of the

conmon folk. Here is found a true art that has growm
out of the heart of those people. They belonz. They

fit! They tell the true story of the loving hands
which created them."(60)
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The Vegetable Garden Treated with Simple Formality
Jens Jensen, Landscape Architect

Frank A. Waugh, :
Landscape Architecture (New York: Orange-
Judd Publishing Co., Ino., 1927), 66.

(60) Jens Jensen, Siftings, p. 20.
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Unrortunctel;y, howvever, tiois new o e of the comon mon
resulted 1n o cdecncradtion of Lahe ~oarden 1ato o cudwrbanl eli=
of the nur-
serrmon with his trvical "foundaiion wlontin~s' were to Le scen
everrwihere. rlants were s0ld 1ian cuantity ond thet i3 how ther
vere nlrnited. The decln cle.ent of tiae 1.+03 2ecome the necc
turcl oddities were e:tenslvely uced a3 sueclien
nlonts.

The horneovmer wos inbued with the "de ocrctic” idenls
gold to niim by e recl estote men. The open Iront lawm, rre-
Terred by the realtors to molkze tlie vroperty enverr lor .7, ond
e eduwl.lly ozen recr yord rere uruly "delocratic." To dezirec
f'encins or nedres s a meanc of cealevin: privacy wos tonto-
ount to cutocrac:r. Tiis belier, thow ' it ias its ~rounds in
Anmerice durins the Indien VWirrs waien &n cre- wos kent oset o-
pous tihhe house to serve o5 o Tield of firc, mey o2e nozt direci-
1+ rclated to he risin~ feor of the buronean dictators ia the
rersont ~oordens were often enclosed, oltliou i the reason wod
to deen rorning livestoclk out, ~nd fuiericons Telt the come cir-
cu.sctonces could bpe prevenved in thelr owm countr if the “aor-
cdens remncined onen

It wes coowonly felt -t thic tine thnoet the Auericen sar-
Ten must develor noturslly end rnotu be exprescive of ony polliv-
icnlly shut-in pcovle. 4dhcese sordens shoulid eipross certaln

traits of Amcriceon lifed individualitvy cad self-ccouwrconce; &



cenze of unruarded cecurluvry Ifriendilline=zz or woliteness oiid
unexclusiveness; ~nd & dislilte of hi~h-wclled privacry. <ais
51ie of ni-h-wolled vprivoer 1z vrobobly more e:mrecscive of

<

the i1.iddle cleoss envy of the wealtilr, with thelr hich-walled
merdens, tiaon of burorecon ~crden nractices.

ihe fact thct the mordens of
ned an unr«iling desire and puriose to e nolite is o
most outsteonding cacracteristic. Heclizin: the nilitery cs-
pect ol priveacy or enclosure wos unnecessory, tley lost sinnt

-

of the spiritual valucs o e Gorlved. TFuwvlicity wis cdvo-
cated cnd practiced in defercence to azny gense of pucllc richts.
“he idea of the coummunal sorden wis often thoushit to e tie
~oal of this opemness, but individuclity senerelly stood in
the rcatn of ccuievenent. Llewl:n Parlz, plonned Dy Dovnin:

and the nei-ltbornood »n-rk subdivisions thot 1t inspired o

the excentlon raotier thnn the rule. (3ee 1llusirction on

nare 44,) Lyen then individuslity ws revered ond ermpressed
in the lots surrouncding tile communcl porice

3 PR L e 2 o N - H .
It w5 not untll acericsns storted to cchunlly "live” in

thelr ~orlens tact privac; reiturned o Lie arden o3 o deslire-

~ ~ 4 ~ 4 2 ~
able elerent. As e will cee lotor, 10 wis o0 ©Culs soile oil.e
. - . N - PR - i, -~ . nwo. . _ .
t .ot the 3% -le thnt wes to be tersed the Lodecra Decii.e rOoOL-

ed 1n Americon ~orden desi mne It hed besn {orecost by .aoradtio
Greenou 1 in a ledter to a fricnd, Ralsh Weldo cmicrscnd

-
dere iz wmy

(61) Thouwn zteted in torns of architechursl desi-n, 1ts idces
cre ecu-lly ennlicanie to Londscore hArchitecture.



arr:ncemant of space ond Torms (adentod) to Tunciion
and vo site; on ‘w“:si: ol Ter-turses vrowvorvioncd to
thie ~rodurted ilimortronce in function; colour ond or-
wnent to be “eCOL_cd cnd arrenced ood voried oy
strictly or-enic lows, hovin~ o distineo re.zon Tor
enc. deciclion; the erntirc ond imiedicte brnisiient
A 5 N "n,y -.
of all rale=believe,"'{(32)
Creencw;a's words were lor e 17 for-otten here, but huro'e
nemoercd them ond develo el formg to Tit the idens thet ne
exrres.el, 1t wos not until a weor ond o “real econcuilc lc
rression und passed tact tuese concerts vere to fingd torieir

»

T LIl &

-t

rizntivl cloce pacl

It was during World Wer I thot tlhie Londsco e sfrciiitect
found o ncw outlet for his desi 1 tolentc. His new worrn in
public ousin~ ond molitery site »nleonning bDroodened nls scone
of desi~n such vzt he woo &hle to nrocced into the zony towm
vlaming »rojJects vhilca followed the Wor, with listtle dilli-

cultye.

Jjuct »revious

involver

ent in the o

turl Tar eflort thict coencies of the Wor Indusiriez Sorre
tne U. 2. iouring Corpowntion were foried. 1. wos the U.

ot Wil 1

=

viose orsonizatn

[ Qe

of eliforits on the port of Frederici Low Clicied, or., tien

Chzirmen of the latvioncl Jounference on Sit:r Flounin he
v 3

showzd wn-t intensive plonning could do for the congiructl

o new towms 1 collcuoration

Pl ey wrs 7 e P - .- 4. 2
In cccordaoiice wioh Olicted 's susrceztion
. 1" . - s
Deci-mers woc oozioncd to enca nroject or o
el N - - M. m N Ve amr
('.:)2 ) auTosll .L;,’.“.OS g ~-i2 eIk Sers, De l€5

ct

"y

Q1
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that might come under one general heading. This "Committee"
was composed of an architect, a Landscope Architect, and an
engineer with cooperative assistance from lawyers, realtors
and other professionals who might be able to contrivute per-
tinent knowledge. The worl: of the Landccape Architect, in
this team effort, was directed toward planning the sites for
the new temporary militery quarters under the Cantonment Di-
vision, and for the War housing projects in connectiion witn
ship yards.and industricl centers under the U. S. Shipping
Board and the U. S. Housinz Corporation.

-nmodﬁ%%@iﬁ&fnun-

“vipL H
1 107AL IR 1t & TR 4 % PORTATION »
U 3 HOUSIG CORPOR AT IOW

-8 Currpw § v e ancmRCT

anmr i o F AR

CARTIR & Jm F LRSS PO s PLARRIA
ST e

T

P=P=P=0<0—

*ne

3. § N -,

SEASIDE, Bridgeport, Connecticut

Arthur B. Ga'll:ton and Simon One of the World War I housing developments

Eisner, Urban Pat (NeW undertaken by the Federal Government, it inclued
York: D. Van Nostrand Company, flats and single family residences at a density

Inc., 1963)’ De 189 rluvw.?wlllmwmi::d demonstratcd
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world Wir I clso vroucat out tae ides of "rerloncl nline

A A s . J T N - - P et e emem e ~ e &

ning, ve concesnt thvt 2o rwticinelivwn Vi exicis aioxrt from its
M

neignroors. This idez wos the wosis of mueh of the tunicipel
or towm plcnning wiich, thouch 1t ctorted before tle Wer,
carme into the lireli~-ht after %World Wer I.

Throushout the ¥War and in the ye:rs therecfter almost all

[0

b

of the worlz in nmuniciral pleonning wes done by Londzcore frch-

[
ct

ects, crchitects, or oy re-resentatives of the two onrofe
cions in collcboretvion. This nmovement in sunicipol »lonning
w8 the outrrowth of mony conditions of the times. Ao clrendy

~
noted, there ncd been a treuwendous growta in populc
concentrotion of wealta in tihe citles; the rise cf tne coiiion
nan was causing suburoen sprawl to tlie extent that mnany of the
best arriculturcel londs necr clties were beling enpulred; cud
industriclization wos disruptinc developiient pot
sprecding foul odors and filvh in every port of tie city. A
incl strons irmpetus to the municivnal plannin~ moverent was
the sense of competition between citiez. This foctor brousht
on a rebirth of the "City Zecutiful" idea wnich rersistced into

the ensuin~t years.

After Vorld Wer I, many Leodscope irchitects returned to
desirning vrivaote estrtes wihile others remcined in puvnlic plon-
ning projects waicii had been started during the Wer ond cone-
tinuved aftervoerd. The privote wori, nowever, vecure linited
to tne very wealthy because of ricinz lobor cosis aund recl

estete velues., After the Woll Strcet Crasn in 19629, many of
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tre Londicore Arcaitecturel Tirns thet icd Zone lir-e estoies
elther wrent out of buciness; wvent into the deci-n of »ublic

woris in housinc ond norks; or directed their

ct
-
]
3
ct
w
+
o
03
'3
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other ficlds such s suddivision wnloanning cnd —olf cour:c

desirn wnich were currently »opuler.

At this caie tine town plonnins becore a mejor mreoccu-

o
ct
[
O
v
-
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I
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ncoca e Arcaltects. The first signilicant
project in towm :rlonning was the desirn of Radburn, iew Jderser,
in 1928 by denry Wri~at cnd Clarence Stein. Conceived o3 2
tom for the rotor oe, it wos the first to nronose a rodicl
and functioncl street »lan with cesecrete vehicular ond vredec-

tsell o3 rnot novel since it hcd

15
0]
',_.b
(o)
C
(o)
%
}—J.

trisn circulation.

ny

been used by Olmsted, Sr. sore cixty yeurs vefore in his Cent-
rcl Park desisn, but its use in residenticl desisn wos new.

In Jedburn the houses wvere et about a centrol nerk s»hoce.
Ecci house nheod venlcul:r cccess b means of a:rcul-de-cac sireews
running uo the center of ecci cluster of houces. The -edect-

ricn wes accoicodated by on indesendentv sycten of wallis ~oiag;

U
bt
[
[P]
I

o

ct
o]

throu-i the perk-lilze develouient. W.i.ere ..o jor sirecis
e crocsed, tie sidewalizs were deprecced ond tuaneled wnder tnc

P

streets to mcintcin unihsipered treliic flow. This ic one of

fmotner major n»nro

1ond, develooncd ofter the fedorcl overnnent nod svenred into

the toim plenning plciure.  Srcendelt, Lorylond, cnd other
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ore best

on Crceanc

1 ~ .
...00 obtain

the cor~llcutﬂop~
ships; in t:
tected by eaan
1 X -
«se.LO develon
to device
the lond uce tleon
surroundin’
bova tne puarsicel
rursl ereas ond

o,

Ihe new c
Proad
is zinzzly o coix
every accre 1is »ut
treditional divid
cre brolzen dowm.
and heoltihful s
JOO and ot

csterdy -
£1g1ds." (64)

) ’DU

[ON G

Creenvelt

<+ r 3

Resevulerornt
-U. Cl"l“uC--ue v
Bl Do Lr.

e lerce troct of lasd,

115 treoc
encircliag green-velt;"

al
a S;’Ste;,;

the subwrban
plaxs end

the supurovan

waunities u111 be
called because eacn
~irdle of varii on
unity

inng
o
'rovadlnﬁs
e Iorner it OJ.IOI"S
vitidn

towrs vere

[}

,
O
l__l
®
£

Venlculer ad pedestricn

with peorii-lilze inveriors

b .CL"‘.; n

ci

tolenc:

) )

caad viwus cveild
orilncrily due to diverse ovmer-
t to create ¢ CO““‘QlL" pro-

ond 2lan for tlie eatire tract;
orf rurecl econony coordinated witi
for tore rural porivions of the itroct
cor..xmitr; and to intesrete

t.ie econonlies of the

comu itr."(63)

"eroenveit" “owmz, so-

will be swrrounded bj

Tern lend. A ~reenvelt o:
DUilt on raw 1;nu, in wich

to 1t3 ezt and 17 waiecnh the

ines setireen towmy cnd couniry

city :orker it offers hore

witl:in e2sy rercih orf i3

facilities lor o
2d yords of 1is own

or
end

then

")

25¢8

FRAN
v.Ce

a revw nundr

fron ecvy trelilic by ce-

iistence Iro.. ell crterial nil hi-

1. N - i ~
o ~ A~ > AN
menner 0.0 el cecnt dolie

“he sunerblocli conccl,

red whercever »ossibdle crecilin’; lorse
ond outside Lounilint 3irceul.
iztrotion, e ~mg (Woshinton,
T Documents, 1€35), p. 1.



98

‘901330 PUTIUTI JUSWUINAOP ‘g ‘N

‘UOTBITITUTEPY JUSTETII080y

L P A ok SR
Lo O haaNano

e .
_
R

NV1d NHOL

PERRSE K

L vewl
- . ey
- Vi GiLvad

-
~ -

4ILN3D HOBV3SZY .

o O7 Wennaay WHOLL







IV EOIT Oy
\RD 3

10§
-+

[
H

1
T
-

(]
L

Ruotuount u-unn.nuon,
(Washington, D. O.1 U, 8. Government

i floe, 1936), 2. o "i"""\‘_ :ﬁ
e s, N L
s i DY -
A /SR I  =— = g SN

™. It should be noted here that projects sucn as Greenbelt,

Harylend, cove the style known as modern, to be discussed in

Chapter V, its chance:

"An arcihitecture such as America had never seen in

the environs of its great cities srew un in deserted
lots and near dunps - shacks of discarded vacking
boxes and edvertvising signs, of odd pieces of rusted
corrogated iron ond broken fence slats. They wvere
called Hoovervilles, and ther were the d*s~rgce of
the ncetion. But it was disgrace and hgrauhip that

ave the style kmown as Moaern its cnhance. It was a
uocial arcihitecture, an arcaitecture of reform witn
drears of a better soclety bullt into its aesthetic
doctrine. Waen the plunuers who were desperctely
trying to cope with the famous "third of the nation,'
1ll-housed and ill-fed, began to devise ways of re-
lieving the desperate housing situation, it was nat-
ural that they should turn to this simple new



100

erchitecture for telr inshirotica.,  Toverment »ro-
jects 1like Greenvelt, conccived in

tie new rlci-roofed, ond "lumelicnsl" stole, oad city
nloiners ‘oA..e“ vichy orenliects 1o an estelt to
crefte coruni®t ics Lot couedny Lipihh sorve oo models

to privoies Hullders . (0F)
A Turiher "model" wos foresd unon Lhe vrivote suilder or
develoner e, in 1734, the redercl fousin~ Adninistr: iion
implenented certalin coastrucivlon ctod-ris wilcin acd to 2e ned
before loans could Ue cecured. any wullceins were iocued
vore vywe ol sundivizions vhobt conll be incured.
sussestions of Lie Fo H. A, ¢id not advocate thic Radour:
suser>lock or Elbert Pest's (a ncted londscace eritic wand town
plarier of iz era) consiztent loon deti~n, bub ratier coi-
centroited oa elinminotin~ tiie most fleoront violaovions ol thwe
2% ond econony ol wlon. llecvy ennunsli: wes rleoceld on

. 3 - . 2 am -~ 2 Iy . - S oa L e . - L
interseziions ed a curvi-lincor ciontaticnr of the curce

d. Aoy, bDut cxnyocne ccr Ssce L.ic laspirotioan thot was drowm fronm
Olicted's Riversice Flon of 138S. (Illustrotion on wao'e 101.)
Ctaer vprojects were clcoco undertolion curing e Ze_ression
years, 1¢30-1¢40, in wiica the Landccane arc . itect ployel o
or role. Less vuc. a cextury hiad pasced since Clasted, Sr.
erk, his "country pari" in tie city. ow
the »orlis were returnliit to the country. The develo-ter of
tese new voriis, vhe lLotionzl Farli Service, vecoue tie lar-est

-vr: A b S Nee
-«,.d.’_o.L-.

ok
@
Q
ci
[}
»
)
ct

cincle ewnloyer of Lendscore arcliid

z N 2 s BN R N AN
(55) Russell Lwnes, ITie Tastensiers, p. 242,




I wo predecessors of present-day curvilinear subdivisions: above, a section from Olmsted’s plan for Riverside, Illinois, 1869;
belowe, suggested subdivision design by the firm of Pitkin and Mott, published in 1936 by the Federal Housing Administration

in one of 1ts carly brochures, “Planning Neighborhoods for Small Houses.”
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Christonher Tunncrd and Boris Pushkarev, lion=liade
Chot o Control (uew Hoven, Conn.: Yale Universcity rioc c e
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merica on

- 1 <. . - o - s -~ -
vheels.' This incrcaszed robilit, was ceousing councern Tor thre

M

ifational Porlz Service it record to poscible overuse. To ac-

comodate the demcnd for active recrection, and prescerve tie

1

scenecr;y of tie national parks, thre develonu.ext of il:e stote

el

parlzs was accelerated in the ezorly 1¢20's. In the 1¢30's the

L L

lew Denl nro~raom of t:e Civilicn Conservetion Corss (CCC)

+

built up the notional parks. With new znd betier facilities

<

cne notionel perks were avle 1o relieve some of tne burden of
vicltor use thcot the state verks had rreviously cerried zlone.

This wes a »ericd ol rrect srowth end progress in the

-

parlks owvelnz esveciclly to experisentation in desicn, facili-
tated by larce volumes of work. Thesce lerse volumes cf
enanled Lendscape Arcialtects to siift frow vrivete to pullic

work when privete work was drying. Wiaat wos one men's

L

was not anotlier man's loss in thils case, Tor itie Landscae

Architect alreal; had a ~ood baclksround for nark desisn based

%

£

. - o - N 1
on his deci~ns done durin- the previous "country rlace epoch.’

"0ddly enousn, it is in relatio on to tils involvement
of the »rofezsion in »ublic vor: in State P“““", Trom
about 1920 onwerd, that one can °““re01@ue waat WS
vernons the nmost fr°uLf"l““ contribution of the "coun-
try place epoca," durinc which so mony voun~ landscone
erchitects hed acaulred & vi~orous cense of form and
nod lecrned to believe wholeheartedly in the inportant
role of strong decicn. rfor, uihile the cuality of these
punlic areas uniououealw 1wproved as profession:l col-
retence advonced itarcuil detuer co wrohc:sion oL ecol-
oy, coaservaition, and the forcec of wild nature, 10

is 2lso a fact trat the bis »nrojects for intensive vuo-
lic recrestion have vee: cuccessiul in direct propor-

tion to tihe incidence withy tliem of ilie stronz, clecor,

-

1
4

%)



unorbi~tous structuring of svace ucon tie land."(66)
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another fed-
eral azency thot enployved Landzcane Arcnitects in the 1¢30's,
rimarily as town rlanners. ith the 1Inundotion of a towm, it

i

was necessary Lo crecte acnouner towil to house the neonle thso

.t

rere disnlaced. In the creztion of ithese new toms it was

nossible to incorporate thie needs of a clianing econowy. Thus

o

esigners were able to avold tihe mistakes that were olften ine
result ol slow growta over many jyears wiich ~enerall;y pro-
duced a confused city vattern. The welfare and needs of tlae
totzl pooulation were tolzen into consideration, as had een
done in tlie greenbelt toums, thusd nroducint a unity and har-
nony within the community pottern. The T.V.A. zlso develoned

PAR)

and owerated, until 1947 waen the respective ztates took over,

many paorizs ond recreation sites. Thece facilities included
the design of anything Irom a boat doci to
ins camp to a sreat resort on the lalzes. The abllit,; of tae

J

4o

Landscapne Architect vo imorove znd ennance the pveaut; of tae
envircnuent is everyunere apsarent in this great flood control
project. The :lorris Dem Road, for instance, 15 well cesli ned
to fit the londscare and to show off ti:e scenic peauliez alony
its route. Tnis rood has in fact sev a nrececdent for nany

7S 2Cross tne nation.

The Landscare Architect was proninent in the 1¢30's in

other facets of ~overument vlaniin and wvrecervation. The
(rr . m v 1 At P A - » < s PR n

546) Uorm:n T. llewton, "100 Ye: rs of Landscare frcillueciure,
Londrccape frciitecture (July, 1534), ». 263.
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Copelond veport in 1953 brou nt ais desin talents to beor on
Stete rind faticnel Forests; the lationol Planiin~ Soard, whics

stimulaved locnl, cit:; state and reioncl Dlaiins o3 & basis

deta, »nrevcre desi-s, and surervise construction; and the
Zureau of Public Roads Tound im useiul in deterninin~ scenic
locations for new hi~-hwrars c24d Uhe decutificotion of existing

roads. It wasz in fact the coze that 90% of thoce practicineg

andsczne Arciitecture in 1¢34 vere exnjsloyed D coie ~overn-

A inel word siould e codled on vae previoucsly montlicnced
revitalizationr of the "lity Beautiful' movement, vporulsor dur-
in this period. It wos in the 1930's that ort was ilutro-
cduced i1ato 211 phases and walls of life. The icdercl _overin-

nent realizel thet the eflects of %
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in the totzl loss ol incon

- . -
o3 cid sculnlore.
A

Poscitions were therefore n-de witiiin thae Worlis Fro-ress Adnin-

trotion (TW.P.A.) Tor artists ond sculstors whodc Jjoo it wos

[y
0

to crecve worlis or ~rt for 211 Anericons to enjor.

woriis. Iony were
. - S . 1 v
neny too were Yhe rocullt of the nececcity to 'malie worlt! ond
L] R
cive everrone an orporitwiiv:”

a4

ten true, tihe urbeca cxts, meacrcll

were once ¢Uoin remeupered in tiae denression.
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The Londecepe frchitect in the 1630's wes not as con-
cerned with the previously diccussed rovement Ifrom th:e city
to the country of the "country" park as mi-ht be cxpected.
His interest at this tire was to put the city bacz into the
"pork" or landscave rather thon sirply putting verks or sen-
ments of the landscepe into the city. Only by incorporoting
the londscepe into thne very febric or our cities will trece
cities become nmore liveable spaces. There is a need for spot-
iel development, a theory which we will see doninates this
era, ratiher than the sinwle practice of distrioutinz build-
ings over bplocks and leaving no organized and sisnificant
pattern of open spacese.

"Lendscape Architecture is in its very nature anti-
cridiron, enti-reculer. Cur new cities will not bpe
rridiron cities; they will be nore orsonic, nore
flowin~, lecss ctotic in their pluns. There will Dbe
a place for everything; the rutomobile will not be
allowed to tyreonnize out will be segresated; reci-
dential, business and indusirial zones will e clecr-
17 defined end differently desi-ned according to
function. Landscrpe desicn will ve the backiround
a-ainst whicn 211 these functions opcrate; it will
peruente every zone with life-civing natwrcel forms
and will m-lie cities livecble azain.” (57)

¥Winat a pity there cre co few exinibitc of these fine 1decls
in our cities even today. Landscape design, thoush it is pro-
in its proper direction toword being "the baclground

cressing

[ ]

areinst waleh 211 these functions operate,”" is all too ofteu

0]

put into the background of our current city planning prosroi

(67) San Fronecisco iuseunm of Art and Associaztion of Lundscape
Architects, Londscore Desi-n (San Froncisco: ®an francisco
I'useum of Art, 1943), p. from an orticle entitled "Landscope
Desirn and City Planninz" Dby Caristopher Tunnard.
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Chonter V

: A YXew Theory in Armericon Decicn
Late 1620's to Eorly 1940's

It was in the late 1C20's thot the firs®t proncnents of

new style ol Landscape Architectwre tnhct wos to be colled

" " N N . . ~ - N
modern were hesrd., Tlie voilcez were those of Londscare sreh-

itec
of t
afro

"lew

2lon

(68)

DTUo

ts, many of wiwom were still precticing in the vest monner
he ecleciic tradition, wihio saw cometnlas new and were not
id, at least, to rive lip-service to this new strle.

Fletcher Steele wrote an article in the late 1920's cvout

Pioneerin- in CGorden Desi-n" in which he seid:

de gardencrc have zlways been vehind other artists

in edapting new icdeas. At hecrt we ore a conserva-
tive lot, sure that the veriect mnorden does not de-
rend on new and stroance thalnss, buv on the verfect-
int of what we alre-dy tnow. e believe, nowever, in
Titnezs... Nothinzy new sove the relcotion of the parts
ond the uce of what we formerly ccolled Tormnl elementis
arraonced in occult unsymmetric-l bolonce. In frct,

the most orresting rfecture ic the monner in walca the

main axis nes been snatitered. It loolrs like the berin-
nins of n animeated rovie, we expect each port to wollk
over to its femilisr nlace, the cld order to return

habvit to ve sabtistied ond boredon entiironed. The
surest proof of the life in this deci~n is its power
to provoke c~nin snd ooc0in the guection and the an-
gver: "Wny" and "wWay wot."' Ve cre wcde to think wd
to frel, waence must come “he underst:-néin-=." (6%)

The new concent of srzce composition was onosed on the
- Y~ 1 LIS

net the ozserver had "to thinln and to feel! =oac

b -
rouvaer

Q)

ra

merelry observe 2 specific focnl point carefully slaced

~ on axis, oo hnd 2een true in forwelis.. The concent of
Srlvia Crowe, (ed.), Sa-ce for Livin-, (Arstordrn: Jj i~
n Fublisners ond Corto-rooners, 16.1), ne S1.
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the spnace percelved denenced on how a nerson recacved or felt
in relation to that ssoce, covnreihiended as a volume, ne hap-
pened to ve in at any one particulor time or »noint in sequen-
tial moverent. Through fine compositions of space tihe Land-
scepe Architect could make the individual feel attuned to his
surroundings and thereby reveal new vicions and cdimeasions to
him.

New experiments were made in the usce of the axis in an

attemnt to use arcinitecturel and geometrical elements in an

assymetrical accomodation. Minor axis were developed, walch

*Symmetry can have motion. It's unimaginative “formal-
ity that can become static. The cye prefers to

move around a garden on lincs that arc provocative, never
losc their intcrest, never end in dead comers.
occasionally provide excitement or surprisc, and always
lcave you intcrested—and contented.

Somconc may say “I don’t want it formal, laid out e
an axis.”

The truth is vour garden is ncver without at Jeust onc
axis and probably has two or three. All composi-

tions, however free, arc built around them. The great
designers of natural gardens may scem to have

thrown away their T squarcs, but the axis is just as strens
a< in the mirror pool of the Taj hiahal. It's just less ob-
vious.

The axis becomes visual rather than mechanical and
needn't be at right angles to the cyc. The cyc is
tolcrant. It may be influenced by a view, nudged by a tree,
encouraged by a meadow, or seduced by a brook.

Don't frct if your garden is never quite perfect. Absolute
perfection, like complcte consistency, can be dull?

Thomas Church munanjngimz_Jum*n
(New York: Roinhold Publishing Co., 1955), 53.



mey or miiy not be nersllel, snd their termingl Teatures vihich
often ocvrerred to be in the riddle were reclly well olT center.
(3ee illustrotion on poe 107.)
The expectztion wes that the previous st les - Tornczl
and inforrel - would ond, with better cdantion to the zite
and the develon.ent ol cssymetricerl or ocsult bolance, o new
style would be formed wriich would be cz2lled moiern,
"After prosing tiroush its pericds of imitotion of
nezture cnd of reniniccent tresinznts of the st les
oI other ercchs, thls ort 1lilte the otherc hoo dis-
covered the irmmediate delints in the vlositic trent-
1 ¢~ =~ N ~,
meats of :psce.'(o?) Sterhen C. fe por
fm- ry N - . ~
'The 18th century brournt the lendzcone into ~rrden
chnnir~~ tne 20th century must brin~ the ~rraen into
he locndzeope. Throush such a vrosress cin orice the
augznizei l-ndccune, ithe social concmwuiqn of the
. 1
countryside, and the grrdsn of towuorrow. (70)
The modern arose, &s wes discussed in Carpter IV, becouse
of the nced for o design wethod thot would Tocilitate essy ond

id conctruction of hom

in the depressin years o

es for the crowing Americon population

f the 1630's. The modicrn concept ol

desirnin~ in certoin b-oic moiular shrves, cuch as 4'x4Y or
any other repetitive dimension, wos well sulted to the func-
tional needs of this reriod.

It was the inlluence of tae luseun of Xodern Art thot wos
a prime foetor in spreading the ~osnel of modern desi—-n -nd in

brincins this new desi-n concent out of the reaxlm of pure func-
tionallism by demonstratin~s its ertiztic merit., Althcusa the
(3¢) San Fraoncisco TuSﬂum of Art ond Association of Londzcope
Arcihitecus, Londscoine 2eci i, Ve De

(70) Caristophner Tunnerd, Zordens ia the iodern Londscope (wew
York: Chnrles Scrivner's Sonc, 1S43), De 1o
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fuseun's exnibits were of crecaitectural worlis, Landsczie Arcih-
itecture, whicn followed closely in the footctess of crchitec-

ture, benefited froa tile eventu=zl accentance of thls nodern

',_h

architecturc. Thne Tirst exliibition of modern architecture in
the United States wz2s orgonized by Allfred Sorr, leoury-Ruscell

ditciicock ond Pailivn Johnson in 1832, It wes Birr wio termeld

1

this architecture the "Internationcl Style" ond Hit ‘acocl: ond

s "o
VIR UES) ~

Johmson dezcribed tue chorocterictics of
"The abandonment of wei at cnd meoss Tor thin wel hi-

less wzlls o8 voundories ond nedlotorc bpbetuwzen inner

cnd outer space; tae cubtciitution of subile and var-

ied 7’e"ul'“.:t“ity Tor the obvious troiitionel syumeirles;

tile exploitation of waatever gualities, surfoces, ond

colors were to pe found in the nmotericls thencelves.'(71)

. . , - " 1 . . "
It wos et thls show thot the tern "functionalis..,' soon

}_lo

to be considered cn clterannte ter for modcrnisn, was first

publicized.

m- " " " et s ~ Aty . A A AT AT
e " Intornotionzl Style,  which is actuclly o ilcooner

. N ~ - ~ ", - 5 - s o
and will hencefortin pe rcferred vo ¢33 iodern, hod cceen Tirst

descrived in the 1920's,
"I went to rip off at lezct one of in
lanels thrt I (Walter Crorius) and otler
Gecorcted witne. Thae.e is no such thins cs an "Inter-
notionel Styie, ' unless v-u wint to speoi of certcia
univerzzal tecinical ccehilereients in cur pericd wilcn
pelons to the intellectusl eculpuoent cf every cilvili-
zed notion, or unlezts you wenu to cpecit of tiioze nale
excrples of what I ccll "apslied archeolory, ' which
you 1ind cirons the ku~lic puildings from ..ozcow O
Sodrid to Ncshln; on." (72

P',}'%

Wiy then was odern £o clow ia bein ) :JSorted:

(71) Cliver W. Lariin, Art o031 Life In Siorics, po 359,
(72) dalter Cropius, =2 Toteld src: ey
Collier Dookec, 1%W2), ne 14,




=
i
|®)

It mor e scfely scid thasct this ner oorle nind voeen los
in Americo for zbout a decrde, thiowsh 1t wos to be ado ted
and to ¢row in &wrore s we will loter note, ond tihe Jmeiceon
wcorle were the reccon Zor tnis los~. Hodern Zecim rrrived
with 12 variten cioriiceits bt 2 forent, (3

vrevi-nsly ozcervel
wiien meny snericens were novi to the suburbs to adopt o new
vey of 1ife. Simslicity w3 wnot wihat they winted. “nis new
"funetionslizn," &3 it wos loter eolled, was identified with
the factory cnd office th»t were 2ll buziness c&nd 1little hu-
renity. In the twenties a lone-or-one's-own meant & houce
different form one's nei-ltbors, unlille the mo3s produced

hcuz2s of the 1932's of clmost identic-l

pe the rrounds for the occcertonce of Ilcdern Z2ezi-n.
ro cbout 1€32 to 1¢37 Iedcrniztic w7z to e e nine of

e

the existence of tl.oce wiio were seriouzly itryins to rrouote
the lodern. lodernicstic woz, in effect the rococo of the
Ilodern desicn movercent. In boeiz of the resulis of many wo7-

ernistic schenes wes the desire on tre prrt of the deci ner

IS

L0

to produce sonmetting different in a rather drovavtic woy. Tore
Ilodernisctic moverent in londccerve desi;n wes choracterized oy

zlg-za: linzs, recullier shnpes, eicessive use of new naterlcls,

or ecnyiiins thct wes differcnt from the old end done with he
decire to ke bizorre. (See illustraoticns on pases 111 ond

112.. Altnourn done some yverrs lcter, hese ex~iples ere ve y
trmicnl of Moderalcstlc WOk o )

Zel-ht in gl nting beds wegs achieved b - tiltin: tlhen ot
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Neot really modern—just medernistic.

K. E. Bottomley, "Landsaas:
Design In A Modern ﬁa.rmer. p.

, XXXVII (Jan-
vary,; 1947), 44, ('n

" . Thc swing of the lawn is mpkamd by the doubls hedge
LN “ /. lines. Leave out the center flower bed if you prefer, bus don'’t
\ ) dispenss with the shaped and sheared irees, because they

\ ' repeal most emphatically the lines of this medern house.

- e mm—. . - - eeei @ aor --

‘M, E. Bottomloy, “Landscape Design In
A Modern Manner," "
XXVII (J’umnry. 1%7),
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Several unusual features in the plan at the left might be filed in the mem-
ory for future use. The first of these is the curved sweep of lawn repeating
the line of the terrace and leading inlo the tree-lined vista. To place irees
in rows s mot mew, dul lo set them off in niched background of foliage
ss differenl. ., . Pools, when mear the house, show their surfacs lo od-
vantage. This placement beneath the window permils a consliani view
/0 the waler and provides a neat and permanent shaps sn the foreground
picture. If the pool is sunk level with the lawn, it will appear minimum
in sise. When raised above the ground or edged with conspicuons coping,
the ¢f ect naturally is larger and the pool will seem to be increased in scale.

Alodified modern in plan and elevation gives distinction to archi-
tecture. Similar distinction can be extended into the outdoors by
the same coordination of plan and piciure. The plan al the right
/lustrates what little planting is needed about the base of a house
when the lol lines are well planted to form the true frame of the
building. . . . This house plan can be accommodated upon a 75-
Jool frentage if the garage is entered from the froms. In the back-
yard, trees in wickes, the hedges, and the unusual shape of lawn
are evidences of a modern design in keeping wilk the house and
yot not sufficiently different to appear exotic with any style of
archilecture. As presented, this would be a green garden in which
trimmed foliage would dominate. Ilowever, il is nol suggested K
to shoar the large shads trees, because their foliage forms a canopy . / i

. above the ground view which influences the design very little. / S Tty

n
SRS .|

L
M. E. Bottomley, "Landscape Duisn In A Modern Manner,"
XXXVII (Jm‘r’. 19‘7,. 48,

e
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odd :n.les or meizin~ Tien otvhce.wlse “eoweltricolly mounded.

Iirrors were used to produce on illusion of incressed si

N
0]
@]
Hh

an erez or in tae exoorserction of detoilc. Concrete trees,

—

N

done in the 1&th century by soze prectitioners of nsoturelisz:,

were once 2-°in the ra~e. This scne metericl Tound i1ts loce

in many other extrevescncec.

"A cerent rrrden toble recently n~de is a ti.in« of
beﬁutr,' soid Houze Zeoutiful. “ine reised work
loolrs like the product oi = sculptor's titls. It
nos tlfee le~s with lions xeads at thae ton nd
lion's claws at the foot."(73)

And this was just the start!

‘e 1dea of the lendsespe r.otive, the cenvrcol subject

"
PN

nzobter of the coiposition, beccoize tie

. . s s 1 .U . n . - R PP |
sed in tcrms like the "squeore wotil,  the "spiderwed notifl,'

]

1 n ] . . "
and the "sun sotif.' In this latter schene, rodiatinc

central fecture wiich wos a sgurre reflection pool bordereld Dy

m
4

[}
ct

pinlkz cerment, were four tricnculer flower beds. WO ©

PR

peds continued towrrd the corners of the corden ivins the

»E

epvecrance of rays. A vericolored slate 2l surroundin” tne
pool su~~ested the scme rotif in 1ts pattern - tlhie corner
stones rerresented sucll suns, each with its ceprrate radioc-
tions exprescsed in tixe colors of
vool ¢t =2n anrle and aot porrcllel to the property 'nd grrden
linez, an odd acnd yet pleasing picture wrs crected. <“he larre
srass areas surrounding the central feature ennicnced its
simple lines and forms. (74)

(73) Ruscell Lynes, Tlhe Toste.rers, p. 1C4.

L s - - - "n o~
(74) DeSC”lpulOﬁ GTL ted Irom an crticle by Corl iack, waen
We Would 3e liodern, Azericon Londsegave ;ﬂc“‘t:c ure (.lay, 1930).
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This wes trrical of whot the irue odern ned to counter

N

and overconme velore liodern desigsn would be accerted by the
Arericon public.

Thile the Modernistic wos to te found in the United
Svetes, the Hodern wos exemlified in the desi—nc develoned
by mony Zurope .ns and one South frerican of particular note.

The crcnitect Wulter Cropiuz, a pre-eminent tineorisi of
tne Iodern nmoverent, believed that the himon elenrent mucst be
intesroted with desi:me.

Ihe ey for a successful revuildinc of our environ-
ment - which 1s the architects great tesiz - will Dde

ouwr determinotion to let the numen elerment be tae

dominent factor."(75)

i1 novenent in Holland

J

It wos wita Gronius »nd the De 5ti
and with Le Corbusier ond the develonment of the fine arts in
Paris that bisymmetrical outle;s were concuered and revlaccd
by dyncmic bolance. Formaliosm, es previously discussed, wos
bosed on bisymneitricnl outleys where the exis wes only ellec-
tive form one vanto~e voint. The iiodern concept of d n-onic
balsnce incoroorated various poscsiple axis or lines of vision
into the overall composition. The obcerver could therefore
experience different percevtions of a focal eleuent by verying
his position in thet cpace. bach new positlon would involve
2 new oxis and a different sense of owclance, assrypetrical,
with re--rd to the focal element. The spoce was therefore
plastic rather then stotic. (See illustrations on pases 1C7
and 115).

(75) Walter Gropius, ture, pe 726
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» o, ~ '."’ ;'.
'y Ko P -
e
3
(o «§§§ ; 4
Plastioity and prlvngy in the modern humanized landscape
in deference to the "demooratie” landsoape in days past.

San Francisco Museum of Art and Association of Landscape

Architects, San Pr o:
vt W (8an Prancisco, Cal.:: San Franciseo

Ornament was bared in the iodern movement in favor of the
inherent beauty of the structure which had nothing to gain
from extraneous decoration. Pure utility, as had been the
reason behind the incorporation of Modern design in low cost

housing, was superceeded by functionalism and perhaps most

4.1

important the fourth dimension of time was incorporated as a

desirn element.
",..movement in space. We know, as landscaope arch-
itects, the inherently baroque qualities of the out-
doors and the kinetlcs of motion through it. Ve
sense and believe in the non-rigidities of the world
around us - the everchanging qualities of naturzal
spaces and the non-static charactveristics of natu-
ral pnenomnena. This tends to influence our think-
ing and our designs - we see apace 28 non-static
and non-fixed but as a medium Ior moition... Ve see
the landscape as a design in time as well in space
where movement and motion are a significant part of
the design problem, and where spaces are Lo be oc-
cupled and moved into and through. And we recognize
the vital influence that the design of open space
has upon the movement quality of people in it."(76)

There were three sources of inspiration {or the lModern
(76) Sylvia Crowe, (ed.), S or Livins, p. 47. From an

article by Lawrence Halprin, The Landscape Architect and
the Planner." .
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deci-ner: Tuncii nelicm, the Orientzl influence, :nd rodern
crt. These three sources mey clso be termed "the function-l,
the eusphatic ond the rriistic" respectively.(77)

Functiconslism or the Funetiontl #n-roanch:

The esthetic value of the functional cpprocca i3 found
in the simplicity oi the desi:n idea expressed as a solution
to a particuler problem. OCf prime importonce, wos that ther
De economy in the me:.ns ol expression acnd that cliches or
"stvles" be rejected. It is in thne twentletnh contury that

ardens and landscores are numanized in accordznce with the

s

nceds of the peonle who use tnem. The residentiel onronerty
i3 made more useable as a cpace for foanmily living with the
insictence thet screening for privocy ve incorporated 23 wn
element of the desirn. Peorlzs have become rore uceoble for a
creater number of veople by desicninz 2reas, well sencrated
by sultable buffers, Tor boitn accive and passive recrention
or ror tihose interested in furthering thelr kiowlel e of lue
natural world.

In line with this aporoach, the desisn elements of Lond-
scape Arcnhnitecture must vecoie one or~-rnization with the free
lendscroe berinning, where we need it most, at the wrlls of
the haobiteation.

"Tne utilit-rian style of buildins has exerciszed =

nrofound influence on gardens, whici it an»nears to

be riddinr of consclous symmetrical ploanins. The

”“PC””O”ent of gardens 1is freer ond nore ‘obile than

Tormerly. One does not lool for axicl consuvruction
and the ronumental plenninz of Tormer styles, which

(77) Christovher Tunnard, Cordenc In *the lodern Londccone, pe 7



117

could never be rTrevented ir
cll waere close to tae nouce, tie 2rd linc:
uiileh can De sortened by cubtle plontin. crrence-

m "J" “(IV)

ni3 scome idea 15 ex.ressed In tle Tollowin. auototion,

lcolziin covere, ciove

but one oy note the continuin~ vresence of the nine

centwry roucntic conception of nzture which had not been
clerrly swont away.

"One sirives to crezte a contrast between the disci-
nlined outlines of terrace wrlls, p-ved spaces, pools,
etce., and a free ond 1uxuri:nt veets tion decined
p”oduce a h2ouy d:co”°*ive eifect end to ive the i
ression that it is the work of notwre or oi chonce.

"The Tunctional ¢ rden avoids the extreres both of

e sentinmentol exorecsi nicm of the wild corden ¢l
the intellecturl clocsicisa of he "formol" gorden;

1t e.hodies rather o crir of ravl. D’“lum cnd threush
an cestnevic oanl [”"Culc 1 orierins of itz units wpro-
vides a Iriendly -nd hesypilucvle milleu Jor rest cnd
recrec tloq. It io in e:zect, tize s0Zinl concerxtion
of the rrrden.” (79)

L

A
tunctioncl ,w-¢ea

v is o-oinst this brciizround ot the
wita its "cpirit of rationolisn” snd the "acsthetic cnd troc-
ticel orderin~ of i4s units" thet the work of a Brezilian,

doverto Burle Merx, can best be secen. Artist, sculpior, Lond-
scope Architect - 1t 1s s=id thot he "vpaints with plonts.
(3ee illustraticn on poe 1128.) Iiis mrin centribubtion is

thaott

ese e 1s ceen to be onnlyings nhis ricil;y inventive
ircrinetion to tiic vmiversol rroulens of lendocenre
i'n :nd

=

crcaitecture in thils country - the or/;; nizot
~tion o lend for hwumen uce, the nmoliins

(78) Inid, from a nover cubisitted by the Fresident of the
Cwedich Gorden fircnitects Azoociction 2t the 1ot Intornozicon:l
T Gerd itects, Poris, 1C57.
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Anthony Welmsley, "South America: Appraisal of a Mas-
ter Artist," Landscape Architecture (July, 19%63), p.265.

working out of spaces at different scales, and the

search for an order which is ecologically true and

visually lucid."(80)

Burle Marx's work is reflected in the character of the
"California School" of design. His shapes, however, are de-
rived from nature and thus sometimes appear less contrived
than the more extreme rigid designs of almost pure geometry
which often appear forced when constructed.
by o t Emphatic A ch:

For centuries western art denied the concept of nature
in art and western man has imagined himself as being in oppo-
sition with nature. In reality, however, this individuality
is an i1llusion and the truth, which the Orient revealed to
him at this time, is that his ldentity is not separate from
nature and his fellow beings, but it is one with her and with
then.

An expression.of the conception of nature and natural

forms is found in the Japanese principle of the unity of the

- (80) Anthony Welmsley, "South America: Appraisal of a Master
Artist," Landscepe Architecture (July, 1963), p. 270.
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James C. Rose, Creat G s (New York: Reinhold
Publishing Corporation, 1958), p. 44.

remaking of the garden scene. Decoration and ornament,
schemes of color and pattern must cease to occupy their pre-
sent narrow niche and become integral factors in the plan.
0ld systems of esthetics, formulas of design, will then make
way for the experimental technique which will result in new

forms expressive of the times and of the peoples of the times.
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1llustr-tes tie critictic eorrocci. e truly crorecizies and

adapts the interrelotionsiips of pure srt Toriz to the site.

Zhese sources or incoiroliocon - tre funcuioncl, the er-

+

rhatic 2and the ariiciic the concests of :iodern lond-

1
0
H
o

+

ecope desirn wnilcnh were tr nsiolanted {rox Europe to Smerica
in the late 1930'z. llen zuecah os Welter Grovius, who w3 Cohira
roen of the Deperiment of architecture ot darvard Univercity
from 1537 to 1¢52, brought tals incpireotion to the students
et ilervard. The studensts, ¢s we chell soon see, tro.cloted

viese ideas into typiczlly American expression.

o

In iAnerice there are tiaree primory conceptiuzl currcentis

witlch run thrournh the twentietih csntury cdvances in tihe Iine
ertz. These concental currints cre: the materials concort,
the cocisl concent ¢nd the cpoce concent.

mMa

ihe rwoterinlc concent generally siresses the notive cursl-

ities ond the votenticl of the moteriels used. Iictericls ere
the er>odiment of the checrccter of the cpoce but, by the cane
tolizen, the orgenizetion of the =race 1s priuvory in deternining
how to use the matericel.
m- » 4. ~ Eal . N . -
Zhe socicl corgept recosnizes the existence of veople 1in
relation to the creative process. Indi-enous, thousa notl in-

dependent, dezi~n has prercicsted tirousnout the twc:itietn cen-

~

tury. Even in the best exaiples of coryizii o cortain anount

"J

of cdopt-tion is evident in the mztericls uwsed or ilhe inonner
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ol exprescion iIn the dezi-n. Indevendent dezi~n, berond
re-lm of the folix or little gorcen dezi~n done b Lhe avers e

Individuel, wos otill beins cousat Lr the profescicnsl Londs-

sccpe frchitect. Durins a period from cpout 1900 to 1935 tie

lendscere crchitectural nrofession wrs either in unsyopothetic

PP 3 A .
this cirus-

crerilcicm or siced ogenly wita tie ovrosition in

le of irdepencdent desirn. In 1927 &1lbert Feets ¢nd rronk

Waugh were lonely voices cryins in the wildernecs.

"The lendscore style is irremedicbly toxic to the
~ood tnste of the countryueon. It is nature ini-
tative, infomcl, enti-reoumctric, opvozed to the
cicpley of croftcmanship, wiilch no cenuine foll:
crt can be. Especially in buildings end tre sur-
roundin-s of the hone, follr art hes clwrys forred
somple cymmetrical arrancements. OCOnly cueh rudi-
rentary principles of cdeslrm as streinhitness, uni-
forrmity, econony snd ecusl brlence con be under-
stood Dby the cimple minds who do “he creet moss
of tuildins =nd rrrdenin~. The i1lliterate It-licn
necsont or the ocrt-fearing lew kn~lond former, left
calone, will molze for his house & clitrmin~ seittinc
of stone wzlls, terreces, wolks, hedres, oroors ~nd
rowvs of treec, nondled with pleasant cheoracteristic
toucies ineac localitye. But sive him ncw ncter-
121ls ond new idcas, ~2nd he contrives e displaoy of
incerne usliness. Ornonentol lendscope gordening,
stondardized ond nationally advertised, is wipin:g
out wnatever tliere is ol tne pecutiful olx types
of gorden art."(21)

"At the present moment it seems wore profitable to
inouire wnet this art of formel sardsning means to
Airerica - to a land fer, far renmoved from cncient
Greece, from tihe ~lorious fields of the Rencissance,
from the wild dreams of Louls of Freance and even fron
the acihievenents of Enclisimen in Elizabethen Brit-ine.
"What has the [foral rarden to offer to wen anrnd woi-n
wizo ride in automokiles anrd ceronleones, cnd wio teolix
br telephone end sin~ by radio, who live in the picl
of Texos, cnd on the shores cf Loun~ Islond or in tie

. n . T -
estnood,  foericon L.eon-

[

(31) Elbert Peets, "The Loniserpe Pr
B (Janup,ry, 1927), . 90,
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rultitudinouvs bunreclows of iollywood?" (£2)

It was not until the late 1¢30's thot Awmcricon Landocore

(]

irchitects becen to brin- thelr profession in line with cu
rent desirn concepts in other fields and to searca for new
forms evolvins directly fronm thelr groovlens end the notericls
used in their solution. Jares C, Rose, Daziel Urban Iile; 2nd
Garrett Eclibo lead the revolt in the Depsrtment of Landccone
srchitecture of the Horveord Grzdurate School of Design in 183%.
rrett Zclzbo sunnmerized the choracteristics of the true
llodern decipn in his credo of desirn in 1937, wnica may be
suimearized: TFirst, desisns should bpe tiree-dimencionsl, civ-
inz recornition to the fact that reorle live in volures ~nd
that two dimensioncl pciterning is only effective wiien seen
from cbove. Second, decirn should be recl, not axizl, despite
the fact tneot every arec nas 2n axisc or o "center' line. de-
sigzn should pe dynenic, not ctatic, wita the full meacwre of
raytom end goiety end notiilng bolanced or Iixed. 48 il it de
estvected, he felt thet mcterials snould e:xpress tnelr- own chor-
acter and not thet of sowcthing else. Finally there zre no
"rules" of desirn. There ore principles end do~ias but thece
depend on toccte. Dules of deciyi are atvtenp
ond forrulate the untoreavle rreat woris of the a:es.(EB)
With the Hodern, Eckbo felt tiat there was o fusion ol the

u .

rles and the development of ctyle zand desirn.

|6}

ct
.

<3

Frenx A, Vou-n, Forwmol Doci—n In Leondocope N
Zork: Oran~e-Judd Pubiisain Co., Lnc., 127

- - Tn -~ . - -
~sdoprted frem Grrrett eltbo, w~ncll Gordens I the C1ty,

Pencil Toints (<cotember, 1937), pe T3.
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"The truly widern ninld ccces i

in desin :nd tne need o:r i 21 i

with 2 l-r~er sportlel zn ¢ oncc

1s no sound eco.orlc crouen incy

of view. Actually, cost is the St o %

more cve-nsive inte-raticon. e old-tine hwouse uith
a :'rvon taclzed on nes veasced I'ronl conte porory
thou-ht in desisn rnot only vecouse it wns cuvlberscone
cnd tedious, but 2lso hec:use to Duild in cetre cited
oYe}s srnoce ond mointencrce for

ord Y.A..Aer, 3 lﬁe':’t‘.i"'_"eg 1ore
1

. - . . 1
the cace orouns of 1 TinTe

"The fro-mentar; rroihertihcn colnletencsc 15 o lir-
Ter concestion in Zecitmn, nd :lni: its nlrce octter
in the Twentieth Century zcheme. ¥We connot —o dbrei
10 tne daoys vlhen the cncestral hrme provided o set-
tins Zor generctions of continuvous fozily lile.

T

(]
[an cf—
!

)

Do ¢i Induttiriael snd soci:l
"inuuheltS it be =zn eccorne, UL 1o sclution

to tle wroolewn. c'n we oulld for cubrgl+v or
foretell the needs of fvuxwe “”ug”evg. Jiere is rel-
1y o Dp“'P“lnw ond no ending in the pottern of evolu-
tion. There iz no definite uOUﬁlf“I o the in lu-

dith the chr

5
e
O -
B

ence of - uren e times or tiiles unon the mon.
Why saould we try to wreserve in desi-n on crtililcl-
2livy wilch doed not ¢xist in our livesy The roolen
for vec todey 15 to Ttrin. toretier thwe dri-lins un-
relateld el >nbs wiilca effect our livez. Tie creni-
est "ervﬁco 01 «ri lies nov 1in oSroducir 1zol:uted
ochjechts on Lhe ond of ~ Loric ceolumn or norantor s
thrills on & zcenic rellvey, but in c’ouvin. the
coivron actrolities with fomn ond crrovncorent o Cli-
» nti Contir ‘nd Infividurl affinitr
o) U r aquclity. e con do tiils
r i nean, little, -rciez-
] c nove inherited fren the
_ coniLinulity in our e:x-
reszive ol Iwentleth Cemtury uns

4

tice Thomns D. Chure:, in Sznn fronclisco, ofter

In ~rcc

= - q s - P I N U b . S am e
O sorulflin’ 27 oliSu Wil —C2UX iU

[ORSR. P B S A E T AP N
ond bemon a Zeosreciy or new ond celizr roris walcen e

could ute in corrryins on nis srofeZcioncl worlii. <oe plons

o)

worx on pose 125 well illustrate tlid
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"This scheme borrows line and simplicity from
French formal gardens but is reduced in size
to fit modern living."

) e .o

The multi-trunked trees lend an informal note to a

Thomas Churah, m:na_m.xg:_r.mn.}n s
(New York: Reinhold Publishing Co., 1955), 85. symmctrical design.

Thomas Church, Gardens are for
feople (New York:: Reinhold Publishe
m Oo.. 1955). 102.

! . 5 H P b
"The lines of T) Mﬂt
the garden: are ~ ij ik A soulptural
restless and ) | Ll . spaoe done in
flowing like | ARBOR/ . the modern
the sea. i -5 art tradition
°] i e el R without
\ TERRACE | - | saocrifiocing
e et funotion.
X S LAWN

v San Francisoco Museum of Art and
cene Assoclation of Landscape Architeots,

Thomas Chwrch W Landscape Depisn (8an Franoiseo, Cal.:
(New York:: Reinho ; 1ishing Gb., 1955), 131. San Francisco Museum of Art, 19‘8). 28.
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£l 02 ~t vne Ton ol the »-me cre oitlemnts o uvIe tac Beaux

Y R + pny) 3 < - - N - ~
Jrts forms of e French 2n1d xn-lisa Lo lism in dezi-ns for

rodern livin~. Tae remcinin~ plons show tiae result of Churceh's

L]

ceorelr for new »nd better Tor-z,., Commore the nlon of the 7or
1 "borrows line snd simslicity from freach rorncl -« r-
dens with thot of the see~side gorden and thne success of nis
secrcn will be evident.

The finel concent ond the rmost imvortant witn re-ard to

the theoretical evolution of the i.odern in Amcrica, ic the

cnoce concents This concent azcce ts the taree dimeuziono

ization. v beran withh thie use of
end Boronue art rweriods; leter 1t wos cdopted s the cubistc
o experinented with relotions between nlonecs, formc, and

colorc; cculrtors then toolr 1t ond cdorted 1t to thelr thwree-

o

ilmencional coupositions involving e2ll corits of iIntcrestin’

p

«nd iIntricote speoce relotions, thelrs beins a creaction to look

4.

invo cnd woll aroun rather © rouw- nm, tiie crc.iitect, on

.

the other hrnd, created the full enclocwe in wihich: tae 1n-

L

dividuel con et in ond welln cround cnd vius elperience

<

soaces 1t wos, therefore, the application of this concept

-

Lo
the desi~n of the outdoors tnat wos just berinnin~ for Land-

score Architecture in the late 1S53 s,
"™e fundrientcl feotures of conte norary lindscroe
?PCAluectur is to crecte a functional cr-oce Jor liv-
in~, b the use ol chstract forms com-oced of notur:s
mnteriels, which still keep their bacic chor-cter as
livin~ *11n;3." (¢5) by Kuro Konekx

(25) Sv1via Crove, (ed.), Sooce for Livin: o. S5,
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This then iz 1€ L.0Uerl uoeory vilico VoS uornt 1l uac

close of the derreszion yerrs cnd 15 ctill orowing todony.

4

Tne idex of the acdeptoLility of elcments to a porticular clie,

,_.

in line wvith conterporory scientific thou-ht, and the creaction

+

of varied cond intereztiing spotiel coipocitions, leading to

-

new concent formation: by the individurl wio expe lencces these

spnaces, 1s the ~re-test ecciiievenent thrt landscoze desizn ars

(

yet attained. The Landscone Archaitect who understonds oo

.

attends to the maiture eprlicatlion of the bosic grincirsles in

he Tormotion of new concents cf croce cowporition 1z & true

<4

crtiste.



Chopter VI

The Last Quorter Centurr: 1C40-1C05 aAnd lne ruture

Site plannin:, old in the sense of its basic desi m prin-
cirles vecane a new field in the early 19420's. It was 2 pro-
duct of tnhe times: 1its decirn vasis w=2s the fundamental cone-

cept of svoace orgsonization formulated in the late 1930'5; ius

-
r

moral basis wos in its attempt to nroduce the best poscivle
rnycica2l pettern within which a sroup of neopnle con develop
a sood soclal pattern.

It was =t this tirxe thov scite plonning, previously thoushe
of o5 o by-product of the overlapping of town plamming, archi-
tec .ure, landscepe arcihitecture ond enineerin:;, was veclnning
to be considered a srecific field of desi: n activity. The idea
was facllitated by the collavoration petween prolessions tant
vere prevalent, since no sinzle designer could do a conpletely
«ood Job of site plenning by hiumsell.

1"~ . . . .
Slte vlanning is total snoce orranizztiion for a

svecific conztruction rroject on a specific cite."(S4)

Used in this context "cite" encompccses o broad peonoroias
Pite nmoy include =snrihing from the cincle lot to the complete
comnunity, or portion thereof done under one control, and on
to the 1lrrr-er cspects of the rezion. It moy be found eonyrere

thoet the determination of decirecule relcotioncnions between

}-
@]

9]
J

{

ercnitecturcl and londscope elcnents and ozen ¢n~ce 1S muce.

tr: o . 1
Site Plamning”,

(Sﬂ) Zorrett Ecibo,
(;"ny 9 1942 ) » p ° 26 3 °

128
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Cood cite nlonnin~ is lor~ely o rmotter of rezl com-
mon sense, ~ided oy o corrletely oven nmind, o lace of
ecthetic *rejd ice and an uninzivited séense oi forn.
Sone concention of the relation belween tiheory r£nd
practise 15 esuential. 1In reneral we cin say vhot
theory 15 necessary to the develorment of a senze of
form, based on huncn ond social needs, and thint vroc-
tise 1s escentlial ce the neans to conerete re lizea-
tion of the form witain existing lescl, econouic and
teciinicel limitetions. Either is irmproactical =iicn
divorced fro:x the otner, cnd voitli become ix urw0uicul
and irrelevent wien tne planners lose si—ht of the
people for 'hom they are woriins. Theory is the whiy
of deing thints; »ractice is how; only a rroper inuo-
cretion of the two can produce rood results." (&2

(9]

1te plonning is the bridre from the pigeonholed plonning
of svecific projects done in the pest to the comgrehensive uni-
fied whole of the recioncl landscocpe. Tuis larcer concept of
site pleonning is important for a number of reesons; techini-
cally 1t 1s & means of orgenization within the framewvori of
our increacin~ly complex soclety; functionclly it nelns lecsen
rroolens tn~t overlep Tetween fields; aecthncetically it recos-
nizes the existence of structures :nd the Tact thol they ust

be arronged spaticlly with relation to the site cnd the cur-

rounding lendsceape; ¢nd fincolly becouce the concert of the in-

tesrity of the site 1s i:portant psyclio-biolo_ically Dbeccuse 1t

~ives us a Irarevork of thousht, 2 »niilosowniy of cpnroach, ond
technicue for cyntnesis of coiplete cillulor units witnin

whlch we can rore intellicently purcue more com»lete colutions

to the vprovlem ol the rood environment - the wiclesome nunon

nebitat. (85)

(85) Ibid, p. 205. J

(25) fd~nted from Crrresi’ Zeltho, L-owize-re for Livin- (lew
- a \ Sz ST
Zorkt F. J. Do'~e Corroration, 1€50), mn. 23 . -230.




2 lannins idea corried on into Jorld dor II, oo

L + - ~ - PO

iv nhos up Lo today, ond Leccone Liie backLone for most of th
delenze houcing projcets cuthorized ond izplenented b such

encies 23 the Federcl Public Houvcing saucaority (FHA) oni

ouners concerned witlh tile nousinzi and welfare of the rcovnle.
e previously quoted orticle by Eczoo, written when he was on

vhe staif of the Farn Security Administration, was actuslly

on wi:iech

O]

used by the Pd.4h. @3 2 D cic slteleton of princivles

Pl

the octuzl vrosrars were vloced in rroper forn

Durins the Wr, o2 217d been true in ¥World Wer I, noct

™

private offices cenzed to orercte. Thelr ellorts ond serson-
nel were diverved to winning the War. Hony wealt into lousing
develonuent arencies a3 previously mentloned r~nd a ~reot nunber
used thelr knowled e of plant moteriels cnd londscore cornosl-
tion to create musteriul vieces of ccumouflore for owr nstoll-
ations, weapons and ri-ntinz men.

A few Landscope Architects stayed in city, county and
other rovermrent joosc. lany of this ~sroup were in good posi-
tions when the War ended to corry on the worlt of city pleanning
wihlcn wos once a~ein destined to become noprular.

After the Wor vrivaote worl was clow to revive due to the

Q
-

inflated costs of building zaterizls, increaled loovor cror’e
end hisher income taxes wihlceh were c©1ll detcrents to priveote
worke Lhe more rapid recovery wos to be ccen in the covern-
ment subcidized wrojects.

City planning was considered the forcmost crecvlive work

of the future - a forccest thaot is fclt very suron;ly in work
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carried on todcye..

The rroblems of urb:nisa, a stru-zle betwzen concentirao-

<

tion and dispersion, were much more nron.unced in the years

<

thet had becen after Vorld VWer I, This

m

fiter Vorld Ver II thon
contrecdiction petween centrelizeation and decentralization muct
of necezsliy bpe solved belore we could nave hecliny commuritiec.
In 2 rich end flexible waoy we hod to develon the concezt of a
cellulrr municinal siructure in-so-fer as thnis structure both
reflects, exsedites and directs tie socicl pabtern. <Liie strri-
ins place was the residence, witi the succeedins increasses in
scale - nei-nboriood, comaunit), neitrosolis, recion and nstion-
multiplyin;; the scope end complexity. The notion, still not
realized, was the climex - the total unity.

After Viorld Weor II and for about ten yecrs lend xrlaoanaing

+

idecs were not develoved at a Federal or zt o »riv-te level.
A3 o result, moct post-war resilsnticl develorment becorme 2
gscalelecs moss of uninsplired decicn exerciscs in oevnhelt and
concrete. They were rernnns cafer ond rore erficlent but =
lecs arbitrery and no more interesting thon the plans they re-
placed. Tais starncotion was often, tiousn not 2lways, not the
Tfoult of the desi_ner.

The Redburn Plon hod in zeneral pooled sone iront ond zide
Jord space to molie o centrel prrin area, and there wos a 1ixe
ture ol :iwouce types for interest ond variety. The new zon-
ins laws, hovwcver, were lor~ely respnonsivle ior the croclier-nox
cup-divisions withh 2ll housing bein~ placed uvniiformly on lots as

recuired and inhibiting the developers iozazinotion even vwiere

e
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the zoning laws were more liberal. .

Fewer "cracker-box subdivisions" are seen todzy and ve
seem to be returning to some rationale of design in our sub-
urban developments. (See illustration below.) Many of the
concepts fﬁétered by Olmsted are once again evident. Adher-
ence to these principles varies, and often it i1s in direct
‘-relation to the variances in: wealth and class of this era.

"Physically, therefore, the suburban areas may be

descrived as a mosalc of rather large pleces of land,

segregated by income and class, and held together with
the cement of housing prices and zoning. The mosaic:
is broken by parks, shopping centers, occassional in-

dustries, golf courses, and public and private insti-
tutions which follow the major road patterns." (87

A "prestige” subdivision ploancd sround sreni-public open spaces—golf courses and & merine. “Tontalion,” development on the Potemec
River in Prince George's County, Md., sbout 15 mile south of Washingten.

Christopher Tunnard and Boris Pushkarev, -
(New Haven, Connectiocut: Yale University Press, 1963), p. 146,
There are other problems.which face the designer today
in the suburbs; Resistance to "urbanization;" cultural

facilities, apartments, and other factors; because of a desire

(87) m_d. P 21.
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for the "country life" 1z pusiinz the true country further a-
woy from the rezidenticl creas. Althoush apartrments cre cur-
rently ponular, they heove notbt, ercept in reore cases, peen
wvorked into the very febric of the community. Tals -nd other
1 - . . -
"urbonized" factors like it moy find bebiter and rore
acceptonce when we learn, ¢s previously discussed, now to put
trne comuunity into the landscape ratner thon just incorporot-
inz bits of the larnd:zcepe into the community.

City rlannin~, wboan redevelopmeat or urban renewsl and,
today, urban desicn are all to often catcih phrases or the ei=-

f 1

bodimrent of prorrams with nedbulous objectives. These '"new"
tecianiagues, developed to attack the physical decadence cnd ab-
solescence of urban communities, snould proiuce the human con-
munities which the idezlists project. But rather it aprears
to hcove produced comunities Tor tne rich and crowdzd the poor
into tignter quarters,

"If 'conservotion' end rehabilitation are comvined

with major traffic reorconization, sciiool moderni-

zation, new tark ecauisition, vetter end caeaper

repid tronsit facilities, ana other pro-ressive

ideals, living conditions in the grey creas may

be 1mprovbd sulliciently to brinz bock a iodlcum

of order and becuty into the lives of the veople

wio need 1t nmost 1n our society.

"Otherwise, we moy exvect the criticzl middleground

to deterioriate into a ni~htmere pfooleg area, &8

varts of it have indeed already become.' (28

The results that come out of renew2l or vmotever nale

chosen, will be determined by one soiple relation - whot

tJ

SvA

"7.)

AL
'

Christopher Tunnord ond Soris Tu"h:"rov, Ilan-;
or Control? (iew Hoven, Conne: iole Universi

[ 3 (]
-

"'v- -
L Co

(c8)
Ciros
1953),

A
a5



he rost prescure in tlie ool elTective way

J

ct

interests anply
end at the nost eporopricte tines. Thls is how we do thains,
Wao is to apply tnis pressure in tne best interesis of tne
peonle wno zre served by the end result? Ri_utrfully it =zhould
be an active and informed public but hoﬁ often it 1s rasther
the profit seelzer, the politician, or thec déaicods wio -rac-
tice the "pleaninz" of today.

1" - . W a e N
A public indifference towerd vublic veauty is & mos
oovious lack in the neation at the »recent tinme ani is

<+

certainly a prime cause for concern on the Dort of tlo

wilo wish to see the country:ide proverly cored for end

the cities approoriately rebuilt."(8¢)

There 1is rreat hope, hovever, as mzy be seen in the mony
decsicn projects thet have recently peen and are currently be-
ins imvlerented. Dezign is veconing a greater vort of our
lives ©s ey be exiibited in its epolicotion to several de-
sorn Iields today. There ore cix mejor desicn fielas thot zre
the vrimary concern of Landscape Architects vresently wnd will
in the future: Urban Design, Snoppin; Center Desisn, Induste-
rial Perk Desipn, Educational Facilities LPecirsn, hecreczticnco

Facilities Desisn 2nd Town Flenning or Communit;r Desirn,

CRCAN DETIGH:

Desizn is veconing s stronger force in the planning of
our cities. Dovntown malls are repleociny otherwise innumcn

shonring streets. The chopper 1s once z-ain encourc~ed to

provision of adezurte oif-street

come into the city by tne

parking ond soafe sedestrisn wors. Waere the chovrer previous-

ly hed to dolce venlcular troffic os he went fromx store to

((\9) I-.'.?l Q, Pe 4‘.

G

(o}
(]



~nferes, nove bcen closced ond the asohinlt renloc-

4- 4 - - ~ 4+ 4 -~ —~ ~ o~ e -
ed with intecrezting cavins potterns, ~raszc panels, trees ond

shirubs, say fountains ond benches for the shownerg, rect ond
enjoyment of this new environnent which surrounds hi:n. The

- -

Keolemozoo keoll in XZeolamozoo, Michlsgon, desi—ned by the locezl
Porlks ond Forestry Dencrtrment, wos the firct facility ol tnils
tyne in the United Stotes. Since its iuplemontotion in 16:€
mony other clties haove iiad shopping molls desined cnd ouilt.,.
In ezach case the vrim-ry objective is the seune - to seuvrreate
pedestrion and vealculzsr troffic ond zrovile o unified licr-
monious speoce scnsation in wiica the sihonwer con feel reloxed,
and thus in a better buying mood.

The rresno Dowvntown 121l in Fresao, Celifornia, deci-mned
b7 Victor Gruen Associates and the firn eof Zclibo, Dean, fusiin
and Willeanc, Londocape Architecis, incornorctes a nmutber of
booic deci-n concents. ere is new concrete novinzg with croso-
wise “aerders in a curvilinecr rottern which help to reduce ithe
th of the mnll cnd induce lelsurely crocs circu-
l-tion. The tree pattern is continuous dut sonewn:t irre

ul
to ovoid monotony. Tnere is o bzlonce petween ever reen :¢nd

decidfuous types witvn cn overcll eupnasis on specles hovings o

1S
=t
)
(@
(@]
'_._I
=
)

clear iresca [reen roliasce whnich would zive a [recier

of coolness in t.alis area waere ot summers »reveil. Conilort-
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the shrde of treez, undc
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able ben:ches cre pliced 1in
and necr the toolse.e Thne syster of poolc ic culte coizlex witn

the erphasis on Yhe 3>und and ploy of woter whilch a~cin wrovides
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a cooling effect to the surrounding area. Details such as-

trash recepticles, drinking fountains, lighting and signing

are given' careful attention so that the entire space will have-
The pav-

a distinct unity of the parts related to the whole.
ing pattern, lines of planting areas, and the form of structures

LY
- - 3 i .
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e
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FRESNO DOWNTOWN MALL
Fresno, Calif. i

(New

Garrett Eckbo, U
McGraw~H11ll Book Co., 1964), p. 160.

York:
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Dowmtown 2211, the Central Ploza in Cunton, Cio, (1963) de-

siomad vy tae firn of Johnson , doymoon o3 ¢y, Lan
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vrovidin~g
ol tiie street 13 reduced ond e bHuildin-ec, thouth of Jiiflir-
ent pe-iodisc eond cuclities con oe
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LoDoureevs C‘_Oe .

Irollowinz the intreducition of trees rnd

noucces a Zwirll rectavront wiitn co

ns, an area for outdoor eibits ond cn exnibit 2211 which 1

cnopield tobles for outdcor ea

enter cround wolcl: Ulie vericulosr
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crocvey end »hrcicel environ.o.ent which woulld vize
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Ctiier projects of a nucih crecter scole cre being und
talrenr to renrew cnd redeci . cjor portions of urdon centerc.
Ferlhnos tlhie besh Immotm project is the Dowmtown TFleon eor Fort
Jortn, Te:zoc (publiched in 1¢55) deczirmed by Victor Jruen Ac-
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‘ Cyril B. Paumier, Jr., "Canton Collaboration:
The Central Plaza Renewal.
(April, 1964), p. 197.
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areas. Vehicles could be directed to one of six four-story
garages, eacn with a 10,000 car capacity.. From these garazes
on the periphery of the area, as the following diacram illus-

trates, everyone could walk to.the business district or ride

"Schematic view of
access roads feed-
into the six pro-
posed garages."

"With parking in just a few areas,
the ground level would become the
realm of the pedestrian.”

Martin Meyerson et. al., Face of the Metr (New
York: Random House, 1963), p. T6.

on:small electric shuttle trains.,
This plen added to the commercial space and cultural and

civic bulldings, leaving existing structures as a framework.
Space formerly necessary for streets could be decidedly de-
creased and thus.used for new buildings.

Although the Fbrt Worth Plan has not yet been~1mp}emented.
the i1dea has spread and many cities are undertaking design.
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projects involving shopping, housing and governmental prob-
lems of the urban center. The recently completed Constitution
Plaza (1964) in Hartford, Connecticut; Sasaki, Walker and As-
soclates, Landscape Architects; is a good example of the in-

fluence of the Dovntown Fort Worth Plan.
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ze. In Hartford, Connecticut,’
s 1964), p. 25,

Perhaps the most ambitious and best integrated project
is the urban re-development program now in progress in Phila-
delphia, Pennsylvania, The foundation for this program is
the 1682 plan (see page 24) which established the principle
of green spaces within and throughout the urban area.

One of the first major projects since the Benjamin.
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The Philadelphia of the future
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N..Carl Barefoot, Jr., "The Philadelphnia Story," AIA
Journal (June, 1961), p. 95.

Franklin Parkway, designed in the early 1900's by the Land-
scape Architect Jacques Greber, was-the Mall to the north and
developments to the east of Independence Hall. Construction
was started in 1942 on this project which had been designed
8ix: years earlier by Roy F. Larson'- architect.

"The plan for the develooment of the Mall north of
Independence Hall provides for the first block as a
setting for the Hall, and the second block as a plaza
or large ampitheatre, framed by a transparent archi-
tectural screen which will interrupt the Mall, not
gseparate it. At the end of the south block there is
a fountain, still incomplete.

"The third block of the Mall will have secondary
squeres with small fountains and is conceived of as
a place for recreation and sitting."

"The area east, developed by the National Park Ser-
vice 1s taking the form' of a‘'large open park, and
eventually will extend to the south and tie in with
the residential area."

"This plan for the Independence Hall area, first
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proposed by Roy Larson, became the generic force
for all thet has hapvened to this part of Phila-
delphia since."(90)

Inner-block footpath opening up the Society Hill area

N. Carl Barefoot, Jr., "The Philadelphia
Story," AIA Journal (June, 1961), p. 93

The next project of importance was the extension of the
inner-block parks and footpaths into the Society Hill area.
These paths: and green spaces are designed to link a series of
historic focal points in the pattern of the city and give
them &' relationship, one to the other.

The Webb and Knapp design submission (1959), with its
residential towers designed by I. M. Pel - architect, gave
the Redevelopment Authority a plan that would increase the
population ‘density in the Society Hill section and would also
respect the silhouette of the historic buildings nearby. The
previously mentioned greenway system will be "brought into"

(90) N. Carl Barefoot, Jr., "The Philadelphia Story," AIA
Journal (June, 1961), p. 93.
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thls area thus integrating it with other portions of the city.
Riverfronts, the Delaware waterfront in particular,

wnich were once eyesores are now being re-developed to pro-
vide areas for recreation . and the eventual visual enjoyment

of all who drive along the proposed riverfront parkway. Ship-
ping interests have not been forgotten, but have rather been
moved to more suitable locations. A boardwalk embarcadero is
proposed in a curving, crescent shape for almost a mile along
the riverfront. This boardwalk will provide berthing space

for the major steamships.

el 3 Sainaad
RN SERRR AR R

Already well on its-way to com-.

pletion is Penn Center, a commercial.

and office development encompassing

fifteen blocks of the city's core

from the Schuykill River to City Hall. fii"fﬁﬁ!.%za::"" et

The plans for this area - "called for '

five bulldings of the same height to Pedestrian concourse, Penn Center
be built so as to give an east-west N. Carl Barefoot, Jr.,
"The Philadelphia
esplanade open to the sky and a pe- Story," AIA J
(June, 1961), p. 94.

destrian concourse below the street
level, punctuated with gardens, the concourses tying in with
the underground transportation:system."

"In the overall plan for downtown Philadelphia, the
pedestrian will be king, treating the automobile not
as an enemy, but an an honored guest.. The separation
of auto from pedestrian will be achleved in the more
crowded centrel areas by developing continuous foot
circulation area 8 above and below street level. On
only one street, Chestnut, will the automobiles be
removed, and these will be replaced by light electric
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coving Gireetly into voridntl porliing

efusi - Lic 1n withh i
et in%o motlon interzction vetween civic
e meorle wio o 0¥ refevelonicnt
REvE (nd covervmond cizizioncel (21)

Helprin in ris vook Citics, strecs the need for inte rotion of
the zaysical ond the socinl landzeconme. In “citbo's ninai: Je
went to conslder the entire londscone - but cluays o5 cirerleoncol
by individuszl husen bLeinss,' (€2) The cuslity or ovr whrysical
enviromiert, be 1t the wrbon core or the cuburvs, dcegoends on

the relctionships estoblished between tiree vrinary oHnycicel

and/or humen elepcentis:

"

Structure - bulldinccs, streets, roads, hl-awoyC;
vorline areas, utilities above and oclow rround.
O)e“ gpace [or pedeciricns o f LJature, repre:cgu-

2 UJ, woter., t 153
vell lmown thot the rrocecs 4
to moxinize the -irut minim
elininate the third.' (93)

S
ed by ,“Onra forrs, rock
c
-
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e the cecoad,
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A1) too often, bclibo feelz, we tend to »ut objcoecvs ci cr
into the laondscone, ratiier thon thiniiing of the lrr»dcceoze oS
a posgible comvnlete vork of art, the vlole belns suscrior to
any one of its prris. VWhen we lecrn to thinik in tirms ol the
unity of the entire lundscere, rather than just of objucts, we
(Cl) _&m, Lo 9:’.
2) Gorrett Eciibo, Urbon Leondceope Dezisn. (lew Yornk: lleGrow-

11 ool Cormmony, 1CC4), ve 3
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will hove ceptured the Teelinss, wants ond decires of veovle
in our decirns,

"The lzndscore, 25 the world oround us, is one con-
tinuous exrzecrience on tire and swace throu-iiout our
lives, cooplete as far cs we can see or nove 2t ony
~iven tinme ond vloces 7 is the dezi~n rroblem of
the Iuture, one wnica wi demand the nost sincere,
modest, celflecs, ond ye renuous cttention from
211l of us."(S4)

Lewrence Halprin's Citics a2lso ermphiocizes the need for e
greater emphcosis on the design of clties for people. e ex-
predses this in his staterent of the purpose of the ideal city:

" 5 = P -

This purvose is clearly to malke possible a rich and
biolo~ically satisfying life Tor cll the city's peo:zle.

What we ore really serrching for is a creative rro-

cess, a constintly chonsing secuence vere reovle ore

the generators, thelr creative ectivitieﬁ are the ein,
cnd the rhysical elements are the tools."(95)

Both authors express concern for the future vitolity of
our cities., The djyneoric aspects of the city - public cnd rri-
ote, monumentel and intim-te, cctive ond plocid sraces - muct
ve meintiined and enhonced. The city is and should rennin o
place of contracts for it 1s this cuclity of variety which
mokes people desire to live in cities. The city sihould reflect
the actions, feelingss, wants ond desires of 1ts inhsbitonts cnd
not be a stotic vorer exercice of tihie theorict,

Landsceopre Archltects and desi-ners in other profeccions

4

cscociated with urban desin must remerber that there ic, oS

- . .
n n e A
g}

Eckbo says, 'a paysical and a socicol landscale. lhe 1o

OZI) Ijl@s, n. /0 .
(95) Lowvrence Helprin, Yitics (llew York: Reinniold Publishinc

Cornorntion, 1S63), De Te




lo-dccare is mrde vn of The elementc of sn-ce or~rnizotion
which include lond, roczds ord wtilities, Duwiliin-c -nd the

londscepe elenments, cuelr 25 rocks, vater ond ve~etation. The

socircl J:ndoenne 15 corposed of weoinle wnd thelr inprescions

of thelr environrent cs ther move in csuocce ~nd tice. Thus
neither the paycical nor the csocicl l:ndscape con e:ict unto
itselfs Euchi recuires interreletionsihips witih the other ve-
fore the full reaninz of &a srcce es o pzrt of the totel envir-
onment - be onprencnded.

QTr AT~ TMITTITATY T T Ay
SUCPEINT CUITIT D :

B TR O R ]

Althouy wrbon deci~sn includes the deczisn of sho-zing

creas, the reclon~l caorriny center hog develored ¢S & sepa-

rate ~md distinet dezisn proivlen. Sorthl-nd Shoppins Center

(1o54) in DPetroit, lllcri~aon, dezirned br Victor Gruen f5-oci-

5

ctes, wos, o nis vovmtown rfort Wortl: rlion hod been, 2 riloet

1 ~ 3

vroject thet hos influenced the dzci-m of chornin: cen
rony other citles. Hudz-n's Deuartient Store 1s the centrel

4

end Comineont cvore of tihis siosring center crownd vhica the

PR

other stores cre grouccd. Thiz store Crougins 1s lien fur-
rounded br ecoriking so that once the chionper enters tae cliore
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purelr pedestiricn ctrmociiere wiere e necd
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not be concerned withi tiie conilict of vebiculcr tralfic. Zus-
Ses ond cervice truclis cre touteld te sreod wiere Uity wilil

not cenflict with carzs or podestrisrns. °
conter 1tself threre are plontin~s, Jountoinz, cculnturcl

ekl . - R N ~ el S N s s .
Tlecegcs, ccnotier nd benches vica rrovi
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NORTHWESTE AY  accel. gnd decel -
::I-Torthland: A llew Yardstick In Shopping Center Plan-
ning," Architectural Forum (June, 1954), p. 105.

The Cherry Hill Shopping Center (1962) in Haddonfield,
New Jersey, designed by Victor Gruen Associates and Lewis
Clarke, Landscape Architect, is like Northland with respect
to the peripheral parking arrangement, but within the com-
plex: the Landscape Architect has created a completely artifi-

cial environment. There is a constant temperature and humidity
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maintained with atomized mist systems used in certain areas

to provide additional humidity for plants of special ecologzlies.
This aspect of design within a completely artificial environ-
ment 1s becoming increasingly important in the large shell

buildings of contemporary architecture.
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Garrett Eckbo, QMW__?&J.@
(New York: McGraw=-Hill Book Co., 1964), p. 60.

The design of 0l1d Orchard Shopping Center (1960) in Skokie,
Illinois, designed by Loebl, Schlossman and Bennett, architects,
with Lawrence Halprin, Landscape Architect, is perhaps’ best

described in Eckbo's Urban Landscape Designi

"The plan is interesting in its layout aspects in the
sense that 2ll the principles of shopping center de-

sign have been violated. The malls are very wide and
irregular in outline. There was some effort made not



149

to block all the signs, but there is no compulsion to
see everytiing at once. Large islands of planting
have been placed throughout the parking areas. In
fact, the spopping center has a quality of being in
a park, interspersed with plazas, almost in the bur-
opean sense."

"In spite of all these violations of presumed busi-

ness practicalities, the ovmers feel that it is the

most successful shopping center in the United States
and does a huge volume of business. The theory is,

and it seems to work, that if people enjoy being in

an area, they'll shop there as well." )

Garrett Eckbo, Urkon L s Des
(New York: McGraw-Hill Book Co., 1904), p. 62.

The design concept of peripheral parking with a pedes-
.trian mall in the central building complex, unlike the strip

commercial developments along major thoroughfares which are

(96) Garrett Eckbo, Urban Landscape Desisn, p. 62.
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+1c¢ 1den ol frouning non-nuisance induciry into o gp-2l-

- + 3 ~ - T 3 LNl S -~ - - - - Y aa -
like settin~, the industri:rl voorizn, ic relotively new. iy

induciriez cre Zinding tiact industricl poriz, locotcl in sub-

urbrn ond rural orees, offcr stoce for ermomsion tnd o »nlezs-

ot lcower cocts thon could be nrd in the

The General lotors Technicol Center (see pore 151) norta

[

of Yetroit, llichilran, desisned by Lero Szarinen ond Ascocintc
Arcnitects, with Thomecs Church, L:sndsceope Jdrehiltect, was com-
yieted in 1974 cné becare one of the Tirst 1lrr-e-scale ¢ iius

develonuents Tor industrial researca and menccment in the

2

United .

ct

ta

U

ese. Ihis dezim is o corbincotlon of a rectilinecr
end a concentric patter~ with the noccibility of ronotony in
thie rectilinear rlon beins counterscted by the corelul zvocin

PR

of the structures around 2 cenirzl loke and e pariiin:g ond

4

services onr the sides ot Iroeln

o

=~ the lake.

Te cntire site is cceoled to the cutomobile =nd pedzc-
trion troffic is ninincl, even bebtueen ~djrncent dulliias.
The renor cevsrzinont of the gecle of Lhe site 13 the hori-
zontcl s»rezd of the buildinss. Verticcl ewpihincis ic noted
only in the 138 foot wober tower @nd the fountcins in the lok
cnd the cnimney steclis on verlous bulldin~co.

Fal

sanagement 1s perincps the best exanple of this inove from

+-
v

ae citr to the country. Accin cects ore lower cnd tiie aivlloZe

nhere nng been nroven to be reloted to increccod envleree
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The UpJjonm Corporation's niw nrmn—cement offices (1830)
in E-lomazoo, Michiman; Zlidlore, Cwin-s mnd llerrill, ‘rchi-
teciz, oand 1londseone decisn by Soccoli, Waoallter ond Sisoclobtesg
4 al

thae Conncecticut Zercrol Life Insurorce Comacny Offices in

T J

Dloomliield, Connecticut (1953), desirmed br Siiduore, Cuwin's
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I

and kerrill, .rchitects; cnd the Firemen's fu
rany (1961) offices in San Froncisco, Coliforniaz, wit =e:bo,
Jean, Austin and willicms, Lon
deci~ned facilities wiliich reflect in port the velue placzd on
tte 1 ndscone by thece ond other comronies like themns

Boih the Unjonn Corvoration's Cffices and the Connechucut

S

General Life Insurance Compony Offices cre lor-e rectilineor

—

buildin~s wmilch dominote thielr recpective site. wmach site
hes develored to blend with the countryside with the additions
of 1-kes cnd trees to further enhonce thie pecuty of

se two oifice buildings »ut thelr

- A . UURURE R )
createst enpnhozsis on e

; S

percon ot the desk' by creatinz an environient thot will ot-

troct the best verconnel &nd be conduclve to the hichest irnd-

o)

ards of eurloyer vproduction. OIfices ol the exterior and in-

terior areas of these bHuildin~s ecre orientsasted to the londscoipe
< N . < 1] . n A DY a )
vaether it 1s the general "countrrside eoffect toward wilch he

exterior offices are owvientated or the articulctely leondscoped

courts, each one beins sonewict different for the interior
b -

are well orieantoted to

Q

Botih of tliese office cite

woys for ease of access by the enployees ond visitors slilic.
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Plenty of spoce was acquired at the outset to 2llow for ex-

pansion and to be sure that the pork-like setting would be

protected from potential encroachment by developments on ad-

Jacent properties.

Connect 11+ D anorn
vonnecutic aeneral

©

Mortin Myerson et. al., Face oi the Metro-
nolis (New York: Random House, 1963), p. 182.

LU

It is the Iandscape design work of the sculptor
Noguchi that is perticularly noteable in the case of
necticut General Life Insurance Offices.

"At some distance from the building, on a knoll
side a curved swan pond, Noguchi's sculpture of
family (child, father and mother), projects the
riculturael reticence of the landscape itself in
druidlike espression." (97)

- Isamu

the Con--

be-
the
ag=-

its

The csulpture is a symbol in that it is of the family

which is perticularly appropriate for an-insurance company.

This grouping is symbolic of the company's intangible pro-

duct - security.

(97) "Insurance Sets A Pattern", Architectural Forum (Septem-

ber, 1957), p. 115.
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"Insutance Sets a Pattern,"
(September, 1957), p. 121,

The courtyards within the building are carefully composed
by Noguchi in gravel, grass, water and trees, These coufts
are of necessity sculptural in character, since they are de-
signed to be viewed rather than walked in and, as such, used.

The Fireman's Fund Insurance Company is on a very small
site, Just over 10 acres, compared with the two previously
discussed examples. Out of this acreage only 45 acres are

used for buildings and parking, leaving the major portion of
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the site for gardens. All of the trees on the site that could
be saved were saved by mounding or by tree wells. The entrance
court and the terrace are the primary areas of interest provid-

ing a sultable approach for the visitor and a pleasant place

for eoting or relexation for the employee respectively.

Sof o
PARKING

m r y@m@ ‘

OFFICE BUILDING

Fireman's Fund Insurance

Garrett Eckbo, Hman_ke.n.d.ume_ll?m
(New York: McGraw<Hill Book Co., 1964), p. 49.
Great care was taken in the planting composition to pro-

vide interesting combinations of foliage, color and texture.
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1iie overall objective to create o ~arden tiar
21l tires of the year [or the e:tvloyee or passervy is well
cchieved.

EDUCATICONAL FACTIIITIES DIOIZ T

Colle~es nrve for yeors been a concern of loandscape rrcli-
l1tezts o8 we have seen in the work of Clmsted on his Stonford
University dezi-n ond cimilcor desicns for other collees. oot
$1111s Junior Collese (1932) in Californis; Sacoki, Woller on

the o=

Associetes, Londscarve Archiltects; 1s ¢ Tine excuple of
danptetion of an educationcl complex to site end swrroundin’s.
Spoces are crected forning quadraencles, a concept lons uced in
collee decsimn, end tune spaces tnemselves are voried by the
monipulation of earth forms. The noturcl mounds of eartn eclo
the fornm of the hill on which the collece is situcted.

Secondary sciools in maony cities and towmc, cuch as tae

Riverdole Couniry School for Zirls (1964) in liew Yorxk, ilew

¥

(-+
[
&
ct
by
0]
Q
(]
b
]

Yorlz, by Cherles Colbert - Archltect, ore adop
pus" plan concect. (See pc-e 159). Differcnt tecchins units or
closs levels ere incervorated into individuzl buildinco.
bulldings are in turn organized to form a composgition wiich
sults tre function of educction gencrolly petter ta:n a sinle
scnool building witih 211 facilities lwiped tozetiner, ond 1c Lore
adcctadle to the site.

DT AN AT~ AN MTINT AT A,
ReCn,TICo, PACILITINZS DEZIC s

Parks and play-srounds nave lon; bpeca a oart of the Land-

scaze Architect's practice. The aaocunt of tile, by many offices,

v
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Foothills Junior Collerze

"Design Awards," Progsressive Architecture (Jan-
uary, 1950), p. 146.
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"Design Awards," Progressive Architecture (January
1965), p. 141. g ’
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devoted to recreation is, however, increasing at o rapid rcote.
There are more demands, due to inereased income ond nore lei-
sure time, for playcrounds, eity parks, swimming pools, (;0lf
courses, marines, and metropoliton, state and nationel perks
than ever before. People responsible for these developmentic

cre reclizing the valuable design services that the landscope
crchitect can provide.

The followin~ illustrations are typiccl of the quality that.

mey be attained by proper design of recreation facilities.

MARINA M ~OWNERS LOCKERS AND PEDESTRIAN
sou‘h San Frﬂncisco, Cahf. 100 ioreran s AT O AR

PUBLIC DAY PARK PueL pocx
aroane Sa RETAIL SALES AREA s (oo )
s v - L e
LRI AT - -

YACHT CLUB AND PUBLIC RESTAURANT
g

0 A
3 3
-0y

)3
’

-
9
.

PARKING FOR YACHT CLUB-RESTAURANT FOR 80
B —
-

LAUNCHING  RAMP
BOAT REPAIR YARD

DOAY -OWNER KEPAIR YARD
Coun T A ETOD

py = o,
i
§i ?
;iﬁ
W

.

=)
Eey
)

ST G0S
PO,
B e

v
9, 050

)
_ - I“’é PARKING FOR B
BOAT OWNERS '}uxmc ron 262 RO
P A "::'::‘-m FOR 430
D BOAT TRAILER PARKING FOR &
€LF CLUD Mourse 'roa_’__:oo_lgﬂﬂ COURSE
QOLF AND MEALTH CLUS (/7 KING (& 0 = ",‘:’« 5 Coomary ’
L AR ) )
Garrett Eckbo, Urben L Des 4
(New York: McGraw-Hill Book Co., 1964), p. 1l2C.
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Jose Del Valle Park o i,

Gorrett Eckbo, Urban Landscane Des
(New York: MeGraw-Hill Book Co,, 1 y: Do, 1184

The Marina development (1961) for South San Francicco,
Colifornia, is a regional recreational facility with, os the
plan indicates, a great diversity of activities provided. The
Landscepe: Architect hes in fact made allowances for 211 ace
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SZA PINES PLANTATION AND FOREST , AT RIS
. ”ACH CORPORATION e A i tagﬂf i

:.iiton Head, S. C.

Siown here is the complete land planning and de-
tailed design projection for the devclopment of a
large island acreage oﬂ' the coast of the southeastern MASTER PLAN OF SEA PINES PLANTATION AND FOREST BEACH CORPORATION DEVELOPMENT
United States. (Complete story in “Progressive Ar- TR R ey
chitecture,” July, 1960.)
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maverial manifestations of moen's thouchts,

If this intecrction of man to man can be achieved, soci-
ety nay ve intesrated witn the landscape rather than the lond-
scope belny 1mposed upon soclety. This intesration of man and
thie landscape (nature) must then be physically expressed ot
comparanle scales - Ironm nelghborhood to nation; The essent-
1al element is thot the human emphasis, the socizl pottern,
be expressed tnroushout.

“"Conservation is the beszinning, not the end, of our
overall world view. %e know thot we must def'end what
ve hove., DBut this is not o permonent contest; the
princinles of denrocracy include procedureés for plac-
in= under control tnose minorities who persist in
blocking the pata of procress. Thereafter the hor-
izons will be open ond constantly exponding to the
brave new world which is surely coninzg. We will g
on from there to develop and redevelo» thct world at
& scope of whicnh will be more rich, nuncne and meg-
nificent. That must be our perspective. It is time
to widen our perspeciive and take in our world as a
comprenensive unity." (96)

Lendascepe design in its nignest cultural for: is the to-

tal physicel expression of the relations between man and nature.,
"Londsecape desizn...is the orsenization of space to

© RT!

caviefy certoin human functions.

Landscave design "is seen as pattern (without space)
- cuwrves, Xkidneys, dilomonds - 211 ideas witnout con-
tent, without a broad bace coming from life. We are
still concerned with fornp rather than process. e
are not searching for forp; forms are resulitsc of the
nature of process.

In projecting o design, one is stating one's pocition,
describing one's philosophy, expleining one's vrlues;
therefore 1t must be imore than sliin deep to be true.

Specifically, in landscepe design, one doe3 not copy
nature but tries to understand underlying processes
or workings of nature - it ic 2ll there. LMon as a
port of nature, not man and nature. Urbon mon isc o

(96 ) Farrett Eckbo, Lendscepe for Livins, p. 23.
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