


THE DUSICE AYD SUPIRVISICE O TUE SEITIMCS
FOR A FRODUZTICR OF YAXTELL ARDIISCX'S

LIZAnIRY TR LUTry
By

FUYARD ATUCTIN ARDDEASTE

A THESIS

Submitted to the School of Craduste Studies of Mchipan
State College of Agriculture snd Applied Sclence
in partilsl fulfillment of the regquirements
for the degree of

PASTER O ARTS

Department of Speech, Trsrmatics, an! adlo Fducation

1954



TiZID CF C

CHAFTER
FART CNEg DE3XCEING TUT CUTTIN

I.

IT.

DETEAMIEYYND AN ATPTICACT

¢ & & & ¢ % & 0 O

Historiesl Forms
Deterzinants cf style

TEE SCEXE DE3IGR OF TLIZADETT THR QUEEN
% FOR PRCDUCTION

P:tRT TWOs PLARNING TVT DED

I.

I1,

ITIe
Iv.
\ £

THE SCRIPT ST
or tnw pnoprerion © ¢

e & & & & 3

THLE SCEFERY

Designs
, pl.ﬂ.."..

Consatructlon drawingp'

Faintert's elevntions
£hift schedule °
COSTUVES ARD UAYZelP’ ©
FPROPERTIES

® ® & & & & s o

LIGITING

L

*a & & @ & 0 0

FART THRRT$ TEE PIFONIANCESS

p &8
IT.

TH® PEOCRAY

-

*

Utz

T3

2 & » o & & © &

TO T &C

¢ & & & 8 5 e

owIXn CTTUR AXD

L]

ERQUIREYERTS

e & O

PHOTOGRAPES OF THE PRCCUCTION
s'nxng. ® & 0 6 8 ¢ 6 ® & O @
Costumes & mko-vp * » o o o o

o T

[ TRy

3

3IC
.

*

% |

PACE

>

8 28 v w

b §
1

a3 d 8

108
210
218
224
240
246
252

588



CUAPTER
IZIe TIME ET7Te o o o 0o 0 6 0o 0 00 e 0 000 5 @
IVa NITICAL RACEFTION

“aalii®0 © ® ® 0 & 5 & 0 & o & o o

EICTIONGRAPGYe @« @ ¢ ¢ ¢ 06 6 0 0 0.9 06 006 0 0 0 o

284
2es



LIZT OF TALLZIS

TARLE PACE
I. A record of the uork neceasery to shift
the scenery and the essiznment of that
work to specific crew merbers o ¢ o v o o o o £18
I, A list of the cnarscters that require
costumes snd the numter needed for esch » « « £28
Iiie Yurniture end prro;erty plot « o o s o e o s ¢ o 241
IVe & Pecord of ine time at wileh the curtuln |
went dp et the teglacling snd down et the

end of ench BCLIE@ ¢ o o » 4 » © 6 & ¢ & » 8 @ £63



1137 OF FICURES

PICTRR
1, Comperison of types of srches o+ ¢ o ¢ o ¢ o
e The Tudor 8rch o o ¢ o ¢ ¢ o ¢ ¢ ¢« ¢ o o & o
3¢ The use of revolving pletforns o ¢ o« o ¢ ¢ o
4 The use of the wall unlit tetween the two
revolvin: platforme o o s o o ¢ 0 ¢ » o o
8¢ Aot I, Scene I, entrance hall ltefore the
pelace ot *hitehell o o o 0 0 0 0 o 0 0 @
8. Act I, teene II, en? ict II, Ccene IT, the
Gueen' BEUAY o o ¢ s o 0 o v o 0 o o 8 o
7¢ Aot I, Scene 17X, end Act 1IX, Ecene IiI, the
oounclil ohazler o o o ¢ o o s o ¢ & o o o
Be Aet TI, Scene I, Tesex's tent in Ireland , .
O Act IXI, the Queen's ajartmerts in the tower
100 Aot I, Scene I, floor Plen o ¢ o ¢ ¢ ¢ ¢ & o
11e Aot I, Zcene II, en? ket II, Scene IT, floor
Plan ¢ o 0 ¢ s ¢ ¢ ¢ a0 0 0 0 0 v s 00 0
12, Aot I, Zcene III, and ket II, Jcene ILI,
FlOoOP DlOIl o ¢ ¢ 0 ¢ ¢ 00 ¢ 06006 00 0 0
13¢ ACt II, Gcene I, flcor lBN e ¢ o s o » o @
e AO% Iii, f10cr D180 o ¢ o 2 0 8 o 0 8 o o &
18¢ The manner in which the flats weres put torether.

U

e ® & 0 0 & & 0 6 0 B @ O e " s

The Tower flets

PAGRE

13 -
S7

177

179

181
183
1es
187

189

161
103
165

167
169



PIGURE

17, Council room f14ts ¢ o ¢ ¢ ¢ ¢ ¢ o o
18, ¥Fntrance tell flsts o ¢ s ¢ ¢ o o o
10, %all unit ensd other detslls o « o o
B0. Tent unit, tapestry unlsg, end archoa
2l Tetalle cf the 0GNORT o« o ¢ o o 0 @
22¢ The %apeatry o« ¢ o 0 0 v 0 s o Y
23, Stone 8nd PEnelinc o v o ¢ 0 o 8 v o
4y THQ CRTIODY % ¢ # v ¢ + ¢ & o @ * o
250 The tent o ¢« o o ¢ o ¢ 2 ¢ 6 ¢ ¢ s 0
£€, CQueen Tliseteth's ccatume for Ast I
27. HQueen Ellgebeth's costume for Act IT
88, Essex's costume for Act I , o ¢ o o
R0+ Essex's costume for Bet IY ¢ 4 o o o
80, BRsleich's costuze o o ¢ o ¢ o ¢ ¢ »
8le Tocon's costume o o o ¢ o 0 » o o
32, The locl's co2ture o ¢ » o » » 0 o @
33¢ Construction plsn fo- the throne o
She Beam YI:HT TIOt o 0 6 6 2 ¢ @ o » o
S8e EBricdge UIcht 210t 4 o 0 0 v 8 o4 0 e
36e The cover Ceelin o o ¢ o o o o o & »
37e¢ The progrem credits ... ¢ o 0 . .
38, Act I, Scene I, "I lieve borne mueh

out of re;erd for the Cueen, my Lord of 'Vasexe"

from gou

£48

gtE



vis

PISUTE | PACE
30s Aot I, icene II, "You belleve you'd rule

EIngland better Lecauss you're & nend¥ o o ¢ ¢ o 260
40, Act Y, Scene ITI, "I csnnot bleme Tord Tsaex for

refusing to rick his fore there." o o« ¢ ¢ ¢ o o 262
41, Aot II, fcene I, "Come, then, T em $nnocent, If

my Tord Fegex 10 as T have Lellieved him he will

ot Lurt wee™ o o o 0 ¢ s 0 6 0 e s 0 o0 0« B2ES
42, 2act II, Scene IrI, "Itsnd tack, my lLords. let

hilm enitere™ 4 4 0 6o ¢ 0 006 6 05 5 06 000 0 0 266
€3, 4ot IXI, "Pour rcgues 1n Luckrsu let drive

AL tMe=" 4 4 4 0 6 0 0 s 0 0 st s 0 s e 0 e s QB
dde Ellzadbell;, et T o o o 0o 2 ¢ 0 0 ¢ 6 600 0 s s s 268
48, Elipadeth end Fepex, HCT I o ¢ o o ¢ s o ¢« ¢ o ¢« 87
48, Bllzabeth end the “00l, 42t III 2 s o ¢ 0 ¢ ¢ o «» 27
47+ Detall of Zlirebetl:'s costume and mskeaup,

| AOt II o s o 6 s o o s e s 0 e v 0 e v s e 272

4Ce Bouex, ACt T o o o o ¢ ¢ s 66 ¢ ¢ 6 00 e s 00 275
49, EosaX, ACt TI 4 o o o s o s o oo o s a o oo e e 874
80 Ksrex, A0% ITI 6 o ¢ ¢ o ¢ ¢ 0o ¢ o ¢ 60060 060+ 278
8ls lady Tressa, ledy Ellen, lsdy lary, and

PODALODE 4 o o » o ¢ ¢ ¢ o 06 6 6 2 6 0 600 o0 £76
83, 2ir Walter Falelih o« ¢ o 2 2 6 0 v 0 ¢ 000 06 0o 0o M
B3¢ 34y Frencle BeCONn o o o ¢ o o ¢ 0 0 ¢ 0 0 o0 s 0 278



© pIoURE : PAGE
St THEe FOOL 4 5 o o o ¢ ¢ 6 ¢ ¢ ¢ 0 ¢ ¢ 06 00 0 0 0 ¢ 279
5Se FUrLEC® o o o o ¢ o o s s o o o s o v o o o o o s £80
ECe TWO GUBTCD « o o o o « o o o« o o o s o o o o o o o £81

E7¢ A Leefeuleér o ¢ ¢ o ¢ o0 o 0 2 ¢ ¢ 0 0 o0 v ¢ o 2C2



PART ON=g DISTIRIRC TRY SETTIRO



TP TN

C.-&; FYEIR S I

PN OIT W PO A AT A;r L e NN as il ]
s F NN A - -~

MWowd oo dmstdadte J o »raiNal

IROICK OF SLITATTTN TUm CUTTY

-~ oA

This thesnis 1s presented to record the efforts ex-
pended in ¢esl.ning znd supervieinz the execution of the
settings for Yaxwell Andereonts Sllzsteth the Cueen proe
duced in Falrchild Thestre, Ysy 1C, 19, ond £0, 1950 It

includes the course of creative work from the historical
resesrch throuyh plsnnin- end construction to the finsl
produetion.

The pley was chogsen for s desi;:n thesis becsuse 1t
created probtlems in three sress. TFirst, tecause of 1its
historiesl nature, s grest desl of research in srchitecture,
costumes, #nd furnishings of the perio? wse required, Sece
ond, sn snalysls of the play for the style, mood, snd tone
of the prolfucticn offered s challenges TFlinslly, the prace
ticsl protlems involved were sufficient to test the akll}
of the desligner,

The blpteoriceel resesrch erd an snslysis cof the
style, mood, end tone are incluced in Chapler I, The prece
ticel prodlems involved, the sclution to those probtlems,
snd & CGescription of how the wvarious requirements set forth
in the first chapter were satfisfied are included in Chape
ter II, These two chapters mske up Pert Cne, lesiyning the



Settinge Psrt Two includes the script with the necesssry
cues, orizinsl sketches, an} plsns for the production,
Part Three contains plans for the sctual performance, @
record of the technical work during the performences, snd
the critical reception.

tne of the epsentisl Cemanda to te met in 8 dealign

spproach to a production of Iligeteth the (ueen was the form

of those visual elements thaet test descrited the histcricsl
periode Another factor to te decile! was the style test
sulted to the productione After these two prodlems were
deterxined, the lesiyner could tezin %o work with visusl
requirements of the scenery that were more closely dependent
upon the director's interpretstion of the soripts The hise
toriesl forms i&ll te ¢iacussed first followed Ly son anale
ysis o7 the deterzinants of style sn! other requirements of

the script.

There were two factors to consider &n seleotlng the
architectiural detslls of the play?d the charscteriatics of
the specifio bulldince 1n which the play was set, and the
charscteristic architecturel snd cCecorstive cdetalls of
Eligadeth's reign (1558«1603),

Two bulldings were desl neted Ly the suthor as sete

tingcs in the ecript snd both of thex were constructed in e



peried prior to thet of Elizatethoel Five out of the six
scenes Iin the first two escts of Flizsteth tre lueen took

place in thitehall Palace, The lasst sct tock plece in the
Tower of London,

The Tower exleta todsy, snd iz meintsined primsrily
for its historical intereste It overlooks the north bank
of the River Thexes below the center of lLendon, isgen-
tislly, the etructure iz churscterietic of ZNorman erchitece
ture, slthcu-h 1t Las lteen eided to ond rodifled Lo sone
Cerree ecince the tive of 11llam the Conqueror.a

The Tower of London {AeDe 1CEleGO), tullt Ly Elshop

Condul? for ¥illiem I, aszaumed, only after succearlive
rei:ns, its corplete form ss & concentric csstle, with
guccessive linea of fortificstionse-a plan derlved, it
18 sur:-ested, from Ssracenic mocels, Tere the rectane
gulay keep of four storeys, ©2 fte in height, astendas in
the center of sn inner baiiey, surrcunced ty a wall with
thirteen towers, which i1s, in its turn, enclosed b{ an
outer b.ilog snd wall with eight towers snd en encire
cling wmoat,

During the eleventh and twelfth centuries, the feudsl
system neceasitated permanent strongholda for the feudal

lords, end therefore, csstles like the Tower were most

1 Hexwell Anderson, Iligeleth ths Lueen (Mew York:
Samuel rench, Incorporat;d, 1034), FDe

8 Zather Sincleton, Turrets, Towers, and Terples (Xew
Yorks Dodd, i'ead snd Compeny, Iaovs, Poe 2-%3.

S Benlsier Fletcher, A E eto;x of irchitecture (New
Yorkt: Cherles lcritner's Son',"{3~ s 20 Slie



{wportant bulldinzsae, The Worman Conqueat fnaugurated a
great new ers for Enrlsnd, The fusiocn of the Yormens with
the Anzlo-Zaxons brou;ht atout on ¥n;lish architecture as
well as an Tnglish peoples, The first exszples of srchiitecs=
ture in ®n-len were these castles,

Gir Fanlster letcher steted In A 'istery of Archie
teoture, "Caatles were tullt with little re erd for domestle
confort and often retcired thelr fortifled character until
the fifteenth century."® According to the fllustrsticns
found Iin the same text there sppeared to te wery 1itile
change Iin the Tower of lLondon es lste as the year 1918,

The Tower wes ceonetructed almost entirely of macsive
wslls of stone wescnry, These walls were surmounted ty
erenalated or bsttlerented parspets. Originslly this use of
netches or embrasures et the top of walls wes 8 necesnary
formaticn for werfasre, They were pleces from which arrows
or other missiles could be fired. The ©0l4 stone battlee
mented walls were one of the outstanding features of the

?“?05
The uses of the Tower st the time o7 Tligeleth were

sunnsrised by Stow thus:

4 Ibid.. Pe 32,
8 Singleton, OPe 1%+, Pe 1ll,



6

Tnls tower 18 8 Cltadell, to defende or comrand the
Cities » royell place for sseemblies, snd treatliecs. A
Prison of faztete, for the nost dsun:sercus offerderss the
onely plsce of coynsoe for gll *nyglsnd st this times the
arzorie for warlile nrovimliong the iressurle of the
orngments snd lewels of the croene, and genersll conw
server of the =ost Rgcorﬁcn of the Kings ccurt of Jjuse
tice at Featninater,

Qtvicusly, the Tower wss & place of great roysl soe
tivity, and wos one of the most importsnt geverament tullde
ings of the time, Important historicel events had bLeen &
part of 1t since the te-lmninz of inslande

The eentral po-tlon of the Tower, called the keep,
wss the heart of the bulliinze. “alls and fortificstions
were consiructed sround the keep for protection, This pare
ticular keep was named the Thiite Tower, In this dullading
were contained the tenquetin; hall, presence chamter, and
chapel,

Prom the reign of Stephen down to that of Eenry of
Ficheond, Cecser's Toser (the grest Hormasn keep, now
called the “hite Tower) was the main paert of the roysl
peiecej and for thet lsrie intervel of time, the story

of the Mite Tower §s in scme sort thqt of our ¥n:lish
goclety 68 well g2 our knplish kingse

Cresings found in A History ¢f fArchitecture, 1lluse

trsted irequent use of the pointed gezuental srch in the

€ Slielesnearets ir~lend (Cxford: Clesrendon bFress,
192&). VOI. &I. Fe 157.

7 £1rigleton, ODe e;tog Pe lée




Towers 7Thias arch wes simlilar to the Cothlc srche (Jee
Fige lo) Although 1t ®as not tr;lcelly Yermsn, !t wos uzed
frequently 4n other tuvildainga of thet perlcd such ss Vinde
sor Castle and Vestalrater Eall,

In sucwmary, the Importsnt chsrecteristics of the
Tower wers the massive welles, the battlemented parspets,
the frequent use of towers, and the pointed secmental arche
o8, The following quotation descrited well the effect of
the asstle.

Seen from the hill outside, the Tower sppears to be
white with ege sn?d wrinklesd ty remcrse, The homne of
our stoutest kingm, the greve of cur notleat knirhts,
the scene of our gayeat revels, the fielé of our darke
est crimes, that edifice aspecks st once to the eye snd
to the Goui. Crey keen, rreen tree, bleck gete, snd
frowning bettliement, stend o0ut, spsrt froa all objects
far snd nesr them, menacing, picturesque, enchaeiningg
working on the senses like & apell} ead calliing us
gaway Irom our dally mood into e world of rocaice, like
that which we ind gainted in 1ight snd shedew on
Shskespeare's paje.

The information avallalle for gccurate Jetalls of
“hiteheall wis gcerces 7The bullding was completely dee
stroyed except for a few cellar roons benesth core nmodern
building.’ One 1llustration of the o0ld pslace was cbe

tained snd so a great portion of this investigstion was

g Ibid., p. 1l.
9 Shakenzeare's Fn-lend, ope lte, De 162,
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dependent upon 18,

The palasce was tullt by Cerdinel %Volsey in the early
sixteenth eentury sa s resicence hasll, 7The time of its con=
struction atill pleces it in the Vediewal period, tut about
four hundred years sfter the Tower., 7his was the Tudor pee
riods IS was gilven te Henry VIIY when in;land seceded from

the Roman Csthollie Chureche. Sclsey owned meny other such
bulldings and they ell csre to the saze conacquence.lo

The new socisl coniitions in the early part of the
sixteenth century bed mede the feudel castle olasolete} the
lar;e palatial Gwellin:s were built as resilsnces ss they no
longer fulrilled any function of werfsree Tudor wsnsions
were generslly bullt on 8 guadrsnzulesr court from vhich wany
roous were entered directly, The orientstion of “hitehall
wag different, however, in kaving no reguvlar plnn.11

The ehilef Sown palsce wes that indifferently known
a8 "estuminster or “hitehalls 7This hed origineily tee
longed to the see of York, end had teen tsken over and
enlerged by Henry the :ighth, upon the fall of Wolzeye
IS covered some scores of scres with s fﬁaloy of tuilde
in;s srranged in no very cobersnt plsn.

The facacde of Thitehsll wes composed of twso large

octagonal towers four stories in heiyhtse letween the towers

10 Fletcher, Ops £1te, Pe 370

11 Zhslkespezre's "nrlend, ope €1te, Yole 1, Do B9
12 LOQ. cit,
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on the groung florr zas 8 larie jatewey opening Into an
Inrer ccurte It wes btulll o lurg e gilorece “he tops of the
tovers end the eres tetuwcen then wore Cecorsted with crenw
aleticns,

Under the chap el conditlcne such festurcs es lattlee
mented psrspets onld fortifled geoteways were retained for
ornsment rather then celense, wiille the gidditlon of nune
srous ornaaenteg chimneyas is evidence of the Incressed
somiort withilngsd

The 1llustratiocn of ‘hitehall Fslace mentioned esre

1ier sppearecd much ss the gstehouses to other tulldings of
that perioed such sa Hampton Court Pslace eni the . steway of
88%e vohin's Colleges Harmpton Cuurt might well tLe uged for
inforvmtion related %o inhlitelall for It was & bulllinz thet
hed much of the sanme Llatory.

Gaempton Court islsce is one of the wmoat renarksdle
and Interestliag dorestle bulldinge in this country, and
wuch of It re=sins 83 bullt by Cardirel %olzey (AeDe
1515«30)s i'Slled wlth gorzeocus furniture und tapestries,
the palace seena to hsve excilted go wmuch royal envy that
the Cardlnal made It over to Henry VIiI, «ho ailed north
end south wings (Sele 1538=3€), but the esestern portion

uaa pulled doun Ly Llr ibriatopher “ren and rebullt dn
the Henslesance nty1¢-1

The Sepestries will be alluded to later as a chaorsce
teristlie of the Eliggbethsn sjes The orizinal part of

13 Fletcher, Ope elt.y, De 370,
p U Mo. Pe 380,



Yarmpton Zourt, ms Lullt Yy “olsey, sipesre? to have tocm

(2]

101d out eround two large ceurtsze “hiz waz 8 plan sliopted

hé)

tn earlier times o3 8 resns of grotections lncirclin: the
wrole tull2ins was a deep moate Access wes goined Into the
ralace over 8 Lrilze and throu )y 8 Zetehcuse 21ato the lase
Courte The variocus weand o defense found in the earller
castlea con e trsced Jdcan %0 this Lulldin Vo cuard the
naln ent:wnce, two lor e locers were jleaced on eltler s82
of the entrarnice Loth 2n the court snd on .2 ocutslde of the
bulldinse The formaticn of tiese (our %owers arcun® the
cote res celied L peleliouses The salteliouse el ilz-pton
Court Pslace showed & trunsilion from the wmilitary srchitece
ture ol the lNormans to the reosilentlel bulldin; cf the
.¥lilgabeiinonag the geteloure 07 farmpton Court was inscdejucte
for Ceferding the gete Lubl wey used e fectively ¢a e forwsl
decorative acheme in the ‘acele.iS

The pelsce wes corstructed ralrly of red trick wlth
some stone used st the corners end saround the orenings as
trireing, Numerous tsll, elaborste chimney stacks rillngl
sLove the roof tops indicsted the desire for grester comfort,
Yindows were placed on the cutzide wall without consicders«

tion of teing possible rassazes for arcression,

Lo

15 Lgce gite
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L3 & pOsuz3alon ol Noary VIII, Lanslon Jeui b recelved
8 uunter of additlivase Ve wogs sijniiliceut of theae wua
the reat Hall of?f the Tlock Courte vindows extended the
whole length of ibe hell on toth sides with one Ligh orlel
¢r bsy ¥indow, Letwe2n the winlosa on the exterlor, the
wall wes ziren;ihened ty tell pointed tuttresses. The roof
wss supported bty &n elstorately carved gsystenm of wooden
teamee The wells telow the wvindows were covered wiih tapess
tries, while the end wells were conpletely panelled. The
total appesrence of 2he hLall wea cne cf tLe moat richly
deccoreted roomm of the e;e.ls

“4th Tuder erch!ltecture csnc o new form of grch wiich
evidently reculted froe £ Cerlire o rake the vorlcus rilsg
'n the ollon. veuvlting corrgrtmernta ¢f rever resceh 4the ggre
heighte Thie erch vwes @ verloticn cn the Cottlc erch, conw
preaned down Into & flettered ;cint wi!th slharp terds st the
beunchess The arch 18 now cormuerly celled & Tudor arch.17
(See Fige 24)

There were certein pers?fstencies of srchitectursl
detall in *hitehall that were found in the Tower, otevays

were still flanked ty toverrs or turrets, Crenelcoilons were

18 Shekespesre’s "n-lsnd, ope ¢!%., pe 844
17 Metcher, ope. clt., pe 412,
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uged only thelr function was limited to decorstion &n the
Elizadethan period, The tuiliing meaterisl cowmon to bnth
bull?inzs wes stone,

T™he relcn of the Yorman kings end thelr predecessors
to the time of Henry VIII was one cf very little security.
The nuabter of cuastles was indicat!on encuzh of the unaete
tled tinmes of tle Yormsnse The Crusades zere a record of
more unpeaceful tlnese Then came the Dundred Yeurg Ter with
Crecy, rolitlers, izincourt, snl the Llege of Crleanse Mie
nally, the %sr of the Toses, during the last half of the
fifteenth century, ended for the Lnlliah people the insee
curity of warfare, Turing this war, Engllistimen tezsn to
cultivate thelir land and live ¢ free life, The gullds bew
ecame an {xporisnt psrt of socloweconomia life with an
fnoresse Iin trasde toth fore!yn and at homeos This was the
beginnini of the econonic prosperity thst developed in the
Ell sabethan ers.l®

The sccession of Henry ViI, 1485, estatlished the
Tudor house and the developzent of politlesl inatitutions,
The decline of the clergy as the one great profession, *the
suppression of the wonsateries, and the fall of the nodtility
in fmportance were parslleled with the estetlishment of

18 Ibidey De 1€
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lawyers, medicel men, wealthy merchants, snd yeomen, with
the spreed of educetion, snd with the strengtheninz of the
monarchy and the Fouse ¢f Commonse This was 8 perlod of
nodern methods of life snd government, 7Thls was the Tudor
period snd Clizedeth wes the lsat of the Tndora.19

Henry VIII introduced forelign srtists inteo England,
Cardinsl ¥olsey surplied new ispetus for tullding, Englend
setiled down to & rich and peeceful exlstence and Tlizebeth,
dsuzhtep of Henry VIII, became Queen, Yith the money ree
seived from agriculture snd trsde, the landed gentry tullt
pelatisl country mansions ss s neans of displeying thelir
weslth, This was the bdullding periocd that resched 1%ts pesk
and begsn to decline in the relgn of Elissbeth.20

T™he aim of the Elizstethen bullders wes to make
bouses both comfortable snd stately, 7o achieve the first
objest, they included s grester nuxter of rocms with @ ve=
riety of purposess For the gecond, the genersl plen was
nade more rezulsyr and syuae:riccl.ax

The incresase of rooms led to a grester sise of the

total bullding} houses resched psletiel dimensions.s This

19 Ibid., pe 817.
20 Idid., pe 701,
81 Shekespesre's Enclend, ope ¢i%e, Vol, II, p. Bée



18

edditionsl spece aleso fecilitated some of the meny tours of
Flisadeth throughout Engzland, Cften the mansions were dullt
with this 1des in mind, for Elizateth made frequent visits
to be entertalned by her courtlers.2®

For the first time continentsl srchitecture had @
definite influence on English bulldings The Rensiassance
feelling for classicsl detell end symmetry was teginning to
be used dy the Znglish dullderse TUp to this time, Ingland
had elways retained its Cothic charsster, Gothie detsils
were still meintalined, however, for the workmen snd srtisans
were not scoustomed to this new style, The Elisatethen
srchiteature, therefore, bVecame s result of Rensissence de-
tslls on fOothie construotion.sd

There were three genersl plsns that developed end
obtsined populerity at this times the H ghspej the E shepes
end a plen bullt sround two central courts. 411 of these
plans were essentislly the seme. 7The B plen was sirply s
meiter of extending the w»ings of the K on toth sides and the
other plan consisted of closiny the enls of the § togethe
R

2R IDis., VOls II, pe 57
g3 Intd., Vole 1, De 88¢
24 M" Vol. IT, pe 830
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The facedes of the Fllzatethan tulldin-s sttsined a
Erester feeling of orgunization snd plemnin~e [enestration
tecame a matter of ;0od enpesrence rsther *then merely reed
for lighte A focade in this perfod conalsted of s wsll of
windows interrupted by »rofegtin” tays st well planned ine
tervels, Tindow deooration was glgo entellished with clese
ste columns end pediments.25

The msteriales used tecare nore refined also, Yo
longzer were the roughecut ponderoas stones usedy s amoother
snd more finlshed surfece trestwent wes utilized, Frick
was used wmore often and oonotimes in combination with etone.

Peace and prosperity brought the large Flirsbethan
nansions, em well aa the rich furnishings and tapeatries
vhich ornamented the interiors, Cne ocutatsnding feature of
the int-riors was the coxplexity and quantity of wood panele
inz snd walnscoting used. This very elatorate dezcoration of
the walls was ceorried out cn the cellinz w2th comzllcated
moulded plaater decoratiocnse

¥any intericrs sre pazeants in woodwork, plaster, and,

stone, which were Influenced vy the contemporsry love
for aspectacles in whlich the learning, the crsftamanahip,

and imaginetion o the sge were expended in the proe
dustion of 80 much transitory mspnificence.

4.3 !_b_’do. Yol, IT, pe &&,

26 ¥, Jourdsin, ¥nrlish Decoration snd ™urniture of
5933%.2}; Fenaisssnce (Londons T, .s usteford, Limited, 4),
Pe



s

Tapestrics were alao frequently used ss psrt of wall
decoration, especlally among royslty, Jiercy YacqQuold de=

scrided the frequency of wsll tajpestries in Thakeasesre's

England. .

Tapestry, both fizures sand verdure, wes Imrorted in
grest quont!tio. from "lenders throncﬁont the sixteenth
centurys end the gccumulstion of 1t in this country
towards the close of Rlizateth's reign was very great.
The royal collection slone wss enormous, and selections
from it were in constert reguisition for various funce
tions. On the occesion of the roysl visit to Cembtridge
in 15€4, ¥ing's College Chispel was entirely bung with
the Cueents Arrse', snd in 1€13, on the occasion of the
merriage of the Princess Flizsteth to the Falgreve st
Thitehall, the terporary banquetinpe-hsll for the extra
scoormodetion of the gueats was hung with tapestry
representing the fiynt between the Engzlish snd Jpanish
fleets, Cstienne ferlin, writing in 1558, remsris that
the "nzlish mske creat use of tajpeatry end pesinted
cloths, and that the;p were few hcuses in which soune
would not be found.®

Tindows were developed to sn extreme Iin this ers.
There was no longer the necesalty of protection as there
was before, Fooms were opened to the ouldoors throush wine
Gowne These windows forned whole walls sometimes and were
frequently used in lofty teys.28

Increased confort in these mansions could be exerplie

fied in the provision of fireplsces for hesting. Frequently

” f‘hlk'!gcc”'! ?ﬁ?{:lgnd, m. m.’ Vol. II. p. 129.
28 I'b!g.. ps CE,
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a fireplace was Lullt in every room of the manor &9 They
were elsborate festures o’ the various halls,

There was ¢ feelins yet for the verticsl line in
Elizsbetheon srchitectures Thils feellng wss csrried domn
from the Yedievsl tives, The architecture of the English
Kensisssnce wes still closely connected with the esrlier
Gothic arehitecture, The geczraphical {solstion of Fnsland
from the continent hed retarded the influence of the Itsllan
Rensigssnce architecture, "ceoethe verticsl $dea®, reys MYr,
Ootch, "wss preserved in the steep petles, In the lofty
chimney=stacks, in turrets, end (to & certein extent) In the
shape of the windows,*30

Furniture of the ¥12d4le iges wes of little Importance,
Feople dlspleyed thelr wealth In the quentity end guality of
thelir plste rether then furniture, There wamp 8 scercity of
shalrse Stoola and forms were used in tholr plesces The
carving snd tool work on ledlevel nylish furniture wss of
8 definite Cothic charecter, The large rooms were extremely
Bare of furniture, having Just the essentiel picoeo.al

The early fensissence or Flisabethan times drought a
greaster abtundsnce of furniture, which followed gererslly the

29 Fletcher, op. cit., pe €91,
30 fhekespeare's Fn-lend, ope cit., Vol. TI, pe &Co
31 Jourdsin, Ope. cit., PPe 129=96,
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sare developrents of the crehltcetures lLecoratlion Lecare
BOre elnpornte. Very foncy lethe turning for lers end rungs
becene widely populere Ccthlic 2nfluernce 1o corvin: stlll
1tnsered 32

The general charscter orf the furniture wus dependent
upon the strons rectanguler linese Stralght chasir tacks,
lsrge dbulbocus tetle legr end Ceep csrved panels were found
frequentlye Usuelly the chslirs were mede of oeke Fxcepe
tions were found in the furniture imported from thre contie=
nent where walnut was rore plentiful, Clléing, end Inlays
of bone, ivory, and other wcods were populsr forms of dece
orations Upholstering was teing used for the first time end
was found on the nore expensive furniture of the period,
The X=frasrmed chalr of Henry VIII's time wos szain beconing
ropulsr, slthoush it hed never been conpletely tcrgotton.55

As the Fligabethans? dlsplaved thelr wealth In thelr
bomes, 20 dI& they Clapley it iIn thelr aresse The Innovae
tions In the costume ©f this period were extreme oneay The
bulky clothing of Henry VITI went to the cpposite extreme of

cloge £ititing garments tret sccentusted rarrow welets snd

32 Loc. oit.
33 Tbld., pQ 1960
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long 103!.3‘ Rather then conforming to the flgure they
tended to force 1%t into snother shepe.

At the time cf llenry VIIl, costume took on s sQusre
shapee iLarge zathers of nsterisl at the shoulders snd gowns
that hung straight from these puffs to the thigh concesled
the bodye The custonmary covering for legs and hips wes the
upper snd nether hoses Low flat hste sccentueted the aguare
effect of the tody clethinge Fomen's elothing csrried out
borisontsl lines, but not to sa greet on extent, Square
necklines end atreicht welasts with slightly trallings gowns
were charsoteristic of the periocd,35

%ith the influence of the Spanish method of pedding
or domdbassting end the genersl desire for 4ispley, Fliszase
bethan costumes tock on sn entirely different charseter,
These new extremes were feshionstble in ment's clothing esre
1ie» then in women'ss The esrlier doutlet tecare close
fitting snd amoothly pedied to a long polnted welst in
froate The sleeves were close fittings The upper hose were
pecded out and ralsed sonmetimes up to the hipa, Tall, nere

row hats were worn ag en sttermpt to narrow gnd lenzthen the

34 Lucy Darton, Jlstorie Coptums for the “tare (Dose
tons ¥elter H. Paker :Jomean‘;,ifﬁss%,' pe D1V, =

38 rencle ¥, Felly and Rendolph Schwabe, Ilistoric
Costume (Yew Yorks Charles Scritner’s Zons, 1929), pe 25e



appesrance of the hesd,o0
Yomen followed the trend ty narrowing snd lengthening
the bodice ané psliing or exteniing the hips with the fare
thingales The large teperin: ruttoneleg sleeve tecame popue
lare, Suirts were relzed to snkle lengthe One Glatinctive
feminine feature wes the hi h stsnding collar ruff. This
was used by =en too, but not to sz grest sn extent and it
gsually fitted completely sround the neck,
This sbnormsl coztume reneined in feshion with
slizht modifiastions throurh the greater psrt of Shakee
speare's life; 1t wes ri;1d end ertificial in appesre
snee, 89 it gave no expression to the lines end gresoce
of woman's forme The wearers, indeed, resembled nothing
80 much s s trussed chicken set upon s bell,37
The coiffure of the women mos$ generslly consisted of
taking the hair streight dack from the forehesd and dressing
it over & pad. Pesarls and jJewelled crnaments were commonly
intervoven through the hair snd the halr wes most often dyed
red or suduwrn in royalty.
True golden hLair waz held in the highest estimation,
tut naturslly sll 2hedes of suburn and red werc fevored
in a court shoee Jueen set the fashion by her own Tudor

tresses, supplementinz thens as they foded with warilous
wigs of these tints.

368 Rarton, ORe E_i_t_o. Pe 211,

37 Shakewpesre’s Tncland, ope £lt., Vols II, pe 95,
38 !bid.‘ Vol II. De 08e
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¥hen realizing the historlicsl forms that dezcribed
the period snd the environment of the locale, the designer
had to find the most appropriste wode or style of expresss
;ing those forms in goccordence with the playwright, the play,
and the direotors Defining style is dirfficult decause of
the meny weristions and comtirations of styles used tolday.
Style was defined by Sheldon Cheney ast

e s o 8n intangidle, slrmoat indescridadle thing thet
18 added %o a pleture or a work of srochitecture or a
atase setiing cut of the artista creative talent, a
sustained decorative trestrent tLat lies in his ;ndi-
vidual menner of conceptlon sad working, @ Gguslity that
distingulsties Lhis solution of @ given prollem from the
solution of any other srtists ¢« « ¢ 8 bermony of the
settings with the essentisl apirit or 'tone! of the

Ph’o L Y 089
In determining & style of production appropriate to
Elisgbeth the Queen, the faotors that held the most signifie

oanoe to the desiiner were ite treziec fore, its poetic
naure, snd 1ts romsntic overtones. As s tragedy, Flizedeth
2he Queen required & somterneas of tone throughout the pro=
duotion, The dlenk verse form of the lines ereated & mood
thas demanded 8 nonerealistic approsch.$® The romanticised

30 sheldon Cheney, Ztaze Lecoration (Few York: The
John Day Company, 1020), ps &Te

40 John Cassner, Produeling the Play (Kew Yorks The
Dryden Press, 1941), p: 410, L Ehe
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plot o’ the play exsuoted @ somevhiat 1deslized oonception.‘l

Ian eonsiceration of the trajsic form of the play, the
designer was left some freedoms Kot untll the lest act did
the play Vecome stsolute tregedy, In treating the first two
scts 1t was unnecesssry to erphasize as yreatly the sombere
ness or starkness of the lasst sctes In devieting from the
soxber tragic environwent, however, it Lad to Le establlished
that the drsma was serious if not trsglce The lsst sot
epprosched hizn trazedy.42 This setting, therefore, de=
mended bleakness snd Larencas.

Poetic speech 1s not natursl or reasl sud so dezands
® special type of ayprosch on the sctor's perte The scens
ery, then, 1f 1t is to be spyropriste to a poetic produce
tion, should Gemand s specisl apyroach from the designer é3
The poetie nature of Fllizeteth the Queen called for an
unreslistic settings It should not, however, be unresl to
the point of distertion, but it should bte extremely simple
in detell.$¢ The reslism should be suggested rather then

Sel1 4 H?bortTfo'actfncr, ?s-uzl 50§§en, snd Eunton D,
ellnen, Yoldern Thesatre §§aet ce (Kew Yorki Appletone
CQntury:Cro!El. Yna., 1046), pe Ti.

48 Darrett H, Clark, Vexwell Anderson (Xew Yorks
Ssnuel irench, 1u¢33), pe 50e

43 Cassaer, OPe £ite, pe €40,
44 Loc. cite



falthfully represerted.

The ronenticized ¢lalosue of Tlissheth the Cueen nmade

certalin Cemanda on the g%t7le cf the zettinre The relzhtened
1deslistic soeech of the following lines cf Fcosex wns indiche
tive of the 1%eallsn demorded of the settling.

If we had met some other how we i it have leen
heppy==

Put there's teen sn erpire between usl I am to dliewe

1et us ssy thateelet us teglin with thetee

For then I can tell you that $f there's teen no
empire

And even now, 1f you were not Queen and I were not
pretender,

™That zod who sesrches heaven snd esrth snd hell

For two who sre perfect lovers could end his search

With you sn me, Ienenlereal am to dicwe

And gso I can tell you truly, out of all the egrth

Thet I'm to lesve, there's notiling I'm very loath

To leave ssve you, Yet &f I live XI'11 De

Your death or you'll te wine.43

For the settings to be sppropriete to this style of
writing, they too had to te 1dealized, They had to repree
sent an environment of "far swey and lons ezo%3 8 place
where the historical quelity would be au:rested without
showing unstirsciive detalls,48

The settingss for T“1igsteth the (ueen hsd to show some
indicstion that the play was tragedy not comedyj that it was

not reslistic but poetle and unresl, They should represent

48 Yaxwell Anderacn, Flizabeth the Queen (New York:
Semuel Trench, 1930), pe 1125

48 Heffner, Selden, end Sellman, ope cit., Pe Tl



8 Dlctureaque 14callszed environment, "me other factor thet
determined the style of the total production wus the divie
sion of the Dlsy into thre= scts end seven scencs. Cne of
the maln prodlems In producing romsntic drema 1s £1luidity.

The pnumercus scenes in Flizebeth the Cueen had to te dee

sicned so that they would shift in s =minfmum anmount of time)
"rhe episodes must flow 30 Zreely and continuously thet
theatre mazlic will be tnaured,"47

These were the ¢geoneral demands on the style of the
produation of 1izgbeth the Cueens Other requirements were
made within the individusl scenes,

g% I, Scene I, Thils scene takes plsce in the ene
tranoce hall to the Palace st ¥hitehall, The room i3 @
walting roon before the council chandber. It is & large,
spacious, and fcpersoral roox where courtiers of sll kinds
oeet and walt to be presented to the Queens 43 the opening
soene, It should estadlish the plesy as 8 tra;edy and help
to oreste interesl wuile tho expository materlsl 1s pre-
gsented, The furnishings should include only those pleces
essentisl for 1ts function as e waiting room end those nece
essary for the astion of the scene, It should te decorsted

formally with no particular friendlineas or warmth,

47 GCassner, ©pe. ¢i%., pe €l.



Lizhting can te nged effectively to desorlile the
rosentic Stenor of the pley in this scene. A wide vsrliation
of intenaity can &di depth and glve the gquslity of unreallty
needed, A verlatlon 12 the color of 1light used woul?l also
serve to place tie acence In the ronantic moole An a traezgedy,
the lizhting should te relutively low in average intenaltye

The costunes way have a wide varlety of color withoud
destroying the 1lluslon i1 a romantic drameedd EZasex's
opposition £o0 Cecil and ‘laleiy should be set off by cstade
11shing the types o2 enlcrs used In thelr ocostuzes. Dold
reds and blueg would be descrijtive of the personality of
Zssex while elegant rich colors would be wore appropriste
in bdoth Cecil's snd Falel h's clothese$?

Aot I, Scere 11, This scene takes place in the
susen's stuly, » private sntecuamter in the FPalace at Thitee
hall, Ilizadbeth and Ensex show thelr love for each otner
for the first time mek:inz thls the most intimate scene of
the plsye. 7The warm wocld in thls acere shiould be brousht out
in the scenerye A window would help to gsin en effect of
nesrness o nature,s urnisiiinzs snd degorations would #343

the necessary warwth snd color to the scene.

43 Jieffner, Seldien, and Jellran, ope cit., pe 73.
49 Xaxwell Anderson, Ope £1%ep Pe 10¢



The room ghould te nuie to apyenr gmsllier for more
tntimacy by lizhting only 8 portlon of the stajce Lom
colored li:-hkt mwoull sccentnste the wara colors Iin the scenw
ery, The effect shcoculZ te one of @& snsll but brigsmt rHot in
the lsrge pslsce,

The costumes should rellect thle geme warmnesy 1o
mcode Eligadeth ahould wesr a trijyhter and fancier coatume
than In the other scenes. Tils scene follows the previous
one dlrectly In time sequence snd so Essex muct wear the

enme cogtume,

dok I, Scene 17X, TLis scene takes place in the
council chenter 2n thitelsll isluces The councillors meet
Fere with the Queen to ceclde on the efiairg cf stestes The
room sl:ould have @ repul s pesruence wlth etrong verticsl
idnes endé 8 lerge floor greme 48 the geat ol the 1oyl gove
ernzent, the bteckgrcund must inlicate the wuealth snd impress
siveness of Fliszsbeth's courte Thers must Le sn slevated
platform for her throne &nd space for s long council table.
Fore elaborste paneling end wcodwork sould help to tring out
the wealth of cdetall that was common in the menors snd pale
sces of the tiwe, The roysl colors should be used in the
decorstive ascheme of the chaxber, Gold trimsing would

enrich this interior.
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The lichting In thiz scere zust cover a lurge crea
becsuse o the grest nuumter of cherecters on stoge et one
time, The ccuncil cherler scernes are the only scenes in
the first tuo scts in wnich torder lizhts miyht bte used.

The color of the 1lirht should te cold and alcefese fltogether
the 1ight $n this scere should Le genersl rether than gpecle
flc snd ehonld Lighligsht Tllzetetl for erplirsise

The costunes should carry much of the color of the
whole accne, lere sgaln the visugl cigtinction tetween the
eard of lgecx and the clotlies of Lls rivels thet wos ecatade
1isked in the fli2t ecene = irjortants 2This plsn would
elso glve unity to the ste;e plctures Ellzateth, lzsex,
Ceoll, and Falelgh ageln skould weor tic rere ccatumes ae
in the previous scenes due tc the contlinuous time sequense

throuch the firat aote.

Aot 11, Scene Jo 7Thls ecene tokes ploce in lesex's
tent in Irelend, It $s8 o werm inforrsl ecenc nesr the bale
tleground, The respect and loyslty of the cen for Essex s
portrayed es wcll as kis loss of contuct with heres This
close friencliness end ieoletion csn test Le Indlcsted in
the small size 0f the acting erea, a lack of scenery in sny
plece bul in th2n eres, and rich werem color leceted withtin
tlie srea surrcunded 1y Cuxinecs ard ¢retneca. There should

te rome supgesticn of the rich Talrlc cut of which Feeex's
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tent mi Lt be madce Tue furniture and progerties should
show & lack of cufort ead luxury tusi would be encountered
on the dattlellald} & rougn, crulely bullt tablle ond stool,
and 8 wooden keg for water,

The 1li:hts should focus on the #=all tent and leave
wuch of the rest of tle stage In dsrkness. The e¢dolor of the
1i:ht should be wurm to sccent the wurmth of color Iin the
tente The tize 1s ot 1.1 Lt aund so sliovld Lsve aone {ndilce=
tion of a li.kt sources Maxwell Anlerssn cslla for o lens
tern in the sisge clircctlionze The 1I:ht that would Ue glven
from & lantleim 2nd the overwell wood 0f the acene cull for
low intenslity and gpccillic il..0in%e

Coatumes 1n tils zcene ghould be dAifferent frow the
rrevious scenes because of the redicel chenge Iin enviromment
and sctivity. The colors shoull te Creb with » litersl uase

of armor and buckskin doublets.

Ag% II, Scene IIe. This scene takes ploce in the same
location as Aot I, Scene II. There i3 not the wermth, howe
ever, that there is in the first scte Ceoll snd Haletigh
revesl thelr plans to disfavor “ssex and warn Pacon not %o
let the Queen know, Elisgabeth guestions Escon on his loys
alty to Nssex. Tue greateat worcth 1s reached in the Cise
cussion Vetween Llizagbell und Facone 7The generel rood cf

the soene 2o wmuch cooler,
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The 1igshting in this scene should destroy the warmth
thst was supplied in the first sct, Cold eolors should be
projeated on the warm furnishings. Agein the ares is small
snd restrioted in lichting intensitye. The play progresses
closer to the tragedy which reaches & pesk in the last act,
Tith this gradual progression, there should be an inoresse
in the selectivity of the 1izhting.

Agk IX, Scene 1Il, This scene takes place, as did
Agk X, Soene III, in the eouncil chember in Whitehsll, T7he
same Yegal spoesrsnce of the ocouncil chewnbter in the first
808 should be present Leres Excert for the removal of the
sounsil table the settings for both scenes are the same.

The lighting in this scene iIs the most important
feotoy im providing a transition to the high tragedy of the
last so8e The color of the 1izhts should Decowe golder as
the scene progresses, Ceneral lighting should be deoressed
in intensity with grester emphasis on specific lighting.
The over-all {lluminstion of this scene should be lower in
Intensity than the council chamber seene of the first act.

The sostunes in this sot should reflect the seme con=
trast Letween Esaex snd the others ss outlined in the first
s8ts The Queen, however, sbould have 8 change of costuse
which might be of the same color ss Ralelzh's and Ceoll'se
The gown should be rich In msterial, but relstively plain in
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style. Essex returns $n the costume which he wears on the
bettlefield in the second seenes

Agt IXl. This sct lppmohn high tragedy., FPecsuse
of this, the setting should reveal e Geclded lsck of detall
and color £n the architecture, costumes, snd furnishings. |
The scene tskes place in the Tower of London. There msy be
soue change in the genersl sppesrsnce of this scene from
that of the Fslace st Tthitehall, The coldness and bLareness
of the seene can de emphesized wilh a greater expanse of
dare stone wmll,

The ligzhting of this scene should Le lower in intenw
sity than in the previous scenes, especially on the scensry.
The setting should bte zade to fale out tehind the fizures on
stages The color of the 1lizht must te eolder than Lefore.
The selectivity in the use of lisht 12 even greaster in this
soene than before, The specific places where the sotion
oosurs should be 1ighted, leaving the reat of the atsce in
dsrknesses The light on the setting should consist of ree
fleated 1light from those particulsr scting srease

Cestumes in this scene should have as 1ittle ocolor
a8 poasible, meking use of dork ond éradb colors of low in=
tensity. Flissbeth's gown ahould be dark with s contresting
ruff st the neck and wrlistse I8 should te plain in style,
Essex tus® lock ss though he was prepared to be executed.



Eis neck should Ue bsre sndé his head uncoveredes If he wears
& Jerkin or waistcoat, it should Le sleeveless to expose Lhe
shite sleeves of his chenise. Al)l of hia clothing except
for the ehemise should te in dark drsd colors 1f not dlecke
The eostume of the Focol would Le the same throughout the
plays A fool's sostume is customsrily colorfule. In this
sot the Fool's costume shiould be the only area of colorg
when he exits, the scens 1a left drad and colorlesse.

The makeeup of 8ll 0f the characters except klizabeth
would be much the ssme throughout the plays Lssex's youth
esn be made to contrast strongly with the older Elizsbeth
by sakestpe Essex can be made to look younger then the
other wen Ly leaving him clesn=shaven, while they gll wear
beards, Elissbeth should Ve made-up to sppear sdout fortye
five years of sge. During the gourse of the play the Queen
should seem to age and becone wore hegzard fromw the confliet
80 that in the lesat aot she appesrs very old snd tired,



CEATTER IX

THUE SCTNR TESICH OF RTIZATVTH TnH QIEYX

Upon sompletion of a study of the historicel forms
and the determinantas of style, the Qesigrer's next step wes
So deelgn the setting. The design had to satiafy the des
uands mmde by the hiastoricsl period end the style of the
production. Im addition, the setting hsd to meet certain
requirements made by the physical theatre and the wateriesls
snd equipment svellalle. The setting for Ellzabeth the
Sosen was dealgned to Le presented in Fairchild Theatre.
The theatre imposed few limitations onoe the scenery was
erected on sta e except, perhaps, ty off-stage c_torcge space
and the height of the gridiron.

The stace floor is 32%«6" Ceep snd £83'%0" wide. The
proscenium opening is 33'«7" wide with an srched top 23'=0"
sbove the sta;e at the hLighest po!nt." Seenery &s flown with
s counterveight systen of f£i£%y lines from s gridiron 50%«0"
sbove the atsge floor. There are three wegons, 7'=0" x
10'«0", awvailadle for rolliez scenery, The general physical
charascteristics and squipment make poeaidble three variations
in shifting scenery: flyingzs rolling on wegonsg snd running
or moving individusl pleces by hend,

In designing the settings needed for Rlissbeth the
Queen, one, two, or all three of these methods hed to be
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exployeds CLcenery must Ye composed of flat, eannlly storadle
pleces 1f 1% la to be flown or suspended atove tle stsge
floore In this cese the setting could not hsve the depth or
three«dimensional Qquality necessery to the play. The troade
ness snd freedon of movement dewanded ty the poetic drame
should be expressed by plasticity snd srsce in the setting.
To run sll of the scenery would hsve required too much time
during scene shifts. Tecsuse there were geven scenes in the
play, tiey had to De shifted rapidly or the show would have
been 00 longz and tiring for the sullenne. The Cesigner
chose 8 systex of rolling the scenery on wagons. This
method would allow for a more Intriceate use of flata and
8%1l) make faat scene chan_es feasidle, Ulelng limited to
the three wazons, the deaigner cCeclded to enhance the effect
of shange by rumning small pleces in with the rolling units.
¥asking the offstegce spnace and the lights wes acoorplished
with gurteins hanging frow the flles. The scene shifts,
then, partislly ezployed sll Shree wethods bLut were fundse
wentslly édependent upon the rolling pletforms or wegons,

Becsuse most of the scenes tock plasce in one dullding
end because the other dbulléing to te suggested wasg similar
in detsil, an opportunity to use some of the gsme perts of
scenary throughout the play, was afforded. The wagons were
not lerge enouzh indivicduslly to mount the quantity of



scenery that would properly represent the large pslatiel
Toons, 80 ¢ach wagon could not be used slone for s whole
scene, This necessitsted using ell of the wagons together,
27 placing tiag szcenery so that both aldes could te used for
parts of the setting, twice ss much scenery could te mounted
on the zame thres wagons, I'rom thla, 8 nethod simllar to
the use of tuwo revolving sts;es was evolved, The setting
was crected on two wazon urits that revolved for scene
changese This 38 L1llusiruted In Figure 3.

The subject watter of the play suirested a mood of
regal impressiveneas; the Queen and her court end the roysl
palace were $o bLe represented, 7To achieve this mood, vertie
cal lines were scoentuated, The Yodlevel srchitecture alse
called for this predominance of verticsl lines. To
strengthen the verticsl effect, the desizner chose to have
one part of the scenery to Ve of exceptlionsl helght and to
trim the proscenlum opening as hi;h os sdequate maaking of
the lights and the flles would permit, One of the towers or
turrets 8o frequently used in the desisn of the buillcingas
to te represented was chosen for tuls tsll vertical scoent.
It was shs)ed as half of an octagonal prisme, Turned one
way, the convez sicde wes seen and when revolved, the inside
or soncsve side was exposed, The tower was the dominant
element around which the setiing was designed,
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The aoxberness of tone cslled fcr by the tragedy of
Ellspbeth the Sueen was exscuted to a great extent by the
solors used, An appearance of weizht snd solidity slso
Sended to inlicate that the play was @ tragedy. The bssls
units of scenery weres kept to sudbdued shales of gray and
brown, The effest of the colors was wvaried from scene to
seene Dy the Introdugtion of other colors in the smeller
units that sre used in indivicdusl scensa end by the cose
tumes, AS Do time, however, was the color scheme allowed
to decome YPight orF light in wood, The gray earess were
treated to represent stone, This was done to glve welight
snd solidity to the setting to emphesise tragedy. The derk
brown was treated as paneling to enrich the scenesz in which
it was used, The stone snd the wood paneling were aslso used
to estadlish the historical period snd the locale of the
settinges IMistorical detells, such ss stone Dattlenents end
pointed arch panels were also provided. weizht was supe
plied by numercus jogs in the walls and the illusion of
heavy atone pelnted on them, Varistlions in intensity end
seleotivity of 1ight helped to establish the tragedy of the
play.

The use of postic Clalogue demsndeld s specisl treste
vent of the scenery. There was no attempt to malke the gete
ting appear exactly as “hitehall FPalace or the Tower of
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London. The CGesire was rather to create sn environwent for
the actors that would sugyrest freedom from resliatic snd
everydsy speeche. This freedom was expressed by making the
setting open snd unconfining, allowing the audience to see
the space over end beyond the scenerys

This ideslism wmas further achleved for detalls were
simplified, and rasses and shapes were srranged for sn
sesthetlic effeets Shearp distinct detsil was left to furnle
turzfaha decorations while the scenery was 39;8 suzrestive
and indletinct. The wood paneling snd stone were only
8lightly highlighted end mainteined a flst plain beckgrounde
Stone was represented ty a gpattering tecknique of peinting
with just s few shsrp accents. Paneling was done in large
plain panels with pointed srches to suzzest the period,

These sre the over-all charssteristics of the sete
ting. Now, requirements of the individual scenes discuswed
in the first chepter ahall te covered to show how they were
fulfilled in the desizn of each scene,

Ao% I, Scepe o As this was the opening scene, the
establishment of the time and locale of the play were
$wportants Although the costumes snd properties slided in
the seene, the scenery itself played an importent psrt et
the moment the curtain was opened, The tsll tower unit and
8 buttress were indlcstions that the Building wea larze and
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palstials The stone masonry incdfceted that the srchllege
ture wos heavy and wmesesive 63 8 large bullding would bes
Pointed segwentsl arches placed the time of 1ts erection
8t 8 late Vedlevel Tnglish dste. The paneling with 1te
péintod arches also estatlished the s;¢ of the bulliing.
The srchitecture maintsired 1te Enzlish chareoter with the
ornawental battlemente. A smell tepestry on one wsll
pointed out that there was weslth end richnesss The Elizee
tethan furniture nade s more definite ststement of the time
of the scenes Thoucsh the bullding was of sn esrlier Cate,
the furnliture explelned that it wes ccoupled by Elizatethe
ande The presence of only & few pleces of furniture placed
essinst the wall was &a 1alication thst this roox wss a hall
or weiting room.

The ¢0ld greay stone and the hesvy mass of the tower
indicated thet the play wos 0 be serious, The decorstions
were nod lﬁf!lclcnt to wars the mood of the room but showed
only 8 formel attempt to Oress up the hell., The small Sap- -
estry served to scoentuate the bareness of the stone, The
greet heigzht of the tower snd s repetition of fts vertigsl
scoent in the pointed duttress elded in estadlishing the

nood of regal impressivenesse
Nost of the setion in this soene conaisted of chare

agtars entering end crossing the room on thelr way to some
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other part of the pzlace, T~hile crozeling the hell, snother
ctaracter would te encountereds “he meeting: of the various
cherscters In *the entrrnce helil wos Anlerscen's wetlicd of
introducing 811 of the primarzy checracterz In the play and
present the expoeitory raterfal, Tro wide arches were
supplied on efther site of the settin; dowm stage for the
entrances and exita, The =hole down ztage sres wes left
unobstructed by furniture to fecillitste the numercus crozse
22 A #8%t00l wes provideld in front of the tower for Dacon
to alt on while tallin: with Issexs A ltench sjzsinst the
wnll near the stnge left erch offcred a plece for Tolai k
tn place tis telmets A tulle wasg ploced up stare unler the
snell tepesizy an? a chsir In the corner of the room to
help in meling the scene sppesr more sa o ball, Ancther
entrance Just left of center on the left stajze unlt waa
uzed sz the entrsnee to the council cherter,

The lihting in this scens was more enerel than In
the following scenea Tecause of fia lightnesa In mood ard
more widely dlstridbuted action.

Thi costumes in this scene eatebliahed the relstione
sbip between Fesex snd hle enemtes, Ceell and Palsizh,
Bssex wore Lold red ond blue while Cecil and Nalel:h wore
purple., Eacon vas {ressed in the gown of a scholare In

this scene the costuxen carried mcot of the color.
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Aat I, Scene ITe In this scene, the Queen's study,
the sotion spproached the nesrest to a love scene of any
other point in the playe The mein requirement made of the
looncrx wss warmth, To introducs warmth into this scene,
the atsge left wall was covered Ly ¢ unit consisting of a
large tepestry, The tapestry wes divided so that entrances
eould be mede through the division, This also had the
- affect of dDullding up the entrence of the Queens W¥Warwth
was also attained through the use of lighting in the scene,
Asder 1izht fooused on the tapestry intensified the warm
00lors.

The smell tapestry thet wes used in the firat scene
on the stage rizht wall wes removeds Behind the smell
Sapestry wms a window in the scenerys this window s ex-
posed for this scene, The resson for introduolngli window
into this scene was to place Essex and Tligadeth in thelr
moment of deepest feelinz for esch other a little nesrer %o
neture,

The tower wes still present as s symbol of majesty,
But the lower intensity of the lighting left the tower less
4istinst, The peak of the butiress was removed end the bute
tress folded up out of sights. This was dore to reduce the
verticsl socent, The line scross the top of the setting
vas mede more evenly borisontal, The reduction of bLoth the
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lighted sares and the vertical line tended to msle thlas into
e z23ll werm nocke The small li:hted asres in contrest with
the preaceding dbroadly lirhted setting crested an illusion
of 1scletlon,

The dominent acting eres In this scene was placed
down stage and to the right, A furniture grouping of
tadle snd two chairs was plsced theres, This was & more
intimats eree and was rore appropriste for the esction,

Essex apresred again in his red and blue costume.
Elizabeth wore s gown of purple velvet, » deep warm colore
The warm li;hts on the velvet coreated a feeling that was
appreopriste to her romantic moode

Agt I, Scene I’le The wagon on which the tower was
mounted was revolved for thia scene to revesl the concave
side of the towers On this side there were three tall
windoes, The other wagon aleo revolved exposing a stepped
pletform. (See 7ige. 3, page 37.) This was the largest of
811l the setiings in the pley, The feeling of regal imprese
siveness wes especially strong in this scene snd the scene-
ery was designed to eccentuste the verticel lines ss =uch
s pOOOISIO. The tall windowa with polinted arches enianced

this effect.
To odbtain the richness of decorstion thet would te

present in Elisabeth's council chsmber most of the setting
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was paneled in this scene. /tove the vindoss was s Tudor
arch decorated with rich deteall in £old trimes Tule was
representative of the hLamrer besm rocfs of the period, Tae
iindo't‘appcsred to be made of circular lesded panes of
glasess A taspestry on the wall next to the windows with
Elisadeth®s Toysl Arms slded in enriching the color,
Another eolorful addition to the scene was the eanopy over
the Queen's throne, This was done in blue with zold trim.
Agein, the Royal Arms were repeated on tack of the throne
on the esnopyes The throne was an Xeframed chalr especially
designed for the play snd was slso trimmed in gold.

The whole width of the stsje left wsgon, 10'«0%, for
8 depth of 5%«6" was bullt up into & three~stepped platform,
On this Gals was plsced the thrones This higher level for
the Queen 1n.eourt vas not only called for in the staze éire
ections, but was also recessary as the proser station of the
Queens In tack of the plstform was & psneled wall on which
was wounted a canopy that extended forward over the throne,
This canopy ecncesled the entrance used in tre first scene,

Yost of the action {n thle scene took plaece in the
oontyal area between the two wagon unita. A long tadle was
plsced {n this sres sround which the councilors were secated
on the up steze slde, The relstionehip of the tsble with
the dals where the Queen was seated ensbled most of the
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councilors to face the Queen without turning their tecks on
the audlence, There were seven chsirs around the tadles
Sufflecient spsce between the tatle snd the gtagze rizht wagon
kad to be provided to allow the sctors to exit lLetween them.
There were 8 lar:-e numter of pecople on stase st one
tine in this ecene snd the colorful wvarlety of their cose
tumes was sccounted for by wakinz the color in the scenery
relstively subdued, The costumes of the various cheracters
were the same as In the first scene tecause this scene fole

lowed Scene I directly in tive sequence.

Act 11, Scene I, This scene took plece In Ireland in
Essex's hesdquarters tent nesr the btattlelfleld, Essex's
forces were cut off from their supply base and left isolated
in 8 barren desolste lend. There wes s great warwth of
feelling between Esgex end his loyal soldlerss The warnmth
and isolation btrousht cut in the script was necessary in the
scenerys

The scrijyt pleced sll of the sotiocn within the tent,
Conssquently, only s amall portion of the atage in this
scene needed to Ve useds The restriction of the scting sres
o 8 swmaller spasce contrssted strongly with the previous
seenes snd tended to tring out the effect of isolation, To
establish this sweller scting eres, & f0l14ing unit repree

senting two walls of & tent wes useds. The unit was sgwell
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enough thet 1t could be carrled in end opened, as a8 book,
on stages The tent wos the only unit of scenery used in
this scene, The scenery of the preceding scenes was hidden
from view by 8 ten colored drape lowered from the fly space
gdbove the stages The remginder of the staze was left in
darkness, The gingle unit of scenery in the wide expanse
of dsrkness agsin supported the feeling of Lisolation from
the more civilised environment in Act I, even thourh the
soting arees were extrerely limited,

The flat surfesce of the tent wes peinted in such ¢
WAy a8 to represent fadric. Shading end bhighlizhts were
used to zive the sppesrsnce of hesvy folds in the fedric.
The basic color of the tent was red, 7The color gave warsth
$o the scene, sppesring es & wars glowing red areas The
richness of the red, in conjunction with s decorstive dlue
torder, helped to 1dentify the tent as the type that would
be expected to be owned bty a man of Essex's position.

Two pieces of furniture were oalled for In the tent,
It was nescesasary for these pleces to appesr rouzh snd unoome
fortable a8 8 sicn of the lsck of provision for comZort on
the dettleflelds A srall fatle was provided to hold maps,
dispstches, 8 lantern, & water mug, snd s money tag, The
legs of the tadle were construocted in a crude feszhion so ss
to yeseunble the type of table thet might te in use Suring
the dattle. The other plece of furniture was a stool used
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with the tadle, Eoth the stool and the tadle lacked any of
the fexmilier Renalsssnce decoration of the perliod. They
were painted with a flat cost of dark brosn paint.

The costumes were subdued in colore Zssex was dresse
el in & gray leather Jerkin, Jerk bluve tights, snd leather
bDootse Lis men wore steel helmets snd carried pikess A
few 07 the soclllers were clothed in buckskin jeriins custome
arily worn by the fighfinz men of that time,

Becsuse tbe acene took plsce st nizht, & minimum of
11 zht was necessary. Ais wentioned previously, the light was
limited to the swall tent sres where the lsntern on Essex's
Sable acted o8 on imeginsry source of light. DBeaw spot
lights in the celling of the suditorium directed on the tent
unit provided the necesssry illuminstion, The high angle of
the 1light made strong shadows scross the faces of the se=
tors, intensifying the drs=atic asction,.

Aot I, Scene 1, Thia scene, like the second acene
of the first soct, took plsce in the Queen's studye In this
act, however, there was no love soene, Easex hsd gone to
Ireland and Eligabeth was left in 8 court full of enemies to
Essexe [lisadbeth's mood fluotuated from the werath of feelws
ing she hed for Fssex to tha torture from the fesr that he
alght be disloysl. Her love for her country sné her love

for Essex mede her distravght snd tenses These fluctustions
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in her mood were accentuasted with the charscter of the sete
ting and the acting ares. The physical scenery of Scene IIX
fa the second act and Scene II in the Lirst act was essen~
tially the ssme, 80 that s 41fferent atmoaphere was glven
to the second sct by chanzing the color and intensity of the
1ight,

There anter and pink lishts were used Iin the first
ass, more blue light was introduced into the study in the
second acts The large tspestry unit thst wes 90 werwm end
rich wags #00led with blue 1ight, The small ares sround the
desk and chairs received the wsrmeat 1light in this scene,
Rill.both became @ little mor¢ asuman in her talk with Beooen
in this ares.

Elisabeth's costume was & softer color in this scene.
The brilliance was gone. Eer gown was made of a soft green
Gamask with rust colored satin trim. The sleeves were
puffed snd slashed full lengthe, The genersl s;pesrsnce
was of grester femininity in thie scene where Elissbethls
desire to be @ women and her desire to bte Queen conflicted.

Agt 11, Sceng 1T, As in Act I, Scene III, the third
scene ©Of the secont sot sleso took place in the council chame
‘ber of the peleoe st Fhitehall, Py tsmpering with the
Queen's couriers, Cecil an? Faleigh led Eszex to believe
that the Queen purposely neglected him and his expedition
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in Ireland. Essex returned to London in this scene with
arsed men to find the nesning of the Queen's neglect. This
was the resction that Cec?l gnd Lalelgh expected cf Essex
and they in turn attempted to influence the Queen into
thinking that Eesex?s behavior wus treasoncuse This scens,
then, culminated the risin: aetion precipitated by Cecil and
Ralelgh on one side and bty %ssex on the otlker, and provided
the motivation ror the ultitate execution of Lord Fssex in
the final sate

As 8 court scene, provisions for ss much spsce as
poasidble for the larpge numbter of courtiers sho would bte
present on atage at the sane time wvas essential, The coune
il Sadle and ehairs were removed in this sct ss cslled for
fn the stege directions. The entire setting was left clear
snd unctstructed for the movements of the actors. The large
pPlatform upon which the tower wes mounted orested the greste
est problem in the plan of this setting becsuse 4t cccupled
too much of the oritical flat floor apsce needed in the
sotion of this scene.

The physicel scenery of tiis scene was the save,
exgept for the removal of the council tatle snd cohailrs, as
the council chamber in the firat sets The acting eress,
however, varied wilely. The sction in this sot included

nesrly 8ll of the visiltle stage, bdut was eoncentrated on and
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and sround the dals where the Queen's throns was placed,

The wide wvariety of costumes on the stage supplled
the eolor for thias scene, Fligateth wus dressed In the
sane 30lt colored pown of the precedin; scene. Tsaex was
dreesed In tiie buckskin lerxia snd blue tl hts that he wore
in the first scene of this acts Ceoll and Nalel h wore the
same costumes &8 In the preceding scenes,

Gecauze of the larze s:ount of slege apace uvaed, the

fshting tad to be gulte renersl for most of thils scene,

*hen the rest of the court hal left “ligateth eand Zasex
together, tue area In front ol the dels was emphasized with

stronger 1i:ht, while the reat of the 1izht was softened.

g8 IIl. This sect, the final sct of the pley, wes
the soene of Flisabeth's and Zssex's last meeting in the
Tower of London Lefore Essex was deheeded for tresson. Ar
the moss completely tregic scene of the pley, this sct dee
manded ¢ #lightly Aifferent aprrosch to its desizgne Also,
as wentioned esrlier, the scene took plece in snother bullde
ing so that a change in the chsracter of the srchitecture of
this scene %o gultl the particular meod snd action wes pere
xitted.

Eeonusge of the ler:e suount of scenery already Sesige
natel for the precedinz scts, the desizner chose to rake ss

1ittle #dditionsl ecenery sa possidle for the final sct,



The two revolving units used in the previous acenes would
have been too familiar to the sudience to provide the proper
setting for the Tower of london, ¥ith these resliszotions

in mind, the designer leclded upon using the two besic units
in éifferent positions from those used in the first two acts
with & simply constructed new unit,

During the precedin~ acts the wagons were coriented
in such 8 position as to form two walls of each room in the
¥hitehell Pealsce. The audience then viewed each setting as
though looking Clagonslly scross the room inte one corner.
In the Tower room of the third act the walls were oriented
80 that the sudience would look directly across the room st
one wall, The new unit consisted of this one wall facing
the sudlence, The two units mounted on waegona formed the
two edjoining walls on either side. (See Pigure 4.)

The soript cslled for Essex's entrance to be wsde
from the dungeon. The stsce directions plsced this dungeon
below the staze level, Fssex entered sscending & stasirwey
from below, Easgex's entrance Gescending s stsirway or at
stage level would have been possible, but the dramstic
altustion made these cholceas ineffective. If Essex were
to enter from above or at the ssme level, his desth would
oot convey the impression 0f s doomed® and defested mune Iis

descent to the Zungeon near the finsl curtain echoed the
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Queen's words,

®eeothose wvho are notle, free of soul,

Veliant and simirsdle~=they go dosn in the prime,

Always they o cowne="

Dy ehanzing the position of the rocm with respect
to the sudience and edding s new unit to the setting, the
designer was sble to gsin & sufficlent smount of chenge &n
this setting from the other scenes, 7The srrangement of the
seenery 8lsc provided sn srea where the players could entere
tain the Queen with a presentation of Sir John Felstaffe

Anderson desorited the setiing of the last sct as
®A big end hesvy roomes.” As mentioned esrlier, the srcbie
tectursl charseteriatics of the Tower of London and of
Thitehell Palsce were much the same, The Tower, however,
was bulls 83 & fortress with s need for defense agsinst
military esssult, In k«eping with these 1dess the getting
was oconpoaed slmost completely of blank stone wall, The
stone gave the desired eflect of welsht and departed slichte
1y from the paneling of the scenes in the pelsce st Thitee
halle

Kxoept for the 1ndiletinct outline of atones, the wall
unit ves left bLlanks This mede & larie plain srea to serve
as 8 dackground for Farsex's entrance from the dungeon,
Beyond the few easentisl pleces of furniture, such as the
Queen's throne on the dais ond an o0ld chest, the room vwas



enptys T:e bare walls of hesvy gray stone created s stark
barren atmosphere for the sction.

The lichting n thls ect was of prime lmportance, for
not only was visidility esaentlal but a mood Qquality was
nesdeds The blue Yorder 1li:hts were used in conjunction
with steel Llue from the spotlights overheade The tlue
1ight tended to blenk out the walls sll around, while amber
11;ht was focused on the ares sround the throne, the trunk,
end flowed up throush the trap onto Fssex st the top of the
atelirs.

The sostumes were kept as drab as possitle, Flizse
beth wis dressed in & bleack gown with s dull gold ruff,
Egsex was clothed in @ tuckskin eleeveless jerkin, navy
blue tizhts, and leather dootss The full white sleeves of
his chemise were exposed, The Fool in his yellow costuze
wes on stage for part of the scene and with his exig the
last it of color left the stage.
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CHAPTER I

ELIZAN T TRT GUESR SEOWING CURS AMD

REQUIREWTETS O TU" TECIYICAL FRCDUCTION

Celer sode feor
cuess

Coatumes —
Properties

ACT OXR
SCEXX ORE

Soene « An entrance hall defore the pale
sce st Thitehall. The entranse to the
Council “oom 1s closed snd four GUARDZ
with halterds stend at either side. Al}
the GUARNDS but one stand imvobile. This
latter is pecing up end domn the corri-
dor. There is an off«sts e call of
'ggnge the Cugrdl® At this, the OUARD

o 1s pacing couwes to otuahun. A
PIFTH GUARD enters from corridor. They
salute snd change pleces. RALFICIH
enters from down Re

RALEION: Hes She Queen come forth yet?
PIRST GUARD: No, Sir Walter.

RALEIGT: The Sarl of tassex~-«is he
bere?

PIRST CUARD: He 1s=e=expected on the
wonent, uy lord,

RAT.FICH: When he comes, send we word,
I shall bBe in the Outer Corridor.

PIRST GTARD: Ocod, wy lord, (Exits R,)
(PEXELOPE CRAY eomes in from dosn L.)
RALEION: Oreetings, lady, from my hesrt,

mmn: ’éﬂth ] omtny)c 0ood=
from uy soul

RALFION: I take my oceth in your face
thst you are rushing to the window %0
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witneas the arrival of my Lord of Essex,

PEXELOFES And in your teeth I swesr I
su on no such errandes=ebut only to see
the sun rise,

RALTICH: The sun has been up this hour,
mny desr.

PEXTLOPES The wmore resson to hurry,
rascious knizht, (Starts to cross
ront of hime Ee stops her,)

RALEIN: (His sra sround her) Do you
think to pull the bag over my head go
essily, FPenelope! On & day when the
Earl returns every petticost in the pale
ece is bung with an eys to plessing hime
Yours not the leaste

PRI FRt I deny bim thrices

RALEINNIE (Pushing her swayeeeghe takes
s step back) T relinrquish you, lady.
Run, run to the windowl [lle wili te here
and you will miss himd

PEXTICPRES I8 there 8 lady would run
fro= £ilr Talter in his new silver gsuite
inr? You dassle the eye ng Tord, with
ur flashing psnoper. it s more brile
fant than the sunrise I have missed}

PALRICHS (Looking himself over) Twit
ne sbout my sreor 1f you will, my wench
seethere is no other like it In the
kingdome=eand not like to be,

PERELPEs Yeaven knows I have geen none
lixe 1t, and none so beeoming,

RALEIONe Ia there no 1limit to s woman's
deoception? tiould you go a0 fsr as to
appesr plensed 1f Iwemen(lle kisses her,)

PEREICPES And no deceptions I call the
i:gs'to witnesge=«did I ndt blush pret=
|
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RALEICHS And meent 1t not et sll, Tell
ze, 411 the Cueen send you to look out
the canewment for news of her Essex, or
éid you eome at the prompting of your
own hesrt?

FPFRTLOP™S Shell I tell you the truth?
RALTICNS  Terilys

PITElPRg The truth s I cannot answer,
RALEIGHS (Quiekly) Both, then?

FTESLCITS  (Taking & step beck) ELCoth
or one or neitheres

FALEICH: (Following ber) ¥le on the
Layazes :

Puhillr2s Is 1% not s virtue to be
cloge=moutied $n the Queents service?

RALEYI e If you kept the rest of your
person as tlose ss your mouth whet @
pers-on of virtue you would bel

PENFILCPRS Infeed, my lord, I sne
(Crossing direoctly in front of Feleligh
and courtesying,)

RATEIOH: 1Indeed, my lsdy? FHave there
not been certain deeds on dark nightst

PERTLOPES 8Shy Under the rose.
RALEICHS: “esning under sovergeees

PEYZLCPES Vie on my lord, to make we
out & strumpets

RALDL
:ir msfaoI‘I woo ﬁ?‘?ﬁziwﬁﬁxon of

P Y T

Gl
..

PEULICPES Like anall boys on the closet
" llevew
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" @ P enap ey L X 2] rFEJ
TALTTITIs Live 0 8012 8rewew

DENTILATE Aye, £ Yelersnemeol ONCOUTN-

t I will have ycu yet, my love;
take leasgsong from this 7grleeas
s his srms arcund her)

PENTLOI e Taove this lesson frem re, ny
lerA: You mmet learn to desire athat yon
would beve, Xuch wenting wakes many s
rald a wantone You want me noteeenor

I youe You wesr your sllver for s
GuEHnNe

CobTalid hiMTNe (Pnters from Lellwage
it entronce of corrlior) Gocderorros,
CiT Valtere Qg e Gueen gtlll umler
canopyl

KAt I know note
CRFETAIN AOT30E The Tarl %a Lere end
would sce her.

RALUICTS P14 bim burry if he wishes to
Zind trer sbed g3 usuale.

PUEELCFES  (To CAFTAIR) She is dressed
end stirring, Ceptaln, snd swsits wy
lorde (To Hsleigh se she goes off) You
make yourself so essily Jdisliked,

(CAITLIY ARYIF eigneles to the GUARDS,
who o offe CAFTAIW ARYTR goes off,
FALEICH 18 leughing ag CUCIL enters
fron stairway)

CrCilLs (Pointing up hsllwsy) He is
teres

FALFIGL: ES0e The Lesvenly toy, clad

in the regslie of the sun, even now eXe
trects his gellent foot frow his golden
stirrup snd rekes sh:i1ft to descend from
his Leaving chargere Acclemation 1ifts
in every volce, tears well to every eye
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=t the erorptlon ef mine, perhieps,
nd youra, I hinpeesew

C°CI%e I a=m at & pass to uclconme him,
r7celfe Tiiis Uilzaleth of ours czn be
¢ifZicult on Yer scc! dajse~send tlere
LLave tecn no . neld cnca latelje

[ut in truth, I no longer

Stomach Lord Tesex. Every word he spesks
Fakea me fecl qucalye

FAITNIMIS Then why put up with him?

CrcIns (S1lyly)

The (ueen, my friends ‘That she wants,
Zhe will have,

And gue wuat Lsve ber Terl.

F:’J.T.T»?:‘.T"?ﬂ H

*}:lch does she love wore,

Her Farl or her kingdom?

CECTLs W®Which?

™ p " erw oy
. '\A"l PRy xl:{‘

Then youlre less sepient

Then I've slways thou'ht you, Cecll,
3he loves her kin, don

vore than all men, and slwsys will, If
he could

Te naode to look llie = redel, wi:ich he's
cloce to teinfews

ind she could e wvade tC Telleve 18,
wi:ich 1s bhsrder,

You'd e first man !in the councll,

SUCIL: And you would te?

RALEIGHS

Therever I turn he's stoocd

Square in my wayl 'y 11fe long here at
coure

4a's sanstched honor and favor fromz
tefore vy eyegones

7111 his voice and walk and sspect make
wme¢ writheeece

There's s fatality in 1t}
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C:CIilLs

Fad 1t ever occurred to you that

If Le could te gent from Fnglandeee
there nizht be & chance

To eome tetween them?

RALEINES %Would she let him ot

CECILS
Nowesabut §f he could be teased
And stung sbout Lis generalship till
he was
Too angry to reflecteews Let us say
U were proposed
As General for the next Spanish reid?

RALEIONs (Very quickly)
He would gee it,
And so would she,

CrCILs
Then 1f you were named
For the expedition to Ireland?

RALEICHS

No, I thank you,

le'd let mwe o, and I'd be aunk Iin e dog

This next three hundred yearse Itve
seen enough

Cood men try to eonquer Ireland,

C2CILs

Then how would this bLe?

%e name three men for Irelsnd of his
own supporters}

He will oppose them, not wishing his
party weskened

A8 the courts, Then we ssk whst he
sucgests

And hint et his name for leadereeees

RALZICHS Good so fare

CrCILs

He uill nngry and hint at your nemeg
fer

To 50 1: be will,



RALUICHS Foe Yot to Irelsnd.

CCIL Topping kim)

Yesd

Do you think he'd let you go wilth hinm
snd shere

The militsery glory? It will ;o haerd

Reving once brought up his neme, 1f we
do not wansge

To ship hi= slone to Dutlin.

RALYIZ g

We con try it, then,

Alvnys rememvering thst no matter what

Is seldeweno matier what I ssy Or Yyouwee

X do not goe. You must get me out of
that

Py Cbrizt, for Y know Ireland,

CrCIL: I will,

EALLXIGHS then 1s the ecouncil?t

CECIL: A% nlne,

PAT.%13118  You'tll make these suz estiona?

CECILS Yese

RALEIGHS AR nlne, then,

C¥Cils Be easy.

(Two GULEDS enter from hsllway with

sTIVEF arnof In thelr arms. They come

Only es far as the entrsnce,)

RAL¥IOH: And what {s all this, szirreh?

FITST VARs Arwor, my lord, From my
lord of Eessex.

RAT *IOHs Yor whom?
FICST Va¥s: Ye know not,

{
RALEICH 8 (Croaaigg to FIRST ¥AX) FRow
by the ten thousand holy namead Am I
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tistslen, Fobert, or 1as this sroor very
mach like oy own?

C¥CILs (Touching armor) Very like, I
should say. Is 1t sterlinz?

RALFIONS: And the selfegane pattern,
Hes the ¥arl gone lunatie?

(RACON enters snd starda in doorwayd

CECITL2 (To RALFIOH) Fe mesns $0 cule
st ine you, perhspse.

BALIIMMS Has §t come to this? Do I set
the style for Easex? That would be o
nad trickeestio dress hinself like mee
(Crogssea to doun Le and sees I'acon.)
¥hat do you know of this, Sir Francls?

EACTN: They are Ureeks, my lord, deare
inz gifta,

PALUICHS

To hell Wi th your Creeks

The devil ¢s™m him] This is scme
Dlackgusrdye

(Turns swey from PACOY snd two rore

C' 03 _enter from hallway, g¢errying

&0

There's more of 1t}

(St111 two more G''ARDR _enter, csrrying

armor.) |

O0ood Cod, 1t comes in bales!

I ssy, who's to wear this, sirrsh? Yhe

s it for?

(232"X enters from hallway between the
two files of GUARDS, pushing them sside
&8 he doea so, snd crosses down to
RALFICH, speaking as he enters.)

ESCEXS

“helr name 18 legion, Sir ¥Walter, Eape
plly metewwe

Felicitatlions on your effulpence, sird

You're rore aplendid thsn I hed ials!ncdl
Kewn came of your silver
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Even In my retrest! I wee 111, ond I
swear It cured mel

RLLEZICHS I'n gled yocu're well agaln,
ry lorde

BOCEXS

You should have heard the compliments
I%ve teard

FPasesed on youl Sipr Telter's in sllverd
The weordd bss teen outdone

They scld=w=sthe mocn has teen cutemooned,

RALRICHS You need not troutle to repeat
theme

E332Xs

The Queen herzell has admired iteeethe
éeglsnewe

The worimenslilpemes

dnd I gaid %0 zynelfwes The preat monwee
thias 13 =w.at we heve neeledwowew

Tore allver everywheraeewoceans of
sllverd

Llr Gelter hos set the style, the world
will follow,

o I gent for the silveresmithaes And
ty their cwest

Here's for you, lads, tellored to every
pants meoguroees

Tnouygh for the whole Queen's Cuard,

Shall Paleigh wear silver eloned

%hy, noweethe whole court shall go
argent]

RALEICHs (Crossing to ES3FX) Teke
care, my lorde I bear insults bedly.

ESSEXs

And where ere you insulted?

For the Queen's service you duy you a
silver arnore

In the (ueen's service I buy you e
dogen rnores

& pift, ay {riends, each man to owmn Lis
O¥ne

ks you own yourse The$ ingult?



€5

RALTION S

Yave your lauch,

Let tie Queen and court laugh with youl
Since you sre envious

You rmay have =y sult, I had not thought
even Easex

Ecre so petty a wmind,

ESIEL:

I wisunderstcod you,

Perhaps, S5ir ‘alteres I had supposed
704 doured

Silver for cur Queen, but I was mige
ta: enmwe

Keep these all for yourselfs The men
shsll have cthergwew

Some cduller colose

RATLIYIS

I heve ULorrs nmuch from you

Jut of rejasd lor the Queen, my Lord
of BicKew=

TEZTX: And I from yOouwww
ALEIONE Uy Codeww

CrCILs
You have forgotten, Eir velter,
A ceoertsln appointmentess

FAIVIZNs And gou will bear more, by
leaveniewe

CrCILs
He 18 going to the Queen,
Fewembere And we Lave sn errsnd,

£3z0Xs
You presunme (o proteot me,
¥aster Secretary?

CrCILs
1 protect you both, snd our mistress.
There oan te no quarreling here,

RALEIGHS That'as very trues Let ve go.
(Zoth bowe RALZICH goes out Le CECIL



stops 8 moment, btoss, then follows,)

ESSEXs (To QUARDS) Goe. Follow your
brizht example, (The GUARDS go off,)

BACONS And this armor? ¥what becomes
of it?

R3ZEX:
I have given 1t.
Would you have we take It bBack?

RACCNS

There bas seldos bLeen

A mon #o0 little wise, so headstrong,
tut he

Could sometime see how necessery it e

To keep frienda snd not make enexies
at court,

But youewwGod knows,

BE33EXs

Tet him rake friends vwith we,
Fe may need friends hivself,
(Crossing toward door L.)

BACONs You sre going to the Queen?t
R:3%Is Yese 00d help us dothe
BACCNE Then hesr me s momenteses
ESSEXs (Crossing beck to PBACOH)
Spesk, Schoolmsster Bacon,

I knew it was cominge You've Leen quies
too longe

BACON

Listen to me this once, and listen this
once

To purpose, my Lord, or 1t msy bardly be
worth

¥y wille ever to zive you advice ezsin

Or for you to take 1ty You have encugh
on your hands

Wlthout Quarreling with Haleipghs You
have guarrelled with the Queen

Against my Judgmenteee
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“SEXS
0od snd the devill Csn & ®men
Quarrel on order or svoid a Qusrrel at
will?

BACCN: thy, certsinly, if he knows hils
e Ye

Foa¥Xs KXot 1.

BACTNS

You querrelled with her, becsuse she
wished to keep pesce

And you wanted silewes

ESLFXS

%e aere ot war with Spaini

Eut such & sllly, frizhtened, woranlsh
way

As only s woman would fightewse

BACCNs She 1s & women and fichts »
womsnish war,

ESSTXs Put 1f we are s wap, why not let
some b100dwwe

DACORS

But ssk yoursel! one Gquestion and
ansver it

Honestly, dear Ussex, snd perhesps you
vill see then

¥hy I apeak sherply. You sre my friend
snd pstron,

There you gein I gaineeewhere you lose
I losew=~

And I gee you riding straight to s fell
toda

And I'3 rether your neck weren't dbrokene.

ZISTX3
ABk wyself
#hat gQuestion?

PACCNS
Ask yourself what you want:
To retain the favor of the Queen, remaln
ncrtggvorzte. keep all that poes with
8,
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Or get yourself sgsinat her and trust
your fortune
To populayr fesvor?

E33FXs Y'11 not answer that,

BACCNS Thenwe=I hsve donee (Starts
off up hallwey,.)

ESﬁﬁx; {Stopping him, crossing baek to
BACON
Forgive n.ild..r friend, forgive me,

1've been 111 of mind, and thia 8llly
Sackangpes

Of a Falelzh angers me with Lisg silver
mountings

7411 I forzet who's my friends You
know ry anassey,

In rersrd to the ueens I wust keep
her favors

Cnly, I csnnot enduroe=eit madlens vewee
ber everlasting Allly«Callyinc,

This utter wismane;ement, when s mon's
hand an? Yraln

Are needed and oannot de used,

BACCHS

Let me snawer for Zvut

You are not forthricht with youraself,
The Queen

Plzhts wars with tergiversation and
smbigultiesons

You wiah to complete yrur record as
genersl,

Crush Spein, make & nome like Ceaesar's,

Climdb to the pinracle of feme. Tale care,

You are too populsr slresdy., You have

ton st Cadlsg, esught the people's heesrts,

Caucht thelr volce till the streets
ring your nere

%he?evcr you pssse You are loved tetter

* &Shan

The Queens That 3s your dangers She
will not suffer

A subleat to eclipse herj she cennot
suf fer 1%,

¥ske no nlatake, Che will not.
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ESATX: And T must walleehold myself
Vackewne

BACON: Rven ace

FanTXs

why? I come of better tlood thsn Elizae
beth,

Yy name was sxmong the esrls erourd Fing
John

Tnder the otkeww

¥hat the notlea heve taught e king

A nodble rmay teach s Queen,

PACWs (Quickly and forcefully)

You talk tresscn and death,

The o0ld order 1s desd, end you end your
house will éie

%ith it 1f ycu cannct learn.

E3ZEXs

So sald Xinz John

nhdgr the o8k, or wherever hLe was stande
Nfe

Ard 1ittle ke gct by 1t, as you tuy
recall,

Yhet the Cevil'?s 8 king btut & men, or s
qgueen but a womgn?

{BATY Curtelnd

BACOY s

¥ing John $a deadj this 1s Flizateth.

There 18 one man in all her kingdom
she fears, and

Thet men's yourself, snd she has good
reason to fesr you,.

You're s msn not essily governed, ree
telllous,

Yoreover, 8 general, populsr and sccleime-

e

And, icnt, she loves you, which mekes
you the more to be feared,

Yhether you love her or not,

LS57Xs I 6o love her, I do.

BACCN: ¥y lord, s man 8 YOUng 88 YOUwe=
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If she sere iy mother's k'tﬂten ez,

Tootblers and wocden-legoed, sheld “Rake
all others

Colorless,

BACZNS You play dsngerously here, my
lord,

ESSEXS

I've never yet loved or heted

For policy ror s purposes I tell you
she's 8 witchees

And hes & witch's breines I love her,
I feer her,

I hate her, I sdore herwes

BACCNS
That side of {t, you muat know
For yourselle

E55:0Xs

I w11l walk gsoftlye==here is my hand,

Clstress yourselfl no moree-w==I can carry
nyselfs

DaClls Only count not too much on the
loves of Queenss

ESCEXs I'1] remexmbers (RALEICH enters

down Le und sterts to cross up to Lalle

waYe Fe sees IINEX and stopse lie §8

wesr! oruiwary clothes, Lsvin: dlase=

penagcd with, Lis sroore  Z38UX erosses

Eo ra o -.Llll.—)

Thetl ilave you thrown your silver in
the mud

After your cloak, Siy Walter? Take carel

Teke cored She stepped on your cloak to
sope purpose,

But on your srmor, she might slip,

(ESSEX crosses L. and goes off,)

CTURTAIN



Area sround Pene
elope 1lishted with
grestest intensity,
Pink 1ight on tepe
estry 19 ot creste
est intensity
during thie scene,

ACT OT

SCTEE T30

Sgene « The L MUVNIS gtudy, It i1s s
severe little roose In the upper L,
gorney ig » chglyr, Town Ce is & Cesk
with & chelr on elther sldes There are
#Ntrarncea Loth down L snd down Re On
the Jesk sare verious state paperas, gsome
Cooks nnd a_deck of cerds end s celendar,
PEN-TOF? is meated on the chelr L,

ESSTY enters H,

PEYRTLOPT:  Joodenorrow, my lord,
(she courtseys,)

ES:HXt Ooodemorrow, Penelopes Have I
kept the Queen?

FENZILCPES t%ould I acknowledge Her
Meleaty would walt for yout

E57TXe I cormend me to your discretion.
PINELCPEE Only to my discretion?

F52TXs Take her what messsse you willeww
only let 1t te known thsat I em here,

PRRELOFYS Yay I have one moment, my
lord? She 13 not quite resdy,.

¥ISEXS As many ss you likee That is
1%, ny desr?

PYNET.OP%s To you love the Cueen?

ESC¥Xs Ys thst & fair question, ss
between maid and man,

PEXSLOPEs (Very quickly) An honest
question,

¥52EXs Then I will enswer honeestly.
Yes, my denr,



PIENULCSTIS Dearly?
E3"ELs Yes

i ToPSs I would you loved someone
w9 loved y7ou Letters

BE0TXE Veaningewewiion?

PEXTLOPZs (%ot looking at him)
¥esninceeno onee ¥yself, perhspse.
That's no one, Oreeeanynne who loved
you better,

E938X: Does she not love me, sweet?

PFEYLOPZs She loves you, lovea you not,
loves you, loves you notees

ESSEX: And why ¢o you tell me thlas?
PEXZLOFEs DTeocause I am afrsid,
E3f7Xs For we!?

PEXTILFES 1 Lave heard her when ahe
thought she was slone, walk up and down
her room scunilessly, rnight long, curse
inz you tecguse ste ruast love zou and
could not hely herselfe=eswesring to bde
even with you for this love she scorns
to bear yous ¥y lord, you snger her
00 muche

ESTTX3 Bot 1s this not common to lowers?

PENTL.CPRE ¥0e I have never cursed you,
And I hsve good seuse.

ES'EX: Put §f I were your lover, you
would, sweet, 350 thank God I am not.

PRNRLCOPES If11 tell her you are hers.
(She sterts to ro off, then turns and
oomes t0 him, She lifts her fsce to de
kilesed, He kilsses her,) %Will you bee
vere of her?



Bring up lizhts
on tapestry
slowly,

Lower intensit
on tapestry s
pick up in Cenk
aret,

ESIIXe

lLover, beware your loveree That's an
014 songe

I will teware.

PERFEICPES TFor I a=m afresid,

ESSFX3  (Kisses her hend,) Thenk you,
ny dear. (She goes offe Two L'DIIF

F="AITING enter and hold the dra er!ol
b.Cko’

FIRST LAINY=IN=WAITIEC: Eer ¥alesty.

(ELIZABETH enters, The two LADINS«INe
TAITINO go outy)

RLIZADFETES
Yhen we met lgst 1t waz, as I rewexber,
ITl=met L7 woonlTrht, airrah.

ES2TXs  (tho has knelt tefore her ene
trance snd who now takes Ler hsnd snd
kisses it.)

Yell-met by day,

Hy Queen,

CLIZADETHS

I had hardly hoped to see you sgain,
¥y Lord of Essex, after whst was vowed
Forever when you left,

E3SEXS
You are unkind
To rexind we,

ELIZARFTHS

I think I ealso used

The word forever, snd mesnt 1t ss wuoch,
at lesston=

Therefore, no apology. Only my Penelope

Pagzed =0 just now with eyes snd lips

Trat locked the softer for kissinze I'm
not sure

But I'a inopportune,

FIFXs 3She's & crasy child,



Pring in more
snaber slowly,.
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RLIZALETIS
These chlldren
Have thelr little ways with each otherd

E2SFEXs  (Rialng)

Yust we tegin

¥ith cherges and counterechsrzes, when
you knoveee

ELIZATZTHS

Do I indeedteocs

You have rone a week, at thla Yenstock
of yourgews

And 8 week's @ long time at court,
You for;et thet I

Xust live end dresw breath whether I
see yYou Or noteew

And there are cother men sll fully

Equipped for loving and being loved}

You f£ind ¥Penelope cherming, And as
for me

There's slways Hountjoyeeeor fir Valtere
e=th.e handgome

5ir_Galter, the silversplatede—-

ESSEXS
Te'll wear no nore
Silver st your <oop.

FLIZABETHS

that have you doneeeecone, tell we,

I knew this silver would 3rar fire.
¥het hsppenedt

ESSEXS
Nothings But the fashion's gone out,

FLIZARETHS Xo, but tell mel

ES"FXs

He was unfortunate encu;ch to te in the
way when the upstsirs crock

Was emptied, Ee has gone to change
his clothes,

ELIZADETN S
You shsll not be sllowed
To do this t0 himwee
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resrXs  (Moving towsrd her)
You shall not te sllowed
To rock we, my Queen,
(KEiaees Ler,)

ELIZADETHY (After the kiss)

Ianf't 1t strenge Low one wan's kiss
cen grow

To te like eny cther'geswor s woren's

To te like ony woran's?

¥357Xs

Yot yours for ue,

Ro, and not wine for you, you lying
villain,

YTou villein end Queen, you &doullee
tonyued sedluctress,

You titch of trassd

FILIZAN:THS

Silver, my dear., let me Ye

A bitel of sllver. It reminds me of
Felelgh.

FeIEXS (Rcleoa!n§ her sngrily and erosse
irg Re) Demn you

ELIZATRTES

Dermn yould And doubtle=Cern you for s
demner,

Lexn Lim, not we,

Come some day shen I'm in the mood,
that's todey?

seeTrurs¢ay? Try next ¥ednesldsywee

" or any %ednesday

fater on in the surmere=~Any suvmer

11l ¢oe “hy ere you still here?

£25kXs  (Turns toward door B,)

Chy Cod, 17 T eould but wali ocut that
coor

And stay aveyl

ETIZ240%THS Yt's not locked.
E3CEXS

Put I'4 come backl
There do you think I've been this last



Bring intensity
up around cheair
Ze Down in desk
ares.
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week? Trying,
Trying not to te horc. 'ut you eee,

I am here.
ELIZAR"TH: Yea, I see.

E337Xs (In front of desk)
thy ¢44 you plsgue we without a word?

ELYZ v THg thy ¢1é8 you not come?

EsJ Lax H

You sre 8 Queen, my Queens

You Lad prescribed mewwwlet it Lo
krovn 1 would

Yot te acd-itted 1f I came.

FLIZLPTT S
]l nay tave meant it st the time,

EESSEXS
I thirnk I heve @ Cemon, and you are 1t}

FTIYIZLDFTHS

1L ever a xocking devil tortured s woman

You're my devil snd torture me] lLe% us
pert and quickly,

Or there?ll be werae R0 come., 00,

ROEYS
I tell ycu Y will not.

ELIZAPTTHS

Come to ne, my Essex.

(227X crosaes end kneels at her R,

fle puts his srme sround her waist,)

Tet us te kind

For 8 roments I will be kinde You need
not btes

You sre younZ and strangely sinning and
strangely sweet,

¥y hesrt goes out £o you wherever you
Gres

ind something in me has Crasn you,
But this ssme thing

That drews us together hurts anéd tlinde
us until

Ye strike st one sncthere This has



pone on

A lonr whiles It grows worase wiih the
yearse I% will end btally

GCo, 17y dear, und do not aee me agsin,

EQSRXS

All this

Is whet I sasld when last I went away,
Yet texre I ame

ELIZATNYTHE
Love anmeone elgse, my dear.
I will rforgive youe

EE3TXe
You mesn you would try to forgive me.

RLIZALITHS

Aye, tut I woulde

FANNPAS |

t“hat would you lLave to forgive?

I heve tried to love others, It'e
expty 8 ashea,

LLIZAL LT
That others?

THSSEX
Yo one.

ELIZARTTHs %hat others?
EEJEXS Everyone,

ELIZARETE: Sveryone?

F82CXs
That too has been your triusphl Zhat
i1s & cry

Cf love in the nizht, when I sm
slck and sngry

And ecre not?t I would raether lesr
your mocking lsughterees

Your leuzhtere—epocking at mee=eleg~
fyin; wve

Lver to e happywwe



Bring up intenaity
of desk srea,
Down in U.Ce area.

ELIZANTTHS You hsve dore this to me?

F3LTXs

You have done this to meld Youlve
rade 1t 3ll empty

Away froa youd And with you tool

LLILRBETE S And peeewwhat of e while
you were gone?

ESCEXs (Crcasalng beck to her snd taking
her in his arzy)
$ ne
¥ust quarrel when we meet, why then,
for lod's aslie,
let us quarrel, At leaat we con quarrel
tozelliers

FLIZABITE S

Y think 1f we are to love we munt love
snd bs sllenteee

For shen we €peskeee

o nXe
I'1] bte silent, then,
And you shell gpeskees

ELIZAPTTHS
Shhhi

£335Xe
If you would sometimes heed mewee

ELIZAERTIS
:ahh‘

E3SEXS (Taking cards from her end crosse

1n% Re 0f desk and sittinge Desl cards,.)

Only when I'n richteseif you would

S8y to yoursel! that even your lover
wi-ht te

Right rconmetlimes, instesd of flying
ingtently

Into opposition as soon 8s I propose

A shlft in pollicyd

ELYIZALNDIS
Dut you were wrong;d
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A cerpaign into 8psin's pure wadoess,
ancéd to atrike st Flanders

At the seme momenteewthink of the érein
in men

And thre drain on the tressury, snd the
risks we'd run

Cf Lelns uneatle to follow auccess or
fallure

For lacs of troops and woneyews]

ESSls (Turn in end look st her)

Put why lack troopleme

and by leck noney?

“Lere's no ricier country in Europe

In ran or money thon Inglsndd It's
*his scme encient

Unprofitatle ni: gardliness that pinches
pennles

And westes a world of treasurel You
could have all Spesin,

And “pain's Zoninions in the new world,
an erpire

0f untold weaslthee=gnd you forero thenm
Lecausge

You fesr to ley new tsxes!

ELIZATZITOS

I have tried thatees

And never yet hes 8 warlike expedition
Irought me tack whet £t coatl

TeoTXe

You've tried halfemessureese

fgids on tlie Spanish cosst, & few
horaemen sent

Iato rlanders and out sgain, always
defesting

Yourself by trying too littlel rhat I
rlesl for

Is to be iLold once, Juat once, give
the 0dz & chsnoe

7o e kind to usewewalk throush this
cobwel Ihillp

Ard tele his luzy clties with s storm

Cf trocps el sl.ipsd

If we wre to trifle we might better sit

it Licne forever, end ro%l
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iiere ve git, tucn,
&rd rct, 83 jou pul 1t,

E2n7 I gorryees

LNED S AL

It peerz L0 e

de rct to gome nurpose kere, I have
kept the resce

And Yept my pecorle beppy and proeperous,
ey

Vave had tize for music and poelryeee

TEE5 X
And et whet 8 priceewe
et @ cownrily priced

R & A 314

Lomd bonl . his

I um no coward, elthers

It reculrea ~more coursge not to fi:ht
thsn to fizht

T™hen one 15 surrounied by hagty hote
besde, urolng

Carpal oma In sll &ircctions,

35X

“hinl: of the nane

You will leaveeeeThey will set you down
in historlics

As the wegsel queen who fought snd
ran away,

Kbobatruck one stroke, preferably in the

And then turned and redeee

ELITAYYTIg

Is 1t ay fsre you think of,

Or your can, zy lord? BEave you not
tullt your name

Hizh ennu;n? 1 gave you your chence
‘t ’:Bd!l'

And you tock 1t, snd now there's no
nase in 1l Enzlend

Like youra to %he comnon peoples
«nen we ride in the streets

It's "33ex 3¢y cheer and not their
Lueene

ttat more would you have?
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PR addd

OIS
I 14 K
I - - \J‘r

%Lig holluw chrerlzg you hell ne tnck
frow Cpela?

TLYWT T

It 'a Lecause I belleve In pesce, and
Leve 1o Tulth

in wsrs or wist wars wine

L ST I °
CREN PPN

You do nat :egr ne?

ELICATET4S

I fear you, tocd TYou belleve yourself

I4tter %o ze ¥ing than I to be Queend
Ycu are flattered

Ty this cryin: of your ne=e ty foocls!
You trust me no wore

Than you'd trustee=Fenelopee==0r sny
ctuor wuran

To be in pescrd You belleve ycu'd rule
ngladd betier

“eECu.ce you're 8 mand

roIXe

6% et Is traes I woulds

It's tecouse I love you that 1 oon see

herels you falleeeand why you fall and
y.ere

You fa'l as soverelsn heres It's becsuse

Tou cariot et end think like & =an,

FLIZALIT S

Ey Jod, I'1]l mgke you sorry

lor those worcdad Act and think like
8 ToNe=s}

Thy shzuld I think like a man when @
womgn's tiinking's wiser?

Yrhat 7o you plan? To take over the
kingdor, Sepose me?

Focrexs  (Smiling)

You sre a touchty queen,
FLIZAT:TH

I hald tsd Lringing upe

1 was never sure who my mother wes

T
4
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going to be
Kext day, 6nd it ghook my nerves,

FacexXs (Cross Ue. to platform)

You're your fsther's deughter.

I'1)1 swesar to thete I cen tell Ly your
inconstancye

BLITAT 2T

I wish you had need

T0 fesr 1%ee=or gt sny rate thst X'¢
never

Let you see bow much I'm yours.

£RevXs  But why?

ELIZATTIHS

Tell me, wy desr,

Lo I tire youew=do I wear upcn you &
11ttle?

ESTEXE Revere

FLIZATETHS

But you'd have to ssy that, you csn see~

You'd have to sey it, tecsuse you
wouldn't hurt we,

And becsuse I'm your queen. And so
I*'11l never know

Until everyone else hass known end s
lnuébing at me,

¥hen I've loat you.

(e starts to speak,)

¥eit, let me say this, plesseewe

%hen the tice

Does come, snd I geean c13 t0 youwew

E3SrXs (Zoldinz her closer to him)
You ;;o;not ©ld, I will not have you
OCldle -

ELIZaDETH: (Continues)

weegnd you love

Someone else, tell me, tell me the firste

W1ll you do that, in sll kindneess, in
neccry

Of & yrest love past? Xo, You could
not, could note
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It?s not in 8 men to be kind that way,
nor in

A wosen to teke 1% kindlye I tnink I'Q
k111 you

Ins firss ﬁlind rasee

r33TXs  {Zroseing to her)
T11l me when I can sey 1t,

CLIZABETYS
Love, will you let me
2ay one mwere thing thet will hurt you?

EGLEXS (Klsses her hand) Anything,

PLITARETHS

Your blcod's on fire to lead o new
co mand

¥ow that you've won so hendsomely in
Spsin,

And when I need a genersl snywhere

You'll esk to goe Ton't ask itee-and
don't go.

You're btetter here in london}

E3.IXs (Breaking sway from her)
%es this sll you wanted?
To make me promise thie?

FLIZAERTH:

Rot for wyself,

I swear it, not tecsuse I think you
reckless

¥ith men snd money, thoush I do think
that »

Kot tecsuse you mi Lt return in too wmuch
triumph

And taske ny kirngdon from me, which I ¢an
imerine,

And not tecsuse I went to keep you here

And Late to risk you, though that's also
truewns

Eut resthere«-gnd for this you must
forgive weeew

Booous; you're more & poet than @ gene
eri leoce

And I fesr you might feil, snd lose what
you have gasined,

If you went again,
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ES72X: (Crossing R. above cheir R, of
des)
Cod's deethd Vhom would you send?

LLICANETHS: I acked you not to be angry?

E3.7X3
Yot to te anzryd
Lox do you fudge a lesder except ty
whether
ife wing or loses?
Turn snd look et her.)
%as 1t by chaice, you think,
Ttiet I won st Cadls?

(TarY Curtain,)

FLIZATFTH:

Very welle You shsll go.

Co 1f you will, Only I love you, snd
X I say

*het would be wiser,

ERGTEXD

You choose the one thing I must have

And eak me not to ssk it! Yo, Fore
glve we,

FIL.IZADTTAY
I'11 not say 2% agsin,

ESSTXy (Croszing to hter, cslmer now)

Tut 1f I'm nore poet then

Cenersl, then pocts, on occsalon,
nske tetter generala

Then generals 04

TLICADTTS

You've proved 1% so

On more then one occasione

(The CIII¥33 strlke nine, There sare
four oTate e CALLS of "The Councdl
ol O RiBLg Ditbers

Kow we el.all hear about Irelsnd,

1fr g:cll hee his weye OCne thing renemw

T
You must not go to Irelend,
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BIouX:
Moe. That's a war
I's coutent to niszsse.

V' !
JLLLALEDGS

Tbﬂﬂk Cod for thst muckh, then. I've
tevn afrsid

Ireland ikt tempt youe And will you
undergte e

It1ll have to oppose you on

The Spanlsh Logts eseseYou'll Lave your
NG Ywon

Zut 2'11 hasve o oppose Yyous

$111 you uniderstalidee=t

rsenXs (Teking her in hilsg ar~s and
holi’n: her close to bim)
I play my pert perfectlye.

ELYIZADTTH:

Y¥ow whst can come tetween us, out of
l:eaven or hell,

Cr Spsin or Englend?

LoSFXs

Xothingeewnover sgaline

(¢l LIPT NBKAY enters from L, She
stops in the entresnce,)

prurci2s (Courtseying)
Your Yajesty, the Council's met,

CTRTAIN



Blue 1i;ht sliclite
1y bizher in this
scenes Lighting
1s general in
intensity. 8ilight
soccent of dlue on
throns,

.
O

o e hhbad
ACT ULD

D omemaccy paee.eien
WISt i e batvaby

Scene « Thie Go:nmcil Cherbere It 0 8
lar;e room with entrences down Le and
down e res.ecilvelye "p Le in the
room is u two=zliepped plat;crm, on the
top of widch 13 & chalr of atate,

Ll 0 Zea On stx_e iecvel, 18 s long
OQ‘ 3 L 81 1!’ P..t*h f:.)un.l"ﬂg Tu" LU
13 sested 1n her turone, Lolding her
bell and macey, K. 3IX {8 at the R, end
of tui:le and CiCIl et the Le The other
COYILCILLES ere sested at the ta‘le,
rrom e to Pe, @8 followss RALFI i,
Lo, 7y, PR vATEA COUIYLLOF

5 3.\'4 ‘} .{:IIA '3 ),“ :I:‘;. ';. Th' }‘P\ ~4 ’it.
croas=le ed on & Lillow on _tu= top of
ti.e alqggglg at the Ll .ui's Le o8 the
Curtu.n rises there 18 s yenersl ad 1lib,
song ti.e SOUNTILLALS which FLIZALITH
interruyta withs

erv ¥,
;.u»; \5 -AA‘

wen the 1ssae liea Letuwen the queen
And hepr sollilerae-egnd your lordshlp
need feel no
Concern in the matter,

FoGEXS

“i:en I made these promises

h ¢ apoxgitor your Yasjestyewwsor tellieved
Id(.

CrCIls

¥y lleze,

It i3 well krown e regent may repudiate
Tresty or word of a sut:jeat officer,
“he throne 18 not tound,

FOOTXS

If 1t cormes to repudistion,

The throre csn, of course, re;udlate
whet Lt llkea,

Eut not without bresking felth.
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ELICATITE S

I fear we sre wrong, Sir Hotert)

And what Las teen prorised for we and
in oy nave

By my own officer, my delegate In the

flelc,

I wust performe. The men may have their
ransowvs,

Tte state will toke 1ts loss; for thls
one tiwe

Cnly, and this the lest:, In the future
e prisoner

Is held in the name of the staste, ond
whatever price

Is on his tesd telongs to the crown,
Cur action

Here is rade no precedent, thst further

Business is there tefore us?

CSCIL: (kises snd croases U,C, of

QLETR)

There is one perpetual

Subject, ycur lajesty, which we take up

Tice after tizcy and always leave une
settled,

Fut wi:ich Leg cone to & place where we
nust sct

(ne wsy or snothers Tyrone's rebellion
st Llsteress

Is no lcarer s amouldering goal, tut a
running r'ire

Bpreadinr north to southe Te must ocone
quer Irelsnd

Finelly now, or give over what we have
wODe

Ireland's not Spaine. (81its &n chair,)

ELIZARYTEs T grant you.
FOOLs I slso grant you.
PLILAR THS BHe quiet, Pool.

FOCLs TGe quiet, Fool. (The FOOL slaps
bis cwn wmouth,)

ELIZARTTHS
Lord Lurghley,



You ghall spesk first. 7%hat's to te
done in Irelend?

BUNELLYs (flaing st plece)

If my son 18 right, end I belleve Lim
to ve,

Te cen tide our tine no longer there,
They Lave

Some help from Spaln, snd will Lksve
more, no doukbte

And the centrsl provinces sre rising.
Ye nust

Starp out this fire or lose the Tsland.

ETIZATHS
This reens
Ven, money, ships?

BULGALEYS Yes, msdane

C.21iLs
And more thsn thstees
h leslere {.:1secse)

BLIZADZTY: what lesder?

CiCIL

A Lord Protector

Of Irelond w0 can ecarry sword snd fire

From one end of the dogs to the other,
and heve ‘n;1lish lew

On Iriasn rebtels till there are no redels.

¥e've roverned Irelsnd with our lefs
hand, eo fer,

And our hold is slippinge The msn who
goes there

fust be one fitted to mwaster ony flelfew

The test we have,

ELIZANTH: 7het man? Kame one,

ChlilLs

We ghould send,

Unless 1 sw wrong, s proved and adle
genersl,

0f no less renk thsn Lord Howsrd here,

Lord ragex, Lir ¥slter Esleligh, Eknollys,
or Mount)]oyese
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This 42 no slizht metter, to keep or
lose the Islsnd, .

ELIZAZETE
1 grant you that also,

FOOLs
Y elso grant you., LUe Quiet, Fooll
(e slaps bis mouth,)

RLIZABETHS
I ask you for one snd you nare s dosen,
81r hodert.

RALEICH: (Rises.)

thy should one go slons, if it cores

To that? thy not two exreditions, one

To Dublin, one into Tlater, meeting
halfway?

BELIZARYTH: Are there two sho could work
torether?

CCCIL:
fnollys end ¥ountjoye
They ore friends and of one houase.

E337Xs Tes, of my house,
. ELIZADETH: Essex, wvhom would you nam?

ES3°EXs

Wy, since Sir Robert

Feels free to name my followers, I shall
feel free

To name one or tvo of higeee

ELIZARETIH s

In other words,

You would rather Enollys and Vountjoy
414 not go?

ESSEXs

I would rather they steyed in Englend,
ss Sir Robert knoss.

I have need of them here, but I will
spare ane of then

If 5ir EZobert will let Sir Francis
Vere go with him,



BLIZABLTIS
Iet Vere snd incllys ro.
toIL
Lord Essex naves -
Sir "rancis Vere tecause he knows full
well
I cannot spare him, my liege.

ELIZABETEH S

Is tris appointwent

To wait for all our private bickerings?

Csn we send no man of worth to Irelsnd,
merely

Because to do so would wesken some house
or party

Here at court?t

FCOLs Your Hajesty hes saldese
ELIZALYTHS DRe quieteee

FOCLs Fooll

ELYIZASETEs Be quietd

FOOLs Foold

FLIZATRYTH: Be quietd
{The FOOL forms the word "Iool" with his
118, but maskes no sound,)

CECILSs
I hope I betray no sesret, Sir ¥alter
If I tell the council that I spoke Iigh

you

Eefore the session, snd asked you 1f you
would go

Into Irelsnd 1f the Gueen requested ftew
and thet you said

Yes, should the Queen desire it,

RTOCHRLEYS That would snswer.

CECILs

But I belleve, and Sir ¥Walter delleves,
there should be

Yore then one hand §in thiseesthat if
be goes
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Lord I'saex should go with him,
ELIZARFTES ¥with him?

E38Xs
In what
Capacity?

CPCILs

Leeding an equal comrand, Two genersls
0f coevel power, landing north snd south
And meeting to erush Tyronee.

FSEFEXS
would you set up
Two Lard Protectors in Ireland?

CrCILs
It wez my thought that we nsce
Raleirh as Lord Frotector,

¥2'EX: And I under him?

CuCIls:

Since the Aszores sdventure

ihich my Lord Essex led, and which
cane off

A little lamer then could be wighed,
but in which

S1r %alter showed to very preat advane
tage,

It hes seemed to me that Feleizh should
recelve

Pirst place 1f he served in this,

ES*rXs (Rises.)
This 1s deliderste,
An insult planned}

CRCILs

It 1s no insult, wy lord,

BuS plein truth, I speak for the good
of the state.

E38FXs

You lied You bave never spolen here or
elsewhere

For sany csuse but your ownl
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ELICARTTY: ¥o more of this)

Faaris

Cood (Oodd

Am I to swallow this from s clerk, s
fenepusherecs

To te told I may have second place, for
the good of the state?

Mo Te
vivi-.8

Yere you not wrong at the Asores?
ESSEYS Yo, by Codl And you know 1t}

ELIZARTMS
Whoever meles you an_ry has won
Already, t23¢

K5.EX$ They bave plonned this}

CeCils (Lifted., As though the ratter

18 settleds Sitse)

I ssy no more.

Rslelish will go to Irelend es Lord
Protector

And go alone, 1f the Queen ascks 1t of
bim,

And since you will not goe

BSSXXs

I have not said

I would not goe PEut if I were to go X
would go

Alone, es Lord Protector!

ELIZARTTHS
Thst you will not,
I bave some word in thise

E3STXS

If this iet rat,

Lors Ceell, wishes to know ny wind adbout
!

And it seers he does, he shell have 1t

How he firat erept

Into favor kere I know not, dul the pole
ace 1s ricdiled

Tith his sp7ing 8nd durrozin: snd



eravlirg underzcroundd

Hie hae filled the court with Lis rat
friends, very gentle

“hite, squesking, courteous folk, who
ghicw thelr teeth

Orly when snreredj who smile gt ycou,
e-epk you falpr

And sr;erd the'r nishta gnevwing the
floors snd chsirs

2ut ‘ro» unfer us sll}

T T anTvIT *y lords

O R4

I gn
Rotft?e gnawing k¥ind, nor will I speask
elir

70 those who don't mesn me welleweno,
nor tQ those

To w.on I mesn no goodld I ssy Irenkly
lere,

Yes, to ihelr fsces, thut Cecil and
Yalter Talelrh

Teve rade themselves ny enemies Lecause

Thney cannot brook grestness oy power in
eny bdut

Thernelvesd And I say this to thentwew
and to the worldeew

I, too, have teen ambitious, as all men
ere

%ho besr & notle mind, dut 1f I rige

I hope 1t will be 'y wmy own effort, snd
not bty Creg:ing

Petter wen down through Intrizuel

ETMCTITYS Intrigue, wmy lordt

RALTISNE Tetter men, my lord?

.y .y
ol

T ad=it

8ir ¥alter Paleigh's skill as a general,

And Cecil's statecraftl I could work
with thiem freely

And cheerfully, tut every time I turn

¥y back they draw thelr knlveal

ELIZAZITEL 7y lordd Yy lordd
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[ e la il

b..)u..xx

%hen Jecil left Trzlend

I suarded his interests ss I would my

< omEn

Lecsuse he eslked me tolde-=but uhen I
left,

And left my affairs in his hendsee=on
ay return

I found wy plans snd wy friends out in
the rain

Along with the “ondon teggersd

CrCILs I di3d 7y tealenw

LZ3:Xs Yese For yourselfd ior the
good of the stated

KALLISZS (Rlsess)

If Lord Haszex wishes

To say he is my eneny, very welleee
He ls my enenye

EsorXs

Jut ycu zxere mine firstoew

And I csll on Cod to witness you would

te m{ friend

Sti1l, if I'd had my wayd I take it
hard
(RALEICE sits)

That Lere, in the Gueen's council,
where there should be

¥azranimcus minds 1f snyshere, there
are still

o trust or friendship!
(ESSEX sits)

ELIZARTTES
I take it bard that you
Should quarrel before we,

BESEXS

%culd you liave us Quarrel

Ceaind your teck? It suita theam all
too well

To Quarrel in zecret and knife men down
in the dark}

BriCHMLEYY (1ises)
This 1s fentastic, vy lorde There Les



heen nd anlving,

Let us cocze to g declalicne Yo were
dlscugsing

The Irlah proteotorstes (-its)

CrlIl:

And as for Ireland,

I a» willin: to lccve that Ia Lord
¥s3ex's hands,

To do ss he declides,

LAES ¢ |

Iet Z!r %alter Faleipgh

To Irelsnd ss Proteotory And te dswmed
to Irelsndy

CECILs (Insidiously)

As the Queen wishes.

It %3 a tesk both &ifficult and dasngere
08¢

I cannot Ylace Lord Zasex for refusing

70 risk his fsme there,

#2u2X: (Rises)

Trere anesks the white rat azelnd

Yet evea & rat should know I have nevepr
refugsed

A taex out of feard I 92!d I would not
ro

Ls gecond in coaendd

CilTIls
Then woull! yeu go
48 Tord rotector?

FLIZ BT
You have nsred your mahees
Sir Yalter Helelghe

TR AN ¥ |
with your Yalesty's gracious permission
I'11l go 1 Essex goese

SO |

Is ©ir %Welter
fifrald to yo slone?

RS AT G ¥ |
I don't csre for {teee



And nelther does ocur Zssexd

rILnXs

ihy, what is this

That hengs over Irelend? Is 1t hsunted,
this Irelendt

Is it & kind of hell where men are camned

If they set foot on 1t? I've never seen
the place,

Put 1¢ it's @ country like eny other
countries, with people

Like any other people in it, it's nothe
ing to bde

Afratd of, wore then France or ¥ales or
Flsnders

Or anywhere elsel

C¥ClLs
¥e Lear you 88y 80.

;:gsma (T=petuously)

1

Am ghsllenged to go to Ireland,

Then, Christ, 1'11 pol

Olve me whet men and borse I need, and
put me

In ;ﬁcolute charge, and 1f I fall to

ing

This Tyrone's hesd tack with me and put
the retelllon

To slee) forever, take my sword from me

And bresk 1tweee I'1]1 never use 1t sgein}

ELIZADETIS ¥W1ll you listeneee?

BE34%X3 (Crosses to ELIZARETE)
They've challenged mel

ELIZADTTHS

If you volunteer

To go to Irelsnd there is none to stop
you.

235 RX S
Your ¥sjesty, I asn ses that leleizh and
Cecll Lave set themselves
To gait ne into Irelsndl They know and
now
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That Irelsnd hes bLeen deadly to any
ceptein

¥ho risked his fortunes there; moreover
once

I'm zone they think to strip me tere at
hone,

Fuin we both wayal 4nd I ssy to them
"Try 1¢3°

Since this 13 s chsllenge, I go,

And will return, by Cod, wmore of a
protlem

To Ceails snd Faleighs then when I wentl

PORGILYYS

If Fasex will go,

It solves our problem, Your ¥sjesty.
%e eould haerdly refuse that offer,
(The FOCL rises snd spprosches F3SEX)

ELYZA®IOe Koo

POOLs (Touching ESCEX)
¥y lordl My lordld

*35%Xs  (Turning suddenly with en ine
ptinctive motion thet aweeps the FOOL
to the floor) You touch me for a fooll

FOCLt Do not o to Irelsnd}
7535Xs (Impatiently) You too?

FOOLs

Peosuse, my lord, I come froa Irelend,

All the test rooil conme from Ireland,
but only

A very great focl will go there,

ECSEX: (Adbout to strike PO sgein)
Faughl

ELIZADETH S

¥ol UIresk up the councll, my lords.
Yo weet tomorrow,

BUTRCELEY: Then there s no declsion?

ESZSX: Yesd 1% 1s decided.
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Ering lizhts down ELITIBITI: Yesp, 0Jo %o Ireland, Co to

in all aress ex-~
cept center and
Dlatforme

hell,

511, except TIILATTTH end TUITX, flle

out silestly,)

You should have has

The 7ocl's train end he yoursl! You would
have bettered

Ey the exchange.

ES“FXs 1 thank you kindly, ledy.

ELIZAPFTHS
¥het melicious star
Denced in vy eky when you were born?

ESETX
¥het maliciocus star denced
Cver Ireland, you should eske

ELIZABETHS

You sre 8 child in ccuncile X ssw them
start

To érsw you into this, end tried to warn
’0“.-0

Tut 1t wss no use,

FI3uXs .
They Crew me into nothinge
I scw thelr purpose and topped it with

n{ oun,
et then ﬁelievo they've sunk me,

ELIZAZETH S
You will withdraw,
I*'1l countermsnd this.

ESSEXS
And let them lau;h et me?

ELIZACETHS
Letter they should laugh
A 1ittle now then laugh st you forever,

ESSEXS And why not win in Ireland?
ELIZAEETHS

¥o men winsg there,
You're so dagzled



9

g1th the chence to lesd sn army you'd
follow the devil
In sn ggsssult on hesven,

 ohidel b & |

That's one thing

The ¢evil doesn't know,

Heaven 18 slwsys taken by storm,

ETIZs27THS

I trou-ht s0 &8 you sall it

Canly ecmething here in my bresst cone
etrictsews

Is 1t the keart growvs teavy?

I must let you gowew

And I'11 rever see you sgsine

£232Xs  (Takins e step townrd the throne)
Istruct 0ll these
Yoretodinrse ithen they prove correct
wWe Pemenser them
But shen they're wrong we forzet thems
Trtey wean rnothinge
Rerermter this when I return and 8lld
turng out well,
That ycu felt sll would turn out tedly.

FLIZATFT: Ccpe touch me, tell me sll
will teppen well,

F3C2EXs (Crosaling to her and taking her
in his erus)
And so 1t '111.

FLIZAPETH: Do you went to go?

ECLRXS

hy, yeseww

And noe

(ile kleses her)

Itve geid I would and I will,

ELIZADETHS

it's rot vet

Too lates

Nememter, §7 you lose, thet wil)l divide
11 Besanen

And 12 you win, thet will civide us t00,
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(??Agg Curtaln. )

LTET XS

I'11 w'n, and 1t will not divicde us,
Is 1t »o herd

70 telleve in re?

LR AN |

¥omee J'1] telleve in youwae

And even foriive you 1f you nred 1%,
Lere,

Yy felhicr rave me this rin_-e-snd told
e !f ever

Iie leet tis terper vith ~¢, to btring it
to nhln

tn¢ ret'd forzlve mee ANnd 8o 1% saved
ry 1ifee~m

Lon efter, ewhen hetd for otten, lon
efter, when

Cne time he wam 8n;TYye.

PIIEXe

Jarling, 12 ever

You're anyry, rinrs won't help.

RTIZATYT

Yes, tut it would,

I' think of yon ss you ere nov, and
i1t would,

Take 1t,

ETSTXL
I kave 5o pled,e from yous I'11 teke 1t,
70 rexnercer you in sbaence,

EILIZANTTHS

Tuie 1t for s Letter resscn. Toke 1t
teecuse

Tie yexra ere long, snd full of sherp,
wearing cuys

“het weesr cul whgt we ere en? whst ve
huve Leen

And cheange uz into people we &0 not know

Livir: e=cng strengerss Lest you snd I

w0 love
Chould wake scme merning stranserg snd
eremies

In sn sllen world, far off3 tale ry ring,
my lover,
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E23FXs (Fneeling)
You fesr
You will not always love me?

ELIZATITES

Mo, that you

%1i1 not love me, end will not let we
love youe

cimrTRIN
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ACT TTO0
8CENZ OFE

Scene = The interior of ELSEX'S tent in
Ireland. ESSEX is sested back of the
cemp teble. This table 1s L.Co Dis-
patches ond mépe, & money bsg, snd @
muz of water are on the tebles Hele in

s slsc & iighted Jantern

Froat of the ent 1 o tring sest el
r

M’s&sg . Ihere sre two TRUMPET
TL: off stspes HOOEX rises with Gise

patches in his hend, He pesces bsck end
forth in front of tables As he reaches
Fele he calls:

ESCEXs Yarvellee«'grvellecs
(Crosses to L.Ce YARVEL enters from
down R,)

There have been no cther losses?

VAEVEL: Only at the landing.
BESSEX: There was ambush there,

ESSRX:

It'e not losses we should fesr now,

!hough we heve lost more thesn I should
like to think of.

It's going on sgsinst a retresting

eneny,

Venturing further from cur base

¥hen we sre not supplied,

This country!s berrenee--fester-ing with
fever bogs.

There ere no rosdse--no foods

I think we haove been forgotiten in London.

Ney, worse than forgottens

YARVELS

¥y lord, if I may meke so bold,

There must be some reason for such
strenge polioy.

The Queen has wrltten.



103

ESZEXs Aye. She has written. "Lord
Essex will confine his invasions to the
nesy cosste LoOrd Lssex will prepasre to
shcrten his cempalgne” 4And thaet 1s alle
If she hsd wished Tyrone to win she
could not Ltave <cne tetter. In the name
of Jod can one fi ht thus?

WARVELE  (Takdng @ step touward INSEY)
¥y lorde :

RSSLXs  (Pushing Lim swey)

Stand sway from mee

%e all omell putrid Lhere,

'ae the valley leen cleared of the
corpses?

YARVEL: Yes, my lord,

TE rX: What 1s this stench?

(r2SEX crosses to beck of tablep takes

@ 8ilp of water from the mugy sitsj feels
nsuseousj rises snd gpits out the water,
}onn%ng over the tatle as though vomite
Ne

Fven the weter stinke,

(After s slight psuse he sits sgain,)

Eow many d14 you say lost at the landing?

¥rRVELE Thirty or eos KXot meny,

ES0EXS
There's thirty less $o wonder
Yhether they'll see their wives sgain,

EATVTLE My lorde
Toe men have not been pald,

EESEXS

Are they mutiering?

My revenue's Yteen etoppeds

Let them know thet,

If we foce Tyrone sgein $t's decsuse
Zoutha=pton

Ias pone my surety, This is not the
Queen's wsr,

Yo% now, Are they deserting?
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!e"i‘. RWYJ ‘

The! want one thing:s to follow you to
Londons.

1383Xs And why to London?

WAVl

Forzlive =y sarin: thlgseew

Toecy wisgh to mske you Finge.

E357X3  (After a pause)
isve trey forzotten the {ueen?

MIDVZIL: ey are willing to for_ et Lere
EZ2:EXt Tut T em note %¥e waltl heres

YARVPLE We cennot welt longer without
suppliess

ToSTX: Word will comee Yo walt herewees
untilece

VATVEL: Chell I glve thls out?
EZ37X: Yeae.
(A Vil=AT=A""3 enters cown Re)

FilleATwASY3s There is @ courier from
the Queen, my lord,

ES"EXt A%t last, then,

¥anyels  (Anticipeting good news) You
%11l see him ot once?

ESZEXL Yese (Wili70L starts to go off
Re) Walte (MARVTIL stops.) Pring him
in and stay here wille I recd the dise
patcheae If I glve orders to torture
or ¥1ll himeeesYou understsnd?

MARVEL: You will not torture him?t
£553X8 An I not tortured? (WiRVIL

stsrts to protest, btut instesd goes off
Re 70 the MAX=AT«AR!S, who has tsien



Lis place upstace of the tying poat)
You tco, sirrshe You hear this?

FAFR=AT=ARY¥3: Yes, wy lord,

E8ZTXs Oood,

(The CCTURIER enters down Re, followed
*y “ARViLs Fe croasses to between tsble
sné poat 04 falls to his kneese
WARVEL takes @ position donnataeze of
poat.)

CZTEIIRs Yy Lord of Essex?

E23TXs Yese

€27rI<ig I coze froam the Queen,
FS°®Xs ¥%hen 414 you leave Lonlon?

CY'RITNE Four days sgo, my lord, ¥Ye
were delsyed,

EITEX: ¥hat delayed you?

COTMITTs Thleves,

FS37Xt And they took what from you?
COURINNg Our horses end money,

E3TZXs "And letterstese

CTTRIZR: Tere returned to me untouched.
£257Yy nhere 414 this take plsce?

CCTRITR:T Thils alde of the forde There
were four armed men 8Zalnst us $vwoe

grotXs (Crotling the ¢ispatchea) Olve
me the leStors. ‘There is only one dise
patcon xuich. Zssex reeds triefly.) Thie
is 0ll?

CCTURITRE Yes, ny Lorde

ES3EXs You are sure you lost nothing?
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COIMINnEs Indced, yes, my Lords There
wes but one zisoive end the ses) was
returned uniroiens 7The culithrosts told
us they cared the less sbout our letters
for they coull not reade.

rnerXs You sre 8 clever liasr, sirrsh,
end you ere the third liler who has come
tl:zt zee rosd to me frou Londone You
are the third lisr to tell this ssne
tele, Ycu ghsll pasy for belng the
third,

CoTrIrn: ¥y Lord, I have not llied to
JOUe

FSoTX: Take bies wespons from bim,
Lieutensnt, (YARVEL obeyss) Set bim
sgainat the post there, (YAPVEL and the
YAT-AT=ATY3 plsce him sgeinat the post.)
Kot so gently, Tske out his eyes first
end then ris lying tongue,

CCTRI™RE Ycour Lordahip does not mean
thise

¥33EX: (Crossing to CCURIER, he slowly
wrenches his arm backwerds) And why
rot? %Ye shell bresk him to plecedewe
Dut slowly with infinite delicacy.

CoTRI™ME: %o, N0, no, nol Ob, wy Lordd
¥y Lord}

E3CTY: Shst gre you waiting fort

YLRVTL: Ye wmust tie him to the post
first, rir,

EC2¥Xs  Then tie himd (They o 80.)

CCTRITHE ¥y Lorde I have not lled to
youe There was Hut one dispetche. There
was bDut ontwwe

E23¥Xs Ve know too well what you have
dore, sirrah, Ye need no evidence of
thet, *haet we ssk &g that you tell us
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who gset you cn=--and your asccomplicese
Tell us thls «nd I want no more of yous
You slall heve your freelCRe=esnd tllgeew
(Iniicstes the noney bsg)

COURITNE ¥y Lord, 1f I knewwewe

X8 Truss tino up end cut him cpen.
Le; complete tielr bLinding)

"‘H

3

OIRIO SN |

‘7 lerd, I g2 not 8 coward, thou:h 1t
ey see= to you

I an, fcr I have ¢rled cute-sbut I oried
out

Yot s0 much for pain or feer of pain

Rut to know this was Lord Essex, whom I
Leve loved

And who tcrtures innocent wene

RS

ES3iXs (To ¥aRViL) BHave you no knife?

(vanyyT teles the ¥nlZe be Las_taken.
from the CCTLIEK end. during the next
tdeecuwbx:;a:an_ta,cutwousmxncrc:!nlaa's
tonpuee E3SKX places his hsnds over
c*““T?:Ts fsce ss thouzh to open his
nouth.)

C\-\Jl Ir ‘

Coue, thenes I sz lnnocentes If my Lord
Lsgex

Is sa I kave belleved hilwm, he will not
burt vej

If Le »!1l burt me, then he is not as X

Ané meny thouzernds teve belleved him,
tto have loved hiwm,

Lrd T ehall net ming nuch gyinge

£IuiX pusheg FABVELYS knife awcy and
relesges the COURITT,

“Ur’*z Let Liz goe (PAUVEL gnd Vi i¥eA?
ALM3 unbtind hime COUNITR falls to the
grounds) I thought my letters had bLeen
tsrpered withe You'd tell me 1f It were

80e
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¥y honored lord,

By ell the faith I have, snd most of
1t's yours,

I'd rather serve you well and lose in
doinz 1t .

Thsn eerve you todly snd gaine If some=
thinz Itve done

Has srossed von or worled you 111 I'm
ennu~h punished

Only knowins it,

223i%¥s Tris letter come
Yrom the (vecen's hends?

COURITIS
It 38 as I received 1t
I'rom the Queen's hands,

EEG5FXe  There was no other?

CAMIrRe No other,

BS2E¥Xe Tren go,

CORIFRs T heve brought misfortuneewe
r2arXs You have done well, We bresk
carp tomorrow for Londone GO, Take
that news with you, They'll welcome you
outside, Fermsin with my gusrd and rees
turn with use (COURIEY sslutes snd goes
off Re, f0llowed by MiAN-AT-ARMS.)
YVELS  (Teking e step toward E353X,

who has crossed to back of table)
¥e maroh tonorrow?

(\7ARN Curtsin)
T2STX s - Yes,
VARVEL: Under ordera from her MNajlesty?
FOSKEX:T Koe ('e reads the dlspetch.)
"Lord ¥esex is required to disperae hia

men and return to the espitel straighte
wey on his own recognissnce, to give
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bimself up.® (Looking up) To give
himself upe

HARVIL: And nothing but thia?

ESSEXS

There 193 8 1linmit to my humilietion.
Cive out the necesssry orders.

%e embark st doybreeak.

¥ARVEL: Yes, my Lord.

ESS5EXs
And 1t 1s
48 well 1t falls out this wayl

R$RVEL:
g rizht of power »nd populsr volce
It is your kingdome=ethis Englend,

ESZRX3:

Yore mine than hers,

As she shsll lesrne It 1s quite as
well,

WARVELS

There is victory in your path,

¥y Lord. The London eitisens will rise
At the firat bresth of your neme,

ESCEXS

And I em gled for England.

She ras lein fsllow in fear too longe
Fer hille eshall hsve » epring of victory,
GO. tb.n.

(¥2ARVEL goes off down R,)

And for this order,

I received 1% not,

(Tears the order to pleces.)

(A TR™PFT i3 beard off stace,)

CUnTAIR
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ACT T30
SCENE TWO

lLow intensity with 9cene « The (UFEN'3 Studye PEILOIR

ares sround chalr
up Re and desk
ares ascoented,

s sltting on chelr up Re, realirze.
Thie FOCL enters Lo She does not see
Lime

FOZLt Shd Yeke no nolses

PENTLCEEE  ¥hat do you mean?

¥OOLs Sllenceld Quietd

PENFLUFES T sm sllent, Foole

POCLs You s#llent? And even as you say
1t you sre telkingl

Pr=LOPRs  You bezsn 1t,
POCL: Begen whet?
PENZLOPFS: Talkinge

POCLE Oh, no, Talking begen long dee
fore my time, It was & worman begsn it,

PRNELCPE: Her nasme?
POOLs Penelope, I should judge.
PLETLOCPES Poole

roeL: (Yermly) No, for wxith this same
Fenelope bezsn also Desuty and goursce
and tenderness an? faitheeegll thet &
man could dezire or s worman of fere-egnd
all thet thla early Penelope began has
8 later Fenelope completed,

FEUTLOPES It lscked only thigewethst
the court fool ahould wmske love to me
novwe

FCOL: (Fneels beside her) I em sorry
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to heve tecen legesrde Put truly I have
never foundd you slcne tefore.

FERTZLCPES  (Pushing bim swey) Iow
luclky I've bveenid

¥Ult Are you sngered?
FUXLLC:E:  AC what?
PCOLS A% my loving youe

PUNELOPTS (Laughinf) I've learned to
tear nearly everythbinge

201t (Yysteriously) A lover's staence.
MUHLOPLs Among other thingse

FOCLs (Leaning toward her) The pree
sence of sultors undesired?

PERTI.CP?:  (Agalin pushing him awey)
Tb't’ tOOO

FOOLs (Hising and crossing R.) I am
not & suitor, uy ledy. I ask nothing.
I know where your hesrt liee. 1t is

with wy Lord Essex in Irelsnd, I do
not love you.

PLETICPYs QGoode

COLs (Crossing to her and kneeling)
I 15ed t2 youe I 40 love you.

PENLLOFES (Very tenderly) I am sorrye
PCCLs  You will not laugh et me?
PELELCFES Hoe

FOCLS Then there is yet some divinity
fn the worlde-~while s woman ¢an still
be sorry for one who loves hLer without
Feturne

PENTLCPE: A woman is ssdly awere that
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wvhen @ rsn loves her i1t wmakes a fool of
bi'o

FOOL: And 1f e fool should love s
worenNe-=wot'ld it not mate a man of hia?

PrEvLCrrs (Qulickly) Fo, btut doubtly a
fool, I fears

FCCLY  (uickly) And the weotpnhimeshow
of the woran?t

FUETLCPYS They hsve been fools tooe

FOAL: (Very mysterious and sinlster)
The more fool I, I tried to ssve Lord
Easex frem Irelande==tut he needs must
go0=e=the ncre ool Le,

FRNFT.OFED  (Nleing) Let us not talk of
that,

FOCLs (A atep towayd Ler) MWay I kiss
you?

PUNELOP®S  Noe
PooLe  (Plesdingly) Yeour hand?
PFYTLOPFS  Yes,

rCCLs (Y¥neels end kisses her hend) I
thank youe

NYLOPREE (Puta her srms sround hiwm ss
ghe would a crary child) The wore fool
you, poor boye

Bring up dlue 8%  CICIT: (™nters N,) This is rerllvy e
stage right enw geeniz vostive, Mistress lraya
trances
(The ¥OTL lay s and exits L., ree
vestin~t "hLis 18 hLardly a seenly Dase
L.y Ulntreas Oraye")

PertilCl®s  And sre you now the jud:ce of
whet 13 goenly, Sir obers?
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C%CILs The Cucen 1s expecting Yagler
Pacon here?
FEXTCPYs 7 sm gset to walt for him,
C7CIL: You will not te neededes

PrFEVLAPES  Excellents (Zceg out Le.

sfter en e¢latorste curtsey, RALEIG .
BLLers el .

C*CILs Thie Escon keeps himself close.
I hsve been unadle to spesk with hiwm,
She haes this news?

BATTICYNS Yese
CriC1L: She Velieves 1t7

RALEIT: Teyond question,s {(f:C(Y enw
ters frem up Ko, his book In his hand,)

CuCIL: Cood=norrow, Magter Iscomn,
BACOK: And to you, my Lords.

CECTLL: I heve sent everywhere for you,
eir, thie three hourgee=gnd perhaps 1t
woa not sltogetlier Ly sccident that 1
cenld npot find you,

BACMYMSE Y wos neot at home, You must
forgive me,

C*CIlL: You sre here to see the (ueen?

Frocng  (Dowing) The Gueen hes slso deen
gocd encugh to send for me.

CrCILs It wes =y wish to gpesk with you

irsteeegnd it i{s my opinlon that 1t
wlll te beticr “or all of us if I do so
row--=late 66 1t is,

BEACCES 1 sm but barely on time, gentlee
ReTie

CZCIl: You need answer one question one
lye (CUCII motlions BACCY to site EKEe
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does 20 In chelr up Re CECIL site chalr
Le ¢f Aegke PRA'ILICH crosses to above
deak,) You have teen in corresyoncence
vith lord tesex in Ireland?

EACTYNS Ferhapae

CILt "he Cueen bas this rorning ree
celived rewa warning her thet lord fssex
i3 alllcd w!lth the Irish rebels gnd is
even now lending his srmy bYack to kEnge
land to usurp her throne, [ad you
hesrd this?

EAZIYe: Yoe
CiCI%Zs Do you credlit 1t?

24C0Xt It 1s your own schene, I bew
lleve,

CZCILl: Thet Eassex should retel against
the Lueen?

PACCEY Zven a0e
RATLIZEs You socuse us of tressont

EACCR: If the Queen were sware of cere
tain matters she would rerself sccuse
you of tressone

CECIL: %hat matters?

£.2CT1 (Feed!ng hils tock) I prefer
thet the Cueen shoulld gueation me.

CiCIL: Tock to yourself, Msster Escone
Te ¥know what the Queen wgll sak ycu and
we know wshot ycu may snawer,

R4ITISNe Cone, theret's no time for
thlas Tcke your Leasd out of your ook,
snu if you've sny interest in living
longer keep 1% outs (To CECIL.) Epeak
it ouvt with him,

CiliLs Softly, softlys In trier, 12
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you intend to scouse sny zen of the
suppregssion of letterse«e(BACTX snaps
toock closed) written by Egsex to the
Queen, or of the suppression of letters
sent sy the Queen to Xssex, you will de
uvnastle to prove these ssrertions and

u will srgue yourself wvery neatly

nto the Tower,

BACONs Yy Lorde=el hsd no such tusiness
in =ind,

FALUIOHS 2hat thenlees

PACCYH: T hore I cun keep my o¥n gounm
sel, The truth 1z, wmy Lords, you ere
desperste men, You have oversreached
yourselves, snd if wind of 1t gets to
the roysl ears you sre done,

FALEIGCR2 ¥%e ahall Orag o few down with
g: !€ wve sre done, though, and you the
rSte

CECIL.s You have but s poor estimste of
we, Yaster Bacon, If you ro Iin to the
Queen end reveal to her that her letters
t0 Fssex have not resched himeeeps you
meen L0 dOowwethe Cueen will then send
for we, and I will send for Lord Fssex's
last letter to you, contsining s plan
for the capture of the city of London,
It will interest you to know thet I have
reed thet letter and you sre lesrned
enouch in the law to reslize in what
1ight you will stend ss @ witness should
the Queen see 18,

PACCEE: I think it 1a true, thou h, that
1 I go down I shsll also Crag s few
with me, Inclulfing those here present,

CECIL: I sm not so sure of that, ele
there I am not unready for that cones
tingencye Fut to e frank with you.

nACOM: Ah§ Frankd Frankl
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CFCIL: It would be essler for both you
and us 1f you were on our side,

BAC K1 (Oponing his book) You must exe
pect 8 man to elide with hia friends,

CECIL: And a mants friendgeeewho asre
they? )

CACCOYX: %ho?

CECINLs Those vho can help hi=z to what
he wantse

PACCN:T Yot slwayze

CrCYrs (Threstening) then he 1s wise,
You hsve served Tord Tssex well end Y
bellieve he kas rade you promisess DBut
the mowent Lorcd Easex enters Ingland in
redbellion, he 1s docmed, end his friends
with hinm,

FLCONg (Closing book quietly) One word
from the Queen to himeeesone word from
him to the Queenee«one word from me ree
vealing thet thelr letters have been
interceptedewegnd there osn de no talk
of retellion. Your machinstions have
teen so ¢irect, so childish, so simplewe
nnd‘oo simply exposedesathat I wonder ot
you

CFCIL: ¥y friend, he has spoken snd
written so rashly, hes given eo meny
handles for overthrow, that s cnild ecould
trip hinm,

RALEIONS (In eanger) PFe bave news this
morning that Lord “ssex hes already
lended in England snd set up his stande
ard bere, He is a redel,

C=ZCILls (Qulckly topping RALXICH) And
when & man is once a retel, do youo think
there will be any cereful inqulry into
how he happened to Lecome one?
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TACCY: (Puzzled) FEssex in Fnslsrndl

RALYICHS (Quickly) In England, 4And
has neclected to disband his srmy.

CTCILs (As quickly)

You speak of exnplensticna tetween the
(ueen sn¢ egexXe

Unless you betray us,

There will te no explsneticna, They ere
et war now,

They will never meet agalne

PAZCNE That 18, §f your plens succeed,

cnoIts  (Rieing)

Very well, thena You have chiosen jyour
master,

I have done with you.

racoMs (Mot moving, bBut s quick glance
to Aoor L)

And 1f she lesrns nothing from me?
(CFCIL snd RALEICH exehange glsnced.)

C2CIL: (Yery obsequious) Thenewevhste
ever you have teen promised, whatever

ou have desired, that you shsll have,
BACON riases, talkes @ step down snd
tows, CICIL bows snd continues,) There
ls no plsce in the courts you could nog
£11l. You shall heve your cholce. If
you need excuse, no cne ghcould know
better than you that this :ssex is nod
only s danger to our state but slao to
Jou.

BACOESs If I need excuse I shell find
one for myselfs (FPENELCPE i8s heard off
ataces)
FUNILIPZS Yes, Your Ysjesty, he ia
here,

ETLIZAZETH: ¥%hy was I not tolad?

Is thie an ente«chamber, Sir Fotert?! Am
I never to look out of my room without
aeeing you?
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CECILt: Ycur psrdon, your “sjlesty, Ioww

BB 1 e et 3K e g

RTLIZADITR: You need not psuse to exe
plein why you cames I sm wesry of your
faced

CECIL: Yes, your Malesty, (CRCIIL and
BALFICH bow end go off Re) -

ELIZAETHS 1 have heard thst you are @
shresd msn, Yeester Bacon.

BACCHS Flattery, Fajesty, flattery.
ELIZATZETH

I have hesrd 1t,

And in e sort I believe 1t, Tell me one
Are you Cecilts friendl

BACCHE 1 have never teen,

PLIZATETHY

He's a shrewd mang he's

A men to make 8 friend of §f you'd stand

well
In the court, sir,

TACONs If mey Des

ELIZABFTH S

Thy are you not

His friend then?

BACOY s Ve sre not on the sare side.
ELIZADETH: You follow Lord Fesex.
FACCXs Since I have known him,
ELIZABETH S

There's

A dangerous van to follow,

BiZlis Lord Yssex?

ZLIZAGETIs  Lord fssexe
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PACOH S
I &2 sorry, nadem,
If 1 bave displessed you.

LIZATETHS
You heve dlgpleansed re,

BACONS
I repest, thenee=
I sm sorrye. (Ze bows,)

ELIZAREIHS

Goode You will chunze, then? You will
for.et

This Tssex of youra?

PACCE: If you agk {te==if there 1is

b LYY oo TR

ELILAZUTHS

“nere 18 rewsorrd Te has taken up srms
Aga‘nst me in Inglande

*4C0NE  Are you sure of this?
ELIZARTTIe T8 1% 80 hard to tellieve?

PACONS ¥ithiout proofs 1t 1ses You have
procfs?

FLIZALYTH

Froof {ood encughe You know the punishe
men

Por tresson? From what I have heard

Cf late toth you snd Fasex should ree
nember

That punishment,

FACCNS
Vadasn, for nysell I have
Xo need to feare

ELIZALTTHG You reassure wme, ¥gater
Eacone

SACTHs
And 1f lord izsex has
I a3 ore Lhan mistaken in bime
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Fut sll frlernds of Fasex

Co strsi{zhtwey to the Tower,
Are you still bis friend?

BACCH: (Tows)
Yes, Yajeaty,

ETIZATITH
] ax sorry for ite.

RACCKS (Crosses R, 0f her)
Tbat 13 811, your Yslesty?

EL1Zi0CTHE  %hy, nos You do not believe
ne?

BACCN: ieleamd

ELIZaRITUs  And why do you not bellieve
me?

TAZCHS

Yadam, 1f you Iintend to plsce me

In the Torere-ewould I not te thereleee
and no talk stout it,

FLIZARETHS
You sre shrewd indeeds TFerteps too
shrewdy

PACTNE  (%Xith ehsolute conviction)
I am Ergex's friend,

ETIZACETHS

If thet

fiere trveeesif there were onl

The sound of one honest volice

I must rule inzlend,

And they say Le s a2 redel to mewewsnd
cay e¢nd nichg,

Yaking, sleeping, in council, there is
etill =lways

Cne thing cryling out in me over ond
878 iNnmee

I kesr 1t cryingd He oannot,

Cannot fell med

Yeew=loth worien and GQueens
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Cut I heve written him &y love
And he hes not snawered, %hat do you
know of this?

BACTRS
Xothing}

FELIZATETHS
Answer me truly, truly=e<litter or not,
And you shall not losel

BAC"Ns BRe heas not answered?
ELYIZALINHS Fe hus not answered.

;gchz (Deginning to conacliously lie)

Enew why I would know muche FKave you
ancered hinwee

Sent erbltrery orders?

BLILADTTHS

I have ordered Lim to distend

Els igroec snd returne I have cut off
.

Revenue end supplies,

BACONKS

But "sletrwee

To send a populer lesder out with an
arzy

And then check him sulddenly, heesp
dlagrace upon hipeee

He hess grest pride,

FELIZACETHS
Fe has redbelled, then?
I wrote hin lov!nglr.

BACOXS
And he answereé nothing?

ELIZADETHs Kothinge
CACCYH: ‘het could not bLe excused.

EILYZADZIN: YNoe 1t cannol Des It will
not be,
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BACCN S
Yadam, 1 fesr
I hsve turned you sceinet himd

ELIZATETIHS Xo, nod I needed thetd

ACCNs
And 1I there were scnething wronjwes
Some mlsunderstindingese

PLICIVETYHS

Yo, no===lontt try confcrt novew=

t¢ had =y letterss That could not o
wWIOL e

13 he not tave my letters?

BLSINt Tow could it well te othervise?

NIYITLTTINY
You would know thate You would krnow £
he Y8d ncte

Youtve had word from him?
BACON: (Very tentstive) Yess

ELIZATIETH S

Yes. le has written you

But not red Or are you gru!tor to him
8lsoewa? .

I think you srel I think you lie to mel
Camn youd I sm ‘

Frncozpumeet by 1liesd I think you, too,
tetray Liveee

Yut subtly, with Infinite ersft, msking
ne Lellieve

First thst you would not wrong himl

Y0, noe=-I'y rone mad

Facing &y room, pecirz the room of my
winde

They say & wonman's vind s sn sirless
room,

Sunleaza snd slrleas, where she rust walk
nlone,

Suyin% he loves me, loves me, loves uwe
not,

And Lss never loved mee The world goes
bty all atadows,

4nd there are volces, sll echoes t1ll ke
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speakgwew
Apd _there's ro 1{:ht t1l] hls presence
rerea 8. lizht

There in that rooms Eut I sm a Queen,
There 1 walk

Is & htall of torture, where the curious
roda tring sll

Thelr racke snd gyves, and stretch e

T111 T cry outs They watch me with eyes
of iron,

Taitins to heor whet I eryd I em orying
NiOVeme

Iiaten, you gode of iron] Le never
loved rowew

Te woanted my kingdon onl

Locse me gnd let me god I am etill

Gueenwwe

Thet I heved That he will not tske from
nee

I shell Ve Queen, snd walk his room no
0TS

Fe thouzht to bresk me down bty not
ensverintees

Frealr we until Y'4 say, I'm yours, I'm
811 yourseeewhat I sm

And have, 81l yours]! Thet I w111 never,
never,

Never saye I'm not broken yet,

PACCON: For will be, ¥ajesty.

FLIZATETH:

ke ruat not follow bime

%e must forget bilme

Iresr him ss lLie would break ue,
Fow that tright hesd,

I si:sl)l be as I was,

See him no more, my friend,

Jie welks on quicksends Avoid bim,

RaScNs (Towing) TYes, Fejesty,

FLITADITG

0o nowe ©0s YoOu have done welle I
trust youe

(PACTK bows snd poes off Pe After o
mowent VLIZADXTE olaps her hands twioe
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and ATTTTYE enters R,)

ELIZADTTHS

Captein Asrain, keep o walch on raester
Pacone

Cn L:is house snd his correspordence.
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