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CHAPTER I

INT?ODUCTICN

THERE IS A TREND IN ALL PHASES OF MODERN DESIGN TOWARDS PLACING

MORE IMPORTANCE ON FUNCTIONAL QUALITY THAN ON ANY OTHER CHARACTERIS-

TIC. EEAUTY AND CHARM DEPEND UPON FORM AND QUALITY OF MATERIAL.

THERE IS LITTLE EFFORT To DISGUISE THE METHOD OF CONSTRUCTION AND

THIS LEADS To A DECIDED HONESTY OF DESIGN. SIMPLICITY OF LINE AND

FORM TOGETHER wITH AN ELIMINATION OF DECORATIVE DETAIL UNRELATED TO

STRUCTURE, HAS SHowN ITS INFLUENCE NOT ONLY IN ARCHITECTURE AND IN-

TERIOR DESIGN, BUT IN CLOTHING AS wELL.

EASICALLY, THE DRESS DESIGNER IS CONCERNED WITH THE PROBLEM

OF MOULDING OR SHAPING FABRIC TO THE HUMAN FIGURE. TO Do THIS, IT

IS OBVIOUS THAT STRUCTURAL SEAMS AND DARTS ARE NECESSARY, AND THAT

SOME ORDERED PLAN HAS TO BE FOLLOWED To PRODUCE A GARMENT WHICH MAY

FUNCTION SATISFACTORILY, AND WHICH MAY BE RELATED HARMONIOUSLY IN LINE,

PROPORTION AND SILHCUETTE To THE wEARER. FASHION EMDHPSIS MAY CHANGE

WITH CHANGING SEASONS, THE ACCENT SHIFTING FROM ONE PART OF THE

FIGURE To ANOTHER, BUT THROUGHOUT THESE CHANGES THE IDEAL FIGURE

PROPORTIONS ARE MINIFESTED IN THE TALL, SLENDER-HIPPED, LONG-LEGGED

FASHION MODEL.

TO APPROXIMATE THIS IDEAL BY SKILFUL ARRANGEMENT OF CON—

STRUCTION LINES, BY ADAPTATION OF LINE TO COLOUR, To TEXTURE, AND

TO THE FIGURE OF THE WEARER; THESE FACTORS ALL COMPLICATE THE PRO-

BLEMS wHICH CHALLENGE THE DRESS DESIGNER. WITHOUT LOSING SIGHT OFTHE INTER-

RELATIONSHIP OF THESE FACTORS, THE WRITER FOUND IT NECESSARY TO

 

 

 

 



MIT HER STUDY To A COASIDERATIONcrcmnaN VARIATIONS OF STANDARD CUTS

I A STANDARD FIGURE, AND INDEPENDENT OF THE INFLUENCE OF COLOUR.

:XTURAL INFLUENCES HAVE AN EFFECT ON STRUCTURE, SO HAVE BEEN CONSIDERED

A SECONDARY POINT IN THIS STUDY.

A RECENT TREND IN COSTUME DESIGN HAS BEEN TowAROS BASIC SIMPLI-

TY OF CUT,COUNTING ON THE USE OF ACCESSORIES FOR INTEREST AND ACCENT.

IIS MAY BE A GOOD TREND IF THE TERM "SIMPLICITY" Is INTERPRETED AS THE

E OF As FEW STRUCTURAL LINES As ARE NECESSARY TO PRODUCE PERFECT FIT

THE FABRIC TO THE THREE DIMENSIONAL FORM, AS WELL AS THE DESIRED sIL-

IUETTE EFFECT. "THE BEST DRESSING TODAY IS IN A SENSE LIKE MODERN

ICHITECTURE: "STRIPPING AIAY OF ALL COMMON IMPEDIMENTA . . .PERMITS

IE BUILDING ITSELF TO STAND OUT STARTLINGLY CLEAR, wITH CLEAR CUT OUT-

NES". . THE COSTUME wHICH BEST BESPEAKS THE MODERN WOMAN HAS A

RIPPING AwAY - AN ELIMINATION OF ALL NONESSENTIAL ELEMENTS OF GADGETS

ID EXTRANEOUS TRIMMING - TILL THE COSTUME PRESENTS A CLEAR-CUT, STREAM-

NED SIMPLICITY, FUSING NITH THE IEARER ANO ALLOWING HER To STAND OUT

TAL ANO ALIVE. MAGGY ROUFF, ONE OF THE GREATEST OF FRENCH DESIGNERS,

IMAPKED WHEN IN THIS COUNTRY THAT ELEGANCE DOES NOT SUGGEST LAVISHNESS

FRIPPERIES, BUT SIMPLICITY. "IT HAS TO DO IITH NELL-CONSTRUCTEO LINES,

IAUTIFUL MATERIALS, AND SUBTLY SLENDED COLORS, wITH ALL THOSE BASI8 5x-

LLENCES IN A COSTUME THAT MAKE EXTRA DECORATION ABSURO ..." ANO NHEN

EOEO, SOME TELLINGLY EFFECTIVE ORNAMENT,.NOT AT ONCE NOTICED BUT, NHEN

I
ITICED, NOT EASILY FORGOTTEN."

HowEVER, WHEN "SIMPLICITY" IS INTERPRETED AS THE REPEATEO USE OF

 

IORTON, GRACE M. THE ARTS OF COSTUME AND PERSONAL APPEARANCE

Kw YORK: JOHN WILEY & SONS, INC. I943 P.43.

 

 



THE SAME STRUCTURAL LINES RESULTING IN A COMMONPLACE ANO MONOTONOUS

STYLE MHICH DEPENDS ON ADDED DECORATION FOR INDIVIDUALITY, AND WHEN

ALL THIS IS USED AS A SUBSTITUTE FOR CREATIVE THOUGHT, THEN DRESS DESIGN

IS IN DANGER OF LOSING ITS PLACE AMONG THE ARTS.

THE CONSTRUCTION LINES IN A GARMENT, THE DARTS ANO SEAMS, SHOULD

NOT ONLY FUNCTION To MOULD THE FABRIC TO THE FIGURE,BUT SHOULD BE DEC-

ORATIVE AS WELL. BY SERVING THIS DUAL PURPOSE, DESIGNING REACHES ITS

PEAK OF PERFECTION. THAT IS, BY CAREFUL PLACING, EVEN IN THE SIMPLEST

OF BASIC DRESSES MHICH PLAY SUCH A KEY ROLE IN THE MODERN MARDROBE,

THESE LINES CAN ADD To THE BEAUTY OF THE DESIGN BY BECOMING AN INTEGRAL

PART OF THE DESIGN MOTIF. WHILE STILL PERFORMING THEIR FUNCTION OF

FITTING THE FABRIC To THE FIGURE, THEY BECOME PART OF THE STRUCTURE ALSO,

STANDING OUT NO LONGER SIMPLY AS OBVIOUS MEANS OF SHAPING, BUT LOSING

THEMSELVES IN THE DESIGN THEME. WHENEVER THE THEME REPRESENTS A BECOMING

TIE-IN OF LINES, NELL-PROPORTIONED SPACING OF AREAS, A SATISFYING IN-

TEGRATED NORK OF ART IS FORMED.

IN THIS STUDY, THE AIM HAS TO TRY To SHow THAT DESIGNS NHICH DEPEND

FOR BEAUTY UPON CAREFUL THOUGHT AND PLANNING OF CONSTRUCTION LINES SO

THAT THEY FORM THE MAIN DESIGN THEME AND PROVIDE FIT ANO COMFORT As WELL,

ARE MORE SATISFYING FROM AN ARTISTIC VIEMPOINT THAN THOSE wHICH DEPEND

UPON THE ADDITION OF ACCESSORIES FOR COMPLETENESS. INDEED, IT Is A FURTHER

AIM TO SHOW THAT OVER-SIMPLIFICATION MAY NOT EVEN PRODUCE A TRULY FUNCTION-

AL DESIGN, IF IT HAS MEANT THE ELIMINATION OF A SEAM LINE OR A DART DETAIL

REALLY NECESSARY FOR GOOD FIT. ON THE OTHER HAND, IT IS

DESIRED TO SHOW THAT AS DESIGNS IMPROVE IN DESIGN QUALITY, THERE I8



 

GENERALLY AN ACCOMPANYING IMPROVEMENT IN FUNCTION, BUILDING ON THE PREMISE

THAT ALL DARTS AND SEAMS PLAY A DUAL ROLE OF PRODUCING FIT, AND FORMING

 
DESIGN LINES.

 

 



CFRPTER ll

REVIEN OF LITERATURE

VERY LITTLE SPECIFIC INFORMATION COULD BE FOUND REGARDING STANDARD DART

AND SEAM VARIATIONS AS SOURCES OF DESIGN IN DRESS, OTHER THAN DRESS DESIGN,DRA 9

AND FLAT-PATTERN MAKING BY HILLHOUSE AND MANSFIELD. MANY BOOKS OF PATTERN-
 

MAKING AND DRESS DESIGN ACKNOWLEDGE THE FACT THAT STRUCTURE IS OF PRIME

IMPORTANCE IN RELATION TO DESIGN IN DRESS.

IN HER BOOK THE ARTS OF COSTUME AND PERSONAL APPEARANCE, GRACE MORTON

 

SAYS "ONE wHO BECOMES SENSITIVE TO GOOD STRUCTURE HAS GAINED THIS SUPERIOR

TASTE EITHER THROUGH AssoOIATION AND COMPARISON OF FINE EXAMPLES, OR THROUGH

A CONTINUING, GROWING EXPERIENCE OF CREATIVE EFFORT. FINE COMPOSTION 0F

LINE AND SPACING RESULTS wHEN TOTAL AREAS ARE MADE UP OF PARTS WHICH HAVE

IN THEMSELVES INDIVIDUALITY AND AT THE SAME TIME RELATIONSHIP TO THE MHDLE.“

FURTHER REFERENCE TO THE CONTRIBUTION OF STRUCTURAL DESIGN COMES FROM

7

ART IN HOME AND CLOTHING, BY TRILLING AND WILLIAMS, wHo SAY "TRUE BEAUTY
 

LIES FIRST OF ALL IN FINE STRUCTURAL DESIGN, AND THE DRESS wHICH IS HELL CUT

FROM A GOOD PATTERN NEEDS BUT SIMPLE DECORATION To ACCENT ITS FINE DESIGN...

.. REAL BEAUTY MUST HAVE ITS FOUNDATION IN STRUCTURAL DESIGN." THE SAME IDEA

IS EXPRESSED IN THE FDLLOMING QUOTATION FROM BERENICE CHAMBER'S COLOR AND

I

DESIGN IN APPAREL, WHEN,IN APPLYING NCDERN DESIGN PRINCIPLES TO DRESS, SHE
 

l

‘ I

SAYS "....ITS LEADERS BELIEVED, WITHaLOUIS SULLIVAN, THAT 'FORM FOLLOWS FUNc-

TION' ".

I
n

L
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MABEL ERWIN, IN THE REVISED EDITION OF PRACTICAL CRESS DESIGN? TOUCHES
 

ON THE MECHANICS OF STANDARD DART AND SEAM VARIATIONS, BUT DEALS DITH

THE QUESTION FROM THE STANDPOINT OF FLAT-PATTERN ALTERATION RATHER THAN

AS A SOURCE OF DESIGN INSPIRATION.

IT HAS THROUGH THE USE OF THE BOOK DRESS DESIGN, DRAPING AND FLAT-

4
PATTERN MAKING,

 

BY HILLHOUSE AND MANSFIELD, AND BY CLASS-ROOM INSTRUCTION,

THAT THIS STUDY WAS STIMULATED. CHAPTER 7 OF THIS BOOK DISCUSSES THE

VARIETY OF DESIGN SOURCES AVAILABLE TO THE DRESS DESIGNER, AND CITES

AS IMPORTANT AMONG THEM VARIATIONS OF DARTS AND SEAMS IN BASIC BLOUSES

AND GORED SKIRTS. AS HELL AS GIVING SOME EXAMPLES OF DESIGNS BASED ON

VARIATIONS OF STANDARD CUTS, THIS BOOK MAKES INVALUABLE SUGGESTIONS FOR

FURTHER INVESTIGATION OF THIS MEDIUM AS A DESIGN SOURCE. THIS STUDY IS

AN ATTEMPT TO FOLLOW UP THOSE SUGGESTIONS.

 



CHAPTER III

METHODS AND PROCEDURE

I. SELECTION OF REPRESENTATIVE DESIGNS TO BE USED IN THE STUDY

A. CLIPPED FROM FASHION MAGAZINES AND MODIFIED TO SUIT THE

PURPOSE

B. DESIGNED BY STUDENTS IN CLOTHING AND COSTUME DESIGN

CLASSES AT MICHIGAN STATE COLLEGE.

C. ORIGINAL SKETCHES BY THE AUTHOR.

2. ORGANIZATION OF THE ABOVE DESIGNS ACCORDING TO VARIATIONS OF

STANDARD CUTS.

BLOUSE DESIGNS.

SECTION I. BLOUSE FRONT DEOISDS

A. DART VARIATIONS

I. To THE NAISTLINE

2. To THE SHOULDER

3. To CENTRE FRONT

4. To THE NECKLINE

5. MISCELLANEOUS '

B. YOKES

I. SIMULATED

2. TRUE

C. FRENCH DART LINE AND VARIATIONS

I. MULTISEAMINS

2. JACKETS

SECTION II. BLOUSE EACK DESIGNS

C

SKIRT DESIGNS

VARIATIONS OF THE STANDARD

A. STRAIGHT SKIRT

E. GORED I. Two-GORE

2. FOUR-GORE

3. SIX-GORE

4. PRINCESS

C. CIRCULAR

D. DRAPED



3.

5.

6.

PATTERN DESIGNING OF EACH SKETCH IN HALF—SIZE PAPER PATTERNS TO

INVESTIGATE CUTTING PROBLEMS. THE HALF SIZE STANDARD PATTERN wAS

MADE To FIT THE HALF-SIZE BAUMAN DRESS-FORM, SIZE l4.

DEVELOPMENT OF MUSLIN PROOFS TO FIT THE HALF—SIZE I4 BAUMAN DREss-

FORM

A. USING THE FLAT-PATTERN BLOCKING METHOD

8. DRAPING DIRECTLY ON THE FORM IN CASES WHERE THE DESIGN

DEFIED DEVELOPMENT BY FLAT-PATTERN DESIGNING ALONE.

C. USING A COMBINATION OF A. AND S.

DRANING OF THE TESTED AND IMPROVED PATTERNS FOR INCLUSION IN THE

THESIS TO ONE-EIGHTH SCALE OR ONE-QUARTER SCALE WHERE GREATER DETAIL

wAS NECESSARY.

ANALYSIS OF EACH MUSLIN PROOF AND PATTERN DIAGRAM FOR;

A. DESIGN QUALITY5USING THE STANDARD CUT FROM wHICH EACH WAS

DEVELOPED AS A BASIS FOR COMPARISON: DESIGN QUALITY WAS

JUDGED ACCORDING TO WELL ESTABLISHED DESIGN PRINCIPLES.

B. INVESTIGATION OF FIT AND GRAIN PLACEMENT IN COMPARISON

WITH STANDARD, AND IN COMPARISON WITH TWO OR MORE GRAIN

PLACEMENTS USED IN THE EXPERIMENTAL MUSLINSO

 

GOLDSTEIN, HARRIETTE AND VETTA; ART IN EVERDAY LIFE, NEw YORK

MACMILLIN & CO. 3RD EDITION - IQED

2

 

MORTON, GRACE M. OP. CIT.



6.(CONT.) c. SUGGESTIONS OF NECESSARY FABRIC QUALIFICATIONS BASED ON

THE DESIRED SILHOUETTE EFFECT OF EACH DESIGN. THE TEX+~

TW‘B WERE ESTIMATED THROUGH EXPERIENCE AND HANDLING OF THE

FOLLOWING REPRESENTATIVE FABRICS:

 

"HAND" FABRIC

STIFF, CRISP TAFFETA, SHANTUNG, COTTON

PIOUE, GLAZED COTTON

SOFT, DRAPEY RAYON CREPE, LIGHT-VEIGHT

IOOL, TISSUE FAILLE, SILK

FIRM SURAH

DRESS LINEN, wOOL FLANNEL,

GABARDINE, SLIPPER SATIN

3.

0. CONSTRUCTION PROBLEMS WHERE THEY HAD A BEARING ON THE FORM

OF THE DART VARIATION AND THE CHARACTER OF THE SILHOUETTE,

SINCE THE SUCCESS OF A CUT DEPENDS ON THE ABILITY OF THE

DESIGN TO BE FINISHED WITHOUT LOSING THE EFFECT.

THESE LAST TWO CONSIDERATIONS WERE INCLUDED NOT AS MAIN POINTS

IN THE INVESTIGATION, BUT TO CLARIFY FURTHER THE PROBLEMS OF FABRIC

TEXTURE AND CONSTRUCTION DETAIL IN RELATION TO DESIGN. FABRIC TEXTURE AND

FINISH ARE SO CLOSELY RELATED TO PATTERN DESIGNING, THAT THEY COULD NOT

BE IGNORED.

ALTHOUGH THE SELECTED SKETCHES WERE CLASSIFIED ACCORDING TO THOSE

VARIATIONS 0F STANDARD CUTS WHICH FORMED THE MAIN DESIGN THEME IN EACH

CASE, THEY HAVE BEEN CONSIDERED AND ILLUSTRATED AS A WHOLE DESIGN UNIT. IN

THE SKIRT CHAPTER, MANY OF THE SAME SKIRT DESIGNS HAVE BEEN USED AGAIN.

 

3AUTHORITY FOR CONSTRUCTION DETAILS -

MANSFIELD, EVELYN A., CLOTHING CONSTRUCTION, New YORK:

HOUGHTON MIFFLIN COMPANY, 139)
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7. A STUDY OF STANDARD CUTS, BEGINNING wITH THE FOUNDATION PATTERN.

A PERFECTLY FITTED FOUNDATION PATTERN IS THE STARTING POINT FOR

ALL FLAT-PATTERN DESIGNING. IN THIS STUDY, A FOUNDATION PATTERN wAS

DRAPED IN MUSLIN ON A STANDARD BAUMAN’HALF-SIZE l4 DRESS-FORM. REDUCED

TO ONE-QUARTER OR ONE—EIGHTH NORMAL SIZE AS REQUIRED, THIS SAME FOUNDATION

VAS USED AS THE BASIS FOR THE SMALL PATTERN DIAGRAMS INCLUDED IN THIS

STUDY.

THE BLOUSE FRONT OF THE FOUNDATION PATTERN wAS FITTED To THE FORM

wITH THE ExTRA FABRIC CONTROLLED BY TIO DARTS, ONE FROM THE BUST To THE

SHOULDER AND THE OTHER FROM THE BUST To THE WAISTLINE. THE CROSSWISE

GRAIN wAS HELD PARALLEL TO THE FLOOR AT THE BUSTLINE. THE SHOULDER DART

RAN FROM BUST POINT To ENTER THE SHOULDER AT A POSITION NEAR CENTRE,

wHICH IS BECOMING TO FIGURES GENERALLY, BUT VARIES SLIGHTLY VITH

DIFFERENCES IN SHOULDER SLOPE, wIDTH AT BASE OF NECK,AND FASHION EMPHASIS.

"FEELING FOR CONTOUR HILL HELP PLACE THE LINE TO EMPHASIZE THE SILHOUETTE

DESIRED"4

THE DART TO THE WAISTLINE WAS PLACED TO SLOPE TOWARDS

THE CENTRE FRONT AT THE WAISTLINE, IN A LINE DESIGNED TO

NARROW DOWN THE APPARENT SIZE OF THE WAIST. WHEN THE DARTS

 

HILLHOUSE, MARION S. MANSFIELD, EVELYN A., DRESS DESIGN.

NEU YORK: HOUGHTON MIFFLIN COMPANY, I948. P.I9
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WERE PLACED PARALLEL To THE CENTRE FRONT, THE OAIST APPEARED TO THICKEN.

AN ARBITRARY MEASUREMENT FOR ESTABLISHING THIS IN PLEASING PROPORTIONS IS

TO SLOPE THE LINE TO A POINT FROM CENTRE FRONT ATTwO-FIFTHS OF HALF THE

FRONT IAISTLINE MEASUREMENT. THIS POSITION FALLS FROM Two AND THREE QUAR-

TERS TO THREE AND ONE HALF INCHES (2 3/4 - 3 [/2") FROM CENTRE FRoNT ON

MOST FIGURES.5’6. FOR AN EXPERIENCED DESIGNER, HOWEVER, THIS POSITION IS

ESTABLISHED ACCORDING TO THE EYE.

THE BLOUSE BACK MAS FITTED wITH THE CROSSUISE GRAIN PARALLEL To THE

FLOOR ACROSS THE SHOULDER BLADES, BUT RISING SLIGHTLY TowARDS THE UNDERARM.

EASING OVER THE SHOULDER BLADES WAS CONTROLLED BY A SMALL DART AS DELL As

SOME EASE ALONG THE SHOULDER SEAM. THE DARTING INTO THE WAISTLINE TAPER-

ED TOWARDS CENTRE, AS IT DID IN THE BLOUSE FRONT.

THE SKIRT TWO-GORE FOUNDATION PATTERN WAS DRAPED WITH THE CROSS-

WISE GRAIN HELD LEVEL AT THE HIP WITH A SLIGHT DROP FOR OUTWARD SLOPE

AT THE SIDE, AND THE STRAIGHT LENGTH-WISE GRAIN REMAINED PERPENDICULAR TO

THE FLOOR AT CENTRE FRONT AND BACK. THE EXTRA FABRIC FROM HIP TO WAIST

WAS DARTED WITH TWO SMALL DARTS AT THE HIP-BONE POSITION IN FRONT: A DEEP-

ER DART IN THE BACK TAPERED TO MEET THE POSITION OF THE BLOUSE DART.8

 

5THIS PRINCIPLE IAS TAUGHT To THE AUTHOR BY M. RENE THEVENOT, COUTURIER,

VICHY, FRANCE.

6HILLHOUSE, NMRION 5.3MANSFIELD, EVELYN A., OP—CIT. P.IO

7IBID, P. 219 -26.

8IBID, P 66 - 70.
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THE LONG SLEEVE PATTERN WAS A STANDARD HALF-SIZE I4, ONE PIECE

SLEEVE, MITH ONE AND ONE-HALF INCHES (|fi") EASE OVER THE SHOULDER, Two

INCHES (2") EASE IN GIRTH, EASE AT THE WRIST, AND wITH A HORIZONTAL

9
ELBOW DART .

 

9

IBID, P. II3’II7.
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CHAPTER IV

SECTION I: BLOUSE FRONT DESIGIB

STAPDARD ELOUSE FPCNT DESISAE

THE NEXT STEP OF THE STUDY WAS TO MAKE A CLOSE EXAMINATION OF THE

FOUNDATION PATTERN OF THE BLOUSE FRONT WITH THE DART APPEARING IN THE

THREE POSITIONS CONSIDERED TO BE STANDARD; THAT IS, THE VERTICAL DART TO

THE WAIST, THE DART TO THE SHOULDER, AND THE HORIZONTAL DART TO THE

UNDERARM NEAR THE ARMSCYE.

DIAGRAM I.

BALANCE OF DARTING BETWEEN THE SHOULDER AND WAISTLINE.

ADVANTAGES.

I. IN THE FOUNDATION PATTERN,WITH THE CROSSWISE GRAIN HELD PARALLEL

To THE FLOOR AT THE BUST BY THE USE OF A DART To THE SHOULDER COM-

BINED WITH A DART TO THE WAISTLINE, THERE WAS A SMOOTH FIT AND A

BALANCE OF FABRIC AROUND THE BUST,WITH NO STRAINING OF THE FABRIC

AT THE SIDE FRONT OF THE FIGURE NEAR THE UNDERARM SEAM.

2. AT THE ARMHOLE, THE GRAIN FELL TOWARDS THE BIAS, MOULDING TO GIVE

A CLOSE FIT AROUND THE ARMHOLE CURVE. WHEN DESIGNING FOR A FIGURE

WITH A PRONOUNCED HOLLOW BELOW THE PROMINENT BONE IN THE SHOULDER,

OR FOR THE FIGURE WITH A LARGE BUST MEASUREMENT AND COMPARATIVELY

SMALL ARMHOLE, THIS BIAS PLACEMENT MOULDS THE FABRIC SATISFACTOR-

ILY TO THE FIGURE.

° BECAUSE THE TOTAL EXCESS WAS DIVIDED BETWEEN TWO DART POSITIONS,

NEITHER DART PROVED T00 LARGE TO TAPER TO A SMOOTH POINT.



 

 

 
DIAGRAM 2
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DIAGRAM II.

PLACEMENT OF DART FULNESS IN ONE POSITION -

VERTICAL DART TO THE WAISTLINE.

ADVANTAGE.

IN THIS FORM, THE FOUNDATION PATTERN IS MORE EFFICIENT

FOR USE AS A MASTER PATTERN

DISADVANTAGES.

I.

3.

THE GRAIN AT BUST LEVEL DROPPED DOWN SHARPLY FROM BUST

POINT TO THE SIDE SEAM, CAUSING A STRAINING OR TIGHTNESS OVER

THE UPPER CURVE OF THE BUST AND THE CHEST AREA.

THE DART WAS VERY DEEP FOR ITS LENGTH, AND SO HAD TO BE

CARRIED ALL THE WAY TO BUST POINT. EVEN WITH CAREFUL

STITCHING AND PRESSING OF THE DART, IT TENDED To "POKE" OUT

AT THE BUST DUE TO THE STRAINING OF THE FABRIC AT THE SIDE OF THE

BUST CURVE, AND CAUSED AN UNBECOMING POINTING OF THE FABRIC

“OVER WHAT IS ESSENTIALLY A CURVED BUST SURFACE.

THE GRAIN FELL QUITE STRAIGHT BESIDE THE UPPER PART OF THE ARM-

HOLE LINE, GIVING LESS FLEXIBILITY TO THE FABRIC AND THEREFORE

POORER MOULDING TO THE CURVE BETWEEN ARMHOLE AND BUST THAN IN

THE PREVIOUS CUT.



 

 

 

 

 
DIAGRAM 2A

 
D IA GRAM 3

 



DIAGRAM ||A

BREAKING UP THE ONE LARmzoART TO THE WAISTLINE INTO SEVERAL SMALLER

DARTS DISTRIBUTED THE DARTING OVER A WIDER AREA,AND PROVED TO BE

AN IMPROVEMENT ON THE ABOVE EXAMPLE. HERE, THE DARTS WERE SHALLOWER

AND EASIER To STITCH AND PRESS, AS WELL As EASIER To SHAPE TO THE

CURVE OF THE BUST, AVOIDING THE "POKE" WHICH OCCURRED WHEN ONE LARGE

DART WAS USED. IT STILL LACKED THE FITTING ADVANTAGES OF HAVING

GRAIN BALANCED AT BUST LEVEL’AS SHOWN IN DIAGRAM I.

DIAGRAM III.

DIVISION OF DART FULNESS BETWEEN WAISTLINE AND THE UNDERARM

SEAN NEAR THE ARMSCYE.

ADVANTAGES.

I. THERE WAS NO TIGHTNESS OF THE FABRIC AT THE UNDERARM7BECAUSE

THE DARTING WAS DISTRIBUTED BETWEEN TWO DIFFERENT PATTERN EDGES

SO THAT THE GRAIN DID NOT DROP DOWN TOO SHARPLY AT THE SIDE.

2. THE HORIZONTAL DART IS INCONSPICUOUS AS IT IS PLACEDUNDER THE

ARM, SO CAN BE USED FOR SUPPLEMENTARY FITTING PURPOSES WITHOUT

CETRACTING FROM DESIGN LINES.

DISADVANTAGES.

I. AS IN DIAGRAM II, BECAUSE THE TOTAL DART FULNESS WAS CONTROLLED

AT OR BELOW BUST LEVEL, THE SAME STRAINING RESULTED OVER THE

CHEST AREA AND THE UPPER CURVE OF THE BUST.

2. THE HORIZONTAL DART CAUSED THE FABRIC TO "PUFF" AT THE SIDE OF THE

FIGURE, WHICH HAPPENS IN ALL SMALL OR MEDIUM FIGURES,(WHERE THE

-OUTER CURVE OF THE BUST IS SLIGHT) BECAUSE A HORIZONTAL DART CANNOT



BE CARRIED To BUST POINT,FOR AESTHETIC REASONS. THE EFFECT WAS LESS

OBVIOUS, HOWEVER, WHEN THE HORIZONTAL DARTING APPEARED AS SEVERAL SHALLOW

DARTS WHICH TAPERED OUT MORE SMOOTHLY THAN ONE LARGE ONE, BUT THEY

sTILL LEFT A GENERAL "PUFFINESS" AT THE SIDE OF THE BUST. FOR THE VERY

FULL, MATURE FIGURE, SUCH A DART MAY BE USED To OBVIOUS ADVANTAGE, AS

THE PROVISION OF FULNESS IN THIS POSITION IS HIGHLY DESIRABLE.

IN SUBSEQUENT DISCUSSIONS OF THE BLOUSE FRONT, THE FACTORS LISTED

ABOVE WILL BE TAKEN INTO ACCOUNT WHEN ANALYSIS OF FITTING PROBLEMS IN EACH

VARIATION IS MADE.
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BLOUSE FRONTS USING STANDARD DART POSITIONS

THESE FOUR BLOUSE FRONTB TYPIFY COMNONLY USED CUTS (BOTH 1h COMMER-

CIAL PATTERNS AND IN READY-MADE GARMENTs) WHERE CONSTRUCTION LINES ARE SIMPLY

FUNCTIONALIWITH DART POSITIONS TAKEN DIRECTLY FROM THE FOUNDATION PATTERN.

IN THE FIRST THREE EXAMPLES, THE GRAIN PLACEMENT WAS THE SAME7WITH

THE LENGTHWISE GRAIN AT THE CENTRE FRONT AND DARTING CONTROLLED AT OR BELOW THE

BUST LEVEL. IN ALL THREE, THIS RESULTED IN TIGHTNESS OVER THE UPPER CURVE

OF THE BUST AND THE CHEST AREA. THIS WAS PARTICULARLY NOTICEABLE IN THE

THIRD EXAMPLE, WHERE THE BODICE Is PLAIN, WITH NO FRONT OPENING LINE TO

BREAK UP THE AREA.

THE FOURTH EXAMPLE IS A S1ANDARD "SHIRT-WAIST“ WITH THE GRAIN BALANCED

AT THE BUST BY A DART TO THE SHOULDER AND TWO DART-TUCKS AT THE WAISTLINE.

HERE THE DARTS SERVED A PURELY FUNCTIONAL PURPOSE BETTER BY GIVING AN

EASY, COMFORTABLE FIT, DESIRABLE IN THIS TYPE OF DRESS.

THESE EXAMPLES ARE ALL ORDINARY AND HAVE BEEN COMMONLY USED IN

WOMEN'S CLOTHING THROUGHOUT MANY PERIODS OF FASHION. THEY ARE ALL

"SIMPLE", BUT ILLUSTRATE A TYPE OF SIMPLICITY WHICH IS UNIMAGIHATIVE,

HAVING LESS THAN MAXIMUM FUNCTIONAL QUALITY, AS WELL AS LACK OF DESIGN

INSPIRATION. THIS STUDY WILL ATTEMPT TO SHOW THAT As PROGRESSION FROM

THE STANDARD TO THE MORE UNUSUAL TAKES PLACE, THE DESIGNS NOT ONLY

BECOME LESS ORDINARY, BUT USUALLY THE DARTING CAN BE DISTRIBUTED BETTER

AND SO PROVIDE BETTER FIT ALONG WITH MORE INTERESTING DECORATIVE DETAIL.



I8

A. DART VARIATICFS

I. VARIATIONS OF THE DART T0 TEE WAISTLINE.

"A WAISTLINE DART... WILL EE FOUND IN MOST BLOUSES REGARDLESS OF

OTHER DART LOCATIONS, IN ORDER TO FIT THE WAISTLINE MORE CLOSELY AND

To RETAIN SOME EASE OVER THE LOWER CURVE OF THE BUST ..... IT Is

GOOD PRACTICE To PLAY UP THIS DART POSITION AND TO MAKE IT THE CENTRE

IO

OF INTEREST OF THE COSTUME AS WELL AS A STANDARD LOCATION FOR FITTING."

THE FOLLOWING SELECTED DESIGNS HAVE EVOLVED FROM VARIATIONS OF THE

DART To THE WAISTLINE. THE FIRST FOUR DESIGNS UTILISE DIFFERENT DECORATIVE

DETAILS To TRANSFER PART OF THE DART UP ABOVE THE BUST TO BALANCE THE GRAIN

AROUND THE BUST.

I. WHEREAS DESIGN I IS STILL APPARENTLY AN EXAMPLE OF A CUT USING ONLY

ONE BASIC DART To THE WAIST, IT ILLUSTRATED THE MEANS WHEREBY PART OF

THE DART WAS TRANSFERRED SUBTLY TO THE SHOULDER, AND ONLY THE POINT

REMAINED TO BE EASED OUT INVISIBLY ALONG THE NECKLINE. (SEE DIAGRAM |.)

WITH THE DARTING PLACED COMPLETELY BELOW THE BUST LEVEL, THERE APPEARED

THE UNBECOMING TIGHTNESS OVER THE CHEST ANO UPPER CURVE OF THE BUST AS

EXPLAINED IN STANDARD BLOUSE DIAGRAM 2, P. I4.

ON TRANSFERRING PART OF THE DART TO THE SHOULDER, SO THAT IN FACT,

THE EDGE OF THE NECKLINE FOLLOWED THE OUTSIDE EDGE OF THE DART, THE GRAIN

LIFTED IN THE ARMHOLE AREA AT THE SIDE OF THE FIGURE.

 

IO. IBID - P. 30!.

 



 

 

DESIGN 2

  
DIAGRAM 2

DIAGIAI 2  
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TNIs RESULTED IN BETTER BALANCE OF GRAIN AROUND THE BUST. THE POINT OF

THE NEW DART HAD TO BE EASED OUT TO A FITTED FACING ALONG THE NECKLINE.

ANALYSIS OF FIT AND GRAIN PLACEMENT.

 

THIS BALANCING OF GRAIN AROUND THE BUST BY EASING, OR "INVISIBLE"

DARTING IMPROVED THE FIT OF THE BODICE, TRANSFORMING IT INTO A SMOOTHLY

MOULDED GARMENT.

2. THE DART TO THE WAISTLINE IN DESIGN 2, ALTHOUGH STILL IN THE STANDARD

POSITION, HAS BECOME DECORATIVE AS WELL AS MORE FUNCTIONAL THAN IN STANDARD

BLOUSE, DIAGRAM 2, P. I4.,AND 80 IS AN IMPROVEMENT IN DESIGN QUALITY.

THERE IS HARMONY BETWEEN THE LINE OF THE SKIRT YOKE AND THE NECKLINE FOLD.

ANALYSIS OF FIT AND GRAIN PLACEMENT.

 

BALANCE OF GRAIN WAS ESTABLISHED BY THE TRANSFER OF PART OF THE DART

TO THE LOWER EDGE OF THE NECKLINE TO GIVE A "STANDAWAY" FOLD. A SMALL

AMOUNT OF THE MASTER DART WAS ALSO PLACED IN A HORIZONTAL DART TO THE

SIDE SEAM. THE DIVISION OF THE DART BETWEEN THREE DIFFERENT EDCES

RESULTED IN A SMOOTH FIT. INTEREST WAS CENTRED AT THE NECKLINE, WHERE

THE DOUBLE FOLD GAVE AN ACCENT, YET AVOIDED THE MONOTONY 0F EXACT REPETITION.

 

CONSTRUCTION PROBLEMS.

TO ACHIEVE THE EFFECT OF THE DESIGN, EACH EDGE OF THE NECKLINE MUST

BE EITHER FOLDED OR FACED BACK WITH A FITTED FACING AS FAR AS THE DART

POINT, IN ORDER TO TACK IT DOWN WITHOUT SHOWING. THE INSET NECK EDGE

SHOULD BE JOINED INVISIBLY To THE FACING OF THE "STANDAWAY."



 

DESIGN 3.

 

 

 

DIAJRAM 3

DIAGRAM 3  



FABRIC QUALIFICATIONS S
 

FABRIC FOR THIS DESIGN SHOULD BE SUFFICIENTLY CRISP TO PRODUCE A

FIRM STANDAWAY FOLD, SUCH AS DRESS LINEN, COTTON PIQUE, GLAZED COTTON

OR TAFFETA.

2;_ HERE, TOO, IN DESIGN 3 THE DART HAS BECOME AN INTEGRAL PART OF

THE DESIGN. REPETITION OF THE BODICE YOKE LINE IN THE LINE OF THE

SKIRT POCKETS IS A FEATURE OF THE DESIGN, AND THE STANDARD WAISTLINE

DARTS ADD TO ITS BEAUTY BY UNIFYING THE DESIGN COMPONENTS. ALTHOUGH

DESIGNS 2 AND 3 ARE VERY DIFFERENT IN APPEARANCE, THE SAME DEVICE HAS

BEEN EMPLOYED; NAMELY, THE TRANSFER OF PART OF THE WAISTLINE DART TO

0

THE FREE NECKLINE AND YOKE EDGES.

ANALYSIS OF FIT AND GRAIN PLACEMENT.
 

BALANCE OF GRAIN WAS ACHIEVED AS IN THE PREVIOUS DESIGN, BUT HERE,

INSTEAD OF A LOOSE STANDAWAY EDGE, THE YOKE EDGE WAS EASED DOWN TO THE

FACING. ONCE A AIN, A SMOOTHER FIT RESULTED THAN IN STANDARD BLOUSE

DESIGN 2 (P.I4% WHICH HAD ALL THE DARTING RETAINED AT THE WAISTLINE.

CONSTRUCTION PROBLEMS.

 

AS THE EDGES OF THE YOKE ARE NEARLY BIAS, THEY SHOULD BE RE-

INFORCED WITH INTERFACING TO PREVENT STRETCHINGH AS WELL AS TO SUPPORT

THE BUTTONS AND BUTTONHOLES. THE FRONT CLOSING IS COMPLICATED AS THE

CENTRE BUTTON SHOULD BE FASTENED INDEPENDENTLY OF THE YOKE EDGE, BUTTON-

ING ACROSS FIRST WITH A WORKED BUTTONHOLE ON THE UNDER EDGE, THEN THROUGH

THE CORDED BUTTONHOLE OF THE YOKE, SO THAT THE BUTTON HOLDS TOGETHER

 

IIMANSFIELD. EVELYN A., CLOTHING CONSTRUCTION. NEW YORK:
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THREE LAYERS OF THE GARMENT. THE YOKE EDGE SHOULD BE EASED OUT BY

I3 I2
SHRINKING AND PRESSING TO A FITTED FACING TO TAKE OUT THE SMALL

AMOUNT OF DART TRANSFERRED UP TO THE YOKE EDGE.

FABRIC QUALIFICATIONS.
 

THIS DESIGN COULD BE INTERPRETED BEST IN WODLLEN FABRIC WHICH WOULD

SHRINK AND MOULD TO THE FACING BETTER THAN OTHER FABRICS. LINEN WOULD

BE ANOTHER POSSIBLE CHOICE.

é:_ DESIGN 4 ILLUSTRATES A SIMILAR MODIFICATION OF THE STANDARD FROM

THE POINT OF VIEW OF STRUCTURE. HERE THE FUNDAMENTAL DART To THE WAIST-

LINE WAS FIRST RETAINED IN THE STANDARD POSITION,(AS DESCRIBED ON P.II)

WHERE ITs LINES PROVED To BE IN CONFLICT WITH THE DIAGONAL LINES OF THE

DESIGN. LEFT IN THE STANDARD POSITION, DESIGN 4A, THE DARTS TENDED TO

THICKEN THE WAISTLINE AND SO DETRACT FROM THE QUALITY OF THE DESIGN.

HOWEVER, WHEN THE WAISTLINE DARTS WERE PLACED TO FOLLOW THE DIRECTION

OF THE DIAGONAL BUTTON LINES OF THE GARMENT DESIGN AS, THEY BECAME DECO-

_RATIVEV AS WELL AS FUNCTIONAL. BY EMPHASISING THE TAPERED LINES TO THE

WAIST, THEY MADE THE DIAGONAL LINES MORE FORCEFUL.

ANALYSIS OF FIT AND GRAIN PLACEMENT.

THE TIPPING OF THE DART TOWARDS CENTRE FRONT DID NOT AFFECT THE

FIT. BALANCE OF GRAIN AROUND THE BUST WAS MADE POSSIBLE PARTLY BY

EASING DART EXCESS ABOVE THE BUST TO A TIGHTER FITTED FACING ALONG THE

NECKLINE, AND PARTLY BY TRANSFERRING PART OF THE MASTER DART INTO EASE

AT THE UNDERCURVE OF THE ARMHOLE.

h;
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CONSTRUCTION PROBLEMS.
 

THE HANDLING HERE DEPENOS ON CLEAR UNDERSTANDING OF THE PATTERN SO

I4
THAT EASING OF THE ARMHOLE UNDERCURVE TO THE SLEEVE, AS WELL AS EASING OF

THE NECKLINE EDGE To A FITTED FACING, IS CARRIED OUT ACCURATELY. OTHER-

WISE, THE PATTERN WOULD NOT FIT.

F’ABRIC QUALIFICATIONS.
 

DRESS LINEN WOULD BE HIGHLY SATISFACTORY, BECAUSE OF ITS MOULD-

ITVG PROPERTIES. FIRM COTTON FABRIC IS PROBABLY NOT FLEXIBLE ENOUGH TO

EASE.

5.. DESIGN 5 SHOWS A DIFFERENT KIND OF DEVELOPMENT FROM THE STANDARD

\

“MAISTLINE DARE WITH THE OUTER EDGE OF THE DART SLASHED AND SPREAD TO

! NTRODUCE FULNESS. THE GATHERED EDGE WAS SPREAD UNTIL IT FOLLOWED THE

‘TRUE BIAS OF THE FABRIC, SO THAT SOFT FOLDS FORMED.

TWO DIFFERENT GRAIN PLACEMENTS WERE TRIED IN THIS DESIGN To DE-

TERMINE THE MORE SUCCESSFUL ONE.

A.. IT WAS CUT WITH THE STRAIGHT LENGTHWISE GRAIN AT CENTRE FRONT, SO

THAT THE GATHERED EDGE C-D BECAME APPROXIMATELY TRUE BIAS.

B<u CENTRE FRONT WAS THEN CUT ON THE BIAS, WHICH THREW THE GATHERED EDGE

C-D ON STRAIGHT GRAIN. ON ONE SIDE OF THE BODICE THIS GATHERED EDGE

WAS ON THE LENGTHWISE GRAIN, WHEREAS THE CORRESPONDING EDGE ON THE

OPPOSITE SIDE IAS ON CROSSWISE GRAIN. ON BOTH LEFT AND RIGHT SIDES

OF THE BODICE, THE GATHERS WERE STIFFER AND MORE BULKY THAN IN PATTERN

5A, WHERE THE FOLDS WERE FINER AND MORE GRACEFUL. IT HAS INTERESTING

TO FIND, HOWEVER, THAT WHERE THE GATHERED EDGE FOLLOWED THE LENGTH-

I4

IBID, P. 339
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WISE GRAIN, THE FOLDS WERE STIFFER THAN WHEN THE EDGE FOLLOWED

THE CROSSWISE GRAIN.

THIS DIFFERENCE IN BEHAVIOUR CAN BE EXPLAINED AS FOLLOWS.

FOLDS RAN AT RIGHT ANGLES TO THE GATHERED EDGE, AND WHEN THE

STRAIGHT LENGTHWISE GRAIN RAN IN THE SAME DIRECTION AS THOSE FOLDS,

THE FOLDS THEMSELVES WERE COMPARATIVELY FINE. ON THE OTHER HAND,

WHEN THE FOLDS RAN IN OPPOSITION TO THE DIRECTION OF THE FIRM LENGTH-

WISE THREADS, THEY BECAME MUCH COARSER AND STIFFER.

THE ANALYSIS OF GATHERS IN THIS BODICE PROVED THAT A GATHERED

SECTION FORMS FINER FOLDS WHEN CUT ON THE BIAS. IF, HOWEVER, THE

DESIGN REQUIRES THAT STRAIGHT GRAIN BE USED FOR A GATHERED EDGE,

THE FOLDS ARE SOFTER WHEN THE EDGE IS CUT TO FOLLOW THE CROSSWISE

GRAIN RATHER THAN IHE LENGTHWISE.

OTHER DISADVANTAGES OF CUT SB.

I. BECAUSE OF THE DIFFERENCE IN BEHAVIOUR OF THE TWO HALVES

OF THE BODICE, IT WOULD BE NECESSARY TO HAVE A SEAM AT CENTRE

FRONT TO BALANCE THE GRAIN. SUCH VERTICAL DIVISION OF THE BODICE

WOULD DETRACT FROM THE SMOOTHNESS OF THE DESIGN.

2. WITH THE CENTRE FRONT ON THE BIAS, THE UNGATHERED EDGE OF THE

DART IS BIAS ALSO, AND SO WOULD BE TOO STRETCHY To SUPPORT GATHERS WITH-

OUT ' CAREFUL REINFORCING.

CUT 5A PROVED THE MOST SUCCESSFUL METHOD OF CARRYING OUT THIS DESIGN,

AS THE BIAS GATHERED EDGE GAVE SOFTER, MORE GRACEFUL FOLDS WITHOUT

ANY NECESSITY FOR A BEAM AT CENTRE FRONT. ALSO, BECAUSE THE FOLDS

WERE MORE CLINGING, THE RIB AREA APPEARED MORE SLENDER THAN WHEN

THE BODICE HAS CUT TO GATHER ON THE GRAIN.



 
 

DESIGN 6

 

 
DIAGRAM 6

 



IN THIS TREATMENT OF THE DART, THERE IS VERY LITTLE CHANGE

FROM THE STANDARD POSITION, BUT THROUGH THE VARIATION IN TREATMENT,

THE BODICE HAS TAKEN ON A DIFFERENT CHARACTER FROM THE STANDARD

BLOUSE.

ANALYSIS OF FIT AND GRAIN PLACEMENT.

THE QUALITY OF FIT IN THIS BODICE IS SIMILAR TO THE FOUNDATION

BLOUSE FRONT, DESIGN 2 (P.I4),WHERE ALL THE DARTING FALLS BELOW BUST

LEVEL. THE SAME PROBLEM ARISES OF A TIGHT, FLAT APPEARANCE ACROSS

THE CHEST. WHEN SOME OF THE DARTING WAS TRANSFERRED TO THE SHOULDER,

IT DETRACTED FROM THE SMOOTHNESS OF THE DESIGN, BESIDES SWINGING THE

GATHERS AWAY FROM THE BIAS. AS THE DART HAS TO BE ENTIRELY BELOW

THE BUST, THE DESIGN WOULD BE MOST SUCCESSFUL ON A SLENDER FIGURE

REQUIRING A SHALLOW DART, BECAUSE WHEN THE DART IS SMALL, THE FABRIC

IS NOT FORGD DOWN'ARDS VERY STEEPLY AT THE SIDE OF THE FIGURE.

FABRIC QUALIFICATIONS

THE GATHERED SECTION AT THE SIDE OF THE FIGURE MUST FIT SMOOTH-

LY AND CLOSELY-TO AVOID BECOMING BULKY, AND SO THICKEN THE FIGURE.

A SOFT NON-BULKY FABRIC I8 DESIRABLE, FOR EXAMPLQ RAYON CREPE.

IF THE GRAIN IS PRONOUNCED - IN STRIPES, SOFT TISSUE FAILLE

OR NAPPED FABRICS - THE PROBLEM ARISES OF HANDLING OPPOSITE BIAS

DIRECTIONS. THIS DESIGN WOULD BE SUCCESSFUL, THEREFORE, ONLY IN A

PLAIN WEAVE, A CREPE WITH INVISIBLE WEAVE, OR A NON-GEOMETRIC

PATTERNED FABRIC.

6. HERE THE IDEA OF GATHERING ALONG ONE EDGE OF THE WAISTLINE

DART IS DEVELOPED YET FURTHER, SINCE THERE IS A REPEAT OF THE
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GATHERED THEME IN THE SKIRT, AND THE LINES OF THE DESIGN CARRY UP

INTO THE CURVED CENTRE FRONTOPENING IN THE BODICE.

ANALYSIS OF FIT AND GRAIN PLACEMENT.
 

THIS CURVED CENTRE FRONT OPENING WAS AN IMPROVEMENT OVER

DESIGN 5, BECAUSE IT ALLOWED FOR DISTRIBUTION OF EASE AROUND THE

BUST, BALANCING THE GRAIN BETTER AND ELIHINATING THE STRAINING OF

THE FABRIC ACROSS THE UPPER CURVE OF THE BUST. THE LINE OF THE FRONT

OPENING ALSO SERVED TO BREAK UP THE UPPER CHEST AREA WHICH WAS VERY

FLAT IN DESIGN 5.

CONSTRUCTION PROBLEMS.

THE FREE EDGE OF THE FRONT OPENING REQUIRES EASING ONTO A FITTED

FACING. To HOLD SHAPE, TO FIT SMOOTHLY, AND To PRODUCE THE SHAPED

I5
COLLAR, IT ALSO NEEDS REINFORCEMENT wITH INTERFACING , EG. EVER-

SHAPE.

FABRIC QUALIFICATIONS.
 

AGAIN THE SUCCESS OF THE DESIGN DEPENDS LARGELY ON ACHIEVING

SOFT GATHERS WITHOUT BULKINESS, WITH NECESSARY REINFORCEMENT TO GIVE

FIRMNESS ALONG THE FRONT EDGE AND THROUGH THE COLLAR.

7. THIS DESIGN SHOWS THE DIVISION OF THE STfiNDARD MAISTLINE DART

TO FORM PARALLEL DIAGONAL DARTS AS THE DESIGN THEME, BALANCED BY

OPPOSITIONAL DARTS IN THE SKIRT. THE DESIGN IS QUITE SIMPLE, YET FAR

FROM ORDINARY.
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ANALYSIS OF FIT AND GRAIN PLACEMENT.
 

ON EXPERIMENTATION IN FABRIC, IT WAS FOUND THAT WHEN THE BODICE

MAS CUT MITH CENTRE FRONT ON THE BIAS, THE DART LINES FELL APPROXI-

MATELY ON STRAIGHT GRAIN, wERE EASY To MANIPULATE AND HELD THEIR SHAPE.

ON THE OTHER HAND, wITH THE STRAIGHT GRAIN AT CENTRE FRONT, THE DART

DIRECTIONS wERE BIAS, MAKING THEM DIFFICULT TO STITCH AND PRESS VITHOUT

STRETCHING AND SUCKLING OUT OF SHAPE.

THE FABRIC MOULDED wELL TO THE FIGURE wHEN OUT ON THE BIAS AT

CENTRE FRONT, AND THE DARTS FITTED BETTER wHEN THOSE LEADING DIRECT-

LY TO BUST POINT wERE TwICE AS LARGE AS THE SUPPLEMENTARY DARTS.

THIS IS BECAUSE OF THE TENDENCY OF EVERY DART LINE TO RUN TDwARDS BUST

POINT. THOSE WHICH DID NOT LEAD DIRECTLY TO THE BUST COULD NOT BE

FORCED TO TAKE UP MORE THAN A MINIMUM AMOUNT OF FULNESS. THESE SUPPLE—

MENTARY DARTS, WHILE THEY DID HELP DISTRIBUTE SOME DARTING OVER A wIDE

AREA OF THE BODICE, WERE MORE FOR THE PURPOSE OF REPEATING THE MAIN

DART LINES IN A DECORATIVE WAY, THAN FOR FUNCTION OR FIT. As ALL

DARTING WAS PLACED BELOW THE BUST, THE FIT wAS SIMILAR T0 STANDARD

BLOUSE 2’POI40

CONSTRUCTION PROBLEMS.

l6
STITCHING OF DARTS TO TAPER TO A FINE POINT AND PLACING THOSE

LINES EXACTLY PARALLEL, IS FACILITATED BY FOLLOWING THE GRAIN DIREC—

TIONO

 



 

 
DIAGRAM 8S

DIAGRAM 8A

WHEN THE CURVES DART LINES ARE TAPERED ODIN To

ENTER THE IAISTLINE SEAN, AS IN DIAGRAM 8A, THE

FINISHED EFFECT IS MORE LIKELY To IE SUCCESSFUL

THAN SHEN THE DART LINES INTERSECT ON THE CENTRE

FRONT SEAN, AS IN DIAGRAM 83.
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FABRIC SUGGESTIONS.

 

LINEN, WOOL FLANNEL OR LIGHTWEIGHT GABARDINE WOULD BE SUIT-

ABLE FOR CARRYING OUT THE TAILORED SIMPLICITY OF THE DESIGN, AS THEY

WOULD ALL STITCH AND PRESS WELL AND YET WOULD NOT CLING TOO CLOSELY

TO THE BODY OVER THE BUST, AT LEAST ON THE SMALL TO AVERAGE FIGURE.

8. DART LINES IN THIS DESIGN NOT ONLY CARRY OUT THE RADIATICN

MOTIF TO PRODUCE A GRACEFUL AND UNUSUAL DESIGN FAR DIFFERENT FROM

THE STANDARD, BUT THEY SERVE THE ESSENTIAL PURPOSE OF FITTING

FABRIC TO THE FIGURE.

ANALYSIS OF FIT AND GRAIN PLACEMENT.
 

UPON EXPERIMENTING IN FABRIC, IT WAS FOUND THAT WHEN THE BODICE

WAS OUT WITH CENTRE FRONT ON STRAIGHT GRAIN, THE DART LINES WERE

“FORCED" AGAINST THE NATURAL DRAPE OF THE FABRIC ON THE FICURE,RE-

SULTING IN WRINKLING AND DIFFICULTY IN SHAPING A SMOOTH CURVE.

ON THE OTHER HAND, WHEN CUT WITH THE CENTRE FRONT ON THE BIAS,

THE DARTS FORMED BECOMING LINES WHICH MOULDED TO THE FIGURE IN A

SCULPTURED MANNER. IT WAS FOUND ALSO THAT THE USE OF TWO CURVED

DARTS AS SHOWN IN THE ILLUSTRATION GAVE A BETTER FIT THAN WHEN ONE

DART ONLY WAS USED, BECAUSE IT ELIMINATED WRINKLING WHICH OCCURRED

IN THE SIDE FRONT SECTION. THIS SECOND DART IMPROVED THE FIT, AND

ALSO EMDHASISED THE DESIGN IDEA BY REPETITION OF THE CURVED LINE.

CONSTRUCTION PROBLEMS

 

A. WHEN CUT WITH BIAS AT CENTRE FRONT, THE TWO HALVES OF THE

FRONT HAD TO BE CHEVRONED AT THE CENTRE SO THAT THE GRAIN TILT-

ED‘ DOWNWARDS TO THE CENTRE, IN ORDER TO ENSURE EVEN CURVING
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DIAGRAM 9A
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OF THE DART LINES ON BOTH HALVES OF THE BODICE.

D. IN THE FIRST EXPERIMENT, THE DARTS WERE CURVED TO MEET ON THE

CENTRE FRONT LINE. WITH SEVERAL SEAMS INTER-SECTING, AN AWK-

WARD PROBLEM IN FINISHING RESULTED, WHICH IN ALL PROBABILITY

WOULD HAVE SPOILED THE DESIGN. THEREFORE, INSTEAD OF CURVING

THE DARTS To THE CENTRE SEAM, IT PROVED TO BE BETTER IN DESIGN

QUALITY AS WELL AS EASIER TO FINISH IF EACH DART LINE WERE

TAPERED DOWN TO ENTER THE WAISTLINE SEAM VERY CLOSE TO CENTRE.

SEE DIAGRAMS 8A, 88.

C. THE CURVED DARTS COULD BE EMPHASISED EFFECTIVELY BY INSERTION

OF A BIAS CORDINGI7. THIS WOULD SERVE THE DOUBLE PURPOSE OF

ACCENTING THE DESIGN AND STIFFENING OR SUPPORTING THE BODICE.

FABRIC QUALIFICATIONS.

THE FABRIC SHOULD BE FIRM, ELASTIC, OF GOOD BODY, AND YET NOT

CLUMSY TO HOLD ITS SCULPTURED LINES. - SLIPPER SATIN OR FAILLE

TAFFETA.

9. 'MAISTLINE DARTS ONCE MORE FORM THE DESIGN MOTIF. IN THIS CASE,

THEY ARE EXTENDED UPWARD BEYOND THE BUST, FORMING A HIGH FAN-SHAPED

ARRANGEMENT OF DESIGN LINES WHICH CONTINUE DOWN TO MEET THE SKIRT FOLDS.

THE DARTS HAVE BECOME, IN FACT, A COMBINATION OF TRUE DARTS AND TINY

TUCK EXTENSIONS WHICH MUST BE VERY NARROW, TAPERING TO FINE POINTS To

PREVENT AN OBVIOUS PUCKER AT THE ENDS OF THE STITCHING LINES. THE

TRUE DART FULNESS APPEARS EVENLY DIVIDED BETWEEN TWO DARTS AND THE

SEAM EDGE.
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ANALYSIS OF FIT AND CRAIN PLACEMENT.
 

 

WHEN THIS DESIGN WAS CUT IN FABRIC AND FITTED TO THE FIGURE, SEVERAL

PROBLEMS BECAME APPARENT. FIRSTLY, BECAUSE MORE THAN THE NORMAL AMOUNT OF

DARTING WAS BEING SHAPED INTO THE WAISTLINE, THE GRAIN DIRECTION AT THE

SIDE OF THE FIGURE SLOPED DOWN EVEN MORE STEEPLY THAN IN FOUNDATION BLOUSE,

DIAGRAM 2, P.I4, WHICH HAD THE DART ENTIRELY BELOW BUST LEVEL. IT BECAME

EVIDENT ALSO THAT WHEN DARTS ARE CARRIED BEYOND THEIR NORMAL LENGTH, THE

BUST LEVEL, (ESPECIALLY IN THE CASE OF THE OUTSIDE DART WHICH SLOPES UP

AT THE SIDE OF THE BUST) THE DIRECTION OF THE ExTENDEO LINE BECOMES DIFFI-

CULT TO CONTROL. THE OUTER DART TENDED TO CURVE INWARDS TOWARDS THE BUST.

THIS DESIGN PROVED DECEPTIVELY DIFFICULT TO CARRY OUT, RAISING THE POINT

"ARE DARTS WHICH HAVE DONE BEYOND THE STAGE OF BEING FUNCTIONAL REALLY

JUSTIFIEO?"

BECAUSE OF THE DIFFICULTY IN HANDLING DARTS EXTENDED TOO FAR AT THE

SIDE OF THE BUST AND ABOVE BUST LEVEL, IT PROVED BETTER To ARRIVE AT THE

DESIRED DESIGN EFFECT BY CONVERTING THE DARTS INTO SEAMS RUNNING THROUGH

TO THE ARMHOLE AND SHOULDER, AND INSERTING CORDING OR PIPING INTO THE

SEAMS TO ACCENT THE DESIRED RADIATION OF LINES. SEE DIAGRAM 98. IN

THIS WAY, THE DIRECTION OF THE LINES BECOMES INFINITELY MORE SIMPLE T0

CONTROL, AS IT IS POSSIBLE TO BALANCE THE GRAIN IN ALL SECTIONS.

FABRIC QUALIFICATIONS
 

IT PROVED POSSIBLE TO CUT THIS DESIGN WITH THE NECKLINE EDGES OF THE

TWO PIECES JOINED, PLACING CENTRE FRONT AT RIGHT ANGLES TO THE SIDE SEO-

TION. THIS OUT WOULD BE POSSIBLE ONLY WHEN REVERSIBLE FABRIC IAS USED,

AS THE FABRIC WOULD REVERSE ITSELF AT THE NECKLINE. AN INTERESTING
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EFFECT WOULD RESULT FROM THE USE OF STRIPES IN OPPOSITION.

IO. DESIGN IO SHOWS A VERY SIMPLE AND EFFECTIVE MODIFICATION OF THE

FUNDAMENTAL DARE WHERE THE LINE HAS BEEN TAPERED INTO ONE LARGE FOLD

LAPPED BEYOND CENTRE TO FORM A SLIGHT CROSSOVER AT THE WAIST. THE DART

SERVES THE DOUBLE PURPOSE OF FITTING THE FABRIC TO THE FIGURE AND PROVID-

ING AN EFFECTIVE DESIGN THEME. AN INTERESTING FEATURE OF THIS CUT IS THAT

THE CROSS-OVER EFFECT CAN BE ACHIEVED WITHOUT A CENTRE FRONT SEAM, BY

EXTENSION DOWN TO LENGTHEN THE DART FOLD LINE.

ANALYSIS OF FIT ANO GRAIN PLACEMENT.

 

IT WAS FOUND THAT WHEN THE BODICE WAS OUT WITH THE CENTRE FRONT ON

STRAIGHT GRAIN AND COMPARED WITH A BIAS mfl’AT CENTRE FRONT, THE FORMER

CUT WAS SUPERIOR BECAUSE THE FOLD EDGE ALSO FELL ON STRAIGHT GRAIN.

(SEE DIAGRAM IO) REPEATEDLY, IT HAS BEEN SHOWN THAT WHEN A DART FOLD

EDGE IS ON THE GRAIN IT WILL HOLD SHAPE BETTER THAN ON THE BIAS.

THE BALANCING OF GRAIN AROUND THE BUST WAS INVESTIGATED, AND IT WAS

FOUND THAT THERE COULD BE SOME TRANSFER OF DARTING UP TO THE NECKLINE To

BE TREATED AS TINY DARTS HIDDEN UNDER THE COLLAR FACING. WITH THE BODICE

OUT ON A LENGTHWISE FOLD AT CENTRE FRONT, AND THE OUTER EDGE OF THE DART

FALLING ON STRAIGHT GPAIN PARALLEL TO CENTRE, THE DART LINE CAN BE Ex-

TENDED DOWNWARDS TO PROVIDE EXTRA LENGTH FOR THE CROSSOVER EFFECT WITHOUT

A CENTRE SEAM.

FABRIC QUALIFICATIONS.
 

A FIRM FABRIC SUCH AS DRESS LINEN THAT WILL RETAIN A DEFINITE FOLD

LINE IS NECESSARY FOR THE EFFECTIVENESS OF THIS DESIGN.

THE DART TO THE WAISTLINE PROVED A FLEXIBLE DART LOCATION FOR
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PROVIDING A VARIETY OF DESIGN IDEAS. NOT ONLY IS THIS DART FUNDAMENTALLY

GOOD AS A FITTING POSITION, BUT ITS LOCATION CONTRIBUTES TO THE UNITY OF

A DESIGN BY ITS NATURAL LEAD THROUGH INTO THE SKIRT.

2. VA?IATICPB OF THE DART TO THE SHOULDER

THE DART TO THE SHOULDER, EVEN IN THE STANDARD POSITION, IS ONE OF THE

MOST SATISFACTORY LOCATIONS FROM THE DESIGN STANDPOINT, BECAUSE IT CENTRES

INTEREST AROUND THE NECK, SHOULDERS AND FACE OF THE WEARER, wHICH IS GEN-

ERALLY THE MAJOR FOCAL POINT IN DRESS DESIGN. "THE SHOULDER IS AN ex-

CEPTIONALLY GOOD POSITION FOR DESIGN EMPHASIS. CENTERING ATTENTION HIGH

MAKES THE FIGURE APPEAR TALLER, AND ALSO FOCUSES INTEREST AROUND THE FACE,

(3

BOTH OF WHICH EFFECTS ARE ALWAYS DESIRABLE'O"

I . THIS SIMPLE MODIFICATION OF THE DART TO THE SHOULDER SHOWS HOW

THE MERE CUPVIN3 OF THE LINE ACCENTED BY DECORATIVE STITCHING CAN PRO-

DUCE THE DESIGN IDEA FOR THE WHOLE DRESS. THIS THEME IS ECHOED IN THE

POCKET LINE AT THE HIP.

ANALYSIS OF FIT AND GRAIN PLACEMENT.

 

PART OF THE DART APPEARED IN THE CURVED DART TO THE SHOULDER WHEREAS

ADDITIONAL DARTING WAS NECESSARY IN THE STANDARD POSITION TO THE WAIST-

LINE, IN ORDER TO GIVE A SATISFACTORY BALANCE OF GRAIN AROUND THE BUST.

THE BODICE PROVED To FIT SMOOTHLY.

  

HILLHOUSE AN: MANSFIELD; CP.CIT. P.30I.

 



 

 

 
DESIGN I2
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CONSTRUCTION PROBLEMS.

TO SET WITH PROFESSIONAL SMOOTHNESS,THIS DESIGN DEPENDS UPON THE

I9
HANDLING OF THE SHAPED SLOT SEAM SO THAT ONE EDGE EASES TO THE OTHER WITH

NO APPARENT EXCESS.

FABRIC SUGGESTIONS
 

THE TAILORED QUALITY OF THE DESIGN WOULD BE CARRIED OUT SATIS-

FACTORILY BY USING DRESS LINEN, OR DRESS-WEIGHTWODLLEN FABRIC, As A

FLEXIBLE FABRIC Is REQUIRED TO SHAPE AND EASE ONE EDGE OF THE CURVED

DART To THE OTHER.

l2. IN THIS DESIGN THE ASYMMETRIC DARTS To THE SHOULDER FORM THE DEco~

RAT'IVE’ THEME, BALANCED BY FOLDS RADIATING FROM THE OPPOSITE SIDE IN

THE SKIRT. THE DARTS ALSO SERVE THEIR FUNCTIONAL PURPOSE OF FITTING THE

FABRIC TO THE FIGURE.

ANALYSIS OF FIT AND GRAIN PLACEMENT.
 

WHEN EXPERIMENTING IN MUSLIN, THE DESIGN WAS CUT TWICE - ONCE

WITH THE CENTRE FRONT ON STRAIGHT GRAIN, AND AGAIN ON THE BIAS. COM-

PARISONS OF THE TWO WERE THEN MADE. PLACING THE BIAS AT CENTRE FRONT

BROUGHT THE PLACKET DART ON STRAIGHT GRAIN, AND 80 IT HELD ITS SHAPE

FIRMLY. THIS FEATURE SEEMED TO BE THE MOST IMPORTANT ONE IN DETERMIN-

ING THE GRAIN LOCATION, FOR THE FIRM,UNSTRETCHED PLACKET LINE AND CLEAR-

CUT DART FOLD LINE AFFECT THE SUCCESS OF THE DESIGN IDEA.

 

MANSFIELD: OP.CIT. P.l36
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TO FIT THE BODICE BETTER,AND T0 BALANCE THE GRAIN AT BUST LEVEL,

IT PROVED NECESSARY TO USE TWO SUPPLEMENTARY DARTS RUNNING DIAGONALLY

TO THE UNDERARM SEAM. THIS PREVENTED EXCESSIVE TIGHTNESS OF THE FABRIC

AROUND THE UNDER-CURVE OF THE BUST. THESE TWO SUPPLEMENTARY DARTS WERE

SMOOTHER AND EASIER TO HANDLE IN THE BODICE WITH BIAS AT CENTRE FRONT,

AS THEY BOTH RAN WITH ONE EDGE APPROXIMATELY ON STRAIGHT GRAIN, ONE TO-

WAROS THE LENGTHWISE AND THE OTHER TOWARDS THE CROSSWISE GRAIN. ALSO,

WHEN THE BODICE WAS CUT WITH CENTRE FRONT ON THE BIAS, THE FABRIC

MOULDED BETTER TO THE FIGURE THAN WHEN CUT WITH STRAIGHT GRAIN AT CENTRE.

THE CLOSE FIT, REVEALING THE LINES OF THE FIGURE AS IT DOES,WOULD BE

BECOMING TO THE SMALL TO AVERAGE FIGURE, BUT MIGHT MOULD TOO CLOSELY TO

A FULL FIGURE.

‘

CONSTRUCTION PROBLEMS.
 

THE USE OF THE IMPORTANT FOLD To THE NECK AS A PLACKET INVOLVES

FACING, REINFORCING, AND AN EXTENSION To RUN UNDER THE BUTTONHOLES. THE

OUTER FOLD EDGE NEXT To THE ARMSCYE WOULD HAVE TO BE CAUGHT To THE INNER

EDGE TO HOLD THE FOLD IN PLACE. WITH THESE PROBLEMS, THIS Is DEFINITELY

NOT A DESIGN TO BE ATTEMPTED WITHOUT EXPERIENCE.

FABRIC QUALIFICATIONS.

FOR THE FOLDS To BE EFFECTIVE, THE FABRIC SHOULD BE FIRM ENOUGH

To HOLD A DEFINITE FOLD LINE WITHOUT CREASING.THE SKIRT PLEATS ALSO

REQUIRE A GREASE-RESISTANT FABRIC, BUT WHICH HOLDS A PLEAT GREASE

SUCCESSFULLY. EC. WOOL GABARDINE OR FIRM WOOL FLANNEL.
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l3. DESIGN l3 IS ALSO AN EXAMPLE OF THE USE OF THE DART To THE SHOULDER,

AND FORMS PART OF THE NECKLINE FINISH AS WELL. THIS SHOWS A DART CONTRIBUT—

INax. EFFECTIVELY To THE DESIGN QUALITY OF THE DRESS, AS WELL AS MOULDING

THE FABRIC TO THE FIGURE. ASYMMETRIC BALANCE IS ACHIEVED IN THE DRESS’BY

USE OF A BUILT-IN SKIRT POCKET TILTED To THROW A SINGLE FOLD DOWN THE SIDE

OF THE SKIRT. PLACEMENT OF THE STRAIGHT LENGTHWISE GRAIN AT CENTRE FRONT

OF THE BODICE THROWS THE FOLD EDGE OF THE DART ALSO ON STRAIGHT GRAIN.

A

THIS GRAIN EFFECT CAN BE FEATURED BY THE USE OFIA GEOMETRIC PATTERN,SUCH

AS A FINE CHECK OR STRIPE, WHICH MARKS THE GRAIN CONSPICUOUSLY.

ANALYSIS OF FIT AND GRAIN PLACEMENT.

MOST OF THE FITTING WAS CONTROLLED BY THE DART TO THE SHOULDER. THIS

PULLED THE GRAIN UPWARDS QUITE SHARPLY AT THE SIDE OF THE FIGURE. A

LITTLE OF THE FULNESS WAS RETAINED AS EASE AT THE WAISTLINE,TO COUNTER-

ACT THIS UPWARD PULL AND TO GIVE A MORE SATISFACTORY BALANCE OF GRAIN AT

THE BUST. THIS EASE MAY BE SHRUNK OUT IN WOOL OR LINEN TO GIVE A SMOOTH

WAISTLINE FINISH. THE FOLD TO THE SHOULDER FELL ON STRAIGHT GRAIN AND

CONTINUED AS A STAND-UP FOLD OR NECKBAND. BECAUSE THE FOLDLINE WAS LOOSE,

THE BAND WAS SUFFICIENTLY FLEXIBLE TO GIVE A COMFORTABLE NECK FINISH.

CONSTRUCTION PROBLEMS

 

TO GIVE A SMOOTH FIT, IT IS DESIRABLI: TO SHRINK OUT THE EASE AT THE

20 ,
WAISTLINE . WIDE SHAPED FACINGS ARE NECESSARY WITH INVISIBLE TACKING OF

THE LOOSE FOLD AT THE TOP.

 

OIBID, P. I8l.
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FABRIC QUALIFICATIONS

FIRM FABRIC WHICH HOLDS A GOOD FOLD LINE AND CAN BE MOULDED TO GIVE A

SMOOTH FIT. EC. DRESS WOOLLEN OR LINEN.

I . THIS DESIGN WAS DRAPED IN MUSLIN DIRECTLY ON THE DRESS FORM AS THIS

WAS THE EASIEST WAY TO DISCOVER HOW THE FOLDS FUNCTIONED. THE DARTS

APPEARED AS A DOUBLE FOLD FROM BUST TO SHOULDER. THIS OVERLAPPED FOLD

SERVES AS THE DESIGN THEME FOR THE ENTIRE DRESS SINCE THE SAME FOLDS ARE

REPEATED IN THE SKIRT. . THE DESIGN IS EFFECTIVE BOTH FUNC-

TIONALLY AND DECORATIVELY, AS ALL CONSTRUCTION LINES ARE NECESSARY FOR

FITTING THE FABRIC TO THE FIGURE AND FOR FORMING THE DESIGN INTEREST AS

WELL.

ANALYSIS OF FIT AND GRAIN PLACEMENT

WITH THE NECKLINE EDGE ON STRAIGHT GRAIN, THE FOLD EDGES FELL ALSO

ON STRAIGHT GRAIN, GIVING FIRM,DEFINITE FOLD LINES WHICH HELD SHAPE

SATISFACTORILY. HOWEVER, WHEN STRAIGHT GRAIN WAS PLACED ON CENTRE FRONT

BELOW THE BUST, A PUCKER APPEARED FROM BUST TO CENTRE FRONT AT THE POINT

WHERE THE GRAIN BEGAN To TURN To FORM THE NECKLINE EDGE. THE FABRIC FELL

SMOOTHLY WITHOUT WRINKLING, HOWEVER, WHEN SOME SHAPING WAS DONE AT THE

CENTRE FRONT SEAM. THIS HELPED TO DEAL WITH THE PROBLEM OF BALANCING THE

GRAIN AROUND THE BUST. TAKING A DART OUT ALONG CENTRE FRONT FROM BUST To

WAISTLINE WAS SUFFICIENT To MOULD THE FABRIC To THE FIGURE AND To GIVE A

CLOSE FIT BELOW THE BUST. IN THE FULLER FIGURE, HOWEVER, ADDITONAL DART-

ING To THE WAISTLINE IN THE STANDARD POSITION WOULD BE NECESSARY AND WOULD

NOT DETRACT FROM THE DESIGN,AS THE LINES WOULD FOLLOW THROUGH TO THE HIP

FOLDS. THE BODICE FITTED CLOSELY TO THE FIGURE, WHICH IS DESIRABLE IN A
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SLEEVELESS DRESS, WHEREAS A VERY CLOSE FIT AROUND THE BUST AND ARM-

HOLE WOULD BE IMPOSSIBLE IF SLEEVES HERE TO BE SET IN.

CONSTRUCTION PROBLEMS.
 

TO ALLow THE DART FOLDS To CROSSOVER, IT IS NECESSARY TO SLASH

ALONG THE LINE "A-B", AND To REINFORCE THE SLASH LINE AND POINT wITH

A FITTED FACINGZI.

FABRIC QUALIFICATIONS.
 

BECAUSE THE EFFECTIVENESS OF THE DESIGN DEPENDS UPON THE FORM-

ATION OF FOLDS To THE SHOULDER REPEATED AT THE HIP, IT IS MOST

SUCCESSFUL wHEN CARRIED OUT IN A FIRM FABRIC ABLE TO RETAIN A DISTINCT

FOLD LINE. EG.LINEN, FIRM COTTON; OR, AS INTERPRETED FOR A "DRESSY"

DRESS, IN TAFFETA OR HEAVY SATIN.

I5 IN THIS CASE, THE MODEL WAS DRAPED ALSO. HERE,THE EXCESS

FABRIC NAS CRUSHED INTO DRAPED FOLDS wHICH WERE TwISTED AROUND A

BUILT-UP SHOULDER STRAP TO FORM BOTH A cowL DRAPED FOLD ACROSS THE

FRONE AND ALSO TINY SLEEVES. THIS SOFT TREATMENT OF THE EXCESS USUALLY

DETERMINES THE CHARACTER OF THE DRESS, AND INDICATES THAT SOFT FABRIC

IS NEEDED TO MAKE THE DRAPED FOLDS EFFECTIVE.

ANALYSIS OF FIT AND GRAIN PLACEMENT.

 

THE DESIGN AROSE AS A RESULT OF EXPERIMENTING WITH FABRIC ON THE

DRESS-FORM’TO CARRY OUT THE IDEA OF TWISTING FOLDS AROUND A BUILT-UP

SHOULDER STRAP. AS IN A NUMBER OF OTHER CASES IN THIS STUDY, THE DESIGN

'AS CUT WITH THE CENTRE FRONT ON STRAIGHT GRAIN AND COMPARED WITH A CUT

WHERE THE CENTRE FRONT WAS ON THE BIAS.

 

2|-
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ADVANTAGES OF STRAIGHT GRAIN AT CENTRE FRONT
 

2.

THE BODICE AND SHOULDER STRAP COULD BE CUT IN ONE.

NO NECESSITY To HAVE A SEAM AT THE CENTRE.

DISADVANTAGES.
 

THE FOLDS IN THE BODICE AND OVER THE SLEEVE WERE STIFF AND

RAN TOWARDS THE SIDE OF THE FIGURE,(NVHK3A FLAT APPEARANCE TO

THE FRONT OF THE GARMENT.

SUPPLEMENTARY DARTING WAS NECESSARY TO SHAPE THE FABRIC BELOW

THE BUST.

ADVANTAGES OF BIAS AT CENTRE FRONT.
 

2.

THE FOLDS wERE SOFTER, BOTH IN THE BODICE AND OVER THE SLEEVES.

THE SOFT FOLDS RUNNING NATURALLY TowARDS BUST POINT, COULD BE

EMPHASISED AND MADE MUCH MORE EFFECTIVE BY SHAPING INTO AN

ADDITBONAL DRAPED FOLD ACROSS CENTRE FRONT. WHAT AT FIRST APPEAR-

E3 TO BE A SLIGHT DISADVANTAGE (THAT Is, THE DIRECTION OF

FOLDS CURVING INwARDS TOWARDS BUST POINT, AND APPEARING UN-

FLATTERING TO THE FIGURE wHEN THEY STOPPED THERE) COULD BE

CARRIED ON INTO A cowL FOLD AND BECOME EFFECTIVE AS AN ADDITION-

AL DESIGN DETAIL.

THE BIAS SMOOTHED TO THE FIGURE BELOW THE BUST MUCH BETTER

THEN IN THE STRAIGHT CUT.



 

DESIGN I6

 

 

DIAGRAM I6
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DISADVANTAGE.
 

BECAUSE A BIAS SHOULDER STRAP WOULD STRETCH, IT WOULD BE BETTER

TO JOIN A STRAIGHT STRAP BEHIND THE TWISTED FOLDS,RATHER THAN CUT

BODICE AND STRAP IN ONE. THIS JOINT WOULD NOT PRESENT ANY DIFFICULTY,

HOWEVER, AS THE SEAM COULD BE CONCEALED.

FROM THIS EXPERIMENT, IT BECAME OBVIOUS THAT THE BIAS CUT WAS

THE MORE SUCCESSFUL FOR EXECUTING THIS DESIGN, ESPECIALLY WITH THE

DRAPED COWL DETAIL THAT CREW OUT OF THE EXPERIMENT.

CONSTRUCTION PROBLEMS.
 

TO ACHIEVE THE SOFT EFFECT OF DRAPED FOLDS, THE BODICE SHOULD BE

CUT ALLOWING FOR HEMS TO TURN BACK INSTEAD OF ADDING FITTED FACINGS.

THIS CONSTRUCTION IS EASIER, AS WELL AS SOFTER AND MORE NATURAL.

FABRIC QUALIFICATIONS
 

FOR EFFECTIVE DRAPING, THIS DESIGN SHOULD BE MADE IN A SOFT FABRIC

YET ONE WITH GCCD BODY. EC. SILK OR RAYON CREPE, OR SOFT FAILLE.

I6. DESIGN I6 IS AN EXAMPLE OF THE USE OF A CURVED DECORATIVE DART

FROM THE SHOULDER AS THE ENTIRE MEANS OF FITTING THE SHORTER-THAN-

wAIST LENGTH JACKET. THE SINGLE DART wILL Do THIS ONLY IN A SHORT JACKET

wHERE IF ANY OF THE wAISTLINE DART IS RETAINED, IT IS ONLY THE POINT,

{SEE DIAGRAM 16), To SUPPLY A LITTLE LOOSENESS UNDER THE BUST. THE

DART FROM THE SHOULDER EMPHASISES THE CURVE OF THE FRONT OPENING BY

FOLLOWING, BUT NOT EXACTLY DUPLICATING ITS SHAPE.

ANALYIS OF FIT AND GRAIN PLACEMENT.

 

THIS DESIGN WAS CUT FIRST WITH STRAIGHT GRAIN AT CENTRE FRONT



WHICH THREw THE SIDE OR OUTER SHOULDER AREA VERY MUCH ON THE BIAS. THE

BIAS AT THE ARMHOLE GAVE FLEXIBILITY TO ARM MOVEMENT, BUT THE FIT AT

CENTRE FRONT WHERE THE NECKLINE IS BUILT UP, wAS SOMEWHAT STIFF AND

UNYIELDING.

ON THE OTHER HAND, wITH THE BIAS AT CENTRE FRONT, THE NECKLINE

MOULOED VERY SMOOTHLY To THE FIGURE. ON THE LOWER EDGE OF THE JACKET,

THE FABRIC FORMED A SLIGHT "STAND-AWAY" FROM THE UNDERCURVE OF THE BUST,

GIVING A MORE BECOMING FIT THAN IN THE FIRST CUT WHERE THE FABRIC CLUNG

CLOSELY TO THIS PART OF THE FIGURE. THE ONLY DISADVANTAGE OF BIAS

AT CENTRE FRONT WAS THAT THE SLEEVE AREA FELL ON STRAIGHT GRAIN. ‘THIS

PROVED TO BE LESS FLEXIBLE THAN IN THE PREVIOUS CUT. HOWEVER, IT

SEEMEO THAT THE "SET" OF THE JACKET AS A wHOLE WAS MORE SUCCESSFUL wHEN

THE CENTRE FRONT WAS CUT ON THE BIAS.

CONSTRUCTION PROBLEMS
 

THE FRONT OPENING WOULD REQUIRE INTERFACING CARRIED THROUGH TO THE

BACK NECKLINE AND AROUND THE LOWER EDGE TO THE UNDERARM SEAM’TC PREVENT

STRETCHINg TO REINFORCE BUTTONHOLEfi AND TO GIVE A FIRM CRISP EOGE22.

THE BIAS BUTTONHOLE LINE CAN BE TREATED AS A CURVED SLOT, OR THE BUTTON-

HOLES ANGLED TO FALL ON STRAIGHT GRAIN.
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FABRIC SUGGESTIONS

 

FIRM FABRIC WITH GOOD BODY; LINEN SUITING, WOOL FLANNEL, OR LINEN-

TYPE RAYON.

I7. IN DESIGN l7, THE DART FORMS PART OF THE DESIGN MOTIF BY CURVIN3

TO THE SHOULDER ON ONE SIDE OF THE BODICE. THIS LINE FOLLOIS THROUGH A

CURVED YOKE IN THE BACK,AND SOME EASING TO TAKE UP A LITTLE OF THE DART

ON THE RIGHT SIDE APPEARS ALSO ALONG THE SPIRAL CURVE OF THE FASTENING

TAB. (SEE DIAGRAM I7) A SLIGHTLY CURVED DART RUNNING FROM BUST TO SIDE

SEAM ON THE RIGHT SIDE OF THE TOP TAKES UP THE REMAINDER OF THE MASTER

DART. THIS DART IS PUPELY FOR FITTING PURPOSES AND SHOULD BE PRESSED

FLAT TO BE AS INCONSPICUOUS AS POSSIBLE.

ANALYSIS OF FIT AND GRAIN PLACEMENT.
 

THIS BODICE WAS CUT IN MUSLIN WITH THE STRAIGHT GRAIN AT CENTRE

FRONT AND THEN AGAIN WITH THE BIAS AT CENTRE FRONT. THEN THE TWO CUTS

WERE COMPARED FOR FIT. THE DART TO THE SHOULDER SHAPED MORE NATURAL-

LY INTO A CURVE IN THE BIAS-CUT BODICEQTHAN IN THE STRAIGHT ONE. THE

EXTRA EASING NECESSARY ALONG THE CURVE OF THE NECKLINE YOKE ALSO MOULDED

MORE EASILY IN THE BIAS CUB AND THE FABRIC FITTED MORE SMOCTHLY OVER THE

BUST. CONSIDERING ALL THESE FITTING POINTS, THE DESIGN PROVED MORE

SUCCESSFUL WITH THE BIAS AT CENTRE FRONT.

CONSTRUCTION PROBLEMS
 

To MAKE THE DESIGN LINES STAND OUT EFFECTIVELY, SOME MEANS OF

EMPHASISING THE CURVED CART IS DESIRABLE. A SUGGESTION FOR ACCENT-

ING THIS LINE IS TO USE A FACED TOP-STITCHED SEAM23.

 



4|

FABRIC QUALIFICATIONS.
 

EVEN WEAVE PLAIN OR CREPE FABRIC,SUCH AS WOOL CREPE’WHICH MOULDS

AND DRAPES WELL IS DESIRABLE FOR THIS DESIGN. A FABRIC WITH CROSS-

GRAIN DEMARCATION WOULD BE UNSUITABLE, AS IN ORDER TO CHEVRON THE GRAIN,

A SEAM WOULD BE REQUIRED AT CENTRE FRONT. THIS WOULD BREAK UP THE AREAS

OF THE BODICE AND DETRACT FROM THE DESIGN QUALITY.

VARIATIONS OF THIS STANDARD VERTICAL DART ALSO PROVED A RICH SOURCE

OF DESIGN IDEAS. THE VERTICAL DART LOCATIONS, THE POSITIONS MOST OFTEN

USED BECAUSE VERTICAL LINES ARE THE MOST GENERALLY BECOMING, GIVE THE

GREATEST OPPORTUNITY FOR VARIETY AND FLEXIBILITY OF DESIGN THEMES.



 

 
 I  

 
DESIGN l8

DIAGRAM I8

 

 

 



3. VARIATIONS 0? THE DART TO THE CENTRE FRONT

BECAUSE THE DART TO THE CENTRE FRONT DEFINES THE BUST CURVE MORE

EFFECTIVELY THAN ANY OTHER DART VARIATION, IT LENDS ITSELF TO FEMININE

DESIGNS AND SOFT TAILORING THROUGH THE USE OF DEEP STAND-AWAY FOLDS AND

DRAPERY AT70R JUST BELOK BUST LEVEL. WHEN THESE FOLDS ARE EXAGGERATED,

THE DESIGN MAY AT TIMES TEND TO OVER-EMPHASISE THE BUST. "THE DART

TRANSFERRED TO THE CENTRE FRONT LINE AT THE CHEST LEVEL ....... SHOULD

BE USED CAUTIOUSLY BECAUSE OF THE TENDENCY OF HORIZONTAL GATHERS OR

24
FOLDS To REDUCE APPARENT HEIGHT AND To EXAGGERATE CURVES." IN ORDER

TO MAINTAIN GOOD DESIGN QUALITY AND STANDARDS OF GOOD TASTE, IT IS NECES-

SARY TO EXERCISE WISE JUDGMENT IN THE CHOICE OF DESIGNS BASED ON

VARIATIONS 0F DART TO CENTRE FRONT.

.LEL DESIGN [8 Is A SIMPLE USE OF THE DART TO THE CENTRE FRONL IN

wHICH THE DART EXCESS WAS TREATED wITH TAILORED SIMPLICITY. THE DART

IS FUNCTIONAL,AS IT MOULDS THE FABRIC To THE FIGURE IN ADDITION TO

PROVIDING A BUTTON LINE FOR THE LAPPED CLOSING OF THE BLOUSE FRONT.

THE DIAGONAL CLOSING LINES NEED TO BE CURVED SLIGHTLY TO REDUCE THE

SEVERITY AND ANGULAPITY OF THEIR LINES.

 

24

HILLHOUSE AND MANSFIELD; OP. CIT. P.303.
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ANALYSIS OF FIT AND GRAIN PLACEMENT.

 

THE PLACING OF THE GRAIN To FOLLOW THE DIRECTION OF THE DIAGONAL

CLOSING OF THE BODICE PROVED TO BE MORE SUCCESSFUL FOR THIS DESIGN

THAN PLACING STRAIGHT GRAIN AT CENTRE FRONT. THE FIT WAS SMOOTH IN

AREAS OF THE BODICE BECAUSE OF THE FOLLowING GRAIN POSITION ADVANTAGES.

FIRSTLY, NITH THE LENGTHWISE GRAIN FOLLOWING THE DIRECTION OF

THE CLOSING FROM NECKLINE To BUST, THE CROSSVISE GRAIN FELL ON THE EDGE

FROM BUST TO WAISTLINE, AN; SO BOTH FREE EDGES MERE FIRM. SECONDLY,

SINCE THE BIAS CAME AT BUST LEVEL, IT FELL WHERE IT WAS MOST NEEDED FOR

MOULDING To THE INDENTED CURVE OF THE BUST AT CENTRE FRONT. THIS

BROUGHT BOTH DART EDGES ON THE SAME SLOPE, SO THAT THEY CHEVRONED UHEN

STITCHED, To GIVE AN INTERESTING GRAIN EFFECT.

ON THE OTHER HAND, WHEN THE BODICE MAS CUT IITH THE STRAIGHT GRAIN

ON CENTRE FRONT, THE DART To CENTRE FOLLowED THE STRAIGHT CROSSHISE

GRAIN ON ONE EDGE, AND HAS BIAS ON THE OTHER, GIVING A MUCH LESS FLEx-

IBLE DART TO CENTRE FRONT THAN IN THE FIRST CUT. IT ALSO THREM THE DART

EDGES OFF-BALANCE wHEREAS THEY MERE THE SAME DEGREE OF BIAS IN THE FORMER

CUT, GIVING A BETTER "SET" To THE SEAM AS WELL AS CHEVRONING THE GRAIN.

THE SUPPLEMENTARY DART To THE SIDE SEAM PROVED NECESSARY AND

PROVIDED A SATISFACTORY BALANCE OF GRAIN IN THE BODICE BY PREVENTING

ANY STRAINING OF THE FABRIC AROUND THE BUST.

CONSTRUCTION PROBLEMS.

 

THE DART TO CENTRE SHOULD BE SLASHED AND CLIPPED TO ELIMINATE BULK

AT THE BUSTLINE AND TO MAKE THE DART LIE SMOOTHLY WITHOUT STRAINING.

THE PLACING OF THE BUTTONHOLE ON THIS LINE CAN BE SIMPLIFIED BY USING
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THE DART ITSELF AS THE BUTTON SLOT.25 PART OF THE DART LINE CAN BE

LEFT UNSTITCHED AND FACED AS A SLIT TO ACT AS THE BUTTONHOLE. A SUG-

GESTION FOR FINISHING THE DETAIL OF THE DRESS IS TO MITRE THE CORNER

OF THE FACING ALONG THE LINE OF THE DART, IN ORDER TO MATCH THE GRAIN

ALONG BOTH UPPER AND UNDER CURVES.

FABRIC QUALIFICATIONS
 

THIS SMOOT%,TAILORED DESIGN REQUIRES THE USE OF A FIRM,MEDIUM-

WEIGHT FABRIC, AS WOOLLEN FLANNEL OR LINEN SUITING.

I9. IN DESIGN I9, THE DART TO CENTRE FRONT IS SOFTENED BY GATHERING

THE UPPER EDGE OF THE DART LINE. GATHERING ONTO THE SMOOTH UNBROKEN

MIDRIFF SECTION OF THE DRESS PROVIDES THE THEME OF THE DESIGN, WITH

GATHERED FOLDS IN THE SKIRT FOLLOMING THROUGH TO PRODUCE A SOFT SKIRT

PANEL. BESIDES FITTING THE FABRIC TO THE FIGURE, THE DART VARIATION

ONCE MORE PROVIDES THE DESIGN IDEA.

ANALYSIS OF FIT AND GRAIN PLACEMENT.

WITH THE STRAIGHT GRAIN AT CENTRE FRONT AND THE TOP EDGE OF THE

DART SLASHED AND SPREAD UNTIL IT BECAME BIAS, IT HAS POSSIBLE TO OUT THE

BODICE WITH CENTRE FRONT ON A FOLD, THUS AVOIDING A SEAM AT CENTRE FRONT.

WITH THE GATHERED EDGE ON A BIAS CURVE, THE FULNESS MAS SOFT, wHEREAS

THE LOWER EDGE OF THE DART FELL JUST ABOUT ON STRAIGHT CROSS-WISE GRAIN

PROVIDING A FIRM EDGE FOR THE DECORATIVE FREE FOLD.

 

MANSFIELD: OP.CIT., P. 242
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CONSTRUCTION PROBLEMS.
 

THE DART CAN BE TREATED AS A SOFT LOOSE FOLD BY CUTTING THE FACING OF

THE LOWER SECTION ALL THE WAY DOWN TO THE WAIST LINE. THE GATHERS COULD

THEN BE ATTACHED TO THE FACING DELL BELOW THE TOP EDGE. IN THIS WAY

THERE WOULD BE NO SURFACE STITCHING, AND THERE WOULD BE THE EFFECT OF

A FREE FOLD.

FABRIC QUALIFICATIONS
 

SOFT, HEAVY FABRIC,WITHOUT BOUYANCY OR CRISPNESS7IS REQUIRED TO

PRODUCE CLINGING FOLDS AND A CLOSE SILHOUETTE. EG. TISSUE FAILLE, RAYON

CREPE, WOOL JERSEY. THIS DESIGN WOULD BE EFFECTIVE IN EITHER PLAIN OR

ALL-OVER PATTERNED FABRIC.

20. DESIGN 20 SHOMS A TAILORED TREATMENT OF THE DART To CENTRE AS A

CROSSOVER, FORMING A DOUBLE-BREASTED CLOSING. THE FORM OF THE JACKET

REALLY GREw OUT OF THE UNUSUAL TREATMENT OF THE DART wHICH SUPPLIES THE

MAIN INTEREST IN THE DESIGN. WHEN, UPON EXPERIMENTING, THE ENTIRE MASTER

DART HAS FORCED TO GO IN ONE POSITION ONLY (To THE CENTRE) THE FABRIC

BECAME STRAINED AROUND THE BUST. A SUPPLEMENTARY DART To THE wAIsT

REPEATING THE LINE OF THE DOUBLE-BREASTED CLOSING DIVIDED THE MASTER

DART, EMPHASIJSEI THE GRADUATED BUTTON SPACING, AND so ADDED To THE

STRENGTH OF THE DESIGN LINES BESIDES PROVIDING A NECESSARY FITTING

SUPPLEMENT. THE SIDE FRONT SEAM LINE CROSSES THE MAIBT To FORM A CURVED

POCKET ON THE HIP. POUNDED FEMININE LINES ARE CONSISTENT THROUGHOUT THE

DESIGN. THE ACCENT IS ON THE BUST LINE THROUGH THE DART TREATMENT. THE

DOUBLE-BREASTED CLOSING, AND CAREFULLY TAPERED LINES EMPHASISE A SMALL

WAISTLINE.
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ANALYSIS OF FIT AND GRAIN PLACEMENT.
 

WITH STRAIGHT LENGTHWISE GRAIN AT CENTRE FRONT THROUGH THE DOUBLE-

BREASTED SECTION, THE SHOULDER AND NECKLINE WERE THROWN TowARDS THE BIAS,

HHICH, WHEN HELD IN PLACE BY A FITTED NECKBANO, GAVE A COMFORTABLE EFFORT-

LESS FIT IN THE UPPER PART OF THE JACKET. A SMALL AMOUNT OF DARTING wAS

TRANSFERRED TO THE SIDE FRONT SEAM, DISTRIBUTING THE MOULDING OF THE

FABRIC OVER THREE LOCATIONS AROUND THE BUST (SEE DIAGRAM 20).

NOTE: THE NECK EDGE COULD HAVE BEEN EXTENDED FOR A COLLAR AND LAPEL

WITHOUT CUTTING INTO MORE YAROAGE, AS SHOWN BY THE DOTTED LINE IN THE

DIAGRAM.

CONSTRUCTION PROBLEMS.
 

IT PROVED IMPORTANT TO EASE THE NECKLINE CAREFULLY ONTO THE FITTED

NECK-BAND TO KEEP THE EDGE FITTED CLOSELY TO THE FIGURE. TO FEATURE THE

CROSS-OVER FOLD MORE EFFECTIVELY, IT WAS NECESSARY TO SUPPORT THE FOLDS

AND CENTRE FRONT SECTION WITH INTERFACING SUCH AS "EVERSHAPE".

FABRIC QUALIFICATIONS
 

BECAUSE OF THE SEMI'TAILORED CHARACTER OF THIS DESIGN, THE MOST

SUITABLE FABRICS FOR ITS EXECUTION WOULD BE LINEN SUITING, LIGHT-

WEIGHT WOOL SUITING OR HEAVY FAILLE.

2T. MOULDING THROUGH SOFT GATHERS TOWARDS THE CENTRE FRONT PRODUCES

THE THEME HERE, wITH FURTHER SHAPING THROUGH A SEAM RUNNING UNDER THE

BUST To THE SIDE SEAM. THE LINES OF THE DESIGN ARE PLACED TO EMPHASISE

BOTH BUST AND HIPS, ONCE MORE RESULTING IN A TRULY FEMININE DESIGN.

 

26

IBID " P. 44,00



ANALYSIS OF FIT AND GRAIN PLACEMENT

 

AFTER SLASHING THE PATTERN T0 INTRODUCE AN EFFECTIVE AMOUNT OF

FULNESS,(SLASHES SPREAD TWICE AS MUCH AS THE LENGTH OF THE DESIRED

GATHERED AREA) THE NECKLINE EDGE STRAIGHTENED TO RUN ALMOST PARALLEL

TO THE SIDE SEAM. VARIOUS GRAIN PLACEMENTS WERE THEN TRIED. THE MOST

SUCCESSFUL ONE WAS WITH GATHERS ON THE BIAS, BECAUSE THIS GAVE SOFT,FINE

FOLDS, A SMOOTH FIT OVER THE SHOULDER’AND A GENTLY CLINGING LINE ALONG THE

SEAM TO THE UNDERARM.

CONSTRUCTION PROBLEMS.
 

THE USE OF GATHERS ONTO A FREE EDGE ALWAYS POSES A PROBLEM IN FINtSH-

IIJ"‘E AS SOME MEANS MUST BE DEVISED TO HOLD THE GATHERS FIRMLY IN

PLACE WITHOUT EITHER FLATTENING THE FOLDS OR TURNING THEM AWKWARDLY

ON EDGE AND SPOILING THE EFFECT. POSSIBLY THE MOST SUCCESSFUL METHOD

OF CONTROLLING THE GATHERED EDGE IN THIS CASE WOULD BE THE USE OF EITHER

A CORDING2'7 OR A NARROW BIAS BINDING,SO THAT THE GATHERS ARE NOT TURNED

BACK ON THEMSELVES, AS THEY WOULD BE IF A FITTED FACING WERE USED.

THE CENTRAL PEAK MAY REQUIRE STIFFENING TO HOLD ITS SHAPE, DEPENDING ON

THE STIFFNESS OF THE FABRIC USED.

FABRIC QUALIFICATIONS.
 

.R FABRIC WITH SOFT GATHERING QUALITIES IS DESIRABLE TO CARVYOUT THE

SOFT SILHOUETTE, IN EITHER PLAIN OR AN ALL-OVER PATTERNED FABRIC - SILK

OR RAYON CREPE, SILK SURAH.~

 

2

7IBID, P. 334.
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22. THIS DESIGN SHOWS A FURTHER VARIATION OF THE USE OF FOLDS To-

 

WARDS THE CENTRE. THE DART ITSELF APPEARS PARTLY IN THE SEAM UNDER THE

BUST, AND PARTLY IN THE DECORATIVE FOLDS. ACTUALLY, THE DART TO THE CENTRE

WAS EXTENDED AND SPREAD TO FORM CROSS-OVER FOLDS AT THE BUST. BECAUSE OF

THE ACCENT ON THE BUSTLINE, THE DESIGN WOULD NOT BE SUITABLE FOR A FIGURE

WITH A PROMINENT BUST.

ANALYSIS OF FIT AND GRAIN PLACEMENT.

 

THIS DESIGN WAS WORKED OUT USING A COMBINATION OF FLAT-PATTERN

DESIGNING AND DRAPING. [IT PROVED VERY INTERESTINGiBECAUSE, WITH THE

STRAIGHT LENGTHWISE GRAIN PLACED AT CENTRE FRONT, THE LARGEST AND MOST

IMPORTANT FOLD FELL ON STRAIGHT GRAIN. THIS WAS THE LOWEST FOLD WHICH

LAPPED OVER BEYOND CENTRE AND INTO WHICH THE OTHER FOLDS WERE ALL DRAPED.

SO ONCE MOR§_A DOMINANT FOLD LINE PROVED SUCCESSFUL WHEN IT FELL ON

STRAIGHT GRAIN. THE FRONT PLACKET STARTED BELOW THE FOLDS AND RAN THROUGH

THE WAISTLINE INTO THE SKIRT.

FABRIC QUALIFICATIONS.
 

THE DESIGN REQUIRES FABRIC WITH SOME BODY AND THE ABILITY TO HOLD

SOFTLY DRAPED FOLDS WITHOUT BULKINESS OR CRISPNESS. EG. SOFT CREPES,

FIRM SILK FAILLE AND FINE WOOLLENS. ALTHOUGH MORE EFFECTIVE PERHAPS IN

PLAIN FABRIC THAT FEATURES THE FOLDS, THE DESIGN COULD BE CARRIED OUT

ALSO IN ALL-OVER PATTERNED FABRIC.
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SEE. DESIGN 23 SHowS YET ANOTHER INTERESTING VARIATION OF THE DART TO

CENTRE FRONT. ALTHOUGH THE DESIGN IS SO SKILFUL THAT THE PRESENCE OF THE

DART IS NOT OBVIOUS, NEVERTHELESS IT STILL SERVES ITS FUNCTION OF MOULDING

THE FABRIC TO THE FIGURE. IN THIS PERHAPS THE MOST FEMININE OF ALL THE

DESIGNS IN THIS SECTION OF THE STUDY, THE INTEREST OF THE DRESS IS CENTRED

AT THE BUST, wITH THE DART APPEARING PARTLY ALONG THE EDGES OF THE CURVED

YOKE AND PARTLY AS GATHERS TO THE CENTRE.

ANALYSIS OF FIT AND GRAIN PLACEMENT.
 

WITH THE STRAIGHT GRAIN AT CENTRE FRONT, THE BODICE FITTED THE FIGURE WITH

A SCULPTURED SIMPLICITY. To BALANCE THE GATHERS ON THE Two HALVES OF THE

BODICE, IT WAS NECESSARY TO REVERSE THE PATTERN AROUND CENTRE FRONT TO

ENSURE AN ACCURATE DUPLICATION OF GRAIN POSITION.

CONSTRUCTION PROBLEMS
 

THE SCROLL YOKE WHICH FALLS OVER A CURVED AREA OF THE FIGURE REQUIRES

INTERFACING TO HOLD ITS SHAPE.28 THE HANDLING OF THE ENDS OF THE DARTS WITH

CAREFUL SLASHING AND STITCHING TO OBTAIN A SMOOTH END TO THE STITCHING LINE,

IS A TECHNIQUE REQUIRING EXPERIENCE AND SKILL.

FABRIC SUGGESTIONS.
 

FIRM CRISP TAFFETA OR SLIPPER SATIN.

 

28

IBID, p. 440
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24. IN THIS DESIGN, THE DART TO THE CENTRE FRONT HAS BEEN EXTENDED TO

FORM A TIE, WHICH PRODUCED DRAPED FOLDS OVER THE BUST. THE FULNESS HERE

IS CONTROLLED BY THE TWISTING AND KNOTTING OF THE FABRIC AT THE CENTRE.

ANALYSIS OF FIT AND GRAIN PLACEMENT.
 

THE FOLDS RADIATED SOFTLY WHEN THE BODICE WAS CUT WITH THE FOLDS

THEMSELVES,AS WELL AS THE TIE,ON THE BIAS. THE FOLDS HEREFORE TIED wITHOUT

CLUMSINESS, GIVING A SOFT KNOT ANO TIE ENDS. ON THE OTHER HAND, WHEN THE

BODICE wASIanIITH CENTRE FRONT ON THE GRAIN, BOTH THE FOLDS TOWARDS CENTRE

AND THE EXTENDED TIE WERE STIFF AND CLUMSY.

THE DART ITSELF HAD BECOME INCORPORATED IN THE RADIATING FOLDS -

INDEED, THE FRONT OF THE BODICE WAS SPREAD TO ACCENTUATE THE RADIATION EVEN

FURTHER. WITH FOLDS CENTRED AT THE BUST THE GRAIN BALANaflISATISFACTORILY,

GIVING A SMOOTHLY FITTING BODICE.

CONSTRUCTION PROBLEMS.
 

IN THIS DRESS,WITH OPENINGS ALONG THE SHOULDER, AND WITH BIAS ON MOST

EDGES OF THE PATTERN, IT WOULD BE WISE TO USE INTERFACINGS TO SUPPORT AND

REINFORCE BUTTON AND BUTTONHOLE POSITIONS. THE TIE, NECKLINE AND ARMHOLE

EDGES REQUIRE FITTED FACINGS,AS INDICATED BY DOTTED LINES IN THE PATTERN

DIAGRAM.



5|

4. VARIATIODS OF THE DART TO TFE NECKLIDE

LINES ACCENT THE DIRECTION IN wHICH THEY RUN, THEREFORE THE DART TO THE

NECKLINE IS DIRECTLY CONCERNED wITH ACCENTING THE FACE OF THE MEARER.

VERY OFTEN, THE DART TO NECKLINE PROVIDES THE NECKLINE DESIGN DETAIL AS

wELL, SERVING A VERY USEFUL DOUBLE PURPOSE. THE DART TO THE NECKLINE

DOES HAVE DEFINITE LIMITATIONS IN ITS USE, HOWEVER. WITH LINES SLOPING

FROM THE BUST TO THE CENTRE AT THE NECK, THE SHOULDERS APPEAR NARRowER

AND THE wAISTLINE TENDS To THICKEN. IF WAISTLINE DARTS ARE EMPLOYED TO

TAPER AT THE wAIST, THE "DIAMOND" SHAPE DESCRIBED BY THE DART LINES

CAUSES THE BUST TO APPEAR LARGE.‘ TO AVOID THIS ILLUSION, THE USE OF

THE HORIZONTAL DART To THE THE UNDERARM,OR THE DIAGONAL DART TO THE

SIDE SEAM NEAR THE WAISE ARE USUALLY BETTER THAN THE WAISTLINE DART

FOR SUPPLYING SUPPLEMENTARY FITTING.

FROM THESE OBSERVATIONS, IT wILL BE OBVIOUS THAT THE DART TO

THE NECKLINE SHOULD BE USED WITH DISCRETION.

AS DISTINCT FROM THE DART TO THE SHOULDER, THE DART TO THE NECK-

LINE IS DEFINED AS ANY TREATMENT OF DARTING FROM BUST POINT TO ANY

POINT ALONG THE NECKLINE CURVE OF THE BLOUSE FRONT.
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E2;_ THE DART TO THE NECKLINE APPEARS AS A LOOSE FOLD IN THIS DESIGN,

TAPERING FROM THE BUST To THE NECKLINE AT CENTRE FRONT. THIS DIAGONAL LINE

ESTABLISHES A THEME WHICH IS REPEATED RHYTHMICALLY BY THE OTHER DESIGN

LINES OF THE DRESS, NAMELY THE DART To THE SIDE SEAM AND THE POCKET LINE

IN THE SKIRT. THIS USE OF THE DIAGONAL FURNISHES A VERY NATURAL FOCUS

ON THE FACE, FURTHER EMPHASISED BY THE COLLAR WHICH GROWS OUT OF THE

DART LINE. IT PROVIDES AN EFFECTIVE VARIATION FROM THE STANDARD SHOULDER

AND WAISTLINE DARTS FOR A SLENDER FIGURE, BUT WOULD TEND To NARROW THE

CHEST AND SHCULDER% AND THICKEN THE BUST AND WAIST OF A HEAVIER FIGURE.

ANALYSIS OF FIT AND GRAIN PLACEMENT. .
 

WITH THE CROSSWISE GRAIN BALANCED AT BUST LEVEL, AND THE DARTING

ABOVE THE BUST SLOPED TOWARDS THE NECKLINE, A SMOOTH FIT RESULTED WITH

NO SUSPICION OF STRAINING AROUND THE BUST. THIS THREW THE ARMHOLE AND

SHOULDER AREAS ON THE BIAS, GIVING A VERY SATISFACTORY MOULDING OF THE

FABRIC TO THE FIGURE, MUCH LIKE THAT OF A STANDARD PATTERN WITH THE DART-

ING BALANCED BETWEEN SHOULDER AND WAISTLINE.

THERE APPEARED TO BE NO ADVANTAGE IN TRANSFERRING MORE THAN HALF OF

THE DARTING INTO THE NECKLINE. IN FACT, IT PROVED A DISADVANTAGE, AS IT

CAUSED:

A. THE GRAIN TO RISE AT THE SIDE OF THE FIGURE.

B. THE ARMHOLE AREA To FALL ALMOST ON STRAIGHT GRAIN AND BECOME LESS

FLEXIBLE.

C. THE DART TO BECOME TOO LARGE To BE TAKEN CARE OF SMOOTHLY AT THE

NECKLINE.
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DI ASRAM 26
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THE MOST SATISFACTORY CUT WAS WITH STRAIGHT GRAIN AT CENTRE FRONT

AND THE CROSSWISE GRAIN HELD PARALLEL TO THE FLOOR AT BUST LEVEL.

FABRIC QUALIFICATIONS.
 

FOR EFFECTIVE FOLD LINES AND TO CARRY OUT THE TAILORED SIMPLICITY,

THIS DESIGN REQUIRES FIRM,MEDIUM-WEIGHT FABRIC SUCH AS DRESS LINEN,

WOOL FLANNEL, LINEN-TYPE RAYON.

26. DESIGN 26 SHOWS THE DART TO THE NECKLINE SPREAD BETWEEN DART

TUCKS RADIATING FROM THE NECK-BAND, AND THE RAGLAN SLEEVE SEAM LINE. THE

RADIATING LINES OF THE SETS OF DECORATIVE DART TUCKS PROVIDE THE DESIGN

IDEA, ONCE MORE HOLDING ATTENTION AT THE FACE. SINCE A LITTLE FULNESS

WAS ALLOWED TO ESCAPE AT THE DART ENDS, THE BODICE WAS SOFTENED ABOVE

THE BUST, AND SOME EASE AS BLOUSING WAS RETAINED AT THE WAISTLINE.

ANALYSIS OF FIT AND GRAIN PLACEMENT.
 

BOTH THE FIT AND GRAIN PLACEMENT HERE COMPARABLE TO DIAGRAM l, P.|3,

AS A BALANCE OF GRAIN WAS ONCE MORE POSSIBLE BY RETAINING SOME OF THE

DARTING AS EASE OR BLOUSING AT THE WAISTLINE. THE BODICE, HOWEVER,

FITTED LESS CLOSELY IN THIS CASE, AS SOME EASE WAS RELEASED OVER THE

BUST FROM THE ENDS OF THE DART TUCKS.

FABRIC QUALIFICATIONS.
 

To FEATURE THE DART RADIATION LINES, A NON-PATTERNED FABRIC WOULD BE

DESIRABLE IN A FIRM DRESS LINEN, LINEN-TYPE RAYON, WOOL FLANNEL CR CREPE.
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27. IN THIS DESIGN, THE DART To THE NECKLINE HAS BEEN SPREAD APART AT

ITS POINT To FORM DRAPERY, CLASPED INTO FOLDS AT TFE CORNERS OF THE WIDE

Low NECKLINE. THIS TREATMENT OF THE DART Is SO DIFFERENT FROM THE

ORIGINAL FORM’THAT IT IS HARDLY RECOGNISAELE AS SUCH.

ANALYSIS OF FIT AND GRAIN PLACEMENT
 

Two METHODS OF CUTTING THIS DESIGN WERE TRIED, GIVING SLIGHTLY

DIFFERENT EFFECTS.

A. WITH THE DART LINE SPREAD TO FORM A cowL, THE BODICE WAS CUT wITH A

TRUE BIAS SEAM AT CENTRE FRONT. A SOFT BIAS EDGE ALSO FORMED THE NECK-

LINE, STRETCHING AND MOULDING CLOSELY TO THE NECK. A SEAM AT CENTRE

FRONT TO CHEVRON THE GRAIN ENSURED A BALANCE OF FOLDS ON THE Two HALVES

OF THE BODICE. THIS DART EXCESS COULD BE DRAPED IN AN INFINITE NUMBER

OF wAYS, so THAT THIS CUT PROVED A VERY FLEXIBLE VARIATION OF DART

TREATMENT. WHEN CAUGHT WIDE AT THE SIDE OF THE NECKLINE, THE HJLNESB

FORMED HORIZONTAL FOLDS OVER THE BUST, AS IN DIAGRAM 27A.

8. WHEN THE DESIGN wAS CUT AS IN FIGURE 278., THE DIRECTION OF THE

FOLD LINES COULD BE CONTROLLED TO RADIATE, GIVING A MORE PLEASING

LINE DIRECTION, AND ELIMINATING BULKY FOLDS OVER THE BUST. THE CENTRE

SEAM AND NECKLINE wERE SHAPED, INSTEAD OF STRAIGHT, AS IN FIGURE 27A.

THIS HAS THE DISADVANTAGE OF REQUIRING A FITTED FACING AT THE NECKLINE,

RATHER THAN A SOFT NATURAL FOLD AS IN 27A.

EITHER CUT WOULD BE SATISFACTORY FOR THIS DESIGN, AND CHOICE OF

CUT REALLY DEPENDS UPON THE DESIRED EFFECT.



 

  

 DESIGN 278

 
DIAJQAM 27a   



FABRIC QUALIFICATIONS

 

SOFT FABRIC WITH GOOD DRAPING QUALITIES IS ESSENTIAL TO CARRY OUT

THE SOFT SILHOUETTE, IN EITHER PLAIN OR ALL OVER PATTERNED FABRIC,

SUCH AS SILK OR RAYON CREPE.

28. AGAIN IN DESIGN 28, THE DART HAS BECOME DISGUISED AS SOFT FOLDS,

AND IN THIS CASE THE FOLDS RADIATE FROM THE NECKLINE AS TWISTED DRAPERY.

THE DART TREATMENT HAS SUPPLIED A NECKLINE FINISH ALSO.

ANALYSIS OF FIT AND GRAIN POSITION.

AS IN THE PREVIOUS CUT,wHERE IT wAs NECESSARY TO PROVIDE SOFT

TREATMENT OF THE FOLDS, THE USE OF TRUE BIAS AT CENTRE FRONT WAS THE

MOST SATISFACTORY wAY TO CARRY OUT THE DESIGN. IT wOULO BE POSSIBLE TO OUT

THE BODICE IN ONE PIECE BY JOINING THE NECKLINE DRAPED SECTIONS OF THE

Two HALVES. THIS, HOWEVER WOULD REQUIRE THE USE OF A REVERSIBLE FABRIC,

SO FOR ALL PRACTICAL PURPOSES, IT REQUIRES CUTTING IN Two PIECES, AND

JOINING UNDER THE TWIST AT CENTRE FRONT NECKLINE. IT wAS ALSO DISCOVER-

ED THAT WHEN A KIMONA SLEEVE WAS USED, CONTROL OF THE DIRECTION OF THE

FOLDS WAS NOT POSSIBLE. BY USING A RAGLAN SLEEVE AND DESIGNING THE

DRAPED AREA AS A SEPARATE SECTION WITH CONTROLLED FOLDS, THE DESIRED

EFFECT COULD BE ACHIEVED wITH MORE CERTAINTY THAT THE BODICE WOULD

RETAIN ITS SHAPE IN MOTION.

CONSTRUCTION PROBLEMS.
 

WITH THE LATTER SUGGESTION FOR CUTTING THE BODICE, FURTHER CONTROL

OF THE DRAPED AREA WOULD BE ENSURED BY THE USE OF AN UNDERSUPPORT IN

FIRM,THIN FABRIC,SUCH AS ORGANDY OR TAFFETAyTO SUPPORT THE FOLDS OVER
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DIAGRAM 28



56

THE BUST29.

FABRIC QUALIFICATIONS.

AS IN THE PREVIOUS DESIGN, A FABRIC WITH GOOD DRAPING QUALITIES

IS NECESSARY, SUCH AS RAYON OR SILK CREPE.

SINCE ALL THE DESIGNS IN THIS GROUP, ESPECIALLY THE FIRST AND THE

LAST, HAVE A STRONG LINE DIRECTION FROM THE SIDE SEAM NEAR THE WAIST

TO THE CENTRE FRONT AT THE NECK, THEY TEND TO ENLARGE THE BUST AND WAIST

EXCESSIVELY FOR ANY FIGURE THAT IS NOT WELL PROPORTIONED. THEY DEMON-

STRATE CLEARLY WHY THE STANDARD VERTICAL DARTS TO SHOULDER AND WAIST HAVE

MORE USES THAN ANY OTHER PAIR. HONEVER, SINCE DART LINES LEADING To

THE NECK NOT ONLY FOCUS ATTENTION ON THE FACE, BUT ARE THE SOURCES OF

GRACEFUL COLLAR AND NECKLINE THEMES, THEY ARE OFTEN USED WITH SUCCESS.
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5. MISCELLANEOUS MODIFICATIONS OF THE DART

IN THE BLOUSE FRONT.

IN THIS GROUP EXAMPLES OF DESIGNS ARE INCLUDED WHICH SHOH UN-

USUAL PLACEMENT OF THE DART IN THE BLOUSE FRONT: THAT IS, IN POSITIONS

NOT DEFINED AS STANDARD OR VERY FREQUENTLY USED. THIS CONFIRMS THE

PRINCIPLE THAT A DESIGNER IS FREE TO PLACE DARTS RADIATING IN ANY DIRECTION

FROM THE DUST TO THE OUTER EDGES OF THE PATTERN, PROVIDED A GOOD FIT

AND A GOOD EFFECT ARE THE RESULT30.

33 DESIGN 29 SHOHS THE USE OF THE DART CURVING TOVARDS THE SIDE

SEAM As A DECORATIVE FEATURE. BECAUSE IT SLOPEs To THE SIDE AND Is IN

A RELATIVELY INCONSPICUOUS POSITION, THIS DART Is USED GENERALLY As A

SUPPLEMENTARY FITTING DART. HERE, HOHEVER, IT FORMS PART OF THE LOWER

EDGE OF THE CUT-AVAY JACKET, MOULDING THE LOVER EDGE TO THE FIGURE As

HELL.

N Y OF T D R ITION.

THIS JACKET VAs CUT ExPERIMENTALLY VITH STRAIGHT GRAIN AT CENTRE

FRONT, AND THEN VITH THE CENTRE FRONT ON THE BIAs. THE MAIN ADVANTAGE

OF THE STRAIGHT CUT WAS THE FACT THAT THE CURVED LINE UNDER THE BUST

FOLLOWED THE DIRECTION OF THE BIAS, GIVING A SLIGHT STANDAVAY EFFECT

DESIRABLE IN A JACKET. ON THE OTHER HAND, IN THE BIAS-CUT JACKET, THAT

SAME AREA FOLLOHEO THE DIRECTION OF THE GRAIN, BINDING THE FABRIC

CLOSELY To THE UNDER-CURVE OF THE BUST. SUCH SHAPING MAY BE DESIRABLE IN

SOME INSTANCES, BUT NOT USUALLY IN THE RELATIVELY LOOSE FIT OF A JACKET.

 

30

anIu, "ABEL Do. EBASILSAL.DB£§§.Q£§L§! NEW YORK

THE MACMILLAN Co. REVISED EDITION L954 P.3n
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DESIGN 30
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AGAIN, TOO, THE UPPER EDGE OF THE DART MOULDED To FORM THE SLIGHTLY CURVED

DART LINE LESS STIFFLY IN THE CUT WITH STRAIGHT GRAIN AT CENTRE FRONT

THAN IN THE BIAS JACKET. IT SEEMEQ THEREFORE, THAT THE "SET" OF THE

JACKET WAS SUPERIOR WHEN CUT WITH STRAIGHT GRAIN AT CENTRE.

CONSTRUCTION PROBLEMS.
 

BECAUSE OF A CURVED BIAS EDGE FORMING THE LOWER EDGE OF THE JACKET,

IT WOULD BE NECESSARY TO EASE CAREFULLY ONTO A SHAPED LINING TO PREVENT

STRETCHING. TO PRESERVE THE SHAPE FURTHER, THE JACKET EDGE SHOULD BE

3|
REINFORCED NITH "EVERSHAPE"

FABRIC SUGGESTIONS
 

FIRM COTTON, LINEN, RAYON OR NOOL

29. DESIGN 30 SHowS YET ANOTHER MODIFICATION OF A DART TowARDS THE

SIDE, ENTERING THE NAISTLINE NEAR SIDE SEAM, wHERE THE DIAGONAL LINE

SUPPLIES THE DESIGN IDEA. IN THIS CASE, THE DART IS USED FOR ATTACHING

A SIMULATED JACKET, NITH THE DART EXCESS APPEARING PARTLY ALONG THE

DIAGONAL LINE, AND PARTLY AS FULNESS AT THE BUST. HERE THE DART IS

DECORATIVE AND PERHAPS DOUBLY FUNCTIONAL As HELL. IT IS SUGGESTED AS

IDOUBLY FUNCTIONAL BECAUSE IT SUPPLIES THE LOCATION FOR ATTACHING THE

SEMI-JACKET AS WELL AS FITTING THE FABRIC TO THE FIGURE.

ANALYSIS OF FIT ANO GRAIN PLACEMENT.
 

THE BEST CUT FOR THIS DESIGN PROVED THE SAME AS IN DESIGN 29, PéYZ,

THAT IS, WITH STRAIGHT GRAIN AT CENTRE FRONT, BUT FCR A DIFFERENT REASON.

 

3|

MANSFIELD: OP.CIT. F5 440.
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THIS CUT PLACED THE OUTER EDGE OF THE DART LINE ON THE BIAS, ALLOWING

SOFT FOLDS TO FALL AT THE BUST. INDEED, THE WHOLE OF THE OUTER EDGE OF

THE JACKET WAS BIAS, GIVING A CLOSE NON-BULKY FIT IN THE UNDER-ARM

SECTION AND SO ALLOWING MOST OF THE LOCSENESS TO SWING TO THE BACK OF

THE JACKET.

FABRIC QUALIFICATIONS
 

FIRM COTTON, LINEN OR WOOL, EITHER IN PLAIN OR IN A NON-GEOMETRIC

PATTERN.

SINCE BOTH DESIGNS 29 AND 30 FEATURE AS A DESIGN SOURCE THE DART

LINE RUNNING FROM THE BUST OUTNAROS ON THE DIAGONAL To THE UNDERARM,

THEY HAVE SOME POINTS OF SIMILARITY. THEY SHOULD BE USED ONLY FOR

THE FIGURE wITH A SMALL BUST AND NAISTLINE,FOR THE FOLLOWING REASONS.

FIRSTLY, ALL THE DARTING IS IN ONE POSITION, BELON THE BUST, SO THAT THE

BART WOULD BE EXCESSIVELY LARGE IN THE FULL-BUSTED FIGURE, WITH LITTLE

OPPORTUNITY TO GIVE A BETTER BALANCE OF GRAIN. SECONBLY, THE BROADENING

EMPHASIS ON THE BUST AND WAIST WOULD EXAGGERATE A LARGE 8050” OR THICK WAIST.

_l;. THE BART To THE ARMHOLE IS FEATURED HERE NOT ONLY AS THE MEANS OF

FITTING THE BODIcg BUT ALSO, BY EXTENDING IT BEYOND THE ARMHOLE, OF FORMING

THE SLEEVE TREATMENT OF THE BODICE. WITH THIS LINE FORMING THE SLEEVE, THE

RIDE NECKLINE REPEATS IT NATURALLY To HARMONISE AND STRENGTHEN THE DESIGN

IDEA ALREADY EXPRESSED. THE TAPERING LINE IS PICKED UP FURTHER BY THE

SUPPLEMENTARY DARTS TO THE IAISTLINE IHICH FDLLOV THROUGH To THE SKIRT. THE

DART POSITION FEATURED HERE IS VERY SELDCM USED EITHER FOR FITTING OR DESIGN

PURPOSES, YET THE EFFECT IS GOOD. THIS IS PRIMARILY BECAUSE THE FOLD

WAS LEFT LOOSE TO BRIDGE THE HOLLOW BETWEEN THE BUST AND SHOULDER CURVES.

A CLINGING DART IN THIS POSITION ACCENTUATES THIS HOLLOW AND GIVES A
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DESIGN 32

DIAGRAM 32



TIGHT-CHESTED APPEARANCE TO THE FIGURE, 80 IS GENERALLY AVOICED.

ANALYSIS OF FIT AND GRAIN POSITION

AGAIN THE DESIGN WAS CUT TRICE, GNa WITH STRAIGHT GRAIN AT CENTRE

FRON; AND THEN WITH BIAS AT CENTRE FRONT. WITH STRAIGHT GRAIN AT CENTRE

FRONT, THE DECORATIVE FOLD OVER THE SHOULDER FELL IN LESS HARSH LINES

BECAUSE IT WAS BIAS, wHEREAS IN THE SECOND CUT, THE FOLD RAN ON STRAIGHT

GRAIN. ALSO,IN THE FIRST OUT THE NECKLINE EDGE FELL ON THE BIAS, MOULD-

ING MUCH MORE FLEXIBLY TO THE FIGURE THAN IN THE SECOND CUT. THE USE OF A

SUPPLEMENTARY DART TO THE wAIST BALANCED THE GRAIN AROUND THE BUST, AND

ALSO SERVED To STRENGTHEN THE DESIGN LINES BY CARRYING THE TAPERED FOLD

LINE THROUGH INTO THE SKIRT, UNIFYING THE DESIGN COMPONENTS.

CONSTRUCTION PROBLEMS.
 

To HOLD SHAPE, THE FOLD SHOULD BE STIFFENED WITH "EVERSHAPE". THIS WOULD

32

ALSO ACT AS A FIRM SUPPORT FOR THE NECK AND SLEEVE EDGES.

FABRIC QUALIFICATIONS.
 

FIRM FABRIC CAPABLE OF SUPPORTING A DECORATIVE FOLD WOULD BE RE-

QUIRED, SUCH AS CLOSELY WOVEN COTTON, LINEN, RAYON FAILLE.

32. IN DESIGN 32, THE DART HAS BEEN SHAPED OUT AS A WEDGE AT CENTRE

FRONT TO FORM ONE LARGE DECORATIVE FOLD TAPERING TO THE WAIST. THE USE

OF A GEOMETRIC PATTERN, IN THIS CASE A HORIZONTAL STRIPE, PLAYS UP THE

FORM OF THE DART TO GIVE AN UNUSUAL CHEVRON EFFECT AT CENTRE FRONT.

 

32
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THE SAME CHEVRONING OF STRIPES REPEATED IN THE SKIRT, CARRIES THE DESIGN

‘THEME THROUGH HARMONIOUSLY FROM NECK TO HEM.

ANALYSIS OF FIT AND GRAIN PLACEMENT.

—w 

WITH THE STRAIGHT CROSSWISE GRAIN AT BUST LEVEL AND LENGTHwISE

GRAIN PARALLEL TO CENTRE FRONT, THE CENTRE SEAM WAS THROWN OFF-GRAIN,

CAUSING A CHEVRONING OF GRAIN AT CENTRE FRONT. SOME DIVISION OF THE

MASTER DART WAS NECESSARY FOR THE BEST FIT. WITH A HORIZONTAL STRIPE,

THE LEAST CONSPICUOUS METHOD OF HANDLING THE EXTRA FITTING wAS As A

HORIZONTAL DART To THE SIDE SEAM. THIS DART WAS INCONSPICUOUS WITHOUT

ALTERING THE STRIPE DIRECTIONyAND SO DID NOT DETRACT FROM THE DESIGN QUALITY.

THE USE OF DARTING COMPLETELY HIDDEN UNDER THE CENTRAL FOLD wAS POSSIBLE

FOR FABRICS OTHER THAN A HORIZONTAL STRIPE. IT HAS UNSUITABLE FOR

STRIPES BECAUSE THE TILTING OF THE DART TO THE CENTRE RAISED THE GRAIN AT

THE SIDE OF THE FIGURE, THROWING THE STRIPES OFF THE HORIZONTAL ACROSS

THE CHEST AND SPOILING THE EFFECT. THE USE OF HIDDEN DARTING IS POSSI-

BLE IN ANY FABRIC WITHOUT A DEFINITE CROSSWISE MARKING, BUT THE DESIGN

APPEARED TO LOSE ITS CHARACTER UNLESS INTERPRETED IN STRIPED FABRIC.

FABRIC QUALIFICATIONS
 

AS HAS BEEN SUGGESTED, THIS DESIGN WOULD BE MOST EFFECTIVE IN A

MEDIUM SIZE HORIZONTAL STRIPE, AND IN A FABRIC FIRM ENOUGH To HOLD THE

DOUBLE FOLD WITHOUT RIPPLING, LINEN,FIRM COTTON, NOOL, OR A CRISP SILK

WOULD HAVE ENOUGH BODY FOR THE DESIRED EFFECT.



DESIGN 33
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22-.- THE CONSTRUCTION LINES HERE FORM AN ASYMMETRIC THEME WITH THE

FUNDAMENTAL DART REALLY SHAPED OUT ALONG THE YOKE EDGE ON BOTH SIDES. DEEP

FOLDS ON ONE SIDE ACCENT THE ASYMMETRIC EFFECT AND BALANCE IS ACHIEVED

BY A REPEATED DIAGONAL IN THE SKIRT, CONTROLLING DRAPED FOLDS ON THE SAME

SIDE, AND FORMING A DEEP FLARE ON THE OTHER. SKILFUL ADAPTATION OF THE

DART HAS MADE EVERY LINE A NECESSARY PART OF THE GARMENT, WHILE PROVID-

ING AN UNUSUAL YET EFFECTIVE DESIGN AT THE SAME TIME.

ANALYSIS OF FIT AND GRAIN POSITION.
 

IT PROVED NECESSARY To ARRANGE SEVERAL POINTS OF BALANCE IN THIS

DESIGN. To ASSURE AN EVEN FIT IN THE SLEEVES, BALANCE OF GRAIN ALONG THE

SLEEVE SEAMS WAS NECESSARY ON THE Two HALVES OF THE DRESS. THE YOKE SECTION

PROVED MOST SATISFACTORY wHEN CUT ON STRAIGHT GRAIN AT CENTRE FRONT, AS

DID THE CoRRESPONDING LOWER SECTIONS. THE UPPER EDGE OF THIS SECTION

(THE LowEST FOLD LINE) WAS A DUPLICATION OF THE YOKE LINE. THEREFORE,

THERE WAS A GREAT DEAL MORE BALANCE OF GRAIN AND DESIGN LINES IN THE BODICE

THAN MIGHT BE THOUGHT POSSIBLE IN SUCH A DECIDEDLY ASYMMETRIC DESIGN.

THIS DUPLICATION OF PATTERN PIECES SIMPLIFIED CUTTING AND FITTING THE

GARMENT AND SAVE A VERY SATISFACTORY BALANCE To THE "SET” OF THE DRESS

AS A WHOLE.

CONSTRUCTION PROBLEMS
 

THE CENTRAL PORTION OF THE LOWER BODICE REQUIRED INTER-LINING TO

ACT AS A SUPPORT FOR THE FOLDS, TO KEEP THEM ANCHORED IN PLACE.
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FASRIC QUALIFICATIONs.
 

CRISP BUT VERY FIRM SILK OR RAYON SATIN OR BARATHEA, IS DESIRABLE

TO CARRY OUT THE SILHOUETTE, AS WELL AS A PLAIN UNPATTERNED FABRIQ IN

ORDER TO SHOW THE STRONGLY DIAGONAL BALANCE LINES TO ADVANTAGE.



Cu

6. CONCLUSIONS

THE FOLLOVING POINTS SEEMED GENERALLY TRUE OF ALL DART VARIATIONS

IN BLOUSE FRONTS.

I. WHERE DART LINES WERE PLACED IN OPPOSITION To OTHER DESIGN LINES,

AS IN DESIGN 4A, P.2I, THEIR EFFECT MAS NEGATIVE IN CHARACTER, AS THEY

DETRACTED FROM THE DESIGN QUALITY.

DART FUNCTION CAN BE CLASSIFIED As FOLLOWS;

A. POSITIVE VALUE - BESIDES PROVIDING FIT, THE DART LINE ADDS

TO THE DESIGN QUALITY. FOR EXAMPLE, DESIGN 8, P.27; DESIGN

IO, P.30, DESIGN I2, P.32; DESIGN I4, P.35; AND DESIGN I5,

P. 360

B. NEUTRAL VALUE - THE DART PROVIDES FITTING, BUT ITS LINE

DIRECTION NEITHER ADDS To NOR DETRACTS FROM THE CHARACTER

OF THE DESIGN. FOR EXAMPLE, THE STANDARD BLOUSE DESIGNS, P.|7.

c. NEGATIVE VALUE - THE DART PROVIDES FITTING, BUT THE DIRECTION

OF THE DART LINE IS SUCH THAT IT DETRACTS FROM THE DESIGN

QUALITY. FOR EXAMPLE, DESIGN 4A, P. 2|.

2. DART FOLD EDGES ON STRAIGHT GRAIN HELD BETTER SHAPE THAN wHEN CUT

OFF-GRAIN OR ON TRUE BIAS. THIS MAS EVIDENT IN DESIGNS IO, P.30;

DESIGN I2, P.32; DESIGN I3, P. 34; DESIGN I4, P. 35; AND DESIGN 22, P.48.

3. EIAS DARTS PROVED MORE FLEXIBLE THAN THOSE ON STRAIGHT GRAIN, AND HAVE

THEIR ADVANTAGES AS IN DESIGNS I8, P.42 AND 3|, P.59.

4. CURVED DARTS FORMED A BETTER SHAPE VHEN THEY FOLLowED GENERALLY IN

THE DIRECTION OF STRAIGHT GRAIN, THAN wHEN THEY RAN VERY MUCH OFF-GRAIN.

ITOR EXAMPLE, DESIGNS 8, P. 27 AND I7, P. 40.

5. DART LINES NOT LEADING DIRECTLY To BUST POINT COULD NOT TAKE UP MORE

THAN A MINIMUM AMOUNT OF FULNESS, - SEE DESIGNS 7, P.25 AND 8, P.27.



6. DARTS EXTENDING Too FAR AT THE SIDE OF THE BUST OR GOING BEYOND

BUST POINT WERE DIFFICULT To CONTROL IN DIRECTION, AND wERE BETTER wHEN

CUT AS SEAMS. FOR EXAMPLE, DESIGN 9, P.28

7. THE STANDARD VERTICAL DARTS AFFORDED GREATEST OPPORTUNITY FOR DESIGN

VARIATION. OTHER POSITIONS MADE IMPORTANT CONTRIBUTIONS, BUT SHOULD BE

EMPLOYED wITH DISCRETION SINCE THEY ARE LIABLE To EXAGGERATE FIGURE CURVES,

AS WITH THE DART T0 CENTRE FRONT.



R. YOKES AS SOURCES OF DESIGN.

THE LITERAL MEANING OF THE TERM “YOKE" IS "SUPPORT" AND WHEN APPLIED

_To DRESS DESIGN, THE UORD ”YOKE" RETAINS THAT MEANING IN A wIDE SENse.

A YOKE CAN BE DEFINED AS A SECTION OF A GARMENT SEPARATED FROM THE REMAIN-

DER OF THE PATTERN AND ACTING AS A SUPPORT FOR THE PATTERN SECTION ATTACHED

To IT. IN MOST GASES A CLOSELY FITTING YOKE ACTS AS A SUPPORT FOR A

FULLER SECTION ADJOINING IT. AT LEAST ONE EDGE OF A YOKE FORMS PART OF

A SILHOUETTE SEAM OF THE PATTERN.

A TRUE YOKE IS COMPLETELY SEPARATED FROM THE SECTION OF THE GARMENT

IT SUPPORTS. A SIMULATED YOKE, HOWEVER, GIVES A YOKE-LIKE EFFECT, BUT IS

PARTLY ATTACHED TO THE SECTION IT SUPPORTS. BECAUSE OF THE ELIMINATION

OF PART OF THE SEAM, THERE IS ALWAYS SMOOTH CONTINUITY OF THE DESIGN

AREAS. SEVERAL EXAMPLES OF SIMULATED YOKES HAVE BEEN DISCUSSED ALREADY

IN THIS STUDY,AS VARIATIONS OF DART TREATMENT wHERE ONE DART EDGE HAS BEEN

SLASHED AND SPREAD To INTRODUCE FULNESS. THE OTHER EDGE OF THE DART

THEN ACTS AS A SUPPORT FOR THE FULNESS, EIVING IN EFFECT A SIMULATED

YOKE. SOME FURTHER EXAMPLES OF SIMULATED YOKES wILL BE DISCUSSED AS

PRELIMINARY TO A FULLER DISCUSSION OF TRUE YOKES AS SOURCES OF DESIGN.



 

 
 

 
DESIGN 34

 
DIAGRAM 34

 

 



I. SINULATED YOKES.

34. IN DESIGN 34, A PARTIAL YOKE FORMS THE DESIGN IDEA, PROVIDING FOR

THE CONTROL OF EASE NECESSARY To FIT THE FIGURE AND ALLOWING FOR A REPEAT OF

THE MOTIF IN THE SKIRT. THE DART FULNESS IS CONTROLLED HERE AS SMALL

DECORATIVE FOLDS TO THE BUST, wITH A LITTLE RETAINED AS EASE AT THE

WAISTLINE.

ANALYSIS OF FIT AND GRAIN PLACEMENT.
 

WITH THE STRAIGHT GRAIN AT CENTRE FRONT AND THE LOWER EDGE OF THE

YOKE LINE SPREAD To FORM FOLDS AT THE BUST, THE SHOULDER AREA AND FRONT

PSEUDO-YOKE SECTION FELL ON THE BIAS. THIS CUT GAVE QUITE CRISP FOLDS

OVER THE BUST, BUT IT wAS NOT OBJECTIONABLE IN THIS INSTANCE wHERE SMALL

CRISP FOLDS CREATE A DEFINITE DESIGN PATTERN. WITH THE SHOULDER AND NECKLIm:

ON A PARTIAL BIAS, IT EASED DowN WELL To THE FITTED FACING. THE BODICE

wAS CUT WITH A FOLD AT CENTRE FRONT, ELIMINATING AN UNNECESSARY JOIN.

FABRIC QUALIFICATIONS
 

FIRM COTTON OR LINEN IN A PLAIN OR PATTERNED FABRIC WOULD PROVIDE

THE NECESSARY CRISP FOLDS.
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3 . DESIGN 35 IS ANOTHER EXAMPLE OF A SIMULATED YCKE. IN THIS CASE,

THE FABRIC IS MOULDED BY MODIFICATION OF THE DART To THE CENTRE, ONCE AGAIN

ILLUSTRATING THE FEMININE QUALITY OF SUCH DART PLACEMENT. THE DART

EXCESS IS TREATED MOSTLY AS GATHERS, WITH A LITTLE OF IT FORMING A

SUPPLEMENTARY DART TO THE UNDERARM NEAR WAISTLINE.

ANALYSIS OF FIT AND SPAIN PLACEMENT.

 

UNLIKE THE PREVIOUS DESIGN, THE YOKE SECTION FELL ON STRAIGHT

GRAIN, AND THE DART EDGE OF THE LOWER PART OF THE BODICE BECAME TRUE

BIAS. THIS ENSURED A CLOSE FIT UNDER THE BUST, ONCE MORE EMPHASIS-

IMG BODY CURVES. To PREVENT EXCESSIVE STRAINING OF THE FABRIC AROUND

THE BUST, HOWEVER, IT WAS NECESSARY TO DIVIDE THE DART BETWEEN YOKE

GATHERS AND A SUPPLEMENTARY FITTING DART TO THE SIDE SEAM. WITH THE

YOKE LINE ENDING ABOVE THE BUST, SOFT FULNESS ESCAPED OVER THE BUST,

FILLING IN THE HOLLOW BETWEEN THE BUST AND ARMHOLE. THIS TENDED To

BUILD OUT THE UPPER PART OF THE FIGURE AND SO MINIMISE THE WAISTLINE.

THE FULNESS FORMED SOFT GATHERS BECAUSE IT WAS A CURVE TENDING TOWARDS

BIAS: WHEREAS IN DESIGN 34, THE CORRESPONDING SECTION FELL ON STRAIGHT

GRAIN AND HANDLED EFFECTIVELY AS CRISP FOLDS.

FABRIC QUALIFICATIONS.
 

THIS DESIGN COULD BE CARRIED OUT IN A LIGHT-WEIGHT SOFT FABRIC,

PLAIN OR PATTERNED.
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DIAGRAM 36
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2.’ TRUE YOKES.

3 . DESIGN 36 ILLUSTRATES A SIMPLE EXAMPLE OF A "BIB" YOKE WITH A

HORIZONTALLY TUCKEO INSET. THE YOKE WAS SHAPED CAREFULLY TO HARMONISE

WITH BODY CURVES. HERE THE YOKE Is FUNCTIONAL AS WELL AS DECORATIVE,

SINCE PART OF THE DART IS DISGUISED ALONG THE YOKE LINE, MOULDING THE

FABRIC TO THE FIGURE.

ANALYSIS OF FIT AND GRAIN POSITION.

THIS DESIGN WAS CUT WITH THE STRAIGHT LENGTHWISE GRAIN FOLLOWING

THE DIRECTION OF THE TUCKS IN THE YOKE, SO THAT THE TUCKS WOULD PRESS

FLAT. THE REMAINDER OF THE BODICE WAS CUT WITH LENGTHWISE GRAIN AT

CENTRE FRONT. THE CROSS-WISE GRAIN WAS BALANCED AT THE BUST WITH THE

SHOULDER DART FITTED OUT AND DISGUISED ALONG THE EDGE OF THE YOKE.

THE FULNESS BELOW THE BUST WAS CONTROLLED As SHORT DART TUCKS AT THE

WAISTLINE, BECAUSE TRUE DART LINES WOULD NOT HARMONISE WITH THE CURVED

LINES OF THE YCKE. THE FIT OF THIS BODICE WAS SIMILAR To STANDARD BLOUSE

l., P. I3, WHICH HAD CROSSWISE GRAIN BALANCED AT THE BUST.

CONSTRUCTION PROBLEMS.

THE DECORATIVE YOKE SHOULD BE EASED TO A FITTED FACING THEN

STITCHED BACK FAR ENOUGH FROM THE EDGE TO GIVE THE APPEARANCE OF A

33
FREE FOLD .
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FABRIC QUALIFICATIONS.
 

WOOL, LINEN OR FIRM COTTON, WITH THE DECORATIVE INSET OF HORI-

ZONTAL TUCKS OR STRIPES, OR EVEN A CONTRASTING COLOUR.

22;. THIS DESIGN SHOWS A VERY DIFFERENT TREATMENT OF THE YOKE

SECTION, WITH THE YOKE ITSELF FORMING THE MAIN BODY OF THE BODICE.

IT SUPPORTS SIDE SECTIONS MADE DECORATIVE BY THE INTRODUCTION OF SOFT

FOLDS OVER THE BUST. HERE THE YOKE IS FORMED SIMPLY BY JOINING THE

DART TO THE SHOULDER WITH THE DART TO THE UNDERARM. BESIDES PROVIDING

A NEW DECORATIVE NOTE, THE DARTS ARE STILL FUNCTIONING IN THEIR ORI-

GINAL CAPACITY, EVEN THOUGH THEY HAVE BEEN JOINED TO FORM A CONTINUOUS

SEAM LINE.

ANALYSIS OF FIT AND GRAIN POSITION.
 

THE YOKE AREA OF THE BODICE FITTED SMOOTHLY WITH STRAIGHT GRAIN

ON CENTRE FRONT. THE GRAIN IN THE SIDE SECTION WAS ESTABLISHED BY

PLACING THE SLEEVE SEAM THAT RUNS DOWN THE TOP OF THE ARM ON THE

SAME GRAIN AS THE SAME SEAM IN THE BACK, TO GIVE A BALANCE AT THE

JOINING ON TOP OF THE ARM. THE SIDE FRONT SECTION WAS THEN SPREAD

TO PROVIDE FOR THE DECORATIVE FOLDS. THIS SPREAD THREW THAT AREA

TOWARDS THE BIAS GIVING A SMOOTH FIT THROUGH'THE OUTER SHOULDER PART

OF THE BODICE.

FABRIC QUALIFICATIONS.
 

THIS DESIGN CAN BE USED EITHER FOR A "DRESSY" DRESS, IN STIrg

CRISP SILK OR FIRM FAILLE, OR ON THE OTHER HAND, AS A SEMI-TAILORED

DRESS, IN WOOL, LINEN OR FIRM FAILLE. IT WOULD BE EFFECTIVE EITHER
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IN PLAIN OR PATTERNED FABRIC.

2g; IN DESIGN 38,THE YOKE IS CENTERED ONCE AGAIN AROUND NECK AND

SHOULDERS, wITH THE YOKE LINE RUNNING THIS TIME INTO THE ARMHOLE. THE

DARTING APPEARS PARTLY ALONG THE YOKE EDGE (GIVING A MINIMUM OF THREE-

EIGHTHS INCHESEASE) WITH THE REMAINER OF EXCESS LEFT TO STAND AwAv AS

AN ACCENT FOR THE CRISP FOLD LINE. SIMPLE, CLEAR-CUT DESIGN LINES,

FURTHER ACCENTED av SURFACE STITCHING, FOCUS ATTENTION TowARDS THE SHOUL-

DERS, THUS EMPHASISING THE TAPERING LINES OF FRONT OPENING AND DARTS To

THE WAIST.

ANALYSIS OF FIT AND GRAIN POSITION.
 

WITH CENTRE FRONT ON STRAIGHT GRAIN IN BOTH SECTIONS OF THE BODICE,

A BALANCE OF GRAIN WAS ESTABLISHED AT THE BUST BY A COMBINATION OF EASING

TO THE FITTED FACING ALONG THE YOKE LINE AND A STANDAWAY FOLD, THE

FITTING BELOW THE BUST WAS CONTROLLED BY DARTS TO THE WAIST. A.SMOOTH

SHOULDER LINE RESULTED FROM THE EXTENSION OF THE YOKE TO FORM THE SLEEVE,

AND YET THE PARTIAL ARMHOLE SEAM IN THE UNDERARM SECTION GAVE A CLOSE

COMFORTABLE FIT.

CONSTRUCTION PROBLEMS.
 

IN ORDER TO FIT, IT WOULD BE NECESSARY TO EASE THE LOWER SECTION

ONTO THE FITTED FACING. ALSO,TO ENSURE A FIRM STAND-ADAY FOLD, THE YOKE

34

EDGE SHOULD BE INTERFACED.
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FABRIC QUALIFICATIONS
 

FIRM FABRIC, WITH SUFFICIENT BODY TO CARRY OUT A TAILORED DESIGN

IS DESIRABL£,- ESPECIALLY SUITABLE FOR THEIR SHRINKING AND MOULDING

PROPERTIES, WOOL AND LINEN WOULD BE WISE CHOICES.

22; THIS DESIGN SHOWS A YOKE DEVELOPED FROM THE DART TO THE WAIST-

LINE COMBINED WITH THE DART TO CENTRE FRONT. IT SUPPORTS TWO CRISP

FOLDS OVER THE BUST. THE YOKE LINES, REPEATED IN THE NECKLINE, CREATE

CLEAN CUT, SHARPLY DEFINED LINES THAT SUGGEST A TAILORED EFFECT. AN

INTEGRATED DESIGN UNIT RESULTS FROM THE FOLLOW THROUGH TO THE SKIRT OF

THE BODICE LINES. THUS ONCE MORE, CONSTRUCTION LINES PROVE TO BE THE

SOURCE-OF THE DESIGN MOTIF, AS WELL AS THE MEANS OF FITTING THE FABRIC

TO THE FIGURE.

ANALYSIS OF FIT AND GRAIN PLACEMENT.

THIS DESIGN WAS CUT IN THREE IAYE AND STUDIE. FOR FIT AND GRAIN

POSITION.

L. WHEN CUT wITH THE STRAIGHT LENGTHWISE GRAIN AT RIGHT ANGLES To THE

DAISTLINE SEAM IN THE CENTRE OF THE SIDE FRONT SECTION, A SMOOTH FIT

RESULTED. THE STRAIGHT GRAIN FELL ALONG THE SIDE OF THE NECKLINE GIVING

A CLOSE FIT OVER THE SHOULDER, ANCHORING THE FRONT NECKLINE EDGE To FIT

CLOSELY.

2. IN THIS OUT, THE TRUE SIAS wAs PLACED IN THE CENTRE OF THE SIDE

FRONT SECTION, ALSO GIVING A SMOOTH FIT OVER THE SIDE AND SHOULDER AREAS.

THERE wAS, HowEVER, A TENDENCY TowARDS LOOSENESS ALONG THE FRONT EDGE OF

THE NECKLINE.

3. IN THE LAST OUT, THE CENTRE FRONT "A-a" WAS PLACED ON STRAIGHT GRAIN,



BUT THIS RESULTED IN A TWISTINC OF THE GRAIN AND POOR FIT IN THE SIDE

FRONT AREA, AND ALSO THERE APPEARED TO BE LACK OF FIT ON EITHER OF THE

NECKLINE EDGES.

THE FIRST CUT WAS THE MOST SATISFACTORY FOR THIS DESIGN.

CONSTRUCTION PROBLEMS.
 

THE PEAK OF THE NECKLINE REQUIRES INTERFACING TO HOLD ITS SHAPE,

5
AND ALSO EASING TO THE FACING TO ENSURE A CLOSE FIT3 .

FABRIC QUALIFICATIONS.
 

FIRM DRESSWEIGHT LINEN, LINEN TYPE RAYON, OR A FIRM FAILLE WOULD

BE SUITABLE.

GENERALLY, THE ADVANTAGE OF THE USE OF SIMULATED YOKE% FROM THE

STANDPOINT OF DESIGN,IS THE FORMATION OF SMOOTH UNBROKEN AREAS IN THE

GARMENT WITH A MINIMUM OF CONSTRUCTION LINE% IN CONTRAST TO THE BREAKING

UP OF AREAS IN DESIGNS USING TRUE YOKES.

ON THE OTHER HAND, THERE PROVED TO BE A FITTING ADVANTAGE IN THE

USE OF A TRUE YOKE, AS THE SEPARATION OF THE DESIGN UNITS ALLOWED AN

INDEPENDENT ESTABLISHMENT OF GRAIN IN EACH SECTION WHICH GENERALLY

IMPROVED THE FIT.

 

LOC.CIT.
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C. THE FRENCH DART LIKE AS A DESIGN SOURCE.

THE FRENCH DART LINE IS A STANDARD SEAM RUNNING VERTICALLY FROM

SHOULDER TO wAISTLINE OVER THE BUST, AND IS, IN FACT, A COMBINATION OF

THE FUNDAMENTAL DARTS To THE SHOULDER AND wAISTLINE TO FORM A CONTIN-

UOUS SEAM. ITS MAIN ADVANTAGE IS THAT IT ALLowS SMOOTHER FITTING AND

CLOSER MOULDING THAN Is POSSIBLE WITH THE Two SEPARATE DARTS.

AS wAS STATED IN THE PRELIMINARY DISCUSSION OF STANDARD DART POSITIONS,

THESE THO LINES HAVE BEEN ESTABLISHED CAREFULLY To BEAR GOOD RELATION

TO BODY PPOPORTIONS: THUS THE USE OF THE FRENCH DART LINE IN ITS

STANDARD POSITION IS FUNDAMENTALLY BECOMING TO MOST FIGURES.

BECAUSE IT PRODUCES A VERY CLOSE WELL«BALANCED FIT, THIS CUT IS

ESPECIALLY VALUABLE FOR THE SIMPLE MOULDING OF AN EVENING BODICE. ALSO,

AS ITS LINES EXTEND NATURALLY INTO THE SIX-GORE SKIRT, THE FRENCH DART

LINE IS USED EXTENSIVELY IN JACKET DESIGNS ANO "PRINCESS" LINES. IN

THE Two VARIATIONS JUST CITED, MHERE THE DESIGN LINES RUN THROUGH To THE

SKIRT wITH NO wAIST SEAM, IT IS NECESSARY To MAKE THE wAIST ITSELF AN

"ANCHOR", IN ORDER To BALANCE THE SKIRT SEAMS so THEY HANG CORRECTLY

(SEE P.II9. THE PLACING OF CROSS WISE GRAIN ON THE WAIST LINE IN EACH

UNIT OF THE DESIGN DETERMINES THE SET AND FIT OF THE BODICE AS HELL AS

THE SKIRT BALANCE, BUT LIMITS THE POSSIBILITY OF VARIATIONS IN GRAIN

PLACEMENT wHICH HAVE MARKED THE DESIGNS DISCUSSED THUS FAR. A NUMBER

OF VARIATIONS OF THE FRENCH DART LINE ARE POSSIBLE, HOWEVER, OF wHICH

THE FOLLOWING REPRESENTATIVE EXAMPLES WERE INVESTIGATED.
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£9; DESIGN 4O SHOWS A SIMPLE TAILORED DESIGN BUILT ON THE USE OF THE

FRENCH DART LINE. HERE THE SEAM ACTS AS THE PLACKET OPENING AND ALSO

PROVIDES LONG,UNEROKEN LINES THROUGHOUT THE LENGTH OF THE FIGURE. IN

THIS DESIGN, THE STANDARD FRENCH DART LINE PROVIDES THE MOULDING OF THE

FABRIC To THE FIGURE, BESIDES BEING THE SOURCE OF AN EFFECTIVELY SIMPLE I.

DESIGN IDEA. IN ESTABLISHING THE FRENCH DART LINE, IT IS NECESSARY TO

TAPER THE SEAM TOWARDS CENTRE To NARROM DOWN THE wAISTLINE, FOR, AS

ALREADY DISCUSSED, (SEE P.9) THIS LINE SHOULD NOT BE PARALLEL To

CENTRE FRONT.

ANALYSIS OF FIT AND GRAIN PLACEMENT.
 

WITH STRAIGHT GRAIN AT CENTRE FRONT IN THE CENTRE SECTION AND

PLACED AT RIGHT ANGLES TO THE WAISTLINE IN THE CENTRE OF THE SIDE

SECTION, BALANCE OF GRAIN RESULTED AT BUST LEVEL PROVIDING A VERY

SMOOTH FIT IN THE BODICE. THE INNER EDGE OF THE SEAM WAS RELATIVELY

STRAIGHT, WHEREAS THE OUTER SEAM EDGE WAS SHAPED AND NEEDED EASING.

THE PROCEDURE FOR THIS GRAIN PLACEMENT IN FRENCH DART BODICES IS TIME-

HONOURED AND NOT LIABLE TO VAR%_EXCEPT TO USE BIAS AT CENTRE WHENEVER

PLAIDS OR INTERESTING GRAIN REQUIRES SUCH PLACEMENT.

CONSTRUCTION PROBLEMS.

 

TO OBTAIN AN ACCURATE FIT ALONG THE SEAM LINE, CAREFUL RETENTION

OF THE SHAPING AROUND BUST POINT IS NECESSARY,WITH EASING OF THE OUTER

CURVED SEAM EDGE ONTO THE STRAIGHTER INNER EDGE TO MOULD SMOOTHLY TO

THE SHAPE OF THE FIGURE.



 
DES I-13N 4|

 
DIAGRAM 4|
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é_;_ IN DESIGN 4| THE FRENCH DART LINE IS MODIFIED BY CURVING

OUTWARDS To THE ARMHOLE To FORM AN EXTENDED SHOULDER LINE. THE

CURVED SEAMS SCULPTURE THE FABRIC To THE FIGURE, THE SHOULDER STRAP

GROWS OUT OF THE DESIGN THEME, AND THE NECKLINE SHAPE HARMONISES WITH

THE SEAM LINE TO FORM A SMfiPTH DESIGN UNIT. THE DESIGN APPEARED To

BE MORE INTERESTING IF THE OUTER EDGE OF THE CENTRE SECTION WERE

FACED AND KEPT FREE TO CASTE A SHADOW, AND To AVOID PULLING THE SEAM

INTO THE HOLLOW OF THE SHOULDER. THE ADVANTAGES OF THIS TREATMENT

HAVE BEEN DISCUSSED IN DESIGN 3| P. 59.

ANALYSIS OF FIT AND GRAIN PLACEMENT.
 

WITH THE GRAIN ESTABLISHED As IN DESIGN 40, THE SAME DESIRABLE

BALANCE IN GRAIN AT THE BUST RESULTED. A MUCH CLOSER FIT WAS POSSIBLE

IN THIS CASE, HOWEVER, PARTLY BECAUSE THE SLEEVELESS BODICE CAN FIT

CLOSER AT THE ARMHOLE THAN ONE WITH A SET-IN SLEEVE, AND PARTLY BECAUSE OF

THE DIRECTION OF THE SEAM ITSELF. WITH THE SEAM CURVING To THE ARMHOLE,

THE FABRIC MOULDED CLOSELY OVER THE UPPER PART OF THE FIGURE, AND

ESPECIALLY ALONG THE NECKLINE EDGE. THE SEAM MAS LEFT AS A FREE FOLD FROM

BUST POINT OUT TO THE SHOULDER To AVOID AN EXAGGERATED FITTING OF THE FABRIC

To THE HOLLOW OF THE SHOULDER, AND To ALLOW MAXIMUM FREEDOM OF MOVEMENT.

THE FOLD LINE OVER THE SHOULDER WAS MORE CONTROLLED AND DEFINITE THAN

IN DESIGN BI, P.59, AS THE.SEAM LINE HERE WAS USED TO DETERMINE THE FOLD.

AN ADDED ADVANTAGE IN CONTROLLING THE FOLD wAS THE ESTABLISHING OF GRAIN

IN THE SIDE FRONT SECTION, WHICH WAS NOT POSSIBLE WHERE A DART ONLY WAS

USED.
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CONSTRUCTION PROBLEMS
 

HERE THERE Is THE SAME NECESSITY TO SHARE THE SEAM CAREFULLY, BY

EASING ONE EDGE ONTO THE OTHER, TO MAINTAIN A SMOOTH FIT. THE NECKLINE

EDGE MAY REQUIRE INTERFACING TO PREVENT STRETCHING.

 

Loc. CIT.
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I. IVULTISEAIED FRENCH DART VARIATIC-IS.

MULTISEAMING IS THE USE OF Two OR MORE SEAMS IN A DESIGN IN A MORE

CONSCIOUS EFFORT TO LET THE PATTERN SHAPES FORM THE DECORATIVE MOTIF.

THIS ALLOWS FOR THE DEVELOPMENT OF VERY RHYTHMIC DESIGN LINES. BY THE

USE OF SEVERAL SEAMS IN A BODICE, FITTING IS DISTRIBUTED OVER RIDER AREAS

OF THE BODICE THAN WHEN DARTS ALONE OR ONE SEAM ONLY IS USED.

42. DESIGN 42 FEATURES RADIATION OF SEAM LINES WITH AN ASYMMETRIC ACCENT

ON THE MAISTLINE. RHYTHMIC LINES MOVING IN GENTLE HARMONY WITH THE BODY

CURVES ARE THE KEYNOTE OF THIS DESIGN. HERE THE SEAMS FORM THE DESIGN

THEME, AND MOULD THE FABRIC TO THE FIGURE IN A SMOOTH EFFORTLESS MANNER,

AS SOME SHAPING IS POSSIBLE ALONG EACH OF THE SEAM LINES.

ANALYSIS OF FIT AND GRAIN PLACEMENT.

 

WITH STRAIGHT GRAIN AT CENTRE FRONT IN ALL SECTIONS, A WELL-BALANCED

CLOSE FIT RESULTED. SHAPING OVER THE BUST CURVE wAS HANDLED IN Two BEAMS,

ONE RUNNING ABOVE AND THE OTHER BELOW BUST LEVEL WITH PART OF THE DART AT

EACH EDGE. THE WAISTLINE OF THIS DESIGN PRESENTS A PROBLEM IN FITTING,

AS A LARGE CRESCENT Is FORMED BETWEEN THE WAISTLINE ARCS OF THE BODICE AND

SKIRT. THE DESIGN COULD BE CUT WITH A WAISTLINE SEAM WHICH WOULD GIVE THE

CLOSEST FIT. ALTERNATIVELY, EITHER A VERTICAL SEAM CUTTING THROUGH To HIP

YOKE EDGE’OR A SHAPED GUSSET SHOWN BY DOTTED LINE§ IS REQUIRED To REDUCE

THE SIZE OF THE CRESCENT,AND SO HELP TO FIT THE WAISTLINE.
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CONSTRUCTION PROBLEMS.
 

ACCURATE EASING ALONG THE SHAPED SEAM LINES IS NECESSARY TO MOULD THE

FABRIC AND GIVE THE DESIRED FIT. THIS EASING SHOULD BE CONTROLLED AS

SMOOTHLY AS POSSIBLE FROM SHOULDER TO WAIST TO AVOID OBVIOUS GATHERING.

A CLEAR UNDERSTANDING OF THE PATTERN SHAPES AND LOCATION OF EASE WOULD

BE NECESSARY FOR THE SUCCESSFUL HANDLING OF THE DESIGN.

£2;. SCULPTURED MOULDING THROUGH EXPERT SEAMING IS THE HIGH-LIGHT OF THIS

DESIGN ALSO. THE DARTING IS DISTRIBUTED ALONG THE CURVED SEAM AROUND THE

BUST, SO THAT THE SEAMS FALL IN PLEASANT HARMONY WITH BODY CURVES. THIS

DESIGN ILLUSTRATED VERY GRAPHICALLY HOW CONSTRUCTION LINES CAN FORM AN

EFFECTIVE DECORATIVE MOTIF. BECAUSE OF THE OUTLINING OF BUST AND HIPS,

THIS DRESS COULD BE WORN MOST SUCCESSFULLY BY A TALL,WELL-PROPORTIONED

FIGURE.

ANALYSIS OF FIT AND GRAIN PLACEMENT.
 

WITH STRAIGHT GRAIN AT CENTRE FRONT IN ALL SECTIONS OF THE BODICE AND

CAREFUL EASING ALONG THE SEAM AROUND THE BUST, A VERY CLOSE FIT RESULTED.

THIS DESIGN PRESENTED A DIFFICULTY THAT DESIGN 42 DID NOT. IN DESIGN 42,

SEAMS WERE PLACED BOTH ABOVE AND BELOW BUST LEVEL, WHICH WAS A DEFINITE

ADVANTAGE IN THE DISTRIBUTION OF EASE. HERE,THE SEAMING WAS MOSTLY BELOW

THE BUST AND THE EASING FELL AROUND THE CURVE ON ONE SEAM ONLY. (SEE DIAGRAM

42.)

IN ORDER To MAINTAIN THE CLASSIC SCROLL CURVE AT CENTRE FRONT, AN

INTERFACING IS DESIRABLE, ESPECIALLY AT THE NECKLINE. PRESS-ON TAPE WOULD

37

BE THE EASIEST TO HANDLE, GIVING A SMOOTHLY CURVED LINE.

 

37. IBID. P. 417.
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FABRIC QUALIFICATIONS
 

UNPATTERNED FABRIC WITH GOOD MOULDING QUALITIES, SOFT YET HEAVY ENOUGH

To DRAPE WELL, IS THE BEST MEDIUM FOR THIS DESIGN. RAYON CREPE, SOFT

WOOL GEORGETTE, SILK FAILLE.
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2. FRENCH DART VARIATIOPS - JACKETS.

JACKETS ARE FORMED BY EXTENDING BODICES DOWN OVER THE HIPS, COMBINING

PART OF THE SKIRT WITH THE BODICE. WHENEVER THE WAISTLINE SEAM IS ELIMINATED,

THE USE OF LONG SEAMS FACILITATES FITTING THE GARMENT, PRODUCING SMOOTHER

MOULDING THEN WHEN DARTING ALONE IS USED.

THIS TRUTH, FIRST EVIDENCED IN THE BODICE ALONE, IS EVEN MORE VITAL

IN FITTING JACKETS WHERE THE FITTING IS MORE COMPLEX. THE PROBLEM LIES IN

SHAPING THE FABRIC To FIT CLOSELY AT THE BUST AND WAIST AND STILL ARCH OUT

OVER THE HIP CURVE WITHOUT ANY WAISTLINE SEAM. IN PATTERN DESIGNING, THERE

ARE VARIOUS REASONS WHY SOME VARIATION OF THE FRENCH DART LINE IS USED

CONSTANTLY FOR JACKET DESIGNS.

I. WHEN VERTICAL, OR TENDING TOWARDS VERTICAL, IT IS A BECOMING LINE FOR

MOST FIGURES.

2. IT ALLOWS FOR THE SEPARATION OF SECTIONS OF THE JACKET WITH THE ADVANTAGE

OF BALANCING GRAIN IN EACH SECTION.

3. IT MAKES POSSIBLE THE FITTING OF THE FABRIC TO THE FIGURE THROUGHOUT

THE TOTAL LENGTH OF THE GARMENT IN THE POSITIONS WHERE SHAPING IS MOST

DIFFICULT - OVER BUST, WAIST AND HIPS.

THE Two JACKETS DISCUSSED APE QUITE SIMILAR IN STRUCTURE AND ARE COMPARED

FOR FIT.

JACKET DESIGN 44 SHOWS THE USE OF THE FRENCH DART SEAM AS THE BASIS OF

THE JACKET STRUCTURE,WITH THE LINE CARRYING THROUGH To FORM THE POCKET DETAIL.

A SECOND SEAM FROM THE UNDERARM STRENGTHENS THE MAIN DESIGN LINE BY REPEATING

IT TO FORM THE POCKET STRUCTURE AS WELL. TO MAKE THE PATTERN MORE RHYTHMIC,



 

 

DIALMM [.5
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THE SLEEVE WAS JOINED TO THE MAIN BODY OF THE SUIT. TAPERED LINES MINIMISE

THE WAIST, WHICH IS MADE EVEN SMALLER BY THE ARCHED LINES OVER THE HIPS.

45. IN DESIGN 45, A FURTHER MODIFICATION OF THE STANDARD FRENCH DART LINE
 

PROVIDES AN EFFECTIVE, WELL'BALANCED JACKET. SIMPLE,RHYTHMIC LINES FORMING

A UNIFIED DESIGN THEME FOLLOW THE CONTOURS OF THE FIGURE AND LEAD THE EYE

UP AND OUT TOWARDS THE SHOULDERS, BUT BACK AGAIN TO THE FACE, FOCAL POINT

OF THE DESIGN. THE DARTING HAS BECOME INCORPORATED PARTLY IN THE FRENCH

SEAM, AND PARTLY IN A SUPPLEMENTARY DART WHICH FOLLOWS THE DIRECTION OF THE

MAIN SEAM LINE, STRENGTHENING ITS TAPERED EMPHASIS OF THE WAIST.

COMPARATIVE ANALYSIS OF FIT AND GRAIN POSITION

 

IN BOTH JACKETS,AS IN ALL DESIGNS WITHOUT A WAIST SEAM, IT IS THE STANDARD

PRACTICE To PLACE THE LENGTHWISE GRAIN AT THE CENTRE OF EACH PATTERN PIECE

AT RIGHT ANGLES TO THE WAIST. AGAIN IN BOTH DESIGNS,THE SKIRT DART PROVIDED

SUFFICIENT EXCESS FOR A SATISFACTORY "STANDAWAY" EFFECT IN THE ROCKETS.

IN THE FIRST DESIGN, HOWEVER, THE USE OF AN ADDITIONAL SEAM AT THE SIDE

FRONT GAVE A SMOOTHER FIT IN THAT AREA OF THE JACKET THAN IN THE SECOND

WHERE A DART WAS EMPLOYED. INDEED,WITH THE FABRIC EXTENDING BELOW THE WAIST

IN THE LATTER CASE, THE DART HAD To BE EXTENDED DOWN To THE LOWER EDGE OF

THE POCKET To FIT OVER THE HIP CURVE. THIS DART WOULD BE SATISFACTORY FOR

THE SLENOER FIGURE,OR FOR A FIGURE WITHOUT MUCH DIFFERENCE BETWEEN BUST,

WAIST AND HIP MEASUREMENTS; BUT IN CASES WHERE THE WAIST IS SMALL AND HIPS

COMPARATIVELY WIDE WITH A HIGH HIP CURVE, THE USE OF A SEAM AT THE SIDE

FRONT RATHER THAN A DART, HAS DISTINCT ADVANTAGES IN FITTING.



FABRIC QUALIFICATIONS

 

IN BOTH DESIGNS, THE ATTAINING 0F SMOOTH SCULPTURED LINES REQUIRES

THE USE OF FIRM FABRIC, WITH WOOL OR LINEN SUITING BEING PARTICULARLY

RECOMMENDED FOR THEIR MOULDING PROPERTIES.

CONSTRUCION PROBLEMS.
 

JACKETS PRESENT MANY MORE CONSTRUCTION PROBLEMS THAN BLOUSES,BECAUSE

OF THE NECESSITY TO INTERFACE COLLARS ANO LAPELS, To SHAPE AND MOULD OVER

THE HIPS, AND To SHAPE TO THE FIGURE BY CAREFUL PRESSIND. IN THE SECOND

JACKET, THE ACCENT OF THE POCKET LINES DEPENDS ON ACCURATE SHAPING OF BIAS

38

WELTS To GIVE CRISP, EVEN CURVES.

THE USE OF SEAMS RUNNING THROUGHOUT THE LENGTH OF A JACKET WITHOUT A

WAISTLINE SEAM FURNISHES BETTER FACILITIES FOR A CLOSE FIT THAN WHEN DARTS

ONLY ARE USED. FURTHER, A COMBINATION OF SEVERAL SEAMS IS SUPERIOR TO

THE USE OF ONE SEAM ANO SUPPLEMENTARY DARTING IN CASES WHERE BODY CURVES

ARE PRONOUNCED, OR WHERE FASHION DECREES A CLOSE FIT AT BUST, RIBS, AND

WAISE TOGETHER WITH AN ARCHED HIP—LINE. HERE,THE USE OF TWO OR MORE BEAMS

IS ALMOST THE SOLE SOLUTION,TO GIVE THE DESIRED SILHOUETTE.

 

38 IBID P.280 I -g
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SECTION I. CCRELUSIODB

I. MANY INTERESTING DESIGNS RESULTED FROM VARIATIONS OF STANDARD

DART POSITIONS,AND THE RICHEST SOURCES OF DESIGN IDEAS WERE THE VERTICAL

DART POSITIONS TAPERING FROM SHOULDER To BUST, AND BUST TO THE WAIST.

2. THE USE OF YOKES PROVIDED FLEXIBILITY BOTH IN LINE DIRECTION AND

IN GRAIN PLACEMENT, WHILE THE USE OF MULTISEAMING PROVED THE MOST

FLEXIBLE OF ALL BECAUSE OF -(A). SEPARATE LOCATION OF GRAIN IN EACH

SECTION (B) WIDER DISTRIBUTION OF EASE WITHIN THE BODICE AREA.

3. IN ALL 803ICES, THE SMOOTHEST FIT RESULTED WHEN THERE WAS A BALANCE

OF CROSS GRAIN AT BUST LEVEL. THE MECHANICS OF PROVIDING THIS BALANCE

ADDED TO THE DESIGN QUALITY IN SEVERAL INSTANCES, SUCH AS DESIGNS 2, P. I9,

AND 3, P. 20.

4. THE HANDLING OF THE DESIGNS DEPENDED TIME AND AGAIN ON A CLEAR

UNDERSTANDING OF PATTERN SHAPES, AND KNOWLEDGE 0F WHERE To EASE AND

SHAPE To PRODUCE PERFECT FIT.

5. WHEN A SECTION TO BE GATHERED IS CUT ON THE BIAS, SOFTER FINER

FOLDS RESULT THAN WHEN CUT ON STRAIGHT GRAIN. HOWEVER, IF THE GATHERED

EDGE MUST BE CUT ON THE STRAIGHT GRAIN, THE FOLDS ARE SOFTER WHEN THAT

EDGE FOLLOWS THE CROSSWISE GRAIN, AND NOT THE LENGTHWISE GRAIN DIRECTION.

6. WHERE A CLOSE FIT IS DESIRED IN A JACKET, A COMBINATION OF SEVERAL

SEAMS IS SUPERIOR To THE USE OF ONE SEAN AND SUPPLEMENTARY DARTING,

ESPECIALLY WHERE BODY CURVES ARE PRONOUNCED 0R WHERE FASHION DECREES A

MOULDED BODICE AND ARCHED HIP-LINE.
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SECTION II. BLOUS BACK DESIGNING

THE STANDARD BLOUSE BACK WAS DESCRIBED IN THE DISCUSSION OF THE

39

FOUNDATION PATTERN. THE CURVE OVER THE SHOULDER BLADES IS FITTED

BY TWO DARTS, ONE TO THE SHOULDER AND THE OTHER TO THE WAIST. AS THE

BACK IS A FLATTER SURFACE THAN THE FRONT AND ROUNDS OUT ONLY AT THE

SHOULDER BLADES AND THE TOP OF THE SPINE, IT HAS A DIFFERENT NEED OF

DARTING. SHAPING MUST ALWAYS BE PROVIDED FOR THESE CURVES NEAR THE TOP

OF THE BACK PATTERN AND THE DARTING MUST BE BALANCED SO THAT IT IS

DIVIDED BETWEEN DARTS ABOVE AND DARTS TO THE WAIST To AVOID OVER—EMPHASIS-

ING THOSE CURVES. INDEED, THE AIM OF BLOUSE BACK DESIGNING IS To KEEP THE

BACK AS FLAT AND AS SMOOTHLY FITTED AS POSSIBLE,AND YET PROVIDE SUFFICIENT

EASE FOR FREE MOVEMENT OF ARMS AND SHOULDERS. BECAUSE ARM MOVEMENT Is

FORWARD, EASE ACROSS THE BACK TENDS TO BE RELATIVELY STANDARD WITH THE FUL-

NESS CONTROLLED AS DARTS OR BLOUSING, AS IN THE DESIGNS ILLUSTRATED IN

DIAGRAM 46. BECAUSE OF THE NEED TO KEEP DARTS IN STANDARD POSITIONS, THE

BLOUSE BACK IS A MUCH LESS FRUITFUL SOURCE OF DESIGN THAN THE FRONT, AND

ITS FUNCTION IS GENERALLY To CARRY OUT THE DESIGN STARTED IN THE FRONT.

HOWEVER, THE AIM WAS To INVESTIGATE THE POSSIBILITY OF BACKS AS SOURCES

OF DESIGN IDEAS.

42;, DESIGN 4? IS A SIMPLE VARIATION OF THE STANDARD DART To THE SHOULDE$

SHOWING THE DART DEEPENED INTO A FOLD RUNNING FROM THE ARMSCYE END OF THE

SHOULDER SEAM DOT!N TO THE SHOULDER BLADES AND BALANCED BY EASING AT THE

WAISTLINE.

 

39-
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THE SHOULDER DART AND PART OF THE WAISTLINE DART TRANSFERRED UP TO IT

HAVE BEEN DEEPENED INTO A FOLD ALLOWING FREE ARM AND SHOULDER MOVEMENT.

A FURTHER ADVANTAGE OF THIS TAPERING LINE IS THE APPARENT BROADENING OF

THE SHOULDERS, AS THE LINE CARRIES THE EYE UPWAROS AND OUT. SUCH LINES

ARE ESPECIALLY BECOMING TO THE SHORT THICKSET FIGURE, AND ALSO TO THE

FIGURE WITH BROAD ATHLETIC SHOULDERS WHO NEEDS To HOLD PLENTY OF EASY

4O

WIDTH OVER THE BUST IN FRONT AND SHOULDER BLADES IN THE BACK. FOR

FUNCTIONAL REASONS, THEREFORE, THIS BACK DESIGN RECURS IN SPORTS DRESSES

DESPITE FASHION INFLUENCES. IT IS NOT POSSIBLE To SAY THAT THIS Is A

SOURCE OF DESIGN’SINCE THE SAME LOOSE FOLD WOULD BE CARRIED OUT IN THE

BLOUSE FRONT. HOWEVER, THE MAIN CONCERN OF SUCH A DESIGN IS ITS FUNCTION,

WHICH MAKES IT SUITABLE FOR SPORTS.

ANALYSIS OF FIT AND GRAIN PLACEMENT.
 

A BALANCE OF GRAIN WAS MAINTAINED BY RETAINING A LARGE PART OF THE

ORIGINAL DART AT THE WAIST. SOME EXTRA EASE WAS PROVIDED OVER THE SHOULDER

BLADES ALLOWING FOR GREATER FREEDOM OF MOVEMENT THAN IN THE STANDARD.

4§:;. DESIGN 48A. SHOWS THE SHOULDER DART TRANSFERRED DOWN To THE YOKE

LINE. THE YOKE IS DESIGNED To LEAD THE EYE OUT To THE SHOULDER, GIVING

THE ILLUSION OF SHOULDER WIDTH AND FOCUSING ATTENTION AWAY FROM THE

SHOULDER BLADES. THE DART TO THE WAISTLINE HAS BECOME INCORPORATED IN

GATHERS OR BLOUSING AT THE WAIST, GIVING A GREAT DEAL OF WIDTH AND ACTION

IN THE BACK. AGAIN, THE DESIGN WOULD PROBABLY HAVE THE SAME TREATMENT IN

THE BLOUSE FRONT, AND YET IT MAY BE REASONABLE TO SAY THAT ACTION IN THE

BACK PROVIDED THE BASIS OF THE DESIGN, WITH THE FRONT FOLLOWING AND COMPLET-

INC THE YOKE DESIGN-THEME.



ANALYSIS OF FIT AND GRAIN PLACEMENT.
 

GRAIN PLACEMENT 'AS SIMILAR TO THE FOUNDATION BLOUSE BACK, BUT THERE

WAS ADDITIONAL WIDTH AND FREEDOM OF MOVEMENT THROUGH THE SHOULDER BLADE

AREA. IT PROVED TO BE IMPORTANT TO KEEP THE GATHERED SECTION RELATIVELY

NARRO‘7TO PREVENT EXCESSIVE PUFFING OUT OVER THE SHOULDER BLADES’(wHICH

WOULD THICKEN THE FIGURE AND TEND TO ROUND THE SHOULDERS) YET GIVE ENOUGH

WIDTH TO ALLOW VIGOROUS ARM MOVEMENT. TWO INCHES OF EASE IN EACH HALF OF

THE BLOUSE BACK IN THE FULL-SIZE PATTERN PROVED A SATISFACTORY ALLOWANCE.

FABRIC QUALIFICATIONS.
 

THIS TYPE OF "ACTION" BACK IS USED MAINLY IN SPORTS CLOTHES FOR

GOLF, TENNIS, BowLING ETC., OR FOR CASUAL DRESSES AND BLOUSES. COTTON,

LINEN AND FIRM RAYON ARE USUALLY CONSIDERED THE MOST SATISFACTORY FABRICS

FOR THIS PURPOSE.

488. DESIGN 488. IS ANOTHER EXAMPLE OF THE SHOULDER DART TRANSFERRED
 

To THE YOKE LINE. HERE, HOWEVER, WHILE THERE IS STILL SOME EASE HELD

ALONG THE YOKE EDGE, THERE ARE No OBVIOUS GATHERS AND THE LOWER EDGE OF

THE BLOUSE BACK IS SMOOTHED INTO A WAISTLINE DART. THIS DESIGN VARIATION

IS MUCH FLATTER THEN THE PREVIOUS ONE, AND so MORE GENERALLY BECOMING,

DUT AS LESS wIDTH IS PROVIDED OVER THE SHOULDER BLADES, IT DOES NOT ALLOT

FOR 8UCH VIGOROUS ACTION. THE YOKE LINE PROVIDES Two ADVANTAGES OVER THE

STANDARD BLOUSE BACK.

I. I WHEN WELL-DESIGNED, THE YOKE LINE BREAKS AND ADDS INTEREST TO THE WIDE

BACK PATTERN. ESPECIALLY A DEEPLY POINTED YOKE, TAPERING To BELOW SHOULDER

BLADE LEVEL, PROVIDES NECESSARY EASE, WITHOUT ACCENTING BACK WIDTH.
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2. THE YOKE EDGE ALLOWS FOR IMPERCEPTTELE EASING ALONG ITS LENGTH,

EASING MORE THAN IS POSSIBLE TO CONTROL BY THE SMALL DARTS IN THE

STANDARD BACK. THUS A LITTLE MORE EASE IS POSSIBLE OVER THE SHOULDER

BLADES, PROVIDING A MORE COMFORTABLE FIT AND FREER MOVEMENT THAN THE FOUN-

DATION BACK.

CONSTRUCTION PROBLEMS.
 

DECORATIVE TREATMENT OF THE YOKE SEAM STRENGTHENS THE DESIGN BY

ACCENTING LINE DIRECTION. A SUGGESTION FOR SUCH AN ACCENT IS TO USE

4|

SHAPED BIAS FOLDS AS INSETS.

£2; IN DESIGN 49, DECORATIVE INTEREST IS PROVIDED BY THE DART To THE

WAISTLINE, WHERE THE DART HAS BEEN LENGTHENED AND DEEPENED A LITTLE To

FORM A CROSSOVER FOLD. DESIGN LINES LEAD To THE WAIST AND EMPHASISE A

NARROW WAISTLINE, THE NATURAL CENTRE OF INTEREST IN THE BACK OF A GARMENT.

THE FOLLOW THROUGH OF THESE LINES INTO THE HIP SECTION OF THE JACKET

BALANCES AND COMPLETES AN UNUSUAL DART VARIATION, BUT ONE WHICH MOULDS

SMOOTHLY WITHOUT ROUNDING THE LACK UNDULY, BECAUSE THE NORMAL NECK DARTS

WERE RETAINED. THE CROSS-OVER FOLDS PROVIDE THE MAIN INTEREST, FOCUSSING

ATTENTION ON THE WAISTLINE, THE NATURAL CENTRE OF INTEREST FOR BACK DESIGNS.

ANALYSIS OF FIT AND GRAIN PLACEMENT.
 

THIS DESIGN IS SOMEWHAT PARALLEL IN STRUCTURE TO THE FRONT DART

VARIATION IN DESIGN IO, P.30. IN BOTH CASES, THE WAIST DART COULD BE

LENGTHENED SUFFICIENTLY To FORM A CRoss-OVER WITHOUT THE NECESSITY To HAVE

A CENTRE SEAM. IN THIS CASE, HOWEVER, THE STANDARD WAISTLINE DART WAS NOT

LARGE ENOUGH TO HOLD ITS FOLD LINE, AND HAD TO BE DEEPENED A LITTLE.

0“

4|. MANSFIELD: OP. CIT. P. 44 .
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UNLIKE DESIGN IO, P. 30., THE FOLD LINE FELL ON THE BIAS, BUT HELD SHAPE

AS SUCCESS OF THE CUT FOLLOWED UPON RETAINING A BALANCE OF GRAIN AT THE

SHOULDER BLADES.

FABRIC QUALIFICATIONS
 

A FIRM FABRIC SUCH AS DRESS LINEN OR HEAVY FAILLE, IS REQUIRED TO

MAINTAIN A SMOOTH FOLD LINE.

I

3

50. IN THIS DESIGN, THE STANDARD DART IN THE BACK AT THE WAISTLINE

HAS INITIATED THE DESIGN THEME. A CROSS-OVER CGOSING WITH TAPERING

BUTTONHOLE LINES FOLLOWS THE DIRECTION OF THE STANDARD DARTS, AND THE

LINES ARE FURTHER STRENGTHENED BY THE RETENTION OF THOSE DARTS To SUPPLY

FITTING AND To EMPHASISE THE DESIGN LINES. THE DART To THE SHOULDER

HAS BEEN ELIMINATED BECAUSE THE NECK EDGE FELL ON THE DART LINE. THE

DESIGN LINES FOLLOW INTO THE SKIRT, THUS THE WAISTLINE DARTS TIE TOGETHER

THE DESIGN COMPONENTS AS WELL AS FORMING THE FASTENING FOR THE DRESS.

ANALYSIS OF FIT AND GRAIN PLACEMENT.
 

BECAUSE THERE HAS BEEN NO ALTERATION OF THE STANDARD DART POSITIONS,

THE QUALITY OF FIT IS SIMILAR TO THE STANDARD BLOUSE BACK. THE LOW NECK-

LINE EDGE CUT AWAY THE DARTING TO THE TOP OF THE PATTERN.

FABRIC QUALIFICATIONS.
 

FIRM,CRISP FABRIC Is DESIRABLE To CARRY OUT THE SILHOUETTE. BECAUSE

OF THE CASUAL QUALITY OF THE DESIGN, CRISP, FIRM COTTON OR LINEN Is MORE

SUITABLE THAN A DRESSY SATIN OR TAFFETA.
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CONSTRUCTION PROBLEMS.
 

I

CRNAMENTAL BIAS BINDING Z" WIDE REQUIRES :TIFF REINFORCEMENT

OF THE NECK EDGE TO PREVENT STRETCHING, AND ALSO TO KEEP THE BINDING

42-

EXACTLY EVEN IN WIDTH.

2_;_ DESIGN 5| HAS UTILISED THE TRANSFER OF ALL DARTING FROM THE TOP

To BELOW THE SHOULDER BLADES. FULNESS SLOPED TOVARDS CENTRE BACK IS

EXTENDED To FORM A CROSS-OVER DRAPED BELT. THE CLOSING OF THE SMALL

DART AT THE SHOULDER THROWS A LARGE DART INTO THE WAIST. THE LINE OF

THE BACK, WITH ITS "SCOOP" ENDING AT THE SHOULDER BLADES TENDS To HUMP

THE BACK, GIVING A ROUND-SHOULDERED APPEARANCE, so THIS DESIGN COULD BE

WORN WITH SUCCESS ONLY BY THE VERY SLENDER, ARCH SACKED FIGURE. THE

EXTRA DRAPING AT THE WAIST TENDS To THICKEN THE FIGURE AT THE WAISTLINE

ALSO. IT SHOWS THAT GENERALLY IT IS UNWISE TO THROW ALL DARTING DOWN

TO THE WAIST. THIS TREATMENT, HOWEVER, DOES FOCUS DESIGN INTEREST AT THE

CENTRE BACK WAISTLINE POSITION.

ANALYSIS OF FIT AND GRAIN PLACEMENT.
 

WITH ALL THE BACK DARTS TRANSFERRED TO CENTRE BACK AND STRAIGHT GRAIN

AT CENTRE, THE SIDE SEAM FELL ON STRAIGHT GRAIN ALSO. THE EXCESS WAS TIED

OFF AS A DRAPED BELT WHICH FELL ON THE BIAS, GIVING SOFT FOLDS RADIATING

FROM THE CENTRE. THE MAIN ANCHOR POINTS OF THE DESIGN WERE THE NECKLINE

EDGE ABOVE THE FOLD AT CENTRE BACK AND THE SIDE SEAM, BOTH OF WHICH FELL

ON STRAIGHT GRAIN.

 

42. IBID: P. 22I.



THIS CUT GAVE TRUE BIAS AT THE CENTRE OF THE DRAPED BELT, SO WAS A

SATISFACTORY CUT FROM ALL POINTS OF IMPORTANCE. To FIT SMOOTHLY,

IT WAS NECESSARY TO SLASH BACK ALONG LINE A-B AND PIECE BEHIND THE

DRAPED FOLDS AS INDICATED IN THE PATTERN To GIVE A SUPPORT FOR THE SKIRT

AT CENTRE BACK, AND HOLD THE DRAPERY IN POSITION AT THE HOLLOW OF THE BACK.

FABRIC QUALIFICATIONS.
 

THE CHARACTER OF THE DESIGN REQUIRES THE USE OF FIRM BUT SOFT

COTTON, SILK OR RAYON, BUT NOT HEAVIER, BULKIER FABRICS LIKE WOOL AND

LINEN.
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SECTION 2. CONCLUSI OPRS

I. BLOUSE BACK DESIGNS PROVED TO BE RELATIVELY STANDARD WITH THE

MAIN POINT TO CONSIDER, AS IN BLOUSE FRONTS, BEING THE MAINTAINING OF

A BALANCE IN GRAIN To ENSURE A GOOD FIT.

2. THOSE DESIGNS WHICH PROVED THE MOST INTERESTING AND THE MOST

SATISFACTORY USED THE NECESSARY DARTING IN ITS NORMAL POSITION’PROVIDING

EASE OF MOVEMENT WITHOUT EXAGGERATION OF THE SHOULDER BLADES.

3. THE FOCAL POINT IN BACK DESIGNS WAS DIFFERENT FROM THE FRONT,

ACCENTING THE WAISTLINE RATHER THAN THE FACE 0R BUST. THE WAISTLINE

DARTS FOCUSED ATTENTION AT THE CENTRE OF INTEREST AS WELL AS LEADING THE

DESIGN LINES THRCUGH INTO THE SKIRT.

4. THE WAISTLINE DART IN THE MASTER BLOUSE BACK WAS SO MUCH SMALLER

THAN THE FRONT DART THAT THAT ALONE LIMITED DESIGN VARIATIONS.



SKIRT DESIGNING



V
D

L
O

GMRERV

SKIRT DESIGNING

THE DESIGNING OF SKIRTS PRESENTS A VERY DIFFERENT SET OF PROBLEMS

FROM BLOUSE DESIGNING. IN THE FIPST PLACE, ONLY A LIMITED AREA OF THE

SKIRT (THE UPPER HIP OR MAYBE ONLY THE WAISTLINE) FITS CLOSELY TO THE

FIGURE, WITH THE REST OF THE SKIRT LENGTH HANGING FREE. WHEN IN BODICE

IDESIGNS THE FUNDAMENTAL DART IS TRANSFERRED FROM ONE LOCATION TO ANOTHER,

IT IS ALWAYS CONTROLLED AGAIN TO FIT THE BODY ON ALL EDGES. IN THE SKIRT,

HOWEVER, A TRANSFER OF THE DART FROM THE WAISTLINE FORMS FLARE OR FREELY

HANGING FULNESS AT THE HEMLINE, SO THAT AS THE DART DECREASES IN SIZE

AT THE WAISTLINE, THE HEM SWEEP INCREASES IN WIDTH.

SKIRT DESIGNING IS CONCERNED MAINLY WITH CARRYING OUT A DESIRED

SILHOUETTE BECAUSE OF THE VARIETY OF POSSIBILITIES OF FREEDOM AS REGARDS

HEM SWEEP. TRANSFER OF THE DART FROM THE WAIST-LINE TO HEM PROVIDES

EASY FLUID MOTION IN SKIRT FODDS, GIVING RHYTHM TO MOVEMENT. DUE TO THIS

LATTER ATTRIBUTE, SKIRT DESIGNS ARE MORE PRONE TO FASHION INFLUENCE THAN

BODICES, SINCE ACCENT MAY BE PLACED ON DIFFERENT SKIRT LENGTHS AND WIDTHg

AS WELL AS DIFFERENCES IN POSITION OF FULNESS AT DIFFERENT FASHION PERIODS.

THROUGHOUT THESE CHANGES, HOWEVER, FASHION DIFFERENCES DO NOT ALTER THE

IAIN KINDS OF STANDARD SKIRTS, WHICH FALL INTO THE FOLLOWING CLASSIFICATION

- STRAIGHT, GORED, CIRCULAR AND DRAPED.

IN ANY DRESS DESIGN, THE WEARER OF THE GARMENT SHOULD BE THE IMPORTANT

FACTOR WITH THE DESIGN KEYED TO HER PERSONALITY AND WITH HER FACE AS THE

FOCAL POINT OF THE DESIGN. FOR THIS REASON, IT HAS BECOME EVIDENT IN THIS
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STUDY THAT BODICE DESIGNS USUALLY PLAY A MORE VITAL ROLE IN DETERMINING THE

DESIGN THEME THAN DO SKIRTS. IN MANY CASES, IT WAS EVIDENT THAT THE DESIGN

THEME OF THE GARMENT DEVELOPED OUT OF VARIATIONS OF DARTS OR SEAMS IN THE

BODICE, wITH THE SKIRT FOLLowING THE LEAD To BALANCE THAT PARTICULAR DESIGN

IDEA, HARMONISING AND FORMING AN INTEGRATED WHOLE.

IN SOME CASES, HOWEVER, PARTICULARLY IN FORMAL EVENING DRESSES, IN

wHICH A SKIRT DESIGN OR SILHOUETTE IS PARTICULARLY STRIKING, THE BODICE

HAS TAKEN ITS LEAD FROM THE SKIRT To AVOID ECLIPIING OR OVER-EMPHASISING

THAT THEME. CONVERSELY, wHERE A BODICE HAS BEEN ELASORATELY UNUSUAL, THE

SKIRT HAS REMAINED SIMPLE, To PREVENT COMPLICATION OF THE DESIGN IDEA.

wITH THESE OBSERVATIONS IN MIND,AND RECOGNISING THAT A DESIGN SHOULD

BE CONSIDERED AS A wHOLE, THE AUTHOR DESIRED TO STUDY SKIRT DESIGNS IN

RELATION To;

I. THEIR DEVELOPMENT AS VARIATIONS FROM THE STANDARD.

2. THEIR CONTRIBUTION To THE TOTAL DESIGN AND SILHOUETTE;THAT IS, AN

ANALYSIS To SEE wHETHER THEY FOLLOWED THE LEAD OF THE BODICE OR

wHETHER THE IDEA WAS BORN IN THE SKIRT.

3. THEIR COMPARATIVE FUNCTIONAL QUALITY, FREEDOM AND GRACE IN MOTION.
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THE SKI RT FOUI‘DX'ITIC J PATTERN

THE SKIRT FOUNDATION PATTERN,A STANDARD Two-GORE PATTERM :As DESCRIBfio

BRIEH=LY ‘ IN THE PRELIMINARY DISCUSSION (SEE P.|O). THE SKIRT wAS

BALANCED wITH STRAIGHT LENGTH-WISE GRAIN AT CENTRE FRONT, AND THE CROSS-

wISE GRAIN PARALLEL To THE FLOOR FOR ABOUT THREE To FOUR INCHES AT HIP

LEVEL, DROPPING SLIGHTLY NEAR THE SIDE SEAM To THRow A MINIMUM AMOUNT OF

FLARE INTO THE SKIRT. THE EXCESS ABOVE HIP LEVEL WAS CURVED OUT IN THE SIDE

SEAM AND CONTROLLED As Two SMALL DARTS To THE wAIST NEAR THE HIP-BONE LOCATION

IN THE FRONT, AND AS ONE LARGER DART IN THE BACK. REFERRING To THE BACK

DART, "THE DART IN THE SKIRT SHOULD CAREFULLY SONFORM TO THE CONTOUR OF THE

HIP. THE GREATER THE DIFFERENCE IN SIZE BETwEEN wISTLINE AND HIP-LINE, THE

GREATER THIS OUTWARD SLANT SHOULD BE. TOO MUCH OUTwARD SLANT INCREASED THE

APPARENT wIDTH OF THE HIPS. ON THE OTHER HAND, IF THE DART IS PARALLEL oR

NEARLY PARALLEL To THE CENTRE BACK, THE wAISTLINE APPEARS HEAVY AND BLOCKY.

LEARN To PLACE THE DART WHERE IT wILL BE MOST BECOMING TO THE FIGURE, AND

ALWAYS MAKE IT APPEAR To CONTINUE THE VERTICAL DART AT THE BACK OF THE

BLOUSE."40

THE MATURE FEMALE FIGURE HAS Low-PLACED FULNESS THROUGH THE THIGHS,

BOTH SIDEWAYS AND FORWARDS, THUS REQUIRING THE PROVISION OF FLARES OR FUL-

NESS To PREVENT RESTRICTION OF MOVEMENT OR UNBECOMING STRAINING OF THE SKIRT

ACROSS THE THIGHS EITHER IN MOVEMENT OR WHEN THE FIGURE IS SEATED.

 

40

HILLHOUSE AND NANSFIELD; OP. CIT. P.69.
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THE STANDARD Two-GORE SKIRT AS DESCRIBE) ABOVE, Is UNBECOMING To THE

FIGURE As SUCH, BECAUSE IT HAS ONLY A SLIGHT AMOUNT OF FLARE wHICH FALLS

AT THE SIDE, TENDING TC STRAIN ACROSS THE THIGHS AND "CUP" UNDER AT THE

BACK. NEVERTHELESS, BECAUSE IT DESCRIBES THE FIGURE OUTLINE, IT SERVES AS

AN EXCELLENT FOUNDATION PATTERN, ALLowING FOR INFINITE VARIATION OF DESIGN

WITHIN THE STANDARD OUTLINES.

IN THIS STUDY OF SKIRTS, THE MAIN STANDARD CUTS HAVE BEEN CONSIDERED,

WITH THE CLASSIFICATION OF DESIGNS ACCORDING TO THE FOLLOWING:

I. STRAIGHT

2. GORED A. Two GORE

B. FOUR GORE

C. SIX GORE

D. PRINCESS

3. CIRCULAR

4. DRAPED
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DIAGRAM 2
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THE FIROT STEP IN OKIRT DESIGNING HAS TO MAKE AN EXAMINATION OF THE

EFFECT OF TRANOFER OF THE OART FRO. THE 'AIOTLINE TO THE HEN, 'ITH SPECIAL

CONCERN FOR OILNOUETTE VARIATIONS AND GRAIN PLACEMENTS.

l;_ IN DIAGRAN I, THE DARTS TD THE DAIDTLINE HAVE DEEN TRANSFERRED TD THE

HEN TD PRDDUCE FLARE, AND A VERY DIAD DID: DEAN RESULTED. THID CUT HUNG

DTNAIGNT AT THE CENTRE NITH A DECIDED DDING DUT DF FLARE AT THE DIDE,GIYING

AN UGLT DILNDUETTE. THE DHIRT TENDED TD HANG STRAIGHT IN THE FNDNT DF THE

FIGURE NHERE THE DTHAIGHT GRAIN FELL’IITH THE FLARE FALLING AT THE DID:

DHEHE IT DAD DIAD. THID HAD: THE FIGURE APPEAR DID: AND FLAT. A FURTHER

DIDADYANTAGE IS THAT A DIAD SEAN AT THE SIDE TENDS TD DAG IN DEANING,CAUDING

THE HEN TO OROP AT THE OIOED

EL. IN DIAGRAN 2, DHICH HAD DEEN GUT AS A FDUR-GDNE DKINT, THE DANE ANDUNT

DF FLARE DAG PRESENT DUT THE GRAIN PLAGENENT DAD DIFFERENT. HERE THE

DTNAIGHT DNAIN DAD EDTADLIDHED NEAR THE DID: DEAN TD GIYE B/Z" DUTDARD DLDPE

DETDEEN HIP AND HEN, DD THAT FLARE FELL TDDAADS THE CENTAD DF THE DKINT. WITH

THE GRAIN EDTADLIDHED THUD, NEAR THE DIDE DEAN, AND THE CENTRE DEAN DH THE

DIAD, A GRACEFUL EVEN FLARE FELL DYED THE FNDNT THIGH PDDITIDN DHEHE THE

DART HAD DEEN TRAHDFEAPED DDDN TD THE HEN. THE DILHDUETTE DAD NUCH NDDE

GRACEFUL THAN IN THE PNEYIDUD CUT AD THE DKIPT HUNG OLDDELY TD THE DIDED

DF THE FIGURE DITH A LITTLE GENTLE FLARE NIPPLING TDDANDD THE FNDNT DF THE

FIGURE ALLDDING FOR GRACEFUL EADY NDYENENT. THID EXPERIIENT PNDYED THAT A

DKIRT TENDS TD FALL DTRAIGHT NHERE DTNAIGHT GRAIN ID PLACED, AND TD FLARE

OHIRI THE OIAO FALLOD



4|
THERE ARE SEVERAL FACTORS AFYECTING SILHOUETTE IN GORED SKIRTS.

I. THE AMOUNT OF FLARE INTRODUCED BETWEEN SEAMS THROUGH TRANSFER

OF DARTS.

2. THE POSITION OF GRAIN AND PLACING OF THE RIAs; THAT IS,THE

SKIRT HANGS STRAIGHT wITH STRAIGHT GRAIN AND FLARES wHERE THERE

IS DIAS.

3. THE MORE THE SEAMS ARE SLOPED OUT, THE MORE FLARE IS INTRODUCED

AT THE SEAM EDGES.

4. FIGURE SHAPE-FLARES FALL WHERE THE FIGURE CURVES OUTwARDS,

FOR EXAMPLE, AT THE HIP-BONED

THIS LAST FACTOR IS THE"UNKNOWN" QUANTITY, VARYING wITH LOCATION

OF THE HIP-BONE, CURVE OF THE ABDOMEN, CURVE OF THE BUTTOCKS OR BACK

HIPSANO THE HOLLOW OF THE BACK. BECAUSE OF THESE VARIAELES, THE USE

OF FLAT-PATTERN DESIGNING FOR SKIRTS IS UNCERTAIN UNLESS CHECKED ON

42
THE FIGURE ITSELF, TO ALLDw FOR THE "BODY CONTOUR" FACTOR.

 

4! IBID: p.8l.

42 IBID: mill.



A. THE STRAIGHT SKIRT AhD ITS VARIATICKB

"STRAIGHT SKIRTS HAVE SEAMS ON THE STRAIGHT LENGTHwISE THREAD ANO HEM

AND HIPLINE ON THE STRAIGHT CROSSWISE THREAD. THEY INCLUDE THE ALJ3AROUND

GATHERED (THE DIRNOL OR PEASANT SKIRT) THE ALEJPOUND PLEATEO AND THE wRAP-

AROUNO SKIRT".

STRAIGHT SKIRTS As A wHOLE OFFERED LITTLE OPPORTUNITY FOR VARIATION

THAT PRODUCED THE DESIGN THEME. IN THE CASE OF GATHERED SKIRTS, VARIATIONS

OEPENDED MAINLY ON THE VARYING OF SPACING AND AMOUNT OR DEPTH OF GATHERS

AT THE wAISTLINE, AND THE TEXTURE OF FAERIC USED: HNEREAS IN PLEATEO SKIRTS,

VARIETY AROSE FROM DIFFERENCES IN SPACING AND DEPTH OF PLEATS. IT wAS THE

STRAIGHT WRAP-AROUND SKIRT RHICH OFFERED A LITTLE MORE OPPORTUNITY FOR

VARIETY FROM THE STANDARD.

THE STANDARD WRAP-AROUND SKIRT ITSELF "IS A SKIRT IN ONE PIECE wHICH IS

wRAPPED CLOSELY AROUND THE HIPS, AS ITS NAME SUGGESTS. THIS STYLE GIVES A

NARDOWER FRONT AND SACK SILHOUETTE THAN THE Two-GORE SKIRT ..." THIS NARROW

SKIRT HAS MANY USES FOR CARRYING OUT A SLIM SILHOUETTE, BUT CREATES PROB-

LEMS IN PRACTICARILITY. SINCE HIP AND HEMLINE ARE OF EVEN WIDTH7ALLOWANCE

FOR MOVEMENT IS PROVIDED ONLY THROUGH PLEATS OR A WRAP-AROUND FOLD WHICH

SPRINGS OPEN AS ONE MOVES. EVEN so, MOVEMENT IS RESTRICTED, wITH A TENDENCY

FOR THE FABRIC TO BIND THE FIGURE CLOSELY ACROSS THE THIGHS, AND TO CUP UNDER

 

IBID: P060

 

44I'I9: P061}.
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THE HIPS AT THE BACK. FOR THE MATURE FIGURE, THIS IS NOT A BECOMING CUT

FOR ACHIEVING A SLIM SILHOUETTE, BECAUSE IT DEFINES THE GHIGH CURVES DIS-

TINCTLY, APPEARING UNCOMFORTABLY TIGHT. FOR THE HEAVY FIGURE, A SLIM SIL-

HOUETTE SHOULD BE SOUGHT IN A CUT PROVIDING A NARROW OUTLINE, YET GIVING

EASE ACROSS THE THIGHS AND SUFFICIENT FLARE FOR MOVEMENT AND SITTING.

3. DESIGN 3 IS A SLIGHT VARIATION OF THE STANDARD WRAP-AROUND SKIRT,

SHOWING AN EXTREME EXAGGERATION OF HIP AND THIGH CURVES. BECAUSE THE BUTTON-

LINE IS PLACED ON THE DIAGONAL, wITH THE STRAIGHT WRAPPED EDGE FORCED BEYOND

THE STRAIGHT GRAIN, THE SKIRT WAS EVEN MORE CLINGING IN ITS LINES THAN THE

STRAIGHT WRAP-AROUNDD

ANALYSIS OF SILHOUETTE AND GRAIN POSITION.
 

THE FABRIC OUTLINED THE HIPS AND THIGHS EXACTLY, SINCE IT WAS STRETCHED

OVER THE HIPS, AND SO WAS POSSIBLE, ONLY FOR THE TALL, VERY SLENDER FASHION

FIGURE. THE HEMLINE WAS NO LONGER PARALLEL TO THE FLOOR BUT LIFTED AT THE

SIDE WHICH WAS WRAPPED OVERD

FABRIC QUALIFICATIONS
 

THE FABRIC MUST BE WIDE ENOUGH TO WRAP PAST CENTRE TO ALLOW FREEDOM OF

MOVEMENT. FIRM RESILIENCY, AS IN 'ORSTED SUITING IS NECESSARY TO ALLOW FOR

STRETCHING AS THE FIGURE SPREADS FOR SITTING AND RECOVERY OF ORIGINAL

SHAPED
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5:. DESIGN 4 HDDEVER, SHDDS A NDRE DEARADLE AND CDNFDRTADLE

VARIATION DF THE STRAIGHT DRAP-ARGUND SKIRT, DITH THE ExTRA

DIDTH DHICH DDULD DE USUALLY DARTED IN TD THE DAIDTLINE, CDN-

VERTED TD ISTANDADAYN PDSKETS ON THE HIPS. IT DAG FITTED TD THE

DAIDT DY DEANS DF SHAPED INSETS INSTEAD DF DARTING. IN THIS CASE,

THE FRDNT DART DECADE THE LDCATIDN FDR ANCHDRING THE PDGKET FLAP AND

INSET, SERVING ALSD TD FDLLDD THRDUGH THE LINED DF THE DDDICE. THE

SIDE LINE DN THE HIPS EXAGGERATED HIP DIDTH, MAKING THE FIGURE

APPEAR DIDE AND FLAT, AND DD ID AGAIN NDDT DECDNING DN A TALL,LDNG-

LEGGE0,0LENOER FIGURE.

ANALYSIS DF SILHDUETTE AND GRAIN PDSITIDN.
 

THIS VARIATIDN DF THE STRAIGHT SKIRT DAD NDRE DECDHING THAN

DESIGN 3, DR EVEN THE STANDARD DRAG-ARDUND, AS NDRE DIDTH DAD IN-

TRDDUGED IN THIS SKIRT. WITH THE FADRIC EKTENDED ARDUND TD SIDE

SACK AND DEANED TD A CENTRE SACK,GDRED,PLEATED PANEL, A DLIN YET

CDNFDRTADLE SKIRT RESULTED, ALLDDING HUGH NDRE GRACEFUL RHYTHN IN

NDVENENT THAN IN‘DEOION 3 DITH IT D VERY RESTRICTING DRAP-ARDUND.

THE PLEATS AT THE DACK FURNISHED A LINE NDVENENT THAT CDULD DELL DE

THE SDURcE DF THE ENTIRE DDSTUNE.

EVEN DD, THE USE DF THIS SKIRT IS LINITED, AD THERE IS ONCE

AGAIN ND FDRDARD FLARE DVER THE THIGHTD, AND DD IT DDULD DE UN-

DECDNING TD THE FULL FIGURE. ALSD, UNLESS THE DAGK PLEATED DEDTIDN

ID VERY FULL TD FREE THE SKIRT, GRDDD-DRINKLED TEND TD TORI DVER THE

SKIRT FRONT 'HEN THE FIGURE IO OEATEOD
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ON THE IHOLE, THEREFORE, IT SEENS THAT STRAIGHT IRAP-AROUNO SKIRTS,

ALTHOUGH USEFUL FOR PROVIDING A SLIN SILHOUETTE ON A SLENOER FIGURE

ARE RESTRICTEO'IN USOGE, ESPECIALLY FOR THE NATURE FIGURE. THEY ARE

EASIER AIO NORE GRACEFUL IHEN CONSINEO IITH A GOREO SECTION AS IN

DESIGN 4.
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B. GORED SKIRTS

I. THE TDD-GDRE SKIRT.

THE STANDARD TDD-GDRE SKIRT HAS ALREADY SEEN DISCUSSED. IT IS

NARRDD, LIKE THE STRAIGHT SKIRT, HANGING ALNDST STRAIGHT EXCEPT FDR

SLIGHTLY FLARED SIDE DEANS. THE RESULTING TDD-PISSE SKIRT“... IS NDT,

HDDEVER, A CDDD SKIRT TD DEAR SINCE NDDT DF THE FLARE IS CERTAIN TD

DDING TDDARDS THE SIDE DEANS AND SINCE THE DACK DF THE SKIRT TENDS

TD CUP UNDER THE HIPS DECAUSE DF THE LACK DF ANY GDRING AT THE CENTRE

DR SIDE DF THE SACK. THEREFDRE ANDTHER REASDN FDR CDNFINIHG ITS USE

TD THE NASTER PATTERN IS THAT IF A TDD-GDRE SKIRT FITS SNDDTHLY DHEN

THE DEARER IS STANDING, IT DFTEN DEENS UNCDNFDRTASLY TIGHT DHEN SHE

IS SITTING........."45

THE NAIN PDINT TD CDNDIDER DHEN UDDNG A DIRECT ADAPTATIDN DF THE

TDD-GDRE SKIRT ID TD FIND SDNE NEANS DF INTRDDUCING NDRE SKIRT DIDTH

IHERE IT IS NEEDED TO AVOIO THE ABOVE SISAOVANTAGES IITHOUT THE SKIRT

SECONING UNOULY FLAREO AT THE SIOES.

5. DESIGN 5 DHDDS AN ADAPTATIDN DF THE STANDARD TDD-CDRE SKIRT

USING A YDKE AS A NEANS DF DUPPDRTING FULNESS, DITH THE YDKE LINED

FDLLDDING THRDUGH THE DESIGN IDEA DESCRIDED IN THE IOII¢E46. THE

LARGER OART IN THE SKIRT FRONT GAS INCORPORATED INA HIP YOKE, ALLOIING

 

45
IIIO: P.65.

46
SEE DLDUSE DESIGN 2, P.|9.
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THE LO'ER EECTION OF THE EKIRT TO 8PREAO MORE AT THE TOP THAN AT THE

LO'ER EOGED THIS INTRODUCED EXTRA IIOTH AS FOLDS OVER THE THIGHOSS

THE OEOONO OART TO THE IAISTLINE RAE OISTRIOUTEO A8 EASE ABOVE THE

HIP OONE AND ALONG EIOE FRONT, NOULOINO SNOOTHLY OVER THE HIP CURVED

THIO AGAIN ILLUETRATEO THE FACT THAT A OART LINE GAN OE DECORATIVE OY

OONTRIOUTINO TO THE CONPLETION OF THE DESIGN THENE, ANO YET OO ITS 'ORK

OF NOULOINO THE FAORIE TO THE FIGURE AO IELLD

ANALYSIS DF SILHDUETTE AND GRAIN PDSITIDN.

THIS DAS STILL A NARRDN SKIRT, DUT THE INCDRPDRATIDN DF DDUSLE

FDLDS DVER SIDE FRDNT AT THE NECESSARY LDCATIDN PRDVIDED A DIDER HEN

DNEEP THAN IN THE STANDARD. THE PATTERN SECTIDN NEAR THE SIDE DAS

TILTED TD REDUCE FLARE DN THE SIDE SEAN, THEREDY PRDDUCING A NARRDD

SIDE SILHDUETTE, YET DNE DITH DRAPED FDLDS DVER THIGHS AND KNEES. THIS

TDD GDRE vARIATIGN GAVE LESS SIDE SDING AND YET A NDRE CDNFDRTASLE SKIRT

ANO IIOER HEN OIEEP THAN THE ETANOARO TIO-OORE OKIRTD

CDNSTRUCTIDN PRDDLENS.
 

AN AIKIARO CONOTRUOTION POINT OCCURS IHERE THE YOKE ANO SKIRT

FOLOE CONE TOOETHERD SUPPORT OF THE PLEAT AT THE IAIETLINE I. BIIPLIFIEO

IV EXTENOING THE OIOE BECTION A8 A FOL. OEHINO THE YOKE.

FADRIS QUALIFICATISNS.
 

AS IN DLDUSE DESIGN 2, P.|9, THIS SKIRT UDULD DE EFFECTIVE IN A

FIRN NEDIUN-DEIGHT FASRIC, SUCH AS DRESS LINEN, CDTTDN PIGUE, DR DRESS

IEIOHT IOOLD
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DESIGN 6

DIAGRAM 6



IOS

6. DESIGN 6 SHDDS A DIFFERENT VARIATIDN DF THE TDD-GDRE SKIRT, THIS

TINE USING A SINULATED YDKE TD INTRDDUCE FULNESS IN THE SKIRT. THIS

OEOION ALSD OHOIO A CDNTINUATIDN DF A DESIGN THENE DRIGINATING IN THE

47
OOOIOE O THE OKIRT OART IAS TRANSFERREO TO THE YOKE EOGE, AGAIN FORNING

THE OEOIGN THENE A8 IELL A8 INTRODUCING FOLDB INTO THE SKIRT TO HAKE IT HORE

GRACEFUL ANO CONFORTAOLE ON THE FIGURE IN NOVENENTD

ANALYSIS DF SILHDUETTE AND GRAIN PDSITIDN.

AS IN THE PREVIDUS SKIRT, THE NDST SATISFACTDRY IAY TD RETAIN A

SLENDER SILHDUETTE YET PRDvIDE NAKINUN ALLDNANCE FDR EASE DITHIN THE

SKIRT AREA IAS TD TILT THE SIDE SEAN NEARLY DNTD STRAIGHT GRAIN. THE

CENTRE SEAN DF THE SINULATED YDKE SECTIDN DAS THRDDN TDDARDS THE DIAS

FITTING SNDDTHLY DYER THE ASDDNEN. WITH THE EASE CDNCENTRATEC AT SIDE

FRDNT, FULNESS DAS PRDvIDED IHERE IT DAS NDST NEEDED FDR GRACE DF NDYE-

NENT. A TENDENCY FDR A TINY DRAPED FDLD TD RUN FRDN THE END DF THE

SINULATED YDKE TDDARD THE SISE SEAN GAVE A LITTLE NDRE SDFTNESS TD THE

OEEIOND

FADRIC QUALIFICATIDNS.
 

THE TAILOREO CHARACTER OF THIO OKIRT REQUIRING CRIEP FOLIO FOR

EFFECT, OENANO8 THE USE OF A FIRN, REAEONAILY HEAVY FAORIC OUCH A8 IREOE

LINEN OR OOTTON PIQUED

 

SEE DLDUSE DESIGN 34, P.67.
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2:. THIS DESIGN IS ALSD AN EKANPLE SF THE USE OF A SINULATED YDKE TD

PRSVIDE A SUPPSRT FSR FULNESS IN THE SKIRT. THIS TINE,THE SIDE SECTIDN

GAS SPREAD FDR GATHERS SVER THE HIPS. WITH SIDE FULNESS DIVING HST SNLY

EKTRA GIDTH DUT SIDE TS SIDE RATHER THAN VERTICAL ENPHASIS, THE FIGURE

GAS SRSADENED. FSR THIS REASSN, A FIGURE GITH A SLENDER GAIST ANS HIP-

LINE IS SEST SUITES TS GEAR THIS SKIRT GRACEFULLY. THIS SSFT TREATNENT

SF SKIRT FULNESS SALANCES THE THEME SF THE SSDICE48 CARRYING THRDUGH TS

THE OKIRT A OEOION IOEA IHIGH I8 ESSENTIALLY FENININE IN CHARABTERS

ANALYSIS SF SILHSUETTE AND GRAIN PLACENENT.

WITH THE SKIRT FRONT CUT IN SHE PIECE,(SEE DIAGRAG 7A) IT PSUCHED

SLIGHTLY SVER THE AGDSNEN, AND GAS CLUNSY IN NSVEGENT. THE SKIRT GAS

SUFFICIENTLY GIDE FSR CSNFSRT, DUT THE EXTRA GIDTH GAS PLACES AT THE SIDE

RATHER THAN FSRGARD. A.GSRE CRACEFUL CUT FSR THIS DESIGN GAS AN ADAPTA-

TISN SF THE SIx-SSRE SKIRT, (SEE DIAGRAN 7D) GHERE A SEAN GAS PLACED AT

SIDE FRDNT, CSNCEALES UNDERAGIUNPRESSED PLEAT. WITH FLARE INTRDDUCED IN

THIS PSSITIGN, IT GAS PSSSISLE TS PRSVIDE NDRE GIDTH AT THE HEN THAN AT

HIP LEVEL, GIVING GRACEFUL EASY GSVENENT. FURTHER, THE GRINKLIHG ACRSSS

THE FRDNT GAS ELININATED SY ESTASLISHING GRAIN INDEPENDENTLY IN THE SKIRT

SECTISNS. THE SKIRT RETAINED ITS UNSRDKEN LINES, STILL HAVING THE

APPEARANCE SF A TGS-GSRE SKIRT, AS THE SEANS GERE CSHCEALED UNDER THE

BIOE FRONT FOLOOS

 

SEE DLDUSE DESIGN 2|, P.46.
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FASRIC QUALIFICATISNS

SOFT LINES REQUIRE SOFT "ORAPEY" FAORIS 'ITH SNOOTH GATHERINS

QUALITIEO, SUCH AS SILK OR RAYON CREPE, SILK SURAHS

NARRSG SKIRT CUTS, THE STRAIGHT GRAP-ARSUND ANS VARIATISNS SF THE

STANDARD TDD-GDRE, PRSVIDE A SLENDER OILHOUETTE,(NLV GHEN THE FIGURE

ITSELF IS SLENDER,SS ARE NECESSSRILY LINITED IN FLEXIBILITY SF DESIGN

VARIATIoNS AND SUITASILITIY TS VARISUS FIGURE TYPES. IN SEVERAL CASES,

ESPECIALLY SKIRT DESIGNS 4 AND 7, P. IOI ANS P. I07.) IT HAS SEEN

EVIDENT THAT THE DESIRED EFFECT CSULD SE ACHIEVED DY THE USE SF A GDRE

OESONING CUTS



 

DIAGRAM 8A

 

 

  
 

 
 

 

 

DESIGN 8

DIAGRAM 8S
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2. VARIATIOI‘S OF TI‘E FOUR-GORE SKIRT.

A FOUR-GORE SKIRT DITH FOUR SEANS NORNALLY PLACED AT CENTRE FRONT,

CENTRE SACK AND THE SIDE DEANS, HA8 GREATER FLEXIDILITY AND ALLOIANCE

FOR NOVENENT THAN THE THO-GORE SKIRTS THE FORNATION OF GORES IS REALLY

A PROCESS OF TRANSFERING PART OR ALL OF THE DAISTLINE DARTING TO THE

HEN, OEPENDING UPON THE DESIRED SILHOUETTE AND HEN 3':"49. IT ALLOIS

FOR THE INDEPENDENT ESTASLISHING OF GRAIN IN FOUR RATHER THAN TUO

SESTIDNS.

8. DESIGN 8 IS AN ExANPLE CF A NARRSG FCUR-GCRE SKIRT GITH AN

INVERTEO BOX PLEATSOS THE DART LINE HAS BEEN SHAPED T0 FORN A CURVED

FOLD, REPEATING AND ENPHASISING THE CURVED DART LINE IN THE JACKET5|.

THESE CURVED LINES ARE FURTHER ACCENTED BY THE OVER-LAPPED UAIST-BAND

WHICH UNIFIES THE DESIGN CGNPONENTSS IN THIS SKIRT, THE LINES FOLLOI

THE THENE INTRODUCED IN THE JACKET, THE FOCAL POINT OF THE DESIGNS

ANALYSIS SF SILHDUETTE, ANS GRAIN PDSITIDN.
 

TDD CUTS GERE pSSSISLE To CARRY CUT THIS DESIGN, USING THE

CENTRE INVERTED SSK PLEAT FDR EKTRA DIDTH IN EACH CASE.

A. DIAGRAN 8A USED THE STANDARD TDD-GDRE SKIRT, DITH THE CENTRE

PLEAT CUT AS A FDLD. STRAIGHT GRAIN FELL AT CENTRE FRoNT AND GN THE

PLEAT FOLD EDGES, AND ALL OF'THE FLARE FELL NEAR THE SIDE DEANS

 

495EE P0970

50HILLHCUSE ANo MANSFIELD; SP.CIT. P.95, FIG. 69.

5'SEE DLDUSE DESIGN I6, P. 38.
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DESIGN 9

DIAGRAM 9



THIS SKIRT HAD ALL THE FITTING DISADVANTAGES OF THE STANDARD TDD-GORE

SKIRT, AND THE ADDED FACTOR OF A TENDENCY FOR THE PLEAT FOLDS TO

HANG OPENS THE ONLY ADVANTAGE IN THIS SKIRT OVER THE STANDARD TDD-

GORE IAS THE DIDER HENLINE DUE TO THE PLEAT FDLDS

S. DIAGRAN 8D GAS THE FDUR-GGRE INTERPRETATION OF THIS DESIGN. THE

GRAIN GAS ESTASLISHED NEAR SIDE SEAN TD GIVE A SLIGHT FLARE AT THE

SIDE YET RETAIN A NARRSG SILHDUETTE. THIS CUT FSRNED EASY FLARE DVER

THE SIDE FRDNT GITH ND TENDENCY TD CLING TS THE THISHS. FURTHER, THE

USE SF A SEPARATE PLEAT INSET, CSNDINED GITH A NDRE SATISFACTDRY

GRAIN DIRECTION, ENSURED SETTER FUNCTISNING SF THE PLEAT.

OF THE TGS CUTS INVESTIGATED, THE FDUR-GSRE VARIATIDN GAS THE

NDRE SATISFACTORYG

FASRIC SUGGESTIDNS.

AI FDR THE CDRRESPDNDING JACKET DESIGN, A FIRN FASRIC GITH GDDD

DODY SUCH AS DRESS LINEN. IOOL FLANNEL OR LINEN-TYPE RAYON, DOULD DE

SATISFACTORY FOR THIS DESIGNS

9. THE NEXT DESIGN IS A GIDER FDUR-GSRE SKIRT AND THIS TINE THE SKIRT

VARIATION ITSELF ID THE SOURCE OF THE DESIGN IDEA OF THE DREDSS

‘ILL PLANNED SPACING OF LINES AT THE DAIDT DHICH TIE IN THE POCKET AND

DELT DETAILS FORN AN INTEGRATED DESIGN UNITS

ANALYSIS SF SILHDUETTE AND GRAIN PLACENENT.
 

THIS SKIRT GAS CUT IN A SINILAR GAY TS SKIRT DESIGN 2, P.97, EXCEPT

THAT IN THIS CASE THE NAIN SKIRT DART GAS TRANSFERRED TS THE HEN. THE

PDCKET LINE DIRECTISN ELININATED THE NEED FDR THE SECDND SNALL FITTING



IIO

DARTS AGAIN DITH GRAIN ESTADLISHED NEAR THE SIDE DEAN, THE FLARE FELL

TOIARDO THE FRONT OF THE FIGURE, GIVING A GRACEFUL, CONFORTADLE SKIRTS

FADRIC QUALIFICATIOIIS
 

THE FADRIG SHOULD DE FIRN ENOUGH TO HOLD SHAPE ON THE DIAD CENTRE

FRDNT SEAN; DRESS LINEN, GDGL GADARDINE, CDTTSN PIGUE.



 

 

 

 
 

   

 
 

  

 

 

DESIGN I0

IODIAGRAM



3. VARIATIOBS OF THE SIX-GORE SKIRT.

uTH: SIX-GORE SKIRT, cSNSISTINc OF THREE FRDNT AND THREE SAcx

PANELD, HA8 LSNS FOUND FAVOR ANSNe SSN:N S: ALL AGES ...... IF THE

PANELS ARE DKILFULLY PLACED rSn TH: INDIVIDUAL FIGURE, THE SNINT HAS

A DIDTINcTLY SL:NS:nIzINe EFFECT. TN: VERTICAL S:AN LINES TH:N-

-S:Lv:S S::N TS DECREADE THE SISTH OF TN: HIPS DY PLACING NEARLY ALL

THE FLARE OVER THE NN::S, THUS PRODUCING A OLENDER SIS: SILNSu:TT:.

IT IS A SAActrUL SNIAT NST ONLY DHEN THE IEARER STANSS STILL DUT ALSS

SNtN SH: NSv:S"50.

'WTH THEBE S:cIS:S ADVANTAGID IN SILNSu:TT: ANS S:¢SNINSN:SS

TS TN: FIGURE, THE SIX-GORE SNIST IS SrT:N uS:S IN ITS STANSAAS rSAN

DITH VARIATIONS IN HEI-DIEEP TS surT DIFFERENT SSSIc: S:SISNS ANS

DIFFERENT FADRIDBS

IO. DESISN I0 IS A VARIATION OF TN: STANSAAS SIN-SSA: SNIST, cUT

TS HAVE A STAAISNT SILNSu:TT: ANS PEI-TOP :rr:ST. CURVED pSeN:T LIN:S

REPEAT ANS SALANc: THE S:SISN THEIE Sr THE DODICE5|S V:ATIcAL EIPHADID,

DITH OENTLY CURVED LINED TO DREAK THE ANOULARITY, NAKED THID DKIRT DE-

COIINGLY OLENDER ON NODT FIOUREOS

 

50 HILLNSUS: ANS MANSrI:LS: OP.CIT. v.72.

SI
3:: ILOUDE StSIcN ll, P.3l.
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DESIGN II

DIAGRAM II
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ANALVSIS Sr SILHOUETTE ANS GRAIN PLAS:N:NT.
 

THE DTRAIOHT DILHOUETTE REQUIRED PLACING OF DTRAIONT GRAIN NEAR THE

DIDE DEAN IN THE DIDE OECTION, NHEREAD DIDTH FOR NOVENENT DAD PROVIDED

DY FLARED PLEAT FOLDS. WITH THE PLEATD PLACED IN THE DIDE FRONT PODITION,

EAOY, GRACEFUL NOVENENT DAD ENSURED, SINCE IT I8 POEDIDLE TO FLARE THE

DIDE DEOTION FORDARD UNDER THE PLEAT TO NEET ANY FIGURE REQUIRENEITD.

FASRIS QUALIrISATISNS.
 

AD DAD DUGGEETED IN THE DIDGUOOION OF THE DODICE OF THIDIREDD,

ITD TAILORED QUALITY REQUIRED A FIRM, NEDIUN NEIGHT FADRID, AND THE

USE OF DREDB LINEN OR DREDD-NEIGHT IOOLLEN DOULD FUNCTION DATIDFAGTORILY

TO GIVE THE SKIRT A,DNOOTH SILHOUETTE AND CRIDP PLEAT FOLDD.

l_:’ DESISN II ALSS 08:8 AN UNUSUAL VARIATION or A STANSARS SIN-

SSR: IRIRT TS SARRY SuT A S:SISN IS:A EXPRESSED IN TN: SSSIc:52.

Hch, HSI:v:R, TH: S:SISN LINES HAVE A DIFFERENT EFFECT SN FIGURE

PROPORTIONDS TH: SLENSeR :rr:c1 0: TH: SIx-SSR: IKIRT ITIELF IS

DONENHAT COUNTERACTE. DY GATHERD OVER THE HIPD THAT TEND TO NIDEN

THE FIGURE DITH THEIR DIDE-TO-OIDE ENPHADIDS

ANALYDID Sr SILHOUETTE ANS GRAIN PLAS:N:NT.
 

TH: STANSARS SIx-cSR: SRIRT SAS SRR:AS AT THE TOP Sr TH: SIS:

rRSNT s:cTISN, FSRNINS A SIAS CURVE TS PROVIDE SSFT FINE rSLSS Sv:R

TH: HIPD. WITH" SALANc: STILL R:TAIN:S AT TH: HIPS ANS TH: HANG OF

TH: SHIRT UNALT:R:S, IT R:TAIN:S ALL TH: rITTINS ASVANTAS:S OF A

NSRNAL SIx-oSR: SKIRT. BECAUOE OF TH: SATHtRS, IT HAS A SSrT:R S:SISN

THAN THE PREVIOUD EXANPLES

 

528:: SLSoS: S:SISN 6, 9.24.
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DIAGRAM I2



ll3

FASRIc QUALIrIcATISN
 

A OOFT, NON-DULNY FADRIG ID OEDIRADLE FOR A GLOBE FIT OVER THE HIPD,

YET IT DHOULD HAVE DUFFIGIENT DEIGHT TO HANG DELLS RAYON CREPE NOULD DE

VERY DUITADLES

l2. THIS IS A NSR: UNUSUAL :XANSL: S: A SSR:S DKIRT, As TH: rRSNT IS

A VARIATISN Sr AN EIGHT-GORE SNIRT SITN TH: ELININATION OF A SIS: 8:AN.

TN: DHAPED SAIST S:cTISN R:P:ATS TH: :NSNASIS OF FIGURE cURv:s, AS DEB-

53
SRIS:S IN TH: SSSIS: . THIS SHIRT IS SUSTLT FIGURE R:S:ALINo IN ITS

NOVENENT, HANGING IN HEAVY FLARED AT THE CENTRE, YET OUTLHHNGTHE CURVE OF

THE THIGHDS

ANALYSIS Sr SILHOUETTE ANS GRAIN PLAc:N:NT.
 

TH: SILNSU:TT: R:NAIN:S RELATIVELY NARRSS SITH STRAISHT SRAIN

:STASLISNtS AT TH: SIS: OF TH: rISUR: ANS rSLSS FALLING TSSARSS c:NTR:

rRSNT. IT SAS NECEODARY TS PLACE CRODD-GRAIN SN TH: SAISTLIN:, ANS TS

SALANS: TH: rLAR: SN :AcH SIS: Sr TH: c:NTR: SANSLS TS NAKE TH: DKIRT

HANG EVENLYS

FASRIS QUALIrIcATISNS.
 

TO CARRY OUT THE DOFTLY CLINGING LINED OF THID DNIRT, A FADRIG

IITN OOOD NOULDING AND DRAPING QUALITIED IO REQUIRED, DUCH AD RAYON

GREPES

 

53
8:: SLSus: S:SISN 43. 9.79.
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GORED DNIRTD OF ANY NUNDER ADOVE TNO GORED IERE NUCH NORE FLEXIDLE

DOTH IN DEOIDN PODDIDILITIED, DUE TO ADDITIONAL DEA-ING, AND ALDO FOR

PLACING OF FLARED NHERE OEDIRED, GIVING IN NODT CASED A NORE DECONING

DKIRT THAN A DTRAIGHT MRRON DNIRT FOR A FULL FIGURES



II5

D. VARIATION OF "PRIACESS" LIINES.

PRINc:SS LIN:S ARE Tuos: SHISH EXTEND THRSUSHSUT TH: L:NSTN or A

SR:SS, SITH TH: :LININATISN S: A SAISTLIN: S:AN. A8 TN:T HAv: NS

SAIST S:AN, SRINSSSS cUTS HAv: TH: SAN: ASSANTASSS ANS LINITATISNS AS

JACKET S:SISNS. B:cAus: Sr TH: rAcT THAT A DKIRT IS INVOLVED ALSS IN

A SRINSSSS SR:Ss, TH:R: IS YET A FURTHER LINITATISN. SUPPORT rSR TH:

DRIRT SUST S: PROVIDED AT TH: SAIST ST PLACING TH: cRSSSSIS: oRAIN SN

TH: SAISTLINS. WITH TH: cRSSSSRAIN :STASLISH:S THUS, TH:R: IS NS

SSSSRTUNITT FDR INTRSSUSINS FLARE INTS TN: SHIRT S:STISNS DY DROPPING

TN: cRSSSSRAIN, AS SAS TH: cAS: IN SSR:S SHIRTS. ALL FLARSS DEPEND

USSN DLOPING SUT rRSN TH: S:AN LIN:S, INST:AS Sr SSINS INTRSSuc:S SITHIN

TH: PATTERN S£STISNS. TH:R: IS A LINIT TS TH: ANSUNT Sr DLDPING THAT

cAN S: SSN: SN S:AN LIN:S ANS STILL R::S A S:SSNINS SILNSu:TT: SITH A

S:NTL: RIRSLINS Sr FAIRIC RATH:R THAN cLSTHT rSLSS54. Ir A SIS: SNIRT

IS S:SIR:S, IT IS NECEDDARY TS SIIIIS: TH: SNIRT INTS T:N SR NSR: S:STISIS

ANS TS SUILS SUT SN :AcN S:AN LIN:55. IT IS ALSS NECEDDARY FOR

THE EFFECT,TO INTERPRET THE PRINCEDD DILHOUETTE IN CRIDP FADRIC, AD

DOFT FABRICS HANG IN LINP FOLDDS

I . D:SISN I3 IS A PARTIAL SRINSSSS cUT SN:R: TH: SKIRT LIN:S AR:

EXTENDED INTO THE DODICE TO PROVIDE AN UNUDUAL OEDIGN THENES HERE THE

54HILLHSUS: ANS NMNDFIELD, DPS SIT. v.98.

SSIDI.’ PS I000
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DEOION DEFINITELY ARIDED FRON THE DKIRT STRUCTURE, SHAPING UPIARDD

ADOVE THE IAIDT TO FORN A TAPERED CONPOUNO YOKE, DHICH IN TURN DUPPORTD

GATHERS AT THE DUST. THE DEDNGN ID EFFECTIVE IN ITD DCULPTUREO DINPLIOITY,

AND DECONING TO DLENDER NAIDTED FIGURED DECAUDE OF ITD DTRONGLY CIRCULAR

ENPHADIDS

ANALYDID DF SILHSu:TT: ANS GRAIN PSSITISN.
 

THE DNIRT FRONT CONPRIDED TEN GORED, THE CENTRAL DIX OF RHICH FORN

THE PARTIAL PRINCEDD CUTS THE DILHOUETTE DAD EFFECTIVELY DOUFFANT

DECAUDE OF DLOPING OUTIARDD ON DO NANY DEAN EDGES, AND DECAUOE IT HAD A

FLOOR LENGTH DKIRT,ALDOS IN ORDER TO HANG GRACEFULLY, IT DAD NECEDDARY

TO DLOPE AN EVEN FLARE ON EACH DEAN EDGE, DUPPORTED DY THE CRODDGRAIN AT

THE IAIDTLINE, AND LENGTHNIDE GRAIN FALLING AT THE CENTRE OF EACH DKIRT

DECTIONS

FASRIS QUALIrIcATI SNS.

TS HSLS CRIDP, LUNURISUS rSLSS ANS EFFECTIVELY DCULPTURED LIN:S,

HEAVY DLIPPER DATIN,SILK TAFFETA OR DROCADED DATIN NOULD DE DEDIRADLES
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(3. CIRCULAR SKIRTS

A NSRE USUAL SAT Sr SRSSUSINS THE SANE, SISE, DELL-LIKE SKIRT IS

IN TH: USE OF cIRcULAR cUTS, FOR SITH THEIR INFINITE S:SREES DF cIRcULAR-

ITT (THAT IS, SITH VARYING ANSUNTS OF SPREAD FOR FLARE RRSN TH: STANSARS

TSS-SSR: SKIRT) TH:IR GREATEST cSNTRISUTISN TS SRESS SESISN LIES IN

THEIR SILHSu:TT: ErrECT. THE SAJSRITT Sr FULL-LENGTH DRESSES, SALL—RSSH

ANS SRISAL SSSNS, ARE OUT SN cIRcULAR LINES As THET RRSVIS: TH: S:SIRES

GRACE ANS ELESANc: SSTH SHEN THE SKIRT IS STILL ANS IN NSVENENT. TH:

SISTH OF rASRIc ALSNE IN A NANINUS cIRcLE ALLSSS IT TS S: DRAPED ANS

HANSLES IN A VARIETT Sr VATS ANS STILL SARRT SUT TH: SIS: SILHSUETTE.

THE SSSSISLLITIES OF VARIETT SITNIN CIRCULAR cUTS OFFER A STUST IN

ITSELF; SUT FOR THE PURPOSE OF THIS INVESTISATION, SN: VARIATISN SE

A HAXINUN CIRCLE HAS SEEN SHSSEN TS ILLUSTRAT: THE SILHSUETTE EFFECT

AND THE DESIGN THENE SOURCE ARISING FRON THE SKIRT TREATNENTS

l . DESISN I4, IS AN INTERESTINS VARIATISN SE A NAxINUN SIRSULAR

SKIRT SHIcH SERVES AS THE S:SISN SSuRc: OF THE SHSL: SRESS. PART OF

THE SHIRT SAS TURNES SASR TS FORN A DUILT-ON PEPLUN, THE SAN: ISEA

DAD REPEATED IN THE DODICE TO GIVE AN ORIGINAL AND DIDTINCTIVE DESIGNS

ANALTSIS DF SILHSUETTE ANS GRAIN PSSITISN.

TH: SKIRT SAS cUT AS A IAXINUN cIRcLE56, THEN SLASHES ON THE

CENTRE FRONT LINE FRGN THE HEN TO DITHIN SIX INCHES OF THE DAIDTLINE,

 

56IDID, S.I07. —‘
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THEN OUTDARDD TO THE SIDE FRONT PDSITIDN. THE CENTRAL PORTIONS DERE

TURNED SACK UNDER TODARDS THE SIDES TO FORN DEEP ELEAT FOLDS AT THE SIDE

FRONT POSITION. A CIRCULAR INSET COMPLETED THE SKIRT, SO THAT A DIDE

SILHOUETTE RESULTED DITH ELEGANTLY RHYTHNIC LINES IN NOTIONS

FASRIC QUALIFICATIONSS

THIS SIS: CRISP SILHSUETT: SITH DEEP FOLDS SSULS S: SUCCESSFUL

DHEN CARRIED OUT IN A VERY FIRN FADRIC, SUCH AS HEAVY CORDED TAFFETA

OR SLIPPER DATINS



 

 

 

 

 

 

 
DIAGRAM I5
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D . DRAPED SKIRTS

"LITERALLT, THE SSRS ISRAPES', APPLIES TS SKIRTS, NEANS RAISING

THE GRAIN UP TS SNE SR NSR: PSINTS OF SUSPENSISN, THEREST RESUCINC THE

SISTH OF THE SKIRT AT THE LSSER :SSE...B:AUTT (Sr SRAPES SKIRTS) ...

LIES IN ESRNINS SEEP ESLSS THAT DEFINE THE FIGURE SITHSUT RESTRICTING

NSTISN....WH:N SSRN ST A PERSSN SHS IS SLENSER AND SELL PRSPSRTISNES

SELSS TH: SAIST, THE SRAPEo SILHSUETTE DEFINED THE SLENSER SAISTLINE

ANS HIPS, ANS ITS ESLSS ENPHASIz: THE PLAT DF LISHT SN A LUSTRSUS SILN

SR RAYDN57S DRAPES SKIRTS HAVE SS SISTINCTIVE A CHARACTER THAT SHENEVER

ONE IS USED IT IS LIKELY TO DE THE NAIN INTEREST OF THE DESIGNS

I . DESISN I5 IS A SRAPES SRIRTVHICH SALANCES ANS CSNPLETES THE

ASTNHETRIC SSSICE58. ITS SIASSNAL LINES SUPPSRT SRAPES ESLSS SSTH IN

THE SSSICE ANS IN THE SKIRTS THE LINES ARE GRACEFULLY RHTTHNIC, ANS HAVE

DRANATIC QUALITY, AND YET THE DRESS RENAINS RELATIVELY SINPLE AND

DIRECT.

ANALTSIS DF SILHSUETTE ANS GRAIN PSSITISN:

TH: SILHSUETTE SAS NARRSS, SITH STRAISHT SRAIN ESTASLISNES NEAR THE

SIDE SEAN, DUT DITH ROGN FOR NOVENENT SUPPLIED DY THE CIRCULAR SNIRL

 

ISIS, P.89.

58SE: SLSUS: SESICN 33, P.62.
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DRAPE ON THE LEFT SIDE OF THE SKIRT DHICH DALANCED THE DRAPED FOLDS OVER

THE HIPS ON THE DPPOSITE SIDES

FASRIc QUALIFICATIONS

TS SHSS TH: FOLDS TS ASVANTAGE, A LUSTRSUS, REASSNASLT HEAVT FASRIC

IS DESIRADLE, SUCH AS A SLIPPER SATIN OR SILK SARATHEAS

.Lé: DESIGN I6 IS ANOTHER EXAMPLE OF A DRAPED SKIRT DITH ASYNNETRIC

DRAPED FOLDS DALANCED BY FULL-LENGTH VERTICAL FOLDS, ALL SUPPORTED DY

A FITTED DAIST SANDS BECAUSE OF ITS RADIATING FOLDS, THIS DKIRT NOULD

DE NODT EFFECTIVE DHEN USED IN CONDINATION DITH A VERY DINPLE DODICE,

TO AVOID CONPLICATION AND OVER—ENPHADID OF DESIGN LINESS HERE, THE SKIRT

VARIATION IS THE SOURCE OF THE DESIGN THENES

ANALTSIS OF SILHSUETTE ANS GRAIN PSSITISN.

ONCE AGAIN, A NARRSS CLINGING SILHSUETTE SITH GRAIN ESTASLISHES

NEAR THE SIS: SEAN SAS SUFFICIENTLY FREE PSR NSVENENT SECAUSE Sr SEEP

FOLDS RUNNING THROUGH TO THE HENS

FASRIC QUALIPICATISNS.
 

A EASRIC SITH GCSS SRAPING QUALITIES, ANS HEAVT :NSUGH TS HSLS A

DEFINITE FOLD LINE SSULS SE NECESSART FOR THIS DESIGN-FDR EXANPLE, RATSN

CREPE, SOFT DILK PAILLE.

CIRCULAR ANS SRAPES SKIRTS ARE HUGH RICHER SSURCES OF SESISN

VARIATISNS THAN THE NARRSS SSRES SR STRAIGHT SKIRTS, SSNETINES SRISIN-

ATING THE S:SIGN IDEA,AND SSNETINES SHARING EQUAL INPSRTANCE SITH THE

DODICE STRUCTURES
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COACLUSIONS

AFTER EXPERINENTING WITH ALL CLASSIFICATIONS OF SKIRTS, THE NAIN

CONCLUSIONS DRAIN ARE AS FOLLODS:

2.

3.

THE NAIN FUNCTION OF ALL SKIRTS, FRSN A S:SIGN VIESPSINT, SAs THE

CARRTING SUT SE A SESIRED SILHOUETTE.

VARIATIONS Sr 3

A. THE STRAIGHT SRAP-ARSUND SKIRT PRSVES TS S: NSR: FUNCTIONAL

ANS NSRE SECSNING SHEN CSNSINES SITH GSRES HEDGES, SHICN PRSVISES

THE NECESSART NSTISN AT THE NENLINE. OTHERSISE, TH: STRAIGHT

SRAP-ARSUNS SKIRT NUST SE RESTRICTING rSR ALL FIGURE TTPES,

EXCEPT THGSE SITH SLENSER LEGS ANS THIGHSS

S. TSS-GSRE SKIRTS SERE SNLT SUITASLE TS SE SSRN SHEN TH: SARTS

AT THE TSP SER: INCREASES :NSUGH TS STRAIGHTEN TH: SISE SEAN SS

THAT IT SIS NST rLARE SUT SRSASLT AT THE SISES.

GENERALLT, SKIRTS SITH FDUR SR NSRE GSRES PRSSUCES NSRE

SECSNING SILHSUETTES, SECAUSE, AS THE GSRES INCREASES IN NUNSER,

IT DAD POSDIDLE TO PLACE THE FLARES NDRE PRECISELYS

C. CIRCULAR SKIRT’, Sr TH: NSRE SRANATIC TTPE, SEENES VERT LIKELY

TS S: THE SSURCE Sr S:SIGN INSPIRATISN.

S. DRAPES SKIRTS, SECAUSE OF THEIR IEAUTIFULLY RASIATING ESLSS,

COULD NEVER DE CONSIDERED SECONDARY IN INPORTANCE TO ANY OTHER

PART OF THE COSTUNES

GRAIN PLACENENT IN SKIRTS FOLLDDED DELL-EDTADLIDHED RULES, DITH NO

ADVANTAGE TD DE GAINED DY EXPERINENTAL DORK DITH OTHER GRAIN

POSITIONSS
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ON THE DHOLE, SKIRT VARIATIONS OF STANDARD CUTS DID NOT PROVE

AD RICH A DESIGN SOURCE AS DID DLDUSE VARIATIONSS BECAUSE SKIRTS

FOLLODED THE LEAD DF DLOUSES AND JACKETS NDRE OFTEN THAN NOT, IT

DID NOT NEAN THAT THEY COULD DE NEGLECTED OR CUT DITHDUT DINILAR

CARE, AS THEY CONTRIDUTE TO THE CHARACTER OF THE SILHOUETTE AND

THE UNITY OF THE DESIGN, DEDIDES FUNCTIONING CONFORTADLY FOR

NORNAL DODY NOVENENTSS



COI\CLU$ I OBS
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CHAPTER VI

CONCLUSIONS

BECAUSE A VARIETY OF POINTS AROSE IITH EACH DESIGN DISCUSSED, SPECIFIC

CONCLUSIONS HAVE use» LISTED AT THE END or EACH acetic»; NAIELY (I) THE

DLDUSE FRDNT DART VARIATIONS, (2) DLDUSE FRONTB as a DHDLE, (3) ILousE

BACKS, AND (4) SKIRTS.

HO'EVER, THE FOLLODING GENERAL CONCLUSIONS IERE DRAIN FRON THE STUDY

AS A IHOLE.

2.

3.

IT SECANE INCREASINGLY CLEAR THAT FOR EXECUTION OF DESIGN VARIATIONS

FROM THE STANDARD, IT SAS NECESSARY TO EXPERINENT SITH NORE THAN

ONE GRAIN PLACEMENT, AND THAT THE USUAL POSITION OF STRAIGHT GRAIN

AT CENTRE FRONT COULD NOT DE TAKEN FOR GRANTED IN ALL CUTS. ESPECIAL-

LY IN DART VARIATIONS, IHERE THE DART LINE FORNED A FREE FOLD OR A

PLACKET OPENING, THE GRAIN SAS SUCCESSFUL DHEN PLACED ALONG THE DART

EDGE.

DART VARIATIONS OFFERED A FREER HEDIUN FSR EXPERINENTING DITH GRAIN

POSITIONS THAN DID VARIATIONS OF FRENCH DART JACKETS AND PRINCESS

CUTS, IHERE SPECIFIC GRAIN PLACEMENTS HAVE ALREADY SEEN STANDARDISED.

FOR EXANPLE, THE STANDARD GRAIN POSITION FOR JACKETS AND PRINCESS

CUTS IS CROSSIISE GRAIN ON THE DAISTLINE, AND THE LENGTHSISE GRAIN

PERPENDICULAR AT THE CENTRE OF EACH SECTION.

FRON THE POINT OF VIES OF EXCELLENCE OF FIT IN MOULDED JACKETS, THERE

SAS AN ADVANTAGE IN THE USE OF CONTINUOUS SEANS RATHER THAN A CONDINA-

TION OF SHORTER DARTS. FURTHER, THERE SAS YET CLOSER NOULDING

POSSIDLE AT DUST, IAIST AND HIPS NHEN SEVERAL SEAIS IERE USED INSTEAD

OF SNE.



4.

5.

6.

7.

8.

9.
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BALANCE OF GRAIN AT DUST LEVEL 'AS INPORTANT IN DOTH DLDUSE FRONTS

AND SACKS, REGARDLESS OF THE POSITION OF THE DART.

VARIATIONS OF DARTS IN DLOUSE FRONTS GENERALLY PROVED TO SE THE

RICHEST SOURCE OF DESIGN INSPIRATION, DITH DLDUSE SACKS AND SKIRTS

TENDING TO FOLLOD THEIR LEAD.

VERTICAL DARTS AND DEANS DERE NDRE OFTEN USES DITH SUCCESS THAN

OTHER POSITIONS AS A SOURCE OF DESIGN THEIES, DECAUSE THEY 'ERE

GENERALLY DECO-ING TO HOST FIGURES.

THE VERTICAL DAISTLINE DART, DHEN USED FOR SUPPLEIENTARY FITTING,

ACTED AS A NEANS OF UNIFYING THE DESIGN COIPONENTS TO PRODUCE RHYTH-

MIS LINES.

IT SAS FOUND VERY OFTEN, THAT ASYMMETRIC DESIGNS COULD SE PLANNED TO

HAVE LEFT AND RIGHT PATTERN PARTS DALANCE, ALTHOUGH THEY NIGHT APPEAR

TO DIFFER ON THE TDO SIDES. “HEN THIS COULD SE DONE, DOTH CUTTING

AND CONSTRUCTION DERE GREATLY SI-PLIFIED. AND SUCCESSFUL EXECUTION

OF THE DESIGN DAS ENSURED.

IT DAS EVIDENT DEYOND DOUDT THAT A DESIGNER NEEDS TO KNOD THE ROLES

PLAYED DY GRAIN PLACEMENT, CUT, FASRIC TEXTURE AND TECHNIQUES OF

FINISH FOR THE EFFECTIVE EXECUTION OF A DESIGN.

AS WAS THE ORIGINAL AI“, THE STUDY SHO'ED THAT AS PATTERNS 'ERE

DEVELOPED FROM THE STANDARD, THERE DAS GENERALLY AN ACCOMPANYING

I'PROVENENT IN DOTH FUNCTION AND QUALITY OF DESIGN. THE PRENISE

THAT DARTS AND SEAMS PLAY AN EFFECTIVE DUAL ROLE IN PRODUCING SATIS-

FACTORY FIT AS DELL AS PROVIDING INTERESTING DESIGN THEMES, PROVED

TRUE REPEATEDLY THROUGHOUT THE STUDY.



SUMMARY
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CHAPTER VI I

SUMMARY

A STUDY or THE us: or STANDARD oaats auo SEAIS as SOURCES or DESIGN

IN ones. IAS unocnraxcu IN ORDER to auaLvsc THE FACILITY IETNHDHICH cou-

atnucruou LINES COULD PROVIDE oatnsracronv FUNCTION IN FITTING THE FABRIC

to THE FIGURE ano roan THE DESIGN INSPIRATION as IELL. THE 900:, DnEss'

DESIGN, DRAPING auo FLAT PATTERN Maxuuoé .Y HILLHOUSE auo NkusrucLo, s,.._

ULATED THE INVESTIGATION amp was a CONSTANT REFERENCE.

SKETCHES can: COLLECTED rnon rasuuon uacazqus, STUDENT coerqu DESIGN

8KETCHES auo ORIGINAL oasaeue av THE autuoa. AFTER CLASSIFYING auo uoourv-

ING a REPRESENTATIVE NUMBER or THE SKETCHES to 3: 08:0 as ExaupLEs or VARIA-

TIONB or srauoano CUTS, EACH was cut IN UNBLEACHED IUSLIN to FIT THE HALF-

equ, STANDARD l4. Bauuau DREss-FORN. THE FLAT-PATTERN IETHOD was use. TO

cur THE MUSLIN pnoors nu M081 casEs, eur oaapuuo DIRECTLY on THE roan DAB

necEssaav IN uauv INSTANCES DHERE THE DESIGN ozruco ANALYSIS. Eaau ozsncu

.ae cur AT LEa31 once, IHEREAS uauv IERE cut IN SEVERAL rays to INVESTIGATE

ALTERNATIVE GRAIN POSITIONS. THE ausLuu Pnoors IERE rue» stuoqu auo

coupaan on THE roan. SPECIFIC PRODLEMS ARISING rnou eacu VARIATION DERE

ouscusscn, IITH NAIN Eupuaaus on:

A. EXAMINATION to SEE IF FIT unpnoon IITH IMPROVEMENT IN ozsucu QUALITY.

THE CONCLUSION STATES runs FACT to nave .EEu GENERALLY TRUE.

8. Gnanu pLachEut was QUESTIONED as IT RELATED to QUALITY or FIT IN

coupaaasou unrn THE srauaano, auo ALSO IN RELATION to ornan GRAIN

POSITIONS IN THE SAME DESIGN. THE CONCLUSION STATES THAT THE STANDARD
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GRAIN POSITION AT CENTRE FRONT COULD NOT DE TAKEN FOR GRANTED.

AS THE STUDY SAS CONCERNED MAINLY DITH DESIGN VARIATIONS FROM STANDARD

CUTS, AND BECAUSE OF THE MANY POINTS ARISING IN RELATION TO CUT ANO GRAIN

POSITION, THE STUDY HAD TO BE LIMITED IN THE FOLLOSING DAYS.

2.

3.

ALL DESIGNS chE CONSIDERED IN RELATION to a STANDARD, HALF-SIZE l4

FIGURE, uENELv CALCULATING APPROXIMATELY THE EFFECT or DIFFERENT

DESIGN LINE POSITIONS ON DIFFERENT FIGURE TYPES. FURTHER, sINcE

EXPENINENrs wEaE CARRIED our SOLEY ON a HALF-SIZE amass-roan, THIS

ELININATED uan OF THE DETAILED FITTING POINTS wNIcH ARISE IN

RELATION TO a FULL-SIZE FIGURE, PARTICULARLY ONE THAT Is NOT STANDARD.

WHEREAS THERE was No ATTEHPT AT an EXHAUSTIVE stuov or TEXTURAL

INFLUENCES, IT DECAIE EVIDENT as THE stuov PROGRESSED THAT DOTH THE

cnaaacrsn or THE SILHOUETTE aNo THE FINISHED EFFECT wOULO sE IN-

FLUENCED VITALLY sv FABRIC TEXTURE. THEREFORE, THERE was aN ATTEMPT

to serwaIE aNo SUGGEST APPROPRIATE FABRICS ron EACH OEsION, DASED

ON sou: EXPERIMENTAL HANDLING or a raw REPRESENTATIVE FABRICS, as

LISTED IN CHAPTER III.

As sOON as THE ausLIN was PLACED ON THE roan, QUESTIONS or EASE 0R

DIFFICULTY or FINISH AROSE. ALTHOUGH cONsnuctION PROCESSES wEIIE

NOT ACTUALLY CARRIED OUT, IT was NECESSARY, NEVERTHELESS, to aNaLst

EacN OEsIcN ron rINIsu, sINcE THE success on FAILURE or THE DESIGN

DEPENDED ON THE racILItv wIIN DHICH I! COULD BE HANDLED. CONSTRUCTION

TECHNIQUES IERE SUGGESTED IN so ran as THEY IERE arrests. sv EacN

sPEcIrIc VARIATION, USING as AUTHORITY THE EXCELLENT REFERENCE,

CLOTHINO CONSTRUCTION, sv MIss EVELYN MaNsFIELO5.
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MUSLIMS IERE REVISED AFTER OONPAAIsON, AND-DIAGRAMS or THE CORRECTED

PATTERNS IERE napaosuch To sOALE roa INOLusION IN THE THESIS. THE QUESTION

OF PHOTOGRAPHING EACH DESIGN AFTER IT HAD BEEN execurso IN nusLIN ON THE

oncss-roau was INVESTIGATED out IT PROVED DIFFICULT To FIND a uEtnoo to

snow DETAILS surrIcIENtLv CLEARLY. IT was OEOIOEO TD ILLUSTRATE EACH DESIGN

VARIATION sv SKETCHING rOA INCLUSION wItN EACH PATTERN DIAGRAN.

THE stusv was SEPARATED INTO THREE NAIN DIVISIONS: (I) sLousE FRONT,

(2) sLousE BACK, AND (3) SKIRT VARIATIONS, AND DESIGNS IN EACH SECTION PRO-

caessco raou THE STANDARD, on NEARLY STANDARD, to THE IORE coupLEx. THE

ONE NAIN OBJECTIVE or THE INVESTIGATION was 1. sN.w THAT as THERE was AN

INPAOVENENI IN DESIGN OuALIiV, THERE Nas AN ACCOIPANYING IIPRDVEIENT IN rut,

AN. THIS POINT PROVED TRUE CONSTANTLY THROUGHOUT THE stusv. IT was aLs.

TRUE THAT as sants ANO sEans INCRERSEDIN NUIDER TO THE STAGE OF PROVIDING

EXCELLENCE or FIT, THEY sEcANE INCORPORATED IN THE sEsION INENE. EFFECTIVE

8II9LICITY was AONIEVEO IN a OssIsN wNIcN HAD AN EXACTLY BUFFICIENT NUMDER

.r CONSTRUCTION LINEs TS PRODUCE OOO. FIT, REGARDLESS or THE OEsION VARIATION.

I1 sEENEO to IE TRUE THAT DARTS ANO sEANs NOT ACTUALLY use. FOR FITTING

sELOON IupnovE. THE scsION.

TNE .EOIONs GENERALLY wEAE cstIOEAE. as COMPLETE .AEssEs, our wEAE

INVESTIGATED as DLDUSES AND stnts SEPARATELY IN ORDER TO FACILITATE THE

ANALvsIs NEcEssaav rOA EacH, AN. 10 DETERIINE THE OAIOIN 0F OEsION INSPIRATION.

IN most cases, IT was THE ...IOE FRONT IHICH PRODUCED THE NAIN THEME or THE

.AEss, DITH THE sOOIcE sacs ANO SKIRT CARRYING .0? THAT IDEA.

To sum up, THE ONE I081 IIPORTANT PURPOSE .r THE stusv was I. snow

THAT DESIGNS DHICH DEPEND FOR DEAUTY ON CAREFUL THOUGHT AND PLANNING OF
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CONSTRUCTION LINES TO FORM NOT ONLY THE MAIN DESIGN THEME BUT ALSO TO

PROVIDE FIT ANO COMFORT, ARE MORE AESTHETICALLY SATISFYING THAN THOSE

DHICH ARE INCOMPLETE OR COMMONPLACE DITHOUT ADDED SURFACE DECORATION.

THIS MAIN POINT DHICH AROSE CONTINUALLY IN THE STUDY, SAS THAT STANDARD

DART AND SEAM VARIATIONS, DHILE PRODUCING GOOD FIT, COULD ALSO SERVE

THE PURPOSE OF PROVIDING THE ENTIRE INTEREST OF THE DESIGN THEME AS DELL.
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