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PREFACE

Sinece my first aecquaintance with English literature,
VWordsworth has been my favorite poet. Because I had lived
in the country for the first thirteen years of my life, when
I became a student in the city high school, I felt that I,
of all the students, 'understodd" Wordsworth, for I had lived
close to Nature and was fzmiliar with the things he talked
about. As ye.rs go by, I am glad for my early interest in
this poet, although now I realize that it was only interest
and not true appreeiation and understanding. Since that
time, I have tried more and more to understand his poetry.

The purpose of this study is only another of many at-
tempts at understanding more of Wordsworth's poetry. Here,

I eshall attempt to show that a part of the philosophy he
held during his most formative years--1797-1807--can be con-
sidered as primitivism.

Although many authors intimate the possibility of link-
ing some of Wordsworth'l ideas to primitivism, Irving Babbitt
is the only one I have found who has written specifically on
the subject, and that only a short article in a periocdical.

Therefore, it was necessary first to study primitivism
in general, and the great many good works which have been
done on this subject--by Lovejoy and Boas, Whitney, ana Fitz-
gerald especially. Then I searched all the poetry of Words-

worth written before 1807 for evidences of the aifferent
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types of primitiviem. It is possible that Wordsworth himself
would not have considered his ideas primitivistic, even in
the early period. I can only show that portions of his poe-
try may display evidences of primitivism, as the term is now
used.

I shall also attempt to show the ideas which Wordsworth
and Rousseau had in common. Again, I shall not attempt to
trace a direct stream of influence from the eighteenth cen-
tury French writer. It is, nevertheless, interesting to
speculate about this influence.

With a few exceptions, this study is limited to the works
and the life of Wordsworth up to 1807. Students of the poet
will realize the reason for this--the great change in ideas
and beliefs which was manifested in the poet in the ensuing
years. This study is not concerned with biographical fac@s,
however, except as they influence the poetry.

The French Revolution, it is supposea, made Worasworth
a great poet; ana he continued to be a great poet so long as
he drew inspiration from the Revolutionary Idea. It is per-
haps a question whether-critics of Wordsworth h:ve not become
somewhat too habituated to seeing all things in the French
Revolution, and perhaps too much habituated to interpreting
literature geherally by political and .social environment.
Undoubtedly, Wordsworth was deeply influenced by the French
Revolution. And to understand the nature of this influence

is a primary duty of the student of Wordsworth. But, since
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I feel that the many books on the subject have more than
taken care of it sufficiently, I shall take for granted a
knowledge of this period in his 1life and touch om it only in
passing.

I do not feel that it is necessary to give the exact re-
ference for the famous quotaticns which are familiar to all
readers of Wordsworth. However, the specifioc reference is
given for most excerpts. Also, in this specific reference,
wherever the letter A appears before the lines, this refer-
ence is taken from the 1805 edition of The Prelude, as edited
by Ernest de Selincourt, with which most students of Words-
worth are familiar.

I do not intend that this should be an entirely origi-
nal piece of work. Moreover, I am indeed grateful for the
many interesting and helpful studies of Wordsworth from which
I have been able to draw. And, although I have done much in-
tensive work with the poetry itself, I do not present this
as an exhaustive study.

I wish to express ny/appreciation and gratitude to the
following people: to Dr, Branford P. Millar, my major pro-
fessor, for his invaluable suggestions'and criticisms; to Dr.
Anaers Orbeck, for his continued inspiration; to Dr. C. C.
Hamilton and Dr. Claude Newlin, for their suggestions ana
help; and to Dr. William L. Watson and my family for their
faith in my ability to complete the work.
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CHAPTER I
INTRODUCTION
The Problem of Wordsworth Scholarship

"An acquaintance with the mental and spiritual develop-
ment of a poet is necessary for the fullest understanding
and appreciation of his work. This is doubtless true of all
poets, but it is pre-eminently true ot Wordsworth."l XNo one
familiar with his poetry will deny its subjective quality.
His poetry is a mirror of his personal experiences, and his
feelings, imaginings, and thoughts reflected there. App-
reciation commonly follows understanding, and Wordsworth is
not an easy poet to understand. "No poet, perhaps, can be
easy who is 8o essentially and pervasively subjective.'2 At
best, one can only try}to understand certain portions of his
best work.

Wordsworth began writing poetry, like most other good
poets, at the age of fourteen. But, unlike most joets, he
continued the practice of it for no less than sixty-six
years afterwards. In so doing, he set for the worla one of
the greatest problems of any poet, for he was not only a
poet of great scope and diversity, but a poet in which there

is extreme conflict in thought between the early and the

1 E. H. Sneath, Werdsworth: Poet of Nature and Poet of Man,
Pele. :

2

H. W. Garrod, Wordsworth, p.ll.




later years. Since most of his poetry is subjective, this
conflict of thought and change in ideas appears in his poe-
try.

Any attempt to force all of Wordsworth's poetry into
a consistent whole is, according to Melvin Rader, "simply
an effort at Mutilation. Once we have recognized the diver-
sity of his poetry, we can more readily correlate his
growth."3

Yet, "nearly everything by which Wordsworth is supreme
was written in a esingle decade of his life, in the period
between 1797 and 1807. Outside these limits he wrote, of
course, much that was interesting; but almost nothing that
could bring him into the very first rank of poets, almost
nothing that was of a piece with the splendid achievement

of the decas mirabilis."

In this study, therefore, I am interested primarily in
that poetry written before 1807, and moreover, only in that
part of his philosophy during those years which can be de-
fined as primitivism.5

3 Melvin Rader, The Presiding Ideas in Wordsworth's Poetry,

p.128.

4 Garrod, Wordsworth, p.ll.

5 This idea is held by Irving Babbitt in "The Primitivism
of Wordsworth," Bookman (U. S. A.) , IXXIV, (1931), 3.






Primitivism

"Primitivism is the exaltetion of a stste of 1life in
which men depends o1 his natural powers exerted in a simple
society and an uncompliceted environment, rather than on a
hish desree of trainias and on an enviromment ereatlr mod-
ified bv civilizztion, Prinitivism thus presupposes some
form of the theory of man's netural goodness, whether this
be tsken to reside in instinct, common sense, spontaneous
feelinr, or i2 some or sll these,"® To be primitivistic,
such 8 view of humen nature must be coniected with a stare
or phese of human life different from that i-. which the
person lives--vwhether in the pest or in some contemporary
society,

"Fron Hesiod to Miniver Cheevey many men have thought
or have pretended to thiik, that their happiest days were
in the past.“7 The men in the street calls that longing,
"regret for the good old deys," the philosopher terms it
"chronological primitivism," a neme first given to it by

A, 0, Lovejoy in his Documentery Historv of Primitivism and

Relsted Idess.® But nemed or unnemed, the tendencv is a

constent one in human nesture,

€ A, D. Mekillop, Enrslish Litersture from Drydea to Burns,
p. Z€1,

7 Merperet Fitzeereld, First Follow Nature, p. 3.

8 Vol, I: Primitivism and Releted Ideas in Anticuity, p. 1.




Any form of primitivism implies that man may, ﬁust or
does grow worse. In chronological primitivism, while man
a8 originally created with all his faculties unimpaired and
uncorrupted was capable of knowing divine truth and natur-
ally inclined to follow it, "he has now so degenerated as
to need either intellectual regeneration or, according to
the orthodox opponents of deism, the special help of reve-
lation."g

The poets' additions to the long tradition of primitiv-
ism blend easily into ites venerable conventionality. "They
dreamed, as generations of writers before them had dreamed,
of the Classical Golden Age and of the lost beauty of Eden.”lo
Life and literature prompted their reminiscent lingings.
Memories of classical readings, recollections of journeys
to Virgil's tomb and Horace's vine-orowned hills, the horrors
of men in England ana of their gemeration for the degenerate
state of continental Europe--all these were powerful motives
for lamenting the vanishing grandeur of Rome and Greece.

0f all regrets of by-gone days, the poets' longing for
past times of good government at home were most frequent and
most impassioned. But at least occasionally they meditated
also on the lost delights of Eden, regretted the joys of the

patriarchal age, and criticized the evils of modern

9

10 pjitzgerald, op. cit., p.3.



Christianity, They looked beck to mden, not so much to de-
plore men's sins aé to survey his pristine povers of intel=-
lect, "iian exiled from Peredise hed lost his perfect b=al-
ance of reason and passion and had become a depraved crea-
ture, a fugitive from the Cre=ztor, bereft of perfect love
end of hesvei1 o1 earth,"ll Some shadow of sden's peace re-
meined viith him in rurel life, but most of the ple=sures of
that vanished garden were delirlits never to return.

fnong those lost blessi-rs, man's superisr mentel e1dow-
ments seem to heve impresses the poets myst, Thev remsrked
the clerity of vision €ad cala »f psssiosn which sdz=n: hed
possessed before the f21ll--his simplicitr, his in:.ocence,
his iatuitive x-oviledre, out thet early perfection of hu-
menitv had chanced: 1in man's eltered state his runasvay pas-
siosns rushed the individuel =2nd s»ociet:; toverd ruin,

a fer stronrer strei~ »2f chr»n o2lorical prinitivisa
finds expression in the poets' sdmiratinsn for the clessical
pest, "The Golden r£~e of sntiruit- had been a sunshinv era
wherein ver ves “0t, nor tresde, nor comierce, ndr vealth--a
helcvon period that hed derenerated all tod soo1 into an
iron sre of sv-rice, crueltv, end conflict,"l2 Poets of all
times 1loved the Arcsdisn innocence end zeatle unworldliness

of the Coldey Are, Thev 1liked to recount its virtues, to

11 1v44., p. 4.

12 Ibid., p. 9.



remember that innocence and unselfish love marked the age
"when -time was young," that then "swains had no guile, and
nymphs no greed, and mankind no ambition."13

Nor did the poets confine their longing to legendary
- agess for purposes of rousing degenerate moderns, memories
of the historically great served even better than regrets
for Arcadia. It was natural and conventional for such poets
to contrast their fellowmen with the giants of ancient times,
and to find their contemporaries wanting. Beyond question,
the ancients seemed wiser, sturdier, better than their mod-
ern descendants. Reflections on the poor estate of modern
Greece and Rome inspired the most elogquent poetic laments
for the passing of ancient grandeur. Whether the plaint was
a melancholy sic transit, or whether it was a warning to
Britain to guard her greatness, the theme was always one of
solemn import. Luxury and its attendant evils had ruined
both Greece and Rome. Was this to happen to England?

Stronger than aesthetic interest in a nebulous Golaen
Age, more persistent than academic interest in the faded
days of Rome, was the poets' devotion to the glories of Eng-
land's past. "Ranging the centuries from Boadicea to Queen
Anne, the writere held mp to contemporary English manners,
morals, politics, and literature the overpowering example

of Britain's former greatneu."14

13 1bid., p.10.
14 Ibid., p.21.



Modern learning and literature were aecayed: men must
look to earlier days for examples of wisdom and genius. Not
only learning in general, but poetry in particular had be-
come debased.

On questions of manners, morals, and politics, "nostal-
gia for earlier, simpler, homespun times underlay their im-
patience with the pretty race of contemporary coxcombs, and
their resentment of the pert patter of contemporary man-
ner..'15 Not in mannere alone had Eritain failed: her moral
decline was sadder than her fall from courtesy. Noblemeﬁ
were wicked, churchmen proud, all men avaricious: the virtue
of former days had given way to knavery znd stupidity. The
poets who turned backward in their dreaming were but trying,
as men of every generation have tried, to forget present
griefs in visions of a golden past. Whether they looked to
the vales of Arcadia or to the England of Queen Anne, they
sought the same blessings--harmony, peace, virtue.

The impulse underlying primitivism is either the desire
to escape from a corrupt and sophisticated society, or the
desire to reform such an existing civilization by bringing
it into conformity with an ideal of virtuous simplicity.
When the poets began to look for harmony, peace, and virtue,
not in an earlier era, but in a différent way of living,

their search for the good 1life among noble savages, rural

15 Ibid., p.23.



swains, and country gentlemen added to the ever-widening
gstream of primitivism another current--the current of cul-

tural primitivism.
Cultural Primitivism

"Cultural primitivism is the discontent of the civile
izged with civilization, or with some conspicuous and char=-
acteristic feature of it. It is the belief of men living
in a relatively highly evolved and complex cultural condi-
tion thﬁt & life far simpler and less sophisticated in some
or ali respects is a more desirable life.'16 The cultural
primitivist has almost invariably believed that the simpler
life of which he has dreamed has been somewhere, at some
time, actually lived by human beings. When these have been
conceived as having existed at the beginning of history, or
in a cycle of history, cultural primitivism fuses with one
of the forms of chronological primitivism. But the former
may be, ana fairly often has been, disassociated from the
latter. In cultural primitivism, society deteriorstes as
it grows more complex. "Contemporary primitive peoples may
be taken to illustrate an early and desirable stage in the

7

life of the ruce.'l Above all, "the culturél primitivist's

16 A o.kLovejoy' op. Cito’ p.?o

17 McKillop, op. cit., p.361.



model of human excellence ana happiness is sought in the
present, in the mode of life of existing primitive, or 36-
called 'savage,' peoples."18

Man's desire to "get away from it all" motivates his
cultural primitivism. "Periodieally tiring of the complex~-
ities of civiligzation, he areams of a simpler way of life,nl®
The aaventurous spirit longs for the pioneer days ot rugged
frontiersmen, the timid soul for ivue sunlit safety of a South
Sea isle. One and all are attempting to accomplish the same
end--that is, to find a less intricate design for living.

"The early poets in English literature have little
to say about the noble savage or about hard an@ soft extremes
of life on foreign shores: they are content with such stock
themes as pastoral life, rural retirement, and the innate
superiority of the man of humble mean:."zo But when they
went far afield for their ideal modes of life, the poets
were torn between the delights of tropic paradises and the
vigorous virtues of hardy arctic lands--down through a long
list of heroi¢ qualities. The Laplanders' industry, sim=-
Dlicity, honesty, and courage were typical of the virtues
which made men feel that a harsh and primitive life might

be an enviable one.

i8
Lovejoy, op. cit., p.8.

19 Fitzgerald, op. ¢it., p.28.

20 Loc. cit.
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Every urban societv that becomes tired of its own so-
phistication turns longingly towards some ideal country of
peace and simplicity and natural beauty, "Eighteenth-centu-
ry poets, writing from the noisy, smoke-filled London that
enchanted and exhausted them, deafened by the street cries
without, and the coffee-club chatter within, fled for mental
quiet to pictures of pleasant pastoral scenes that had no
counterpart in the reality of English rural 1life, The coune
try swain of their pieces had an ideal existence, He
watched the progress of the spring, enjoyed the fragrant
breezes, and filled the country glades with his musiec, ™2l
He had health and innocence, a clear conscience, and a con-
tented 1ife, The joyous life of the shepherd was typical
of the happiness of other rurael workers, And, in the poets'
description, at least, the country girl spent her days ad-
miring the "smooth mirror of the crystal stream,” and the
ploughmen spent his whistling duets with the nightingaleé.

¥While noble savages, tropic paradises, arctic wastes,
and pastoral scenes might afford early eighteenth-century
poets glimpses of better ways of 1life, their favorite con-
cept of living was embodied in the ideal of rural retire-
ment, The poets had nothing to add to the classic theme
that wisdom and virtue are the fruits of a retired life,

21 Ipid., p. 41.



The noise of the city was only an external source of annoy-
ance. More serious still waa the threat of urban living to
the virtuous life. Avarice, ambition, the pride of courts,
the scorn of the great, possessed the town. Town life was
a hurricane wherein conscience and peace were exchanged for
doubtful successes in society or statecraft. It was the
haunt of scandal and pride an& hypocrisy.

"0f all the virtues which the town dwellers sought in -
country shades, perhaps the most eagerly looked for was
peace.'22 A sensible man sought solitude himself and invited
his friends to shire it. He was conscious of the tranquil-
lity and the security of country life.

Some poets went to the country for inspiration as well
as for comfort. "The poets' aesthetic appreciation of the
woodlands as the abode of the muses was far overshadowed by
their practical approval of the country as a refuge from
the discomforts of town life. They had not, most of them,
any intimate knowledge of the country life they praised, but
they had a varied and lengthy acquaintance with the urban
inconveniences they bewailed,"<®

"Country gentlemen and retired sages led felatively un-

pretentious lives, but for a real model of day-to-day

22 1bid., p.46.
23 Ibid., p.52.
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simplicity, the poets turned to their fellow-citizens--the
poor. DPoverty (at least in theory) seemed admirable in its
freedom from inordinate desires, while wealth (again in the-
ory) seemed a burden, a heavy load of complex affairs and
overweening ambitions."24 If the poets were to be believed,
all virtuous poor folk were to be found in the country. Ex-
cept for the comparative lowliness of their station, there
was little to distinguish them from gentlemen in rural re-
tirement: they were peaceful and innocent--their virtues
were a lesson to the pride, ambition, and double dealing of
city people.

Of all types of praiseworthy poor, the country girl
easily “won the palm" for popularity. -She was practical,
thrifty, prudent, wholesome. "She spun, refrained from
cards and scandal, and loved sincerely without mercenary
motives."85 She 18 born of homest parents, and though she
has no portion, she has a great deal of virtue--the natural
sweetness and innocence of her behavior, the freshness of
her complexion, the unaffected turn of her shape and person.

While the impulse to primitivism always finds some ex-
pression in any age, several causes make it a prominent part
of modern liferaturo. A growing philosophical emphasis on

gelf-evident common sense or reason, the "light of nature,"

24 Ibido’ p.73.

2% 1bid., p.so.
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weakened esteem for traditional authority ana established
institutions. "And the great literature of travel which de-
veloped in the age of discovery often described happy peo-
ples in distant climes, so that cultural primitivism was en-
couraged and richly illustrated.'26

With higher standards of living and increased prosper-
ity, the propaganda against luxury often took a primitivis-
tic form. This might be just a heightening of the impulse
that leads people to praise the simpler life of their fore-
fathers, or it might be extended to an attack on civilizead
society.

Primitivism had thus won a decisive victory in the
eighteenth century. The earlier rationalism was found to
be unsatisfying: "above all, it aid not satisfy man's deep-
seated craving for immediacy: so that presently he began to
turn for this immediacy and also, as he hoped, for wisdom,
to the region of impulse and emotion that lies beyond the
rational level."2?

What this primitivistic tenaency--to look for one's
illumination backwards and up--meant in the case of Words-

worth has been excellently put by M. Legouis: "Forth step

the ignorant and illiterate, whose senses, not yet aistorted

26 yoKillop, ope Git., p.362.

27 Irving Babbitt, "The Primitivism of Wordsworth," Bookman
(U. 8. A.), LXXIV, (1931), p.3.

13
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by analysis, yield them immediate perception of the world
. . . ; above all, children, still half enveloped in the
mystery which is the origin of every creature, , . But the
train of those restored to honor is not yet ended, There
follow those in whom all purely intellectual light appears
extinct--the crazv and the idiotic, to whom the common
people, perhaps not wroigly, attribute inspiration, end
from whom even the wise ma+ learn much, for none can say
beforehand what phrese will issue from their lips; and
since the utter impotence of so-called rational beings is
admitted, may it not be that these will presently let
fell words not less profound then mysterious? , , ., Shall
the multitudes which the philosophv of a Descartes would
proscribe, the enimels vwhich cen ot reason, be set aside
on accout of so insigaificent a deficiency? They pos-
sess instinct, . . Nor is even this enough, Plants also
have their joys &~d sorrows:; they live and feel; they
speek & langusge which the poet should strive to under=-
stand and 1nterpret."28

Wordsworth, I believe, often combined the two types
of primitivism, He felt that man, in his day of science,
intellectualism, and industrialism, had degenmerated from
some previously heppy state, and, also, that it was in
the man closest to nathre, the rustic folk, that one

.finds the resl man,

28 mnile Legouis, The Early Life of William Wordsworth, pp.
401-402,




CHAPTER II
CHRONOLOGICAL PRIMITIVISW IN WORDSWOKTH

There can be no doubt that Wordsworth believea that
man had degenerated down through the years--that he was no
longer as good as he once was--ana often

much it grieved my heirt to think
What man has made of man.

In a letter written to Kobert Southey im 1805, he saia:

Oh! it makes the heart groan, thut, with such

a beautitul world as this to live in, and such

a soul as that of Man's is by nature and by

gift of God, we should go about on such errands

as we G0, aestroying ana laying waste; and

ninety-nine of us in a hundred never easy in

any rgad that travels toward peace ana gquiet-

ness.

From 1802-1807 especially he wrote poems which evince
a deep interest in the political anu social events of his
time. And not only political, but social, conditions dis-
turbed him, especially as they existed in England. 1In the
famous sonnet "The world is too much with us," he enters a
protest against the preoccupation with social and business
caresy, ana the indifference to the resources which Nature
offers to the human spirit:

The world is too much with us; late ana soon,

Getting and spending, we lay waste our powers:

Little we see in Nature that is ours;
We have given our hearts away, a sordid boon!

1 “Lines Written in Early Spring," 11.8-10.

2 The Early Letters of William and Dorothy Wordsworth, ed.
by de Selincourt, p.448.
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This sea that bares her bosom to the moonj;

The winds that will be howling at all hours,
And are up-gathered now like sleeping flowers;
For this, for everything, we are out of tunej;
It moves us not.--Great Goa! I'd rather be

A Pagan suckled in a creed outworn;

So might I, standing -on this pleasant lea,
Have glimpses that woula make me less forlorn;
Have sight of Proteus rising from the seaj;

Or hear old Triton blow his wreathed horn.

Here is a primitivistic yearning for the classical past.

The increase of wealth had been attended by an increase
in the complexity of 1life and by a commercializing and mate
erializing frame of minde This mental state gave rise to
two other well-known sonnets, which are among his best. 1In
one, written in London in 1802, the vanity ana parade of his
country is lamented, and a feeling expressed that the march
of wealth is productive of mischief:

O Friend! I know not which way I must look
¥For comfort, being, as I am, opprest,

To think that now our life is only drest

For showjy mean handy-work of craftsman, cook,
Or groom!--We must run glittering like a brook
In the open sunshine, or we are unblest:

The wealthiest man among us is the best:

No grandeur now in nature or in book
Delights us. Rapine, avarice, expense,

That is idolatry; and these we aadore:

Plain living ana high thimking are no more:
The homely beauty of the good old cause

Is gone; our peace, our fearful innocence,
And pure religion breathing household laws.

Msan has forgotten the simple things, ana now he worships
material things, and has set them up for gods. Simplicity

is gone, ana the poet is saddened by

S 1806.



all the ways of men, so vain and melancholy.4

The famous sonnet on Milton, the greater of the two,
shows him in despair over the conditions of things in Eng-
land at that times

Milton! thou should'st be living at this hour:
England hath need of thee: she is a fen

Of stagnant waters: altar, sword, and pen,
Firesiae, the heroic wealth of hall and bower,
Have forfeited their ancient dower

Of inward happiness. We are selfish men.

On the question of manners and morals, he offers further
reproof:

Oh! raise us up, return to us againg

And give us manners, virtue, freedom, power.5

He looks with reverence to this man, one of the glories of
England's past, and shows that he thinks that England had
better men then; and he continues in the sonnet on Milton:

Thy soul was like a star, and dwelt apart:

Thou haast a voice whose sound was like the sea:
Pure as the naked heavens, majestic, free,

So aiast thou travel on life's common way,

In cheerful godliness; ana yet thy heart

The lowliest duties on herself did lay.

He also admires Milton's poetry, for in a letter to an un-
known correspondent in 1802, he says:

Milton's sonnets...l think manly and digni-
fied compositions, distinguished by simplicity
and unity of object and aim, and undisfigured by
false or vicious ornmaments...upon the whole, I

4 "Resolution and Independence," 1.21.

5 1802.
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think the music exceedingly well suited to

its end, that is, it has an energetic and

varied flow of sound crowding into narrow

room more of the combined effect of rhyme

and blank verse than can be doge by any

other kind of verse I know of.

It is true that such words of reverence for the past
and the degeneracy of the modérn world are often supplanted
by others which breathe a stronger faith and hope in the
present, especially with reference to pclitics, as the son-
net,"It is not to be thought of that the Flood,"' in which
he says that it is impossible to think of Britain's freedom
.perishing in "bogs ana sands," and that it should "to evil
and to good be lost forever." And yet, even here he glori-
fies the England of the pasts

In our halls is hung

Armoury of the invincible Knighvs o1 old:

We must be free or die, who speak the tongue

That Shakspeare spake; the faith ana morals hold

Which Xilton held.--In everything we are sprang

Of Earth's first blood, have titles manifold.
Likewise, in the sonnet, "When I have borne in memory what
has tamed Great Nations.“8 he expressés shame for his "un-
filial tears," ana shows his appreciation ot England as “a
bulwark for the cause of men." ®"Anxious moods, uowever,

seem to predominate, as they often will with a patriotic

6 The Early letters of Willism and Dorothy Wordsworth, ed.
by dae Selincourt, p.312.

7 1802,

8 1802.
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observer of events, and especially with the patriotic poet
whose sensitive soul is full of & strong love of freedom, "9

In contraestins his country with another, VWordsworth
felt that England was superior to France:

Great men have been among us; hands that penned
And toncues that uttered wisdom--better none:

L] ] [ [ L] [ o [ ] L] [ [ [ L) e ] [ ] [ L]

Frence, 'tis strenge,

Hath brought forth no such souls as we had then,
Perpetual emptiness! wunceasing change!

No sinsle volume paramount, no code,

o master spirit, no determined road;

But eoually & want of books and mentiO

This is in contrasting his own country with another, but in
contrasting the tngland of his day with the fngland of yes-
terdey, he could not feel the same superiority, for he says,
"Great men have been among us, and "no such souls as we had
then," This is not an unconscious use of the past tense!
He names some whom he considers grest, and then whom there
are "better none:"

The later Sidney, Marvel, Harrington,
Young Vane, and others who called Milton friend,

And he felt that they were superior, because

These moralists could act and comprehend:

Thev knew how genuine glory was put onj;

Taught us how rightfully a nation shone

In splendour: what strength wes, that would
not bénd’

But in magnanimous meekness,

9 Sneath, op. cit., p. 49,
0
1 1802,
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The sympathy which he felt with the supposeda restor-
ation of an idyllic order (in France) disappeared when it
took the form of social disintegration. Likewise, the
growth of pauperism in his own Englana, the factory system,
and the aecay of the old simple society, intensified the im-
pression. In a letter to Charles James Fox in 1801, he says:

It appears to me that the most calamitous
effect, which has followed the measures which
have lately been pursued in this country, is a
rapid decay of the domestic affections among
the lower orders of society...For many years
past, the tendency of society amongst almost
all the nations of Europe has been to produce
it. Eut recently by the spreading of manufac-
tures through every part of the country, by
the heavy taxes upon postage, by workhouses,
Houses of Industry, and the inventicn of Soup-
shops &c. &c. superadded to the increasing dis-
proportion between the price of labour and that
of the necessaries of life, the bonds of dome
estic feeling among the poor, as far as the in-
fluence of these things has extended, have been
weakened, and in innumerable instances entirely
destroyed...In the mean time parents are seper-
ated from thei{ children, ana children from
their parents.tl

In the two poems, "The Brothers" and "Michael," he says that
he has attempted to draw a picture of the domestic affections
a8 he knows them to exist among a certain class in the North
of England. Wordsworth hopes that these two poems

may excite profitable sympathies in many kind

and good hearts, and may in some small degree

enlarge our feelings of reverence for our spe-
cies, ana our knowledge of human nature, by

shewing that our best qualities are possessed
by men whom we are too apt to consider, not

11 The Early Letters of William and Dorothy Wordsworth, ed.
by de Selincourt, p.<260.
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with reference to the points in which they re-
semble us, but to those in which they manifestly
differ from us,}2
Now, in these days of degeneration, he hopes that these two
poems might help "to stem this and other evils with which
the country is labouring,"1d
In a letter to Thomas Poole in 1798, he laments the
fact that
uioney, money 1s the god of universal worship,
and rapacity and extortion among the lower classes,
and the classes immediately above them; and just
sufficiently common to be a matter of glory and ex-
ultation,l4
Likewise, in a letter to George Beaunont in 1804, he longs
for more unselfishness in men of genius:
It is such an animating sight to see a man of
genius, regardless of temporary gains--whether
of money or pralse, fixing his attention solely
upon what is intrinsically interesting and per-
manent, and finding his happiness in an entire
devotion of himself to such pursuits as shall
most enable human nature,l5 |
- This disapproval of existing conditions cen be found
frecuently in his poetry of this period, urther, his poen
"Guilt and Sorrow," as originally drafted, was without doubt
"intended to embody'a protest asgainst the criminal law gen-
erally, end the doctrine of capital punishment in particular?16

for in a letter to ¥rangham in 1795, \.ordsworth said:

12 1vid., p. 262,

13 16¢, cit,

1% 1v14., p. 200.

15 DeSelincourt ed,, I, 402,

6
Garrod, op. cit., p. 84.
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I have a poem which I should wish to dispose of,

provided 1 could cet anything Tor it, . .Its ob-

ject is partly to expose the vices of the venal

levis, and the cclanities of var as they affect

individuals,l
he poem vas not published uatil 1842, however, and its
published form shows mwny corrections, for Words worth had
in the meanvhile undercone many changes of ideas, But, or-
iginally, "Guilt and Sorrow" wias a distinctively morbid at-

tack upon the wvhole social order.18

This poem, vritten
during “wordsworth's worst period of gloom, is "one of the
very few pieces in which \..ordsworth hes had courage to ex-
press the full depth of his sadness: a noble sadness withal,
arising not from any trouble of his ovn, tut from those of
his fellov-men,"19 4s Herper states, "The ravages of war
emong the poor, ralsing prices, unsettling employment,
causing the horrors of forced conscription, with the break-
ing up of families and impelling of innocent people towards
legalized nurder, are portrayed in a startling light, There
is no reliéf, no suggestion that the glory of fngland or the
elevation of great captains furnishes compensation for these
wars"zO liany heve said that this poem is only a reflection
of Wordsworth's ovm grief, It is not fair to accept this,
for "it seems thet he wrote as he did for the noble reason
that his mind was filled with sorrow for others, that he had

no thought of self, that he was not blinded by false appear-

17 cited 1n G.M. Harper, Willism Yordsworth, his Life, iorks,
and Influence, I, 286,

18 G’&I‘I’Od, _02. Cit.’ P. 85.

19 Legouis, op. cit., ». 241.
20 Harper, op. cit., I, 227,

e
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ances of national splendour,"?l

Nor did his disapproval of existing conditions appear
only in his poetry, for in the pamphlet he wrote for the
Convention of Cintra, his one great political pamphlet, he
continues his ettack on existing evils; he taxes the British
leaders with "an utter want of intellsctual courage--of that
higher cuality which is never found without one or other of
the three accompaniments, talents, genius, or principle."22
Vie ere reminded of the self-complacent attendants of polit-
ical machines in our time, their narrowness of view, their
cynicism, their contempt for persons who are frank enough
not to deny their ovn honesty and good intentions.zs He at-
tacks the selfishness and the ultefior motives that many |
have for promoting war,

He shows again his distrust of industrialism wvhich
was to be one of the dominant instincts of his later 1life,
Referring to Spain, he says:

Manufactures and commerce have there in far less

degree than elsewhere, by unnaturally clustering

the people together, enfeebled their bodies, in-

flamed their passions by intemperance, vitiated

from childhood their moral affections, and de-

stroyed their imaginations,Z%

In regard to his own country, ﬁith its near-sightedness,
and its loss of simplicity, he continues the theory of chron-

ological primitivism and the progressive degeneration of mn:

21 wid.,

22 As cited in Harper, II, 178,

3
Ibid., 179,
24 1p14,, 180,
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In many perts of Europe (and especially in
our own country) men have been pressing forward
for some time in a path which has betrayed by its
fruitfulness; furnishing them constant employment
for picking up things about their feet, when
thoughts were perishing in their minds,

have become dazzled by materialism:

While liechanie Arts, ianufacturing, sgriculture,
Commerce, and all those products of knowledge
which are confined to gross, definite, and tangible
objects, have, with the aid of &xperimental Phil-
osophy, been every day putting on more brilliant
colors;

have lost the true virtues:

the splendour of the Imagination has been fading;
Sensibility, which ves formerly a generous nurs-
ling of rude Nature, has been chased from its en-
cient range in the wide domain of mtriotism and
religion with the weapons of derision, by a shadow
calling itself good sense; calculations of pre-
sumptuous expediency--groping its way among par-
tial and temporary consecuences--have been substi-
tuted for the dictates of paramount and infallible
conscience, the supreme embracer of consequences;
lifeless and circumspect Decencies have banished

the graceful negligence and unsuspicious dignity
of virtue,?5

Then for a time even Wordsworth took to writing satires

on people of the times, together with his friend Wrangham.?'6

In a

letter to Wrangham from Racedown in 1795, the following

satirical passage on the Prince Regent appeared:

The nation's hope shall show the present time

As rich in folly as the past in crime,

Do arts like these a royal mind evince?

Are these the studies that beseem a prince?
VYiedged in with blacklegs at a boxers' show,

To shout with trans port at a knock-down blow--
Mid knots of grooms, the council of his state,
To scheme and counter-scheme for purse and plate,

£5 Cited in E,P., Hood, Villiam ¥ordsworth, p. 395-6.

26 Harper, _R. Cit., I, 286-7.



Thy ancient honours when shalt thou resume?
Oh shame, is this thy service' boastful plume?--<7

In the other satires, only fragments of whichare left, the
most vivid picture 1s that of a subservient Parliament and
the mad King: '

So patient Senates quibble by the hour

And prove with endless tongues a monarch's power,

Or whet his kingly faculties to chase ‘28

Legions of devils through a keyhole's space,

But VWordsworth soon found a more congenial mode of expression

and suppressed his satire forever,

25

There were times when he had great doubts about the world

and its people which sometimes led him to some doubt about him-

self:

I have asked myself more than once lately,

if my affections can be in the right place,

caring as I do so little about what the world

seems to care so much for,29
These moods were the exception rather than the rule, for he
decided that if he could not change society by political rev-
olution, he would try to see what poetry can do to change A
people's hearts end to enlarge their sympathy for men s men,
"He will not write heroics for the amusement of a corrupt So-
clety; he will write of simple folk in simple language.'so
For, with his Republicanism, Wordsworth had shed his ration-

alism, and had come to recognize

27 1vid., 285,
?8 1vid,, 287,

29 Letter to George Beaumont, 1805. DeSelincourt ed., I, 496,
0 Sneath, op. cit., p. 56,
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that there are powers Iin human nature, primary

instincts and emotions, more august and author-

itative than the logical reason, Now it 1s the

mark of democracy that it lays stress on the

things men have in common, not on those in which

they differ, And these primary instincts and

emotions are precisely whet men have in common,

and so are the proper themes for a democratia

poet.31
And so Wordsworth seeks his subjects, not among the ones of
the Golden Age, not among classical antiquity, not among the
England of the past; but in the present, not among Godwinian
intellectuals, but among forsaken women, old men in distress,
children, peasants, and crazy people, in whom these instincts
and emotions‘show themselves in their simplest and most recog-
nizable form,

Most people who have any hope for the future will not
long remain chronological primitivists, This was true of
Wordsworth, He felt thet man had degenerated down through
the ages, but that there was some hope, And that hope was to
be found in the country, among those close to nature, This

was the life that Wordsworth himself preferred,

31
Letter to George Beaumont, 1802, DeSelincourt ed,, I,

326,



CULTCinL ZrLuiITIVio.. IN ..ubltwoworin
nis Preference of Country Life to City Life

ilost critics sre acreed that wordsvorth was primarily
a8 citizen of the country., =s~nd although meny of them dis-
cuss at lensth his residence in London in 1791, they ad-
mit that the country ves his real home, thzt it was the
real molder of the poet. =Deach says:

wordsworth's preference of country to town,

like that of nieny eighteenth-century pocts,

is prooably somewhat colorew by the romantic

le~end of a Golden wse, in wvhich nman's heart

end manners were still natural, uncorrupted

bv institutions and idess which hac swerved

from the simplicity of nature,

wordswortin had much to say of men &s citizens., Of nen
and women as individuals he hzc elso nuch to scy, within a
certein ran~e, '"ihe city proletzriat lay be;ond his <en,"?
It was not for him to sing

the fierce confecerate storn:

Of sorrov barricsaed everrore

within the vwealls of cities;v
but rather

To hear hum=nity in woods wna [Troves
Pipe soliterv anzuish,.%

1 peach, Loncent of wsmture in wineteentin Ventury snclist
Poetry, p. #z0z-c,

2 §,7.C, Grierson, » Uritical mistory of wn<lish Litersture,
p. :.‘?60

v The secluse, "49-653,

1S

Ibid,, 76-7,
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The orimary instincts end affections vhich are coron to

“

all mankind, these were uls ciosén subjects, wna he looked
for them in the humble, rural lite, where they

wxist more simole in their elements,
»nd soee} a pleiner lansuuce=-

plaincr, but more disnitied rrom sssociation with the sran-
deur of N=ture,

In book VII of Tne Preluce, rnorcsworth gives an ac-

count of the three and a helf montins he spent in London in
1731, “+his time &nd nis sscona visit to raris in 1732,
i’hen he vas sbsorbed in politicel eveat, were tae onliy peri-
ods in wiicnh he had iiis home in e larce city; "hence he
makes nis rirst oriel rosidence in Lonaon the occesion ior
considerins the contriouticn ol c¢ity 1lire to the uevelopuent
of the poet,"”

"i/he scventh ana ei-hth books of the poem contuin lmn:’

sn iatervel of at lesst fourtsen

-
ct
G
Lo}

po.ognocs rerlectin , &l
veers, eome of the 1mpressions maue upon him by the si~hts
of the city, out all czrefully closen to illustrate 'the
erowth of a soet's mind,' 3nd particulsrly to show how the
love of naturs, by vwhich he meesns, in this connection,

"o 1lie incicents

country scenes &nd s>unas, remcined supreane,
ere iuportznt oaly e&s wordsworth tries to show the effect
on nis postic faculties, tuelr influence could scurcely

hzve been comparable to thet of maw:ishcac and Lamoriare,

9 K,D, navens, Llae icind of a Poet, D, 405,

Heryer, on, cit.,

— e
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"thev were Hurely exteransl and 1leetinz, tae thines ewvery
feirly obscrvent country-pred outh woulc notice ia tne
strests 2nd public hsunts of tovn.,"’

wxcedt for tvo or three slort visits rrom Laioriace,

.ordsiortll hed ajpurently never visited Loaaon uatil this
time., rroai crilanood the thouznt of the great city had
held him by e chszin "of vonuer cnd obscure celirnt."® re
recalled & time in his life vhen the conceostion he red
for—ed of Lonéon, in his foolish sinplicity, surpassec all
the pictures of siry neslzces znd enchintesd gardens inventea
bv poets, and all the sccounts ziven oy historisns ot 4wdne,
teiro, vabvlon, or rersenolis,
Low, fear {rom thst cistent neriod, .ordswsrth had the’

opsortunity of comnpnriias nis aresm with the reality, "liouch
he dia not ec'tnovileue it, he ves astonisheaw to fina the

grlendours Lie haed trusteda to benola, so Tew ana 1ar betveen,"®

iand he aauits thzt "ofteatines, in spite of stroii-cst ais-
aoodintrment," he was pleeseu nerely

Inrourh courteous self-subniscsion, as a t%x
Paid to the object by prescriptive ri-nt.

In his Tirst vear at Canbridse ae had zone up to Loudon
on & stace=-coach, and coula scarcsly velieve it nossible
thet "mere externzl tainss hecd power so to elevate end Gde-

precss the soirit es the rozr &na ovemsats of the town =ltoer-

nztely rzised =ad crushed his,”ll vngn he

@

The Preluce, vii, £7,

<

Lesouis, »p. cit., p. 174,

10 phe Preluce, vii, led-c,




1t in he=srt eac soul the shock
hu—-e tovn's first prsssnce,

ole to distinzuish the i:acressions raceived

i
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}. de
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Gvrin~ this short visit and those of 1791, wccorain~ to

Lerouis,lb these impressiong, as rscorcec liter, may cven

[l

@
o

heve been ianfluenced by Lemb's cescristions of London.

LoTdswartn ~ives £ cotalos of detzils, but they "are venting

in that which constitutes the cizrm of the humorist, and .

is the source of wordswvortit's own powsr in his pictures

. .\ .. 14
of rustic life--a love of the things he descrives,"

-

ne rlanced zt the exciples of folly, vice, &and extrav-
crznece, vhich mocde London their comsin, and he

hezcrc, =and for the Iirst tirze in my lire,
lhe voice of vomen utter blss heny---

put he lincered over sizits of cours.e sna of tencerness,
rencered more touching by contrust, =snd he

en-ed et lerce, thurouch London's wiae aoiain,
w.onth efter month, Ovscurely aid 1 live,
rot seetin~ frecuent intercsirse vith nen,
By literature,_or ele-znce, or runk,
LUistin~uishced,+v
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Yet even in the city, his thou “lits vere often of thne country,

end to their "beauteous forus,"

oft in lonely rooms, and mlda the din
Of tovms &anc cities, I have ovea to them
In aours of wesriness, seasstions sicet,

12 Ibid.,, c¢H=-£8,

1° op, cit,, p. 172.

14 Inis., p. 174,

15 whe Prelude, vii, ©75-6.
16 11 -f elu@.e, iX, 2_/3-2_,7.
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Felt in the blood, and felt along the heart;
And passing even into my purer mind,
Viith Trancuil restoration,l?

and

Viith deep devotion, Nature, did I feel,

In that enormous C{ty's turbulent world

Of men and things, what benefit I owed

To thee, and those domains of rural peace,
Where to thi sense of beauty first my heart
Vas opened,i8

For perhaps

To one having had 1little experience with the world,
and with lofty conceptions of the dignity of human
nature, and its essential divineness, the revelations
of a sojourn in the heart of such a great center as
London, presenting all forms of physical and moral
evil, might cause a violent shock; his preconciBtions
and ideals micht require a decided alteration,

But in "That huge fermenting mass of human-kind,"zo Wordsworth
says:
having been brought up in such a grand

And lovely region, I had forms distinct

To steedy me , . o

At a2ll times had a real solid world

Of images about me; did not pine

As one in cities bred might do,2l
For under the guidance of Nature, long ago among the hills,
he had formed his ideal of man, and it did not fail him when

he beheld him under less pleasing and less promising aspects,

And
when he came in contact with human ignorance and
vice, with crime and misery, although they weighed
heavily upon his soul, his confidence in Man and in
his destiny was not shaken,2%
17 "Tintern Abbey," 25-27, 22 Sneath, op. cit., p. 48,

18 The Prelude, viii, 70-4,
19 Sneath, op. cit., p. 48.
20 The Prelude, vii, 621,

21 Ibid., A viii, 595-605,




Neither did he believe that all his previous conceptions
were wrong: that he had merely been dreaming the soli-
tary's dream; that far away from the busy haunts of men,
he had framed an ideal in ignorance of man's real nature,

Heart-sick though he was at times, he could gaze

upon the dark and dismal human picture and see it

in touches of the divine, and its divinity shone

all the brighter by virtue of its strikiné con-

trast with the earthliness of the human,?

But, although he mey not have detested towns like Cow-
per, or Lamartine, "he certainly was not altogether happy
in towns, and considered them from the point of view, not
of a citizen, but of a provincilal who is by turns dazzled
and deceived, charmed and scandalized, "4

Independent as he was of any society but his own, he
nevertheless suffered at times from the protracted soli-
tude of his 1life in ILondon, "He contrasted his painful
loneliness among the crowd where

men lived

Even next-door neighbours, a& we say, yet stl%%

Strangers, not knowing each the other's name,
with the sweet solitude of the country, and with village
life, in which each knows and is known by all the rest,"26
And 1t is not his descriptions of the "monstrous ant-hi11"27

and

Blank confusion} true epitome
Of what the might City is herself<8

where
23 Loc. cit, 28 Ibid., 722-723,

24 Legouis, op. cit., p. 174,
25 The Prelude, vii, 115-18,

26 Legouis, op. cit., p. 174,
27 The Prelude, vii, 149,
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folly, vice,

Extravagance in gesture, mien, and dress,

And all the strife of singularity,

Lies to the ear, and lies to every sense--29
have no end--it is not these descriptions which are impor-
tant, but rather in the lines "wherein he glorifies London
as a great and mysterious being which influences the spec-
tator with a power resembling, if not equivalent to, that
of sea or mountein,"°0 |

Although he was often revolted by the scenes displayed
before him, and sickened by the coarseness and brutality
characteristic of the great popular festivals, such as the
fair of St, Bartholomew, he was never insensible to the mighty
forces revealed in these brutal aspects of the

vast metropolis,

Fount of my country's destiny and the world's;

That great emporium, chronicle at once

And burial place of passions, and their_home

Imperial, their chief living residence,Sl
What he has to say about London seems to lir, Harper to be
a "little forced," And apparently Wordsworth himself was
not completely satisfied with it, for, although he wrote of
it at undue length in this book (vii), he returned to it a-
gain in Books viii and ix, Havens says that "It looks as
ir, although conscious of the inadequacy of what he had writ-
ten, he could not bring himself to revise it radically."32
One difficulty lay, perhaps, in his inability throughout his

later years to do justice to city life, This was not only

29 Ibid.,, 578-581,
80 Leqouis, op. cit., p. 179,
°1 Ivid., p, 179,
52 Havens, op. cit., p. 436.
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because of his love of nature and plain living, but because
he believed 1life in the city to be destructive of individu-
ality:

Living amid the same perpetual whirl

Of trivial objects, melted and reduced

To one identity, by differences

That have no law, no meaning, and no end--%9

and numbing to the creative powers:

A work completed to our hands, that lays,
If any spectacle on earth can do,
The whole creative powers of man asleepl--o%

and because "in his own case, it had meant separation from

those he loved, and wandering in the deserts of God-winian

rationalism."55

Yet, according to i, Legouis:

The future poet of the lakes was really the
first, if not to feel, at any rate to attempt to
render in verse worthy of the theme, and without
satirical design, the grandeur of London and the
Intensity of its life, otrange as this fact may
appear at first sight, it 1s less surprising when
we reflect that the recuisite striking impression
could only be felt by a man fresh from the world
outside of London, capable of new and vivid sen-
sations, and sufficiently open in mind and inde-
pendent of classical authorities to venture on a
frank deseription of his novel impressions,%6

But even M, Legouils admits that Vordsworth felt the grandeur
of the great city most of all "in hours of peace and soli-
tude, He loved to wander through the streets when the city

was wrapped in slumber,"37 and he enjoyed most

53 The Prelude, vii, 725-8,
3% 1pid., 679-81
5 Havens, op, cit., p. 436,

36 _O_R. cit., p. 170.
57 1bid,, p. 179.
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. ' the peace
That comes with night; the deep solemnity
Of nature's intermediate hours of rest,
VWhen the greet tide of human 1life stands still;
The business of the day to come, unborn,
Of that gone by, locked up, as in the grave;
The blended calmness of the heavens and earth,
Moonlight and stars, and empty streets, and sounds
Unfrequent as in deserts,%8

It was only at moments like these, and like the impression
of the dawn from Viestminster Bridge in a coach in 1802, that
London could equal the beauty of nature, and could induce

in him who contemplates it a state of reverie:

As the black storm upon the mountain-top

Sets off the sunbeam in the valley, so

That huge fermenting mass of human-kind

Serves as a solemn background, or relief,

To single forms and objects,3§
which thus acquire more "liveliness and power" than they would
possess in reality,

"The flaunting vanity and the sumptuous extravagance of
London served elso to throw into relief the simple touches
of courage and affection, the acts of heroism or of modest
kindness which Lamb, and afterwards Dickens, loved to point
out among the humblest inhabitants of the great city."4° And
Wordsworth says

still I craved

An Intermingling of distinct regards

And truths of individual sympathy

Nearer ourselves, Such often might be gleaned

From the great City, else it must have proved
To me a heart depressing wilderness,4l

%8 The Prelude, vii, 649-61.

9 1bi4a., 619-23,
0
Legouis, op. cit., p. 181,

41 The Prelude, xiii, 110-15.



He was glad

and now most thankful that my walk
was guarded from too early intercourse
With the deformities of crowded life,
And those ensuing laughters and contempts,
Self-pleasing,42

And he could not help feeling that

blessed be the God
Of Nature end of bhan that this was so;
That men before my inexperienced eyes
Did first present themselves thus purified,
Removed, and to a distance that was fit:
And so we all of us in some degree
Are led to knowledge, wheresoever led,
And howsoever; were it otherwise,
And we found evil fast as we find good
In our first years, or think that it is found
How could the innocent heart bear up and live$43

He felt that he was indeed fortunate to have first looked

At Man through objects that were great or fair;
First communed with him by their help, 4And thus
Was founded a sure safeguard and defence
Against the weight of meanness, selfish cares,
Coarse manners, vulgar passions, that beat in
On all sides from ch ordinary world

In which we traffic,44

In later days, wordsworth seems to teke sorie delight
in telling ebout the survivael of a love for the country in
those who heve been born fhere, yet whose lot it is to be
exiled in the great city, as with poor Susan:

'Tis a note of enchantment; what ails her? She sees

A mountain ascending, a vision of trees;

Bright volumes of wapour through Lothbury glide,
And a river flows on through the vale of Cheapside,

42 1p14,, viil, 329-23,
43 1p1a,, 201-311,
4 114, z15-22,
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Green pestures she views in the midst of the dale,

Down which she so often has tripped with her pail;

And 8 single small cottage, a nest like a dove's,

The one only dwelling on earth that she loves,

She looks, and her heart is in heaven: but they fade,

The mist and the river, the hill end the shade:

The stream will not flow, end the hill will not rise

And the colours have all passed away from her eyes.4é
Trhen there is the o0ld farmer of Tilsbury Vale, who, exiled in
London, cznnot help handling and smelling the withered grass
on a passine wagon loaded with hay, In his leisure time he
is alweys trying to get into contect with country life, and
whenever he has a moment to spare makes his way to Smithfield
--but "his heart all the while is in Tilsbury Vale,"46

And, elthough in the later books of The Prelude, Words-
worth tries to mitigate his resentment of the town which

found expression in The Recluse,4” there is 1little suggestion

of glemor in the only contemporary account of hisfirst long
stay in the city:

I quitted London about three weeks ago, where
my time passed in a strange manner; sometimes whir-
led about by the vortex of its strenua inertia, and
sometimes thrown by the eddy into a corner of the
stream, where I lay in slmost motionless indolence,

Think not, however, that I had not many very
pleasant hours; a man must be unfortunate indeed
who resides four months in Town without some of his
time being disposed of in such a manner, as he would
forget with reluctance,48

45 "The Reverie of Poor Susan" (18007},
46 nTye Farmer of Tilsbury Vale (1803),
47 See notes 3 and 4 above,

48 Letter to Wm, Matthews, 1791, deSelincourt ed,, p., 48,
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Wouldn't we be inclined to put more stock in an account of
his feeling written nearer the time of his sojourn there,
than one written fourteen years later in retrospect? ZXven

so, Wordsworth admits, finally, in The Prelude that

much was wantingy therefore did I turn
To you, ye pathways, end ye lonely roads,49

He turned away from the sources to which he had looked for
knowledge concerning lian, to other sources--to modest paths
and lonely roads--seeking them enriched with everything he
prized, "with human kindnesses and simple joys,"© It was
in the lowly, simple-hearted people whom he met here thet
he found the elements of humen nature in their naturalness,
In minds lergely untutored by the formal methods of educa-
tion, but developed by intercourse with Nature and the sim-
ple life, he found what he deemed to be the universal pas-
sions, and heard words expressive of noblest sentiment and
truth, All this filled him with hope and peace, His faith
in Man returned, and he saw in his fundamental nature much

that promised good and fair,

49 e Prelude, xiii, 116-118,

0
°0 Ivia., 119,
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The nural rolk

sviaences of wordsworth's acceotence of the theory
of prorsressive derseneration, which has been an inherent
pert of nHrimitivism from the time of the Iirst fubles of
the Golden #sc to the present, have been discussed in
Chapter Two, iian has de-enerated down through the ages,

Is there, therefore, anv possivbility of his imyroving or

of his returning to tlet better state? Society cannot go
beckwards, It must go forverds, If progress is inevitable,
then, will it ve prosress toward good or evil? God has
endowed 211 men, so runs the reasoning, with intellisence
sufficient to find out the uniform and eternal laws of
nature; if civilized man has feiled to discover and follow
the laws of nature as perfectly as primitive man, it is pe-
ceuse his mind and heert have become corrupted by the vices
of civilization,

Is there in the present any people vho come near to
finding out the uniform and universal lavs of nature? "The
idea that virtue &end happiness inevitacly accompany the
austerities of primitive life, s corollary of classical de-
nunciation of luxury, was to be found in the earliest six-
teenth-century trevel-literature and comcs down uninterrup-
tedly into the eishteenth century."®l iWhat this discussion
of luxury in the eighteenth and nineteenth centuries--together

with ectusl economic end socizl daissatisfactions--helped to

51 151s V“Whitney, Primitivism and the Idea of Fro-ress, p. ol.
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brings ebout, by forcing the mind into a re-evaluation of

cultural refinement, was a renewed burst of enthusiasm

for simnlicity, the simplicity of 1life according to naturs,
wordswnrth believed t:2t the supreme lesson of Nature

was obvious to the lowliest &s well as the highest &nd was.

vritten plein for all to read:

The primal auties shine sloft--lixe stears,

The cherities that soothe, ana heal, anu nless

ATe scattered ut the feet of Man--like flowers,9%

And when he hsda the left the srest city anca turned

To vou, ye pathways, snd ye lonely roads®®
to seek the "human kindnesses and sinple jovs," he had
learned thst kindliness of heart aboundea most where wature
dictated the tasks of men--where the dnglexities of social,
industrial, and commercial concitions had not entered to
destroy the simplicity of 1life.

Amone such vocations was that of the shepherd, and this
class of men early eppealeu to wordsworth's imagination,
They were close to nature--so close, indeed, as to hiear her
very heart beat, Their lives were simple, natursl, ert-
less,

These shepheras, however, were nd>t the ones we read
of in ancient lore, nor in Shakespeare and ®penser, "nor

such, indeed, as wordsworth himself had seen living in a

o2 The #xcursion, ix, 268-40,

53 The Prelude, xiii, 117,
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veriteble pleasure grournd on the vast plains at the Tfoot of

the narz riounteins, Lhese were neither neroic nor haruy
enoﬁch."54
a more harcy &na heroic tjype, the shephera of his native
hills and mountains, <This man, with his gient freme and
simple mien, with hils consciousness of freecdom in his vast
conein, eppezlec to wordsworth, ne believed that the Lake
Country sheplera wcs, on the vhole, the simplest, the hap-
viest, ané the best of men., Nature had given nim a sanc-
tity. hie had been glorified "by the deep raciance of the
setting sun," Le descried in the aistant s<y, "a soli-
tary ovject and sub.ize, sbove sll heirht,"90

Although by no rnieans perilect, t..ese viere the least

corrupted peojle he wnew, and their virtues snowed what

nature intended man to be., Hence he dedicated himself to

Worcsworth's shepherds were of a cifferent type,

the tesk of studving these simple folk, ana of writing about

them and the environment that has mcde thenm what they are:

Of these, said I, shall be my song; of these,
If future years mature me for the task,

will 1 record the praises, meking verse

Deal boldly with substantial things; in truth
And sanctity of passion, spesk of these,

And Jjustice may be done, obeisance paid
wnere it is due: thus haply shall 1 teach,
Inspire, throuch unadulterateda ears

Pour rapture, tenderness, and hove,--my themne
No other than the very heart of man,

As found amcng the ocest of those who live,

o

94 Sneath, op. cit., p. £9.

55 The Prelude, viii, 2¢9-271,
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Not unexeslted by relisious fazith,

riot uninformed by booxs, #oo. boos, thoush Tew,
In Nature's presence: thence may i select
vorrow, thet is not sorrow, but delicnt;

and miserable love, that is not pain

To hear of, for the clory thet redouands _
Therefrom to humencind, and what ve are,9b

promise 1is fulfillec in the "Lyrical pallaas" and in

"wzichael," and in many other poems,

Later, as he journeyed from france to bwitzerland, he
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was greatly impressed oy the peaceful homes of the peasants,

To what extent the simplicity and contentment of their

lives appesled to him is 1183¢e xaown to us in his own words:

born

Oh: sorrow for the youth who could have seen )

Unchastened, unsubdued, unawed, unraised

To patriarchal disnity of mind,

And pure sirplicity of wich and will,

Those s=anctified a.odes of peaceful man

rlessed (thourh to herdship born, znd compascsed
rouna

vith dancer, varvinz as the scasous change),

Contented, from the momeant that the dawn

(Ah! surely not without attendant cleams

Of soul-illwinatiozn) calls him forth

To industr:, oy giisteniass flung °n rockg7

wJjlose evening shadows lead him to repcse,

In "Descriptive dketches," he spesks of Lim vwho wvas

and dvelt amonz the s~lps es one who

all superior uvut his “od aisdained,
walked none, restraining, and oy none rsstrained:
Confessed no law but what his reason tausnt, .
Lid all he wished, and wished but what he ounlit 0~

Comparison is mede here bpetween the "brute creation" that,

fuided by instinct end natural desire, has happiness; and

56 The Preluce, xiil, £i8-4v,

57 Ipid., vi, 50«-1c,

(@3]

2 Lises 454-8,
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civilized man, who "enxious to be unhappy, industrious to
multiply woe, and ingenious in contriving new plagues, new
torments, to embitter life, and sour every present enjoy-
ment, has inverted the order of things, has created wishes
thet have no connection with his natural wants, and vants
that have no connection with his happiness."59

These "dalesmen" lead a life very different from that

of the dwellers in the city:

Immense
Is The recess, the circumsmbient world
Magnificent, by which they are embraced:
They move about upon the soft green turf:
How little they, they and their doings, seem,
And all that they can further or obstruct!}
Through utter weakness pitiably dear,
As tender infants are: and yet how great!
Loves, as it glistens on the silent rocks;
And them the silent rocks, which now from high
Look down upon them; the reposing clouds;
The wild brooks prattling from invisible haunts;
And o0ld Helvellyn, conscious of the stir’ 60
Which enimates this day their calm abode,

The pastoral life everywhere had a fascination for him, He
was impressed by the simplicity and the strength of the na-
tives, And read from them

Lessons of genuine brotherhood, the plain

And universal reason of mankind

The t ruths of young and o01d,51
He began to talk with strangers whom he met in his wander=-
ings, and to learn from them important lessons, His inter-

course with these lowly people began in Racedown, and was

59 1o0is VWhitney, op. cit., p. 47,
60'222 Prelude, viii, 55-69,

61 The Prelude, vi, 545-7,
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continued in Alfoxden, where he loved to
Converse with men, where if we meet a face
We almost meet a friend, on naked heaths

With long long ways before, by cottage bench,
Or well-spring where the weary traveller rests.

62
"The lonely roads,"™ he says
‘ere open schools in which 1 daily read

With most delight the passions of mankind,

Whether by words, looks, sighs, or tears, revealed,bd
He was both astonished and gratified at the amount of native
intelligence and virtuous sentiment his conversations with
.such men revealed, and this knowledge brought peace and
steadiness, healing and repose to his ruffled.passions.
These men were a direct contradiction of his Godwinian teach-
ing, which maintained that virtue belonggd to the wise, and
that vice was the offspring of ignorance, Godwin taught
that we owe everything to education, Lere Viordsworth feels
how 1little it has to do with genuine feeling and just senti-
ment., It was a pleasant surprise to this former disciple
of Godwin to discover evidence of sound judgment and char-
acteristics of true uprightness in the poor and despised,
And he delighted to see

into the depth of human souls,

Souls that appear to have no depth at all
To careless eyes,64

62 1pia., xiii, 157-41,
®% 1p14., xii1, 162-65,
64 1pia,, 166-168,



His talks with these people proved to be a revelation to
him, and he heard

From mouths of men obscure and lowly, truths

Replete with honour, sounds in unison

With loftiest promises of good and fair.65

Now Wordsworth pereeived that abstract philosophers,
in order to make themselves better understood, or perhaps
because they knew no better, had levelled "down the truth
To certain general notions,"66 and had set forth only the

outward marks

Whereby society has parted msn
From man67

and had neglected the "universal heart.," Now, enlightened
by his personal observations, he now saw men as they are
within themselves

How oft high service is performed within,
‘ihen all the external man is rude in show,=--
Not 1like a temple rich with pomp and gold,
But a mere mountain-chapel, that protects

Its simple worshippers from sun and shower,®8

Here, too, are things such as Love that cannot
thrive with ease,
Among the close and overcrowded haunts
Of cities, where the human heart is sick,
And the eye feeds it not, and cannot feed,®9

For to Wordsworth, Nature's highest are not her strivers,

65 1biga,, 182-85,

66 1bia., 213,

67 Ibid,, 219,

Ibid., 227-31,
69 1pia., 203-5,

68
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but her simple and silent seers, those who, by much musing
on her processes, see deep into her heart, These he con-
trasts with the eloquent worldlings:

men for contemplation framed,

Shy and unpractised in the strife of phrase;

Meek men, whose very souls perhaps would sink

Beneath them, summoned to such intercourse:

Theirs is the language of the heavens, the power,

The thought, the imege, and the silent joy:

Words are but under-agents in their souls;70
These were men who could not borrow thelr ideas and phrases
from books or from society, men who lived in loneliness,
bringing thelr experiences to independent uttefance. Such
men heve an occasional power of expression, for their words
and thoughts are carved out of life lived,

This simple 1life is not "without attendant gleams of
soul-illumination,™ And these accounts are all in harmony
with what seemns to be fundamental in Wordsworth's thinking
~-=- that lan and Nature are not far apart, "The nearer that
social conditions approach those of primitive or patriarchal
man, the more accurately does iman hear Nature's voice, and
the more fully does she reveal herself to him,"71

After giving an account of the peasants' virtues, which
arise from their closeness to nature, wordsworth tells of
the growth of his feeling for these simple folk, 4#s a boy,
he had seen the "dalesman" against the back-ground of his

majestic surroundings, HHence in Wordsworth's youthful imag-

ination, the peasant took on something of the majesty of the

‘'hills:

70 1vi4., 271-73,
"L Sneath, op. cit., p. 44,
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A rambling school-boy, thus
I felt his presence in his ovn domain,
As of a lord and master, or a power,
Or genius, under Nature, under God,
Presiding; and severest solitude
Had more commanding looks when he was there,
vhen up the lonely brooks on rainy days
angling I went, or trod the trackless hills
By mists bewlldered, suddenly mine eyes
Have glanced upon hlm distant a few steps,
In size a giant, stalking through thick fog,
His sheep like éreenland bears; or, as he stepped
Beyond the boundary line of some hill-shadow,
His form hath flashed upon me, glorified
By the deep radiance of the setting sun:
Or him have I descried in distant sky,
A solitary object and sublime,
Above all height! like an aerial cross
oStationed alone upon a spiry rock
Of the Chartreuse, for worship,7?

And now, once arain, Wwordsworth had come to feel "that the
goodness of the natural impulses of man, unharpered by con-
ventions and institutions, the human perfectibility for
whose sake he had hoped in the rrench hevolution, was here
to be met with in real life,"7® The outcome of all this
subseruvently had a most vital beesring on his poetry, for
he was led to a firm determination to make lan the chief
subject of his song, for
Thus wes llan

Ennobled outverdlybefore my sight,

And thus my heart was eesrly introduced

To an unconscious love and reverence

Of humen nature; hence the human form

To me became an index of delirht,

Of grace and honour, power and worthiness,74

If this ideal view of man was an illusion, says

72 The Prelude, vill, 256-275,

73 R,E, Powell, op. cit., p. 132,

74 The Prelude, vili, 276-61.
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VWordsworth, it was &t least & beneficent one, "He scorns
the literal-minded rationalist who would vish to deprive
him of it, end thanks God that the good in man was magni-
fied by his boyish imagination before he became aware of
the evil; this type of man later served as an ideal which
accompanied him, end was present with him in forming his
Judgments of lan under far different conditions, when he
ceme in contact with the coarseness, vulgarity, end bodily
end spirituval degradation of the world which was menifested
on his visit to London, "He had learned his lesson con-
cerning muan so well emong the hills and mountains, through
the ministry of Nature, that he was able to carry it with
him into life, and his spirit did not fail as he beheld the
sorrowful human spectacle which the great city presents,"75
And it is, then, by looking at humanity in relation to ob-
Jects which are "great or fair" that love of nature leads
to love of man,

fspecially in the roriantic writers of Wordsworth's gen-
eretion, according to Fairchild, you will find a strong sym-
pathy for all sorts of simple rural folk, "and you will of-
ten Justly infer thet these lowly ones are lofty because of
thelr very lowliness--because they are close to that light
of nature from which the learned and sophisticated have
turned away,"’6 The naive and primitive souls admired by

the romanticist ere above logic precisely because they are

75 Sneath, OD. Citc, Pe. 29,

76 H.N. Fairchild, The Romentic Quest, p. 155.
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below it. In being close to Nature, they are close to the
supernetural, end partake of that "sense sublime of some=-
thing far more deeply interfused" which can never be at-
tained through "That felse secondary power by which wve mul-
tiply distinctions,"

It was this faith in the "netural men” which led him
to study "men who lead the simplest lives, and those most
according to nature; men vho heve mever known felse re-
finements, wayward and artificial desires, false criticisms,
effeminate hebits of thinking and feeling, or who, having
knovn these things, have outgrown them,"77 to observe chil-
dren and animals; and to seek to render men's feelings "more
sane, pure and permanent, in short, more consonant to Nature,
that 1s, to eternal nature, and the great moving spirit of
things.”78 Furthermore, he would sing of lan, not as Judged
by externals, but as he really is within himself, e would
sing, too, of lMan, not as found in high places, in the ele=-
gant and refined classes, but of men,of everyday life, of
"the walks of homely life," for it is here, according to
Wordsworth, that we find the fundamentally human, He would
deal with men in the simplicity of their being, and in the
simple everyday circumstances and situations, and in the or-

dinary language of men instead of in a diction foreign to

"7 Letter to Jom ¥ilson, 1802, DeSelincourt ed., 293,

78 1p14,
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cormon life and belonging to a particular class of men, vhon.
we call poets,”’9

And so the Lyricel Ballads and the poems of the same

group are a series of moral analyses, of a rich intrinsic
value, "discreetly guided by an edifying and utilitarian pur-
pose,"80 Herein 1lies then a certain conception of "Nature,”
one in all her products, She has always, for Wordsworth, one
disposition--always except when he thought of the sea which
took his brother's 1life, He felt a benefit from the presence
of such a 1life of simplicity. "There was in it a kind of eb-
solute rightness and sanity, which had the power to regulate
his being when he hed strained and distorted it by an arti-
ficial existence,"8l

This realism of Wordsworth's is a complex product, in
which, along with the desire for truth, "a love of Nature
and simplicity, and a reaction against false nobleness, com-
mingle with a social faith in the dignity of the humblest
1ives,"82

80 Legouis, op, cit., p. Z6,
81 Powell, op. cit., p. 132,
82 legouis, op. cit., p. 26,
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Idiots &nd Crazy People

It was Wordsworth's intention to sing of men in the
simplicitv of their being, and in simple everyday circum-
stences and situations, This he did in depicting the pea=-
sants, He carried it one step farther in dealing with abe
normal folk,

No one cen doubt the sincerity end courage of Words-
worth in dealing with the group of characters which he
picked for his poems, especially in those poems in The

Lyricel Ballads which deal with human characters, In Book

Thirteenth of The Prelude, he tells something of his selec-
tion:
Long time in search of kxnowledse did I range
The field of human life, in heart and mind
Benighted; but, the dawn beginning now
To reeappear, 'tvas proved that not in vain
I hed been taught to reverence a Power
Thet is the visible qualfl.tgr5 and shape
And image of risht reason,
And this power teaught him
To look with feelings of fraternal love

Upon the unassuming things that hold
A silent station in this beautous world,

84

Thus he found in humble man "an object of delight, of pure
imegination, and of love," And it is thus that in the Lyrical
Ballads, we are led into the closest spiritual fellowship
with the lowliest and the most forsaken of the earth, A

far-reaching charity, neither sentimental nor condescending,

83 Iines 16-22.

84 14nes 45-47.



52

embrsces theam all--the o0ld Cumberland Begger, Alice Fell,
the Idiot Boy--deprived vy age, poverty, or misfortune of
81l romentic chsrm. And, eo thst his purpose might not

be overlooked, the figures ezre presented in the most naked
simplicity possible.

In "The Idiot Boy," sn extreme case, wordsworth shows
the courage of his convicticns. Tnis he supports by prose
commenteries which reveasl the ultimate end spiritusl founde-
tion of his purpose:

You begin what you sey upon "The Idiot Boy"

with this observation, thst notning is a fit
subject for poetry which does not please. But
here follows a question, "Does not please whom?"
.....People in our rsnk in life sre perpetually
falling into one ssd mistake, namely, that of -.
supposing that humen nature and the persons

they associste with sre one and the ssme thing

« « « «These persons are, it is true, a part of
human existence. And yet few ever consider books
but with reference to their power of pleasing
these persons and men of a higher rank; few de-
scend lower, among cottages and fields, and a-
mong children. A man must have done this habitu-
ally before his judgment upon "The Idégt Boy"
would be in sny way decisive witn me.

Madness is not & special feature of rustic life, and
the intensity schieved vy a forceful representation of such
ean abnormsl pession cannot obviously be laid down to the
credit of such 1life. Yet there is in the rustic life more
sympathy toward the idiot:

.o « o« the loathing end disgust which many people
have at the sight of an idiot, is a feeling which

85 Letter to George Beaumont (1805). De Selincourt ed., p.

435.
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though having some foundation in human nature,

1s not necessarily sttached to it in any virtu-
ous degree, but it owing in a great measure to
the false delicacy, end, if I may sesy it without
rudeness, 8 certasin want of comprehensiveness of
thinking and feeling. Persons in the Lower Class
of society have little or nothing of this: 1if an
idiot is born in a poor man's house, it must be
taken care of, snd cannot be ovosrded out, as

it would be by gentlefolks, or sent to a public
or private asylum for such unfortunate geings.
Poor people. . . have therefore 8 szne stste, so
thet without pein ogﬁsuffering they perform their
duties towsrd them.®°

He g¢oes even further and says

I have often applied to idiots, in my own ming,
thet sublime expression of Scripture, that "their
life is hidden with God." They ere worshipped,
in several parts of the East. . . . I have often,
indeed, looked upon the conduct of fathers and
mothers of the lower classses of society towards
idiots as the great triumph of the humsn hesrt.
It is there thst we see the strength, disinter-
estedness, and grendeur of love; nor have I ever
been sple to contemplate an object that calls

out so many excellent and virtuous sentiments
without finding it hallowed thereby, and having &7
something in me which besrs down before aversion.

And in "The Idiot Boy," he depicts the joy, pride, and moral
good thet may be developed by an irrstional affection.
Wwordsworth is elways struck by the pathos of unreason-
ing affection, whether mesnifested by the insazne, or bestowed
on an object devoid of reason, and consequently, in either
case, useless. He depicts the love of Betty, the peasant
woman, for her idiot boy, her admiretion of him in spite of

his effliction, the pride with which she hears and tells to
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others his least phrase which contains a glimmering of sense,

and the heppiness with which the poor idiot's existence fills

her life. ' -

poem:

Wordsworth shows his ultimate purpose in writing the

This poem hes, I know, frequently produced the
seme effect it did upon you end your friends;
but there are mesny also to whom it affords ex-
quisite delight, snd who, indeed, prefer it to
any other of my poems. This proves that the
feelings there delinested sre such as men msy
sympathise with. This is enough for my purpose.
It is not enough for me &s a Poet, to delineate
merely such feelings as 211 men do sympathise
with; but it is slso highly desirsble to sdd to
these others, such ss 8ll men may sympathise
with,88 . :

In enother instsnce, in "The Mad kother," he takes a de-

light in describing e crazy mother's fondness for her child,

her alternate thrills of joy end fits of madness. "As Words-

worth had penetrated through the show of outward things to

the primsl impulses of ‘Nature, so he cleaved through the

accidental and secondary elements in man to those primary

qualities essential snd common to 8ll human beings."89 The

grand elemental principle of love works deepiy in the heart

of the mother in moments of startling sanity and wandering.

Her achievement in motherhood of something normal snd na-

tural, purging insanity itself of s8ll that is fearful, and

bringing with it a vein of wholesomeness to cleanse =nd

88 Loc. cit.

89 Gingerich, op. cit., 124.
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sweeten her delirium, is a simple and passionate expression
of the calm of a great natural feeling:

Oh! press me with thy little hand;

It loosens something at my chest;

About that tight and deadly band

I feel thy little fingers prest,
Spe is entirely oblivious of the other interests of men,
and this 1s the only passion left her by her madness; "she
shows it pure, absorbing and transforming all Nature to
i1ts own expression, with wild streaks of the fellow child,">°
In both these poems, Vordsworth opens up a vista of an
altogether different kind, and he suggests that the person
whose deficiency in ordinary common sense in the index of
a closer approach to the inner fountains of Divine Wisdom
is himself something of the divine, which cannot be seen by
those with "meddling intelleots":

Oh: there is 1life that breathes not; Powers

there are
That touch each other to the quick in modes

Which the gross world no sense hath to perceive,
No soul to dream of,91

90 powell, op. cit., p. 159.
91 mpddress to Xilchurn Castle.”
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Childhood end the Child of Nsture

ie have seen how ‘ordsworth, with his specific, concrete
reality, felt thet 2 man in a stste of nature, living 1n the
present, cen hasve some of the pre-civilization qualities of
goodness end truth., For him, this same goodness and truth
could be found in the child.

#ordsworth, a poet who never intended to write for
children, was more then any other eminent English man of
letters, s poet of childhood. "His heart was sttuned to
childhood in all its menifestations."®3

To him, childhood is a suolime and sacred thing.
Despite his later sttempts to find philosophic insicht in
maturity, he constantly looks back to the warm, fresh per-
ceptions of his own boyhood, =snd associstes that warmth
snd freshness with the heaven from which, "trailing clouds
of glory," the child has newly come,

Nowhere is the divine more concentratedly inherent
than in the heart of a child., This conviction seems gradu-
ally to have deepened in JYordsworth's mind. ‘In "We Are
S8even" and"Anecdote for Fathers,"both written in 1798, he
"expresses fhe bold surmise that a child's intuitions may
be a most importent psrt of spiritual wisdom,"93 snd he sug-

gests that there is much thet adults could learn from chil-

93 ). C. Bobenroth, English Childhood, p. 299.

93 8. F. Gingerich, Esssys in the Romsntic Poets, p. 136,
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dren:

O desrest, desrest boy! my heart

For better lore would seldom yezrn,
Could I but teach the hundredth pert
Of wh=t from thee I learn.94

This is Wordeworth in one of his most charecteristic moods,
end in these two poems one cannot fail to be impressed "by
the vain hammering of the literal-minded sadult's sense of
fact ageinst the child's intuitive sense of truth."95

In "Lucy Grey" (1739) he spiritualized the little girl
as a permanent mystic presence of the lonesome wild. In
"“The Fountain" and "Two April Mornings" (1799) he suggests
that no substitution can be msde of one child's personality
for another, and thst there remains something intact znd
inviolable at the center of esch.

In "Characteristics of s Child Three Years 014" (1811),
wordsworth reflects on the innocence and the fleeting moods
of a young child living in her own company.

Loving she is, and trectable, though wild;
And Innocence hath privilege in her

To dignify erch looks and leughing eyes;
And feats of cunning; and the pretty round
Of trespasses, affected to provoke
Mock-chastisement and pertnership in play.
And, 8s o faggot sparkles on the hearth,
Not less if unsttended and slone

Than when both young snd old sit gathered round
To teke delight in its activity;

Even so tnis hezppy Creature of herself

Is all-sufficient, solitude to her

Is blithe society, who fills the air

with gladness and involuntary songs.
Light are her sallies a&s the tripping fawn's

94 W pnecdote for Fsthers," 57-60.

®5 Feirchild, The Romentic Quest, p. 157.
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Forth-stzrtled from the fern where she lay couched;
Un thought-of, unexpected, as the stir

Of the soft breeze ruffling the mesdow-flowers,

Or froa before it chesing wentonly

The many-coloured imsges imprest

Upon the bosom of a placid 1lske.

In "Michael" (1800) he strikes s deeper note, "where the
boy's heert is the source, not of idees compounded out of
the senses, but of mysterious spiritual influences that re-
generate the father's 1ind."98  And the poet feels that it
is only to be expected

That from the boy there ceme
Feelings snd emsnations--things which were
Light to the sun end music to the wind;
And thst the old Man's heart seened born again.97

In the sonnet "It is & Beeuteous Evening Czlm end
Free" (1802), the principle of the indwelling of Deity in
children and its regenerative influence becomes fully er-
ticulate. A child may be mischievous or show fits of tem-
per, out there is benesth such moodiness 2lways & deeper self,
not tainted with originsl sin but mzde up of heavenly et-
tributes., So thet if one is looking for a living resemblance
of God and a close touch of hin in this world, "one csan as
readily see it and feel it in the face end heert of o child
as anywhere."98 Although the child in the sonnet appeers

untouched by the solemn feeling of spirituality which fills

the mind of the sdult, she is nevertheless divine:

96 Gingerich, op, cit., p. 1386.
97

98 Gingerich, op. cit., p. 137.

——

Lines 200-204,
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Dear Child! desr Girl! thzat welkest with me here,
If your appesr untouched by solemn thought,
Tny nature is not therefore less divine:
Thou liest in Abrashem's bosom 211 the year;
And worship'st et the Tewple's inner shrine,
God being with thee when vwe know it not.

And in "leternel Grief" (1810), he reiterestes the same belief
in the divinity of childhood:

The Child she mourned had overstepped the pale

Of Infancy, but still did breethe the sir

That senctifies its confines, and partook

Reflected besms of thet celestiel light

To ell the Little-ones on sinful eerth

Not unvouchsasfed--23
And ia the epitaph for his son Thomes (1813%), he speaks of

Six months to six yeers added he remeined
Upon this sinful earth, oy sin unstained.

There is in ‘ordsworth a gredual growth of sympethy for
childhood, a greduzl fusio: of this sympathy witz the cult
of nature, end & gr=duelly growing primitivistic pelief theat
"the child's innccence and intuitiveness ere precious as
showinz whet & ricu heritsce we bring into the world, and
how sinfully we sguender it."100 And he seays

The thouzht of our pest years in me doth breed
Perpetuel penediction. . . .

For those first sffections

Those shadowy recollections,

which, be they whet they may,

Are yet the fountsin-light of all or day,

Are yet a msster light of 211 our seeing.l0l

Perkaps, .ordsworth's greastest tribute to the child is

in stanza viii of the "Intimations Ode," in whici. he addresses

99 Lines 14-18.
100 Fairchild, The Homentic Suest, p. 157.

101 Intimetions Ode," IX.
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the child as the seer of truths which 2dults sezrch 211

their lives to find:

Thou, whose exterior semolance doth velie
Thy Soul's immensity;
Thou best Philosopher, who yet dost keep,
Thy heritasge, thou Eye among the bling,
Thet, desf and silent, reed'st the eternal deep,
Haunted for ever by the eternsl mind,--
¥ighty Prophet! Seer blest!
On whom those truths do rest,
~hich we sre toiling 211 our lives to find,
In darkness lost, the darkness of the grave;l02

And yet he knows that soon the child will lose this insight

end will be weighed down by the weight of yeers:

Thou 1ittle Child, yet glorious in the might

Of heeven-born freedom on thy being's height,

why with such earnest pains dost thou provoke

The years to bring the ineviteble yoke,

Thus blindly with thy blessedness at strife?

Full soon thy Soul shall have her esrthly freight,
And custom lie upon thee with s weight, 103

Heavy as frost, snd deep almost as life!

In The Prelude, too, iordsworth has written of the

sanctity of childhood:

And he

Our childhood side,
Our simnple childhood, sits upon & throne
That hsth more power than 211 the elements.
I guess not what this tells of Being past,
Nor whsat it ausurs of the life to come;
But so it is.10%

feels that there is

In simple childhood, something of the base
On which man's greatness stends,105

102 1ines 109-117.

103 Lines 123-132.

104
10

v,

507-12.

S XII, 274-5,
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And he employs the languarge of reliesion to reflect the
sacredness of childhood:

Ah! why in age .
Do we revert so fondly to the walks
Of childhood--but that there the Soul discerns
The dear memorial footsteps unimpaired
Of her own native vigour; thence can hear
Reverberations; and a choral song,
Commingling with the incense that ascends,
Undaunted, toward the 1mpe{6ghable heavens
From her own lonely altar?

It is a surmise, nothing more, that the excellence of
childhood may be an inheritance from a previous and presumably
superior state of existence,

Children trust to their vivid se~nse impressions,
their feelings, their instincts, as had Wordsworth:

I felt and nothing else; I did not Jjudge,

I never thought of Judeing, with the gi{td',7

Of all this glory £f111'd and satisfi'd,

But most adults are excluded from such complete acceptance
of life by their critical, analyzing intellects:
We, who now

Walk in the light of day, pertain full surely

To alchilled age, most pitiably shut out

From that which 15 and actuates, by forms,

Abstractions, and by lifeless fact to fact

Minutely 11n<ed witiogiligence uninspired, , .

By godlike insight,

"One reason for this glorification of childhood is that

childhood is preeminently the age of wonder."109

106 phe Exéursion, IX, Z6-44.

107 Tne Prelude, Xii, A 234-40,
108

109
Havens, op. c¢it., p. 483,

"Musings Neer Aguapendente", 323-30,



The rainbow, the glowworm, the cuckoo, snd the echo 211
haunt Wordsworth's poetry as they did his mind from child-
hood. "This is also true of poets," he might have added,
for he no doubt agreed with Coleridge thst
The poet is one who csrries the simplicity of
childhood into the powers of manhood; who, with
a soul unsubdued by habit, unshackled by customn,
contemplates all things with the freshness and
the wonder of a child. . . %hat is 0ld and worn
out, not in itself, but froan the dimness of the
intellectual eye, produced by worldly Eassions
and pursuits, he (the poet) mekes new.l11l0
This sense of wonder gradually fades until

At length the man perceives it die awa{
And fade into the light of common day.lll

And then only by the use of the Imagination, can the man
recollect these feelings of wonder experienced before, for
Aordsworth wes far more deeply aware than most "now much of
the stock of knowledge we possess is due to the native ac-
tivity of our senses from infancy onward,"112

Many of ﬁordsworth's contacts with nature are valued
not so0 much in themselves as becsuse they bring back more
intense and delightful childhood experiences of the same
sort, and now it is not the Golden Age of legend but the
golden age of childhood which can be recsptured, sometimes

just by the singing of a cuckoo:

110 ¢ quoted in Hevens, op. cit., p. 483.
111 wintinstions Ode," 75-76.
113 Gingerich, gp. ¢it., p. 111.
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And I could listen to thee yet;
Cen lie upon the plain

And listen, till I dg bifﬁt
Thet golden tiwce again.

"In their endezvor to win men back to the simple 1life,
poets instinctively held up the cnild ss an ideallexample
of siaple, if not divine, contentuent."114 jordsworth's
wide observation of children in the Lake District provided
him with a rich fund of experience. And "he never ceased
to draw upon tnis in order to give point to the plea theat,
he intended, should win men by the contemplation of innocent
childhood which spontaneously found its rich enjoyments in
the presence of neture,"119

Although he preferred to write of children in rural
sreas, worasworth, nevertheless, more fully than any poet
of the preceding century, had ovserved caildren in tne
crowded surroundings of the metropolis, end many portions
of books Seventh snd Eighth of The Prelude desl with ac=-
counts of children in town--2t the feir, with the fiddler,
at the raree-show.

By a "faithful adherence to the truth of nature,"
Wordsworth tries to reswaken civilized man from the "leth-

argy of custom" by reference to powers to waich sny "feel-

ing mind" may eweken itself if men will only be as simple

113 npo the Cuckoo", ("0 blitne newcomer").

114 Babenroth, op. cit., p. 313.

115 10c. cit.

116 The Excursion, IV, 786-793.
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and natural as a child, but, like Blake, it was in the
child unspoiled by man that Wordsworth foung the most satis-
fving 1llustration of the simple life:

Poor men's children, they and they alone,
By their condition taught, can understand
The wisdom of the prayer that daily asks
For dally bread, A consciousness is yours
How feelingly religion may be learned
In snoky cabins, from a mother's tongue--
Heard while the dwelling Iigrates to the din
Of the contiuous torrent,

And so there is a gradual fusion of his interest in child-
hood with his love of nature, which results in the child of
nature, The child of nature--most ofte:1 a girl--grows up

in a rural region more or less uncorrupted by society. "From
the spirit of goodness immanent in the scenery she draws
beauty, innocence, and instinctive moral sense, and often, an

117

intuitive insight into the heart of things, The most fa-

mous example of the child of nature in Wordsworth is the Lucy
poems:

She dwelt among the untrodden ways
Beside the springs of Dove

A Maid whom there were none to praise
And very few to love:

A violet by ammossy stone
Half hidden from the eye!
Fair as a star, when oiig one
Is shining in the sky.

116 The Excursiosn, IV, 786-793,

117 Fairchild, The Romantic Quest; p. 158,

118 "She Dwelt Among the Untrodden Ways," (1799),



And in "Three Years She Grew in Sun snd Shower," nature
recognizes that

a lovelier flower
On earth was never sown.

And nature shall take her end reise her snd

will to my derling be
Both law &nd irmpulse: &and with me
This Girl, in rock and plain,
In earth end heaven, in glsde and bower,
Shall feel an overseeing power
To kindle or restrain.lz

And Lucy was to be free to enjoy nature and thus learn by
the beeuty of the visible world:

"She shall be sportive as the fawn
That wild with glee scross the lawn,
Or up the mountain springs;

And hers shall be the breathing balm,
And hers the silence and the calm

Of mute insensste things.

"The floating clouds their state shall lend
To her; for her the willow bend;

Nor shsll she fail to see

Even in the motions of the Storm

Grasce that shall mould the Maiden's form

By silent sympathy.

"The stars of midnight shsll be dear

To her; snd she shall lean her esr

In many a secret place

#here rivulets dance their wayward round,
And besuty born of murmuring sound

Shall pass into her face.

"And vitel feelings of delignt

Shall rear her form to stately heizht,
Her virgin bosom swell;

Such thoughts to Lucy I will give
While she snd I together live

Here in this heppy dell,"121

119 Lines 2-4,

20
1 Lines 7-12.
121 3939
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And Lucy Gray no mate, no comrade knew

She dwelt on a wide moor,
The sweetest thing that ever grew
Beside & humen door.l22

But Lucy is not the only example in Aordsworth of the child
of nature; we need only glance at Ruth, who

Had built a bower upon the green
As if she from her birth had been
An infant of the woods.133

And "To a Young Lady":

Dear Child of Nasture, let them rail!
--There is a nest in a green dale,

A harbour and s hold;

Where thou, a wWife end Friend, shalt see
Thy own hesrt-stirring days, snd be

A light to young and old.

There, heelthy as 8 shepherd boy,
‘And tresding smong flowers of joy
which at no sesson fade,
Thou, while thy babes around thee cling,
Shalt show us how diiéze a thing
A Woman may be made,.
"The Westmorelsnd Girl," too, was

Left among her native mountains
#ith wild Nature to run wild.le5

Wordsworth by this time, however, had lost his faitk in the
disciplinary power of nature, and the Westmoreland Girl is
"as much & weed as s flower, snd needs morsl and intellectual

cultivation,."1236

123 1g00.

183 1ines 10-13, 1799.

124 1802.

135 5945,

126
H. N. Feairchild, The Noble Savage, p. 367.
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But in the early period, communion with nature was
beneficiel, and the child of nsature in "ie Are Seven" wes
besutiful to behold:

8he had a rustic, woodland eir,
And she was wildly clad:

Her eyes were fair, and verX fair;
—-Her beauty made one glad,137

This benign influence continues ss the child grows, and in
"To a Highlend Girl" he says

For never saw I mien, or face,

In which more plainly I could trace
Benignity and home-bred sense
Ripening in perfect innocence.

Here, scattered, like a random seced,
Remote from man, Thou dost not need
The embarresssed look of shy distress,
And maidenly shamefacedness:1<8

This influence even reaches adults such as Lichsel, whose
fields snd hills "had 1laid strong hold on his affections.'
And so, the poet who longs fdr

Summer days, when we were young;

Sweet childish days, that_were as long

As twenty years are now.
feels that it would be well for him, as for mankingd,

here to dwell
Beside thee in some heslthy dell;
Adopt your homely weays, your dress, 130
Thus Wordsworth had et first placed emphasis on the

divine in Nature; and gredually he wes led to the divine

127 37gs,
128 Lines 24-31.
129 npy g Butterfly," 1802.

0
13 "To a Highland Girl."
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in Man, In the broadest sense, the earth is a sacred dwell-
ing and 21l visible objects sre somehow charged with revela-
tions of spiritusl truths. Or, to put it otherwise, "the
Presence st the heart of sll things, working through natursal
objects, childhood intuitions, memory, and human character
and human conduct, has & redemptive end re-creative influence
on 8ll who, with reverence, heed its power, like Tordsworth
who felt that

Love had he found in huts where poor men lie;

His daily teechers had peen woods and rills,

The silence that is in the starry sky, 131

The sleep that is among the lonely hills,

And in his poetry, the pessant, the idiot, snd the child

imply = desire to rise sbove the trammels of the men-made
world of sophistication end intellectuslism toward the purer
realm of spiritual intuition and the simplicity of sense
experience. Nature es 2 whole hes her own mighty and in-
definable voice, the sum of all these separate voices—— the

rustic, the idiot, end the child. "It is this snd no other,

which, were it understood, would reveal the grest secret."133

131 "Song at the Feast of Broughem Castle" 161-165.

132 Legouis, op. ecit., p. 403.
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Anti-Intellectualism

In vier of “ordsworth's views on the evil results of
industry in its interference with the inborn right of chil-
dren to a free, open-egir childhood, end in view of his st-
titude on the native ability of the ideal peasant who en-
joyed true freedom, it is only to be expected that he would
be out of sympathy "with the cramping snd cramning systeums
that failed to catch the spirit of freedom essentisl to his
philosophy of 1life with respect to children,"133

vHe was inclined to be hostile to bookishness in the
early years, end epparently held mere leszrning in light es-
teem., "The outstanding characteristic of his conception
0of educstion is his minimizing the intellectusl side and
insisting that books and formal teasching are less important
than plsy, association with other boys snd with nature."134

But Wordsworth's anti-intellectualism wass different
from most. He wss free from thst form which insists thet
lesrning encumbers poetic genius, thst the true poet does
not need books and derives little froa the study of his
predecessors, And, indeed, in the conclusion of The Prelude,
he regrets that he has not said more asbout the influence
of books--good books--on his development,

Yet for bookishness he had = greét distrust. "Books,"

he complained, "mislead us."

133 Babenroth, op. cit., p. 3<8.
134 Havens, op. cit., p. 128.
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seeking their reward
From judgments of the wealthy Few, who see
By ertificisl 1ights; how they debase 135
The many for the pleasure of those Few.
Wordsworth's boyhood snd youth seem less marked by
intellectusl interests than those of most men who later
show considerapvle intellectusl power. He lived chiefly
by his instincts and emotions.
At Cambridge, he says
I did not 1love,
Judging not 111 perhaps, the timid course
Of our scholestic studies . . .138
The fact that he inserted the "judgzing not ill perhaps,"

in the revision of The Prelude shows thst he had no regret

for his ezrlier attitude. He wes convinced thet he was
right in believing the course of study uninspired.
As he grows older, he is more and more convinced that
such curricula are lacking:
And--now convinced at heart

How little those formalities, to which

vith overweening trust alone we give

The name of Education, have to do

with resl feeling and just sense.l37
"Although he is quite sure that the scope of formal edu-
cation should be broadened, he wearily gives up when it
comes to discussing such details as the value of examing-

tions.“lsa' Of them he says

135 the Prelude, xiii, 208-211.

138 1p14., 111, 493-6.
137

Ibid., xiili, 168-72.
138

Mery Burton, The One Wordsworth, p. 86.
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things they were which then 139
I did not love, nor do I love them now.

He believed thst the presidents snd deans may es well still

their bells
till the spirit
Of sncient times revive, an youtnh be trained
At home in pious service,140

The cram.ing process then in vogue produced infsnt prodigies,
who in his eyes were little monstrosities. And in speaking
of the model child, wiaich he abhors, he says:

Eriefly, the moral part
Is perfect, 22d in leerning =2nd in books
He is a prodizy. His discourse moves slow,
Messy snd vponderous ss a prison door,
Tremendously embossed with terwms of art;
Rank growth of propositions overruns
The Stripling's brain; the petih in which he treads
Is chok'd witih gresusars; cushion of Divine
Was never such a type of thought profound
As 1s the pillow where he rests his head.
The Ensigns of the Empire which he holds,
The Globe and sceptre oi his royelties,
Are telescopes, end crucioles, gnd maps.141

This long passage is leter sumum~rrized in "2 miracle of
scientific love." Another passage with strong lenguege,
elso lezter deleted, concerns educetion:

Now this is hollow, 'tis a life of 1lies
From the beginning, end in lies must end.
Forth bring him to the sir of comzon sense,
And, fresh and shewy as it is, the Corpse
Slips from us into powder. Venity
That is his soul, there lives he, and there moves;
It is the soul of everything he seeks;
That gone, nothing is left which he can love.1l43

139 The Prelude, 1ii, A 69-70.

140

141
Ibid., v, A 2318-20.

Ibid., 1ii, 410-12.

142 1p14., 350-€3.



iwordsworth's heert goes out to the child, who is not to be
blemed:

For this unnatfr?l growtn the trezirer olame,
Pity the tree.l43

For the poet felt thet opooks were
2 dull and encless strife:
Come, hesr the woodland linret,
How sweet his music! on my life,
lhere's more of wisdom in it.l44

Altl:ourh .orcdsworth wes not specificslly a follower
of Housseeu, his doctrine of the minimum of interference,
restraint, and guidasnce for the child is in fact very much
like Roussesu's belief that with the child, one should not
gain time but lose it. Like Rousseru, Wordsworth did not
went to meke 2 man out of 2 child as soon s possiole. Like
Blake, he recognized the individuelity of the period of
childhood, end respected it; eand he felt thet cnildhood
should be apprecisted for what it is, rather than for whsat
it promises for the future.

The child should be sllowed to play and to rosm with
nature, for .ordsworth "pelieved that the true normal man
is shaped only by the sensstions origineslly ordained for
him"145-_those which he receives from Nature witn her form

unchanged, "save by the simplest work of human hends." The

child hes no freedoin in the systems used for his education:

143 15314., v, 328.

144 wrne Tobles Turned," (17g8).

145 Powell, op. cit., p. 136.
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For, even as a thought of purer birth

Rises to lead him toward a better clime,

Some intermeddler still is on the watch

To drive him back, pound him, like a stray,

VWithin the pinfold of his own conceit,l46

As in Blake's conception, all knowledge should be de=-
l1ight, "which in Viordsworth's interpretation is to be found

n147 where in-

in the presence of enduring things in nature,
fant sensibility might be augmented and sustained in free-
dom,

Although Wordsworth did not definitely suggest corre-
lating play and study in the curriculum, he did insist on
the right to freedom from supervision and control in order
to liberate the child for the natural guidance of woods and
streams, And it is significant to Babenroth that Wordsworth

named the first two books of The Prelude not "School" but

"School-time,"148
And Viordsworth never forgets the good influence on
growing minds of woods and streams:
Nor have I tracked their course for scanty gains;
They taught me random cares and truant joys,
That shield from mischief and preserve from stains
Vague minds, while men are growing out of boys,l49

This is in harmony with his belief that the child's mind

146 mhe Prelude, v, 332-336,
147

Babenroth, op. c¢it., p. 253,

148 Loc, cit,

149 "The River Duddon," xxvi,
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should not show too many traces of man's handwork, "whose
meddling and sympathizing would stralghten the viindings of
. the Duddon and Derwent.lS0 For he believed,

Sweet i1s the love which Nature brings;

Our meddling intellect

liis-shepes the beauteius forms of things: --

We murder to dissect,191
And he contrasts nature ("the image of right reason") with
the false, snalyticel power, Nature

matures

Her processes by steadfast laws; gives birth

To no impatient or fallacious hopes,

No heat of passion or excessive zeal,

No vain conceits,15%
"He came to realize that truth is found only through the
activity of the whole man; the affections, the will, and the

nl53 Analysis tends

senses are as necessary as the intellect,
to bring out the differences in men rather than their funda-
mental likenesses, which the heart reveals, And because ed-
ucation was directed mainly toward development of "real feel-
ing and just sense," 1t had little relation to 1life and was,
therefore, almost futile,

Wordsworth now feels that "'tis the heart that magni-

fies this life,"154

150 Babenroth, op. cit., p. 355.

151 wrpe Tables Turned,”®

152 7pe Prelude, xiii, 226,

153 Havens, Oop. 01to, P 130,

154 "Enough of Climbing Toil," 12,
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Vein is the glory of the sky,

The beauty vain of field and grove,

Unless, while with admiring eye

We gaze, we also learn to love--155
that is, to love mankind, 4And if we have learned to love,
one moment of communion with nature

now nay give us more-
Than years of toiling reason,

There can be no better illustration of Wordsworth's an-
ti-intellectuslism than his turning to his humble neighbor
for guldance, Godwin had said that such people could know
little of virtue or of heppiness, "Of theory, logical sub-
tlely, end analysis they had scarcely heard; yet Wordsworth
found them rich in wisdom,®156 But he was not helped by the

affections and man and nature, but rather by the affections

wedded to nature and men, "by nature bound through the af-
fections to men and to himself, and by men living close to
nature in their 'natural abodes,' where the affections flour-
ish,"157

The method of analytical reason, the deliberate activ-
ity of the conscious mind, was responsible for its limita«
tions, "Only little truths are to be reached in this way;
great truths are not found, they are given,"158 Our part is

to wait in quiet, to meditate, to receive:

155 nGreat Sight," 5-8,

156 Havens, Op. Cito, Pe 133,
157 Loc, cit, |
158 Loc, cit.
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Think you, 'mid all this mirhty sum

Of things forever speaking,

That nothing of itself will come

But we must still be seeking?l99
and

Nor less I deem that there are Powers

Which of themselves our minds impress:

Ina wise passivencss.160. °F U7
Intuitive truths are the deepest and best, And he urzes us
to leave "our meddling intellect" and bring with us "a heart
that watches and receives,"16l

"Expostulation and Reply" and "The Tables Turned" have
been called the most primitivistic poems of Lnglish litera-
ture,162 for in the former, power comes to man from all the
mighty sum of things forever spea<ing, while in the latter,
a companion piece, Nature, blessing us with spontaneous
truth, is the wisest teacher of mankind, Thus Wordsworth
says that man preserves his strenghh only so long as he
keeps his feet on the earth; that vivid 1life of the senses,
close contact with fields and streams, is necessary if one's
reasoning is not to gzo astray, And these two poems are de=-
voted to the contrast betwee the wisdom derived through
the senses and the mis-shapen conceptions furnished by the
intellect, Wordsworth wishes to make three points: (1) that

the true end of

159 mExpostulation and Replv."
160 15¢, cit.
161 nThe Tables Turned,"

162 Babbitt, "The Primitivism of Wordsworth," Bookman
(U, S. A.), LXXIV, (1931) p. 5. o
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education is the acquisition of "real feeling and Just sense;"
(2) thet this end is achieved, not in schools and books, tut
(3) in the "open schools" in which tillers of the soil work16°
And by so doing, he is striking persistently at the cool,
logical, analytical, eighteenth-century kind of reason--"that
false secondgry power by which we multiply distinctions," as
he called it,

"And the prevalent shrinking awvay from the vices of town
toward rural innocence has as a corollary the notion that
some causal relation exists between virtue and ignorance on
the one hand, and between vice and learning on the other,"164
And, if Viordsworth did not believe this when he wrote the
last of the Excursion, we can feel sure that this vas a fun-

damental tenet of his poetry before 1805,

63 ‘
1 Havens, op. cit., p. 593,

\ .
16% Paircnild, The Romentic Quest, p. 113.




CHAPTER FOUR
WORDS.VORTH AND ROUSSEAU

There has been, and still is, a great deal of con-
troversy sbout the influence of Roussesu upon Wordsworth,

Keny writers sre largely contradictory in their development

of this theme,l

Legouis maintsins that #ordsworth's work might be
described as an English veriety of Rousseauism. The fol-
lowing passsge gives it more clearly:

In Wordsworth, we find Roussesu's well-Known
fundemental tenets: he has the ssme semi-mys-
tical faith in the goodness of nature as well
es in the excellence of the Child; his idess
on educetion are almost identical; there are
spparent a similar diffidence in respect of
the merely intellectusl processes of the mind,
end an equal trust in the good that may accrue
to man from the cultivation of his senses and
feelings. The difference between the two,
mainly occasional and of s political nature,
seem secondary by the side of these profound
analogies. For this reason, Wordsworth must
be placed by the general historian among the
numerous "sons of Rousseag,“ who form the main
battalion of romanticism.

"The world into which Wordsworth was born was one
deeply influenced by Roussesu: &nd that the young poet
should heve been influenced deeply by Rousseauistic influ-

ences wss sbsolutely ineviteble."® His teachings were per-

1 For exsmple, Irving Babbitt snd Emile Legouis.

2 Emile Legouis, "William Wordsworth," Cembridge History of
English Literature, XI, p. 103.

S Arthur Bestty, Willism Fordsworth: His Doctrine snd Art

in Their Historicsl Relstions, p. 18.
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vasive throughout Europe. The age was one in which the
desirability of a return to neture was proclsimed es a
gospel. The stmosphere was more or less cherged with it,
and Wordeworth was undoubtedly affected by it--"all the
more becsuse it was in harmony with his own predispositions
and likings."4

But, after all, Vdordsworth's profound interest in na-
ture, znd his fundsmentsl fsiths concerning her, were large-
ly due to his own mysticsl endowment5 eand to his personsal
relations with her during many years in an environment re-
marksble for its physicsl besuty and grandeur. This is a
side of Wordsworth that is not Rousseauistic, and it is that
part of him which gives him originality snd distinctness.
For he spoke out of his own rich experience.

Yet, it hss generslly been sssumed "even by the so-
berest scholars thst the poet wes deeply influenced by the
thought of Rousseau."® Professor Harper declsres: "Rous-
sesau it is, far more than eny other men of letters, either
of entiquity or of modern times, whose works have left
their trsce in Wordsworth's poetry.“7 Yet, without the
ald of Rousseau, we can imagine thet ordsworth, with his
environment of nature, might well have become just what he

did become. Nevertheless, to Harper, the points of sgree-

4 Snesth, op. cit., p. 306.
5 Inia.

 Besch op.cit., p. 572.

7 Harper, op.cit., p. 128.
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ment are too numerous to be the result of mere coincidence.8

An exsmination of Rousseau's languege shows a distinct
preference for the diction of common speech. Wordsworth's
earliest poems, composed before he hsd read Roussesu, show
little of this tendency. "It is quite possible thst he owed
more 1n this respect to Rousseau then has yet been acknow-
ledged."9

There is evidence thet Wordsworth wes acquainted with
Rousseegu. When he went to France, he met Captain ¥ichel
Beaupuy, a disciple of Rousseau, confident in the belief
that the idesls of liberty, equality, and fraternity would
emerge triumphsnt from the tide of politicsl change. "Un-
der Besupy's guidance, he read Rousseau and much propaganda
besgides; sfter his death there was found in his library a
bundle of 'French pamphlets snd ephemera' testifying to his
studies at Blois."10 It is also known that a copy of Enile

and Roussesu's Confessions were among the books in his 1li-

brary st his death.11 And Joseph Fawcett, whom Wordsworth
knew and heard personslly in 1793-95, was an enthusisstic

admirer of Rousseau. But the most striking exsmple of his
acquaintsnce with the French suthor is the psragrsph in the

pamphlet on The Convention of Cintrs, in which he spesks of

0 Melcolm Elwin, The First Romsntics, p. 36.
11
Beach, op. cit., p. 138.
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"the parasdoxical reveries of Rouseeau,"lg along with similesr
disparsging remarks on Voltaire and Condillac. This atti-
tude in 1809 does not make it impossible, especially in a
man like Wordsworth, that in 17391 or 1798 he was more sym—
pathetic toward his views and sentiments.

It is doubtless trué that in "Descriptive Sketches,"
puolished in 1793, "he is influenced by Reymond, with whose
sccount of the Alps he was acquainted, end also by Rousseau,
80 that there is a lack of spontaneous snd original feel-
ing sroused by the memory of his visit.13

Roussesu's doctrine was thst man, good, but corrupted
by bad laws and customs, should be freed from these and left
to the guidance of his own personsality. "Tout est bien,
sortant des msins de 1l'auteur des choses; tout déééhére en-
tre les mains de 1'homue": s0 says Rousseau in the first
sentence of Emile. And Wordsworth teslks of "that felse
secondary power oy which we multiply distinctions." "This
was no sudden menifestation of a spirit of revolt; it hed
been swelling in volume for many years.“l4 Granting, then,
that this anti-intellectualism and snti-sophistication is
too greatly pervesive in English literature from sbout the
middle of the eighteenth century to justify ascribing the

whole tradition to Roussesu, nevertheless, "if we allow

12

Cited in Beach, p. 118.
13 Sneath, op. cit., p. 43.
14

A. C. Besugh, A Literary History of England, p. 1124.
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Godwin and Rousseau to stand for two rsther markedly dif-
ferent tendencies in the thought of the period, Wordsworth's
movement from the former to the lstter between 1796 and 1798

15

is evident." For there are many ideas that Wordsworth

had in common with Rousseau, whether or not he was direct-
1y influenced by him. There can be no doubt that Wordsworth
shated Roussesu's belief in impulse and creative energy as
against law and discipline; in vision as sgainst scientific
analysis; snd in imsginative as agsinst ressoned comprehen-
sion.16

"L'homme est h€ libre, et partout il est dens les fers":
80 begins the Contrat Socisl. And in "Descriptive Sketches,"
Wordsworth says:

Once Mzn entirely free, alone and wilg,

Was bless'd es free--for he was Nature's child.
He, all superior but his God disdain'd

Walk'd none restraining, end by none restrsin'g,
Confess'd no law but what his reason taught, 17
Did a1l he wish'd, and wish'd but whast he ought.

Leter, in the Preface to the Lyrical Ballads, Words—
worth tskes as his model and ideal the utterances which pas-
sion wrings from 1life in the living:

But whatever portion of this faculty we may sup-
pose even the greatest Poet to possess, there can-
not be a doubt that the lenguage which it will
suggzest to him, must often, in liveliness and
truth, fells short of thast which is uttered by men
in resl life, under the actual pressure of those

15 Fairchild, The Romantic Quest, p. 113.
6
Powell, op. cit., p. 53.
17 Lines 433-438.
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passions, certain shadows of which the Poet thug
produces, or feels to be produced, in himself.l

This is, slmost, the ideal of style which Rousseau puts
/
forth in the second Preface to La Nouvelle Heloise:
Croyez-vous que les gens vraiment passionﬁ%

ayegt ces manires de parler vives, fortes, colo-

riets que vous admirez dsns vos Drames et dans

vos Romans? Non; 1la passion, pleine d'elle-nme,

s'exprime avec plus d'abondance que de force;

elle ne eonge pas mSme 3 persuader; elle ne soup-

gsonne pas qu 'on puisse douter d'elle. Quand elle

dit ce qu'elle sent, c'est moins pour l'exposer

aux sutres que pour se soulasger, . .

Wordsworth finds & kinship with Rousseau in his high
esteem for reverie as a mode of thought. "Reverie is an in-
active, unsystematic kind of meditstion, distinguished from
logical processes of discourses by the absence of conscious-
ly perceived steps."l9 It evolves a more complete merging
of the thinker in his thought. It discloses to the mind
what the mind slready contéins, but discovers no new subjects
of thought. "It arouses, srranges, unifies, the elements
of one's soul, and the dresmer may emerge from his dream
with a truer knowledge of himself snd & more definite pur-

220

pose. Wordsworth's "Poetry is emotion recollected in

tranquillity"21 has its counterpart in Roussesu's Les
Beveries du Promeneur Solitsire:

18 1800 Preface.

19
20 1p14.

21 1800 Preface.

Harper, op. cit., I, p. 129.



Delivr& de toutes les pessions terrestres qu'en-
gendre le tumulte de 1s vie sociale, mon 2me
g'€lancerait frequémment au-dessus de cette at-
mosphere., . . de m'y trsnsporter chague jour sur

les ailes de 1'imegination, et d'y golter durent
quelques heures le néne plaisir que si je 1'habitsis
encore. Ce que j'y ferais de plus doux serait d'y
rever 3 mon sise. En revent cue j'y suis, ne fais-
je pas 1a mPme chose? Je fais mBme plus:

1l'attrsit d'une r@verie sbstraite et monotone, je
joins des images charmant®s qui la vivifient. Leurs
objets €chappaient souvent 3 mes sens dans mes
extsses; et maintensnt, plus ma reverie est pro-
tonde, plus elle me les peint vivement. Je suis
souvent plus su milieu d'eux, et plus Séreablement
encore, que quend j'y Etais rfelement.

This mood and icdea have been immortelized by Wordsworth in
speaking of the daffodils:

I gazed--2gnd gezed--but little thought
shat wealth the show to me had brought:

For oft, when on my couch I lie

In vacant or in pensiwve mood,

They flash upon thst inward eye

wvhich 1s the bliss of solitude;

And then my heert with plessure fills,

And dances with the deffodils.23

A second element in Tordsworth which is evidenced in

Roussezu is his desire to simplify: to reduce the number
end conplexity of experiences end ideasls. He extols e sim-
pler snd more primitive state of society before the division
of lebor withe its attendent capitelistic evils had corrupted

the natursl goodness of man. And he says

Ce qu'il y s de plus cruel encore c'est que
tous les progcres de l'espece humsine 1l'éloignent

23 "Cinquilme promensde, "
83 w1 Wendered Lonely as ® Cloud" (1804).
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sens cesse de son Etst primitif -lus nous
accumulons de nouvelles connesissances, et plus
nous nous ®tons les mgzens d'acquerir le plus
inportente de toutes.

And

la plupart de nos maux sont notre propre

ouvresge, et que nous les surions Erésque
tous &vites en conservent ls wmani€re de

§1vre sirple, uniforme et soli&gire qui nous
tait prescrite par la nature.

Through the long mercii of civilization, the 1life of men,
es Rousseau saw it, hes oecoume muffled in systems of know-
ledge, systems of governuent, conventions of society. "He
lives mechenicslly, emong ertificially crested custom, and
the resl men seldou breaks throuch to find expression."z6
Roussesu bids us strip off these lifeless encumorances
which the sges have accuuulsted snd get bsck to what is
elementel, neaturel, snd therefore essential in men. Sim-
ilsrly VWordsworth:
Humble snd rustic life wes genereslly chosen,

becsuse, in that condition, the essential passions

of the heart find s better soil in which they can

attein their maturity, are less under restraint,

and spesk a plsiner and more emphatic language;

because in that condition of life our elementery

feelings coexist in a staste of grester simplicity,

and, consequently, mey be more accurateé; contem—

pleted, snd more forcibly communiceted.

"Tout est bien, sortant des meins de 1l'auteur des

“4 prefsce, Discours sur 1'Origine de 1'Inégelite (1755).

25 Discours sur 1'Origine de 1'Inégalité, Premiére partie.

26 Powell, op. cit., p. 10.

27
1800 Preface to Lyricel Balleds.
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choses; tout dééén%re entre les meins de 1l'homue." Leave
man's meddling, then 2nd get back to things es they came
from God's hands: return to Nature. ‘hat did Houssezau
mean by nature? He mesnt different things st different
times, for he is full of contraditions. But, in the first
place, like “ordsworth, end perhsps even stronger than fords-
worth, he meant the country as opposed to the town. A
child's education shoulq begin with the education of his
gsenses: Enlle's senses should be trained not in the smoke
end din of Peris, but among the pure sights end sounds of
the country, for Rousseau believed like Cowper: "God made
the country, and msn made the town." In the second place,
Roussesu mesnt whet we call the simple life. Psrisian
society is corrupt; but virtue still exists smong the herds-
men of the Alps. DBoth these ideas are femiliar to us from
Wordsworth, slthough Vordsworth invested nature with a mys-
tical significance that was his own.

In Rousseau, Wordsworth may heve found a doctrine
similar to his on the natursl goodness of man., The doctrine
is asserted over and over agein in Emile. Man has a nat-
ursl sense of right and wrong implanted in him by his con-
science. Likewise, iordsworth believes throughout that man
has a choice between good and evil. In La Nouvelle Hgiofse,
Rousseau speaks of "la douce voix de la Nsture, qui réclame

gu fond de tous les coeurs contre une orgueilleuse philoso-
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phie."28 In Emile, he says tnat he finds his ethicsl prin-
, .

ciples "au fond de mon coeur ecrites par la Nature en ca-
racteres eneffacables." According to Rousseau, moral gocd-
ness is conformeble to our nature:

$i 1s bont& morale est conformé ¥ notre nature,

1'homme ne ssurait ®tre ssin d'esprit ne bien

consituf, qu'sutant qu'il est bon. 8i elle ne

1'est pess et cue 1'homme soit mEchant naturelle-

ment, 11 ne peut cesser de 1'@tre sens se cor-

rompre, et la bont& n'est en lue, qu'un vice contre

Nsture. ~
Vordsworth held with Roussesu "a love of primitive sim-
plicity and vegetstive felicity.n30

"Rousseau recognezed that his own generation was
not fit to remodel institutions in which it had itself
grown up."31 We must look to the children for that. There-
fore in Emile, he sets forth a scheme of education which
might in time produce citizens to build the New Jerusalem
end worthy to dwell there.32 Like Wordsworth, Roussesu
believed that we should be interested in tne child for whet
he is now--az fresh, natural being--rather than for what he
may become through treining, end we must respect childhood

8s sn individual period:

L'humanité’a sa place dans 1l'ordre des cnoses;
l'enfance a la sienne dsns l'ordre de la vie

8 Gited in Beach, op. cit., p. 162.

39 1pid.

Bsbenroth, op. cit., p. 250.

31 :
Grierson, op. cit., p. 288.

33
Ibid.
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humaine; 11 feut consid€rer 1'homue dsns 1'homme

et 1'enfsant dens 1l'enfeant. Assigner ¥ checun ssa

place et 1'y fixer.33
A1l through the second book of Erile, Rousseau dwells on
the velue for young children of the knowledge that comes
to them through tne senses in the course of mere animal
play. ‘ordsworth is in sccord with him on tris. And, he
would certsinly zgree withi Rousseau's advice to tne tutor
of Mme.'d'Epinay's son:

"a child's character snould not be changed;

besides, one could not do it if one would, and

the greatest success you could achieve would be

to make a hypocrite of him. . . No, sir, you

must make the best of the character Naturesiave

him; that is 811 that is required of you."
He would egree with Rouseezu's theory of knowledge based on
direct observetion end wita his idea that the child must be
free as nature made him: men must not interfere. For that
purpose, we may try the following rules: 1. Let him use
the 1ittle strengt: he has, in the sssurance that he will
find no way to abuse it; 2. Aid him by supplying all the
strength he needs to satisfy his true wsnts; 3. Stop short
with the true wents and ignore all whim snd fantasy; 4. Use
all care to mske sure which are true wants and which sre

fanciful.®® And it is here, perheps, thet Wordsworth devi-

ates from Rousseau, for the English poet suggests no such

33 Emile, Livre II.

%% From a translation of Jules Lemsitre, Jean-Jacgues
Roussesu by Jeanne Mairet, p. 218, as cited in Babenroth,
op. cit., p. <61.

S8 E. H. Wright, The Mesning of Roussesu, p. 4%3.
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restreints., And in Rousseau's system, the child, though
—

apparently free, is "followed, hourly watched, and Lﬁords-
worth mey heave felﬁ] noosed."3® He no doubt would agree
with Rousseau that:

Comme tout ce qui entre dans l'entendement

humain y vient par les sens, la premilre

raison de 1l'homme est une rezison sensitive;

c'est elle qui sert de base la_raison

intellectuelle: nos premiers msTtres de

philosophie sont nos pieds, nos mains, nos

yeux.
But Roussesu goes even farther and says:

Substituer des livres 2 tout cela, ce n'est pas

nous epprendre 2 reisonner, c'est nous apprendre

nous seryir de la raison d'autrui; c'est nous

epprendze ¥ besucoup croire, et & ne jsmais rien

savoir,
Wordsworth did not believe that books could be suostituted
for other necessary parts of learning but he felt that they,
too, had a place. For he sees that whatever contributes
to the child's development on any side 1is education, yet
that the acquisition of book-learning constitutes but a
small part of this development, and thst an education main-
ly bookish or intellectusal is wrong.38 And the main thing
was thet the child should not be "a dwarf Man"39 or "g

240

miracle of scientific lore, but a normal boy; end yet

36
The Prelude, v, 232-9

Emile, Livre II.

8

8 Havens, op. cit., pp. 376-7.
39 The Prelude, v, A 295.
40

Ibid., v, 315.
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some systematic intellectual training he obviouély took
for granted, To Wordswo:th, education was "everything
that drews out the human being, of which tuition, the
teaching of schools especially, however 1mportant,41 is
comparatively an insignificant part,"42 And more and more
he felt that

The present bend of the public mind is to saeri-
fice the greater power to the less; all that life
and nature teach, to the little that can be learn-
ed from books and a master, . . The wisesz of us
expect far too much from school teaching,%d

Near the end of his life, in commenting upon an educational
report, he asked 1if

too little value is not set upon the occupations

of Children out of doors, , . comparatively with
what they do or acquire in school? 1Is not the
Knowledge inculcated by the teacher, or derived un-
detr his management, from books, too exclusively
dwelt upon, so as almost to put out of sight that
which comes, without being sought for, from inter
course with nature and from experience im the actu-
al employment and duties which a child's situation
in the Country, howevei unfavorable, will lead him
to or impose upon him, 4

He never felt that they should be "noosed," but left

free to wander

41 My italiecs,

42 Letter to H, J, Rose (1828), Cited in Havens, op. cit.,
p. 378,

43 114,

44 Letter to Seymour Tremenheere (1845) as cited in Harper,
22. cit. 9 p. 348.
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Through heights and hollows, and bye-spots
of tales
Rich with indigenous produce, open ground.
0f Fancy, happy pastures rang'd at will!l
And to both Wordsworth and Rousseau, the evils of the age
were a result of industrialism, In his Discourse on the

Moral Effect of the Sciences and Arts, Rousseau regards

the evils of the age as the result of our deserting "that
happy state of ignorance in which the wisdom of providence
has placed us":

Let men learn for once that nature would have
preserved them from science, as a mother snatches

a dangerous weapon from the hands of her child,

Let them know that all the secrets she hides are

8o many evils from which she protects them, and
that the very difficulty they find in acquiring
knowledge 1s not the least of her bounty towards
them, Men are perverse; but they would have been
far worse, if they had had the misfortune to be
born leerned, ., . . ., Virtue! sublime science of
simple minds, are such industry and preparation’
needed if we are to know you? Are not your princie-
ples graven on every heart? Need we do more, to
learn your laws, than examine ourselves, and listen
to the voice of conscience, when the passions are
silent?46

Another quality of Rousseau is his intense individuale
ism, The political views of Rousseau, as stated, for exam-

ple, in Le Contrat Social are extremely individualistic,

yet considering his origins, it is easy to understand "his
restiveness under restraint, his horror of patronage, his

association of human strength, not with union among men,

45 phe Prelude, v, A 235-7,
46 C1ted in Feirchild, The Romantic Quest, p. 112.
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but with the wild and stern sspects of nature."4?7 Jords-
worth never went to the individuzlistic extreme in his love
of liberty. "And even wnen he was most revellious sgrinst
the spirit ¢f his bringing-up end his environment, he still
felt that sociel ties had something of the neturelness and
permenence of the externesl world." 48
sordsworth, ss became & poet, did not seperste his
mental processes., His reverie wes more like reflection,
"it had more of the rational discursive quality than
Roussesu's; and his ressoning wes less gbstract, it never
lost touch with things snd events."4%
Yet he who opelieves that tillers of the soil snd those
in walks of life but 1little removed from them--that is, the
majority of menkind--ere lezding nstural and taerefore ra-
tionsl lives, &nd thest their social lews are relatively
permsnent, snd therefore not wenting in suthority, is not
likely to be made unhappy by the outbresk of a revolution
which promises to restore the artificiaslly disturbed balance
of humen powers snd hesppiness. "Rousseau's message, not
withstending the finsl gloom of his life, was one of glad-

ness, lore than eny other feature of the Revoluticn, iords-

worth, too, felt its joy."S0

47 Herper, op. cit., I, p. 133.
8 Ipig.
49

Ibid., p. 134.
S0 1big.



CHAPTZR FIVE
WORDSWORTH AND THe& NO3La SAVAGA TRADITION

In his bookx The Noble Savage, H, N, Fairchild defines

the Noble Savage as "any free and wild being who draws
directly from nature virtues which raise doubts as to the
value of civilization."l He suggests also that the term

may even be applied metaphorically to romantic peasants and
children when a comparison of their innocent greatness and
that of the savase illumines the thought of the period, Tie
Noble Savage represents a protest against the evil incidental
to human progress and looks yearningly back from the cor-
ruptions of civilization to an imaginary primeval innocence,
The idea of the Noble Savage depends upon belief in nature
as a norm of innocence, simplicity, and Spontaneitj, and
upon belief in the instinctive goodness of man, According
to Fairchild, the earliest use of the term appeared in Part

One of Dryden's Conquest of Granada, where Almanzor declares:

I am as free as Nature first made man,
Ere the base laws of servitude begen,

When wild in woods the noble savage ran.z

In the whole body of eighteenth—céntury literature

before the French Revolution, one discerns a fairly steady

1 Page 2,

2 As quoted in Fairchild, The Noble Savage, p. 29,
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growth of the attitude thet civilizztion had strayed too
far froam the simple rules which nature plants in tne hearts
of 8ll mankind. And the "noble savege" frequently eppesrs
28 an ewoboliment of this sttitude. But the real importance
of these confrontations of ssvage snd civilized humanity
lies in the fact that they indirectly stimulated reflection
upon "what man hss made of man,"

The first exemple in Wordsworth of what msy be con-
sidered ss an off shoot of the noble savege is in "Descrip-
tive Sketches":

As man in his primevsl dower arrsyed

The image of his glorious Sire displayed,
Even 80, by faithful Nature guerded, here
The traces of primevel man sppear;

The simple dignity no forms debase;
The eye subliwe, the surly lion-grsce.

3

(Yet we are convinced from a letter he wrote to Dorothy dur-

ing the tour that this wes merely the use of a literary fad.)
"The complsint of a Forseken Indian Women" was suggest-—

ed by the reading of Hesrne's Journey from Hudson's Bgy to

the Northern Oceen. It is a boem sbout a sick squaw who

has been left to die in the snow. From his own note, we

know that he read Hearne's Journal "with interest.® Notwith-

standing the fact thet Wordsworth must have given some

thought to Indiasns in the writing of this poem, it certain-

ly csnnot be considered as a glorification of savage life.

In "Her Eyes Are #ild" an "Indian bower" is mentioned;

3 Lines 439-444.
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in "A Ferewell," en "Indian shed." In The Prelude, he
speaks egesin of Indians in urging the reader to

Think, how the everlasting stresms snd woods,

Mo roving Indisn, on his descrt sends.t .

g en, 8 sands,

And the Lgke County woodmsn sleeps on the ground in his
cabin, like an Indien.® In a late poen, "Presentiments,"
»Wordsworth eddresses the spirit of prophetic intuition and
says

The neked Indien of the wild,

Ate puplls of your sehool.5 "

pup your school.

To Feirchild, such fragments of evidence show that Words-—
worth wes mildly curious avout Indians, and that he had ob-
tained some knowledge of their customs from travelers' ac-
counts.7 This does not, however, establish him as an ardent
admirer of the saveage.

For the natursl impulses of a primitive people had
little to offer VWordsworth, He feared and distrusted the

4 vii, 745-47, It is interesting to note thet the refer-
ence to the Indian does not occur in the 1805 edition,
One may guess, however, that it was sdded not long safter,
for the thought is certainly more characteristic of the
esrlier than the later #ordsworth.

viii, 437,
Lines 34-36.
The Noble Ssvsge, p. 179.
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sudden and violent in feeling:

the Gods appgove
The depth, and not tne tuuult, of tne soul.

And elthough his view of the child and the peasant ss
being perticularly close to Nature end sharing in her wis-
dom is enzlogous to taoe rowmentic view of the savege, or
primitive asn, Jiordsworth does not seem to have tr=ken much
stock himself in this conception of the noole savage.9
Even Faircnild edmits that "whether the Lake County shepherd
admired oy Wordsworth csn be spoken of sg & noble saﬁage
even in s loose and figurative sense is dountful."10 For
Wordsworth wss never a lover of sctusl wildness in men or
institutions,

But fsirchild is tempted to compsre the noble savsge
and the noble pessant. They are siusilarly motivated; both
reflect a revulsion sgeinst "what man has mede of man."

Both preach the gospel of nature worship, innocent simplici-

ty, and anti-intellectualism. "They asre related also in

that %ordsworth's conception of the shepherd is influenced

by Rousseau's conception of natursl msn, which in turn

owes something to the noble savsge tradition."11
As the eighteenth century progressed, the conventionsl

pastoresl geve place more snd more to syupathetic portrayals

8 "Laodamis,"lines 73-75.

9 Beach, op. cit., pp. 202-3.
10

1
1 Ibid., p. 153.

The Romentic Quest, p. 1E52.
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of English country life. Even in %ordsworth, the pessant
is idealized ss well as realized. "The simple ehepherd is
made the vehicle for the incressingly popular notions
gbout the wickedness of cities snd the desirspility of
innocent contentment in the lsp of nature."l2 But there is
a striking difference. .ordsworth's noble peasant is far
more then mere ignorance of civilized complexities. His
direct contact with the "wisdoxn and spirit of the universe"
gives him e positive heppiness =and a positive goodness.13
Far fron being free, his spirit is constantly chastened by
the discipline of neture. And "far from being in sentimental
quest of some Utopla, turning away from the reslity that
disciplines by constreint =nd limitation, it was precisely
from the contempletion of nature that he drew a sense of
the necessity of constreint and limitstions."1l4 But Michzsel
is more like a wise 0l1d sachem than like any figure of the
pestoral tradition.15
The child of nature might be considered snother off-
shoot of the noble savage tradition. And in the early
period, the besuty of the 1little cottsge girl, who was
"wildly clsd," made Wordsworth glad.l® And he saw fit sub-

12 Ibig., p. 153.

13 Feirchild, The Noole Ssvege, p. 181.

14 Joseph Beach, "Resson snd Nature in “ordsworth," Journsl

of the History of Igess, I, p. 341.

15 Fairchild, The Romentic Quest, p. 180.

"Ye Are Seven",
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Jects for poetry in the child of nature who "dwelt smong
the untrodden ways."

The child of nature is perhaps harmoniously related
to the Noble Savege. The influence of scenery sometimes
operstes on the savege a8 it does on the child. Moreover,
boys and girls who, in poetry or in actusl life, grow up a-
mong naturel objects, ere frequently likened to little
saveges. To both types, simplicity, instinctive goodness
and seclusion fron evil influences are comnon. "¥e may at
lesst ssy, then, that the Noble Savege gives soxething to
the child of nature, end that the child of nature gives
something to the Noble Savage."17

The savege, the peasant, and the child were all in-
troduced es exsmples of the good of e purer realm. This
something higher is best reached by lying close to the hesrt
of nature in the wigwsm, the sheephold or the crsdle--so
close in Wordsworth that the hsppy savage or dalesman or
child "feels the divine impulse which sets the heart of
nature throboing with love and beauty."18

But like many other romantic writers, .ordsworth drew
both from tradition and fro; travelers' narratives informa-
tion which he found in sgreement with his beliefs in the
benefits of a natural life. In "A Morning Exercise" he

mentions "nsked Indians," and cites in a footnote #Waterton's

17 Fairchild, The Noble Ssvage, p. 385.

18 Fpirchild, The Romentic Quest, p. 164.
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Wanderings in South America. In the Excursion, certain

mountain plants are compared to “Indian_ma,ts.“19 And in the
poem "To a Young Lady," he ssys that
en old sge serene and bright,
And lovely as a Leplsnd night
Shsll lead thee to thy grave.<0
Most of his illustrations were gathered from sources

nesrer at hand, but he recognized to some extent the value
of more exotic evidence. "When the fervor of his naturalism
chilled, he yet retained a saddened longing for simplicity
and occesionally thougﬁt of the savage as an example of the

mind's lost innocence."21

19 Fairchild, The Noble Savege, p. 190.

20 Lines 16-18,

1 Ibig., p. 191.



CHAPTZR SIX
CONCLUSION

There can be no doubt that Vordsworth was a philo-
sophical poet. There are many parts to his philosophy,
meny of them at times at variance with other psrts. And,
although I do not believe thet kordsworth would ever have
coneidered his poetry primitivistic, there are many ideass
present in his poetry, especislly iﬁ the early period, thst
smack of primitivism.

"Primitivism is the exsltation of a state of life in
which man depends on his natural powers exerted in a eimpie
society and an uncomplicsted environment, rather than on @
high degree of training end on sn environment greatly modi-
fied by civilization., Primitivism thus presupposes some
form of the theory of men's natural goodness, whether this
be tezken to reside in instinct, common sense, spontaneous
feeling, or in some or ell of these."1

"Wordsworth held the romantic faith that in spontane-
ous feeling the éssential quslities of msn were revealed."?
He shared the eighteenth-century tendency to regard sensi-
bility as en evidence of virtue. His praise of Shaftes-
bury is charscteristic of this sttitude. His preoccups-

1. D M Killop, English Literature from Dryden to Burnms,

p. 361l.

g Powell, op. cit., p. 148.
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tion with emotions inspired by end sometimes identified
with naturel beauty, his cultivetion of the rspture snd
enthusiassm of the nature-lover, is s less stilted and forms-
lized edition of Shsftesbury. Both #ordsworth asnd Shaftes-
bury would agree thet inspirstion is a resl feeling of the
divine presence and thet this presence is most readily felt
in the "retired places" of Nature. "And iordsworth's faith
in humen nature is st least partislly founded upon the be-
lief, which he holds throughout his greatest period, that
humen impulses sre trustworthy, if only they sre enlightened
s0 that the full consequences of their realizstion asre
manifest to the sgent who entertsins them."® He firmly
believed in man's netural goodness.

And yet it is perfectly clear in many of Wordsworth's
poems that he does not believe that the modern man is being
"natural." Politicsl end socisl conditions of Englsnd dis-
turbed him a grest deal. He was sgainst the commercializ-
ing, materializing tendency of his day. He felt that s
shesdow calling itself "good sense" had chased awsy sensi-
bility, end he lamented this.® The Lyrical Ballsds have this
philosophicsl undercurrent. "It is now admitted that they
hold a protest sgainst the out-snd-out rstionazlism of the

dey, end more particulerly ageinst the form it had assumed

3 $tallknecht, Strange Seas of Tnought, p.ll.

4 gee Ch. II, psmphlet on The Convention of Cintra.
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in Godwin's Political Justice,"® That many poems of the

collection are so directed can scarcely be cuestioned, and
this protest was and remains the chief inner novelty of
the book, "Guilt and Sorrow" was a distinctively morbid
attack on the whole social order, and especially against
the criminal law and capital punishment, "The Female
Vagrant," later incorporated into "Guilt and Sorrow," shows
much of Wordsworth's reforming spirit with its fierce de-
nunciation of war and warriors:
the brood
That lep (their very nourishment!) their brother's
blood, 6
or of the iniquitous distribution of wealth in society:
And homeless near a thousand homes I stood,
And near a thousand tables pined, and wanted
food,
More charity is to be found among robbers than am>ng the
rich:
The wild brood saw me weep, my fate enquired,
And gave me food, and regt, more welcome, more
desired,

"The Convict" is an onset against capital punishment, In

S Emile Legouls, "The Lyrical Ballads of 1798," Wordswarth
and Coleridge: Studies in honor of George McLean Harper,

P. 8.

6 Cited 1n Emile Legouis, "The Lyrical Ballads of 1798,"
Wordsworth and Coleridge, p. 10,

7 Ibid.
8 xLv, 404-405.
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a less tregic wey severel other poews censure tne harshness
of the social law or the leck zwon: men of feeling for their
fellow men, Goody Blake cen meke no fire in the coldest
winter unless she stezls sticks fro.a the hedge of her hard-
hearted neighbor Herry Gill. Poor Martha Ray, about to
become & mother, is forsesken by Stephen Hill; she kills

her besby and becomes helf-witted. In "The Lest of the
Flock" we are esked to pity a father of ten reduced by
poverty to sellell his sheep one by one.9

Even in poems dediceted to neture, Jordsworth hints
at the deplorsble condition of society. In "Lines i“ritten
in Eerly Spring," he contrasts the hsppiness and beauty of
a grove with what "men hss mede of men." In "Tintern Abbey,"
his thoughts occasionslly turn from the hermony of nature
to listen "to the still sed music of humanity," end he
counts smong the evils of this world "the sneers of selfish
men" and "greetings where no kindness is." To me, these
ere 8ll examples of chronological pr;mitivism.

The impulse underlying primiti&ism is either the desire
to escspe from a corrupt snd sophisticated society, or the
desire to reform such sn existing civilization by bringing
it into conformity with an idesl of virtuous simplicity.

It seems to me thet VWordsworth did both. He did not went

to stey in London, where he was constently emezed 2t the

9 Emile Legouis, "The Lyricsl Ballads of 1788," Wordsworth
and Coleridge, p. 10.
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vice and corruption which he saw there. And he escaped
such sophisticatec society not only in his own life but in
the 1ife he wrote aoout. Instesd of the "getting and spend-
ing," the laying waste of 811l life to the attainment of a
distant purpose, the savour is in the "mere living":

my blood appezred to_ flow
From its own plessure,

It is this joy in the sheer act of living which Wordsworth
chiefly loves in Nature. His heroes are the hare who runs
races in her mirth, the kitten pleying with the falling
leaves, birds, "whom for the very sske of lave we love,"
end the Idiot Boy, "with his power of unadulterated joy
without forethought or after-thought.”ll From such associ-
ates there comes to him "a happy genial influence," and a
freedon for his natursl impulses of love, And escape from
the enxieties ond smbitions of comples socisl 1life snd

the fear that kills;
And hope that is unwilling to be fed.

Yet he is forever conscious that good men, the genuine
"wealth of nations,” are not easy to find:

I could not but inquire,
Not with less interest then heretofore,
But greater, though in spirit more subdued,
Why is this glorious Creaigre to be found
One only in ten thousand?

10 The Prelude, ii, 187.

11 Powell, op. ¢it., p. 133.

12"Resolution snd Independence."

13 The Prelude, xii, A 87-91.
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He felt that if this good msn was to be found any where on
earth he was to be found in the msn close to nature:

--Let good men feel the sou} of nature
And see things as they ere. 4

and

For lowly shepherd's 1life is best!1d
for this man

has a true rélish of simplicity, and therefore

stands the best chance of being happy; at least,

without it there is no happiness, becsuse

there can be no true sense of the bounty

and beauty of the creation, or insight into

the constitution of the human mind.I6

"Sordsworth's ideal woman was not a social butterfly,

or a social leader, or a masterful clubwoman, or a political
campaigner, or a clinging vine, or a useless sngel; but an
incarnstion of spirituality, benignity, sympathy, home-bred

w17 His ideal men "not

sense, foresight, and patience. ‘
8 dull-witted sportsman or a hustling business-man, or a
roystering adventurer, or an smbitious séeker after fame,
or s blsse worldling, or s milksop, or a self-righteous

reformer of others; but a generous spirit, devout, gentle

compsssionate, studious and thoughtful, firm in char-

14
15
16

"Peter Bell," Psrt Third, 23-30.
"Song at the Feast of Brougham Castle," 86,

Letter to George Beaumont Oct., 1905; The Early Letters of
Wm., snd Dorothy Wordsworth, ed. by de Selincourt, P. 525.

17

E. Bernbdum, A Guide Through the Romantic kXovement, p.
148,
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acter and of high purpose, self-forgetful, and smbitious
only to help good prevail."l8 In both men and women,
viordsworth thought, a virtue even nobler than compassion
was fortitude, i.e., the coursgeous and uncomplaining en-
durance of the toils, trials, snd adversities inevitable in ~
human existence.
Nature had a benign influence on such people:
And grossly that man errs, who should suppose

That the green valleys, and the streams and rocks,
Were things indifferent to the Shepherd's thoughts. .

L] . L L] 3 . o L]

Those fields, those hills——what could they less?
had laid

Strong hold of his affections, were to him

A pleasurable feeling of blind love,

The pleasure which there is in life itself,19
There can be 1little doubt that this enthusiasm which Words-
worth has for rursl scenes end simple folk is a primitivis-
tic and sentimental conception of nature.

The same is true of his treatment of idiots 2nd crazy
people, In them he sees a faculty of intensive feeling, of
instinctive insight, moral good. There is a deep element
of love and essential feelings. He even suggests that there
exists perhsps in such people an inner fountain of Divine
iisdom and that "their life is hidden with God." They
possess the principle of life: they possess instinct. 1Is

this not indeed primitivistic?

18 1pig.

19 Lines 62-64; 74-77.
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Also iWordsworth believes that the divine 1s inherent
in the heart of s child, as is an intuitive sense of good-
ness and truth. The child is held up as an example of
gsimple, if not divine, contentment. In 1802, Wordsworth
wrote

My heart leaps up when I behold
_ A rainbow in the sky:

80 was it when my life began;

80 is it now I am a man;

80 be it when I shall grow old,

Or let me die!

The Child is father of the lMan;

And I could wish my days to be
Bound each to each in natural piety.

There are many poems in which he extols the sacredness and
the divinity of childhood. Later, he broke this chain of
natural piety, or reverence for the unspoiled instincts of
childhood and youth. And yet even in "Ode to Duty," the
poet cannot forget the innocent gsouls who by their birth-
right, their divine heritage of essential goodness, live
"without reproach or blot, as the following stsnza, which was

later cencelled, shows:

There are those who tread a blameless way
- In purity, and love, snd truth,

Though resting on no better stay

Than on the genial sense of youth:

Glad Hearts! without reproach or blot;

Who do the right snd know it not:

May joy be theirs while 1life shall last

And may 8 genial gense remain when Youth

is past.2

He gave up or greatly modified the "genial faith, still rich
in genial good,” which guided his younger deys. And yet

20 Cited in Harper, OD. cit., 1I, p. 117.
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He realized himself the loss which csme witix such a change
in feeling:

But yet I know, where'er I go,
That there Bfth passed away a glory from the
earth.

dordsworth 1s primitivistic in thet he is opposed to
progress to a certain extent. "Even in nature, it was the
simple, the abiding, snd the changeless for which he cared
most deeply."23 Nature's richest ministrations, he tells
us, sre found "chiefly where sppear kost obviously simplic-
ity and power,”23 not bezuty. And in the esrlier version,
Michsel, perting from his son st the sheepfold,‘said:
let this sheep-fold be
Thy anchor =2nd thy shield; amid all fear
And all temption, let it be to thee
An eublem of the life thy Fathers 1lived.
Later, .ordsworth changed this to

th%zk of me, my Son,
And of tnis moment.

This wzs the Wiordsworth who had lived to see

A new and unforeseen creation rise

From out the laoours of a peaceful Land
Wielding her potent enginery to frame

And to produce, with appetite zs keen

As that of war, which rssts not night or dsy,
Industrious to destroy.<®

2l "Iptimstions Ode," 17-19.

a2 8neath, op. cit., p. 4%3.

23 The Prelude, xii, 2%2.
24

"Michsel," 406.

&5 The Excursion, vii, 89-95.
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Practically e11 of the elements had been utilized to bring
ebout this chsnge. The result, of course, had been to
make Engleand one of the greetest merkets of the world, end
8. power to te respected end feered. But st what price? At
the expense of the spoliation of Nature, end the ocodily and
morel welfare of the people. These sre the fruits of the
manufacturing spirit, and Jordsworth deplores them.

what hope rises from the new order of things? ords-
worth decided to look |

‘For present good in life's familisr feoce, 28
And built thereon my hopes of good to come.”

One might also look to rustic peoples, for

A few strong instincts and a few plain rules
Arnong the hersdmen of the Alps, have wrought
More for mankind st this unheppy day o7
Than 8ll the pride of intellect and thought.

And Jordsworth tries to cure the existing woes by refining
the sense of pity snd sympethy. Sensibility stands with
him in the place of mere logic; his wespons are feeling
and "the langusge of the sense." For he believes that

'T is Nature's law
That none, the meanest of created taings,
Or forms created the most vile and brute,
The dullest or most noxious, should exist
Divorced from good--a spirit and pulse of good,
A life and soul, to every mode of being
Inseparsbly linked. Then be assured
That least of all csn sught--that ever owned
The heaven-regerding eye and front sublime
Which man is born to--sink, howe'er depressed,

%6 The Prelude, xii, 62-63.

27 "Ales! What Boots the Long Lsborious Quest," 11-14.
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80 low 2s to be scorned without a sin;z8

The essentisl universality of goodness is sffirmed. But

he never gets sway from the fact thet man mey be found at
his best where his life is most simple--where the conven-
tionalities, customs, snd institutions of society have not
rendered it artificiasl end complex. Among rural folk we

mey find humen nature in its essentisl, universal, elemsntal
life, better than anywhere.

Nowhere (or is it fency?) cen be found

The one sensation that is here; 't is here,
Here 8s it found its wsy into my hesrt

In childhood, here e8 it abides by day,

night, here only; or in chosen minds

That tske it with them hence, where'er they go.
--!'T ig, but I csnnot name it, 't 1s the sense
Of majesty, and beauty, and repose,

A blended holiness of esrth and sky,

Something that makes this individual spot,
This smsll abiding-place of many men,

A termination, snd a last retrest,

A centre, come froa wheresoe'er you will,

A whole without dependence or defect,

Made for itself, snd hsppy in itse%é,

Perfect contentment, Unity entire.

"And here, despite £ll of the mental, moral, end spiritual
infirmity disclosed, we find that fundamentally our humsni-
"ty has worth.“so The inner nature is good; end Man's potenti-
slities are such that, under proper conditions, they will
unfold to his credit, snd he will achieve a worthy destiny

under God.

28 "The 014 Cumberlsnd Beggar," 73-84.
29 rhe Recluse, 136-151.
80 gneath, gp. cit., p. 304.
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Thus in dordsworth
We have treced the stream

From the blind cavern whence is faintly heard

Its netel murmur; followed it to light

And open dey; accompanied its course

Among the ways of Nature, for a time

Lost sight of 1t bewildered and engulphed;

Then given it greeting as it rose once more

In strength, reflecting from its placid breast

The works of man and face of human life;

And 1lsstly, from its progress hezve we drawn

Faith in 1ife endless, the sustszining thought

Of humsn being, Eternity, end God,S1
The glow from this enthusissm kindled the flame of "an 1de-
alism which veried much in its expression snd even seemed
to belie itself in belying its first forms, before it de-
clined with sge. But it wass never coupletely extinguished,
. preserving as it did until the end a radisting power that
was still effective."32 And because the spirit of Nature
is the divine spirit, Wordsworth cares about the common
life of her seversl creatures. The goodness of the 1life
of the senses is a vital element. ‘hether it is known in
the happy neturel life of flowers, bessts, unsophisticated
people, those devoid of 8ll intellectual light, children,
or in its power to paint in precious detail for mankind the
aspirations of the soul to majesty, its vivid joy is what
keeps Wordsworth's philosophy alive. "As its glory passes

from the earth, his poetry fades into anybody's morelizing."33

2 Legouis and Cazemian, History of English Literesture, p.
1035,

33 powell, op. cit., p. 132.
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