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THESIS



Introiuction

"There has veen a kini of coming-of-2:e of the American
short story."1 It 1s thils coming-of-sce wnich 1 have found
mozt wronounced in every phsce, cholice of cubject, style
of writing, and :hilcsowhic imnlicstions, in the short

storiecs frem the Atlantic sonthly of 1946 wnen compared

with thoee from the Atlantic of 1919.

I have chosen to stuily these two csvecific yezrs, 1919
end 1946, necause e=zch chows the immediste effects of the
#orld Wars on snort cstory writing. Although "it 1s e
literary trulsm that there must be a neriod of distillation
before tne rezl imnact of some tremendous event, elitner
historical or personal, can emerge 1in writing,"Q end there-
fore these stories may not reprecsent the best of the war

short stories, etill they zre im7ortant ss first imprescsions

nd 2s sucn they may be compsrei. 3y confining my study

M

to 2 single magzzine, one which has been 1n contlnuous
nublication since 1857 8nd whose editorial nolicies have
chengel little, I belleve that the comparisons mnay be
valid. Fach issue of the Atlantic since the first has
contained two, usually three short stories. The Atlantlc
has encouraged new writers and hss been among the first

to publish unknowns who are now well establiched 1in the

20857



field. Since 1946, gn Atlantic First, the first cublished

short story of a new writer, has zppeared 1in nearly every

issue. wany of the storles from the Atlantlc have been

chocsen 28 the best of the year by the Edwari J. 0'3rien
collection ani by the Q'Henry Memorlal Award. The Atlantic
hzs chown over 2 long periocd of time sklll and csuccecs in
the selection of short stories of high quality. A study
of its stories gives, I belleve, a Just zppralszsl of the
tone of the better perloliczl writing of the time,

3ecause Americans are constzntly in a hurry, the
gshort story has becnme the most widely rez:d tyoe of fiction.
It 1s 2lco the mocet widely written, cerving 2zs the trizl
flicht for new 2uthors end as the field for experiments
in new styles and unusual subject cholices. The short
story therefore reflects more ilmmedlzately than any other
form of ficticn what people ere thinking and feellng, 2
csort of litersry barometer. JSometimes what 1s felt 1s
put into 2 foran excellent enoughn to survive za2fter 1ts
timeliness 1s gone. More often the fate of the short story
is that designasted by critic Frank Norrls when he wrcte
in 1902 that he belleved the short story to te "a thing
brillantly done, timely to the moment, with only a month
for ite 1life...If vefy good, 1t will crcate a demand for
another short story by the same suthor, but that one
particuler contribution, the originzl one, 1s irretrievably

and hopelessly de=d."3



¥ith two or three exceptions, YNorris' verdict would
cerve accurately for the storlies from the Atlantic of
1919. But 2le criticism 1s definitely dated when apolied
to the stories froan the 194€ Atlantic. Wnile rerembering
that these later storles cannot be looked at with the same
perspective In time 2nd that there zre nesrly twice es
many stories In the later veolure, I belleve, neverthelecs,
that the quality of the 1946 cstories 1s =i tior ta Lt
of the storiles from 1919.

In cholce of subject, the 1946 writers have teen
iiscerning and bold. TIney have written of the negro
problem witn sympathetic percention; they hsve accented
the child on his own terms and vortrayed him accurately;
they have probel the unhappy marriage, the out-pstient
mospital, the mind of the insane; 2nd with the best of
trhelr skill they have written of the Second World War,
of whzt 1t effected 1in the lives of the individuzls wio
fought 1t, who were fought around, and who were fought
for., TInese subjects shine when placed next to the majority
of thoce from 1919, where children are trezted as dolls
or zs small adults, wnere the re2l or the unonlessant is
by-p=2ssed, ani where the war is treated primarily as a
glorious if swful adventure,

Cnly in the folk tales, the stories which find con-
genizl humor in the wholesomeness of plzin country neople,

do the two years blend in a2 homogeneity. V. L. Perrington



has sa21d, "America 1s 2 city today, but day before yesteriay
it was still country, and in the backgrounds of our minis

is =& couqtry setting anl love of sirole peonle...lnhere 1is

a reaction from too much pavement and the rubbing-down

of individual differences from city contacts. 'Characters'

are bred in isolatei places."4 It is of these 'characters'
that people in 1919 anl 1946 bothr loved to 1ead, and both
yezrs found writers to nrecsent them with skill.

In style, the 1946 volume gains if oossible even
more over the earlier volure than in subject. Jost of thre
194€ writing is vital, fluid, original, snd realistic.

In 1919 the writing was predominately wordy, sent;mental,
heavy, and often dull. Much of the conversation in 1919
1s oratory; in 1946 1t 1ass an every-d=y livelinecss. [he
1919 writer could not keep himself out of his pegec; he
1ndulged freguently 1in obvious morslizing. T[he subtlety
of the 1946 work adis much to its chzrm.

In coxzparing the ohllosophlec behind the writing of
these two years, we find meny of the ressons for the
differences 1in subject and style. Pretentiousness and
artificislity abounded in the thinking as well 2s in the
writing of 1919. All of the Atlantic stories of that
Year, whether of war subjects or not, sre laid =¢gainst
t1e background of the First dorld Wdar, with its fervor
of patriotism, heroism, ani victory. The gidiiness of

success glossed over the essentlials; 2ll wz2s so right



with the world thst whatever wzs not right wss 1lgnored
as tnougn it 411 not exist.

The bitterness and cense of frustrstion following
Aorld Wdar 11 led to more sazne, sympathetic thinking, not
so nleassant but 1in general more mez2ningful. Jhen it is
off balance, 1t 1s on the side of pessimism rather thnzn

of optimism.



Part I: [ne Non-adar Stories

I'here 1s a timelessness and a feeling of relaxation

about the folk-type tale in the Atlzntlic ionthly, so tuast

if one doecs not know which year cre=atedl the stories, whether
1919 or 194€, it is difficult to guess. In both yezrs

the humor comes from the 'folksy' language 2nd from the
oddness of the country chsracters, who sre, neverthelecss,
shrewd 2nd =zble to outwit the city slickers., One's sym-
pathy 1s 1invariasbly with the country neople, echolng
Parringion's observation that America's background 1s a
country setting =2ni1 love of simple ~»eople. Je lzugh with
rastner than zt them.

[he Photograczher of Silver Jountzin, 1919, 2 rambling

mining town tale, compares e=sily witn Uncle Deck, 1946, a

story of backwoods lexzns. Tabby, the mining town hero, a
men of seemingly nine lives, saves a pnhotofrasher and one
of his own lives from a fire by burying them both in a
mossy swamp until the fire passes. There 1s a tall-tzale,
Pzul Bunyon quelity to the story.

Similar barely crediible events meke up the plot of

[}

Uncle DNeck. The backwoolds Texans beat = leprcscici noncy

shortage by staging a nole-sitting event, attracting crowis,

and serving dinners for a dollar a plate. The pole-sitting



is 3 hoax, =zccomntishel oy 2 pair of twins who t=ke turns,
but no one 1is the wicer. T[ne rurae! colloquleiicms zre
tyolcszl for this tyne o story: "toey quit olving s2way Loe
c:lves for taree Tour dollsares = iece;" "tnr uwoney hatl wore
out;" "store vourat tecth,"l Iysical appealing tyoe of
"chzracter' is Aunt NDole, wio "wouldl have veen =za srtist if
s Modn't got of £ on te wrone foot 221 zarriel s tenant

5

fziamer sand lirel 1t 21 st

W

ved witn itv;"< who, waen she

c=re into a room, Wwzs sdca 3 zoiuntzlin of flesa th=st you nnd

[
>
-]

[

to ste=ily yourself vecruse "you h=ve za uncsnny feo!

thzt your part ol the [loor is goling to buck un, because

if it goes down so muich in one nlace it's ¢ot to come un
“Z

2 bit soyiewnere else "’

Jilky J=2y =2nd he Vacz2tion of Chzrlie

c7int sinviler lively nortrsy=ls of chsrzcters in 2 snzll
Jesterm town., [he 'city' i
W0 czuses Charlie to t=ke 3 vacstion, with Lhue crmostny

of the eantire villaie, 211 in keeoning with the oremice

GLeationel esriler thet in trece toles the city-iwellers cone
off baily.

3uttonioies =11 How 3anly Cleus Coue to tae kdver, 1ubu,

are of tne ssane fzbric. I1 {~cot, 3uttonnoles, with its

“orly thougn wniacical imiges, would sees very auch 2t home
112 the earlier voluse. :iss 31ila Suink, small town
f€2mstress, m2de buttonioles which woull outweszr the g¢orrents:

", -
t"1s arezents to fancy = va2st arrsy ol ¢-ruentless buttonholes,



merchiqg ani countermarching, nerhsps olzying croquet or
stooping o prayer.”4 Some of the images are somewhatl

. — =y
strained: iss 3mink h2d eyes like "frightened sklm allk."~”

Others are involved, yet orizinal:

From #iss Smink's walst, there dangled conven-

lently tLhree strips of ribbon, cluctered, 2ni

each hore a2 pro»nerty of her calllag., One ribbon

tetheredl her buttonhole scissors, the secondi

her emery pad, feshioned like =2 strawberry, with

which to sharven a tiredl neeile, 2nil the third

a beeswax lumn for tne thread, 3Soaehow...thecze

dangling properties gave her digsnlty, as though

she wore side zrms.”
One significent Aifference puts this siory in the l=ater
volune, It 1is a sketch, with no »nlot. I sh21ll dlscuss
tn1s sketch-type story at greater length in connsliering the
cheracter stories. wAhetheir the sublect 1s chosen, 2s here,
for its 'folksiness' zani simplicity, or, =2s more frequently,
for its comp'~xity, this kind of story has grown in nopu-
larity in recent yesars along with an increased interest in
ani study of psychology. TIhe various facets of a single
character =zre consiiered sufficient materizsl without the
necessity for any overt action to or by the character
within the 1limits of the story.

Al

HJow Sz2ndy Claus Come to_the xlver hss a small plot:

RPN O

a8 backwoodei:a iiczsas au like ortats Y oruroid e s
Its chief winsomeness 1s agzin 11 the language: "they kept
right on a-settino considersble store by Christmes;” "like

she's always hankered for;" “"they wa2s gone long before your

tine, wosn't they? A man kind of forgets."7



Closely allled to the folk tyne story 1s the human
Interest story, which has little olot 2nd a humorous twiet
but does not deosend upon 'folksy' »eoonle. [his tyne 2180
has becoxne more ovosular recently, for 194€ has four stories
which mey be grouped in this catagory while 1919 has only
one. [I'he upsurse of new writers 1s partly responsible for
this increace, for this 1s a medlum in wnich a beginner
can frequently do well. T[he story 1s usually taken from
first hand exoerliences anil often written in the {lirst verson.
It denends for its succesgs unon keen and orisinzl obzer-
vations, with the sane csort of skillful interonretztion tn=at
is found in the ceriosus war storles in 124€. Yet thece
lighter stories, while deligntful re=1ing once, 3are scarcely
worthy of rereading. [hey belong to the mass of storiles
created to satisfy the zpopetite for ghort amusing reading
metter, an appetite wnich hes lncrezsed considerzbly since 1919,

The four stories from 194€ cover a variety of subjects,
My Hotels 1s 2 first person narrative of an imaigrant boy's
experiences on the Jest Cosst; he is snz2red by the mznzger
of a "507Z and Down 4otel,"8 who, with hils unscrupulous
cronies, gets him a Jjob 2s an elevator boy 1n a seri-olz--nt
hotel and subsequently tszkes 2ll 1is earnings from him.

With material that could nave been given an QOliver Twist

Ssentimentalism, the author laughs at 1t all 2nd trests his
misfortunes with light irony, 2 procedure not found in the

1919 volunme.
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It m=2y be noted here that there is more l=aughter as
well as more bitterness in the 1946 volume, but fewer
tears. OSiturstions elither callel for humorous treatment or
for serious consideration. 1919 inste=1 felt impelled to
call forth frequent tears, both of joy 2nd of grief,

Saint Patrick's Day is Like Christmos Now 1s a2 1umorous

conversstion-niece: a committee from a loc=21 union 1is
slanning 3 St. vPatrick's Dazy dsnce. Ironically they {ind
that they must psy the orchestra double-time for playing

on a holiday. To get arouni this, trey deciie to have the
dznce on St. Patrick's Day Tve, making 3St. Patrick's D2y
"Like Christmzs Now." [he humor comes through the raciasl
clzsnes, the comnlttee belng composed of those of Scotch
and of Irish backgrounds, with St. Patrick's Day as the
fenclng meterizl.

| QObe=n 1s an odd 1little sketch of a2 Jest Indian mzid

on a trip to Bermuda with a family from New York. She
meets anl secretly marries Dznny, who drives the fanily's
carriage gnd eventually becomes a chef on a steamer so that
he mey see his wife back in New York. The -2id's accent

1s achieved by odd snelling, not very satiesfactorily: "You
Just never ahsk z2bout ting like that." "I never eat ahfter
he." Dsnny was an "ungahily" man.9

Last «ites at Dardanella, the fourth from this 1946

Numsn interest group, is an account of a Syri=n fanily

funeral by a boy who has a summer job heloing 2n undertaker



- 11 -

in a small town. I'1e humor is in tne sssortiment of charzscters
and the strange, old-country proceeilings,

Chznge of Venue 1is the only story from 1919 wnicnh com=-

prres in subject matter 2nl style withh thiese humorous, hun=n-
interest teoles from 1946. It 1s =2 n2rreative by = New York
lawyer about s case brougrt z2gz2inst & New Englznd farmer

wiao had procured clothes on credit for his entire femily vy
offering =s colleterzl =2aim=ls wnicn he h=31 only borrowei,
e young lewyer gets hin off in what the autnor, H. TI.

Avery, deccribes in the Contributor's Coluun of that iscue

of the 4 '3ntic as "one of the most riiiculous legel episcdec."”

[e story has more onlot than 1o the comprrable ones from
1946, but it 1s similar in its account-like n=ature and its
momentary interest,

[ne 1946 Atlantic oublished two Irish stories, M2n Fron

the Sea #nd Sersent Jersus Donoven., They =2re =21lso humorous

and full of human interest, but thelr Irish b=2ckground
sets them z2psrt; they =sre gems of their kind. TIhey mix thne
inimitable Irish mysticism, witticism, and cherm in proner
proportions. Both have =z surprise denouement which 1s
rezlly 2 surprise. I[7ey are fresh, intriguing, a2nd =2t
times emnotlionzl in the manner of Irish drama.

[here is lyric besuty in thls passzge from Mz2n From
Lthe Sea:

And Brigid 0'Faollan cried for the first

tine in ten years - cried g slow soft rain of
teers, for sll the things thet were past =2nd

T
J
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the long lonely nignhts by the fire, for the
death of her man ani tne endless toll of the
cea, ohe cried for the hunger of all lonely
crestures w1o have dled1 to hope a2nd fe=zr; she
cried for the beauty of a men's rioe body that
1s cast on the =sea like a3 Dbroken bough from
the tree of 1life. J3rigid O'Faollan cried for
the gshadow of death that 1s 1214 over 1life es
the nignht lies over the Azy.ll

2ulickly 28 tne Irish temperamnent c=2n leap to exnlosion,
3rigid returns to the house and finds her =lster snoopning
into her hidien savinss., She snans: "Hadn't ye better...
get the Holy 72ther to wash the sin av the Seventh an'
lenth Commnzndmnents off yer narrow-gutted soul? Ye =nivelin’,

whinin', kneecreeoin' oul' sna2ke thief that ye are'l"l?

9
T'he second story 21so catches the contrasting elements
of the Irich temvneresment, its nowerful emnotions, 1its clever-

ness, its vivid color. Serzent Versus Donovan has 2 comnlex

b

nlot which even when unraveled 1s so subtle thzt the re=der
ie brougﬁt up short a2nd finds nimself rereszdiing the con-
cluding paregrannhs to be sure 211 the thresdis can be Jjusti-
fi2bly tied in such 2 sur»srising manner., Irish thugs, with
their rough colloquizl dizlect, contrast oddly with theilr
own superstitious use of the serpent »in and théir fear

o

ot ~z2unts,

[he good writer of Irish storlies must know his subject
and must use care in nc' overdolnz the Irish eccentricities,
'hese stories disolay their me2ny-csided charm and match

it with their frequent lack of scrusles in »nlots whic» show

both to full aivantage, =2nd most entertziningly. They are
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good examples of the rreater appreciatlion for and under-
stending of otner races wnich 1s a pa2rt of the coming-of-ayge
found in the 1946 saort stories,

Stories which may be clessed =238 exotlic or fanciful
are more plentiful in the 1919 volume, in keeping with 1its
generally less realistic tone. They 2re for me the worst
reading 1n the volume. Good travel litersture 1s so olentiful

that The La2st Dream of 3wons K1unls znd A Xother seem llke

poor early attemnpts to catch some ot the romance of Africs
end Indiz. T[he p»leze=nt fantssles, 3lue ~oses and he True

Story of the Loss of Pzranidise, seem ratner inane. Dried

Marjor=m, by Amy Lowell, 1s tne most memorable,

The Lzst Drezam of 3won2 Knubls 12 an imsglnative sketch

of men on 2an African safarl., [hey come at last to a watering
hole where, the natives tell them, 3 white man, c=21lled in
that land Bwona Khubla, died three or four years before,
raving of 2 Tar-off city wnere he h=24 lived and of which

the natives thought he w=2s the king. The city presumably

wzs London. Late that night the men see London z2ll about
them, "trensfigured into a perfect city...magnificant."12

T'he vision lasts for an hYour, during which they are in the
quiet, late-evening hustle of the city, then fzdes slowly
anay as "a bull rhincceros coming down through the stillness
gsnorted, and watered at the Carleton Club."l4 The language
attempts a mysterious mood by phrases such as, "in that lonely

desolatlon where the Equator comes up out of the forest and
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climbs over jagsed 1ills," "ste=ming lowlandz down by the
Equator, where monstrous orchlds blow, where beetles big as
mice sit on the tent-roofs, and fireflies glile about by
night like little moving stars.,"15

Similar backgrouni and mood are foundl in A Mother, one
of 2 series of "unusu2l stories drawn by the Elderly Soinster
from ner experience of many years as a volunteer worker
in 2 hosnital in Northern Indiia, where she was thrown into
relations of oecullar intimscy with Inilen women of 211 czstes
ani kinds."1® The story 1s of strong primitive Indian
emotion in the fanatical love of - motter for her yowly widowed
jaughter. A brotner kills the girl a2nd the man she now loves,
belleving that his sister should never love or marry agnin.
I'ne son is 1morisonel, and the sglng mother, crazy witn
grief, resolves to live until he 1s releassed so that she
can kill her own son. "'I will not die' she continued
calmly. 'I wait for hin., .Jhen he comes home I will kill
him with my own fingers, because he hurt my flower.' That
was six years sgo. She is still waiting."17

Dried Marjoraa, in verse form, has a similar driving

force, fanatical mother-love. A boy 1s »znged 1n 2n iron
cage high in a tree because he stole =2 sheep for his mother,
She gathers each pilece of him as 1t aropnps through the bars
and finally buries him at night 1n the churchyerd and dies
on his grave, The tragedy 1s patterned after the ezsrly

ballads in subject as well 2sg in form. 1Its grief 1s remote,
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yet 1t has the folk-strength thet gilves chsracter to the
best of the true balleds,

Blue Hoses 1s bazsed on tnhe most routine sort of feiry
tele: a2 princess sends three princes on a cearcn for blue
roses for rer, s2ying cshe will marry the one who finds then,
[he original twist with the t=ird »nrince 1s that he tells
~the princess th2t he can get her lots of blue roses but that
most ladies who we=sr them {ind them extremely unbecoming,
"vulgar in canile-lignt." Of course tren she does not want
twewr. "If you but know how to tz2lk to & woman, you 20 not
need blue roses.f'l8 I'nis scrt of over-clarificatlon dstes
the story, though it hes some originelity end playful under-
standing of human foibles.

A short fable, [he lrue Story of the Loss of Pzraidse,

1s called facetiously the Hittite version of the story of
Adem and Eve'z fall. Setan 1s un=ble to brezk down Eve Dby
telling her of tne wenderful world beyond tne garden wnich
will open to her if she easts the zvuple. 3ut Ennuil, Dzre
3oredom, succeeds quickly in getting both Ad=m end Eve to
ezt the fruit to eccane "the intolerable ennul that had
cettled upon then."19 Agein, with a2nnoying reemphzsis, the
last pzragraph "assures us thst there is much truth in this
version, and thst in the Peradise of Love, 3after an un-
believably snort time, one still becomes, as in the days of
Adam and Eve, 3 helpless prey to the came old =2nd intolerable

boredom."20



pu
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More realistic but with the szme morzllizing tone is

[he Invicsible Garden from 1919, It is so 'sweet' =2ni

'g004' tna2t today 1 am certzin that it could find publicstion

only in crnurch s>oncsored literature., A girl on ner wsy to

work in New York sees 1in an =zrt gallery window 2 plcture of

a housge on a river, T[he strezm was "foreign-looking, without

the ezgerness of an Americsn stream,"21 one of the best

phrsses in the story. A msn, obviously Germzn, st=2nding

beside her recosnizes it ass nis oldl home., He tells her thzat

ne will buy the o21c  ire =nd go back to hzng 1t in that

home some 42y, but there 1s uncertalinty iIn his volce. TIhe

£1rl looks encouragement =2t mim. At lunchtime, tne girl

is drawn by a crowd of street evangellists where a2n old man

orays for the crowd, ssying th=z=t fz21th can move mountzins,

that 1f you believe, "1t sn211 come to p2ss."22 The girl

sees the samne ma2n she had seen at the window in the morning,

and tnis somenow renewsg the men's f=21th that he will cee

nis homeland agsin, thet falth will move mrountains,
Delightful =2nd fz2r more s=tisfylng to the intellect are

the two fanciful stories from 1946, The Chninese Story =nd

The he2diznt Jood. Insteazd of morzlizing, [he Chinece_ Story

pokes fun et stunld persistence and ignorzant insistence in

a charming mock-herolc manner, T[Ine tale 1= thls: BSlo=n
tells a story of a Chinese who dArezmed he was a butterfly.
e Chinsman awoke :z=24ly from nis dresan sni told his friends

he was unhapoy becz2uce, "I cannot tell whether I am a man
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who drezmed he was a nutterfly or s butterfly who dre=ms
e 1s a m=n."2> The first nperson narrator corrects s5loan
on several small noints and finslly sz2ys he knows that nre
l1e rignt beczuse he 1nvented the story. S5Sloan becomes
anery and so zggravated that ne oets out to find proof
that the narrator 1id not invent the story. He cvends
yezrs 2t 1t, 2nd finslly loses hls Job, his wife, every-
thing. At last he finds whzt he belleves is irrefutasble
proof: a book punlisnhed before the birth date of the
narrator, contzining the story. Tne nzrrator then tells
Sloan that through trensalgration of souls, he once was
NuChow, the Chlinece who hz1 tne dresm. In thzt case, cs=zys
toan, you d1id not invent the story; you lived it. No,
sa3ys the narrator, I invented i1t. 1 awoke unnapny one dzy,
and waen my friends asked me why I wzs sad, 1 1lnvented the
cstory to aamuse them.
[he underlining in tris story 1s done with playful
mock-seriousness:
So 1t 1is with peovle 11lke S5Slozn. ‘fou go out
of your way to nelp them and instead of loving
you for 1t, they resent 1it.

(Sloan) read thousands of books - scanned
them, rather, None of them left a permznent
record on his intellect...Yet the humsn mind
being the marvelous instrument 1t 1s, he trsined
himself instently to recognize 2 book he h=zd
searched oefore., He could not tell you 1its
name, or what waes in it, or who wrote 1it, or
the color of its biniing. But he could tell

you that the Chinese story was not in it, znd
he would be right,24
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Ac21in, with tongue 1in cheek obut with yet a hint of

earnestness, the narrator 1s filled witnh comoassion for

5

lozn, or would h2ve been but for one thing:

Yis suf“ering hsd not improved his ch=zracter.
e rem=zined =zs stubborn, willful, a2nl oosinlon-
ated as before...Je wags unregenerste. Ilove
was not in him.25

i~en the narrztor tells Sloan that he was once WuChow,

S5lozn does not believe nim:

(It was) contrzry to his exnerience of reslity;
it 41id not Jibe with the facts nhe accented ss
true, He never cstopped to think that the trouble
might be with nim, thst his receliving set mignt
be fzulty, or that there might be waves of trutn
beyond his nerception.20

T'he n=zdiz2nt Jood is 2 less mezningful yet chzrming

fantasy of a child's dreezm.. In the 4ream the child's fatter,

w0 in reality is a non-entity whon the child decesn't know

very well, becomes a hero on horseback in a razdiznt wood.

[ne images are sttractive and origin=l:

the world 1s full of wheel trzcks in flelds.
No one remenbers now the journeys thzat made them.2 7

The wood could be full of 211 manner of tnings
which only a2 cnild could jim=gine, but wnich a
chlld dsre not think of,

Ae heve felt 1In the folk and human interest tales a

sameness of backgrouni moodl tarough the two volumes, as

tnough the simolicity of the meaterisl gave it 2 common,

uncomolicsted pnilosophy. In these fanciful 2ni exotic

stories, we sense e shslowling of the greater harshness

behind the 1946 stories, z shadow that will deepen as we
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conclider the more serious nronlem stories 2nil will show
its dezrkest side in t+e war stories of 194€, 1In Blue

noses, [ne Last Drezm of 3wonz kKhublz, Tze Invisible

Garden, 2nd [he Irue Story of the ILoss of Parzdlce, there

is no bitterness. Lven A rotnher ani Dried pmMzrjorsin, while

totzlly tragic, seem rerovel from rezlity =snd coucse a
feeling of wonider ratner t+h2n of sadness.

3ut in The w@dli=ant Jood 211 of the glory is in the

dresm world; the wecrld of renlity 1s dull, confined, =nd

frustrotei. and for 211 the fun-nzking in The Chinese

Stery, its huaor is nessimlistlc, lsurhing =2t negative gusl-
ities of narrow-ziniednecss anid bigotry.

['he gener2l concluslons reached whren stuilying 211 of
the Atlantic cetordles fron 1919 anil 194€ are synopsi-ed in
2 stuly of the csteries of cnilidren from the two years. [ne
194€ ctories show grezter realisam zni underst=nding.

1919 has only one, cshowing = limited interest in chil-iren

2¢ =2dult story m-teri=l. [hot one, 3 poor one c=2lled Exzlorers

of the Dswn, treats three little boys as loveszble rzsscels

who have a2 blg =2dventure cneaking upsteirs to an attic
window to watch the sunrize, which they have been told is

a marvelous slight. 4hile there, they disturb the ccntents
of 2n old trunk, for which they 2re soanked. [he youngest
talks impossible beby-t=1k, z2nt they are 211 three most
reanote from flesh 211 blood children, centimentalized in tne

dear-1ittle-darlings fashlon,



ne 1946 volume cont=inz three stories of chiliren,
two of which =2re 2aong the best of tast ye=r, [he third,

Unspoliled reoction, soes to the opposite extreme from thet

of Exnlorers of the Dawn 2nd is no more successful. It is

2 mlaute by minute sccount of the reactions of children

at a puppet saow, 2t wnich the reople who are running the

s1ow dilsplay their dislike for cnilirea. TI'nis, of ccurce,
upcets the au’lence. Every shsde of emotlion shown by the

c1ildren 1s scrutinized 2s a childl psychologist might 4o,

until the 1ife goes out of the children through 2n excess

of rezliem as surely a2s it was smothered by sentimentalism
in the foraer story.

In The Nettle Patch and ¥Ying of De=ring, we have children

as they are, not 211 good nor merely reecting molecules,
but veople, unlerstaniable, eometimes loveable, sometizes
cowzrdly, sometlmes astonisnhningly dbrzve, TIe hero of The

Nettle Patcn 1s a boy of »iloneer d2ys who 1s bitten by a

rattlesnszke; 1e cuts off his own finzer witn a corn cutter
to get rii of the poison. ien ne gets hone, hies mother,
usu=2lly uniemonstrative, shows great concern 2nd love for
him. Nelghbors gather to tell storles of other snskebites
and snake 24ventures., iJhen 1t 1is evident that he will
recover, the boy decides tﬁat the whole ~2dventure wss not
so bai:

he had his m2u.7 back. A m21 like he h=1 ildn't

grov on every .ush., He'd chop 2 whole finrer
off for ner any time she wanted 1t.29
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Old-time nnmes, 32ywWward, Guerdon, 32lony, ‘Juldah, snd
old-fasnioned colloqguialisins make convincing backrround:
"overei" a snakedite, me=ning recoverel from, "Hell's

"

neeiles" and "the devil's taumborint," for the m2rks of

twe bite, a "catch," 2 ballai-like soni.>0 [he story
combines the charn of 2 folk tale with cood cnarecterizetion
of a child.

In King of Naring a negro doy 1s drownel in =2 d=ring

1ive 1into e dezerted rock guarry. [Me convers=tion of the
c2ildren, the negro ani two lexlcans, =s they work up to
the cilmzx 1s !irfelike:

'Looks deep,' szid repe,

'Xan,' e21d4 33m, 'nobody don' know now ieep
that water is., TInat's g well, that 1is. [Ihst's
leeper'a any weter I ever swun in.'

'Cen you swim?' Miguel n=21 never known
anyone who coull swim,

'Kin I swim! I wuz bohn =wimmin'. My dsddy
thowed me in the river whin I wuzzin' no biggfer'n
'at stone over yonler., He saiil, 'Boy, g£it to
swimnin' or I gonna whzale the whey outtz you.'
So I swumn, =neckon tney ain' prackly nobody kin
swim good 2s me.'3l

e terror in the Mexicesn cnildren after Sam's Alve is

excellently portrsyed:

Miguel stopped holding hils breasth first, T[he
sound of it broke in the thick silence like 2
rozr in Pese's ears, He stood up. HYis eyes
played over the »sool from one corner to =nother.
e featrer-light fingers of 3 strange fear were
beginning to thrum somewere in his chest. Jith
an effort he thought the sensstion away. He
nade nimself say something, to mzke the thought
more »Hersuessive,

'3et he's gonna poo up and try to scere us,’
he s=211. Jdis volice came out so wez2k ani wavery
thst it stzrtled him. [here wes 3 dryness, a
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contraction in his thro=t., JUnconsciously he
ran his hz=nil over 1t 2s 1f to rudb it awsy. e
looked 2t wmiruel, to find the sm=21ller doy
staring into nis fezce, w=aliting ftor 2 cue on
wiat ettitude to take. He got 1t. TIne fear
1'2n oba2ck 2nl Torth between threxn, growing
stronger with ezch pass=ie, bhecoulnw =2 current,
reoe felt hignself becoming nysterical...iHe
threw nlmesel’, face down, on the grouni st the
edge of tne »Hool, 2nil tried to Vorce nls eyes
to see througn the opague skin of the water,
"S’T‘.’ﬂ'."32

I'ese three 1946 stories study children as rezl humsn
velngs, not as primsrily cute, 23orcble, and anilschievous,

out in Uns»nolled nezction 2z stertled 2nd dis=poointed,

in T'he Nettle Pstch e¢s brave, 2n? in ¥ing of ND2ring ==

daring to the noint of tregedy =znl1 =238 very frightened,

[ney offer unierstz=ndins, ressect, =2nd intelligent interest.
While the first goes to gnzlytical extremes, the other two
are of the c2llber thst come =21live, that put into words real
situstions with effective intersretation.

e most imonortznt sqort stories of both yenrs 2mong
throce wnlch do not hive war 2s a orime mover are the nrobleimn
storles, ususlly Incluiing 2 cserious cn-~racter stuly, sni
the cherzcter studles 2lon=, Of these types, there are only
four from 1919, while t1e eleven fron 1946 show the extent
to which the sheort story zttempts tod=y to precent current
proolems and to »nrobe cheracter denths, These ctorles zre
the memorable ones, the best of them worthy of reoeated
reaiings. T[hese 2re the ones wnhich fini their w=y into the
2nnu=l short story collections. [hece are the storles which

show the short story writer =2t nis pe=k, using nls =ocizl



[§®)
\N
|

consclence to cz2ll sttention Lo mstters neediny ccrrection
or understending, clarifyin, = ., of chzrzcter whicn a-¢
been overlooked or unappreci-«teld., [e suvject matter dem=snds
tne zuthor's hest in exositlon oadl develoouent,

I'vo of the nroblen stories o7 1yl9 are concernet witn

finencisti motterc; none Trox 124£ ~re, loney srobleus

r

O

could be consilerel without tre=1ing on 'nyone's tceun, f

trey were osersonal moral nrcblemns, not gener-l conuciernc

D

sricking gquestions such ss trne oolder writers from 1946
ccneslidered: wh=t attitule to take tow=rl & necro conviceu,

or sn ins-ne m¢m-n

n, or a2 frustrztel teaement motier, One cstory

froun 1919, [ae Unlerfel Nurs.ing, apcrosches tne croblem

of tne monotohous LliTe of the fzctory worker wit~ 2 good
desl of symnstiy 221 concern
thst detrscts for us tolzy from its s»rim=sry vurporce.

[ie Tirst money-coroolem story Trom 1219 is C-ught, in
winlch 2z young mzn of cresztive nent ic cauitht in the money-
sking millstream snl =llows niis talents to stifle. It is
tne szime o»roblem wnalch freguently concernel 3inclzir Tewis.,

In f2ct this story wouil =robebly heve m~de 2 better novel

of t=e Lewls type, for its lengti'y, r=adling n=oture, telescop

the entire 1ife of Goridon Hzmilton, detracts from its strenst

&s & short story. Gorilon, "1 1f-bsked suthor of still un-

)

Wwritten mnsternlieces...decided to shiske the stariust froa nis

soul...for nesr-visionel, cloce-ficted i=anszs...">3 He is

N

Quickly finsnci=lly succescful, but wnen he re=lizes that he

h

is

, Dut witnh unodsjective sentimentslity

0o
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longer "President-of-his-own-Joul", since 1e hss not done
the ¢reat writing tazt he honed to lo, he finls th=t he 1s
too much caugit in thn mercenzry world to hemve the strength
of will to pull out. [Ihe story l=cks subtlety, =nd the
well-worn theme, while plz2usible 2nd interecsting, is tre=ted
with little origin=lity.

Jone with A finer touch 1s the second money story “ron

1519, Dreamns =n1 Jonocund Int<-rest, It precents =2 more

comnlex agoral osroblem: whetner to lend noney with one's
head or one's he=rt, [he heroine, J-nect Grohazm, 2 1l=dy
banker, refuses to lend to Mrs, Osborne, wi“e of =2 c:zttle
breeder wao is =2lre=sly benind in Interest pzyments on 2n old
lozn, but goes =t once =2bout tne rlcky business of lenliling
#7000 to herself end her husband f3r 2 :l=y n1e 1s =tteunting
to lz2unch., Tne story is successful in thot 1t 1s not =
condemnztion of her zction, but rether s coreful ctuldy of

tne circumstznces wnlich brougnt the two women into clashing
position., There is goo? arrangerent of contrssting msterizsl:
first, exoosition of J=2net 2ni1 her husband, then exooeitlion
of tnhe QOsbornecs, the request of Mis, 0sbnrne to Janet, with
touches of their mutual femnininicty =s they compzre taeir
baby-nursing »roblems, finally the refus=1l of tne request,
en1 the plans for granting tne l2rge lozan to 4r. Gr=na=m.

e co-=utiors nave factu=1l knowlelige of both banking =ni
tne Holstein c=ttle business, with resultingly =suthoritative

lenguzge.



Fighter 2ni1 Bird Song, tne two m2jor problem stories
from 1946, tackle the n»rohblem of the negro =nl the problem
of the inszne. In Fighter, written by s negro, soke, 2an
ex-convict, hags been unzble to finil work beczuse of his
orison recori. Jessie, nis wife, and Country, his frient,
try to keep him out of trouble. When they lecsve him 2lone
for a few moments, a tussle starts in a bar z2nd Poke gets
Into it. He escapes the cops, but knows they'will find him
soon and J21l1 him again.

I'me author unierstznds the negro's tremenious needi for
pnysical outlet:

tenglible energy wes what ne understood; =nl w-en-
ever he had hit 2 men 2nd felt him ieslen =2ni
drop, it gzve him a strong sencse of triunvh

anl release. Vliolence offered a2 crezy kini of
pezce becsuse he wz2s femiliszr with i1t without
unierstending it. (Poke would) feel the need

to strike out 2zt something visible - something
that couldl be solvel or congquered in terms of

his linmited powers.”

After he has fought agsain a2n1 realizes he will be jailed
zgain, Poke thinks back into his chilihood hurts, the beatings
from hls father =2nd the cuts of the white boys, and then of

his recent }=21il term:

ezch part indicetinguishable, flavorei with sheome
#n1 fear and anger and the crushing endlessness
of walking up 2zni down in a2 nrison cell...rlhe
power anil tne 1mpotence were a distorting com-
bin=tion resolving themselves into 2n uncertein
2nd =2luless strength...

28 e huliled =wey from the chilly night sir,
he shr=ank deepnly into himself, [(eeling sm2ll
like 2 child, eni nurt, =n? wantling somehow to
fini 2 way to let =nimself cry.>D



Poke has our syapstiay; we see ~1s world through his
eyes, witn his intellect, neeis, and capacities. T[he writer
lenrds us to the emotional beginning noint which must be
reachel before intelligent 2n1 meaningful work can be done
to help the ex-convict of lower intellect, negro or wnaite.
Ihe ctory re-ches 2 height of uniderstaniing and surpoce
greater, to ny minl, th=n ~2ny froan 1919.

3ird 3ong won =n C'Henry =w=2ri for ludc. Its »Hlot
concerns George 3eresfordl, 2 o>atient 1In =»n inssne 28 1 u
w10 1s »nermittel to Lezve tnhe "nospli=l for tnhe first time
for 2 Sunley visit with nls wife. He finds che 1s living in
w15t 1s orobably 2 brothel, cen't face these renlities,
end hurries back gratefully to the sanctuesry of the hos»nitel.
e 2uthor gets into George's mind in nuch the same wey that
Foke's mind 1s penetrated in Fighter. We feel George weéving,
grzsping, scametimes sure, mostly very lnsecure, It 1s the
21rd scng which finnlly completely unbeslcnces him, Just
before George 1s to lenve for his vieit with his wife, tne
r2=11o in the aesylum ‘l2y roon carries 2n =24 asccoupanied by
the singing of cznaricc. In the zap2rtarent where he finls
his wife, there are sever~l c=2ges of c2naries. While ne is
e2ting 2 mlsersble dinner there, the s2me cenary-csinging =4
comes over the rallo. All the canaries in the apzartmen
Join 1n the song:

e sound beat upon sBeresford's fece; ne felt

theilr wings drumming on his eyes ani cherks.
He was submerged in thelr cong...\ever ha2d t=e



swing heen so swift, never so crusnin.. Tuls

was the eni,..'I nust go,' George ggrced nim-
self to epenk. 'I muct get back.,'-

Back =t the hoswvital, z fellow patlent consoles Georye
with ironic humor:

'A Fuy cits here ang forcets how screwy tiings
were in the world.'27

Jamnes Gray, ss liter=zrv elitor of the Chlceogpo D2ily

News, wrote a deflinitive criticisa of this story:

Tais story 1s o2rticulzrly good because it 1s
gdairably cre=ted from the standpoint of structure
zend it...allowes 2 hzniful of very real oneople

to erersge out of the shadows of 2z tregic h=21¢-
world of feillure...2 story of qulet desveir;...
there 1s 2 plercing sort of irony to the climzzx

in whica the centrzal flgure, having founl theat

he simply cannot cope with the untidy rerlities

of his world, settles <down into the protection

of mainess, Tt 1isn't belabored; the irony

isn't overdone or insisted upon sentinertelly.

I'me circumstances of 1nescepzble trzgedy cre
elmply set before one with conclete Qor:ussiveness.z8

An Interecsting but less lavportant problex story from

1946 1s I'ne Good Neighbhor, in wnlch z mzn gets into trouble

211 round by trylng to help = prostitute for tne s=lke of her
children. e 1g greotly relieved when she moves eway with
no werning, sbsolving him of further feellngs of -1trulstic
rosoonnibilivy towsrl her femily.

Closely linked 1n type end purpose to these stories
wnlch I heve clasced a2s nroblem gtories 2re the cherzcter
stulies. Especi=21lly in the 1946 work, the stories 1in thece
two groups can herily be held in one catagory or the other,

for they are, Fighter =2nd 3ird Song in perticulsr, szs much
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cnaracter stuilies as problem stories. Controversisl socizsl
tooice can best be handled by relsting them to one 1indiividu=l,
as has been shown. Je sheall conslider es chzracter stories
those whose cnlef interest lies in the cherescter rsther then
in the socizl problem,

3ezutiful Golien-ilziredi samie, 194€, could be clasced

in either groun. There 1s 2 shaiowing of the background of
the Jjuvenlile delinquent oroblem, 3ut orimsrily the story
i1s & character sketcnh of wK=muie, 2 now overly-familier tyne,
2 tenement woman who esc:nes re2lity through chesn love
mag2zines, soap opner=es, #ni movies., In her mind che 1lives
the exciting lives of her heroines. 5ie closes her eyes
and non=z1ld, ner hero, knocks out her husbznd, who beats
her freguently:

ronald picked her up in his 2rms 2ni carried

her to hils huge black c:r and they esczped to

the 2irnort. She was bezutiful in 2 new red

dress 2nd hign, high 1little heels thzst twinkled

on the sidewslk and didn't hurt because her

feet were tiny-dzinty, not gouty, to go with

ner small glesmorous shape. Ronald crushed her

to him end drank the nectz2r from her 1lios in

one lony, lingering kiss.29
She arouses more disgust th2n symo=2thy when picturel with
the children who coame in from school for a lunch tnaat 1s
not resdy. [he boy, Jo'ny, "was a fresh, mean kid,"4O
the tyoe who might soon come to the attention of the juvenile
court.

Thls story 1s a sketch in the modern msnner with no

plot. Its luvortance 1s in its subject matter, 2 boreid,



wortnless person poresented oojectively, =nil in its style,
with the chzin-of-consciousness device used to interprete
the womnan.

[1e 3eac1 3oy uses & »olot to draw 2 more complicmted

woman, one with sonewhet the come orodlem 2s szmie, boredon
end frustrztion witnh s 1ife of no purpose or s=zticfactione,
Tloss 3ixby 2t twenty haid msrriel the owner of 2 sumnaer
resort =znd w=s overjoyed to escane from her hone in the wild
beckwooils country., 3he was vrateful to 3ixby "becsuce ne
h=1 t=ken her from ner home ani 211 her notrer's children
2nd her thin raw-»oned mother."4l  3ut =2t twenty-five she is
bored, crililess, =2ni1 unh2pny. J2en 3kid Penner, =2n Iniizn
boy from her own northern l-ke country, comes t» work for
them 2t the resort == 2 beach Dry, she ‘eelsg =2 kinstip with
Ain.  She marsges to be Wwith hia 25 auch 2s noscinle, d2acing
withh Riaz 1n the evenliys ~»nd petting talked =zbout by the
recorters, 3ixby fineslly ideciies t=zt there must be comething
to 211 the t:l¥ znd szys the boy aust leeve, *Tloss reascts
to tnls news:
All erouni qer, the roowm tightenel, =2ni se lesireid
to reach out tn the boy stending there (Hon the
beach below her room) ani touch nls hznd znd feel
the familiar, saooth, tonned ckin thecse lrke boys
hsd.h?
[he boy, only sixteen, hes thousht of their relsticnshin
only as a frienisgiip; he 1s iazed =n1 hurt when toll by
31xby to lezve. All three chorscters are nelplecss in =2

set of circumstances where en2ch misunierstznis the other,
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and there 1s no re=1 love between thmem. [he traredy is
th=t helpless tyoe nortrayed in 3ird Song. It ag=in
evitomlzes the ?eeiing of frustration, lonellness, 2nd l~ck
of purpose founi in m2ny of theuze lz2ter storles,

[ne _Tinden [lree carries this ssme theae of lonely

frustration 1n a character stuly of uatleats in =2 doarding
1ouse ne~r 2 laree hosolt=2l of the Mnyo tynpe where most of
the sick =2re fzr from wome. A sz, youny il ~f oooin

twenty-Ffilve 1s the ceater o7 the story, =2nd =n oliler 1-1y

0]

211 m2n wonder shout mer briefl, incomslete 1ife 2z trey coit
in t1e snzll gzrlen unier the linden tree., [he tree Dbecomes
2 eyabo2]l to them of 1life ss soanetlines he2u-iful but completely

's Cherry Orchsri,

m

‘uacoanroanising, 2 pzle reminle: of Chekov

[me girl would likFe to see the tree bloom, hutl cshe dles Juct
before 1t flowers., I['1e old 1l=21y 1s angry witnh the trec for
1ot blooaning a Little early. "'shne could nh=ve hadl thst
) . . )
anyway.""43 e gruff sick old m=2n suthoritstively contlinues
the theme 5f helplessness =2nil bitterness:
e tree blooms when it blooms »ecouce 1t is =
1ink 1in = comnlicated ch=2in of cmuse =2ni effect...
If you couldl elter one thing you could elter
them all. You could t2ke back t1e p=2cst 2ni1 re-
arrange the present. Unfortun-mtely the lews of
n=2ture a2re logical, =2nil accoriing to thex you

. , )
can't ch=npge a thing.”

Klng of Ne2ring, discussed ezriier in connection with the

stories of chilirea (opn. 17, 12), must be citei nere for
1te s¥illful, drief char=cter study of Clen, the fother of

the negro boy, Sz2am, who drowned in the rock gu-rry. Clen,
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fust sat there in

.

in als nurbed cricf after Sa24's death,

2 Mand-chalir 211 let time =»n1l1ll over =im like rain over a
B ]

smootn rock,"45

Ime single character staly from 1919, Chrictmss xo-es,

by Anne Jougrl=s Seigwick, controazts well in eubject ~ni style

witn one of the two :ioct 1asortant chora2cter ctudies froa

L

1946, Ine Gunlity of wercy, wnlch was 2wariei iicstinction

by the 0'3riea Saort Story Collection of 1945, Chrilsta=s

noses 1s distinctively 17219 in subject matter, style, end
soclal panilosopny. [he chzracter stullel in Chrictaoas

noses 1is Mrs,., Del=sfield, a wesltny, competent Engllish widow
of tne tyvpe concrilerel wortay of serious stuady in 1919.
Lznt, the violeant Czne2dlian wneat farmer, would not have
been thougnt worthy of keen inteiecsted =2n~lysls t=nirty

ye=rs ago by Atl=antic cshisrt story contributors, yet the

hero of [1e (u=lity of Mercy emerses 2s by fzr the more

imnortznt, the more Cbmplex, the more nowerful,

Mrs, Delafield, 1in 2 lony story cserizlizel in two
issues, 1s chsracterized by ner cctions in de~ling with
1er niece, xholz, who has run sway from her huspand =2nd
baby with a young ooet. ~nola's father, Mre, NDelefield's
brotner, aslks wrs., Del=field to prevzil upon =hode to
return o01e. 3ut she is so entrasnced with ikhoia's beby,
which has been Drought for her to teske cere of, thst she
enterteins the idem of keenliny the baby 2ni1 reoising it =5

ner own, which of course sie could not 1o 17 R1oia went



bsck to her husband, After lengthy rotionslizations, when

rodas comes to zee ter, ste does not vrevell upoa ner to go

.

nome, 3uat nhodas deciles ~1 her owa to do so.  [fhe ¥

oung

noet tnen comes Lo ask wmrs. Dei=fiell to nelp nin keep
rthoda, He gees into wrce. Nelsileld’'s wotives for wanting
iaoda to stzy wita im, zal wnlle +hodlz lenmves ala, ne =znd
4rs, Delaflield resch = saticslyings intellectu=l comnenioanship
and zne becomes nhls zcotron znl “rient,

Tolry the cltuetinn ceens stiited =ni unre=listic; yet
there 1is skill in the an=2lvsis of urs. Dela"ield's "beautiful
2nil terrible" aini. T[he youngy odoet who unerringly kaows
thne trutn or 1s earnecstly ceecking it 1z e frequent hero
of thls time: he was the asnsiration of Gorilon Hzmilton

in Cerught; he 1s tnae cublect ol the best war short story

from 1519, Autunn Crocuses., I[ne ceconl theme, ligatly
toucaed in this story, tnst of the lncouan2tidle me2rricge
between = stolid, unimzginative nusbznd 221 2 wife with
poetic tendencies, becones one of the nain tnemes of a wsr

story also by 4dnne Douglas selgzwick, Lvening Prinroces.

Mrs. Delz=field 1s casrzcterized in wordy pe2ss=ges
suchn 2s this:

didowed =2ni1 childless, with many mournings in

ner heart, griefs and devestotions in her menory,
she, too, was 2 force, sileat enl natient; =2ni

it wes 2s thrt thet veoonle stlill c=2me to her,

For the zvoezl Hroupt the snswer, 3ne hail felt
herselfl, so often, benunber into lethargy, 2znd
yielding to the anere mute instinct of celf-
preservation, h21 so often folded herself up

2ni lapsei 1nto the bHi=k darkness ol ner prief,..
3ut it hed =21lways been to ne=sr nercell, =2g¢ if in



2 dre=2a, c2:led to from tie outsile world, =nd
to feel 1erself, 1n answer, conine up 2¢3in,
rising, 1if only to snows 2n1i temnexztz, in 2
renewal of 1life wnhicn drought with 1t, slw=ys,
a renewzl of Joy 1n life.®™

ae langu=2ge 2ndl phr=sinzg 1s 1in keeping with the type of
person being consiiered, elierly, clow, neldlitative,

Lent, in The_ . u=21ity of lercy, 1s viven brief, Arsmatic

chzaracterization:

I'nough I never saw hin do 1t, 1 think L=znt used
to go'out =2t nigqat 2ni1 stani Huny unider tre wi-de
orairie sky, a2mong 1ls deca2yling bBuildings 2ni
dilzoiitated equipmnent, 2n1 shz2ke als flcects up

at hezven 2nil defy God to coane down ani Figzgnht
like 2 man. He tnouzht more =2bout Gol than =ny
otner man I ever kaew.47

[r.e nower of [he wu=z2lity of sercy m=zkes 21l the

remzfications of Christm=s noszes seem like idle pzrlor

' 1t begins, "it seems

~chatter, "In the populatei areas,'
God le=2ves men to act =2s thelr own lesven, but in the lonely
places, e elther lets them stagnate or tries them power-
fully."48 God tried Lant, the whest farmer, nowerfully.

I'e English boy who went with the firsp verson n=rrator
to work for Lant during the harvest sezson 1s the commenter
tnroughout. Cf Lznt's numerous misfortunes, "e says,

'es, Gawd

"Gewd's doing 'im a fa2vor... 'e's gfoi guts, La2nt
can see that for 'Imzelf."49 Goi's favors to Lsnt consist
of continuous breskiowns of m=chinery =ni the misbeh=vior

of the we=zthier in the struggle to narvest the wneat, Lant

\b}

1s a2 terror through 1t 211, ¥illlng = horse 1in blind rnge
wien 1t f211s under too ne=2vy 2 loe=1, fighting with the nen

who work for him.
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e climex codes when La2nt haes driven tne Doys to the
ctztion to ¢o 7dine. As the tr=in comes in, =2 fire bursts
out in tne ceb, Lo2nt rucies to try to s=ve the firem=n
who 1s being sczldel by zterum, His honils =2re bad'y bdburnei,
Inctezd of t=kliny the tr=2in, the boys go bock to the [2ru

. N [aNna ‘
Wwitn Lent. "Je'll stay 2ni 'eln you out,">  they say.

Earlier in the summer the evening convercatlion h=1
once turnel to 3h=kesve=re, snl Lant h=2i referredl to the
'gu=lity of mercy' n2ss2¢e 23 'gurf.' Now on the riile
bock to the fa2rm:

At lszst Lzat said: "I have been thinkiag
of =2 olece you st=rted to quote oace. '[ne
quality of mercy.'"

"I taourat you didn't like thst iece," I
sz1d. _

Lant stirred on the sezst, ~2nil tne silhouette
of his hezd dropoed. "It blegseth 21la tast
ives 2ad him taat toles,'" e s211 very quietly.

"'ris migntier then the mightiest,'" I s=id.

7€ role on torether in the dsrkness.5l

ne 1219 Atl-ntic found its serious stories cnhiefly
in the lives of the l=2nied gentry, in formalized stuiles
of the confortable uponer class., 1v4€ preferred lively
Internoret~tions of tnose whoze struggle c=1lled “or tre use
of all of tneir wnotenti=al 2znl wnose environzent shepeld
them into derfinitive, yet undreiictzdle molis,

Most memorable to me of the 124€ stories in $his cherescter

stuly group is sSuch is n2chel., 1Its subject meotter is modern

2nd unusuzl, the story of =2 Jewich family in Egypt gathering

to celcbreste the Pnssover Fesst in the orthodox manner 2t



the insistence of the oli1 granif=tnaer. e conflict comes

tarougn the l=zck of interest in =ni actual riiicule of the

o -

oroceedlings by tne younger meambers ol the fnaily. Ine story
czrries strong emotion. [Ihe ¢rznil=ther feels no joy =t
nezving tls fzaily =sbout naim:

oaly tie sz2iness of 2 viar none,...llne =1 coue
for Jacob to die, a nitter le~tn #ith acne taere
to tete nls ol=zce, Jitn all ~ope de=d, [he
houce of J=cob, crumbling as 2 c=cstle o szni,
Tor were t-ey not, "l1ls sons =221 crildren, rlerile
srazins of sandl to be blown awzy =ni ccatlered,
useless, awoay otier peonle?o-
I'ne character of tne ¢irl, nschel, unfolds gracefully.
31e 1s seen first entering her grendfsther's 1orne, where

2lone zmong, 311 oresent s1e teels no sa=271e Oor emdberrsssmaent

Fad

zs she kneels brfore Jzcob. Jercob Teels »rile in her, for

) - 3 . 5 . =z
"the ¢irl nachel cerriedi well her nempe.">> As

[62]

e gazes 2t
the lony Passover tadle, she Tinis it so bezutiful thot che
w1llsoers to ner brother Jeck, "Jon't you love it2" e

sees only tne crowledness of the room =ni tninks it =211
unnecessary., Jscob sees thest on her frce slone is "his own
emotlion umirrored =t Passover." MZeekingr 2 man" to le=i thne
femily 2nd tzke 1is ovl=2ce, "he M2l failel to s=see in r=c-el
tie Lord's gift,"S5% At lenrth he does reanlirze, wetching

D

ner as she e

©
ct

s her own bitters =2nl 21so her brothier's:

alone tne child a=2d taken to nerself the bltter-
ness of tnose who carry fortn the Lori's ordnsined
task...ln her, by 2n irony of f=te, two worlds
were m=21ie one, tne benuty of en old troiition

wel to tae vigor of e new =yge, 25 he (J??Ob)

h»1 wented them to be 1n his Chosen one.-



J=2cob znooints pecrel to take hig olece 2s he=1 of
tne ranily, s=2yinr, "Jonen there ars who count =g men, {or
they =2re wilice when nen ~re Joollush, sitrong wWwien men -=re

I3 PR . . s, . s . i s nter
we=k, brave wWwoen gen 2re cow-ris, osuch lg nxachel.’ -7

[mere 1s beauty ia tnls story of unusu=1 subject

matter, in wnict 2 talrtecn-yenr-oll girl is cher=cterizeld

78 2z ne-r-messianh, P12 1irticult msteri=l 1s trestel

w

witaout centiment=zlity, wit~ re=liztic settings, Lhe crowied
roon =ndl the inconveniences in cserving tne fezst., Yet t-we
re«jer is ceorrietl with 3ibicnl-tyne menanlngulness into
symozthy Tor the cold J2cobd 2nd tre youni nec-el,

from thls stuly of Lhe cubject mstter, ctyle, =nd

D

ries not conzerned with

J

o1ilosHonny of the Atlertic saort st:

[0}
(

w2r in the ye=rs, 1919 2ni 140, we conciule .-t tne stoture
of the snort story +iszs shown considersble growth 1In thils
twenty-seven yesr ceriol. 1In scooe, it trus brosiened 1tis
choice of material fron 2n eachz2sis on upver or middle class
ceople of the more convention-ol tyone to negroes, Jews, tne
ins2ne, tie tecnerent dwellel, =znyone, =zny situztlion which
cont=ins oumen interest,

e style of the storles hss become gpore vivid, word
choice ixore e2ccurate 2nid onicturesgue, cm-rzcter sortrayrl
more rez21l. [1e npettern of t=e stories veries gre=tly, with
varlety in type of exposition =211 in conclucions. For the
most osrt, the stories of 1346 =sre shorter th=n the earlier

crnes, yet seem to carry more in fewer words, Jdith wordiness



QO

gone, trere is instesni often & ct=rtling brevity =nl
catisfyling subtlety that mske the vest ctorles wortny of
rere=2dinecs,

In :ailosophy, 1319 finls few problers., [rore thnt
°re oresent csa He escily solved by =z f=1th in Col =nAd

LN

in t2e goolnecss of man, 194€. finls cre=t oHroableus for wnich
there ~re no e:sy colutions. [ere 1s growth in the cyanasinet
understanlinge of Lhe citustlions in wiicna tac negro, the Jew,
tre irgone, =ni te Lorel Tinl treuselves, There is 2 new,
deen zporccistion for the unlerioy, not ¢losced over

centlzentelly but anzlyzel to =see wn:=t exactly 13 tue -roo.eua

of 2 certain ialividuzl =2nd now soclety treazts nis situ~tion,

W
&)
]
ct
6]
@]
ct
(@]
=

Nzt are hile tewpgtatlion

n

7 Cen we Judge him oy
standardé, or c2a we by osutting ourcselves in his rclsce
diecover new shaldes Lo 'right' znd 'wrong' =2nil g=in new
syppathy for nls »roblems? [Me writers in 1946 find the
problems, ~2nl tney chow l1lasignt into the norsonslitiles
affectel Dy 1ifficult situstions, »ut they offer no colutions,
Anerezs the earlier writers were ad'e to clear uo everything
by an essy fz2ith, the lster writers find God horder to resch.
[~ere 1s more lepth to tneir ctruggle 2nd more genuineness

to thelir grief; there is bitterness, disillusionnuent, =2ni
frustrestion “or which there 1s no =nswer. 1€ the 19219
Writers founi the worll too gool, the 194C omes {int it

1

too bzi., [he pendulum hzs swung full.

[



P=rt II: I'e War Storlies

Ine war ctories from t-e Atle~tic Mont“ly of 146

sn=ke tne reader witn their iantensity »nil their serisucness
of ourpoce., Althoug” veace n=21 come, 1t wzs en une=gy
oez2ce, 20l tnhere were many who Telt tnet Jorld Jer 11 ned
not been wortn the Tl ating., hece cisrlies rellect tnis

SNueit .

[

bitterness =211 disillus
Following Jorld Jd=r 1, there wes for tne most »n=rt e

buoy=nt sentinentzlity c2rried on a w=zve of feeling t=t

tne wa2r =1 sved nzakinl, [he wer stories fron 1719 =re
zccordingly optiumistic, but 2t tnhe s=gpe tine lesc ~otent

thza tie loter stories,

2

[71e dAifference in the clin=te 07 war Teelliny merks

tme tyoes of =utors who contributed to the Atl=ntic in
those two yesrs, [ne 194C stories coxe mostly from the
goliiers tremselves, from thoue who hal Ffousnt the war znad
knew iIls rezlitles at Tirst hesnd. The contributors 1in
1519 were not thie soldlers, but were thoce who knew of tae
front linec only =t secon?! 12al,

e Atlantic of 1919 »ublisted ten war storles Dy
elgnht different zuthors. [hree were women, two of whom,
Hdergaret pPrescott iontague and Anne Nouglzs Sedgwick, althouvh

Anericens, wrote in Engiznd o” Tnglish subjects., [hre flve
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male authors were 211 connected with tne wer, but only one
w2g 2ctually eng=egeld in bHatrle, 2nd he Wrote =2 legs-Lnen-
serious story. 2even, tnerefore, of these elgnt 1919 writers
had no direct sunfire connection witnh the w=r, =2n1 thelr
work iniicotes tils., Whether tne work of A soliier in tne
front lines of Jorld Jar I woull h-ve 1i7"ered concidicrably
fron th=t of tneze who were 1In the bsckyrounis o° the war
we cannot tell, of courze, fron a2 study of the work of tnis
perticul-r ye=r in tnis pserliodicel wnere cucnh work is not
resre~ented, It is significent, nevertheless, thzt there
1s no such work here,

Evidently the young soliier of 1919 was less =2nxious
to oubllch nis thmughts himeelf | qore willing to »1llow =im-
self to be intersreted by thoee wno were scarcely cloce
enough to his ex-erience to 4o the }oH =2ccur=tely. 2rob-bly
the gener=al reticence of the gerlod to telk fronkly of, much
less to write of, distasteful subjlects ox:iuins in »=rt the
sentlnentz1l, unrezlistlic interpretotion given here to the
Flrst Worll J=r. Host influentizl wss the feeling thet there
wWas 2 patriotlic, heroic job being 1nne, glorioucsly, with
benis nlaying. Thils enirit carried into the writing =2nd left
little room for nrecentation of the horrors of wsor or for
tne worried questioning that surrouniei 1946,

[Me mind of the tnouphtful youny asn of 1946 burned

With questions =ni srobleas for which he found no znswers.

He felt Impelled to write, to try, by putting iown the
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problems for all to re~d, to cnll ~ttentlon to the corew
th=t neelei the cynn2thy =2nil 2ttention of tne m~ny before
they coull ve he-led.

Of the twelve different =ut'iors of tne ceventeen wzr
stories in tne 124C volume »f the itl=ntic, seven were young
pen under toirty who foupat in Jdorld der II. All but cne
were osublisxing their first ctory. [wo of the rep=ining
five were est=2blicshe? writers, Geoffrey "ouceroldl =zni 4. E.
32tes, both of wnhnom 2lso =1 21 =2ctive s=rt In tre w=ar,
Houserol1 was 2 major with tne 3ritish Aramy Intelligence,
serving in Centr=1 Eurone gnd the wmidile E=st; 32tes w=s =2
7olunteer for the KAF, who rose to the rank of szuniron
leader, TIhe lecst two men, Jon "ershey 211 Jincent McHugn,
were wa2r corressonidents who have done conslderzsnle writiag

and who s~Ww the wer =t cloce range, Ine single wom=n zuthor

’

(r

&)

fron 1946 wes Jonica Sterling, the Atlantic's peris corresnsonient

v the enil of tne war,

[\

I believe thet the most powerlul anid meanin.ful work
of 211 of these war stories w=s t72t done by the reven young
1en who served actively in the wer., It will be hel~ful to
see Just wh=t sort of wzr experience trecgce men h~1 =25 we
diccover now thecse experiences becamne a Hort of thelr writing.
Alzn M=rcus served with the Anericen Militery Governnent
in Baveria =nd czame home to write with =2 feeling of misslon

2nd ourpose. Hdils re=2snns for writing [fhe Girl Jithout &

N=21e 2are significant because they express the kind of
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re~soning th=2t comdelled much »f the best writing of 194€.
It was "the mmonstrous irony: where dbroken, nomelecs, un-
wznted survivors live on in 2 - rtyrdom eter the weor which
wae supposel to hnave been fourht, ~mong other things, to
mccomplish their liberation,"l

Ais second story, net=chucky's return, wss written to

noint 2t tne 1Injustices =2nl enormous Iifficulties facel Ly
the Aamericsn Jilitary Goveirnuent. In = note to tnis story,

in the Aupust, 1946, Atlantic, he wrote, "Tme incidents

b
were willely scatteredi.,.. It n~s seemed r=ther louortant
to ne =ince arriving 1ome to syntherlre certzin r=niom
incijents into tnis form for a nunber of re-~sons... Durlng
my elignt monthns of MG, I szw t'e exodus of 2 good many
talented men, for recsons ~kin to those drsaztized In lne
enclosed plece, #nd in 1ts way I believe the noint to be
retier significant."2 Alan M=zrcus wrote to explain botn
the 4Aifficulties met in the work of the nilitesry governrent
with the neoonle of tne n=2tinns unler itec rule zni the
oersonnel problems witnin the fovernuent itself,

cobert Lewls was 2 trenslator 1n the americen Government
Section of tne 7th aramy Iuring the invosion of southern

¥rance 2ni Geramsny. s story, Little YVictor, is tzken

directly from his own expyerienceg; he uses the first person
znd hls own n=me, Jerweesnt Lewls. Frrncis 3roilerick haniles

21s s=tory, aeturn by Fcith, in tne sa2ne meanner, tae {irst

serson narrztor, referred to in the story as Fresnk. 3rolerick






w2s a B-24 nevigator with the T7th Alr Force, =ni nis stery
1s of nis 4i°ficulty in convincinir 2 Cstanlic fanily of the
de=2th of treir son 1n 2 pl=2ne crzch waicnh ~e
when theilr f-ith nssures them th=t their son will retarn.

Victor Ulirn~n

Q
“n

, & 1wosylt=l corgsaan with the Nevy, toud

2 povwerful story of & crisis of Jecicion 11 a field hosolital

X

in the preific, Sonctiaes You 3reck tven. [hom=8 Mon~r

wWwrote of =z soliler's boul with mslari=, served for f-ur yesrs
witn te Alr Force as 2 westher ghserver in Austrnlis= ~ni

New Guines, wihere e contrzcted the diseccse niacelf.,  His

fzctuzl nsndiing of the nnuusesting ssnects of melaris would
never hsve been =225ro=ched 1In 1919; 2y it, the re-=ler uniler-
stanls t7e misery of the dicezce 2¢ he never coull 17 1t

were ¢lven only onlite mention.

Cord Meyer, whore Jzves cf Darkness is tne mnost movinag

nlece of writing fron this 1946 volume, wns ceverely wounied
wnille le=2ding e »s=2rine »sl-toon on Gu2m. “ls «tory comes
from tnls first hanil experience, He »Huts into gr=pnhic
woris what i1t 1s like to withstand a2 fierce night =tt=ck
end‘to f=11 wounded next to your ie=1 zoannnion,

dest known of these young men o0f 194€ 1is IMomss Hegsen.
I'nis Atlentlic voluae cont=2ins three of nls storles, =11

teken fron "ic book, Mister pobertes, whizh wss 3ubllisneld
H ey 9, :

in the fo11 of 1946 211 froa which the succescful cstage
212y wosg t=ben, Hegyen knew the pPocific 2s = Navy lieutensnt

serving on Ggu=an, Iwo Jiinz, =znil Ollinawa,

rank, witnessed,



frese eleven nen w'n Jere =2o%ive in tre Jec~mdl iorld
dzr wrote of wazt they knew, of «woeUL ULsey dilrectly h=31 cecn
and dome, Prdr rork 1s 1ooort=nt Tor its sociz) iuq=ct,
for 1ts comacnts =21 lwireszions fron those who livel in
tie Unick of w=er. It pives us = iasizht iato the norror
o7 wer to =n inlividusl; it reverls wer
veatetion, to one refusgee, to one solller
thcse horrors bering nen to tnelr vest or their worct
selvoee,

I believe that thnese ctories sre im»oortent, =lsc, ==
literature, for the woy 1n which tney sre written =5 well
=g for whet they s~y, [ne convers=tion 1ls lively =211 1ile-

like; tne igaogez =2re oricin=l; the situstions =re leveloned

I3
~

“e

with ekillful exoosition, direct, yet subtle. 1In s:zite of
the serious subject matter, nunor =2bounis, showling the enor-
nmous resillency of hum=n beings ~ni =dding gre-tly to the
re-1zbility of the voluae,

f2e stories from 1319 heve hzil time to be csurveyed
witnh the disintere:zted gnze of thirty-three years, O0Of the

eignt writers froa 7912, only Anne Dougles “elgwick =nd

b
Merga1et Preccott Montzgue 2re now consilered worthy of =n
occrelon=1 reresding. TIeir stories were juldgedi =2t the tinme

they were written to be 2mons the best of that ye-r. Iiward

J. 0'3rien's 3est Snort Stories of 1919 gives the two ctories

of Anne Douslzs Seigwick, Autuin Crocuses 2ni Hvening

N

rrimroses, =2ni Mzrgaret Mont=egue's Englsni to Agerics e=ch
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three zcstericks to "inlicate tae more or less nernesnent
literzry value of the story, =2nl1 entitle it to = nl-ce on
tae snnusl '1wolls of Honor'."2 ore=ret Mont-sgue's Ifhe Gift
recelved two 2sterisks in the szme index, to indiicete only
slightly lescs distinction,

15m

-

I'Me 1919 storics ~re £illc1 wit» a2 sentimental 1ie-
th2t beglins with the choice ~f csubject m=tter ani c-rries
througn the style of the writing =271 tne grneral »nhilosonhy
benind what is written, In 124€, tne treni is for 11 the
opuosite direction, 2s we sazw 1a the storles not concerned
with wer., [a2 bitter, coqrching—without-finiing Tecling
is strong. I sh=211 consider in let=11 one of the best storles

from e=2ch ye~r, briaging into tae lisrusslon other cstorle

W

28 trey me2y pertoin. Anne Dougles 3edgwick's Guy in Adutunn

Srocuses, Augucst, 1219, 1s =ac concernel witn the 'why' of

war 28 1s Gord Meyer's lieutensnt in Javes of D=1rlkness,

Jenu=ry, 194£, The manner in wnich ezch of these young nen
faces his nroblem is typiczl of the writingy of t=ece two ye-=rs,

rhe cubject of Autumn Crocuses 1s tre basic »roblem

r

of a men's 2d4justment to war. Guy's best frienil hes been
killel beside him in battle ~nl e cemanot get over it. He
foes, 2t the suggestion of 2 couslin, to =2 cottzge in tae
“nglish countrysilde, the homne of e Mirs. 321dwin, who hos h:d
a8s guests other boys suffering from b=ttle s-ock. She
succeelds 1n heloing him to a2 comnlete recovery. He lc-rns

that she has suffered = gre=t nercon=l treogedy, the de=th of



ner nusbend oy =2 lingering c=ncer, ani she 1s =still =ble
to find 1ife besicelly yoodl =n1 to live 1t cheerfully =ni
fully. Her ex=2mple 1s =2 osowerful insoirstion for ainm.

Audtuan _Crocuces is = cymbo'lic vitle, “re. 3z1dwln

13 the =2utumn crocus for Guy. [mese flovers 2re in osrofure
oloom at the time .~hen e visits ner in the couniry, =nd
trey become 1dentified in his minil with her:

S5t m=zle nim at once tninlk of t'e crocuses, or
they of *er., Thelr gentleness w== like her,
tneir simpblic.ty, 213 sounecthing, too, - for e
felt tnle in her, - of une~rthliness, .ore,
pernens then any other {lower t1ey secred to
belong to the z2ir rather then to the ground,

2nd with thelir f=int nele stnollks, thelr freglle
net=21s unconfined by le=f or c=lyx, to be rising
like emzn=2tions from the sod1 =2nd re-1iy to Als-
solve in mist 1nto the sunlicht,

Mis hesvy, sentinenta2l over-writing is =2 Jjust ex=znole of
the style of this story. T[Ine besuty of the ccene 1c 1inked
in so heavily 3s to m=2ke 1t unrezl =znil unbelicvable, [he
figure "rising like emzn~tions “roa the sod" 1is, like many
“rom this 1419 writing, vegue, exzggerated, and unsotis-

factory, bringing no cle=ar sicture to mindi,

[he scene for .Javes of Dnorkness i1s = foxhole somewhere

in the Pacific wer. A lleutenant =2nd his companion w=it
2t nilght for =2n a2tto2ck which finelly comes, kills the
compenion =ni wnounis the lieuten=nt b=dly. [ lieulenant

believes that he i1s blind 2zni hopes thet ne will 21lso 1ile

soon, until re 1ilscovers th=2t he still hes sight in his right

eye., TIMen his ope =ni1 will to live return.

-

v



Although the time limits of tnrls story =re brief, =n
aour or two, the time of wniting Tor the ~tusck =14 the
time just =fter =10w us the entire mini of tne lieutensnt,
nls fezrs, nls nooses, 1i=s Teelings about the war =nd 1is
role in it. Je -re given = couanlete unilerstoniine of the
wor =2s 1t envelooed one thoushtful boy, »nuysicelly =nd
enntion=lly.

[he writing in the actiosn scenes iz tme best, vivii
=nl go re=21 that it hecozes a2 o=rt of our own exserience.,
I'is excernt 1s from the bHeginnine of the bettle cscene:

['te berr~ge fell cn thexn. It rippeil anil »nlowed
tne e=rth into smoking creters 2nl 1it the nignat

-ad
witn tie hou flesh 2f the exziosions., [Ine leep
rozr of the sielloursts mingled with the hicny

desrairing w21l of J=gred enlinterc of steel
flung =t r=ndos ~ge2inzt tne nizsnt, Inllicerininntely
the saeclls irooned,

A ne=r als- o~ruptel in 2 geyser of flzre =2nd
gound close to vnelr asle. dis he=31 12np wlita
tiie concussion, 2nd tne Fflne eartn sifteil Jown
over trelr bolles. [he stinging zmell of tae
2ign explosives lingerel in =iz nostrils for e
moyrent to remini nlan now tenuous wes his n0id
on lifte,..

A bullet sn=92ned oveine=21, He ducled in-
stincrively., Ne-r-by = aan ccre=med in the
univers=1 l=nyu~ge of 221in =2nl e coul? not tell
if it wee frieni or enemy. All huasn thourht
andl emotlion ~vithered =11 dled, aAninnl-lile,
he crouched, o~entinec, Like 2 cornered bhe-st
run to erth =t l=cst, ne =v=itedl tre fierce
hunters. e could ne~r tnemn ~t thelr s=2vege
work, uttering s-ort cries of triuamnh, 2nil »e
inaglined them Hlunging 1oas bBsyonets tnarsuen
the twisting bodles of nie com-anions., He chuld
cee nothing.D

e he~ve been therr, Our senses, sound, touca, caell,

heve a2ll beea czllel unon: "the zmell of hiph ex-losives,”
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"the fine e=rth siftel dorun," the "wall of...steel flung..

2¢g=2inst tae nirsat,"

s10ort, criesp sentences witn =ctlon
verbvs c2tcn the 1rome2 of trhe bsttle: 2 s'ell burzst; =

bullet snzonel; he luacrel; me crouc~eldl, nenting., [e

fecling of the {17t 1g czurnt by tne raythm of tnhe scatences

direct, =bdbrust, sctive., Few md1i"yiny woris =rc u=el.
When the lieutenznt 1s it = Tew moaents later, keyer

hsmdles t1st aqos

ct

1ifficult scene by strong, claple, un-

gsentinentsl writing, Jone coabletely 1In terams of the »nayeslicsl

ino2ct on the man.

-

A gre=t club sm2shel hin in the feac-, A lignt
>}

srew in his brain to =2yonizing brlg tness =2a1 tren
ke

exnloiel in 2 ro2r of souni th2t w=s itcelf 11

2 oaysicel blow. He fell oeckweri =ni an iron
Joor cl=sned shut ng=inst nhls eyes... ‘e oressel
nis nhenls to nis temples, =2¢ if to hold his
dicintegr=ting being toretnrer "y mere nhyczicsl
effort. (lis dbresth ce2me chokinsly. He =lloweil
his he~2d1 to f211 to one side =2n1 felt the wernm

olood stre=m 1own "his neck. H“ere were frsgments

of teeth 1In *is mouth 2ni he let the Hlooil wnesh
t1em awqy.é

[roughout the story the writine couahines 2 »Hictureszue

origin~lity of exoression with skillful obierv-tion of
1ets1ls to 2chieve = ¢ripping re=lity:

E=cn sllent minute seemel A tiny weleiit =dded

on 2 czczle tn2t siowly tilppel tow:=1r1l jestruction.’

A cold, t=in r=in begen to f21ll... tne ezrth
in tne narrow hole turnel slowly to = sticky
N ’ R Q
mul, 211 nis clot*es clung to him.=>

30t1 the lileutenant anil the corossnen knew in

tneir hearts tai=t there w2s no hoose Tor the wound-

ed mn2n, out they tigrhtened trhe hunisres mechen-
lcz21lly, =2s oane misnht saut 2 house 2t evening
to keep the nignht out.9

b



X

Like 3 poor swiarer, ne strugyled tnroapn te
succescive waves of n~in th-t cr==7el over
Ain... [he peaory returned of now =c 2 bHny ne
2~1 2lmost AdArownel. It seewmed th=t =g-in e
strupgslel usward tarough tae bHl=ack woter, -9

3y his ctyle of writing, meyer enlaries tne suvlect
o <o 9 v - v

(@]
)

wnic™ he writes to inclule mnore of the w=2r ~ren= L=n

)]

314 Anne NDourlss zeldewick or =2ny of the e=r_ ier ~Atlanrti
writers. 3ccnmuse of his wider exnerience wita his subdject,

for ~e wasg nigcelfl, =28 77s been mentloned, wounied in tae

1

232i17ic war, becruse of Mie lnck of reticercze 1in ¢iving

[
Q

oy}

2ctuzl, yet liter=sry repnrts of tne horriole, odecaure

o his c=utl-us use o0f sentiaent =11 over-obvious ferlinrs,
oresentiny inste=3d the nunded re=lity thet wer fives the
enotinne

¢, nie writing, Lire tna=t of tre oine:r youny zen of

1946, Anes whot it must 4o 1 1t 1s to rucceel in botn

ct
n
W

literary =nd1 aora! sence, It s-27s us wo=yL wor 1g =11 wa-

iv dser,

Jdren Autuan Crocuses nictures the wer, it 1s ineffectu

in comperison. Guy 1s telling rMre. 3z313win what the war

was like:

Do you reallize gt 211, I sowetlmnec wonier, whrt
it hes =21l mesnt, thls nigntuosre we nre living
in - we, t- nt 1is, ts whor 1t ccae.) (Cen you
laarine whet it was to me to see ooys, le=d doys,
buried stealtnily at night, uniler Tire? Boys

50 mengzled, so disTilpurel tn2t thelr mothers

woulln't have known them; featureless, Jismeuberel

noys, nezpel one unon the other in the mud.

Hze your mind ever dwelt unon the comzunity of
corruntion 1in which they lie, =s their motrer's
ninds pust dwell?l

Guy comes the nezrest of the 1919 chsr=cters to stoting the

3



actuzlities of war, 3ut the feminine =zutnor, by the re;-
etition of the 'uaother' thene znl by thne hesvy, laeffective
"community of corrustion" lumrre, detr=cts from whot mizht
nzve been 2 1ealistic sccount of 2 battle scene,

ot Guy antl tne lieutensnt asve 1+ to strug:le with

’
*au

teelr fezrs in tiies of gulet. [re lieulenz~t retionelized

21s fesr of de=2th in orier tzs Live with it:

dnot was he zfrsld of, ne =cked hinrelf. Desth
w~os the sincle =nesver.. e CﬁJ‘i nnot denv thls
fact o0 waich 1ls fenr v il Lol AT IUW e e emOES

of his conazanions 721 2 unersiitious 12107 In
thelr nwa luck... e Hreferred to tLzink le=tn
inevitzble. 3y ~=bsolving nhireelf of 211 oue
orior to each battle, e n=1 found =imeell ovre-
cered for the most 1lesserate eventuw=z=lities...

de ctripoedl the night of ite hideous sretenclons
to find only death, 2n old1 femili=r comn~nion.
Imougn nls fear renzined, 1t beceme controll=zCle
=ni t=lz w23 =1l he a2ckei,l?

’

I'ls writing 1s uctter-of-fact, not overly emoticnal, very
credivle,

Guy czuifered 1n somewnrt t e s2me wny., At noxne, =woy
from the b=ttle, ~e h21 no c-use to fesr imneil-te de=th;
nls fear wns oseycholwicel rather thso sctu=l:

3edtiiwe nsd been, [or w2~y montns, nls most
ireadel moment. TI[he 1oor shut hin in =nl1 shut
pwey the l=sst chsnce of =2lleviotion. TInere w-c:
notiing for it vut to stretcn himself on ils
couch anl cling to every detsil 1ia the dny's
events, or 1ian tme wmorrow's nrosjgects, tn2t aizgnt
sreserve nlm from the pset. To fight not to
renenver wag 2 losing geme, =2ni fillel one's
br2in witn tie white fl-omes of incemnis., He h-!?
found tnzt it wes w=en, exh=2ucted by tae fruit-
lecs effort, he suffered the w=iting vultures

to settle upon nlm, =2baalione’d "incelf to the
teaks =2ni talons, t2st, thrcus™ the cherr p=ssivity
of 2nguish, oolivion moct cften crme.l”
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Ihis writing, too, 1s convinelng anil droons its centimentality
In conveyins the uriversality ol tne mentsl tortures in-
filcted by w=2r, = basic emotion uncr=nged by time or style,

Yet, =11 too fre.uent 1n ~ur.an Crocuceg i t-e

sentiment=al:

r~e le=r oll Dutch coffee pot 2ni Jju. o1 the
n=atel, =21 tne bowl of mignonetie yLnnt gre, of
course, n=d rrronred.  He s=nk nie frce into 1its
‘regronce, =nl necce seeqel Sresthed upon nhila

from the [lowers,-
In the clim~ctic moaent of the story, w=en frs. 3=21dwin

a9

icel

cr

cucceels in 11°ting Guy out of niec rorsid mool, the uys
infiltr-tez the ceatinental. Its effectiveness is s a=tter

I believe, It shows & world fer removel from

the .nore srecticel one of 1146 which wrs not =2ble or h2d little
inclin~tion to eccr e into tne varue or teoretical:

['me crocuses bene=th thelr feet, her suniit
sh2pe vezide 2lm, her volce, #s s*e spoke to
him thus, with »er very coul, blenled togetner
in 3 rising w=ve of light, or music, piercilng,
eweening him, lifting nim up to some new capscity,
leaviay the old inert =2nd dsngling, 1ifting =nd
still 1ifting him, until =t l=st, =2s 17 with =
grent, emerging bre-~th, he cmme into a region
bri;nt =2ni fe2ir, whence, lnoking Aown on the _
A2rk ond tattered nest, e s2w =211 11Fe iifferently...l>

In Cherles Jomston's A Gre-t Little Soliier frorx 191G,

€ Yyoung soldier writes from 2 rest camp in Europe to a
friend in the States of how a2sxious he 1is to get back to
ki.lling tne Boches., He cerries witn hinm everywhere 2 copy

Of" the Brsgavad dita. Je writes: "I tuilnk this 1s like the

W= I in the 3hzgavad Gits, 2 war of spiritusl forces...the
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Germans having given tacmcelves up to the nowers of evil.,"lt

DY GEEIN

His feelings =2rc very different from Guy's, but with

3213dwin he woull be in comulete symnnatayv,

Az the soliiers ¢o off to wer, Johnston writes of 2

o

M
I

ccene &t a station, "wnere allitsry tralne =re now 2 m=

nificent d21ily exoerience:"17
It w=s re-lly g he-rt-moving ccene, Cne feels
in the gnlendors of this war, so much thet is

2kiln to te=rs; much, too, that nosces the dentn

of tears'... the zwful eternzlness of the 1ssues
amzle trhelr way 1into every necrt =ni reiced it

sorewaat =2bove perucnnl feelling, the opoignzncy
of pzriing wess ushed by the very precence of
t7e Eternnl.l
Of 2 »ertine kiss of 2 girl »ni1 soldler, ne wrote,
"Purity could not hsve been nurer."19
mere 1s 2 n=ivety here that, looked 2t from this
distance in time, i3 o thetic 211 trogle., Wsr was 2 novelty
in 1919, sornething grzni =211 glorious. Guy's volce st=nics
21lone; there 2re many J4rs. 3-1dwin's,
What the 1219 writer dsces not succeed in doling - 2znd
Wnot the 1946 writers do well - is to 22int = nicture thzt
W11l c211 forth in the minl of thae resder some feellngs of
11 5 own. 1Ianstesd the 1919 zuthor inflicts iis own emotions
UDon tne resder znd insists upon thelr acceotence. He soys
it 315 2 "weart-moving scene." In the best of the 1946
WO rk, the scenes z2re written 50 th2t cur he-rts sre moved,

Put the writer does not tell us in so meny words thnst thst

s whot he 1s loing. If e succeeds, he does 1t an’ we know
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th=2t he hos done it without his tellins us czo.

'vo of these e=rlier storiesc 4o still hsve Lhe power
Lo move tae rezder, =lil2oug) even tnese zre too ovvious
2bout whzt they are up to. s~rg-iet Prescott Montaxue's

tngland to America is frequently incluled in Hign School

English anthologles, 271 1t certsinly c=n be fully grasnei

by thne 12t grade aini. It n=s 2 curorise ending, the t=in

lent a71ner in whiona

Q0
[}

p=rt of tne story belinyr tne 23l but ¢
2n English fzmily trests =n Aneric-n solidier who cnends

a lezve in thelr nooe, =zt tre invitztion of thelr scn, who
nas been his comoanlon 2t the Tront, He lenrns =t tre end
thzt they hzd received word of thelr son's de=th just bvefore
he srrived at thelr hone. [hey did not wish to s»Hoil his
leave by telling nin of 1t, but have been unier grezt =tr=in
trying to give 1in & onlezzznt tine while feeling deep
Dersonesl grie’. It 1s a2 noble story ~ni h=s aqucn in 1t

t st 1s coavincing 2ni charminyg., [he Er. 'lsh 2s 2 peonle

Ccome off well., 3kip, the Anerican boy, thinks tals of them:

Thecse =re they w1ho hrve w=shed their garmente -
heving comne out of gre-=t tribulation. 29

3ut this Bibical sort of woriing 1s unconvincing for 2 young
Soldier's trougsts, 28 zre tve words cf the ZTaglish father

Lo Skio in explanstion of treir fine -~ction:
"It w=s a mstter of t1e two countries...vhen
Americs wos in =2t la2st, enl you fellows began
to come, you seened like our very own comne bh=ack
2fter m=ny ye=rs, =11,' he =1iled wit: a3 throbd
in n1is voice, 'we were most awfully glzd to see
you - we wanted to show ynu how Lniland felt.'21



[re throo in the volce appesrs often in thls 1919 writing,
zlony witn a sicky sweetnecss of expression. [me 1de= of
Anericans beling Sritisners come ome seems unconvincing
wnen expresred In 1919; it aight h=ve been acceptodle in

19

(@3]

1

de finl much the s~ae sentinmentsl <tounrcchere 1n

0]

Evenlngs DPrisroses, by Anme MDousl-s Zelgwick., Here iz Lne

same onerconificztion of 2z Tlower t'i~t we founl 1n this

~ut~7or's asutunn Crocuses @ Pnauelz2, 2 wom=n cf tLalrty-three,

1s & "sweet, ol1-Fnz-1i01c? mozely creosture; like the evening
’ ’ &
srinrose... 2n =2tmnosniere of schicolroon ter =nil tre nurture

of r=bbits still nzaging about her."2?

e overly sweet mooil continues zs we resd thast "Chorlie's
dear ol1 vsrents clung to ver."22 1In fact the entire psttern
of the story 1s Afficult for us to ~ccent zs credible.

Tme olot 1s tnis: iwsemoni, tne wilow of Charles, wio iled
te yezr before in the war, feels gullty becouse she does

not miss him. G&he returns to the g¢arden of thelir oldl home

to try to stir up some lecent feelings of grief. 3ne findis
there Pemela, her foraer neighbor, and iiscovers that

Pamela 1is grieving deenly for Charles, whom she hz1 lovel

=t 2 Alstance and i3 now ile-slicel., I[his slerses wosamond,
for- she feels thct there 1is now someone to "love and renenber
Chzrlie."24 5he is able to explsin tais to psmelas anil thus
to comfort her. wnocanond "felt that s-e oncneil the ypate,

drew 2omela 1n, 2ni1 nut 1nto her keeping 211 the keys thst



271 weiyiel 2o hesvily 1a ner uafittel n=nl,"25 It seeus
to be much zlo aboutl notning to our minlis, uns=ccustomel to
thls sort of sentizent to the soint thet we look =t it
with srepnticieun,

.

Much more refresaing, vivid, =nd mesniasful =re [Thomss

Jeggen's stories freom sizter xodertes, [Dhey say wore of life

of Joy znl grief, toan 1o the
1919 stories, nbul witn beouliful cuntiety. TIhe result is
thzt trese stories sctuslly 2o bring z tesr to the eye aow
#nl tren, wheress the former cstories, striving ns=ri to 1o

ust thrt, lezve todsv's reairr skentical =71 unmnovel, ["e
194€ stories sllow Tor Internretztion; they exsect =n? ‘erani
more fron the intellect of thelir resders. 1 bellieve thst
tals is one of tre stromg 20ints o0 growtnh 1n snhort story
Wwritlag from 1919 to 134C: the =bhHility to tell ¢ stery with
more objectivity, witn less thrusting of v=e writer's feelings
unon trne re-ier, jenving the reanler free to conclule cs e

Wwlll, witn ¢ro 1ic ~ictures hefore »in rather tnsa =1 over-

gbuniance of emotionsl outnourings.,

o

3y tne skillful use of =2 sa=ll ievice such as & repezated

clzuse, Hegpen catches woberus' tedium nore effectively

tazn i1f he had tiiel to descrine it lergthily:
soberts hnd the watch. Tor maybe the thousanith
tine in two anl a h21f ye=rs -~oherts n~1 the
watch.26

Yet he czn use words for {ine descrintion:

e snhiy slid through the water with an olly niss,
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»ni the bow cut the fabric lilke
AL the stern, tne wske was 5 wile,

rut, out furtner back 1t was nhes!iing 2ad not

so wide, 2ni far, for beck tne Tadric wes winle
znl nerrect zgaln

An1 =2gsin 11 tnis recollection of woberts' 1last le-=ve in
3an Frencisco, heavy wits a2dlcctlives, the scene with 1its

nostelgliz ceon be envisaged most eflectively:

the 2ir bright anil murmurous wit tre l=zucter

and tne clink of glasses =217 tre foolish, con-
fideatial talk 2ad OVﬂr it =11, soft a~i Jnlﬂ'ri
2nl really 2stonishaingly s=1, t=e deen slow

u

?
raythms of Americsn d=nce m t1c.258
I'he bitter voreina and ite troglic effect upon the nen
Wwao c2t out the wer on o ship in 2 coansrotively safe osrt

of tne r2sciflic =2re cuugnt by Hewgen witnh as mucy skill =s

Cord Meyer used in lzves »f D2rkness to describe the aclion

of the war., Jhen rulver, moberts' friend, le~srns of noberts

deat, he goes lown to the wordroomn noding to fial someone

to tell =bout it. 3ut "e reslizes szily tazt no one tnere
would c=2re enough. [he ssneness h=mes killedl these en, too:s

It we2s all Just the s=2me. It wa2s just =c every
night, d=zvs withoat end. VNotning hzl h-~npened;
and now Pulver saw that 1n »lzin truth nothning
ever coull hapoen to thecse men. [1e righer
centers where =zction was zhsorbed, where txought
inspired and 1lesircs spoke, rzd1 been determinclly
shut off 2nd 2llowed to =ztroohy, =2ni1 all tn,t
remained was an irritable surfezce witn an in-
satiable hunyser for triviality.2?

vulver finally reports eberts' denth in this sentence,
1 .
"He was on 3 cen mnl the con took a suicide plane off
¥yushs."20 et I am sure, 1s the way it wos., Thst is tae

Way the boys of this war talkedl, 214 t'int is the wzy Lhey



wrote of it when they sot houwe. It 1s to »ne gre=tly re-
gretted thit tnere is so little work In tae 1219 Atl«-tic

by thoce who fought in Jorli dsr I, Tor thie compsrison is
even more weligned by the Trnct thst the ésrlier work .s t=zken
from second-hand informztion and 1s prepsniderantly feminine.

In soite of the ferliny of pnilocophic brooiliag thst

'C

erneates tnece pllster noverts storles, there is zbout

Fal

tnen z continuous z3enze of humnor, ¥ynen monerts heeo ~tood

211 tat ne czn of the cstunid c=2nHt=in, e L.rcv~e overbo=rd
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tne opotted g»Hzln Lree thint Is tne c2otel
strikes t7e rezler, =25 1t 1ii wobertvs' crew
[me crew mnkes him a melal for nis gzll=nt =ction. T[ne
reszler now nstes tne unosending, digotted cantala, sn1 wren
aqoberts oHicks this metnod of reoprissl, ne Jdelisnts us., It
surcrises us, for wmoberts 1s not the sort of overson who
tarows tainge st 2ay time. He 1s calm 2ni reflective. [he
situstion 1s successful because Lne re=der hss by now
agsociated nimnself compnletely with moberts. soberts un-
exnectedly does Just tne sort of thing we want nis to 4o
but di1 not dare t=ink e would. He hzs been 2lmost too
good; now 2c 1is 1uasa, yet discreetly so. He does not hit
the captzin in tne nose; tast woull not h-ve veen neszrly

zs funny.

But 1f this story n=2d been written in 1419 cliences

are that he would n~ve hit tie cz»tzin in the nose, One

strange 1l1ittle story in the Atlsntic from th=t yesr,
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willtsry sindness, ztteapts tast sort c¢f hunor; 1t cowes

off bedly at thlc distance., Albert, 2 soldier, is explzining

b
now he fot his nickn=me, tne NDuck:

'On,' s2ys 1e, 'wien the rzin begen to nour ‘lown,

I just looked up a2nil s=21id, "qusck'.,'
Now e 1s Alpbert t=e Duck.
Another soldler neaed Faliser 1s called kesizk, or wesy,

for short, ¥Kalser spelled bzckwsris., wecy nlzys =2 joke on

t~e Duck:

fowzrds the 11 of 2 nerfect 1=v e met tne
Dacl wita 2 nicely calcui=ted zoruostness tnst
left tar Duck ruffiedl anl cutrzeged, For there

a1 oeen, where the Duck l=nied, a ¢~il of red
70
nzint, =

[71s 1s reminiscent of tne pile-throwlng early m-ovies, TIhe
casracters anil situstions »re not develovel, =s they z2re in

Mister rmokerts, to 2 wolnt where we cere a2t 21l whno does
et }

what to whom, [here 1s no numor in tnals »nicture of one
soliler shoving naother into 2 p3il of red nzint. It is
indeed estrznge th=t this little niece reschel the »=res of
tae Atlonatic of 1919 or of any ye=r. In =sny czse, it offers

% gtrong tribute to the growth of our sense of humor.

[he Crusa2d: s from 121, by Willi=m KcFee, corrles

anotnaer sort of awsor, but one wnhicn 1s scarcely more satis-

fzctory to us tolay thsn thst fronm Military Madness., When

the boabs fall on 2 saip in the Mediterranean, the sound

1s described 2s if "several thousand wziters, esch with =
tr2y of glasses, had fo2llen lown some imnense marble stzirc=se

s N =z .
in one grand déb=cle.">5 In 1946 the sounis of battle
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~re rarely conmoered in 2 jectin: moocl., It 1is ss if tne
norror of tae war's rezults sobered the solllers until
f=zlling bombs were not the subjlect for humor of =21y cort.
Nor wzs being wounded, 2s 1t seemed to De to wr. Terguson

ia 1919:

A olane flutters clowly over tre wster, one

Flo=st smnsnel, wings clit, observer looking
zther sick with 2 bullet in his thiva. dell
o ’

e will et 2 med=l, never Tersr., Accoriing to
mIe Ferguson, every 21r ansn reccives tnree
adelals 5 weelr jusl as e receives three qyezls
s dey, >

dnile tirre 1s sometninw degrnding =2bout thls csszu2l spusness,
2s 1f there nen 1-1 yet to reslirze wnet wns happening, =8

2 c1ild might laugn 2t 2z funerenl, still the sentinecnt=l
is z2bsent fron t-ece war scenes,
More detached, more 1ronic, and not n2s venement =s

Guy of Autuma Crocuczes, »r. Feryvuson of [me Crusziors stands

along with Guy 28 = Tellow reslist, two discordant voices
in the generzl cnorus of 1919 Kra. 3=213wins.

Althougn tnls story by wcFfee belongs to 1419, we c=2n
see in it a forerunner of the bitter sstire of 1946, It

stands &s a8 lukewarn 2ncestor to Lomnetines You 3resk Even,

[he jJjesting about tae three medals, dsne by an observer in

[7e_Crusailers, becomnes in 3oumetimes You Creak Fven jJesting

by the wouniedl thremecelves, without smurness zni unier frr
more symoatnetic circumstances, in thls scene Tron z filel!d
nosnlitzl:

de storted to laugch, but e2cn indrswn §=2s5D
caugnt 2t tse muscles ot his stoascn, [he teqrs
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stre~med 1own nils fuce =11 mixed witl:, swe=t,
Ade Hit nis 11os.

"You don't have to vbe a trero, Carl," slss
Noru=n s211. "I know 1t hurts."

dls fzce relaxel =2nl1 he winked =zt Hartnung.
"o []

she's 5 touwn custoaer, NDoc. I'm tre sickest
guy in tale 1o0syital &ndl she talks like I nrnve
z colldl, 1If I coult move, I'd get out my 2urosle
fesrt, if I h=d1 it 271 17 I live to got 10."25

—

1946 Mm=2d its Lirnt aomeats

¢, nevertwless, ac g~7own 11

two ctories by Geoffrey Jou:sehold., First 3lood is 2 esketcn

of 2 civilian chosen 20 Lre bepinning of tne war to 1o wear
work In Loy»t, He feels moet »atriotic =211 sroul., Ye 1s
guite & drinker, and un-blc to pet liguor on the =117,

goes tnrouyn 2¢o1y 211 finelly 1les juszt =2 the e1ip is

W

l=niling. [1ere is toniue-in-cheel-ness 2bout tris vy.e
of nerolsm =z¢ tL-e Circt Dlood cned in the war,

[e cccnnl story ic more fortarigat nuaeor., In agllro=3d

dervest, tie narvest 13 a2 duacn ol grapnes growing on 2
railrosd towelr, Evesryone clsimns them, comanunists, recistence
mes, collaborastors, witlh tne result tant tae cunrrel for
the grapes yives onoortunity Tor poking fun =zt 2ll of t:ese
sroups of neople in “rence just 2fler the war, e=ch wory

of the other, eszch trying tn be =suthoritative, Chwrleosg
Cortel, tnhe engineer, "lovei little else but “ulu (his
locomotive) =ad all 1ua-nity, Jor e wes =2 commanist., 3ul
aunenity 1s too lzrye to love witnh entusilssm, His true
sffectlon wee for Lulu." ¢ sue. Delage, znotner cnief
coatenier, "hzd = bleck nusteche, 21l her rotuniities,

thourn massive, were more squire trana rouni,">!
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vore wrencn feelins 13 c=up1t 1n First Love, a2 moving

story of tue cazotisns of wartiue fronce ani of youly love
in ite midst. [-e lovers, =20out to 20 cennr=ted by vre war,
go for tneir last eveniny togetier to fe~r = -oouler cinyer
of tae sy, Wiitn ri=lf, win enitomizel Tor then tie Fr=nce
tney were livines in:

Se szng Croia her vuts...Yer Llzmolicity =201

violcnce were such tast M- she live ! Tarding
2 revotution she would onronadbly "1~ve Deen chosen

25 t e rebelsa' mzscot; =211 1er yoon1 umor znd
common censce woull n-ve m~le rer : good wunscot...
In ner ~erson wos 2n inveatory of tie guzliticco
of the Leoxle of Frznce - tne ooor =nd hurrying

Mg =+~

neouvle w20 tarons morkatoleces znd rnilws
brothels zni1 dusg aouses, f-=ct
nent stores: tie focle WD
enl z2re tie first to suailer from tnen,-~

Mme words 'guts' zanl 'aunsnity' 2gosesi os freguently

in the 1946 writing ~s doeg the 'tarob in the trro=t' in

1319. TIhe contr=st rerves zs @ -omicntsry cn the styles

of writing as well =s on tre iannerent emotion &nd chilocopny

he 1919 writing shows little concern or =poreclziion
for tze neople or l2nds in which the wer wes Tougat, over

whnich the =rmies trampyed. Cne story only, [I'-e Jonler cf It,

ap;roaches o real prcedlei

3

, anl even t1<t seens to find :z=n

cnswer wilch 1s too pat gnd too ezgy to be veolidil., T[re oprooie

is thst of the militery governsent 1n Ceranny sfter the wor.

\

fhe rilit=zry men hzve great diffliculty in goverminay unti]

they discover tnnt the Germen people wsnt to be bossed, want

Y

to be told just whst they rust lo. e Jer:szns are told to

reoort 211 crimes to the milit-ry governrent, =221 211 fines



Wwill ¢0 to tmeir oun vil'-ce governnent, [iere

wez 2 tresmenlous zmount of crigse untli' uvne corler was caznged

saying thst thne {inesg woull 2o directly to the silitory

sovernscat; then crine mirwculcously vinishel., ['me ~utior

szys ta-L

would caezst ezca other. I tyczicnl 1919 fss-ion, he step

in the

tnls siows 2 weskness of chaziactel, a gecnle Wi

w

i

middie ¢of nis ctory to comnzent on wast nes 2=peneld,

Hde zn-lvzes the Geramn chnracter, eviilently feeling tt he

hes not

to 4o thils

over-engn

e

“3izing 1

ecente! it well encuyn 1n the cbtory for 2is re~derc

for trense ves, ["is tyoe of unilerlining -=ni

]

)

found in much of this 1919 writing:

Czn & pecple whnizh 1s un-ble to move witncut
an order, =nd whicn is diesloy=sl to itself, ne
gelf-governing’..211 its 1ndenenient 1le=s
h-ve been crusiel...(t2ere 1s &) vzgue feecling
that taey snould like to »e free, nut tey 4id
not know now to be free...

A peozsle whlen cz2anot hold teogether in
zdvercsity...cznnot exosect mueh success ia s
venture (1lerocratic governrzent) whose very <er-
vice is =self-s=acrifice anl = reg=rd Cor commnon
rzther thna =uecisl interects.’

I71is story does, nevert-eless, show a3 serious concern

for the

gool German cheracter oortrayzl!s. [hie wss the 3urgernels

or

oblen of governueat for Germnny. [I:ere are soHae

ter:
z person wio lookedl like 2 wilte rat that h-4

been thoroughly sozked and chaved, £nd he n=d

tnhe fzculty which 211 m=le Germans heove of con-
cezling als cords ani muscles 2t - morent's

notice, and could sssume the riyor of an enilectic
in the cresence of supe.iors...slide into your
office, uncover nhls teeth, espy you, =nd sudienly
straighten imself un in obedlence to =2n un-

cooken '=chtung' 40



A renetratine study of the sawme oHroblean 1s t-ckled

by &i=2n .l-rcus in 194C 1na 'ils two stories, [7e Girl Wit':cut

g Nane enl wstnchusky's xeturn.  HAdls deilestel feellng in

the writing of these stoirles of the militory sovernnent
in Gerxnzay =2fter tie wir n=s been uontionel esrlier (o= 7).

In Ifme Girl witcut 2z Neue, warcus' concern 1s wita tne

refugeesz, ts=e wid werc lioer«tel zfter Germeny's iefest,
znl who were living on 1n Germany, cgoeclially tre Jews,
un«zated zal treated smisersbly. U21ls stoary 1s ~bout Lwo
Jewiszh iris wio 17d been in 2 concentr-tion c¢c=rn =11 during
the wer., larcus Joccribes themn grenic=lly:
is zllke 1in =:snesraace =235 the two of then were,
with telr bellles equslly blo-ted, eyes egu=lly
ceveraous, 1=ir equ=lly lusterless, =nkles =znd
wrists equzlly svollen, 2nd wita tneir left
fere=zrims siall:zrly tattooel with =2 slausiter
nunover, taere wss e sroound tentsl difference
between taea, 'L
Cne girl, Ann2, u=s stilll ~ble to cope with 11fe =n3 to
strive to get food for tien both., e other h~d loct that
a911ity =2nd1 weeg comnletely denenient unon Anna.
Her friend...seemed to 1-ve vouited ye-=rs of
association clernly 2nd bolily out, unler the
sressure of too much horror, locished, snai
Inunza intinlistion,#2
[melr »nroblems zre trezted czrelessly by mort of the soldiers
in the Amc0l office 211 cruelly by the Geraens ia the town,
w0 h~te then and 21l thet they =tani for.

Mzrcus precents the cituction witn tlunt honesty, yet

with orliginal artistry. anns 1ss to odbteln = governmentol



forum in oriler to by some cloth., S e si=nic ~cfore the
gernen of flce girl in putetlc contrscet, che, the liber~teid
one, the Germzn pirl, tie cmn:uered one:

I1e sounl of the Germsn i irl efficiently
gothering forms =2ni dAd-ta 1atsc nlsce on ner deck
w=s 1like the quick exoloslive rztile of some
sther complicztel clot mecnine wionere you puin

2 ¢oin 1n 2ndl six or seven sowy tolng'e commence
to hupien -t once.4l

drien thie pirls zre killed, by =2 comdoin=tion of ALGOL
carelescness 211 Gera=n cruelty, trhelr few Jewish Triends
leazve the cemetery wnere they n=ve purlei the pglrles:

u

coneslively, keening close togetner, tae eleven
libersted 21lies movel down the street, tareaiing
thelr wey t roush the nozulous ronks of the
nesten, subjugr-tel enemy.®4

Irony, wnich =sbounis ia t-2is l-ster writlins, is non-exicstent
in the e=2rlier vclume, witi tne exce,tlon of the story oy

“cree e Crusaders,

r =

astnachusky's ieturn, =2lso by M=orcus, 1s another siory

\]

1nvolving the s2me 31fficult »oroblems of the 2l=zce of tne

A

Jews in sozt-wsr Germony =snl of the encrmous 1ifficulties

of the militsry government in met’n.s cut ‘ustice., It is
Slgnificant, for it cz21lls 2t.ention to a bz21 situstion, witn
memorable symneothy for thore 1involved, Ph? AMGOL officiel
et rives nonestly to justify the Jewich accusstions 2nd to
svnish U gullty Germzans but cucrecds only in angering s
Jewish Army officer who 1is his sunerior. Arny loyalties
ere supplented by raclel ones. A controversiol problem

1s precented, one whicn would not n12ve been tackledi in 1919.
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Other stories from 194C snow both the g¢rester destruction
from world Jor I1 =nl the grenter understconiing of tnals

tregely by the writers, Green wdver I'rzin forms a contrsst

o

with A Greot Little sHldier pentioqed ezsrlier for 2 n»nicture

of soldiers on 3 troop train., In A Greot Tittle 35oldier,

"

militsry trains were "z asgnificent dzilly exoverierce."

In Green nlver Ir-in, a group of boys &re on thelr wsy

tarougn from the Eurousesn wor to the P2cific, froo "Vora-nly
to Nzwezsakl." [ zlcucn of the trsin is cousnit ny »
corresnonient -1 2 nesgciny tradian e te two treins «tos for
2 short tine in 2z srn=11 Jyomings town, ['he goliiers =2=11 fror

tre troin winlowe to 2 litLle boy on tne station olatform,

)
3
0]

trying to wuces i 2sking 21z Wﬂ?t.iG wants to be
wien e £rove us. ey wiailszstle at a gplirl wit: Alr Force
wines pinnel on ner cswe=ter. [1ey 25k where ne 1s; she
gnswers, "de's mis:zing."

ne soliiers 211 "12d the s=2me touslecl, sweaty look,

end 2 curious, intian-te “urtivenes<, =2s il they h21 gone

molst anil slzck thinking ~Hout women w o wonen were denled

[e atmosnhere of the cscene 117fers 1n every recnect

Srom tne stotion sceqe 11 A Grest Tittle 50liier. It is 1in

keening witn t1e times tr=t tne story frca dorll Jar I hcos
a5 1tse setiling a ccene 1in whica the boys were golng 2way
to w:r for the firct time, filied wit: 1ileelisn for thelr

venture. e =ztory fron Jorll Jar I1 osicked its zubdlect



from nesr tne cai of the w-er, wien e Hoys were tiredl =ni
dirty, aot taiakling of war sc lorious, Hut only 78 z2uetl ing
wnich nsd cought tem, cousetnlas toey'1 be ¢l-1 to ve ril

of. [Iaelr convers~tlon 1s filled with clong, swCaring,

Army -=al forel¢n exoressions., [ae boys =re know-onle, in

contreel to the goldiers In A Greot Little ool

=re unbelieva®ly noble, talnking of the "=2wliul eternzlness
of the 1s:ues,"iC
I'ne subject wmntter chosen in 1940 w=g inevitably esarthy,
2t times coarse, slways freak, It de=lt witn tne m=ay
different chases of the war anl 1ts effects not in 2 h"oney-
conted or rom=nticized ma2nner but zs a rezorter might see
it, illumlin=tel 2t 1ts best by the unierstaniing of = »Hoet,
Jzr mesns wouniel 211 sick zen =13 10upitsls. [rere
sre two [lne Losuitazl stories 1n 154€, none in 1913, =z¢=in

o
L

significent 2s 21 exzanle o7 toct serisd's =Dility Lo lgnrore

tae uapiensant, ats=hrine I'm,1 13 = tzle of 2 sergennt ina

2 nNospitsl werl zbout to be re.e=sel 2s cured of n-ol=ris,

.

when e n1=s =noliier sttack,  Molerie becomesz for thie re-der
uniersteai~nle 1n ite ire2dfulness. Je know, to =z :dint,
wnst 1t is . ilke to n=ve mzlaria,

'ne writing 12 Cull of the ty»e of liunzges thst necke
for re~ity, d-en t1ie wiri boy comes ia tne ni
fingers mode = fregile ca2ge of corsl for his flfshii;ht."g7

lL'’ttle 1ramas un1l1 2bout 1ninasr ch=racters. T1s s=zme

Mzrtv, only twenty-one, is working tnree shifts irn a row in



order to et timne off t

e conzllers *Yis necouce their f-ther

S04t s reelficz, took Mdzr

o 2 to see "Mis Fils.’ [rer

vy's oriers Cor nin vecause msrty

2s zbout to get suzckel uu with = bave gyor Lhere

wznted to 1o me 12 I‘evraz‘."/"5 In carryine out tae ord

tne fatner w=s killel,

Again, =g 17 dicter coberis, tae telian, T7e D9

g1l tnhe rei-teve i1s drs
cruseld sre=t 2anoysnce:

slmont well

litile he

11, e w2
lls of wo
habitually conz

n=tized, the litile thninrs tn

z inaurel in o2-e of tho:o
ting to whi~n t-e Army

;
igns im.otient men.%49

'they' - W=shiagrton, the Aray - h=i1 1t =11

1ive€ t

’

=11 w2ite, theot he hei becn
7one to scnool, 21 wiere, wWo
here,,.zecure in fireoroof fi

in d2saincton, Llikely to be =round long =f
nis flecaly nanesskre called 1t 2 day,.~

ind the war-wesriness,

in this vliianse of tae ¢irl

by ner husbznd's wordroomn:

21l e

ers,

reiosr,

=t

e

born,
rred
les
ter

wa2litling

onc of tne Lort you saw everywhere in the war
years - 1n crowled busses, traveling 21lone

the transcoat
fzitnful lene

inentg% 12y co=ches; worried,
lone.~

In the other hospitsl ctory, Sonetimes You 3re-

the writing 1s original

in
oatient,

1- .
¥ _Tven,

=11 liveliy in a3 c¢ood story o:

21?1 decision. [he scene is 2 Tield Mosoitsl in the

[ne =zuthor was 3 hosoitsl cornsmen during the wzr, =

Hartnung, the lenliine ch=sracter, is 5 hosoital corps

Hartnung risks his life
an extra tank of oxygen

sets back.

In 2 tora=do i1 a1 effort to

I

for two woundedl boys. ©One

o

sqdventure

. .
Pacific,

jon

1
NN,
orocule

es before



[Mere 1s a3 'been Lhere' quolity 12 te 10snival =Laos;nere:

Jartsa alicel tre stezk witn 2 scsloel =1 fried
it on an iasirumenl lr=y. '

' \ [ S
Hertnuny swested tls supclies =21on¢ Lhe runwesy.2-
nNelr suongres-ed

£15 ta=t vuictusteld
o sleen In ssite

e really slck agen 2zl 2¢gun
nisat frozning, outed - Lf s
ezch strse o thelr effor

of cain,>4

y @

A ki1 wno woull il 1nwn Lhe mouth of 21 encuy
Fun 2lweys gobL Loe ghnles Loe nlgnt belore Mis
ooe::tion. ut it wnzn the oseration iteelf,
Tven if Lhey were colns to Liore thelr guts 1-id
onen, they were frromtlic witn fesr of tne bhlesr2d
swinal anestietic.tb

I'e styles ol writing in 19219 =11 1946 differ gre=tly

Y

becaguse differeat thiass =re De.m c=il, =l trey =re oolng
s:11 in difrerent ways, motlveteld by different thougats
snl Teellings. Je nave found tne style in 1919 to be tfor

tne gmost o=rt worly, seatliaeatsl, oozins with surface eantinn,

Q

3]

witn zpoken feelings of ¢lory zni honor., It lacks couraxe

of expression, originazlity, aonesty, tne symozthetic grzsn

of ¢lngle tragely. 1t 1znores tne unvlesssnt snd the Aificult.
It finde few woris Tor tne horrible, [he suniects of rece

enl sex were not conesiilered in t-e stories of 1919, As tne

\

oroblems in-erent in those renlus were not meatinned, so

they were not solved, out lry, unexoloreil =nl smoliering,
walting for znother genera%ion to trke tem out into the o:ucen,
look at tnem, becoine concerneil znl use every availzdle

word to describe tnem to thorse who must understsni trnem 1if
they are to be enlved, It is =2s 17 a £frilly sinkness lies

over ine esrlier writing, making the blood scilled not so



red, the guns not £» loudl. It 1<, I bellieve, fr'se zni
incoamnlete; it f=iled in comnunicoting to the re-ding
oublic wh=t war is =2n1 wne2t it loes. Yetl it wrote wh-t

~

tnzt pubiic w=ated to rcad. It wss, ol course, = ~roiuct

of its tine, =2 tliue thzt enjoyeil its own "an.y lezestlon,

It 1s =t once Tortunzte =211 trepic thet thls ~resent generstion
czn resd of 'psuts' without turning ournle, can consider the
problem of a starved Malf-crazy Jewvish refugee girl oojsectively
&n1 helnfully witnoit getiing nerely =2 throb in tze L rcat.

I'wo :z=tories yct to bLe mnentioned from tne ten witn war
tnexses from 1919 hz2ve 2 roody-goody, Jdo-your-osit t-eme.

5

In tne #ilky 42y a midile-nged milkn=n leaves his mil

=

rou.e to go off vaguely to do csometiing Tor the wzr. In

Shipbulliers, a2 n=rd-he=2rted Jjuire is moved to leniency

in 2 case of sllowing 3 loan waich would helo snecd t-e
buillding of saips for tne war by the lawyer's reziing of
2 letter from & soldlier in Europne. Jit1 the same ildezlistic

theme gs the letter written Dy tne soliler in A Grea2t ittle

gain

soldier, the b»oy writes, "I can't wsit to get back =

(to the froat lines) - Honestly, I want to live ss muca as
znyone, out I1'd die a thousznd times ratner thsn nave thst
wicked nightmare of Gerran anilitarism impose 1ts rule on

the world."56 There 1s a 1igh-flown, ssve-the-world feeling,
with no cyanilcism whatever. Mention 1s mnde of boys being
killed, but, =as in no story from the 1219 Atlantic, there

1s no re=1 picture of boettle. Thne letter device 1g much less



"

effective than 3n asctusl sccount.

In sunasrlizing tne stories from 1919, whst emcrges
2s tnelr pnilcsocphy 1is th=zt war, hovwever horrible, 1s
gilorious. [ro die for one's country 1s still the moct ncole
end, [e znswers came essily. [ne war wss snorter; it
eniel with s more leclsive, hoveful victory. OF tnoce
few wno felt 1imnelled to write =bout it in 1319, wmoszt 4id
o with opotinisn, ss of a neceszary deeil well dnne, cr -t
least =25 of zn event c¢ontaining more good tman evil.,

e ferling as exuoressed by Guy's friend, or-. 37 1ldwin,

in autumn Crocuses w=2s that it w:s not so0l1 to dwell on
urly things or to write z»out them. Guy wrote sone uoen:z,

referred to 1in the story only by their titles, Hz21f 2 Cornse

]

nd Zezting Bre=1 2ni sutter, ia which he 1nvites "them to

est it with "im in 3 trench wit't unburledl coumrades lying
in No-s3n's L.nd before then."S57 irs. 3aldwin resdis the
ooems, =nil when Guy ~sks her whct sne tainks of tem, che
snswers:

"You ought not to write like th2t - with hstred
in your hesart. Czn great vnoetry be written out
of h=tred? And it's not only yourself it hurts:
it hurts otner peonle...s»orecis = snood of d=rk-
ness and fever just when they 2re so in need of
light 2nd c2lm...You imprison tnem, force then
back into thelir helnless suffering; when wvn=t
they or=y for 1ic strengtn to rise z2oove it =2nd
to fercl all tne goodness =2nd love th=t 7a2s been
zlven for tnem; to feel waat 1s bezutiful, not
wiiat gs horrible; so as to be worthy of thelr
dead.>

Yrs. Besldwiln echioes what the veople in 1919 wented to near,



- 70 -

she =g, it ceeuws to me, sn ostrich-llke philosophy: if
we don't tslk or write of the horrors of war, they will
cezse to exict, Sne 1s the volce for tne wave of enotion

Tust bheen

J

that bellevel th=t the w=r to enl all wsrs nszl
fougnt, And her -hilosopay 1s taie one wnalch predonin-=le .

Guy, on the other he2nd, reuvrereats oitter, juestioning
frustratioa. In 1919 he is shouted iown by wrs. 3sliwin.
3ut hic thoughts znd feelinss rezopesr 2nil loxin-ste the
nhilosopay nenlnd the 1246 writing.

Guy srgues with Jrs. 3-21ldwin thest millions were

"slzughteored, tortured, iriven i:1 becszuse of gre=cy, yreely

. . &.C . 3
wire-pullers in their lestner cusirs st home, "2 In snawer,

)

Mrs. B8213dwin acsks if he doesn't believe that the crime w=s
Germany's. e lzughs sneeringly. 3ne continues:

'And weren't we 31l resnoonsible...w2an't
the fuse sisanly our concertion of our a=tions1
s2fety? of our n=tionsz1l 1onor?...You =re =o
Wrong, so ungenerous, so viniictive.,,.ie 211
nzte war,..

[nere =re bzd =n1 selfich oeonle everywhere,
-z2mong noets, 1 feel sure, just ac much =28
among, statesagen; but hosn't this war oHroved -
since everyooly n2s gone - thst no one grouan
13 b=l 2ni1 selish; thst there =sre men in every
groun who nsve been glad1 to die for treir country?'éJ

Guy h=2s s=1d1 the s221e thiag thst the lieutenznat in

voaves of Markness szys s Jdeczde lster:

An unre=zsoning iniign=stion s 0ok 1im =2g=2inst
2ll wno nal placed Everett wnere he lay., Ffor the
frigatenedl enemy thst shot verett =2nil1 wns orobunbdly
glrezly de=1 he h=d pity. 'But I wish,' ne thoight,
'"taet 211 thoce in cower, country men and enemy
alike, wio deciied for w=z=r, ell t-ose who =rofit
by it, lay dead with thelir wealth ani t=eir honors
and tnat Everett stoolil uprignht agsin with his life
before him.'6l



- 71 -

3ut this tilne no Mrs. 3a2liwin rises un to contrzlict hiua,
[his wsr trere were no sollysnn=s,
I'ne writers of 1vyl% “ouni =z coot=.ng falta. 112 Lorg-ret

mont-gue's [1e Gift, = minlster ~hoze 501 n=g been kllled In

rznce h=s lost nls f21itn in God =2nl nunsnity. On the d=y

[#5]

N ~ B

ve’ore kuaster, ne 1s depresced znd orercoxe 2t tre tooust

of a-cvings to arececl of none =2l recurrecticn to nis veopnle

+

on t2e following d42y. A woan= n w1io 1is 1ying of 2 long =nd

noinlful iisecsse coes to nluw Tor help in ner iictreso over
tae eoztn of ner son, whn was killed 2lco in the wer, s-e
stvys Lo tnue ainister:

dnzt 1 reslly neel Lo believe is that what 1y
son 111 served some g¢re=t magnilicent nurcorce -
nct Just tne 1mneliate one cf vesting back the
Gerisns - but something beyondl even th=t,..thzt
tere is s God who cores for t=ne ungne2kably
orecious 1t tunt my soa ol Tered...
vounetiwres...l seen to feel sometilns Hivcer,
“11 more tealer, =n 1ariniitely more unierst2ailiag
tiza 2nytilng 1 couid ever hove thow 2t of...
someone Lo Wwhom you ~soull wani to glve your whole
self,,. b=

As she t=21ls tarourn her orovlems, sne restores tnae minicter's
feitn 25 well as =er own, uatil he is sble to s=y:
We are 211 nasking extrmordin-ry gifts to one
another in these grest =zal terrible dzys. It
is the flsaing gift of humesnity, tnaL7God
inspires m2akind to mzke to amnnkind.b>
Horrible &5 the wsr wasg, it wszs concelded glorious to die
in 1t, for 1t w=2e =2 war to s~ve m~nhkind,

In 1940, the emnohasls 135 very different. Listen to

Mister mobertus:
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TLUEU T IS rIce, JUuTL L1ls one sl sy how,
tet ue try to 535y Lrwe L1Ll:4'S Scoul T ce=a.
3e.1n oy cauceling t-e nhrzse "our honored
deod," for tast 15 not true: we forget taemn;
Wwe do nol oner taem excext In roetoric, and
tne shrace 1s the bzdee cf thoce whio wzat -one-
t2ing of tne deemd. If tne de=3 of this war
nust nzve 2 mutuszl encomiumn, thien let it be
"poor de:zd bastsrds." [here is -+t lesst s
lictle nwizaity in thst,'v

o]

(<

Licten to dsrtnung in Loxetiaes You dre-k Iiven:

'e..bicy lied to us in the schools =nd churcnen
wiwn they told us a hun=n 1life iz s-cred., It

Fs

y =
sn't, It's ex-eninble,'to

[

Licten to Wa2ves cf Darkness:

tae n=tives 131 fled to the hills ani lef
thelr town to tnae lorcleners who fougnt L
wz I the Inhzbitants could not unierstani
tne oatcome of wnich could lecve them ro 1iffereat
tian before. e ruescsed trnzt there vere mnny
wnao h=d fought br.vely on botn sides who under-
stool it 211 no Letter th2n the n=ztives zntl h-.d
28 11ttle ctake in eventusl victory...

[0 oolect or to struggie wes lile shouting
i1to 5 big wind tnh=t tesrs the worlds from the
corners of one':z wmouts before even onecelf csn
ne=1 trexn., ‘e, his friend, his country men,
the eneny, were zsll dyling leesves cz2st cn tne
Slack waters of some mysterious river. EREvea now
the current ran faster and the lecves wililed
towrl the d=rk 1io of estruction, €l

NG TN a4
J]

3

n
[t

41y, then

]

did these bhoys firht a2t 5117 Why 114 rvhey
£0 to war?
.t. roberts is "a young man of rcensitivity, nercectivenesc,
an1 1de=lismn...:l¢ wants to be in the wsr; like fillnss to
a m2¢gnet, he 1s powerfully irswn to the war 3nd to tne
general lesolntion of the time..."t7

e lileutenznt in wWzves of Darkness h=21 enlistedl in 3

dangcrauc service:
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=i 2n Awmerictn soliler, the Amcriczn sercznt cerving =g
court intersretor a-kes tilc comucat, "1 razed st hle tain,
unieraourisaed ociy. 1 tioug'it

tvic 1s wsr, tals siocw
b 2

stsrvaetion ol ciiliren.,  Leven ye-rc olldl, =1 ne looks =
scrawny Pive."Tl Soldicrs of tais wor felt =ail observed

with Intellirent svao -ty tier fell strowly enoush to
write of uniernouristel calldren =nl of nistre-ted refurees,
of Negro cclllers who orouxi:t chicol=2te to Frencnh children,

of 3ll of tne little Dits of aumzanity th-t »re =ffectedl by

)

totrl wer, Iacce stories, <s = group, &n:rozca the znslylicsl

lad

serception ¢f v e great ausslsn 211 Fre-¢h novellists. T[ere
is vtast fe~ilne for aumanity in then wnicnh .aust exist if

life 1= to be accurately interpretei,

Litaoupn we azve conclidered twem in two seontrste grouvs,
all of tre ctories fron 1519 and thoze froan 1%4€ belong
listinctly to tnelr recz. e~ctlve yesrs., In the comnietel
picture, the srme unierstanling znl consider-te interest

th=t cre=ted Pi:mter =2lzo wrote Jeves of MDarlness, 4Anil the

ctilted sentimentalicm of Chrictiu-s poses =1

n

o bogged Iown

Autwin Crocuses,

In the 1lirht-he=rtel folk tales we founi grent cinilsrity

In cudject aztter 211 style in Lhe two yesrc; but as we tuined

t~ the more serious stories, we founl tve cources cf toe



l§i§ snd 194€ writers to veer fzrther =1l fzriter 2.1t
until in tie war stories only tne slightest conrecstions
zre left, ia tne »nersons of Guy »nl wr, Tergacsoa, o

out feclers in t=e 194¢ Jircctinn, [e m-ojority of the
writing cof 1919 wss u=rkel by oretentious unre~illsm., In

t=e 1946 writing 2 azstery of rewlistic interoret=tion

felt, =»n unierst-a1ins, =11 symo-tiy lor hun-nity,
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