
 

 



THE 2123323?! A53?) SUPILTRVISICH 01" TIE SETTIEQS

F'Gfi A FFZODL’CTIGR 0F?" $1AX173§LL AEDHTSCX '3

 

73!

22:;me mama wwmam

l T323313

Submitted to the School of Graduate Studiu of B’ichignn

auto College of Agriculture and Applied Science

in partial fulfillment of the requirement.

{or the degree 0:

HASTER 0? AR73

hurt-Int of Speech, Dramatic” am! radio Eduoution

1954



$5.33.: I“ comI-Izzts

  

  

cugngn

PAQE

FAB! 01m: 3333153133 3,3,3, 3,333,333,333 . . A. . '0 . . . . . 1

I. Dmmm‘ms AI: MP»(Jr-.53: 'r I: .ICII'IE V3133

Warmrmm
mu“uu~0

2

Eilt¢ricul Forms ’ ' ’ ' ’ ’ ’ ‘ ‘ ' ’ ' ‘ 3

Detox-ulnar“: of style " ' ' ' ‘ ' ‘ ' “‘ ' 95

II. m 3m 1:33:32: or: mmm: “IE cm; " ' " 5‘

mm mm Panama (.13 mars: For: Pncnvcrzox ' ’ ' 55

I. am: scam? 2330:130- arm's am mammfins

mm.rnonmxcn
”""”'°*-- 55

II. TEESCEB
ERI....

".."""'
°' 175

n-ugm""‘“‘"
””"' m

Flam-phannn
uu’lnf- m

Construction.drawi
ngp' ' ' ' ‘ ’ ’ ' ' ' ' 195

C¢QOOIIOOOO 210

Painter'o elevations .

Otfiifl'0l60'O-OI. 318

finift schedule

111-0 COSWT3&‘331
'55‘Fmvu...

’"Oooguooo
fli

IV Pgwmmo-n
cooooton

ocatoqo 8‘0

. H a.

V. Lxmmaooo
coocccto

.Otooouo
346

Onaoctoun
uco 252

PAR? THREE: TEF PE??’3‘0¥713"'M?CE3

I WEPEOGRA”..""°"‘O¢ooag.O u . ,1.

II. PHOTOGRAPIES OF THE PRODUCTION

50:31“. 0 0 o o n o o 0 ¢ 0 o o o o o o 0

COIWI &! “ORG-Up o n o o o u a o o o o o §
§
§
§



Cfimm

III. T5573: 31.33%. 0 0 o a a a c a o o o o o I o t o

XV. CRITIC-AL H:§CKF‘:‘ICE. . g . g g g . . g o . g .

.BI‘ETJIOGRAFEHOIUOOOO000......0300

28‘

285



I. IS? 03" T1352 L213

TABL3
' PAGE

I. A record or the work necessary to ahift

the ternary nnfi the anaigumant of that

work to specific are! members . . o 0 . a . . 818

II. A list a: the characters that require

nonhuman and the number mended for each . a o 225

Ill. Furnituro and proyarty plat i u a a b i o 0 ¢ 0 241

IV. a record or the time at which the curtain I

rent #9 at the beginning anfl dawn at the

IBdOflflOhl€€fl¢¢»o
ovuucauoouuo 5553



LIST OF FIGURES

FIGURE

1. Comparinon of types of arches . o . . . . o

a. The Tudor arch . . . . . . . . . . . . . . .

3c The use of revalving plnttornl'. o . . o o .

t. The use at the wall uni: tctwcan the tgo

rlvolving platforms . . . o a . u o o . ,

5. lat I, Scene I, ontranco hall :ercre the

puluco at whitetail . . . . . o o . . o .

6. Act I, scent II, and int II, Scene II, thc

chn'lutudy‘..¢.u.'.......u

7. Act I, Boone II, and Act II, Ecane III, the

council chamber . . o o o . . o o . o o o

8. Aofi II, anon. I, Ellox'a tent in Ireland 0 u

9. Act III, the Queen's apartment: in the tower

10. Act I, Scone I. {leer plan . . . . . . . . .

11. Act I, sauna I}, anfl act 1:, Scene II, floor

plan . a . . . . . . . . . . o . . . . . .

12. to: I, Econ. III, and Act II, ficene III,

{100? plsu a o o o o a o o O Q ¢ 0 . . o u

13. Act II, Eceno I, ricer glan . o o . . . . o

1‘. in: 111. floor glen . o o o o o a a u . . o

18. Th. manner in which the flat: uera put together.

16.

CICOOGCOOOCCQQCO

The Tower flat:

PAGE

37

177

179

181

183

185

18?

189

1$1

193

195

197

199



D I l 0

FIGURE

1?. Caunail ream flat. . . . . . . . . .

18. Entrtnoc hall flute . . . . . . . .

19. Full unit «36 other detailb . . . .

80. Tent unit, tapgatry unit, afifl archoa

21. Dahlill of the canopy . . . . . o .

22. The tlpeatry . . o 0-. n a u o o o

25. 3tofie and paneling . . . . . . . .

24. inc canopy . . . . . . . . .V. . .

25. Fbe taut . . . . . . . . . . . ' . .

86. Quota Elisabeth‘l centume for Act I

27. Queen Elizabeth's costume for Act I!

88. Eilox'n costume for act I . . . . .

29. Baucx'u oontumo for Act II . . . . .

IO. Rnloiah't costume . . . . . . . . .

31. Eacon'a caatume . . . . .'. . . . .

33. The {Gal's cogtume . .3. . . . . . o

33. Construction plan fcI Ihe throne . .

5‘.. 301m light plot . . . . . . . . . .

55. Eridgl light plot . .'. . . . . . .

36. Tba saver cesign . . . . . . . . . .

37. fine pragram crrdita ... . . . .

88. Act 1, Fauna I, ”I hava horn» much

out a! regard for the Queen, my Lord of Faaexnu”

from you

248

958



PIGUEE 3 ' ”AGE

39. Act I, ficene EI,‘"You believe ycu'd ruin

England better hecnuaa you‘re a man!” . . . . . 260

50. Act I, ficeno'III, ”I asnnot blgae Lord Esaex for

refusing to risk his fame there.“ . . . . . . . 862

‘1. -Aat II, Senna I, “Came, than, I an innaccnt. If

my L¢rd Easex in as I have believed him be will

mthurtma.".................26¢

42. Act II, 53.ne III, ”itsnd back, my Lords. Let

him enter.“ . . . . a . . . . . . . . . . . . . 266

‘3. act III, ”Four rogues in buckrnm lat drive

it mart” . . a o a . . 9 . . . . . . . . o . . . 268

¢€. Elisabeth, Act I . . . . . . . . . . . . . . . . . £69

45. Elinnbetn and Essex, Fe: II . . . . . . . . . . . 270

‘8. Ellztbcth and the Fool, Act 113 . . . . . . . . . 271

Q?. Detail cf Elinaheth'a coatfime and make-up,

V ' an: 11 , . . . . . . . . . .'. . . . . . . . . . 272

.a. s...:,':.: I . . . . . . . . . . . . . . . . . . . 273

.9. Eat-niacin..................£74

so. 3...:, not :12 . . .l.’. . . . . . . . . . . . . . 275

61. Lady-Trains, Lafiy Ellen, Lady Envy, and

‘ 90mlo§o.'....l...............2'76

32. air unlit! Falcigb . . . . . . . . . . . . . . . . 277

53. Sir Fruncio Bucon . . . . . . . . . . . . . . . . 278



57.

The Pool . .

Rurbnge . 0

Two Guards .

A beefeater



vs:
a...SILK 1.0 ‘5??? 333‘1‘1‘130



cw. {mm
"0“. O. >3".

rm It); 3;;fiyfitc1'! .

.‘v eat; it‘ll, ‘A~;.ue1 6.: ’

 

133310}? 0? :Iimr'f‘: :Lit'.

Thle theeie is preeented to record the effort: can

pended in.deeigoing and eupervieing the execution.of the

eettinge for Hhxoell Acdcreon'e_§lizstcth £;g_ggggalpro-

duoed in Feirchild Tbcetre, Hi: 18, 19, and 20, 1950. It

includee the course of creative work from the hiatoricol

reeeercb through planning end construction to the final

production.

The pley tea oboeen for e design theeie beceoee it

creeted probleee in three ereae. Firet, tecauee of its

hietoricel nature, e greet deel of research in erchitecture,

coetuoee, end furniehinge of the period one required. Sec-

ond, en enalylie of the play for the etyle, mood, and tone

of the production offered e challenge. Finally, the praco

tioel problems involved were sufficient to test the chill

of the deeianer.

fhe historical reaeerob and an enslyeie of the

etyle, uood, and tone ere included in Chapter I. The prec-

ticel problems involved, the aolcticn to those problems,

end e description of how the verioue requirements eet forth

in the fleet chapter eere satisfied ere included in Chey-

ter 11. Theee two chapters make up Pert One, Designing the



Setting. Part Two includes the script with the necessary

cues, original sketches, and plens for the production.

Pitt Three contains plane for the ectuel perfornence, I

record of the technical work during the performances, end

the criticel reception.

One of the essential demands to he net in 8 design

eppmch to 3 production of gisatetg £133. £9533 us the form

of those visual eleocnts that best described the historicel

period. tnother factor to be decided use the style test

suited to the production. After these two problems eere

deternined, the designer coold tegin to eork with visual

requireuents of the scenery that were more closely dependent

upon.tbe director's interpretetion of the script. The his.

torioel torus sill be discussed first followed by en.enelo

ysie of the deteroinsnte of style and other requireoents of

th‘ script.

I. filflTCHICaL ?c£¥3

There were two factors to consider in selecting the

erohitecturel details or the plays the characteristics of

the specific buildings in which the play one est. end the

cherscterietio erohitcctursl and decorative details of

Elisabeth's reign (1553.1603).

iso‘bvildings were designated by the euthor es set-

tings in the soriptsnd both of thee were constructed in.e



porlod prior to that or Elllchcth.1 Five out of the at:

OOIDOI in the first two act: of :11:stet§_the gueeg took

plnco in Ehitehnll Palace. The loat act took place in the

Toner of London.

The Tower exist: today, nna 1: aaintuincd primarily

for it. historical interest. It overlooks the north bank

of thc alvur Thames below the center of Landau. rascnu

tlnlly; the structure 1: characteristic of Eormnn architec-

tuft, although it has teen uddcd to and modiflefi to zone

écgrte zinc. the time of Hillifia the Conqueror.3

The flower of London (A.D. 1081-90), built by'Ellhop

Gundul: for 3111133 I, usauaed, only afttr successive

reigns, its complete form on a concentric castle, with

succeatlve linen of fortificationno-o plan derived, it

10 cuggcuted, from Snrlcenic models. Kare the rectan-

gulnr keep at {our storeys $2 It. In height, stand: in

the center of In Inner bailey, surrounded by a all with

thirteen toners, which in, in it. turn, enoloseé hi on

outcr hello; and unll with eight toner: and an enc r-

uling moot.

During the eleventh cud twelfth centuries, the feud-l

IJItCI‘neccaaltatcd permanent strangholdl for the feudal

lords, and therefore, castle: like the Tower were most

1 Hhxioll Anderson Elizabetg the Queen (39! York!

Staucl French, Incarporatzd, 1934 , pp.

RfElthcr Singleton, Turret: Towers nd Tawples (Eat

Ibrkt Dada, ficad s36 CG$§837. $9095. pp. 2-§3.

3 Banister Fletcher, A 23' etc 9.; architecturg (fiat

‘Yorkt Charles ficrlbnor'u Son.;"%§§§§. p. 557. ‘—



important buildings. The Korean Conqueet inaugurated a

sitlt new ere for England. ?he fusion of the Koreans eith

the Anglo-Saxon: brought_atout on Engliah architecture ae

eell as an Englieh peeple. The first example: of architec-

ture in England were these eeetlee.

{air Eenieter Fletcher eteted in A if;later: 2;: {£911.13

533332;, 'Caetlea were tuilt with little retard for domestic

ooaiort and often retained their fortified cherooter until

the fifteenth oeotur:.”‘ According to the illuetretiona

found in the eeme text there eppeared to be very little

change in the Tower at Loosen ea late ea the year 1918.

The Tower eee conetruoted almost entirely of naeaive

walla of atone masonry. Theae eelle late eurmounted'by

erenalated or bettlenented parepete. Originally tbia uae or

oatobea or edbraeurea at the too of tulle tea a neceeeery

formation.for aerfare. They were pleoea from which arroea

or other niaailee could be fired. The old atone battle.

ueoted eelle were one of the outstanding ieaturea or the

$0.705

The neea of the rower et the time or Elizateth eere

auonariaed by'Stoe thus:

 

4 1mm. p. sea.

5 Singleton. 92o. 3.2!..." De 110



6

Thle tower ie e Citadell, to defende or cemeend the

Citiet e royell place for eeeemhliea, and treaties. A

Prieon of Rotate, for the meet deungeroue offenders: the

onely plece of eoynnge for ell England at thie time: the

armorie for warlike provieionl the Treeeurle of the

ornemente end jewele of the orouno, and generell con.

eerver of the most figcordee of the King: court or Jae-

tice et Westminater.

Utviouely, the Tower use e place or great royal eon

tivity; end wee one or the host importent goeernment tuildc

ins. of the time. Important hietoricel event: had been I

pert of it since the beginning of England.

The central portion or the Tower, celled the keep,

use the heert or the builéing. till: end fortificetione

were constructed eround the keep for protection. Thie per.

ticuler keep the named the White Tower. In thie builfiing

eere contained the banqueting hell, presence cheater, end

ohepel.

?roa the reign 0? Stephen down to that of Henry'ot

Richmond, Caesar's @oeor (the greet Herman keep, no.

celled the fihite Tower) wee the mein part or the royel

palace: and {or that large interval of time, the etory

of the White tower in in acme eort thgt or our Englieh

society as veil as our English hinge.

Erasing: found in A gietor; g; yacht tecture, illne-

treted frequent use or the pointed eeghentel arch in the

6 Sheteeoeere'e theiend (foord: Clarenéon Frees.

192C). VbIe if. P. I57.

7 $1fi319:03.'22. Ozte, p. 14.



Tater. Thla arch was similar to the 50th:: arch. (3e:

Fla. 1.) Although l: was not typically Ecrman, it was used

trtquentl: in otbar bulléinga of that parted each as 3135-

Icr Castle and fitstalnntcr Kill.

In summary, the lugortant characzeristica of the

Tower tor. the massive walls, the battlenentad parapetl,

the frequent use of towers, and the pointed segmentll urcho

OI. The following Quotation descrlhed well the effect of

the cattle.

Scen.!ron the hill outside, the Tower appear: to be

unit. with age 6nd wrinkled by remorse. The hang of

our stances: kings, the grave of our noblest knighta,

the scene of our gaywst revels. the field or our dork-

olt crime. but edifice speaks at once to the eyo and

to the soul. Gray keep, green tree, bleak gate, and

frowning bottlement, stsnd Out, apart from .11 objects

far and near them, menacing, picturesque, enchalnlng;

worklng on the aenaes like a spell; and calling us

away from our flail: mead into a ucrld 0f rowancc, like

that which we flné maintefi in light and shadow on

Shakaapenrc's page.

The information availarle for accurate details of

fihltchcll two scarce. $§9 building vac campletely fie-

stroywd cxnep: for a few celllr rooms beneath mare madern

building.9 One illustration of the old paltco at: ab-

tained and so a great portion of this investigation.was

 

8 thin" p. 11¢

9{§bskcngcar3'g Vnglend,‘gg. clto, p. 162.
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depenflont upon 1‘.

The peleee eel built by Cardinal dolaey'in the eerly

eixteeoflb century’ee e reeidenoe bell. The time or ite eon-

etrootion etill pleoee it in the fiedievel period, but about

tour‘hundred yeere error the roeer. Thin eee the Tudor pe-

riod. It ill given to flour: VIII eben England acceded fro:

the Roman Catholic Church. doleey'ovned many other such

buildings and they ell cone to the lame oonoequenooolo

The new eociel conditions in the early par: of the

sixteenth century’bed mode the feudal Castle obsolete: the

large paletiel dwellings were built an roeideaoeo ee they no

longer fulfilled any function of wertere. fudor mansion.

eere generelly'built on e qoedrenguler court from which many

tonal were entered directly. ?he orientetion or Whitehall

Iee different, hoeever, in.heving no regular plflhl1

The chief teen peleoe Ioe the: indifferently known

.0 deetuineter or Whitebell. Tole hed originally‘be-

longed to the eee of York, end bed been teken over end

enlerged hyrfienry the Eighth, upon the tell of ooloeyb

It covered none looree of eoree eith e Efidley of build-

ings errenged in no very coherent plan.

The Inoedo o! Whitehall eee compoeed of too lerge

octagonal tooera four etoriee in height. Eeteeen the tavern

 

lo Fletcher, 92,. 933., p. 379.

11 ngyeegooro'g finfland,492, git., Vol. 1, p. 89.

RAW-5L!-



10

on the grourfi floor won a lor;e *n.cwov crou-nu into on

Inner court. It on: toll: of large stones. The tops of the

tower: and the eree between them were decorated with oren~

Ihtlenl.

Under the changed connltlonn such featuroa ea tattle.

tented perapete and fortitled gateway: were retelned tor

ornament rather than defence, while the addition of nua-

eroue ornamente chimneys 13 evidence of the lncreeeed

eoni'ort within. 3

The illustretlon of‘hltehell Palace nortlonod eer-

ller'eppeerod Inch ee the gotehoueee to other tulldznge or

the! period such on fiempton Court Peleoo unfi the gnteeey of

St. John'e College. flenpton Court might tell he used for

Information.reletcd to Whitehall for it use a building that

bed much of the lame bletory.

Hampton Court Ealsoe 1: one of the moat remarkeble

end intereatlr3g domestic buildinga 1n 13:13 country, and

amok o: it reralno ea built by Cordinal uolnc (A.D.

1515.30). 31llod 313h gorgeous furn1t1re and3'Mpesstrloe,

the pelece eeeno to have excled on much royal envy thet

the Cardinal mean it over to flour: $131, eta 93393 north

end eouth win~e (s.m1&oa-ae), but the eastern portion

use pulled 6033 by alrinrlouogfier Tron snzz rebuilt in

the Hensleas3ce etyle.1

The tepeetrlee e111 be ellnded to later ee e choreo-

terietle or the El1eebethen ego. The origlnel pert or

 

18 Fletcher. .910 5.3}... De 379.

1G Ib;d., p. 580.



Esnpton Sou.t. as built by Talsey, appeared ta have been

:
3

u L
a

O {
r

a G
.

laid out around two large courts. This was a :13

Zn earlier times .3 0 means of protectfion. ancirclin,

whole bulléan use a deep moat. Acceao was gained into the

palace over I Lri£gc uni tL1rouhh e gstehcus c into tkm fuse

Court. Tfie various manna of fiefenae founfi in the earlier

castles can be traced Scan t- this Luilfling. To guard the

main entrunceg two large towera were :laced on *lthor eifie

of the entrance both in the ccurt and on 1L3 Outside of the

building. The formntlcn 0f thze Your tavern Erin}; t2}:

3920 we: called the getchouse. Th iteaoL-L at anyton

Caur Palace Mxoueu a trans!iun :roa the military achlteca

tut. or the germane to the residential building of th

.Elizlbethnnaj the gatehouee of Eevptcn Court was 1336 quate

for defending the gate but men used effectively as a formal

accoritive echen! in the facedeols

The pelece was conetructed p.151: 0! red trick with

lone atone used at the cor.eru and around the Opening: an

triuning. Sauerous tell, elaborate chimney steaks rising‘

above the roof tape indicated the desire {or greater comfort.

viaduct cure placed on the outside 9311 without considers-

tion or being possible passage: for e**reeeian.
Lure...
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a number of addltlaaa. The abet algalrlc=v

the fires: £011 or! the Clack Court. Elndowa extended the

whole length of the ball on both slflea with One high orlel

9r bay window. Between the wl.lowa on the exterior, the

will III strengthened Ly tall pointed huttreaeea. The roof

ll! aupported‘by an elaborately curvea system of wogden

henna. The wells below the ulnacwa were covered with tapes-

trlel, while the end well: were campletely panelled. The

Q

total appearance of the hall was cue c! the mos. richly

decereted roars of the age.16

filth Tudor arnhltecture came a new farm of arch which

evidently resulted £r¢v a Gerlre to Fake the varicua rlLs

in the allong vaulting ccvpartmenta a: haven reach fine gene

height. fhle arch was a vcrlaticn on the cattle arch, com-

prvlled down into a flattened point wit sharp tenfle at tho

hsunchel. The arch in new covacn.y called a Tuflor arch.17

(see Fig. 2.)

There were certain paraletenciee of urchitectural

detail'ln Whitehall that were fauna in the Tower. fiatevnyn

I!r0 still flanked by'towera or turrets. Crenelationa were

16 ghekeepeerefg ?ns1ena op. cit., p. 64.

17 Fletcher. 22¢ (‘13.. P. ‘12..
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filed] only'tholr function was limited to decorstxan 1n the

Elizabethan period. The tuilfiina waterial acumen to both

builfilnga III atone.

The roxgn of the ficrman kings and their predecessors

to the time of flour: VIII can one a: very little aecnrity.

The number of aunties was indication enough of the unset.

tied tiaal o: the Hormsna. The Crusades were a record of

acre aweucerul times. Then came the Eundred Yeura finr with

Cree}, rotticra, Agzncourt, an: the Siege of Grlcnna. ?1-

null}; the fist of the Eases, duri.g the last half or the

fifteenth century, enfled for the English 30091: the inn:-

curity of warfare. Eating this Wir, Englishmen bcgpn to

cultivatt their land and 1199 a free life. The guilds b0-

euul an important part of socia-economic 11:. with an

Smart-ac in trade both foreign and at home. This was the

beginning or the econonis proaperity that developed in the

Elizabethan .r..18

The accclszon of Kent: V31, 1488, antablinhcd the

radar boat. and the deveIOpmont of political institutions.

The declinn or the clergy as the one great profession, tho

lupprelaian of the nonnatcrico, and the tall or the nobility

in importancc taro parallelefi with the tntahllahaent of

19 Ibid.. p. 515.



15

10m". medical men, aaaltby mar-chant” and yaonen, with

tha apt-oat! of aduoation, and with the strengthening of the

monarchy am! the Bonn 01' Comm. Thia as a period of

mm uthoda or life and government. ibia an the Tudor

pariod animixabath aaa tho laat of the mama.19

nanry VIII introduced foreign,artiata into England.

Cardinal lolaay auppliad ma inpetua for building. England

aattlad down to a rich and peaceful existenca and Elisabeth,

danghta! 9! Exam“: VIII, banana quaan. 111th tba aonay Pa-

and from agriculture and track, tha landad gentry built

palatial country unaiona aa a naana of displaying their

mitts. Thia aaa tho building period that nachad m paak

.na began to daclina in tha reign or minnow.“

Tho Ii. 0! the Eliaabathan buildera an to make

houaaa both aoefortabla and atataly. 'ro achiava tha tirat

abiaat, they includad a graatar number of room with a vac-

riaty 0t purpoaaa. For the ”60nd, tha ganaral plan In

Inca hora mania! and aznmetriozuil.»81

‘i’ba incnaaa of room led to a greater aiaa o: the

total building: boas“ reached palatial dimnaiona. Thin

 

19 1516a. p. 817.

80 ZEIda. Pa 7010

.1 mkgggoara'g $1.35» land, 22. 93.5., Vol. II, p. 64.
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odditionnl Ipncc Illa facilitatgd aoae or the many tours of

Silliboth throughout England. Often the mansion: were built

club this 160. In mind, for Elisabeth nude frequent visits

to'bo ontortainnd by her courticrc-aa

For the 11rd: time continental architecture bud a

dctlnita influenco on Engllab building. The Ecnfilnagnco

tocllng for 01.331091 detexl Ind symmetry was beginning to

be uned‘by'thc English builderlo Up to this tine, England

had Olin}! rottinod its Gothic character. Gothic detail.

Inwv Itlll maintainad, however, for the Iorkmcn and artisans

‘Iro not accustomed to this at! 3:310. The Elllabotbcn

trchitocturo, thcrtforu, became a result or'aenutunoncc 60-

tail. on Gothic construction!3

Ebert Into three gonuvul plan: that GIVIIOpcd and

ant-:noa popularity at this ting: the R Inspcx the E obtpc:

and I plan built around two contr‘l courts. £11 or those

plans ICE. ouncntially’tbe 113:. The a plln It: Iiuply I

Illtor of extending the wings of tha B on‘houb sides and the

0th.? plln.eonstatod of cloning the and: o: the a testin-

"I“

5 My V91. II, P. 57.

'3 M. Vol. II. p. 52.

3‘ mg... V01. II, p. 530
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The facade: of the Elizabethan buildings attained I

greater feeling of organizationkanfi planninr. ?eneltrltion

tenant I matter of good eypesranoe rather than merely need

tor light. A facade in this poriofi conoioted of a wall of

windOIu interrupted by profeoting‘bayo at uvll planned in.

terrain. 31ndov decoration was also onholliahed with clus-

lio oolunno and podinontl.25

The materials oled bounce more refined also. no

longer urro the rough-out ponderool stones used: a unocther

and nor. finished surface treatment Ill utilized. Frick

on. used ooro often and sometimes in combination with stone.

tuna. Ind prosperity brought the large Elizabethan

mansions. on well an the rich furnishings and tapestriel

which ornnnonted the interiors. Ono outstanding factor. or

the inicriorn can the complexity and quantity or wood panni-

ing and nainoooting used. This very elaborate decoration of

the I‘ll! it: carried out on the ceiling with conglicated

moulded plotter deoorationa.

Eon: interior. are pageant. in woodwork, plaster, and,

stone, union were influenced by the contemporary low:

for epeotuoloa in which the learning, the craftanannhip,

and longinotion of the age were expanded in no pro.

auction.of to much transitory magnificcnocc

26 ’50. V01. II. P9 56.

26 H. Jourdnin, may}; Donor-tum anti Wmitur of

WEQMXlOBnog (madam 1!. f. Eatafora, 33515.3, 4),

Po
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Tapestrioe eere elao freocentlz coed cs cart of toll

decoretion, eepecielly'nmong royalty; ?ercy'¥coqcoid do.

scribed the frequency of roll tapestries in ghokeopcarogg

Mv-

Tepectry' both figure: and verdure rec imported in

greet coentitiee from Flenoere throucgoot the sixteenth

century; end the soccmuleticn or it in this country

towerce the clone or Elizabeth's reign wee very greet.

The royal collection alone tee enormous, end selection.

from it were in constant requieition for veriouc ranch

tionl. On the cccecion of the royal visit to Cambridge

in 1584. King's College Chapel nee entirely hung with

the Queen‘c Arree', end in 1613, on the ocoeeion or the

herriege of the Princeee Elitebeth to the Pelgreve It

fihitchell, the temper-ry'banquetingphell for the extrc

locoomodetion or the guests In: hung with tapestry

representing the fight between the fin lioh and Spanilh

floctlo Ectiennc Forlin, writing in 558, remark! thlt

the English make great one of tapestry and painted

clothe, end that thege were reu‘bcueec in which eooe

would not be round!

ainncv! Vere oeveloped to en extreme in this ere.

Thor! II. no longer~the ncoecnity of protection I: there

III before. Rocco were Opened to the outdoors through win»

GO'Ie ibeae window: formed ibole tulle eonetimee and were

rrcquently used in lorty‘beycoga

Inoreeeeo comfort in theee aeolian: conic be exempli-

fied in.the provieion of firepleoee for heating. Frequently

27 Fhekeggecre'; finglgnd,‘22, gi§,, vol. II, p. 129.

98 Rig... De 650
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a fireplace was tuilt in over: room of the manor.29 Thcy'

llro clsboroto features or the various hallo.

Thor. ‘II c feeling yet for the vertical lino in

Eliscbothon architecture. ?hia feeling use Corrie: down

from the 25610131 times. The architecture or the English

Run-inalncc III ctill closely connected vith the earlier

Gothic orchitocturo. The gecgrcphicol icolction or anlond

iron the continuum had rot-r606 the influence of the Italian

Ronnilooncc orchitccturo. '...tho vertical idoo', any: Er.

Gotcb, .III preserved in the steep glblol, in tho lofty

chiancybotockc, in turrota, and (to o certain extent) in.tho

chap. of the vindoul.'3°

Furniture 0: the Eidolc teen ‘3. or little importanco.

People displayed their wealth in the quantity and quality'of

their plat: rather than furniture. Thor. won a scarcity'of

choirs. Stools and torn! core used in their plocc. The

carving and tool work on rediovol English furniture III or

a definite Gothic character. The largo roooa were extremely

horn of furniture, boving Just the oaaontiol piceco.31

The curly'aoncioooncc or Elisabeth-n tine: brought a

groctcr abundance of furniture. union rolloved generolly tho

 

29 fi’tch”, 22c M‘O P. 6910

30 fibekl’ggeare'g “cland, O I 515,, Vol. II. p. 65-.

31 Jam-coin, 22. cit... pp. 189-96.



too! developren : of the orchitoot*ro. Locoretion.t-oamc

more clatorotc. very fancy lathe turninr for leg: and rungs

become tidely'poyulor. Gothic influence in carving otill

ingeredoaa

The general character of the furniture one dependent

upon the strong rectangular linen. straight choir tacks,

largo bulboua totle logo and deep oervcd panela were found

frequently; Uouelly*the chairs were made of oak. ?xcep—

tionl oer. found in the furniture imported from the conti-

nent where walnut to: more plentiful. Gilcing, and inlays

of bone, ivory, and other wood: wore popular forma of doo-

oration. Upholatering was being used for the firat time and

too found on the more expensive furniture of the period.

‘Yha lhfremed choir of‘ficnry VIZI'o time one again beooning

popular, although it had never been completely'forgotten.35

an the Elizabethano' dieplayed their wealth in their

hoaes. eo did the: display it in their dreea. The innova-

tiona in the coatuae of thin period were extreme onea. Tha

bulky'clothina of Henry VIII went to the opposite extreme of

cloae fitting garments that accentuated horror waists and

32 Egg. 213,

33 m1” 9. 196.
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long 1933.5‘ Rathar than conforming to the figure they

landed to taro. it into another ahopa. I

at tha iaa or nanry VIII, ooatuma took on.a square

thapc. Larza gathora of uatarial at the abouldora and gown.

that hung atralght tron these pufra to the thigh oonoaalad

tho body. Tho ouatooary covering for leg: and hiya aaa tba

upper and nether hoae. Lou flat hata accentuated the sonata

aftaot of tho body clothing. fiomon'a clothing carried out

boriaontal lines, but not to aa graat on.oxtant. Square

necklinaa and atraight aaiata aith alightly trailing gonna

Ina! oharaotariatio or the pariad.55

filth the influence of thaxspaniah method of padding

or bodbacting and tha general doaira for display, filial-

bathan ooatuuaa took on an antiraly different oharaotar.

Thaaa no! extrauoa acre fashionabla in mon'a clothing aar-

litt than in woman'a. The aarller doublet become close

fitting and amoothly padded to a long pointed aaiat in

front. Tho alaavaa aura cloao fitting. The upper boaa aara

padded out and raiaod aomotimoa up to the hips. Tall, nar-

rov hata aara mu as an attempt to narroa and lengthen the

_ A.

54 Lucy'fiarton, vimtor a Go tome for tho fitare (Boa-

tflnl‘ialtar E. Bakar Company; 935;, p. fill; ’ ’

35 Franoia E. Kelly and Randolph Sohaabo, Hi torio

£g£3353.(fiaa'forka Charles Soribner‘a Sons, 1929), p. §§.



appearanco at the 50.5.36

woman followed the tread by nsrrowing ans lengthening

the b06160 and padding or extenfling the hips with the for»

thingaltc The lure: tapetin; muttenpleg aleevo tecama papa-

llr. Shirts were rniaed to ankle length. Cn¢ éiatinctivc

feminine testure was the high standing collar ruff. Thin

its nave by'aen too, but not to as great an extent and it

usually fitted completely around the back.

Th1. Obnorual coatuae remained in fashion.with

alight modifiostiona through the granter port of Shah.-

.ponrt'l life; it was rigid and artificial in appear-

on... an it 33v» no «Xpresaion to the lines and grace

of toann'a torn. The wearerl. indeed, resembled nothing

so amen II a trusted chicken not upon a boll.37

Th. ooifturo of the canon neat genitallr‘oonciltod of

taking the hair straight back from the forchcud and creating

it 010: a 906. roaria and Jewallod ornament: wort commonly

interwoven through the hair and thc hair was neat often dyed

red at auburn in royulty.

‘Trnc golden hair It: held in.thn highaat estimatian,

but naturally all ehedes of auburn and red were favored

En I court whose Queen not the :aahicn by'hcr own Tudor

trelaca, supplementigg than as thex'todca with various

sign or thus. tinta.v

8‘ Barton. 92. S30, P. 311.

IH‘Sbtggggeuro'g finglgnd, 22, g1§,, Vol. II, p. 95.

a We. V01 II. I". W.
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II. EPTETVzfiififfl C? STYhE

when realizing the historical forms thet described

the period end the environment of the locale, the deaisner

bed to find the uoet appropriate code or etyla of expecte-

'ing thoee fora! in accordance with the playwright, the play,

and the director. Defining atyle ia difficult because of

the aeny'eariatione and combination. of atylea need todey.

Style III defined by Sheldon Cheney'ecx

e . . In,intangihle, clocet indeacrihehle thing that

it added to a picture or e eork of erohitecture or*a

atega setting out I the artiate creative talent a

suetained decorative treatment that lice in.hie indi-

vidual manner of conception end vorking, a quality that

dietinguiehee hia aolution of e given problem from the

Iolutioo of no: other ertiet. . e e a harmony of the

letting: with the eeecntiel cpirit or ’tone' of the

play. 0 e .89

In detenining a atyie of production approoriate to

mm33313933}, the futon that held the moat eignifi-

cease to the daeigner eere ita tragic fore, ita poetic

netore, end ite romantic cvertonee. he a tragedyt‘gligghggg

mmmoired I aooherneaa of tone throughout the pro-

diction» The blank veree for. of the line: created I nood

that donned a non-realiatic approach.” The romanticiud

39 Sheldon Cheney :tawe Becoretiog (to: York: the

John Day ooepuny, 1929):”.

40 John.0aeener Producir he gig: (Eee‘forh: The

Dryden he“. 1N1), p: “E L”
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plot of the play exacted e aomevhat idealiaed conceptiona‘l

In oonaideration of the tragic form of the play, the

deeizner eee left acne freedonu hot until the last act did

the play become abeolute tragedy. In treating the firet tao

note it Ila onneoeaaary to euphaeine ea greatly the aonbar-

neaa or aterkneaa of the laet act. In deviating from the

aonber trifiio environment, however, it had to be eatabliahed

that the drama eea aorioua if not tragic. The laat act

approached high tregedyafl"2 Thia aettina, therefore, de-

uended'bleekneaa and hareneaa.

Poetic speech in not natural or real and so denanda

e epecial type of approach on the actor'a part. The econ-

ery; than, if it ia to be appropriate to a poetic produc-

tion, ahonld demand a epecial approach from the deaigner.‘3

the poetic nature of Elizabeth 33;; 393E called for an

unrealiatio aetting. It abould not, however, he unreal to

the point or diatortion, but it ehould be extremely ainple

in.detei1.“ The realiee ahould he euggeeted rather than

 

11 41.EuhertTf.‘Eeffner, :aeuzl selden, and Kunton D.

3e nan. Podern weatge §§eot 5e Hen York! appletonp

Centnrrtm'o! EC. “Be. A g p. O

‘8 Barrett 3. Clerk, Maxwell Anderson (See York:

30331301 1‘1"th 1933); Pa 50a

‘3 WOW. 22a £3.33. De “Oe

“I 229.!- 21.3.
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faithfully represented.

The romanticizod oialoguo of Elizabeth 5:; film and.

certain demands on the style or the netting. The heightened

idealistic speech of the following line: of Essex Ina indica-

tive of the idealism demonood o! the getting.

It uo‘bod act aomo other how we might have boon

happy-
‘Bnt there's been an empire between on! I on to die-

not no so; thato-let no begin with theta.

For than can tell you that it there'l been no

empire

5nd even now, if you were not Queen tad 1 were not

pretender,

That god tho searches heaven and earth 1nd hall

For two ubo or. perfect lover: could and his neuron

filth you and me. Pomember-nI am to 610-.

And no I can tell you truly, out of all the earth

Tbot I'm to leave, thoro'o nothing 1‘: vary loath

'To 101v. anvo you. Yet it I live I'll be

Your death or you'll be uino.45

For the settings to be appropriate to thlo Itylo o:

triting, they too had to be idealized. They*had to repro-

toot In.onvironnent of "for own: and long 039') a place

Intro tho historical quality could be aoggeated without

showing unattractivo detaila.‘5

The settings for filigabotg the Spoon had to show coma

indication tbs: tho play was tragody not 00396:! that it IMO

not rooliotio but poetic and unreal. The) abould rcpreoont

 

‘3 filxuoll Andcruon Eligubetg tho Suez: (KCI‘YOrkI

Smluol French, 1930), p. 11 o

48 Bottncr, Soldon, and Sella-n, 32, cit., p. 71.



e picturesque idealised environment. One other factor that

determined tho style of the total production ece the civic

lion or the play into three: acts and seven scones. Coo of

the min problems in prmiuoi. 3 romantic drama is floifiity.

The amorous scenes in gunk}; 323 $2231 had to be do.

signed so that they eould shirt in e minions: amount or time:

'the cpieodes oust flow so freely end continuously that

theretro magic will be launch"?

The“ eere the gcnsrel demands on the style of the

production of a.icebeth 1:23. me Other requirements are

led. eithin the individual scones.

£31 ,1. m 3,. This scene tokee place in the on-

trenoe hell to the Palace et finitehell. The room in e

hiking mo before the council chamber. It is e lergc,

specious. end inpereoml room where courtiere or all kinds

met end nit to be presented to the Queen. is the opening

scene, it ebcmld cetebliab the play ee :0 tragedy end help

to create interest while the expository oeteriel is pre-

sented. The furnishings should include only those pieces

eeeentiel for ite function es s voicing room end those nes-

* eeeert for the cation. or the scene. It should be decanted

torully with no particular friendliness or warmth.

 

47 Banner, go Cite, P. 61.



Lighting can be mood effectively to deooribe the

rooontic tenor o: the play in this scene. A wide variation

of intensity can add depth and give the quality of unreality

needed. A variation in the color or light used would also

servo to place the noenc in the ronootio oooi. in a tragedy;

the lighting should to relatively'loe in average intensity.

The ooetuoee may have a wide variety or color without

destroying the illusion in a romantio draoeo‘a Eaeex'e

Opposition to Cecil and neleig: ehoulfi be act of! by estab-

liehins the type: of oolcra need in their ooetuoee. Bold

red. and blues would be descriotivo of the personality or

able: ehile elegant rich color: would be more eppropriate

in both Cecil’l end Raleigh's olotheeo‘9

9.91.1.1 £2339. Ila This eoeoe tekoe place in the

Queen's etudy, I private ontechaoter in the Peleoe at finite-

hell. Elixebetb and Knee: show their love for each other

for the first time making this the moat intimate scene of

the pity. The worm mood in this ecene should he brought out

in the scenery. A window woulo help to coin an.e£feot of

neerneee to nature. Furnishing. and decorations eould odd

the neeeeeery eerwth and color to the eeene.

43 Hefner, Semen, and Selloen, 32. i... p. 72.

49 xoxeell'sndoreon,‘gg, 223,, p. 10.



?hc roomlahould be made to appear smaller for more

:ntimncy'by lighting only a porticn of the stage. Kara

eolorcd light unulfi accentuate the warm colors in the loan-

cry; ‘Tbo Offeat‘lhould be one or a 83:11 but bright apot In

the largn polnce.

Tho coatuuel should reflect this same naranean in

mood. Eliuabeth ahonld wear a brighter and funnier coatuan

than in the other acumen. This ecene follows the previoul

one directly in time Bequence and so Ease: must wear the

anal oostnme.

593;, m II. rm: scene takes plan. in thy

enuncil chamber in Whitehall ialace. The councillors neat

here with the Queen to éeciac on the erzuirs or state. The

room.ahou1d have u ragnl a;pearunce with strong vertical

liaca anfi 8 13:5: float urea. £3 tut nest of th: royal gov»

ernment, the background.ault indicsto the wealth find improa.

strings; or Elisabeth’s court. finer: mutt be In.olevutcd

platter: for her throne and space for . long council table.

Ecru cluborntc pnncling and wacfiuork would htlp to bring out

the wraith of dctxil thut it. comaon 1n the unnora and polo

not: or the ting. The royal color: should be used in the

Generative Ichema or the chamber. Geld trinfixng woula

enrich thin interior.
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The lighting in this scene cast cover a lcrgc are!

bcocucc of the great number of characters on cicac at one

tiua. The council chcmter scenes are the only scenes in

the tirat tan ccta in which border lighta night he uaed.

Tbc color of the.ligbt ahccld re cold and aloof. altogether

tha light in thia scene should be general rcthcr than cpceio

tic and aboula highlight Elizabeth for emphasis.

The costumes chculd carry much or the color of the

whola accnc. fierc again the visual dictincticn between thc

garb cf rcaex and the cicttca at his rivcla that was estab-

liahcd in the first scene is iryortant. This glen cculd

ciao 51'! unit: to the ctcgc picture. Elizabeth, inscx,

Cecil, and Enleigh again chculd wear the scat ccatuacl O!

in the prayiouc acenen due to the ccntinuouu time aaquencc

through tho firat not.

m 2;, m 2,. This ccem takes glcce in Ereacx'c

tent in Ireland. It la 9 warm informal ccenc near the bat-

tlcgrcund. The respect ace lcyalty or the men for Essex ia

pcrtraycd ca cell In hia loan of ccntcct with home. Ehia

cloac fricnélinecn and isolation ccn best be indicctcd in

the amall nice of the Citing area, a lack of scenery in any

piccc but in this area, anfi rich warm calcr located within

the area currcundea Ly darkness and crabneca. There chould

be cams anggeaticn cf tic rich fabric cut of chick Rscez‘a
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tent might: be made. The furniture and properties should

eh“ I lock of comfort aw} luxury that womb} be encountered

on the battlefield; e rough, crwely built table and stool,

and e wooden keg for water.

The lights should focus on the small bent and leave

much of the root of the etago in darkness. The color of the

light should be warm to accent the warmth of color in the

tent. The time 13 at; 1.13:1: and so should have acme 101316..-

Mon at a 1153;: aour-co. r’nxwll i‘nfiorson calla for o lan—

tern 1n the £23,}: directions. The 12.3.1: that would be given

from e lantexm of»; fibo ovcru-oll mood of tin! scene call for

low intensity and upccifio 1131.23.13.

Costumes in this scene should be irreront from the

preview ecence became of he redioel changa in enviroxmnt

and activity. The colors 32201213 he Crab :1 ti: a liberal nee

of armor and buckskin doublets.

mg.m :31. Thin eoem taken place in the same

location on Act I. Scene II. There in not the tenth, bow-

evir, that there II in the firet not. Cecil and Raleigh

rowel their plea: to dint-var Essex and earn Bacon not to

let the Queen knee. Elinbetb questions Becon on hie loy-

Ilty to ”sex. Tim groateat worth!) 13 touched in the (213-:

01113101: between Elizaheth and Eecon. The generrl mood of

the mm :3 much cooicr.
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The lighting in tbie scene would destroy the tenth

the: nee euppiied in the fires eat. Cold eoiore ehouid be

minted on the were! furnishing. Agein the eree ie eaten

end netrieted in lighting inteneity. The pie: progreeeel

clear to the “aged: which reechee e peek in the in: eat.

fit}: thie greduel progreeeion, there ehouid be en inoreeee

in the selectivity of the lighting.

All 2}; mg. Thin eoenetekee piece, ee did

Let X, scene in. in the council obenber in whitetail. me

use use! eppeerenoe or the council chamber in the fleet

eat ehouia he preeent here. Except to: the "novel of the

emu tehie the eating: for both eoenee ere the em.

The lighting in thie ecene ie the no": inpatient

teem in providing e treneition to the high tragedy or the

lee: eet. The e010:- 0! the iigbte ehouio boom eoidee ee

the mine progreeeee. Genet-e1 lighting would be Wed

in inteueity with grater eepbeeie on epeoifio lighting.

The ever-e11 iiiminetion of thie ecene ehould he love: in

intmity Shea the cannon chem:- eeene of the rivet eat.

The eoehnee in thie eat ehouid reflect the use ecu-

tI-eee beheen we: end the othm ee outlined in the tire:

let. The Queen. however, ehouio hen e chenge or acetone

min: .1031: be or the eeae color ee Reieigb'e end Cecil'e.

The son would be rich in mteriei, but untied: plain in
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ltflee Elle: returne in the acetone which he were on the

bettietield in the eecond ecene.

AIS LL14. i‘hie ect epproechee high tregedy. Beceuee

o! thie, the eetting ehould renel e‘decided leek of deteil

end color in the erchitecture, coetme, end tmiehinge. ‘

The ecene tekee piece in the Tove:- cr Medan. There my be

can chenge in the aenerel eppeerence or thie ecene tron

thet of the Pelece et fihitehell. Thecoldneee end bereneee

or the teen- ceh be who-ind eith e svelte:-j expense of

ten etone all.

The lighting of thie ecene ehould he love:- in inten-

eity then in the previoue ecenee, eepecielly on the ecenery.

The letting should he made to fade out behind the time on

eteae. The color of the light eoet he colder then before.

The eelectivit: in the use of ligzt in even greater in thie

ecene then before. The epeciric piecee there the ection

cecal-e ehould he lighted, leaving the rut of the etege in

Gel-kneel. The light on the eettlng ehculd cooeiet or re-

flected light from thoee perticcler ecting ereee.

Ceetuoee in thie eccne ehoold have ee little color

ee poeeihle, minim ace of derk end dreb colon of loe in.

tensity. filieebeth'e gown ehould be dark with e contreetiha

PM! et the neck end niete. It ehould be plein in etyle.

line! out look ee though he no prepered to he executed.



81s nook should be here end his heed uncovered. I! be sesrs

s Jeflrla or nistooet, it should be sleeveless to expose the

tits sleeves of his chemise. All or his clothing except

for the chemise should be in dsrk dub colors it not bleak.

The sustains of the 3001 sould be the seas throughout the

Me A fool's sostnue is customarily colorful. In this

sot the F'ool's ooetme should be the only sres of color:

m be exits, the scene is lett dosh end colorless.

'i‘he asks-op or sll o: the chersoters except hlisebsth

would be ml: the some throughout the plus Essex's youth

an be suede to content strongly with the older Elissbetb

by new Essex can be made to look younger than the

other sex: by lesving his olesn-shsven, shile the: ell seer

heel-ls. Blissbeth should be ado-up to sppeer shout forty-

tise yen-s of see. During the course of the plsy the Queen

shonlé seen to sge end become more heggsrd (toe the conflict

so thet in the lest sot she sppeers very old end tired.



czzmi II

TEE scam mom; or gtzzmmz org - mm

Upon completion or e study of the historiosl toms

end the detersinsnts or style, the designer's next step sss

is design the setting. The design bed to satisfy the 0..

leads .6. by the historiosl period end the style of the

production. In sddition, the setting bed to nest eertsin

requirements usde by the physicsl thestre end the ssterisls

sod equipmnt svellstls. The setting for Eligbet}; £1;

Sm is! designed to be presented in Psirchild Thestrs.

the thestre imposed tee imitations mos the scenery sss

erected on stage except, perhsps, by orrostsge storege epeos

end the heigxt or the gridiron.

The stsge floor is 38'4' deep end ooh-0' side. The

preseeniue opening is 33%?“ side with so srohed top ash-0"

shove the stege st the highest point.) Memory is flown with

s counterweight system of fifty lines tron. s gridiron EON-0"

show the "sage floor. There ere three ssgone, 750' x

lot-0". milshle for rolling scenery. The genersl physics).

ehsrseteristies sod equipment sake possible three uristions

in shifting scenery: flying: rolling on «gone: end running

or moving individusl pieces by bend.

In designing the settings needed forWthe

3% one, tea, or ell three or these methods bed to be
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employed. Scenery must be composed of flat, coolly ctorsble

pieces if it is to be flown or suspended shove the stage

floor. in this one the setting could not hsve the depth or

three-dimension“ qoslity mosessry to the pley. The breed-

ness sud freedom of covet-eat descended by the poetic dress

should be expressed by plasticity end specs in the setting.

To run ell of the scenery would hsve required too such tise

during scene shifts. Eeosuse there were seven scenes in the

plsy, they bed to be shifted rspidly or the shoe could here

been too long end tiring for the suiienoe. The designer

chose s system or rollim the scenery on ssgons. This

lethod could silos for s more intricate use of flats end

still asks fest scene changes feasible. being; limited to

the three rezone, the designer decided to enhsnce the effect

of chsnge by ruining small pieces in eitb the rolling units.

Resting the offstage space end the lights see scoomplisbed

sitb curtsins bsnging from the flies. The scene shi fts,

then. psrtislly employed sll three methods but were funds-

sentslly dependent upon the rolling plstfcrtee or rezone.

Beceuee sect of the scenes took piece in one building

end bessuse the other building to be suggested sss sisilsr

is detsil. es opportunity to use some of the sees psi-ts of

sum thromoot the plsy. see sfforded. the rescue sere

not lsrae enough indiriduslly to count the qosntity or
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scenery thst scold properly represent the lsrge pslstisl

rooms, so esch ssgon could not be used slone for s shale

scene. This necessitated using ell of the ssgons together.

Sy piecing tho scenery so that both sides could he used for

parts of the setting, tsice es much scenery could be mounted

on the esoe three wagons. From this, s method similar to

he use or two revolving stages ens evolved. The setting

sss erected on two vegan units that revolved tor scene

changes. This is illustrated in Figure 5.

The subject cstter or the play suggested s mood or

regsl impressivenese: the Queen end her court and the roysl

pelsce were to be represented. To echieve this mood, verti-

csl lines esre eccentusted. The Ecdievsl architecture else

celled for this predominance of verticsl lines. To

strengthen the verticsl effect, the designer chose to here

one pert cf the scenery to he or exceptionsl height end to

trim the proscenium Opening ss high as sdequsts testing of

the lights end the flies could percit. One or the towers or

turrets so frequently used in the design or the buildings

to he represented use chosen for this tell eerticsl sooont.

It ess ehsped es half or sn.octsgonsl,priscu Turned one

soy; the convex side see seen end shen revolved, the inside

or mess side see exposed. The tom see the docinsnt

«closest sround which the setting see designed.
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The camber-neat of tone called for by the tragedy of

W59.!m we. executed to e greet extent by the

«lore need. do appeerence of weight and eolidity aleo

tended to indicate thet the play was e tregedy. The beele

unite or acenery were kept to eubdued abedee or grey end

brown. the effect of the color. wee varied from ecene to

eeene b1 the introduction or other colon in the maller

unite that are need in individuel ecenea and by the coa-

tcwee. At no tine, however, wee the color echeue elloeed

to become bright or light in wood. The gray areee were

treated to repreaent atone. Thie wee done to give weight

and eolidity- to the aotting to enpheeiee tregedy. The dark

brown wee treated ae penellng to enrich the eoenee in which

it wee need. The atone and the wood paneling were aleo need

to eetebllah the hietoricel period and the locale of the

eettlnae filetorical deteile, each on etone bettlonente and

pointed arch penele were alao provided. mm wee cup-

plied by nut-erode loge in the walla end the llluelon of

been etone painted on than. Yerietim in intensity and

eeleotlwity of light helped to eatabliah the tragedy of the

play.

The nee of poetic dielogue demanded a epeclel treeto

went of the aoenery. There wee no ettewt to mete the wet.

tins appear exactly ae Whitehflll Palace or the tower at
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London. the deaire wee rather to create an environment for

the aotora that would auggeat freedom tron realiatlo and

everyday epeeah. Thia freedom wee expreeeed by making the

aetting open and unconfinina, allowing the audience to aee

the epaoe over and beyond the acenerya

rue idealiaw us further achieved for deteila were

aiaoliried, and mean and ahapea were arranged for an

mthetic atteeta Sharp diatinct detail wee lei‘t to turni-

tureaad decoratione while the ecenery wee tept augceetive

and-iMiatinct. The wood paneling and atom were only

nightly highlighted and maintained a flat plain background.

Stone was repreeented by a apettering technique or painting

wim halt a few aharp accenta. Paneling wee done in large

plain male with pointed archea to suggeat the period.

l'heae are the over-all characteristica or the aet-

tins. How, requirementa of the individual acenee diacuaaed

in the tirat chapter ahall he covered to above how they were

“Killed in the deaign or each am.

591;. m3. A: thie III the opening aam, the

eetabllahnt of the time and locale or the play were

Wt. Although the coatmea and propertiea aided in

the ”one. the leaner: itaelr played an iaportant part at

we mt the curtain wea Opened. The tall tower unit and

a hottreaa were indicationa that the building wee large and
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palatial: The atone oaaonry indicated that the architec-

ture aaa heavy'and emaaive aa a large building could be.

Pointed aezmental arcbea placed the time of ita erection

at a late Eadieval English date. The paneling with ita

pointed archea alae eatahliahed the age of the building.

The architecture maintained ita Ehaliah character with the

ornamental battleaanta. A email tapeatry on one call

pointed out that there aaa aealth and richneaa. The Elite-

bethan furniture made a more oerinite atatemcnt of the tine

at the aaenc. Though the building was of an earlier date.

the furniture explained that it Iaa occupied hy'hliaahethu

aha. The preeenoe of only a fee piece: of furniture placed

againat the call the an i-‘ioation.that tbia too: as: a hall

or eaiting race.

The cold gray'atone and the heavzwmaaa of the tater

indicated that the play aaa to be aerioua. the decorationa

care not auirioient to earn the mood or the rooe,hut ahoeed

only'e {areal attempt to Grace up the hell. The atell Iap- '

eetrr'aereea to accentuate the bareneaa of the atone. The

greet.height a! the toner and a repetition.cf ita vertical

accent in the pointed buttreaa aided in eatabliahing the

nae! a! regal lepreaaivahaaao

eon o: the action in thia acena conaiated or char-

actera entering and oroaaing the room on their way to coca
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other part a: the palace. fihllc crossing the hsll, ancthtr

character would ta an: untcreé. The Q sting of the various

characters in thu entrance hall was knfierson’a methcd of

Introducing all of the prlmary'chsracters n the play'and

proacnt the expoeltery neterlal. Two wide arches were

supplied on either alfie of the netting down stage for the

entrances and exits. The whale flown stage area was lef§

uncbotructed by furniture to recllltste the numerous cross-

és. l Stool was provided in front of the tower for Bacon

to-alt on vhlla talking with Essex. A bench against the

unll‘near the stage left arch offered a place for Pglalgh

to place his telnet. A table «55 placad up stage unfier the

small tapestry an: a chair In.tho earner or the room to

help in making the scene fippear mare as a hall. Rnather

entrance Just 13:: of center_on the left stage unit was

used as the entranca to the council cheater.

The lighting in this acenfi was morebgencral than in

the following scenea because of ltn lightness in mood and

more widely diatrlbutcd aatlan.

Thé aoatuues in thin scene established the relatinnn

nblp between.Ehaex and his enemies, Ccell ans Palelgh.

But: were hold was and blue whllo Cecil and Eslelgh mm

purple. Bacon was creasbd 1n the gown of a Icholnr. In

this uses. the costumen carrlaa most or the color.
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523.}; ME. 11: thla aoana, the Quecn'a atudy,

m action approached the nearest to a lava aaana or any

other point in the play. The unit: requirement mda of tho

lunar: In warmth. To Introduce warmth into thla acem,

aa- ataga lafl all an aovarad by a ml: emulating or a

large “paltry. The tapean-y an added ao that antranoaa

could to Iada through the divlalon. Tbla alao had tho

' attack of building up tho entrance of tha Quaam Wax-nth

aaa alaa attain“ through tho an of lighting in am mm.

m:- nzha focused on the tapestry lntanalflad tha an:

COIMa

m tall tapeatry that an ma 1:: the that. acana

on tha ataga right all nu "ma. Bahlnd the anal].

“paltry was a window in tha acanarn thla window aaa ax-

pmd for thla alum. The raaaan for introducing: a aludoa

into thla aoana In to plan Rant and Eltaabath in their

Ionian: o! daapaat facllng for each other a little mam ac

natura-

l‘ha tour In atlll prannt aa a Isabel of asajaaty,

but tha 1m:- intanalty at tho ngnung 1.1-: the tom- 1'...

flatlmh The peak of the batmaa aaa removed and tho but.

he“ foldad up out of fight. Thla m dam to reduce tho

vertical Want. The line acroaa the top of tho aattlng

m uda nora evenly horlaontal. The reduction or both aha



43

lighted area and the vorticol line tended to sale tbia into

a caell worn nook. The aoall lighted area in contrast with

the preceding broadly lighted setting created an illusion

of iaoletion.

'The dominant acting area in thia acene waa placed

down.atage and.to the right. A furniture grouping of a

table and two ohaira waa placed there. Tbia waa a more

intimate area and waa more appropriate for the action.

zaeex.appearcd again in.hia red and blue coatuoa.

Elisabeth wore a gown of purple velvet, a deep worn color.

The warn light. on the velvet created a feeling that aaa

apvropriatc to her romantic mood.

m1.m£51,. The wagon on which the tour woe

wounted woe revolved tor thia scene to reveal the concern

aide o! the tower. 0n thia aidc there were three tall

'Iindouu. The other wagon alao rcvolvcd exposing~a atapped

platform. (See Fig. 8. page 87%) Tbia III the large-t of

all the aettinga in the play. The feeling or regal iaprea-

aivenaoe was eapecially atrong in thia acene and the accu-

err'eaa deaigned to accentuate the vertical linoa ea ouch

ea poaeitle. The tall windowa with pointed arobee enhanced

thie effect.

to obtain.tbe richnaae of decoration that could be

peanut in Elisabeth“ council chamber most of the letting
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I. paneled in thin ecene. Above the windows as a i‘udor

arch decorated with rich detail in gold trim. Tale was

representative or the homer been roora or the period. The

vindm‘appecred to be nede or circular leaded pence of

glean. A tapestry on the well out to the windows with

Elisabeth“ Royal Area aided in enriching the color.

Another colorful addition to the some vac the canopy over

the an'e throne. m. waa done in blue with gold trio.

Again, the Royal irate were repeated on back of the throne

on we canopy. l'he throne on an I-i’raned chair eapecially

deaizned for the play and wee aleo trimed in gold.

The mole width or the stage left wagon, lO'oO', for

a depth or tit-6" wee built up into a three-atepped platform.

On thia daia eaa placed the throne. Thia higher level for

the Qmen incourt wee not only called for in the etage dire

ectim, hot on alco necessary aa the proper atetion or the

Queen. In hack of the platform no a paneled well on which

waa notmted a canopy that extended forward over the throne.

hie canopy concealed the entrance need in the firat acene.

neat of the action in thie acene took place in the

central area between the two eagon unite. A long table ea:

placed in thia area around union the ccuncilora were coated

on the up atage aide. The relationship of the table with

the deia where the Queen waa aeated enabled acct or the
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oounoilora to {one the Queen eithout turning their hecha on

the eudienee. ?here were eeven chairs aronr- the table.

Surfioient epece heteeen the table and the stage right eagon

had to he provided to allow the eotore to exit Leteeen then.

There were a large number of people on etege at one

time in this ecene and the colorful variety of their con.

tuuea eee accounted for by making the color in the ecenery

relatively euhdued. The coetumea of the vorioue characters

eere the eane ea in the first ecene heoanae thia aeeno rol-

loeed Seene I directly in time eeqnenee.

égj,£l,‘éag§£,§, Thia acene took place in Ireland in

Eaeex'a headquartera tent near the battlefield. Eeeex'a

toreea were out or! tron their supply bone and left isolated

in e barren deeolete land. There no a great warmth or

feeling between Essex end hie loyal aoldiera. The warmth

and iaolatlon brought out in the eoript eea neoeaoary in the

aeenery.

The early: placed all of the action within the tent.

Conaeqoently, only a aoall portion or the atage in tnia

aeene needed to he need. The reatriotion or the eating area

to a eealler apooe contraated atrongly'eith the previoua

eeenea and tended to bring out the effect or iaolation. To

eatebliah thia aeeller eating area. a folding unit repre-

lenting tee Calla of a tent tee need. The unit eae arell
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Wthet it could be carried in and Opened, ee e book,

on etege. The tent we the only unit or ccenery need in

tbie ecece. The ecenery or the preceding ecenec eee hidden

”on viee by e ten colored drape lowered from the fly space

chore the etege. The remainder of the etege eee left in

define!» The single unit or ecenery in the eide expenee

of Ger-knees egein eupported the feeling or ieoletion from

the eore civilised environment in Act I, even though the

eating ereee eere extremely liuited.

The flet eurfece of the tent eee peinted in each e

Icy ee to repreeent rehric. shading end highliazte were

need to give the eppeerence of heevy folde in the febric.

The beeic color or the tent eee red. The color eeve eereth

to the ecene, appearing ee e eeru glowing red eree. The

richneee of the red. in conjunction eith e decoretiee blue

border, helped to identity the tent ee the type thet could

he expected to he owned by e men or Eeeex'e poeiticn.

Tee pieoee of furniture were celled for in the tent.

it wee ceeeeeery for then piecee to eppeer rough end uncon-

tortehle ee e eign of the leek or provieion for comfort on

the bettiefield. A well tehle eee provided to hold cape,

diepetchee, e lantern, e eater m5, end e my tea. The

lege of the tehle were constructed in e crude reehion eo ee

to reeeable the type of table thet night he in nee during

the bettle. The other piece of furniture eee e etcol need
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with the table. Both the etool end the tehle lecked eny cf

the fenilier Reneieeence decoretion of the period. They

were peinted eith e tlet coet of dark hroen peint.

‘the coetunee were euhdued in color. Eeeex eee dreee-

ed in.e grey leather Jerkin, cork blue tights. end leather

boots. Hie men wore eteel helnete end cerried pikee. A

it! c: the ecldiere were clothed in‘bnckekin Jerkins curtai-

trily'eornrby'the fighting men of thet tine.

Beceuee the ecene took piece et night, e nininua or

.light eee neceeeery. Ae mentioned previouely, the light eee

liuited to the email tent eree where the lantern on Eeeex’e

tehle ected ee en ineginery eonrce of light. Been epot

lights in.the ceiling of the euditoriun directed on the tent

unit provided the neceeeery illuminetion. The high engle of

the light cede etrcng ehedoee ecroee the feoee of the ec-

tore, intensifying the drenetic ection.

5911;, cene 3;. Thie ecene, like the eccond ecene

or the tiret ect, took piece in the Queenie etody. In.thie

not, hoeever, there use no love ccene. Eeeex‘hed gone to

Irelend end Elisabeth nee left in e court tall or eneniee to

Becca. Elieebeth'e mood fluctneted iron the eernth of feel-

ing lhe bed for Piece: to the torture iron the feer that be

edlht'te dielcyel. Her love for her country'end her love

for Eeee: nede her dietreoght end tense. Theee fluctueticne
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in her load were eccentucted with the cherecter or the eet-

tins m the eating eree. The phyeicel eoenery of Scene II

in the eecond ect end Scene II in the tiret ect eee eeeen»

can: the em. to thet e different etnoephere wee given

to the eecond eot by changing the color end intensity of the

light.

were ember end pink lighte me not! in the tiret

let. me blue light wee introduced into the etudy in the

eeeond ect. The mg. tepeetry unit thet eee eo urn end

rich the eccled eith blue light. The enell eree eronnd the

deek end cheire received the unmet light in thie ecene.

Rlilebeth been-e e little more omen in hertelk with Becca

in thie em.

zliIebeth 'e coettme I“ e cotter color in thie eeene.

the hrillienee eee gone. her son eee cede or e eott green

Mk e‘ith ruet colored eetin trim. ‘the eleevee eerc

puffed end eleehed full length. The generel eppeerence

eee or meter twininity in thie eoene there Elieeheth'e

deeire to be e eouen end her deeire to he Queen conflicted.

5;! L1,. mm. Ae in Act 1, scene III, the third

eeene or the eecond ect elec took plece in the council chen-

fiber or the pa... et fibitehell. By tempering eith the

Queen'e couriere, Cecil end Eeleigh led Knee to believe

met the Queen purpoeely neglected his: end hie expedition
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in.Irelend. Seeex returned to London in thie ecene with

emed men to find the meaning or the Queenie neglect. Thie

«I the reaction the: Cecil end :zeleigh eXpected or Knee:

and they in turn attempted to influence the Queen into

thinking that Eeeex’e behavior was treesoncul. Thin eccne.

than, culuineted the ricing cation precipitated by Cecil end

Releigh 03.039 side end'by Essex on fine other, end provided

the motivation {or the ultinnte executicn of Lord Ease: in

the final act.

Al‘. court eccne. provision. for ca much epece ee

poneible for the large number of courtiere who would be

preeent an liege e: the eeue time can eeeeniiel. The coun-

cil table end cheire eere removed in thin ect ee called for

in the siege directicne. The ectirc eetting wee left clear

end unobstructed tor the movements of the nature. The large

plettcnl upon which the toner wee mounted erected the greet-

eet prcblen in the plea of this setting beceuee it occupied

too much or the critical flat flour space needed in the

action of mi: scene.

The physical ecenery cf tnie ecene we: the come,

except for the removal or the council table and cheire, It

the council chamber in the first ect. The eating ereee,

however; varied widely. The action.in this not included

ineerlyell c: the vieible stage, but was concentrated on end
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and second the dsis there the Queen's throne was placed.

The wide vsriety of costoees on the stage supplied

the color for this scene. Elisabeth was dressed in the

same sort colored gown or the preceding scope. Essex ess

dreeeed in the buckskin gerkia end blue tights that he wore

in the first scene of thin sot. Cecil and asleigh wore the

same costumes es in the pceceding scenes.

'Eeosuee of the large snount of etsge space need. the

ighting had to be quite general for most or this scene.

When the rest of the court had left Elisabeth and Eaaex

together, the sres in front of the dais see enphseised with

stronger light, tulle the rest or the light use softened.

”1 m. This set, the tinsl set or the play, use

the scene of Elissbeth's end Essex's lest meeting in the

fees! of London before Essex.ess behesded for treseon. Ac

the lust completely'trsgic scene or the plsy, this set de-

Iended e slightly'difrerent spproeeb to its design. Alec,

es sectioned esrlier, the scene took plscs in snotber build-

ing so that s change in the chsrlcter or the srcbiteeture or

this scene to suit the particulsr‘eood end sction use per-

alttwe

Ecceuse of the large smount of scenery already design

csted for the preceding sets, the designer chose to aske es

little sdditioncl scenery se possible for the final act.



The two revolving unite need in the previous ecenea would

have been too reoiliar to the eudienne to provide the proper

letting tor the Tower of London. With these reeliectione

in‘nind, the deeigner decided upon.ueing the two beeic unite

in different poeitione from those need in the first tee aota

Iith e ainply’conetructed nee unit.

boring the preceding acts the eegona eere oriented

in auch a position.ce to form two ealle or each room loathe

fibitehall Palace. The audience then vieeed eech netting as

though looking diegooelly'ecroee the room into one corner.

in.the fever room or the third act the vella vere oriented

an that the audience eould lock directly ecroea the room et

one call. The nee unit coneieted or thie one well racing

the audience. The teo unite mounted oo.vagone forced the

no adjoining walla eta-either aide. (See Figure 4.)

The aoript called for Eeeex'e entrance to be made

from the dungeon. The etege direction. placed this dungeon

below the etege level. Eeaex entered aecendina a etaireay

{run belce. 'Eeeex'a entrence deccending a etelreay or at

atege level Iould here been poeeible, but the drecetic

aituetion made these choices! ineffective. It Ease: were

to enter fro: above or et the aeoe level, his death could

not convey the impression of a doomed and detected nun. file

. deaeent to the dungeon near the final curtain echoed the
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Queen's word»

'cootbnee who are noble, tree of Ioul.

Vilient and admirableaothey go down in the prime,

Alter: theygo coenp-'

By'ehenana the position a: the roan with respect

to the eudienee end edding e new unit to the setting, the

deelzner III eble to gain I sufficient emount or change in

thin eettlng from the other eoenee. The errengemen: of the

neenery'ello provided en area there the player: could enter-

eein.ibe Queen with e preeentetlon or 81: Jenn Feletetfo

Anderson deloribed the setting of the lee: not no '

“this end beet: roan...' A: mentioned earlier, the arch!-

teetnrel chereeterietiee of the rover of London and of

Ihltehell releee sure each the eeue. The Toeer,hoeever,

‘IIO built I. I fortress with e need for defense egalnet ‘

nilltlry‘eeeeulc. In keepin5,e1th these ideee the netting

was composed almost completely or blank atone i311. The

atone gave the desired effect of reign: and deperted alight.

13*!rou.the paneling or the ecenee 1n the peleoe e: white-

hello

Etnept for the infiletinct outline of etonee, the Illl

unit we. left blank. Tbie node I lerge plain ere: to eerve

an e blokgrouna tor Eleex'e entrance from the dungeon.

Beyund the fee eeeentiel pieces of furniture, each en the

Qw'e throne on the an. end an old sheet, the root- eee



*lpttb the here wells of bees: grey stone crested s sterk

barren steosphere for the sotion.

The lighting in this set see of prime importance, for

not only see visibility essential but s mood quslity see

needed. The blue border lights eere need in conjunction

with steel blue from the spotlight: overhead. The blue

light tended to blank out the wells ell eround, stile sober

light see focused on the ares eround the throne. the trunk.

end flosed up through the trep onto'Eseex st the top or the

stsirs.

The costumes were kept es drsb es possible. Eliseo

both use dreesed in e bleak goon eith s dull gold ruff.

Essex see clothed in s buckskin sleeveless Jerkin, nsvy

blue tights, end lesther boots. The full white sleeves of

his chemise were exposed. The Fool in his yelloe costume

‘II. on.stsge roe pert or the scene end with his exit the

loot bit or color left the etsae.
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me mm 0? EZIZABYfi‘fi Th"; SM 323me 61133 Mi!)

marsh-mars ow 713?: Thmncat renovate!
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3mm

scene - en entrence hell before the pela-

eoe et Whitehell. i'he entreoee to the

council fioon ie oloeed end tour GUARDS

with helteme etend et either eide. All

the GUARDS but one etend imohile. Thu

letter ie peeing up end doeh the corri-

dor. There is en or!~etege cell of

' . __ At thie the GUARD

p as canoe tounetten‘i A

mm GUARD eaten tree corridor. The,

eelnte end chenge plecee. BhLEIBn

entere fro- doen 8e

Remnant Bee the Queen eon-e teeth yeti

mgr 0mm lo, 51: men. "

hummus i'he Keri of Eocene—ale be

here?

mm GUARD: 8e ie-uemeoted on the

meat, I7 lord.

BATE1088 Ibex: he oeeee. eend ee word.

I ehen he in the Outer Corridor.

mar comm Good. any 1m. (men a.)

(mum GRAY «In in free dean L.)

RALEIGH: dreetinge, led). fro- ” heert.

mm”:“Jute e cone-teeth dood-

rr. e: eoel.

ELLE!!!" l teke e7 oeth in your rece

thet you ere ruehing to the eindoe te

  



5'!

eitneee the errieel of my Lord of Eeeex.

PMLOPE: And in your teeth I eeeer I

en on no each errand-abut only to eee

the our: riee.

RALEIGH: The eun hee been up thie hour,

my deer.

PEEELOPRI The hero reeeon to hurry

reoioue knight. (Sterte to croee in

ront of hie. Be etope her.)

HALE-210!!! (Elie era eround her) be you

think to pull the beg over my head eo

eeeily, Penelope? 0n e dey ehen the

Eerl returne every pettiooet in the pela-

ece ie hung eith on eye to pleeeing his.

Youre not the leeet.

PEWTER: l deny his thrice.

mmmm (running her eeey-o-ehe tekee

e etep heck) I relingquieh you ledy.

nun, run to the undo-e] no eill he here

end you will exile hill

723%??um Ie there e ledy would run

tron Sir Welter in hie me eilver euit-

inc? You deeele the eye a; lord, eith

ur fleehing penaper. it e more bril-

ient then the eunriee I here nieeedl

EALEIGR: (Looking hiuelf over) felt

no ehout my error it you eill my eench

--there ie no other like it n the

kingdwnd not like to he.

 

92331.27:th Haven tnoee I here eeeu none

like it, end none eo becoming.

“LEIGH: Ie there no limit to e emn'e

deception! would you go eo fer no to

eppeer pleoeed it Inn-«(Re tieeee her.)

FEEEJfiPB: And no deception. 1 cell the

gfietto eitneeeo-odid I hdt hlueh pret-

7
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RALEIGH! And meant it not It ell. Tell

me, did the Queen eend you to look out

the caeement for neee of her Eeeex, or

did you come et the prompting of your

own.heert1

PFRILG?$I Shell I tell you the truth?

39.1.31"! 5 E’eri1y.

PfifihnfiPhe The truth ie I cennot eneeer.

RALEIGH: (Quickly) Both, then!

PEESLCTE! (Teking e etep heck) Both

or one or neither.

FALSIfiH: (Following her) Fie on the

baggage. .

PEXSLCPEJ Ie it not e virtue to be

close-mouthed in.the Qneen'e eervicei

Rhlflzfifit It you kept the reet of your

pereon ee eloeo ee your mouth whet e

peregon of virtue you eould be!

PEfiELGPE: Indeed, my lord I em-

(Groeeing directly in front of fleleigh

end oourteeylng.)

RALEIGH: Indeed, my ledy? Here there

not been.oertein deede on dert nightei

PERELGPE: 8h! Uhder the roee.

RALEIGH: fleening under covere-ouo

PEEE‘GFEc Fie on my lord, to nuke ee

out e etrunpetl

RALE'GR ‘ . : .r

i“,*Mia.I‘I’Sofiyb?35£§23§13£°é?~'
é.fin.-

P-EIIPiLCPE: Like emll boys on the cloeet

fills—-



C
2
1

:
3
3

. ve-efme 9 I. *0,

TL n.‘..-....: one a solo-Arm-

F”?*LT?E: A79. 2 veteran-~o; encoun-

tere---

BALfiIflH: I will here you yet, my love:

I will take leeeone from this Earl-oo-

(Ee puts his erwe eround her)

FEETLQIR: Take this leeeon from 59, my

lord: YOu must learn to desire whet you

would hove. Each renting woken many e

weld e wanton. You want me not-«nor

I you. You wear your eilvor {or e

queen.

CnPTLIE hfifirflz (Rotors from hallway.

Lt entrance of corridor) Gccfichprron'

£1? Falter. In the Queen etill under

C3550???

Pal-1.2115513: I know not.

CLETLIE ARTISZ The Earl in here end

would see her.

mum}! £216 hire hurry if he «inhoe to

tina her ehed on neuel.

PzrrzmaPE: (To CAP-TAN!) She ie evened

end etirring, Captain, end eeeite my

lord. (To fieleigh ee ehe goes off) You

make youreelr eo'eeeily’dieliked.

(comm arm}: elgnale to the 0:13.323,

who ['0 9". CAPTRIE AF”!!! E00. Off.

RALEEflH ie lenghing ee CECIL entere

from eteireey)

CECIL: (Pointing up helleey) Be ie

bCPCe

RALEIGH: So. The heevenly toy, cled

in the regelie or the eun, even one ex.

trecte hie gellent foot from hie golden

stirrup and mekee shift to descend tron

hle heaving charger. Aeolenetlon lifte

in every voice, teere eell to every eye



CO

-~uit?; tho chnption of mine, perhaps,

:15 Imura, I nape..."-

CECIL I am at a page to welcoflr min,

myself. This Elizabeth of on): can be

difficult on her gees inanuoend tiere

have been no 30«:£ ones lately.

fut in.trw: th.I no long"at

Stomach Lora Essex. Every word he epeekl

thca me feel queasy.

[Alfilfifii Then uhy’put up with him?

CECIL (8131:)

The Queen, my friend. whet ebe wente,

She Will ’3'".

Andshe muet heva her Eerl.

Fifi T'EV:

”$ich doee she love more,

Her Eerl or her kingdom?

CECIL: which?

I‘ g V WV’Q”

aA‘s..:¢'...511..;‘

Then yau’rc leae eepient

Than I've eleeye thou3h: you, Cecil.

She loves her kln3dam

"ere thfin all men, and elweye till. I!

he could

Fe made to look like I rebel, eh'ch bc'l

close to beinga-u

And she could he made 26 believe it,

enich in harder,

Yoz'd be fire: men in the council.

£3323: hnfi you would be?

12A! 1.1033

Wherever I turn he'e etood

Squere in a: II}! P: life long here et

court

fie'e snatched honor end fever from

before ny'eyee--

till hie voice end eelk end eepect eeke

BO erithe-oo

There'e e feteiity in it:
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CECIL:

fied it ever occurred to you thet

I! he could be eent (row England--

tbere might be e chance

To come between then!

fiALEIGE: Sonia ebe lei him go?

CECIL:

lo-oobut if he could be tee-ed

end etung ebout hie generelahip till

he see

Too engry to reflect.... Let us en:

a veto prepoeed

Ae enerel for the next Spenieh reidt

RALEIGH: (Very quickly)

He would eee it.

And on would the

CECIL:

Then it you were named

For the expedition to Ireland?

RAIEIGKI

an, I thank you.

Be'd let me go, end I'd be eunk in e bog

This next three hundred yeere. I've

eeen enough

Good men try to conquer Ireland.

CECIL:

Then hoe would tbie be?

we news three men for Irelend of hie

own eupportere;

He will appoee then, not withing'hie

pert: weekened

It the court. Then we eek ebet be

euggeeee

And hint et hie heme for leedero-oo

RALEIafia Good eo fer.

chifilh end ie bee r1 1: at et your new;

nu till :Qfer

To go i: be e111.



RALEICH: 30. Eat to Irelend.

02CIL (?Qpp1ng in)

Yeel

Do yen think he'd let you go with bin

end ehere

The military glory? It will go herd

Raving once brought up his name, if we

do not uenege

To ship him elone to Bublln.

R‘I:"f: ’32.: ’

we can try It, then,

always reaemberlng that no matter shut

Ie eeld-ncno nether whet I ea: or your-

1 do not go. Ybu must get me out of

thet,

.Ey Chriet, for I knee Ireland.

CECIL! I Iille

RALElGB: when in the council?

CECIL: At nine.

RAflRISN: Ibu'll mike theee suggestione?

CEGIL! YWSe

RALEIGRS At nine, than.

C?CILS 3. C3lfb

(Two Gfifipbs enter fromhelleey elth
"r. we,”

eIIVEr‘ernorInEEefrerme. The: case

631: ee fer ie the enfirence.)

RALFIOHe And the: le ell this, elrrebt

FIFST ”All Armor, 31 lord. Peon any

lord of fieeex.

RAIRIBHI For than!

F193? HA3: we knee not.

6

RALEIGH: (Croeelgg to FIRST VAR) low

by the ten thouee holy neneel A- I
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nieteken, Robert. or is this error very

nmch like :3 own!

CECIL: (Touchin ernor) very like, I

ehould eey. In : sterling?

RALEIGK: And the aelfceene pattern-

Hee the Eerl gone lunetioi

(Bacon entere end etende in dooreeyo

CECIL: (To RALEIGH) fie neene to out.

shine you, perhepe.

RhlzIGH: Hen it come to this? Do I eat

the et le for Eeeexi Theo eould be e

med tr ck-n-to dress himself like no.

(Crooner to noon L. end eeee Pecan.)

whet do you know of thie, sir Frenoiei

2&835: The: ere Creche, my lord, beer-

in: gifts.

f‘: A L? :3 £331 8

To hell are your Greeks!

The devil Gena bin! This in none

block-gammy.

(iorns ewe} fron‘fincfifi end two more

9‘?! “‘5 ransrozjmuellvuaurrlna

fivmql
There'e more or it!

(atill tgooorehgflg¥pgmenterb oerrying

armor.) ' "‘““

Good God, it comes in beleel

i eey, eho'e to veer thin, eirreh? Who

is it for?

(333”! entere tron helleey‘beteeen the

tIo files of GfiARDS, puehing then eeide

ee be doee eo, end croeeee down to

RALEIGH, epeeking ee he entere.)

£53313

iheir neoe ie legion, Sir Welter. Kep-

pily met--

Felioitetione on your ertulgence eirl

You're more aplendid than I bed imagined!

fieee cage or your eilver



Even in my retract! I woe ill, and I

near it cured ml

EALEIGHt I'm glad you're well egein,

my lord.

ESSEX!

You ehoold have heard the complimente

I've heard

Peeeed on out Sir Halter'e in eilveri

The nor a bee been outdone

They acid-u-the noon.hee been out-nooned.

RALEIGH: Thu need not trouble to repeat

them.

E3323:

The Queen hereol! has admired itonwthe

design--

The “arkmonahifiwfl-

Anfi I noio to :yoelt-- The great manna-

thio is what we have neodcdn-u

Wore silver everywherea-aoceene o!

eilveri

Sir Walter has eet the etyle, the world

will £0110“.

So I sent for the eilver-enithe. And

h their overt

Here e for you, lode, teilored to every

nen’e neaeureo-n

Enough for the ohole Queen'e Eunrd.

Shell Releigh weer eilver elonel

why; no-o-the whole court ehell go

urgent!

RALEIGBe (Groeeing to ESSEX) Teke

oere, my lord. 1 beer ineolte badly.

ESSEX:

And where ere you ineultedi

For the Queen'e eervioe you buy you e

lllver armor.

In the Queen'e eervioe I buy you e

dosen.nore.

A gift, my trienoe. eeoh men to oen hie

oun.

ie you own yours. Shot insult!



RAL?IGE8

Have your leugh,

Let the Queen end court leugb with you!

Since you ere envious

YOu may have a] suit. I bed not thought

even Essex

Bore no petty e mind.

ESSEX:

I misunderntcod you,

Perhspe, Sir énlter. I had supposed

you donned

Silver {or out Queen, but I eee mien

takeawa-

Keep these III for youreelro The Ben

ehall beve others--

flame duller color.

mm7331:

I have torn: much from you

Out of regard for the Queen, my Lord

of Seacx~eu

2333i: And I from you—-

annzazgzz : 13;; and...

CECIL:

Yam have forgotten, Blr waiter,

A certain appointmentao-

RAEVISHI And you e111 hear more, by’

HeavenJ-uo

CECIL:

Be in going to the fiueen,

Eeeember. And ee here en errand.

E33818

YOu presume to proteot'me,

Heater secretory?

CECIL:

I protect you both, end our uletreel.

There een.be no quarrellng,bere.

RALEIGEU That's very true. Let oe go.

(Both bow. RaLaIfiH goon on: L. CECIL



etope e ooment, bore, then follow-o)

3332:: (To canons) Go. Folloe your

bright exeeple. (The oomnos go off.)

BACOH: And thie eroor? thet beooaee

of it!

ESSEX!

I hove given it.

would you hove we take it back?

oases:

There bee eeldou been

A man so little else, so heedetrong,

but be

Could sometime eee hoe neoeeeery it ie

To keep triende end not make enemiee

et court.

But you-oufiod knoeee

ESSEX!

Let him oeke friende with me.

Ee mey need friende bimeelfo

(Croeeing toward door Lo)

BACOE: You ere going to the Queen?

ESSEX: ‘ree. God help oe both.

snout: Then beer me e moment-oo-

Esszx: (Croeeing beck to BACOH)

Speak, Sohoolneeter Beoon,

I knee'it one coming. Ybu've‘been quiet

too long.

mecca:

Lieten to me thie once, end lieten thie

once

‘Tolpurpoae, my Lord, or it may herdly be

worth

‘gy voile ever to give you edvice egein

Or for you to tote it. You have enough

on your henna

Without querreling with Releigh. You

have querrelled with the Queen

Ageinet a: Judgment--



6?

ESSEX!

God end the devil! Gen 0 men

Querrel on order or avoid e quarrel et

e111! -

BACCR: fihy, oorteinly, 1! he kooue hie

'I’e

E35§XI 30‘ I.

EfiCigi

You querrelled eltb her, booeuee ehe

Iilhed to keep peeoe

And you wanted ear-v.0

ESQEXI

we are at ear with speinl

But ouch e 0111:; frightened, eooooleh

ear

5: only e tooen.eould tight--

mamas She 'ie e women end tight: I

wooenieh'uer.

ESSEX: Bot 1f’ee ere et ear, eby'not let

none blood--

BACOH:

Bot eek youreel! one queetlon and

answer It

Honestly, dear Eeeex, end perbepe you

.111 eee then A

Eh: I eoeak eherply. ‘XOo ere my friend

end patron.

where you gain I gain-ooehere you loee

I lose--

And I eee you riding etrelgbt to I fell

todeybo-

And I'd rather your neck weren't broken.

EESEX:

Auk uyeelr

Whet quantion?

BfiCCRI ‘

Auk yourself that you went:

To retain the favor or the Queen, rennin

nertggvorite, keep e11 thet goes elth

3e
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Gr eot yourself egeinut her end trust

your fortune

To popular fevori

ESSEX: I'll not eneeer thet.

Bacon: Thenna-I heve done. (Sterte

or! up belleey.)

Efififix; (Stooping hie, eroeeing beck to

EACCR

Forgive me deer friend, forgive me.

I've been in of mind, end sm- eilly

jockenopea

or e Eeleigh engere he with hie eilvur

mounting-

?ill I forget ebo'e my friend. Ion

know my enaver.

In regard to the Queen. I must keep

her fever.

Only, I cennot endureo-oit oedéene moo-a

her everlasting dilly-cellyince

Tole utter uleuanegeuent, Ihen e euo'e

bend and breln

ere needed end oennot he need.

HAGUE:

Let me eneeer for you!

You ere not forth: ght Idth yourself.

The Queen

Fights ware eitb tergiyereetion end

Ombigultlclo-

‘Ybu wish to complete your record ll

generel,

Crueh Sonia, mete e none like Ceeeer'e,

Climb to the pinnecle of tone. Toke cure,

You ere too popular elreedy. You heve

Eon et Cedie, eeugbt the people'e heerte,

Caught their voice till the etreetl

ring your name

Wheoever you peel. ‘You ere loved better

. .hon

The Queen. That it your danger. She

will not cutter

e eubjeot to eolipee her] ehe cannot

eutfer it.

Eeke no oiateke. She will not.



CO

ESSEX! And I must nelto—hold myself

tuck--

BACQN: Even so.

ESSEX:

Why? I cone or better blood than Elle.-

beth.

Vy name one enong the eerle eround Elna

John

Uhoer the oer-.-

that the noblee have teught e king

A noble ney teeoh e queen.

BAC?R: (Quickly and forcefully)

You talk treeeon end deetho

The old order is deed, end you end your

houee will die

with It 1! you cannot leevn.

«3331!

So aald Elna John

undzr the ask, or wherever he eel etend-

3‘15.

and little he got by It, ee you may

recall.

whet the devil'e e king but e man, or e

queen.hut e eomen?

(oAnn Curtelné

EACOEI

King John in deed; this in Elizabeth.

There is one men in ell her kingdom

ehe teere, and

Thet nan'e yourself, end ehe hee good

reason to feer‘you..

You're e nen not eeelly'governed, re-

hellloue,

noreover, e gonerel, papuler end ecclelno~

e

And, leet, ehe lovee you, which nakee

you the more to be feered,

Whether you love her or not.

E5331: I do love her. I do.

SACSK: hy lord, e nen ee young ee you--



ESLEX:

If one eere my oother'e kitchen hag,

Tootbleee end wooden-legged, she'd neke

ell othere

COIOPlelle

833338 You pley'dangerouely here, ny

lord.

ESSEX:

I've never yet loved or heted

For policy nor e purpose. I tell you

ehe’e e witch-on ‘

And has e witch'e brain. I love her,

I teer her, .

I hate her, I edore her--'

FRCGHI

That elde or lt, you nuet know

For yourself.

E3$§Xl

I rill eulk eortlyuu-here 1e my hand.

Eletrooe youreelf no more--I oen oerry

myself.

215332;: Only count not too much. on the

loves of queens-

nsozz: I'll remember. (mum; enter!

noon L. end etorte to oroee up to hell-

Iey. fie eeee 3333: end etope. §g_13_

rearing: 03—3a'mtz.¢1.fittwa .. “‘43:..“9313:
genaefl witfi’Rie“eroorimw333§XToroeeee

to EeriofiJi " '"

Wheti Bare you thrown your ellver 1n

the mud '

After your cloak. Sir Welter? Toke eere!

'Toke care: She etepped on your oloek to _

eooe purpoee,

But on your ernor, ehe night ellpo

 

(333:1: croeeee L. end go" off.)

CSHTAI!



tree eround Pen-

elope lighted with

greeteet inteneity.

Pink light on tap-

estry’ie et greet-

eet intensity

during thie ecene.

ACT GEE

SCEEE T50

Scene c»?he guavn's etudy. It ie e

eevere little recs. Ip_§§e uppeg L.

sorngr...dia_a.¢_ba1re flown 071- e (leak

with e chair on either aide. There ere

tfitihficea lath down E3 end down R. 99_

the desk are various state pegerg. eome

Wisw"in53 eck “Guard; 3,: ad. ;_..-..;_.c aloud".

Pfififinaffi is aeated on the choir L.

3533! enters Re

P3331333: Oooddnarroe, a: lord.

(She courtleya.)

ESSEX: Good-marrow, Penelope. Eeve I

kept the Queen!

FEEELGPE: fiould I ecknoeledge Ear

39395:: would wait for gnu?

2337X: I normend ne‘to your discretion.

PEEELCPE: Only to my discretion?

ESSEX: Take her whet neeeege you will--

oniy let it he knoen that I ea hero.

PREELOW: ”I? I beve one moment, my

lord? She is not quite reedyb

ESQEX: he nan: ee you like. fihet ie

it, my dear?

PEEKLQPR: Do you love the Queen?

3323:: la thet e feir queetion, ee

between 2:16 and memo.

PEKSLOPBI (Vary quickly) An honest

question.

33332: Then I will enlIerlhoneetlyo

Ike, :3 deer.



PKHfiLOPKx Dearly?

ESFEI: 'Yes

“23‘23P33 I oould you loved eomeooo

[no loved you better.

PEKQLOPBS (Rot looking et hie)

Weaning-coo one. fiyeelf. perbepe.

Thet'e no one. Or-ooenynne who loved

you better.

33331: Doee ebe not love ee, eeeeti

PEHVLOPEI She lovee you, lovee you not,

levee you, lovee you not-o-

5383!: end why do you tell no thiei

PERELOPEe Beoeuee I en erreid.

ESSEX! For he!

PEEELGFEI I heve beerd her eben ebe

thought she eee elone, eelk op end doen

her room eoundlesely, night long, cure.

log you because one must love on end

could not help bereelf--eeeor.ng to be

even eith you for tbie love she accrue

to beer you. 3y lord, you eager her

‘00 much.

3333!! ‘But ie thie not common to lovers?

93333093: 30. I beve never oureed you.

And I heve good eeoee.

moon that if I were your lover, you

eould, eeeet. So thenk God I ea not.

PRHELOPRI I'll tell her you ere here.

(She eterte to go off, then turne end

ooaee to hie. She lifte her tece to be

kieeed. Re kieeee her.) Hill you bee

oer. of her?



Bring up ligbte

on tepeotry

eloelye

Loner inteoeit

on tapestry

pick up in dcek

eree.

ESSEX:

Lover, beware your lover-- That's on

Old eons.

I eill hetero.

PERELOPE: For I on efreid.

ESSEX: (Kieeee her bend.) Thank you,

my door. (She gone oft. fygfllsfilfiso

L;"1:I“Gen£ex-nd 991.55, P129...drar-er10-
b.ck.§ . .33. 11.31,}. ..,u.\‘..._,__,>g....,_.‘..!‘_.._'. _ “1),; A ‘

FIRST LAUYbIE-fifilTlfifii Ber gojeety.

(zLIonEmn entere. The too LADIES-IE-

oazozfio go out.)

oeranzro: ,

firm “We __-‘==s.l__.1,..!§.t 13, £93 w,_!!"£.,-xomobere

TIT-"EBW: vosnff3m33:93:.-

ESSEX: (fibo'bee knelt before her on-

trance end who noe'tekee her hand end

kisses it.)

Well-met by dey,

Ry'Queen.

ELIZAEETHI

I bed herdly’boped to eee you egein,

3: Lord of Eeeex, efter whet wee vowed

Forever when you left.

 

ESSEX!

‘You ere unkind

To remind “e

ELIZABETH!

I think I eleo need

The word forever, end aeent it ee much,

It leeeteo-

Therefore, no epclOgye Only my Penelope

feeeed me Just noe eith eyee end lipe

Thet looked the eorter for kieeing. I'm

not euro

not I'm inopportuoe.

ESSEX: She'e e oreey'child.



ozing in more

ember eloelxz
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fiLIZAE‘TTE 3

These children

Keve their little earn with each other!

ESSEX: (Rising)

Vuet we tegln

with chergee end counteruchergee, When

you know--.

ELI 2M? 3‘11! 8

DO I 1Ed09d'00.

You heve gone e reek, et thin oenetock

0f y0uI"...

And e eeek'e I long time It court.

You forget thet I '

muet live and dree‘breeth ehether I

see you or not---

And there ere other men all fully

‘Equipped for loving end being loved]

You find Penelope ehernina. Ann ee

for me

There'e eleeye mountjoyho-or Sir welter-

octhe hendeome

£51zfllefige...twpuimmom--

ESSEX:

He'll veer no more

Silver et your door.

ELIZABETE:

that have you done-accome tell me.

I knew tbie exlver eould are: fire.

What heppenedf

ESSEX:

Bathing. But the reehion'e gone out.

ELzzgona: No, but tell eel

ESfiEZe

8e eee unfortunete enough to be in the

eey*ehen the upeteire crack

file emptied. He bee gone to chenge

hie clothee.

ELIZABETEI

You ehell not be elloeed

To do thin to hie-o-
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5553:: (fibrin; toe-rd her)

Thu shell not be elloeed

To each me, ny’Qneen.

(Bianca hero)

ELIZABETH! (After the kiee)

Ien't it etrenge hoe one men'e kiee

can grow ,

To be like any other'e-o-or e woman's

To be like any women's!

ESSSXI

Kat youre for no,

He» end not mine for you, you lying

villain,

You villain end queen, you double-

tongued eeductreee,

You bitch or breeel

ELIZABE?B:

Silver :7 deer. Let me be

1 bitcfi of eilver. It reminde me of

Raleigh.

FFSTXI (Releeeini her angrily end arc..-

ing R.) Deon you

ELIZAtfitfii

Dean you! And double-Conn you for e

dunner.

boon him, not me.

Come some dey when I'm in the mood.

tit-at 'e today!

nooThureCey? Try next fiedneeaeyb-n

or any Wedneeday

Later on.in.tne summero-ueny tanner

till do. no: ere you etill here?

ESEEX: (Torn: touerd door R.)

Oh, God, i! I could but e812 out that

COOP

And ate: eeeyl

ELIZAL??%I It'e not locked.

E33318

But I'd cooe beck!

where do you think I've been thin leet



Bring intensity

up eround eheir

‘L. Doen,in,deel

lfflle
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week? Trying,

trying not to te here. Fut you see,

I am here.

ELIEABFTB: tee, I eee.

E3331: (In front of deek) _

Fby did you plague no Ilthout a word?

,LIZLECFEI toy di6 you not come?

EEG-.-I'llx :

You are e Queen, o: Queen.

Ion had prescribed ae-wnlet 1t be

known I would

fiat he edmlttod 1! I come.

finlfirr'wfie

1 may tare oeent. it at the time.

E33321:

I think I have a demon, and you are it!

F112!DFTFEI

ungoskimdeviltorturedIma

You're my'devil end torture me! Let no

Bert end quickly,

Or there'll be eoree to ooze. no.

REFEX:

I tell you I will not.

ELI‘JK :23}! .

Cone to ne, .3 Eeeex.

(,SS?! croeaee end kneele et her R.

fie puts hie eroe eround oer eeiet.)

Let us be kind

For e noment. I will be kins. You need

not be.

‘Ybo ere young and strangely einnin; end

strangely erect.

Fy'heort goo; out to you therevor you

are.

and something in no bee Green you.

But thie eene thing

Fhet drone ne together hurts end blinde

on until

Fe strike et one another. This bee



gone on

A long while. It grows worse with the

years. I: will end badly

Go, my'deor,oand do not see ne again.

5533EX!

£11 thie

I. what I laid when last I went away.

‘Yet here I ea.

E’Iu!“"TflI

Love eomeone else, my dear.

Ivill forgive you.

E2331:

YOu mean you would try to forgive me.

V'I"‘ULE;3

Aye, but I lould.

Opt-€113t’

Shzt would you have to forgive?

I have tried to love othera. It’e

empty as ashes.

mun-.12. 25TH 8

one: others?

nosax:

220 011.0

ELIZABETH: F"but others?

ESSEX: Everyone.

RLIZAEETB: Everyone!

ESSEX!

The: too he. been your orinmphl Rhee

in e cry

or love in the night, when I on

eick and angry

And care not! I would rother hear

your nmcklng longhterwcu

”Your laughtero-unockins It :e-nodeo

tying no

Ever to be happyu—o



Bring up intensity

of desk eree.

Down in v.0. urea.

ELIZABETE: You have done this to me?

ESSEX!

You have done this to me! ‘You've

made it all empty

away from you! And with you too!

LLIiahEifix and ne--ubat of me while

you were gone!

ESSEX: (Crossing book to her and taking

her in his arms)

: oe

Foot quarrel when we meet, in: then,

for aod'a cake, .

Let us quarrel. A: least we can.querrol

together.

ELIEABETE!

I think if we are to love we must love

and bo eilent-oo

For then we opulen-

£37131 8

RAFFLE!!!onfinmthwo

hot?10”?”“Bank?-
 

ELIZABFTBS

Shhhl

ESSEX:

If you eoulo sometime. heed men-

ELIZAERTE:

:14th

8333!: (Taking card: tron her and arose-

in, R. of dank and eitting. Duel cords.)

On 3 when I'm right.-—ir you oould

313 to yoursel! that even your lover

Eight nonetimoa. instead of flying

inatantly

Into oppouition ea eoon.ee I propoee

A unlit in policy:

13 LI 331$}- 1§33Y 3

But you were Irena!
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A campaign into spoin'a pure meanest,

and to strike 0% Plunder.

it the non. moment-ootblnh of the Groin

in non

find the drain on tho treasury, Ind tho

risks we'd run

CT being unable to follow IHOCOGI or

failure

For lack of troops and noneyb-ol

£2255: ?urn 1n and look at her)

But why lack troopI-a-

And why lack money?

there's no richer country in Europe

In flan or money than Engllndl It'l

‘hi: some onclent

unprofitable niggnrdllneao that pinobcn

oennie:

And vente- o world of troocurot You

could have all spying

And Spain's dominion: in the new world,

an empire

0! untold wealth-o—cnd you forego then

because

You fear to lay not total!

ELIZAEETHI

I have tried that--

And never yet has a vorllko 01pcdition

Erougbt no book that it cost!

ESSEX!

You've tried hllf-IiliurGIO-O

field: on the Spanish count, I few

horsemen tent

Into rlandora and out again, altar!

detecting

Yourself by trying too littlcl who: I

piano for

I. to be bold once, Jolt once, give

21:1! ;0d3 8 €23.30.

To to kind to nan-nullk through this

cobweb Thilip

Ana take oz. in: citicl with a atoru

Ct troops am?! 51. pl!

if we are to trifle I! might betttr sit

o: home forever, and rot!



muffin“ 1:91-14”...

Hat-M . -.4 .0

here vo sit, then,

And rot, no you put it.

333??! I'm sorryb..

3113232T3

It neema to me

36 rat to 2039 purpose here. I boot

kept the peace

&na kept my people happy and prosperous.

The!

wave had time for music and poetryb-o

‘Ffiny .1:

And at what a parico-oo

221w. a count:11 price!

Q-Q'-r'-'—~o-ot“fr

51...; i»)... ”J. «I... o

I no no coward, either.

It roguiroo uoro courage not to fight

than to fight

when one 13 surrounooo by booty hot~

hoodo, uzging

ConpoiyA3 in all directions.

“sou"

him2 of be none

You will louvoan-Tboy will not you down

in histories

A: the weasel queen who fought and

ran away,

hoohstruok one stroke, preferably in tho

acw,

Ana then turned and run--

ELIEA33T38

II it my (sue you think of,

Or your own, my lord? How: you not

built your name

High enough? I gave you your chance

3 t :8d 1 ‘,

And you took it, and no! thoro's no

none in 011 England

Like 301?! to too common paooico

when no :15o in the street!

13'; Tsoex too: cheer 3nd not tboir

«.3093.

what were would you hair!



Cl

1:13 ”.1532 8

la it for

This hollow chtcrsas 7°“ heli “9 tECK
frgm.3;£lfl?

3llfiri.”7z

It's because I believe in peace, and

have no faith

'23 ears or what our: win.

You do not foo: we?

Eoi;AIET3a

I fear you, too! YOu believe yourself

litter to :9 king than I to be queen!

You arc flattered

fly this crying of your name by tool-3

You trout me no more

Than you'd trust--Penelope-~or any

other wuoon

To be in ooaori You believe you'd rule

Lnglaad hflttar

Leoulso you're 3 non!

£351X:

that lost is true. I would.

It's because I love you that I can eee

Lhereio y:u fail-aoeno why you fail and

uzere

You roll on sovereign here. It's booeuee

You cannot not and think like e man.

ELIEAEZTE!

8, God, I'll make you lorry

zor thoeo torts! Act end think like

. mg 11---;

Why should I think like 0 sea when I

no: n'a thinking’e eieer?

that do you plan? To take over the

kingdom, oepoee we?

FEVEX: (Smiling)

You are a touchy queen.

ELI Z {i f- T? I

I he: to: triuging up.

I was never sure who uy'aother one
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going to be

flex: day, and in shock uy nerves.

32:1 (Crone a. to platform)

Yen're your tether'e daughter.

1'11 swear to that. I can tell by your

inconetency.

ELIZAEm

I wish you had need

To tear 1:--or e: any rate that I'd

never

Let you see how much I'm youre.

ssérxa But thy?

mzmsms

Tell me, my dear,

Do I tire you--do I veer upon you e

little?

553‘: EX 3 ROWPO

ELIZAPETH!

But you'd have to eey that, you can eee~

Ybu'd have to eey 1t, beoeuee you

wouldn't hurt me,

Ann bee-nee I'm your queen. And ea

I'll never knee

Until everyone elee bee known and is

laughing at me,

when I've lee: you.

(fie eterte to speak.)

“bit, let me eey this, please--

Ehen the time

Doee come, end I teen old to you-.-

ESSEX: {Holding her alone: to him)

Ybu :re;not old. I will not have you

0d.*

ELIZ:BE?3: (Continuee)

Ola-e035 you 10"

someone else, tell me, tell me the firet-

wlll you do that, in e11,k1ndneee, 1n

memcry

at e greet love peat? Io. Ybu could

not, could not.
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It'e not in 3 men t0 be kind tbet way,

nor in

A woman to take it kindly. I think I'd

kill you,

In e firet blind rage.

Efixfix: (Croeeing to her)

Kill ne when I can any it.

ELIEAfi£733

Love, will you let me

any one were thing that ‘111 hurt you?

3:332:13 (nun he:- tumd) Anything.

ELIZA}?172'!!! 8

Your blood'e on fire to leed e new

coauand

low that you've eon eo handsomely in

Spain,

And when I need e general enywhere

You'll ask to go. Don't ask it-o-end

don 't 30.

‘You‘re better here in London!

Esznx: (Breaking eeey fron‘her)

wee thie ell you wanted?

To aake me proaiee this?

ELIfiABETua

Set for eyeelf,

I eeeer it, not because I think you

reckleee

with men.end aoney, though I do think

thfit.

Rot because you might return in tea much

triumph

And take ny‘kingdon from me, which I can

infirxm.

And not beceuee I went to keep you here

And hete to rlek you. though tbst'l .130

‘1'“...-

Eut ratheruo-end for this you mutt

forgive loo-e-

Beoeuei you're here e poet then e gen.

0!" D.-

And I fear you might fail, end lose whet

you have gained,

If you vent egein.
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ESEEII (Crossing 8. above choir R. o!

dock)

God’a death] whoa would you send?

ELIzAfifiTfls I asked you not to be angry?

E3 I?! 3

not to be angry!

now do you Judge e leader except by

whether

no wins or loses?

Turn uno look et her.)

was It by cha:oe, you tllnk,

Thet I too at Cedie!

($5333 Curtain.)

ELIEKBFTB:

very well. You shall »

Go 1! you I111. Only love you, and

_ I eey

what would be ulcer.

EESRXl

'You choose the one thing I must have

And ask me not to ask it! No. For-

EIVQ' l0.

ELIZABETH:

I'll not eay 1t again.

E8?RX: (Crossing to her, calmer now)

not 1: I'm acre poet than

General, than poets, on occasion,

make Letter generela

Taon generals do.

I: L: :1 h‘ L, .L 31 3

You've proved it no

0n.nore than one occasion.

(The 3*”*3__etr1ken1ne‘ T.eere ore

“£94?o_'e*oeJhLuq9L“heocunoil

Koo we okell bear ebout Ireland,

If g:c!l bee hle way. One thing remem-

r

‘You must not go to Ireland.
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533 HEX :

fio. That's a ear

l'm content to also.

:i‘ :1 1213:5313 :

Thank God for that much, then. I've

Econ afraid

{reload n1ght tempt you. And will you

Lind 62" E to Mil-"-

I'll have to Oppose you on

The Spaniso tontages--You'll have your

oo'--

But I'll have to Oppose you.

till you understand-—l

ESPKX: (Taking her in bi: era: and

holding her close to him)

I'll play my part perfectly.

£112.33Tfl:

Hoe what can come between us, out of

heaven or hell,

Gr Spain or England?

13???? 8

Kathing-uunovor easin.

(PKfliLCPE eta? entcra from L. She

stop: in the entrance.)

PEHRLCFEI (Courtaeying)

Your Hajeety, the Council'! met.

CflflffiIfi



Elue light elight—

ly'higher 1n th1a

DOOM. LightSng

1e generel 1n

intenelty. allght

eeoent or blue on

throne.

3
'
?

C
)

.m-‘WH‘

1b; k.o.o

. ‘D‘t‘ e~§ (”I 9. one|

CJUgI-k1'a $tdt\.3u

Scene - Tue 30:£11 Chorber. It is e

lar3 room wit. entrances éoun L. end

Gown L.rea,ect1velx. Pp L. in the

room is a two-stepped platform, on the

toy o’w;1ch_13 a choi r o etete.

Etav on a...e1oveI,1o a lo“;

co‘13131i__1é n4fhci)olr3. To? kgu'fi

in looted inher turone, hold1ng her

bell and mate. E3131 13 It the R. and

of toLIe ana CPCIL.et the L. The other

C3'IXCZLL‘E3 ere seated at tie ta‘Je,

{1'01 I. to Fe. 98 (0110.8! FALEIa.

:2? v u'vp (fi'fi'i v1. ----- _~- n:~.17fl«?' ’{-

fi‘.‘ )‘ '.:.-J..'6’ 4&-3---e )I'-¥'-:' U XALJkn-i 3F,

a.)3‘?;.} ". 3.1.”A 3112;371:117. Th;“FC1!: Bit.

areas-1e ed on e g1_loeon. mmtop or

the ”hoists"33 It the guns.ui'aL: A. the

CartuLn rises thvre 1a e.generol ed 11b.

.1301}; :1".Q VJJI’CI..L..EEIS 'hxcb £11142£t£1 $3.341

interrug-te eitht

 

 

3.1.4.5.: ‘; -.-.m1‘

hen t.e issue 1133 between the queen

And her aoldiereuu-and your lordship

need feel no

Concern 1n the matter.

£33313

When I made these prooieee

I 8963: for your taxeetyboaor believed

I d d.

CfiCEL:

fly liege,

It is well known 0 regent may repudiete

$reaty or word or e eutjeot officer.

The throne 1e not bound.

I33?X:

If 1: ocean to repudiation,

The throne can, or oouree, reoudiete

Whit it likea.

But not eithout breaking felth.
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I fear we are wrong, 51v fiobortz

And what he: been promised for as end

in my name

By'ny own officer. my delegate 1n.the

{1916,

I must perform. The men .ey'bave their

ran-one.

The etate will take ite loss: for thin

one tine

Only, end thin the lost. In the future

e prlaoner

I. held in the heme of thc state, and

whatever price

Ie on hie heed belongs to the crown.

Our ect1on

Here 1e made no precedent. fihst further

Eneincae 1: there before net

CECIL: (813.3 and arousal 0.6. or

QEEFE)

There 1: one perpetual

subject, your kujcaty, which re tnke up

Time after time; and eluayt lee?! un-

settled,

But vulcb has come to e place where we

must set

one way or another. Tyrano'e rebellion

.t [:18term

1. no longer e emoulderlng goel, but a

running fire

Spreading north to enact. 3e mutt can-

quer Ireland

Finelly now, or give over that we have

eon.

Irelend'n not Spo1n. (Site in chair.)

ELIZABETH: I great you.

FOOL: I Cleo grant you.

BLIflAESTE: Be quiet, Fool.

’?OCL: Be quiet, Pool. (The FOOL,elepl

hie cm mouth.)

32.12.35.333! 3

Lard Burghloy,



Ybu Bhill speak first. gnat': to be

done in Ireland?

Bum-13mm (mung at p100.)

If my son is right, and I believe him

to be.

at can.b1do our time no longer theta.

They no?!

30m: help from Spain, and will hi?!

more, no doubt.

And the contral provinces are rising.

so must

Stamp out this fire or 10-. the Inland.

ETIZABSTE!

This means

you, money} thtpi!

wacamm Yea, "can.

And more than thstaco

A leader. (41390.)

ELIZABETH what leader?

0 (
‘
6

g IL!

A Lord ?ro:ector

Of Ireland who can earry'liord and fire

From one and or the bogs to the other.

and have finglxab 1.-

09 Irish rebels £111 there or. no rebel-o

wb’ve governed Ital-ad Idtb our left

hand, so far,

And our hold in slipping. The sin who

goal thorn

”hat to an. fitted to Ila§er any field-

The best we have.

ELIZABETH: what nu! Em one.

ECIL:

We abould scnfi,

Unleaa I am wrong, a prowvd and able

gcncral,

or no 1033 rank than Lord nocnrd hero,

Lord Essex, 81: Wilter finlc$gh, Knollyl,

or wountjoyu-n
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Thla 1a no alight matter. to keep or

loaa the Ialand. -

ELIZABETH!

I grant you that also.

FOOL!

I alao grant you. Be quiet, Fool!

(8e alapa hla mouth.)

ELIZABETH:

I aak you for one and you mama a doaen,

31’ Robert.

RALEIGH: (alaea.)

why abould on: go alone, it it oomaa

To that? why'noc tao eXpedltlono, on.

To Dublin, one into Slater, meeting

halraoyt

ELIZABETH: art thora two who could tort

together!

CECIL:

Knollya and fiountJoy.

They are friends and or one bouae.

ESSEX: Yea, of my boon.

. 22.1mm: Bean, '3)“ would you nan!

ESfiEX:

why' alone 31: Robert

Poe a free to name my tolloeara, I aball

r..1 free

To mama one or tee of hie-o-

ELIZABETH:

In other worda,

‘Yoo aoula rather Knollyo and Ecuntjoy

did not got

ESSEX!

I would rather they atayed in England,

aa Sir Robert knooa.

I have need of then here. But I will

a are on: or thou

It 5 r fiobert elll lat Sir Franola

Vare go with blah



ELIZABLT?.-.

Let Vere end Enollyo 50.

”gave

hula

Lord Eeaex nanea

Sir flranola Vere hooaoae he knows full

well

I cannot apare his, my llogo.

ELIZABEZ‘E I

Ia this appointment

To welt for all our private bickeringe!

Can we aend no man of worth to Ireland,

nerely

Because to do ao would weaken some bouae

or party

Hero at court?

FOOL! Your najeaty'haa laid--

ELIZABETE: Be quiet-o.

POCL: Fool!

ELIZABETB: Be quiet!

FOOL! F0011

ELIZkBP'TBI B. quiet!

(The FOOL form: the word 'Fool' with his

llpa, but nahea no wound.)

CECIL:

I hope I betray no aeoret. sir waltor

It I tell the council that I apoke with

3°“

Before the aeaalon, and asked you 1! you

would go

Into Ireland if the Queen requeated 1t.-

and that you aald

Iea, should the Queen dealra It.

BUEGflLEI} That would anawer.

CECIL!

But I believe and Sir Walter believee.

there abouldm

wore than one hand In thlaa-nthat It

be gown
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Lord Knee: enculd go with him.

ELIZABETR: gith him?

ESSXXt

In that

Capacity?

CECIL:

Leading an.equal commend. Two generele

or coevel power, landing north and south

And meeting to crush Tyrone.

ESSEX!

would you set up

Too Lord Protectora in Ireland!

CECIL:

It won my thought the: ee none

Raleigh ea Lord Protector.

EnfEX: And I under hint

CECIL:

Since the Azores adventure

Which my Lord Eaaex led, and which

cane off

A little lamer than could be eiehed,

but in which

sir§falter aboued to very great adv-no

89!

It hue seemed to he that Faleigh ehould

receive

Pirat place if he aerved in this.

ESTER: (Risen)

Thia ie deliberate,

An ineult planned!

CECIL:

It ia no insult, my lord,

But plein truth. I apeak for the good

or the atete.

ESSEX:

‘IOu lie! ‘EOu have never epoken hero or

elsewhere

For my cauee but your om!
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ELIZABSTE Eu more of this! .

ESSEX!

Good God!

he I to swallow thia Iron a clerk, e

pen-pusher-o-

To be told I may have aeoond piece. for

the good of the atatei

CTCIZ:

were you not wrong at the Laurel?

ISSEX: ho, by God! And you know it!

ET;I:1 for: F723 :

Whoever molewziou engry'hoe won

Already, zoo:

ESSEX: They have planned this!

CECIL: (Lifted. A. thongb the hotter

ia eettled. Site.)

I way no more.

Raleigh will go to Ireland aa Lord

Protector

And goalone, it the Queen aeka it of

b a

And einoe you will not go.

3531!

I have not aaid

I would not so. But it I were to go I

would go

Alone, aa Lord Protector!

ELIZABETH:

That you will not.

I have acne word in thia.

E3in:

If thia {st rot,

Lortd1Gee I, wiahee to know my wind about

2 11!.

And it eeona he does, he ahell have it}

How he first crept

Into tenor here I know not, but the pol-

ace iw rioialed

Tith his spying and borrowing and



crawlitg unoergroundl

fie has filled the court with his rat

friends, very gentle

:hlto, oqucoking, courteous folk, who

ahow their teeth

Only when angered; who smile at you,

speak you fair

And arena thntr nights gnawing tho

floors sod choirs

Out from under us all!

gLIoAFVTE: ”7 10’6:

If?” ‘9"
,IJc)‘ 0:1.

I on

fiotftoe gnawing kind, nor will I speak

eir

?0 those who don't mean no walla-one,

nor to those

To who-n I mean no good! I u: homily

heft,

Yrs, to their faces, that Cecil and

fiolter holelgh

Eovo made themselves my enemies heoouno

?hey cannot brook greatneol or powor in

any but

?hemaclvozl And I any this to thump-

and to the world--

I, too, have been ambitious, ea all men

are

one bear a noble mind, but it I rise

I nape it will be by-oy own effort, and

not by dragging

Better moo down through intriguo!

Efififi?TWYs Intrigue, my lord!

Eltrzzflc Eetter man, my lord?

$3373:

I Ido‘t

Sir Walter Roleigh'o Ikill on a general,

And Cecil‘s ototeorottl I could work

with them freely

And cheerfully, but cwory time I turn

fly back they'draw their knives!

3317.: 23:33:33: ‘31 lord! :‘y lord:
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ESSEX:

When Cecil loft England

I guarded his interest: a: I would my

‘ own

Eooouoo ho naked on tot-u-but when I

left,

And left sy’oifoirl in‘bin hoods-u-on

my return

I found my plans and my friends out in

the rain

Along with the Eonoon‘boggerll

CECIL: I did my booto~¢

£332X: Yin. For youroclfl For too

good of tho state!

fiAthSoS (Riaeo.)

11 Lord Essex withOl

To say he in my enemy, very calla-u

fie lo my enemy;

ESCIX!

But you were mint {trot-o-

And 1 cell on $00 to witneoe you would

be oz frlend

still, 1 I'd bod my to?! I take it

hard

(RALEIGH Cit.)

That hero, in tho Quown‘t council,

where thorn should be

Ehgooniooos mind: it onyibcro, there

are otill

Io trust or friendship!

(Essa: Iitl)

ELIZAEETEI

I take it hard that you

abould quorrol beta?! mo.

Esszx:

would you have on quorrol

Ecoloo your back? It cult: than all

too well

To quarrel in secret and knit. man down

ln tho dark!

ECLGKLEI! (Rites)

Th1. in rantattlo, my lord. There hoe



been no halving.

Let o: co :e to a decision. to were

discussing

The Iris:: p:oteotoroto. (Vito)

CECE? :

And as for Ireland,

I no willing to leevo that in Lord

Fesox'o hands.

To do ea he decide!-

$215!:

Let Sir floltor Raleigh

To Ireland on Protector And be damned

to Ireland!

ECIL: (Inoidiouely)

As the Queen riches.

It is I took both dittioalt and denseru

0‘38.

I cannot bleoe Lord Ease: for refusing

?0 risk his (one there.

Rsazx: (Risen)

Torre spook: the white ret ageinl

Yet even a rat abould know I have never

rofusod

A took out of fear} I Hold 1 would not

on

A: second in coonnndl

CECIL

Theo would you go

A: Lord Protector?

ELIZTIEIZTEM

You have norm! {ohor men..-

Sir Ialter Role 8b

hafn-5:3:

Mth your fiojeuty's gracious peroiulion

I'll go if Eases goon.

9-?1::v: I, r

I:ir Walter

flrraid to go alone?

EiKTIfifii
I don't care for it...



find neither does our Eaaexl

ES£EXX

Why, what 1a thin

That hangs over Ireland? Ia 1t haunted,

this Ireland?

II it a kind of hell there ten are daunad

If they act foot on it? I've never aean

the place.

But 1: lt'a a country like any other

countrlea, aitb peeple

Like any other people in it, lt'a noth-

ing to be

Afraid of, core than France or Walea or

Flandera

Or anywhere elael

CRCle

we hear ybu aay a0.

§§SEX: (Inpetuouely)

I

N: challenged to go to Ireland,

Then, Chrlat, 1'1 36!

Give me that men and burnt I need, and

put me

Inaaieolute charge, and if I {all to

lug

Tbla Tyrone'a head back with me and put

the rebellion .

to sleep forever. take my award from me

And break ltoo-o I'll never nae it again!

If." 2mm: will you llaten-v-o?

ESSEX: (Croeaea to ELIZABETE)

They've challenged an!

BLIEADETB:

If you volunteer

To go to Ireland there 1a none to atop

1000

..SEII

Ybnr vajeaty, I can ace that Raleigh and

Cecil have eat theuaalvea

To gait me into Ireland! They know and

nae
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that Ireland baa been deadly’to any

captain

Who rlaked hie fortunea there; moreover

once

I'm gone they'tblnk to atrip me here at

heme,

Ruin we both ways] And I as: to than

'Try ltl'

since thla la a challenge, I go,

And e111 return, by God, acre or a

problem

?0 Cecile and Belelgha than when I went!

BURST!LET!

It Ease: will go,

It aolvee our problea, Ybur Majesty.

we could hardly reruae that offer.

(The $00L.rlaea and approaonea E3531)

ELIZAEETE! KOe

FOOL! (leaching 33321)

27 lordl my lord)

3333!: (Turning auddenly with an in.

atlnctlve notion that eaeena the FGSL

to the floor) Ybu touch me for a fool!

FOOL: Do not go to Ireland!

ESSEX: (Inpatiently) ‘Ybu too?

FOOL!

Eeeeuae, my lord I come fro: Ireland.

All the beat roola cone fro- Ireland,

but only

a very great tool till 30 there.

ESSEX: (lbout to atrike FOnL again)

Faust!

ELIEABETBS

not Break up the council, my lorda.

we meet tonnrree.

BURCELEYI Then.tbere la no deelalon?

ESSEX: teat lt 1a decided.
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Bring 11-N dam when“: Y99.g..0°et91reland.mao to ..

1n.all areal esp hell.

cept center and Ifill,~ex~et ”".*f',§and”'“"I, file

platform ougflellc. 3.1,)

You ehoul- have had

The Fool's brain and be yours! Thu would

have battered

By the exchange.

ES¢FXI I thank you kindly, lady.

EL ZARETEI

what nulloloua atar

Danced in any eky when you nere horn?

ESSEX!

What nelleloua atar danced

Over Ireland, you ahould aak.

ELIZABETH!

You are a child in council. 1 ear then

atart

To draa you into thla, and tried to earn

you.”

But it eea no uea.

ESSEX:

They drew me into nothing.

I ecu their purpoae and topped it with

th0%.11ey. they're aunk no.

ELIZAfiETHI

Tun will withdraw.

I'll counternend thla.

ESSEX!

And let then laugh at me?

ELIZABETH!

Better they ahould laugh

a little new than laugh at you forever.

EhSEXa And thy not Iln in Ireland!

ELIEAEETR:

ho nan ulna there.

‘You're an dazzled
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With the chence to lead an ermy you'd

follow the devil

In an assault on heaven.

E3?£II

Thet'e one thing

The devil doesn't know,

heaven is eleaye taken by storm.

I thoufiht no 8- you said it

Only eomething.here inbuy*breeat cone

etricta--

In it the heart grove heavy?

I must let you go—-~

And I'll never eee you again.

ESSEX: (Taking 0 step toward the throne)

riatruet all these

Paretodinan. Shea they prove correct

to remember then.

But then they're treng we target them.

They mean nothing.

Rehenbcr this when I return end .11

turns out well.

That you felt ell eould turn out badly.

FLIZfiEFTB: Cane touch me, tell me ell

will happen tell.

ESSEX: (Creating to her and taking her

in hie erme)

And no it will.

EL 2.8ETE: Do yen want to go?

ESSEX:

whYe Y""’

[ind no.

(he kleeee her)

I‘ve acid I would end I will.

ELISABETH!

It's not yet

TOO late.

Remember, if you loee, thet will divide

11M

£nd i: you win, the: will divide as too.
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(.mRR Curtain.)

E"S”X3

I'll at, and it will not divide us.

In it e9 herd

To believe in me?

“rd-He. :J: h.

30-.» I'll believe in yone-o

And even : rgive you it yen need it.

ZQTQ.

a: ratrzcr :nVE me this ringpnoend told

7'31: 3.6.91.

fie lost Lie te:;er with we, to bring it

t9 him

and re'd tcr3ive me. And as it eeved

r7 life.»-

Lon3~ after, when he'd forotten, 1033

efter, when

fine time he see engry.

were T a)! .. m) are}? t

"‘0"Ain‘t:

Ehrling, i! ever

You're angry,rrings won't help.

EXIZLTFTfiz

Yes, but it would.

I'd think of you as you are new, end

it would.

T33! Ste

L;S?Xl

I have no pledge free you. I'll take it.

To renemz-er you in ebeenee.

.IIuA.flTJC

Tu‘9 it for e better reason. Take it

because

The yearn ere lung, end full of enerp,

Ura*"s'«fags

That wear out whit we are and that we

have been

And ch 3;:e us into peeple ee do not knee

Living amen! etrehéere. Lent you end I

_ who love

Should wake name earning strengere and

enemi ea

In In elien world, far of!) take r7 ring,

my lover.
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ESEX: (Kneeling)

'Ybu fear

Ian will not always love me?

ELIZkFETE:

30 that you

Till not love me, and will not let u:

love you.

CERTRIH



Bun light: in

center area only.

knbur light.

higher In laten-

lit}.

33:99: or? 3:5; taiffé‘ii‘fi
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ACT TWO

362KB GEE

soon. - The interior of 3:223:08 tent In

Ireland. ESSEX in nested back or the

clap table. gals‘fiablg lflngC.‘ Dil-

gtcbu and upflg 39901 man; I

IQELgEiggfer are on the g‘813:MN§3C0 1n

. ‘ggt filth

 

 

    
- . 9 3.270. 318?;."i'f‘wsWP.My.+w

W.fl_ m Pg,§gg.m E3831 riots iith dia-

patc-ca in bi: bin . E: 9.60. blfik and

:ortb in front of table. A: he reaches

8.5. h. 0.11.!

ESPEX: mmllmmmllm

(Crone: to 13.6. mam one." from

GOID R.)

Thorn b"! boon no other loan"

mama Only at the hurling.

ESSEX: Thar. In 115th the".

mafia In. I: lord.

5338!:

It's not loan. a should tux- now.

Tb T h to have loo-t mo than I 31:01:16

1 k. to Ch!“ 0!.

It" gains on against a retreating

0M3

Venturing forth” from our bu.

Khan to are not «applied.

Th1: country's barren-«tutoring fit):

10"! 50".

new no no mac-«no food.

I think It ban been Iceman 1n Landau

I11, Inna nun forgotten.

EARVELI

:1 lord, it 1 any at. .0 bold,

mil-o an“ be non "non for such

Itungo 9011 o

The Queen bu Ir tun-
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ESSEX! A30. She baa arittan. ”Lard

Eaaex will confine his invasiona to the

naar coast. Lord Eaaex will prepara ta

abortan bia campaign.' and that 1a all.

It the had aiahed Tyrone to «in aha

could not have done better. In the mama

a: God can one right than?

flfiEVELI (Taking a ate; toward 23331

7‘4?! lard. -

assax: (Pushing him away)

Stand away from me.

To all smell putrid hart:

fine the valley been cleared of the

carpaca?

HERVE-L8 Y... a: lord.

$339!: fibat iaithia atendh?

(ESSEX croaaaa to back or table; takaa

a sip of water from the mug: aita: taala

nauaaoua: riaaa and apita out tha altar,

leaning over the tabla aa though vomit-

n3.

Even the water atinka.

(After a alight pauaa ha aita again.)

Boa many did you aay loat at the landing?

ifmvzim thirty or ao. But many.

Emma

Thara'a thirty laaa to wonder

Thatber they'll see their aivea again.

ELSVTLc fly lard.

The men have not been paid.

ESSEX:

Arm they'nnttaringt

ny'rovenuo'a been atappedo

Lit them knew thsta .

I! we rnca Tyrone again it'a baoauaa

fiouthampton

Hal gone my auraty. This ia net the

Quacn'a war,

not new. Ara they daaarting?
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"iRVEI:

They want one thing: to follow you to

“on: on.

3333!: And why to London?

!.' “Q!”1'

lhlv- Li.-

Forin: my swing t'.is-o-

Ehcy xfiah to make 3:u Elna.

E- .....Y: (After a pause)

Eiavethey foraotten.the uueen?

rrfVSL: Stay are willing to forget her.

E3323: flat I an not. We wait here.

HERVEL: fie cannot wait longer tithout

suppliolc

ESSFXI' Word will come. we wait hereuoo

untiln-a

fifiEVEL: Shall I give this out?

EZBTX: Yba.

(A Vafl-AT-AE”S cuter: down R.)

EAE-AT-Afifisa There is a courier from

the Queen, my lord.

ES" 7):! At 183‘, then.

KREEEL: (Antlolpntlng good newt) ‘Ybu

will see bin at once?

ESSEX: ‘Ibs. (“i'EEL starts to go of!

P.) gait. (".54”sz .tOPQO) E?! '18 hi.

in and atay'bcre whxle I read the disc

patchea. If I give ordea to ‘orturc

or kill bins—c-You understand?

EAEVEL: Ibu.I111 not torture hia?

ESSEX: An I not tortured? (HEEVEL

Itsrto to protest, but instead 5000 of!

n. to the max-arbnaus, who has taken



his lace upstage of the tyi post)

You 00. alrrab. ‘IOu bear th I?

EAR-AT-AEEB: 'Ibo, my lord.

ESSEX: 900d.

(rue C“"ETEH enters dovn.8., followed

by ":EV'JL. Eo crosses to botocen table

and poet and fall: to hit Emacs.

EAE’EL taken a position dounatngo of

pooh.)

CCEEIEE: 9: Lord of Essex?

E33EI: You.

CfiftrEE: I cox. from the Qucon.

ESEEXI Ehon did you leave Lonfion?

CEEEIEE: Four any: .30, my lord. to

were dolsyod.

ESSEX: Ebot doloyld you?

CC”EIE7: Thieves.

ESSEX: And they toot that from you!

CGURIBR: Our borne: 0nd money.

ESFEX: 'hnd Iottortfac-

CTEEIER: Earn returned to.ma untouched.

“”3“?! Ebert did this take plnoc?

082E133: This old. 0: the ford. There

were four armed non against us two.

533E13 (3*QEE'qt to dis:stokes) aim.

we the In.tera. Alhgtojaon1 _onomgxo~

RAEQEESEIQEWZaacx.rcads brief 3.) Th1!

it 3111

6523321713: You, my Lord.

EEEEX: ‘rou are our. you lost nothing!
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CQHEIEE: Indeed yea. my Lord. There

was but one miseive end the seal eel

returned unbroken. The cutthroat: told

us they cared the less about our letter.

for they couls not read.

E2°Ext 'Ybu are e clever lier, eirreh.

end you are the third iier who has came

that came read to me from Lonéon. Ybu

ere the third liar to tell this name

tele. Yea ahall pey for being the

third.

COEEIEE: Ey Lord, I heve not lied to

you.

ESSEX: Take hie weapons from him,

Lientenont. (EARVS‘L 013938.) SOL bl!

egeinet the poet there. (EAEVE end the

WEE-AT-EEE3 piece his egeinet the poet.)

Bot eo gently. Take out hie eyes fire:

end then his lying tongue.

CCUEIER: ‘Ycur Lordship doee not neen

“he

ESSEX: (Croaeing to CGERIER, be eloely

erenchee his ara‘backeerde) And why

not? We shall break bin to pieces--

but slowly with infinite delicecye

Brawn: Ea, no, no, no! Ob, Iy Lord)

Ey Lord!

EESEX: Ehet are you uniting for?

EERYELt 5% must tie hie to-the poet

ESEEXt Then.tie hill (Ehey do ca.)

00231:?! Fy'Lord. I heve not lied to

you. There use but one diepetch. There

eae but one--

EESEXI we knee too well whet you heve

done, eirreb. 3e need no evidence or

thet. Shut ee eok ie the: you tell us
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who not you on--end your accomplices.

Tell us this £34 I want no more of you.

You shall have your freedoao-oend thin-

(Indicates the money beg)

T311231 131 Lord, if I knew

E; _ 2i: Truss hinup and cut tin open.

(.he; coapletc their binding)

C-.-21!‘

'y lard, I on not I coward, though it

may noon to you

I ea. forI have cried out-«dbut I tried

on.

?.'ot :0 much for pein or four of pein

But to snow this eee Lord Eeeex, who: I

have loved

And rho tortures innocent men.

1
.
?
f
}

ESELXx (To "'H'TTL) a... you no knife?

("A.. taz;ea the kni'ebe huetaken.

ftmthoQCIIILEena.duringthe next

,sdeeo“_nzc,aLanwtoMc¢toutmthe.CTTLInE's

tongue. 313%.)! pleoee hie bends over

L.“73 face ea though to Open hie

”Slime,

  

CCEEIEE:

Come, then. I on innocent. I! my Lord

Ease:

In on I have believed him. he will not

hurt me:

If It will butttun, than he in not In I

And many thousaxdo hove believed him,

:20 have IM*ed him.

And I ehall not mind much dying.

(ESZEX puohea PLZVEL'E knife away and

releeaee the 60"EIZI.

LsrLz: Let hio so. (VAEEEL end Eng-N2

ELES unbind him. CSSRIER fell. to the

ground.) I thought my lettere had been

tampered with. YOu'd tell no if it eere

IO.



COURIER:

fly honored Lord.

By all the faith I hove, and most of

it's yours,

I'd rather serve you well and lose in

doing it .

Than serve you badly and gain. I! eomoa

thing I've done

E33 crossed you or worked you ill I'm

enough punished

Only knowing it.

ESSEX: This letter come

Fran the Cocon'e hands?

COU?IEE:

It ie ee I received it

From the Queen'l bends.

ESsFX: There wen no other?

'CoURIER: No other.

ESRFT: T1791“! gOe

COVRIPR: I hero brought misfortune--

35331: You have done eoll. to brook

comp tomorrow for London. Go. take

that new: with you. They'll welcome you

outside. Romain with my guard and r0. ‘

turn with us. (CHBRIEH solutes and goal

off 8., followed by MAH-ATotRMS.)

”REVELS (Taking e step towerd ESSEX,

who has crossed to back of table)

We march tomorrow?

WARN Curtein)

ESSIX11 Ibo.

VLHVEL: Under ordere from her Majesty?

FESRKI KO. (He roads the diopetoh.)

”Lord Essex is required to disperse hit

man and return to the capitol etroightu

way on his own rooOgnieence. to give
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himself up.‘ (Locking up) To give

himself up.

EARVFLS And nothing but this?

ESSEX:

There is c liait to ny'humiliction.

Dirt on: the necessary order-o

to embark ct daybreak.

EARVEL: Its. my Lord.

ESSEX!

And it is

An cell it falls out this any!

FfiRVELS

B right of power Ind popular volcc

I it your kingdom-nothic England.

SEX:

yore mine than.hcrl.

A. the chall learnn It in quite as

cell.

EARVKI!

Therc in victory'in your path,

:7 Lord. The London citiccnnwill rise

At the first bro-ch or your acne.

FfiFEXI

And I on 31.6 for R land.

She his lain fallow n tour too long.

Ear bills shall have n spring of victory.

60. than.

(WARVEnrgocl off dovn‘fi.)

and for this order,

I roccivvd it no:-

(Tecrc the ardcr to picccc.)

C5;?3393E3L3£m§aném9££w!3!£§g)

CURTAIX
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AC? 330

SCEEE TWO

Lal‘intcncity with Scone - The QUEEN'S Study. ?E§€LO?E

area around choir

up 8. and dcak

ma counted.

is sitting on chair up R...rnnfiln;..

rho FOOL cutara L. She doaa not aco

2213.

Fatal 31:: Kate no noiac.

PEEfiLCFfl: Ehat do you mean?

F003: silence! Quiet!

PEERLCFE: I an silent, Fool.

rooLx You ailenti And even as you any

it you are talking!

F???LCFEI You began it.

PQCLI Began.ibat?

PEHELOPEJ Talking.

POOL! Oh no. Talking bogcn long bo-

rm my t me. It en a mu began it.

PEHELOPEI acr name!

FOUL: Ponclovc, I abould Judge.

Wfitffi?3 I P001.

?00L: (Waruly) No, for with thia lama

PencIOpe began also beauty'cnd courage

and tenderman and filth-0.011 that I

man could desire or o roman.ctrcru-cnd

all the: thia aarly'PenelOpc began ha.

a later Fonlepc completed.

PEEELOPEI It lacked only thins-othat

the court tool would make love to no

1‘10".

FOOL: (Focal. bcaidc bar) I on cart:
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to barn been luggard. Rut truly I hava

never found you alone baron.

PEREL PE: (Pushing him away) Boa

lucky I've been!

F232: Ara you angered?

rzranosoz At what?

FQOL: at my loving you.

yaxfiLoPZa (Laughin¥) I've learned to

bear nearly everytbi :15.

Pool: ayatcrioualy) A lover'a abaanoo.

 

anwnorxs Among other thinga.

FSCLI (Leaning toward her) The pra-

sense of auitora undaaircdi

PEfiVLOPF: (Again panning bin away)

Th.‘ . :00.

POOL: (Hiaing and croaaing R.) I an

not a auitor, my lady. I aak nothing.

I knoa where your heart llca. It ia

with my Lord Eaacx in.lreland. I do

not lova you.

.F EIELCP Kl GOOda

60L: (Croaaing to her and kneeling)

I lied to you. I do lava you.

PERELOPE: (Very tenderly) I an sorry.

FCCL: You rill not laugh at or?

YE‘EEETLCPE I 30a

FOCLI Then there ia yet some divinity

in.thc aorldo-nahila a woman can atill

ha aorry for ona abo lovaa bar without

return.

PEfiELCPE: A roman la aadly‘aaaro that
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than a an icon her it makes a tool of

bile

FOOL: And if a tool should love a

conch-.oaould it not make a nan of bin?

PFNYECPE: (Quickly) Ho, but doubly a

FfiCL: (Quickly) And the ransom-dhow

of the woman?

‘E‘HE‘ILC-PEH The! D!" 5"“ “”1“ W“-

PGQL: (Very'nyaterioua and ainiatar)

The more fool I, I tried to cart Lord

Ecaex from Ireland-aobn: be naada moat

gen-vtho nor. fool bo.'

PRHFKGPE: (flicing) Let ua not talkie!

thl‘c

POOL: (A atop toward her) Ray 2 kill

you?

Psrzampm Bo.

room (nominal!) Your band?

PPHTLPPEI Yilc

POOL: (Inaele and kiaaaa her hand) I

thank you.

-ERELCPBI (Puts her cram around his aa

the vould a orayy child) Tho more tool

you, poor boy.

C‘s-$611: (mm M this 19-39.133.14.

mafitcdflgufm

(The PGCL laughs and exits Lu. rt-

panting: “Thia ia hardly a accmly'paa-

incl-J. “latrfiafl OH’Q.)

PETELC??: and arc you not the Judge of

who: in soomly. Sir icbcrti



cut down all

adhere.

113

CECIL: The Queen is oxyeoting Beater

Bacon here?

PF???CP?I ‘I am not to wait for him.

CECIL: You will not he needed.

rrnvapgx Excellent. (fioeawooteL.-

11$:R_£thlfi§QEQ$3Q£QX‘3§thwBALEIGflw

«entozamhaJw

coolLs Thia an n keepa himself eloae.

I have been unable to apeak with him.

She has thin nova?

g

ii:.1:.:?13::3 YQBQ

CEO L: She believae it?

Rhiaifiu: Eeyoné question. (Encofl'en—

torn from up fi., his goggmin hag yoga!)

CECIL: Goodnnorrov, garter Bacon.

”flaw-‘23: And to you, my Lorda.

CECIL: I have sent everywhere for you.

eir, this three nonrann-and perhapa it

can not altogether by accident that I

could not find you.

£AC¢§8 I was not at hone. You must

forgive me.

crozL: You are here to ace the Queen?

Fficrne (Boeing) The Queen.haa aleo been

good enough to send for no.

CECIL: It wee my aieh to apeak with you

iretc-oend it ia my opinion that it

will he better for all or ua if I do no

noun-«late an it ie.

EnCCE: I an but barely on time, gentle-

men.

CECIi: You need anaeer one queation.on~

1y. (CECIL notiona BASE: to alt. 8a
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does co in chair up 9. CECIL aite chair

L. or desk. EAEEIGE oroaaea to above

deuk.) You have been in correspondence

with Lord Ease: in Ireland?

EAC9HI Perhapa.

ECILz ihe Queen.heo thia earning re-

ceived nous earning her that Lord Feaex

1a allied with the Irish rebels and la

even now loading hie army'back to Eng-

land to usurp her throne. Rad you

heard this?

EfiCCE! 30a

CECIL: Do you creélt it?

.3805: It ia your own scheme, I be-

JCiLz That Essex ahould rebel againat

a Queen?

BACCJI EVEQ 30.

95:31:33 You aocuae ua of treaeoni

EACCX; If the Queen were aware of eer-

tein matters she aould heraelr acouaa

you of treaeon.

CECIL: What latte!!!

ELCCE (Feaoing his book) I prefer

that the Queen should queation me.

CECIL Lock to youraelt Feater Bacon.

We know what the Queen till Oak you and

ae kHOI what you may anoaer.

‘RLIKIJfli Coup, there's no time for

this. ?eke your head out of your book,

tau it you've any intareat in living

longer kee. it out. (To CECIL.) Epeak

it out nit hin.

CESIL Softly, aortly. In brief, 1:
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you intend to accuse anywman of the

suppression of letters--(BACGR snaps

book closed) critten by Base: to the

Queen or of the suppression of letter.

cent $3 the Queen to Essex, you will be

unabls to prove these assertions and

{on will argue yourself very neatly

nto the Tower.

BACORI’ 2y Lord-wcl had no such basin!!!

in mind.

RALEIGRI that thflnTaao

85388: I hope I can keep my own Gonna

eel. The truth is, my Lords, you are

desperate non. You have over-reached

yourselves, end it wind or it gate to

the royal are you are done.

RALEIGH: to shall drag a tee down uitb

g: i: re are dons, though, and you the

TI 0

CECIL: ‘Yoo have but a poor estimate of

we, Foster Bacon. If you go in to the

Queen end reveal to her that her letter.

to Essex have not reached biub-oss you

‘Iean to do-u-the Queen will then send

for no, end I will send for Lord Eeeex'e

last letter to you, containing a plan

(or the capture of the city or London.

It will interest you to know that I bet.

reed that letter and you are learnea

enough in the law to realize in that

light you will stood on I witness should

the Queen see it.

tacos: I think it is trus, though, that

if I go down I shall also drag a for

with me, including those here present.

CECIL: I am.not so our! of that, 01¢

ther. I amsnot unready for that can»

tingenoy. Eat to be trash with you.

thetx sh! Frank: Frank!
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CECIL: It aoold be easier for both you

and us if yen were on our aide.

BACflRt (Open! . hie book) ‘Ybu nuat ex-

pect a can to e de with hie trienda.

CECIL: And a nen'a friendao-oiho are

they? '

EACOK: Who!

CECIL: ’Thoee who can.help him to that

he manta.

mecca: no: aieeye.

CECIL: (ibreatening) fiben‘he ie eiae.

‘Ybu have aerved Lord Eeaex well ana I

believe he tee made you promiaea. But

the moment Lord Eeaex.entera England in

rebellion, be ie doomed, and hie trienda

aith hill.

55608: (Cloaing beak quietly) One lord

Iran the Queen to»bim-~one aord from

his to the Queeno-oone eord from me ran

reeling that their letters have been

intercepted-moand there can be no talk

of rebellion. ‘Ibur machinations have

been eo direct, ao ehildieb, eo eimple-o

and’eo aiaply*expoaed--thet I wonder at

you

CECIL: my friend, he has apeken and

written ao raehly; baa given eo many

handle: for overthrow, that a child could

trip bin.

RALEIGH: (In anger) Ea have news this

morning the: Lord Eaaex.bea already

landed in England and set up hie atand—

arc here. fie ia a rebel.

CECIL: (Quickly topping RALXIQE) And

when a man is once a rebel do you think

there will be an careful inquiry into

hoe he happened 0 beccae one?
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FACES: (Puxtled) Race: in England:

RALEIGH: (Quickly) In England. And

baa neglected to diebcnd hie army.

CECIL: (La quickly)

You epeck of explanations heteeen the

Queen ané Essex.

Unleae you betray ua,

There will to no explanationa. The: are

at war now. '

The: will never meet again;

'EACCH: The: in, if your plane aucoeedo

CECIL: (Riaing)

very well. then. Thu have chosen your

master.

1 have done eith you.

fiACCRI (not moving, but a quick glance

to door L.)

And if aha learna nothing from no?

(CECIL and HALEIGfi exohange glances.)

CECIL: (very obaequioua) Then--ehat-

ever you have been promised, whatever

on have desired, that you shall have.

BACGH risen, taken a atop doxn and

hove. C£CIL been and oontinuea.) There

is no place in the courta you could not

till. 'Iou ahell have your choioe. 1!

you need excuae, no one aheuld knoe

better than you that thla Eeaex ia not

only a danger to our atate but alao to

you.

33805: I: I need excuse I ahall find

one for mmm (Effgmémgcmfieefl

FEfiELS 3: Yea, Your vajeaty, he la

hm.

ELIZABETH: Why tea I not told?

Ia this an ante-chamber. Sir Robert? A.

I never to look out of a: room without

aeeing you?
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CECIL: Your poqgoo,_gour Vojggfy. I-ou
«lat-swam;-dfiwk

ELIEABE?E: ‘You need not pauaa to aa-

plaln why you came. I an weary of your

{anal

CECIL: You, your Fajeaty. (CECIL.and

RALEIGE boa and go of! R.)'

ELIZA £78: I havo heard that you ara a

shrewd man, Easter Bacon.

EACSR: Flattary, tajoaty, flattary.

EL 252533:

I have heard it,

And la a sort I belle?! it. Tell me one

thing--

Are you Cecil'a friend!

EACCfi: I have nova: bean.

EZIZfiEETH:

Ra's a abraad nan; be'a

h man to make a friend of if you'd atand

well

In the court, air.

BACOB! 1‘ any b0.

ELIZkRETH:

Why ara you not

ula triand than?

BACOR: Eb are not on tha aama alda.

ELIEASETH: ‘You (0110! Lord Eaaax.

Enccx: Since I hava known him.

ELIZABETH:

€here'a

A dangeroua man to follow.

Bacaax Lord 3350:?

ELIZABETR: Lord Eaaex.

r W“ “MINT?” 5". l"-"' "
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Pacoo:

I am oorry, madam,

If I have displeased you.

ELIZABETE!

You have displeased we.

BACON!

I repeat, then--

I am sorry. (no boas.)

ELIZABETR:

Good. You will change, then? Ybu will

Iorict

This Eases or yours?

BACCH: If you ask it--i: there is

reason--

ELIm2; 1m} 8

There is reason! Ea has taken.up aroa

Against me in England.

13:33: Ara you act: at this!

Er..I:.~-‘.AB"3‘EI: Ia it ao hard to ballavai

BACON: Eithout proofs it is. You has!

proofs?

ELI ZAP» ETH 8

Froot good enough. You hnoa the punish-

men

For treason? From that I bava board

or late both you and Kass; should ro-

wombat

That punishment.

Ehfioxx

Huang, for myself I hav.

lo need to rear.

ELIZABETR: You reassure no, waster

Bacon.

BACCRI

And it Lord Essex has

I so: more than oiatakan in him.
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E1121”? 1

flat all friend: of Essex

Go straightwoy to the ?oocr.

Are you still his friend?

BACORI (ficva)

Yon, vajeaty.

E?I?A?FTEI

I am sorry for it.

Bison: (Croone- R. of her)

That is all, your Fajesty?

ELIZfifitfH: Why, no. ‘You do not believe

me?

BACCE: radon!

HLIE£EHTE£ ind #hy'do you not balloon

me?

IACflE:

radnm, if you intend to ploco no

In the Towor-owou1d I act be thereto--

and no talk about it.

aLIEAEETHi

You are abroad indeed. Perhaps too

onto!!!

BACCB: (fiith absolute conviction)

I am Ezaex'o friend.

EIIfiREE’H:

If that

Wore true-uuif thorn were on!

The sound or one boncot role.

I must rule England,

And they any he in n robol to sou-uond

day and night,

Eiking, oleeaing, in conncil, there 1:

Itill 313973

One thing crying out in me over and

again--

I hear it crying! He cannot,

Cannot toil mot

Eben—Loth woman and queen.
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But I have written.hio my love

And be bee not enewered. one: do you

know of thief

Bacon:

Eothinzl

ELIZABETBI

answer no truly, trolyb-obitter or not.

And you ahell not loeel

BACGN: 8e bee not eneeered?

ELIZfifiEfiE: 8e bee not eneeered.

ggcgfit (fieginnlng to consciously lie)

Knee ehy I would know ouch. nave you

angered bioma-

Sent arbitrary orders!

ELIZABETEI

I have ordered him to diebeod

Hie {green end return. I have out or:

e

Revenue end euppliee.

BACOF!

But Hedeu-ou

To eend e popular leeder out eith en

ermy

And then check his euddenly, beep

diagreoe upon hie--

fie bee greet pride.

ELIZAEETH:

Re bee rebelled then?

I wrote bio lovingly.

BACON:

end he eneeered nothing?

ELIZAfififfit Eothlnge

BACCR: thet could not be excueed.

ELIZXBETH: 50. It cannot be. It till

not We
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BACGR:

fledam, I feer

I have turned you egeinet bin!

ELIZAFETH: 30, no} I needed thetl

Bfl C'l I

And if there were eooething wrong-a.

Some misunderetendingo-c

'
1
'
4

(
'
1

l
”

h

ELITiFETEI

no, ado-udon't try comfort n01...

fie had ay letters. fibet could not go

urom';‘

Eid he not teve uy'lettere?

8335:: now could it well be otherelee?

$117.1 ‘ZLT‘ 7’33 8

You would know that. 'You would know if

he hid not.

You've had word from him?

BACGfiI (?ery tentative) The;

ELIZABETH:

Tee. He bee written you

But not we! Or ere you traitor to his

Blah-0o? .

I think you ere] I think you lie to at!

Damn you! I en .

Encompeeeed by'lieei I thiflk you, too,

betrey hid-O.

Rut eubtl , eith infinite orert, muting

no bel eve

Fire: that you would not wrong him!

to, no-o-l'a gone mad

Peeing my room, yeoing the room of my

Mi “(3.

They say e wooenie oiod ie en.eirleee

room,

Sunleee end eirleee, there she oust uelk

810m;

Seying he lovee me, lovee om, loves me

no ,

and bee never looed me. The world goee

by all ebedoee,

And there ere voioee, ell echoes till he
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epeeke-o-

Andltneneje no lightwtillwhiempreeenoe

ooheewewllznt

There in that room. Eut I em 3 Queen.

Where I talk

Ie e hell of torture. there the ouriooe

god: bring ell

Their racke end gyvee, end etretch me

Till I cry out. They eetch me eith eyee

0f 3. I‘m.

whiting to'heer ehet I oryi I eo crying

n03...

Lieten, you Bode or iron! Be never

loved noun.

He wanted my kingdoa onl

Loose me and let me go] I en etill

Cocoon-

Thet I bevel That he will not teke Iron

Me

I ehell be Queen, end eelk hie roan no

ere

He thought to tree! we doen‘by not

eneeering-o-

Freek me until I'd eey, I'a youre, I'u

ell youre-o-ehet I en

And beve, ell yourel Tbet I will never,

“0",.

Fever eey. 1" not broken yet.

PACOfl: Ear will be, Vejeetye

ELIZAFEIEI '

be moat not folloe bin.

‘50 must Iu‘get blue

Ereek him so he eould breek on,

flow that bright heed.

I ehell be ee I eee.

See him no more,‘my friend.

He COUCH 93 QMORCQMe Avoid bio.

BhSCflt (Eating) lee, Fejeety.

FLIRABETEI

Go now._ do. You heve done well. I

truet you.

{Bocnfi‘bowe end goee of! B. After I

moment BLIZkBETB olepe her hende tilde
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and Aflfllfi enters R.)

ELIZABETH:

Ceptaln Araln, keep e eetch on Easter

Bacon.

Cn.hla house end his eorreepondence.

I wish to knee Ill be knoee.

AEYIB: Yen, Your Eejeety. Bows end

takes e etcp beck.) ‘

EIIZAEETfl:

fielt. I heve found you true or word

And sure or band. Eoreover you can flee)

counae1......

fihet we as: now 1e forever secret be-

tween “Be

?etween he henna-not one other.

A3313, I'll hold 1% no.

It in regortcd there In en ermy'rleen

Against neu-o-

ARVIHS 000 torbld.’

ELI2332T}: 3

It 10 :0 reported. The rebellion I

epeek of'e

The force Lord Eeeex‘hee brought beck

from Ireland.

I wish to nuke thle preperetlan for It.

fihetever ordere

Yen receive tron your euperlore, thet-

ewwr brolle

Occur, Lord Reece In to have free eeeeee

to my preeence here.

Thane ere my orders.

IRHIH:

Ibu would be e hoetege

I: he eere in coauend.

BLIZASSTH:

I 3111 rink theta

ASVIRI There would be danger to your

pereon, «edema
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ELIEA¥FTHI Fe ready for danger-ouand 1f

“06%, Lona-(Yea t“ .

(hotlona any h to go off. he Goon so,

fi. there 13 e ovddon burst of alrla'

Lavnxrfn or: L. and $23355 runs in,

,ulllnx the FCC? who is carwvtnm a

£11k eépgg, Vfifii'and LLEEE ICIISE;

all‘lfiughlng.)

(EASE Curteln)

YGCL:

Pil?’.,r.?311”i¢3... Eon-IIS-vm to thc
reocoel ”" ‘"'

I!“Birfié'zlkwrgtul i.”

may: Thief! mar: Step, thief]

ELL?¥: Kill the dirty thief! Fell on

his]

TBFSSAI Can e amid not keep e ellk

epoch?

(These lines ere ell eeld ee they'enter.

The F001.relle end ELLEN elte on‘hlu.)

EILEE: I heve his new]

FOOT. I

I! you elt on me In thet Ieehlon,

oerllng,

You will regret It. There elll be

leeueo

E32338 Ehet Ilene?

FQOLI Telnet seven or eight.

(The: ALL leugh. TBFSSA eeee ELIZAE*I;.

They all become oonecloue or her pne-

eence It the eeme tine and get up In

contuelon.)

TREESAI (Terrlfled) fie ere sorry, your

Vfljfiltye

ELLER: fihet II It? She seems not to

ICOe
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rgtY: It’s not like her to etrlke us.

EEEZSA: we'll be whipped.

FGCL: ”Fe, no. She etrikee inetmmtly or

not at ell.

when out. (gfizefihlooutéoetipm3n». 2.)

CURTAIR



Lightlng 1! gen-

erelly'blue-

slightly more

intense than

embere.

Scene - The Coancil Chamber. ?he eeae

an Act One, Scene three, with the table

uni chairs cleered. ECIL ll downwfi.

and”3?7?3??f'at hie Le The: ere in

hen ta '1‘. c smut-ranflan.

P“’5?V”Yt

Then ycu‘have pulled acre corn etout

your ear!

Titan you thngbt for here.

C?CTL3 WE hIVQe

I' trrnff'rm’:

I will do what I cen.

I had never thcugbt you no reeh.

CECIL:

Who cauld foresee

The: she'd make no move egeinet e rebel!

Ebe'e known

Au well es I that be we. in Englend.

She'e known

Ae gel; ee I the: he tee etlll et the

ee

Of his expedition, conlng thle eey by

forced marchel

In the teeth or her orderee Thie con-

stitutes civil eer,

And he's nearly'qpon.ul, Jet there'e no

preparation

To counter hln.

afitsnsz: 5n: hoe doee ehe defend thle?

C23 L!

I've not seen her. She'll eee no one.

She's been ebut up

For any! Ilene.

X? T3!" {233L8?!

She will listen to we in this.

She nus: lleten to me.



CECIL:

Only lend your voice

Along oath nine. fie oust note thle e

ear

fibether one eente it or not.

(EACCH enters B.)

Ehet'e the neon not?

BACOH:

Be one neerer then you thought. He

encenped lent night

Eot fer from the city, mod ooeee openly

com the river

with hie whole force.

CECIL: He'e upon us, then!

RACPHz So the report rune.

Bonanza!) (Quickly) son, we nuet eee

110’.

CECIL: She'e obdurete.

BBEGELEYI

And I eey nuke enother ettenpt

Before :t'e too late. If he once etepe

foot 1n,thle peleoe,

If they ever meet, lt'e more then I oen

do to eeve you.

EACGH: Eh: do you think e0?

'ECILc too should be euere of that.

(The FOOL eldlee in from L. end lletenl)

BACDH:

Then if they*neet, you think to be

eooueed

Of treeeonoue preotloeef Fran the fleet

day on, my friend,

There bee been but one treeeon 1n.tbe

world--

It‘exto be on the loelng aide. Whoever

e no,

fie on the: elde end ehetever you've done

le forgiven
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'Yon_heve never eided Eeeex that I

remember.

CECIL: But 1! hey meet, and are

I#10308“.

EACCE:

Then they'neet and I?! friends--

But do not he eo doubtful or the out-

come.

(Too CUARDE enter R. end oroee up to

either eide or thronn. They ere fol-

lowed by AEVIE.)

CECIL! whet ie thie, Ceptein?

AR¥IFI

he do not knot, my Lord,

A guerd ie ordered for the throne.

CECIL:

fib’e Ewan

She eey come out or her cell.

(TEESSA end rhfit enter tron.doen L.)

TRESSAI

It to eeid

The French anbeeeedore will be received.

harm Mesh-“end here!

TRESSM 3&3, yee.

RALEIanz (Enter. down 3. end croeeee to

gtcgt) She will hold court thie morn»

38

CECIL: It eeeae eo, iee.

RALFIfifli' (To CECIL end BCfiCBLVY) Thie

ie no dey for eeeemhliee. Eeeex ie

leeding hie erny'here.

(EL! EN we IzmiLCPE enter Le}

BTRGZ’ILCYI ' HO'O I nednen.



£3.33: You heeri

PEEELOPR: fieitl heitl

{2111:3321 You have seen her?

PGCLI tot he! hot I hove eeen oer.

why does nobody queetion.ne7

CECIL: Che hee eent out word that ehe

will speak eith no one.

RALEICB: Ie there no officer who can

order out troope without her eenotioni

CECIL: Could we find precedent for

thtt?

EACOH: hone that I know of.

T833358 I. it true, Sir Frencie, that

we ere et ear?

BACOfii N0, fildlmuoou

TRESSA: Thie news 0! Eeeexe--

PEEELCFE: 1e it e eign.ot denger thet

en Bnglieh generel ehould return with

hie army to the Englieh capitol?

Bacon: she epeeke eenee, thie Efietreee

Peneloye.

EALEIGHI It will be e eign of danger,

perhepe, it the courtyard rune with

blood before evening.

BACOR: I will pereonelly'drink :11 the

blood that runs in the oourtyerd before

evening.

PfirYZCFR: (?o the Girle) And I will

eat all that Sir halter kille.

RALEIGR: (to EnCCR Are you med eleoi

Basso: I think not.
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FGDLI (Croeeing down to BACOE) fled?

Rot no. no reed the heevene. Ah, there

heve been eigne end wonder“ The eeeth-

ercook on the eteeple clapped hie tinge

et midnight and oree thrice! That wee

tor betrayal] heny eiee men have

eoked this cock to tell them who ie be-

trnyed and by whom, but he ie wise in

the manner of eeetheroocke and eill

eey nothing: And here ie another

portent, too--

RAERISEI (Puehing the TCCL eelde and

crooning n. to BEKSGLKY) Stop your

hehhlel

POOL: (Continuing) The little geraoyle

over the font guehed eith good ehite

vine ell night, and none there to drink

it-o-end the oonduite throughout South-

eerk run with red Bur'undyt Some ee

it was blood, but it e well known 1

eee Burgund

YOu will find the ease under eny eoer-

foldi Lek her fleJeetyb-oehe will tell

you.

efiflflfie (Entering R.) fly‘lord, there

ere two felloee here ano eek for endi-

enoe with the Queen.

CECIL: who ere they?

ASKIN: Pleyere, 3: Lord.

PGCLI (To hie heuhle) rleyere, ducky,

playerel

CZCIL tell then to unite

(9.391912: goes out. a comma enter: it.)

cow-em; To ninsagw'r) H 101%: I III

also have o bring you oer oin.neee from

London. herd Eneex'e house in the Strend

ie on erned coop. It ie bringing with

terlike notice, going end coming.



Bring intonlity

up at stage L.

for gunman

entrant”.

Inertia. intono

city’nt throat.
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(ELLEIGH, after whispering with CECIL,

goes out R.)

FOUL: Huh. huh! It is much more likely'

to b: brimmin o-'th drunkon nobles going

and coming or a full:

282;: (To 03:23:?! Go. (cc-oiizm goon

0L1:a"'0)

(?hcre is on pffgtoe 3,”? og3ffioigVBI'

f0;?9.3.7.;oiomfimsoridbis

refieotod tiree timoo.
 

CTCIL: Quiet. (The "’Wall how and _tbo‘

£T-‘T eartegv. l£6"*“TTT‘“““§ enter136'

to''Eflcir'oceo at etier aloe of en-

tro“ceFooo WTTiofoo extra C“V‘"T*

:::j;gtfc*fLr*o.;o..s‘oplace: 8,)

TTI"A"on: I: it true, thou, my dear

Eu.r3hley, that you have taken to ottoodo

log the theatre!

ESEQELEY) Ho, madam.

EIIZABETHI It won not you, th-en, tho

forbade the performance ofRICTA"D II

without asking my udvioc?

BUECELEY} It III, lads!»

$13333?! 8 mm.

ETTCTLEYI ‘Ybor flhgeat, the play in

treasonoua. It ahooo no deposition.of

o kin3, and it: performance to: procured

by “bell.

ELIZATTTK: Rebelo? That robeln?

D”“JZZJY: I know not, madam. I have

cent to. the ginger: to diloover that.

REIT-EfiTfit you have sent for than?

EWTQTTTYt A31, madam-noond they or!

here.
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ELIZAEETTI They will leugh et you, dear

BurghloI.

FWCELX‘I: Others have leoghéd at me,

EDJCItYe

ELIZABTTT: They eill leugh et you, eir,

end you will deeerve it. Ie my kingdom

eo ehaky that ee dere not lieten to e

true history? Are my people eo eesily

led that the eight of e king depoeed

in pley will eond than runn n3 hither

to pull the Queen out of her chair?

Reva we not peeeion pleye in every lit-

tle town showing the murder of our Lord?

You ere nervoue, deer Burghley. Let

theee children pley their pleyl.

CECIL: Your Rejeety, I fee: they ere

not ell children, end thet they eeen to

do 5‘”;

ELIZABETH: Let then«do ell the hero

they can. Are ee too etupid to eee that

to prohibit e rebellioue pley ie to

proclaim our fee: of rebellion? Who ie

there here rho reere e rebellion egeinet

I03 I do not.

CECIL: It ie denseroue to let theee

nutteringe grow, deer Queen.

ELIZABETH: It ie dengeroue to touch

them. Let then nutter, it they will.

Let thee cry out. Let them run the

etreete, these children. And when they

heve eorn themeeleee eeery running end

crying ‘Up eith Eeeexl Down with Ellie.

bethl‘ end got themselvee drunk on

eutuel pledoee, they will go to bed,

sleep eoundly end woke up nicer.

CECIL: (Croeeing up to front of plet-

rornJ xedem, I entreet u eerneetly

that you epeek eith ne 8 one for e no-

"at...

ELIZABETH! I received that reqoeet tron
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you eerlier in the day, siren-end en-

evered ltd-.0

EHECHLFY: hot it your Hi eety eere

ewere of the nature of th e buolnees--

ELIEA?~,2TH: 1 ea eeere. Lord Essex ie

on.his any hither. (ALL lock eround et

eech other.) I Inell be glad to see

him. Let bin Lrin; hie revolution here.

Eon long kink you it will lest after I

have lcc‘ed on it, ens otter it he: 1

locked on me?

CECIL: Rodeo, I beneath yous-«let me

teke cherge or this! 2'Jfiefigi lterte

Offe)

EL32A9?T33 atay there you ereeouell or

you! You, Lord Burghley, you too! I

e111 have no slipping eeeyt Thie court

erigAlee like a meee of eele. Stay

where you ere. (EHHHHLFY etope.)

There in to be no guerd posted! There

ere to be no etepe tekenl Hon-3

CFCTL: Eejeetee, edeunt legeti do curl.

Gelliee. Pleoetne eee recipere entequeu—

ELIZABETH: Rey, hens use not in Letinl

Let the French embezeedore eeit. (The

POOL leughe end liee prone in front or

Paulina":Arie) YOU linen-01 hi.” tm:

you have fallen in love. Do you with

to be whipped?

FQOLI I would rether heee been ehippea,

madam, much rather.

ELI JAE 3'22: thy?

FoaL: It eould hurt leee.

ELIEAEETH: Good. ‘IOu ehell he ehipped.

HOOL: (?ioking hineelr up) video

you can whip it out or me leill give:you

ay'lucky‘pennyo



135

ELIZABETH: ‘Ybu shell he whipped end

keep your Penny.

POOL: 'You would better take it,

KIJOOB’e

ELIZABETH: Your penny?

COL: lee nhjeety, to buy e ehip with

for yourself!

‘LIZAEE?38 A ehipl

P081: Hey you bed perhaps better buy

eeeerell at in truth, deer Queen, I

here not fallen in love, only e pretty

little etrumpet bee fellen in love eith

we end I he leeve thet ee he elloeed

to marry. fifioee elehoretely)

ELIZABEHH: Ie ehe or the court?

FQCLI 1". fildlle

ELIZABETH: whet, ere there ltruupetl

here et court?

PQOLI Oh, they ere ell etrumpete here

st court. some ere here beeeuee they

ere strunpete end eoee ere etrumpete

beoeuee they ere here,'but etrunpete

they ell ere.

ELIZAHETE: which ie it you wish to

merry?

FGCLs I feel euro it use one or them,

XeJeety' but it ees dark et the tine-«e

end in truth I gave her my uord a:

honor in the dark that I eould oeke en

honest woman of her by deylight. It ie

thus that most aerriegee ere node.

(FO£L»hee come up to throne quite oloee

to ELIEABHTE)

~LIerzffla Hoe, Pool?

FOOL: In the derk, ey'ledy. Quite in



th. derk.

ELIZABBTfiI (To A9WIH) Toke thie fool,

Ceptein, end put him in'the derk for

three deye with but little breed and

eetér. I here e dieteoto for thie fool-

ing. (AREIH eignele ounoos who oroee

end teke POOL)

FOGL: no, no, nedeu.

ELIZABE?EI I eo tired of your etrua-

pate: And let him not eoo hie led:

Penelooe asenehile. Ibo will be eure or

thet, mietreee?

PEHSLOPE: I hove no desire to sea his.

ELIZ&BE?fi1 than do you desire to eee?

PEKELQPE: 50 one, your PeJeety.

ELIZfiBETEI ‘You lie! Thie Eietreee

Grey, take her too] Let her hero breed

and voter! (ARPIH signal. ouaaos Ibo

oroee end take PERFLQ 3. they drag bar

end the Poor. tourd door L.)

PEKELOPE: ‘Ybur-Hojeetyb-oehet ie this?

3L32ABETE: I an ueery towdeeth or you!

I on eeery of oil men end ooaen, but more

of you then enyl 'You'heve written. ‘You

heve bed letterel I eey, teke her out

or my eight! Whip them tiret whip the:

both! to: leeve them here, ieeve than,

knevoe-- eeve them! Donn you, do you

beer no! You ere too quick to obey

ordere. ‘Iou beer-eitted besterdei

And now let as have entertainment, §:n~

tle lords} Let we be merry! The p ,b

ere are here] Let ue have e play!

EBfiALD: (Runs in to ELIZABETH from

down a. without ceremony, ceiling out

on he oomee) Your flezcoty, your

IbJeetyl Lord aoroop eende mm from the

city to tell you there 1e e rising in
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London) There is e ooh rising in the

city]

ELIZAFWTH: fihet--ere you pleying

RICKAED II for he?

ESFALDI Ho, no, your veiestyl A greet

number or peeple oeoe through Flee

Street-aaend they here eecked e grooer’e

end broken into e eine-oerchent'e eel-

lerl It is oeid they will break into

Fleet Prieon end eet ell free--

ELIZABETHs' not they. It they‘ve broken

into e eine-oeller they'll get no

ferther. Ee're e nerveloue peeple, ee

English, but we oennot hold liquor.

Hoe it they were Scotch one night eorry.

Who: ere they eeying, theee vine-drink-

ere

HERALD: I cennot tell you thet, your

ifegesty.

ELIZAFETB: Are they not crying 939 with

Eeeex.‘ “Down with Elieehethi

hEfiALD: tee, modem!

ELIZAFETBI Why, surely. Ehet else

would they he crying? “Up with holes!

Viva!" ~'Doon with Blieehethl A beel'

“The Queen is deed. Long live the

King.' It I eere there I eoold cry it

nyeelf. It hee e nerveloue ring! '89

with renal" “Doro with gunmen!"

Btfiflfllez whet ere ee to do, video?

ELIzoEVTH: whet is the Lord heyor doing

shout ell this, eirrehi

E”R£LD: Eothing, eua.u.

ELIZABETflI Hoe like e Lord fihyor, end

hoe sensible. Thet'e the firet principle

of government. Beyer do enything. Let

the othere‘eeke ell the eistekee. Go.
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eirrehl

(fiALEIGfi entere 8., pushing the fiEfiALD

eeide ee he doee so. KERaLB.goee of:

R.

RAFEICRS (Croeeing to throne) rejeety;

Lord Essex is lending from the river

with e conplement of soldiere. As cep-

tein or Your Pejeety'e guerd, I eek

euthority to not immediately. I elone

will be reeponeible it he entere here.

ELIZAE€?EI ho, Sir Eelter, I alone till

he reeponeible.

HATFIZE: I here peruieeion to go?

ELXZABETBe to, you here not. I teke

enormoue pleeeure in your preeenee here.

Where ere the pleyere? I would epeek

with the pleyere. (BURBAGE end HFFVIRSS

enter down R.) Ah, yes, hold Burbege

end handsome Hearinge. 3e11, my meetere.

I beer on heve come to me to have your

noeee I it end your thumbs-brended.

BURSAGR: (Both ere kneeling)

Only if unevoideble, your uejeety.

ELIZABETE: ‘YOu heve put on e pley, I

believe.

magma Funny, your 8010“?-

EL 2 EETH: You here revived the old

pley of fiICEAfiD 11. including in it the

deposition ecene which eee ceneored on

ite tire: preeentetion. end you here

done thie to foster treeeonoue projects.

hurranss So, your Mejeety, I eeeer it.

ELIZKBETHI ‘You here no: pleyeo thie

pley?

.-

EUFEAGE: But not to teeter treeeon,

that I I'CII'e
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2LIZAffi233 : you played King fiichnrd

with that pot-Lolly, it one treason

indeed. Then for nhat purpose did you

gloy'this ploy?

BUREAGE: To make money.

FtI?A?”Tfiz ihot? on on old ploy?

E”*T£fiF8 to tore paid in edvence.

F'I¢A?”Tfl: Altnye en advantsse. And

that tool peid you in.edvencei

”ViT2PSx Vy Lord Soothempton.

PUW"EI:Y: You see? A friend of Eeeex.

ELIRA?¥TK: You, heater herringe, have

much too handsome e nose for slitting,

yet you any nothing.

H?1"3h’3"§3i There ie only this to say,

Your ragesty, that we knew nothing of

any troitoroua intent in the matter.

ELIZAEETE: Eon much rare you paid for

he revival of Ficherd?

Ei§?"-.'I§Ifi?;z Three pounds, Your F8195”-

IfiILEEETR: I! you not no better than

you lie, it was not worth thripenoe.

But the Thespisn itch ie on we. I too

so suddenly become e patron of the dreae.

Play it again thie afternoon, ry'reoterle

Play it again st my request this alter-

noon end you shall have ten pounds for

it. Lord Cecil, pey Raster hurbege ten

pounds from the fioyel Fxchequer for one

performance or EXCEAED end let it stand

in the reoorde. And tell Lord Fouthomp~

ton when you see him that I paid ten to

his three. And when you have ell of

this treason out of your eyeteue, be

reedy to play Sir John Feleteft for me

et the end of the week. I ehould like

to see your Feletef! egein, eiro

(The PLfiYEHS hoe end go of! H.)
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CECIL: Croat: up to first stop or

throne at her 3. YOu Ire mod, Your

vojeltyl This in a rebellion. E01!

the town 1: 1n uprising)

113533.73! I know, I know.

CECIL! mam-«a

ELIZABETH: Little non, llttlo mun, lot

no clone!

CECIL: This much I wont tell you. It

you take no stop. both you and your

kingdom are at the ooroy of the Eorl.

‘LIEABETB: what are you trying to our.

hero-numy'kingdou or your blocs?

BUSQHLEY: ”boom, must no remain unpro-

tected fro: the Intertido?

ELIZEEETS I I...

CE IL: I took the liberty of ordering

I guard pelted along the river.

ELIZABKTEI You ousted o guard ogainot

my order-t It I had wanted I guard at

the rater I would have placed one there

nyaolfl

(.LilfidelT‘MFn‘rlegmfil ..x.-_3€;2l:4'2:3.&_tgmkr

19 on the oonforonog.fi=

VDICESs Ho! for Lord Essex.
 

139...?!” g! to?! ‘93:! 0:96:11!   

Eggwgoggp-oodofond the ngggL

Rot the Queen, by Codoau

Ag ‘3"chw

Stung book, folloo!
 

(fihifiIGfl, EUSSELEY, CECIL, oto. make I



aahara up aith

taaaxfia antranoa.

1G1

low. to guard tho antronoo. ELIzofitTfl

atopa than with:)

FLIZAB??EI Stand back, my Lorda. Lat

hi! enter.

(E1333HCBPQPV' in the doorway down F.

ziggfoifiéruutbt toe-=2. remand bx,.%¥%v¥3¥»

angling: EES-Ai958¥3. Theae letter

otand to the antrance R. with their

pigga pointed into the Council Chamber.)

You Come with a file of soldiers at

your back, my Lord of Easex.

ESSEX: Do I naad than, your Hajaatyi

BLIZABETB: Bo.

3832!: too hava your ordara, flarval.

Etay with your son. (iha EOLDIEES and

EARV?L,IIIC out R.) They told ma you

would not aao no.

ELIZAEETE: They tori Irong. I will at.

you. It ace-a you ara in rabollion.

State your ariavanoa, it you hart griavb

anon. .For oyaolr, I hat! a graat attac-

tion for rahola, being one ayaal! snob

0! Ch. tho

Egonx: . '

1a to my baing a robal, that'a for you

to Jodga, ‘

But being newly arrived tron Iraland,

and baaring naaa

or your adbjaota thara, I aantura to

coma to aaa yon.

ELIZAEETB: And your arIwQ-ooroo bava an

army'!ith you?

ESSEX: I baa. brought ay man boon to'

London.

RLIZAfiRTfi:

You rooeivao

Ry ordora, no doubt, diraotine you to

diabandf



ESSEX:

I did. But ia your flojesty not arora

that

An army turned loose

Eooomoa a mob?

E:IZA?E?3:

And you toll as thia? You are informed

in theao mattera

But I as not.

fiflfifix:

Indeed, that in quite true--

I do tnoa about armies-o-ond you do not.

ELI 25.533321 I

Oh, yea--

i, indeed. And who paid them than? I

believe

Your auppliaa were out off?

5333!: I taro paid them.

FRI EA 295 ‘3 1'?! 8

they ara then

In your service?

ESSEX:

In my aorvica and therefora

Devoted yours.

ELIZABWTE: And Ireland? flow of Iraland?

ESSEX!

I could hava conquered Ireland bad you

givan no time.

I left it uorao than I found it.

EnifiAEfilfix

in homat anaaer.

At any rota.

ESSEX!

thy should I lie? The fault,

If any, was youra. To conquer Ireland

reouiroa

ROro than the montha you gava me.

Yaara, perhapa.
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FKIZAE§TBI

You were engaged in auhouing the rebola.

than,

‘5’an I tumoned you home?

2333!: Jun: no.

BLIZfiFRTH!

You were not, by cbonoo,

Joined uitb the rebels?

Rosax: Rover.

ELIEAFWTR:

You hold no parleyl

nitu our friend Tyrone!

K: 3:: I did. It was part or fly plan.

HIS-15.?- 31”?“

Your plan! 'Your plan: En: did you

write no nothing

C! this, your plan? Am I a witch to

find out

That happens on the for side of the

Iriah son

without being told?

Efsvxx I trot. youon-

ELIZABETH:

floater}: letter!

Brief, to the point, vesting no worda,

In short, nothing.

ESSEX:

I know not that your Yajeoty wean:

By that. I trot. you fully, and in

answer?

Received no reply.

ELIEAEHIH: You wrote me?

ESSEX: you: times.

Ezlzisvrfiz And had no letter. from no?

331313: Eonc.
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snxzeraraz

Before God,

If the couriers were tempered eith there

ehell be

Some necks etretohed here! my Lorde, I

wish to erect

Eitb Lord Essex here elonet

Leeve us.

C?SILI

De .’ 3" {lacen.

Do you think it eefeo—oa

filIfiAEXTE:

leave us:

(The room is silently emptied.)

moat did you write me!

F¢¢EX2

I erote you my lore-o-tor I thought you

loved me thenn-a

And then I pled with you not to bring

me home

In the midst of uy'eielion-ouend then at

last angrilyb-o

For I bed not heard-oobut 011a}: to leg

I loved you...

AIWIer

ELIZAEFTR: Eat in this true?

3533!: tould I lie?

FLIZfiRETE:

Someone

Rae lied and idll peg with his life if

this in tract--

‘Eefore Cod and bellmeomone will per

for this:

ESTEX! fihat did you write to re?

ELIEAE?TE:

I wrotec-emy lore-co

God keep you care-o-I know not—u-end

then, not hearing,

I wrote God knoea ehet nodneae-nuaa to e

rebelntn



145

Thinking you no longer mine--faithleell

Thinking!

EESEX:

I eould I had known-.o I one in torment-

I-ourorgive mono-(Crone end kneel before

he1'e )

32.11:". 23 2122-: 2

You should never~heve gone eeey.

God, how I've hated rout--

ilnnned to put you to torture!

£3331: (dieee) I have been in torture.

(Ltorta to take her in hie urea.)

SLICM? £113 1

Hot yet-ac I can’t breathe yet-co i

can't breethe...

0r think or believe--

Can ee ever--

Felieve easin?

Can it be no it need to be?

FRTEK: fie eon eeke it :0.

ELI 2ft? ET}! I

Come, kill me if you will. Put your

arms round me-oo

If you love me. Do you still love no?

ESSEX; (Kneele before her, hie urea

erouno her waist) Yen.

ELIZAEETfi‘

Yes, ive a...

If to a were 1.1... then, then trulybon

then I ehould die.

I thong“: becuoee I one olderuooyou see-

a one one else-oe-

EZREX: E0 oneu-unever e breath--

ELIEA??TQ: In it ell, ell ea before?

ESSEX: we have not obenaedi

ELIZAS‘E T‘Pfi .

He lad-em

Ho. Tee, e little, perbepe.
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They'havn changed as u llttlo.

3’s.4:.“- I

To: Z. I ha"e not changed.

3999:, £22.33 back, all thwsc tenths,

All t§.-cao hlfieouu mantbll

59 9999, r0 1999

£93 9:99 99:9 319 cent, 1: 98: to make

99 99199999.

'1: 19:! I have grids:

9nd thcugh I came here in 69313269, I

cane truly to find :cu

The have 39.9n 193% £909 re.

:93": as“ ,1m5!VQ:¢‘.7

19 all fmrglvca

33333: Tialng tnfl tfiklng E9? in his

arms)

Then hell‘s vanlched-oainJ here'u h9a19n

£1999 out 9! lta-oa little heaven of

yrars

In the mlfist e! diacllto ceaturlolc

15?} cr 3' r...- 39.59.93 ’
.' o. J‘- . .. _. 1 ‘

9o hsve :9 :99 3999!.

let ca make th9n daubly thct, thcao

19ara I! buvao-o

Fe 399*1ou1 with ouch other-«ultny'o

little

Ta left 99 right If we must to stay to-

gather-*-

39999 529: 939: 95:9 utter-canny, filltrUIt

All 9:99: 99.93 the; whisper. Lot u:

make thfig an: 999

:99, :99 the fatty tre desperate to pl“

9:

9:2 t*m 79ry'gods onwy’thll bcpplnna!

99 pluck out o’ 108! and deltb.

““‘T’: (Sr99:39: up to 93:29::92)

If two 9:993 93wlfier to shoulder

#939139: the gods,

yitg"9t’9r, the and: thcmlclvea are

* 993

939399: £999, 99119 they Itand to.

(39 21:39: her.)
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TE'LIZ’AFW'TE 3

Love, I I111 be

Ymur servant. Command me. ghat would

you have?

EEEVI: Why, nathingcoa

ELIZALE?EI

Take this my maria, my present in your

handal

You ahcll atsnf back or my chair and

tagetmcr we

GLail build an fingllnd to asks the old

world wonfier

find the new world worship.

Pay. xhct 1. thi! doubt In your brat?

uaéfixz

I In troublcfi to be dishonest.

I have brought uy'trmlet her! to the

paltco

Ans though It’s 011 true that I! now:

0815..-

Eo letterao-uuttcr agony over long

monthau-c f

It is something 1n»aysclr that has lad.

me do thilo

Hot Cecilo-onotooo 30 one but nynelf.

5177;??TE: Bpeak what you #111.

FSTVXI

If yea had but aboun Inger I could have

spoken

Easily. it's not out: no:-

but speak I must. Cb, I've thought much

of thie,

Thinking at you and me. And 1 any thin

now

In all friendliness and lov0~ou

The throne it years by right of descent

and by

poeagcsioann-but 1! tax. were c freer

t a9,

If there were elections,

I abauld carry'the country before me.

Ans this £9193 true

Lad me being equal in iovc, shoula we



1‘8

not be oqunl

In power nn toll!

ELIZABETB: we are equnl. I have undo

’00 .0.

E3321:

the, but ntill it'n n11 yournco-yourn to

grnnt no no‘

Or take no.7.

ELIZABETH: How could thin will be other-

nine!

€33€Xn

ha I not--nnd l noy'tbin too in all

love--

nn worthy to be King no you to be Queen?

Mont you be-novnroign nlone?

ELIZABETEI

You ere young in policy,

Vy annex, if you do not know Shot if I

Should grant high plnoo to you now it

would show ill to the Kingdom-.-

1: would be believed that you hnd forced

thin on no,

Woold be called n revolution. It would

undermine

All confidence. float in built up for

yenrn

In people'n oindn blown nvoy like thin-

tlodoon

when nuoh thingn get nbrond.

Esssxn

But in thin your reason,

Or hnvo you nnothort would you trout mo

nn King!

ELIZAEE?33 3°.

ESSEX!

And nro yum reluctant ntill to give up

Your preteentivont

ELIZRFETES I...
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E3231! (Stepping nwny)

Then now, item the country is mine, the

court in my hence,

‘YOu my prinoner. I must nend my men

easy,

Dinbond my nray, give back your Kingdom

to you

And knee l have been ring for a moment

only

And never will be ngnio?

ELIZABETEI I no your prisoner?

REESE:

The pnlooe end the city nre in my bonds.

This England in mine now tor the taking.

ozzznzurux

This in your trieodnhipl

This is your lovul

332?}: (Stepping up to level of throne)

Ae water finds its level, no power goon

‘l‘o biz: who onu one it and noon or into

the name

0! King tollovn where power is.

ELIZABETH

How I do know nt lean:

uhnt it one you tented. You wanted oy

Ybu have it.

Woke the bent of it. and no ahall I.

who: nre your pinnn?

~353x: I hove none.

ELIZAFETEI

The Tower, the blookoo-

You could hardly take a queen prisoner

and have no thought

or her dentiny.

I no my oother'n doughter.

I, too, can unlk the peth my oothor

IIlREdn

ESVEXz Thene ere heroioe. You know

you are tree on air.
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ELIEAP?TH If I do on you ask.

usrrx:

In it no herd to chore your power with

your love?

I could have ellu-oend I offer to shore

with you.

ELIZAEFTH:

why all thin talk of power?

do nrmy oopooed you when

Your troopn oaoe the road {roe Ireland.

So guard won not

To ntop your entrance here nor thnt you

have come to non me with your thou-

nnnd halterdn.

Shell I tell you why? Because I oinhed

to keep peace between no!

And for that, I on your prisoner-

EESEI? still uy deer prisoner.

m :AEU-ou‘

Let's have no more pretending.

You do not love moo—ano--nor want no.

ESSE§2 (Greene: end taken hold or her

nroc

God known I rent you. I hove vented

power—o-

Belinved nynelt fitted to hold ito-

But not nithcut you.

ELIEABETK:

If you vented me, would you rise and

ntrike

it me uith In nroyf

Fever. Iou'd hove come

To me quietly, end ee’d have talked of

it together

An lovern should-ooend we'd both have

our unyb-u

And none the uiner-o-but not-auto tnke

the pnlece,

Hold me prisoneron-nOu-cuhnt you truly

tented you've tnkeonoc

and that in all you shell hove. Thin in

your Kingdoa-~

But l--l to not yoore.
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£33th Teking hold or her agein)

flat I am youre

And always have been.

ERIKAWTTES

It I could have given freely.

But not to e victor. Put on where I

will do leeet berm.

3331.13"?! 3

I cannot, could not, will not.

I no? one word tron you. Give me this

One eord--end

?heae eoldlere shell leave end you shell

be tree.

ELIEABSfH:

I'll helleve that

Khan it happens.

8333!: I'll believe you when you prams

lee.

Then I promine-

You ehell ehere the reels eith me.

be I ea Queen, I proulee 1t.

Essvxa (Crosses to her, kieeee her

bend, than croeeee R.)

Then thle 1e ey'eneeer.

(fie celle.)

Herve18--fiereell

(RLRVEfi entere darn R.)

Carry out the order of releeee. Dleeiee

ry guerd-ua

Eeturn the peleoe into the Queen's bend.

Retire with e11 our force! to the

Strand

fieleaee ell prisonere. fieleaee the

Queen's guard

And send them to their etetione.

(vaivxL got. of: R.)

The police will be

Returned as quickly ee taken.

This In cor lest querrel.

ELIZABRTE: ‘Iee-~our leek.
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KAEVEL'S VQICE! (Cf! etoge) Form for

retire!

lrfiffii? VCIGE: Spry gorarotlrel‘
-ms-Iaut Aer-1.1"» 

 

 

£HEC?-,”i§T&¥T V31?Wt ,Fbromz9zgggll12!

A ‘.'-’.‘.I at; (13.,EEMALEQEQSLENQI—«tp

50:991..

grrrfif? 5132: RIQQI;EQ,F‘?9?! 

AESTVVR: Allureedy.

Afivrttfiz HeedyliCegteln.

(Egoro lo 3 sogpd of TRAFPIEG oftetegg.)

’fifiVELx (Entere down E.) The Order ll

obeyed, my Lord.

Es;EXx Follow your non.

lair-3311:. Yes, :27 Lord. (50“ out 5.)

ESSEX: (Crossing to ELIzAEETE

It 1e ea I planned. They ere leeelng

the palace.

flow let no talk no more of thle tonight-

(Kneols et her 3.)

Let no forget thle wetter of thrones end

kingdom

lnfi be but you end as for eeblle.

ELIZABETH:

Yee-~yee--

Let ue forget. '

nave you kept your eord indeed?

F33?I: I beve kept ay eord.

ELIEABETHI

I: I clepped my hende eould my guerd

Come nowuooor youre?

Sisal: YOure Only. Shell I cell them?

ELIZAEEIES Ecoo-I'll cell thee.
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(LEV:§ ind {our G$fifin$ with boltcrda

enter down F.)

To be sure I have I guard

Cree more.

(To axwzx)

?he palace has been returned? It In In

Our hands?

.1?“ .

Afii-lt fag, fiajeaty.

fiiIZif“Tfi

I tavé ruled England I long time, my

I}! 39 1.

find I hag: fauna that be aha would rule

must ‘e ,

finite friendlcaa, ulthout mercyh—uiith-

GU t 10‘6'9 C

Arrest Ear: Essex»

arrest Icrd £33918 Take him to the

Towero-o

And keep him taro.

Ezififiz I: thin a Jcnt?

1:9 1”: ry-flt'e'
““‘ ‘- C‘h' I!“ I

I never

Jest when I play for kingdoms, my Lard

of Foaex.

EfiSEX: I trusted you.

ELI?LP?T38

I trusted you.

And learned from you that no can can be

trunted.

I 3111 remember thltc

ESSEX:

Lea: that should be 311

You ever have to remember, your Rifle-t1,

Take care what you do.

ELIZLEETR: I shall take care.

(Eflffiz unghcatha big gynrd, break: It

icfibsz'hig Lace, flinéa'ltMttwthewtoot
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Fad. out tuber or the thrane, gprngwgpdbjslks_pg§

II curtain clonal. gptueen the two files 9! G?fi§fiSJ"“KRHIB

tangy; chasm: 1m

CURTAIB



The sonar-l illu-

mination in made

up of steel blue

from the bridge

and blue border

liattflo Specific

lighting in accou-

pliahed 11th amber

in the area around

the throne and

around the cheat

dam R.
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ACT THREE

Scone - The QUEER'S apartments in the

Tower. A big and heavy room with a

raised stone platform up L. on UYlich

atnnCI a rc~ol chair. On the_plat!ora

totfge leftof the chair in a cuslzi on.

UpI, I3_3 lowcheat. fhere is a trap

own C. inwhioh in a large iron ring.

”he trap is closed. It in dawn. Ibo

light filtering through the windows.

Ibo FOCL in dosing on the floor below

the cheat. E'*'“ is lol::in3 against

the roll 8.. sobti33.

T1535; enter! down L. and goes to :LIEE.

?2E3?AI

Come hook quickly, door, quickly.

She is sorry aho hurt you.

She rill have no one also read to her.

ELLPRt (sobbing)

I can't read nor.

I'm-nal don't mind if the ltrikea me-oo

Only it vaon't my fault.

we're all ao tour).

Thrfifihx (Comforting her) aho'a oorrvho

FOOL: (In I doze, counting the GIRLS)

One, two, there should be three--

Inn?! (0!! atago) Ellen!

EOCL: three!

rant: (In doorway L.) Ellen! She

wants you at oooa.

F0912! We" In! If

VARY: ‘Ios-nnono what are you doing

there?

F00: Trying to sleep.

uhEY: Sleep? In tho Tower?



FOOL!

Coma and halp no.

I'va hoard that you are partaot at lying

60'“.

(The GIRLS ignora hiu and go or! I» Tho

CEIVE rinro five. The POOL counta tho

hour on bIo hand, than remembering his

breakfaat, oroeaoo to above cheat, uhara

thora ia a platter with a ogponwoq it.

Ho croaaaa then to lattoro and aita on

the tirat atop at E ght of chair. FEE.

SLOPE antera L. and oroaaea to c. She

is atarlng at the trap. la aha approach-

“ the FOOL ho apaaka.)

FCCL: PonaIOpel (She aita L. of FOCL

on atop.) have you alopti

PEEELOPKO 50a

FCGL: Than you abould brook your flat.

Ara you hungry?

PEEELGFEI Ho. I can‘t aat.

FOOL: (Shaving har hia oapon) Look--

hraakfaat. I brought it yaatarday from

Fhitohall.

”mom: on. 1:, then.

FOOL: You aoo‘t hava any?

PEFELOPEI 10a

POOL: (Putting the plottar on the plat.

form)

I" not hungry aitbar.

P25333135: Eat it, poor fool.

POOL: I donit want it. I brought it

:0! ’0“.

PEEELOPEI I know. But aat it. (Soba

alightlyl
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FOOL: fihy'ahould you weep?

PVEELOPE: 506 known. Ra navar wept for

IOa

FOOL: The Earl'a not caad yat, rauco-

her. .

PGCL: (Raaaauringly) And aha'll never

let it happen.

PEEELOPE: (Looking of! L.) The olook'a

atruck live. Ko'a to dia at aix.

roar: thy'haa aha not sent to him!

fEfiZLCPEx Ea Iara auaka all night.

she's been waiting for word trou.hiu.

(The $06L croaaea and puta hia aar to

trap. Ha 1a lying prone over the trap.)

But ha'a aa ailent aa if ha ranted to

61..

FOOL: (Liatcning) Ea'a ailant. Hill

aha let them kill his if ha aaya nothing!

PENELOFE: She vanta bin to has her par-

don-unor something like that.

FOOL: sould you has bar pardon if you

aara ha? (Rising tora aitting poaition)

PEEELFPEI HO.

FEEL! (Full of meaning) Than h. won't.

For I think ha'a aa proud aa you.

PEEALFER: fia'a not aaid a word or aant

a message ainoa hia arraat.

FOOL: (Croaaaa and aitu B. of FEEELCPE)

And the Queen baa not alaptt

flEfiLCPZE 30a

PGCL: Ror you?
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PFLZLCPEI HO.

FOCL: God help these uomen: (Pute hia

head in her lap.)

PFFTL‘PEI (very emotional) She aaya

aha gave him a ring once. If he ever

rented forgiveneaa he aaa to eend the

ring. And be aita there atubbornly with

the ring on hia finger. 9h, God, will

nothing happen?

EIIZAhifia: PeneIOpe, have the playara

come yeti ‘ ,

P“;'CFFI (fiho baa croaaad to door L.)

Fot yet your haiauty.

I.A-FT": There cheating coma! I'll

hate them carbonadoed for ha dollyinal

Fring me the little book of prayers from

the)win¢ou~oill. (FEEFILCPS atsrta to

3°-

30. LC." 1:. (Pfikr‘Lqu-M It®.a)

be 306: of hen are aillier than their

kinra and oueeneoowand euwtier and more

powerleaa. There ia no god but death.

Lid I not tell you to br n3 a. the book?

PIFSLOPB: (Calling off L.) tea your

hajeety. The hookogmprayer. (RLLFE

hence the LoOR through the doorway.)

FIJI F‘W...l Go gnaa your hooaa elaeehora.

(P63: eroaaea to below cheat.)

Come here, my dear. (P”?FT‘P* oroaaea up

and eita on platform R. of Flieabath.

handing her the hook.) I heard the

clock strike five.

FE.¥I?LCIEI Y... I htfll'd 1:0

ELIEAfltffix Do you love him well, my

éeari

rzxchpv: res, your zejeaty.
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ELIZABETfi: I love him. 3e has never

loved fiGe

PERFECFE: (Facing front) The, yea. Ha

doea love you. I've been Jealoua of-yon.

Eliginfitna or net Poor child.

PEKELGPEI (Leaning toward her) But he

loved yonoo-and never no at all.

ELIanETfla Hal do you knee!

PEHEIOPRI He told me.

ELIZABE;E: “bat did be any?

ER?L?PES Be eaid, 'I love her dearly.‘

I vented bin for myself. anfi i turned

him ageinet you. He laughed at me.

He aaid, “I love her very dearly."

(Says uni. aobbing.)

ELIEABETH: You tell me thia beeauae

you went to eeva bllk

t
o

PEFFLGPE: no, gear Queen, it'a true.

ELIZABVTHI Thia ia the end of me. It

oonea late. I we been.a‘l v time

learning. But'l've learned t noa.

Life is hitter. Hotody'diea bapp’5

anteater no. rill he apeak, think you?

will he aend to net

PWEIOPEI so. not me.

ELIFAFETB: 'ton aee, thia ia the end of

BC.

PEflELOPE: (Still lobbingl R0, n0.

ELIZABETH: on. I ahall live. I ahall

walk about and give ordera-o-a horrible

whileo-oa horrible old bag-oc-n

n. humbly beaeeeb thee, 0 Father. neroio

fully to look Upon our infirmitiea, and

for the glory'ot Tby*naeeaake turn tro-
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na those evila that no nuet righteoualy

have deserved. A grant that in all our

troutlea ta nay put our whole truat in

Thy mercy. And evernore.

PEFFLFPEe (Speaking through the prayer)

You nuat aend for his.

Be'a aa proud aa you are.

He'll aay nothing. Thu uuat send for

bin. Bring his here.

The CRETE ginga the gnarteg-hoghL

EI.IZAFT?!

Finere are the playera? I aent for the

pleyera houra ago!

nary! Treaaal

God'a head. I'm beatially aervedl

Ellenl

(zzrtx appeara in the L» doorway.)

fin: out it the playeraaare here.

 

ELLfiFa Yea. nadanb

a. IZRBYEII:

Ee quick.

£1223 goal or: L.)

There'a ay'tooli

1’9in 3.". ”GEM.

ELIZAEETH:

There are you ahen I need you?

Look at the oat! (Re atarta to apeak)

Bay nothing! You're funny enough

The way you are aith your canon in your

mouth!

Eat! Let Ia aee you.

POOL: I don't aeei to be hungry.

311235213: Eat, I aayl

FOCL: Yea, madam. (Triea to eat.)

EST12.11.13"?!

Ros wipe your fingera.

flare, take my napkina, child.
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(He takea it making no more to use it)

Come here! .ou're diaguating. Can you

not clean your race?

FooLa With thiat

ELIZAEFTE:

Ayn. with that. Why éo you nnka south:

at it? It'a clean.

(He takes the kerchief and then aterta

‘0 c a)

That e it non? That good'a a tool that

Ol‘lOl

then you nee: comfort? Thet'e the mat--

ter? *

=3az ' (5:111 aobhing) Please. 1 dan"
know. Ton aren’t like Eh! Quail. '

FT»: 2A?) in! 3

And you aren't like the reel. Laugh!

(He triea to laugh-oupertially succeede-

then the idea or a aong eonee to his and

he ainga the followings)

FCDL:

nay; the merryhnonth,

month of Fey

yes and I and Fury

kiaaing 'neath the hay.

Kora, Ben, and Rally,

all the live-long day.

Fey, the nerryunonth,

nonth OI m’a

EELRF: The players, Fades.

EL ZAEETK: Let then cone in.

(ELLFE goea out L.)

PEEEHBPBt (creasing up to RLIEAETTT'S

R.) The tine'e grown abort. Fill you

eend for him?

ELIZA}: :33? I 30.

PFTTLGPF: Fe eon't cone. You'll let it

go too long eatching the playuru.



Bring in when

in utntcr area.
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ELIZABETE: fine players-nth: players!

Pfixxzcrfis Ion abould cut a little loan-

tning 1rlto

ELIZfiRETE E0, bring thea.1n.

(Wt.“W and 9513,35“...¢Dt¢?.-.L-u

bow cmLcro.-1s_ ta 3: ‘33WT”? ' 

Uiflhfifl: 'Ibur EOJ0"3-

(nwrm oaémflfilgfifimfigwcgésflg.,..ua.,.u_w

FEIaEufS and Erinog fienry. EDIE; ;.

‘IMTF?Ifi§fEf§srrg;wnna,l.aandlestickv'

ind entfirs last. ?he F0¢L follows bin

and tries to nee that the barrel con-

tains. The F$?z than gown and nits at

L. or FLIEAEETR. PEEHLGPK 1. at her R.

REV”3533 ha. crossed to down R. 90133

is sitting on his barrel down L.c.

Bnfifihgfi in hottccn thou, racing ELIZA.

53.11110

ELIZABETH:

Ibn'rc late, ny'n-ntorn. 80 quick!

1: Eva:- you played play no» This 1:. I7

9

 

Quarter of an hour.

PEEELGPE: Plnuaoauuplcalol

ELILLEETE: Begin Paints!!! 'I call

thee coward! ' i ace the. damned 'oro

I call thee contra!“

33335323- I 9.11 thee coward! 1'11 000

the: damned 'crt 1 cull the. toward;

but I would $17! 0 thousand pound I

could run an {sat in than can-to

EE"HI$GS: fibst'a the matter?

Bfififiéafiz what's the matter! Thorn to

tour at us here have tn'cn I thousnnd

pound thin morning.

fitnvxzcsx fiber: 1. 1t, Jtck, there in it?
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BUEEAGE: Ebere is it! Ieken {ram us it

is! A hunfired ugon poor {our of us.

EYV"IEGS What? Fourth ye with them

all? ’

E323fi3a: All! I know not what ya call

.113 but if I fought not with fifty

of them I'n.l bunch of radian.

(The: AEL laugh, excepting ELIZAEETH and

i: 3713' 7333-471. v

ELIZAEHTfl: Como, come--- This is not to

the purpose. I hid thought thio witty.

B???AC?: flowing) Ends», 'til writ

by Hustar Shakfiepearo-ownot by nanou

31‘2313TR: Go on! Go on!

H??? :33: Pray Goa, yen have not nur-

dcred none of then.

JVWAG’ my. that'n put praying for.

I have peppered tum or them; two I'u

sure I have paid--two roauea in nuckriu

suite. I tell than what, Kai-u-If I

tell thee I lie, spit in my foce-~c311

me herse. Thaw knoaent my old words--

here I lay, and than I tore my'point.

ngga ;;g_§gggfiaj_ Thur vague: in.buck-

ram lat drive st men-u ,
%

ELIZLERTH an: that the chine,Pena1Qp¢i

KE¥HIRGSI (Continuing, not hnving henrd

ELIZABETK‘B interruption) fihlt, four?

Than said but tin ovvn.non.

BUEBAGE: Pear, E01. I told théc tour.

P0153: A); .1! He said four.

8533563: These four came :11 Ifroag;

and mainly thrust it as; but I tellered

no close, came in foot and hand, and

with a thought Iowan of the clutch I
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Dildo

WINGS: O nonatroua! Eleven buckran

can grown out or two!

5325382: Ara}, you atarvaling, you

alf-akin, you dried neut'a tongueu-nzoa

aheatb, you bow-case, you vile atand n3

tuck... ’

BEfiHIflGS: wall, braathe nubile, and

than do it again: and when thou boot

tired thyaclr in bone oonpariaonl, hear

no apeak but thin.

PGIHS: Hark, Jack.

BEvVIXGS: 3a two aay you four aat on

four-o-

(Aa ELIZABETH oroaaoa down 3. the PLATE

£33 cross to ataga L. EUHBAGE upstago,

nzyylnos 6.. 90133 dovnatagocaoall

facing ELIZABETE.)

ELIZABETH! Go on! Go on!

BEXBAGE and P0183: (Promoting fiENVIBGs)

Then did we tuo--?hcnbdid'wa two--

BEEHIROB: Then did we too act on you

tour and with a word out-faced you (run

your prize. what startingpholo oanat

than now find to hide thee from this

Open.and apparent shone! (szozxos and

ports laugh. There ia a dead pansy.)

ELIZABETH: Go on! Go on!

P0133: Conn, let us boar; Jack: that

trick baat than not?

BHRBAGE: By the Lord, I know ya aa loll

ca he tbot made 10. why hear :0, my

nauteros aaa it for no to kill the heir-

apparonti (HEVEIBGS and POIKS laugh.)

ELIZABETH: who Ira thoac strangera?
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what ia thia interlude: It'a a vile play'

and you play it wildly. fiezone! (They

bow and go out. F3133 forget: hia barrel

and candleatiok. She calla to him.)

Take your treppinga and go! (They leave.

ELIZfihzffl atarta to oroaa L. when the

CHI?% rings.) Again.the hell-hour--

'TEEEIE ehiéri'down L.) daa I not oiae

to ..1:: a. baa spoken rirat! (To

CECIL): Ihai

CECIL: Ibur'fiajeaty..a oitiaen.rahhle

hae gathered to proteat the execution o!

Eiaex. The Cootain hag: perniaaion to

nae your guard. There'a no other force

at hand to diaperaa than.

ELIZABETE:

It'a your day, Cecil.

I dareaey you know that. The abate-inn

the-gran.

Radar", and those who are noble, tree

of eoul

valiant a. admirable-authoy go doan in

the prime,

Also}: they so down.

CECIL:

Ehdooh the guard

la needed at onoa--

ELIZABEIB:

kyaaunthe anake mind ia heat--

One by one you outlaat then, To the and

or time it will he eon-ntha rate inherit

the earth.

Take my guard. Take it. I thought you

brought word tron-nu ’

Go, oall Lord Eaaex fron‘hia call

And bring his thither!

CECIL:

Lord Eaaex la prepared for execution.

The prieat haa been aent to his.

HLIZAgFTfil

Bring him here, I lay.

(CECIL b°'!.w¢t9qeeiflsn§mkn99¥3m311¢e 



m light throne

ember light tru-

beloe through trap

to throne.

106

ou the witoflhie etiok. The tree

1:11:13:53: 19.tax one anar—
x; _ 09‘!“ FOOL Oil".

88 Séfi‘tro.g‘. :5351-.-

(5:001. goe- 0111:.

Look here in my2..., Penelope. fie 1e

.0 young.

no not be here iben he oomee-- no you

uindt You'll look eo young.

PEKELOFEI

Yee‘ nudes-cobut you--

YOu re beautiful.

ELIZABETH:

still? I eee once-ca

You'd not believe it now.

   

    

Fifi:3L0?33::

Oh, yeeu-o

‘Iou're eleeyl beautiful. ‘Ibu'vo all!!!

been.

ELIZhRETnx Go one. ne'll cone.

(women: have out I... After e accent

Esfzx entere trou.the trey.)

33:31:

You eoat for me

Or eo they eeid.

ELIZABETH!

YO.o

EBVEXI

It would here been kinder

To leeve no eith I: thonghte1till the

cue oene doen

And endeo then. You spoil I! for Oeuth.

ELIZEBETB:

Are you

so eet on dying!

ESSEX:

I oen't ee: I oere for it.
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this blood that beats in us has e ea:

of wanting

To keep right on. Eut if one ie to die

It'e well to go etroight toward it.

ELI “5217??! I

YOu moat hero known

I never meant you to die.

ESTKXI

I so under eentenoe

From your FeJeety'e courts. There‘e no

appeel thet

I know of.

I em found guilty of treeeon on good

evidence,

And cannot deny it. Thie treoeoo, I

believe

It punishehle with deeth.

ELIZkEETB:

God knoee I ea proudo-

And bitter, too-oobitter at you with

much oeuee,

But I hove cent for you. I have epoken

first.

will you make me tell you fir-t hoe nuoh

I've longed for you? It'e herd for no.

ESSEX:

my deer,

‘You cen tell me eo sreoetolly, for you

neve nothing to gein or loee by me...

but I

have life end lava to going end I find

it leee

'Fitting to epeet like I lover, leet you

euppoee

I do it to cove ray heed.

ELIZ£33?33

It's true that you never

Loved me, isn't it? You tore embitiooe,

and I

loved you, end it one the neereet toy to

power

And you took the oeereet eey?

(ESSEX eterte to epeok.)
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to no--one momenta-

This is an hour for truth, it there’s

over truth-~ 1

I'm older than you-uobut a queen: it val

natural

YOo'd flatter ac, epeah oe fair, enfl I

believed you.

I'm aorry I believed you. Sorry for you

Fore than for on.

ESTEXI

Why, yes-nethnt'e true enough.

has may I go? Thie‘dying etioke in my

mind,

And makee oe poor oompeny, I fear.

ELIEM.“ RTE} 8

It ie true.

It in true, then!

fiSfEX:

If you eieh to mete me tell you

How much I need to love you,

no. much I have longed for you, very

well, I till nay it.

that‘s a email victory to via over me

no:

hot toga it with the rest.

ELIEAZSIE: ‘You did love me?

237333;! In.

15:11:12,131: And still do:

ESSEX: Yet. You ehould know that, I

think.

EEEEREKTfi: fihen on: '15 you not lend the

ring?

£3$EXI

I had thought to eeer it

AI fer ll my greve but take it.

(Sterte to remove it from hie finger.)

fitIEAFETH:

I'd heve forgiven
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All that Izod gassed, at any hour, day

or r1'*t

- Since I last saw you. I have waited

' late at nLgot,

Thinlml.g ton-;:,ht the ”ma U111 cons,

But the nignta went by

fiomehow, like the days, and It never

came,

Till t?3 lust day came, Ind be" it in

t“- last morning.

(Tie CLIVE r1ng;s the quarter hour.)

And t2:e Cline! beating out the hours.

ES‘ETI:

Deal. 1! I tugllébt."

But i ooulJ not how! seal 1t.

ELIZF.E§T38 Eh}?

ESCEK:

If I'd tried

To hold you to a promise you could not

keep

An} you.hafi refuloa no, I should have

died much more

finbspyy than I an 30!.

ELIZABEIE:

I'd hove kept my promilc.

I'd keep it now.

83:21: I: I oftorod you this ring!

ELI:Aifi“flz Yin-ouovon not.

EESEXI

You would not no free,

Cede buck my'oatutca to no, lava no on

before,

Give me my place in the state!

ELIEEJEWEM 111 I. It '03.

”*VII And what would happen to your

throne?

ETIZ&J'4H:

My throne?

Rotting.
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ESSEX: Ibo, for I'd try to take it from

’00;

ELIZABETH:

Agolnf

Ibu'd play that game again?

BSEEIO

The games one 9101!

Are not the games on. choose: olvaya. I

to ntlll 3 popular Idol o! a sort.

There or. anttoringn ovor my lmprloon-

meat,

Even on It ion-uond I! you should set no

1P9. I '

find content your Ioaknelo by overlooking

treason,

The otorm that broke over you tutor:

would be nothing to tho storm that would

break over you then. to for myself,

I ployod for power and lost, out It I had

Another ohnnoo I think I'd play and win.

JLIBABE?R: Why do you coy thin?

ESSEX!

I any It booouoo it'l true.

I have loved you, love you now, but I

know ayaolf.

If I '0’. to win you ovor and toko my

place

An hetero, it would gull no. I have a

IOOknOll

For being tlrot thorovor I In. I refute

to take pardon from you rltbout osrning

you

0: this. Ind once you too: It, pardon

becomes

Impclliblio

HLIEABETfi:

Ibo do thin for me?

ESflEX:

I...

And partly for England, £00.

I'vgiloat conoolt of nyoel: o llttlo. A

o
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In prieon'e very quiet. It lends to

thinking.

Ion govern England better than I should.

I'd end her Into eere, make a greet

name,

Perhaps, like Henry Elrth, and leave I

legacy

o: debts and bloodshed after me. Ion

I111 leevo

Peace, happiness, eonethlng eeoure. L

woman governs

Better than e uen,'beln3 e natural

BOIlrde

A coverd role: beat.

5

ELIZAEEIHz 32111 bitter.

ESSEX:

Perhepe e little.

It's 0 bitter belief to eeelloe, but I

bQIIOVQ It.

You were right ell the time.

And nor, may I go?

The beedemoo cone. ehorp on the hour.

ELIZABETH:

Ion have an hour I.

It'e but etruck I re.

E3331: It struck flee eome tine einoe.

ELIfiAEETE: It cannot so thin eoy!

ESEEI:

Lye, but It bee

And e111. There'e no eey out. I’ve

thought of It

Every way. Speak frankly. Could you

forgive me

And keep your throne?

ELIzarrras 30*

35531:

Are you reedy to give

Your crown up to net

EmIZAfififfii

KO. It'l .11 I blitc
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Why, rho no I

To stand here poltering with e rebel

noble!

I on Elizabeth, daughter of a king,

And you are my subject!

that doe: thia mean, you etenoing here

eye to eye

with use, your liege! You aooo I «do,

and gave you

All that you have, you, an upstart,

defying

He to grant pardon, lest yam should aioep

me from power

And take my place from no? I tell you

if Christ hie blood

Hon :treeeing fro: the heavena for a

a an

That I should atey oy'hand, you'd die

for Chili,

You preteeder to a throne opon.ebioh you

have

no claim you pretender to a heart, who

have on

nollow ono heertieae and roitnleae to

the ondi

E?SEX:

It we had met eooo other has we might

have been happyb-u

Eut there's been an eepire between on:

‘I In to 6100-

Let us aay‘thato-olet us begin eith

Wfitm

For then I can tell you that if there'd

been no empire

And even now, it you eere not Queen and

I were not pretender,

That god who aearohee heaven and earth

end hell

For two who ere perfect lovers could

end hie eearob

With you end re. Remember-oaI an to

die—-

And so I can tell you truly, out or all

the eerth

That I'm to leave, there'a nothing I'm

very loath

to é:ove eeve you. Iat it I live I'll



ride out embers end

then all tede out.
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Your death or you'll be mine.

ET 1333???? 8

five no the ring.

FS‘EX: (Turning his rack to her)

30.

HLIZlEFTflI

Give me the ring. I'd tether you_

killed me

Than I killed you.

ESSEX:

It's better V

rhet I should die young, than live long

and rule

And rule no! toll.

EEIZAEETES Aye, I ehould know that.

3333K: In it not?

131,123.25? ’z":"'.:-: : Yen .

£3?EI8 QOOdbyfl. then.

3.1-1?ABM! I

Then I'm old, I'm old!

I could be young with you, but nor 1‘:

Old.

I knee now hoe it will be eithout you.

The sun

E111 be empty and circle round on empty

earth---

And I will be queen of eeptineee and

death--

fihy'oould you not have loved me enough

to give me

Your love end let me keep on I tea?

ESSEX!

I kDO‘ “Qt.

I only know I could not.

("Honeybee to , trope”. agape .,£9r e

moment“enfiwfiheaeézfllpgeere‘down,the

efioirap}
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FLIZAPm I

Lord E'seexl

Toke oy'kingdoa. It ie yourl.

(om?! has smeared. in. the . rover venom.
After 0 mooont there 32 the ggffled

a..o.und_.9t__§fji""5 21.115338 rings. {12.1
ll“

- new-

CUflffilfl
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ACT 1, scene III
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SEIFT SCHEDZmE

TABLE I

A RECORD 0? 2‘3“" $501322: HECESSARY TO EZEiIP‘T THE? SC LZEERY

AH?) THE ASBIGRZ‘HLET C35" THAT WORK T0 SPECIFIC} CHEF W‘lk’EERS

 

Grow members Assignments

1, 2, 3, & 4. Check position or stage right regen-

. position #1..

5, 6, 7, &’8. Check position or stage left wagon-

position #1..

9, &.10. Hang drapes 1n.back or tower.

11. n Hang drapes 1n arshssy, stage left.

12. Tapestry window plug in.

1.. Peak up.

13, &:1£. Black drape inc-obsttsn #5.

13, & 14. filack legs inn-4batten #24, 33, &.43.

15. Curtsih. Act I, Scans I.

15. Curtain closad on Esasx‘s line: “But

on your armor aha night slip.”

15, t 1‘. Black legs out-uobattsn £43.

5, &:6. Run tapsstry unit in. .

1. Remove peak. '

12. Take out tapestry window plug.

11. Take out archway drapes.

 

awhis is the position or the wagons as they are in Figure 10,

pass 187.
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Tit—L1: I (Continued)

A ammo or 7:277 we}: EQCI'ESMFZY TO 3171:”: r3? 3&2}st

mu m" momma-:1 or mo 2mm To SPEJCIE‘IC cram 2&2"th

 

Oras vanbars Assignnants

13, a 1!. Black lags its-abattan €43.

15. Curtain. Act I, Scans II.

15. Curtain clcsad on Councilor's lino:

”Your vajssty, the Council's mt.‘

11, 12, 13, 3: 14. Black lags onto—battan £33, a: #43.

3. a a. Clear stag. rigat arch.

7, a: a. Clear staga 1st: arch.

9, a: 10. Renova drama in back of tower.

5, I: 6. Take. out tapestry unit.

1, 8, a, 3: a. “evolve stage right wagon to position

‘ $2.0 .

6, 6, '7, s 8. 35:21” stsga 12:: wagon to position

11, a 12 ' throne canopy in.

1 a I. Panaiad window plug in. _

8 s 4. Stags right arch back in placa.

'7, a. 8.. Stags left arch hack in placa.

11, 13, 15, a 14. Black legs inc-abattan #33. a: 43-.

15. Curtain. Act I, Scans III.

“This is the position of tha wagons as they arc in Figura 18,

was 191.
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TABLE I (Continued

A REC??D 0? TE? VE?F Hfiflfififififif'TQ FHI?T ?fi? SCEEERY

mo T333? ASE-1.1633”???

Craa*fianbars

15.

11, 12, 15, a 14.

a, a4.

7, so.

1, a, c, a: 4.

5, a e.

o, a: 10..

n. a: 12.

1' i

i; a a.

s. a: a.

'7, a a.

13. a 14.

11, 12,13, 5.: 14.

18.

15.

or m1- :acm TO artsczmc c“; 21.1";

Assignments

Curtain cloaco on Elisabeth's line!

“Ho, that you will not let no, and

ail" not let no Iova gona'

IVEF'EZF'ESSICH

mack legs outmbuun 324, £33.;

3.

Clear stage right arch.

Clear stage loft arch.

revolve stage right wagon to position

#1.

Revolve ataga iatt asgon to position

#1.

Run in tapestry'unit.

Kong drapes in back of toner.

Remova oonOpy.

Remove paneled aindoa plug.

Run in tent unit.

fiapiaca ataaa right arch.

Replaoa stsga left arch.

Tan drape inn—doattcn €44.

Black legs inn-abatten 524. £33, o

' £43.

Curtain. Act II, Scans I.

Curtain closed on Essax'a line: 'And

for this order, I racaivad it not.“
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$5323 1 (Continucd)

 

 

k EFCC'D"I 73“ *“'F K 3533 ‘Y’TO t 1?? TE? 33; 33?

£313 "£37"; ALBION Is”? CT“ T‘L“. ‘t’ZCrEK "‘1" '3:'CIE”IC CF24? ‘ $11323

Craa Eanbsrs Assignments

13, s 1‘. Black lags out-«battsn #43.

11, o 12. Tan drapa onto-dbattsn f...

1, &.2. Take out tent unit.

13, & 14. Elack lags in-oohattan £63.

15. Curtain. act 11, Scans II.

15. Curtain closed on Fool's line: '30,

n. 12. 13, a u.

a. s 4.

7, a a.

a, a: to.

c. a: o.

1. s. a, a: a.

a. 6‘ 7' &8.

11’ k 18.

1. t 9.

3, a‘.

7. ‘8.

11. 12. 13' h 1‘.

2:1 .Shs strikes instantly or not at

.

Black lags cut-uobsttan $33, & rs.

Clear stage right arch.

Clear staga left arch.

Honors drapes in back or toser.

Tats out tapestry unit.

ggvolvs stage right wagon to position

0

Egrolva atsgs loft wagon to position

Thrcns asnopy in.

Panslsd aindca plug in.

Stags right arch back in placa.

Stags latt arch back in placa.

Black lags inn-abattan #33. oéaa.

 



TAPE? I (Continuao)

A PUCGfiD 0" 7'13?“ 1”? "arm”? T0 $3.17:T '1’??? scams?

AH”) ”2351 A“21""‘3'”. CF TEIAT "FK TO SF’RCIEN) CH” W’"RIPS

A— k M M A

 

c... Ecnbara Assignments

13. Curtain. not 11, ficana III.

16. Curtain closed on Elisabeth. 'a line:

”I shall take care.“

IKTEKEISSIGH

11, 12, 15, o 14. Elack legs out-ohsttan o.”4, £33, a

‘ E43.

3,'& .. fitaga right arch out.

7, &:e.. stage 1aft arch out.

11, a 12. ' Cmnopy out.

1, 2, 3, hot. Rsvolvs stage right sagon and nova

_ into position 53..

5, 6, 7, a 8. town‘stngs left wagon into position

. ' $5.*

13, a 1.. Roll nail unit into placa.

9, s 10. Ranovs trap from stage floor.

12., Run in dungeon door.

11. ‘ flung drapas in archasy.

9, o 10. Rang drapes in back of toner.

7, a: 8. ' stage left arch in plscs.

11, 12, is, a: 1.. ' 323.1: 1.3. moo—mt... £24, #5233,'-
.

L.— .. _

sThis is tbs position of tha wagons as they ara in Figaro 1i,
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Crss fianhsrs Assignments

15. Curtain. Act III.

15. Curtazn closed as lights {one out.

1, 2, 3,4 5, 6, 7, Pat up Act 1, Scans I for next per-

8, o, 10, i1, 12, 13, forncnca.

14,&
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TASTE II

A LIST C.‘ TIE '"CEZAE‘; ”W”; '1‘?-Eff." 1227‘35'113’? 663???‘3 M72)

1‘31:- 1'""‘ 3.I}!1') EC“? E11011

so. or Charactar Kc. of Character

Coatmaaa Costco-as

8 . . .' . Qaaan Elissbath 1 . . . Captain Armin

1 . . . . Panalopa Gray 1 . . . Captain list-val

1....Ladyllary l... Housings

1 . . . . Lady Tressa 1 . . . Bur-bags

1....Ladyrsllan 1... Pains

3 . . . . Lord Bass: 1 . . . First Councillor

1 . . . . Sir fialtar Raleigh 1 . . . Courisr

1 . . . . Sir Robert Cacil 1 . . . Earald

1 . . . . Sir Francis Bacon 4 . . . Guards

1 . . . . Lord max-311.; 2 . . . Bsatssters

1....Lordfiosard 2... mam-Arms

l . . . . The Fool
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TABLS‘ III

FUTERITUR‘E A???) I"OI"'TY PLOT

A _—....__

Property'and it. pctltiou

.7.—

LOT I

1 o t o . Long bench down left on not.

1 . o o . Stool Right cantor on not.

1 . . . . Jarret table up ccntor on not.

4 o . . . Pike: of: right.

8 o . u 0 Suit. of olivcr armor of! right.

1 o o t 0 flock (Bacon) or! right:

i t. o a 3mm: tlblc down mur-

o c o . Chairs corn center an each side or table.

1

8

1 o . o . Choir up center.

1 u o u 9 Down 101%.

1 o . . . Pack of playing cards an cubic.

1 . . . a Calendar on.tubloo

Stat. lott¢rn on table.

Chine: oftatggo.

:5". III!

1 . o . . Throne up 10!: on pllttofl.

1 o a . . Long Councillor's tablc corn center.

6 . o e 9 Small chairs around tabla.
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TABLE III (Continued)

PUEEITUEE kflD FEOPF??? PLGP

Preparty and 1ta poaltlwn

Large chair back of table.

Ball and mace on throne (for Elizabeth).

Cushion on platrarn.(ror Fool).

Bauble (F001)a

Ring (Ellubeth) a

Ink well and quill on table.

atata papera on table.

ACT 11

Camp table center of tent.

Stool back or table.

Quake: of water left of table.

Water mug next to bucket.

Tying post on right aide a: tent.

Length a? rape attached to tyinghpoat-

money-bog 0n tabla.

Folded nap on table.

Lantern on table.

Knife (Marvel).

Trumpet erratage.
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T3323 III (Con inued)
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Q—a-.¥l.‘.$ 'J-.a5a ‘iug

Property and it: position

5cm II: (Same as lot I, Scene II, with following exceptions)

l

l

5632??!

o . . . Silk aoook or! left (The ?ool).

a o o . Book on choir darn left.

In: (Sam; an Act I, Scene III, with following excep-

tion

The table and choir group is struck.

o a I o Chiifl UP right.

56? III

1 . . . . Throne on plotter: up left.

l . o . . Chest down right.

l . . . . Prop chicken with practio-l leg or chicken, on

9
*

u
!

r
t

e
a

I
n

r
t

0
-

‘ platfora book of throng.

.5 o , . fierchiei (Elizabeth) of: left;

. . a . Book or Proyera, of! left.

e . o . Small nail borral. of! left.

a c e a Old oondleatiok, of! left. I

. o . o Snore drun, under5etage.

o a . . Halberd under atage.

a . a . King (Esaex).

Chiooa off right.
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WHILE YOU’RE WAITING——

0 Spring Term draws to its close and again the Department must put into

mere words its heartfelt thanks to its many fine graduating seniors.

Trying to find an expression of appreciation for the many services rendered—-

above and beyond the call of duty—is not an easy task. However, just as

final curtain calls must be taken and the set struck, so the “Drama of the

Class of 1950” must end, and our active association is over. These seniors

have been a part of an exciting expansion program in the college and the

department. We know too well that without their untiring efforts the fine

records made in the clinic, the reading hours, the radio workshops and our

several theaters would not have been possible. The best wishes of their Alma

Mater and their Department goes to each of the seventy Speech Majors who

will march into Jenison Fieldhouse on June 4.

0 Our second salute goes to the Graduate Students. This program tonight

degree of confusion on our “Dramatis Personae,” here are a few salient

graduates will earn a part of their Masters of Arts Degrees by contributing

to a Major Term Play. Miss Alexanian’s portrayal of “Elizabeth” is a novel

innovation in the field of graduate study and is a compliment to the School

of Graduate Studies in recognizing the creative type of thesis in the Fine Arts.

While Mr. Andreason’s project is more often recognized as a thesis subject,

the Opportunity of actually designing and executing the settings is not always

possible. We feel fortunate in being able to capitalize on the talents of these

promising theater aspirants. The results you are seeing tonight, however,

represents but a small portion of the total graduate program in the department.

There are over fifty students registered for graduate study in the fields of

clinic, general speech, radio, and drama.

0 Our next salute is to “Elizabeth the Queen.” Lest there be some slight

degree of contusion on our “Dramatis Personae,” here are a few salient

facts about “Goon Queen Bess.” As the play opens, Elizabeth has been on the

throne of England lor forty years. She is surrounded by an able group of

counsellors and nobles. Lord Burleigh, her most trusted advisor, heads the

list, with his crafty son, Sir Robert Cecil, a close second. Sir Walter Raleigh

is one of the dashing figures of the court, in contrast to the scholarly Sir.

Francis Bacon. Robert Devereaux, better known as Lord Essex, is the court

favorite at the moment. He was the third of Elizabeth’s ardent suitors, and

was for many years a frequent court visitor. He was ambitious and greedy

for power. He did lead an expedition to Ireland which he mismanaged

badly. He did lead a revolution against the queen and for this was captured,

sent to the Tower, tried for treason, and was executed February 2:), 1601.

Whether Elizabeth died of grief or of old age history has never determined.

This great queen failed steadily following his execution and died early in 1601

after a brilliant reign of forty-five years. Anderson has taken liberties with

history but has created one of the most exciting love dramas of our theater.

0 Our next salute is to you! How would you like to be assured of the same

seat on the same night for our entire season of plays? In response to many

requests, a season ticket sale is being instituted for next year. More information

will be available during the summer and next fall the campaign will be on.

Be sure we have your name and address so we may contact you then.

0 Our final salute is to the future. Once again we are happy to welcome

to our campus the many high school students who help make our annual

High School Drama Day such an exciting adventure. Playing a special matinee

just for them is an experience that the casts of the Spring Term Play eagerly

anticipate. Their day is a full one ending with a special showing of “Elizabeth

The Queen.” We hope this year’s program is one they will long remember.

Perhaps within the not too far distant future some of these young men and

women will be slipping into the major roles being left vacant by those we

are hailing as we write

(‘ ’50)!

to this season. dob.
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Grammar-a. Iv

carvmr. :vgjmcg

a o . A 'tolky' play, it had good movemant throughout

with all the headed mep and circumstance. It showed

excellent direction. settings are usually taken for

granted but Edward Andreason,l}he correct spelling in

snare-song dealsnor, deserves a plaudit. The play can-

tinues through Saturdoy n1ght.50

50 Drwmn critic's review, Lansing stat. Journal,

5:3 3 19' 1950'
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