Ny TTESN.
—— -

THE WRITING OF AN ORIGINAL
THREE ACT PLAY AND THE
ANALYSIS OF THE PROBLEMS
IN ITS COMPQSITION

Thesis for the Degree of M. A,
MICHIGAN STATE COLLEGE
Reginald Valentine Holland
1948



LR A N e

/ (
THESI® |

W This is to certify that the

thesis entitled

"The Writing of an Original Three Act
Play and the Analysis of the Problems
in its Composition"

presented by

Reginald V, Holland

has been accepted towards fulfillment
of the requirements for

Master of Arts degree in_Speech, Dramatics,
and Radio Education

Major 7 71'7(<)fessor

O 0Bl

Date.. March 12, 1948

M-795







THE WRITI'G OF AT CTIGITAL TiRSE ACT TIAY
AU'D THE AFAIY3IS °F TI'S PRCZLE'S

I ITS CCHCSITION.

by

Reginald Valentine Holland
et

A THZSIS

Submitted to the Graduate School of lMichigan '~
State Collere of. Agriculture and Applied “/.°

~

Science in partiel fulfillment of the 17/
requirements for the dezree of s¢

FASTIR OF ARTS
Departrient of Speech, Dramatics, and R-dio

1948



THES'S



;AQ\\\Y

ACKOULEDGRTT'TS

1,T.

I wish to express ny sincere thanks to Dr, Wilson R, Paul,
Head of the Department of Speech, Drznatics, znd Radic, for meking
it possible to write and oroduce an original three act rlay for a
thesis project. My gratitude is also expressed to Donsld C. Ruell,
Director of Dramatics, for his simupzthetic understaending, encoursge-
ment, and guidance during the writing of the »lay, and to Dr. Virgil
J. Scott, Denartment of ILrrlish, for his worthwhile criticism of
the »layv in its foruzmtive steres,

In directing a play it is difficult to edecuately exoress
gratefulness to all those contributing to the vrocduction; however,
myr specizl thanks roes to the cast, vho willingly gave their tine
and talents, to Homer L. Paris and his crew for their cooperation in
producing the nlay, and to C. H, Niclel and Theva Alavh Pii for
backing the production.

Acknovledgement is a2lso due Dr. Charles P. Pedrey and

Stuart C. Chenoweth for their many helnful suggestions in writing

the thesis.,

i |

O

1908



TARLE OF CCU'T'TS

PART I. PRZFACE TO A MEW PLAY

A Introductioneeecesesseceesscesossccoscnnnss
B. The Theme of the New Playeieeceeceassasnsces
C. The Form of the New Playeeeeessscassccsonss
D. The Tyme of the Mew Playeeeceeececcccncsnsns
Te The Kind of a l'ew PlaY.ceseecsscsscosseccns
F. The Style of the Iew Playeeecoeessccccences

MO BWMEW

NN

PART II. TiL SCRIPT

"Bolted Doors" - An Oririnel Drarma in Three
;‘\CtSoooooo-ooootnooooo".ooo 26

ACt One..--.-..o.....-...--.....-...-.....- 28

ACt TWO, SCEﬂe l.oucconcnoo-.oooooco-oioo.o 62
" " Scene 20.-0-00.oocoo.ooco;ccoooooo 90

Act Threeoc-ooo-noon--oocouoouool.ooooooocc 115

PART IITI. ANALYSIS CF THI PROBLIS I COPOSITICN
A. E:(Ordilm...l........'..l.....C..C...Q".... lM

B. Aligninz a Plausible Story rom the
Source Material.o'-ooooococto.cocoouooaoo 147

C. From Story to Dialogue

1. The Original Draft in Dialofu€eeee... 165
2. The Second Draft: Revision through
Character and Plot.eecsescesseesssse 168
3+ The Third Draft: Theatrical Re-
Vision..........................-.. 172
L. The Fourth Draft: Revision throurh
Rehearsalesseecceeesscscssossascees 177

DQ The PTOdUCtiOH.........-o.-.oo-...........o 182

PART IV,  FMISCELLAI'ECUS

Bibliography.oc.ooo-o.n'oooototoo‘ooooo!oco.oo. 188



PART I. PREFACE TO A NEW PLAY



A, Introduction

On March 4, 1948, an original three act drama called "Bolted"
Doors" was given its first public performance in the Studio Theatre
at Michigan State College. The purvnose of the play was to present
the story of a woman who was unable to escape the tragic realities
of her life even thouch she snent most of it as a recluse. That
drama was chosen as the medium for communicating the story is
understandable when the play is examined for the essential elements
vhich must be found in dramatic expression.. Drama nresents a series
of situations in which the characters exoress through action and the
spoken word what happens to them; it is the playwright who conceives
the story and the dialogue, but it is the actor who mskes the play
come to life. In order to analyze the new play in the light of the
modern practice of objectively classifying material, it is well to
place it in a certain category; not that this play falls strictly
into one division and is excluded from all the characteristics of
other divisions, but it is apparent, for the purpose of discussion
at least, that it should be given a place in the scheme of drama,
Therefore, it was the intention of the playwright to create ®A
realistic play in three acts: a serious drama of character",

If this classification for the new nlay is to be accevnted,
it will be necessary to show how the play fulfills each part of the
classification and to explain each term in relation to the new play.
Therefore, the discussion will follow the conventionzl treatment of
analyzing the play from the point of view of theme, form, type, kind,

and style,



B. The Theme of the New Play

"The theme is the subject or text of the play. It is the
essential idea of the play, an idea which can be set down in a simple
statement of very few words."l Most authors of texts vwritten on
dramaturgy agree that a theme, or premise as it is sometimes celled,
is necessary to any play; it is the central idea which the rlay
expresses as a whole; it is the reference point for the spectator
and a governing factor for the playwright in dialogue and action.
The theme is a thumb nail synopsis of the play stated in one
sentence, whereas expressed in particular terms it becomes the pnlot.

Plays do not alwzys start with a theme at the beginning of
their construction, but for the pﬁrpose of unity, the determination
of a theme as soon as vossible in writing a new play is necessary
to keep the purpose clear. The theme will keep the plot coordinated
and working toward a unified end, and the characters precise, true,
and convincing.

Neither the theme nor any other vart of the play stands by
itself; all must blend in harmony to make the play sound. It is on
this basis the theme of the new play may be stated as follows:
"Escape from reality leads to a day of reckoning." It has been
the aim of the new nlay to uphold this theme in its comvosition and

presentation.

1., Samuel Selden, An Introduction to Playwriting, F. S. Crofts and
Co., New York, 1946, p. 58.




C. The Form of the New Play

Throughout the history of the dramatic form of communication
attempts have been made to define drama. Although these definitions
have differed, still they agree in princinle to the essentials which
make up this form of narrative medium; namely, that a play is a
story of a conflict and crisis which is written essentially to be
represented on the stage by living cctors. In a play it is first
necessary to have a dramatic situation. John Gassner stztes that
this may occur when "two or more characters are involved with each
other; wvhen any character is involved with outside forces; or when
one part of a character's personality is involved with another part".2
It is true that a play may have only one of these dramatic situations;
or it is also possible that it may possess all three and provide a
richer dramatic experience because it does possess all three., It is
apparent that all these situations or involvements tend to lead to
a conflict or a crisis., The conflict theory of drama was presented

by the great French critic, Ferdinand Brunetiere in The Law of the

Drama and provides a comprehensive definition of this point cf view,

"Drama is the representation of the will of man
in conflict with the mysterious powers or natural
forces which 1limit and belittle us; it is one of
us thrown living upon the stage, there to struggle
against fatality, against social law, against one
of his fellow mortals, against himself, if need be,
against the ambitions, the interests, the prejudices,
the folly, the malevolence of those who surround him."

3

Although this Law ~f Drama does form a definition which covers

the major source of dramatic material, William Archer has nointed out

2. John Gassner, Producing the Play, The Dryden Press, New York, 1941,
p. 13.

3. William Archer, Play-Making: A Manual of Craftsmenshin, Dodd, Mead
and Co., New York, 1934, pp. 28-29.




that it does not present characteristics which are common to all
drama, and he attempts to go further in his analysis of the essence
of drama. "A play is a more or less repidly developing crisis within
a crisis, clearly furthering the ultimate event."h Archer's defini-
tion has been criticized because there have been good nlars written
which do not conform to his criteria. Therefore, Allardyce Nicoll
has attempted a broader definition which endeavors to distinsuish
the dramz as an art form separate from the other arts. "Drama is
the art of expressing ideas about 1ife in such a manner as to render
that expression capable of interpretation by actors and likely to
interest an audience assembled to hear the words and witness the
actions."5

Although it may not be possible to formulate one definition
of drama which is all inclusive of dramatic art, one can examine
the new play in relation to all of the definitions to determine if
it fulfills the various premises. The new play sets forth a conflict
between an individual and outside forces, between the woman who has
attempted to run away from reality by living alone in a hotel suite
and keeping all humanity and progress locked out. It presents a
series of conflicts between this woman and thosz who attempt to dis-
cover the reasons for her seclusion. And it proffers a conflict
within the individual when the woman, confronted with the disclosure
of her reasons for living alone 211 the years, must ma2ke her choice

of a course of action.

L. Archer, op. cit., p. 36.

5. Allardyce Nicoll, An Introduction to Dramatic Theoryv, T. X. Crowell,
New York, 1931, p. 45,




The play sets forth 2 series of crises which closely parallel
in intensity the important conflicts. These crises grow from the
beginning of the play as the woman is confronted with a choice of
revealing her secret or doing away with the force which is threaten-
ing to expose her; further, when her secret is discovered, and finally
when she 1s faced with a crisis which she is unzble to meet - from
which she escapes only by taking her own life.

The play follows the convention of the modern theatre by
limiting the time of enacting the story to two and a half hours
duration, and has within a three act division of scenes, condensed
human experiences to show only the climexes and inoments of extrenme

tension in a unity of action interpreted by actors on the stage.



D. The Type of the New Play

The play has been defired as a serious drema, Between clzssi-
czl tragedy and comedy there is a middle ground into which most of
our modern plays are placed. These pleys do not have the universality
in scope found in the classical drama and cannot be labeled as heroic
tragedy or comedy. The theme in serious drama treats the serious
side of 1life and sees 1ife in terms of the events which occur in the
experiences of the modern world. It is said that the writer of serious
drama "is often closer to the public, which probably finds his outlook
on 1life more like its own..."é. This tyme of.play has also been
called a "modern drama" and is defined by Allardyce Nicoll as dealing
"with humen existence from the standpoint of ordinary civilization,
conscious of dezth, but treating it without reference to metaphwsical
considerations, more intert on socicl relztionships than on abstract
problems......"7. The theme of the serious vnlay is that of social
consideration and its major thesis is the nresentztion of man living
and facing the problems of contemporary civilization. Seriocus drema
is further defined by John Gassner as an "intermediate type of vlay
(which) has dignity, a poirt of reference, tragic overtones or details
and a general tone of seriousness"8, On the writing of serious drama,
Barnard Hewitt states thet the boundary between serious drema and

tragedy is often difficult to define and some serious tyne nlavs might

6. Milton Marx, The Enjoyment of Drema, F., S. Crofts and Co., New York,
1940, p. 173,

7. Yicoll op. cit., p. 24C.

8. Gassner, op. cit., p. Lb.



with some justification be treated as a subdivision of tragedy.9
Whenever one uses the term "tragedy", however, he is
inmecdiately confronted with the classicel cornotetion of the teim,
and it is with a great deal of reticence that the word is used., It
is generally felt that either a play is a tragedy in the traditionel
sense with all its implicaticns, or the play cennot be classified by
so reverent a term. It is doubtful if one could call the new play a
modern tregedy without fear of being misunderstood. Many critics
of modern drama insist upon outting 211 modern plays of tragic
theme in the class of serious drama, and Alan LReynolds Thompson has
classified the plays of Ibsen, Strindberg and Chekhov in this cate-
gory.lo Thonpson says of the modern serious play, "The mejority of
modern dramas have not aspired to the height of tragedy. DNeither
have they sunk so low as primitive melodrama. They are of a middle
sort, made to suit a middle class audience, They have been pre-
dominantly bourgeois, like modern society."ll
It is not the purnose of this discussion to present the argu-
ment to its final end regarding the nrospects of modern drema reach-
ing true tragedy; however, it is possible to show that a modern
serious play can be one of tragic nature without injuring the respect
for the word "tragedy". Therefore, the new play is defined as a

"serious drama of tragic nature". It must be stzted at this point

9. Barnard Hewitt, Art and Craft of Play Production, J. B. Lipbincott
Co., New York, 1940, p. 53.

10. Alan Reynolds Thompson, The Anatomy of Drama, University of
California Press, Los Angeles, 1942, p. 317. .

llo Ibid’ Pe 313‘
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that no attempt will be mzde to present the play as an example of
tragedy in the traditional sense. However, the play does have
nodern tragic overtones which are recognized by the twentieth century
audience.

Tragedy, as a form of drama, had its beginning in Greek theatre
and as a result the classic definition of Aristotle has remaired the
basis of examination for the tragic vlay. By Aristotelien standards,
"Tragedy is an imitation of an action that is serious, and, having
magnitude, complete in itself; in language veriously embellished, the
several kinds of embellishment being severally used in different parts
of the play; in a manner of an action directly presented, not narrated;
through pity and fear effecting the proper catharsis of such emotions."12
A play theﬁ, to be a true tragedy by classicel standards, must realize
all the elements set forth in this definition. It is not difficult to
test the new play by some of these standards for it is an imitation
of an action that is comnlete in itself and directly prresented., But
the play does not have the measnitude nor quantity in both plot and
character to uphold the tragic greatness necessary for classical
tragedy, nor does the play have the elements of spectacle and the em-
bellishment of language recuired. However, the elements of pity and
fear are present to some degree; whether they effect the "proper"
catharsis of emotions is also a point of conjecture.

Are we then to say that the new play does not contéin elements

of tragedy because it does not fulfill all the components set forth in

12, Lane Cooper, The Poetics of Aristotle: Its Meaning and Influence,
Longmans, Green and Co., New York, 1927, p. 29.
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the Aristotelian definition; is it fair to use criteria by which
Greek tragedy was evaluated and assume that a modern tragedy must be
Judzed by the same criteria? it would seeﬁ much more logicel to
interpret a modern play which embraces the tragic mood by examining
the relative dramatic values as they exist today and comp2re them to
those values which existed in the time of classical tragedy. Greek
tragedy gained much of its force through a supernatural element

thet was extra-humen, and it stirred the audience far beyond that of
a mere stage presentation. This supernaturel element was presented
both by visible means and by suggestion through the language., It
was an element which lay far beyond the power of the individual
actors; they were motivated, not only by the didactic struggle
vhich existed on the stage, but much greater by a belief in the Gods
against whom the struggle was useless. It was this fateful element
which gave Greek tracedy a sense that more is involved than just the
strugcle that epnears on the surface.

In addition to the spirit cf tregedy, some consideration must
also be given to the tragic hero. Classicslly he was a2 person of
high fame and flourishing prosperity which today is beyond the realm
of exveriences of the ordinary man. He was an exceptional figure,
drawn on a scale beyond that of human comparison, and when the tragic
hero fell from prosperity to wretchedness and misery, usually bringing
with him the destruction of a kingdom or a state, his fall was greater
than it would be if the hero were a person of ordinary means. It
might be stated regarding the tragic hero that "for the Greeks, domestic

tragedy would have been imoossible"13 as much so as the classical
L )

13, Nicoll, op. cit., p. 103.
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tragic hero is impossible today, unless nerhaps we are to write a
tracedy about a Hitler, a Mussolini, or a Stalin. However, the
Greek hero was essentially a pood man whose major fault lay in his
making the fateful wrong turn at every Jjuncture. The fall of the
tragic hero in the new play is brought on by circumstances over
which she has no control. Her fall, although not as great in megni-
tude as the classic counterpart, is caused by natural forces acting
upon her, and her final decision to end her ovm life is made after
her doom has already been decided. She is caught by impending cir-
cumstances from which there is no escape, and death is her only alter-
native,

Elizabethan tragedy, in general, followed the vpatterns set
forth by classic:l drama., Wwhile the supernatural events caused by
the supreme belief in the fate of the Gods were not present in the
exact sense, still Shakespeare has used forces outside ohysical
nature to give a feeling of the supernatural. The ghost of Hamlet's
father, the witches, Bancuo's snirit, and the symbols in Macbeth
invest a sense that we are in touch with the intangible forces of the
universe., Shakespeare 2lso denends upon both chance or luck and fate
for tragic effect, elements of which a modern audience is skentical.

If we may use the term, modern tragedy is said to have begun
with Ibsen. It was Ibsen who brought tragedv from its lofty heights
and gave us people whom we know znd understand as those living in
modern society. It is said that Ibsen substituted scientific forces
for those of the divine. Twentieth century plays of tregic nature
have followed his pattern and deal with presenting the tragic hero in

conflict with an ideal, a faith, or a class. And yet modern tragedy
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has been severely criticized; in fact, there are meny who say that
tragedy on the modern stage does not exist unless the play is a re-
vival of historical tragedy., Perhaps this statement is true; perhaos
tragedy in its true sense is impossible on the modern stage. Are

we to say then that we cannot have a tragic theme because the aud-

ience, as well as the playwright, today is dealing with a different

set of values than the Greek and Elizabethan audience? Perhaps the
problem is not to define modern tragedy in the light of classical
definitions, but to define tragedy by first admitting that our critical
sense of value has changed. It is true that a modern audience vill
attend the theatre to see a presentetion of an historical tregedy and
accept the historical conventions of the supernatural, the fates, and
the tragic hero, because it is attending the theatre to see a revival,

It is not there to see the hero pitted against forces which exist in

the twentieth century. The same audience, if it were presented with

a modern realistic drama in which the same devices were used as in
classicel tregedy, misht leave the theatre in disgust. Modern audiences,
when they see a modern realistic nlay, usually expect the characters

to be real, to be peonle they know and can accept. Joseph Wood Krutch
may have been right when he states, "The tragic solution of the prob-
lem of existence, the reconciliation to life by means of the tragic
spirit is, that is to say, now only a fiction surviving in art.“lh
He feels that not only have we ceased to write tragedy, but the human
values present in LElizabethen England and Periclean Athens are absent

from our world.

14. Mark Harris, The Case for Tragedy, G. P. Putnam's Sons, lew York,
1932, p. 123,
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In the age of the reslistic theatre in the twentieth century,
what is needed perhaps is a definition which is willing to accept
the fact that the modern drama of tragic mood does not attempt to ful-
fill the standards of the classicazl definition. It is even doubtful
if writers of modern tragic drama would desire to have their plays of
tragic nature placed in comperison with historical tragedy, not only
because they realize that a modern re:listic nlay cannot parallel
heroic tragedy; but because they have not attemoted in the first place
to write a plsy to conform to the classical point of view of tragedy.
We cannot say that a play does not have eleménts of tragedy because it
does not present each characteristic brought out by the classical
point of view of tragedy, any more than we can say that a man is not
good hecause he does not have 211 the characteristics of a good man.
In other words, the modern tragic theme, even though it does not
possess each velue of classical tragedy, still possesses enough of
the tragic value to be recognized as such. Perhaps a more general
definition, one which would include the tragic events which occur in
our lifetime, is the criteria needed on which to base judgment of a
play written for the modern audience.

Eric Bentley, although he does not attempt to defend the modern
tragic play in the traditional sense and states bluntly that tradi-
tional tragedy does not exist on the modern stage, does bring forth
a definition which presents the modern point of view. "All tragedy,
so I would be inclined to state it, is a broad and deep account of
the 1life of the individual, and, at least by inference, his fellows,
in which neither man's problems nor his ability to cope with them is

belittledessesess At the heart of tragedy is a tough dialectical
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struggle in which the victory of either side is credible."15 In
a more general way, Milton Marx gives an interpretation of tragedy
as "a play written in a serious, sometimes imprescive style, in
which things go wrong and cannot be set rizht except at grezt
cost or sacrifice".16 Both of these definitions would include the
modern serious drama of tragic nature, and the new play would fall
into this classification.

It is possible to exzmine the new play for its tragic values
with a point of approach which considers the tragic theme in a
broader sense. The play presents the story of a woman who 1s unable
to face the tragic realities of her 1life, Her weakness is her in-
ability to cope with the crises of events as they arise, and she
attempts to escape each time by running from them. She is not a
good womznj; in fact, she is selfish and self-centered., All of her
acts are done for the fulfillment of her own desires with little
regard for those who onpose her. She is essentially afraid of being
condemned by society for her acts against it, and mainly because the
rules of society do not uphold her methods of attaining her desires.
She is responsible for the death of her father. The act is done
with malice to prevent him from telling the man whom she has planned
to marry that she is an unwed mother., This fact would no doubt nrevent
the marriage. It is ironical that his death comes after the secret has
been told to her lover. Not only does she lose him, but she must

escape the fear of society findinzg out that she has committed a2 crime

against it for which she will be punished. She does escape, tempor-

15. Eric Bentley, The Playwright as Thinker, Reynal and Hitchcock,
New York, 1946, p. 55.

160 I':aI'X, opo Cito, ppo 87"880
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arily at least, by lockin; herself eway from society behind the door
of a hotel suite, and admitting only those who are necessary for her
mere existence. She has locked out all connection with the events
of her past life, but escape is not comnlete for she receives checks
from en investment which belonged to her father., These checks, coming
to her each month, increase her fear because they seemvto come directly
from him. Knowing that she has killed her father, and remembering his
threat that she will be repaid for what she has done, she is unable to
sien the checks. An investigation by the company issuing the checks
to find out why they have never been cashed, confronts this woman
agein with a problem from which she has tried to escape by living the
life of a recluse. A visit by her former lover, who knows some of the
events which led to her running away from the world, causes her to
admit that she has lived her life in terror because she is guilty of
her father's death. At the end of the play she is not only confronted
with the man who knows her secret but also with her child whom she
rejected at birth. This child has known nothing of her parents during
her life and, even though she has now reached wom:nhood, she has been
unable to find a trace of her lineage. The final dilemma is reached
when the tragic victim, uncbhle to escape from the catastrophy of ad-
mitting to her child that she is a rmurderer, again runs away from the
crisis of culminating events - this time throush suicide., This, in
brief, is the traric story of the play.

_The play presents a story which is of serious theme and a
broad end deep account of the life of an individual, who, because of
her nature, is unable to live as she would choose, for the realities

in her life will not let her escape., She is not an ideal person vhose
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destruction is brought on by a flaw in her character; rather she is
never presented as an ideal person because the tregic flaw has always
been apparent in her character. She 1s a person we do not respect;

we never have and rever will. In other words, the self-identification
which is present in observing the classical tragic hero has now become
a matter of self-examination; a characteristic which is present in so
many modern plays of tragic nature. We do not hold up the modern
tragic character as one with whom we should like to be identified, but
we examine ourselves to see what gqurlities the modern tragic hero has
which we also may possess, The modern tragic representation is much
closer to life than the classicel hero, which no doubt accounts for
the change. Ve do understand this woman in the new play, but we hope
and trust that, were we faced with a similar problem, we could act in
a more conventional manner and thus prevent the tragic experiences
which befell her,

Perhaps it is on this point that the play contains some element
of melodrama, The cholces which the women in the pley must make as
the nlot develops may seem to have grown out of situations which are
presented merely for the szke of the situation. However, this is not
the case, for the situations have'grorn because of the character not
for her. Brander Mathews said that in high comedy or tragedy character

17 Tt

dominates plot, end in farce and melodrama the reverse is true.
is the character vho creates the plot in the new play and dominates
its structure, and it is her inebility to face the everts of her life

and meet them in the conventional manner which causes her eventual

downfall. _According to Barnard Hewitt a melodrama presents "human

17. Thompson, op. cit., n. 257.
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characters involved in human problems, but the charecters are not
fully rounded and the protleus in which they are involved are arbi-
trarily contrived and arbitrerily resolved".18 Still a playv may have
sore mormients which may seem to be melodramatic in nature, but if
these moments have grown logically from the character's action or even
inaction, and these moments stem from the character's strength or
weakness, we can accept the melodramatic situations because they
have arisen from direct character growth. Tpe situations in the new
play are not then arbitrarily contrived and resolved if they rise
logically from well rounded human beings whose actions are motivated
by the strength or weskness of their characters.,

When the mood of the new play is considered, a certain element
of suspense is vresent throughout the entire play. It is generally
reco;nized that suspense is one of the important requisites in melo-
drama, and yet it is apparent that suspense can also be present in
tragedy. It is the interest in the eventuel outcoire of the character
‘struggle which creates susoense in a serious drama, vhereas usually in
a melodrena suspense is often brought about deliberately by plot in-
volvement,

There are also touches of comedy in the new play but it certain-
ly cannot be considered as a comedy in its entirety. For example,
the opening scene between the two young lovers in Act Two should invite
a bit of humor. The scene was deliberately given a comic slant to
provide emotional relief for the audience. It is difficult to sustain

intense feeling of emotion throughout an entire play, and the moments of

18. Hewitt, op. cit., p. 58. .
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hish tension will seem to reach greater heights if they start from

a lower degree. Comic relief was written into the play after moments
of climax and before scenes in which emotion would reach an elevated
pitch in order to provide contrast.

As one can easily see, it is very difficult to place any play
in one classification and claim that the play is of one type and ex-
clude all terms by which other plays are defined, The new play does
have some features of melodrama and comedy as well as elements of
tragedy. But the final purpose of the play is to present a serious
story of a tragic nature., It is the story of a women unable to cope
with the problems of modern society, who is finally destroyed, not
by modern society, but because of her sins egainst the conventions of
modern society. lNot only does she die a tragic death but her whole
life is useless in her serious, frustrated struggle against realistic

forces fron which she cannot escape.
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E. The Kind of a lVew Play

In a general way, plays may be divided into three main kinds

These are the play of plot, the play of character, and the play of
idea, Most good plays, it is true, are a combination of all three
kinds of emphasis to a certain degree, but usually one will be more
pronounced even though all three are present. In the play of plot,
the main purpose of the play is to tell the story; while elements of
character and idea may be present, they are there only to help tell
the story. The play is written for the story and the plot is em-
phasized by both the playwright and the nroducer. The audience will
be interested in the story and its eventusl outcome far more than
vith the characters or the idea which the play presents,

Piays of idea are often exemplified by the type of drams called
the propaganda nlay. The mein purvose for which plays of this
nature are vritten are, not to tell a story or present characters,
but to leave an idea in the mind of the audience. Much of the social
drera of the present left wing theatre falls into the classification
of the play of idea., In brief, the main purpose of the idea play is
to preach or teach. The idea of the play is not to be confused with
the theme of a play. While the theme and idez of a play may be the
same,and good plays have, or should have, a theme, the idea play has
its existence primerily for the sake of offering an idea or theme to
the audience, and both plot and character are subordinated for the
sake of the idea.

On the other hand, a play of charecter exits primafily for

the seke of the people presented in the play, and it is this classi-
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fication of kind into which the new play falls. Again in the play

of character, a story and an idea will usually be present, but the
characters make the story and bring out the idea, The interest in the
play is centered upon the characters, and the story is important only
as a means of showing what the people in the play do to motivate the
action of the story. It is the characters who make the story, and

it is their action by nature as individuels which causes the action

of the plot. The plot in the new vley grew alrost entirely from an
attempt to Justify the character of this strange woman who could run
away from society and hide behind the bolted door of a hotel room.

In striving to know this women and by introspectively reflecting and
reasoning why she became a recluse, the story of the play developed
and strengthened into plot. When she became understandable as a human
being, the course of action was born and it was possible to fashion

a story based upon her character. The new pley is a play of character,
and the plot and idea grow from knowing the characters in the oley

so well thet the action which first motivated them as individuals
formed and motivated the action of the plot and presented the idea of
the play. If the emphasis of the new play is veritable in its pre-
sentation, the character of the recluse will be rcmembered far longer
than the story she presents, for "the permanent value of a pley rests

on its characterization".19

19. George Pierce Leoker, Drametic Technique, Houchton Mifflin Co.,
Boston, 1919, p. 234,
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F, The Style of the l'ew Play

It could be dangerous to classify a new pley by saying that
it fits into only one style and therefore could be produced in only
that style exclusively. It is not intended in celling the new pley
one of rezlistic nature that the play could not be conceivably, and
perhaps convincingly, presented in a manner which included some
characteristics of another aesthetic style. It might be possible
to produce the new play in a ranner bty which certain narts were
stylizeds However, it is doubtful if the »nlay would lend itself to
an expressionistic production, or a presentation of symbolistic
nature, The play wes written in 2 rezlistic stirle and a realistic
producticn would be more in keeping with the style of the materiel.,

flealism in drama, as defined by Hush S. Davies, is "an effect
of avproximation to real life as close as compatible with the nature
of dramatic illusion. Its chief formal characteristic is that it
takes chzracters which are as far as nossible just like ourselves,
and so falls between the categories of tragedy and comedy, as de-
fined by Aristotle. Like any other drama, but not more then any
other drama, it must be constructed according to the circumstances
of the stage and of the theatre"™C, Life in a realistic vlay is
seen as an everyday experience and presents an illusion of reality
which can be checked against actuality. The material is treated
objectively and the emphasis is usually on character rather than
plot. It is the state of mind of the character in which the real-

istic playwright is interested. The dialogue in the new play is

20, Hugh S. Davies, Realism in the Drama, Canbridge University Press,
London, 1934, p. 119.




related to the lenguage of rezsl life as much as possible and in this
manner adds to the illusion of rezlity. The play creestes the illu-
sion of a story happening to the characters on the stage at the moment,
and the cheracters behrve as they would if they were observed thrcugh
a peep-hole. The rezlistic effect is obtained because the scenes are
psychologically plausible,

However, the new play is not intended to be an impartiel naturzl-
istic approach to portray the lives of its characters. The material
in the story was selected carcfully, based on the principal events which
occurred over a twenty-seven year span in the life of the leading
chzracter; and while the play has true-to-life scenes, no attempt was
made to present the "slice of 1ife" found usually in naturelism at the
expense of a carefully constructed plot. The literal truthfulness in
naturalism, "the candid presentation of the natural world"zl, based
on scientific determinism is nct adhered to in the vlay. Rather the
new play is based on a selective realistic approach. Realism is em-
ployed only to cive the impression of reality and only selected details
are presented to create this impression. John Gassner sums up the
style of approach made in treating the material in the new play by
stating that selected realism "requires common sense, taste, and a
recognition that theatre creates the illusion of rezlity instead of
duplicating it for the sake of duplication; above all it demends
that the production conéentrate on the meaning or point of dramatic

22
experience and strive to express it economiczlly and clearly" .

21. Bentley, op. cit., p. 24.

22, Gassner, op. cit., p. &4,
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The foregoing discussion has analyzed the new play from the
standpoints of theme, form, type, kind, and style in an effort to
find its relative place in the classifications of dramatic media,
The discussion has shovn the bases of classification and has also
revealed the aim of the author to create "A realistic play in three

acts: a serious drema of character",
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ACT ONE

Afternoon. June, 1919.

The game or sunroom of the Spencer
home. It is a cheerful room; a
room that was made for relaxation.
There is a door down right which
leads to the garden, French doors
up center and door down left. A
long table stands by the well left
and on it are magazines, a brandy
decanter and glasses, and a small
tray on wvhich is a glass and a
bottle of medicine. Rizht of the
table 1s a large confortable
leather cneir - ADAM SP.ICIR'S

own - and beslde the chair a

large flat ton smoking stand.

There 1s a bookcase up left, and
up rignt is a rather larce portrait
of the late krs. Spencer, and be-
side it a two sezted leather couch.
A straight back cheir stends
against the wall near the door down
right. There 1s a window up right
through which the garden is visible,

ADAY SPEICiR and RICHARD COURTRIGHT
enter down left, ADAM SPE'CiiR is
a short man but heavy and red
faced, He is wearing a dark
smoking Jacket. He has been ill
and it is an effort for him to
get around; the least exertion
causes him to hreathe hard and
raridly and he does not move more
than necessary. ADAN SPICER'S
age 1s sixty but he looks older,
wWhat little hair he has left is
gray. RICHARD CCURTRIGHT is a
tall man of thirty. He is well
dressed in a lizht suit (three
button coet and very narrow
trousers). His shirt has a very
narrow coller and he wears a
narrow nit tie., He is a ficure
of a young and secure business
man of the time, comvlete with a
small nustache. The nen have
Just finished lunch.
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CCURTIEICHT
(inters first, crosses to center.)
hat was an exccllent lunch, kr, Spencer.

SFI'CER

(Sittirs in chair left.)
You call that a lunch - soup and salad. Ugh.
lunch et the Union Club for years and there a
meat and potatoes.

(He noints off left.)
That cook out there nawvs tco much attenticn to my diet, and what's
rmore she won't rive me enrthin~g unless it's on the list the doctor
left here vhen I was sick. Hizh blood nressure they call it. High
blood pressure, wwnh! It's just a slow way to starve a man to death.

(He settles in a chair stare richt. Beside the chelr is a

table with a brandv decanter and glzsses.)
How would vou like a s»ot of braandy, Richard?

.Rabbit food! I ate
man rfot a resl mezl -

CCURTH -
(Tezsing him.)
Fine - but do you think you should? Brandy's not on your diet,
Hish blood »nressure you know!

SPITCER
Get thet chess board., I'l] beat your britches off for maling a
renark like that. My grandfather used to say that a spot of brandy
after a meal nut color in your cheels, He lived to be G4 and that's
good enouch for me,
(He pours the drinis.)

COURTRIGHT
(Gets the chess board from the small table ur rizght.)
I say, you'd better enjoy it while you can. ilo more brandy after
next Tuesday.

SPw CER
(irmozred.)
Ancd vhy not?
COUFTHIGH

Prohibiticn. DNext Tuesday is July 1lst.

SPE CER
By George, that's right. RBut it won't bother mel You don't think I
keen a cellar to hold a furnace, do you?
(He taltes a drink.)

CTURTHIGHET
(He laushs and crosses back to certer with the chess hoard.)
Shall we play on the smoking stand here?

SPECxR
(Eands CCURTRIGHT the brandy.)
That's all rignt. Here, have your drink.....What do you think about
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prohibition, Richard?
COULTRIGHT

well, many men still overseas aren't going to like it when they come
home and find they can't buy & drink. As for me, I'm very nassive
on the subject. I can take this or lezve it.

(He holds up the zlass.)
Usually I leave it!

SPwCE

I suppose that's a good wey to De......Prohibition won't boither vou
very ruch then. It looks like a permanent thins thoush; most of the
states heve elready retified the 15th Auendment. But I say thev're
soing to heve a big Job enforcing that law. If a man wants e drink
ne's zoing to get it some way, even if he has to malie it himself,
I'm afrzid I never cean feel @s if I'11 be brealzing a lew when I tezke
a little drink, will you?

CCURTRIGHT
To tell the truth, I probably won't tale one, sir; not il it's illegzal.
SPii CLR
Darrait - I will!
(He picks un a box of cizars.)
Would you like a cigar?

CCURTRICGHT
Fo thanks. I never smoke cizars.
(He takes out a cirarette.)
SPZ CER
You don't? DSnhort on vices, eh?

CCURTRICGIT
I'11 have one of these,
(He lights SPLWICLR'S cigzar.)

SPig CER

On, vou're one of those fancy cigarette smokers. I could never zet
any satisfaction out of those blame cijgerettes myself; seems I just
get one ligshted and it's time to put it out.

(He talzes a big dreg on the circar and enjoys it.)
This is a resl smoke! DBut now I have to enjov each cijar even more
than I used to since the doctor made me cut down. It's one aflter
lunch, one after dinner, and one in the evening. I used to smoke
about fifteen a dey et least.

(He tazkes eznother biz drag.)
I rsuess you never reclly enjor things w:til someone ta
from you.

)
.

res them away

COURTIGET
You're rignt there.ssss...d2y, this is fine brandy.



31

It is zoodeses

(Taires a drink.)
Yes, when you get old they take things eway from vou. I wish I were
thirty again. Look at you - young, strong - evervthing for ;ou is
to come.esssFor me, it's past.

CCURTRIGHT
I wouldn't say that, Mr. Snencer.

SPECER
Son, that's because you don't understand what getiing old nmeans.,
It's not the graduel process everyone belleves., Vhen I was thirty
I didn't feel any differently than when I was twenty.....When I wes
forty, I felt like 1 did at thirty. Then one dey I was told I could
have only three cijars. It was the sace as il the doctor had said,
"Adan Spencer you're en old wanl" I felt old after that, Hichard.
Yes, I becane an old men in one day.

COURTRIGHT
Surely the success you have gained in your life must be a great satis-
faction to you. You have that to look back on....

SPhx CaR

(Puts his -lass on the smoliins stand.)

That's exactly what I mean. Wwhen a men looks back on what he has done
instead of @head to what he is zoing to do - then he's finiched, I'm
startine to look back and I oon't like it.

CCURTRIGHT
You're not finished, My, Spencer. It's just beczuse you haven't felt
well these past few months that msi-es you think thnt way. The hard
work you did during the war, too - you're just tired that's all.

SPzi'CLR
(Slowly.)
I wish you were right, son.

CCURTRIGHT
(Picks up SPICER'S glass and nuts both glasses on the
table left.)
Of course, I'm rizht. *hen you start soing baclt to the office every
day and get into your old routine again, vou'll feel differintlres..
whiere do you keep the chessmen?

SPE CuR
I think they're on top of the bookcases....It's queer but I don't have
any desire to go back to the office.

CCLATRIGHT
(Gets tne chesszen and crosses unper left.)
Oh, come now!



SPiICER
Richard, + had a special reason for asking vou to lunch today.
It wasn t Just to have our re:-ular chess gamne...

COURTRIGHT
No?
(Puts the box of chessmen dovm and crosses back to chair
center.)

SPii CLR
I'm going to be very frank - you don't mind?

COURTRIIGHT
why, no. I'd prefer vou to be that way.
(He gets a chair and nleces it orposite the chess board
from SPi.Clit and onens the box with the chessmen and
stands benind the chair.)
SPL'CER .
I've known you a long time., uhy, I even celebrated with your father
the nicht you were born; I think I was as hanpy trat you were a boy
as he, I've wztched vou grow up - followed you in the things you did,
and I'm as nroud of you as if you were my own son. lany of the
harpiest moments in my life were winen you came to me and let me help
vou with some of your problems of growing un. Yes, when your father
died, I alweys hoped you would in some small wny, let me take his place,

CCURTRIGHT
(Sits in chair center.)
You have done that, sir,

SPELCLR
(Pause.)
I've never had 2 son, Richard. I've had most everything else in life,
but never a son. A good business....yes. Richard, do you know there's
been an Adam Spencer on lell Street since 1£10? Now the line is
finished.,

CCURTRIGHT
But you do have Lorinda.

SPECER
(Very slowly.)
Yes, I have Lorinda; sorry to say, but I find little joy in her!
(Pause. He looks at RICFARD a long time.)
You do love my deaugnter, don't you, Lichard?

CCULRTRIGH
You know I do, sir. Very nwuch!

aD AT
oPr_u L

Yes, I sunpose you do.....l surpose you do.
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CCURTRIGHT
You don't seem very pleased, Mr. Spencer.

SFICER

Don't I?

COURTRIGHET
No, sir. Don't you thinx I'm good enoush for her?

SPII'CER
(Quickly.)
Yes, ves...of course I do, my boy.

CURTRIGHT
Then what is it?

SPEICHER
Nothing. Nothing. It's Jjust that.....

CUURTEIGHT
what, sir?

SPLI'CER
Nothing., I'm a bit uprset today is 2ll.....l want to tell you something
but I don't know how to get started.
(ke picks up a2 red and a white pawn and hiding one in each hand
holds them out to CCURTRIZNT.)
Here, which hand do you went?
(COULTRIGHT teps a hand.)
REed = Good! I get vwhite and first move.
(They start to set up the chessmen.)
I suprose it seems vretty sood to get back in the bark again?

COURTRIGKT
It surely does.

SPIICER
What department are you in now?

COURTRIGHT
Back in investments. The same as before I went in the army.

SPECER
Investments. Yes, I knew you'd go back to that. You like the work,
don't you?

CCURTRICGHT
Very ruchle.e.ss.But you wanted to tell me something, lMr. Spencer,
Was it something about Lorinda? Was that why you asked me to lunch
today - to find out if I loved your ceushter?

SPm CER

I":Oo CRC RSN ) oHOo ee s cthat “.'a.un't .x.to
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(Pause.)
It's nuch bigger! I told vou todey I felt I would soon be finished
as far ns my business 1s corcerned.

(Pause. Looks at COURTRIGHT.)
Demmit, Richard, how would you like to talre up where I lecve off? In
other words, I want you to take the place of the son I never had,

CCURTRIGET
You mean you want me in your business?

SPi.CIR
(Sits up in his chair.)
In it? DNo! I went you to run it!

CCURTRIGIHT
(After a pause he stands, then walks to side of chair center
and turns to S’z Cuii.)
That's a pretty big order, lir, Spencer,

SPE.CER
Of course it's a big order...But, I know you can handle it; you have
tire experience and a business head, too. ¥*hy, what ;ou're making at
the benk would be peanuts com-ared to working for me., I'll malre it
well worth yourwhile, son!

COULTIIGHT
Oh, I know you would, sir. DSut....

SPI CLR
But what? Are you interested?

COURTHIGHT
why certainly I'm interested. I'd be a fool to sey I wasn't. Only...
(Wallks down right.)

SPL'CER
(Pause.)
You mean Lorinda? Is that what vou're thinking about?

CCURTEIGET
Yes, in a way.

SPLCER
Oh, forget Lorindal We don't even have to tell her......¥hat do you
say?

CCURTRIGHT
(wWalks back to SPXCER.)
You know I couldn't afford to turn dowm the proposition you're offering
MEeoee

SPICeR

Then you'll take it?
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CCURTRIGHT
(Pause.)
I'11 tae it.

SPEICER
(Getting a little excited.)
You'll never be sorry, Richard. I'll mzke you one of the biggest men
in this country....lothing is going to stop vou.

COURTRIGHT
I wish I had as ruch confidence in my abilivy as you have,

-
SPm’CER

I'11 show you how much confidence I have in you, SOn.....Are you

ready to go to work?

COURTRIGHT
(Surprised.)
Rignt now?

SPix.CiR
Right nowl!

COURTRICIT
(Leughing. Sits in chezir center.)
Whye.ewhy, sure. I'm ready!

SPE.CLR

(Leans back in his chzir.)
All rizht. I've been thiniiing about investing some money but since I've
been sick I haven't had a chiance to do it. Taere are two things I want
to do and the first concerns Lorinda. You probably knew that Lorinda's
mother left her quite a sum when she died. Well, I've been handling
that for her, Nost of it is tied u» in stocks and with the riarket
fluctuating like it has in the nast few weeks, I'd ratier the money
were in something safe like bonds. Don't you thint I'm right?

COURTRIGHT
Yes, I do.

SPXI.CER
What would you advise then?

I'd rather not say, sir.

SPICZR
Well, why not?

COURTRIGH
(Rises. Crosses to rizht center.)
Look, I'1ll work for jyou, iir. Spencer, but I'd rather not handle any of
Lorinda's investuients., It's a matter of principle, sir.
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SPATCER
(A bit ensrv. Pounds arm of chair.)
You anc your princinles.....Sometines I think you Zizve too many,
idcherd. I never got where I am on wrll Street with princirles.

COURTRIGHT
(Quickly. Walks down rizht.)
I'11 do anything «lse,
(Turns to SPiI'CiR.)
A1l I @sk is not to have the resnsonsibility for Lorinda's money.
SEECl
Onh, 211 right. We'll talk about that later. INow, there's a lot of
money being made on the stock merket today and I've misced it., You've
been following the stocks?

CCURTRIGHT
I havel

PiXCER
HUWlille o o o « s1fade any nioney?

A little,

You have, eh? Well, Hich: went to get nmy feet wet, too. UWhat

have you been buyinz?2

Oj—l' 0 0 0
anTrTANTD
Vaoa vl
(Pzuse as he thinlis it over.)
0il? Hummeeess

CCUTLTRICET
Yes, sir. Sinclair Oill

SPITCER
Sincleir 0il - Mo! - I went something with a future. The war is over -
there's no future in oil.

CCURTRIGHT
(Crosses to center.)
0il's future is in autoniobiles,

SFEICER
But there's no future in automobiles., The merket's too small; never
sell enough. Look at tihe price of cars today; why, they're only a
luxury for the rich,
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CCURITIGHT

I can't go along with you there, sir.

(Crosses to S‘LNCJM.)
Fenry Ford says he's soing to make a car that will sell so cheanly that
everyone can afford to have it, He's roing to change the automobile
from a luxury to a necessity.

SPE.CZR
The railroads won't let himl

U"\m TnnT
They can't stop niwm! AutOmOD¢‘€b are in to stayl.....Just look at
whet automobile stocks nave done recently. Chandler Motor gained 34
points last weszk end General Motors 105. Chandler is paying a 47
dividend the first of the month. They're all up - Stutz, Studebaker,
Chevrolet and even liaxwell. I'm sure zutomobiles are going to have a
lot to do with the future of America, and they can't run vithout

gasoline.

SPECER
What do you know about Sinclair?

COURTRIGIT

Gained 10 points last weck.

SPECER
Huh! VWhat are they selling at now?

CCURTRIGIT
61 yesterday.

|:
&
£

Is the company so0lid?

CCURTRIGH

Their net earnings increased 705 over last year. Ther just bought
land for four new refineries here in the east.

SPICLER
‘ (Thinking.)
61, hu_'{:?oon'oooo

COURTHIGH
611

(Pause and then qu1c*lv.)
All right, 211 rizht, son, I'1ll teke your word for itl Go out to the
study and order me 200 shares. You'll find the name of my broker
listed beside the telenhone,

CCURTRIGHT
(Starbs to exit left.)
I'11 do it right away.
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ap™-AT
UP.A. wiil

Wait a minute.

(CCURITIGHT stons at doorway.)
You tell that broker to leave Lehi-h Valley Mznufacturing alone. He's
been tryin; to get me to sell, but I have nearly a controlling interest
in the comprny and I want to keep it. Dow I'l1l admit, today it may not
be worth much, but I thinl in a few yew.rs, it will LJOUpt o sonething,
and if my Judsment is correct......well, Lorinda will be zble to buy
herself sometiing extra.

CCURTRIGIT
Right. Anything else?

SPCER
No, that's alleees..I'11l get these chessmen set up while you're gone,
(COURTRIGHT exits. OSP=C3ER sits in his cheir and starts to
set up tae chessnen.)
CileeeeeUNleeeeeOlleneeeosSinclair Cilesssaliight be all righti!

(As ne sits there munbling suddenly
tne French doors oren and LCRII DA
SPilCik enters and stands in the door-
way. OShe is 1urre581ve in her fine
clothes. Ohe is wearing a suit, the
skirt of which is ratner tisht at
trhe ankles and hangs cbout six inches
from the floor. Her stockings are
dark and her shoes hirh. She wears
a large hat with a vell pinned over
her face. She is vivacious, full of
energy, and the center of attention.)

LCRIIIDA
(Crosses dovm center.)
Hello, Daddyoonooo

SPLUCER

(Rising and unsteadily taking a few steps toward her, cross-
ing to center.)
Lorinde, Lorinda. You're home cgain. I can hardly believe it,

/;_IT Dn
(Walking to him.)
Yes, I'm home again.
SPLICIER

(He tries to kiss her but she permits him just a "peck" on
the cheek.)
Ch, it's good to have you herel
(LCRINDA welks to stage right. SPLICLR follows.)
Come here, Lorindal...I've missed you so much, and worried about you
tool
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LORTIITDA
(Crosses right, moving awzy.)
That wasn't necessary.
(SPECER tries to put his arms around her.)
Be careful nowe.....You'll muss mel

SPTCER
(Shocked.)
Lorinda, you've been gone so lonzl

LORINDA
(Turning to him.)
Only about six months.,.
(Pause.....She looks at him - she sees th=t she has hurt
him.)
Daddy, you don't look &t &ll well to me.
(Crosses to SPEIC.R.)

SPE;.CER
Oh, I'm all rignht!
LCIJi'DA
You're sure? You've been doinz what the doctor ordered?
2
SPECER
Yes, of course.
LCRINDA

Ch, I should have been here to look after you.
(She leads him to the sofa ri-snt center.)
Now you sit here and be comfortsble.
(SPLCER sits.)
Isn't that betber?

SPICER
Yes, but I'an all right! I want to know about you, Lorinda. How are
you?

LCRII:DA
(Walks down left and crosses left.)
Well, how do I look?

SP=L.CLR
(After a pzuse.)
Wonderful! Wonderful! But I meen, how do you feel?

LCRIIDA
(Starting to remnove her veil and hat.)
I feel fine. The trin to Bermuda wes wonderful. You haven't for-
cotten, have you, thet I've been to Bermuda?

fai 3ASET o
SPGICAR

I haven't forzotten.
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LCEIITDA
And everyone thinks that's where I've been? Iveryrone?
PoCa
Yes, everyonel
LCTITDA

(Crosses to 8P CER and ruts an erm on his shoulders.)
Daddy, you're a dear, I'll keep a secret for you sometine,

SPITCER
I hope you'll never have to. But wyou're all rizht. I mean, you feel
zood and everyihing?

LORIN DA
(Crosses stage left.)
Perfect., I don't think I ever felt better in my life.

SPLIICLER
I'm glad to hear bthat.
’ LCIII'DA
And, did you miss me?
SPA‘CQR
Of course, I missed you. I've been worrying about you since the day

you left,

LORI'DA
(At left.)
You shouldn't have., I was in wverfectly sood hands..e....Ch, it's good
to get into some decent clothes azain.
(She moves about like a fashion model,)
Can wou tell? Do I look any different? '

QDL O

(Sl C;JR

If anything, Lorinda, you are more beautiful now than before you went
away.

LOTINEA
(Laughing.)
When I went to Bermuda, you mean! Don't forget thatl

SPIICal
I won't forget.
LOZTIIRA
(Going to S2IICEN.)
But do you think anyone susnects, father? Zveryone reallv believes

I've been away on a trin?

SPu CER
(Turning eway.)
No one suspects!
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LORII DA
Thani you cgain, deddr, for helpins me keen iy secret, Fow, no one
will ever Xnow I've had a child but you and me. o one will ever
find out, will they?

NPT
PR VWY

(Looking away.)
You're right, Lorinde; no ore will ever find out. But to think some-
thing like this should heéppen to yvou - my daurhter., I still can't
believe it.

LCRIV DA
(Walking down rignt.)
Don't let it bother you so much. It havnpens to thoustnds of girls,

SPLICHR
(Tur:irg to her.)
But those zsirls eren't my daugnter, Lorinda! You are....znd the only
child I neve. 1 wish to God it hedn't havpened to you.

LCTIU DA
It did though...and there's nothin; we can do ahoul
forzet iteeeseeostiow do you lie my new suit?

it now. I went to

Forget it! Forget it! Do ;ou think with just a shrus of rour shoulders
EN

you can 0ass thils thing off? Forg.t it? I1'11 never forzet it,

ICTIVEA
(Layinz her het on the floor beside ier as sne sits on the
couch riznt of SPICHI.
Come now, it's not that imnortant to wou. I should be the one to be
sad if anyone has any feeling about it. But I'm not. As far as I'm
concersied it's over end dore with! It's a chanter in my 1ife that
is closed, cnd closed forever.....it will never be orened arsein.

[aba¥hidabn

D4 )‘JR
vt how could you een going with this Lerry, and secretly - hiding
all this from nme.

LOTINDA
I loved him, deddy!

SPIICIR
Becouse he was a iajor and in a uniform. I told vou he was no good -
reckless, wild; he cered for nothingz “ut himselfl.,

LCNITDA
(Rising, crossins behind sofa.)
Don't you talk thzt vey about Larry. Wwasn't it enouch that you drove
him out of this house., It was you who mcde me see him secretly.
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SPZCLR

Ilow, Lorinda, calm dowm.

LORINDA
(Stendins, behind sofa.)
Is it my fault that he wis sent oversecs and killed before he had a
chance to marry me? He would iave married me if he had knowm.
(S1lowly.)
That is, if I had wanted him tOseess

ST IO
~

Lawsvan
If you had wanted him to?

LCIIIDA
nat's what I said.

SraiCH
If he hadn't bee killed, do you r:iean to tell me ;ou wouldn't have
made him marry you?

LCRINDA
I'm not sure wiiether I would or not!
SPxCun
I dOn't U.Y'del"Sbwnd "bu............

LCTIUDA

If I had marricd h'n, thinss would have bcen much more difficult than
they are now.sse...¥es, and I'm not sorr; e is dead! I'll adnit he
was exciting; he wes a very romentic fi-ure, father. Ch, I did love
nim then. Pe wis tell and looked wonderful in a uniforl.....les, we
danced well toether., 3ut it's much more siimnle because he was killed.
Sort of an act of fate, wou misght call it. Now I have no husband, no
child., I'm free to do anvthinz, Jjust as I was before.

oA
O 4 v

I won't have you talk live t'ct!

LCRIIIDA
(Laughing.)
Just think, he didn't lmow, did he? I wonder if he would have been
thrilled to be a fether? It's tracic - his not beinz 2liveseos.

~TY AT
[ Bagai paiy®)

Lorinda!

LCRINDA
(Sarcasticelly.)
But, daddy, you're not sorry he is dead, <re vou? You told me wourself
thaet you would have killed hia! Didn't rou?

5P CER

W~
'
PO adib

Lorinda, stop thatl
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LORITCA

(urosoes left benind smoking stand.)
Stop it? Wiy shouldn't I sey I'm ;led he is dead? wuse I rezlly am.
I don't have a husbend and it's much less comnlicuted this wey. You
think I can say this because, unfortunately, he was the father of my
child? True. It would hive been better if this hedn't hapnened. Bat
it did! And now it's over with. Ch, I »aid for it. I zave u> months
of my 1life; I hid awey from »eeping eres, and noser old women, and »aid
my penalty. But ~utside of those few montlis awey, 1 have lost nothing.
Lemember, futher - I made a triy to Bermudc - as siunle as that.,

Bec:u
4 2
Uil

SZICER
(After a pause, he shekes his head.)
You naven t told me &iout the child,

ICRI
The cnila? Oh, ; es, the cnild! I suppose since you're now a ¢ rancd-
father you woula like to near euout tre child. They told 1w it was a
‘;:lil’l .

SPm CER

(Shoclzed. )
Told roUTieesss..lidn't you see our child?

LI DA
o, I didn't see her, I didn't wunt to see her!

QTTTAND
SO de VL

Lorirda, what kind of a motler are you?

(Viercely.)
I'm a woman! I'm not a mother!

an? nvC
a2 2000

What did you name her, Lorinda?)

LORITDA
(Crosses to S$7:0172 behind sofe.)
Ch »iease stoon rluyirg uhe crandf: ther.
(Pause.)
I didn't name her. I didn't thirk i1t necessery.,

SPICIER
(In anger.)
Lorinda, you can't act this wer toward your own child., After 211 she's
a Swencer. You can't trest her like this; she's oart of you.

ORI DA
(Standins behind sofa.)
I'ot 2ny nore she isn't, Yes, she vas cart of e - when she iade ne
afraid to look into a mirror. It zlinost .ilzes ne i1l even to thirk
howr I lookcd.



SFIZCIR
Thank God, Lorinda, I'm the only onz to hear you talk like this

LORITDA
(Sits by SPCET on the couch.)
Come now, daddy, get down off that golden vedestel. Your dzuzhter
had a rather distasteful event in her life that ~ut her out of cir-
culation for a shorttime. But now she's back and &s good &s ever,
isn't she?

SrCri
Have you made up your mind wiat you ere going

(&}

to do now?

ICRIIDA
You mean you would like to know my plins for the future?

PiniCLR

(%]

Yes - if wou hove any.

CrITDA
But I do! In fact, I kmow very defiritelyr wieh I em soing to do.
SP.ICER
RIS S
ICIIrDA
I'm going to marry Richeara Ccurtricht.
SPZCER
Marry Tiichard?
LOTITA

VYes, Tichaerd! I've macde un my mind. Lothing can chan-e me,

But you don't love him.

LOITDa
Love him? Since when has love become recessary for marria;e? I
reclize thet he is not @ll thet a women would desire in & min, but
he's firm and r: ther nice in his way.

QIO
[P RNPWTRR Ve

There's nothlnr wrong in being firm and hunest. he's too zood for you,
Lorinda. I don't think he'll have YOU.

LOEINDA
But you know he's devoted to me, daddy, arnd fond cf you, too. You
once suid I could rcke you hanny Ly merryving him,

SPEOIR
I would hzve been hanny to have you nerry hicnard, «ow, 1 cdon't know.
What mekes you so sure ne will heve vou altsr wiatb has hanpened?
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ICIIIEA
But he'll never Nowe.....1'm sure I'11 never tell hinm, &nd I've seen
to it that he won't find out any other way.

.
Ty ATy
(SRR R

How can he help but know? You can't have your child trkuin care of
without a husbend findin< out some day.

LCRII'DA
Didn't I tell you? I don't have the child., I rave it awev, It's
very simple, really; you Jjust nave to sizn sonie paners and when the
child 1s born they take it ard you wallk away a free woman.

T Y
SFIFCER

Lorindaseseseyou didn't! 4 terrible thing like thet.....

LOTINDA
(+ises and crosses down riht,)
Yes, I did. And why shoulén't I? I didn't ask the child to come....
A cnild didn't fit into my way of livirn; and tre easiest thins vo do
wis o zive ner away. So theb's what I did,.

SPI CIR
where is the child nowr, Lorinda?

' (At ri:nt.)
Don t ask me vhere the child
did I woulan't tell you.

teczucse I don't imow and even if I

TTYTATTTD
PASIERVIUIeY

No, Lorinda! You could rave brournt the child home until we found
the nroper vlace for it; et least we could look =fter it then.

LCRII'DA
Thet was too much trouble., I thinle I mare sed very nicely; in fact,
I'm rather nroud of myrself the wey it all turned out,
SPECHR
(Risinz.)
I won't let vou do this! You foryet that I 'mow about the child, too.

LCRINDA
I'm not worried zbout you, daddy. You're too vroud of the name of
o 3 2
Spencer to say anythin; ebout rour deuzhter - es-hecially to Iichard.
You picked him for your son-in-law and now I'11 see to it that your
wish comes true.

QLTI
[ IR VEETYH

(Comirg to LONITTA.)
You've gone too far tnis ti.e, Lorincdz. Do you think I can sit bv and
see you ruin -iichard lii-e you nave ruined ever; othcr decent thing
vou've touched? I've seen enou:hl! I've nelped you each time you have
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cotten into trouble. Iiven helned :ou go &vay and have your child.
You've made & chest out o me; rou've made re lose vhat celf res-ect
I have left. I'm throuzh 11~ for v-u!l

(Goes bocek o lov: seat.)

LCEIIDA
Come now, daddy, rou're beiny very mwelodreratic.

SPUTHR
(5its on love sect, risht side.)
Don't call me dedd; like thut - each tine vou do, vou m ke sonething
curl u» inside of me,

Lo II'CA
(Crosses to SP.IiChR.)
But, deddy - I &m your dou iiter.
G J0i4
Yes, vou're my dau:iter, but I wish ru weren't, I wish to God you
weren't.

LCTIVDA
That's not a nice thing to ssy.

Nice? het do you lnow about being nice? I don't thinlz rou ever did
<

a nice thirg in vour 1ifc. You're a snoiler, Lorinda; evcrvthirs wou
touch spoils. 1 won't let y~u spoil Richard.

ICRIIDA
.t . \ .
You don t reslly mean that, vou know. I've been with you too lonc to
believe vou would do anvthins I didn't want you to.

n

‘CER
[N oL
I do mezn it. I won't let you merry Richard unless ;-ou tell him the
truth!

e

{
[

LORITDA
You're being very silly.

SPII'CUR
Why can't you be a decent worien? You will have a chance. Tell him
the whole story - tell him that ;ou zre sorry and ashamed., Tell him
the truth about yourself.

ICEIUDA
And if I don't?

Then I wAill!

LOrIr DA
I'11 never tell him. Neither will y-u! You're talkin: lilze a nart:r,
! T ° L AR
ard you re no more a mertyr than I ei. 1 lmow wiat the name Snencer
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means to rou. You have never cared for me or what I did excent that
I ves a Spencer. And now the Spencers have a chilcd, o, deddy,
you'll keep cuiet.
SPi:CLR
(Rising with difficulty.)
Lorinde, I mean what I say. If you don't tell iichard, I willl

LORINDA
Are you threetenins me?
(Crosses right.)

5P CLR
You may call it that if you wish.

INIIMDA
You malke me lau-n. ZLou should know by this time that I'1l do exactly
what I want and if thet meens telling a few liec, it doesn't bother
nie a dit.

3Pz CLR
(Pleedin:ly.) .
Do it for me, Lorinda. Please......tou now I'm not well., Perhans tiuis
is the last thing you will have a chence to do for me.

LORIVDA
And lose the wne thing I really wint rost? I want Richard »nd I'm
zoing to have nim. I'1l do nothing thet mignt snoil mr chinces. All
I have_to do is snap my fingers and he'll come runninc, He'll do anv-
thing 4+ wish, I'1l gct him and I'1l get him my way. And thet won't
be by tellins him sbout the child.

DT T

PPN SN
It would kill me to have you marry that boy under your corditions,
(Crosses left.)

ICFIDA
(Starting to leave.)
It would! That's too bazd. I guess I'l1) have to talze that chence.

SPIVCuR
(Following ner, crossin. between ch.ir and table rizit.)
Please, Lorindaseesssso.tell him!

LCTINDA
No. I'1l never tell him!

SPZ CIR
Think about it. Perhans you'll charge your mind, Perhass rou'll tell
him for your father's szke, Lorinca,

LCLIN Ba
For your sake?
(She lau-is.)
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That's the weakest arsuuent you can think ofl
Lesits througsh door umstacse.)

SEIICER
Lorindaeseess s COmME DACK NErEeeseses e Orindiivesesess

He starts to follow Lher a few stens
but the eflort is viry treing, and
he crosses to side of sofa center.,
Then he turns and Jooks at tie nic-
ture of his wife on the well. hHe
walks slowly, with sreat effort.)

liary, I've done a poor jJob of riisin: our dou iter - a vers noor job..
You left too soon. And yet I'i ;lad you're not nere to see her todzy.
You woulin't like Lorinda at 2ll, and you wouldn't lilze me beczuse
I've f:iled you. I've tried; I've tried so hard; meybte too herd.

But she's not & dewiiter we cin be proud of....I've failed ;ou, llary.
I wish you could tell me what to do. I don't know. I don't 'mow.

(Ls he stands there loolkin~ at the
victure, RBICIARD CCURTVWICHT enters
and stends in the doorwey dowm left.)

COURTRIGET
well, I rlaced your order, lir, Spencer.

SPICSR
(Quickly facing COURTRIGHT.)
Ch, Richard, it's you. You startled me for a moment. Livins here
2ll alone »nleys tricks on me somctipes. Come on in.

COURTRIGHT
(Crosses to chess table, noticing the chessmen on the table.)
Did you get the chescmen cll set un for our geame?

SPICER
lioving to the chessboard.
O
Yes, ves, I've been waitinz for you, :dcnard.

Let me see, I think the last time I wus here you won two ganmes from ne.

SPi.CuR .
(Having difficulty controllirgz hiacelf, and as he woves the
caessboard, he tis over sev.orzl nieces.)
I believe I did.
JOLRTIICHT
fiere, let me do that.
(Pause as e looks £t SPICLR.)
You nad better take it essy, -r. Spencer. Tou seem to be 2 bit un-
teady., Siv here. nuat henpened to yvou while I was rone?

ey,

(He helps SFIT°CLI to the big cheir left.)

14}
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SPICER
(Leaningz back in the chair and closing his gres.)
Thenk you, richardes.....This feels much better.
(He sichs.)

CoUZILIGHT
Are you &11 risht now? Is there snvohin s I cen et wvou?

S7Pu CER
No. I'm ell risht....Just let me rest nere & few minutes end I'11
take you on. I'm over these lititle coells in nc tlwe,

(Crosses u- left to to
what ebout your medicire here?

(Piclss up a tror with the medicine bottle from the table.)
Shouldn't you take some of this? lere, I'11l help vou.

Ty e A
OO L viu

4.

oseooiose sty medicine is only for extrome cmergencies., I've only
had to take that once, but the doctor insists I keep it with me. It
would hold me until he can ~et heresiesecssI'm 1l ri=2t ncw. “ou
can nut it back.

(Puts the edicine Oack on Bﬂc table.)
Thet's zoodsessssfou hod me worried for a moment.

QP77 oNn
[S2aS I UNLeH

Sorry about my «cting like this; but cet those chessien ready and
e!'ll nave our gmne.

CCURTRIGHT
(Crosses back of SP. Ci3 and nlaces hand on his shoulder.)

Not on your life. You sit right there and talie it easy - no chess now.

Wwe'll save it for =znotier tiie.

SPE CER
(Sitting u» in his chair.)

(=]

Come now, I can n”ay you a ganae.

COURTRIGHT
(Crosses to chair center.)
No. You Just sit back tiere like you were....You didn't tell me =zt
lwich ii you hed heard Irom Lorinda recently.
SUETCOR
(Slow1x.)
Wil esessssres, L heard from her today.

CCURTUICGHT
(Very eaverly., He sits in chzir center.

1

You did! Thy didn't wou tell me? What did she heve to say? 1
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heven't had a letter from lier for so.e tize nd the lazt one tool rres
to reach uwe. when wes yours deted?
SR 0L

Well.....I didn't notice, but it scened au’te recent.

JURTTIGHT
sermude 1s too far awey to su;t me., I'1]l betshe deoesn't know wou
have b.en reclin: vorce or s:ie'd be here. Did she say vhen she was
conin:: hoze?

SRl CLR
Mo, she didn't say Jjust wvhen she wrs cordng henie, but I'm sure it will
be soon now,

COURTRIGHET
I hope she'll let me now w'ien she docits. She didn't zive me a chance
to see rer sail, so I really want to meet lier when she coues back.

3PLCHER
Ch, I'm sure she will.

Vlhat's she been doinz, did she sa;?

(Halticlv.)
Just tne usual thinzs - partiss, sl tseeing, buring clotlies - nothing
rezlly important.

CCURTRIGHT
(Rises #nd sses to riciure rizht.)
I «now Lorinda - il she's buring clothes, I'm :led —ou're varin; the
bill ard not re.
(Looh¢x¢ ¢t the picture.)
I saw you adniricg th.e wicture of irs. Srencer ~lien I canc in,
327 Cin
Yes, sonetires 1 even talk to her.

3

Qo omn Ty
Uluivoiuaari]
Lorinda looizs & lot 1ile Ler, coesn't su

we? Is Lorioda like ~er Loo?
I ieen, the way she ccelbs and coes things?

SZIICUR
(Quickly.)
I‘TO. e0s e oLOrlnda iS ngthi'\ﬁf‘; J1.1LIK€E H pooner,

(Ficliis up the hat which is on the floor rigit of the counh,
staze ri-~ht.)

. Seencer, this nat......isn't it Lorindz's?
Crosses to center,)
join: here?
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ATy AT
Al Jede b
s

I don't ¥now..e...l dicdn't notice it wes there, Perha s the house-
leener.i..,

CormTIaNT
pas e Lo . R T . o
Wait a minutce. You're not fooling me.....lorinda's home. OShe's here,

isn't che? I know she is!

QDT -OTm
[Shagv] Ll
TYY YT N Ty

(Loolkinz at CLIMMIZIT, and after a lons ~nuse.)
Ves, Ohe's here.,

(Very excited.)
Why didn't you tell me? She's all rirht, isn't she?

e S e
[P VST

(S1lowly.)
She's all riznt.

AANTTN T T oM
LvlU J.;L.i_(_l'! il

zet back?

Wnen did sine
o Tt T
[ BASE I VELTEN

Only todayr.

CCURTIIGHT
(Very excited.)
But why dida't you tell we? I wanted to meet licr, llhere 1s siie now?
I nust see aer.
(e starts to the door u-stege.)
T T
4 d adle
(Stopning hiim at chalr center.)
iichard.,eeeevallt a inutessess..Come over here and sit doim. I want
to talk to you.

CCUn RIGHT
(Reluctantl,)
Sir, I'd lilie to see Lorinda. I've been waitinz six months for her to
cet beck.
SPECER
Please sit down, Ghichars, You'll have plenty of tinie to see Lorinda,
I have something I must talk to wou ebout.

cloupTrIcky

But I want to see her now.

T
S22 CiER

Richard, -lease.
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SCUHT.IGHT
(3its on the chezir risht.)
A1) ri-ht, Ur. Snencer,

573 CER \
I have sonething to tell you, son. I don t want to, but I heve to.
told me you loved Lorinda very much?

f\r‘wr—\ PR E S
ORI AR AT 5t T

Very much, lr, S~eicer. 1111 narr; her vhenever che'll sy the word!

SP.ICIRR
Then you are roing to be hurt, Richeard.

CURTRIC
I don't understand what you mean. IKothins has hanoened to her?
SP.CER
Eichard, I've known you for a long time. Ysu're a fine roun: mang
one vhon I have alwers winted for & =on. I have to tell you this be-
cause you're all I have lelt.

COURTIGIT
vnat do you :.ean, kr, Spencer?

Sor, Lorinda wus nevor in Zerauda,

hr\y" T
e as el

(Unbelievinzly.) ,
ilever in Bequcu.....snc rust nave heen.....l received her letters
{from tinere,

T RTAT
e u Ve

VYes, I lmow 7ou did. ?2ut they were written in this country and re-
meiled from Dermuda.

CCURTAIGT \
nat is this, anyway? If Lorinda wesn t there, then vhere was she?

TN
wilin \J.LJR

She was somewhere near this city a2ll the time,

COURTRIGHT
(Crosses dovn center.)
I don't understand, sir. ©She s&rs she's in Bermuda, She's zone for

You

six months, and you say she lias been near here zll the tize., It sounds

very stringe to me.

Yes, I lmow it does.
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Il Tm “rtm
Luicaubivdiroy

(walkin; to center.)
You knew 2ll the tine she wisn't 1 rauday then wny dld ou let me
believe it then I coe tere to see you?
SPL7CER
idchard, I.vesse

CCURTAIGT
(Crosses to chess tzhle.)
I hope vou enjoyed your chess comes, »r, Spencer., iow I'11 see Lorinda
myself. I wunt to now what she Mas to say about this,
(He starts for the door u» center.)

.)' ? C J.J-
Wait, Xichard.....l must tell you this. I Xnow I heven 't trented vou
fairly and I anolosize, but please let me ex-lein.

COURTRIZET
(At door u» center.)
Yes, sir.

Qm oAy
(ORGSR vup.

(3lovly and cuietly.)
Lorinda left home because she wzs -oini; to have a caild.

1'~v"-v in b o |
Coun Il T
(ums quickly - shoclhied. Comcs o center,)
A cnild! A child? I can't believe 1t!

CavvA T
UL TR VIUTY

Neitiher could I, tub it harspened!

CoLzmI=nT .
‘hen Lorinda is married!

SPEUCER
No, Lorinda is not married.
CCURTRICIT
(Turns awav.)
Do you mind if I &ask who the father is?
SPLCER
Does that matter? The child will never have a father. He was killed
in the war before the baby was born.
COURTLRIGHT
(Crosses rizht and Mrl s behind sofa.)
Anyone but Lorinda - I can't believe this could ha»pen to her. And you,
her father, are telling me this.....®Wy?eeeeee thyt?
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F&CER
Because Lorinda means to marry you now and tell you nothing of what
has happcned to ner.

couRTIGHT
(Standing behind sofa.)
Harry me now? Wwhat does she think I am?
(Pause.)
But what of the child? Wiere is it?

§P TTORR

PSR VI gk
I wish I knew. She wouldn't even see it. OShe had promised to rive it
away even before it was born.

COURTRIGIT
And she was zoing to keep @11 this from me. Iarry me as if nothing had
harnened? You're sure of what you say?

‘ P CIR

that's vhat she is -lanning to do, Zichard. I cen't sit by and see my
daushter ruin you like she has ruined everrthing else that was pood in
her 1life, Do you think I would feel the wey L co today if it hadn't
been for the constent worry over my daughter? Don't marry her, Dich-
ard!

I @]

C

COULTRIGH
(Crosses to SPx Cii.)
You realize what you're tellins me, Mr. Spencer....lou - her own
fatner., If what you say is true.e...

SPLICIR

[OF QP

It is true. Lvery word I told you!

CCCnTICIT

(Crosses to rizht center.)
If anyone else had told me what you have, I would have struck him down..
Mp, Spencer, I would have married Lorinda in a minute. It's 'hard to
hear things like this about the womzn you love.

(Pause. He walks away and is silent for a moment, then quickly

turns to SPWIIEAL)
But, by God, I do believe rou, Mr. Spencer. I don't went to believe you,
out I do......] would have done anvthins she aslied without cuestion...
I never would have told you this, vet alwsyrs in the back of my mind
I Imew she was ~leyin: m= for a fool.....3ut I didn't want to see it.
I didn't want to believe that she was anviiiinz but sincere with nme. I
guess I can sce lots of things she did that I wondered ebout, but I
couldn't think she did them deliberatcly. Yes. I can believe you,’
Mr, Spencer.

SPINICLR
You won't marry her now!



I con't know wiet to say.
narry anyone who would do

(Suddenly,

WAt e 0 ne

Promise me that you will.

Crosses
canOQOOO

(Slovly.
.“.‘}l:vr, yeS oo e oif

ticherd, if anything
it is well teken czre of,.

(Slowly.)

That's a very strange reruest to melie of me of

Don't you see - you're tne on

Sut wvhy meeesees?

I couldn't tell anyone else about the chi’d - I only» told rrou Yo

as if he
11111 you do something for me,
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,1 TTHmy \Tﬁvr

Sut I won't let her decelve 11e. 1 couldn't
that!

SPTCHER
Just thou-ht of it.)
Mchard?

ST ‘ﬂvm
Lolnaiaia

Cott

CCURTRICIT
bacn to center.)

|.). 24 Cuﬂ.

haprens to me, find Lorinda's child and see that

all neonle.e.s

ly person I can ask to do tiuils.

COURTHRIGLT

SPw.CER
-eep

yvou fron marr,in:; my davchiter, [Please heln me,
COUM™IGHT

Do you realize what wou're asking me to do, r. Spencer?
SR CER

Yes, I do. I'm not asking you to do it for Lorinda - but for my scle,

sicherd. Find thst child.....do it for me.
CCURTRIGHT

wWhen you put it that way, I can hardly refuse you.
SDUTCHR

Then wvou'll do it?

CURTIIGHT
Yesesoif I cen....l orouise.
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v ATy
Vil baae

Thanz you, ichord....danlz vols...tou're a truc son. And s
Lorinda has heln 17 shie ever needs it. Take care of hier investnents,

CCURTRIGIT
Knowinz her as I do, I don't think she'll ever rneed any neln, but if
she does, I'll be there,

anm-aon
[O N NI VI

You're a good boy - a fine boy!
CURTRIGH
(Looks toward the door unstase.)
I think 1 hear someone coming and if its Lorinda, I'd rather not see
her now. I'll be out in the garden. I have to think this thing out.
(Walking to the door left, he exits.)

(521 CUR seated in his chair nicks un
a book and mzl:es believe he is read-
irez as L{FINDA enters unctaze. Che
has chenced her dress and is now wear-
ins one of a lirit color - long, with
puffed sleeves and norrow skirt.)

LCRIT DA
(Coiin; downstare and stondineg behind ciess table.)
ieadin’?

—

qQr.rTTATe
[ AUV o8

(Slovlyr.)

Not reading - Just thinling.

LCIIDA
About wiat?
SPECER

Tou, Lorinde, rou.

Lo7T DA
(Crosses around center baside chair,)
I rust «dmit vou neve chosen someone interesting to tiinl ahout,
§=TCR

e aul

4

Have wou chened your mind, Lorinda? It's not too late; you can start
-ain and live a 11fc of truth and sincerity. You can still have
a contented, hanny life. Re the kind of a daushter wour .other and I
waented you to be.

ICRIVDA
(Looks at victure.)
¥7 mother's dead, and I &n nerfectly ranny to be the lkind of 2 daughter
vi ) M 3 1230 &
wan o) ot what wou want e to .
I went to be, not what you want e to be
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aneria D
[y ;_4. ‘1..1

Lorinde, I've siven you evorybhing. I alwe s lizve since you were a
siell sirl, Itve loved you. Pernsss I hwven © alwers shovn it like
you wented me to, but where I lacked elflectio?, I gave you zll moner
could buy.

ICUIT DA
Crosses behind chess table.)
that are you driving at?

DTTIATT
»J- Luowlnl

I'a telling you, Lorinda, that I have reachred the end. I'a giving wou
a choice - elther you do as I szy, or we are tnrou n.

LS Da
. . . . \
(Crosses Lo cucir cunter and sits.)
! If you meon tellin: Iichard

You're bein: very craustic - ein, daddy
ctout ths LELV  veeeenne

QT AT
DL ua vaul

That's exactly wiat I mean!

LCTIDA
Then vou're wasting vour time., I'1l never tell Richard. I wouldn't
dare take thet chonce, I told you I am roing to marry him without
telling him anvthing and thet's exactly what I mean to do.

QT AT
[ pags U

Sut you con't marry him end reep back the trath abosut the child.
Merraise nas its roots in truuh, not decentlon. Tell him the truth,

Lorinda.

JES RIS
And lose him? You know Zicherd - vou know the kird of a nerson he isl

He's a nuritan. He'd never breek a rule of socicty - he couldn't
stand it! You know very well if I told him L ned a child he wouldn't
Narry ne.

(She suddently rices and looks ab him.)
Me;be tnat's what you wint. CerhAﬁs vou don't went him to marry me.
Yes..seoothat's it, isn't 1t? You won't let me have him because you
want him!

an o
;);‘_4. il

Taat's not so, Lorinda. fou know it isn't.
LOTIIDA

(Crosses rigsnt.)
Ch, isn't it! You've alwers becn sorry L wasn't & bor; v u've elwers
wented & son instead of a daushter. Tou even treated we like 2 son -
teunt ime to ride horsevzck - to shoot a2 ~un - to drive an automobile -
even to think and telk like & man. Yes, I was your son until I had
2 child - thaet opened your eres - sons don't cive birth to children,
do they?
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AT
S.“J_u Gl

Lorindea!

"

(Crosses to conter.)
Zut you can't teke icherd awar from ine. I'1ll s:e to it that nobthning
will zeen e from hieving him - not even you.
SKECOR
You won't tell him?
(Standinsz in front of his chalr.)

Lever!
SPLCiR
That's your {inzl word?

LCEIT DA
Yesl......."{esl
(Crosses ri nt.)

QR Nt
VL vluly
Then I'11 tell him nyself,
(Pouse es S7TCILN faces 10710 TAL)

Lorinda, zet out!
( OTI DA looks at him. She can't believe whrt she hears.)
Did vou near wiat I sci d’.........x\t out!...7ou're no lonzer wented
in tnis houcel
CTITDA
(Sercastbicell,.)
Daddy, 1 believe you really meun it}

SPI LR
I do mean it!
{lle walls cver Lo tie table left, Y:ies out his chucizbook and
writes & check,)
VWnat you do from now on is your own affair. 1 went nothing to do with
YOUseseosYou're no good! I wis hoping there wos ¢o lesct & shork of
decency left in you, tubt I czn see now even th: i is ~one,
(Pause.)
I'm writirg you a check. This will teke care of you for sc.eii e, 1ow
cet out
(He turns ewey ard crosses to chalr left, » Tter harding her the
eﬂecu.)
ou and I are f{iniszhed!

<

LCAINDA
(Holdir: +he check)(Crosses left.)
153 =7 11v old Do wou tninl - G d vasureelf of 1
Why, wou silly old fcoll Do rou tninli you cen rid yourself of me
that e351*v° Do yeu think ou cen cleer your conscience with a
check? You should lmow by this tire thet you cen't buy me. Here's
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whet L thirk of you and your morey tool

(She tears up the check end flings it to the flcor.)
If you wanted your deusiter different then she is, you should heve
chinred her jyears 2o - not weited until now. 1hy, you're Jjust a
senile old man.

SOTIOLD
O L

Go, Lorirda....belore we toth sey things that will hurt each other,

LCRIIDA
I don't care if I hurt you or not. I know now that I've 2lwars wanted
to hurt you.....I hate youl
SZiaCL
(He grasps the cheir for susyort.)
Get out, Lorinda....There's no place in my house for a deu~hter who no
longer loves her fether! Getout, I sayr!

LCRIIDA
(Facir~ iiim.)
Love you? I never beve loved you. You know that. You and your money.
You thirnk you can buy anythirs. And now rou went to buy fiichard from
ne; you want to buy yourself a son. Your nower is money, but ycu have
no power over me because I don't need your money.
(She walks toward him.)
I hate you. Do you reelize whet I said? I hate ;cul
SYICIER
(Ee sinks into the chair and throuch LOTII'DA'S sneech is
struck with a severe heart attack.)
Stop, Lorinda.....don't say anyuiorel

LCRITDA
(Crosses to center.)
Stop?....ieverl..I'm Just startinz. I've been weiting to tell you
this for years.

. SPL"CiR
(He tries to et up to get his medicine but is unzble to do so.)
Stop, Lorinda.esee. iy medicineseesssocuickly, my medicine,

LOSIIDA
You thouzht you could control me with your money, but you can't buy
what you wanted most, can you?
SPIICLR
(Strursling to get uv.)
My medicine, Lorindse.ses...Get it}

LCEIUDA
(Crosses to table left, getting the botile and holdins it
out of his reach.)
Is this what you want? Is this whet ou're berging for?
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P TATY

PECH
Yes! Yes, sive it to me cuicld:-)

LCTITDA
(Crosses to center.)
“het are you now, biz lMr, S»hencer? You're berzirg like a little child.

=1

STJ"T-"“.‘.

PRIV WS

Please, Lorinda, I'm your father.

LORIr DA
(Laurhing.)
That doesn't mean a thingz....I'11 zive it to you vhen I'm good and
reacy.

SPIICHE
No, Lorinda....You can't do this. You can't. Ilo! Iiol Please, nleuse,
sive it to e,

LCRII'DA
Beg = - beg..essolou were going to tell Nicherd all about me. You were
coing to keen me from merrying him, Tell him now - go anecd - tell
hil

SFLCER
This 1s the last thirg; ;ou'll ever do to re, Lorindz. You'll never
forzet what you're doin; now. 7You can't ever escane me. wherever you
go I'1ll be with you.

LCRI DA
You still threaten 1ie — even NoWeesesesssosol'm not afraid cf youleeeese
Your power is gone.

PIICFR (During LCRIUDA'S speech.)
Pleaseo D) .m:f d&u_f_‘,?'!ter. eseee -}‘.‘leé:.SCo ee o .LOI‘iIlda.
(He is dead and he sits staring at her.)

ICRINEA
I have it &ll right here in my hand. Go achead - sit there and steare
at me, I'm lauching at vou. Yes, this is Lorinda - wour deushter -
holding this bottle. ¥hy con't you reach for it? Don't you want it
en-miore? Oh, 1 hate wvou!
(CCUNTTINHT is seen standinz in the
doorway left behind LORINDA.)
Do you hear? I hate youl! Try to run my life if you can. I can
do whatever I wish to do without your interference. Tcll Richerd
and the world thet you know zbout my child.
(She hears the door close, turns and sees CCURTRIGHT.)
fichardesseseeiiichérdecssssese
(She neuses.....looks at her futhcr.)
Oh, iiichard, daddy is having an attack.
(CCURMLIGET runs over to 8P Cunl.)
I tried to give hin some medicine, but I couldn't get any resnonse fron



him, Do soniething, Lichard.....Czll the doctor. Do somethin
thinz,
-

('\I o n!vm
CoLT HT

JRA—— N

(5lowly turning to LOGTY Jn.)
Tour fatner is dead, Lorinca,

LCRINDA
Noes.odiot dead!  He was Just tallzing to me. I tried to -ive him this
redicine, but he didn't take it. I did 11 I could, didn't I
(COUNTHIGHT teres the medicine from her hand znd nubs it on
the simoking stead. He starts for the door rizat. LURINDA
runs :fier him.)
Fichar®, where are you zoing? I need you; plesse don't leave me now.
(CCURTRINYT turns at the door and lools at iier in dissust.
“ny are you lesving? I don't know what bto dol
(COURTZ1GAT sterts to open the door but LCiIDi stends in
front of it.)
iichard, I love ;oul Don't you wnderstend? I went to marry vou. I
jon't maite you weit eny longer. +“onest. I love you, :<dchard., Be-
lieve el
(COURTRIN T just looks at her.)
Czn't you see whet it will mean? Ve cazn go awzy someuhere - Just wvou
and I - tocether. ...Flease, Richard, you'll merry me, won't rou?

Say you willi.....Telk to me - don't stand there looking ot me like
thzt. I haven't done anythinc, Terlly I heven'tesesesoI'1l treat
you differently than I hive, I promise, I'1l be the kind of & wife
vou want me to be....I love vou, Richard! I do! I'm yours.....all
yours.

(LCRINDA nuts her arms éround COUTT=
DIGYT and he thrusts her aside with
such force that she falls in a hezp
on the floor. \iiithout even looking
et her, CCUTTRICHT exdits. Lihts
start to dim.)

LORII DA

(Half sobbing.)
lichardeseese.come back.....nle se, don't lezve mel  Flease...come
back. :
(Slowly she nic':s up a piece of th
torn check beside her on the floor.
She looks at it and turns and sees
her fzther. She 1s now afreid - she
is terrified. She tries to look awsy,
but cannot; she tries to exit upstege,
but in keenin~ awerr ITrom her dead
runs into &tne smokine
chessmen snill on the

floor.)

NOveoolioessCon't stare at me like that! Leave me 2lone - don't stzre
AL M.t edOn banonnnee el UateneeelO0aessallO

(She runs screamin: ¢nd exdits upstee. The doors remain onen.

Dii: out until only the father is seen in a sinsle dim 1icht.)

FAST CURTAII
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Scene 1
THE TI e The nresent, Afternoon, a snrins day.

TEE SC:»1: (PETER MUNRAY'S modest office on the
second floor of tne Lehi-h Valley Hanu-
facturing Comrany located in upper
New York State., The main entrance is
located downstage left; upstare from
the door is a secretary's desk which
faces the door. Cn stage right is a
larze outside window and neer the
window is PETER'S large,modern desk;
the desk is set on an angle, facing
both the audience and the main en-
trance; it is covered with the usual
amounit of neners, vens, a telerhone,
etc, Upstage center is another door
which opens to the main office; on
one side i1s a bookcase filled ith
books and on the other side two filing
cabinets. OCn the whole, the office is
very modern in its furnisnhings., The
two pictures on the well «re of the
founder of the comr~any and its present
president.)

AT RISE: (As the curtain rises ALLABILLIE GREY,
PoTIR'S very ettractive secretary, is
sected et the desk at left busily
tvoning. OSuddenl:r she neies en error
and with an "Ch, demm!" she pulls the
paper out of the tyrewriter and throws
it in the westebas':et. As she is
putting 2 new sheet in the tymewriter
the telenhone on her desk rinrs,

She answers iteeeesess)

AMTABELLS
Vr. Murrey's officessssio, I'm sorry, Hr, iurray isn't back from
lunch yebesessles, I exnect him most eny minute novess..ies, siree..

(She continues Lyping as PuTIR ITTHAY
enters carrying a lonrz tubular case,
He is a rood loolzing yournz men about
thirty dressed in a2 snart tweed bus-
iness suit. He is full of swnirit and
pe> as he enters.)
PETR
(In doorwar.)
iello, beautiful! I Just bourht myself a nresent.
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(e tosses hic hat on her desk, sits in chzir ce-ter,
nd berins to onen the casc.)

A VABELLE
Hello, Peter.
(She stends.)
whet is 1t?

PRI
Just a minute until I get it out.
(Pulling 2 new fly rod from the case and starting to nut it
tozether.)

AINABILLE
(Crosses to PariR.)
It looks like some sort of fish pole.

PETI

(ITear his desk.)
It is! It's a fly rod. Isn't it a beavt ? I just paid forty bucks

(He runs his finzers on his nose and then rubs them on the
ferrules of the rod.)

ATVADLLIE
wnat ere you doing?
PLTR
(Leening on his desk.)
A 1little nose oil. You see if vou get a 1ittle oll off your nose and
put it on the ferrules, the rod pgoes toselier easier,

ATTABALE
Yose o0il sounds hiurrible! Do you nazve to use the

S aleanin)
PURAWINY

o, you can use oil oflf your neir or nost anyrthing.
(e nes it 211 to-ether now end tries it. He stands and
leans acairst desk ri-ht.)
You know, thece used to sell for fifty-nine dollars but old Watkins
dovn the street sold it to me for fort~ dollsrs becarse I helred
nim out with his income tax.,

ANTAZELLE
(Crosses left center.)
Peter, you're Just like an old woman.

DETUR
l"trhy ?

ATARZILLE
(Turns to ’HP~IU)
You can't resist & bargain, cen vou? If vou thought you were getling
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one y-u'd buy soretliin: even If rou dldn't need it. I'm sure thct's
why wou have this job here as tihe comreny lawver - just 30 rou cAan

keep them from spending moner unless ther Iind a bargain,

I_‘m'_‘
P-LJA..LJJL

Sure, this is & bercain.....but I needed it, too.

TATILE
Did you? hy?

puTok

I expect to use it vhen we £o up nerth on our nonermoon.

ATTARELLA
(Crosses left behind her desk.)
Who s-id I wanted to srend my honeymoon [isning?

PiTZER
Don't worry, honey, tnst isn't @]l we're coing to do.

LTTABILLE
I didn't meean that.
(PETSR strikes her lizhtly with the fish nole.)
Now, Peter, stop that.....

P
(Crosses to AY"AQJILm.)

Look.sss.if you're goinz to marry me, vou're joing to have to learn

to fisho

AFUABILLE
Oh, I know how to fish,

Aoy
Louiiul

(Sursrisec.)
You do? You haven't told me that.

AVABLLLE
(Teking the rod from nim.)
Sure, I used to Tisnh a lot when I snent iy summers at camn. It's been
Ohlte some time thouh.

PuTER

Well, try that pole..ee....Be cureiul........Don t Jem it into znythinz.

Isn‘t it belanced nicely?

ATTATELLE
(Making & cast or two.)
It's not bad, is it? WVhet does it weighi?
(Crosses ririit of PETIR.)

LTER
Four and a hell ounces - There yvou ~ot one--—-—-



AUTTAZILLE
(Pantomines catchin. a trout.)
wnat do I do now?

Pul_u..
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Tale it easy - play hia avnile..eses.Don't reel nlii in too festeeaas

85T eeeaeesESY NOWesose

ATABLLE
Well, get the lending net, Peter,

SE TR o
JUNPEIAN

(Grebs his nat end starts to lend the fish.)
All ri t, now ease nli over towsrd mee.sselhat's ites..Thet'!s

J-oe

. ATTABELLE
Don't lose him now!
PETER
Therelesesssl 0t himd,ee....Gee, that's ¢ dandy, Annabelle,
(Zoldinz up the fish.)
HATTADILLY
ow what eare wou ;oing to do with 't?

DI

PUBNISH

ct

Toss it b-=ck in the strean - The season isn't oren vet, wou know.

(Fe tosses the fish away and crosses to Ler.)

Say, why didn't you tell me vou lmew how to fish? I nrobably would

nave :sked you to nerry wme even sooner thoen I did. You handle
that vole as if you know what you're doing,

ATAE 1LLZ
(Giving him back the nole.)
Oh, there «re lots of things ebout ne you don't lmnow.
(Crosses to P.TEN'S desk.)

POTER
(Ctzris to taize the nole :sart.)
vnat for exeamnle?
ATTADLLLE
(Picling uo the mail on his desk.)

I'm probably a better secretary tiien I am a houseliecner...fou'd
look over the meil that ceite wihillic 7.a were out instexd of playing

with that fish ole.
DLt

¥ N \
(Crosses to upstase side of desii.)
was urere enyihiling important?

KTTALLE

(Crosses to ner dest lelt snd oits.)

w

better
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Ho. I don't think so. I've tcken ctre of some of it,

T
PP

(Puts the fish pole in the case end sits at his desk. He

looks throush the mail quickly. A TARLLE goes to her desk,)
Ch, I hate to get back to work on a da; like this. There's sometiing
about a fish pole thdu zives me svring fever,

(He puts a letter aside.) ‘
You ceén answer this one, too, Annabelle. Tell Ilr, Fredricks that the
22nd will be fine for me.

(4ARYLLE starts to tyowe again. PETUR stands us.)
Say, did rou se¢e this folder from thalb hotel in Maine where I snent
a week last suner?

(Crosses left, takin; it to her.)
Look at tals, Annabelle - isn't it a beaut
pretiy around tihere as thie plcture shows,

iful spot? It's Just as
100.

AUTAZ L

E}

How would you lixe to go up there?

rtl v: .1’1‘3 :LLE
When?

PiTiR
For our wedding trin. Just say the word and I'1l write for reserva-
tions todey. '

ATTARLLLE
I wish I could, Peter.

Shle: ree)
ity
Then we could swing dovn and srend some tine with my folks - Mother

vould love to have us,

ANTIABILLE
I %now she would, Peter, end I think she's grznd. That trip we took
before to meet your mother end fether was just mervelous...Their
home is beautiful. Oh, I like them - very much,

SR B
PUFERITRA

They liked you, too, fnnabelle.

AUABELLE
But don't you see, Peter. I cen't take you to meet my mother end
father because I've never had any. At least, not that I know eny-
thing about.
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PIToR
Ch, Anna’elle, we've been over this before.
(Crosses to center, turss to MTADIILT.)
And I'11 tell y cain that you're nmelking somet:ing out ¢f nothing.

INTABELLE
Yes, I know. But -
(Pause.

PETUR
(Crosses to Al ABSLLE.)

Bit nothing....7ou love me, don't you?
AITTARILLE

You xnow I do - very imuch.
(nises.)
I want to marry you, Peter, onli.e..s

pomoTm

ddda s

Onlyeeeass

\ .$"L J—I.l.lw
I'm Just sort of afraid,

S

_‘.JJ.J.I‘.
Afraid? Afraid of wiaat? COF ne?

SMIABILLE
of course not. Jut, ho
PETER
(Crosses down left.)
don't
(Turns and sits on desk left.)
about me? how do you know I'1] ncke

AVTABLLLE
(Sested at her desk.)
It's different with you, Peter - you'wve
I don't even know what its like to have
one, I're alwars shuttled between some
and summer camp in the swiaer, I nevir
The only homes I've known were those in

e
DL L

&

All the uore reason we should be married

your own.

ANTASLLE
Yes, Peter. I hope I'll be able to nalke
tnat you waant.

T

Ad LAl

(Takes ner hand terderl-r.)

ow do wou “mow

sce nme worrving about tnat, co

I'21 meke a zood vwife?
vou? I'll take my chancel

a zood husbend?

led a normal life. I haven't!
a home hecause I've never had
girl's school in the winter
nad any other place to go.
which I've been a guest.

3 then you'll have a home of

a home for you
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I'm sure you will! Come on, sweetheart, let's set a date.....Plezse.
Name the day for our wedding.

ANTTABILLE
I will soon, I promise, Only sometines I wish we were merried alre~dy
and didn't need to have a wedding.

PLUTIR

I thought &ll girls lilred weddinzs. I was sure you felt the swue.

ATTU2LLE
I do, Peter - that is if our wedding could be like soneonc else's,

AR Rt
pUN RN o4

It can...You can Lave any kind you lilte - just as bis as ou nlease.

AUTASELLE
(iises. <Crosses to center.)
hat's just it. I can almost see it now - ;rour side of the church
filled vith relatives and friends and mine emptvy., I don't have anyone.
POTER

3ut you heve lots of friends; I'm sure they will come.

LTTARILLE
Yes, friends.
Crosses to PZTTR.)
But do you realize, Peter, that I don't have a single relctive that
I can invite - no. even one - not & fater to rive me away - nor a
motier to be there. Just nobedy, Peter.

PuT=R
Well, we don't have to have a biyz wedding, you lmow. Te could Jjust
slip off sonewhere and be married without any biz ceremony and =1l that.

ATTTABELLE

(Quickly. Crosses up center.)
No, I want a wedding - at least I think I do. Peter, sometimes I'm so
mixed up I don't %now whet I went. But if I only knew....even if I
were sure that my perents were both dead, I'd feel differcntly then,
but it's this not !mowing - not knowing Lnrth*n, ebout them or even
myself,

(Seated bvenind desk left.)
Don't you see, Peter, I don't want to zct like tnis but I gress I
Just can't help it sometinmes, I'm sorry.

PETER
(Crosses to center.)
I understand, anncbelle, but this cen't 20 on forevir.ss..

ATABILLE
(Coming to P&TIR.)
I know it, Peter, I shouldn't be talking like this, I lmow; I should



but I Just
t with me end I

be very hapny engaged to the nicest fellow tne
can't xeev myself from thinking. You're very -
apprecizte 1t very much, you mow.

is
atie

PETZR
(Turns to her.)
I only wish I could help you, Annzbelle,

u;l:)l Lu
I do, too, Peter. It's not being fair to y»ou.

PETZR
(Crosses to his cesk.)
IL's not that, but it seeis strange to me that yvou have never had the
least clue. The nart I con't understau about the things vou've told
me is how you went to school and these suwmer camns, Tae school that
you went to telkes money, I lnow; surely someone paid that......and
yet yvou could never find out who.

TASTILE
(Crosses to desk.)

I tried - I tried several tirnes. I &sked deans, the counsellors. OCh,

I asled everyvboly and the answer was alwars, "We don't now, 4nnabelle'.,

Then they would tell me not to worry ebout it - that I would find out

someday, but I never have.

PITLI
What about money for clothes and things like that?

.‘\‘ l\ JLL sal]
I had a checkbook.

PuT:
Gee, that was convenient, qun't it? Could you sign the checks rour-
self?

AIMNABZLLE
Yes, but they had to be countersigned by my housemother.
PLTER
(Quickly.)
Vihat bank were they on?
.rLL,I\ 118 _)._IIAI_,U

(Crosses center.,)
A lew York bank. Meai's no leod, Peter, because I went to the bank and
talked with everyone froa tihe Zrosident down end no one could rive me
the answer I wanted.

PUTOR

well, what hanpened to the checkbook? You still have it?

ATTATILLE
No. OUn the dey I finished colleze I received a very nice letber



which congratulated me on my worit tlrere but it also told me the check
book was discontinued. There wis a check for one thousand dollzrs end
I was notified from that day I was on my own. The letter wis unsizned,

— ,-—1-_
JON PN

And then?

ATTABLLLE
Nothing. That's the last I ever heard.
(Sits in cheir center.)

PITLR
Someone looxed after you, Annabelle, and very well, I'd sar.

ACTTATULLE
(Turns to PaTElR.)
Cn, ther did. ©Dut who, Pebter - who? I'd like Yo mow., I must heve
sorie one — so.e nliace,
T\ e
- =d L

jiy

Yes, there must be, but we'll get nowhere tallidng about it like this,
(Pause e looks at his wztch.)

I suess we'd oeutcr zet to work. I do lave a lot to do this efternoon

and I don't want to lreen wou late ezain tonisht or we'll start some

idle telc, Soueone micnt thinic I heve an interest in 7oUsees.

R
1. .\;J_I_Lib
QNGANT . )

Sery thet reninds re, Ir. Carrett cnlled just bhefore rou criie In.  He
S 'd
L

(G5
o

o

czll back, buat nrybe wvou'd better call hinm, He seeined
o cet you.

RREA TPt o)
IR NY

wnat ebout?

(Crosses to her desk.
He didn't say.

(Picking up the telehonc,)

Ckey. I'11 cell hime Ir. Serrett, lecse.cse..
(PETER s-eclks to ATARIIE,)

Did you finilsh tnat renort for ir. wri;it?

I'm vorking on tnst now,

PLET.R
(Into tuc shoiw.)
Hello, ir. Barretbee. Yoo, Larririeesesesies, 1 have the files on
Lorinda Snencer. W07 . e esedchard Covrtrl 062 Un-hiwen, few York
bankker, lzsn't he? All ririé.e...ou ive ne coout five sdnutes and
I'11 heve 211 the Inforitlon ready on the Jpencer ceésc.....ies, sir,
e

e
~
\J
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(He hanzs un the !'shone end turas to ATTATSLLE.)

Sav, ‘nnabelle, ir. Barrett is sending in a Mr, icherd Courtristt
N ebout five m;nutcs to zo over soue thinzson this Shencer case,

.L

ould rou gev &1l the inforiebion iros the riles for re?

('\],_J

AITTABPLLE
The Suencer case?.....ess..ni0 did you ser was coains in?
(Crosses to filcs.)

DT D
PRPUB RS
e : ST . . A N
(Straltbenins us his deslt end Ustirs £ e (izh ~ole awnwr.)

ti
sreherd Souresri “t, Zsa.  bver nesr of b an?

ATTASULLE
(At the files.)
No. Who is he?
PITER
From wirat I can gatiier he's the benlker of Miss Lorinda Srencer.
Barrett seat for him &s a last resort before we go to court about her,

ATTASCLLE
TN . . .
“nat's he sendines him in here for?

Tam
lal Ll
T

You renember che Suencer case - that old lady I went to INew York to
see and didn't?

Olly 7€Sesee

PETIR
Well, Barrett wants me to pump all the inforuetion I can from Court-
right about idss Spencer.

ATTASELLE
(Bringinz a stack of letters to FLTIR'S desk.)
I never cdid understand much ebout this case, enc I cin't see anyone
acting so strengely, esnecilally a wonan.
POTIR
You meen no one else could act so strensely but & woran -

ATALLE
A1l ri:it, nov...

aahia)
JL iieH

(Lecns beck in cheiv.)
Seriously, Annabelle, this is a funny one. Here Jor yerrs we've been
sending her annual dividend checks and she hasn't cashed one of them.
You lmow si:e ovms a lot of the stock in this comwany. Left to her when



her father died, I thinlk,

AITTABLLE
(Lookirz over PyTil'S shoulder.)

But what could be her reason for not wantings this money? It must
anount to & small fortune by now,

P._J L)‘
And how! Fifty-six thousand dollers! Taet ein't hay, sweetheart!
We could live on ti:zt a lon: tiiie.

xfnjll”
(Crosses to ri-ht center.)
I would thid, Peter, the compiny would sez to it thut t
are castied,

10se choclts

e
PURRVR

fer are seein:; to it. fat's why it's in i hends now. Barrett
tol: e vnct if wre couldn't ot any sctisfuoction vers shorily tict
we would neve to o to court shout it.

(He oiclis un a stock of lebters.)

Look at this stack of letters., All written to 1iss Spencer. iird
not one of them enswered.
(nises.)

This roneyr heas been accumilotbtin~ rear after vezr until now it hes
rexched the »noint wiiere the Doord of Directors wants sorething done
about it. O course, if we Jon't have to take it to court it will
save the comany's face and 2 lot of needless emense,

faa WLLE
Serzein hunter! Dut Just think of soreone not even botherirns Lo siszn

o]

ber nee to get £11 this money. tere st be soethins to it thet

we don't know.

Lo
pe

2LLLo

(Sitting on upstaie corner of desk.)
Fisnt! I've only been vorkin; on this for = zhort time, but I'm cure
there's a lot we don't know. Thet's why I'm anidous to see llr,
Courtrigiit; I hooe he con sive us the answers,

(ﬁcﬁrtl‘" to paners on desk.)
Is this ever thing now?

Yes, This i € fro. our filcs &b leust. I could check the
Geners1l riles,. Ohall I lool nov?

T
(G

DT
A adidkaL

it 211 out. Eut weiit witil after v, Covrtrizglt cores.

ERRRPTORT I
(Crossev .0 ues! ‘cft.)

walen ald oo U Shils wemsn?  Docen't coie huve cnr ouse for

Ler nonex?
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Ty
PLTR

I cdon't Ynow and theot's whet »nuszles nee A1L I 'mow 1s thot the
company nss bPP cscricing these checks to her in ffew Yerk and ther've
never been cashed,

(Standin-.)
I'd lilk.. to see soireone who cunstick un her nose

to fift-six
thsusend dollers,  She reclly must be sorie old zir

o
1

IR RD

RSUERY Wik N S|

Is slic 0ld?

FETOR

(Crosses to center.)
I've never seen her and I guess no one Lere reslly knows rer age,
but sie's probzbly no Jounr"ter. Yet, she's lllss Lori-de Shencer,
Could be she's an old maid., Jdust ¢L“e vwou'll be if you don't mirry

me soone.

ALTTASLLS

With vhact ou've oot

AYTTATDTLLE

(Irnorirs nling)

o 5 i . . . . o] . A .
I still don't cuite see where this Mr. Lourtrizht fits in.
PETEr
(5its on desk ri-ht.)

T. EN

Vlell, he's lliss Spence "s banker. Ve can't find out tnrthing -~bout
her ourselves end thet's i Courtrizht is here. He mrohzbly know more
ebout her thin anyone else.

AVTTARTLLE
an jolae] om going to cou L
Could he storz you from going t rt?
DYMTD

S LN

T

Possibly - If he comes all the way un here from Mew York to sec uz he
nust have a reason.

tera 1
FEUSSRNE S BB $¥31

If you could only ret in to see this Lorirda Swoencer and tall to her,

Aot
Sl

Thet's just it, Armebellel You can't get in to see her, I told jyou
vhat & tine I had when I went to i'ew York for the murnose., For two
whole dars I tried every tricl I knew to gset In to see thet worwemn.
She 1s a lerend at the hotel. 1o orne sces ier., Uinclly I wes ashed
to leave in no gentle terms Ly the hotel detective.



LIUTADILLE
(Lawshinge.)
I'd like to nave secn you being escorted out!
FuTI
Yes, I'mn sure you would.
(‘nere is a knock on the door.)

Get the door, :.111 you, nleuse, Thet st be 1, Courtri

AR.L1S roes to door.

LN R o

~ht,

RIC ARD C71
SUTERG. He 1s a very nicely
dressed wman of about s.xty with very
grey hair, He could nass for en old

actor with his dork suit with

white flower in the buttonhole.

tall and very well preserved for a man
straisi:t and
He Cﬂrries

of his years; ne is
his munner is a bib

ausivere,

his zrey ;loves cnd a Honberg.

ord him,)

COURT-IGHT
(Standing in doorwsy.)
I'm Lichard Courtricht,

ALTATLILE
Come in, plecsc.

D

— 4 edal

(Shaldin; hands with COURTRIGHT.)

Ir, Courtrizht, I'm Peter iurray.
CCURTUICHT
(Nodding.)
I'm very henpy to know you, Mr, lurray.
= Z”T\'.D

(Pointines toword : “”LT-IJ*')
And this is ny secretary, ldiss Greyr.

......

It's a »leasure, !dss Grer.

A VARCLLE

How do you co, Ir. Courtri_ht.
PLTER
(Crosses to his desl: ri-it.)

wWill you sit down, sir?
(Incicating a chalr on the left of his desk,
center.)

stage
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CTOURTDIGHT
(Walking towerd the cheir center.)

s W
S .

ATUABELLE

(Welking to the door upstege

If vou gentlenien will excuse me? It
otirer files, lir. lurray,

11 sce wi't I can Tind in the

COQURTTINIT
(Wetching [I7TARILIN.)
Sy all a1eEnS...
PLTIR
Surely, Iiss Greyee.
(TP LLE exdits.)

W TIGET

(3itting.)
4 very attroctive secretery you hove, 1r. -urrsy.

STuR
Mey I telke your iet, ilr. Courtri "Ext"’
(clU ToICLT gives him tne mombers end PUTLD wiellts over end
hangs it on the hzall tree.)
Yes, Miss Grey is a very nice rerson. 4And she's a very sood secretary,
t00eeesesd combinetion of good looks and dbreins - something vou don't
elweys find tosether these dars. I don't lmow whet I'd do without her,
(PLTan returns to his cdesk right.)

Fad Biatasthins f""n
ClUavalball

e hasn't vorlzed for :»u too long, has sine?

e
EN NI

(Sits at his desk.)
Ch, she's been with me about six months but she's been with the comnany
lonzer.,

SGURTRICHT

B
Tes, I kmow,
PLTLR
(Very surprised.)
You lmow, did rou s&y?

COURTYIGHT
(Quickly, trying to cover un.)
Well, I mean I had hezrd she was woriin: here upstate,

NN
“Loauli

Do you know her?
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CCURTRIGHT

(Telzen back a2 bit.
llo. Ko. That is, I just !mew of her thzt's all.
(Zuickly ch=nrcs th subject.)
I believe you wonted to ask me sonething zbout 1Xiss Lorinda Snencer.

PCTCR
You'll pardon me Tfor askinsg, Mr. Courtright, but would you mind telling

e what yvou Ynow &bout Iiss urey?
(Rises.)

COURTPICHT
Nothing. llothing., It's Jjust that I heard you and Annabelle were
engeged to be narried,

PETER
(Surprised.)
Yes, that's rizht.

PiTiR

WhYeeeeeWnyess.thank you, But how did you lmow zbout us?
CCURTRIGHT

I believe Kr., Barrett mentioned it when I was talking to him,

PETER
I would have swoin lir, Sarrett lmows nothing other than that liiss
Crey 1s my secretary.

COURTRIGIT
(Hedging.)
Well, maybe it wesn't lir. Barrett - sowmcone - nerhass I overnesrd
talliing in the wmein office.....It doesn't reclly matter.

-
PLT-R

But it does; we've been eeninz our nlans a secret zround here.
(Crosseo rizht,

We didn't think it would be wise to announce our engagement since

liss Grey is my secretary. Yo. I'm sure no one know in this office,
(Crosses back to desk.)

I really don't think anyone would know....
(Leans towerd CtLr'QIGST.)

.+..unless they were lreepins track of lidss Crey or me very carcfully.

lal TITNTITY T fﬂ
UOL AL.J..V..L St
It's really unimrortant, Iir. !furray!
ment to malke conversation.

I screly mentioned rour engrge-

PLOTE

I'm sorry but I can't be satisfied with that, sir., I cen't help
but feel that you are acquainted with ldss Grey better than you
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are willing: to erddt,

(Standine in back of cheir risnt.)
You know her well enouth to 'mow her first name - wyou called her
Annabelle,

COURTTIGHT

anp
PUN Ty

Yes, you did. You know her nretty well, con't you?

COURTLIGHT

Perhaps.

PETZR
Mr, Courtright, I don't now how well yvou lnow Annabelle or how much
you know about her, but I don't mind telling you that the reason we
aren't rarried todey is because she lmows nothing of her parents -
she has an idea that she doesn't want to marry until she can find
out something of her background.

COURTRIGHT
I'm sure she's better off not knowing.

PETIR
What do you mean, sir?

COURTRIGIT
I meen, some things are meant to be kept secret.

PETZR
And you think you are qualified to judz;e vhich?

COURTAICIT
Yes, I"m nositive I aml

PLTHR
I'm not sure I believe you.

CCURTTIGHT
That's up to you. However, I had no intention of bringing up this
conversation end I think it hes gone far enough!

FZTZR
No, ¥r. Courtright, you're the first real clue that Annabelle has
had regarding her past.

COURTTIGHT
But Annabelle knows nothing about our conversztion, does she?

P_,Lu
o, she doesn't,



COURTZIGHT
(Looks at his watch.)
Then let's drop it. I'd rother we weren't talking about her when she
comes back.

PETER
But it's very immortent to me, sir. So far you are the only one who...

CCURTIIGHET
(Interrupting hin.)
Mr, Murray, I'm a busy man. I have to catch a train back to Few York
and I don't have too much time. ¥Mr. Barrett told me you would like
to ask me soniething avout liss Lorinda S encer.

T2 b
FUBTy

(Sits in chair right.)
Well, yes, I would.

CCURTTIGHT
Of what assistance can I be?

P:T LJ_
Cf course, beins her banker, you knew that she reccived several dividend
checks from us which she never cashed.

COURTAIGHT
So lMre. Barrett told me. But, cuite frenkly, I didn't !mow it until
today. 411 I knew until I arrived here was t:at he wished to see ne
regarding liss Spencer - that there was a possibility of a court
action.

PLTT
And you came up here to see if you could orcvent this case coming
up in court.

COURTRIGHT
Quite naturslly. DMiss Svencer is one of my clients.

PETER
Well, tell me. Just what is liss Spencer like, anivay? And why should
she refuse fifty-six thousand dollars?

CCURTRIGHT
One cuestion at a tire, my boy. I truthfully don't know why she won't
accept the money, but anythins she does, does not surprise me.
(ATA3LLE enters and coes to her desk.)
However, I can tell you a little cbout the lady herself.
PETER
(To COURTRICIHIT.)
Ixcuse me, nlease€.s..
(Fises, zoes two stens left.)
Did you find enythins elce, sz Crey?
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ATTTABILIE
(Sitting 2t her desk.)
No. I'm sure you nave &ll the infornetion avzilable,

PCTZR
Thank you. You mizht tale some notes on iy conversstion vitnh lir,
Courtrizht,.
(Ee turns to COURTRIMNIT,)
Thet is, if you don't nind, sir.

CCURIRIGIT
l'o. That's cuite 81l ri:znt.

DT
4 ad el

s

You were tclling about iss Snencer.

(Pointing to letters.)
wWe've written her several letters and received no answer. I've also
tried to reach ter by telenhone with no success,

CCURTRIGET
I can understand that. She doesn't have a telenhone,
PETER
Yes, so I found out!
(Sits - Gives COULINIGHT a cigerette.)

COURTIIGHT
You see, sne's a strange women. She lives in a large hotel suite with
no telerhone, no radio; she never sees a newspaper, and she zllows no
one to see her excent by snecial aproirtment. I'm her baner, end I
only see her once a year,

PETZR
Just once a year - well, what is sne like when you do see her? And
why do you suppose siie doesn't want this money?

COURTRICGHT
In the first nlace sihe doesn't need the uonev. Iiiss Lorinda has little
use for it., Her life is simple; she hesn't lelt ner hotel rooms since
God knows when.
(To ANITABELLI.)
She wears clothes that are thirty vesrs behind tiine, but no one ever
sees her, o I guess that matters little.

Pi.w\» -y
L1 LLlul

A real hewmmit.

COURTDIGHT
That's it.eessa hermit, She will see no one except those whom she
absolutely has to see, Even as her banier, my meetirgs are very short.
She wants to know how she staiids financially end our reeting is over.
In fact, she seems to resert my being there,



Just how could I get to see her?
s that weren't in the book.

end sornie thia
Vou tried?
at

Yes, but I had no luck

hen wes this?

A counle of w=elis 2co.
(anickl:-.)

You didn't zeb in then?

Oh, I got to the door

Did she know

I know she did.

Yes?eeano

She Just ignored it.

tried to et sonething
but he shut up like a
more money I offered him
zive him wes

Yes.

I sew Ir. Ternonore, tue
thin;., dIn face, “e VS St
seein:; her,

Then you didn't see her,

I even tricd to et

ol her suite

I talked to Chourles,
of a2 five dollar bill, of

Told «
ou

cleli.

chicken feed

I vouldn'y exnect i

PET SR

AT TN
Vv livs

T

VL

You neen you've becen to New Youl to

PIT R
gll.

CCURTILIGIT

3

PETIE
211

Cn!'ﬂj}mpThrvT

you were there?

DT
Oaaul

course,
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A
Lottt L
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PATER

charles to
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uch froi
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PoTil
ﬂOuCl nerer,
“riced bhrt
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dd e dL

in tnrou-h tneg

I've tried

risht,

her weiter, zad with
hin to te&le her a messa:

tcll ne to te on ny warl
since he sees her eversdew

e
FRTEN

eo

but not in her rooms.

the help
ce,

I

ve nothin:;; to do with any-

told me trnat wvhat I vould
t he nede from iiss Soercer,

vherles.

but he couldn't tell me any-

snvone would insist unon

thot ves

fire escorn
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when the hotel detective tihirew me out,

CoURT ICT
(Poirtirg to the letters on 2UT '3 deslt.)
And nothing fron that corressondence?

PuTER
(Rises, sbterds heside desk and nicks un letters.)
Kot a thin-. we've never reccived one letter Irom her. An I right,
1Zss Grer?

OLLE
Yes, thet's trme.

C(‘Y TmoMT oM
viell, if che hesn't snswered ;rour letters, she doesn't want to see
vou. Tfou just don't see her and that's finel.
PR

i L '
(Crosses center.)
As delinite as thet. You !mow, I'm not used to beinz shut out of
nluces,

COURTRIGHET
Believe ze, Mr. Murray, no one scts in to see lliss Lorinda unless
she wents to see him,

PuTh
(Crosses to COUETIIC!T dovn center.)
But rou do, Hr Courtrisnt. I! T sure she nust have some reason for
holing u» in a hotel thet way. what is 1t? You're her banirer,
Surely you kqow ncre the you're tellin: me.

SCURTHICHT
Perheps.
(Turns awey.)
PATER
(Very insistent.)
After 211, you must know something about her rersonel effairs. het

do you lmow bout iiss Spencer - nersonally, that is?

CCURTTICHT

(A bit Zrritated.)
Yes, I'm her bzn'"er, and I heve been for a rood nuniher of rears.

(Pzuse. iises.)
r. Murrey, you're a lawyer, I czn see by your nmenner. You know
that there are some things we just don't tell abhout our clients.
And, Ir, Murray, I'm certalnly not nere to subrnit to & third decree,
After ell, this isn't a courtroom and I'm not on the witness stard.

PLTER
I'm sorry, sir, I didn't mean to offend you, but I have to do sore-



e2

thing about this situation. Just what would you sugzest?
(Crosses left.)

I seem to be runni:s into bottlenecks ever;uinere I turn! Iiss

Grey will vouch for thet.

AVATALLL

Yes. This case has nim stopped, lir. Courtrisht.
ihite B b
PUFPENY

You want to keep this out of court end so do we. Llst cin I do?

CCURTLIGHT
I really don't know wiat you can do.

)
(Crosses to center.)
Can you, as her banler, heln e out?

CoUm IsiT
Perhiaps - but I coulda't promioe.

You could get me in to see her?

CCURTLICHT

(5its.
I —- get you i

)

1? No...no...that's out of the cuestion.

PLTIR
(Crosses down rizht.)
Why is it? I know you get in to see her,

CCURTRIGH
Yes, but only on rare occasions, and by special arnointment.

g
p’ LLJ"\.

(Crosses behind desk rizht.)
bBut you would get in if there wes an euergency.

COURTRIGHT
An emergency - res,

PETZR
This is an emergency, lMr. Courtrisht. You seid you warbed this lert
out of court.

(Sits.)
Then get me in to sce her or else I'll have to »roceed with this cese



CCURTIIGH
wWhat good would t do?
PLTIR
I'm not sure, But I'll get her to sign those checits or know her
reason for not doing it! Whet do wvou sev?

COURTEIGHT
You don't leave ie ruch alternuulve, do you?

P

RN

ot unless you want to 7o to court.

CCLRIMICGIT
You're rizht. 1 don't

¢ want tiat,
D"nn B o

PUNEIIEH

hen you'll get me in to see her?

CCURTLIGHT
(lO JI.J AB JLI».J‘)
I-:I‘.

Iurrzy strikes a hard barzein, doesn't he?

R

ATTAETLLE
Sometimes he coes, I'11 acdnit
FUlR
1'1)—811? o0 e 00

/“T

CCURTRIGHT
I'1l see what I can do. I won't promise though.
PIT
nat's good enougn for me.

CCURTRIGHT
vhen could you come to New York?

‘ PiTiR
Anytine you say.
SOUnTL AT
Sunpose we neke it the dey aiter tomorrov,
(fises.)

That will give me a little time to meke srren-ement

ruTiaR
. (rises.)
that's rine. here will 1 meet vou?

COULnTrIGH
You know wherece Iiss Lorinda's suite is



eL

A
1€S.

o T
PESERN i

1 et ten o'clock tiel morning,

1]

I'1]1 meet you there — let!
Good. I'l1l be there.

(Sterts to 0.y

N rr, Murrav - I must be ~oing - that train won't weit for me,

Wy
PLUITER
(Getting CLURTIIGHT!S hat.)
Thanlt you very ruch for cowming, sir. I enjorred our conversztion.

CCURTTISYT
(Shakes hands.)
T . .
I'm not sure whether I did or not. You're a very insistent roung man.

PUTER
Just cdoing myr Jjob, lr, Courtri:ht.

CCURTRIGHT
Yes, I suppose you are,
Crosses to door rigzht.)
I'11 be expecting to see you tnen - day after tomorrow.

D'V'ﬂ ~

wal ot

Yes, sir. It's been a -lcasure, ir. Courtright.

CCU“”IICH

It has been nice to see you, too. Goodb;e, Annabelle,

Allean LI
(Risins.)
Goodbye, kr. Courtright.

PETSR
Goodvre.,
(CCUAMIGIT exdts.)
You know, Annabelle, this thins sbout Iss Lorinda gets more and nore
strange every minute,
Crosses to risht end sits on desk fecirsg AITANLIIE.)
I don't mow much more about Le now tnen I did before I tealled to
Courtright, end he didn't scem too surprised to learn that she
wouldn't have anything to do with this money, did he? I'm sure he
knows more about this woman then he ceres to tell. Did you hear
him say, "There are Jjust some things we don't tell about our clients"?
He's hiding something he doesn't went anyone to knowl!l
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AICTABLLLE
(Leaning on her desk.)
Mavbe yvou can find out when you're in liew York.

PETER
I hope so. Well, I accom rlished someihing enyvay.
(Crosses to ba of desk.)
At lezst I'm going vo aet a chance to see liss Spe-cer - thanks to

¥r, Courtrizht.

ATUABSLIE
I really don't think he wanted you to.

PETZR
I don't either - but I suess I wes the lesser of two evils.
(5its at his des A.)

He seemed afraid to have this cese go to court.

ATIARCLIE
Yes, I'm sure he doesn't went that.

PET:R
(Pause.)
Are you sure you don't know ¥Mr, Courtrisnt - thet you've never seen
him before?

AITARELLE
Cf course not! What makes you say that?

PLTLR
How did he know your name was Annzbelle?

AMATLILE
(wo steps to center.)
Did he call me that?

Sure he did.

ATTABLLLS
I remember now - when he left he said, "Goodbyre, Annabelle",

il e
JUPPT,

That isn't all. when you were out he asked sone cuestions zbout rou,
too. He seemed to know that you hadn't worlkked for me too long.

AMNIAB.ILE

(Crosses to Pulil.)
Honest, Peter, I cun't recember seeinz him before. You're not kidding,
are you? Pleace con't kid rie a2bout this - 1t means too rmch to ue.

PATIR
I'm not kiddinz. He didn't have anything to do with wour coming to



work here, did he?

AITARCLLS
(Crosses center.)
lo. I don't thinl: so.
oM
fu.Lu
H iid you ha here? You never told me
How did you happen to core here? Iiou never told me,

A UABCLLEG
(Leans egainst her desk risht. )
I received a2 letter one de from the school te 1lin= e a, ut a Jjob
un nere snd I cane us to sue abowit. I wes hired end tere I an,

othins stranse about thzt, is there?

PLJ L ;_;u.
I‘IO'

A TARTILE
(Turns to PLT.R.)
Peter, do you supnose lir. Courtri-ht does know somelhing ebout ne?
Do you thinlk he could tell me anrthine?

rhisuhiel
Tyt

He lmew you were encaged to me,

ATTIADIILE
How could he know, Peter?

DI
4o dl.

I didn't tell him!

AIDTARELLE
Crosses to PJ:QR.)
Ly . !
ihen he does know something about me - I'm surc he does...He d hav
to, Peter, if he knows we're engared.
FO AR L]

PO Y9

B

Now, don't get so excited; there's mrobably nothirz to it. It's Ju
because we wvere telking about it before he ceaae in and now we're
trring to assoclate it with scaethinz he said.

ATTADILIE
(Cernestly.)
But lie did call me annabelle and you said he knew we were ensazed,
Pulin
Annabelle, you're just clutchlng ror & orooinstraw.

D
FYS ROy P u_,I

t=4

(“urni“: e, )

€

st

laybe you're risht, but it's somethinzs........Peter, I've got to 'mow,
I'1) even grasp a broomstraw if it means finding out something ahout
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oo

myself. You don't know what it means livin: ever;day, wondering
you came from, who you are, ~ho your narents were,

(Sits.)
Sometines I think I can't

<y
-

ere

N

stend it much lorzer,

P=TCR
(Pzuse.)
Anrabellc....

ALTADAIIE

T ~7x

(Rises slovlir.)
If you did {ind out about wourself, did -rou ever think it niczht be
J . . J % <o
something you didn't want to lknow?

ATTADITILE
(Turns.)

inat do you mean, Peter?

FLTER
Perhars it's better not to lmow; rerhans it's better for rou not to
find out.
FEo :“r’t DY) J,.,I_:

(Cn the verge of tears.)
Ch, Peter, not you, too - don't be like everyone else, telline me
that it's 11 for the best? I couldn't stand that!...I have to lknow.
I'm elivesssssl walkeooool breathe.....3ut who em I?

PIT.R
(Goes over and puts his arms around her.)
I lmow who you ere - you're Annabelle Grey, and I love you very much.
That's good enough for me!

AMTAZILLE
(Looks un and s iles at hii..)
I'm sorry, Peter. I didn't mean to go 2ll to nieces like this.
I'm all Plbnu 110V .
\I‘z t&3 his hand. )
What are you going to do when vou see lilss Srercer,

D‘ 5 ".4_‘1{
(Crosses and Jeurs on desk left.)
I reclly don't lmow., I'll just have to wait until I see her, I guess,

ATTABTIIT
You seca very nositive thet woulll see her this tiue. R
Courtright would mike no nromises.

=J
o

r ir,

1

Ch, he'll get me in to see her. Iy the way, get me lir. Terrett, will

o "“‘[1
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I'm soing to Ilew York., I'll he glad
's been nothing but a headache so far,

ATTARILLE
(Usinz tre 'phone on PLT2'S desik.)
Mr, Barrett, nlease...lr., Murray's office cslling.,
(She hands PuT R the 'shene as he wuliss by,
Here wyou are.
(She welks back to her desk z2nd sits.)

PETIR
Thanks, Iollo....oirs Barreti, Peter lurrsy telking....no, Fr. Court-
ri;nt Jjust left.......FranhlJ, I didn't gzet very mucih out of him. But
he's going to get me in to see iiss Swencer....Yes, day after tomorrov,.
All right. I'1l cell you taen from I'ew York, Sre.e.e
(Hangs up the 'ohone end sits thinking.)

ACTTAT
(Risinz guickly.)
ke m evw York with »sul
Peter, t:ke me to Yorl th yroual

uu

2Ll

R
dd Ll

(Turning towcrd her surnrised.)
Tale you to New York wmun ME.eesessnnat for?

ATADLITE
(Crosses to PLTiR.)
Peter, don't you see? I could corner Ir, Courtrirht anrd find out just
vnat he does lnow about e,

(Stands.)
At Miss Swencer's?

NTTARTLLE
Why not? Will you take e with you, Peter?

DT D
i JOPGRH

Well, I don't know; I hadn't thourht about that....lleybe we con work
itesesssdifait a minute...
(He picks up the telenhone.)
Hello, get ilr. Barrett egain, please, Ir. Murray calling.
(To MTATLLE.)
I've got an 1deas.ss
(Back to the telephore.)
Hello, lr. Barrett, this is Peter iurrey again. I'd like to take Iliss
Grey to New York with me....Yes, that's right - liiss Grey - You sece,
meybe she could get HMiss Swencer to talk better then I could...You
know, the woman's anile, Mr, Barrett....Yes, I think it's a good idez,
too. Thank you, sir.....Rizht. I'1)l see you as soon as we get back.
(He puts dowvn the 'phone end turns to A TATELLT crossinc to
center.)
A1l right, gol, ou con nack rour dudsy you're soing to INew York with
me in the morning.



AVHAD. LS
(Rurning to PETIR.)
Ch, Peter, I'm so glad.
(She ives him a hig kiss.)

PA_J.LJ
(Very, very nleased.)
Hey, if I get rnaid like that, I'1ll tzke you to New York everydey!
. (He holds her awzy from him and sternly teases her.)
Miss Grey, don't you realize that there is a time and =lace for
everycthing....and it isn't here in the office durinz workinz hoursl

ATASILLE
Yes, Mr. Murray. I'll zet to work richt ewey, sir.
(Mey both rush to their desis.)
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ACT T.C
Scene 2
s Afternoon the fTollowing day.

FITs A A e

-
VLo 50w

(1783 LOAI.DA'S 1livine roon in the Del-
more Hotel in Yewr York City., It is a
rather lar-e room, v:ry cold in color,
Unstage center is a large window with
the dark,heavy drescries dravm, end
even thourh it Is midafterncon, little
the afternoon sun can find its wey
throush the window into the room. The
fumitvure is of old vintzre but very
exrcersive looking in its antimity,
-erhaps at cne tine there may have
been hrisziit colors in the furmitire
but ther have long since faded. Near
the center of the stare is a long,
heavy teble with o l-mp and two large
vlants. Dowmstase of the tahle is a
lerce, old sofa. At stase left is &
love seat and behind it a bridre lamp.
There is a small table on rollers up-
staze left, and unstege right is a tall
sccretary. here 1s a larce, hezvy
chair at risht cernter stace with a
reading laan beside it. The entrance
to the outside corridor in the hotel 1is
unstaze left and the entrance to II3S
LORITDA'S bedroon is dovnstace right.
There is a strcight back chair beside
the secrecvary and one risnt center,
Each niece of furn'ivre see s to b2 in
its »recise nlace. It looks as if tre
roo is never used; there is nothing in
the roca to show that anvone lives in
it, excent the lisnt burming on the
table, ara a lar-e wall clocl: unstace
left ceater with 1bs swinginz “enuu1uv

e

(As the curtein rises the store is void
o characiers, There 1s a rep on the
door up lELt and then silerce. 1TSS
ICiI DA S Cull enters from staze left.
She 1s in a deark dress of very long
length which misht have boen the latest
creation chout twenty-five vears ago.
She is verv straicsht o2nd alrost mascu-
line in ner zchlons; eech movement is
brisk cnd ~recize. Her heir is almost
vhite and her face has a stern look,
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one of authority. In her wav I35
LCTIDA mi~ht even be czlled a beauti-
ful wvoman., It is hard fo tell her ars
but for her hair, she ncy de forty;
but Uy her clotihies, cie may be sixty,
Her actions are not those of an old
wonznl, nor is her carric-e, Yet there
seems to ke a fear zbout irer as she
always a~mears to be cuiclly clan
from one :lzce to
is exmectioz to oaeb!
not want to find., Alwa s she moves
ruticll; never can she seen to renain
in one rlzce very lons. At tires she
can ve gracious; at tines she is severe
and bitter,

.
3

As 1753 ICRIDA enters the roon she
stands et the doorwry for & moment an
looks at door un left. There is another
nock on the door - louder this ti.e,
end a ker is heard in the locit as an
atbww"t is made to enter, but the bolt
ir.side nrevents aduiittance, 17135
LCRI LA stands looking at the door,
meking no ettenpt to answer tne lmock,
The knock 1s henrd azein and i~ stonred
bir of f stose fenele voices. '"Don't
Imock on that door; get awey from
there!" "I wes just zoinz inside to
L
v

2
clean." "Oh! but ou never go in
suite to clean. S:.me old lady Jives in
there and no one ever bothers her. You
co dovm to 1123; thet man Just checked
out.," Voices trail off in the distance.
MI3S IORITDA welks to the door and
listens, then to the window and »ulls
the draneries even closer torether to
ut out a stroy rar of sunshine that
mey make its way into the rooa. She
shelres the draz-eries a Lit wiile she
is at the window, UWalking dowmstage
left shie niciis un a pi110” that is on
the love seat, rats it a bit and then
renlaces it. Ohe tumms on the lamm
on stare left, She crosses, sits in
the chair ri-ht and piclis un her cro-
cheving which is lying on the arm,
She beiilns to crochet and then suddenly
puLs it cown. OShe walks to the table,
snins off a [ew dead leaves from the
nlants end, as siic moves sorie objects
on the tavlc, a hook Talls to tlie



floor. O5he
1 11(}1 Op

It is & sonnet b Jobhn .

LTI 3A
this cr Tor Immorcalit;r?
in Fame, nor in fact, o I
R t my ncue or soirit will not die.
Ch, I shall not -o -lraly. It will be
re. :

G ~e that I chall face the Ulti
There will be sonzs unsun-, Jiere vill
t swelled; tnere will be 1lu¢411 v

b3
t seen; end suduaenly will ceace th

N

07 words....3us I "vp thonls t:ab
Auon:; the waves, IUuA N the crouvded

I felt & 1lyric, Scu : LaVer doun,
And nade ny senses CWOLr 1 weosched 1 nass,
v -
And i, after lons rears, one &mo:’ ¢
Shovld sey, 'Whyy, ne toucned Jeuuty onceleses

I P 1<
nSll,a......uu"‘l’l....-.-. =

o L

\..z

Jhrase.)

Joeuty oricel!

Lo lav:h softly, szonewn:

ut nrsterice

o“: s 3¢ loolis anout Ltic roowm oad ol
soin .)

Heaul "d...di0oh Tor ne...
(Arzin she berins Lo lau-h
ironicellresssShic stons as
as sne hesar me old clo
three., &lowly she tuims U

clock and looks at it for

1e suvands looking b the bool, ond rescets L

iz'ss it u» to vhere it has
reads silentl:r for a
moment., Then she he~ins to rend o

n lewver,

211, end

booll dovm on the table and sars sorltlr. ..)

soltlyr,
94'“enlv

and then stcnds. Sre stcreJ to*'ru
the sudience and then cuite suddenly
grins her cor-osure; bhirushes her

dress end culc'l» willss to
left and slides the bolb.
enters carr;

goubt hea

all of thosc si:ity -renrc,
the tﬁ%’@}the
u> risnt. Lo

= 0

e liroe tran
a siell men Qib sed in ®laic
bow tie. Ee is about sizor

the door

vv--r-1~‘3
;’ IS Lide

H1e is

k

& 1o

s been a welbter for nesrly

Je sets

=11 rollin~ table
DA wollis to the

cencer of tie roos; shc <oes not

KT B

show yvhat his one on velore vhe

e L]
vars L. . CHIOCY'CU ULC GOOT,..
ver oo

A0 end LCTITTA secnm to

utl disres-ect for one on

M
_—
20

23. dJonn

1 . s esre - AN o " -
Ve Lo weever, Tuami o DPodrd, Alfred A. Inownf, Vew

1920, ».3.
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Good d=yr, liss S_.encer.,

Cood doy, Shorles.

t}e conversation ire
rea”y Lo serve
};(, I’Ol-f z

FA R | .
501 YOOI &N o=

’
ne Gl aes

O
e}
Qo
-

tJe tray. s
dis!es vhich rhe serves her ons by
one., After the table 1 sct, he zets
e chalir fro:n usste e left and helrs
her as she is sested, All is vory
caoothly done, for this is a doily
occuruice, 1hiis is i
dopr thet LOTITDL talls
Li.2T By soands on stose
criticelly wetches tlie W0l ¢s
ell the jrﬂéarctions il

are de, then 5
strnds wiv  crus fol
CllanIiz.)

ced. Tum™ms to

LCIITD:
Did you sce anyone au ny doci' when you came in?

llo, Iidss Spencer,

LCTZITDA
There w2s soneone - someone ranred tlree Ll es.

ALT YT T
(2071 S SR

I'm sorry, ma'n,

ICT I CA
I von't have iv Cherles! You tell ir, Fennemore that cgnin toder
€

sonzone vis at my door and I went it stoppad irmedlotely.
CUATILLS

(Zollip” the table center.)
It wac probably sone of the new heln - Liiere is & new:
floor. Sae nroo“‘lv didn't lmow you were never to be disturb

0

& :3

C- Inull

I don't care vho it wesy; I won't have it!

Uilad Lo



LOTITTA
12t do rou teve Zor me todar?

rd
ri ht?
CILATLES
(Puzzled.)
Zus last tire ou scil you lilked lohster.
I°TIT LA
(Severelsr.)
I szid it will cdo, didn't I7?
SHATLLS
Yes, na'a ‘

(Starts ~l=cin- the silvervcre.)
Lo 3004

vefore you »ut it -n the tabtle.

C.LATNLES

. vy N .
es towerd CIAT1LZ)

s
to tell you thet everyda?

. v

Surelrr, I ~oo- mou enow i erch weelk for whel you do for e end I exect
i e the ey I want it,

PR

T
Uil Ll

LIoIDA
Soneties, Charles, I think you're zetting too old to be o writer.
Tou've beecn servirg me for a lonrs tire.

con ea v
C‘:n.. PRI

abou’ eight years, liss Spencer.



omTIT

I_..“ ERENUIY
Do you like 14?7 Dringloo :o-oeal un lere each der, I rean?
CIATLIS

You pey me welly I serve you well, ma'il,

AT T A
I9I 3N

(Crosses ri~nt.)

'

Yes, I niuy you well because you <don't ask cu s;¢ors, bocanse ou ind
vour ovm usiness while you'"c in here, I hone this food is better
then vhet I have been zgettins recortly. that's the natter vith those

coolzs anaor?

Cff’lhﬂ,

L“a cooks'

~.

It's not
cet with

llershall Flen? Vho is Marshe
C:iaT L3
(Getting the chazir.)
Ch, no, ma'm. It's his nlan that's gonna hel

of .urope. we're sending food to

Jurope

LCTIN

p the starving orf
- thet's why it's hard to get.

shet, thincs are hard to

neonle

I'm not interested in iuro-e, First it was the wir - I hed a hard
enou. h time lteening that out of this room - and nou ranJ 11 it's
alweys sometning,  I'm willing g2 fooi I et and I wend
vou to brinz e the best. Do you w
oAy
[V g
Yes, ma'm. Your dinner is reudy.
(lie sets o cholr end Yelrs her into it end then be'ns to
Serve noi.)
LCPITDA
Thenle rou.
(There is a the conversstion as tiie woliter serves
her.)
You seem to hove 1little to szy toderr, Chorles. Ty is thet?
ClATILS
Il you don't sey nothin', novedy knows nothinl
LORT DA
leening wheo?
23 584nh dintal
Jhlass JL/
Verning - the less I tellk to you, the less cihance I heve to sty sore-

thingI shouldn't.



LT I0DA
You don't like your Jjob, do rou, Chorles?
ClLilLis
¢ Luel 1lelft ceater.)
welly L ocerve you well, ot
CTI DA
nstirs the [ood.)
4 .:..'J .L‘ .o C ‘lA { yehi QY "ol ‘. 'LA_ e J:‘ ) 'E;c:t S n <
This food is ncb hot. hy can't you brin: me food that's hot?
CilAllLES
I tey. Dut it's eleven floors up here and vico's a long wor from

the xitclien.

LCRII2A
I” you weren't so slow in gettings u» bere, it »robably would be hot.
wnet do rou “do, ston on cvery floor end sossin ebout rre?

Ilo, na'm,

LOYI"DA
Do you ever Lzllc ebout

CIAZLITS
No, ma'i,

LCII DA
You imow I don't believe vou.
why should I went teo tolk
L3 I DA

You're huanan, Chorles. Ard I imow servents - ther're never hennyr
unless thoy c n tzlk about the peonle uney serve. Isn't tact co?

- T
voouh L.

(T,- N e PITPSPREE SN

Lioneran ter IR 10N ey

o
Mo I mour your colTfce now?

LC7IT0A
You cidn't answer v cuestion.
to, ma'm.

¥ell, are you going Lo &rnsuer ”e?

llo, ma'm.
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3

LORITCA
v I o»ut un wiih rou, but I surmose 1T it weren't
Tood ur, It vould be sciicone even vorse., AL least
oe. Youw !mow vhen you lieve a sood thin
b2 '

r -
and that's whot lookir:s #lter me is - an I rich

CHATLES

LC IDA
Yes, Chzrles, yvou mey rour my coffee,

Chimlis
(Pourin~ “l.e coffee.)
Jdshit, ma'n,

LOTII'DA
wnat do the other neonle in the hotel say about ne?

CllATLES
I’o one lnows you live here.

LORIIIDA
I meen the other peonle who work here - those wonen vho rerved on my
door. I neard them talking about mne.

CUATLLS

1» know rou exist.

——
..J

Very few of the

‘ LCETN0A
But they do telk about me, don't the

(Crosses left around sofa.) _
es ruch s ther do the other mermznent ~uestzesse. bt s 2 beauti-
ful dey outsiie, i%ss S encer,

L .I uk

Is it?
CHATLES
(Welking to window up center.)
Yes, lots of surshine todey. You ousht to let sote of it in vour room.

(Coes over to the Qx'aj"»erie: es if to »ull them onert.)

LCTIDA
- \
(rlercel;'.)
Crerles, leave vhose alonel I don't like sunshine; in fact, I hate it,
3 > 2
I went those draperies closed; I never wont rou to touch tnem do you
understand?

ClmTLud
(Crosses toward L07INDA left center.)
Yes, nma'ni, I was only solig t0eees




LCTILA
I'ever mind what you were ~oinz to cdo. IZ I cin't sec out, thon I'm
sure no one cal see in. Pour me soc.e more coffee,

SHATIES
Yes, matin.
(Crosses hzclz to center and pours Lhe coffce.,)

L2 IT78A

Did I have any mcil this mornins?

CrA:L1LS
I would have brou:ht 2t up if you rad, me'm. A tele rzm cone for
vou, though.

LCRITDA
A telecram - where is it?

CTATLSS
(Teking it from his wocliet.)
I have it here,

LCET"BA
ve it Lo ne.
(Ee hends her the telesr-i.)
Why didn't you bring it un belor

Wiell, gi

C “‘I¢Js)
How could I heve gotten in to zive it to you?
IOV DA
(fleacs the telerrai.)
Ch, never mind...................l m ~oing vo have & visitor.
(Zises and stends behind cheir.)
AT T TR
Uilnodaiino
Are you coing to let him in?

1071 Da
(\- “-'-’1;
Him? low did zou !mow it wes 2 1nan?
(Holdin~ un the tele rim,)
Did you read this?

CraTL’ .S
Why, no, na'n,

I know you're lying. 3Sut it doesn't matter since it's only Tichard
Courtrisht, I suospose zcu lmow who hc 13, t00eesss?

CHATLIS

e

Yes, He's your ben'er. Ile's been here before,
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LORINVDA
(To herself.)
But this is not tne time for him Lo colie.
(Crosses dowm rigznt.)
Clear these things away. He says "eround threc" and it's that now.

C:AILES
Then, you're going to sue him?

LC:=IT.DA
Yes, I'1ll see hlim. Get these disies out of nere.

C..L*S
But wou've ecten hicrily anrthinc...

LOTIIDA
Stop muttering and get out.

CHATLES
Yes, ma'n.
(Puts cha’r up left.)
Is there anvthing rore you went of me today?

LONITDA
Noe. Only be cuick witn what you're coing.

Yes, ma'm.
(fiolls table unstare left.)

. LCRITDA
(Feads the telecram crain.)
I cen't understand vhy kr,. Courtmgnt would want to scc me todey.
(Crosses up right.)
Charles is there anything wronz outside - I mean in goverrment or
business? But I don't suppose you would lmov, would you?

CilinLimd
Prices are mighty high, Iiss Snencer.,

CRI DA
They are?

CiLiiLI5
SA™ wlr = Y e Ot a qolla o 7
0Oome laces Huutel™ COsUs & aollar a ! [e]%) g1o%N

LCRI DA
Lo

l'o, I mean is there sot.ebthirz wrong on the stock marizet

C'ARLES
(Picks up trry from toble.)
I don't know, ma'le Lots of pconrle are worried about the DTussians,.

neonle th Hk the whole world is going Co.mu.nist ic.

Sonme



IC2IDA
Even in America?
HATLES
(Starts for deor left.)
Some sey so, but I don't think the Democrats will let th:st hanren.

LO-II DA
Do you lmow who IMr, Courtrisht is? ‘ould you lmow him if rou ses; him?

CiALLES
I think co.

LOLI DA
If you see him outside, send him in,

rre T
Liav st

Yes, r:a'm,

(He exits with trv. IORII'DA brushes her

dress and streightens herself un for her
visitor. CUARLIS enters zcein.)

Ir. Courtright is outside, na'm.
LOI DA
(Crosscs to left of davennort.)

Jiell, don't stand there. Send him in. Send him ind

IAZLES
Yes, ma'm

13 o 3 AR A N oo Ao
(u(-) [SHERVIGIN Lol woh o - Cnoeras.
AR R S obh S |
' - L

B

olt on uae Joor, zse IMr. Jourhriocht.
Srosses o riht conger in front o soln,,

~| R A |

V2o PR
f? YA . \
\- ERRSSY VR AT AVIFR e ) ey

R bl p P i+ 7. } T e o -
liles OGpercor, oo’ She oooe co v o ol the laco Lo Iowrs neve.
:

.- * 1 AR N -~ bl LI T R LI A S e e Lo
Lu), T'e been wlle And viob omerr e e vohure of this vnoiitected

vizit? Totiilv: wwoss, 1 honc,

jothing wron,




I see :ou have ny telesren.,

LCTIVE:

Yes, Tono gtunid welter Just siwve Lt to mie. Zut vy Lhe tele s
Wy ere you cere?
ALNTTTIMITIT T
7 . [
‘oo ek s & )
(Crossea left cerber.)

I sent ou the tela rim becsuse I vinted ou to ues
X L

I
ve sicceadsd,

TATT N
o

. it
Plocege he serted, ar. Sourtr snt, ~nd leip'ls ol to Lo vo'rb,
colrTmimIeT
R N o -
(3its on love serp left.)
s A
- la rll o , .

You wouldn't be here unless it were verv Lisortinl, rnd rou mow

't wis,

it 1o wouldn't see vew unless I thou
B L R P R S P [N PP A
Don't you ever telk of cnybhinc tub Lusl

ICRII DA
You lmow I dn't.

. e A
I con't cuite wndershond,

derct nd evergtiid

7o, Thoyr cre rot as coilicohed as 211 that. It's not only to

discuss financiacl effeirs thit this c:ll is nede, 1Hss Shencer,

You nust reslize th:t I don't see wcu but once a verr end onl)-

nen lecauce I mzde e oroalse to vour febiir to look after :ou.
LCTIV DA

I lmcw ou vould do nothiins for e

S

Vou'lve told
excenty ror
not here to

rise ou rnece to

MO,

S .
ercd, then I wes sure wou would leb e v Lo see e, Inooh

inen with rour esperience in

T frtiereecesSUt youlye
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Ceu™
I've been anle to look after your i terects becruse ou've “iven e
a free hend ir o thel.

LrUImA

corn T
Yo, wWow you're keering sorething fron e,
LI DA

viyr, that's ansurd. You have ry conlete trustl

flave I, lilss Overcer? CCC :orth of un=-

cancelled cnecks from Cormmenr?
(Visinly sh.'l—:en, r:.::es, wrlis dovn ri~it.)
Ch, those - vhy, ther're notitiy ooes..Zub how did rou lmow?

I telked vith a Ir. Fuarrer

LOUT0A
A lavveriaees) 5ut m. se cineclis = I, I Just nc lecled o Co aryiliing
Eout Ll Theults 11,

L OoF
a LT

feo, thet den't ellice....lne doesn't neglect Lo cosh ciecks vonr v
crear Ffor such & lon: meriol. One doesn't 1-nore 50 COO....IL less
C

there is a very -ood rerson. ‘hot is Tt

T7o reason ¢t 2lleceeddlf I
own Misivesse LI VI oU : e
inay consicer this interview over. I don't wish to tills ¢hont this
anyore, G dey to ou, Me, Ccurtri-hitl

CoUT T
1

(Going towerd her center.)

()

But it's not cuite as siimple as thet. You can't toss this off by a
Slirug of your shoullers like vou do everrthins else,....ind a
Polted door in a hotel room won't hele sou this tize. I zou don't
Clo sorebhing about those checis FUTIREY telr, —outll find voursclf

An court.

LCTINDA

Ty court?
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-

es - ani Ila cure rou
(Crosses to lalt.)
You wmizht heve to tell cowebnin v don't went Imovmn,

LOTIT LA
(Crosses to center.)

hat do you mean?

30T THTTT A

PV

I'm not sure, but I know you wouldn't shut yoursclf u» in a hotel
roor &ll these renrs unless vou have & Vory 004 reason - - unless
rou are afraid of sor-ebhing, or unless you ..eve done something you
don't went the world to {ind out.

Richard Courtright....I don': have to listen to roul

CCURTTICHT
(Isnorin; her.)
et are you soins to do ebout the checks?....lo you went this thing
rought into court?

LoTI ZA
(Crosses in {ront of him.,)
I don' 1MO0ieeessd don't MOWesass
(Turns w>cwwpm)
But ther can't take this thing to court.

AT T o
b-'\ IR R

Yes, they can - And if I know tiis wouns Peter Iurrey, he won't weit
mucn longer,

1
cr
[¢]

Y MON“Yeessssl Cin o 5

(\L ~--’-1-\-r(~ -

L. .dif. 1

Yes, if ;ou cash those checlis.....All the corneny is interested in
sebting this natter off their oooko.....Sinn those checks &nd —ou

cen do =s rou rlease vith Lhe moner. You heve the checks, haven't
rou?

LONITEA
Yesseesyes, I have theus...all of then,

EN

Guinz to the sccretar-,)
In rere,

Well, get them and let's zfet this Lhins over with.
LORIT DA

(Bringing back a stack of letters tied with string.)
They're all here, I'm sure,
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(She rives thzr to COULLIUINNT.)
ere you arc.
grormr wonp

DI SRR

ihis 1s berond iCeeee
(iie sererztes the chec'is from tie letbers,)
e ¢11 these werrs?

A RO, - T3 '
€Wy heve you Kest theo

[
[#]

LTI
(Crosses richt,)
Puv trer cin't ro into court over tiis....It is rot i-rortent!

COLRT INT
0f course it's not i:mortant.....Core now, rou sim these and I'1l
telle Lhem with me and de-osit ther to wour account ot the berls,
(Pe draws a chair u~ to the table ena ~ets ovt his fournteain

LC I02A
- .-:‘Ylllt'\“,'.......l‘el/ rie tz]i‘ﬁikoonoﬁ

(Ctanding dowm risnt.)

COULT-IGET
(Impetient as he nuts the ciecks on the tovle for “er to simi.)
Come now, Idss Soencer, rou're iesting bl
(LC.J7 DA stands lookir: ab nlie)
fhes¢ ere no diflzrent than snr otller cuccic, eént I Imow ;2u have
si:ned a lot 0f CULIlErse..
(He secs her sterin:

U
Itts noo thed Looortintesessier vyon't 70 O COUTY OVET TNiSeeas

ALTITS YT A S
whoL -oa

(Severelr.)
But ther will, I tell oul I, Murrer is couln; to see :rou tororrow
ahout it.

ICTI DA
Toulorros?
(She still stonds looking =t him,)

COUnTIGET
Yes, t0ﬂorrow - I nzd Co moke en emoiriment for Wiy to sez ou.
It wes the enly thins I could do to reex him from oirr to court
Lireadatel; .

Lo TITTA

But I won't see hinm!



1C DA
(Pause.)
I won't do it!
(She stands lookinz at nir.)

TYVMTLT ONT T I1
Glabidla

I don't understend...e..Coiesaeacion Liese;
(He wellis over to ner.)

wnrr, Mlss Lorinde, wheb's wrons? You're as vhite as 2

105

It will only telie e norent,

ChOSTeesobtrely

wou'lre not efrzid of thoze checks,...0r, are mu:?....Yes, You're
efrzlid to sim thanm, Hiss Lorindi....That's it, Zan't it?

LOTT DA
(Crosses doin left.)

lo. lio!

YOI I“vv'ﬂ

wiov

(Pulls chair out.)
-hen, sit dowm and sisn therivesss

IC I Da
(Pause.)
I V.'illooloonl'll Si;)n theifl'oc.

I I
Ll ulicto =

ner eres

Don't store at ne
(Bhe covers

el

(She juns un tnd slowly backs

vebching her.)

A
Soadoent L

CCuR

(Softly.)

Who was staring «
sin these checks?

LC"*TDX
(Backing

I cen't do ites...Do you aeur?.....l can't 70 ite....It's been

e‘-f@r;"ti:'le I tl"}". L] .I Céf.n't (30 it. LIRS BRI )

e "'/1!1_ '1-1

ULt

2 L1,

But why? ‘hy
vho wus 1t?

I'm not efreidee..l'm not &fraid of

then looks
You can't find me here.ee....0on't stere ot
into

did rwu see, Lorirnda?

crn't you sizn u“em?......You

then I tell - Uaees

and crabs U
strnds behind he
i;n one of tre Cgucﬁs,
S.e looke rceross

slaost In

ne stords

hroern't

rou

the sane

wm
o]
=)
o
e}
3
D
[

cseaned to see
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(Crosses Lo s3ide sofwn ri;ht.)
I don't j':n(.)\:ooooooo:[ dO‘f!'t "72?'\)1.'......1)167-5‘3, NACHE AV 85"{\1 leave e
clone.,

,  (Crosses ri ht.)
I'o! I won't o wbtil I know the renson for this.....here is a recson.,
(Fause.)

Are ou coiny to tzll me?

Lo IDA
"0veseslios I won't tell -rou,
(Crosses left.)
Talze those checks and cet then ovt of rere! Please o awar, 1 wvon't
tell you anything.

(3its in cheir ricnt.)
Perhens I cen tell vou why rou sre so afreid, rerhans I can tell ;rou

L

vhy you czn't meke yourcelf siin thrce checlisiess

_ LC..T DA
(Twinin: ouickly towrrd him,)

el do you mov?....1've lived zlone for 21l these yerrs end no one
ino nlig = nNoY even ToU.

AAT T T A m
VUL aeadnd o

But renevber - I Mmew our friner vory vall,
bebtter than You recliZeees

Zut te dla aron . 23 he conldn't hevelsl.s,on, 1
Imotr he wouldn'tessssade wee 2lroid to tell anyrone enpthins.....even
if he haved mel

"‘;\\ haian ke ""—.1
ol T L

Fe didn't hate ou. It wrs 7ou who hated him,

LoTIDA
(Looks #t CUU77mIY!I™ and srhexiiz slovly, bitterldy.)
I heted himesessesloes thet tell :rou anrthirs, r, Courtricht?
ed him when he w's clive...and I've hated him every mirute since
S

heen defleces

Yes,
I het
re ha

A/TIINTINT AT
AV2NEI PRV SR S

You were slcd then he dieds.so¥ou wonted to sce him dead,

b
[
o

5

't you?

N
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AR T M
R A

Are vou sure? You hed reesons to wish he were der’,...He !mew the
ind of & *?u;c s, heertless deuchter vho tould
ston at notlhiing wntil she job viwat siie winbed, Dut had talzen
21) nhe could; he wouldn't <o your nlans any longer,
e wos in the wow, wesn't he? !

un, ves, vou winted him deadl

IO=I" DA
(Crosses left center.)
You're lying - »u're ncling this un.
CCTRTIEET
o = it's tsaken me a long tine to see tharoush th
now I'm beginning to understsnd.

1-te

s coruletely but,

SRR

Wnet do you meen?

AN

c
Wiy did you corie to live st ti “hy did rou shit wourself
or'f from the world like this? Y Lor a Spencer - those sole

t s ou
obJect in 1ife wes Lo have e ood tlj iFd Qo b“-CUl' vhat you
wented even thoush it meart wushiiro eacide Shose vho loved YOUsee
(cits.)
To think I loved you once, Lorinde. Yes, I did you mow, Todur
I con leuch at you =2nd your nermsit's life.

LI DA
(Quicklv.)
Sut I'm not a rermicl! I Just vould rriler live by ivrself,

AT AT m
|2 RO SO

(3lo1y.)
I escaned you, Lorinda, A very naerrow escia-e 1t wzs, too...I've often
wondered whet it would heve been like to be werried to you. Thernk
God, I didn't hive Lo Tind out,.

ATTTIMA

A

Gat out of nerel Do rou he r ne?

CoTRTicT
(Coming to her.)
I told you I wouldn't lecve uxtil I found oub shoui those checlis,

LEIITA
You'll never Iind out.
QU IGHT
They carie from your fatner's investrnient, didn't the? An investment
thet beconme yours after his descth, It's strence thet the only moner
vou refuse is thet vhich ccines directly frem your father,
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(Zeco wdu ver nervons, Crosses lelh cunber.)
want wre vou talking about?
C:L"\ mT e T’}VVT
(Follows her to cetuer.)
Perhans there is sone Jdlrect conrection briween those checlis ent your
o

felner,

OTTTITTY A
[P U SN

(Crosscz dowm left.)
You're just imsnining thirgss

lalahtraitio el i ]
'J{: UL .. L

You know I'm not. As I sczid before, I could never nuite juszbi’y ﬁn ny
rnind your running ewey from evorything cad living all by yourself in
these notel roons.

(Crosses rizht to cenber.)
I krew you hed @ r-foon, Lorind:, but I couli never b:ileve thet
rescon w:e stron’ enoulh.

(Turns to ner - &
Your chi

15

120 chilc

|__I
[oN
)

VYes, ;ovr chili, I lmew #honl her,

L27I724
(Comin: Lo CoimIminnly)
3ub vou couldn't! so ore knew!

L)

Vour fet'er daid.

\
a
N

Ze couldn't heve 501E -oUseeliie dida't hove » chitnce Lo telleees

AT M
CcoumTmIniz

He told me Juct belore he died., Tou vounlc rever nive told e, Lorinda,
You would h:ive nad ne werry vou znd told me nothing,

T g
P A
(ueoued on love seui lefb.)

L]
then you've lmovn &1l these ;rerrs?

v
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nr“' "T"’f‘i T

k3
e}
0]
.

A ey
L’\.., VY

Thebt wos vhy you wouldn't morrr rne?

Taat, end other thi: It onl:r mede re sze rou &5 rou reslly were,

ICTITDA

Do you kmow wiat hannened to my daushier?
ocovETRTSOT

v viiloaiod

€Ceteace

You'lre stariing a 1lttle late to think wooud ner now, fren't rou?

Tell me where she icl You know, don't prou?

CoLnMIaNT
Yes, I know. DBut you'll never see nerl! I'1ll see to theat.

LOTITDA
Tell me, wheve sihe 1zl

N~ v-\r-wxw-p- ~
ouUilL Lol

Yo, I'1l never tell youl I've looited afber your deurhter, Lorinds,
I've wetched hier grow enca dry to becore & berutilul rowng voman.
And each cey I've srom to des.ise jou rore ond rore for vhat you
¢id to ner. I hzve but one Iceling left for rou, Lorinda, end that
is contennt

o

~T 1‘

S0 you raised ny drughter?

I only helped in an unseen wav.
LORITDA
(i:ises and crosses Lo UOUITTITIIIL)

Tell me chout her, lLicherd,

AT T M
vI(JH 1

(Crosses right.)

I'11 tell vou nobhin;. You don't 2ven deserve the plecsure of nenrir

about hier,
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4
-1
[

o, I don't A
(3ne wndl )

.
So yrou know about ny child. flow mioayy othier novle nirve you tol'?

P e . e
nengae, cnd ghe Lurms to i

10 one.
LCIN DA

Ny T
SOUTTNEGHT

You have no reason not wo ?EllGVe 1re, heve wou?

LG TD
(8loly.)
O

lals

™ L

llest assured. Your secret ncs been s=fc with me, thoush not becruse
of you, Lorinda, it for your d=uiter's scle,

LGHETT DA
(Seated on sofa.)
You Imow now wvhy I have lived all these e rs here zlone in these
rooiis; you nhave known ny secrct &1l the tlive

u‘ ".‘.. L I
I nave lmoim «oboul [rour chlild, if co's whit you menn, but you cin't
nelce e believe hevings e child cansed 7ou to cone here to live zlone.

I°7ITDA
What do yeou mean?
ceun et
(Crosses behind sofz.)
here wis nore to it than Just the ciiild., The child didn't ~een
enzthing to rou - rrou wouldn't neve come here becsuse of ner. You
vere afraid of sonething, You were 2friid of the some thin: thet
“es rou uncble to sirm there checks.,
(He piclis un the checlic from the tuble end brir-~s bthem to
her.)

-~

They stand for so.ething y u fear,

(He waits for an arsver.)
If wou won't answver th:t cuestlon, I'll answer it for oU.....You're
afraid of your father, Lorinda.

het is 1t?

LCEIVGA
(Zuicklr.)
But he's dead, I secw him dead.
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AT 3Thv m
(ST L

Yes, he's decd. But vou've never been cuite sure. You tried to
escape him DY running awey....you dilin't even o ho rour fulhier!
funersl, did you?

SRINDA
I couldn't!
CCURT IZNT
Lo, you couldn't because yvou bad to esce e from him.
(Pause.)
But you had no reason to be afrald of wour father.....unless...

Ty e

oavan LA
o
{

Unless, vitdbeesss
SoURTOITET
Unless you killed hin, Lorinde,

LCSIDA

‘\
(fiizes wnd turms ar )
dicgnt't 411 Ri

SIATTYNTY AT M
OI0NN (I

(Following har.)
Gt wes your reason for cordng hers, wzen't 1t?  Tou hed to get owsy
fron him even thoush he was desd. 3ut It's i~vozsible - even here.
5 whyr you cin't sin thece crhecliss  Ioch tive you try, v-u see
itting in his chalr, stering et rou, Just as he woes when I
; .

LOTT1 DA
M S CS Iy )

(Turninz to CoUITRINH
I'oe Lol You don't know vhet you're saying.

(ﬁ’\[w(v\r—‘v ﬂ-lf"lyrfr‘
vl FRe
)

You're afraid of these ceclis because they cone from your fother
and rou killed hinl

LCT DA
But you were there - rou lmow how he died.

COURTIIGHD
Yes. I saw him in thot room with you. I e2lso saw vou holdin: his
bottle ol medicine,

LCT I DA
I was trrying to zive it to him.

COURTRIGHT
Cr did you teke it eaway froa him? That wedicine necnt l1ife or death
to your father. Did ;ou lreen it awry from nim so ne would die?



LCIDA
(Crosses risht.)
I'o, I didn't, I tell you.

. (Pause - then softl:.)
flie bottle wis unopened, Lorinde.

LG I DA
(Turns to C.UZTRIGHT.)
I didn't heve £1 ¢ EO0veves
AN T o

Vie L aba Cdin

I hecrd viiet vou were saying vhen I cone in,

LOTINDA
(Condns to COULT IHIT.)
Tub pou didn't sce hin cie, Miere wis no ore t*ere vhen e died =

Just my fobler end f8.ceeseniet did vou near? You've ot to tell rel

ACNR TR T

..... Llrii o

You doni't Mmowr, <o vou? You don't lmov vhan I caume in the room?
Cr.Il'DA

There wes no ove there, Zou couldn't heve seen vhet hurrencd.

CTunITInTT

P e

Are you cure?

LOTI DA
o, I'im not sure.....How nuch do you !mow?
J

Cmﬁﬁfﬂ?
I've learned enouch todey to lnow that rou were resmonsible for rour
fatlier'c death., Tie thlwr Itve wondered cvout for rears cll add un
to murder!
lal 3 3t
Crosses ri-iit.)

CoI' Da
You're madl
corn In?
(Crosses to canter.)
I mow now way you came JCFC to live in seclusion. You wanted to be
surc no one would find out wi.cu rou hed donel

PRt -~

(Crosses to COLTaTxICL)
But you can't nrove this.

I don't heave u moth
checlrs - rour Tebhor wont'h ey f_'”,vu! Ce oty be dead s far cs the
vorld is caﬂcnrnc‘ tut he's ¢live to you, isn't ne?
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LI DA
(To ri-ht.)
YGS. XK oYeSoooo .He iS : livel

8¢

S8

's here ¢11 the tiel

couR T IouT
And you'll never escase him - - It muel have been terrible to live
elone all these ye=rs with your consclence - wonderin- eccn doyr if
i

vou would do wsoretiins that would [ ive vyt vour secret,

(Pause.)
I've found your secret, Lorinda - it's texen me rears, bt —ou lmow
I've learned the trutn.

L&ET DA
You're not zoingz to tell enyone cbouy thiis, are rou, lichuri?
Promise me you von't, I'1l r»ar vou: well. I'1l Zive rou anvihing
rou ask.

CC,Y"—’T“"I"}'T?

Llaw Lo b .
Tou can't buy me, Lorinda., You know ou ctm'b. You tried rrears 200..
Renerber?
(Ile stersz Tor Lhe door.)

Lo7I7 DA
ahere ere vou oing?

ARl B et th b B de ]

(U2N et L

Does 1t netier?

O5I0DA
(Crosses behind davenoort.)
it et are rou foing to do?

SOUNTICHT

(At door.)
I don't know et - I'1l hove to thinl it over., Tuv rou cin be
essured that I'1l meke you suffer for what you've done, Lorinda -
and in my own wuy, too. Your secret is no loager szfe behind this
bolted door.
CIITDA
I wish you were dezdl
CCURTTIGNT
Yes, I believe you do.
(Pause.)
But I'1l be here to see ou in ohe norring....ct ten, let us say, and
I wouldn't advise ;ou to ''ee» me locked out. Iir. lurray end I went
to talk to you zbout a little metter of sowe uncashed creciss. Cood
dayes..riss Spencerd

(He exits. LCIIIDA stands looking
at the door for a momert ¢nd wolls
over to it e¢nd slides trhe bholt. Sh
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wzlks to the table ard »icks ur the
criccks. 3lovlw che coes to the center

of the susre and 1liiits a natch to the
checks, The 2ibs df
{ :

¢l slovl-, le:rving
Lhe 110nt from othe burmine checks.)

CURIMATT SLOUTY TALLS.
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A ﬂT ey

o
Lo lldy

SRESONA BREDY Ten o'clock in tne =ornir~ trne follovi-
ings dzy.

'1 Y T '!.‘
o O e L.l

e livir: roor. of 1771

wtel suile. '

AT TISD: (As tie curtzin rises there Is no one
on stege and ti:2 room loolks ruch the
same &z it did the »revious scene.

Tiie clock herins to strite., As it
reactes six, LT D\ enters and stands
in the doorwvey dovm risht until the
cloclk has finished striin- ten. She
enters ond zoes to thie door un left &as
if %o onen it ~nd then stoos sudienly
benind the table center znd stands
looking at the coor. 3Shie is ohviously
afraid., She stzrts back bowcrd the
door dovn rizitt. Agcin she stons and
looks at the door un left. Slowly

she w.1lks over to door u»n left. Ch
stands looking z¢ thne bholt ard finally

L

slides i1t open. She onens the door
slirzhtly end see I CIAT) COURTRIGY

stendirg tliere., He enters and wilks
dovn center. LCTITDA bolts the door

.
znd walks up rlguu.)

(As Lie enters.)
Good nornins, liiss Lorinda, I see rou were v.iiin: Zur e,
(He turas and looks =t her.)
You don't scen veryr hepor to hove me here.  An I not welcome this
morning?
(She coes nobt wnswer.)
Pon't you ucve withing bo sry to e toder?

(Sudcenl:r Faclne hin end crossin: dovn risht to edre of sofa.)
Whet ere you oing to do, licherc?

AMTTITT T Tm
N S ._‘.T‘ L

It's not wiet I'n zoing to do, it's

ICTIUDA

(Codng

But you haven't

‘0 - not ey I hiven't,

et



b

I don't on geem g il ool L.
He ety

LTI DA
s
"0

ArrTToTT A m

A L vt Py
I valted for hin In the lo‘:.:’v;'.r - I oLt ~ernes ne hod

IC°TTA

o onie has been liere since ~ou left rectordsyr,

L27I70A

.

I dor't wint to see him.

Pala bt et T Y

v P -~

7o. I don't susrosc you dol

T T
Lulotiaude ~

L\, V‘IT.AJA.

-
1ol
- bl Belngia R des |
Vi las _..c .4
roo S U A PR, IO - an) e Tk . h
Alter wieh L Lot Quo rusierdi) , Derans oo g i
LI TA
~r
S OLL W

oQONTTTTTD
A

K1

Ch, worlin't it? - I'n sure I would b~ 2 star vibtness. Yoz,
€.

see Ir, llurrsy, Loris-<e; ;ou lirve no choic

116

CO '€ Ul

Lobts trie.s Periooos I M.om«l let Ire furres o to court.
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LooI0a
ol lo! I ont's see it Iotell you. Wl et ovou lerve e 2 loe--

(1 krock is
AT
AR S 1

v

1
door Jowm 1 ib.)

FreTTT e Tt

AT T vy
w P N P

N, R D
vILC b;.(.,."\ i

Lorind eeseeeeelOr nifeessssco @ ot cre I tell - oul

~oes to the
tolh ot oens
the Zdoor. AL 11T eiters followed

R S R B
GUZCILT DY oo

'

.
FLTR

o 1oyt o ST e gk gt e T oo 1re m! ot N

L0 DITIAN, Sy <0%e VOUYXLIW O o= i DNODe 1'C IV v C PR 19 .
Y 1oy m
Mo e e o e -

. N S s (BT - T o f— - Fy L — B

Wiy, MO = DBUS, LOnn Trerr o= 1... I il atected Lo osce ould

Tes, 1 brouT.

- - - -'..‘
cou Lt need

. ;
secretary, ohen, too, it v 15 cr TOre fU exse L2 neve
ENOKUET WO STOUnG,. LT vhere s Miss O ooncer?

[aT20 BRATH L nala RE S
'\)( [ '..T
LI ~ e S I Vs K. Lo <y
's here, GJhe's lere se wnlice = bub It sure LU von't he necessory
+

-
She
for iiss Grey to reuein, T' cuite wositive -ron won't.need a secrateory,

o™ —
4 Adilalnl

Shencer woula mdnd i shie stols.

I'11l keen cuite cut of

Sy T M
R e Y

You don't mow 1hat a tiie I've had to convince her juzt to see
veu, Iire Murray - lios I'd ratiicr not nive anrone else here,

(Crosses to AL LLil)
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I'm sorry, Iflss Treyr, wab Ita ol Lo 'vve Lo 23 ouw Lo lerve,

+a- -
RN ST By

A < o RIS - < - . - .

hll I'.L_‘Alb, 1M WOUI'LD AD’ .L'll T0, liv 1l t windil I hrve L2 an

- K4 ’ R T . - . - -\

20201 0LENT U0 S U. I .00 el to ‘e

ATRTU LS

©id wou seened to Mnow cuite a hib fout

L.
2w covldd frswer so.ic of -7 (Lesiions.

W)
.
-
3
€

AT -\,1—~~..--,
v .-
Il

I'n surc ne's ridsteken, . I'11 telX to U, and

5 i not now — and
soe other rlice - not ‘;1@1‘01

rJ

L(\- L S
3 d4wsat

doorvie; 5 ver: cold znd

v
Iy
[

dovm riht. 3o

~
C
<
3
2
];_l.
]
cr
p
vd
D
2.

tors, ir. Courtrisht.

I

O
[
[oN
ide
54
ct
ct
o
[
-
H
-
w
—
o
Ty
[
o
chk
e}
<
’_:.
}.J-

I

(Crozsis dovm ri~nt
I dicn't Imov, Idss Loritda - I
’

Log only tre Iurrsy mrself,

oI T

g lailu

Crosses doim lelt.)

I'a kre Morreyre I took the libertr of bringing oy scerstery, iiss
Grey, 1 didn't thinlz ou'd nind.

SOUNIUINET
I wes Just vellin ther that I aldn't thinkt e secretory vould Le
NECESSIYT.  1.185 Drerr wis Just letvins

AUATTLIE

Ves, I'11 o if -ou don't need we,

INRITDA
iell, since you're in rere, you mar rs well stoy.
CoUmITIGT
- 1. -
I'm sure we don t need Zes trey,
LTI DA
SR AEakunhia bt} )

(Immoring SOUDTOINT,
Plerse it dowm.
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But liss Grey nced not :tay. 1 iﬂstu thet e lacve,

> bl v let's set thils over, enert-
reat, Mr. O rey mey star LT (lel1 sit Cowm,
11 of youl «... I‘ll znlzy T heve no desire to see enone, out

ifre Courtri:nt derands J.t.

(A7ATTLIE is seated on the love sent
down 1c~t. COUTTTICIT sits on the
sofa. LINITDA resains stending rishit,)

pTin
(As he sits.)
Thenlz ;ou, 1Zss Onerncer. Ourely rou Xnow we itecn no Lharm by onr visit,
wWe're here nerely to help you.

LCTIT DA

I've rotten clons for wany rears without your help. I'm sure I don't
need it now.

Perhans jou'll

I'm not in tne Jon't know.

Ty ety . AU TTTT AT
(.L(‘_.rA(Jr»L.‘ VI nTIGHT.

wWwell, kre Murray, ¥ u have finzlly succeeded “n forcing rour werr in
1

here egeinst ny will, I'm sure you found out vhen vou were rere
belfore and 1edc & nuissnce ol yourselfl thet I didn't wart to see
ole I 5uill don'tl

PLTIR
I apologize for heins a nuissnce, iiss Sowncer, but I hed to t2lk to

vou. Reallr, I cen be a gertleran. Why con't you wish to see we?
LCRITEA
(3ittirs in the chnir riht.)
Let ny reasons for not sseings 72U be as VHEY miV.eserou're In here nov.
Whet do you wrnt?

o
kS
b}

I've been sent to see rou by t%e Lenish Velley Mnuliciu

"3
1he

O
p

Coanye.

LCrIi DA

I know thet, Come to the peintl
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D
Pagiri ._n.l.

Yes, meta. as & urincitle stocliiolder, ~u've bewn receivin:s ciieck
for ¢ nuwicer coi [ errs shich re receny ,fIM?‘“f fron yonr in :
Thece ciiec'is iwve Isn't thot true?

CTITDA

Yes, that's truecsceonhict of 1t7?

N
TR

S”Dil\.tl1 ) .
You must realize that the coarony does not iish to conse rou any
unnecessary ecberressient...lb hes the stocltholders! nberc t at

nerrteee

LOTINDA
(Annoyed.)
YeS, VESeeeeell0O ON,

T‘)A LN L
Jorslid

I'iw sure rou understand the couirany cennot heve the larce anount of

money eccurilated on 1ts books without wondering about iteeee

We have been very netient ith rou, ilizs 353 °1Cf1; we sznt Tou
several leuiers, but we never reccived an enswer,..l trust rou got
then? '

LoRITDA
I received then.

yomr oy

asallu

Can you tell me 3hy you have never cecshied tne checiio?

LT DA
Becruse L believe vhat I do with mry monsy is mr business end not that
ol your conin;.

PulzR
Thrtt's trioe = £11 v2 22l vou to do is sizn the chacks ind ou nay
do whetever rou wish with the roney.

Lo A
fnd if I don't choose to zin thele..?
M nI
Then we will te lorced to teke thicz metter Into court, 1'e don't
wish to, rou understzad, but £ rou von't coorercte vith vz, rou
lesve us no 2ltermaicive,

LT

LCTI T
That won't Le necessary,

Then you'll si n then?



LC:I D
o, I don o heve Lhe CLeCliCees

SR BN 5

Ll

0 N ot he ’
You don't nrve 9hlT I Shou Tiheees

LC7I DA
(Standine,)
I con't have theny nov, 111l rou o end lecve me flore.ss?

ApremT A
L T

LTI DA
(\7lks dovm ri-~ht,)
Yes, I had then resterda;-, it I con't have them nove...
sprm T

wnet did vou do wibh

w

then?

LOTTI'DA
(Defiantly.)
I burned themn.

e
D_.l i

(Shocked.)
> . N T 1. S . 1
Tou mean you &ciuelly hurnad 25,0007 I don & wndersténdeses

—
"—-l
iz}
"'J

(fdising.)
Miss Lorinda doeen't wernt wou To understeinCae.e

(Going btownrd LC I7whl)
So that'c vhat you did., I expected so.ebhing like thet, Just whet
I cidn't know.

(He we lks closer to her.)

AN '.

o
o tairtesessut I oo

2. W

I70eeeeliol You don't!}

CCTaIGHT
Yes, I do, ilss LOTiTJa...DUb I cen't »rove it.
Peuse as he wrlxs awer from her,)
I could tell vhet I know howevir; it would bLe ver: 'n
Hre Murray.

LORTI DA
(Wialkins towerd hin.)
You don't dare.

Ve aaate RER
[ A e ..L( I‘

Ch, don't T.eeea?

CU DLIY € UliCuieeeet0e  iniCSE “le don't wderstend vh ;ou vould






LCRII DA
(Crosses to PLrny)
doesn'lt Imow

SLOTTT. e s &I

telliine ehout., He's

lies, llceescll of

tive = vou can't Lolicve & thins te sars,
L’r'\r - ‘l"T"\”"ﬂ

(Followins Lo I000L)
Ifiss Lorinda, I reent wret I scid,

OTITIA

(Igrorins COUTMINNT.
Wiy, vecrs ar-o even as a yvouns nan he wis sclfich end deceitbful,
I remenber the tinie vwnen e tried tOiesesos

sl

neTy *v-vv‘T-vva\
Crosses right, stopping LT7T TA.)
Oh, slop this nonsence, U”V, vou don't know whet it is to be an honect
women end wou czll me deceltfull
fahehahs athl

ol LA
.

Ch, I won't listen to you talk like this! I tell rou, Ir, iurrey, he
knows nothinz of these checks. You couldn't believe h“ word asoinst
mine, could you? I assure you he's not & .en to ve trusted in the
least!

CCURTTIL
(At right, very engryr.)

You can't shut me ur vith your slanderous tell, Lorinda JSpencer,
sither rou tell them chbout these checlkis or T willl Then we'll

.

know Just who the lying and deceitful nerson 1s arounu nere,

L i LI: VDA
(To Palil.)
Are wvou -0in: to stand here and Jet hin tell to e this =
men?

el

LY, oy

I""T"‘ M T Nrrm

(Crosses to C7U 7 I,
No. I don't think all this is cuite nzcessary, iir. Courtri-ht!

You stay out of this. If you went the resulis rou cane after, you'd
better lebt me hendle this EY WaY.

N TARIILE
Dising.)
Dut 1t shouldn't be necessary to t:lk thet var Lo anrone,
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LORI DA
(To PLT_.R.)
Make hin get out of here, Please. I'll tell rcou everybhing, only
not while he's here. l&lze him co.

PUTLR
o ~ L SN LI B
(brOSok;u CO Uoliie did e
YToes, youtd bebter leave, !, Courtri-iit.

perream-
V2SN ] A._

(Leadin LCIINDA over to tbe love sent,)
flere.....coue end sit down leseseinere's no need for znrone to ret so
excited.

AT A e 5 o
(L D5 end AIDUTIION sivt.

~-

(C rosses rizht cewuer.)
Mo, I won! t lezvee..not until I hove hod a chince to talk,

LoRIBA
Please mzlie him £0eee 1'11l tell you an:tthing — only after he's onel

TLJ_ T
(Valking towsrd CCURTHIGHT.)
I said you hied better lerve, w1, Courtrightecees

cevnTIsiiT
(Crosses to u» ri it ceater.)
No. I'c rother vou left. Let me toli to er 2lone...l snonld have
lknown better than to let you in in the first »lace,

LTI DA
You heazrd wiat I said, wr. Hurray - I'1l scy nothin: vhile he's still
here
PLT.D
(Fellovdng COUNTIGIT, elmost threaterninzl--,)
Iire Sourtriiiibeessol mern fteeed said 5t oubll

QrULTTOTT
AV U P R W
(Brciin: cunry)
Well, 21l vi 5t thens.onl] rivht! I'11l co. You don't heave to set
bellicerent.,
Joailnk -v)

- -JL.I
(Crenir~ tie door for U(C"?EICST.)
This wer, Lre vourtri ht.....
COURTTIGNT
(At bhe Coor.)
Iurrerr, ou re en Lumetuous rouns fool. I imow more cbout this then
vou do. You're naking a mistulze in listening to her.
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ARl e
Sl

You heurd waict Iss Shercer scid - outd
(PET;i aushes him ont and shuts end holts the door.
Weliss towerd LOTITITAL)
I'in very sorry, iliss Coencer, that Ir. Sourtrisi:l shoite &5 he did,
L‘, '_-\-rj"\
(Very sweetly.)
Thank you very :wuch for getlbin: rid of hin like wou did,

L2 B o)
Lsatalal

(Ceated on sofa riynt center,)

ihy, I had no idea that he would act lilte thet, 10t wis the netter
with him anywa;-?

LOmTr

whry, I don't kmow. 3But of late he res ected so strancelyr....Yesterdey

when he wes llere he fris tcred 1:€ SOeee

TIAZUILE
You shouldn't let hii in to see ou i

you're afroid of hin.

b

AT

LU _ DN
I know, but he has been ryr binler for such
I do I don't nave contoct with anvone ' n
kiiow enone else who would hsnfle my offe
must be scacthing wron_ w'th The
here to see e he hesn't

ine. Livinﬁ like
e, 1 wouldn't

I thinlt there

imee l.e's been

Con't see himn when rou're

1q T a1 . L e JER S vnpa o
I thizli wheb Peter sors IS

Yes, I cness rou're rishi,..I von't let 1iin core aréjv...I'm co «lad
that you were here...I con't thinlc you enow ™ for getting him out.

vj“"! el

-, « 4 . S < - Ve

lnutts 11 right, iss Sjencer...I'm cled I wes lere, If he bothers
you anyriore I would ~et In toucn with lr. Tennemore, or even the
'

L T -

HOlle, yaa don't have to ctenc for tiat rou 'mow.

L(\m-.---n.\
(e vord "ollce” Lbirtles her.)

™e =olil o T I sv } on't Hoth o ot

1ne _,O*J.Ceaooo rie’ A..’ Il sure he iven nouner e ey I0rCe oo

ST MY T T
S S J.I il
But I would be careful.

AT e
[l o ny

I cen assure rou I will,
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(She rises wnd wills Lo She ob .cr side o7 the roomes if to
e noa s
exit v door riTit.)

urr#y7, since tne natber of Lhose checlks 1s sebiled,

And now, lir,
I have zeversl bhi I izve to do todives.

<
-
rS

TR
(Rising.)
SS

'r.r ~ . ' . " N .
I'm sorrr, &« Spencer, thct setter isn't ericlly seltleds You seld
ot would u€ll us cbout then, Don'L you reie ber?

ATYTETTY S

ieando R
I have told you zoout them. I told rou I destrored then., T hurned
then....?h't wmore is there to tell? They're pone, sren't ther?

Tou're risht. Those checks are gone, bub thib doesn't clenr th
cormen;ts hookse Ther'll Just have to issue rou énoliner to cover

the arniount.

LCII DA
(Crosses to P.T1.,)
You mern they'll send vae nore checlks?

e -
PR

Yes, thet's riitesess

~

(Burrriced.,

Sut I don't went the.., Don't rou understend?

rPoTuR

You don't wint 30,0007

LI DA

T06eealOesel Con'tees I Gont's wart

A11 I wrnt is to be lelt elone in here.
(Siic co.es bo ¥177L)

Pronise me you won't let them gend

se ampmore = 1411 sou do

po e

PO R

Wy, I can't co t“”L iUss Spencer., They wouldn't belleve me if I
n

told theu you dida't went the monev.....”ut why? Con you tell
that?

AT

[ S Y
Ckﬂdm'ww')
Yo, I cen't tell you why., Tell them whzt wou like, but don't send ne
c’:lIl:y'TlOI‘e LI R ) M
ISR

(Followin: LT3 :
But there must be & rezson.....hat is 31?2 Perhoes T ocen held rou...
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LT Ua
I don't need wie .oner.,
(Pruse, then furni-: Lowerd I D)
Veo, thet's 26, I nove enou h rioneyv. Isn't thrt + ool enourn
rezcon?

5

AT ACULL Y
But it you don't need the money, then vhy don't ou ive Lt to sove
worthy couss?

~ . . R,
(Srosses auiclily to LITTUTILES)
Sorie vorthy (ruse...what do ou nean?

ATTARTILE
You could rive 1t to some charitsble institution. Coie nlace
wiere thcy help peosle who are in need.

CRITTDA

( 2Lgi Cl‘:l;f . )
TeSeesyesssstinztts whet I could do. Then you wouldn't have to send
the clieciis to e, would rou? I would never ive Lo bother with them
av all.

(Wirlks over to P.T32 cuickly.)
You could fixz it so I would never receive those cliecks? You could
do thet, couldn't you, kr. lurra?

PLTT
wny, yes, I think thet could be erranced. Lo you nave eny ~rriilculer

[

organizetion thet you would lixe to _iwve the non.y to, 1lias Sncicer?

Lo D4
los You take cere of all the details, You vici tue or"anization -
any one = I don't care. Then they would never sond me enjmore checls,
would tne,?

ST
well, nos I sunpose we could reke arrar:cients for the roner to g
directly to & charity @nd I'm sure I could find one thet would bte
nlecsed to receive your donations. Cf course, you would hcve

to allot the noney, vut I'd be very tspny to telte care of this for

youeeel could bring the vepers up to you tomorrow. Will thot be all
ri-nt?

o

LCRILA
Crosses up lelt center.)
Yes, yes...anyohing rou say. I'11 be exectin< rou azzin tomorrow.

Aaivra e Ty
ACTUTARLI

(Rising. Crosses un to LOTI'IL.)
I think this is a wondertul thinc for :ou to do, Ifiss Snencer. There

s

should be more {ine peonle lile you in the world.



(Crosses to door,)
Yes, !iss Snencer...this is & fine gectures We'll be vz to see rou,
sz ohout ten-thirvy.
CoIUEA
(Mrvins to hurry then out.)
Vesessothiet will-be fine,

PITIR
(Unboltins the door.)
You will be sure to let us in now, won't rou?

Yes, of course, I will......GCoodbre Lo 7ou.

ATAILES
Goodbye, 1liss Lorinda. It hos been a real pleasure talikdng to rou.
You're a worderful person,
(PITPR onens the door and as he does
so CCURTRIGHIT rushes in. He zoes pnast
PUTHA and Gowm left.)

PL?J
(elkins efter COUT
Fere.....here....vhere cre you ”O¢ﬂ", Ire Courtri Iit?

COUNRTRICHT
Kever you mind....l nave & few things to say to Miss Lorinde end I'1l
sk you to stay out of it this timel

TR
N LTeh

But there is no need to sor (nwahin; to her now; everything is ell
settled. I know lZss Lorinds doesn't wish to see 7ou.

counRTInnT
(Surprised.)
A1l settled? What do vou nean?

POTER
Iiss Suencer rhas cecided to send the moneyr to some chzriteble institu-
tion. And I'wm sure I cen take care of this for her, ow, if rou will
conle with me we can woric cut the details torether...thzt is, if liss
Spencer still wishes yocu to landle her affairs «fter the way you
acted todeye...l'm sure I wouldn't blame her if she were to find some-
one else,

CCURTRIGIT
(Pause.)
Mr. Murrey, you're a fool. She had rou devise some viy so she wouldn't
have a thn" to do with those checks, didn't she?
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uny, ves, but whint of turt? One just doesn't wish te be botherel is

&lleees

(VLGRS
el So, byr ~lavisg the nert of an innocert old ladyr, s!
ike she tus everyone else.

SOUSRTEINHT

e
)

ceived you

(&N
4]

e

[ anditap]
7

I
(Crosses down left.)

She heasn't deceived us, She's Just afraid of the world thet exists

outside these rooms 2nd she's loclked the world out for that recson.

CIURTIIGIT
l{iss Snencer is not afraid of the world, nor any of the peonle in it,
She's afraid of herself.....I0 ‘o“'f@ such a smart lawver, have you

found out vhy she refuses to sijn those cuhecls?

oA

-

L""
(Croszing down rizht from behind sofa.)
Ielle hin leavesessonlease, Ir. Murray......please.

-~

CCURTRICGHT
t ere as soon &s 1 heve hed 117 S&Vaee

Don't worry....1'11l g=t out of =~
(Lo LORTIDAL)

I've tried to protect youss...Tried to shield you from these veonle but
now I'm througn! Now, I want to talk and you won't stop mel
LOIIVOA

(Pleadinrs to BT 7.)

Get him out of he€rcessse.Get him out of rere, I s viaas

"(\ THMNTATM
Vil il admie

(Welkirg towsrd LOTITLAL)
Yol eeselis soney Lo e cheriteble institubtion - tou'd sive it to
anyone &s long &s pou d dn't "(ve to touci: 1t, wouldn't vou?.....Y0Uu -
giving moner to tue noor - th a leus, isn't it, Iiss Lorinde?

(He lausias ab ler - s r from hin,)
Yes, thec's a lovch..od cen see the headlines now...."Zccentric
svinster turms over thousonds to the roor.”

(He lauzhs again,)
wh:-, ou'll be & nero, won't rou? Do you think rou cen clear your
conscience by mekinz such & resbure? Do vow thin that rou con ret
rid of your hezunts and fears this e=sily? Ch, ves, vou'll rid your-
self of the chaoclis that have bewn coming to haunt vou, but that won't
do it, IMdss Lorinda....rou'll £till be hounted hy whet rou heve done,
ou'll NEVET E€SCHNE.sssl€VETess ot ns Jong ¢s IV elive., Yow won'll
start worrying aboutv e end whit I 'mowes..You'll worry more Lhazn vhen
vou bhought no one !mew wour secret......sut now I lnow, too...

LV

LCNITDA
(Becking awsr froam him end sinldns into the chair ri-ht.)
Yo. I'ol Lol Plezse lerve nme alon€es.
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e T
PR PRSI

(Zushiiin: over bo uub_iA_f

Ww.ab zre vou Coir . - frichibenin hig?
CCVTI™H
Aslt her what I'm talkies C)uLu....A ihiroch efreid to heve re

e culctees

LCoIl oS
(Very intense.)
Don't rou balieve a thinr he's sa~inz.
(Sne juwiss to her feeb.)
I'11 tell you vhat it isese¥es, I'11 tell rous.e.He's tr-in- to black-
me1l neseeldontt you understend - thet's whet he is teins So do?
He wented thet money for hlinseli, rNu now that we're goinsg to give
it to a worthy cause, he's not coinc to get 1tee.esss.lielo rie, i,
Murray.. s Don't let hinm do this to re.
FOT R
So that's what it is.e...Tast's wiy ou were so secretive concerning
liss Snencer,

LC.IiDA
Yes, yes - thzt's whyl

D‘]"T‘“‘Ti
4 L
I didn't exmect this of you, Courtricht. I can sce wnyr vou woclin't
tell ne wnzt vou imew - you were afreid I would suspect so etihiing...
Couin IRIT
(Tuming to PITiR,
That's not true....fou damn fool, let me finish what I hiav

(0]
+
O
&)
AR}
[\
o=

=)
;J_JL-JJ.
L

You thousiit you ned a werfect seb-up, didn't rou? An old ledy livirng

clone in a holtel rooi....I'nm sure the volice would he interested, lMr.
Courtri,it. 2lrclmell is a »retty toush ren in this stete,

Yes, res, tnat's ri it - crll the “011c3 Go cherd, call tlie nolice,
I'm sure riss Lorinda would like thot. Do vou wint thein to cell
t}-'e :”OliC@, 1 SS LOI‘]"df . o'oooGO On’ tb‘ll \u 1€ Ne0ee

(Pause. ICIDA stares ab COUTH

Tell thea to cell the nolice, iiss Lorinda....or ure vou afreid to?

DT
A -2 Lidal

what ebout it - shall I Cull vie police?

(He nauses and L0II704 still steres at thon.)
Annabelle, fo out and send for the noli s a house ~hone near
the elevator.

(LITADULLL starts for the door.)
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LoRITTA
MOeeoesiOseoestOU Con't o thitbeeee

(She runc to the door end bolbs it, then stuncs with rer
nainds across 1t to 'reen ATTATLLL from soiar out, There Is

J

a lom. s

(l'

( oy I/‘v,-.

(Crosses dovn ri hit.)
Now, will you be cuiet and lislten to :e?

/: PR ) - s A LA ~ ~ o capely
A1l riznt, but start telldng and tellk fost. I've had enduch o
coing ercund in circlec!

P R SATT
(Very calulr.)

I'11 tell you whet I 'mow, I »reuise, dut Jirst vou m

fnavelle leave. I'd rat er she didn't herr wh

ATTAD ILE

(Verr surnrised. Crosses dowvm center.)

I leave? that have I got to do with this, I, Courtri-nt?
(Pause.)

Or are you -oinz to t2ll sonethings thot misht ancwer my cuestions?
(LCRI DA looks vers s L

o .-
oran l,,l_"’ [V VaN]

e pw‘—\Tm--T
(V2GRN R R N

(Tery centlar,)
I von't tell you, Awnabelle,...Itn asking ou, yes, even bdezling :ou

to lenve, hcl¢ev, e, It's for ;rour own hnnrtiness. -1cfge, take
ny vord for iv and 0.

(Comdne over to CCITY
Yoo I won't zo ol of tere. I have & ritht to hesr vihat mu bove to
sty. If you cre oing to tell sowvethine that concerms me, I st
noweseesoL've been 1iting verrs to find out soreihing ebout wyself...

2

Apre AT ™y
] D

)

(Pleacir: with P70
oy

Plecsc, nalie ner 0....18%s |
her leave thi nogent.

D e

r our j;00d, voo; if -ou love irer, ncke

i

e amy
PRSI Y

(Crosses laoft certer.)
I think I mow uny sou want her Lo lesve, 1. Courtiri it - It h»s sore
connecbion with the convursation we 'wd & counle of deirs

Vﬁs, ren, it does - Tow will rou belicve thet it vonld



T T
A Ndaaus
\
v

(fushing over to P70,
't molte nie lecve rove Vou ooa'y, w111 Do

v

Voeesecity, nod Do

Q.. o e does IR R
:)'.‘v,' I cLnl S ';:;vr, ‘:_..CL‘SG....

(Zolngs to CUUTITINNT.)
You do ixmou sovething zhout re, con't you?

TSI AT AT
u

ROV RSO |

TtZeee €3, 1y deiry, I doseasfind I nrovise to bell rou coaehis
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Feber?

Peranps, loter, snnabelle - Later [T», Jourtri-tt will t-lk to rou.

R e i d!

FEUI SRR N G
To. Towe I nave to 20w novieeseollercel Itve writed co lonr

RSN RIS o

(Crosses =nd Sltb on
Sub I rou eré to leam somet’s R VIS S TN I Fo M

NrTTeer
uO vl

on't rou?

A
C
&
-]
=
cr
@
[}
—
@

-

(3its ¢t czofiu.)
IYvinot «fvaide et ou
gs &ll thesc -esrs of linow
niece togevier suall Lits

e g ,' K
KR

ITva sory- 20 Lo

1

S tri.e, Annrhelle,  Teliszve e when T tell
wvasn't esab Rhot v oshovld suffer., It wes for your oon hf\~""c

that vou vere ngvor told.

o

(LCLI”DA sbinds in bock ol JUTATIILEL)
ub don't rou ceq, I
o natter hﬂ&t Tou nnve e Irom e = = =

T+
v

rever will be re-lly heony until Iolmow vho I an.



np.-- —n“In---I,

I don't went to ell ou, Anncitelle,

SITAT LLE
Dut wrou villa...
SCUTTITT
(Lod= ct LTI LA, who susvers "o wider Lop
crosses end stinds heh’nd the cofe.)
If wou insist.
AT LLID
(Verr exzliels)
I 0 =TI dos You Mae v 0ol 71 < e D vore <

evor o

e Jlved -

AprmmTT AT m
C Coita. oLl

Ves.eel Imew 211 =Hout Lho,

ATTUIIE

Then, tell ~lezse,

COUTTTIGT
Annsbelle = very well,

Yes, I “no'*O”r ﬂxflf

r themt betber then T.

LT TARULLE

AT~ M
(A T

PP

Theyr left
DOIN .

-ou an” I lkrow 1it, shortly »

LR RN
ah ES NN

Then I heave ro living relriives?

Tell e &bout tne. . Tere did the;r live?
/TN T
~ PR
"4
ot

=T Sur ~ e

one cf

Annebel co e, LG
new - he wes cre of the vics v i1l Cireed
(L“‘ITZA grins the bieck of the sofc wheras she

center.)

132

OGS she
+ Yy ororr SN
LI QAL -

Tter rcu vere

~eonle of .eins,
the firest nersons
dewr,

un
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ETAnLs
He's dead, too?

AATID AT M
Wil i (RN

(Looks at LCTI'DLA.)
Yes, he died yeerb aso. You would heve loved hi:, I lmow - he wes
Jolly and even thourh your zrencuother hid dled neny verrs before,
he lived his life wilh =2 "pirit I reve tried to i:itate, I vould
hove lilked to Leove beon such a non as wes your grendfather, Annabelle,

AITIABCLIE
But how is It thet wou know all of these thios? Do rou....belons to
my felly?
SCrE T ILT
llo, my decr, I don'
(Risin, crovses rizht center.)

AUTTAREILE
Still ou lmow so0 much &bhout me - ou even !mew Peter tnd I are to
be narried.

oCURTTINNT

(OIUR U S )
~

Yes, I'we lmotn everything ;ou did since you were 2 smzll child,
ATTARILE
But how could ;ou?

COURTTIInHT
Jeceuse of & nromise I ede to your grendfother just hefore he died.

ATTATLLE
A pronise?

counmITT
Yes, I gave iy word to your grancfether that il anything hanpened to
him I would look efter :rou.

ATTARVLILE
Then you have been the wnknoim ~erson in my life...?

Perhans you 1l b cell e tiiileeas

ADTATTLLD
And you lLiave kept your »r.omise - oh, rou ve -
C(II?@IJ'“
zhelle - perizns ¢t first I cored for
Llon to our ;r&nJ;;ther, bt soon T
o for srou beceuse of the fine nerson wou are,

It wveen't only the zrordse
rou onlys
found -
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ATTTARTLILE
(Crosses to CCUTTRINET.)
It wes you then wio toolr care of e, looked after ny briungl
sent me thirough college - paid for a1l of those thinss?

CCURTIAGIT,

Yes, I hone I've nhelped, my dear,

ATTARZILE
On, lr. Courtrisit, how can I ever th:nk you enou:n,
rrTiR
And I wont to Jjoin in Annehelle!

s thenlis, sir, Ie siell cluers be
crateful to you for whet »u've don

e,
CCURTRIL T
"o need for tnetse I have been reqeid 2 thousand tlies to witel: ;rou

srow up; to see you as ou ere toony ars been 1y rewird, I couldn't
be mere rroud cf wou if :ou wvere my owm deusiiter,

(Slowlyr.)
But, I'm not, em I?

I'ot what, my deer?

ATTTERREILE
ot your daoushter - you're not ry fether.

T YT ATMm
u Lottt

Vo, Thn sorry - I'm not your fether, althouch I'd like to be,

AITIADILLE

(5its «t sofa.)
You knew hir? ‘et wes he like?

COURTRIGHT
o. I didn't know him. I knew »f him, though.

VeSeans

Qo mnT Ay
Uubizen il IAJ.

(Also sits on sofa.)
Tour fether was & nero, Ly deer. H
pefore you were born - he wus kille
(LO=I:DA is bewilldered.)

cave nis 1ife for his couctry
in Fraence in thes first World wer.

S
N
Q

T
P VERVIH

Ee never saw Annzbelle, then?
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CCunTIC'T
i'o. He never saw his deughter. I'm sure e would be rleuced L7 te
could sce her todav.

ATTVABILLE
(Very hanoy,)
But my motner, lir, Courtrisht - you haven't told ine zbout her,
SCURTRINNT
o - no - I heven t, nove I?
(He looks at ILCRIIDA. She is sterins =t hir; che crosses
right behind devenrorts)

1,
T

ATy -
Auos AT J

Tell e - I know I have thousht about her more thin cnjone else.

CCURTRICHT
Yes, I surose a _irl would naturally think first of her rother,

ATTTATLLLE
I wonueres so often vhat she wee 1

CCUTITICNT
(Risinz.)
What did rou went her to he lilie, Annabelle?
AL S

(Slovily.)
I'm not sure - sy do rou esk?

' nmn 1"“

Have you ever rictured ;'our molmer" tes siie been soreone rerl to wou?

PILE
Ch, ryes, yes. OShe his, I've dreziied of soieon€essse

COUT™ TN T
(V11 Spe AT 1

Who w&as sne?

ATTVABLLLE
(In a very coft, uundned wer sie snetls - cluost ¢s 15 she
is dreaming - seeinz soneon. in @ fintesv.)
I'm not sure who she wrs, Probzbly the sum totel of &1l the wotliers
I've knovm. “he best in ecch of theu put together to melke one nerson,
OULITIGHT
Yes., OShe must he wonderful.
ATARILLE
Oh, she is = she's “ird, and becutiful., I thirk I've »rssed her on the
street a number of tines. Cften I've storned and loolced at her face.
I've seen her in the street car, the subwey, snoppiﬂ_;; in the stores,
I've nrayed thut soitedar I mignt find her.
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nrTiTe rl"\"‘(" m
- v PR S

P
PRSI, A.<,,AI 41

Yes. And still, I've slwars thought thet 1y recl nmother rmst be dead,
I lnow if she were «live she rnever would have let me be so lonely.

COUTTRIGHT

Sk

RNl

But, innsbelle, il rour rexzl nmother veren't ell these thinss rou
hoped ner to be?

ATAD LY
what do you meen, Ir, Courtri ht?
COURT IGHT
e

Did you ever thinlt thet this ~ictu
accurate?

wou hrve draim nlzht not be

KTTARLLLS
Yes - that's why I haove been so ofraid - that's way I hove hed to
u

~ YT
[SIEN DN I ..

You've been afrclc? thy, Annsbelle?

ATTTABULLE
(LOITI DA walks slowly to coor rizhit during this sneech.)
I don't lkmow. I've wanted to learn everrthing end yvet - veb soietires
I've been alraid, too. OSometines I've felt there wis sorething evil
follouing e wnerever I o, OSomethine sinister lurkins in ‘the shadows
of my femily. Perhans thet'e whr I hoeve fashioned & mother vho could
only cxist in my rind.

Falihith e}
Taoahi

(Tises, facing ATFVABLIL.)
Aind it'e thzt feer that }ao :ept us from beingr married,

COURTRICET
I see, And this mother of yours, szhe was your idezl....

TABILLS
Yes, I've tried to live my life as 1 1.azined she had lived.

CCURTTIGHT
(Rising, turni~g to AITARLIT.)
Annebelle, you didn't expect to Ilnd anyorre in real life like the
motier of your drezm,
SATASTLIE
(LOrZiDi is ab the door watching AITADILIL.)
I' not SUrGesssse
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AATTTY ATy T o
[S2SIES SRR S

But il she weren't lile her - your rezl mobher, I mesn - whoi ther?
AT RALLE

I don't know - I don't krowl

(':_\.\ 1’
Would it male

How can I enswer jyour cuest i on,

But what would

:.J‘_‘,

'3‘

oV KAOW -

eese don't torture
wet difference does
e to

AT
SOURTINTT

7o)

eny difference?

ASTLLE
)
i

e Courtright?

COURTRIGHT

vou do if I told wou your dreams could never core true?

[ I‘K_J::Il.h—t

re l:xc this. Tell ne - tell ne s'o“t mrr mother,
it make whot I would do - how I voul ¢ feel? I
Tell me »lecse.

(As A TATLLE sterts this sheech
CIII D4 disepoears into her bedroon
dowm ri~ht o slouly closes tiie coor.
Sce is nobt seen by any of the chrracoers
on stesz.)

ATTDTMTm T A m
[T QRIIENE KNEIA §

(After = nause.)
I deer, ny decr —= LT rou only Yrew vhat rou sre esking rie to cdol
£ IIT
2ub I heve 2 rizht to lmow - vou have ent 5 froa me &1l
thhese weurs - wasn't that sufficient? Are vou - to build up cll
nr hones end cnticination end still leave e lmowing only & little
wre then I did before?

But I've told you about rour fcﬁ]l"

family was one

Tell ne about my nothier - that's

ooy RTIGET

I've assured y.u that your

of trie best., What more czn you #si

SITTARULLE
vnat I want to

movr!

(Slowir.)

would it help if I told you I loved your nother once?
ATVADILLE

You were in

Yes, 1 loved lier.

love with

her?

my mob

COCLTLIGHT
eed T tcll ou ore?
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ATTARIILE
Ch, rcs, wes! I must know everyhning zbout her - ever;thin And

vou can tell meeeees

ccunimIct?

(3lovly.)
10e..1 contt melie that cholce, ny dear, Thet decision Coes nobt belong
to vt

asl

to me, II ou must lmow shout your nother, vou'll have to ask iT7s3...
(He turns to where LCII'DA was steanding but she is no longer
there.)

Lorinds. - "liere are you?
(He sterts towsrd the door down risht.)

Lorinda, Lorindel
(ile has taken a stes or two when & shot is heard off richt.)

115
T-

iy T stows, he looks ¢t AT AR
d P. T who scend frozen., Then C
TIGYT rusihzs into the bedroon. FITHR
runs to thie door dowvn right. ATTVARIIID
follows. PuAT.R loo cs in =nd then turns
and stops :

T
P

(Turnins AAS LLe arourd and lezdivyg her center &
10eeselio} Don't look in there. ouickls - o out el call @

AITIADILLY hesitetes a monient ¢nd then
zoes to Lne door uvo left, Ghe seens
bit bewildered ws she turrs cad

o, 1D Yo 2 4 .
faeces P 7O vho is wobeliins her.

’

)

~_7

e
P‘-—l'.A_L‘

durry, now, Anncbellel You'll find a »hone in the halliey.
(AUTATULLE tries to o»ren the door but she cannot beceuse of
the holt.)

SOTATLLEY
I con't onen the GoOleesss

RIS

<Tlaa

It's bolted, Annebelle - unlocx it.

(t”?‘? unlocks the door for her.
ATATNILL zoes out. PRTHED closes the
door &nd wallks to the door down rizht
and is ¢bout to erter as CrUnRT IGUT
cores out, and slowly closes tine door.)
CovmmaasT
1

It's no use, lir. Murrey - she's dew

He wrlks clovly zcross to steze risht. U700 stends webch-
ing hjw Suadenl; e turne end feces PETUR.

You knew, didn't roul



T

Lo oLail

Lellels oslizr? Is btned et

A -
e

Traot she wis

AT Y AT S
L S Y

T s

SUr'C,

Thint's 2 cuestion I crmno
(Pzuzz.)
rust never tell Arnchells 1ho She WS,

(”‘“ S3€E3 SowL rd

v.r

Ne

eyt
< ad Ol

It would be better nct to, I #5ree.

e "’\"!‘\‘]ﬁ -m
[ S audlr,
.
to ;U-Jl.)
SOrle

(Crosses ri:git
You've ot to help e,
DT
4 sdiL .
&1l I cony, youw imow thet.
) v

been hurt enouth s ib is.

I vill, sir; I'11 co
hurt Anndlelle; she's

- -
CoULTIG

VeSeeessSiiz tust never 101 out.

(VIADULLE et

aoctor.

I csllea 2

ATAUTLLY
(Crosses to center.)
Tien, che

'Soooo.?
POTLT

Yes, sie's desd.

(LTAB LY turms
love se~t ond is
N

il

ool W,

--ou

139

nenn?

von't let rarthing
5 cuickl:;r ar? co.es

TN v
Lolle Toiz

- .Y
ano

slovl:;r w:1xs to the
sciteds PUME and

12 follov ner.)
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R S
N3 e H R PRVRERN - Ay
This a shocit o vy, u derr,
O,
I IS Lol

(Ver— zolftl:.)
Orie's deicdeeesl Jound her en? now chc's dend

- . .
YO LU G e e e el

s L -, | I P . Lo - ; Cr e LY.,
iTrocotners . Uy T ke she wrse Dont't broc to 211 e clllercnuli,
oM Mo . L ~ R TAT T mmci e o
D end PET I sre sneectless. A 1100 pavses ond

-
g

L4 AT
ool sl el )

Che?  Vou tasts . Convhplont

(ifter & o rouse,)
Yes, Annebelle - 153 Lorinds wne rour cohlier.

Tou knew all the tiie - th:t iws vhyyr vou wanted e to lerve,

(3lovlx.)

TN

oo
S RS ]

1 ~

e do fLT 0 She suect neve knom 1 owas her dovchiter.  Che

Sut iy did
knew tnct!

Yes. I'm sure sie did. oou to know,

P IR 2t 2]
r R R e 8
L4 TEEPEPE N ‘l..L_-_J
T SRR s S PSR

(Crosses to COTTIMNITL)
W7 lny? You lmow, dont't rrou?

AT e
[ R N Y

es, I lnow.

Then tell ne.
SoUnTRIIET
(Crosses to door ri ht.)
o, Anncbelle = I told ou bhot wos ner decision bo uriie, not ine,
liss Lorin“a nzde Ler ceclzion, She didn't went you £o move..!

avmr s -
Nl o ..;.;I,.‘_J

(ifter a
iliss Lori:

K 1. TR ey s o e e
dteeenr wooner vuon't werried, I s hor
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child but sne wan't nerricd.....Thzt's true, Isnt't 147

AA/NTTTN ST m
coun o Ins

AlTTAR LS

mo 4~ e A -y ~ 3
Tnen tict was her recson for cond
Shie wis eshauwed - sne couldn't fece
3N€ Wi3 Fn Woried L0UICr.

(Crosses to CCUNTRIGIT.
Thet wee why she cane liere to 1ivo.... Ote nod no oboer recson for
livin, like this. 170 onlier recson, Ir, Courtri::

(Tere 2 {
Whir don't zou

1€ece "elTrsS.

3

(520w1:- turas and faces ATI
Shie had no ob-er rezson for coming

2, Annabelle,

AN TT
Ch, if I coqu onlj have Imovn belore now - belore it wis too lete,
How zwrful 3 5 heve bean 1livins lere — how lons the 7ears Wer.....

<
I could hLizve lﬁeﬁ her; it wouldn't have mode eny difference to re.
Is)

1L

her Just os nuch, wouldn't we, Peter?
PETER
Yes, Anrabelle, we would have Joved her, I'n cure.

ARTTT T e T

C‘Oi‘ig to CCUR =TT,
But you mew all these thinss = veu were tie only one, It wns rou
vho kestus anert - keont me frow finding my nother.

CCURTRIGH
I'o, Annzpclle - rou don't understwd.

T
JLLT
Ok, cdon't I? You told e ;ou loved ;i rob
heve you; sihe loved soueone else., ind this is rour w=y of getiing
revence., Thait's true, isa't 1t?
(Tiere is & long nause, CCULNTRIGHT does not answer her
onestion.)
I mow it's tries It ws ou rede her suffer ©11 these vesrs -
lnowing hier secreb wna doing ning choub it.  “ut rou wapted her
to sulfer, didn't »u - to no her beck beccuse of el You got vour
revaniessestou killed her....co rou uvnderstand? You killed her the
sarnie &5 1f rou had fired the shotl!

er once.  2ul 3

"T""‘T’j’ Fa "‘l
[CEAP RS SO

llo, Annebelle.
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LR AR o

-\

(30717,
Yes, she sacrifliced ever:thi
tnat I fecred in my life wus
(Pause, ¢s
Oh, Cod - to ininlk vou m

\
sy o

&5 she looks townrd the <door

sne looks

©.LIE

‘»‘:O"'
~ Just Lo nrotect e,
not ny nsther, but wou,
et CrUNTRIONT end turns awerr froa hin,)
have been iy father!

o

\
ioht.)
Mhe evil whirg

(3he soes to PITOTL)
Teke me awey from here, Peter, culcklr! You have been very liad to
) - N B
weit for me and I no '!owr er «freld to merry you becruse I know my

she wis s

rother -
rest of - 1ifz

for your

.

1Cr Lo beesslol zronise I111 snend the

natiorce, Ib's vou I wart nou -

rfkiw:
notiiing: elee. Let's leave, Pzyver., I con'i ster here with him
jelatn i)

4 -Jaal.

Yes, Annehelle - I'11
J

R

4.

(Starts toward

ieln srou for

TTATLLLL anc
l:z1%.

2\

( a‘:x. Loiall
door un
first.

looks ay CCU

ruieklr w0 bo the
Tooszens YU ana eits
nas a oaeat ond

Her loolr iz cf

-~

%bzl]e......nnguoc¢lel....

Ann
(He Lins tc a few sterns =s L7TATHILT erxits and slars the door.
He ston apd sb(vds loolin- nt the door - tAen wzlks slowl~ over
znd sl des the bolt, welks dowm cernter and = in Tront of

sofr, slowl:r sreal:s)

)

How well you have bolted rour doors,

CUR-I .',

Miss Lorinda,

i

He slowly ¢in%s into the cofa es off
starce left caen be heord voices, "This
is the room rizht here, doct or” "es

A loud ren is
left., Counmin:?

& noun dir I

thznk ouss. M
the door un
in thouzht.
on tie coor.)

ety
ttodAAl

" SLOULY TALLS.
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PART III. ANALYSIS CF THE PRCBLEVS IN COMPOSITICH
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Soniethir must shrilie the foiver ¢
hinz & dezire to crecte a drove. Georre Plerce Tever ctotec
nlayr con ctart froa tost ansthins, (rnd in the citenzive and

list found in nhis bool, echnl e, one mnr read

nley ney have its oridnm In "a nmere incidert - noted in 2

21 . , . . .
nevsnener™™, It was from 2 fecbure storr vhich enneared in the

Jetroit Jree rress tnot the goers Lace for tue new nlar ows dis-

l”‘lel‘ { \v-'yhe - A .Obpl u]"(.ze
Oilloden LUCis OV T u==aT0 025,000
Fres rPress Colcooo Tritane Llire

UL VUl = e suresre tele of how lEry Powers
closed her door to Yhe vorld--cnd f75,LOO hes
core to li-it.

Since 1539 the Olen Alcen Cosl Co., &t
Seranton, Pa., haos been sending her cividend
ner as evecuirix of cn estite.

iss Powers, o gravirns sninster living «t
tihe Insnionctle xtel Copmour, has stendfoctly
refused to cash then,

Under & 1627 lew, the ftate of Pennsrlvania
hac gone irto court in an eflfort to sct the orey
because it bhas bheen uncleined for s3ix veears,

Ceccrters went to thie hictel, Ther winted to
Iind out why envene weuld turn dowvm 25,000, Tut
the doors to i#iss Powerz!' five-roon suite were
rolted.

Delvh Po Lohsk, mensnrer of the hotel, had =n
exnlenetion. " het's 25,0CC?' he Sﬂld. '5he
is believed to be wortbh 15 rilliors

Idss Powers lison't left the hotel--even for
a welk—=Ior tue lest 15 vezrs., And for =t leccst
four ;reers, sne hasn't ceven left ner sulte.

3ie wears th> cloches of tlie OCs and coparontl:r
she ctill lives in tue $0sz. 8he s no redio.
Sne never reads a nevsphper.

Cnl» four visitors are -ermitted to cross th
t*re nola of her neriow lichle world.

ey ere Lonak, wio sses nor four ties &

yegr 1524 he collects > rert for Fer Dl-r-
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And ospierently che 20171 nss 4 sire:in of

o etie Tor v ides frooo shIc o three

. J e PO T ~ 0 N T ad - vaar

act »lo ot e it woz Lelloved todt dn Lhis reys story
. S M

Lt . R T -

[VIRECE SRR ot M o~

R R e
find seveoral S0

25¢ Maer Univeorse - A

ne 1, zo. 3-G.



- D el e . o
berond Ml cnd iv is lu 1 o onrenl
is found. GCrie i3 surorised to I a ruion 22 e
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she ¢ oever sncd, 07

Cconv.

Lotiem o e ~ - e
CS0 182 20 U3Ee L0r aCnes o £ntr oo

e VoYAse mer-on.

The zooesl of the stor: is essenticlls Lo the o vrcter
ol' the wouny,end 1t is almost & univorssl nogeal = orne vhich world
irnerest rowrs end old or rich end noor. lle are interected in this
onrm as a1 nersonnlity, fimedisvely uron recdirs tle
steryr, we ask curselves the naestlon, " would ciie co thet®™' It

cloy. Diers sceas

thie notel cod 1ive her Zi7¢ in seclusion nd

Trere s clvroct no enl

concemilty UUAS

Tor & Lirec-act

searcnin for e

7
£
C

At least nine out o evers

\.n)

5 mo exceotiorn.,

/ .
20. 1(1 V‘, C)1 Clto, p. (7-‘.
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a couedr,

27 ven 4 e Ty B - -~ B v e
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1cve BUL LGy Wile Sl e nes neve ceerp Ol o [
her roorse A ool

her uther fosclost:

climax would te rezched vhen

to becciie an vltrs odevn vons Thd eyan SHIME
It was with this idea din »mind U000 £he Tirse o
tne story slonted

severzl zitents to revrite

=

nlanzitle ex

Cui

A

2o g APk

come oub of her rooms. A rerson vho ned lvin
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very strov 1l
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ides cries ' £ trocedr of e, or o ¢

elber @ostrucle, jou macher the Zdes !
seencd 1rmossinle to enswer losicully the
did this woown cnoose Lo live in tie hote

possible fo wel.c her out o tie hotel 7
£y - 7 T~ fal ooy - -~ PRNREEN ~1 3
force vnicn carcve er Lo T=cove ¢ recluss

coedr, but tred

e coullc tle.€ incornsruous with t
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O CO L 3 e
s -t Al 1ost
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- oconicel btresinect U
cuessior, "Iy rears £70,
17"y it zlso sceued ir-
+ % ~e N o o- 1 Yy - B
DE 534 YeaAnonil T, e

w-s orouabhlir rot one of
. Y c: 3 Lt herae” =
c nooure, ani, Lherelore,

es. ¢f the story,

Shere seened nothing leflt but to discard the soveral ctories widch
endenrvored to trezt the motericl vith a2 conde tihere and stert afresh
by writizg a nlay vith a geriovs »oirt of =attock, It wos inossible
to for:et the obs.rvation -unde - Villiam Archicr, "Put, thoush tre

presence of loic

tion, still less should Lie he disturbed a

28

absencc. M
The develoonuent of

)

tant sde it neceosary to reject the

PRTR
[Siexv

It besan with en att
nannened some twenty odd wears f7o,1n tiae

youwr: womin, thil would csuse hier to

should nev:r te forced unon the

to resson,in & lo-lcol annern

cive un everythirg and

N
1

d haffled by its

A I - L 47 PR ~-7 .
vneme beonn £0 the senc naint
- - - - i T3S L., o 1 -
TG & DOLSLDNIILOIT 10T Cco edr,

v dne b
V.}."-J

could ncve

~

Jife o?

a her well-to-do

rey

nerson Geoscribed in the source mmtoricl., It would bte necessor to
answer this rmestion in such a manner that the inswer would be zccented

by those wio would see the oley. The »ro

-

onc’usion becine one ol i.s

Q

Mmies

cess of crrivins 2t a2 suit-

slons iénd speculatirs 2z to

“er, op. cib., pn.

&. Archer, op. cit., ».
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tile wcst wrovatle conclasion, ethod thv o the
Pipct gevyons tor- {or oo
L1Irsy serlous 5uLoI 1or un
M o~ N - ey e P - Ty e ~ - - -~ e —~
e source .rieirlal veve o cheracicr fra & giviotlor,end the
1 ns a . - - P - ~ - A
problen wis to [ind the ceuse for the slibvztlon. If a nersom were to

the orce

from el1 rerlity,

run awnys

neve to

noseible to discover an event ti

worlan, one miznt have the ensver,

for her running swayv, one rust

oA

would compel

er to "lec would

+

he deducted that an

he »ast would cause her

hier to escnre? If it vere

to her as a2 vouns

it

wes strons encush to cause her actions. Lould shame be the cinse—-
snone because she wes an wnved rother verhas? t seened reasonale
tist a person could temnt Lo ezcone socleby to hide rer cin, and
heving once run evay, live her 7ife in ceclusion to keen her secr

After shie nad seds her firct declsicn to escine, ewch succeeding

verr would make 1t core ALflicnlt to live eo-nin Lhe 1ife of 2 norel
vounen,., e knovled e tnnt shie wes bhie zothier of a0 ille itircte
ciild, =nd bLherelove & soczisl ouicesht, becioe en obsession vwith her
until would rot see tnwone for fear thint she ol MU he suspected
for what sie hed dore, end that, in sone werr, che 11t reveel hier
secret. DSo finullyw, citer mens cuestions =nid throv:h trial ond error
attemnts to find olausilble ~round, this reczon wis selected 25 the

Irivin; force ol tihe »nlay. /nd with the besic force lnovm, it wes
now nossitle Lo he~in to form the storr.

Arain the rrocess of writine beca.e one tr-ins Lo ancwer
creditly the winy cuestions which the source =wborizl] lefb wranswered.

zctions.
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could not Just o ud to the hotel rocn ~nc
find & likely -ethod b which he

those who did et in to see the woren, nd

concerned with the checks would be the benl:
bolted door i it Le openei., The binker n

movledse relited to the nast of

. RN R LR P R LYy ae PRRTAPS
conrnecuin’s 1link beteen the _,n,St sad
forrer lover; he sint even 'mnow co

her zaste LJould 1t
charecoers in Lie zoor 7

trhe worvn, &nd he

he nresant, ©

M \- ~ R

21y he syoull feve to
Tance, LLoerz jJere

Or e e

1th his the

e
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clco heve come

weS neceszsa Lo hove @ rezscn=nle encuse LD brics
.
torcther; hewever, it coul? nct be fn vnmrealistic cxcuse, 't ore
vhich wiuld cecs the racult of events hernmenir In 2 noturel crder,
In evterntin: Lo nrecent & cenuence of everis showlias the de-
ol thie sbory, 1t iz =lmosc " :roscible to show 11 the
flirtts ¢ dimagination Lliod - on Lo zrrive b evin ~ cherting
noint. JTders cune and were disc in fver of rew denz. It s
not e procezs which c:n Ye Jollewved thron  in one oarssreni'y the
orocess 1s not ¢5 siole cs It moy oowerr vhon Ib Is writbon,
sssentinlly the storr develoned =Ttor 15 rd hoen decided theb ih
nedln chinractors would her oa s n owhe hal seent Drenn="Ive erre
ivi £50w reclude 1w fubooh Lo cocite PO crice =le had
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Cre; cowes

re Courtri 1t s vers .auch o e comin
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roce S o oz would rouoer noY o Lo court 1l the
e clerrct vn din co e oblier =07, e clso ::rees to
co.e time to ses 17 te ern fluaerce Tss Lorindr.,



154

Mre Derrebtt decloes baet e will sen) Deler cna llzo Jrev bo

T s T . P . . ety e Tt - . M T - .
'ew Zork to see whzt Lney cqn uncover cicus roces Lorindie He also
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lecds to the hellweyr of the hobtel; the Jocr on ctroe left lecds to the
vedrooil. Upcba_e there cre tro lurce winucrs with en ouvside view,
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fear and shame and arrive at a »nlausible force commensurate with the
events. A woman who had killed her father to keep him from telling
that she was the mother of an illezitimate child would certainly
fear the checks which seemed to come from her dead father, and would
be motivated enough by his untimely death to drive her into becoming
a recluse,

When this new force was injected into the nlay, it chenged
almost completely the anproach to the main_character. No lorger did
we have a woman who became an unlikeable person because she had lived
meny years away from society, but we had a more consistent charecter
who was evil from the very beginning. Therefore, when this new Ifiss
Lorinda emerged, she changed the basic structure of the nlay.

The scene in which we see Miss Lorinda for the first time in
the refuge of her hotel room must show her now as a hateful nerson.
In her opening scene with the waiter she must treat him with meznness;
if we are to understand her as a pnerson who has killed for her own
selfish ends, we must get that impression from the very first.

The ensuing scene between Miss Lorinda end Richard Courtright
had to be written with an entirely new approach. No longer was lMiss
Lorinda's refusazl to sign the checks brought on by a hate for her
dead father, but because she was actually afraid of the checks and
what they represented. Although Courtright knew about Lorinda's
child, he must suspect more. He must be able to relate Lorinda's
refusal to sign the checks with what he knows of her nast, and he
must make her zdmit the rezl reason for becoming & recluse wes not
peczuse of her child, but because she wes trying to escane from her

crine,
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Richard and tell him nothing of her child. Richard admired her
father very much, and when he discovers what she has done, he cannot
be satisfied until he has seen Lorinda suffer for her sins. In his
mind, she must pay for deserting her child and destroving her father.

With the approach to the play from a character standnoint, the
entire third act was not in harmony with the new version. If we were
to understsnd Annabelle, we had to know what she would do when she
actually found out the kind of a prerson her mother was. She must
have suspected there was a reason she was never told of her narents,
and that the knowledge was withheld because the reason was too ter-
rible for her to learn. Knowing Annabelle, and realizing she could
never be happy if she learned the truth about her mother, it was de-
cided to keep the truth f rom her., A new third act was written which
allowed Annabelle to find her mother, but Lorinda's suicide happens
before Annabelle is able to discover her mother's secret. Annahelle
is made to reclize that it is best she not learn the secret of her
mother's past.

The second draft of the play attemnted revision throush under-
standing character and endezvored to follow Raker's formula for ore-
senting peonle on the stage. "A play which aims to be rezl in de-
pictine life must illustrate character by charzcterization which is in
character."32 It is impractical in this discussion to follow throuch
the play and point out each chenge in minor plot structure necessitated
by keeoing the characters consistent. There were many. 2 the end

of this revision, the plot began to take some shape of its final

32. Baker, op. cit., p. 308,
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D. The Production

For the nlaywright with a first vlay the exmerience of
nroduction is a comnressed education in three hours. Throuch re-
hearsal one has judrged the reletive strength or wes!mess of the nlay,
but the Jjudzment has bz=en flevored with an intense knowledge of each
scene from its germ idea to the acting script. However, a vlay is
written for en audience of mixed backsround, interest, and imagina-
tion, and the author is unzble to foretell the feeling of this groun
until he can observe its reaction during vroduction.

It is felt, on the whole, thet the new nlay sustained
interest, and the audience was renuirely concerned with the eventual
outcone of the strusgle. The char:zcters were definite personalities,
They eppeared Lo be real neonle on the sta;«, and each an individual.
It was exnected that one would find places in the nlay that would
seen weak, and if the nlay were to be nroduced at some future date,
chanzes in some scenes would have to he mede., The vpleving tire of
the pnroduction was anvroximately two hours and twenty-five minutes.
Therefore, it would be possible to delete certain parts of the nlay
and still remein within the runnince time of the average three ect
nerfomicnce, In general, the material of the nlay had rroved nlay-
able and the charecters had eppezred to be well rounded individuels.

If one were to berin to revise the nlay, most of the chinges
would be made in the first act. One hiad the impression that sore
mexbers of the audierce did not know just what kind of a rlay they
were to exnect during the onening nart of the first a2ct., The theme
of the rlay was not introduced soon enouth. The forces of emotion

vhich bring the »lay to its ultimete conclusion must be realized
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from the very berinning of the first act.

There were several factors which led to a mixed feeling
on the nart of the audience. The »nlay, onening in 1919 vith the
costures of the period, gave rise to many essociations vwith the

style of that period. Modern audiences have a tendency to view high

shoes, narrow trousers, and tight skirts with a tonzue-in-check
attitude. They have seen char-cters in other plays dressed in the
same menner and most of these nlays have been elther comedy or melo-
drama., They exnect the same vhen they are suddenly confronted with

similerly dressed ciharacters. It therefore seems necesszry to

i

establish innediately the idea thet the nlazy is a serious one and

-

not old fashioned melodrara,

4

In adifition %o the rpictorizl elements, there were other
factors which associsted the nlay with melodrama. Thne events which
took clace in the first act heave long been relzted to nleys of this
neture. If one uses ideas dezlinz vith an illeritimate child, the
father threatening to drive his dauchter from her home, the »ley
seerts to present the seme situations apparent in melodrematic nlays
at the turn of the century, and it is difficult for the audience to
accent those ideas as divorced from melodrama,

At times there can he a very narrow dividing line between
the situation in serious dramz and melodrama, "Characteristic of
most serious drames are tense situations, moments in wvhich conflict

nkl

between onposing forces is brousht vividly to & hesd. However,

if the lanzuece and emotion becose overemphasized, the situation

L1, Marx, on. cit., o. 174,
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may have a melodrrmatic effect. There ssemed tivies, not only in

irst zct bubt in other »nerts of the »lev, when this effect vwns

ct
[
(0]

=y

roticed. To some extent the couse can bhe found in the lines them-
selves, A certzin amount of chinge in the writin- to "torne down"
the emotionzl impact would help in these scenes. Another reason

for the effect can be treced to the actor., It is possible thet an
actor can give a melodramatic style to a scene through his inter-
pretation, especially if he has a tendency to force emotion into

his playing. lan; amsteur actors fird thre only wey they zre eble to
project emotion is throurh forcing thelr voices and actions to a
polrt of exarserstion, end by this menner of ovleving thev chanre o
cerious dremetic scene into one of hombastic melodramz. A more ex-
perienced »nlarer could act the srme scere in a restroired manner and
keep the sericus intent.

The first appearance of Lorinda in ict (ne brougnt out a
oroblen that had not been anticipated. The audience was not reedy
to accent a Jezebel of her temperauent, and thev were surnrised.

Cne could solve this problem by vlanting an indication of her
character oreceding Lorinda's first entrerce; or the lines of her
first scere mizht be rewritten to show a more human cuslity. It is
also possible thct an actress of greater exnerience could give a
subtle baseness to the character, and thus meke Lorinda more accept-
able and less of a surprise to the audience,

The soliloquy in which Adam Spencer talks to the victure
of his decad wife seered unnecessary and out of rlace., In some other
part of the scene it would be far Letter to wive this information

regarding the problem of raicing his deughter., Perhans this infer-



mation is whet is needed to yive a descrirtion of Lorinda nrior to
her [irst appearance,

In the sequence of acts in the »lzy, the question arose
wnether Act Cne nmight be presented in soie othier position in the
plav; it might be treated as a "flash back". If the events in Act
One were convered after the woman hed been seen in the hotel suite
as a recluse, as in Act Two, Scene 2, then the siznificance of the
action which takes nlace in 1919 rdght be clearer to the andience.
There would be less chance of misunderstarcdirg the tyne of nlay in
the initial scene,

act Tvwo, 3cene 1 perfor-ed satisfactorily. The fish pole
enisode between Peter and Arnnabelle brourht a good resoorse from the
audience., In the entire scene there wxs much exnosition, but most
of it semmed to be accented without it bhecoming too apnarent that
the scene was nresenting informetion, However, one might delete
soe of the lines which gave exvosition, esnecially those concerning
Annsabelle's life, and leave more to the imarinetion of the audience.

The opening of Act Two, Scene 2, with only one character on
stege appeared to be protracted. It is necessary to have lliss Lorinda
alone on stage to show the feeling of her solitude, but the action
can be carried by pantonime. The reading of the poem wzs incongruous.
A modern audience is not »rone to acce»st soliloouies. The ensuing

short scene between Lorinda and the wziter nroved to be one of the

best in the pley. During

)

Act Two, Scene 2, a grect zmount of susnerse
wes crezted snd was sustained censistently., At the very end ol the

scene the burning of the checks proved effective, Some of the

dialosrue betveen llcnard =nd Lorinda seermed a hit labored atb tines.,
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No doubt much of the strain came from the actors who tried to show
emotion by vocal volure., However, some of the lines could verr well
be revised and made less emotional.

The suspense established in ict Two, Scene 2, not only
carried over into Act Three but grew in intensity. Anparently the
audience w:.s definitely interested in the outcoine of the meetirg
between the mother and deaushter. The scene in Act Three during which
Annebelle finds out sbout her narents held up verr well, even though
Lorinda rencired on stage for a long neriod witnhout soecking., Lorinda's
suicide secmed motivated and it did not come as a surnrise to the
audierce. Perhans no one realized the exact moment it would hannen,
but when it did, her action was not unlooked for.

The production, however, revealed a weakly motivated exit
in the third act. Peter's bellirerency when he bullies Courtrizht out
of the room, even thoush it is done at Miss Lorinda's insistence,
seemed inappronrizte. In order to rcmove Hr, Courtrizht from the scene,
some other device might have been more effective.

The ending of the nlay wes well received. It had been a
wise move to have the curtain fall at the moment when the audience
was in sympathy with Courtrisht.

The production had provided the test needed by the new plzw.
It gave the playvwrisht a chance to see the effect nroduced by the
drema upon an zudience, It disclosed the wesk moments as vell as the
scenes with power, and encouraged the author to nlan rcvisions of the
nlay in an effort to create soaething better than tne version of this

oroduction.
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PART IV, IMISCIIIA EOUS
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