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During the ten centuries commonly known as
the Middle Ages, man's social and religious ideas
underwvent significant changes. Although making no
attempt to treat exhaustively so bread a topie,
this study is concerned with a comparison of social
and religious attitudes as reflected in epic and
romance literature for the purpose of flluminating
changes im outlook between the early and the later
Middle Ages. ‘

The major difference in soeial views between
the twvo periods resulted from a definite change ia
the structure of society. The epic poems desecribde
an aristocratie society, but one in which the
aristocrat wvas not isolated from, nor contemptuous
of, the commen people, The romance, howaver,
reflects a caste-like social system in which an
aristocracy based upon birth existed apart from
other segnents of society. TFrom its privileged and
isolated position, the aristocracy displayed a

disdainful attitude tovard theose not of its owva easte.






It was the rare author of romance who raised a voice
ia protest against the established erder.

Distinct changes between the two periods are
disgcernible in the attitude tovard kingship and
tovard the lord-vassal relationship. 1Ia the epic
the kiia vas a strong, just, and highly respscted
figure. The king was considered indispensable, for
he supplied leadership in war and provided for the
material welfare of his followers. The relatioaship
between the vassals and the kimg was characterised
by unswerving loyalty. The writings of the twelfth
and thirteenth centuries portray tvo outstaading
kings, Charlemagne and Arthur, wvho were similar in
that both were weak politically. Charlemagne as
he appeared in romance, in additioa to being weak,
was unjust, unreasonable, aand incompetent. He wvas
incapable of coantrolling his vassals, who forced
the king te submit to their will by withdrawing
from his service. In the romance the rights of
vassals vere emphasized, wvhereas in the dptc the
duties of vassals were stressed. Arthur, the ideal
king of romance, was little concerned with political

affairs. His main function was to preside over a



court dedicated to the ideals of chivalry.

The value system reflected in the epic
differed from that presented in the romance. The
epic was vritten about serious and realistic
subjects, Whether partially pagan or thoroughly
Christian, the tone of the epic was reverent and
religious. In the Christien epics the cleric was
presented in most favoreble terms, fulfilling the
dual role of & brave warrior and a devoted pastor,
The themes of adventure and courtly love which
characterized the romance imply an emphasis upon
the pleasures of this world. Most of the romances
were unreligious, 1if not irreligious. Moreover,
the aristocracy had 160: contact with the clergy,
who im the age of romance had ceased, at least
ideally, participating actively in temporal
affairs. The romances also displayed an increasingly

eritical attitude toward the clergy.
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Introduction

A specific date can seldon be assigned
accurately to historical movemeats of a cultural
or an intellectual nature. A date given such a
movement must, of necessity, be determined
arbitrarily, for the roots of any age lie within
and evolve from the preceding period. By the
same token it is equally impossible to mark the
termination of an age. Yet certaim salient
characteristics of a period cause us to speak of
the Italian Renaissance, the Age of Reason, the
Viectorian Age, or the Age of Science. Such are
the reservations that must be recognized, when
in this paper the early twelfth century is used
to mark the pivotal point between the haezroic or
epic age and the age of chivalry or romance.

The contrast between the spirit of the
twelfth and that of preceding medieval centuries
could be varieusly approached. This study, however,
will be confined to the vrealm of popular literature,
with the epiec illustrating the earlier period and

the romance represeantiag the twelfth and thirteeath

i.






centuriess, The literature of any period tends to
reflect mot only commoa practices and widely held
attitudes of the age, but it also suggests the
ideals of the period. It 1is not the purpose of
this study to analyse literature from a stylistie

nor a linguigtic approach, bdbut rather to view
literature as a reflection of the attitudes,
thoughts, and asgpiratiouns of medieval man toward
the social and religious aspects of his culture,
This paper does not purport to be an exhaustive
study; & highly selective bibliography is used with
the hope that the sources chosen are representative,
at least from the standpoint of conteat, of the
body of epie and romance literatures.

Yollowing & résumé of the historical
background of the primary sources, the body of the
paper will centsin an analyesis and comparisom of
the social and religiocus ideas found in the two
types of literaturs., The first consideration is
to ascertain the differencas in the structure of
the society represented by the epic and dy the
romance. Both types of literature were written

fox an aristoeratic audience. Between the ages of






epiec and rowmance, however, the aristocratic point
of view was altered siganificantly. As a result,
changes occurred mot only ia the aristocracy's
concept of its own position, but also in its view
of tihe lower classes, Moreover, the attitude
toward kingship chenged betwcca the two periods,
as did the relationship betwaen lord and vasssl.
Although the purpose of both the epic and
the romance vas to entertzin an audieance, the
religious views of the audieace were mirrored in
the litersture, Basic to the changed religious
views was a fundamental difference im the values
of the audience to whox the literature appealed,
Manifestations of the changed value system are
diccucsedAwith rteference to the emphasis placed
upon religion, religious practices, and the
representation of Cod and the gsupermatural.
S§imilar differences also appear in descriptions
of the clergy and in the esteem accordéd clerics.
Through a discussion of these aspects of social

and religious 1ife the contrast in points of

view between the age of epic and the age of romance

will be demonstrated,

iii.






Chapter I

SURVEY OF MEDIEVAL
NARRATIVE LITERATURE

A definition eof epic literature and
romance literature is ¢f fundamental importancs,
for the primary sources are drawvn from these genres.
Since literature mirrors the ideas and attitudes eof
the place and period ef composition, 4t is alse
agsessary to provide some background feor the
literary works used in this study. Vor these
Teasens a survey and bdrief explanation ef the
primary esources precedes the amalysis aad
interpretation of the sources.

The epic is a marrative poem celebrating
the heroic deeds of men or goeds. It 18
characteriszsed by simplieity aad naturalness; it
presents realistic situations in a econcrete
setting, and the primary emphasis is upom the
eharacter of the hero. Romance is fictitious

marrative relating imaginative agcounts of



2,

adventure and love., It fs characterised by fantasy
and exaggeration; it presents unseslistic situations
ia & vague setting, and its characters are usually
fidealized types. 7The epie springs from "the
impulse to realise; romance from the impulse teo
1‘0.11:n.“l “"Epie acsepts and intemsifies reality;
Temange protests against 1t."z Perhaps W. P. Ker
expresses ia another manner the essential comtrast:
"Whatever Epic may mean it implies some weight and
solidity; ln-ancd means mothing, 1£f it does mnot
coavey some netion of myetery and !alsaoy.“’
The hereoes of epic emerge as distimct
pexrsons whe coantrel and sustain the stery, The
action is realistically metivated, usually by the
threat of foreiga inveders or by en enemy from
withia the tribe., The hero fights an evenly matshed
epponent and he depends primarily upenm his owa

strength and courage. A further realistie touch is

1

Charles Sears Baldwin, Three Medieval Centuries
of Literature im Bngland: TI00-1400 (Bostem, 1932),
Pe 8.

2

1btdo. Pe 35,

W.P.Ker, Rpic and Romance: Essays on Medieval
Literature (New Yexrk, 1957, nev Dever ed.), p. ¥.



frequeatly given by the hero suffering defeat,
usually net at the hand of & supsrior opponent,
however, but bescause of aupcrtﬁr numbers, Ia
contrast the knights of romance are much alike
witheut any clear expressien of their imdividual
character emerging. Rather thaa being preseated

as real men they ars idesalised types and rarely do
they centrol the eveats of the story. Because the
hero of romanes has beesn stripped of a vivid
perseonality, so that character no lenger sustainms
isterest, the author reserts to semsational and
aovel ingcideats. Uanlike the epic hers whe avoids
fighting except whea nsesssary, the here ¢f romance
is mever so happy as when some dangersus adventure
awvaits him, 4Although there may be theoretically a
goed reasea for fightiag, there is never any "resl
uxrging metive . . «+ the primary motive is the recital
of adventure.” 1In relating thase adveatures ". . ;
esch succeseding romancey strove to make his hero
greater than sll previous ones by accreditiag him

nh

with greater ampleits. . . . The here becemes so

unhuman that none of the spirit of hereoic poetry

4
A. B. Taylox, Am Introduction to Medieval Romance
(u‘“.’ 1’30). PP nﬂ'llo

3.



remains and as the exaggeration continues even
the spirit of true romance dies,

To understand more fully these two types
of literature a drief résumé of the outstanding
works is required. "/The epic and romancg)
literary classification corresponds ia general
history to the difference between the earlier
'heroic' age and the age of chivalry, . . . The
history of these two orders of literature . ., .
is parallel to the general political history of
the earlier and the later Middle Ages. . . L
The origin of the epic extends dack to the Germanie
tridbal period bdetwveen the fourth and the sixth

ccntutioa.‘

vhen in oral epic songs the Germanic
tribes celebrated their famous men and events.
Although almost nothing remains of the original
lays, some 0f the material wvas oraslly transmitted
through the centuries, until an unknowa poet

eventually took these stories and fused them

aceording to his own 1deas to form a well developed

poon.’ Such seems to de the manner in which Beowulf

-3
Ker, Epic and Romance, pp. 3-4.
é

Ibid., p. 21.

Baldwin, Three Medieval Centuries of Literaturs,
| X 18,

4.



develeped, "the sole surviver in complete form
of all the West-Germanic cptc.“s This Anglo-8axon
epic celebrates the deeds of an heroic
Scandinavian ancestor. '"The manuscript is written
ia West-Saxon of the teath century; « . o it ie
evidently based on successive copies of an original
« « o Which prebadbly belonged to the séeventh
century.” There is no positive evidence, however,
for any date of erigin, although all ecritics place
it before the ninth ecntury.’ Whatever the dates,
the important thing for this paper, is that the
poem, although concerned with primitive
Scandinavian legend, reflects not so much the
spirit ef Scandinavia as "English 1ife of the
seventh and early eighth contuttcl."lo
A few othexr fragments of Germaniec poetry
writtea in Anglo-Saxon remain, although their
velue for this study is slight compared te Beowulf.

The Finnsburg, sumg at Hrothgax's court in Beowulf,

-3
Francis B. Guumexe, The Oldest English Epic
(New York, 1927), p. vii.
.9 .
Ibi‘u. P 1.
10

by Charles W. Kennedy (New York, 40), p. ix,

Beowulf: The Oldest English Epie, tr., with intro.

5.






is a short, but rapldly moving, and direct account
of a battle occurring between feuding Danes and
FPriseians., The lay illustrates the ", . . type of
the epic songs which roving eingers were want to
chant before lord and liegemen in hall and whiech
vere used with more or less fidelity by makers of

wll

complete epic poems. Another lay, the

Hildebrand, is the only fragment remaining in 0Ol1ld

Cerman, The written form dates from around 800,

but the story rxevolves about the Theodoric legend

and {9 attridbuted to the coth:.lz The Hildebrand

theme illustrates the clash between duty te lord
and to family, By placing primary allegiance

with his lord, Hildebrand, im this lay, vas forced
to do combat with his son. A short episode remains
from what vas probably an epig, in the Waldere
fragment, which is concerned with an interlude
between battles during which the battle boasts were

made, Such are the existing remains of ", . .

é.

sarrative poetry which Englishmen byreught frem their

11

Gummere, The Oldest English Epic, p. 159.
12

Ibid., pp. 171-.72.







continental home and handed down by the agency of
professional singers."13 Written in the tenth
century about a contemporary event, but im the

spirit of the earlier epic was The Battle of

Maldon. Maldon 1s an account of the defeat of the

English by the invading Danes in 991 and the poem
gives a careful description of the battle and the
fighters, depicting loyalty and courage as the
dominant idaeals.

The heroic age of-tho Franks was the period
of the Carolingian dynasty and more particularly

the reign of charlemagno.l‘ No leader of

Charlemagne's stature appeared fn France for several

centuries after him, so Charlemagne, the conqueror,
converter of pagauns, Eupeior. and as such temporal
leader of Christendom, became the central figure
of French epic., Even the deeds of other
Carclingians, such as Charles Martel's defeat of
the Baracens, were attributed to Charlemagre. His

"o o o deeds of conquest and the memory of his

13
Ib‘-dﬂ. Pe vid,
14
Taylor, As lIntreduction to Medieval Romancs,
P 8.

7.



great personality lived on in the minds of men
and found vigorous, though blurred reflection in
the later chanson 23_53353."15 Although often
using the events of the Carolingian period as
subjects, the chansons de geste date mot earlier
than the eleventh ccntury.16
Various theoriecs, werthy of brief comment,
have been advanced to explain the origin of these
epics. The cantilena theory as expressed by Jacob
Grimm assumes that lyric poems arose oa the
battlefield and were preserved by soldiers and
jongleurs, until one day they ware put tegether
in epic form. Gaston Paris, doubting "a
spontanecus rising from the seil,” modified the

theory by seeking authors and dates for the

gantilanae, wvhich were composed immediately after

the events., A second and unconvincing theory
points to the similarities between the Germam and
the French epiec, concluding that the FPrench epic

had & Germanic origin, Urban T. Holmes suggests,

15
Urban Tigner Holmes, Jr., A History of 0Old
ias {

French Literature from the Origias te 1300 (New
York, 1938), p. 17. )
16

ibid., p. 66,

8.
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however, that the similarities pointed to are
also found in the popular literature of peoples
wvhich have never undergone Germanic influence.
He also illustrates differences between the
Yrench and German epic that are as striking as
the similarities. The theory of recent French
origin developed by Joseph Bédier is directly
opposed to the Grimm-Paris theory. Briefly
stated this theory proposes that the chansons de
geste were conociopsly composed as an advertising
campaign for certaim churches, monasteries, and
shrines in oxder to attract pilgrims, Certain
religious sites might contain the remains of a
famous knight of Charlemagne's time, plus a
charter or chronicle giving a meager bit of
imnformation about the hero., 8Some jongleur spun
such informatien into & long narrative which
benefited both him and the clergy. Holmes agrees
that the chansons grew best along pilgrim routes,
but argues,

It seems impossible to admit that

folktales could exist, be repeated

from generstion to generation by

the people, and then deny that

mewmories of great battles, traditions
concerniang celebrated individuals,

9.



10,

could be passed on in the same way,
suffering extensive alterations as
they went. One might add to Bédier's
theory, therefore, the belief that
battle songs, saints' lives, chanson
de geste in a primitive form, an
Torms existing in popular traditions,
did exist in a scattered way in the
tenth and Iotsthly in the ninth
centuries,i?

Perhaps the most reasonable conclusion to reach
is that of Dorothy Sayers: "“What no scholar
has yet succeeded in tracing is the stages by

which history transformed itself into legend

and legend into epie."18

Regardless of its origin, the old French

epic oxr the chanson de geste took form in the

period between 1000 and 1100.19 Little remains

from this type of literature, with The Song of
Roland being the best and most famous French

epic, The.poon has been assigned a date between

10§8-1100.20 and the story is based on a

distorted account of Charlemagne's campaign into

17
Ibido. PPQ 66‘720
18
The Seng of Roland, tr. and intro, Dorxothy L.
Bayers (London, 1957), p. 9 (Intro.).
19 ; . . -
Holmes, A History of Old French Literature, p. 29.
20
Ibido. P 13.




Spain ia 778, At the request of certain

Saracen princes frem Spasin, Charlemagne entered
that sountry to effer assistansce against enemies
vho were also Barasceas. Two esities fell teo
Charlemagne's forees, but an attempt te besiege
Saragossa failed besause an outdreak of Sazen
hostilities fereed Charlemagne te lcaio Spain,
While erossiag the Pyremees, the rear-guard was

1 When the

fallen upon and destroyed by Basques.
event reappeared ia epie form doth the subject
and the espirit wers ‘h.lg.‘. 80 that Charlemagne,
aew preseated as tvo hundred years old, wvas the
cshampion of Christianity and the Basques had
become a huge Saracen army. Reland, & Duke of
Brittany, had become the werld's greatest warrior.
Thus the poem refleeta the sentiment of the
sentury in wvhich it took form, and although an
epie, corteain slements, teo be discussed later,
mark it as a transition work dDetween epiec and
romance,

The Freach epie did not immediately give

wvay £o romanse, but as Ker peints out:

T.__
The Song of Roland, tr. Sayers, p. 7 (Iatre.).

11.
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The ¥rench epic in the twelfth
century, long after its best days
vere over, came into the keenest
and closest rivalry with the
younger romantic schoels in their
first vigour.. . « In all this
there is the interest of watching
one of the main currents of
history, for it was nothing less
than the whole future imaginative
11fe of Europe that was involved
in the debate betweea the stubborn

- 01ld epic fashion and the new
romantie adventurers.22

Illustrative of the late feudal chansons are Huon

of Bordeaux and The Your Sons of Aymon., It is

believed that these worke in their original form
closely followed the epic traditiom, but the

extan: versions, dating from tho.latc tvelfth
éontury.z"tcficct the attitudi. of that period
and hence will be diaculo.& viih the romances.

Another work included among the epics is
the Sp.iioh 253; This poem, one in avlong

lttatcrj tradition devoted to the Cid, was

026

composed around 115 about the contemporary

Rodrigo de Vivar, a national here of Spain.

Ker, Epic and Romance, p. 288,
23
Helmes, A History of 0ld French Literaturs,
”s 83, 94.

Tho Lay of the Cid, tr. R. Selden Rose &
Leonard Baconm (Burkcic Calif., 1919) p. viii,







When Ferdinand 1 of Castile died in 1065, his
kingdom was divided among his five children
with Sancho receiving Castile and Alphonseo Leoan.
8ancho set out to unite his inheritance with
Rodrigo serving as his "standard bearer against

25 In 1072 Sancho vas clnin.26 with

Alphonso."
suspicion cast upon Alphonse, the successor to

the Castilian throne, as an instigator of the

regicide. Alphonso cleared himgelf of the charges

by taking an oath administered by Rodrigo, who

according to Castiliem jongleurs thus incurred

27

"the ¥ing's lifelong displeasurs.” The Cid's

actual exile in 1081 seems to have been prompted
by jealous courtiers vho misrepresented to
Alphonso the Cid's motives in military
expeditions to Cranada and rolodo.za The poem

also suggests that the Cid was falsely accused

Ibid., p. ix.
26
Ramdn Menéndes Pidal, The Cid and His Spainm,
tr. Harcld Sunderland (London, 1934) p, 103,
27
Ibid., pp. 113-16,
28
For a fuller discussion see Pidal,
Chap. VII.

13,



of not giving to his monarch an equitadle share

of t:ibuto.29

The Cid, in order to vindicate
himself to his king, devoted himself while in
exile to subduing the Moors. His military
activities, all coentributing te the unification
of Spain, wvere climaxed by his taking Valeacia.
Yor his military successes and his personal
virtues the Cid became the celebrated national
hero of Spain. 8Says Pidal,

He is the last hero who fully deserves

the title [of an epic herg/; the last

to £ill the pages of national pestry,

Nome of the neighboring countries

could show in the eleventh century an

epiec poetry woveam areund a hero of

the time, whereas Spain was still

living in the last heroic age of the.

vestern world and, therefore, could

prtoduce at a velatively advanced

stage of civilisation the gest of the

Cids « o+ .30

Ia @ body of literature, treating diverse
subjects and writtea over & span of several
csenturies, certaia differences are aspparent.
Perhaps the moest fuandamentsl change is that the

French and Spanish epice contain larger aand more

The Lay of the Cid, p. 4.
30

Pidal, The Cid and His Spain, p. 472,




general motives for individual action, namely
roligioi and patriotiem, The Anglo-Saxon poet,
however, was concerned with the simpler motive
of individual heroism, without any larger
conception of historical background., Other
details are changed or enlarged, such as the
size of armies, the scale of the settings, and
the complexity of society. All of these
differences, hovever, are differences in degree
rather than ia kind. As Ker peints out in
comparing the Teutonie and the French epic:
"The difference ought not to be exaggerated.
As faxr as heroiec poetry 4is comcerned, the
difference lies chiefly in the larger frame of
the uory."’1

The twelfth ecentury marks a turning poiat
in the cultural history of the Niddle Ages.

This century . « . was in many

respects an age of fresh and

vigorous life. The epoch of the

Crusades, 0f the rise of towns,

and of the earliest bureaucrsatic

states of the West, it sav the

culmination of Romanesque art

and the beginnings of Geothie,
the emergence of the vernacular

31

Ker, Epic and Romance, p. 52.




literature; the revival of the
Latin ¢lassics and of Latin
poetry and Roman law; the
recovery of Greek science, with
its Arabic additions, and of
much 0f Greek philosophy, and
the origins of the Iirst
European universities,

The replacement of the epiec by the romance
vas thus but one aspect of this century of
change and not an unimportant change either.
In the opinion of W, P. Ker:

One of the largest and plainest
facts of medieval history is

the change of literature ia the
twvelfth ceatury, and the sudden
and exuberant growth and progress
of a number of new poetical forms
¢ « o« oThe French Romantic Schools
of the twelfth century are among
the most definite and most
important appearances eveam ian
that most wonderful age . . .
French romance is part of the
life 0of the time, and the life of
the twelfth Sontury is reproduced
in romance.

Thies author goes on to state that the literxary
shanges of the twelfth century were

e o « 48 momentous and far-
reaching in [their/ consequences

¥
Charles Homer Haskins, The Renaissance of
the Twelfth Century (C¢nbr1dgc. Mase., 1927),
pe. viii,
33
Ker, Epiec and Romance, p. 322,




as that to vhich the name

"Renaissance® is generally

appropriated. The lster

Renaissance, indeed, in what

concerns imaginative

literature, makes no such abrupt

and sudden change of fashion as

vas made in the twelfth contury.34
Rather Ranaigsance literature naturally followed
Medieval literature, which had made the initial
effort ", . « to secure the inheritance of
ancient poetry for the advantage of the nevw
tongues and their new forms of voroo."ss

The rise of romance resulted from a
aumber of influences. The revivel of interest
in Latin elaseice, an important aspect of the
tvelfth-century Renaissance, was one such
influence., Haskins points out that the Latin
classics available in the twelfth century were
much the same as those known today. The fact

that they were available, however, does not mean

that they were all used; the two most influential

classic authors were Vergil and Ovid. The works

of both wvere copied, cited, allegorised, and

-

used as sources by vernacular pccn:u."6 The
34

351b1du’ Pe 323.
Ib“o‘ Pe 323.

Haskins, The Renaissance of the Twelfth
Century, pp. 104.07,

17.
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Jongleurs, writing romance in France, vere often
elerically trained and hence were acquainted
with the Latin sources. The courts of kiags and
nobles provided centers for these poets and
through them the Latin material passed into the

a7 The earlfiest romances wvare

vernacular,
largely {mitations of Latin works, into which
were introduced sontemporary details and te
which was gradually added the love -ot1£.38

The Provengal troubadours, whose lyrical
poetry had reached its height ia the south of
France by the twelfth century, also had a
proicund effest on romance, The essence of the
troubadour literature was the courtly love theme
and this tradition passed inte northers France
primarily through the influence of certain neble
ladies, whe iz the twelfth ceatury wvere the
chief litcréry patrons. Eleanor of Aquitaine
was one 0f these interested in the pcotiy of the
troubadours and upon her marriage to Heary of

Anjou their court became a poetic center. Eleanor's

37

Holmes, A History of 014 French Literature, p.37.
338

Ibid., pp. 137.38,




daughter, Marie of Champagne, was the most
famous of the patronesses, for it was under
her patronage that Chrétien de Troyes, the most
influential of the romancers, vrotn.ag
Another source ianfluencing the romance
authors wvas Celtic legend and mythology. When
and how the Celtic materials vere introduced
into continental literature remains an unsolved
problen, with as many different theories having
been advanced as there have been scholars
probing the question., None deny, however, the
influence of the Celtic tradition en French
romance, for the legends dealing with Arthur
were probably of Celtic origin.‘o
A small literate audience, composed
largely of women, must not be underestimated as
an influence upon the development of romance

ltt.rature.“l The authors were fully avare of

the literary preferences of their audience and

1

Taylor, Am Introduction to Medieval Romance,
PpPs 235-36.
40

Holmes, A History of Old French Literature,
PP. 163-64,
41

Taylor, An Intreduction to Medieval Romance,
PP. 13-14.

19.



hence wrote their romances accordiagly. Ker
asserts that romances

s« « « are not the spontaneous preduct
of an uncritical and imgenuous
imagination; they are not the same
sort of thing as the popular stories
on which many are founded; they are
the literary work of authors more or
less sophisticated, on the look-out
for mev sensations and mew literary
devices » « « The twelfth-century
dealers in romantic commonplaces are
e « « fully coenscious of tkg market
value of their goods, . +

By catering to the readers' demand for tales of
love and adventure romance writing became easily
reduced to a "mechanical art."” fct thg ion.lcotn
must be givcu‘c:odtt for not loliowin; “e o @

any great man of their owa time, [rathex/they
choss their évﬁ way freely, noi as bungling

43 from élcuutccl

imitators of a ;ioatct artist;"
writers, Provengal love peetry, and Celtic
folklere the roncnen'authorc borrowved materials
which they rc!aahiou@d to suit the tastes of
their medieval sudience. |

With the dnvdlop-ont of the Arthurian

legend, the cycle ef romances centering areuad

Ker, Epie¢ and Romance, p. 324.
[ %]
Ibid. s P 326.

20.



this f{llusory figure became the greateet theme
of medieval literature. The exact identity of
Arthur remains unknown, It has beem proposed
that Arthur may be traced to a Romanised Celt,
Arthurus, of the early sixth century; other
scholars have vieved Arthur as ", . . a mythical,
folklore personification, as though he were a

a composite of the Celtic ideal, of pan-Celtic
hero worship.” 8Still another theory proposes
that " , . + the Britons conceived of Arthur

a8 successor ;l the konin Count of Britainm,

aftex the withdraval of the Romans." It.ta in
the eleventh ccnturf;‘ho'cvct. that the Arthurian
legend made its appearance, with the first
references to Arthur found scattered in saints’
lives. William of Malmesdury, in his Latin
Chronicle of the Kings of England completed about
1137, was the first Anglo-Norman chromnicler teo
refer to Arthur. Geoffrey of Monmouth's History

of the Britons, fimished toward the middle of the

tvelfth century, iatroduced a full account of

Arthur. WVace's Brut is a tramslation of Geoffrey's

History. Wace alse made certain additions to

21.



Geoffrey's work, including the iantroduction of
the Rouand Tablc.“ It cannot necessarily bde
assumed that the chronicles vere the sole, nor
even the primary, source used by the esarliest
French romancers. 1In the chronicles Arthur is
presented as . , . a typical Norman king,
ambitious of conquest and military fame,"” and
the most popular of Arthur'e kaights, Lancelot,
Tristram, and Galahaed, are not lcntioncd.‘s
It is possible that romance authors drew upon
popular, oral traditions te form short lays
which wvere in turm incorporated into the long
romances of such writers as Chrétiea de Troyes
and Robert de lau-on.l'6
Little is known concerning the life of
Chrétien, except that he lived at the Court of
the Countess Marie de Champagne between 1160

and 1172 where he wrote his tﬂl‘hﬁll." At the

opeaing of 0113‘0. Chrétien imdicates that he

[Y Y
Holmes, A Historzlgs 0ld French Literature,
PP. 158-62.

Taylor, An Introduction te Medieval Romance,
pp. 43-4,

‘Ibi‘.. PP. 50-1.

Arthurian Romanges, tr, with intro. W.W.Comfort

(London, 1914), pp. v-vi.
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had translated Ovid and had vrittea a Tristram
romance®® which has beea lost. Although probably
not the first author to use the Arthuriaa
tradition, Chrétiean's four romances, Erec et

Enide, Cliges, Yvain, and lLancelot,

e o« o togather form the mest complete

expression wve possess from a siagle

author of the ideals of French

chivalry. « « . Chrétiea belonged to

a generatien of French poets whe

took over a great mass of Celtie

folk-lore which they imperfectly

understood, and made it what, of

course, it had never been before:

the vehicle to caxry a rich

freight of chivalrie custonms and

1deals. %9
In Chrétien is not found & realistic picture of
tvelfth-century 1ife. Rather he gives an ideal
expression of aristocratic life conducted
aceording to an elaborate code of chivalry with
emphasis on courtesy, serviese, and gentleness.

Chrétien also wrote part of a leng peenm,
Perceval, iatroducing the Grail theme, which
brings up the knottiest of all problems in
medieval literature. Chrétien at the time he
wrete his Perceval was enjoyiag the patronage

of Philippe d'Alsace, vhom he elaimed provided

Ibid., pp. vi-vii,

ﬂChrcftacn deTroyes, 'Ch;is," in Arthurian Romances,
Pl







him with a book from which he took the material
fer his ro-ancc.so Unfortunately, or perhaps
fortunately for scholars iunterested ia
speculations, such & book has mever beem found,
There are three primciple theories of the orxigin
of the Crail legend, each strongly defended by
its exponents often vith a paueity ef evidence.
Briefly summarized thess theories aze:
1) The Christian theory of origiam in
which all symbols are sivol a Chrigtian 1intexpre-
tation, asscciating the lance with that eof
Loenginus, the Grail with either the Last Supper
er the Crucifixion, the Fisher King with Christ,
and the Grail processiea with the Bysantine
version of the llau.s1
2) The Celtic theory of origin, in which

the lynbaln are associated with Celtic mytholegy;

50
Holmes, A History of Old French Literature,
Pe 2850
31

Wolfram von Rschenbach, The "Parsival," tr.
with iatro. Edwin H. Zeydel & Bayard Quincy Morgan
(Chapel Hill, M.C., 1931), p. 6 (Intre.); Holmes,
A History of 01d French Literature, pp..288-289,
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the Grail itself representing the marvellous
cauldron of the Celtic god, Dngdn.sz
3) The ritual theory which some scholars
lnccrporito into the second theory, speculating
that the Demeter cult influenced the development
of the Celtic vegetation cult, Jessie L. Weston
goes further in associating the Grail theme with
the ancient vegetation cult of Adonis, the Fisher
King representing the slain Adonis and the Grail
and the lance serving as phallic iy-bolu.s’
Regardless of origin, the Grail theme was
incorporated inteo the Arthurian legend and was
treated by several authors, with Welfram von

Eschenbach's Parzival climaxing the Grail

tradition., Parzival, probably writtea between

82
Zeydel & Morgan, The Parszival, p. 7; Holmes,
A History of 0Old Fremch Literature, pp. 288-89.
Both Zeydel-Morgan and Holmes tend to support this
theory which is presented in detail by A.C.L.
Brown, The Origin of the Grail Legend (Cambridge,
Mass., 1943), and William A, Nitze, ed.; Medieval
Studies in Homor of J.D.M.Ford (Cambridge, Mass.,
53.
Holmes, A History of Old Fremch Literature,
pp. 289-290.,” Jeseie L. Weston's theory is presented
in detail in The Quest of the Holy Grail (Londen,
1913), and From Ritual to Romance (New York, 1920).

. -
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1195 and 121054 and although set in the milieu
of chivalry, emphasizes the spiritual struggle
of the knight who finally becomes Christendom's
spiritual leader,

Another popular subject of medieval
romances vas the Triastan story, which 18 assumed
to have first appeared in French about the middle
of the twelfth century.ss No sxtxmt copy of
Chrétien's Tristan romance exists. An Anglo-
Norman writer known as Thomas composed a Tristan
in the latter twelfth century, only fragments of

56

which have bsen found. Othex fragments also

exist, but it fis the Tristan and Iselde of

Gottfried von Strassburg that ranks as the finest
expression ef this pepular romance, This romance
is unfinished and it is assumed that the author's

death, probably aroumd 1215, accounts for its

54
Zeydel & Morgan, The "Parsival,” p, 1 (Iatro.).
55 .
Holmes, A Hiestory of 014 ¥rench Literature,
P 2810
5

Gottfried von Strassburg, The "Tristan and
I1solde," tr, with intro, Edwin H, Zeydel
(Princeton, 1948), p. 10 (Iantro.),

- -
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incomplete state.57 Fortunately the last part

of Thomas' version is complete, 89 by a

combination of the two romances, it is possible

to reconstruct a full account of the legead.
The most widely read romance of the

thirteenth century was The Romance of the Rose.s8

This romance incorporated three of the maia
features of medieval literature « allegory, dream
literature, and the conception of leve as an art,
Guillaume de Lorils wrote the first 4203 lines
of the poem sometime between 1225 and 1237, Some
years laterxr, but probably before 1277, Jean de
Meun wrote & lengthy comclusion to the poen.s9 in
which he roughly followed the allegory of
Guillauma, Much of de Meun's writimg, however,
‘tavolves digressiens im vhich he makes kanown his
extensive learning and in which he expresses his
opinion on a wide variety of sudbjects. Although
37
salggg.. p. & (Intre.).

Mary Mortom Wood, The 8pirit of Protest in 0Ol1d
¥rench Literature (Bev York, 7Y, pe 13,

59 - e .
Holmes, A History of Old French Literaturs,
PPe 300-04. ‘
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inferior as literature, it is Jecan de Meun's

portion of The Romance that is most fertile

in ideas and attitudes,

The literature of the thirteenth century
generally lacked the originality of that of the
preceding century, Twelfth-century authors,
particularly Chrétien, wera imltated and used
as aources.6° The thirteenth century saw
England develop a literary tradition separate
from that of Prance, which could be dated roughly
from 1214 when the Angevin Empire passed to
Philip Auguatus.61 Illustrative of the thirteemth-

century English romances is Sir Bevis of Hampton,

a fantastic tale of adventure covering three
genarations wvith action coanstantly shifting from
England, to the Near East, to Cologne, and back
agaian, Bevis provides an excellent example of

degenerate romance at its worst. Guy of Warwick

is but little better. Guy, however, expresses a
trxuer spirit of chivalry, with events less

crovded and less dispersed. The extant caopy of

60

Ibid. s Po 269.
61

1bid., p. 217.
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Richard Coeur de Lion is thought to date from

the reign of Edvard I. This romance purports

to give an account of the Third Crusade, It is
believed that a French eriginal, or the earliest
English versions, gave an authentic history of
Richard's reign, but the extant version takes
unlimited liberties with historical fact by
introducing absurd and fantastic fictions which
give ", . « an air of fadble to the whole
nnrrctive."6z Among the Middle English prose

romances dealing with King Arthur and his knights

are Merlin, Morte Arthure, and Le Morte Arthur,
These works offer a narrative of Arthur's life

and are thought to follow closely the Geoffrey

and Wace chronicloo.63

The use of epic and romance literature
as an historical source requires a wvord of

explanation and csution, In spite of assertions

62
“Iantroduction to Richard Coeur de Lion," in
Specimens of Early 2_511:h Metrical Romances, ed.
George Ellls, nev edition revised by J.0.Halliwvell
(L:ndon. 1848), pp. 282-84,
3

Taylor, Aé Introduction to Medieval Romance,
Pe S51.
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of hietorical accuracy contained in the
literature, particularly in the romance,
neither type is reliable as faxr as accounts of
events, personalities, and chronology are
concerned, The value lies rather “behind the
scenes,” by reflecting the attitudes, ideals,
and spirit of the period im which the work took
its final form. Thus it is the purpose of the
following chapters to compare the religious and
social uttitddes presented in the epic with

those found in the romance.



Chapter 11

SOCIAL STRUCTURE

Before comparing social attitudes reflected
in the epic with those in romance, the difference
in the audience to which the two types of
literature appealed must be pointed out, The
subject 0f the epic, which celebrates the heroic
deeds of men, appealed to a widely diversified
audience. The listener need not have been of any
particular class to appreciate those unadorned
accounts of battle, Of heroic poetry A. B,
Taylor states, "[ft] voicelgl the opinions mot of
the author as an individual, but of the nation as
a whole; the virtues, vices, crimes portrayed
represent the ethical code ¢f the nation, and the
character of the hero represents the ideals of

the nnion."1

On the other hand, romance, with
its themes 0f adventure and courtly love,
represented the interests of a particular group of
peeople and the appeal of this type of literature

1
Tayler, An Introductien to Medieval Romance, p. 7.







would be to that class familiar with these ideas.
This change in the scope of the writing immediately
implies a change in social structure.

Both the epic and the romance are written
about outstanding individuals from the upper
levels of society and both reflect birth as a
significant factor in determining social status.
In each type the important characters are either
kings, princes, or persons of nobdble birth, The
epic reflects an emphasis on lineage, although the
matter of birth 4is not belabored. It was through
refexrences to lineasge that introductions were made
end a wide familiarity with noble families
appeared a point of honor, When Beowulf presented
himself at Hrothgar's court, the king proudly
recited his knovledge of Beowulf's family htatory.z
Hildebrand, in confronting Herebrand prior to
sombat, asked the latter vho his father was or what
zace he vas from, adding, "'4if thou namest one only,

3

the others I kmow,'" vhich {llustrates the

popularity of genealogies, High birth alone,

2
Beowvulf, tr. Kemnedy, p. 15.
b )
“The Hildebrand Lay,” in The Oldest English Bpie,
1. 13.
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however, was not in and of itself sufficient to
provide heroils status automatically, as the
author of Beowulf pointed out, "‘Tis by earning
honor a man must rise / In every otnt.."4 The
characters in epic poestry -- Beowulf, Roland,
Oliver, and the Cid to mention the most prominent
~- gnjoyed high birth, but they had also “earned
honor,"

The romances reflect a very similar
attitude, dut with the difference that dirth and
social position have become mors significant and
sensitive issues. BErec, son of King Lac, married
Enide, vhose father had lost, mortgaged, or sold
all his land because of involvement in & long and
costly war. When Erxec presented his bride to
Queen Guinevere he was scrupulously careful to
explain that in spite of adverse circumstances
"', . . her father . . . is gentle and courteous
e « » And her mother 1is a very gentle lady, the

sister of a rich Count, 8he has no lack of beauty

4
Baowulf, trx. Kennedy, p. 3.
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or lineage, that I should not marry het.'”s

No -
where in the epic is there expressed such social
snobbery; the aristocracy of epic was not so
self-conscious of its position.

The romance, Guy of Warwick, further

1llustrates the aristocrat's sensitive attitude
teward social position., Guy's father had possessed
an estate ia Northumberland, but the king whom he
sexved was defeated in battle., Guyraldus
Cassidilanus, Guy's father, then went to Warwick
wvhere the king's governor made him his steward.
There Guy fell im love with the Earl's daughter,
dbut he meditated, “'She is Earl Roband's heir, aand
borm too high to listen to such poor designs as
mime, Yor though I am s gentleman by birth, yet I
have no earldoms, nor lordships neither., . .'" In
response to his eonfession of love, the wmaiden
ansvered, "'Besides, it is in thee too great a
boldness, fer thou art far inferior to my degree.
e « o [E7at thy desires be equal tothy fortume,

and aim not at those things that are adove it, Thou

)

Chrétien de Troyes, “Erec et Enide," in Arthurian
Remances, tr, W, W, Comfort (Londom, 1914), »p. .
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ownest, thyself, princes have courted me; then

why should I, that have refused their courtship,
stoop down 30 low as to my father's stevard; nay,
lower yet, uato his stevard's son.'"™ Not yet
subdued the persisteant Guy asdo‘a second plea to
which Phaelice replied, “'You kaow my father's
greatness in the land, and 1f he should (ss he
probably will) refuse the love he thinks too mean,
hov could we ioar the stroke disgrace would atrike.
Ro remedy but death could eass my sorr9w, and shame

6 Phaalige's

would soon decome my vwindiang shest,.'"
words suggest a thoroughly eantrenched elite, not
oaly extremely coascious of its position, but aleso
dedicated te maintaiaing its exclusiveness, Cuy,
hovever, eunjoying the privilege of high birth was
able to overcome his temporary reversal of fortume
by folloving & martial career aand dy performiag
outstanding deeds, wvhich alloved him to marry the
Rarl's daughter, to imherit the Eari's title, and
te be bonored by kings and princes throughout the

lnnd.7 Witheut the asset of noble birth, it does

[
“The History of Guy Earl of Warwick,"” ia Earl

English Prose Romances, ed. William J. Thoms (Loadon,

n.d.) s PP 332:-5;.
7 .
1bid., p. 383,
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not seem that he could have so appreciably improved
his status,

The epic and the romance reflect a contrast
not only in the aristocracy's conception of its own
position, but also in the aristocratic attitude
tovard the lover classes, The occasional references
in epic to those not of the high nobility are made
in general but respectful terms, In Anglo-Saxon
epic the lesser vaessals were known as “loyal
thegns,"” in Roland as simply "the Pranks" who
willingly fought and died; and in The Cid the rank
and file were respectfully spoken of as "faithful
vassals,” vho vere always remembered by the Cid
wvhen dividing the spoils of war, Anyone not
attached to the fighting ratinue received no mention.
This of course does not mean that the lew-born did
not exist, nor, as W. W, Lavrence points out in
discussing Beowulf, does the fact that freemeam were
not mentioned mean that they were deaspised. Heroism
was not thaeir business and hence they were simply
1gnot-d.° Although thosa of humble status were

-3
Willism Witherle Lawreace, Beowulf and the Epic
Tradition (Cambridge, Mass., 1928), p. 52.
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ignored in the epic, nowihere is a contemptuous
attitude toward them displayed.

No low-born man appeared as an important
character in romance; necither were the lower
classes entirely ignored. 7The aristocracy looked
dovn upon those who were not of noble birth, One
way this attitude is suggested {s through absurd
and grotesque descriptions of lowly individuals.
Calogremant, in relating an adventuré, described a
haearder he came upon in the following wmanner,
indicating that little differentiation was made
between the herder aand his herd:

"1 saw sitting upon a stump, with a
great club im his hand, a rustia lout,
as black as a mulberry, indescribably
big and hideous} indeed;, so passing
ugly was the creature that no word of
meuth could do him justice. On
drawing near to this fellow, I saw
that his head was bigger than that of
a horse or any other beast, that his
hair wvas in tufts, leaving his
forehead bare for a width of more
than tvo spans; that his ears wvere
big and mossy, just like those of an
elephant; his eyebrows were heavy and
his face was flat; his eyes were
those of an owl, and his nose wvas
like a cat's; his jowls were split
like a wolf, and his teeth were sharp
and yellow like a wild boar's; his
Leard was black and his wvhisgkers
twisted; his chin merged into his



The lout's crudity was further emphasiszed when the

knight asked information about the adventure he

sought,

do without, for I know nothing of adventure, nor
d1d 1 ever hear tell of such.'"}? without stretching

the imagination unduly, it can be assumed that such

chest and his backbone was long,
but twisted and hunched. There he
stood, leaning upon his club and
accoutred in a gtrange gard,
consisting not of cotton or wool,
but rather of the hides recently
flayed from two bulls or two
beceves: these he wore hanging frou
his neck,' 9

The herder replied, "'Thou wilt have to

a response would have been humorous to am

aristocratic reader,
passage illustrates not only a stratified society,
but one in which no contact occurred between the

members of different classes.

description shows the knight's misconception of the

herder.

anything so commonplace to the knightly c¢lase as

“adventure," raflects his complete severance from

S$imilarly the herder's unfamiliarity with

the nodbility and its activities,

-y

More important the entire

Such an exaggerated

38.

Chrétienm de Troyes, "Yvain," in Arthurian Romances,

PP. 183-84,
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A comparable example occurs in Aucassin and

Nicolete. Aucassin, wvhile searching in a forest
for Nicolete, met a peasant who:

¢« « « Vas tall and marvellous and
ugly and hideous. He had a great
pow blacker than a lump of charcoal,
and had wmore than a full palm's
breadth betweem his two eyes, and
had tvo great cheeks and a very
large flat nose and two great
nostrils and tve great lips redder
than a live ¢oal, and some great
yellow ugly teeth, and he was shod
with some legginge and shoes of
oxhide laced with strips of
limetree bark to above the knee,
and was muffled up in a cloak with
twe vrong sides and was leaning on
a great club, Aucassin , . was
full of fear when he looked on
him, 11

Aucassin was weeping because he could not fiand
Nicolete, although he told the rustic his sorrow
was caused by the loss of & fine dogs The peasant
reprimanded him, "'Indeed, 1f 1 were as rich a man
as you are all the world would never make me cry.'"lz
As 1f to put Aucassin to shame, the rustic recounted
his troubles, which not only contrast with those of

Aucassin, but which also illustrate the poverty aand

the problems of the peasant, While ploughing for a

11
Aucassin and Nicolete, tr. Harold Childs (Londen,
1911) , pp. 83-4,
12
I1bid, s Pe 8s.
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rich farmer, the rustic lost one of the farmer's
oxen,

“And I bave neither eaten nor
drunk these three days past,
and I dare not go to town; they
would put me in prison, because
1 have nothing to pay for him
with, Of all the goods in the
world I have nothing of more
value than you see on the body
of me. A poor mother had I,
and she had nothing of more
value than an old mattress, and
they have dragged it from under
her back and she lies on the
bare strav, apd that weighs
heavier oa me than my own case, "3

The peasant insisted he could never pay for the
oxen, 80 Aucassin gave him the money for the
animal, Although Aucassin's gift of money

suggests pity for the unfortunate, their problems
wvere s0o different as to make any real understanding
impossible. After describing his troubles, the
peasant addressed Aucassia, "'And you weep for a
dunghill dog! Black lugk to him that shall ever
esteen you.'"14

Jean de Meun indicated other ways the lower

classes suffered. He pointed to legal discriminatien

13

Ibid., pp. 87-8,
14

Ibid. s Po 88.
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against the poor:

Scarce can a man's estate be worse

Than wvhen stark bare he finds his purse;
For those wvho on the laws have writ
Declare the indigent unfit

To testify as witnesses;

And in the statute books it says,

That poor, impoverished men must lie

In the same bed with infamy,l5

He also spoke of the harsh lavs dealing with petty
theft, saying that if one were caught stealing "a
farmer's goldea sheaves” or "rob/bing/ a clothes-
line" the lav made him pay at least four times the
value of the goods ltolca.l6 De Meun further
attacked corrupt judges who ". . . poor and

17

helpless men beguile / Of lind or chattels" and

vho ", o . shut their door / To ecleimants cursed

wl8

in being poor. In the same category with

judges, de Meun placed lavyers and leeches who,
Will eagerly for lucre sell

Hie soul, .Tg boeth deserve right well
The gibbet.

B §

W. Lorris and J, Clopinel, The Romance of the
Rose, tr., F.8.Bllis, Vol. II (London, 1905),
11. 8587-594,

16

Ibid., 11, 11. 7747.751,
17

Ibi‘.. 1. 11! 58’7"898!
18

Ib’u‘o’ x. tlo 5997‘09980
19

Ibid., X, 11. 5405-407,
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The contempt of tha aristocracy for the
low-barn and the separation of the two social
classes is further illustrated by the barring of
peasants from certaim social functions. At the
coronation of Erec and Banide: "There was no great
crovd of chaplains or of silly, gaping yokels,
but of excelleat knights and of people well
oquippcd."zo After the coronation cersemony, all
attended Mass vhere: "Never vere seen s0 many kings,
counts, dukes, and nobles together ., , . No low-
born man could enter there, but only ladies and
knight'.“ZI A similar situation is presented in
Parzival vhen the knight engaged s peasant to direct
him to Arthur's Round Table., The peasant guided
Parsival wvithin sight of Nantes and told him to
proceed to the city. The knight invited his
escort to accompany him farther, but the peasant

declined:

Chrétien de Troyes, "Erec et Enide," in
Arthurian Romances, p. 85,
F3
ibid., p. 89.




"May that not come into my mind!

That retinues of such & kind,

If e'er a peasant should encroach,

His presence would incur reproach,."22
The peasant obviously understood his position
clearly and lived within its limitations, as did
the herdsman vhom Guy of Warwick asked to deliver
a ring to his wife. The herdsman answered, “'I
shall be ashamed who never yet spoke to a lady in
my 1ife: besides, I may perhaps come into trouble,
to carry rings to the Earl of Warwick's countcu."‘z3
This again illustrates the caste-like 1solation of
the simple folk from the nobility. The herder's
hesitancy to carry out the miassion on the grounds
he might "come into trouble” implies that the lower
clesses were kept ina a subservieant positiom by a
force greater than mere social pressure.

While generous hospitality was one of the
customs 0of polite society, inhospitable manners

were associated with the lowly., At the end of day

Parsival, tired and hungry,

Lwolfrnl vor Eschenbach, The "Parxzival,” 144,
13.16, All quotations from Parsival are cited first
by manuscript puge number them by line aumber.

23
“Guy Rarl of Warwiek,” in Barly English Prose
Romances, p. 405,
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Beheld a house of moderate size.

Here dwelt a stingy host and mean,

As uid the lowly oft are seen,
The peasant declined Parzival's request for food
saying,

"1 only heed my interest

And then my children's nothing more.

Today you'll enter mot my door,

If you had coin or other pay,
Why then I'd welcoms you to stay.

n24

Parzival then offered the peasant & broach for which
he received food and lodging, This episode points
out what the nobility believed to ba the difference
between their social customs and those of the
peasantzy, Also shown is the practice of
stereotyping the low-borm, this particular example
illustrating the common asssiciation of stinginess
and meanness vith them,

It is ia romance that the first mention of
burghers is found. 'In the twelfth-century Erec and
Enide . . . 30 many burghers and danes” came out
to greet Erec vhen he brought home his bride "that

w25

no one could tell the number of them, The

fﬂf
Volfram von Eschenbach, The "Parsival,”" 132,
14-.16 and 26-30,
5

Chrétien de Troyes, “"Erec et Enide," im Arthurian

Romances, p. 3l.
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references to merchants are sparse, but contemptuous
as vere the remarks about the peasantry. Gawan on
one occasion in Parzival loaned his horse to a
wounded kanight who sped away with the saimal,
leaving Gawan with a poor horse that was unable to
bear his weight, Gawan was forced to walk and lead
the miseradble creature, for which he was chided by
Orgelus8d, through whose land he was traveling,

e ¢« o "What, bear you huckster's trash

Here in my land for vending?
icsk.out for tolls along yoﬁr track:

My men, toll from you taking,

¥ill see your joy forsaking.,"26
Thus Gawan, traveling afoot leading & poor horse,
might be mistaken for a merchant. 1Imn another
sub-plot of Parsival, Gawvam approached the castle
at Beorosche, where the Duke's wife and daughters
speculated on his ideatity. The older girl believed
him teo be a merchant, but her mother pointed out
that his men were bearing shields. The girl replied,
"'rThat's what many merchants do,'"” thus suggesting
that merchants attempted to associate themselves
with the nobility by adopting cartainm of the

26
Wolfram von Rschenbach, The "Parzival,” 502,
12-18.







recognizable features of the latter. The younger
daughter rebuked hex sister,

"Thy charge his bearing doth belie.

Sister, thou shouldst be ashamed,

A merchant he was never named,

He is so beauteous to see."”
As Gavan dismounted the mother addressed her elder
daughter,

“"What merchant, daughter wouldat thou find

With such behavior kamightly? 7

Pray treat him more politcly.”z
This emphasis upom "knightly bebavier" is part of
the social code of chivalry, which tended further
to separate classes, Knightly deportmeant could net
be disguised easily. When presenting himself at
the Irish court for the purpose of obtaining Iset
as a bride for King Mark, Tristan introduced
himself as & foreigmn mexchant. Isot, however,

observed "his form so beauteous, / [and/ his ways

80 glorious," which showed his bearing to be such

as should entitle him to rule a kingdom, rather than

to travel from land to land to eke out a ltving.zs
27
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Demeanor was thus a most significant criterion for
determining social position. The courtly society
of romance embodied an elaborate and often
ostentatious social code., Those not thoroughly
conversant with the code were automatically beyond
the pale of genteel society., The manners reflected
in the epic were those of a polite society--dignified
and gentle yet simple and unpretentious. Hrothgar
“knew courtly custom" and his dignified queen was of
"gentle uannorc."z9 Yet "beauty" and "behaviox"
wvere not emphasized as designating rank or position
as they did in romance. The implication is that
the aristocracy presented in the epic had not yet
fortified its exclusive position with a code of
conduct, which in the age of romance served as a
barrier betweean social classes.

Although sharp class distinctions, with the
nobility disparaging and despising those not of
their caste, is the prevailing attitude revealed in
romance, occasionally a& voice 19 lifted in protest
against the system. It is not unusual for a knight,

at the end of a long and spectacular career, to

RN

Beowulf, tr. Kennedy, p, 14 and 22,




48,

vtetire from the world and to assume the habit of
& hermit, This 1is usually done as personal
penance and there are two outstanding examples of
such hermits meditatiang oan the squality of man.
Guy of Warwick, while on a religious pilgrimage,
stopped in a graveyard to examine skulls., He
speculated that a particular skull might have
belonged to a monarch, a counsellor of state, or a
beautiful woman, dbut death reduced all to a common
degree so that even a monarch's poorest subjects

30 A similar, but even

would ne longer eavy bhim,
more explicit equalitarian spirit is shown in The

Four Sons of Aymon, After Renaud aseumed a pilgrim's

dress, his seeial outlook was presented ia the
following manner:

Renaud eonsidered all men as equal,
and only distinguished them by
their virtues; he considered as
child's play those distinctions
that fortune and birth create
amongst men; he had no respect for
conventional merit, which oaly
exists in opinion, and in this
sense, he sonsidered himself on &
level with the poorest and lowvest
of mem, . o+

0
3 “Guy REarl of Warwicek," ia Early English Prese
Romances, p. 393.

The Four Sons of Aymon; or, The Days of
Charlemagne, A Romance of Chivalry, tr. W, Haslitt
(London, 1851), p. 237.




In his vanderings Renaud came upon some masons
laboring to build s wonastery. He considered:

"What . . . is the object of such
fatiguing and dangerous labour?l To
gain food, to save them from
starving, These men, condemned
from their birth to misery--are
they not, like me, children of
sature? Why have they not had an
equal share of her favours?--have
they not the same rights to them?
Ah! they have rights, ne doubt; but
it is we who powverful and rich, who,
abusing weakness and innocence,
bave usurped the rights and made
victims of their fellow-creatures,
Oh, eruel and unjust race! can
nature give you no advantages,
vithout your employing them to
abuse her? Well, then, lat us
revenge her, I might have had a
mason for my father, as 1 am born
of Aymon, allied to Charlemagne. Let
me leave the statiom fate has fixed
for me, and let ng enter upon one I
might have had."3

With this he went ¢c¢c vork as & laborer, performing
his job so well that the mason wanted to put
Renaud in charge of operations, ", . . but an
sneny of all distinctions, Renaud saw that to be

& master-mason would be to oppose this law of
equality. . .," so he left his job to continue his

v.ndcringa.” Such espousals e¢f equalitarianism

B 1 )
1bid., p. 238.

33
Ibid., p. 239.
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in aristocratic reading matter, however rare,
fndicate that some concern was felt over the
finjustices inherent in a stratified society. Both
examples are of men withdrawn from society, Guy
expiating the sins of his youth, and Renaud
disillusioned with worldly matters. The egalitarian
sentiments of the two men reflect the influence eof
Christian teachings and thus appear to have beea
religiously imspired.

Jean de Meun's portion of The Romance of the

Rose contains a strong protest against the social
order of his day. Instead of draving upon Christian
doctrine, de Meum follows a more rationalistic
argument., He turned to the Latim classicists,
primarily Ovid, for the basis of his argument.
De Meun lauded the primitive simplicity of the
Golden Age vhen men wvere free:

"From bondage, yoke, and slavery,

And peaceably they shared their good

In perfect love and brotherhood." 34

But with the introduction of covetousness,

avarice, and other evils, wvhich he maintained

34
W. Lorris and J. Clepinel, The Romance of the
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appeared as a result of Jason's quest for the
Golden Pleece, the human race became corrupt and
land was unequally divided. War resulted as
those with property attempted to keep it ". . .
and thus the strong / Beat back the weak, . . ."35
"Idle raving bands of rascald grev up that
foraged and pillaged. With the world in this
sorry state, it was necessary to select a king:
e o o« Who might give heed

To all men's surety, and adjudge

REach plaiat of fraud, misdeed, or grudge 36

¥With upright, feir, impartial voice. . . .
Most significant for a thirteeanth ceatury writer,
and certainly a credit to the telerance of the
period, is the author's choice of & king, which
further illustrates de NMeun's regard for the humble.

Then from the host men set apart

A sturdy peasant, bold of heart,

O0f mighty streagth, and teweriag height

Called him thots lord, and gave him right

Above the rest.d7
He guarded his subjects in retura for the living
they provided him, The compact worked well until
robbers fell upon the king;

Ibi‘o. II. llo 100‘9'0500

”_1_1_»__1_1.. 12, 11. 10056-059.
31!_';’_‘!'. xl. 1‘0 100‘1-0‘5.
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And then men met and made appeal,

Each unto each, a tax to pay,

Whereby their king from disarray

To guard, and all the people vowed
From out their lande should be allowed
A fair and wide domain, and thus

Began the burden onerous

Of kings and primces, as ye see

Writ plain in many a history,338

Assigning such humble origines to kingship, it {is
not surprising that i{n various other ways de Meua
emphasized and reemphasized the essential equality
0f man. Apparently e popular superstition of his
day wvas that comets were interpreted as signs
announcing the deaths of princes. De Meun did mot
deny that comets "/c/entrol/led] things mem count
as chance,” but as for predicting deaths of kings
he asserted,

Noe! No! the heavenly powers deign not
More to mote deaths of kings I wet,

Than those of honest churls, nor are
King's bdodies dead, one dab of tar

More worth than those of clerk and squire,
Or honmest men who work for hire;

Rach eries alike om gossip'e kanee

Eewborn -- what difference can we see?d’

Clearly "[t7he democrat speaks in every 11:..“‘0

38
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Instead of associating nobility with birth
and social position, de Meun repeatedly stated
that true nobility depended upon the possession
of virtues that ", . . rude folk, who are but
born / To till the earth"” might also possess.

For 4ll men vill agree, I wot,

That mnothing can confer noblesse

On any living man, unless

His hand some nobdble work hath done;
For glory by a father won

Can no more give his children fame
Than can his misdeeds shadow blane.‘l

Particularly caustic are the author's comments
wvhen speaking of those who:

e ¢« o love hawking by the river,
Or following up with horse and hound
The merry chase, the full year round,
And though bdut f{dle oafs they be,
Pose as the flowver of chivalry.
Such men are not of noble birth,
But only tiade upon the worth
Of othere, and when they appeal
To ancient lineage make, but steal
The honored name of those who won
Nobility ia days bygone. -
For though all men are boram through [ﬁnturg/
Equal, straightway they wish to be
Of other nobleness than that

[ﬁatutg z‘.'m o o .‘2
De Neun referred here to that romance-reading class,

whose decadence vas contained in its very mode of

41
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existence., Ko group can set itself apart as an
isolated caste and avoid the decay that de Meun
observed even in the thirteenth century.

Furthex evidence of de Mauan's radicalism
is found in his economic fdeas, which are
thoroughly communistic, One of the greatest
attributes of the Golden Age, 0f which he spoke
80 reverently, vas that personal possessions were
unknovn.“3 With his disdain for private property
it is only natural that he iooked upon theft with
leniency, He sav poverty as the cause of crime:

Drear Poverty, of wit bereft,

Led by the hand her infant, Theft,

Who to the gibbet goes straightwvay, 4

Seeking his mother's needs to ltay.A
And again:

But Poverty is far more icll

And cruel than grim Death;: to soul

And body both it bringeth dole,

Without the respite of an hour,

And urgeth men to actions dour,

Of murder, theft, and perjury,

And whatso other vice may be 5
Wherevwith man's race is pestered.

43
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De Meun's entire social outlook was at variance
vith the accepted system of the day. In
discussing problems he supported his opinions by
an appeal to reason. Reason and nature wvere
accorded the highest positions in his allegory.
This, plus his indebtedness to the Latin classical
writers, places de Neun more nearly in the spirit
of the Renaissance than in that of the Middle Ages.
The attitudes toward the structure of
society that are revealed in popular literature
may be summarised in the following manmer: 1) The
epic implies the existence of a definite aristocratic
e¢lass, but one not sufficiently conscious of itself
to be completely isolated from, er contemptucus of
the rest of society. The foundatioa, howvever, for
the points of view expressed in the age of romance
are hereain laid, 2) The dominant attitude fouad in
romance implies a rigid class system with the
nobility displaying coantempt and ridicule for any
aot of their caste, W, P, Ker very competently
summarfizes the difference in the aristocracy of the

two periods.

35,



The form of society in an heroic age

is aristocratic and magnificent. At

the same time, this aristocracy differs
from that of later and more

specialized forms of civilization. It
does not make an insuperable difference
between gentle and simple, There i3
not the extreme division of labour that
produces the contempt of tha lord for
the villain, The mobles have not yet
discovered for themselves any form of
occupation or mode of thought im virtue
of which they are widely severed from
the commons, nor have they invented any
such ideal of life or conventional
system of conduct as involves an
ignorance or depreciation of 220 common
pursuits of those delew thenm,

3) The beginaings ¢f a third attitude, which stanmds
ii pretest against the establieched system, is found
in romance., Scattered examples suggest the
developnent 0f a comsciousness of the inequities

and absurdities inherent ia the social system.

Y1

Ker, Epic and Romance, p. 7.
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Chapter III
KINGSHIP

In both the epic age and the later romance
period & king stood at the apex of the social
hierarchy. A contrast, however, is found ia the
presentation of the king. Not oaly is there a
comtrast ia the personality and influease of the
king, but aleo striking differences eccur in the
zelationship between the king and his counsellors
and betveen the kiag and his vassals.

The king is preseated in the epic as &
poverful figure commanding respect. A strong king
wvas a necessity, particularly to provide leadership
ia war; to be without a king was disastrous, as is
suggested by the ammouncement that & som had baen
born to Scyld for ". . . God savw the df{stress /

The leadexless nation had long ndutod."l The good
king was the successful king ~- successful,
primarily ia a military sense. The deseriptien eof
Scyld, the Spear-Dane king, might define any good

1
Beowulf, tr. Kemnedy, p. 3.
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king reflected in the epic:

Many a mead-hall $gyald, . . .

S8natched from the forces of esavage foes.

L ] L] L] .

He throve under heaven in power and pride

Till alien peoples beyond the ocean 2

Paid toll and tribute. A good king he!
1a addition to being a conqueror the king vas
expected to provide for the material wvelfare of
his followers. Beovulf was & king fulfilling
both of these obligatiouns:

His was the hand that defended the ioatd.

Heroes, and realm against ravaging foe,

By noble counsel and dauntless deed.

Let us go quickly to look on the king

Who brought us treasure, . . .

In The Song 25 Roland, Charlemagne was the

wé who

"portrait of the ideal esarthy sovereign,
like the Teutonic king, provided military leadership,
On the field of battle Charlemagne rode and fought
with his men; he was courageous and stroag and
commanded the respect, loyalty, and love of his
follovers, More than this he was a devout,

courageous, and dignified sovereigr, who stood as a

2
Ibid., p. 3.
3
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symbol of justice. When the Frankish council,
out of fear of Pinabel, implored the king to pardon
Ganelon, Charlemagne:

Made wrathful answer: "Cowards are you alll"
And the King's face darkened, vhen he saw
That all were faithless. Crying out as one
Pierced to the heart, he cursed them all.5

With the king's demand for justice, the council

6

then declared a traitor's death for Ganelon. As

Charlemagne stood for justice, so did Alfonso, at

whose court the Cid received legal retribution for
injustices done him and his family by the Heirs of
Carrién. King Alfonso addressed the court he had

called to hear the Cid's plea for justice, thus:

"See that you render justice. All falseness
1 gainsay.
On one side and the other let us keep the
peace this day,
Who breaks our peace, 1 swear by the Saint
Isidore,
Shall be banished from my kingdom, nor
have my favor more.
His side I will maintain_it whose cause
i9 right and fair,"?

The epic king {s further shown as a person of

authority. Roland volunteered to serve as ambassador

The Song of Roland, tr. Frederick Bliss Luquiens
(New York, 1952), pp. 94-5., Unless otherwise
{ndicated all quotations from Roland refer to this
translation.

6
Ibid. o P 100.
The Lay of the Cid, p. 110,
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to the court of the Paynim King, Marsila.
Charlemagne, however, made it clear that neither
Roland nor any of the great peers would be allowed
to go, "And the Franks / Were silent all, none

8 Although the crewn

dared gainsay their King.
vae sitdcd by decisions of the council, it seems
that when the king's command was explicitly
expressed no odbjections were raised. S8imilarly,
vhen banishing the Cid, Alfonso issued an order to
the inhabitants of Burgos that none were to make
welcome or give shelter to the exile. The
inhabitants:

Fain had they made him welcome, but nomne

dared to do the thing

Yor fear of Don Alfonso, and the fury of

the Kiag.

IT]he Compeador departed unto his lodging

straight,

But when he was come thither, they had

locked and barred the gate.

In their fear of King Alfonso had they

done ever so.

In contrast to the king presented ia the
epic, who was s military leader, a provider of
material necessities, and a dispenser of justice,

8
The Song of Roland, p. 1l1.
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the kings in romance have shrumk in stature,
pover, and dignity., A direct comparisom to the
Charlemagne of Roland is provided in Huon of

Bordeaux and The Four Sons of Aymon. In the

thoroughly romanticized extant version of Huonm,
Charlemagne can only be described as veak,
vascillating, unjust, unreasonable, and quarrelsome.
He was sudbject to the influence of corrupt
counsellors and acted according to the wishes of
the last person speaking to him -« in a word the
king had become thoroughly degraded.

The tale opens with the king whiningly
complaining that he "', ., . can ne longer bear the
travail and pain of thse government . . .,'" which
sets the tone for his character. He asked counsel
concerning the disposition of the throne, for one
of his sons was too young to rule snd the other's
"', « . manners and conditions are not meet to
have the government. . . .‘Aa long as I live, 1 will
not consent that he shall have the goverameat
« o o' the king asserted. The coumsellors
conferred and decided ;hut the incompetent sen

should rule ", , . at which the Emperor was right

61.



Joyful," thus showing his susceptadbility to
influence. His traitorous, but trusted counselor,
Earl Amaury, then suggested the land of the late
Duke Seguin (Huon's father) should be taken from
Huon and h:.’brother and given to Charlot,
Charlemagne's older son, so that the heir might
prove his governing abilities. Charlemagne thanked
the Earl for his suggestion and rxeadily agreead.
Then the good Duke Naymes reminded the king that
Seguin had served him well "', . , and never did
thing whereof you ought to disinherit his

echildren . + .,'" therefore his sons should de

sent for to do homage and 1if they failed to obey
then there would de cause to take action against
them, Charlemagne answered, "'8ir Duke, 1 kaow
sertainly that Duke Seguim dboth served us truly,
and the reason you have sheved is just therxefore

I gramt it sheall be as you have opokca.'“lo
Numerous similar examples ceuld de provided, dut
these sufficiently reveal a veak, esasily influenced

king ~- a type vhigh does nmot exist in the epic.
10

Huon of Bordeaux, tr. Johan Bouchier, Lord
Berners and retold by Rebert Steele (Lomdom,
1"5). PP 3-6.
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When Charlemagne acted unjustly toward
Huon, the peers savergly criticized their king.
Duke Naymcs, speaking against Charlemagne's
arbitrary order exiling Huon, thrcatened the king
1f the order were carriad out "', ., , neither I
nor any other man shall trust you, and every man,
far and'neir, that heareth of thine extortion
shall say that in the end of your days you are
become childish, and more like a sot than a wise
man.'" The kingz remained unmovad and Naymes asserted
that Charlemagne was acting against right and reason,
but because he "', . . is our sovereign lord, we
must suffer his pleasure.'" But by "suffering his
pleasure,” Naymes apparently meant not astively
opposing the c¢rown for the Duke snmounced he,
", . « Gould/ depart and naever return agaia te a
places where such extortion and unreasonableness is
ueed. « . .'" TYollewing this asseztion of passive
resistanes all the barons valked out, causing the
king to reconsider, "'l see well 1 a‘ forced some-
what to follow their wills,' and therewith he wept
pitecusly. ‘Duke Naymes and all my baroas, 1 require

you to return again, for of force I must graant your



desires, though it be against the promise that I

made bofotc.'"u

Not only does this reflect an
attitude of contempt for kingship, but it alse
illustrates that the council definitely held the
upper hand, The king was at the mercy of his
advisers vho could force him to honor their wishes
by deserting him.

A similar, although mot quite so despicablae,

picture of the king is drawn ia The Four Sons of

Aymon, Here Charlemagne is presented, not so much
as an evil king, as one guided by evil counsellors.
He was wveak and unadle to control his eouncil, which
continually reproached him for what it considered
unjust decisions. The peers frequeantly refused to
carry out the king's commands. TFor example, when
Charlemagne ordered the execution of Renaud's
brother, who was ia rebellion against the crown,
none of the barons would escort the condemned man

to the site of execution; hence his 1ife was
oparcd.lz Oliver took the rebelling Maugis prisoner,

but refused to tura him over to the king. Maugis

11
Ibid. s PPe 50-2.,
12
The Your Sons of Aymon, pp. 116-17,

64.



65.

boasted, "', . . it is a very gratifying sight, and
a glorious triumph for me to have turned one

against sanother the kmights errant. . . .'"13 This
division accounts for the ineffective war the king
executed against the redelling vassals. When MNaugis
succeaded in escaping from his capters, "Charlemagne
and hil'pl.rl remained for some time motiomless with
terror, and after some time enly recovered their
presence of mind to debate as td what vas to de
done. . « » They consequently, did net come to any
decision, but proceeded oa their retura to the camp,
the kanights secretly laughing at the result eof this
adventure."l® The king's total inability te eontrol
his ova men vwas sgaia f{llustrated by his destruction
of the catapults used in besieging Reneud. He
feared others might follew the example of Aymon,

who used the catapults te shoot previsions rather

13

than stenes inte the besieged tewn, Whea the four

sons and their men fimally escaped from the besieged

¢ity ". . « the peers rejoiced im secret. . . .”1‘

i3
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The peers finally resorted to the same tactics
they had used in Huon to coerce the crown inte
submnittiag to their wishes; they desarted
Charlemagne taking their men with them, thus
reducing his forces by half and ". . . the peers
¢« + » Would not return into Charles' service till
he had made peace with the sons of Ay-on.“x7 It
would be difficult to imagine a more complete
contrast thaan the attitude toward the king as
reflected in epic and the attitude found ina
certain of the romances. The king of romance had
ceased being an effective military leader; instead
of represaonting justice, he was uanjust; and
instead of his authority being respected and
obeyed, he could no lomger contrel his own men.
The other outstanding king found im romance
is the legendary Arthur, s unique figure requiring
special ecensideration., 1a the romances of
Chrétien and the Grail legemds, Arthur is a
aebulous figure, vhe is ever im the backgrouad, A
zeally clear picture of him is obscured by his

entourage 0f kaights errant, who occupy the

i7
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foreground in the romances, Arthur is looked upon
with honor and respect; his fame is universal; and
to serve at his court is the ultimate ambition of
virtuous knights. Arthur's court i{s presented as
&8 place vhere those wronged or in trouble could
seek assistance and secure justice. Aa Yvain
pointed out to an unfortunate person plagued by an
evil giant, "'Sire, 1 am sorry and distressed
about this trouble of yours; but I marvel greatly
that wvou have not asked assistance at good King
Arthur's court, There is no man as mighty that he
could not find at his court some who would be glad
to txy his strength with his.‘"xa As for real
political influence Arthur had little., Arthur was
not, however, completely powerless, as a statemant
made by Chrétien showed. Arthur issued a general
summons to his liege men and "Norae dare/d} to hold
back and not go to court at the King's oumnonl."19

Primarily his court was a place ", . . where men

and women lived in conformity with the rules of

13
Chrétien de Troyes, "Yvain," in Arthurian
Romances, p. 62,

Chrétien de Troyes, "Ereec et Enide," in
Arthurian Romances, p. 24,
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courtesy, where truth was told, where generosity
vas open-handed, where the weak and innocent were
protected by men who dedicated themselves to the

cult of honor and te the quest of a spotless

20

reputation.” Arthur was the arbiter in these

affairs. Reigning in this {dealized situation,
King Arthur had 1ittle need to be concerned with
invading foes or rebelling vassals.

The concept of kingohip which Arthur
personified is 1llustrated by Chrétien. Arthur,
in addressing his knights regarding a sourtly
decision, asserted,

"If any one wishes to protest let him
straightway speak his mind., I am King,
and must keep my word and must not
permit any baseness, falsity, or
arrogance. I muet maintain truth and
righteousness. It is the business of
& legal kimng to support the law,

truth, faith, and justice. I would
not in any wise commit & disloyal

deed or wrong to either weak or stromg.
It is not meet that anyone should
complain of me: nor do I wish the
custom and the practice to lapse,
which my family has been woat to
foster. You, too, would doubtless
regret to see me strive to introduce
other customs and othey laws than
thesae my royal sire observed.

20
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Regardless of consequences, 1 am

bound to keep and maintain the

institution of my father Pendraqgon,

vho was a just king and emperor.

Now tell me fully what you think!

Let none be slow to speak his mingd,

¢ ¢ « 1 wish to know what you truly

thiak,"21
Unlike the king of the epic, who was primarily
concerned with providing for the elemental needs
0f his people, the important fumction of the
Arthurian king was to establish and maintaia an
ethical society. Arthur's comception of the duty
of kings, together with a court devoted to service,
reflect a new social ideal, It may seem
incongruous that both the Charlemagne arnd the
Arthurian types of king were found in romances of
the same period. The former, howvaever, represeats
the more realistic view of kingship, while Arthur
symboligzes the i1deal of what kings might have been.

The epic and the romance reflect different
bases for, as vell as different relationships
between lord and vassal. The leader ian the epic

commanded the allsgiance and respect of his men

because of superior strength, skill, and leadership,
21

Chrétien de Troyes, "Erec et Enide” in Arthurian

Romances, p. 24%.
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and not because of a rigid system of subordination.
for example,

To Hrothgar was gramnted glory im war,

Buccess in battle, retainers bdold

Obeyed him glsdlyi his band increased

To a mighty host,.42
Without a rigid social system, the lesader must be
particularly conscious of gaining the support of
his people. The Beowulf poet clarified this peint:

80 must a young man strive for goed

With gracieus gifts from hie father's store,

That in later seasons, if war shall sceurge,

A willing people may serve him well.23
Perhaps these words suggest a partial explanation
for the lack of aristocratic contempt ia the epic
age for those of inferier status,

The epic reflects a deep sense of duty on
the part ef vassals toward their lords. This duty

is based primarily upen loyalty and to a lesser

extent upon the practical basis of repaying benefits

received from the lord, 24 The bond of personal

loyalty is well 4llustrated by the Anglo-Saxon epie,

F¥)

'..“1‘, tr. t...“’. Pe 5.
23

1b£‘o’ Pe 3.
24

The Oldest English Bpie, p. 133 (fu.).
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Maldon. The doath ¢f the Saxomn earl, Byrhtnoth,
inspired his men the more:

e « o these loyal thegns kept forward and
advanecing,

Uncowardly men eagerly fighting;

Every one of them wished but one of two
things: .

To give up hisgs life, or avenge his dear
lord.

The dual obligations ef kinship and vassalage
inspired Aelfwine:

“Never will my fellew thegns have reasea

to tvit me,
That 1 from this troop wvas willing to fles,
To seek my home, now my chief lies dead,
Hewn ia the battle} greatest of harms to me,
For he was both my kingman snd my lord."26

Leofsunu asserted,
“1 promise this, that I will not hence
Yles the space of a foot; dbut I will go
forvard 27
Toe avenge im battle my friendly lerd."”
When Offa vas slain ths peet commented,

But yet he made good what he had vowed to

his lord,

[ ] [ ] L ]

That they should both ride back to their
town

Safe to their homes, or both fall im bdattle,

25
The Battle of Maldon; An English Poem of the
Tenth Century, tr. Charles C. Fries (Ann Arbor,
Mieh., 1925), ll. 205-08, _

20161d., 11, 220.24,

i
2 Ibid., l1. 246-48,



On the field of slaughter to die of their
wvounds., 28
He thus lay thegn-like near to his lord.
An 014 veteran, Burhtwold, climaxed these statements
of loyalty thus:
“"Hera lies eur lord cut down aad slain,
Our lord im the dust; aslvays may he rue it
Whe now from this war-play evea thinks of
escaping.
I am 0ld in years, hence will I never,
But I forxr my part by the side of my lozd,
By so dear a man expect to lie slaia,"29
It is only te rally the cowarde that reference 1g
made to the practical ebligatioa due the lord im
return for ". , . all the geod thiangs / Which
their lord while he lived had done for their
'Cll.t.."’o Wiglaf issued a similar reminder to
the thegns whe deserted Beewulf vhenm he fought
the iru;on.al The predomineant attitude, hevever,
is that of personal loyalty to aa honered and
leved lord, with emphasis on the thegna' duties

and responsidilities te their lord.

28
Ibid., 11, 289-94,
29
Idbid., 11, Jl4-19.
30
Ibid., 11. 196-97,
31
Beowvulf, tr. Kenmedy, pp. 84-35.
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The Cid offers an excellent, although not
80 dramatic, example of a vassal's loyalty te
his lexd, Due to the influence of enemies at court,

the C1d had been exiled by his king.>2

Instead of
seeking revenge, the Cid immediately set out te
vindicate himself and thus regeain favor with the
king. Ia reconquering Spanish territory from the
Moors, he was earsful not to pluader needlessly.
After taking Castejon, the Cid instructed his men,
“'Let us on the morrowv moraing prepare to ride awvay,/
For sgainst my lord Alfonso the strife I would not
stir.’"33 rFellowing each raid the Cid sent a
portion of the booty "‘/u/ute the King Alfomse that
i1s my lord by right.'"a‘ After negetiations vere
epened between the Cid and his king, Alfomso arranged
for the Compeador's family to joinm him. The Cid
preseanted Alfonso vith two hundred herses: "'That

of him who rules Valeancia [i.e., Cid/ the king ne

111 may say. / . « « While I have breath within me,

Pidal, The Cid and His S8pain, pp. 168-70,
33

The Lay of the Cid, p. 19.
34
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lu35

I will serve him evermore. When the meeting

for reconciliation occurred between the Cid and
his king, the vassal:

Yorthwith to earth he bent him on hand an
on the knee.

And the grass of the meadov with his very
teeth he rent,

And wvept exceeding sorely so great was his
content.

How well unto Alfonso to do homage doth he
know,

And there before his sovereign's feet he
cast him even so.3

It vas a joyful Cid who was restored to his lord's
favor, but while banished no trace of disloyalty
occurred, Pidal points out that the Cid:

e o o though grossly insulted by Alfonso,
e o« o bore with him and treated him with
respect. According to law, he owed mo
fealty to the King, and yet his loyalty
was unswerving. . . . This attitude would
be incomprehensidle if, as 1is possible,
ve were to assume that the motives of
the S8panish here were purely personal ..
e o« But 4f on the other hand, the Cid of
poetry 4is on all occcasions respectful
tovard hie royal persecutor, it is
because the longed-for pardon means
rveconciliatien with “fair Castile';

which hs puts before his personal pridc.”

Ibid., PPe 63-4.
36
Ibid., pp. 70-1,
37
Pidal, The Cid and His Spain, pp. 420-21.







Pidal thus suggests that the loyalty of the Cid
wae motivated by a love of country, rather than
by the narrowver persomal loyalty of a vassal toward
his lord. It is undoubdtedly true that the Cid had
the interests of Castile firmly in mind, but it
also seems that a personal loyalty and feelimg cf
duty tovard his lord strongly motivated him;
othervise some disrespect for the king would have
appeared,

The Frankish heets, fighting at Romeceval,
vere fighting for “"sveet France"” and the "Christiam

faith,” but The Song of Rolend also reflects the

simpler and more direct motive of service for
“Charles [theix] glorious King." Oliver annoumced
the approach of the Paynime and Roland answered,

"God give your words be true! Thes for our
King

Here may we stand and fight as brave men
should,

Yor his liege lord s knight ungrudgiagly

KNust bear distress and aching teil, mnor
shriak

From scorching sum or bdlast of winter
"lld. 38‘

Mor reck of life or limd,”

And as the battle began Roland sgain expressed duty

to his lord:

38
he Song of Roland, p. 36.
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"It is Frankish law
That every man must suffer for liege lord
Or good or 111, or fire or wintry blast,
Ay, truly, must not reck of 1life or limb,
Bestir you comrade! Grasp your lance, and 1
My Durendal, bestowed by the King's hand.
Whoever wears it after me shall say:
‘This was the sword of one who fought till

Maldon, Cid, and Roland all prove the intimate,

pexrsonal relationship between vassal and leord. The
epiec 1llustrates the vassal's deecp sense of duty
based more upon personal 1loyalty than upon e rigidly
enforced system of subordimation,

The literature of the age of romance shovs a
trend avay from emphasis on duty to the lord toward
the righte ¢f vassals., Not all remances suggest
such a change., Even when the rights of vassals are
emphasized in erder to justify criticism of<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>