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CHAPTZR I
TAE TIECRY OF COLEDY

In sny stuly of a given literery form i$ is well to inquire firste=
if only in a cursory fashion=einto the ethice a2nd the tensts of eriticien
thet supply etandards dy which the fora is mecsured, The reason for
such &n inquiry is obvloust every suthor hus sone purpcse bdack of his
work, The significance of his purpose and the skill with which he no-
complishes it are the determining fastors of his litersry rank, The more
sianificant his purpose and the more proficient his skill, the greater
his rank, FProbchly there are few media in which an suthor's purpose is
ss vividly expressed se in the drama. ¥ith &ll the wurying tools of the
1iterury craft et his commend, the dremstist has the sdced edvasntegs of
sotusl ensctzent to strengthen the irpression he desires to mike, For
this recson, the ethics of the drama are eignificant and i% seens wise
for the purposes of this study to go driefly into the body of ethical

commentery which hes davelored sround the social comedy,

Since thot fmmortal day in sntiquity when iristotle announced with
such obvious logic that drazs muet heve a beginning, a middle, snd an
end, it has deocoms almost traditions) %0 go back to the ssges himself for
the beginnings of nearly sll oriticsl study. 4And so, here, tracing the
geneslogy of Anerican litarature dack through its Inglish ancesiry, we
necesaarily go to the venerzdle Greek es the fountain heed of eriticisa,

Aristotle held the position that the ethical busis of comedy was |
the fact that in ordinary life mankind fell far short of perfection,



Comedy exaggerated thess imperfections by picturing men as worse thun ia
ectusl life., He scw two possible csuses for lsuchters (&) in the Pogf-
ml he observed that comedy "oonsists in some dafect or uglinses which
is not painful or destruotive®; (b) in his Wa he set forth the
theory that lcughter elso srose from deceived expectations, A direct
aprlication of these causes 30 their use in drama indicates thut the first
wonld provoks humor arising out of a charecter, shile the second would
provoke humor arising out of a situstion, Becanse Aristoile ssw only
those of high renk sas heroes of trigedy, he supported the position thst
men of low rank were comic figures! "Comedy is ... an imitation of
ehersoters of s lower tyre ...."3 It 1s imortznt %o csll attention ¢to
Professor S, A, Putcher!s significsnt comment that "In vericus places
Aristotles indicctes the distinction dBetwsen comedy proper, which pleyfully
touches the fanlts and foidles of humanity, and personsl satire or ine
mﬂ.’u." The first he a;proved of; the second he frowned upon when 1%
was nude the purposs of the plece,

Flsto, befors Aristotls, seems to have seen sonme degree of moral
fesue in comedy; in the Philedus he remarks of s comedy "that there a
nixture of pain and pleasure is tmd.‘5 lore definite here, however,
is the 1dea thst the essence of comic mirth is the melicious plecsure
afforded by the discomfiturs of enother. It is noteworthy, moreover,

”w trans. by S, H, Butcher (London, 1502), p. 21,

am.m trans. by J. 2. C, Yelldon (London, 188 ), p. 163.
32:9:&!&&- 2 Sik.s P. 2.
“mmmuwummmm (London, 1302), pp.3T8-9.

- The Torks of Ilata, trens. by George Burges (London, 1895), Chilsbus,
o Po .



that while Flato gave to postry only the position of a subasidiary to
morel and political education, the definite moral besnefzetion which 2rig-
totle held thot tragody grve to the audience wag anporently not eznscted
of comedy by eifther of the anclent thinkaps,

Zhe Cld Comedy of the Orecks grew out of a religious festival of a
revel nature. The chisf commendables quality of this early form was its
eriticsl comnentary upon eontemporary life, The satirical element of which
A‘ristoua did not entirely approve gained prominence durinz the period
uander the masterful touch of Aristophanes. A lav passed ia Ulh B, C, check-
ed this open comment, and Old Comedy werged gradually inte the iiddle Comedy,
Conspicuous during this midile period wns the develovment of the conventiondkl

tyres.

The period of 4iddle Cowedy grew so uneventfully into th:t czlled New
Comedy that some suthorities see no dlstinetion detween the tvo, The most
famous Greek suthor of the New Comedy was lienander, whoes plays were devoted

largely to more goneralised sudjects. The satire of individuals, which

had lost popularity durinz the middle veriod, was abandoned in the New Comedy.
From the ethic:l standroint, the elemental position that comedy arose out of
irmerfoction and that {ts portreyal was for the szke of pure conedy alone
contimied to be the dominant one.

The Latin maszters of comedy, 'lautus and Terence, on the vhole, #x=
erplified the theory of comedy for laushter only., Plsutus, rore prrii-
cularly, with his Homanized adaptations of Greek origianls followed in
the Greek way, Indeed, in much of his Fomanlzing, his bdolsterous humor

overeran the conventional restrictions th:t time h:3d dovelored amonz the
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writers of Greek comedy. In Tersnce, however, with his love of refine-
ments of phresing snd general elevatlon of teste, the way was lald for
the dsvelopments of other forme of oomedy, although, generszlly, the tre-
ditionsl comedy contimued in popularity,

The purely sthical interpretation of tﬁo comic wes slso supported
%y the lster thinkers, Hodbes end Zend, Hobbes, in the Discourss on
Bumsn Nature, mekes the oft-cited statement: "The passion of laughter
is nothing else But sudden glory arising froa a sudden conoeption of some
eninenoy in ourselves, by eomparisen with the infirmity of others, or

6 Zant, still later, esleo recognized the perswonal

with our own forrmerly."
element ia the eomic, slthough he ssw & different source. Kot superior-
ity, but diseppointment wes his canse for lauzhter. In the Ixikik of
Judinsnt be wrote, "Laughter 1s an affection arising from the suddsa
trensformstion of s utrained expectation into aothing.“?
Eowever, with the development of comedies during the sixteenth,
seventeenth, and eighteenth centuries, sdditionsl theories of ethics were
sdded to the theory of the comric ss it should ds portrayed in the drasma,
The 01d elanent of morsl teaching, hinted st Yy the Gresis, dut never YWy
then msde a definite requirenent for comedy, csms now $o the foreground,
As might be sxpected, the gentle Sidney held thut comedy was poetry which
uingled morsl profit with delight., In the deautiful prese of Tha Iefense
of oenis, he wrote, "... thet sll the ende of the Comicell part, bee not

uppon suche scornsfull matters ss stirre laughter onelie, but mixe with

Gmmmammmm (London, 1845), IV, p. M6,

TWW frens, bty J, E. Bernard (London end Xew York,
1892), p. 223. !



18, that delightful teaching whiche is the ende of m‘ Jonson's
Iysry Yan in Eis Oumour further strengthened the demand for the morel
quality in oomedy., Phile the "umours" were $00 sinzly developed and
were only $ypes which brought ebout the conflict bhelween charasters, dut
never within a single charsoter, they did secure 3 stress upon charecter
that wae 'nluahlo.s Dryden, ia his definition of comedy, given in the
Prefeoe to A3 Zysning's Love, includes his quslification of morsl Judge
ments “Comedy presents us with the imperfections of humzn nature, ...
[1%) csuses langhter in those who 0an Judge men and menners, Yty the
1ively representation of their folly and oorrnption."m Dryden'’s con~
tammorsry, the msster of She comedy of msnners, William Congreve, also
saw moral purpose in the bWrillisnt and frothy type of the drsma which he
used as his medium, In the preface $o The Doudble Dealar, he states, *I

desizned the moral firet, snd to that moral I invented the fadble ...'.n

- therein expressing his support of the tasching elezent in comedy, It
should be noted 4in pessing, hovever, tha in Congreve, as in most of the
egtoration dranstists, the purpose of the pleee was sudbordinsted to the
brilliance of its fomn,

In France, in the seventsenth gentury, Rend Rapin sls0 dDelisved
in the moral worth of comedy, "Comedy, which ie an imsge of common con-

®Ina Comclete Forks of Sir Philie Sidney (London, 1923), 111, p. M.

90! thie play ¥illard Smith rexcrks, "Gensrally, it slevated the
comie from the lowly position of &n antithesis to tregedy, %o her proper
plece as an ethicsl art-form, shoring with her sternsr sister, the function

of worsl carthasis.® (Ihe hature of Comedy [Boston, 19301, p. 140.)
10,0 Znsars of Joba Drvies. Y ¥. P. Ker (Cxford, 1300), 1, p. 136.

1@%&&@% ed. Wy Joseph ¥Yood Krutoh (Hew
YO*I 1927)0 P- 910



versastion, corrects the public vices, by letting us ses how ridioulous

»12 A century later, the great loliere in explain-

they ere in particular,
ing the purpose he saw in conmady wrote, *The &uty of comedy deing to eor-
rect men while aﬂuing thea, I was of the opinion thet in my positicn 1
eould do no better thon to attsck by mecne of ridiculous portrsyzl the
vices of ny ago."u
It 1s interesting to nots that with the develovment of the ploys
that followed these theories a new genre of the somic develored, The
pore rigidly clsssic of the writers held to the comic as being the sphere
of the low in station, Ia the relegution of comedy to the lower ranks,
Irylen wzs in perfect asgreament with Aristotlet "For the persons in
Comedy are of & lower quelity ... ™7 FHe agreed slso thet the imitation
of which Aristotle spoke should de exsggerated in the case of comedy:
for he wrote, "In Comedy thsre 1s somewhat more of the worse likeness to
be tzken, because it is often %0 produce laughter, which is occzsionsd

by the sight of wsome a.tomw.-x,s

Howover, ths classicist Cormeille
4ié delieve thet persons of rank could de introduced into romsntie
corwdies, [ie emphasized that 18 wis the nuture of the gzotion, not the
rank of the personsges thst determined the quality of the gom.ls The
Restoration in England scw the flowering of the comedy of msnners which

Rsd Bed its seeding in the reslistic comedies of menners of lLekker and

1201 tea vy Irnest Bernbemm, Ihe Drama of Sensibdilidy (Cezbdridgs,
1925)' . 8.

13‘40110”, Premier Placel au roi sur la Comedia du IQ;I#SQ.
1% = - T(eba)n
Dryden, gn. £i8.. p. 1U3.

Vbryaen, gp. git.s II, p. 126,

16,1464 1y Ernest Bermbanm, gp. git., p. €.




Shirley. ¥ith the develorment of the Restoration writers, there cams
the growth of the comedy which specifically mus$ desl with those of high
position, As lienry Ten Iyk Perzy writes that the Restoration dramatists
fasased t0 de interested in the comic &s i$ pertuined to hmezn 1ife in
genersl and tended to ococupy themselves with the comic as it appeared
upon the surface of & highly polished and fundamentally insecure civil-
13;810!1.'17

Inmumerczble opinions of condemnation have bsen expressed sgainst
the weasknegses of Restoration comedyt: its superficiality, its drilliunce
of langusge and its paucity of 1deas, ite narrowness of scope, and, by
later staindards, its wvulgarity, ¥Fithout going into a discussion of these
couments, i% is still possidble to acknowledze that Lestoretion eomedy
represents the best of pure comedy in Inglish, The very eriticisms that
sre mude verify the truth of the statement that in cll csses in Restors-
Sion comedy, the ethicszl requirenent of & morzl quslity in comedy was
held only as a eriticel stendard and 414 not function as a censor of die-
logue or astion, The ansient epiris of the comia for laughter still pre-
vailed, To quote once mors from ’rofessor Ferry: "“The Comedy of Usnnera
is, prior to the modern Comedy of ldeas, the last end most brillians eof-
fort of the lsughing muse $0 resist the intrusions of the more serious
concerns of uint«mco.’m

Dr, Perry's comment indicstes the fute of the comedy for laughter,

In Kerch of 1638, one Jeremy Collier sounded the desth knall for pure
comsdy in the pudlication of his A Shork Ylew of fhe Innorylity wnd Fro-

e

"m gomlq Snirit in Restorstion Ixans (Lew Haven, 1925), p. §.
18m10t po 132-




Joneness of she Inglish Stgce, Being of conssrvative schools of theolosy
and literary eriticism, Collier attacked the superficiality of the Res-
torstion stzge and declared that the chief purpose of comedy was to ex-
pose knavery and aske wickedness ridiculous, Collier found an sctive
supporter in Richard Steele who charged Esstorstion comedy with having
eratified & loose age with a scaendalous representation of what is repute
sble smong men, nol to say what {s ucrod."lg Little change wes noted in
astusl eonis practice until 1703, during which yecr Anthony ishley Cooper,
Zerl of Chefteshury, published The Morzligis. Vith Shis enuncistion of
the philosorhy of sentimentalism and the added surport it gave to Steele's
sdamant theory (which wes not completely arplied in practice), the roral
eslemant of oonedy rzpidly decsme "thad which ended happily and had a moral.*
¥ith the growth of the idezl of sentiment in bBoth the novel and postry,
the comedy of sentiment remained a firmly estadlished dremstic form, I%
wes challenged ssricusly firs$ by Cliver Coldsmith who Delieved thut eomedy
should consist of wit end mmor for the sole purpose of meking peoplelsuch,
In fhe Stoo-g $o longuer, this purpose is skillfully mideerident, In
szite of the fz68 thut he wrote ia the veln of pure comedy in an age of
sentinentalien, Goldemith saw She justificstion of his Stheories of the
oonie in the enthusisstio reception of Shs Stoons $o Congper. It should
be noted thet Goldamith differed from the Festoration writere in thet he
used no satire, dut erected laughter for the sske 0f lsughter alons,
Richard Sheridun spitomizes the everpresent tendency to compronise,
Liks Goldsmith he bellaved in the supremacy of the comedy of wit and
humor, dut like Steele he also endorsed the sentimentilisn of the lster

19mwg, of Bssumont end Fletcher's Jgornful Ledy.



type. In both The School for Scgzndsl and Ths Kivels we note Ris prefer-
ence, in epplication et leza$, for the comedy of sentiment. Lr, Lrnest
Bernbeum in The Iroms of fensibllily pertinently remcrks of Cheridin
that he "kept within the dounds to which sensidility hud eonfined the
Comic Yunase, 4 spirited satirist of munnere, he is, s & sstirist of
mworels, hesitent end mperricial.‘ao

In the work of Coldsamith aznd Cheridsn, the subsequent position of
the sccisl copedy is well defined, From their time to the present, the
older comedy of wit and the comedy of sensidlity welk side by side scross
the stage. On the whole, ths comedy of sentiment has been seen the more
froquently, but the comedy of wit hus shown the mors brillisntly, Ia
imerica, sociazl conedy tended to follow the exanmples of Coldsmith and
Cheridan, end the ducl aspeots of conedy find thelr expression in the

2
present doy ferce and sociel comedy,

20
Bernbgum, on. £ik.s P. 257,

2 onany Dobrée, Deatoration Comedr, 1650-1720, (Lendca, 1924),
mexes g triplicete olissificztion of comedy into (s) Criticsl Comedy,
or thst which sets out to correct manners dy laughter; (b) Free Conedy,
or that which s to de sccented without juigment or rules wnd (c) Grest
Comedy, or that which decls with & geaulne problem clowked ina lsughter,
Following this clussificstion the bulk of &1l comedy fclls into the first
division, & fairly sizesble amount into the second, and only a very few
quelify for the third group,



CHAMTIR I1
Tix® ACRICAT TIALITICN

In Americs, soclel comedy tended, largely, to follow the compromise
position represented bty Sheridsn, Thed is, it essaysd to Ve a comedy of
wit and humorg but, with the persistence of Puritan conservutism which
has 80 permected genersl szarioan thought, a strong note of sorslizing,
or preschzent, is to bs heard throughout eur comedy. Indeed, so sirong
18 this note that, wers it necessary erditrexrily to divide our comedy
into eithsr the menners or the sensidility genre, we shonld be forced
to claseify it elmost entirely as drama of sensibility,

The factors contrituting to the popularity of the druna of ssnsie
B51ity in imerica are mcny, Foremost, of course, is the odvicus one of
time, Oeorge Ferquhar, generazlly thoucht of es the lsst of the Lhestoras
tion drsmatists, slthough Bernbaum ¢slls atteatlion to his Joining the
vangusrd of the movemsad of sentiment,’- wrote during the yesrs, 1638-1707.
Thonas Godfrey's [rince of Forthis, which has the dlstinction of being the
firss natively written imericen play, 413 mot appesr until 1765, slthouch
18 had deen written sonme six years serliar, The [rinca of I'arthia wes a
tragedys the first efforts that even arprosshed the sociusl comedy were
Yrs, Yeroy Werren's satirical, pro-¥hig furces, Ihe Blocihe:dg end the
Yetter known The Grpupn, both of which were written ot the tinme of the
Pevolutionzry ¥ur, 7he firet imericuin pley thet had any reil claim o

be ozlled socisl eomedy wee The Contrast, written by Foyell Tyler in 1786,

Py that Yyesr in Tngland, the drsma of sensibility had grown to a definite

aﬁzihrnbam'a. & sik., . 95.



pesition of favor, Indeed, Goldsmith's first plasy, Ihe Cgod lctured

Man (1768) had not Deen suocesaful largely beceuse 1% attzcksd the senti-
wentsl comedy, while ¥illiusm *hitehesd’s Ihg Schiogl for Lovers (1752)

was popular, ¥hile, 1% is true, Shg If000g %0 Conguer was instently
aocleimed in spite of its lack of senbimentality, the play wis the ex-
ception rether then the rule, ILichard Sheridan's The Livila (1775) end
Iha Schood Loz Scendal (1777) were as close to the conedy of sensiment

&8 they were in point of Sine to Tylerls mmﬂ The close
dspendence of imerican letters wron Inglish leadership which pravailed
even as lats aa 1825, further explains the grecter populsrity of the
comedy of sentiment here, Its porularity in Znglend alone sufficed to
uersntee its scceptance by Americsz andisnces, Likewise, the decline
of the munners comedy 3a England sinilaerly explainsg the sdsence of native
development of the genrs in imerica,

The fsct that our first conedy &id not sypeer until after the Revolue
tionery Yar points out enother resson for our not developing sn indenende
ont ooxady. The slleimportent questions of suocessfully estsblishing a
asw nation with pezoe snd security st home end ¢redis and recognition
sbroad nesegsarily occoupied the sttention of imerican minds until well
into the nineteenth century. Indesd, the first conedy worthy of note
efter The Contresg 414 mot srpesr watil kKre, lowsatt's Igahlon im 12845,
Cne intervening play needs only paeeing comment here, Jossph Hutton's
Esshionabls Follisg. produced in 1503, had much of the socisl comedy

23 srtimr H, Netherco$ points out that oa Merch 21, 1726, thres wesks
Yefore finiahing his pley, Roysll Tyler witnessed a performence of [hie
School for Sesndal, ("The Iramatic Bsokground ef iioysll Tyler's The
Controat,® americen Litersture, Jamuary, 1541.)
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elements, It should 2ot De sasumed that there was no drasmetis sotivity
in imerica Detween g Contrist end Faghions there wos aotivity, with a
venzeznee; but as wes nstural, the historicul drama, the psnorems~pageant
suectscle, the trogedy, end a seeningly inexhzustidle number of *Tenkee"
plays dominated the scene., Fith the sver present closeness of the thester
o wudjscts of popular interest in mind, it is clear that either delider.
staly or unconscicusly the ecrly playwrights of imerica wers fanning the
fires of petriolisa end nstionul enthusissm, Thers wes 1litile or no time
for social conedy.

That the comedy of sentiment should have persiated in & country wshere
sarly writers Gid so little with & soclel comedy of any kind 4s due une
doudbtedly %o the dominznce of the vogue of sensidility which clung Sen-
soiously $0 ell populsr writing and thinking, In America the vestiges
of Puritaniem peraisted long after the movement itsslf h:d relinquished
88 lesdership of thought and eventually passed out of existence, Pop-
ular Americea fhought==sven todcye-prafers ths Just rewarding of virtus,
the punishing of the villain, &nd a heppy ending for ell concerned in
ite fiotionsl and otm; died, Truly, the Puriten dominance of New Enge
1and wus nevar so strong ss are these persistent cutgrowiths that coler
e8ll of Ansricsn lifes. Becense of their persistence it goes almoss with
out seying that imsricsn drons, sspecislly in its ecrly dsys, could
sceresly have produced playe simller to those of the Sestoration which
left the moralizinge=if there wat any=-to be dons By the individusl
suditer,

Oue other factor wus sctive in sizesgthening the drsma of sentinent
heret the leteness with which our two lezding theatrical cities Yecame
geminely cosmopolitsn, Yhile Boston wery eurly sesumed lecdership ev &
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cultural center, i% was in FPhiledelphis snd New York thuat theatrical
produotion first flourished, The firet definitely orgunized compuny of
sators geve a performsnce of Addison'e Calp in 1749 in Philedelphic, Its
reception, however, was & cold ones the aotors wers «rrested end urged
to adendon their activity. The compsny then moved to Hew York vixero i
wes more cordially received, In 1752, the Hellam Compsny errived fron
London and, after playing in the svm;zth.zh gpeared in Eew York end 7hile~
delphia in the ssasons of 3753-4, 4% the elose of the Philidelphis ene
gagonant, the compsny was dissolved, its lecder, Lewis Eallam, end his
fanily retiring to Jemalce.

lr, David Douglass a few years later bulld a thester in Hew York st
Crugerts tharf, Ee experisnced some A1fficulty in opening 4%, dut he was
undeunted and in June, 1759, he opened a thezter et Vernoa and Smith
Streels in Fhilsdel;hias, in a0t pessed by the FPsonsylvenls sssenbly
closed this thester on Jamsry 1, 1760, S5ix yeurs liter, with s pare
sistence thit is edmiradle, Louglass dully the famed Southwark Theatre
in Fhiludelphis, the first permenent theuter in the cclonies, The fole
lowing year, 1757, he opened the John Utrest Thestre in Xew York, Thus
at the time of the Eewolution thers were two permsnently nwmmo.
theaters {n operation, ¥ith the end of the war and the recpening of
thaaters genarslly, the Southwark and the John Street playhouses contimaed
to le:zd the thestricsl bouses,

The axistence cof permcnent thesters did not, however, guarantes the
astors ' or the playwrights a highly eorhisticated sundience, Boston,

2"1% sust be remembered, slso, that while neither ¥illieusbarg nor
Charleston sstadliched permanent thezters, they both received thestrical
goxanies with ocordielity throuchout the entire coloniul period, The
Cavelier influence doninsnt in the Louth esomevhat liderzliszed the recrea-
$ionsl outlook of ite citizena,
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prodedly the most cultured of our szrly cities, did no$ look with ene
thusiastioc fever upon the thester. Fhiladelphia, while it wes the cen-
ter of meny imporfent and fs2 reeching sotivities end certainly wes cule
turslly swaske, yet was not sorhisticated in thst direction which would
stimnlute, Or welcome, the comedy of mumners, New York, with its grow.
ing seaport activity and its rapldly develoning finenclal lecderahly soon
became ths necrest ervroech $0 @ cosmopolifen center thct the United
States boasted of in the ecrly decides of ita existence,

Fut even thers, a kind of provinclalesophlsticaticnesto ues contrae~
diotory Serms--mas evident, lies Yorkers doasted of thair ecity's locder-
ship on this coatinent, tut they spologized for its provinciclism cheozd.
A superfiolsl glance at writing even as late es 1830 will suffice to
indicste how lamented this ettitude wes aong ocur thoughtful lesders end,
dy the fraquency of the proteat, will indicate how prevalent the attitude
mat have deen, Consequently, sven cur most cosmopolitan eity wes not
cosnopolitan enouzgh to stimulate & growth of a comedy of menneras. The
leigure, the polse, the sonewhst blaed view of 1ife that perzite a soclety
to sit dack end laugh &t itself were long sdsent from the young republic,
Conversely, ths youth, the newnsss, the ide:l of equality, the erportunity
which mate 18 possible for a young printer to decons & nution's andissadofes
these encoursged the idesl of sentiment, People wers youthful snd enthu-
siantio in their ocutlook) thay tock even the problems 4n & ploy with decd
ssrnestness snd they wented them %o *tura out right.*

Anerias, then, 414 not producs comady of the pure munners genrs be-
ceuss (1) 4n point of tine, shs came into existence too late to contrie
tuts to the type in its hey duy; (2) her ecrly years were occupied with
national prodlems thet directed whet drometic activity there was into
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patriotic and historical channele; (3) the persistent strain of Puritsn
restraint was--indeed, is still--felt in the selection of "suitable®

naterials snd treatment; and (4) e $ruly eosmopoliten sudience developed
slovly.



Ciial TR IIX
SColal COMzLY &ML ThZ SCOTaL CUHICIENCE

Before going on to s detailed discussion of the socisl comedy in
inerics, one further comment needs to be mude of eccisl comedy in genersl,
"he close connection Detween the type of sociazl ocomedy recognised by
doth the Aramstist and the critic and the genersl socisl conditions of
s given period 1s significant. 1n enclient Greece with its democrecy
rooted in a slsve system and its "natural® aristocrscy of birth and cule
turs, the lowly wers objects of comedy-=with no moral significsnce,
Likewise in Rome, which lost ite re;udblicen virtues as it geined in
world eminence, the lowly, who hed small place in the Fomzn social pio-
ture, were the traditionsl leughing stock, During the Dark iges-ewhiich
might b ealled the interrsgnum of drana~-the lowly became even more
lowly and §% is smiull wonder ths$ in the serly religious drama of a Ye-
swakening culture, it was sgain the simple end kumble thid served o in-
troduce the seculsr clmnh.zs

¥ith the growth of cities end the development of a merchunt class,
the prodlem of rank beo:me more complex, FEven the strong classicists
Yegen to see the possibility of a nodle personage figuring in a oomedy,
aldeis 1t mst needs de romuo.as fhe comedy of msnners flourished ia
An period of gaysty end exubersnce following an exile which hed $sught

25Facoumly. one migsht remeri thit, considering the physicsl
direction in which we ususzlly refer to Suten, aven the demons which were
so popularly used for boisterous huzor were *lowly” creatures.

2600m1110. see p. O zbove.
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the ruling groupe-gnd sveryons elge=-thut it wes fsllidle to a high de-
gres, By using itself &s the victia of its own wit, it could best con-
vince the world of its sophisticstlion and seng-froid, The French Revolue
tion, following uron the heels of fhe sturt of the industrisl movement
Broucht ebout the stterpted arplicstion of theories of class leveling
and a hvmanitarian intersst unprecedented in Zurcpean hietory. It wus

no mere ancident that Voltalre suw the comedy of sentiment s a wehicle
for socisl radicalism,e-a fict he epplied with soms ekill in Xanine where-
in he tried consciously to devreciate the value of clees distinctions,
Indesd, the rapid growth of the whole school of sentiment:lity may ba
oexrlained in part in terms of ths huminitarien movenments ené the exultsa-
tion, socially acnd politicslly, of the common nan.27

In America, with our famous declarxtion of belief in the principle
of the equality of men, it 1s Put neturel thet our comedy should tend %o
emhusine the aterling virtuss of simslicity and honesty snd to reil
egeinst pretense and the fzlge aszumption of privilege,

So merked, indeed, is this connection detween mocisal conditions end
socisl comedy thet it might well be ;oesible to trace the history of the
enlishtening of socis) conditions in the soclsl comedy of ewch ¢ge. Se-
csuse of thie sane connection end the closeness of trectment to the dom-
inent thourht in our developing nation, it hus aseemed best to trext the
jmericsn soclel comedy firsd in terms of its reletion to epecific periodyp,
end secondly, in terms of frequently recurring thouzht p:tterns,

The naturzl period grourings into which the subjeoct matter seens to

27nmn ¥, Sawyer has sone discussion of these fictors in

Somesy of Mepners frou cherldad %o Xausam, (¢hiladelrhia, 1931), chaps.
1 and 11,
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fall are as follows: The Revolutionsry Far and the post war period, the
periocd of consolidetion end maSionel growth, the Fabulous Forties and the
Gilded sge, the MYauve Desade and the period of the muckrakers, the tine
of pre-¥orld Yer “progressiveness,” the ¥ild Twenties, and the Sociclo-
gicel Thirties. It is in terms of thene groupings th:zt our socisl comeldy
will first de trested,



CHAPTZR 1V
T2 REVCLUTICHARY WAl A%D Tul POUST WAk FURIOD

The first American play of the Revolutionary %er period thet is of
interest in & study of the soclal conmedy was & two-sot farce, The Group,
written Yy lrs, Mercy Werren in 1775. Avowedly pro-Fhig in sentiment,
™a Srow sttacks the Tory lsadership of an inner circle in the govern-
ment of Mgesachusetts, lore political then drematis, the pliy neverthe-
less has ons of the emrmarks of the soclal comedy. The choics ©f nsmas--
too broadly sarcestic for good satire~-reninds one of Restorstion comedy
charazcterst Lord Chief Justice Harzebrod, Judge leagre, Brigudier Hatee
sll, Fua Humbug, £ir Sparrow Spendsll, Crusty Crowdar, and Scridlerius
Fridble sre but a few of them, irs, Yarren smbitiously phrased her pley
in verve, and while its series of discussiona bdetween charzcters seem
dull todsy, Jhe Sroup undoubtedly served its primsry purpose of political
attsck, As was noted, ite sole relation to social comedy 1s in the cholce
of charscters’ nemes,

tuch more important was ioyall Tyler's The Contrast, writtem snd
presented in 1785, s the first imerlcen comedy the pliy hase naturslly
drawn comment, and its suthor's inexperience in writing hes drewn a con~
spicuous share of thut comment, It should be obesrved, &8 Arthur H,
Kethercot points out, that Tyler mas not only well reed in Inglish 1iv-
erature, Yus he wss thoroughly fexilier with the princirles of pley cone-
ltmmn.es A pliy of five sots, having a conventioncl plot with care-
ful foreshadowing and obgervance of the dramstic unities, Ihe Contrast

28’1‘!10 Drematio Beokground of Loyl Iyler's The Contrest.” imericen
Literzture (Jamery, 1941), p. §37.
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was ths work of a novice who was, none the less, no snsteur, /s is $rue

of &11 wall construsted end well written pl.ys, The Contrist hes & mume

be? of elements which wust necessarily entsr intc considersztion,

In the fscility of 1ts languege, in the *humours® nature of the
names lgnly, Dimrle, and Ven Rough, ia the cheracter ¢f limple, whon
Yethersot descrides as "a pale imitation of the Restoration Raka,'29 in
the bwrittle, fNirpant cherccter of Cherlotte, in the churning scens de-
fween Jessany and Jonathan over Dicple's *gamt bc:aolr.,'3 0 the pley epproeches
the sonedy of manners, In its tendency to morslisze through the spesches of
Kanly.n in the slow neture of Haris's witeeparticulasrly in scenes with
Timple=e, znd in the frank sentinentslity ia the cheracter of isrias, the
play is much nesrer o the comedy of sentiment,

However, Eanly's last speech does much more than poins the moral for
the sudience; it strikes for the last tixe the strong note of ngtionelisa
which is hesrd repectedly throuchout the entire rluy and which is the
element tying the ;lay most closely to i%s period, The spesch dears
quoting here,

nd I have learned thet probity, wirtue, honor, thouch

they should not hove received the pclish of Turope, will secure

to an honest Anerican the good grstes of his fair countrywonen,

snd, 1 hope, the sprleuse of The Fubdlle,

Jppeering as §t 41, so soon sfter the estuidlishment of the new govern-

meat snd while people were still very conscious of the lezdership which

234 1me Iranatio Bsckground of Roysl Tyler's Ihe Controst,” Srericun
Litarciure (Jamary, 1941), p. ¥37.

300yl Tyler, The Contresh, ed. by J. B. Bilbur (Zoston and ew
York, 1920) Aot V, scene 1,

R lisnly's discourse on the evils of luxury «s he gtiolls on the iell,
Aot 11I, ecene 2, s 1llustrative,



seourity snd prestige geve to Iuropean custom, 1L Contripg im its very
title snd plot 1s an zypesl for the loyslty end cpen support of anericsn
government osnd devsloping eustoms, One needs only to consider the fole
lowing speeches of ¥anly $o determine the truth of this stilenment: in
talking with Dimple of the amusements of Europe, Kanly replies,
Thersfore I do not wish to see tham; for I can nsver

esteshd thst knowledge velucble which tends to give me &

distam$ for my native comntry,}2
Leter in the same oonvercsation, he renarks,

1 an proud t0 ey Americes-] msasn the United 5tatesee

has displayed virtues snd echlevements which wmodera nations

nsy eédmire, but of which they have seldom set us the exawple.

Menly, of course, is the proponent of the imerleun view in the plot
end as such should de expescted to utter rro-imericun sentiments, Dimple,
however, eulogzizes the cherms of the 014 World; his views zre well setd
forth in his farewsll:

Vighty well! Very fine, indesd! lLudles end gentlemen, I

take my lecve; and you will plesse to observe in the case of

ny devortnent the contrest betwesn a gentlsaun who has resd

Chesterfield snd received the gglhh of Turope smd an une

rolished, untraveled American,
Howsver, lest Dimnle's exil speech be construed to indicste the super
fority of ths anteconist the argunent of the Prologne should de recclled,

Thers the suthor sopesled %0 the natlonallsm of his gudiences in such

lines as thess,

Exlt, each patriot heartleethis nizht is shewma
A plece, which we ngy fairly call our om,

Sescadosnee

32@. gik.. 208 1V, scens 1,

3104, 208 V, scene 2.



But modern youths, with imitstive sense,
l'sen Ssste in drees the proof of excsllencé~-
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thilst all, which aims a8 splendor end psrade,
st conme from Furape, snd be reudy made,

The satire of the last two lines is mot 80 subtle ws to lose its poins,
1t should be further noted thst throughout the entire pl:y various chsr-
acters extoll leszding perscncges in the imericsn scens, C(bvious estesn
for lLafeystte and Hamiltonian Federalien is spparent, In the first scene
of Act II, ¥enly hes a long spesch of patriotisa referring to the probles
of netionszl oredis and preleing ¥ashington, In 20t III, scens 2, even
Iimple is forced to acimowledge~ezlthoush hodlowlye-the sarvice of the

erTy,

And indeesd, when we reflect how mich we ove to thoses
brave men who hove sufferad so rmuch in the service of their

country, snd gecured o ug thoce inestizuble blesgingg thek

¥e pow enioy, our libsriy and indevendencq, they demsnd every

attention which grititude Can TeY.eee
The sdded itslics serve %0 point out the phruseclogy so reminiscent of
the langusge of the leclsration of Independence, evidently them, &s now,
strong ia its hold upon the public mind,

IS is genarilly ggresd thul Tyler was deliderate in his preschment
of nationzlisn snd consciously constructed his play $o thiat end, Ielen
Tyler Brown says, "The plazy wes sn 1llustrited lesson in patriotism needed,
because, mingling with stzunch sutriots, were those who gped foreisn modes
ond fels, or feigned to fael, 4isdain for the Xew Republic and distrust
of 1ts @vcrmt.‘y‘ Allsn Gutes Ealline also rezirds nstionslism ss a

vital elemsnt of the plcy. In the introdustion to Tha Conirzag he detes,

by Helen Tyler Erown, the preface to the Filbur edition of jhe Cone
ixcat, p. XXXV,
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®. .. there is recson to believe thit the significant sspect of the pley
is the qusstion of nustion:zlism arising from the situation vhich gives

the play its title.%>2 Definite it is thet in his stressing of the ns-
tionalistic note, Tyler strengthened the originusl end pertinent element
in the play end m:de the one cutetending contribution to soci:l comedy

in his period,

35Allm Gates Halline, fperic:n [lave (Ssw York, 1335), p. 40.



CUTIR ¥
THE P=2ICD OF CONSCLIDATION ALD RaATICHAL GRCVTH

It is understandable that the wir period should have produced little
in the wey of soclal dremat the netion wes too inteat uson ite politicsl
wellabeing to have the time or the interest to unalyse its social foibles,
For the same reasons much of this political pre-occupation end dramstic
dearth carried over into the sudssquent era of national dsvelopment,

Turing the pericd of nationsl consolidation, roughly froa sdout 1800
to 1830, the socilzl comedy was sxemplified by only one pliy worthy of
note, Iashicnable Follleg, written by Josesh Iutton and presented in 1803,
%hile the plsy is mediccre in dranmetio construction end lines, it is of
interest here becguce it 1llustrates sagain the close connection between
social comedy and socigl trends, Just ss the period was a transitionel
one between wer yosrs and eoonoals prosperity, so the comedy of the pere
104 $s transitionel, The patriotic ferwor of the earlier period continues;
the decinning of en sttuck upon the eping of ¥rench msoners, which wss
to be handled so skillfully in irs, towutt®s Fushion, ere slso evident,

As the title indicates, Faughioncdle Follieg is chiefly am indictment
of the attitude thit excusss the brazkdown of socisl virtuves with a Yand,
"1¢ 49 fsshionsble.,® In the character of Delsny, the smug, self-setis-
fied fop, is en echo of the fashiongble arbiters of menners in the LRes-
toration comedies, FPerhsps he was not mesnt to de more; &t any rate, he
is the sols clain of relstlonshiip to the comedy of manners ths$ foghion-
adle 2ollies has, snd he 1s a very poor relstion indeed, )les Chaurlotte

Fositive 1e reminiscent of the ridiculed women of the lestoration plays,
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Yat the humor of her situation is merely hintad; it is not developed for
open yeoognition,

As in Tha Contr.as}, the vogus of sentimentrlism 1s reflected, lere-
grine rositive and Feany sve the epitonme of goodness. In the separstion
and reonion of ths Dorriville family the scund sentiment of good triumph-
ing is well set forth, #loughby and his Dame ere the bulwarks of rustic
siplicity. Fven Telany in his reformstion in the lest scene is well
clothed in the garments of sentiment, Indeed, sentimentulisam playe &
dg role in Frphion:dle Follles.

The pley's reflection of the soclizl trends of the period are not to
be overlookzed, however, As was mentioned earlier, the pley btridges the
netionalism of the preceding period end the satire of the succeeding one,
¥hst mender of the sudience could fail {n putriotis response, whea lore
riville returns from his undeserved exile and exclaims,

Heil! sty country; omoe more I prese my nutsl soil end

Breathe purer alr, America, thou sols abode of libverty,

and pesce, 6
Floughby, in exhorting his Deme %0 hospitality, slso wolces nationzl
virtuves vhen he says,

ese &nd I trust, Iume that our country which am the only

That sweet FLent Which be move fragrint then o rose, aharitytl]

’ t
Csptain Torrivills expresces his sense of oblizetion for exeaplary cone
duet while officially representing his country as he spssks scornfully

%0 Delany who has charged him with deing in llvery,

3670seph Mutton, Zashionsble Iollies, in Lenresentctive Plevs by
Lramakists. 1815—1638. ed, by tontross J. loses (liew York, 1925%),
Act II, scene 1,

3T1n1d., Act II, scene 2,
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1 sa, my fashionsble gentleman, tut i$ is the livery

of my country, and while I wesr 8%, 18 shall never e sullied

by »y suffering the tal violence of a scoundrel torurds

en unprotected woman,

Pven the prison balliff volces pstriotic feeling us he poes to the wn-
rleesant &uty of arresting Ceptein Dorriville,
Becsuse it's disgereezdble, even to a bailiff, to tsll

a man he must go to prison, when he hes returnsd from fight-

ing the bettles of his country, 59
The baliliff's renarks serve to emphasisze the surlier, casuul refersnce,
many by the Ceptein, to the fishting of pirutes on the Berbdary Coaat."o
The spiris of nstionslism was still rempent in American comedy.

Less conspicuous, bu$ none the less present is the ezrly satire of
French imitation, In Zashlonzble Folliss, 1% is left to the wine~loving
servent, Solomon, to sttexmt the ure of French terms., The following dfae
lozus introduces the error which Solomon makes consistentlys

Grenouillet *.., you &re alweys de bon esprit, ...*

Solomons "Tos, mounseer, Jony screg ie xy dest friend ”..lf.l
The possidilities for humor arising out of Solomon's distorted pronune
c¢iation &re obvicus, It nesdsd a cleverer writer than hutton to edcomp-
1ish 18 with re:l success, but to Joseph Hutton must go eredit for the
initistion,

Befors leaving ths period under discussion, attention muet ba cslled
to a third plsy which, althouzh it chronologicslly fslle in the third

period, belongs By ell othar standards in the second, Jenmes Eirke Peulde

38zutton, gn. £ik., 4ot 111, scens ¥,
39&;1.. Aot IV, scens 1,
hom. sot I, scene 2,
um.. ot 11, scens 3,
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inds Thg Pucktzilas or, imericcns in Znzlend sppesred in printed fora in
1847, dus ia its spirit snd subjecs mutter, the pley is of an earlier

time., It is posridble to explain the play's spirit perticlly in terms of
the suthor's vigorous snti-British feeling whick probubly dutes from the
Revolutionary Tar experience of his fsrily, Fuulding, bdorn 4n 1778,
could not have h:d any personsl recollections of the war, dut he did see
its tragiec effect in the insecnity of his grundfuther whose mentsl condle
tion had besn engendered during a British atteck. Thst circunstance
&dded %0 whet must heve been a anstionslisnm of the first renk undoudtedly
ascoounts for the spirit of his best plsy. It is necessery mersly to cell
attention to two other products of his pen to point out thst the nationsle
ien of The Zuckteolls wae not incidentsl, The Diverting Eiotory of John
2ul) and I'rother Joncthen, written 4n 1612, and Joby Iuld AR AZArdicsis QL.

3be Xaw Munchgusen, in 1825, are the works in poing,
The strongest expression of the nitionelistic feeling of The Pucke

$:11a 1s in the plot 1tself, which genters around the arrivel of two
young inericans at the home of the exinent suthority on antiquity, Cbso-
lete, end the confused ideas of the "aborizinils® which Cbsolete end his
friends have., After a series of melodranatic experiences in s woods in
which a king of Yegzers eprecrs &8 a kind of dous ax piching, the play,
after nine scenes in the fifth act, ends with each Americen seouring the
girl of his dreams and the entire compeny giving four hey's for the New
Yorld, ths last ons bdeing, "And hey for the New Yorld,ee'tis 'the lend
of the free and the home of the brave'l®

Inverse loy:slty to the homelasnd is expressed ia Frank's sstiriccal
explanation of the smuzed silence with which Cbsolete's friends greet

the two Americens who sotually erresr to be civilisedee
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Pooh, pooh, brothere«'tis noﬁging, but the Xnglish hospi-
$ality we've heard so wuch about,

In the szme scene the other youth, Hanry, expounds the American theory
of equality, Specking of soclal distinctions, he s&ys,
The law mskes none, and that's sufficient, Ve are taushd

to consider a king, end the son of s king, &s much the sudject

of our thoughts and Judgment, as the begcer thuat goes in rags,

Xan gan'$ remove one step from man--his nature fixes him,
The Anerican-born Jane Farfield, like Frank, imrlies praise of her native
lznd as she criticizes ths Znglish court,

Yes, ny lord-evhere kings wnd queens, %0 say ﬁgthing of
knaves, take precedencs, snd share all the honors,

Frank even places love of country esbove love of woumsa when licry in answer
to his proposel soccepis him on conditlon thut he remain in Englend,
Long before I saw you, my country was y darling.™

I$ would De false to give the impression thab Thg Duckiills is pure-
1y nstionalistic, Sentimentslity adounds, especlslly in the lengthy
last 208 and in the romantic scenes, Something of the comedy of humours
is spparent in the typing of chsrecters by nwmes and in the consistency
with which the charsoters hold to their typss. Obsolete, Admirul Gunweale,
“gjor Longbow, Thresdnsedle, the bdanker, end Yiss Udeolite have nsmes
thst speak their charscteristics for them, In the involved subeplot
which drings edout the kidnspping of Jans and the sudseguent wild recing
of the entire cast through the woods in a confused effort to rescue her,

the pley anticipates the melodrama in its most virulent fora, In iis

42 omes Eirke Paulding, The Ducktells, in jmerigen Flave, ed. by
k. G, Balline (lew York, 1235), 4c% II, scens 3.

B31v1a., sct III, scene 2,
Wirnid,, iot V, scens 1,
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satire unon narromess of vision and eocentricity the play approaches

the mch latsr "problem” social conody.hs foesidly £t {s this hybrid
nature thst prevents it from fitting decisively into its own chroaologlosl
period,

%Dr. Helline's oriticisu of the pro-astionslistic interpretatioa
of the play should be given, In his introduction to Ihg Bucktzils be
writes, "The strikiag espect of INg Luckicilg, bowever, is thit its
sstire rexches baeycnd nstionslism to tyres of chursoter found in eny
civilized ocountry; thouzh these cherscters h:ippen to be Inglishmen in
the plays they sre setirized for thelr personsl qualities, not for thelr
nrationzl ldiosyncresies.* op. cit,, p. 79, Iiscerning &s this criticicm
is, it is neverthsless true $het [li@ Zucixtzsllg hus much of the eums Nae

tionnlistie flguvor thed is found in Jhe Contrzat end Zaghlonidisg iolllies.



CHAPTER VI
TET FATULOUS FURTIZS /4D TuS GILUZD ACE

By 1830, the ezstera sseboard states hud srrived st ths degres of
security and prestige which msde 1% posszible for them %o look upon the
frontier as sonmething quite removed, Consequently, vhile Fgsterners
were awere of the mation's expansion end, indeed, participated in it,
the more sovhistic:zted among them found time and the occaalon %o look
oriticslly won a society thet now hzd the leisure to dewelop foibles,
The popularity of French books on etiquette end the stuidled cttespts of
Hew York, perticularly, to rank with Eurcpesn cities as s center of cul-

ture and wwusement 1llustrete the socizl trend in the *Fodulous Yorties"

of which Meade iinnigerode hes written so ontu'ta.lxnng].y.l“6

Strangely enough the decade of the Thirties want unrepresented in
eocizl comedy., Indesd, it was not until lute in the Fortles, 1847,
that a coredy of sny distinction eppeared, This dearth of dranatic soolel
comaentsry mey be explained in part Yy the tremendous popularity of the
historics) drema vhich so suited the talents of such sctors as Edwin
Yorrest snd ¥illium Maoreedy end in pard by Minnegerode's psnetrasting

cozmens, ... the dromatic muse wue not a ledy in the Forties, bus o

painted hussy .. o'h7

T4

Mesds innigerode, Thae Iilmloua Forfles (ew Yorkx end Londom, 1924),

h’w.. P. 150, The unpopularity of the drama on moral grounds is
also drouvght oud ia Mrs, Mowstt's amology in the I'rologue to $
figre! Sake," he s.ys, "the unclezn thing swsy
'7is seinted with a notice of a play!

The LHareew-what 4s 18, though benasth hy dYan
But a _iguerreotyne oi.' 1ife end men? '
Arrsien poor hunin nzture, if you will

But let the Lrama have her mission ntiil!'

Anna Corwin dowats$, Feshion, X. J, Loses, gp. ¢it.

Unfortunste ss the lull in the ereasticn of comedy
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was, the silence psid rich dividends when it was droken Y the witty
satire, Fzshion, and in the subsequent pleys of the Fifties, Cixties,
snd Seventies with their indictment of imitited msnners end porveny
ostentstion,

In the brillisnt Fsishion, the ridiculousnese of a slavish imitation
of Turopean custom is leid bere with siill and finesse, ¥hile the play
i8sslf centers around lirs, Tiffeny's inordinite desire to be Frensh in
all things, the Prologue parries a sudtle thrust with those who live by
¥nzlish custonm,

YZushion, A Comedy.® I'll go; dut stiy—

Yow I read forther, 'tis a pitive rlay!

Bgh! Hone-nzde calicoes sre well enouch

Jut home-nmule drasazs must de stupid stuff,

Had 1t the London stump, 'twould do-ebut then,

For plays, we leck the msnners and the men!
Chief worshipyer at the shrine of Ferlsiun mode, and chief vlotim cf ire,
towatt's satire, is Ere, Tiffuny, who prattles exptily adbout fushion snd
her socisl leadership, obliviocus to her husband's impending financial
ruine-g ruin for which she is grestly responsible eince her extravegsnce
has ogused hia to fsleify eocounts in an effors to meet her demsnds for
money, lVost characteristic of irs, Tiffany is her use of French phrzaeg—e
correctly used, dut horridly distorted in promunciation, A few lines
will serve to {llustrates:

You heve the mont gw-iray idex-ﬁg ¥Mr, Trusnuneequite
rustic, and doploradbly imericen ...

90088088000

There is something aboul our iLmericsn words deeidedly

vulgar, M(f&nm&é how refined, JFomtogl! Lrme
ghair! what a difference,
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hsf:.nna Corwin Mowatt, Feshion, #. J. Hoses, op. ¢is,, sct 1V, scens 1,

hsm. ot I, scens 1,



Been to the opers, Mr, Yogg? 1 hgsr that the low ponde
nske thelr dglutt there every evaning,

Bung Jure. Comzenk ¥os portd yow, onsur Snobaont’

However, she is not glone g8 the proronent of the irench feshion,
iler daughter, Sersphina, is en insignificint echo of her motherts prattle
ing, but the maid, iillinette, end the fiolse Count both cleverly emhesize
the play's satire in their capitalising ucon ¥rs, Tiffany's penchant, Of
ocourse, 1% is Put shrewd business for iilllinette to rraise her mistress,
dut she none~-the-less lasuchs at her errors,

Hadane have one charments pronunciation, Fowtool!
{mimicking aside.) Churmsnte, ladsme!J?

In spite of her lauchter Lillinette enjoys her position of influesnce
through Urs, Tiffany. She proudly explains her duties to Zeks,

eee 1 &m Vadame's fomre da ghorbrp-—=her ledy's maisd,
lonsieur Zeke, I teach <adsme les modes 4e Furis, end ledame
set de fashion for «ll Few York, 7You see, oncisur Zeke, dst
it s me, Lg}-mm,. 45t 40 lead de fashion for sll de Auericen
'

dagu nondel
The Comn8 1s equslly effective ia his 1lines. ‘*hen wussured thet Azcricens
follow foreizn fughione, Jolimaitre rerlies with fitting incolence,

Excuse me, Madam, our fashions have grown antediluvian
Yefore you Anericens discover their existence. You lsment-
ably sre behind the aze--lumentabdly! 'Fon my honour, a fore
eigzner of refinement finds g{eaﬁ difficulty in existing in
this provincisl stmosphere,

Pven his sult to Sergphina is tinzed with his Zurcpesn preferences,

90 sana Corwin Mowst$, Iaghion, M. J. toses, gp. Sik.. Aot 1 , soene 1.
S1vid., Aot III, scene 1,

521p34., Aot I, scene 1,

5’*_&&.. Aot I, scene 1,



sh! I find but one rsdeeming charm in imericam-the
superlative loveliness of the feminine portion of crestion,,.5D

It was no$ enough, however, for Lirs. Mowat$ to al$ack the Zuropean
propensities of Soclety; ia the person of iirs, Tiffsny are ruthlessly
pilloried the Srends that eurned the st edjestive, fabulous, for the
deczde, Chsrged By her husbend with the neceessity of psying bills, lirs,
Tiffany dismisses the obligetions with en siry,

I hear the go-1isht never ccndescend to do enything of

the kind, The honcr of their m&luagll patronage is sufe

ficient for the persons they employ!D
Spesking of her daughter's elopement, she blendly classifies the Fresi-
dent as ranking with a Darmum exhibitee

eos 18 st this moment on her way to~-to Pashington!

Yhere, after visiting all the fushionsdle curiceities of the

day-imluding the Fresidente=she will return to grece hay

native city!d
"o her usband's frenzied guestion, does she deaira to drive him to sui-
ecids, ¥rs, Tiffary replles, with moving horrer,

Oood grecious?! Mp, Tiffany, how you talk! I dbeg you

won't mention snything of the kind, I consider blgck the

most undecoming coler ,..58
lLest one think thut bher moet effective commend of lansuege is the French
phrzse, she specks of his nezme to Zeke 1n terns sppallingly pedantiet

eee 1 consider it too nledbien an exrellation to de
uttered in my presence ...59

One further thrust st contemorary soclety by lrs. Mowatt should be

5533::; Corwin Mowats, Fgghion, . J. lLicses, gp. git., 408 I, Ccene 1,

561m.. Acs ¥, scene 1,
57&&,. Act ¥, scens 1.
581vid., Act III, soene 1.
991314, Aot I, soene 1.
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oited hore, It explains itself; s:ys Foet I, Temnyeon Iwinile,
ees And you mast tuke into considerztion, ledies,

the rapidity with which they were writtemn, lrour ninutes

&nd a healf Yy the stop wetch! The true test of & roet

is the velocity with which he composes,...

Foation is true to the school of sentiment in the persons of Truemun,
Gertruds, and M, Tiffsny, Gertrude's repuleing of the Count's edvence,
nzde on grounds of her orphuned state, is trus to tyre,

And therefore more entitled to the rescect and proe

tection of every frus mﬂ_@ﬂ! Hed you been one, you

would not have insulted me!

One spesch msde by Trusnsn will suffice $o illustrate the positions both
Turemen and lrp, Tiffany urhold ia the plsy.
Fashion! 4nd pray whuat 1s fashion, Vedam? An scree-

went betwsen certzin persons to live without using their

soulg! to substituts eticuetie for virtue--decorum for

purity--m:nners for oorsls! to effect a chume for thae

works of their Crestor! and expend &ll thaigzra;turo upon

the works of their tecilors and drsosmakers!

Sentiment 1s present, bYut in Jgohion 4t is used with sufficiasnt finesse
to point the satire of the comedy without weighing it down with precche
nent,

The same quclity of discrinminction is notudle 4in lirs, Lowat$'s choice
of type-nsnss and in vastizes of nutionslisn which persist in the plsy.
Trnenan, Jolinsitre, T, Tennyson Twinkle, Snobson subtly revesl their
roeseneors! &istinguishing cherusteristics., In her pride in the pluy's
bsing & nutive product, in the dluntneas with which Trueman expresses his
pride thet ‘merica didn'$ produce the Count end in kis rulling &t the

livery worn by Zeke, Yrs, llowatt has used the nstionalistic fictor spar-

Gom Corwin Yowatt, Fzghlon, M. J. Moses, gz, git., #ct I, scene I,

Glm. Aot 11, scene 2,
SEM. Act 1V, scens 1,
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ingly enough to muke it efiective, but not burdenscme, All things con-
sidered-ethe smooth flowing lines, the sharpness of the satire, ths rozle
183 of the chirscters, and the all-pervedin: lizhtnesa of Souche-it 1s
eazsily understendedle why Faagiiion knew such ponulerity and longevity,

Eleven yoars later, 1256, kra, Sidney litenmsn also attucked slavery
to fashion in Zglf. The emptineas of the attitude that having been to
Paris nade one all-wise as a social srbiter is well exemplified in the
charsoter, Cyoher Cymosurs,--bis nsne is encugh %o explain him. The finine
cial aspect of the prodlem wus clesrly bdrought out by s, owatt, dut
Ups, Bateman brings the cost home with a vengeaznce: dankruptsy, sscial
fallure, paternsl disowming, and threstened imprisonment for forgery wre.
211l seon as followinz in the waks of financiul extrevagance,

Before going to a discussion of these spacificslly period churecter-
istics of the plzy, it nmight bds well to note one or $wo more gunersl
qualities, 1In the persistance of type-n:mege-Cyvher Cynosure, :r, Frompte
cash, Ur, Zllwide, brs., Corderoy Codliver, :iee 5:1lie Simper, liss Ida
Indolence, }iss Dorothea iumpling, iiss Fanny Fortune--the play haris
Daoz to seventeenth century cosedy. It should bs remurzed in piseing,
however, thet in elf the more obvious name tysing is limited, with ths
exception of Cynosure, to minor chsrscters, In the churasters of Nury
Apex and John Unitesthelir nsues, as well as those of inex, iirs, Apex,
snd Mrs, Dedius, somewhut sugzest thelir function in the ploteesentinmentul-
ism hus strong exponentsi iary in her seintly forbearence and Unit §a
his indorsement of the sirple 1life, The reformation of lirs, Apex and hap
son &re in true form of the comedy of sentiment., In its reference to
Barnum, the Impresd ‘Eug&nio. end the slzvery problea, Jalf is especislly
timely.
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By <far the bulk of the exrhisis, however, is plaiced upon the soclel
hollowness which the plsy ettacks, =llwide's cpening speech revezls the
slavigh sdhersnce %0 the money stundard which resched ridiculous heightas,

It%s growing wulger to wear such high-priced goods,

since the poorting geatry began buying thea for their

vives ...53
Urs, épex's question concerning seven hundred dollser matsaricl is equadlly
revealings

You have aothing sore oxpmin!@

Both ra, Apex «nd Cypher Cynosure are the chumrions of Paris supree

mecy. In the scene Just cited, iirs, Apex renmsriks,

eee 3ince our EBuropeun tour, I think imerican goods
are so wvulgzar,

Cynosure, when ssked his opinion of muteri:l under question testifiea to
his qualificstions with the comment,
Of course, heving Jjust lsft Faris, I am quite sdle to
decide whut is, or whst is not wggthy of adnirgtion, end
this gives my opinion weight ...
Later, Cynosure expresses his preference for Paris as & plate of resi-
dence.

Paris 1s the plaogswhero & gentlemen csn live, Am-
ericans only exist....

lis continues, in swplanztion for his lick of drilliant conversetionsl
schievenents,

ase %vor heard witty people talk until I went to
Peris..co

63!1:-:. Sidney Batemen, {slf, M. J. Hosss, g3. Qi%., 4ct I, scene 1,

S Th

I
GSM" Aot 1I, scene 2, 67_&“,
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Jus$ how pincers irs., Betemin wes in her condeunution of this Purls
vogue is open to question in Cynosurs's lzst speech of this category.
In sccepting some of the sirrle expressions of sentiment by Unit end
others, Cynosure czlls to his sid the fzct that,

eee It 1a quite fushionables Faris to laugh &% pedi-

gree, and tslk sdgut merit, snd not money, snd all that

sort of thing....

1 Mrs, Batenan herself pro-French in her socicl stenderds, or is she
merely using a two-edge oword in her sttack? One is inclined to delieve
she is following this line of reseoningt %0 bYe & slzve %o Paris fashion
is ridiculousg if you fell to see ths reassonableness of thut, &t least
vecognire that Paris itself is condemming the feshionable world,

The successor of ¥ra, Tiffany of faghlon is krs, Codliver, but che
is gruder, more obvious, such closer to the Soclomon of Fashionible Fole
lies. Three of her srneeches will suffice to muie clesr her churieteri-
zatlion,

ves for ¥Hr, Coiliver has Deen dead eighteen months,
snd I'nm sure it'y hish time I 1eid sside ny somdrero ao-

coutrenents,...

eee Ginner is sure to be put on_the t:ble with the
punctustion of a rellroad eonductor,

vee 6nd he i notoriocus for hie pattys of four payel...n
To kr, Fromptohsh is given the most sstiricsl comment upon the in-

sincerity of women in the sccisl world. T“hen lrs, Fudius and l're, Apex,

63;.*". Sidney Betemen, Self, U. J, losem, go. Gli., Act I, scens 2,

@M. Aot I, scene 1,
Prvig., act 11, scens 2.
Tpig., fot 111, scens 3,
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bitter rivels, kiss in greeting, he remarks,

I knew she would kiss her! %h:t hypocrites these
women erel

His speech {s one of many that peint the charezoter of lrs, Apex s9 une
favorsbly as possible, %hsn her husbsnd refuses her a peltry fiftean
thousand dollars o cover her psrsonsl indebtedness, thelr mearness to
benkruptoy is not neurly so impressive $o her as her probadly loss of
face socislly. Of her son's woeful extravegence, she blithely scys,

«es 8nd then, he is =0 very hindsone, s#0 young,
snd so furhiongblelwel zm so proud of hin, 1.

The deficlenciss of hep gharscter are rmost revealed when, upon her son's
chlections to forzinz his stepesister's nums on & check, she scoffs,
ves Theze over-nice seruzles sre rmiculoun!‘m

Like Fgohiocn, the rley decls with the merchant-prince-=thouzh banke
rut--and therein, oo, is true to its era. 7The siznifiocance of the title
is gomovhet obscured by ths plot and is emphasiszed only in Unit's last
speech, vhich sarves, es it wsre, to dreg in the morsl thuat “ufter 11,
our lebours ere prompted by thet great motive rower of hunan niture-e

The following decude suw the productior of Augustin Deuldy's Under
the Caslisht in 1857, A remdling, five-sot melodrens, the rlay lacks

compactness snd interest, Ite sole clalm to attentlon as a soclel comedy
ip its attempted roallem in the locele of the scenes at Lelmonice'e and

the cours room scens, 4is documents on prevallinz socizl custom, theae

T2,re. Stdney Batemen, Sslf, Y. J. Loses, 9. £ik.. Act I, scens I,

B1p1a
YMM.. Act II. scene 1,
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scenes have value,

tatire is not the doninsznt note, by wny mesns, but Ly Srifford's
bitter comment concerning the shibby trectnent Coclety iz giving Lsurse
1s ditings

ves Laura hes mocked i8 [Society} with a pretence, and

soclety, vhich is mgde up of pretences, will bitterly resent

the mocksry,
Indirest satire on Soclety's stindirds of hcnesty is present in the lines

concerning the letterw:

Tua Farly: Here's one for Lgura. It's unsecsled end
not delivered,

Lrg, Yan Cams A fg'%r prize! Let's sae it--(they open
i)

Cnly one other factor of any imnortance to this atudy is touched on
in the play. Feninism, which wus to develop into & dominent iscue in
the Hineties and the ecrly part of the twentieth century, is the gist of
the ocurtain line of ict IV, 4s Laura, in s hzir-bBrsadth resoue, scves
Snorkey from desth nnder a trein, Snorky eries outee

Yictory! Saved! Mooray! And these sre the women vho
ein't to have a vote!

Hore important was Bronson Howard's 1ha Benker's Deushtep which wee
fires produced in 1673 es Lilisn's Lost Lova. 4 feir ploy, slthough

lacking the finesse of the suthor's later pleys, Ihe Sunkep's Loushter
satirises a growing wesimess of the imerican of the Gilded Ags who ese

quired vest wealth and little else, The plot itself is melodramstiocs

a deughter merries a man, whom she resrpects, but does not love, to scve
her father from finencial ruing sfter yesrs of devoted wifehood, timuch

Trugustin Dsly, Under $ha Daslichh (Vew York, 1£95), it I,
g,
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vhich the nsvertheleas kis cherished the 4drecn of her rejectsd lover,
she lesrns th:t she rexlly loves hef Musdund undeeths pregshnent—efirst
love i3 208 slweys a lesting ons, It 48 in o relastively ninor charsctar
znd in the secondery satire thet the rlay gains szest, &, Tashington
vhipps is the prototyre of the futuwre, much=to-be-setiriged, Buedoker-
elusching, Americen tourist in Europe, The hizh pressure ncture of hie
vhirlwind touring is illustrztad in the question the critic Xontvillsais
ruts %o himt
Your pardon, Mr. Phipre. 1 owe you an apolocy Zor

having interrupted your remeris, Fardon, dut you have

Peen to ths Crend {perag eénd to the rulels hoyel, #nd %o

the Comedie Frongls, and the Opera Comiqus, and you afe

ring} in the eity of Faris st bholf-pant eeven this even-

tngt (1
Later ia the sane st Phiyps condemms himgelf as he unwittingly, and
Yosstingly, reveuls his superficlolitye=e

I 1lixe pictures, I spent nearly twenty mimutes in
the gsllery at Dresden,

In the pereon of G, Tashingtcen Phipps, Broncon Howsrd sketched the conie .
sarect of what Lewis Jumford called "The Pillege of the Past,® /o
he Zankep's Daushter in probudly most significant for ite timeliness
in reflecting social decline in the weslth gradding, cullurslly empty
yeers of the then taernishing Gilded sze eand for ita foreshedowing of the
inquiry «nd spirit of reforn which charecterized the turn of the century.
It is siznificsnt also that its author contimued, with incressing skill,
to record socisl trends in the socisl comedy,
e TR B AN DS 8 D e st
15, owis tunford, Tha Colden Luy (New York, 1326), chap. V& *ior the

dominant generation of the seventles, ... art and culture measnt the pasts
18 meznt surcopet it mecnt over the sess and for away.", p. 204,




CiarTaa VII

TEE MAUVE DICADE &0 THZ PRLIOD OF Tis MUCIRAER

¥hile Howsrd 4id no$ psriiculerly stress the growing big-business,
high-pressure sttitude towerd culture, he did comment extensively in his
pleye on the fer rsaching evils of money and the Americen tendency to
glorify business, Yos$ of his pleys fall ohronoclogloally, as well ss
in spirit, in the late nineteenth and esrly twentieth century. They serve
well as emphasis for the position that soclal comedy kesps pasce with soci-
sl traads and 1s sn effective comnsnSary, VWith his &prenticeship, so
to spesk, served during the Gilded iAge, Howsrd's maturer pliys writtem
during the Nineties znd the sudsequent era of muckraking, subtly point
the evils towerd which Aumericen soclsl trends were lesding, Three of
his conedies will serve to illustrate the growth of his condennstion of
the evils of wealth: Jounz lrs. Finthron, Zhe Henrietts, and iiige-nam-
ing theu chronoclogically,

Young ¥ra. Fiathrop is least important of the three. It does, how-
ever, plainly sttack the supsrficial, empty kind of living pursued by
those of mesns, The threatened wresking of the formerly 14yllic marri-
ege of Douglas and Constance ¥inthrop, the infregusncy with which iire,
Chetwyn end her husdands, successive, sse one another, the insistense
with which Scott points out the dangers of the sociszl Wutterfly existence,
end his reminiscence in the l:s% ot of the simlicity of childhood, &ll
heighten the pointing of the ergument,

fhile the play shows definite technicsl improvement in more iantee

greted eseeches #nd in plot dewelopment, the thrust of the Dliy is somse
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what obscured by the sentimentslisa attendent upon the blind Zdith end
har romence with Herbert end on the death of Rosie, Only rerely do the
1ines thenselves point the thoucht. In the reply of fcots to krs., Chet-
wyn's ennouncement of her divorce, the indictment acgainst too much wealth
end leisure is satiricully mede

4ht Then you snd Dick will ge¢ sonething of each other,
1 congratulate you both ...79

rs, Chetwyn, in her psrt, is a later version of Lre. Apex in Zslf «nd of
Ure, Tiffeny in Fpehion, F¥ith typlcsl frivolity she reccunts the divorce
proceedingss
¥rs, Ruths It must hsve been very szd,
irg, Chetwyn: Yes, i8% wasst I hzd on a brocade lsvender
&nd old gold-lace to metoh the lavenderee
and sleevus puffed above the elbows, The
evidence was 80 comical,
It ie important to recall, however, that both Mrs. Apex and irs, Tiffeny
knew some chagrin over their follies and were saddened &t the thought of
the consequences. ot so is lire, Chetwyn! In her flippancy, lHowerd em=-
phasizes the changed socisl sttitude; her sins of superficislity do not
eopell her, In her consistency of charzoterizstion, the indictment of
the sze is mude strong,
fiowsrd's second play of the period carried a more rowerful charge,
By 1887, the year which ssw Jha Henristia produced, Howard hod atteined
a sharp technicsl skill snd hed developed a plot that in every wiy reflect-
od the eze of exponsione~and in many respects foreshadowsd the future

mick-reke, In The Henriekta, Howard is merciless in his sstire; no vhsse

EBronaon Howard, Ihe Young Ers. Fintkron (Yew York, 180C), aet III,

80!“ 4
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of sociesty escepest Yusiness, politics, the church-~gcll sre shown &s
infeoted by the secme wirus,

The plsy is s well dlended potpourri of the play of sentiment and
the comedy of manners with a dash of penetruting seztire thet rescues it
fron the limbo of other hydrid social comedies, FHowzrd hee skillfully
svoided the pitfall vhich often comes with the tyring of charscters,
Pertie Vanalstyne is cherming in his atterpts to appesr the fop «nd the
gey dogp he is admirasble in his quiet soceptunce of his bdrother's filse
ssousetions; he is most fumny--snd most pointed satiricsllye-es the ¥%sll
Streed ®genius.” IHis father, licholas, likewise ie a composite of muny
moods., A ruthless manijulstor of the stock market, he is remcrkedly gentls
with the mild, sweet Agnes; condenning Bertie's e«rly superficlulity, he
ie later inordinztely proud of his young Nspoleon; oruvel in the ruia of
« rival, Be tekes pains to protect the small investor. Hicholas, Junlor,
shows lese chunéo of charscter, but his veiinesses are successively re-
vesled snd he remsine a vitcl festor in the plot, Dr, Valuright 1e the
most etsdle of the major charscters, It is he who rapresents the conser~
vative mind; his spesches invericbly ers of the preachment categorys he
is the Judge within the plsy. Uor ere the othar charsoters, imorSent
a8 they are %0 the comedy 8 & whole, conspicucus for their chaunges of
mood,

As uight de expected, Venslstyne, Sr., best illustrstes the ecuivo-
cal position of the financler who eccepts one code of ethics for his
privete 1ife and snother for his business, In his sdvice to his son, he
is a fzr ery from the oft-uoted Foloniusee

eee Never gsmdle, my song é{ fan't right, OSqueeze
the shorts, that's business,....

8lpronson Howard, The Henriette, A. G, Halline,op. cit., Act I.
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eee 1 only lie between times, 'Truth orushed to
sarth will rise agn.igé' I know exactly when to let her
risog that's all ...

The maegnitude of business as it wu.s curried on in its heydey is
11lustrated in the younger Kicholus's snswer to hls secretiry’s inquiry
concerning ninety-five thousend dollers, "I don't ccre to be worried
sbout trifles like thut this morning ..."8} The scele e«nd the effrontry
of big business srs dest sictirized in the following conversition between
the elder and the younger Nicholas Vungldyne, After the fsther hus
ordered the purchase of a rellrouzd and other incidentzl proporties, the
son saym tentatively:

Jr.t The Legislature of levidae
Sr.t3 3Buy that, too.
Jr.t The new Conatitution of the Stute—

Sr.t Tell our ageantls to hava it anended gt onceee
same gs kigsouri b

Inherent in the ssme conversastion is Howard's indictment of the politicsl
laxity that permitted big btusiness so %o corrupt i,

FProbedly the most cruel scztire is that directed sgzinst the church,
Zven the listing of the cherscter of the pustor Hilton is pointed: "The
Rev, Dr, lurrary Silton, a Shepherd.® ¥ollowing the listing is the apro=
ros quotation from Vanity Fair, "It waee to comdet and expose such as

these, no doudt, that lasuchter wus made.” The hev, Ir, iilton is chir-

823 ronson Howsrd, The Fenrietta. A. 6. Halline, gu. git., Act I.
R LI
Sv1a.
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acterized as a plous, finger-tips-adjusting sort of clergrman who is none
the less not sverass to tiking a flyer on the nerkete—or a tin at te
rzco track, lie is diatressed when his weuslthy ;.rishiconers cre ugced
over finances; he is %0t2lly incompztent when faoced with a mor:l lesue,
Ee is m:de to &pesr graricious end ridiculous in his interect in the
widow, rs, Cornelis pdyke, Els incompetency is hurled {n his teeth

by the &ying Hicholer, Jr.,

You tecch e men how $0 ¢1e! !izve you sver shown ma
how to 1ive? You have robhed me of my hope ...53

Fe calls to mind the dlind self-righteousness so vividly discussed Yy
Thomas Beer in The lisnve M.SG

Hinor satirical notes should be mentioned. The elder Vanslstyne
interrupts his prorosal to the lovely Cormells to desh hsastily to study
the ticker $zrs, 3ertlie, in his innocence, believes thet "playing the
merket” is & game. The ineipid English lord whom Mary Venulstyne msrrier
fziles to understsnd hig fether-in-law's attitule:

Ly Americen fath»-in-%?v hasn't got ovsr being surprised
every time he msels ma, Jet.

The confusing existence of three lenriettas--a miune, a rsce horse, and
& ropulsr dancer--comrlicste everyone's activity., In pessing 1% should
be observed that the pluy on these lenriettus grows more tiresoms and
does not seem to Ve as vitul to the plot =8 the guthor evidently felt in
his cholce of title,

The supreme irony of the rl:y is Sertie's reveclinz to his father

8 nronson Howsrd, The Henrietts, A. G. H.lline, gg. git., 4ct III.

gsi‘honso Reer, ha izuye leccds (Hew York, 1226), Section I1I3
"Denravity,.®

3?Bz-oneo:x Howard, The lenrietis, Act III,
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thats his buying or selling on the market is dependent upon the indication
of a flipped coln, 3y this method, he hes become the Young Hejoleon of
%all Street! Of it, he siys,

That is the intsllectusl pmoessgf&ther. It tikes
breins to desl &t the Stock Ixchanga,

That price the nervous prostretions of other fin:nclers!

It ssems im-ossible thust enyons could niss the thrust of Ihis Hsnriodta.
Leet anyone should, however, the morslizing r. Teinwright closes the rlay
by szyingt

The businees interests of the country, thess mouney

tranessctions, these speculustions in life and death, there

are nmore sscred interests then those, wnd they lie deeper

in our hesrss .3

In Ipte, a four-act play which appecred in 1006, Loward epprosches
the evile of weslth in a much more involved manner, lore complicated in
plot and with less skill &n charecter development, Ezte is the inferior
of The [lenrjetta in every wuy, The attack upon the socisl evil is a two-
directionsl enet 4in the erranged murriasge bestween Kate &nd Larl Cetherst,
end in the rectorship of the Lord John Vernor,

In the first instunce, Howaerd's sttitude slmost has to De read into
the play. Indirectly he is rointing out the folly of the mirrisge of
wealthy Anerican girls to Zuropesn titles; and directly, through the pere
son of Rector lLord John Vernor, he emchasiszes the idezl of honesty in
matrimony, Indeed, so prominent 1s the erchesis upon the mutrimonial
question that one is foroed to the conclusion that it was liow.rd's msjor

probles here, A conversation between Eute end Archibild must be cited,

88Iil'mnmn Eoward, The Zanrietts, Act IV,.

4.
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Yotet These businens matters wure sonstimes very irri-
tating; snd this murriage of curs is—-business—
of course,

Archibsld: Dusiness?

Xaztet Fop we'll ezll 1t art, deur; s conmedy. Joes it
still interest you?

Arehib:ldt Is 4% beginning to bYore you, Kate? I'm
afraid I'm not pleying sy ovn part in the comely
well,30
The striking scene bstween Joha gnd irchibusld during which John plexds
with Archideld $o huve the courzge of honesty and which ende with John's
powerful preysr on merriage is also an illustration in point:
«se Lot not our merricge service de nude a faontastic

mockery; nor let the rinisters at thy altar veader to those

sho insuls Thee snd laugh, imen,I1

In the second instence, the dissatiafaction in the %sking of a posi-
tion for financial ressone only is mzde cleer. The Lord John Vernor
wanted o be an army man; he sccepted the restorship in his dioccess de~
cause the living wes good snd "1t wae expected of him.* EHere, the gttack
on weszlth fs en inverse one: money and position wers so attractive thsl
tuking the restorship was easier thaa being Sruthful, In reeding the pl:y,
one fesls thet The Rev, Lord Vernor and Keste Hardenbeck both grow in
spirit as they depurt from their soclety-imnosed positions,

Indirectly, slso, ere other socisl wezimeasss zttacked. The ehurch,
egain, 1s a victime=here, in the persons of the kev, Edwerd Lyell and The
Hon, Dorothes Cathsrst, 3Both are developed e&s solf-rightecus, Guty-bound
individuele whose sincerity rings a bit hollow when reclly struck a test-

ing blow. Ths description of Lyell given &t the cutset of the pley is

9°3mnaon Yoward, [:32 (Yew York, 190%), act II,

a1
“"Ihid.. Act IIT,
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unnistekable~="ie bolongs to thst class of truly religious men whoas ine
tellectucl power, firmness of purpose snd sbsolute honesty heve encoure
aged other men to martyrdom in ell sgesi they remuin oa esrth themselves
snd 1n good hezlth to look after the interssts of ths Church.® lLedy S%,
Joha's comment in the Hon, Dorothea is equally enlighteningee
.se iB Ky own opinion, Corothea has long intended to
merry the Hector of Fengrue-~Cuthersty who he heppens to be
ss a Rsn I8 ¢ mere incident and it doesn't interest her....92
Americsn reverence for Durope is pointed out chiefly in the pronosed
Barrisge, of ocourse; But & sly 4ig is Suken, even st the heroine's weuic~
ness, in Archibzld's description of Kate,
eces Dharever we go she is a devotee of the highest artise
volune, Bestakery her Divle, her FTager Book, and her Eymaltts
. : . ) H
Howerd merely Souches the divorce probdleam which Langdon Hitchell
handled with consumste skill in $he Yew York ldes, dut the one speech is
bitinz enough to be worth quoting, Fittingly enough, 1% comes from the
1ips of DePeyster Tolfe, & 1305 version of the fop,

ese All the composers have Enitted the third great wedding
merche=to the divorce court.,..°

As wes oteted esrlier, Xitg is an inferfor rley. The typing of
characters is so definite that the plot outoome sypesre odvious &b the
end of the first saot, D“hile one centril idea is emchasized, the srgu-
nent of the play seens to be indirect and obscure, 4is a socicl commen~
tery it 1s not so effective as Ihs Lenristta.

923ronson Howard, fgta (Vew York, 1906), ist IV,

Binid., set 1,
P uad., v IV,
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Lidg wes, however, indlcetive of a chinge in the msterials delng
used Yy writers of sociel comedy, %Tith the turn of the ecentury, the
Arspa was in the vengusrd of the erusiding pudlications exposing corrup-
Sion, profiteering, snd inordinste expinaion of dig busineas, Ida Terw
%ell, Lincoln Steffens, Upton Sinclair, end Frenk Norris were decoming
the terror of the unserupulous politicisn end the profit-craszed employer,
Fo longer were business and a WillliemeRendolpheHesrst type of culture
soclal foibles; they hed Become prodlems for the reformer, Inesmuch «s
Xzte, through the problem of honesty in mzrrizge, iqvpmachu charszcter
weglmesses as its point of departure, it indicates the chenging intere
osts of the social comsdy, Ko longer was a trend itself the nsjor issue;
vather, were the component nsknnni of the trend of cutstanding ime
portsnge, Society's foidles were being droken uwp into individusl chere
soter faults,

This shifting emphasis, approached by Howerd, is clearly seen in &1l
the writing of Clyde Fitch, with the one exception of his firet pley,
Becn Prummel, which wss produced in 1350, Exoellent s the play is as a
socizl comsdy, snd superior am it is mechanically, it heas little signia
ficance to this study, ¥ith its locsle in ZIngland, end bridging the
eighteenth snd nineteenth genturies, the play doth in place end periocd
was far removed from i$s contenporsry scene., In meny respecis the clew-
erest of Fitch's social oomediss, 2g:y Prumnal is here omitted from any
further discussion solely on the ground of its historicel sudjeot matter.
0Of the other plays by Clyde Fitch, three should be considered in the
1izht of the changed interasts of the social comedy. The Girl with thg
Creen Lyes, Jbe Clinbera, «nd Ihs Iruth ere the pleys in point..

The first, Tha Cird mith ihe Creen Zyea, decls, as nmizht bde expected
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from the title, with jerlousy, Jimny sustin end her busdand, John, heve
tut one odstacle S0 face in thelr otherwiss huaopily married estate;
Jinny is inordinately Jeelous., John, having deen warnsd by Jinny's pare
eats, laughs the danger off us sbsurd, Jinny, conscious of her fault,
tries t0 Do falr and impartisl in her Judgments, A eeries of incidents
involving John gnd Ruth Cheeter erouse Jinny's Jaclousy deczuse John
refuses to teke her into his confidence, EBeceuse Huth hes been the vic-
tin of Jinny's brother's cowardice, John is seeking %o svare Jinny, late
$ers are broucht to a treglo culminstion when Jinny hes driven Joha fron
her by her Jealous rantings; then, won learning the truth, she attenpts
sulcide, but is resoved, opportunely, Xy John., is is odvious from this
Yrief plod sketch, the pley 1is s closely knot charge egecinst a specifis
fault, Lo sttempt to tile Jinny's problem to society in genarzl is made,
By inference, 0f course, such a connsotion msy Ye drawnt society is
faced with the problem of muritsl instebility becsuse of the charscter
feult, Jeulousy, The mein srgument of the play, however, 1s strongly
enphesiszed,

Through one or $wo minor ohursotars, Fitch mansges to touch sore
spots in the imsricen s00isl socane, Urs, Cullingham is a forthright
soul who esys what she thinks, ile? honest remark to Jinny throws light
on her social position end her own snodbary as well ss thit of those of
wvhona she spesks,

ess I don't know how to thenk you doth, You've asked
me todsy to mest the swellsest crowd l've ever bdeen in vhers

1 wes jnvited, and didn't have to duy tickets, snd felt I

had & right to suy something basides *excuse me,? snd 'I beg
your perdon,'95

3c1yde Fiteh, The GIXd with she Green Zyas (Vew York, 1305), set I,
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In i%s pointing of Mras, Cullinghan's desire to have soclal entry, the
speech gnticipates Fiteh's lster play, Ihe Climberg. 7o kirs, Cullinghem
ere aleo given the humorous lines desoriding "the Town Committes of
Thirteen for the morsl improvement of Peoria” which anticipated hy sev-
eral years, Sinclair Lewis®s blast sgeinet the smell-mindedness of the
enall m.ga

In the same scens, which takes pluce in the Vutican, much humor is
arcused st the sxpense of the imerican tourist who goes about Zurcpe in
great hasts gethering informetion from dored and not too well informed
gaides, lr. Fhipps of The Young ¥ra. Einthroo would hzve found sevsrsl
kindred souls in the tourist groups Fitch lampoons, These ninor chare
sotsrs are definitely of secondary importance; the prime objective of
the play is its well defined atteck on Jealousy,

The second plsay, IThe Slindera, is mot so clesr cut in its thrust,
Like Eowsrd's Kztg, the more penetrating commentary is somewh:t hidden
in the surfsce sstire on soclal olinbing, 1In iirs, Lunter snd her davghe
ter Clars, the petty, vindictive, soclally sabitious womsn is represented,
In the persons of irs, Sterling, Futh Hunter, snd Jessica, ths more seri-
cus comment on socisty is msde,

Ure, Runter's superficiality is revesled with klleg-light clearness
in the very definite socisl attitude with which she views her husband's
funersl services. I8 is a source of pride and plezsure th:t everyons of
socigl imrortance wzs there--m:ny, in fsct, who hzd never before recog-
nised her scoially. Later, in defending her avid interest in the sccial

negture of the services, she reveslingly remerks,

96c1yae Fitoh, e (Ul mith the Creem Zyea (ew York, 1205), Act II.



ees DOt that I ever scinowledged I wus your fsther's
inferior. I consider gg fenily was just a8 gzood as hie, only

we were Irosbyterisng!
I8 should bs noted Shut the suverficial attaching of sociel Anm-ortance
to one religious denominstion over snother must have desn prevalent
enough, mstuslly, for the suthor to point it out as s charscteristic
of o culturclly effete socisty. Claru'’s pronpuncenment of her anbitions
1cbel her as equaully vecuouUSee

I1'a 1ice to be a sort of Anna Held,...S8

The surfaoe living of Mrs, LHunter and Clers and the fundamental
morel unsoundness of liichard Sterling present the trends which Fitch
desires 30 point ouly Krs. Gterling's resctions $0 her numercus tribula-
tions snd the elderly ith Hunter's insistence upon a retention of idescl-
isn emchesise the chercoter faults Fitoh sess bsck of the trends, FPro-
Yadly the most revecling speech of the play is Ruth iunter's % \rs,
Sterling:

Ch, my desr, that's just 18! The watchword of our sge

is self! Fe are gll for ourselves; the twentieth century is

to be e glorificution of selfishness, the ira of igotiasm!

Forget yourself, end what would you do?! The dignified

thing....52
The speech calls to mind the closing lines of irs, Batemen's Zglf, dut
there the resemblance ends, that lirs, Butemen sonewhat tent:itively suz-
gested, Clyce Fitch musde boldly clear in his indictuent,

Ia Zha Iruth, 1306, Fitch returned to the elrost single treutzent

of sn individual fauls., The title 1s self-sxplenatory and the pley has

9Tc1y0e Faveh, Tha Glinbera (iew Tork, 1305), act I.
92Ivid., Aot 1V,
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the ssme fmplied socisl significance as hes The GArl with the Creen
Eyeg. Then Becky Yarder learned the necessity of telling the Sruth,

the msjor obstacle to her married hsppiness was removed, 7Ths pliy, how-
ever, hen a droeder application than the eerlier one: the "white lie”
of sooial practice is more prevalent then is rempant Jeslousy,

Becky and her husdsnd are &irect sntitheses, V¥here 1% has becone
hebditusl for Bscky to use the white lie, Tom holds to the obwiocus posie
tion: "The truth's so simple, 80 wmuch easierw-why not tell “,-,100 Y%here
Tom is mature in his recconing &nd thoroughly restionzl in his ascsptance
of the consistency of csuss and effeat, Becky 1s child<like 4n her hops
for miraculous rescus from congequenscest

ese Joar God in Heaven, if I sver get out of igis.
1711 never tell another lie so long as I live! ...

Egving ¢0 prayed, she reverts $o hsbitusl practice when, st the end of
the sot, she dDresks an engsgexent with a friend, The truth is thit she
and ¥arder have quarreled, but Becky elaborates,
ves Tom hus Deen galled toeeChicago suddenly on Musie

ness==yos, isn't it too bad? And I've h:d & telegran thed

father isn't so very wall, so I am taking the fiveetwenty

train to Baltimore, Yes, I'1l write, No, I don'$ think

he's sericusly 111, Coodhys!
The contrest detween Becky and Tom dissppecrs, of course, vhen Beciy
walizantly tells the shebby truth &t the end of the play. Tom's use of
the over-worked clichd that love overcomes all obetacles is a weskly
gsentinentsl curtsin speech which does not mecsurs wp to the rest of the
rlay,

Voatiges of ¥rs, Tiffeny sre present in the eoclelly wnsitilled irs,

‘mczyan Fitch, The Iruth (Vew York, 1307), 4o IT,

1% i,
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Crespigny. Vhea scorrested on her French promunciztion, sha reclies
with assurance that is dliss:

Messoor! UMesnoose is rlural. The -{n_mlar is mgssoor,
You forget I was edussted in New OrlesnsiV2

snd lgter,
IEtiquay! Tou can correct wy inglish whea you wand to,

%t xy French I've kept pure sinse school, &nd I ber

perfeckly--all words ending in e-% you rronounce A,

A3 a whole, howaver, Tha Iruih centers its esttention on its mcjor problem
end gny other satire is negligidle.

The period of the nineties and the first decsis of the twentieth
sentury definitely ecw a shiffting of emchasis in social comedy from group
foidles to individual weaknesses, It is necessary, however, to osll
ettention to the faot thal shereas the slemoats of the conedy of munners
in American socisl comedy practicelly disspvesred during Shis period,
the fszotors of the comedy of sentiment gppeared zs prominently as ever,

In the inevitable reform of the gullty charuster snd the recested avow=
als for ths future, the demends of a sentiment loving public were satie-

fied. Goold always triumphed, and the pleys "Surned out right.*

10201 yde Titch, The Iruth (Tew York, 1907), set III,
1031p1a.



ClaTER VIIX
YHM=-WCILD WiAR WPROGESSSIVENZCS®

In view of the changes Just noted, the fast-moving, brittle, socicl
comedies of the pre-Forld ¥ar period sre in striking contrast to those

of the preceding period. Diglogue was more witty. In Iha Iow XYork Idles
1% beceme syerkingly brilliant, Cool, dstsched sctire of & universal
soolsl sttitude constituted the purposes of the suthors, Charscters
once more became representative of rscognizadle mind-pstterns., The mene
ners genps wes revived with e finssse that i$ had never before cleimed
in America. The accelersting tempo of twentieth century progressiveness
and 1iderslism necessarily was reflected in the social comedy of the
period,

The most brilliant comedy of the periocd was Langdom ¥itchell's Jha
Law York ldeps. Tairly scintilluting es 1% 1, the pluy is our necrest

erproach to the Duropesn comedy of menners. Thut the author was perhsps

aiming at the High Comedy discussed by Dobres ’® ie indicsted in the

following statenent:

¥ha$ I wznted to satirize was a certain extrems frivolity .
in the Americsn spirit and in our smericen lifee-frivolity
in the deep sense—-not Jjust & girl's frivolity, but thas
profound, sterile, enaging frivolity which one odserves and
nests in our churches, in politic:l 1ifs, in literuture, ia
msicy in short, in svery de:artment of imerican thounght,
feeling, end sction, The old-feshicned, high-bred funily
ia '"The New York Ides' are solsmly frivolous, znd the fes$
1ighi-minded, highly-intelligent hera end herolne ere frivoe
lous in their own delizhtful wegy--frivelity, of courss, to
be used for trrgedy or fsgody. Cur frivolity is, I feel, on
the edge of the tregio,

10!&3” footnote 21,

105::»»& in the intrcduction in lontrose J. Loses's
Dlaye Dy snericsd Anhorg, 1556=1211 (New York, 1325), p. Goo.
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*hile, as the sbove quotation indlcstes, liitchell promlgeted the
rley as & commantery on American life in general, the pliy is centered
in the elash in the prodlem of marrisge and divorce=-a problem which
sppesrs $0 Bave been dominent during the period., The involved problens
of the divorce snd second m.rrisges of John &nd Cynthia Xarslske produce
a seriss of slmost absurd situetions, Through the conversations sttend-
ant upon these situetions Kitchell scores his most telling thrusts &t
the prevalling smericen attitude., The self-consciously dignified Philip
Phillimore is oconservatively "lidber:z1" in his scceptance of divorge--

Yeos, the calme=the Helcyon cslm of--second cham...ms
Cynthia {s flirpsnt snd "progressive® in her sttitude—w
I's your first wife once romd!1°7
Earlier in the play, she sxyluins the norm by which she gsges her conductt:
Put ot leest, my desy Xarslzice, let us have some sord

of besuly of dehcvior! If we cannot be decent, let us en-

decvor %o de gruceful, 1f we ean't de moral, at leset we

¢an avold deing vulgar.ms
Thet divorece micht b%e a sociul condition through which moat people peass,
like cuting teeth or getting gray hsir, is suggested in John Karalske's
sxplenation to Cynthia,

eve 1 mean thet ours wes a cuse of fggmaturo divorce,
gnd, shenm, you're in love with ms still,

The prevalence of the condition is concisely summed uwp Ly the btluff Eir
¥ilfred.

ene Now York 4s boundsd ﬁ the North, South, Zgat snd
¥Yest by the state of lLivorce! 0

106, . sdon Litchell, The Nex ork 1ées, 4. C. Elline, gz. gif..
sod 1.

WTpia., et 1V,
108yy44., 4ot 11, 1091p14. N01p34., 4ot I,
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Nex$ to the probdlem of divorce, the languld indifference of sone
le:ders of the church is most effectively satirized, Ia the punctilious
end clericszlly sommambulint Bishop Mathew Fhillimore the cleryy sre mer-
cilessly portrayed. In the first ect, the bishop remarkse--with scstetic
Joy==0f his leat servioces

ees It wee an exquisite sermon! All New York was

there! And all New York went awey happy! 3Zven the sine
ners--if there were any! I don't often meet sinnersee

do you?
The plece ocoupied by ths church in the lives of the bdishop's flock, is
desizsncted Yy Cynthia's pert, but honest, renuri,

ees Ch, well, the clnrche--the church is & resuler
quick marrisge counter. ... 11

As Uitchell stated in his remazks on The New York Idea quoted cbove,

his objective in the sstire vus a dasic attitude pervading all of imeri-
ezn 1ife., Using the problem of divorce snd the indifference of some
church leaders as the foozl point in his stteck, he nevertheless effec-
tively drought ous other social avelustions, ieny of these are voiced

by ths otherwise unimcortent charsster, Grece rhillimore, twenty-year-

old sister to Fhilin, That only the unfashionsble svent a sumner in

Kew York, thst sizesble mesns end & respectidle fanily were dasic reguire-
nents in a suitor, and thet grsce snd tuste were more desirible guclities
than other social virtues sre m:de the chief points in her oresdo,

In the sowewhat unexpected solution of the play through the invali-
dity of the Ksrslake divorce snd their reulisgtion thet they no longer
desire one, the play lezns to the sentimentel conclusion, It is saved
from such a commitment in the eseentisl conflict of the pliy. The Phile

limores represent the conservetive, customary viewpolat; the isralckes

111;  nedon Mitchell, The Hew York Idss, A.0.islline,gpglt..4c8 IV,
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voice the new, chunging views., In the reunion of the Herslukes they do
thas which is unorthodox~-$o the Phillimorese=snd change custom if they
want $0. The solution muy Ve sentimentsl, dut 18 18 sentiment clothed in
twentiath century snartness,

tach inferior to The llew York ldeg, but a comedy of the scme stamp,
waw Hor Huebend's Fife, by A. E. Thomes, produced in 1308. In its faste
toppinz dialogus and sbsurd situstion, the rlay is definitely of the main-
ners category. In its twentieth century "advanced" thinking, i% is true
to its period. The plot itself dorders on the furce: & hypochondrisc
wife, convinced thit she hss not long to live, selects her husband's
second wife, invites her to visit s0 that her husbund and the girl m:y
becoms acquainted, and decomes so disturded &t the syparent plessurs the
new husdend $sgkes in the girl's company thet she throws off her phodis
end snmnounces her determinztion to live. A romantic sudb-plot Sukes cure
of the metrimonisl future of the other girl,

Uncle John Beldon is the chief commentitor upon the mezningless ex-
istence the fumily lives, The following speech is typicsals

Yachts, horse-rscing, motor curs, five suits of clothes

a day! Loaﬁ?g. loafing, thct's whst {{210. snd celling it

soclety doesn't maske it snything else,

The seni-invslidiem of Irene is a stronger de;icting of tha fuid of
sickness which also eppeared im Fitch's Zhe Cirl xith tle Qreen Zves.
There, Peter Cullingham wes the churecter sddicted to pills of ascorted
signs and colors. Irene goes to sbsurd lengths in her verious nadicines
and is in strance contrret to the present day vogue of heslth, Fortune
ately that was & phese of imericun 1ife that nsver beceme firmly in-

tronched,

mA. Z. Thomszs, Jar Hugbend's Mifs (Gew York, 1308), sct I.
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A %hird play of the scme typs should be noted: jnti-batrimony,
written i{n 1910 Yy Perey KsoZaye. Basiocslly an stieck on the advocsey
of whet is lezelly cslled common lew Rarrisge--in Jnti-titrinony it is
called freedom--, the play also stresses once more the pro=-furope:n dbent
of some Americsns, Struoturslly the plzy is nediocre; the plot, plcusible
enough and musterisl for witty trestment, ut tines seems so forced end
over-worked thst the rezder is dored; snd necessery &s a @ull mother is
to sotion, 1t is difficult to believe that any mother could be as dull as
KacKeys mekes Mra, Grey.

Morris Grey is the apostls of Furopean 1lizht end 1iderglism, Vith
fsnaticel fervor he explains his homecoming to his brother,

eee I Rave come dsck from Zurope, from the pluces of art

and freedom and modernity, to this home churchyard, to rescue

you fron the ghostes of our Puritsn smcestors; to mount dbeside

ym into thet old \pulpit of youm next sm”. snd declaors war

aceinst all the epectres of convention,

The highest compliment he cen ray an effective point in his drother's

line of rezsoning ls,

The prettiect retort I've heurd smimluvlng Paris,
~uite worthy of a modern snd a furopesn,

te explains his endorsement of the non-cersmony murrisge with en sll-

drasingee

ese Truth, sir, le ny rol!.gion.ns

fiis uvnoritical acceptance of platitudinous phriaaes is illuatreted in

his response $0 ¥ildred's turning his own weszpons upon himy

13 oray HeoXays, Anti-katrimony (Siew York, 1310), Act I.
1k

1312,
D51014., sot 11,



Hildrsds After gll, she ie only nineteen, Aind Shere
ie an impasuscdle gulf betwesen the tecns and
the twenties, isn't there?
lorrist Thers's a lot to whet you say.}16
In every raspect iiorris 1ls the perfect prototype of "iew Thousht" nove-
ments that sppeared in sbundence prior to the Yorld ¥er end, with some
frequency, immedistely ufter the wer,

The idealisn of Elliott Grey reiterates Auth liunter's plea for eelf-
lessness in Ihe Cligberg. His dream of en ideal community nizht be cone
strued as & netursl outgrowth of the activity of the muckrikers cr gs &
prognostioaztion of a duy fer in the future:

Here is a mup of our city--our city &s it mizht bLeew

a9 1t will be, 1f we citisens cgn learn to cire less abous

g:r“ :;: ‘1::;;:1:;1&{7 and more about the grect soul about
The plecing of a serious idesl in contru-distinetion to the csuse chumpione
od by Horris was effective planning, although the contrast is somewhat
ineffestive in the pliy's executlon,

Yollowing /nii-tztrinony there was another of those periods of silence
whioh heve been noted in the growth of our social comedy., The silence is
expleingble, Nineteen-twelve and thirteen witnessed the prologue to the
Torld ¥er ia the Belksn uphesvels; nineteen-fourtesn to elghteen saw the
attention of the entire world centered woon the, up to then, worst con-
fliot in civilization's history, The mood for socisl comedy wss dispel-
led, Zven the suffruagette movement, which normally would heve bsen ideul
fere for the social dremstist, peseed practically unnoticed except for

minor plsys. None of the eircumstences conducive to the socisl comedy

u'sPcrcy lectoye, snti-tetrpimery (New York, 1510), ct II.
N7, st 1.
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ware grperent: leisure, lighihecrtedness, deteschnent, sucurity, ell were
dormant, Arnies muy huve danced befors Vatarloo and the world before nine-
teen-fourteen, but once the buttles were dezun, gyety wus relegcted to the
background,



CHAPTZR IX
Tiad $ILD TVERNTISS

%¥ith the return of pesce, the pendulum of emotion started to ewing
in the opposite direction, to bring with it the reckless Twanties. lan
once more became geY: he indulged in follles; snd the writers of soclal
comedy eazne out of hibernstion with prolific sotivity. ¢me of the most
outstanding of the writers of this psriod was Kochel Crothers whose Jice
Pegnlg (1971) sounded at the outset of the decede the note thit wes to
Ye its tons eignal,

Cne ezrlier play by liiss Crothers wurrents drisf mention, if only
becanse it offers & marked contrast to ths rest of her work, The highly
sentimental 33 Zuat, of 1519, on the surfuce, is unuocountadle on the
two points of suthorship end of time, Considersd ss social commentary,
es ¥iss Crothera's later pley definitely muy be, 33 Z:gt falls flatly
insignificunt; considered ss post-war comedy, the nlay 1s insipid end
vacuous, However, viewed as & kind of nostalgic sttempt to recapture a
Atatus guo, 33 Igag becomes exrluinsble, even thouch it still remsins
ineipid,

The sombined Elsie Dinsmore end irollyanna qualities of renelope Pemn
nske her g heroins that murt have bdeen difficult for the New York of
ninetesn-ninetesn to grasp. Here, &8 in some earlier plays, the satir-
fcel thrust is all Dus lost in the mediocre trectment of the roint, The
develonment of sn overly blsse attitude msy be the sign-post werning
aguinst social deterioration, If iiss Crothers intended such gn inter-
pretation to be made of 319 Zast, the comedy mskes its roint {n the &ll
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hut mirsculous wey in which Psnelope's suprems confidence in her fellow
nen is rewarded, The suocess of such suprene optimists ss renelope moy
Ye an indicution th:t thers 1a gtill hone for s Jaded, wur-weery, society,
If th:t is the internret:.tion the suther intended, the rcint 1is m:de,
sldbeit odscurely.

*hichever is the cuse, 33 I:st remzins &n enechronisa in time and
soirit, One wonders 1f :ise Crothers is cjologizing for the frins santi-

mentality of the pley in the lines of the iledine de Luillyee

I zuess you're going to be &ll right--ghereyer you sre.
(to Napoleon) xind of mikes you believe in things again,
don't 3¢7118
Cr is she, es sugrested «bove, indulging in nostelglal
Postewer recklessnecs is probably dest illustrzted, drematically,
in Eice People. Open defisnce of convention, youthful flippency, &nd
the conflict batween the elder and younger geanerstions sre clesrly shown,
Ted?y Cloucester beccnes the syndol of the Twentles; thit ehe wzs res-
cued glonr her emencipcted w:y illustr.tes once scudn comedy's concession
of congernence to the ceuce of a heoy ending, 2t the risk of incluling
too longz a quotstion from the plsy, the following excerpts sre cited es
excellent summations of the plsy's msjor point, Teddy is telking with
her eunt !argsre$, the wolce of stebllity end eonventions
Kergarett Do you need me? Haven't you a cheperont
Teddy: lecvens, Aunt Jarguret! We're not bubles,

iigrgerets You don't mezn %o sy you'rs going without
one?

Teddy: thy, 1 heven't been any pluce with a cheperon
for a million ysears.

1180 uchel Crothers, 33 Zust ta Ihree Dlavs by Eechel Crothera (Yew
York, 1934), Act III,



Yergarett You're twsnty, I believe,
Teddys I bellieve I em~-something like thet,

Yargarets You surely don't consider th:t old enouzh
to go eabout alone?

Teddys e won't be alone, %e'll gll bs together.
Tverybody does 1t,11

And later, as Ysrgiret ind Kubert, Teddy's incdulgent father, t.lk, the
ezry trend of the decads is even more ;plzinly rointed out:

Yergarett The guasts didn't even s:y goodnight, It
isn't done, I suppose,

Hubertt Yothing's done that's too much trouble--you
cen count on that,

Yergzrets TYou think bed msnners sre smuging then?
Fuberts Yiot especiallyeeno--just rravalent,
Verguret: It's aralling--simly eppalling,
Fuberss “het?

ergarets All of it--everything,

Eubert: Ch, you t:ke it too rerlously entirely,
Hargere$,

Yargarett 1t's the wey things zrq. The manners of
yesterdcy heve nothing to do with the cese,
This 1s todsay.

¢ 6 ¢ & ¢ & ¢ & o

Vargaret: If they were common little upstarts and
parvemes it would bizaany to understend,
But anice peoplo! see
(me feels thst Yergaret, in her concern, le unzwure of the irony cf her
last stztoment, Scenes 3 of Act I1 introduces the rur:l Feyfer eand en-

rhasizen thet the evil 1s mot locel $o the dig clty. Osys Heyfer,

ngnaohol Crothers, lice Peccle in go. ¢ii., 4ct I,
120

Inid.
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They're sll ridin' round in their Ford sutimobiles,

¥e live in an infernsl ege. Why, my grand-deughter Msmie
sin't worth the powder to blow her upe-runnin' into them
ungedly movie shows every night of her lifee--gittin' home
long &fter ten o'clock-«first with one feller an' then with
enother, till nodody ¢in't go no notion, nohow, which one
she's goin' ter mirry--if gny. 7he ungodly lauwlessness thut
young folks is growin' up with now'days is a dlsgrece to
their d=y en® generztion,

Teddy, who has boested thet she "gets by" in her unconvention:l
wzys Decsuse she is open in her asctivities, believes in the inevitable
followins of cuuse by effsct, ‘he has nons of the slmoet mirzcle-expect-
ing confidence of Fenelope Penn; tmt she 1g cloese indeed to Lanzdon MNit-
chellts hercine, Cynthie,

Sluch! I'm only czlling things by thelr own nemes,
“hat right have we to exnect anything else? ¥Ye've sed owr
own trne, liow we'll hzve to dance to it, end for Heuven's
sake let's dunce well,

The warning end precchment of (iicg 'ecple are voiced by largaret
who {s first bitter end later inepiringz, Zost-wsr folly is poignuntly
at*scked in her outburst,

She isn't! She isn't, GShe's only a child, Che's
surrounded ty everything that can hurt har gnd necthing that
osn help her, It's 311l cheos &nd woste and degeneracy, ind
Y boy--lyin;: out thare in Irunce! and this is £ll it wus
for! ife went so gledly, iis gcve hinself for something
grezter then himselfe=to suve clvilisetion, Oh, i‘}a fsroe
of it! The hideous, horridle, useless sucrifice!

Fittingly enough, her rlea for a return to balsanced living is mcde to
youth in the lest act. Specking to Teddy's conteroreriss, she points
out,

COf oourse. You hzve mors energy snd during end clev-
erness and intellizence for your age than eny other set of
peorle in the world,... You'rs an institution--envied and
imitited-=drzmed of and read aocud. In every city, in
every little town, usll the wsy down, there's a set of you--

laﬁochol Crothers, Lice I'eopla in 9p. git., Act II, scene 3,

1227013,, Act I,




end you picht be an ebsolutely dymunde prower for good..123
Nijce Feovle is frankly e comsdy with & morcl, The lines of cocisl

criticism ring true, dut they do not weigh ujson the movenant of the
dlelogue, The plsy moves glong, cloeely knit wnd woll integrated, much
superior to 38 Zig} end more outrtending then liies Crothers's subsequent
worz of the sume decade,

Two of her other rleys of this period chovld ba mentioned: _oresge
ing Zidlie (1224) und Lot Us Be Cay (1526), %The first is & superficial,
rzther meeninglass degleting of the increseingly poruler psychologsy of
self-axpression, The voint is lightly mude end easily forgottan, is &
pessing comnent, the rlasy is successful, but for an effective s.tire,
its touch wee almost too light, The second ylsay, Let Up Pe fuy, 1e sore
significent., The plot itself ig semi-serioust a droken merrisge th:ot
lazves tle principels etill inwprdly retulning their dreams, but out-
werdly living by the credo of thelr gget let us be gay! Cbhviously,
they discover it wes sll a mistike and they are reunited, Ihe signifi-
cent pert of tha plot is l'ies Crothers's refmrhesis of the euwperficisl-
ity of the times, Kitty Brown Joins the procescion of the Cynthias cnd
Teddys an she announces,

T think it's o1l a very anmeing sgitustion ryself, For
goodness sake, let's be gay about 1‘.1‘-’*

For Kitty, like Cyhthia smd Teddy, this goyetyws a selfedsluding retre-t
from reclity; thet is the poins of the plsy.

In 1220, *hilip Barry, with Holidsy, Joined the runks of the cop-
mentetors, condemning the refusal to fuce reclity. lie selected escene

‘Bﬁachel Crothers, Lice regple 4n gp. gif., At I11I,

*~

Cuﬁachol Crothers, lst Ug 2@ Cay (Hew York, 1922), Act I.
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of suother type, howeverp for him, smuyg complicency wis &8s dangerous as
hard-riding geyety. Condemning the oriteria of money :nd rosition s
norms for socisl escectance, Barry mede clear the trzgedy of e self-suf-
ficient social stiitude,

Linds, the younger dazughter of the household, slone of the Seton
mensge hes the coursge to see things honestly. ¥ith direct simpliclty
she defines the fanmily positions

ese ] know you wouldn's exrest that of a nan.lén father's
position, but the fect is, monsy is our god here, 2

Cf their surrocundings she hes previously remarked,

eee ==2nd the gensrsl stmosphers of plenty, with the
top riveted down on the cormucopia=t<®

Vore esrnest thsn is spparent in the surfese {liprpency is her werning to
Johnny when he tells her he has sone investments inm common stock,
Comoon? Don't ssy the word ...127
¥ith ¥ed, who ulso sees the 1ight dut prefers forgetfulness to freedon,
shs further explains family sttitudes to Johnhywe
Heds “ow are you soclially?
Johnnyt Sothing there, elther,

Linda: You mean to auy your aother wesn't even a
Thoosis?128

¥ith orusl cleverness, Barry satirises the small tulk of the feton
set in the following scens detween Linda snd Johanyt
Lindagt EHowever do you do, HUr, Cese?
Johnnyt And you, liigsectihes?

Seton is the nsxze,

lzs;shngp Barry, [olddszy (ilew York, 12292), Aot I,

lzﬁn 4 127B i 128[p4a,



KXot one of the bank Setons?
the sane,

Fenoy! I hear a shipment of eur-marked gold
is dus in on londyy,

Have you dsen to the Opera much lately?
Cnly in fits und sterts, I'm afreid,

But ny dear, we must 4o goneihing for them!
They entertained us in Rome,

w=ind you raglly saw lount Zverest?

Chit,

Chat,

Chis=chat.

chn-cm.m
The very mecninglessness of tha lines is the strongest thrus$ Barry could
have mzde at the inanity of the rather stuffy snall tslk Linda ebhorred.
Lindats fether's lsok of comprehension of a similaer conversation is the
st sonvinsing proof Barry could have devised to bring home the Sruth
that s smug soclisty sess, hears, nor spesks no eriticisa cgainst idself,

An essentisl difference 1a the views of iiss Crothers and ir, Barry

on the scciul foidles of ths Twenties must bs recogniced, iise Crothers
atStacked the surfase, boistercus, unconventionsl sotivities of youth,
¥r, Barry aized his burdbe gt the desper, less conspicuons, hsbitusl mind-
sot of established sdults, EPecsuse the wezinesses MNisa Lrothers rrote
of were surface cnea they were cepurdle ¢f recedy; becsuse those lr, Berry
wrote of were fundumentsl end deeply rooted, they could not bs renedied,-e
one had to Socr oneself swiy frem then o 4id Linlu vhen she ran to meed

Johnny et the end of [clicicy,
12%ni11p Darvy, Eolddax (Fev York, 192%), tot I,
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Althouch bdoth enthors wrote pleys thet are representetive of out-
stznding soclial trends of the Trventies, thay together illustrate a de-
weloring change of purpone in sgcial comedy, Perhaps this fact can best
e Yrought out by comparing ficq [eonls with Pplidsy. Kice 'egols deals
with a prevalling state of conduod; JHolidzy deals with g prevsailing state
of mind, Xice Feople is a comedy of the reckless Twentles; [glidlsy serves
as a Dridge from the Twentiee to what mcy be called the *prodlem" comedy
of the asrly ThirSies, liigR Ffeozle is & pley with & single emphasisg
Folidsy 18 & play of a hybrid interest. Falter Pritchsrd Zston's remark
concerning the gredusl depsriure of comedy from a set gonrp pattern is
eptt "It is only nstural that the closer the stege comes $o0 1life, the
®stter cur technique is fitted to crecte the illusiom of reslity, the
less 1lkely we ere to write st.ze works set in g hard uml&."no In
Liga Pepqla, Teddy s suved throuch work, and hope is held out for her
contsuporaries; in jolidsy, Linda manzges to sava her own chances for
happiness, bus the lot of the smug Setons is hopeless, [icg Deople hes
vestiglel sentimentslisa in its heppy endingt Holddsy hes incipleat re-
alism in its serio-comic conclusion, It is this rezlisifes gproech to
strong, and eemi-frigic, socizl mind patisrns thad is the dominant chare
soteristio of the last period %o Be ooneldered in this study.

13%11116m Fritchard Ecton in the intreduction to Lor Hgbcnd's
ife, 4. 3, Thomes, gQ. Sik.» P. 1X.



CiwIzd X
Tiis SCCILLOGICAL TUIRTIES

Bscause of this greater interwesving of the sericus with the comie,
of soelal thoucht with soclul foible, thers are reletively fow plays in
the ezrly Thirties that are pursly soclal comedy., Two will suffice for
mention heres Yhen Lilleg lest by Rachel Crothers (1932) end Animal
Kincftom Wy Phillp Burry (1232), As the title of }iss Crothere's play
suzzests i3 is a comedy of situstion., Lury's unwillingness to curry out
her rsdical 1dezs after meeting Claire point the humor in the situstion,
Clazire's refussl to accopt Mary es merely snother of Logers's "offalrs®
brings out the uadercurrent of trcgedy. Dridget iruke furnishes the
Yest commeny on the moral instudility sbout which the rley is centered,
Her anslysis ¢f the difficulty would be ridiculous if it were not so

I tell you this is an aviul J:rd cog for & £00Qd woman

to live in, 1 mean one who wants to have any fun., If you've

still got the imstincts for right and wrong thut were pounded

into you whea you were a girle-whst sre you going to dg with

tem? lioboly glss osers to have 'em, ind they Just get you

mixed up~--znd hold you dbacke-so you're neither one thing nor

the other, Xeither hurpy--end bBede=nor good snd goutented.

You're h{iﬂw deconk-—-end 1% doesn't get you
saxvrhere.

1n jrizzl Kingdom, the plot is sgzin devoted %0 the problem of mar-
zricge, bul here ths serious sspect such overshedows the humorous, Frec-
tically devoid of purely light diclogue, the vroblen as;est of Tom's
finsl cholce of Talsy, his wife without denerfit of cersmony, over Cecel-
1a monopolises the entire pley. Cecelia's desirs to meke money end to

ulﬁachol Crothers, *hen Ladiss leek (Jew York, 1032), Act I,
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live fashionably in town as the mistress of Toa's futher's munsion is
the secondary intsrest the pley has,

As 1s spparent from the forejzolng brief renaris, bWoth Thap lcdies
~eat and Aningl Eingdom were more sericus then otherwias, slthough one
thinks of tham &8 consdiss, luch more hydrid is 5, M, Behrman's Fain
£xom Secyen, written in 1034, Highly discerning in its anslyeis of world
trends and i%s peinting of the Fesclst-Communist-Denocrscy clash, the
play desutifully illustrates the growth of the "problem® in the soois)
conedy, As socirl comedy wlveys hss done, the play comuents oa social
weaknesses; dut as only the soolal comedy of the twentieth century has
done, the play erphasizes thouzh$ weaknesees rather thsn conduvet weak-
nesses,

The moat philosophicsl and penetrating obearvation oz world social
conditions is made by the Berlin emizrd, Hugo ¥illens, who vemcrks,

Two weoks 820 I was in & 1:nd suddenly hostils to me,

I thoughtt 1if ever I get out of it-=I1'11 live susterely,

Pow I gn out and I £ind syself dswiling edout and deing

agreesble whers agreegblensss is indicated. Reslly Inman

nature is too resilient,132
The rost internstionslly siznificant chirze 1s thet im-lied in Yiolet's
Judgment of the Americen financieri

Hobart's en Americen mnd doesn'$ understand dmcncy.l”
liobart's comment ¢n the Enzlich Fascist Jowrnslist s giuelly 1llumingtings
{bercorhie! He's Just s newspaper nane-~not a finsncier?
:h:;ﬁho Lest Trumpet calls $3'11 be Just gnother hesdline to

Cbviously, these remsris sre more then sntertaining wit. 7They zre perti-

1325, 5. Behrman, 8ein Lron Hegven (Hew York, 10%; soting
edition, 1936), 4ot II, scene 1,

133144, , Aot 111, 134

i2id.



nent stctensnts of a universal ceatering of interest without the mercy
that "droppeth g8 the raia from hesven.*

Ths more specific problem of Fesclen is deftly trected, Its proe
pegenta skil) 12 touched vpom lightly in Hobert's elmost replurcus dee
gsoerintion $0 RiDdww

You st the stickeein a Crusaler'c cooturseedrivirg a

glm over a !35 of chioe=-Commniameedecedence=-«into the

Law Ordoer ...

It should be remerked in psseing that in the light of zorld events in
1941 these lines hive a sore brilliant eschasis for the carual recder
than they hsd in 1274, The trigic prostice of Jenm deiting snd its almoct
epidenic charscteriotics are ueen in tha involuntery rewveticn of the
modest, unsseunming E:.nlj wpor loarning of Viclet's intersst in iugo, hs
bitterly excliims,

%o thet'e vhal you were going to tell mo, That's wiy

you kept putting me off! 7You were wondering where hs was,

%ell, here hs ig,

Fugo! Certein I1Arilgoe
Rendi Tou airty Jewt?3®
Eobsrt'e explanation of the Feecaist attitude towerd the Jew should alec
be noted. Volumes of unlntentional self-condermation of eertsin rerre-
gentatives of canitilien are spoker in the liném

ese You think 1t's decauce ycu killed Christ that we
{& :f%,hah you==lio! I%'s dscauee you give dirth to

In p comedy of any other prriod the scluticn of the plasy could be

1355. N, Behrman, Sgin fron Essven (ew York, 193l acting edition,
1236), 4ot 1,

1361m14., ot 11, sceme 2.

37g14,, Aot 111,
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szid to bordaer on sentiment, lscause of the dominance of the sericuspe
verhspa the tragioe-in the pliy, the ending must be ecoepted ss a state-
ment of faith, Violet's sreech bsgomes a credo of fdeulisms
ess 1 Dalieve in graduslness., 1 belisve in muddling
through, I bdelieve s poor foolish 1llusion, I supose-

I believe that in the muin people srhgouonahlo and gor=
rigidle and sweet--Cragments of Goald,

138, N. Dehrman, Baln from Lieqven (lew York, 193%; acting edition,
1935), Ack III,



CHAPTER XI
CUHCLUSICH

1t i nscensary to recspitulste only a 1ittle, The thesin ypoeited
by this study s thed in eny given pericd of history, the moclel comedy
will adJjust ite form and content to the dominent soclul attituds, There
the period 1s a secure, leaisurely, frivolous one, the social comedy will
nsceensrily stay ocloser to its originsl genrs and desl with the surfece
foiblee, There the period is fraught with the ingecurity end trigie in-
rlications of the pressnt, the cosedy will tend to become hybdrid snd to
degl with the deener underourronts, Arprozching soolal conedy from this
noint of viee necezsitites thel exseption De taken 8o the interpretation
of one espect of the social comedy made by Mr, John Eartmsn in his study,
The Develoument, of Avcricen focled Somedy Pren MIZL %o A6, "° Con-
sietently, ir, Hartusn i=m-lies that sccial comedy is thad which stregses
the chersctsristics of Soclety--with a capitel g, Grsnted that since
the tine of tha In-lish Hestorstion, social comeldy traditionclly hae
de:)% with persons of the so-called unper cleass, there is no satisfaotory
regson for msking the poise end breeding of & play's charsctera the chief
Yesies for its olassification as smocisl oomedy, Ths very use of the come
non adjective, socisl, carries the drosder connotation which is atteched
to the word; soalety, mankind, end its weuknesses are the sudject matter

of this Wranch of the dram.mo To try to mske olesr ths bBrouder impli-

139 5oha 6. Hertsan, dha Levelopment of iaerlccy Socisl Comedy Eren
1814, loctoral dissertation at the University of Pemnsylvania
“hiladelphia, 1939).

xlm!n Justice $o0 br, hartmen's scholarship, it should be noted thet

{contimed on next pege)
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citions of the scope of eocizl cevedy-einm:lic.tione whick this writer
Yelieves authors intend to be pursnount--hes bsen ths objective of this
mein wection of this study,

Cne further considerztion of interest remiina fto be m.de, Throughe
out this drief swurvey of inerican socisl conedy, it hes been evident thut
certuin qu:litles in imericsn life have been consistently trected, The
reraietence of thece qulitler is noteworthy.

1t 13 & msxin of the ztuly of liter:turs thit exch n.tion's litere
ary sotivity will exhidis a two-fold slynificincal & universality thet
trenscends bordere end rolitical systems &nd & unicueness that merks 1%
foraver an the rroduct of its orizing, ineric:n literiture--more speci-
fically, Anericen occidl coedy-—is no excaptlon, It 1n wilh these unique
ourlities th:t this section willl tre.t driefly. |

ke insintencs of thet firat Jonitlua th.t hs w-s laly's “walter,”
Mt not his 3, &nd hie etuddorn distinetion in terns during his cone
versstion with Jesary weprassnin onad of those persiatent wnl unigusly

Americsn Maas.lm‘ The Jonsthan of The Tuckteils 13 a weak computriot

of his esrlier namasaizs, dut ho has one charieteriatic in comwn., Ne

(Footnote 140 continued)

in & swmery ststenmt hs sives broaler scope to tha soclal comedy than
he apmsars to throushout the greuter shure of his dissertation, Cn peges
125-6, he writes, "It is interasting to note how the socinl comedies which
reflect the interrelatlions bdetween businenss and oublic life, with soclety,
follow closaly the develornent of imericsn life. The very e.rly comedies
do not de:l with this pheaee bec:iuse life in the esrly yezrs of the United
Stetes was not nnarly so compliscated as At 1s today., "hen the industrial
revolution srread over this country during the middle of the nineteenth
ceutury, we hove seen how the plays of that period immedictely reflected
the rush for moneyg how people spant more then they mude in order to keep
up with soneona else, or to dre:zk into oircles from which they were pre-
viously berred,*

Wlm o contriat, ot 11, scene 2.
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too is not tha servent, tut the holper of his employer and he insiste
uron his personsd eqnality.wz This insistence cn the "gentlemun's gentle-
n:n® does not respresr conspicuously until Clyde Fitch's Zain Zmmrmel.
Thera, strzngely encuch, this typically Americen wey of thinking is pud
into the mind of the Fnplisk walet, l'ortimer, In response to ibriheng!
dampnd, "Thers's your mester?" lortiner roints out,

Trcuse me, where's iy gentleman, you mesn, Mr, Ab!'&heﬁa.
(rising) I em a gentleman's gentleming 1 heve no master,l43

It is to be noted thit in e:ch of the three instances Just cited it w:.a
the individuil in question wlo inmsistad vron hiz independenas, Thet the
18ea, 28 such, should be su- orted Ly other chirccteru in the rleys s
necestsry in order to prosit it es & nationel charwuctoristie. Cartcin
Dorriville so s-ecks, with double yurpose, ig ha msnts Neleny

Dalsnyt ... ©ir, I have the honour of beinz your servunt,

Cuoptains Thenk you sir, it's the first tins I ever hed
the honour of having ono....lm‘

¥ith the pescing of the custonery *your servent® es & form of resject-
ful gree$ing or leuve tuking, the dest tool for & deliberate rlay wpon
the word was los$, And with the peseing of the servant as sa Integral
pert of the plot &nd with his relegstion to the position of & kind of a
prop-isn in chsrsoter, orportunity for reiterating the !dea was sleo
lost. The "gentleman's gentleman® doss not appezr in twentieth century
imeriean socisl comedy,

A second definitely recurrinz i1des is not uniquely /merican, but

W2ry Bucitotla, At 111, soene 1,
1}4301:!10 Fitoh, Becy Brumel (New York, 1G0Z), act I, scene 1,

Whie antonadle Follies, 4ot I, scene 2.
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its troctrent fron the imuricun point of view worrints attention, fursl
charne and virtues huove known cecsonad popularity &s for back zs Virgil'e
Seplieq, Further, the vecue for sentinment end romanticlicon of the eighte
eenth gnd nineteenth genturies netur:lly stimmlcted an interest 4n rural
sim-licity. It follows thrt American ruralism chould heve found a plece
in imericen conedy, However, the reverence for the rurel in our social
conady rprecrs t0 be more th:n & literary vogue: it serves to emhunise
the ernantizl differencas between the independent inericen furner and the
Turopean pecosnt sgriculturist, thether the type wac veed to satirise
urban frivelity through contrast or to catirize its om neivetd or to
morzlize for nesds of sentiment, its neoe wais extensive,

The firat Jonsthin wen the soul of nuivetd, His snurement wion
visiting tha the:.ter where "they 1ifted up & grect green cloth wnd led
ug look right into the ncxt nnighbor's hcmae!lhs fa a delizhtful 4llus-
trztion of the simmlicity of larze munbors of our esrly citirzens. Fourle
1y tyricg), proddly, are hie imztionce with the involved minnerisn: of
the eity snd his preference for custonary proctices:

If this i3 the woy with your ocity ludiss, give me the

twenty scres of rock, the Bﬂﬁg. the cow, &nd Teditha, and

a 1itsle pesceshle bundling,

The Jonsthan of Tha Incktsile evem-lifies the sim;le resourcefulness of
the wnsophisticates ans he "chelks® the corners of the streets in London
lect he lone his we,y.lht-tho waye of the Americen frontier in the greast-

est matropolis of the world!

1h5mm datd 111, scens 1,

185143,

Wine Zucitells, Act 11, scene 2.
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VYore fraquant thun this satire of rural elmplicity hus been the
extollins of rursl virtues, The keynote 1s eounded by the elder lorrie
ville who srecks with winirstion of Flon ity

eee Lis lancuige s the mirror to his soul, from which
sincerity risss, and thoe heart's dioctates issus from the

lips, Hesvenly sin;_:licﬁsty. ttig with thee slone thit true

snd honesty reside....}

Leter he further praises this child of nature-s

ese Féucetion mey warnish hypocerisy; but nsture ox\l{
could nould a hecrd liko this! simple, Cod-like virtus! 43

“te entire cction of 32 Tiok 1s centersd wbout the sm:ll town neivete
of Penelope gnd weak &8 the plsy 1s, 4% does 1llustrate the persistence
of the 1dea of rurczl gvocdnezs. The sume point is mcde more imortent
by kizs Crothare in [licg P2c: 14 vhare 1t &g the deneficent ruril influe-
ences thst moke i1t possidle for Teddy to work out her slvetion, (s
Varg:ret of the ecountry,
Yes, it certuinly ursets some thinss end sets up others,

211 the important things get more importent and the worthless

ones wore and more worthless....}
It should be noted that in that polite, But ruthleas, gold rush of the
Gilded ige, turcl cherm was entirely forgotten; it is significent thed
the preise of the simrle rarppecred in our eoclel conedy sfter the World
Ter,

Before presing to snother persistent thought in Anericen conedy, it
ghould be pointed out that the warying cherssterizstions of the brusque

Americen from the rough frontiersmsn to the suoceseful men of %ill Street

n‘wm Act 1I, scene 1,

mem.. it 111, scene 1,

1501308 reorle, ot 111,
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ig un offchoot of the rurcl plant, Frobudly novhers in /nericen comedy
is the dlerond-inethe~rouch idea 0o wsll brought out eo in licly's jfg_x;_:m’.’a
Sacrkey in Under she fugliht was woefully short on social grices, but
hesrt beats never rznz trucr then did his, Timothy O'Brien of 13 Zesh
1s his twentieth century compstriot. Billy ¥ede of Fice I'acule snd Jochany
Cewe of Foliday sre the stream-lined, youthful versions of the sams quale
ities. A4t the oprosite pole, but equully rough diemonds of varying de-
gress of polish, ere the bluff business men in the perscns of Nicholes
Vsnaleiyne, Cir, in The Dsuristte, ITr:stus lardendeck in Xgfe, and Yillie
fuith in Txoressing ‘-‘:'1111:.152 1'1dw:y Detween the two sre the simcle,
sterling oouls who are typified by John Unit in [glf, Dabbage in Tha
Bznker's Linchter, Scott in Jhe Young Mrg, Tinthrop, snd Ir, Tainwright
in ‘ha Iienriotta.

A third 1dea which recurs fraquently in iceric:n socisl comedy is

thet of rzrent-child relstionshipe, For the mozt port £i11:l duty hag
Yeen set us &8 the idezl, Thiaz thouvcht occurs first in Tha Contrist vhere

a soliloquizes upon her fillsl duty to merry Uimple, her futher's
choice, slthouch she herself diumroves.ls} The 1deal is slso wrheld in
Tha Bucktzilp where Mury refuses Fronk decimss of her fother's wiches ond
Trank replies, nodly,

Che thut gggeta hor duty %o a porent will never leurn it
for a husdand,

1R gustin Vely, Hoxisom, k. G. halline, gp. 9ib.

132pochel Crothers, Zxoreseing Fillde in fhroe Plavs &7 Zughel
Emmﬁll (ﬂ” Yorkﬂ 194‘)0

153@3&93:;@, iet 1, scene 2,
31‘ The Rugitells, Aot V, scene 1,
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Lven ths welodramstic Unler the Ssslishi, in the decislion of the court,
posits the theory thut a dsuzhiter's place is with her father even thouch
he be a member of the eriminal '02'1&."55 And the sentimentsl Fenelope's
seml-worshinful quoting of her father's tascchings 1s Wt enother espect
of the s:ne l&ea.156

Tharply contrzsting the troditioncl idecl of duty ia the revclt of
youth ia the pl:ys of the Twentlas, 4rd in proportion zs the contre.at
fs gra.t sre the ;lzys trua %v tha prev.lllay soclsl thinking of the de-
cade of Tlaming Youth, Tedly's comuant cn lher fsther, "I txought I h.d
bim too well trainsd for that.‘ls? ia typical of the ravarsed attituls
diszoliyed 1n the pluays of thet decalde, linda ia no more disres;ectful

than the rast of har gauorallon when she s.yst

eos and 1f Feither sturts the umial-evhere jg 3igz 3Busi-
ness, enyhow?158

In The Jounges$, Richard's poignant inslstence uw-on his right to be hin-
gelf is marely a mors serious side of the revols:
Nobody's got eny right to mcks anything of anyone! Ly
future's gz Job, If I fail &t it, &1l right, 14 ratste§
£si1 in gy ovn way then hit the sxy in somecne slse's.ld
In Tonm Collier, in Anlmid iinzdon, the comproalse position 1s rep-
resented, Tom'e fither fc treated with respect, but Tom deterninedly

lives his own life regardless of his father's wishes. The pendulua is

Issm;mmggm st 11,

15639 zast.

15T:1ce faogle, Aot II, scens 1,

158 010857, 4ot 1.

159.m111p Berry, The Ioungest (Few Yorkz, 1325), Act II,



swinging beck from the extreme rewvult of the Twenties %o a middle pluce
vosition,

(ne further persistent charccteristlc rawst bs nentioned znd 1%, like
the vogue of the ruril, is zot walquely fwerlein., ut, gycln, beccuse
1t occupies such & consplcuous position in smericen cocidl comedy it mat
be conaidered, %he soci:l ambitions end fasineeritlies of wouen hive been
consistently sstirized. Charlotte's flippent coment on friendshipn is
to the points

Seandel, you know, is but wmusing cureslves with the

faults, foitles, follles, &nd recutaticns of our friends

indeed, I don's know ulLy we shml%g huvs friends, if we are not

&8 libverty to muice use of them,
The most vivid sutire of the type has been done in the charucters of irs,
igex in Salf, Mrs, Tiffany in Foahlon, Mrs. Hunter in Ihg (llgbers, and
ra, Crespicny in Jha Zmuth. Cecells in the jnim.l] Einsdonm is & more
sudtle version of the s:ne kind of womun, Under pretense of helzing Tom
she doos &1l that sghe can to drive him into living in town where she will
preside over & lurge end faailonczble household, Further sutirs of women's
ingincerity is m:de by Mrs, Batemsr in $elf in the gossipy charzoter liras,
Rgdius who only thinly veils her curiosity under the gulss of friendly
intereat. Fronson Howard pokes fun at wonen's empty observance of social
custom in his desoription of the meeting of Xate snd Lady St, Johnt "The
tvo women meet, embrace end kiss esch other with ass muoh srdor as 1f they
n2d met yestardsy for the first tize instesd of being old frisnae 16l

Horells mekes 2 2imilar roint in the 1ittle one-zot pley, Five 0'@lock
162

Tes.

180me Contruat, 4t II, scens 1,

18y 4, a0t 11,

162 11114m Deen Fowslls, Iive G'Clock Tea (Niew Tork, 1854).



Yrs, Somere, Jnd you imaw how umach I dialixed her,

Cammdall, Yean, I g:?.w by tha wiy you klssed e.sh
other,l

The smusing scens in Act I of Tha Clindars where irs. Hunter sells eome
of her Parisian dresses to :'iss Godesby end Kigs Sillerton is one of the
best 13 point, The forthright dluntness of Linda toward the Crems is

&n indirect satire of the s.ne mmcerity.lé} The indirect method c¢f
more recent uze is not so pointed, nor so effective, but the foidles of
women hevo given the playwrights consistent sudjeot mctter., Althouch in
roint of time the rlay is ocutside the limits of this stuly, Clere Booth'a

Ihe Touen is the mosk mceterful sstire on this subject mstter,l™

}4 3
drings to a delightful, and biting, climax the tradisions)l uwae of women's

foidles ss comedy meterial,

162?«’1113&5 Peun Lovelle, Five L'Clock Iz (YNew York, 1834),

16%50010a7, act 11,
181 ,re Scoth, he Toysn (Gew York, 1337).
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