THE PRODUCTION AND DIRECTOR’S
MANUAL OF
“THEN IT WAS SUMMER”

AN ORIGINAL PLAY BY
ALBERT JOHNSON

Thesis for the Degree of M. A,
MICHIGAN STATE COLLEGE

Marie Josephine Robinson
1944






L. AN WEYLNS e

This is to certify that the

thesis entitled

W PRODUCTION AND DIKECTOR'S MANUAL OF
"THEN IT WAS SUMMER®
AN ORIGINAL PLAY BY ALBERT JOHNSON

presented by

Marie J. Robinson

has been accepted towards fulfilment
of the requirements for

M.A. degree in__Speech

R . .
B LA



e ——— — ————




THE PRODUCTION AND DIRECTOR'S MANUAL OF
WPHEN IT WAS SUMMER"

AN ORIGINAL PLAY BY ALBERT JOHNSON

by

Marie Josephine Robinson

Tt ond

A Thesis
Submitted to the Graduate School of Michigan
State College of Agriculture and Applied
Seience in partial fulfillment of the
requirements for the degree of

MASTER OF ARTS

Department of Speech and Dramatics

1944 7



ha
n
£

I

«



ACKNOWLEDGMENTS

I wish to express my sincere appreciation to
Professor Donald;O. Buell, Director of Dramatics sat
Michigan State College, without whose encouragement,
supervision and assistance this thesls would not have
been written., I also want to thank President John A,
Hannah, Secretary Karl H. McDonel and Dean Lloyd C,
Emmons for the privilege of using the full facllities
of the Falirchild Theatre. Gratitude is further ex-
tended to Professor Paul D. Bagwell, Acting Head of
the Department of Speech and Dramatics, for hls general
supervision and to Professor Cecil H. Nickle, Technlcal
Director of the Department of Speech and Dramatics, for
his suggestions and assistance on staging and lighting.
I am also grateful to Willlam K. Sticksel for valuable
assistance on photographs and photostats, to Mfs. Emma
Sue Hutson and Miss.Leonore Tallmadge for checking
audience reactions at the test performance, and to my
cast and production crew for their faithfulness, coop-
eration and willingness to work until the desired

effect was attained.









The Department of Speech and Dramatics

presents

Then It Was Summer

a new play by
Albert Johnson

(Director of Drama, Comell College, Iowa)

Directed by Marie J. Robinson

as a Master's Thesis Production
Fairchild Theatre February 16, 1944, 8:15 o'Clock

CAST OF CHARACTERS

(in order of appearance)

Mrs. Fairchild .....o.oveeieee e Annette Suravits
Peg Bradshaw, her niece...........cc....... Betty Wright Burden
Gracie Bradshaw, the younger niece............. Harriet Wilcox
Lt. Glenn Craig, USMC. ..o Cyril David Jones
Fay Fairchild.........ooeeeieiieaeaeaan . Margaret Mosher
Della, the housekeeper. ......ovueeeueennnnnnnnnn. Sally Clark
Guy Walker. . .....oouenenn i John McCaughna
Mrs. Zachary, a neighbor. . «vvvevervnennnnnnn.. Rosemary Ward
Beulah Zachary, her daughter................... Carol Reihmer

Scene: Living room of the Fairchild home in the country.
Act I A July evening in 1942.

Act II Late Saturday afternoon, a year later.

Act IIl Early the following morning.

PRODUCTION CREW

Production Manager .....oeeeeeereennnnnnnnnn. Marvel McGirr
Stage Manager. ... v e i, Gloria Bell
Assistant Stage MAnNQger. . ..o veeee e, Betty Butler
Prompters.........ccovevviinn.. Renee Scott, Elizabeth Robinson
Construction. .......coouenn.. Jacqueline Meehan, Marjorie Rice
Costumes............... Barbara Lipton, Chairman; Jean Geyer

Properties. . .Lois Banzet, Chairman; Fred Buttner, Eileen Fink,
Lu Johnson, Fred Meyers

Art WoOrK. o Helen Gower
Makeup............. Gloria Bell, Eleanor Chase, Jean Granville
ACKNOWLEDGMENTS

We wish to express our sincere thanks to the following for their aid in producing
“Then It Was Summer”: Don Buell, Director of Dramatics, for general supervision
and encouragement as well as for countless details; C. H. Nickle, Technical Direc-
tor, for assistance on setting and lighting; Emery Foster and staff of the student
Union Building; the Michigan State News; Jean Wahl, for assistance on music;
Gordon Reavely, manager of the auditorium. Our heartfelt appreciation!



TABLE OF CONTENTS

Part I THE SCRIPT
A. The Original Script 1
B. The Script as Produced for the Thesls
Performance 82
Part II PRODUCTION MATERIAL
A, Stage Setting
1. Technician's Blueprint 163
2, Elevation Drawing 164
3. Setting 165
B. Property List 166
C. Costume Informatlon 169
D. Makeup Information 174
E. Lighting
1., Technician's Blueprint 180
2.. Chart 181
3. Instructions 183
F. Rehearsal Schedule 184
G. Crew Record 185
H, Publicity 186
Part III DIRECTOR'S PROBLEMS
A. Technical
l., Actlon 189
2, Pantomime 197
3. Plcturization 202
4., Rhythm 210
B. Dramatic. 214
l. Lines 216
2. Characters 217
3. Actlion _ 219
C. Conclusion 220
Part IV CRITICAL ANALYSIS

Critical Review of "Then It Was Summer" 221



—

Laiuserint

of

Fy v -

R R R
Liidny Lo oo kO Ousdaiib

a Flay in Threc Acts

bwr

v

Albert Joinson



vrigindd Lanuscript



IR e Rt

[AARD S Aol m 1
Tl IT VAS SULLEN

Cast of Tharacters

'S, PAIRCHILD, & pleasant, well-educcted women--Fay's rotner,

P& CaDCHAY, Nrs. Felrcenlld's niece--zbout 19, spoiled and attractive.

GialIx TIADSING, Pest's voungrer sister--vivacious and -rettr.
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Then It Was Sunmer
Act I

(AT THE RISE FAY FAIRCHILD IS PLAYING THE LAST FEW LEASURLS OF SCHULMANN'S
WKRYSLERINA"., GLENN GrAIG, LISUTENANT U.S. LARINES, IS SEATZD QN TH=z
WINDCW SEAT NEAR TiJE PIANCO wWATCHING FAY AND LOST IN THE LUSIC. MES.
FAIRCHILD, FAY'S MOTHER, IS ARRANGING FLUWERS CGN THE MANTEL; PEG AND
GRACIE BRADSHAW, COUSINS, ARH SPRAWLED Ci LHE DAVENPCRI AND THE FLOCR
RESPECTIVELY.)
MRS. FAIRCHILD (AS FAY FINISHES) OCh, that's lovely, dear.
PEG So that's wnat a year at Julliard does for you. Fay, it's swell.

GRACIE Do you think in a couple of hundred years I could play like
that?

GLENN (QUIETLY AND vITH FEELING) Thanks, Fay. That will be something
to take away with nme.

PEG I could hear a lot more like that.
GRACIE So could I. I wish you were staying around this summer, Fay.

krS. FAIRCHILD Well, I wish she was too. 'Iwo weeks seems a pretty
short time to be ho.e after beinz way off in New York all year.

GLEAN Vith an audience like this I don't see how you can run out on
them, Fay.

FAY (LAUGHING) Oh, you know how mothers and cousins are. They like to
bolster me up-—maxe me think I'm good.

GLEXN I think you're good and I'm neither your cousin or your mother.
FAY You just happen to like Schumann.

PEG Or meybe he just likes your playing--

GKACIE Or meybe he just likes you.

FAY Well, Glenn, what shall we do now till the others come?

GLENN Others?

FAY Have you forgotten?

GRACIE Oh, Glenn's off in another world. It's your playing, Fay. I'll
bet he's forgotten all about the farewell party.

GLENN Golly, I had forgotten. That's awfully nice of you, Fay, but--
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FAY Ch, it was Peg and Gracie's idea really. They thought we ought to
give our visiting lieutenant a regular send off before he sails tne
briny deep.

GLENN Oh, these socially minded cousins of yours, Fay! It's swell of
you, Peg and Gracie, but big parties scare ne.

GRACIE I didn't think anything could scare a marine.

PEG It's not a big party, Glenn——just some of the town kids you met
when you were here last Christmas.

MRS. FAIRCHILD They ought to be getting here. There won't be much time
for a party if Glenn has to catch that train.

PEG Has anyone called to see if the train is on time?
FAY Gracie did--didn't you, Gracie?

GRACIE Yes. It's on time.

PEG Are you sure?

GRACIE Xr. Jenkins down at the station said it was sure to be late, so
it's on time.

MYRS. FAIRCHILD Vhat kind of double talk is that Gracie?

GRACIE Well, when he says it's on time it's always late, so it must
work the other way around.

(ItS. FAIRCHILD IS HAVING TROUBLE NAKING CNE FLCWER STAY WITH THE REST.
GLENN HAS MOVED ACi0SS AtD IS WATCHING HER.)

GLENN Looks like you've got a rooky in the midst, iTrs. Fairchild.
KRS. FAIRCHILD It certainly is out of step, isn't it?

GLENN Do you mind if I stick my big paw in?

VRS. FAIRCHILD I think it needs your coummanding touch.

GLENN (FIXING THE FLCWEr IN POSITION) There, baby, now you stay there
or I'1ll pin your ears back.

YRS. FAIRCHILD Splendid!

GRACIE It takes a marine to put them in their place.

FAY He does it with black magic.

IRS. FAIRCHILD Well, Della, is everything ready for the lawn party?
3



DELLA Land, yes. The place is 1lit up like a Pythian convention.

YRS. FAIRCHILD Thank you, Della.

DELLA They'll be here any minute. I'll go fix tne punch pretty soon.
GRACIE VWinat are you going to put in it?

DELLA (WITH A LOOK TiAT SAYS "WllAT DO ¥YUU THINK?") Sassafrass tea.

GLENN Della, how am I ever going to tnank you for all the bother I've
caused you these past three days?

DELLA Pshaw, it hasn't been any botner. 'e just hate to see you go,
don't we Mrs. Fairchild?

1RS. FAIRCHILD We certainly do, Della.
DELLA It's like I always say to lrs. Feairchild, the best thing about
her having an attractive duughter like Fay is the nice young men she

brings home.

GLEWN (MISCHIEVOUSLY) Oh, so sne brings home others. llere I thought
I was special.

GRACIE Oh, you are special, (Glenn. You're very special.

PiG Gracie, do you ever stop to tnink tnat maybe sonebody else ought
to be saying what you say?

GRACIE Who? Fay? Well, why didn't she say it?
FAY There are some tnings that don't have to be said, Gracie.

GRACIE Oh, I don't think so, I think everybody ouzht to say everything
he thinks.

CLENN (SMILING) You're a delightful exponent of your own pnilosophy,
aren't you, Gracie?

DELLA (W0 HAS BEEN COUNTING ON HER FINGERS) Eleven, I count eleven
who's been invited. Is that right?

FAY That's right, isn't it, Peg?
PEG Uhuh, eleven.

GRACIE I'm hungry. Count me as two.
DELLA Twol! Huh, you act it!

GRACIE Well, I like that.






LRS. FAIRCHILD You see, there's one person at least who doesn't spoil
you, Gracie.

GiACIE Oh, she does, though. Everybody spoils me. You watch--Della
will give me a double portion of cake and ice cream. See if she doesn't.

FEG VWell, I'm glad you recognize that everybody spoils you.

GRACIE Oh we're all spoiled. Even you, Fay. Grandme Bradshaw says
the Bradshaws and the Fairchilds have all been spoiled from way back.
We've had things too soft.

L7S. FAIRCHILD Vell, Gracie, maybe you can change all that when you
grow up and have your family.

GLENN I shouldn't think the farming business would be soft enough to
spoil anybody.

ZACIE Oh, it isn't the farming. It's the money. Take Fay, for
instance. Hasn't sne always had everything? Uncle Frank is just like
Daddy. Life is all served up and handed to us on & silver platter.

GLENN Well, for my money, I'll texe that kind of serving and a good
big nelping of it. I don't know so much about you Bradsnaw girls, but
from what I've seen of tnis home--well, it's just about tops.

FAY Thank you, lieutenant., That's a very pretty speech.

GLENN No, it isn't. I'm no good at pretty speecnes, but I've been
trying to find my tongue all day to say thanks. I guess there's
something contagious about Gracie's chatter.

MiS. FAIKCHILD You don't need to say thanks to anybody. 'e're just
so happy to have you visit us and it's been nice that you and Fay
could be together before she has to taxke that swumner position and you
go sailing off to goodness knows where.

PEG How soon do you go to this sumner hotel, Fay?

FAY In a couple of weeks. It's really not much of a position. I just
pley the piano evenings for the guests. It's the experience and the
contacts that mean most.

PEG Ch, it sounds wonderful. I'm green with envy.

GRACIE How could you be green with envy? You can't even play chop-
sticks.

PEG Well, you're not so hot yourself.

GRACIE I am, too. I'm good. I'm good enouch to get invited to play
the organ in church.



MRS, FAIRCHILD Why, Gracie, that's fine.

GRACIE Guy Walker said if he stayed here and preached and if Fay wasn't
going to be here and if lrs. Ramsey's artnritis didn't get better that
maybe I could play organ some this sunmer.

FAY Oh, Peg, you asked Guy to come tonizht, didn't you?
PEG Uhuh. He'll be here.

FAY You remember Guy, don't you, Glenn--Cuy Valker--the town boy you
met when you were here last Caristmas.

GLENN Sure. He's the Yale Divinity student. Lice chap, but he beat
the shirt off me at ice hockey. I've been wondering if he was still
around.

GRACIE OCh, he's very much around. He and Fay practically grew up
togetner, you know.

RS, FAIRCHILD Guy Vialker is now Reverend Vialker. We're all quite
proud of him. He finished his study at Yale Divirnity School this spring
and he's preaching in our comnmunity church this summer.

GLENN Well, that's fine.

GRACIE Our little town is small potatoes to him now, though. He has
a cnance for a big city church next fell.

I®S. FAIRCHILD Well, he may not take it, he told me last Sunday. He
feels rather attached to this little farm community. His parents were
killed in an auto accident when he was still in hizh school and the
town has more or less adopted him.

GRACIE You mean the Fairchilds more or less adopted him. Uncle Frank
practically paid his way through college.

PEG Gracie, do you have to tell everything you know?

GRACIE Well, what's wrong with that? Everybody knows what Uncle Frank
has done for Guy Valker.

GLENN (WHC HAS LOVED TC THE WINDOW AMD IS LOOKING OUT WHERE THS LAST
GLUW OF TWILIGHT IS BLA#KETING THi GAnDEN) Vell, I can see how he would
be attached to tnis country, all rignt. I don't see how anybody ever
tears himself away from tihis little bit of heaven. I'd like to wrap up
that flower garden and take it with me; but then I'd like to take the
sunset and the fields and those rolling hills out toward the river.

FAY Ve'll try to have it all here for you wien you come back.

GLENN Is that a pronise?



FAY Cross my heart.

GLENN This is the life, really. 'hy didn't somebody tell me there were
places like tihis and people like this? I've been gyped.

(THE SOUKD CF A CAR HAS COLE UP AND GRACIE HAS GUNE TC THE FRONT DOCR)
GRACIE Here they are--first car load anyway.

PEG Good. (CRUSSING TO DOCR) Shall we bring taem in, Fay, or take
tnem into the garden?

FAY Why don't you just taxe them all into the garden since it'!s a
lawn party.

(GRACIE AND PEG RUN CUT WAVING ALD CALLING)

LnS. FAIRCHILD I wonder what's keeping your father, Fay. Goodness, I
nope he gets home before Glenn has to go. I'll slip out and welcome
the guests, but don't you two hide away in here all evening.

FrAY Ve won't, lLiother.

GLENN Iuch as I snake at the thought of a party, I'll face the music
if only for you, lkirs. Fairchild.

MRS. FAIRCHILD Thank you. (EXITS)

GLZLKN I want to see your father. I sure hope he does get back. The
big so and so owes me a pipe.

FAY OCh, did you slick him again at gin rwuy?

GLENN Oh, I cleaned him out at that last night--won every peanut he
could scrape up. The pipe is a result of a little bet, though.

FAY Well, how did you win a pipe from him, Clenn?

GLENN Vhen I was here last time, I said the Po Cu-i said, "Keep off
your thoughts from things that are past and done", and he said I was
all wet and that Iohamued said it. Perfectly silly thing to argue

over, but we went round and round for the better part of an evening.

FAY (LAUGHING) Oh, I remember that you got off into a terrific
philosophic discussion.,

CLENN Well, the distinguished gentleman and scholar your father was
wrong. I found my proof this afternoon right here in his owin library.
(HE HAS CRUSSED TC BCCK-CASE) lere, I've got the place marked.

GLENN (THULBING THROUGH THE BUOK) You know, this is a fascinating old
volume., I wonder where your father picked it up. It's full of ancient
Chinese verse and famous sayings.
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FAY Goodness only knows wnere he found it. Daddy used to be quite a
collector, you know. le used to drag mother to every rare book shop in
this country, and I guess some that weren't in this country.

GLENN What I wouldn't give for a library like this. I'd like to toss
every book into my bag and sneak them away.

FAY Wouldn't that be just the tning? You could read the marines to
sleep every nignt.

GLENN It wouldn't hurt some of those raggedy-ernd leathernecis to know
the stuff in these books. (HE fEADS A LowBE.T TO HILSELF) Here's some-
thing-~listen to this: "A Chinese General To His %'iife Two Thousand
Years Ago—-

Since our hair was plaited and we becaie man and wife,
The love between us was never broken by doubt.

S50 let us pbe merry this night together,

IFeasting and playing wnile tne good tiue lasts.

I suddenly reieriber the distance that I must travel--"

(HZ IS INTERRUPTED BY GUY'S ENTRANCE)

~ GUY (POKING HIS HEAD IN TiE FAOWNT DUUf) Hello. I hear there's a party
and I'm invited.

FAY Oh, hello, Guy. Come in. Guy, you remeuber Clenn?
GUY Oh, surely. How are you, Glenn?

1

LEUN Hello, Guy--glad to see you again. Been skinningz anybody at
ice hockey lately?

GUY Say, some ice hockey would go good in weather like this.,
GLENN We'd have to play in bathing suits, I guess.

GUY Ve would at that. Look, I didn't mean to intrude. The party
apparently is on the lawn--

CLENKN Ii's all right. I'm glad for a chance to see you ezain. Fay
and I were just filching a little wisdom from some of the Fairchild
boois.

GUY I was raised on that library. I'll bet I've borrowed more of
those books than all the nei:hbors put togetner.

FAY (TEASING) And forgotten more and had to be told to bring then
back or you would get spanked.

GUY That's right. Sey, how is your father, Fay? I haven't seen him
since I got back except to say hello to him at church.
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FAY Daddy isn't well, Guy. Llotner worries about hiii a lot.
GUY I'm sorry to hear that--not that old heart business again?

FAY I'm afraid it is. His heart isn't strong and he just keeps on
working like a mad man.

GUY V¥Why tne dickens does he?

FAY Oh, its the war and Daddy thinks he's got to feed the Aray, the
warines and everyone else.,

GUY He could retire, and he ought to.

"AY Not Daddy. He'll go down witin his boots on. Te're restless
pioneer stock, we Fairchilds.

GLENN That's the stock that has made tnis country tne best darned
nation in the world.

FAY Glenn, did I ever tell you avbout old grandfather Feircnild? He's
tne one wno used to nave carrier pLigeouns btring nim the market reports.

GLLXN Carrier pigeons?
(PEG ELTERS)

FAY It was back in tae deys vefore thney had ticker tapes and the
telegraph wasn't reliepnle. He would suip tunese gigeons into Chicago
every few days and friends in there connected witih tiie stocxk market
vwould fasten the data on the pigeons and release tnen. Then nowe tuey
would fly and grand-dad would get up in the middle of tue night and
ride around like Paul Revere telling all the faruwers to snip their
beef tne next day.

GLENN Why, the old fox. He must have made a forturne.
FAY He mede enouzh to start a bank.

GUY He made money for all his neighbors, too. I heard that story ever
since I was a kid.

PEG If tne Fairchilds ever need a clographer, I guess you'd be the man,
wouldn't you, Guy?

FAY Guy has grown up with Peg and Gracie and me.

GUY Yeah, we've had some great old tiues.

25 Guy, do you remember the time you and Fay and a gang of us rode
norseback to old Professor Finkley's place, you know the funny little
baldheaded fellow that used to teach history in the high school? (GUY
AND FAY BOTH LAUGH) 9






FAY Huh--I'1ll bet Guy would rather forget that little incident.
GLEXN Sounds good. Let's hear aoout it.

GUY Well, there isn't much to it. Seems pretty silly now--
PEG bBut it was fun at the time.

FAY You see we rode up to the professor's house at midnight-—-—
PEG A wiole gang of us on horses and--

LRS. FAIRCHILD (E+TERI™G) You know I got the notion the party was out
on the lawn.

FAY All right, iotner, we're coming.

PEF Guy's just telling Glenn about the time we rode--

FAY And we all yelled and yelled until old Prof Finkley cane to the
door in nis nigit sunirt.

CGLENN Then what happened?

GUY Then we all shouted at the top of our lungs-—-

FAY Tne British are coming.

GUY AND PEG TOGETHER The British are coming.

GUY Then we rode away like a bat out of--well, like a bat.

MRS. FAIRCIILD Yes, I remember that. And that's what we have for a
preacher, Glenn. (INDICATING GUY)

GUY Looks like you're stuck witn me till September anyway.
103, FAIRCHILD Aren't you going on with the rest of the story, Guy?

GUY The rest of it isn't so good. ¥ord got round that they were tne
Fairchild horses and of course Fay's father got the blame.

LiS. FAIRCHILD He came very nearly taking a slipper to you too, young
man .o

GUY Onh, he gave me guite a talking to, and, do you know what he said?
GLENN I'1l bet it wasn't anything ne learned in Sunday School.

GUY He used some pretty stroung language and then he said, "Guy, you've
got a brand new set of brains and you ougnt to be sble to sell them
second hand for a good price,because 1t certainly never has been used."
(THEY ALL LAUGH)
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LS. FAIRCHAILD I'll bet you never rode horses to Professor Finkley's
again--

GUY Not horses—vwe tried it later with cows but we weren't happy
about it—

FAY I don't like to mention it, but do you suppose ve're being missed
out there?

PEG This is supposed to be a farewell for Lieutenant Graig.
FAY Glenn, snall we tell them you're just a myth?

PEG Do you think he'd never be mithed? (THZ{ GIVE HER A LOUK AND
GiiGAN A LITTLE) Oh, dear--it's a pity I'm not witty.

FLY It's a pity you're so pretty with men like Clenn around. Coming,
lieutenant?

GL=HN Sure--Coming, Guy?

GUY (TAKING A SiaLL PHATER BUOK Fiui. dls POCKET) Oh, Glenn, in case
I don't get anotner chance, I brought you a little going-away token.

GLENN (TAKING THE PRAYER LOOL) Well, that's darned nice of you. Thanks,
Guy .

FAY A prayer book. That's very toucuing, Guy.

GUY Oh, I'm Jjust a sentimental preacher at heart, I guess.

GLENN (READING) "For the powers of heaven shall be moved; and then they
shall see the son of man coming in a cloud witn grect power and majesty.
But wnen these tihings bezin to come to pass, look up, and lift up your

heads; because your redemption is at hand.”

You know, if people could just learn how to use the Fible, wie could
build a pretty good world.

FAY Viell, Lieutenant, do you feel brave enough to face the merriment?

GLENN Now that I':n fortified with the word of God I can face even a
party.

FAY (10 GUY) Coming, Guy?
PEG Wait for me. (SHI JOINS GLELN)
GUY In a minute. I have to tell your mother she's on a new coxnittee.

FAY So that's why she wanted you for the local preacher--so she could
be important and serve on all the comiittees.

11



(FAY AND GLZLN AND PEG BXIT)

1RS. FAIRCIILD Now what have you cooked up, Guy Vialker? You know I
don't like being on committees.

CUY Ch, this isn't much. I just want you to head the flower committee.
LS. FAIRCHILD Does that mean I do 2ll the work?
GUY It means you furnisn tne flowers.

iZS. FAIRCHILD Ch well, if that's all, I can do that. IHeavens, the
place is swimming in flowers.

GUY I know it is. I don't tinink I can ever reme.ber your place looking
as nice as it does tnis swaser.,

YRS, FAIRCAILD 1It's been a good year for flowers.

GUY Is Mr. Fairchild around? I want to get his advice about that loan
the church has down at the bank.

1S, FAIRCHILD Frank ougnht to be back. iHe took the car--said he had
to see Teel Watson over on our hiverside place. I can't think what's
keeping him. He wanted to suy goodbye to Glenn.

GUY W%ell, there's no hurry about seeing him. I can talk it over with
him tomorrow or the next day. '‘he loan doesn't come due until the first.

1'2S. FATRCHILD How much is the loan now?

GUY It's getting whittled down--only %550.C0 now.

LS. FAIRCIILD Well, I'm sure Frank will renew it gladly.

GUY As long as I'a to be minister for a while, I'm going to see if I
can't get that loan paid off this swwmwner. I've seen the Fairchilds
left holding the sack on too many of these churcin loans.

:1tS. FAIRCHILD Vell, we just try to do our part same @s everyone else.

GUY It's a pretty big part. I don't know what thls town would do
without you folks.

ERS. FAIRCHILD Fay's sorry she isn't going to be here to play or:san
for you this swamer at the church.

GUY kaybe you think I'm not sorry. But I guess this situation at the
lake means a good deal to her.

LiS. FAIRCHILD It really does, Guy. It's a very nice hotel on the
snores of Lake Michigan and it's cuilte a center for important people.
She says it means more to her in soine ways than her year of study at
Juilliard. 12



GUY Yes, I can see how it might. I mean in the musical profession so
much depends on contacts.

1RS. FAIRCHILD Well, it would be awfully nice having her home. It
seeins she's hardly been witn us at all since she first went away to
college.

GUY Well, you know how it is--once vie chicks start scratching for
ourselves.

11iS. FAILCHILD Do you think that you'll teke that cnurch in Chicago?

GUY Well, a city church is guite an opportunity, but I don't know
nhow Chicapgo people would like some of my convictions.

tRS. FAIRCIILD Do you wean your stand on pacifism?
GUY Yes. A pacifist is a marked man these days.

ITS. FAIRCHILD Of course you know how I feel, but far be it from me
to try to argue anybody out of nis beliefs.

GUY W¥hen I see chaps like Glenn golnz into the hideous affair, I get
a terrible feeling inside. I don't know--I want to do my part to make
the crazy old world better, but--well, I've had a lot of ideals
preacned into e all my life. It isn't easy to think my way through.

LkS. FALRCHILD You've thougiat a lot more than most youns men and 1
know that whatever convictions you have, you've come by honestly and
by the hard way.

GUY Is Fay going back to New York next fall?

LS. FAIRCAILD Yes, she has another year at Juilliard.

CUY Then what?

uiiS. FAIRCHILD I suppose it sounds a little funny for a country girl
like Fay, but she really has ambitions for a recital carcer and her
Juilliard teachers seew to think she has a good chance.

CUY She has a great gift. [Lut then she's gifted in so meny ways.

IrS. FAIACHILD Soume of the farie people think we've been awfully foolish
to give Fay so much schooling instead of treining her for soumetnhing
practical, but--well, I guess an only child just nuaturally gets spoiled

a little.

CUY The thing about Fay is that she is so darned practical in spite of
all her talent and training.

1S, FAIRCHILD I guess children raised on faris avsorb a lot of
practicality no matter what they study in scnool.
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GUY Yes, I think they do. (SUDDiLLY illlulBBaInG) Say, I caue out
here for a party and here I sit chinning with the hostess.

1S, FAIRCIHILD I'm not the hostess. I'm provably not even rissed,
but I'1ll pet you are. You'd better get out there and liven things
up. DBut rind you, no horsebaci: excursions.

GUY How about cows?

a8, FAIRCHILD No cows elther,

(DELLA ZuTZiS TITH A HUGE AT COF DRLii3)

LS. FAIRCHILD (TU GUY) Now you see, here's Della with the punch and
cookies. People will sey you Jjust dropped in for the refreshments.

GUY ell, who wouldn't drop in for Della's deliclous refreshnents.
I'11l bet these are some of jyour famous cookies, Della.

DZLLA Didn't get a very good do on them this time.

GUY (GHABEILG A HAUDFUL (FF THE PLATZ) Lo, they're not fit to eat.
(TZLEPHONZ RINGS ALD GUY V.iC 15 NEAGEST ALSUERS IT)

GUY Hello. ©No, you're right. his is the Fairchild place. Yes,
she's right here. (ilALDING DHCKE TC (i8. FAIRCIILD) It's for you,
lrs. Fairchild.

17iS. FAIRCHILD (I PdeiZ) Hello--(DBLLA STARTS Tu GO BUL GUY LCTICNS
Hit TG STAY) Yes--Yes, Dr. Cook (WIT. SUDDIil 3iilCX) Oh--oh, dear
God--I'11 be right over. (3ilE HANCS Ur LOCIING STUNNID)

DELLA What is it, lrs, Fairchild?

1S, FAIRCHILD It's Frank--lle's had enotner heart attack,

GUY Where is he? I'll take you to him. !y car's just--

}RS., FAIRCIILD Dr. Cook has hii over at the hospital. Sonebody found
him parked at the side of the highway, unconscious.

GUY Was he hurt?

i35, FAIRCHILD No, I don't think so. He just pulled off the road--
you don't need to come, Guy. It's just a step to the hospital.

GUY (PUTTING AN AR AwoUrD Hat SHOULDLR) I'm going with you.

DELLA I'll get Fay.

14



L1tS. FAIRCHILD No, don't Della. There isn't anything to do. I'd
rather Fay wouldn't know till I see how he is. Then I can tell her
myself.

DELLA You want me to co.e, !rs. Fairchild?

1RS. FAIRCHIILD No--just keep things going--Coie or, Guy--Ch, poor
Frank--thank coodness somebody found him—-(S:[E ALD GUY CC (UT AS HER
WORDS TRAIL CUT)

(DZLLA IS ADOUT TC EXIT INTC TS GALDIL VBN FAY AYD GLWI SHTER)
GLENN Better let me give you a hand, Della,

DELLA Poo, it's light as a feather.

FAY "Daddy back yet, Della?

DZLLA No.

FAY Yiere's li.other?

DELLA Vient somewhere with Guy. Sne'll be right back.

FAY ‘ient with Guy? Well, what's the idea? (TUT DZLLA IS (FF) Ch,
(LAUGHING) 1I'1l bet Guy's got her involved in another cormittee.

iother hates committees like you hate parties.

GLINN  Aw, they make me feel like Frank Sinatra's understudy--such a
fuss over a uniforn.

FAY It couldn't be the man inside the uniform?

GLENN Oh, they're a swell bunch, really. I can never tnank you, Fay,
for these three days of heaven. Eelieve me, this little time on the
Fairchild fara will be souething to think about and remenber.

FAY Cone back to us, Glenn. That's all the tharks I want.

GLZLN You bet I will--the first darned chance.

FAY Sure you won't change your mind ard let me tale you to the train?

GLEIN That's a queer twirp in rne you won't understand.

FAY I can understand you not wanting tne whole garng to see you off
like they wanted to, but--

GLZNN It's just that I--well, I hate saying goodbye.
FaY So do I.
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GLEWR That's wny I thousht if I could just slip away--Jake iarvey,
your local taxd man is picking me up at tnae foot of the lare. Do you
know vhat I really want most of all, Fay?

FAY ‘ilhat?

GLZIN 1 guess it's pretty sentimental--

FAY Who cares how sentimental who i3?

GLERN I'd like to leave with your music ringing in my ears. 7/ill you
plaey something and just let me slip away?

FAY 1If that's the way you want it, I'd love to, Glenn. vhat shall I
prlay? Anything you'd especially liie to hear?

l"HVOT -«xT' "e

GLZIH  Play what you played a while azo--"i{IVSLIRIANA"M, isn't it?
FAY Yes., It's supposed to be the most romentic rusic in the world.

GLZIN No. If you feel what I hope you feel, I couldn't bear it. If
you don't--wviell, that viould be even touzher.

FAY I'm a spoiled, paupered person. All my 1life It've had everything
I wanted. I'a be;inning to know now whet it's like to want something
very, very mucn.

GLZ.N If you've always had what you went, marybe we'd better see that
you get this. Tie can't have you tnrow1ng a tantrun.

<r

FAYT I want--I want tie viar over.
GLEIZ! That's a large order, but I'll do my darndest.
FAY (TRYING To KUBP Fagl CiVING) I want it over right away.

CLZM (TRYIIG TC B% LIGIT). Well, you've got to give me and ny battalion
time to meet the eneny.

A S 1 ‘1‘.'0""’" S : .S . ..': i 1 & (0]
FAY Ch, Glenn--I want tiis—-just this, forever. Time in the afterncon
of suruner, time when the snow 1is deep ard you coi.e to spend Christmas-
time--just tine with you. (313 IS FIGHTINZ LAl T2 TZAR3S) I told
syself I wasn't going to do tnis.

(GLEZIN TAYES IR IN HIS ARLIS AID [ISS3S IR (IAIR. TIEY AR STATDING BY
THE WINDCH. AS THEY STAND IN SILEICE FCR A L'CUENT, DILLA SUTTES,
SIZILG 19 LIGHT CN AID THINrING 0 CiE IS IU TiE HOCL CHE TURIS THE
SCITCH. CHLY A SUaALL TACLD LalP I8 LIFT TUINT A7D LOCILIGHT STUCALS
THROUGH TUE T IUDC] ELYSLOFING CLEUN LUD FAY,

SLLA (A4S SHE CRCSSMS ALD EXITS T UGH THE DINING Qulll DOCR) Land a
ﬂoodness--place ablaze with lights.
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FAY Economical girl, Della.

LELN  lfice of her, wasn't 1t? (LOGIILG CUT 1TH3 WITDIY WITH UIS ARl
STILL AcUHD FAY) Beautiful night.

(

FaY Gorgeous.

GLENLD  Looir how the moonlight picks out that field of grein.

FAY It's like a silver lake.

GLZ Cne thing is sure--no matter where they ship me, there won't
ever ve any place as wonderful as this or an; peozle who know so well
how to live. You've given me a taste of the real thing, Fay. I know
now what the fighting is all about.

FAY I wish I did.

CLENN I cau tell you. 1t's to kill the deinon that tareatens to
destroy all this.

FAY I'll try to see thiat it's all here for you to coie hone to.

GLIEN You do that. Don't let a thiny chanse. The fields in the
woonlight, and of gardens, wmusic--

FAY They'll all be here waiting for you.

GLENK And you in that beaullful zown--don't you change eitlier, Fuy.
FAY Uh—-can't I progress a little?

GLINN You're perfect just as you are. You're vhet's oing to keep ine

ticking. I'll think of you a thousand tlues just as you are in this
moiwent of noonlight.
e

FAY On, Glenn——(UWADLE TU FILD WoiD3 siil SIGHS)

GLENN I want to think of you playing the piano, sviiidng, laushing,
and being happy always.

FAY Can't I work a little?

GLEXN Hot if it spoils those mervelous hands. You leave work to the
male arimel. You were born to be a lady.

FAY Glenn, dearest, you wustn't put me on a pedestal. I'm not the
pedestal type really.

GLINK (LUhING QUT AGAIL) There's a nist gathering over the hills by
the river.

17



FAY Lagical, isn't it?

GLzZhil  Didn't Paul Engle write a poemr about that once?
FAY If he didn't he snhould.

CLZAMN Look it up and read it for nie soietiue,

FAY I'm to keep up culture for two now, hui?

GLZWN ~ That's right. It's up to you to keep the grace of living a
colng concern.

(¥R SCLIWIEXD IN THz LIGUT CULBS Tio DISTALL WAISTLE COF A TuaAId.
GLENN LOURS ALY nis LATCJ)

GLZIN I guess that's it.

FAY It's miles away. Ve never used to leave for the station till
after we'd heard tihie whistle,

GLEWl You'll explain to the others how I'ix a puppy about saring
goodbye?

FAY I'll explain. I wis
imagine whiy she isn't. S
off.

h Lother would get baclk, though. I can't
he'll be sunk 1f she isn't here to wave you
GLEWN I'd like to say so long to your dad too.

FAY And collect your bet?

GLELN That's right.

FAY I'll see that he sends it to you.

GLZI'N Don't you let hiu forget it.

FAY He‘won't. Daddy never forgets a prorise.

GLEWN You and your dad are a lot alike, do you know it?

FAY That's the nicest compliaent anybody could possibly pay me.
GLEHN  Pretty fond of the old guy, aren't you?

FAY There's never been any other man in ny life-—until now.

GLIZNN Thank you, Fay. That wekes me feel--just swell. I couldn't be

travelling in better compan; because jyour dad is a right guy if I ever
saw one,

18



(ANCTHEIN DISTANT TRALN WiHISILE IS5 HEARD, TUIS TI.E A LITTLE nZALER.
TUZY BOTH RZAr IT BUT SAY ROTHING.  [FAY SLIPS QUILYLY 1O THE FIALQ

ARND DEGINS 1T ILAL. GLEZLw PICSKS UP 415 EAG ARD VIS UGUARD TilE

Tt

DUOR. HE PAUSLS AuD {CLDS FUA AL INSTALT LOCKILG BACK AT F':f;
GLELN Fay—
FAY (STOPPING LR PLAYING, SuillY) Yes, Glenn—-

GLEWN I--Nothing. I guess--I wanted to ask you something, but--
it can wait.

AR

FAY (RISING A!D THAUCING (IERSELF INTC HIS AlLS Ch, Clenn, darling—
(SHE I3 TRYING HALD w1 TC CLY)

GLIlll Goodbye, svieetheart,

(HZ LISSES HER LIPS AXD TUIN TDARS AILLSILF A7AY A'D HURRIZS CFF.
ACCTABR YWIISTLE I8 nZAalD. TFaY 2000LS W0 110 FIANS AnD CunTINUIS

VT T

uhlluu)

Tr~- 1 ~ mm vy

PEG (LOTEHING oS FAY IS0 FLAYINT AUl GLINN LZAViS) I thought Itd
find you two in here--and with the lizhts out. (SHZ TUxLS O TIE
LIGHIS) (h—-where's Glenn?

FAY Gone.

PEG Gone? DBut we wanted to tawe niim--You neans he's gone just like
that withoul saying goodbye?

FAY Yes, Peg.

PG (30COING THAT 348 IS DEIIFLY DISAPPCLITLD) Un--and I didn't get to
tell him goodbye?

GRACIZ (Lii1uiING) Fay, are you in here? Un, you're here too, Peg.
Listen, don't let them serve the ice crean till we get baci.

FAY Who's we?
GRACIE George Swimers and me. He wants me--
PEG Corporal Summers--rererber he's a corporal now.

TACIE A1l right, Corporal Swmers. Ue're going down in the Orchard.
‘e wants to teach me to bivwack. 3ay, waabt is bivweck anyway.

FAY I'm not just sure knowing George Sutmers, but I think Peg better
go with you.
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PEG (STARTILG FoR TiE SPAIRS) wot now. I'a going upstairs a minute.
Do you mind if I borrow oie of your nandkerchiefs, Fay?

FAY Help yourself,

CRACIE They're all asking for you and Glenn, Fay.

FAL (GUING TUWALD Til DULCR AS LACIZ LWI1S) Yes, I'm coming.
GUY (EUTIERING ALD STUPYING FAY) Fay--Fay.

IR akata) =Ty

FAY (SLUPT ILI’: bLDDJ"Ll) (QIL.J lfUL.L./uO hLI'D Il vﬁJ }L D . Jbuo b\,‘ Lul. 1.[L‘IG IS
WAGNG) Guy, what is it?

GUY Brace yourself, Fay dear.

FAY (INTUITIVEZLY CCILPREHENDING) Souwething has hapvoered to Daddy.
GUY He's had a slight heart attacl.

FAY (SINKIKG INTO CUAIR) (h—-

SUY (CROSSING TC cCirunrl Hii) It's probably not too serious--z little
rest and he'll be U.K.

FAY Vhere is he?

GUY Doc Cook has hii down at the hosvital. Your mother is with hiin.
FAY (XISING) Take me to him.

GUY Your mother said you were to wait here. ELverything is all right
and there isn't a thing for you to do. She didn't want me to tell you

till she got back but I thought I should.

FAY Of course, you should. Guy, tell me the truth. Flease don't hold
anytihing back.

GUY I'm not holdinz back a thing, Fay. You know I wouldn't., Your
father is O0.K. Just that old heart flare up. Doc says he must have a
good long rest. That's the straiznt of it.

FAY Is Daddy conscious?

GUY Sure--take it easy, honey. You're treibling like a leaf. I hate
upsetting you but I had to tell you.

FAY I feel I ought to go to him--poor Daddy--he works so hard.

GUY Just teke it easy now. Your mother will be here directly. Doc
Cook's bringing her out. ‘Vhere's Della?
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FAY In the kitchen I'll zet her.

GUY I'll get her. Della was here when the call care. I want to put
her wind at ease. (GUY IS CaCSSING Te Tl IITCHZN DUCH AS DSLLA %'ITRS)
It's &all right)Della. Doc says he's goin~ to be all right,

slLA O hank the soo o (84l CAUSSIS TC FAY) How don't you
DELLA Oh, thank the food Lord i R ovi dont't you
te upset none, dearie. It's just a strolie--people have 'em every day.

FAY Stroke--Cuy, you didn't tell me--

GUY Look, are ycu jcing to taiie my word or Della's—-

()

DELLA Ch dear, I've gone and seid tie wrong thing. I'll go fix sone
S v an

hot coffee. Your umothier will want so.e. O LS,

GUY Leave it to Della to ndie tlings around here viorse tian thney
are, huh?

FoY Guy, I'm en awful heel.
GUY Are you? I nadn't noticed.

FAT A1l :y life I've taxen Dadd, for -ranted. Ile's worked lile &
slave to put me throusil collee and sive ..e rusic and all I've ever
done is Jjust accept and be a--a--a lady of leisure.

o7 ell, it's given your fataer and mgther a lot of oleasure and
satisfaction to see jyou tirough. You :inow that., You're a talented
bid arnd--

FAY Talented--.hat have I ever cone witli .y telent? “hat have I ever
done for ny faudly or for anybody for thet malte

CUL llow wiat hes co.e over you? Tou do loads of verderful things for
recple zll the tie,

FAY (CUCSSING To TIL-THilisy  I'w zoli bo stort Joli: sorething,

(Iy Fdoni) Long distance, o erctor.

TUY  Low what are you up to?
FAZ (10 CUY)  You sazid Doctor Cook said a long rest——(I.0 IiiclZ)

Cperator, I want to talk to lr. Lee, Lalesnhore liotel, Lakeshore,
iichigan., Yes, plcase, this is Lwh—i Lo, I'1l wait--

SUY  Fay, you're giving up your swaser Jjobl! Don't jou think you ought
to thinx this over?

FAY Job nothing--uy job is here. anyway it wes mere of a vacation
than a job.

o
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Gy Viell, a little vacation, a chanje--

FAL Ly whole

1i as been a vacatilon. Daddy is :&oinz to be laid up
for the rest of S1L.

fe
the ner. I'1l be needed here.

GUY You're rizit, Fay. Ita really glad to see you talre this stand.
Cnly I just hate to see you do it without thinitinz it over., 1 know
that Lakeshore business means a lot to you, Fay. Szy, I've fot an
idea--Hang up--cancel that call.

FAY Don't be silly.

GUY Listen, Fey. iy parish work in the swimer won't awount to more
than a couple of hours a day. You go anead with jcur Lakeshore job.
I'11l help your folks.

FAY Guy, don't talk foolishness. ‘e cculdn't let you do that.

GUY I'd like to know why not. Hang that phone up and cancel the call.
I'11 handle thirgs for the Fairchilds. They've done plenty for ne,
goodness knows,

FAY Guy, that's terribly sweet of you but we couldn't--
GUY 1Now let's not have an argument,

FAY Don't you see that this 1s sozetning I've got to do?
GUY ilo, it isn't. ZLSunning a farm is no Jjob for you.

FAY Ch, you think I can't--You think--(I! FIliE) llello--(10 GUY)
I wasn't raised on this far:e for nothing. 7hat I don't know I can
learn.

GUY You're being i.pulsive and heroic.

tAY I'm being nothing of the sort. (I PdliiZ) ilello, Ir. Lee. This
is Fay Fairchild. Ir. Lee, I won't be able to take that p051tlon. Ly
father has had a heart attack and I'm needed at home. Yes--Yes, that's
right. I'm terribly sorry--ilell, that's awfully kind of you. Thank
you for understanding. Yes, lr. Lee, and thanks again. Goodp;e.

(b\u ANG5 UP. DELLA E.7ES WITH TiED TiaY CUNTAIRING DISIES CF ICE

V. H—u't-.
GUY Well, Della, meet the new manager of the farm., (HZ IIDICATES FAY)
DELLA (STCPPZD DY THAT) What?

FAY I'a stepping into Daddy's shoes, Della, while he takes a long
earned rest.

(T:#AT IS TOC LUCH FGR DELLA Wil ZASES T.iZ TRAY TO A TABLE AlD JUST SITS

S
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(13iS. FAIRCHILD TNTZRS AND FAY CitUS3SZS TC HER)
FAY How 1is he, liother?

1RS. FAIRCHILD OCh, so Cuy told you--iell, I knew he would--Daddy is
fairly coumfortable.

DELLA (RISING AND HUIRYING CFF) I'll get you some coffee, lrs.
Fairchild. I've just been hottening' it up.

18, FAIRCIILD Thank you, Della. I'll cowe into the dining room for
it.

GUY “Vell, lrs. Fairchiild, what do you think--Fay has cancelled her
job at Lakeshore to help run the farm.

L3S, FAIRCHILD ‘“hat?

FAY That's right, moa. NLow don't tell me I won't be any good at it.
1S. FALRCTIILD Vell, Fay dear, I--well, we can talk about it later,
CLLA (ZUTERINC) Coffee's read;, Irs. Fairchild.

CRACIZ (HTERING Fhlii. CARDED) I'm back--llow about refreshuents?
DELLA Land a goodness--The ice crea.——

CiihCIT Let me at it. Bivwaclking gives you quite an appetite.

DILLA Look at it. Looks like a heat wave struck it.

GRACIE Vhee--Soupey as a soap opera. Ch, well, some people like their
ice cream just like they lixke their kisses,

DELLA Hovi's that?

GRACIZ Viet.

DELLA Ah, you--Cracie you go get the calte while I take this out.
GRACIZ (Oh, boy, will I--(SHZ DAS!ES CFF HIGHT)

GUY llere let me give you a hand, Della. s CPZS TS TZRRACT DCCR
FCR HOR) Coming out, Fay, or wou<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>