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ABSTHACT M. LCCLI S5H,wVE

The Magks of Reality is based on the premise that

communication, primarily through the muss media, which
distorts reality can often have a harmful effeet upon
the valucs of our society.

Kesearch on this concept was done before, during,
and after the writing of the play. The results of this research
are shown in Chapter I. Herc psychiatrists, socizl scientists,
and critics of the mass media bring forth their ideas on whuat
effect distortion caén have on the American publice Their
comzents geincrally indicate that the media can and do influence
our culture to accept the values of conformity, pas:ivity,
and immaturity,

The play itself deals with a Jrotigonist who is unhappily
involved in crcating a world of fantasy in which his wife liw:us,
He creatcs this distortion partially through the rediun of.
television and partilally through ~ersonal communic.tion. Wwhen
this false life is in Jjeopardy of bteing destroyed, conflict
arises. It i3 at this »oint that the protagonist wust make
a decision: should he attempt to keep his wife living a life
of fantasy or should he force her to face reality?

While the play is primarily concerned with the theae of
distorted comnunic.tion, it also touches uzon concepts involving

the television network's responsibiiity to the public, the



ABSTRACT MALCULH Sk
sponsor's responsibilitics to both his projrum and the publie,
and the growth of the organization resulting in the Cecline
df the individual,

The third chapter deals with the prchlems which arcse
in the writing of the play, end &lso the problems widch would
arise in the production of the rlay. Here solutions are
stated and sug;cstions are given, The chapter concludcs with
a reemphasis of the play's premise stressing its importance

to the dramds interprctation,
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In writing a creative thesis, I have attempted to
attain two objectives: the first, to create a ninety minute
television drama which would possess a certain degree of
literary merit; and the second, to comment on some problcm
involving comnunications and our modern American sociely.

rost people are aware of the fact thit the civiliza-
tion in which we live tocay is bound together by channels of
communication, These cheunnels range from solitary street
signs to huce electronic mazes, and their development, along
with other technological advances, have not only added to our
culture, but z2lso connplicated it.

The mass mediu, in perticulur, have mude a tremendous g
impact on the personulity of our nation. Today, at mid-
century, our social scientists are only beginning to fathom
the nzture u«nd scope of these media. There are muny cuestions
and problems wuiting to be fully znswered, and wmong them is
this one: Are the mass media precsenting a realistic picture
of society to mun? And if the redia are not deing this, the
cuestion then follows: What effcct <oes this distorted pic-
ture have on the modern mun?

How cdoes one deternine what 13 real and what is dis-
torted? Scientists have reulized for muny ycars now thnet
there is a difference botween thut which is assuned to exist
in reality and that which is actually perccived by m.n. The

fundamental ¢ifference between these two is cuused by the



1imitations and peculiarities of the human mind.l

The humin observer lives in a real environment which
is altogether too big and complex for him to handle. There
is 80 much subtlety, variety, permutation and combinution
that he is forced to reconstruct it, in a simpler model be=-
fore he can manage it.2

The only method that the social scientistsand psychi-
atrists possess to infer the existence of a real world is to
gompare one cbserver'!s views with the views of others. Dis-
erepancies in these views permit them to make some inferences
about the psychological processes of the observer, and then,
by combining these various observations they can construct a
pieture of what one might call "assumed reality." Whether
this assumed pietur; of reality is a true picture or not is a
rather difficult statement to verify. Nevertheless, the
assumption of some "reality" is an extremely helpful tocl to
man,3

Hence, we see that man lives in a world which is not
based on accurate knowledge, but rather on pictures which he
often creates himself. Furthermore, these pictures, these per-
ceptions determine at any moment how man will act, &nd yet
these acts themselves do not take place in the pseudo-environ=-

ment where the behavior is stimulated. They take place rather

1Jungen Ruesch and Gregory Bateson, Communiccticn (New
York, W. W. Norton & Co., Inc., 1951), p. 273.

2yalter Lippmann, Public Opinion (New York, The Macnlllan
Company, 1922), p. 10,

3Ruesch, loce cit.




in the real environment where the acticn eventuates.h

Thus while the imagined world determines man's actions,
it cannot determine the results of his activns. There-
fore, when ran feels frustration and maladjustment, it is
often because he is coming to grips with reality. It is
through this contaet with rwality that man lcarns to adjust
to his environment,?

According to Walter Lipimann, most of man's contact
with r-ality takes place through the medium of fictions.

By fictions he covs not mean lics, but rather presentations
of the enviromment which are, in lesser or greater degree,
made by man himself, Fictions extend from hallucinations to
scientific models. Furthermore, a work of fiction rmay huve
almost any degree of fidelity, and as long «s the degree

can be taken into account, the fiction is not misleading.é

As we have already stated, rmost of the world is out of
the rcach of man. His ability to live and to experience
all is limited. Dcs:-ite his frailties, however, man has

been making many advances on this unknown world. Through

hLippmann, 9ope cite, Pe 45,

°Ibid.

6;b; .'p. 16,



scientific progress he is able to see, touch, smell and taste
vast portions of reality that have never before been avail=-
able, Through the use of his faculties and the fucilities

of science, man 1s now developing new slctures, which are
often merely fictions, of the world beyond his reach.7

The mass media's place in this system is rather obvious.
Being the sunpliers of much of the sight and sound in our en-
vironment, their ability to convey recality is unmistakable.
Yet are they aiding in this capacity? Are they providing
our society with a useful and accurate set of values and
descript}ons?

The importance of such media as radio, television and
films cannot be !ightly overlooked in this respect. Kot
only are they bringing us images of various phenomena, but
through the characters and situations in tlieir dramas, soap
operas and westerns, they are involving us in the very lives
of persons whom we have never met. Arnhiem, in his study,
"The World of the Daytime Serial,™ warns us that the seriuls
hold almost a monopoly on the mental lives of many women.8

What hap-ens to our lives when we allow our mental capa-

cities to be influenced by such things as soap operas?

7I§1do Pe 29.

8Rudolf Arnhiem, "The World of the Daytime Serial,"
Public Opinion znd Propaszanda, ed. Duniel Katz, Dorwin
Cartwrignt, Sawuel kldersveld, and Alfred McClund Lee,
(New York: The Dryden Press, p. 262,)







Soap operas, as well as much of the other drara that we sez2
and hear, beur little cr no rel:tion to the lives of us,
the listencrs, and quite cften anything thot we can learn
from these sho''s is wholly inap licable to our every day
existence,

Yct, in a study by Herta Herzos;, we find thut the dise
torted world of the soap operes and its sockesmen are nover-
tiieless regarded e¢s trustworthy guides and nmodels by a lurge
nw:ber of listencis, Listeners felt that they had lcarned
a great dcal about personul relations, nmanners, what to do
in certain crises znd, «bove a'l, how to be resigned to ca-
tastronshe. |

Both Herzo_ and Joseph Klapcr wurn us that when this
unrcalistice raterial, fit only to serve in un escaplst funec=-
tion, 1s used &s a preswiubly valld source of infor=:tioa
and advice, the results are clearly undesirable, They
claim that the alvice is often i practic.l and if put to
use in rcal life would likely crove futile and : i_hl cone
ceivably cause scrious harm. In addition, much of the
escapistic comunlcation, if tzken scriously, lulls the
cudience into a blind resi-nation to trouble, &nd into an
equally blind faith that everything will come out «ll richt

11
in the end.

9Joseph T. Klapper, The Effcct of Mass Mediaz (New York,
the Burcau of A.plied Sociul kescarcn, Columbla University,
1949), pe III = 1k,

0
1 Itide, pe III = 15,




The words "lull,"™ "resignstion,” and "blind faith"™ aure
important fccets of the precedinz puragraph becaucze they
spell out "passivity." Gilbert Seldcs attacks the broud=-
casters bacause he feels that thcy are atternting to create
a climatc of passive acceptance on the airwaves, Seldes
claims thut they are trying to capitalize on the aviruge
man's weariness after a hard day's woerk, and the housewife's
daycdreams during her day's work. "The audience nust be re=-
ceptive, ntarly as pessive as possible., As a service to his
clients, the broadcaster must paralyze the critical question-
ing of the rind 12 Furthermore, the commercials will
appeal to the customers! ambitions, offer him & way to success
and sclutions of his personal problems. They will hammer
away, a&nd their audience must never sense the exagseration
and distorticn, they must never ask for proof., This, con-
cludes Seldes, is the engineering of consent, for it induces
a mood of friencliness and it blankcts and suffocat~s all
those faculties which interfere with the crcation of the
enpty mind.13

Now we can cleaurly see that distortiouns creatced by the
media can have a dungerous effect on the American public.

A psychiatrist, Dr. Eugene Glynn, writing in Televicsion's

12G11bert Seldes, The Crcat
Viking Press, 1951), p. <.

Dirvi4,

iucicnce (New York, The




Concluding thuat passivity 1s the chief effect of tele-

vision, Glynn compares it to what is kunown ia Freudiun
psychology as the oral a«ge. Tuis iz the ~ge of intuke,
when the mouth is the most vital orgun in relation to the
world, The extensiona of this inciude the taking in of
sounds, volccs, end the absorption of idecas. There is also
the continual counting on somcone else to supply satisfuction
and security, snd finally, a pocr tolerance of frustrution,
which results in the demand for immediate satisfaction., The
television set, claims Glynn, is easily and agreeably a
mother to whom the child cuan turn to, expecting the sane
gatisfactions.1¥

Glynn believes that television satisfies other needs,
too, needs centering cround the wish for someone to care,
to nurse, to solace. Adults often huve difficulty finding
soncone to take over this role once their owm :otihers glve
it up. yence their infantile longings rnust clften te catis-
fied symbolically, and the television set eusily fills the
function. Warmth, sound, constuncy, avzail.biiity, a steu.dy
giving without a denund for rcturn, the encouragecent to
conplete passive surreader «nd envelopment; all this, stutes

Glynn, and active fantasy besides.1?

1“Eugene Glynn, "Television und the American Chzrecter,”
Televigion's Iunzct on Arerican Culture, ed. Willi:m Y, Elliot
(Ecst Lunsing, hdchigun State University Press, 1950), p. 180,

151bia.



Seldes also secs the listener in this light. He
claims the receptive listener neither thinks nor acts. He
is being entertained in an Armerica gone "static.,"

The victure of the American character looks familiar
after studylng the preceding symptoms. In modern America,
the world supplies and the individual feazsts, and along with
this, we see the cherished valucs of conformity, comfort, and
security.17 Activity, self-reliance, and aggression are
notably absent.l8

Glynn then asks the question, which 1s extremely vital
to this discussion: Will reality match up to the television
fantasies that our current geuneration is being nursed on?
Today's children are in a peculiar position, since their ex-
perience is exhausted in advance. There i3 little they
have not seen, done or lived through, and yet this experience
is second-hand. When the real experience finally arrivss,
it 18 watered down for it has been half lived already, but
never truly felt.l9

Glynn concludes by warning us that if television is not

properly used, it will be degraded into an instrument

16Seldes, 02e¢ Cite, Pe 209,
1701ynn, 92 513.; pe. 150,
181:4d. p. 178,

1?]219- pe 181
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for the shaping of the group man, the man who is cepcndent, and
outward seeking, the unatural foil of any authoritariunisu, <0

The passive mun-~is this vwhot we are really like
tocay? This is difficult to imagine since the media usually
portray the typical Americ.n citizen as an uncomnonly shrewd
and thoughtful person, a rugged incdividualist, a cousicerate
voter and & hardheaded consuaer. Man as cepicted by the
media is the flowering of twenticth century pregress and
enlizhtemment, According to Vance Packarc, the men who
ereate these ircges, the professional Jersuaders, do so with
tongue in cheek, They see us in far less flctilering terms.
To them, we act irrationally and enotlcnally. We ure
bundles of caydrcams, hidden yearanings, and guilt complexcs.
This is how they see us and this 1s the insi_ht they are
using to influence our very own behavior.zl Hence we see
an interc¢sting paradox and cnother gluring cistortioa of
reality created by the media.

It appears, 8o fur, that the humen wind has been ine-
fluenced a great dcal and that there is little rocm left
any more for intelligence or creative thinking. Seldes
feels that the broadcasters cre even attempting to cundition
their audiences to desoise intellectualism itself and to
especially degrade the "thinkinz man.™ (His book was obviously

written before the Viceroy ccrmercial.) He claims that there is

ZOM' sy Pe 132,

2lyance Packard, The Hidden Persu.ders, (New York,
David McKay, Ince, 1357), Pe 7e
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& perslstent, uwurcsitidng, succesziul attacs bulng nude on

the man of intelll ;wnce who haa so Jur escaned thy coutision

of nacd thilundnge Cna nualfargiution of thls aati=intellectnailisn
is the iﬁd&u wilch radic, televialon ond the moviesg are conat.ntly
pl&cing arouni educ:tiones The sbusenteninded profeusor wnd the
angulial 6 lngtor avre coutinually fed to the ublie, and the
profesad.nil mun of any siature 48 regulurly used ez 4 fofl

for the "trimai-hant e e <"

ke are boginning to corplotely accert a teenus e standerd

of Zife, continucs Mre Seliss, nethlng rust Iinterfere with

our having @ good tizce %e atrive to hove & 1ife of lelsure
a3 exerplified in the ro-azines, bu' 4t slulies use The
young bride becures dlalliusiondd when she finds out that

he L3 deing housewery and rot, &3 the medla alweys pi:e-

laying housce The reslitles of adult 1ile

o

sented 4%,
arrive o 4 s<rivs of shcckas eince they <o not cerres ond
to the rro:ises madd to use hbonce we raject them, and
cling to the sonsations of yauth.23

Yiny years 50, Hollywood found out thet by cutering
to these sen-atliong and by giving the 7eonid Ccun Cn3anory
1liuzions 4t could tring custcreois back «jzin &nd & ain
icto the theaterse The movies did not atter 't to ive
peopie information with which they eon’d sulve their vroe
blexs} instc.d they slrmed &% giving thom & drzam that wee

8> thriliing iz conpiriseon with rality that they would

SZ3ulteg, £e Shley Pe 2016

oy
“ITnT4,
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return for further hours of daycdreuning. Even fine novels
and dramus came out of the movie mill revised to it the cdaye
dreams of the rublic., This fulfillment by fantasy, clainms
H. A, Overstreet, is the pattern of psycholozical immutur-
ity, and because Hollywo d has usualiy favored cepicting
life in glamorous fantasy, it has had a vested intercst in
the emotiocnal immaturity of the public.zh
Seldes feels it is the function of the popular arts
to divert but not to decelve. Coatinulng Overstreet's 1dea
one step further, he states that, if the media present a
view of life that is cangerous to us, that prevents us from
raising muture citizens, then their function of entertainment
is not fulfilled.25
In the preceding pages there have been some rather strong
indictments leveled ot the mediz. I doubt whether I, or any
of the quoted authors, however, would go as far as to say
that the media were the entire cause of all the conformity,
passivity, and immaturity in our culture. Naturally, the
media are just a part of our society, and, therefore, they
often merely reflect many of its values.
It 1s interesting to note, however, that there are
many peo-le aware of the fact that there is danger in what
is showvn to the wvublic, and that this danger often “ies in
the fact that the public is not always being presented with
a realistic valuuble picture of life. The media often distord

reality, sometimes for entcrtainment's sake, sometimes

25K._A. Overstrect, The M. ture !ind, (New York, %.".
Norton and Co., Inc., 147}, p. ««l.

2556125, 0n. cit. D. 251.
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for sales value, and somctimes for no discernible reason
at all,

Whut huppens to a public which 1s bombarded, night
after nignt with frivolous westerns, stock-situation we=-
tective shuws, and weaningless quiz gumes? Are we being
lulled into pas:ivity, as Glynn sugsests?

It seems that the Auerican pubiic is being glven more
and more of a chance to 1lull itsclf into a degenerzte stute,
a state where all decisicns will be made for us or pressured
upon us, a state in which we will have to do very little
thinking or actinge Tocay we sit in front of our television
sets «nd listen; we sit in our cars and listen; we sit in
drive-in nmovies and listen; we sit c¢n the be.ch and listen.
Teenage:rs walk down the street wund listen. We sit in cufe=-
derias and listen. We sit in our offices and, thanks to
Muzak, we listen. It 1s getting difficult to go anywhere
anymore without being {orced to iisten.

One cannot condemn listening itself; rather it is what
ve listen to and how we listen to it that is the duanger.
Walter Lip mann's book, Pubiic Opinion, contuins a paragraph
which is as apropcs today as it was wihen written many ycars
agoe.

Thus the environment with which our public

opiniong cesl is refracted in nany vays by

censorship and privacy at the source, by physical

and social barriers «t the other end, by scanty

agtention, by the poverty of lan;usge, by cis-

traction, by unconscious constellations of

feeling, by wear and tear, viclence and monotony.
These limitations on our access to that enviromsent
corbine with the obzcurity and complexity of the

facts themselves to thwart clearness and justice



of verception, to substitulte rislzading

fictions for workable ideas, ¢nd to de-

prive us of adequate checks upon those

who conscisusly strive to misle.d.<V

Hence we see the difficultics fnvolved in being a
listoner and the complications invclved vhen the source
itself sends a distorted message.

As merbers of a society which socnds so much of its
time being acted u:son by the mass medla, it 1s our duty to
realize the nature of the concerts and the values that are
beinz heaped upon us.

It was the rcalization of the im‘ortance of this con=-
cept that gave me the impetus to write the following play.
The play concerns itself with some of the problems vhich
arise not oniy out of distorted media communicution, but

also out of distorted human communicatione.

In Thomus Griffith's excellent book, The Vaict-Hizh

Culture, he claims that "we are laccd with the likelihoud
that all our luxuries will diminish us &s people as they ia-
creace their saturation. We are all prisoners of what we
have called progress." He gocs on to say that "it would be
dangerous to think that left to its owm, the situaticun would
provide its own corrective. It wasn't so in the days of

laissez-faire,” he warns us, "and it will not be so cultur-

ally."<?

‘6L13Dmann, o2s €ite pPe 70

2l Phonas Griffith, The Wzict-li~h Culture, (Ncw York,
Harper and Brothers Publl,nc‘s, 1J51), Ps 20U,




I would like to hoje that the followingz drama scrves in
some small way to auvaken socone to a problen which I fecl

needs attenti .n, study and correction.

15



CHAPTER II

THLE MaSKS COF RUALITY

"To part from actual things
is nothinz, but from our
memories, how different}
For the heart breaks when

it is torn from its dreans,
so small a part does reality
play in the consciousness of
men %

Francois Mauriac, "Questions of
Pre;edenco”, Egquire. Augusty 1959,
Pe The
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0, my poor Jlumy! Wiy must 1t haopan to nla?  Ilats Just
a C;xl 1d .

He'll bos all risht, Lesllo,. You a-d Tirsld will hava to
have falth throuh tals « « o you musth,

T T
h

ad MM,

If Parold ware only lera, I dont't mow {f I can taiie this
without kin,

ROCTOR

You can call him lony dlstance from =~y office, if 7ou like.
I's sure het'll fly home 1mnrodiatolw.

A
L ) _:LL;

No} Yol Ie mustn't unow anytiiln< about 1t now, Trore's
noth:ine e can do by belrng hera, If ko docsntt rab t:l8
contract in Los Anzeles, ti.e bLuslness wlll ba rona., Yetll
be wiped cut o + &« he rusta't koow,

DLCTOR

I thirk you're bolny vory wige, To:lie, Very wise, I'11
omarate tomorrow. You'll be aola to vialt JSlamy 'n bLbe
evoning,

PN

R B
TasLis

(Nods hoad in discourars-ont
and dishelloef.)

Tonmorroxl So aoorl
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addirnoss s stc.

0.%. Trat's [, Ldz, Haag on, Tho robsarsal for tomor-
row!s show 1sg ut in ftwevty «inutca,

(Tmora 1s tho sudden burst of
activity thet follovs every
telecnct, T D13 CIME, who has
come oult of §t o control ronm,
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(s looza briofly at clintoard

end f

We mlii:ht as well sirliks
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(A volce, 1t's
unsacn by

the livia~ room seot
dranz a faw cv
room araa for roaarsal,.

non addressea thn eraw. )
. W2 won't
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nico show tuday, Gerry. Corry, as vusual, but »iczo, y
(enn the SLMLWEPR, turns to
face 517 . J¥HLal, Sa- 1s in his
early fiftios, ilc's a little on
the short a1 stocky cile, Fe
drssses wcll, but hils clothies
are not sivylieh. dis volen 1s
higky, tut In a g2:t13 sort of
way. 1ls emlts a feecliny of
armth thirou: his voice and his
mannerisns, )
DIa_otia
(surnrissd)
Well, wiere tue dovil have you boan &ll aftisrnoon? I mtasoed
YOUe
SAM

Ias thoro some law tnat says the producer has t5 hang over the
éirectort!s ghouldar durlng evary partformance?

DIRICTCR
Yea, out, Sam, you've been doing 1t now for ei~ht yvoars,
DAY
Wall, today I cot tled up In tiie office o+ « o you krow, all
that paper woryk ti:lg ti=: oL tha month,
DIsCT R
Oh, that pasor work's bald for you, Sar, I5'11 turn you irto

an orjanlzation ran, It willl,

(34 sarurs.)
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How about acis coffoe?
SANM
Look, Gurry, I do-'t havo too much bizy $2 4 o &
Di- »TOR
Kow you'ro iebttir~ nervousa Irin tlhat offlce, am,
Ho turns a1 hollors.)

Hey, Chuck, brins; two blacus out hore, on thae diuixla,

.})

SANM

(Crowins serious.)

Truthfull Gorry, I dont't have muacn ti-e today, ani I kwow
J e BN S ]

you're rushaed too, but I thourht I ousht to coms down nore
before I left for home.

T.‘r”'“"{

4 L,)‘.Jx/

C'mon, Sam, we have en 7h melodrama around :ore alres
wWhat's up?

S \t. :11

I don't know. To t01l you ths truth, Sorr I cdontt iou,
’ Y
I Just have a feslling, tihat's all . . . Just a fo=lin:g,

T :._-1-1—\‘
DL o Ll

Has somebody said corgtnlng? Is the snongor unhanoy?

SiM4
Hippy, uniiapye. Wid hkanwvs, Tobody says anyitalao, They
loo« at you, ard you 10k at them, ani somhow j7ou et 4o

fosling sorosnin~ts up o o o thiat?!z all,
DIRLITOR
(Jostine)

Maybe they want Loesllo to bacows sropgnart azalne That Lonsted
the ratling last Liroa,

(Ko sses no humor in O .rry's jast.)

Look, Uorry. I swouldn't coma down hore and swaalk tn you if
I dida't sonmenow feel that 1t was somstibiline roully ilumortant,
Now you're a s:-art boy, and youlve always dona a nice job,
and belleve me, I've apsraclatd it o o o bt nlzass try and



do a 1littls bit vetier than usual the next few days. I[unh?

(iie nats 7..NY affactio ately

on ta0 back.)

b‘-ti .I\J.; JJ{

(Bewilderod at 3a~'s sor’ousnegs)
SuI'@ + o . SUWG, 3am, I dldntt realize 1t was anytulin:
tuat botiered you sv riuch. Dont't worry aovout 1t, Wa'll
malize out all risrt,

SA

(A bit chasrined at -is own
sariousness)

Zhl Threre's grobably nothin~ wrong at all. Yayuve 1t's tusy
my ~U0ves, wrary Aar un there the hats-et's falliny on sorme
poor schmoa'a hecad, 3nip, srip, snlz, lik: ticy woro trine
min:: a tusia,
DERLCTOR
Y¥sah, It's probably Just your i~-a-1-atton,
(de looks ab nls watch.)

Well, I'wn 50ln; to gtart roccarsal, Why Aon't yon siick
around for avw.:ile . . . relax,

SAM

Relax, huh. Tomnorrow mornlnz I've wob an avoointwat with
Gzorge ucaslor « « o at 1113 requast, You try ai rolax,

DIRACTCl
bt Jag A

(Lots out low whistle

¥o wonder you're worriocd,. Goszlorts been maltIrg chanijas
loft and rin e last few montas,

RRYs
You're tollin~ ne. IFo's the Lead bush trimor, thalt fellow,
DIHL2IMR
Looz, Sam, stlck arousd nora {or anoitier nonr. Than we'll

go out, have & few drincs and a nlecos surver, IS'11 tase ths
edge off tninaos for you,



Tiarnks, buf el a exneacta me hoo iIv an hovr, Ynu anow how
punctual w0 on are with tioolr sun .ors,

Dil.CDMm
52 call rer up. Tzll tor ts farmet -atias suuser toni-ht

and nave har -saob uz dorntovn,. I'11 call Dare, ard wvo'll
maxe it a foursova,

IS4
[ ¥ ALY
Some otlisr tire, Lorry. I'm not 11 %ha »ood for ste:iln:

out tonlalb,.
DIn CPof

You kunow co oLiin, Sam? ni-t vears we'tve workad to ether.
21t vyoaral 1l wo'lve rover gotten toweiliaor Tor am evanlmyl,
ITd 1lka to ~aetb that wife of vours sosnday. S owust bo
803 COOH.

.

S0:3 coo,

Sha cortalnly ls,.

(T-cro's a pausa for a
a7 13 lost i ti:cu hd

wall, I'vae ot bto B2 ruiiln:g aloas nove. Do a ~ice b tH-
morti, nun?

ife ghaltzes <MY '3 hand solesmly.
nhen surns and heads for exit.)

b -.K‘.' AR RN o
Ldiviaw o us

Sire.

(Ho wablenes SAM walln avay, thon
snouts aftor hin,)

Give ro 1 buzg after iLho mastlus and toll mo what hanpenad .
It11 b Yo at alsven!

(34 comtinues to walk, Loo ora-
occupiod in hlg v tasuohits to

~

Moar thils last roarii.)




e

344 entors his a art-omt, In

ta vestionla, To tales a rowg-
paner firom hig pnocttat, then huns

un His Lt anl coat, "3 wifa'a
voleco is noard froam Sha ob er roos~,)

I T Te
[ R Y Y
(33 sw:avs 1n a Tull volce, vet
thore 19 a f3alln; of woa'snass
aDO‘.t 1tn)
Sam, is tuat you?
SAM

Tiat's r! b, I'm hona,.

1111 bat you for; ot 19 paserl

(aain- thae roadlinoes ss 19
walis toward thoe livin. room)

You know I wioulda't foraot your paner, dosr,

(As ne ortarms t:a 1ivin-
we seo t-at {13 "3 mou
of kxe tiabt wy w1l ex
Iind a telovizion ool

in, My fuemtante oo
fornmld T thay hymeg ol =y
e . - T .. 3

aronbs, Tt

9 :
fro* bh: tuna af Uaa as s
Liwwon sf oty carly LOrhia
tha leLs. S5.078 18 saal
a g2t chatr, RS
1ookln: {iar cair ? -
tied ‘ﬂ a Lin, 30y ru3oa larro
Trave, 1 1 78 "ar droc3 s09-8 %o
th o AT, i ‘z'."" us of the
woTan ﬁﬁa vaad Lo te, i3 lonks
and %alks mucsa olior Lha~n ze
actJullj i3, Loato gvatod in




front of to onxly rolarn ~art in
tho roon, a teliovision sot, «utch
13 on.)

Well, hiow do you facl u»day?

(Listlaessly)

Foel? I f2el 1ikc I do every daye Weat do you axyoet ¢ e .
a miracla to hurian wiills you're away?

SAH

Lat's not 'lve up on miracles, You nevnar ca toll what God
w11l édo.

SZIA
well, I walt, ¥avvs tonrorrow,
SAM

dere's tho raper, doear. I'11l roud 1% lator.
(e hands her tha panar,)
ST A
(She brlefly looks at tiho »aner,
then folds it ad placos 1t on
the tablo beside Liar,.)
I'1l look at it In a little wiila, *y evos saenm tired row,
SAS
Hare, I'1l put on anntier licht, I4'11l bs betisr to se2 in,
(o snaps on floor lap.)

R RAEY

:) 4.8 0
(Affsciioataly)

Honestly, Saw, thw way “ou spoll ms, so:z:0na woruld think wa
ware nawlywoils,

SAM

You're sti1ll my bride, 5 .1wa. You can't dany 1hat.



25

AP sea
v.‘us awh

(¢2etfully)
No, no, I can't, it ~avbha, for voom o sale, L4 weould have
bean botter if wold nover arviad o o o ~27Lc.
S

a4s off hsr

(A s.;t‘:.‘"'{;‘:i;i'?_’f to ‘

sn>»iaugnoss 11

what? And tavo v oprow ud to Lo a looly slioan? Tat's
boatisr, huat
ST
o 'thows,
ong
(Tevs to pop har ap by ahanaing
the subjoct.)
well, wiat's fo- suocoepr tonl by

. T e
NI A

The butclior left tiia ordasr on

tha itaton gounSor, I thirk

there's soma liver, 1T 72u waab 14, or sco~e laid 20033,
4
B N
Llver would e nicea for a cioinita, Tow gooyt rou?
VP tea
[V O NY
Liver, T sur>a3so. woabls S diffaryca,
(SAY nez inbto tis kitchen, Ho
unvrans Lhe maat and starts to
wratare thie ovwal, S3 oean 95111
gee han Uran tia witag )
SAM
Sovg o wo ot Ty onow today?
«Q 'T°"a
[ R ¥] [

(8.6 talka, bat bacarse of rer
dlastancoe fro= Lo« a~d Lue molse
fros a0 television sst, he ¢ n-
not haar 'ur,



(SR
[FLY

(ConA talis aala Inavud *b"v.
S8 turns and walizg pacss inlo
the liviag 2o0m,)

Loo, vy dou'b you wvurrt the got off a~d exe s8lt In Lio
Gini u~ oo, woule woe cua tali,

T e
g 112 c.q

I wl-™% ms voll, I ooiiiogo, I ;9% a 1L1t6lo tieald watohiquy

thig tine cof =1 4t, Taa day is diffovort o o o 1t doasntt
boitsor me, out in $ie evininT o o .

(3.¥ shuts of? t s sot asd kalhs
ner out of t e chalr, o 89~
norts vter a:d ides lLior Ltowards
tio dinln: ruon tabl:e Ler lois

aro rnal and ~ova forward in
lenred, hogltant moiinag.)

(fiuro tng her)

It s9cws to ze ;.ar le:ia ars siron:ar bod 47. Youtll bas ud
axd arourl croatby soon 1L you woop Li's :

(50 nolha wer st down &b tho
dlning room faul?.)

SLiLA
(ci~utnx)
ho:d Stroaer, avery vl~ut Pw? aloven voara T'va poon rab-

tins stroncuor, ron listoninge o wvou, 1 siinull be a recular
lady wrostler by now,.

(o3 back 1130 kitchan a=d cnna
tinuea $o 203 urd saTlor.)

koow Faces vas suenine I Dorzot tont b, veoctulloesl
1 catd watos o onle Bo pave Loats o aln . . W Fhat all

ool ot b 36sro rx e 'hE oo aoross
¢+ sbables”




(01 roariaz tho vord "store,"
SAYM 1oaa un. fosra s eoqcer

a1l ullt en o

(Jnconmtartably)

™
L;n
fu
i}
.

well, you woow how buzy £t Is tlita tlas of
Ty cnmes o sabject,)

So rrat did you do Louay?

wiat did I d> Loduy? I
1

¢l1d virat 1 do avary dav after you
lsava. I vashed %o dis!

Kow you don't do that severy day, Your lezs faal bottar 1n
tha mornin~, hoah?

oY s
\)»J.TJ 2 Y

Ya. Enouch to 4o a 1ittls wori, Youtva rot 4> keay btony
doing gn ouninm o o o hen L road tho mornin: pao2r and
watchizd tha IV,

SaM

licw did Lizas voan m4a out on tlat siveaway nrogran?

€T ey
Nt

.

hey save ner the easlost gquoactlion ia thae ~orld, and she
missed 1t,

SiLY

That's too bad,

R T

S R IR

she could  ave uvsed tho ~oney, Leliova rs o o o flve clitldron
stn's ~ot, filve. 2ut at leoast thev cavo Lar a toastaor and

} ] 1
gaore drzgsad and a4 bicvelo for nor boy.

o
S

woll, covan 1L 2.2 dida't win, abt Isast che ;2% so athiag

Poriaans gorerati wha saw o ooy will neln Lor ouat,



L ]
o

oo oA
Do A

Porha;g,. Just tus sas, 1t vwas terriblas o o o U2n thoy
Fad a movia 01 ¢ o an ol one, I €970 ]I saw 1t veoars
870, One of tacse nichures wii.: odrard b, Hobl-aom

Copme
L:)..(“ it

Ho playod a ran~stor, L[ w032,

SOTMA
Ya, some uzind of rasiatoor. Ho's a tsrrilbilo —an, toal
Robvinson « ¢« « 80 crual,.

SAY

He always seoms to bo taat way, docgn't ha? ut ha's Jast
an aotor,

3.7
But to ko so crusal,
DAY
Do you weant mo to put sono onfong on tlis liver?
SOTA
No, Don't botrer.

Ih SN

Arl t..at was your day, huh?

I wish L'dt was my d.av. Ca, T'm tollin- vou, Jar, 1i's
Just trasle o o o trazic o o o btio things thct havse bappened
to Dsslls Jesaninss,

Al arain looza un ¢ith conrern,

3ealig, not kisg thri-iita but
morely words to mao v argatlon.)

Weatts 1t this 19?7
ryll

ilor Loy, Jinige You sy tra boy I told you eb:oat yosior
duy, who was m2ar tus «i.i.oclon?



SAM

Yos.

-

s Lk

lo may lose his siink, Ho reads &n oweration,
LR
[e1ad

Tout?s ¢ o o vrat!'s too baad,

NN
Trat poor v o . ale I dont't Lnow why one porson 3710uld have

such heartachs In lifa,
Sall

I'm sure tho boy will ba all ril:%,
SulUA

(Bacoag :i! 51y enotionsl)

Bubt to hava suoi troaubles, Sanm, It 1sn't falr. Gha tries
80. Shals a0 vcod. wny for? way !

S

(I3 boco-as arwvel and o tars
the dinins roor.)

S:1lma, rlcaso. It's Juzt a story oa t:o talsvyiaslon, That's
all. Tiore's no resed to 3% 8o unsat,

S5 .LX¥A
(Struss a! becomss mora enotional)

talovision? It's a 1lifae, Suil. Somenadyls

A story on ths
axd to nave such troltlo,

138 o o o

AU
Youlrs ri nt, I:lua. It's a tvw-'a Lidinyg 1Lb ia, nut
torets no vo2l $o5 ery over Laslio Jswnings! nrobloms eveory
nt »t. It cortainly 122t =olw to Lols bee oy st boltar,

("yint fo en~4rcl wars.1l)

¥ell, Y muypeose 14 will turn ent all »f 1% for bor, 3lo's



got couruge, that girl,
(She s i'es faintly.)

it zo at the store tolay?

o
r..l
<
-
jo
Q
X
[gM
'- »
Kia
[N

Salt (H2 a:ain bhscor s nerveus and
annoyed. He replies ss if
he'd rather not answor.)

Oh, it went f{ine, dezr « o . {ine.
oYY o

wd -‘i‘.a.' 1“5

I supose they're stairting to buy for soringy already.

(He turns and hecads back
tcward kitchen.)

The spring stock is starting to move all right. Hrse « o« o

Kessel was in with her son, Jackie . . . got him a new suit.
She « « « she zsked for you.

SCELA
I'11 bet Jackie's a big boy now « « . rust be tall like hris father,
SANM
Ch, he's tall all right, and getting busky toce
SELMA
Did you get in those bathing suits you've been waiting for?
SaM

Neh! Every tims I call the manufactur-r, he scuys, "They're coming
e o o« They're coning.® "So is sumner," I tell hin.

Pa never had trouble with tiose munufacturers. One peep from hin,
and tkey'd come down and muke the delivery themselves,

Shd

Your father, God rest his scul, didn't live 1n a day when



31

his storo waz Jaas a dron In Lhd Dacksh o bhuns2 Lly ~ vt
f 4

ACLULrErB,

aven so, thoy ouzht to deliver oa tlre,

-~ g . 2y - . -
(Sho navsca Dovr a <o-6.4h,)

Sy but I stoalia's somlaing You've 23ia L2 Logh you
oW how. It was cmoush that yoa carrisd 22 Lo L0.37 oss
aftor Pa dicd, A““*n all, I orew vy S 62 Lhat
would rmy life bave Loun vor .o last alaven I
conlit t fave noard gHuut 1k,

3477
Your father and rotiwer certal=wly had thefr tands Tull,
Bringing un w0 kids and rannaing thab placo,.

SRR )
;).-,.L.‘at

It vas (a9 orly vay foo Shoam o 1livs,
SAT

Somo 1lita, they Lud. « « S009 1if2,
S -.'t: -i

It was a beauntlful thins, that 1°fe « o o boauthitul,

AT
e 52

You uwcre so youny armd activa biwn, "ok mora nrtiae in
you than tiacy ever had iz tho sisre,.

It was all 52 baautifuvl, 531 ¢« o e 30 Loani’Cul.

(31 4s mo=antarily loch In
b

than t,)

stay coopod us hero th ’loor, Hayne yvoutd fosl
haalthler 13 w3 r»vod into stract lsvel flat, You 2»31d
tavs ococrf val v, Lo ouid B2 202 ffor ¥oU o o o & "W
1if:,

S21lma, I['vo tews~ talnzin-, Twrals no raoagosn 'Hr o1 6o
o) v



e

SELMA

Sam . . . Sam, how many times a year does the talk end up
with you trying to get me to move!

SAM
~ All right! All right, Selma. 7T'm sorry. Forget it.
(He shrugs his shoulders.)
This is your father's house . . .
SELMA
(Interrupting SAM)
It's not just my father's house, Sam. It's my home. It's
the only home I've ever known. Even after we got married
we lived hers with Pa. How could I exist without being in
this house? The house and the stors, they're not just
things, places . . . they're my 1ife . . . the only bit of
life I've got left.
SAM
(De jectedly, to himself)
The house . . . the store ., . . and Leslle Jennings . . .
(Addresses SELMA)
I'm sorry. I'm sorry I mentioned 1t again. You're right.

We can't leave here. Come, let's eat; the food will get
cold,

End of Scene II
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(The rn“egu.01ist's roo1 ortaide
LD K . .~y v e 1o
tha of{ca ol z2ora Gooslor,.

s
ve e
SAM entar n.)

PRI T
s it :‘..\.t.i

(Leoks up fro~ Lysin~)
Good mornin, Mre Fowlor,

o
o R LWt

Good mornlve:, Ani. wolill, vwien's tho bl day?t

[ SRT SRR Er ILTREY 2
[N DRV IR RO S R

ung £74h, 1L that blz lu; dn2gatt run oF0f viien thas truck
opSNnse

SAM

Oh, woll, don't worry azout tiat;froq the sizo of t-at ring
I doubt iP wels ob anouza ooy o Lae a bus o 349 Swo
dollar wirdow,

s -
L-)JJ\’J.;\.{

Hotll find a way.
I suonose swrre 13 gooostin

Ho's aliuys execuln’ soracody. uo om in,

(3AY enters the offlce of ior™
Geasler. G2357:5R 13 soated at
his cdeslk, sweaiking urcontly

Into tl uhoxa Fa 13 a larzia,
solid lookinis wam 12 hilg carly
rfiftiog. Iio is extre 21y wvioll
Q‘%ﬁﬂud gwﬁ snoouh L a earance.
1213 faco s al=nat a Lrovzo-
11 »uvﬂ‘e:s to 1%, "iilch ca
Molt Inio sn overoeartagr o 11,



3

(o contiruszg taliles
asvoroncisg T dosk el
vaves o’ InSo a chials
Wlo el rur.)

~ k. A

Gnl .)1 J—h

(Iat> nhioma)

Ya . o o va, look, Tad. Trnorels no noud Fo- 1, uslsrstand,
o nsod. zve hin Q”?D e whicla thin-z,. If youa have to
sc:ttlo ontsldo of esurd, TN dD 16 o 6 o T2 6 6 o T2 8 e .
Jugt maite 8ra Ltl'g bLalmor care 07 ., 4 . W LINI 4 4 e T4
hull o o o Y& J.u., 10Gay, wr,on o ever with a resord bto-
Fl)I"'I’JW ) [ ) [ ] R_. 5 tts B:J-Ga

»

(e hanga u» p1o wil molis
1nto ooile.) ‘

Well, Sam, how the devil ere you?
SAM
Not bad + . « and youl?
.o TR
Great, srecatl! Flayed a 1ittlsa souash bt ro
morning « o o« & Gip In Lo zool, Oy 2t 3=

you ou Nt Lo duoup anun o oy cluv sormaday,
sim2ly ;roat,

Ty e e Y -
(4‘&1.&11'*: .aa.?lu“.’u.l'f,')

Yaybo IV11 drep over ext week, W3tll play a Littlo havie
bdilo

e I RS

(® ST ..a__u{

. IS - B 3 B PR - i}
A 2LG 17\'}'1’. ‘l’) ""44‘-b WO

'
hava ann olva vou | call

Glad to hava you, U couraw. I
Par srg Lhe waor aftor. fvi1
~ +

v

(%)
PEg S

.. - S e f QU .
I hiave =o™ma Limie Howts thub?
IR 3
oA

By tho vay, hou's tis 1itlle ro-un?



SL¥
T3 sams a3 usual, perhans a 1little battor,

s
a0 sl

Iet?'s sve, tvo last time I saw hor was at tiio Corilatnas
carty, wasn't 1t7

SANM

I édontt think vautve rmat my vwifs, Goaorgs. “t.e's bean 111
Tor quite a W y3a1r9 NTWe

Ch, V=S, KXCisa ra, I must have sonfusod loor witn Jim
Racionts vwife, Transic thine about your ifo, Sam, trasic,
e o o If trere's anyohiing I can porsonally Jdo to hzlp,

wvhy I'd be rlad €0 & o

%sll roow, lotts pet down Vo Luslinesa,

(e reli:-hts hts elcar.)
Cp t111 this tlmo, you'vo handled jJjust oro show f~r us, Sam,
Just one, and you'lve norae a =ice job too, I =i -kt add, veory
nice. But we [ecl that nevhaps you onchd to have a chanweo
e o« o do somatning dlfferart,
SLY
A chanpe?

(

»\,;J;) r.- :‘7;

am

Now thicrco's a possitility, Just & poscioility, that woltll
o S ]

boe adliny a rew show to tie urosrammin: ard I Lid

tho man to hanile 1%,

LAl -
~ 11#!

I sumonae 1t denn-dy o2 et trine of Hrarram i€ fa, Jdvorree,
You v I baven's uad 55a6 muet exporiaocce 10

p
—~

Don't worey uwuwoub 1t, e Htaley and Ross Asne will do

35



Lo produaction worl. You'll Jnst ovorsee 1% from our ol

e o o o v o @3 500t of & 2rodazLian v ovlaor,
A%r
b isi

Wsll, 1u'9 abous til o vou rave e a littis moso vorit aosund
huro,. aon do I st~rt?

This may soardl a Bit siru-re, bub we'lre roiL ssoo b, It
miy be roxv wen'n, thwn asala Lt -arv not,

[
EEA S

Noxt wooikl Tha be i Ins of Jinel T.atts awlully quick
st 1ty

o RREEER I 4
S FITS PR .oR

mo'ro takine a gavivle, I koow, bud I Soink ve!ll Le all
t z ] >
Wil

AN
Youlre Lo Loss.
('}"" b

To o3ts up, turng acd looks outb
3 ndaw. Iin oonahs toe norxt
suiatones ratoor glnaesls.)

Tra show vill run Uaday tivsu iy Peicay from 4:60 ©o 4:39,

|,.
f
Fa

(37X ehacklos On + 2asin~ tla
lau~:tmr, ,JJJa:M tirms around
v caroiisa,)

Well, I Cid+'s 1hil 't you'l be tlab haony adut it

‘A ™

To> t211 you this truadl; Gosoroz, nalthar 414 I,

(72 lav ks a-ain,

1. o

2 oand Tor Lozlia Joneldn i,
7 obon Foars now witioot a

i
bl'és:’z‘.k

s
.U N
L .. . 2. e, -~ o s g [N o, e % s
Tris Lar's Just w o surase roolseo ~ent, S, g 15 b
. ot s
Lesgl’s J.oanhags 1z cut,



(Ancrily)
what do you mean she's out? uho said she's out?
GES3LLR

Look, Sam. UJon't get mad at me., The sponsor's jus
changing shows; that's all. You still have a job,.

SAlM

How can you just take a show like that . « « that people
have been following for ten years, and just end it .. How?

GESSLIR

For crying out loud, don't get so excited. Look, Jennings
is getting killed in the ratinss. Sue she's got some

loyal listeners, a few old ladies and some tired housewives,
but they can't justify our kceping the show on in that slot.,

SAM

».

what's there to justify? The show's justified itself for
the past ten yearse.

GE33LER
All rizht, Sam. The show's justified itself., But you've
got to take into consideration that we've got other pro-
grams that come on right after Jenninzs « « « that we've got
advertising time to sell there.
SAM
So?
GoGSLER
So who wants to advertise on a show that follows Jennings,.
The only audience left listeninz is a group of old lzdies.
The sponsors won't touch the time.
SAlT

And Harry Marks over at Hcalthglo Drugs has agreed to go
alonz with this, huh?

GE33LER
Just about. We've been talking about it with his agency,

Staley and Ross, for the past month now., They've done some
survey work and found a change would be good for them, tooe
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SCENE IV

(The outer office of Sam Fowler,
The ScCii.TARY is typing as SAM
enters. He shows signs of con=-
cern from his recent conference
with Gessler,)

SAM

Look, Joan, I'm going over to Harry Marks'! offices at Healthglo,
I won't be back till latc this afternoon.

JOAN

Do you want me to call you there if anything urgent comes up?
SAM

I guess s0 + « + and by the way, there'll be a man here shortly
from Staley and Ross. Tell him I'm 111 . « « I didn't come in
today « ¢« o you don't know when I'11l be backe Tell him anything,
but get rid of him.

JOAN
I'm afraid you're too late, Sir,

SAM

Too late?
JOALN
He's already here,
SAY
(Looks around)
Where?
JOAN

Well, I told him you were in a meeting so he said, "That's all
rizht. I'll walt in his office," and he barged r{ght by me and
made himself at home,
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SAM
In rv offica?
JOUT

Viat could I do, s'1?

(T nowr to Sam'z o7lice osuns

and TIOMATD M7/ IN atans out,

o is youns, about twonry-al ht,

beanac uaclaé avi "osgas3od ol

a b1t xle. Eis tload

hair 1s cua gnort a~d s:ieis out
of nia scalp like porcunina neod-
loz, H2 13 wourinz a li-ht
cnacerod suit aqd l1omd tle,

Iin?'s not at all wie Madlison

Avinue storsotyna,)

MEAWIN
(Ov2uLlowing wivh friznds’dy)
You 2id Just thwo ri-nt tiing, Miss,
(iis turns o 3AMN.)
Leonard Morwin is the nang, I'r, owler, Leonard Morvwin,

(o thpusts out ¥is hund for a
ra :@a;a»o, and OAW relucteanily
sha g 1t.)

SAY
(Vearily, as if sorry ala Toon
cau=ht,)

How do you do,

wT L T
PYTSRTIS £ 3 W

Yell, it coruu-uly 8 a orint, chieary rorndineg, fontt 1%
sir? Saall we &3

i
A ]
a0 Into your olvice ad 7ot dowa to tas
old brass tucius?
SAM
Loo%, I'm vary soory, bollove me, bubt sowbhins urermiocted
£ ':_

lhas come up. ' afratd L1111 have to canszel cur roobing
for toduye.

MaoaIn
Coma, comin, re Foliul, An g, alvsont 18 an a nalnt-ent,
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Hore 1t 13 o ¢ ¢ in black and wiite,

33 out his aW'ointwhnt
opena 1t up and readss)

)
ﬂ'
o:::'

Ton feiie Sam Fowler, room 064,
(ila thrusts the book at 3.5l.)

Here 1t 13, sir,

TR X
o idie

(Unimrpresased by kis actions)

Joan, look throu 'h my book. Sce i I have any available
time lator in the week, please

JoAY

Well, let's sce. You'rs protty well tied up this week o« « o
Contract meetings, bud;cet conferencos,

IL-J Ly i-\‘
(iloguently)

Grant me my stated appointment, and it will be the bright
spot in your weclk of financiasl druigerye.

"‘? looks at J2.U as if to sgay,
"where did this guy cous from?i"
and JUAN replies with an "I don't

know" look.)

ryx
SAN

All rishte All risht., I suppose 4t i3 my duty to hear

what the "azcncy™ has to say. iold all czlls, Joan.
(iic moticns MuRWIN into his inner
office. After thay entcr, he
shuts the door and leans back
on it,)

wWell, Merwin, what's the lowdown « » « what have they got
in store for old Sam Fowler?

LRx} I"'Dl "?‘I
ST ISIP ¥

Now, now} You'rs rushing pe, Fr. Fowler., I don't come to
that line for twenty-five minutes yet,

35
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MERWIN
Very simple, Mr, Fowler . « o pimples.
(As he says this last word, he
flips to a chart with a photo of
a teenager with a horrible com-
plexion,)
SAM
Pimples?
MERWIN

Right. Healthglo will have a new complexion cream on the
market in ten days.

SAM
Is that what you came here to tell me?
MERWIN
Mr., Fowler, do you have to be so antagonistic towcrd me? Am
I trying to put anything over on you? Am I wearinz a Brooks
Brothers suilt » » « do I stand befc.e you in black Italian
shoes? Nol! I'm just plain old down-to-earth Leonard
Merwin. So why the antagonism? Why?
SAM
How does Staley and Ross ever come to hire nuts l'ke you?
MERWIN
Usually they don't, but I saved Staley's daughter fro: drown-
1n§ down at Jones Beach three summers ago. Ever since then
het's thought of me as some sort of messaiah,
SAM
(Wich dlsbelief)
You couldn't have been a lifeguard}
MERWIN

No. Believe it or not, I worked in a boardwalk concession,
sellinz sliced pissa.

SAM

Well, now that you're dealing in all this fancy research,
you've sort of moved from one counter to another, huh?
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SAM

Ehh, 4t's so easy for a guy like you. You don't think of
people, Everything is just a number, a pie graph. I'm
different, I guess. I become involved. Sure, to some
Leslie Jennings seems like nothingz, but to others she's not.
Here, look at today's mail. It's full of letters addressed
to Leslie + o o look.

(He holds up a fist full of letters.
Then he pulls one out, rips it
open and unhesitatingly reads it.)

"Dear Leslie,

Please don't give up hope now. I have faith that
Jlmmy..o"

(He looks up for a moment)
That's Leslie's son.
(He resumes reading)

e o o Will regain his vision. My boy was stricken with
blindness when he was nine and will soon have an operation to
partially restore his sight, We are praying for you and
Jiimy too.? Signed Mrs. Joseph Monato « ¢« ¢ I8 that such a
Joke?

MERWIN

Oh, theret's always a thousand of those crackpot letters
coming into every program,

SAM
(Genuinely hurt by Merwin's remark)
Crackpot? Here o o ¢ here is another,
"Dear Leslie,

A million times I've tried to sit down and write to
you and this is the first time I've ever been able to do it.
Your son is very sick, and I know what a terrible thing this
is for you. I hope that his sickness, unlike mine, will
not drain the 14fe from him., I hope each day that he gets
better and that such a lovely woman like you will be happy
again, Please don't think I'm silly for writing to you
like this, but it was something I felt I should do. Sincerely
yours, Selma Fow  «

(The color seems to drain from
Sam's face. He repeats the name






52

Yoo 3 Ty - o “ e el i) . -
$a a hurt Wiiloner gag o slavas ob
I P PR -~ . H -

tho lobler,)

S 'l."'.".a o o = 31'.3'.&1

,

- \U

vialy auiauis L Ty
cnayed blaviily

powtats sordly fall o

vell, Ve, Povlar, you wm't have to worry aboat Lhose letbars
sosinre, w11 joul

(zA Just ctarss wwved, RO 4
losis &t hxm, wateing for a ronly,
then awkwardly a word 11§ o¥m
gneshion witih a forsed lauri.)

Yo, sir, It'11 all bs over in a moo 34 dear old Leslie
Jin-ing will be rz.laced by a w.rrled “iid ad a tuve of
corinlexlon crean,

33

(T 1looks at © 120rF blowily, 5511l
somewiat In a guociad slata,)

Wiat « o o ®Woaat's taaty

I sald, forset it,. In a vook Leglle Jonnlinss will ba all
ovar,

raur
s

All riyht o o o all vt 0%, You aon't havoe to rub 1% In,

T.at's rizut, ¥oa dontt hweve to rub 1t in.
{9 =oma 1n%o a salearan's nltch)

¥Yoa, btoys a=d ~irls, 1tttz tho first cow'l's’Oﬁ erean Liab
actzally rolls on. Just ta s 300 tuo cap anl wi:lsk awvay



tal ne obla: TS e

c‘l
po

your soc

(7o finleies widty a broad s-ile,
aaai“in' Zavs any oval,. St
Laroly 1ouwrg ab 7x.)

¢ae
D )

<
ry
o
(@3
[ e
ot
-

2
N
—
"
o

Look, k-
tris at

erwin, Elzds I'd ao-res’abo 16 U0 wo oo
U3 DUAdDl Llmd, ey Ly Lomorrow e e o leo80.

(‘) .

(Lonis at lis watch.)

tall, I sse I only zave a wmiquse Lo ~o enlow, DU oon th
bution, huh? Wall, boret's Las suvea 1ioo, Dor. TOE OV =
ixl,, at 11 3D A._':c, T .!1“8'.1.). Lo a v”"'"'.".’?f ; e X |

Fal

I
a ».')l" QO UY
to, u i \.'\774 1 Hes

oS e
T

AJ Jdldd.,,lO’ IO I
the aneney's s

\__,(
&
[
cr
~

AT
[ty l “

35211 bluniily)

Waalb tims was th.ab

Hore, why don't you writs Lt downa?

DAY auton2ailcally reactes for

n's pon end tho pad ol rater oo
Lt i ls
-3 "..«us'-n)

wednesiday, 11:00 AL . & o Staley and Hoss,

Gilttorly Lo hil 0aslf)

+
o]
| R
o
o
J
e
¢t
[ 4]
o
£
<
U
o

Nice of tuax» to lot

Wall, tnhat's atont 1.

(iTr Polis nis casn ol NeEIArOd
to 1. avs,)

It wa3 & ploasore -ceebtin j30u, Nrs Mowler,
o H4
(=2 puamsa SATIYD Vand,)

Lo to?

9

8o you itarorrow ab 1l:00.



To0rrow « » « 11:00,

Look, !'», roulcr.
if a fow p-orle 4o
wiln you, You'll

o ? ey
=383

Sure,

lice .oty

Thatls the solrit!

Well, $11l tovorrew | .

111 . » « tomorraov,

L -
Ja YU

.-
™y -
Dot

t ta«wo thoso
Lo e 1

W)Y

waat contact dues a2 wn in wmy buginess

oh

L2ra 85 hard, ‘that
35 nothine £9 do
r nlaflts arvaod,

LT SN
3 T al .7) »

sl ironizally)

have with pronle

=T
(2 oodsms Lhu Soor.)
("o waves ax! oxtis,.)
57";:”

‘ AR ot 16 e . Ay 1
A COETW exita, SN nlcks up
A

.3
Sa3lmata vizture fron kils deck
ang staros aib 1t,.

o~

‘60 Forp




55

(The living ro.m of Hurry Mark's
lavish epertincnt. It is lcte
afternoun, HaikY, a micdle=a;ed
nan with a rather soft, benevolent
face is putting golf balls across
the thickly carreted floor into

a small ring. HAREILT, the negro
muid, is standing beside hili.)

HARRY

All right, Harriet. ULect's try it. Now prectend you're in the
gallery at the tournanent.

(He strikes his putting position.)
O.Ke Try and rattle me,
HALRILT
But, Mister Murks, ah ain't never been to any golf tournumcnte
Haide Y
(Exasperated)

Harriet, the club champlonship is important to mes The only thing
that licked me last year was nerves,

HARRILT
Well, all right.
(HATLY prepurcs to putt, and she
yells out like a baseball fan in
the center field bleachers.,)

Lovk’out there, Mr, Murks « o o Heey, watch it therel Lock out
baby

HALLY
(He lo ks up completely startled.)

That's nice, Harriet, but on a golf course it's a little nmore
subdued., Like o « o you know . « « 80ft whispers and snuffling
feet, .
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I woniicr 1P li», ?ar“s 1g ot Lo
Lookit how Lie's hwusrncd orar ©oors
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Ch, excusa r=, Sam,
I can't breax away,.

I roally dan?

(Fo thrust o clud tovard 5.0
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Juat micses the eolrcls,)
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Soolys G same a3 alvays, No chanrs,
LN 4
Tuet's a 5&4”3, a sheno, Well, I ;uazs vou Foard alnagh 4vg
pooram, hal.,, Suny
SAM
Ths movnins,
HARRY
Look, 3arm, I trfled to L.en 1t. Dullove =3, I a4,
35N

Woy take 1t off, Har

Look, San, whab vas

ry?

TTA TN
chnbat

tharas tat I could ds?

I cven tri-d to
"*thq nataoriva, ¥oboldy will touch the tht 3 wiltlh a ten
foot pola, It's a ad.d. I% losca 1lateores,
g
(7S YN
Jut you'rs sellinz, Darry. Y otogls sra covine,
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voa
LARRY

wo'vo ot Jdistributlon, Wo ule

"Q.(nmq )‘.:{"S .

So tha yonds are wovirn:
vertige In s caziaoes a

And now you wart Lo mad Uas teorasers with televis

You undorstand tho wroblen. Loow, Sam, L love thm show,.
After all, whogs 1deoa wa: Laslls Jemings In the first rlace?

2%
1‘5.35

&

It wa3 yours,
i‘ % \‘sY

It was mino, and now ibvs over, it can I do? Timoin
ousiiuss,

S
}urry, bulicvs ~o, Lt's nore than Just bisirass, l1bL's peonla.
The peoclo ?ho'V) rollowved Bhint 870w U0y TRATS,

Pleage, Samy, I 2don't want to d'scusg 1%, Holiave ma whan

I BuYy 2 knqw how yun fool, Zut Tnorets nothlng to ba dong,
Lt hardcultcd.
e
[

Iet's Just soond a & .«

SRRl ARty
Aeeredbd

0ld 1%t & scoond, I vant 4o 1l Bosnlea voutlro hiore,

( 1o wal®s to hallway a-~i vellae
sorourh, )

Barntcel Boontleed Sarls hiaro, Cltwnn {2 £or oa ancond,
(3 waras baos toward SAY,)

Day a d 21t 8 putiters er-omd wiilh ¢osstliecs and cards
a~d 5u9vruws waovsg whet 0143.

'.'A

Coulant't wa jJuab gon-nd & few minuies $o dleszusa o .



59

- 2. - . AR, SIS B N
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dyel tlacs, Che 13 ewiravely
well dreasad,)

Do Lol

Well, Sam, what brings you here?

s e
SAV

Juas a Littlo busincss with Llarry. You'rs locking oo
‘,

i
Barlco, Lozt a little wal b, 1 seco.
=z TRIE

littlo. I doa't suppuee you brovht Szlva with you,

Shets still sicik, Loss don't ¥ botior so fast

Q :i"x

thy dou't you o u> Lo saa your sister cave and a wiillo?
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l' .
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Really, Siima T.ab 3uou s 89 corny. Sa ralio LU was «ll
rioht, bub 0l WY . e e
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Ty T Y
Lhoaatdud

See what I mean? Yo public thtnizs ft's Juniz tcoiay,
SAM

All richt, A1l ri-nt. Lasts not et In aw arzuw.nt ovar
the tnin:, I didn't coir nore to ar-ua, i cang werzausg

I nave sowihin: to say, eowiiing to mab off rmy ohwsi,

N oy
) e d
Excuso rma & sacmrl, Jdn. I'va ont a Tfew thines to do bofore
81 HAT,
(a2 204
L VY WY
Baprnica, pleass. I wrow we haveon't teen a cloz» fauily, but

vhat I tave to say effacts us all, In more wars than ones -0
ploase, {or a nvaﬁd, sl 7 sun,

TARNY
(Th Barm?z0)

Whataover youlre d2ine can waltl

Really, Mooyl Youlra o Tirst one £5 lallepe vhon ovorye
thing fan't just r!-ht around hers,

TTE I
Ildanin

Bornlcel
(Murrs to SAM.

‘”Jll, ud"}, wvhat is it?

You now viiaat the Leglie Jonning shwow has w2ant to nranlas
ovar Lo past 9% & « e

ey
PEIVRYSS

Sam, 1f you're zoing to start that ezgin, I don't vant to
listen.

oA
oA }‘

}-J
5

(89

But it ias't Jusi peopio In rnoveral, 1t's o o & 1tta, 3.
tooe.
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TITA Y mr
cmliniid

Seloa?

~r =
WY

Pleage, try and undorstad thiis, Sclma belivas in the show,
To lwr, Lealie Jennin.s ond er fa~ily are rsal secplo,

o wnat? After tis show's ofi the aivr, saol!il fur-ot absub
L :'_".‘-‘3 Lle

YRy
(S35 § o8

Trnat!s vhat I usud o thing How can act Hrs on a twanty-ono
v de 2

Lael sereon moan 4wl v Ay DIdT ¢ e 8 LUS VLG Co.

TYe T w—\\"'
VIO &

(Astsnlz nd)

You're Lue oroducor of

o, Jaite For cryins oub loud,
1t should Le easy o U

Foa v 1vell rer,

Ton years a70 maybo I could have. In thoss dws I tam b
it was fumy,. Lore Lovias “'lecfﬁ; a s.:ow and »y own x 'a
touu Lhe lousy thaln; u'_-u‘ng e o » SO 1 hunorod hicr. pde
wes siok. ToCT e : y I bo an to sos tlmt Liose wsoodle
roally asant sometilng to “ur.

It's still ebsord, cam, obody 18 really taan in by a
808D 0,3T8.

HATT
Maoody's taizun In huk? Toll w0, vwiaat olss yas there for hor,
Sho was a criuvoelo, livins In a loasly asartwont, Y110 couald
sno roet? wao dld s soe? 2t 1sntt =wo ridizulous that
the world became Leslie Joaninrs, L wasn't so hiard, bolliove
183,

JATRY

Avd you nover told ninrl

If vou could havs beon i
ligstea to tns wroble-g i
HALTY e L vag 1iko ooo

2rg oo niihitas 1'd comw homd gnd
:au Loslio ad, Nt afsor »i-nt,
JdrnninTs fally wers ler w1 Plagh
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Tone norve of uery Af eor viabt you 4ldl
CARHEY

Sar, wloase, It'3 bLoam ti.lrteon yrars, Thuests no nsad
72 1:t0 valso,.

SN
Talrtenn ysaral Thlrteen voars I'va kopt 14 1in3%d0 wes. Do
Jou gvow vioel you 111 o t'a. wWorar, derlce?
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vifs, Watlrs tallelnt zlowt the day ler fattor lzd and L6
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the store to his two daughterse.
BIRNICE

It was my privilege to do onything I wanted with my half of
the propertyl

SAM

Sure, it was your privileze. So why couldn't you have sold
it to me? VWhy a stranger?

BLRNICE

The war had just ended. You'd just gotten out of the army.
What money did you have?

SAM
It would have taken a few years. I would have paid you.
BSRNICE
It was my half. I could do anythinsg I wantcd with it.
St

It just about killed your sister when that « « o that
"stranger" walked in and took half of the store « « « your own
father's store. It wus like taking away half of his memory

e o o his 1life, Do you know what that did to your sister,
dernice? Do you?

BiRNICE

If you'lre trying to say that it was that that crippled her
legs, you're crazy, Sam! Any doctor can tell you thatl

SAM
I've had every speclalist in the city look at her legs, and
they can't tell me a thing., They can't tell me why a per-
fectly healthy woman should lose the use of her le;;s one week
after her sister sells the store to a stranger!

BIRNICE

It had nothins to do with it, Saml

S
It had plonty to do with itl 3he didn't want to see that
store anymore. Can't you understand that? That gtore wes

her life. She wanted to remcmber it the way it was, so sie
left one day and never went backl!
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BELGIICE
If my selling had that effect on her, what hap-ened when you and the
"stranger" =s you call him, ran the place into bankruptcy one year
later?
SAL
Nothing.
BLELICE

Nothing? You mean she didn't care that the store was lost
completely?

SAM

She never knew. It wasn't difficult to keep it a secret from
her. The lawyers understood, thank God.

HARRY
You mean she thinks you still have the store?
SLM
Yes,
HARRY
All these years?
BrRNICE
How could you do such a thing?
SAH
How could I do 1t? How couldn't I do it? She was my wife. 1
loved the woman. Could I see her destroyed because of a lousy
store? Wasn't it enough that she lost the use of her legs?
HARRY

But Sam, when I got you the job at the network « . « you could
have toid her « « » she would have understood.

SAM

What Jjob, Harry? 1 work in the store from nine to five every
day, except Friday, of course, when we're open till eight.

HARRY
And when you come home at night?
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her half of the store, I kinew it wacn't the proper thinz to
do to you. I never f=1lt right about it,

oI AT
Liaad. i iy

Proper thing! Youa took the money quick enouh. It built
your business,

HARRY

I took the monecy because you wouldn't leave me alone till I
did + « « You wanted to be the bis; manipulator behind
Health;lo's success.

BLiNICE
You were nothing till you had thzat roneyl
HARRY

An you think that a few thousand bucks made us one of the
nation's biggest drus; firms? I'm sorry I ever saw that
money. It's been on iy conscience ever since.

BIINICS
I'11l bet it hzs,
HiRKY

Sari, believe me. Iy hands were tied. I knew how rnuch the
place meant to you and Selma, but there was nothin; I could
do + o o &« o o loter, when I saw a chance to help you out,
I did. I got you the job.

BoRNICE
Thuis 1is the thanls you get for doin; him a favorl
HAaritY

Bernice, pleasel But times have changed, Sam. Ten yezrs
aro Healthzlo was a small company, remcmber? We sold a few
cou;h drops and some aspirins and that was it. But we've
grovn. JYou've seen it, OSure I'ia the president, but I

can't call the shots Just like that anymore. iie have stock-
holders, a boarde I Jjust don't run around making; deccisions.
Therae's colle:;e boys workinz for me « o« o reSeIArcii MEN o o o
adv:rtising mon « o o accountants. They tell me what to do
and I do it. If I don't, I loox like a fool,

d
Y

[ad
D

You mean you « . o Harry iiarks, the president of Hezlth;lo,
can't make a simple decision?
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Liddwid

Sam, Jor cryin: out loud, I toll youora .« « « the vatwo ks
woaldn't lubt us, ard two, , , , wa'lvy 2ot a new com wnow
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¥Youlyo ko % oy Ja 0y all risht,
SAM
(Fresirated and bosten)
riwas can I do to rako you undarsta-av What doas 1t Lave?

(i7o rcachs 1n nW's moeket a-d

slowly pulls ou' 492 crwisled lobtiae

I wish I

llave bto shiow v Lits, I ruess t™Msrae's o
need for

SBIFTNOTE o

(7o »ands the lettor to TANRY.

TARTT szans the lotien 119ty at
first, 187 SLarogs un 1,,13_‘3\;13}{: at
tizy slomature, when o loos ud,

I3 undorcstanas Lo uweceanacy of
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HATG Ll

(3oft1ly)

Sanm ¢ ¢« o Sam, tocret o nosd Cor b3, I'11 .o bacr with
you now. Wolil btodl oo oo Ueulll, It w2'% bo as bal as
you toiinik o . o Wty oot T L,

.)
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S hand el bo~ira to read

Wialll Lol nor notilny o 0 NolhUng ks hurpened vot
CARRY

Tomorrow, at 11:00, we're looidlu: at th new show, vhatb
ollar uv*ds“ce do you naed’

I v, I oo, Bt I cawtt balicve 1t yotb. God only
knows woat will ha o1 & o o 737 8 o o »

Faybe wvou'll tninlz about 1% to-f nt,

(Pinisiin: Lo lotsar)
Mavbe you'll conw to Foiir Sen3Gs,
(S':e waves the lehbisr at JAM.)
Allowin: £3ls to hazpomn to yoar cwn wife. Iv's d's racoful.
SAMW
(Boaten, he rrazarses to l.ave,)

Maybe tuls and rayb: {hat o o o wiio kaows? Who brows that
& 1lifo would evsy cawn to somsillasr 1iks this,

M ARL
cdaiian i

You'll bo there tororrow at 11:00, woa'l you? I {old vosslor
and Staley t.oat I wartod your 0,7, on tho thin bof{.ve it
viont tavrou .

VIR

A courtesy toward iw, huh, Jarry?

Ti ey

TGRS

You doserve it, Sam e o o worhang tne ow s8how will bo somne
thing thet Solma will 1liza,
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o loudy wio can near hirsalf s.caitd

Go turm it off now.e TYoulre hioas,. Geltll talke

So tell nmo, vhat Lo vencd?
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SAM
That « « o that's not the point,
SELMA
Today, Sam, she was walting at home. She knew Jimmy was being
operated on » « « and then the call, What can she say to Harold?
How can she keep a secret from him?
SAM
It's just a storyl
SEIMA
(She becomes emotional)

But if she only had a little happiness in her life, instead of
one thing after another, Just a little happiness.

SAM

If she makes you so miserable, why watch her? There's other
prozrams on.

SELIA
(Almost sobbing)
I can't +ee I can't . . &
SiM
(Almost hollering)
I don't want to have to say this again, Selma. She's not
real ¢ o o the whole thing's a fake., It's just there to
sell aspirins!
SELMA
Why do you have to yell at me like that, Sam? What else do
I have to do all day? You're at the store. I'm along, so
she's my companion, What'!s so wrong?
SAM
It's wrong for you to be attached to her,
SELMA

She's in trouble « « « I have a little sympathy for her, that's
all,
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(Blurts out voris Lolore realizin:
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And you send Lor letiara,
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How do you krow?
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The opostran 'old me,
CLaLTA
(30008)

I can't Psld I8 4 & o I can't 5Held 16, Sam ., o o thatis Jusdt
the way I an,

She erys embarasssdly .
S5AM 1s ovoronnt and uncown: 7raab10,
both with hinmself and S:1lma, S0LG
loowve up and afinmis to re-suln
L3P COrjIUESUrG. oha aticrpis a
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Gown Ixlg fork a»d harrl-dly lnaves
uL.LG JL"H.AJ.LG ° )

5T

Asionishad)

A A1l

YWhere ave you oint’d

OU‘G f-’l”." : VAal‘ﬁ; 2 6 e DY T



Bubs y3r sudCr,

1'11 bo back %

I did-'t =aan

I'11 %e buck.

Sad

(i)

R
ar B ~e
foatt 0
(AN -
SN

ey e
Uieid

- -
3.1
L

w13

75



76

SCLNE VII (A room just outsice of the Staley
and Ross Television Studio. Seated
around a TV set are LD 5T.LLY, an
immaculately dressed man with a
very gzraclous air cbout him; HaRLY
FMLRES and GuGiGh Giooliiie LowuilaiD
Miiilid enters.)

MERWIN

Barlow szys he'll be ready to take it right at 11:00, Hr., Staley,
STALEY

FPine . . . Finec

(MChWIN exists and ST.LLY turns to
HA. . Yc )

Well, Harry, I think we've got a real winner for you . . . a real
winner,

(He pats him on the knee,)
Wait and see,
GESILER

We're behind it a hundred per cent, Ed . . « a good popular music
show is just what the Doctor ordered,

HARRY
I'm sure it'1l be fine.
(He locks around anxiously.)
I wonder where Sum 1s? He know it was to be at 11:00,
STALEY
He'1ll be right along. He's always punctual . . . alvays.
LSSLER

Well, if he doesn't make it, wve can roll it without hi:e I'™m sure
he'd go along with any selection we made.
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Thon why tiwo concern over Uawler's niragonce?
TLTNY

Bocause Ll nanls Loeon econmacted wit’t vs fo0oa lon: 1o,
that's all,
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(Dutetlr)

S2M o o o I o o o You Shnu WY Lt over didn't you . . . OUr
dliscusson?

[SELER T4
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Doty wirry, larry.

FRTEE TN
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P LY
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around nervously st Yo o7 cra.)
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~ .. A " Py,
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- - B = . .
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A=d how avout you, roung fella?

(3%ares solo'mly at vae [loow)

I 3dunno, ta dance, I -voza,

,
i

(Iryin: to o-d tha disnal intore
view jovizlly.)

A, ral, woll lotte ive than thwelr chance to dace now as
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cuts to L. face of Guoui’ iR,
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Tha Cti"‘ﬁ':‘& cuig to fans 2f ST L
In too 1s v rtually stole and
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Las'tc to gdlile wio tag v ssall
vitl: a4 grarvoet. T reo of il.om

» =

1

Turier Jaee thils week, Lwn places u» on tia charia,.
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Lou can romavber your wovnar and yovr fatlor gnd i sinra,

I can't Foront thiose davs. Thov wore beaoit0ul
L LA
CAATL LA Jl.

4
)

LoV oomlo
Tho wontll
I mart v

—1
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I not o &« &« not 0ln;,. Fals ONe o o o K1 o o o the
anllye I 2zon%d wa~¢ to see 1L o o « NOL Lymora. As

lon; a3 22 workla o, TV Raisye

4
e
*4
[
&
‘G
-
&
&l-
=
:,“.
[a])
-
W
f
~
4
[
-
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(1a ~raws hnr by the shouldors
arnd turnsg hor toward hioa,)

Solma, lookr at re. Plsase loo: at e Golicvre vwioah
L'm 20l Lo toll you o o o bslic.e 1t Lo Jhoro is
Gifforort now, T.: »a's been mor e chian o8 than you thlnd.
(P »mre 18 a loud k-n:iixn- ab
tha door. LAY fraezos,)

Itt's Sunlay. Win could Lo hisre on Bunday?

S.LMA

\:):ﬁ;?\.‘{
(rollers)
'h‘l';.l!.) l g 1 t l
(The whmoekin- ~oratata, 8904
looiis briaflly at & 17"A., Then
turna.)
ho 13 1t
(“nockin: -ercists.)
All »1.t. It ansing,
(3am insa to Ly sor sl
o.zxns 1t. IO LT TS ghands
Lo<oire nls,)
Harryl
ATy

A ..\i

2i~w Lt've
Lt

Itm soory 6o totner you, L., Lui
felt so —ullty, onciﬂ' wou intos a
I don't 'mow aow I overe o o W




SOTA

(iT.aria volcos from o Lag
T007)

YraorhYL Ny

LY SR

5

3.1l Altar all ¢ ose 7 ours. 33" & & o du, could I
gce for? Floase,

Tring theom 1n, vhoever 1t 1s,

Lonow, ilarry. Go. Plrase go. I£'11 &» no ood.
ARRY

I'd 1ik: %o su.: Lier, Sina. I couldr't hioln what Rornice
41d o o o I nevor warted that ooneyl

You “7oow $ho 8152abion o « o Oaloats connliition, You
mastn't cay avrthain,

TARRY
Samn, plsase, I proaisel
34
(Loads TANRY Inbto tha 1iving

roon!

Itt's Carry. Harry “ares,

Q@ v oues
[ IR

Ca, ilarry. Itts sual

4
—
]
@]

d
1~
[4a]
W
[and
4]
W
&
S
-
5
.
3
o]
@

(& :pvously)



You loot voewaelul, o

Jast wooresi Ll

“hy 'aoa slek

v e A
VDML e

Youte-a lovwin~. nlce. &

TN

i . o e
Lovia oot wae o Yoo tya slein?
~ e

o R’xf;fiﬁ’ a t4ilo,

BRI

Weleo wll pastl- ;) olier.

s vory

| ]
riitaos , « Tlubs.

'3 1iks 4o bLr
w2 couldl cet tooole
tha old c¢ays.

,
=
e
o

.

Yiould ¥
wlece nf

Vi

o
o4
—

-,
G

cotilor along

iy

N s
ihuaakde

‘29 over

>

>
. s
Ho oo bl

% will we

-3

tha old Jars

—
4
-t
o
-
)

e anayay

Juniiiv L

- L]
T ove
B TR
st . Ay et ® . B
(Lrtoreu ity arey)
o~ b - - [ TR PSRN
noe wat, avrry? Suma foait, 8



[IARRY
(Be2odin- Ifluste =24 Ty the
sl oy

wr

5D o Y 0 .10, i.)’.iix-

(7o blurts 55 bty caxk
3s-ts-~co belwo o rea*izas
what Lo's savin<.)

was sarrv about o . .

{iga}

I just cams ©o ©oll you tlat

(At empt ' n. Lo eowver up the
Sa"ry avoub

brae cuameo L the ghore. Viat'as 2t =2t vo
do wilh jyou?

(Cau "1t in tho wadb »f the
convers :tion)

Y\JS * L] [ ]

4
]
¢ ]

-
o
L
1]
il
(e}
.

~ T ovra

Sac was Juut avous o Lell s oatoub 16 wihooa voa cany in,

NIRRT
SAM

I dov't 1liy to =mizo chuan;es;you Know how nice t-2 store
WAS o o o 1t wates 2 orvsug b ot 01 a.

. 0 SR TS ST S
Y28 o o FOO0, TCTA L.

You wouldn't bollove e ¢omscionntong 54 s anssd o

;- . S
- e oy m o - e -~ i - “- <- - I v
8.Lure, Keanhy vasirs ans ha wasnldaty staso foot 1 tue
Ty .. N T . Y . P B e oy - w5 .
place. Jeovacted Lo o ow Ll ercoutivas, a millliosai ca,
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HALRY
The war « « o the army « « « it chunged 2 lot of seonle,
SELIAA

He works now. Just like Pa. Pa would be so ;roud of you, Sam.
So proud.

(She turns to H.iiY.)
You renemnber Mrs, Forris, don't you, Harry?
Hi 1Y
Mrs. Morris, the wonun who lived two floors above me?
SELA

Shet's living in Florica now. Sam tells re her boy wus in the
other day for some sluckse.

HARRY
Lennie? I thou;ht in the war he was « « »
Sall
(Interru-ts H..iY)
He was wounced.
HainY
(Shaken)
fes e o o« yes8, he was wounded,
SELA
I always iiked thuet boy so much. Maybe he']l come to visit - somed.y.
HAKkRY
Thit would be nice. I o «» . I've got to be going now. DBernice is

making lunche It « « o it was so nice to see you again, Selna, so
nice,

Aot

You know, we've had our diferences, Harry, but so:chow I've always
thou;ht of you as a g.ntleman, It was nice sellng you a.uin.



2
o

1-;; e
ALz dL

Taox you, Socina. Gooilys.
(o Surma qufeirlr awd haads for
thia door, SaM folln.) hi~,

Dafors l-avirs, ""RY toens to
3.)

Sary o o L0 IM3 Liow Zoonar o o o Lf we'd kepd Lo touch

e o o

SAM

I7} Wolro Lrothnr=-in=laiws a:d viat 40 wo it-ow ef nazxlr othor?
IARRY

Sar ¢ « o Sam, I don't wnow Liow to sy §is o vou. Lvor
sineo tio chow Lo otuor day 1've had trouble sayin: 1t to
rrooall, Darm, I lookad &t that IV scresn a~d 1 saw tﬂ S0

danwors a-u that musle - that roise - and 1 satd $o royrsall,

"That's wrat I sta=d for, Afber Lifty-t-.rce ycars ni vy

1ife, that's wiwb H“Wﬂ? Jarks stacis Lfor," DL, Cam, try
and understard, Tizrels nothing I can da, I'n net oven
Harry arks anrmsro. It Hoalth*lo. T'ma £i-ure o Jho
stoclk rosort o 0 o Eow 4o you th'ni x f01‘ viign I oenw that
e o o Lat "giow," woaon I btasucht of S:lha. I £:1% slek,

3am, sick to xy sto .ach,
o lovars his voice,)
And wiabt ~wle 1% woregs was that I dra~-ed yHu alon riLH "0 4
I you walked avay fron -9 row and maver srok%n o - a~aln,
you'd be ri.ut ia doin- 1t, San,
ARY

< :
o3 Sl

Keanil- 3 Jonninss on wasulin't bave doqo any rood, Harry, T
iad to como,

-3
Q

oo

. ‘L. st

Suve, thils lLal to cow for balma, axl God omly kKaocwus how nuny
0L3r8. But vhat now, San’ Vhat abut thls . 6 o Tmusic”

Y.
show that I'm s onzoriay o o o o ziidg wiotll wateh 167
Theytro nou just porcosa s, 10-e vy a7y vanis »o fo Luinik
o o o Lonylre nsovle. P mandling pronlats livns a3 I
havon's buen atle to handle mrr owvm & o o Or ry fanllyls,

Harry, tierots no noed o o .
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Do rg nrnoe Tavaer, sav. stay with 7o torou o Ulls o . e

sloeass, S0 o 0200 SIEUUSSS 4 6 8 Y02 e 6 s Sl e . e
but rayoo we!ll siral. Lbe s 8 la coss ok, tayeo wa'll Lave
a c.uce to do s L s ol ood, TP11 S0 . e e WD LMOWS,

- L - o o A D 1 ¥ 2. .
“f{l\\j ") i h's ‘h')") l\.LI,‘:’ MR T ! l~ Ly ‘e
lolGIRY ]

IS RN

Try?  tve tried to do roublz rlo 5 or go 1o, I don'g
Lnow el b Sron wron) ytioro.

fleaso, Sanl
P11l w0 glom- wio 50, Tarry. I aluvers lavia,

(5 18 d.e 17 ~oved, 5 €lasnsg

[ PEreY
Wl e e e e 2 e

(AT stoms R
rosain lllg cn asuro,)

N o - <A geia g - p o N . - ea ©
Al wat aboat YL orooT & e . W3a o Liia oow STy nes ont
T Ty PN
Yave voa told o oal e d fiY

[} »

wiiw o}

Itve toll v,

T4

And ¢ho uninrsztaia?
ST

- . CA v N -

? ver Lavisreia g, Suntll
- -~ LT RN DL I ) S >y -~ T I
vr &-d whiaa Yooals @ 2T I20srant ora rar on, Loaslle

acintg Wil Derrn A Lt e - o odsraan &lo st Lt e oLaarg
lives wit:

Qwa !
IS TSR



SAM
Maybe this time it'll be differentﬁ Harry. Maybe she'll
e

realize what Leslie Jennings is. rhaps it'll be the be-
ginning, I hore it is o « o Oh, God, I hope it is,

The End of Scene Eizht

93
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(A £123s vsed as & statlon romo,
roadilns "Noxt in 31 Rt", 1s s2en
011 Lo saresn.)

Mozt 1n st "‘t on Ciamwol Pnroo, thig prewtere of UL LGS

srora o a ]

lb voaazd.olalh "'i M qu"" Jd

(The sictura roqs to black and
thon coes un on a sille that
cgads WP LD AT T TVTAART LY Hoek

11 roll mi5ia 1s broua t ud in

£ back rourd.)

Glow, t» nuw roll on co.m
- - M
i

e §oia 0 R PO A L P
FIEIEE PO AP S KPR 5.4.1)& FANAICTR

Da="a-la,ba - Da - Da, = La = DBa - Do, Da=- Da - Ba, Baaaa,
Dew - Vece

s tn the co-trol
< anling quictly
a PRI TS S Ts S %
tors. C. 4
222018 1 n
aftar tiw bricf oo nlnz Uik, he

13 startin: £h 519,

S50 letta rlow evar:toly and swinm out to ti:e ruslic of the
Sundoa and thelr roJ3pJ1ng of Mo, M

(T o ruste sterts, o) the Wids
y3in to duee, La cut bacic
to a closup of 4., Tie mmaie
tesowoa loud and 1r0lhasiig,
Tets f-ter-in-lad .ith oltyg of
chatter 4 notine e sasaacs of
HLme 1a S shov, Jo it back
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’ my cantarily to a siop of tie
-aiﬂcff sownaing w113ly and
then cubt to a 1oy swob of the
Fovler 1ivi-s roo-i. 350h is
sovataed witn hgr bazk toward tue
caera, Tae 00 IV show
snattorsg thio stillness of the
rooM, T otleturs cuts beck
to tune wilrliap dacers, '“en

to Yredidle Mronch.)
FPRoDDTE
Yoa, That was the Calcuttas with ") Y. 0 777, 707 Y.
Say, don't forget, Wity . . . 1f vHou wang to ch~~o a muinoer
of Lho "redule Preo~cihh 2a-gs CLlub, 4“' sand your na 0o, adi-

rosa and a9, alon- witn &O.AS to Dance Clua, cara oi tho
atavion to waler you are now llsta-inr, for that quartcr
you'll et an autor rafdﬁd remoorshilp card, a Ppadile rewch
button, a fruo subscriotion to nor sodl-anrual powslabt ar,
plus a spoclal nLaca om our tean scs @ mailinr list. So do
b nov. Nunoer oni tuls wess, you ruessed it, the Drifters
and "Cozhige.”

(Musie &nd du-clrn; baizina, Wa
cut to the conirol rson, 54T
looks 4t staSuohq*l] gt the
monltors and prorsares Lo Lrave.
e gtens benind ths DI LS
shoulder,)

(To HITNIICR)
You did a nica Job today. It looized fina « . « Tine,
(DRGNS 3¢

(Twists halfway around in his
seat)

Tuanks, M. Fowlar, Ars you luaviryg already.

A
AJILA

Evorvbhiq~s under c¢omtrol, T
t.ie 30-4‘1 Y}’ F] Oo l.?

SUCSS . $at1l talic 1t over iIn

<

Got 1tl

(7o tuists bact 21 reasur-es

worizinz,. SAY 1ooizs ab-ulb,
tr"‘v* 5 dotes ing vinleh way
to leave. Ome ¢f thin staffl in
the control room nmotices 347
nli. b))
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VAT

why don't you cul acrusss t e stulio, zlir? T 3 ~w w1l Lo
aver i1 & nute, I 's %ig ~oizongt vay out,

"»\"

[OLY L SN

Tang ., « o It's tio Jlirs
Wird oo econlusing 1N

AN
(Potnts t> nit)
RI.t tvroa 0y that cor, sir,

(317 1naves &5 e~minol room,
He artars tho shudlo, The

qusiec f11ls tho air. a slowly
waues Pis way aerosg tio calle
r11lzd loor uu anly e glons
ani beaosmos i*;oivﬂtéd i o0ins
the woow eloze un. Ha '
dorward al stards benid
Intently vatehin: ¢ o st
snectaclo. Ta unic o

b7 PN R b
BSUPIS I .

wall, tratts 1t, kila, Don's Tor-odh = Glow Lril--s -ma thao

Tooash LAl flvo tioos a weel, 39 do=tt wics 1% - and
con't niss Glow oltlor. Tororrow, De'zy Terlo a~! thae
Ha . zhets plus a b’ baselh of -ow ralrases., 35 ha on hand,
Till {hen, this i3 Fredila Ironceh sayin- . .

(iIs ~0t3 a cl'n from 4= "1aop
A iy, )

watts that? Wa ot ono core inubte?  Wowl “rattya cay vo
tva tho folks st "o-n a anot of oar crew hore, S o ¢ r
all, thire's <. crllo Fradriciis ov ecor-wra ra,

-
-
@
=
D
3
)
o
<) e
Y Lg
‘*
A
)
o+
I

A-i Yurets old D111 all o1 carrra Two,

8. L. nuw, bacli on .., -l.ad&, Lta 2 oshore,

(o . I - S S, i -
PO s T 7.;.. ] f" + R ) ld ki {1:’

] K4 . 4. e, IV
oo Gy PO I3 U a4 Sioou DL
. T v .

- ) ¢ )LICTS v O



L]

Conz, ti.ore's tna Loas ol -galf, our urodueilon s ryvigor,

Sa~ Forlor!

@]

(Tt ca »ra zoo 8 inin a oloea-
up of 5.7, Trore's a quick

~ul fros ey a~ b oof 51 v face,
to a1 ¢xtrava ¢cloge=-un ol 00T AN
faco, Ih ta €1leir 1t
ol ths TV sab, 1t o twiatad,
crotesquoe a~d bow ;
ca-=ra cut3 hac'c
realizas that nno as s roly hacn
seen by S~1l-a, ho h"ﬁJ'w‘"ﬁsty
mouing kep sawy 1la shiocik, Swrreta
& cuf o a closy=in A7 TRV

5 70. EHa, teoo, r2alizos vhat
has hevcerod, )

CARRY
(ittn conzarsy)

Soleal

N iy TS Yyey o - A
(202 caora cuta basic £5 a o 1do
. - fed PR eyl OV e . .
shot of +n: sihalto, 5537 tusng
to rasn ot M™-n ~nofn nn0s

u»n @i blarses lorily ag the:

ahovw, 13 scom'n~ £ an ~~d,
Froddie Mo -rch eas baraly ko
hoaed talsin - cvar t o 10,

SAY Dlindly rhthcs brooy o the
crovis of tcowers v &gro
pouring o7f f: sub. s finadly
varrcls his 23 o3% T iaor,
T.ere s a ¢ui £ 2 auaptn~g
who sinag louslr a=t Alshioztelly,
e slgtars golat »ound ad vound
a1 in and sut of fosus, T:.ls
~ignolvaeg to & s 9% 2T L. iaop

to Sax'c aarv-iont. SLT torsts 1o,)

T
[ ARNEEYY

(Yolls, rut a @3t cuu™is. 17 at
tirst,)

2 Ya? 5 :latl
("5 racos 1455 L0 1ivin: rana.
It Yo 558y wrd aulet, 270

televicion g f3 20f.)

S lal
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(2 runs to the kitchen)
Selma, where are you?

(¢ opens the boedroom door,)
Where are you?

({e is startled as the phone
rings. He luncses at it.)

<

Hello, yes, yes, this i3 Kr., Fowler. She's at + « o &t the
storel! But how could she get there.s 3She can't « « o There's
no need for the police. HNol She'll quiet down when I get

there, Iir, Clay « o « I s2id she'll ...

(s looks angrily at the receiver
a3 if to darmn the man on the
other end, and then not bother-
ing to finish the scntence, he
slams it dowm on the hook. le
stands for a wuoment, stunned
with disbelief.)

What have I donel Vhat have I done!

(He headz for the door. Thore's

a dissolve to the exterior of

a clothin; store. A noisy

crowd has formed outside. SiAl
approaches and fijhts his way
through to the doorway. The

store owner, Iir. Clay, spots hii)

CLAY
Fowler, what the devil is your wife trying to do, kill my

business? Look at my customers out there, They‘ll think
this 15 a nut house,

Sa
Where 1is she?
(An QLD OIMAN crasps at 3.A6'3
sleeve,)
WOLIAY

I tried to quiet her dowm, 32m « » o she didn't remomber me.
I tried o« o o

SAM

(Pullin; himself away froa her
and the crowd,)
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Thanzs, '»s. Coonar,.
(i3 pushes ¥isg vay 2o the
stora, Tig nalsa 'roa Lie
anhaide ghddaiy it intehios,.
5.4 1s In e raar of the
gty 8stors, olio gun.orts
noraslf witih thie eouniors as
she ~oves across Lo loor,)

o‘:) 3 '.J :_1,
(Serenciring platiniively)

vanal Paral  Wo.ore are you?  IL's Yorday o . o Y ci're
aivayc here on "orcai . . . alwaTe, Pa al

Twrs 13 a ouitck cut &y Lhe
Irtarior of a taxi cab 1~ valch
CANTY CAS Ls riding.)

(To cabdrivar)

5= llves ono block weat 58 ore, Trv ad sten on 1t.
P14 1
Ploage!

S busmy ¢an o o e
(ATNY looks ouab thne viatow and
sos's Lho erovd in Czont of the

q

845078, )

Trann
EPESOR PR Y

rer L]

walt a minute. Ston hoerel
CADRBIS
BSov, 1t ta*es s8ll kinda,

(Thn bratcs screz2ci as trhoy coma
to a halt. YAy svatfs a ©till
over tiha CALTA'S shoulior,)

Walt 'wre. I mavy bo riplt bacl,
(4o aunickly eraserg 49 siraot
and sovag o £ .3 ad3 of Lo
crovd,)

tarry!
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Youa do wiat o biir

. T-atlts the only wey
to 1iva o . .+ do

3ctly Loesind rer
TiOW, Gl raocieect o ta saon
1n frons o0 hepr 1 a w1l g7 zeo
1A mlvrror,.)

Futll try 1o rwla
azxd 2yl LD 0,

Lot'll alua s try, &.1a o . o aliays.
COLTOEA
T 847 Ls gian

0 .
bafors nor. = sraces

I B N S,
e CoUNulI? anac necn

soubing a3z gin A1 so,)

(39 crasvos int

clubcmes oy palvis a gl gl tre
surfaco for a - owi-t anxl thon
siniis, s-ubin Lo W

SAMl is too

9

Tha erowd witich hac
)

ey 4

D watsh, ow
bursts arou-s T A
of a 3lrgn "3 haarad

\ s

sround. CLTY 3]
ard rreagps A TYE qom, L
starcs Cartly ahonl.)
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(Ho narvs vo atto-tiov to ARRY.
ilis vi:ice is numb 224 -onotvnous.)

3un ran Lo the mirror « « 62 s mirror, I trtad to do what
was ri "t o o Lo mzze her handy,. 1 rave ner svarytaing

sso war ted. e o t723 1if6 sho wanted, bub w .en it was ovor,all
9110 ~ad WaS + « » 8 ~flactlion, Sn® ran to a rufxuct~on.

0-5;...';,

'} !-";\

\

JARRY

Y
o

((ALRT shakaes SA™7, trylng to
maie i Llsten.)
D

Ot Jam & & o Daml Lista~ o rel 31'E vOu S6@, SIC ¢ e
SAM
(3t111 1in dazo)

Sro ran Tt 8 ¢ e e

(3uddenly he avates, a-azsd ab
irss.)
o

Jhe rand Sho ran, dtda't sha, Harry?

(Ho becomas a wixtuore of ;rief
and razplinsss

?

I saw ber o o o with vy ova two evas o . . to the mivrord
SLOIO o+ o o O @& "aw Lifal

HATRY
(Ravorenily)
S0 adld, Sam . .+ . Thank Gode 3 9 d.d,

(Ta cawra zos:3 o235 Lo a wide

i - "~ Ry o ~v g
stiob of tho sceme, A0 and
S ’ e ” - - w T o N al N
LAY walk Lo ochw fallaon, cofltly
sooblw finure o2 5 A, SATT Wnnols

bagicas Lop, o grasps o ety
by tha ghoullsrs « i LIfts Lor
un..;l the fg faclin Dty o2 is

wsg ® o T R RN -
QIL“t YT o or ovas loanrad,
A RLzoos oy ¢l oo Yo e,

T caora c”*q tona itun st ob

ol SATT anl 5 TA, S is gitll

wWo2¥, ool gl gorgd o sty

ard evet soilosg s iy wian 8ho

ru?“ns mor orelidg il 8as3 far
1150u "3..)



(0 cc ora cuts
ghot. PR 4 K Ts
vovatiar withh o
> slovly Lo b
iy Qo oa movintg,
lasns lier arm Ui
2313 to s*oady horself,

8 o7 e =loow, and
ta l:ave, tie

p

w
2
A
"
.
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In thc wetucl wrlting of the niay, I encountered orly

a fow roel obstuclese The first ene belnz tuont of fiscing

a churacter whose 1ife the nedia, vegunebly televisliong
could dordnctes a nomal porssn would aot fit tals nurt,

since tiere would be too nony other environrm.ntal incrluenc s

on hime Hcnce the crecti.n of Seliw, viicse entire world

-

existed ri bt &n the bouniusics of her own hoce Dut rorely
clving Sclsa @ life that caue out of a television screcn
would not Lo encughe This would rike her a relutively
epty and mouningless entityes So, she wes given a pust,
and 1a that post she vas lven the rotivetion to m.oke her the
type of wonan thut we encountor at the beginning of the luye

Aifter vriting the churacter of Selaa, I vas a bit
chagorined to {ind tihat the person I licd drawl v 8 rot s eXe
a;cirated a8 I had ot dlrst {0 ogined. From resecrch thut
I have since done, I find that Selna posiesscs maay ol Lhe
charact ristics coumon to w.ren who bocomo vrasped up in

"The World of the Duytirie Scriall.®

Thcse wxien wre eacsuraged to vicw fallures us hapnen=
ing on'y to other people and are confirmed in thuir belicf
thut threlr suffuring is caused not by thewscives, lLut by the
{mperfoection and villainy of othwrs.l

Therefore, 4f Seluat's i1llness was brousht on whoen

Bernice sold her share of the gicre, toen this churacturistic

. ’ - .fA
lhr’ﬁ}’i‘i‘ﬁ'), 9.;1. g-tt, p. d'..‘z.



111

cuertoinld;y Jitz.

Herzog, 48 we puinted out in the first chapter, claimed

4

that throwgh the sorials listencrs learncd how €9 becore re-

sigaed to catactroshe. As we sawg in the »lay, folra wes

)

poxrloctly esrtent to romaln in hor worlde

Bacutnce of her daep attaclinent to Leslie Jonunings,
Selma ecrtiinly icdantificd very closely with here Ide.tie
ficatizn, stutsas Arahlam, generelly tzads tovard & pevsusn of
moral perfoction who 15 go dhearted, intelligent, virtuous,
and vhysicalily attrictive.” Tals deserdstlon, of coursa,
perfoctly [its Jenadn s,

3¢lm.: tso, beecgusa of the fon'ne.s che holds for her
youth, falls Lato Seldcs? descristion, &3 notzd 4n Cuanrer One,
af the persan who 18 shecked by the roalities of adult lilz.
™iis pesgon rosants sdulthosd becouse Lt <o s not corres ond
to tha :ro 1393 nade to her, Bonce aha rejects 1% and
¢lin,a tu ¢h3 senzetiona of youth,

Selrna &ls2 falls into the pattern desceribed by the
paychictrist, Glyni, Sihae is comblately pascive 1a hir doute
looke It 48 counceivable, 28 8lynn gupgests, that telsvisis
has takea cver the other rele, and 43 supplylug her with
warath, sound, constaoney and uvailability.

Ja can understund Selna even rorve whan we’r ad vt
another psycliletrist, Ire Eric 7, Kosce, states 1a his bouk,

The Connnest ¢f Lonelineas,

2!1:1‘2.
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rhenalimisa (+.{oh Selme enrtalriy pust sulfsy Ir ~} 1
@& Cla7eno wileh popults Sros a benfe Laflvie In emomirdcue
tion,® sL.t-m {lon:ee "The nruyctic o noyverstlie,® he
continueg, "wAth thelr errsnecus ond voregllitde =elf-c0 o0 ony
and thelr Jlotorted olcurea of r 6lity, cre 2o fri-Yroned
Lhalt oy won'l o retlar mullor Iy iy gl lenrd uned dén le
nesa entd fsclatlon thon eomeamdente with the worll ond eone

w3

wvith the r 2110 dog and neoble-g of T1lee"

Anav o ornblos I enemabernd v thet o vemnvie s tia
Junnlinra ghow from ehe 2ir, 3o sporas, aiter all, howr
slinys aresed o have a atrony sfternon auw’l mee, I tonk
a cliirne, ity wrlting the serint, ol sayis
werg poor it thet tha suifonce wig Licftele Y frare wure
relloved, howeyer, «cen I reod dn Jovn froovby¥s sl v a Ty
cveka latop fhah, "Soan opors aunlione 9 nre Jaellning.e The
mala spocal mow 18 €9 vhe w00 Lnd v acho 1, or ricescuinil,
criliven, & Mishliy woegli:dized viodns oo ente nh

Kot omly ¢34 Lhe Jennings chuw Davo o be ko ol the

-

aty efrer tea yoars of nuccos, but Wiao &6 e € Te tilien

off oz ite the goyrnnrts wichiig.

fornd wnt dnesr-orzted Lot the cluy svue Lhenired by oe
wiloxy pratlon whilch Tueed "Ue Violce of Flrortnog™ nyocvan
thin youre

Tea FPivestsng Cornany hed boon goonsorine "The Voles of

Féresto ™ o Tha Nat onal Trocdesctling Comany¥s rodlio oo b plnong
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1223, and con thelr television network siace 1249, In 1954,
The MNational Broadcasting Comsany tock awey Flrestonels
nros.cum tinee firestone then took its show to The American
Broadeasting Cumpuany where Lt rosained until February of
1757, whica The Amerlcan Bruadeastlag Company tok a ay theldr
tii?:(’:.

Serctor Monroncy cof Qllahora, fult that this cuve w.s
an extrar-cly interestlag une, 8spcecially because of its ine
volverent with the televislou rating systerse. In July of

1957, he s oke belore the Senste and it is this sortiun of
kis rersarks thuit 1s of sartleculur interest to us.

¥re President, the Moncay ni-ht "Volce®

ti‘e w s preetod by Hational Drowdeiate

i=gz w1y he (a Flrestone official) said

te urtvxutsad beczuna the "Voice™ weas

being, ClOvbfde bty Arthur Goulrey ut €130,

cad it was impos-ible to seil the fol: Oulﬁb

time puriod »»ngte the {fact th.t not long

before Noti nal Brocdeusting Conany had

urzed continuunce of “ins Voice of Flrestone®

on the basis tiot, clthouwsh it woulc never

attain hish r%t’r;,, its quality cuoicnee wnd

its ’o,‘} sudicnee were gouwd {or both Firesto:e

and KsCe”

Other asypects of the draca did not pose a roat cuwul of
difficulty in their creati.n. The msin characters, such
as Sam, the wellemeaning husband and protagonist; karry, the
businessran vicse ;ositicvn in iile v..8 divinishied becauso of
the growth of his own coupury; Boeridce, his selfish wife}

&d Ges ler, the hardboiled oryanisution ran, ull churted

3UeS, Consprgatonal Boeord, ©0th € .ngress, lst Session,

1959, Yole 1u5, part .x.:;f, 1i3a
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thelr own destinies with relative eacse.

As a television grocuction, the play coes not .ose any
sericus obstacles. Only the sta;ing of the rock and roll
show would reqguire a great deal of ingenuity end skilli in
order to bring out &ll the intended satire,

The only other comment that I, as the auther, would
like to muke regerding the »roduction is that «t the very
end, the Director should not place to> much enphasis on the
fact that Selrma can now walk, This is not & play in which
we are w.luving to see if the weman will ever walk azain.

The important fact here is that her walking is oniy a symstom,
«n outward manilcvstation of her new inner thoughts. he
ermohasis belonss on the destruction of her hold, cistorted
reality and the foundation which kas bewn born for a new life.

I have tried to say many things in this play, both
about humun communication and about broadcustinge heiter=-
ating them now would merely be repetitive, so I shall let
the play speak for itself. I would, however, like to
relterate the busic premlse upun which the play vas based,
that premise veing: comaunicution often distorts the
realities of 'ife, and that in this cay an! &ge, when so
rany mess:iges are being ained @t vs, we rnust be aware of the
effect these messages cun have,

We cannot lishtly pacs off shows like "Leslie Jennings"
and "The Teen-gze Turntuble,™ because these are the procductions
that are being watched daily by thousands of Americaiise Hence
the values thot these shows wresent often help shijze the

actions of their listeners,
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If the pecple who are in churge of these productions
realize the power thet they have ind use it to ereute soie-
thing of wuseluluess, then these shovs can be of & stiulae
ting and valucble nature, If, on tie other huud, they ure
being croated merely as wvchuicles to seil complexion crear,
then they can very concelvably counstitute a danger,

San creuated & false world for Selma, .nd sc <id Laslie
Jennings. We cunnot, however, condone Semats muivité, fur
she puscively allowed these distortions to tuka Lold ol her,
The word is rot the thing, and we nust all, alvays, vo.emboer

t'ate
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