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ILLUSTEAQIVE SCRILITS

By

Gregory Doneld Stonen

Uith the @id of ©ix erigincl raldis conedy seripts,
Lls erantive thosis faventisontas cod eowiyzos the Goldmn
Are ol Ladis Comedy from 1922 to 1¢4%2. Irnclivdcd in this
thesis ere a gindy of the history, elerants,; and technlques
of Awmorican huier; a brlef bietory of concdy progrens in the
Golden Age of HEoddlo; two coriginal rodlo conziy drama soripts
with eccomponyling taciiground and gnaliysces; Lo orlginal
radio coieldy varlety scripts with scocnpinying background
and analyses; end two origirnal modoern rzillo c¢onedy seripis
with accerypanying enclyses,

The rmojor finding of this thesis is in the form of
the six radlo comedy sceripts. These sceripts are written
from enalyses of actual radio prograns and «ve to demonstra

en understonding of comedy end hwoor technicaes uced by

Aperican rodic comcdlions between 1922 and 1979, The tvo modern

radio concdy seripts ere writtin 23 a procet!cal opplication
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of the cnulraon of the Coideon Ao of Rodio Couidy prosrini.

The deduction rade feron the analroes s that the rise of

}«?l

the populor fiolovice

Do

cun entortainvent pordivn end the subseguent
loss of radlo gpoaseors to telovioion led to the dou
of radio coucdy and thz demise of the Geldcon bHze of Radlo
wcthads of study incluled listening to broadenst
recerdings, and readings en humoer ond ecrly radlio histery.
The accuracy ¢f the zaalyses of tihe radlio cconcdy progreus
was ennanced by listcning to ectunl progran recordings that
were broadesst recontly on radio or heard from records or
aundio tuwos ¢f cuyly radio troadcezsts. Tyres of coneady,

humer tcchniques, hvuer concent, and eudiconces eppeal wers
notecd for progrous end corpared o the ellicr progrons in the
Ticrent categnrics, the cabtegorics of radio comedy

being Ceneral Varicty, Coicdy Voricty, end Comsdy Droma,
These brosdcust analyses were supplesentcd by eritiques arnd
discusslons of radio comedy, radio hilstory, and humor by
the coxedisns themcelves, breadcasting historizns; program
critics, and scholars in the ert of humor., The data and
analyses wvere then usced as a baclkground for writing the six
radio cumedy scripts. The rationale of comady writing
techniques used was receorded to accompony tl.z scripts.,

The end of the Golden Age of Radio Cancdy marked the
end of & -at pericd of Americon hwior. 1Trnis thesis

enzlyzaes the redio comedy humor end proposes a rebirth of
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FTHODUCTICH
¥This drudoory, titls shan, this gold mine. "l A terse
staterment of oot from a corporate exceutive aboub his vork?
rom a Texon ¢l millicornaire? Yrom en adveriising egency
president? Fron o colleze profccsor? Possidbly. Eelieve it
or not, thece saven words portray a yact railo comedian's
attitude tovard kis worlit one of the greatost mirth masters
vno ever fived veolleys of 'clutlJ vocol wite end humor at
affable and screcines errrne ovilicacea, Frel Allen. Sing

i

a particular concdiants view of nis work, it should

Q]

this
not ve generalized as anolying to €11 in his field. Certaine-
ly no business will deter dack Benny if thera is a gold mine
involved. Radio comedy in the Golden Ape cf Ledlo did rnet
simply happen to be at the end of a rainbow for millions of
Anericsns to enjoy. Radlio comedy grew with its medium,
sometimes painfully eand awkwordly, bat it grew to its full-
grovn glory in an age now deade=-the Golden idge of Radio.

The meaning of "The Golden ALge of LEudio" is perhaps
vague, For thic writing the Golder Lge of Radio is the age
of grovwth and succcss in early Americon radio history
between 1922 end 1949. In reference to the Golden Age of

Radio Comedy, the specific dates the author has chosen are

fhe Worldis Worst Juggler," Dir:, April 7, 1947,

5.






from Pebruravy i
station Va4, leuari, Loy Jersey, featvelng Ed Wy in

"The P2 et Fool," to June 25, 1649, the lozt trip coiun
raCiols YAllente Alley" on F¥llhe Prad L1lion Show e Radio!s
use, of course, dutos bolfere 1920 in unes in point-to-point
comuumication snd on an exverimental or amsitaur bosis; it
dates tayond 1949, but oaly £ a Geelinlug rodiuvm of live
entertolnnent cemnnred to tclcvisic1. The Colden Lge of
Rodio is & nostalpie referencs to renories ¢of a period of
Amcrican history that proluccd come of the greatest mastcrs

JOR PR

of the alir waves in enteortz2inrent and inloriation that
Anericons have hecrd or sesn in the tuentieth century.

This is prirmarily a crootive cnalysis thesis, rather
than a historical or scientific study of radio comedy in
the Golden iLge of Hadlo. Tha tusic rorrose of this creative
thesis 1s to demonstrate zn understanding of the techniques,
the style, and the content of American humor in conedy
pregrams of the Golden Age of Redio by praciical application
of that understanding in the form of six orizinal radio
conedy scripts. Fcur scripts are written as examples of the
Golden Agz of Radio Comedy: tuo comedy dranma scripts,
"Amos 'n' Andy! and "Lum end Abner," and two comedy variety
scripts, "The Edgzar Berpgen and Charlie licCarthy Show" and
"The Jack Lenny Show." The firct thres scripts are written

as if for use sometime in the Golden Age of ladio,

T s Lo L, A -~ e o~ M ~ - <
2Irvinm Setbel, A Diatetisl _iiotane 8 Deatg

PSSR S, B T ruuuvrip N

(Kew York: Grosset & Dunlep, 1,071, Lpe i, Cle
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corrarptadinT to tholy puzliculor Suaocsno. Lho Sarly ritinoie
& ~ y o ; . . .
mivute forrsts of ¥lucs o Lndy? ond YLaus and Atnor® are
at, DIPNE J [ERR PN Py e e > At iy
usecd in titis vorlk, ne cerint roe Y"ihe hoegore Dorgon end

Charlic loCnryy Shaw® is a chorteusd hull-hows varsicn of
the actual hisue-long vorsion of the "Chnse and Scobora Houe!
to permit a more coadconsed sotuly of hunor in that chow,
Althiourn tuc {irct thres scr*wtv are vwrititcn as they mizit
hava been thon, "The Jack Bcnnbehow" is revised somewhat as
a sciriot irntendsd to bz used teday on radio, 1 that were
possible. The haif-hour script 15, in thils cose, really two
shous in cns, 1 couse 1t is a Jogk Eonny Dadio Special
tritutz to Fred Allcn. In the show Jeck visits £1lcnts

Alley," as the late Fred Allen might have done it.

H
o
H
Pv
"y

teen-~ninute criginzl modern scripts are to
demensirat? an wndersionding of humc? oz a practicel
application of that understanding to pilot redlo comedy
scripts for possitble current use. Thelr style and content
were dstermined by what the author decicded would possibly be
successful as radio cntertainment today.

The four o0ld radio comody programs selected for thils
work (including their stars), are, in the author's opinion,
the best representatives of Golden Age of Radio comedy
programs. Of comedy in the three main kinds of radio pro-
grams (peneral veriety--"The Big Show" or "Kraft Husic Hall,!
comedy varicty--"The Fred Allen Shew" cr "The Chase and
Sanbern Heour," and comedy drams--"Anos tn? Andr? or "Easy

-

Aces"-=~thcse referring to radio progreins with conedy), comedy
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tvio best exornnles of conzdy in coch of tneoe two cutepories

wes 3 P T N T Y N, R B & NI | Tery -
of redio cocdy prorrans cre wecd in this cuoiyeis, D00~
4o e s - t - Ty R e
stand that the goroeal vorlety cibopery was, in foaet, a

source of foold comodly end hwnery howvever, in the authoert's
Judgerent the progroms viers not intendzd bty their rroducers
gepecificnlly for resular, consistent, weesllly comedy sketches
end rcutines, Coredy wes not thelr prianory entertalnment

thiene=~varicty vas.

1]

The selccvion of thicce best cendy prosrems in the
Golden Age of Padio vias tocsed cn stiff sclectiion criteria

mMely Gr

(=X
=
et
N
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o

and and comaidy voericty categsries. TFirst,

,-.

progren poyularity. Second, length of time the program was
on radia, . Taird, the taleat of the progromst star(s) or
hést(s), as recoznlzed by histeorical critics cor by fellow
comedlans. Fourth, the conlc talent of guest stars or the
cast of the program. Fifth, the comedy material used in the
program:  coriginality, delivery, styls, technique, and
degree of difficulty to produce frecsh, funny material each
day or week, OSixth, the general reactions of people who
heard the actual breadcasts of progrems in each category.
Seventh, as a rember of the audlence of programs studied in
each categery via listening to tope recordings of actual
broedcasts, my ovm judgzement,

Yerhaps a vericd parallel to the Oscor or Emny Avards

-

may help here, The candidates for the dictliction of heling



seloctbod Tor enwiyols dn thic cuaporltlon o dhe cotaperles

of comsgy Curraniy cud conody vesioty wors Julissd 1y ectund
brondcast rocordinos,  Crltevia for the Julise hoave been staved.
The nealness for hest conedy Cromn pregren In the Golden Age
of Bodio zxel Aros ot o Andy " "Baby Snocus," "Blondie arnd
Dacviood," Yine Hordy TPoudlly," "Lum end Abncr,” "Vic and Yode,

"Joe Pormex, " *looy Acesgt end M

Mey 1 hove tie cnveleuno, please?
"Amos tn' Andyt ond ¥Ilun axnd Lun

comedy varliety prosren in the Go

Fither FoGeoe and lolly.!
And the vinners ore:s

er, The rnoninees for best

lien Age of LRodio are:

The 41 Jeloon Show," "The Phil Horolz Shew," "The Abtott
end Costello Shww," "Bi Wynn, Texaco Fire Calef Show,!
"Duffyts Tovern," H0ho Higar Pergpon ool Choeslle MeCorthy
Show," "The Zddle Contor Show," "The kob Lurns Show,"
"Burns cud £A11lom," YTho Jeck Lurny Sheowu," znd *The Fred

Allzn Show. M

ergs

winmers are: "The Edger B
"The Jock Benr

All full-lcng
ere original applications of com
end huncr in t
Although seme histerical inforna
cal analysis cf the hunor in rad
this work.

script vweuld d=

tract fron the ar
work!s enzalyces dicscuss relevant

oo
e

and techniaqu

Il'ey I have the enve

iden Age of hadio do

Since a rlhraese by phrase

v

-\

JOAE ]

EaES)

S ¥ X

o Tle ? And the

n end Cuarlio licCarthy Show,"
nny Show," and "The Fred Allen Show."

th radio comedy scrints in this work

pleted study of radio comedy
ne fur this thesis.

tien is included, the practi-

lo comezdy ic the cors of
analysis of each comedy

t of radio comedy, this

Rk huror elements

!“r g O
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Chznm

oz will disceuss hise

and teshrigques of Ancricon haecr,  Chmover Tuo vill briefly

revicy raiio conody in the Goldon fge of Rodlo. Chaplers

Threc torovina the ¢ix erigincl rodl

conedy scripts, coceh with its acceormronying entlysis and

wha gy wasdl Cisa J~ =

COLmeNtnTry,

Hine will featwre conclusions about

the Goldrmn Aro of Lodlo Cenedy.
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CXLILACTLRIZNICE, TRECINILULS, AND HISTORY

OF ALLRIC.LL nULOR

Onc wendcers how Arzricoan or all rznkind for that
matter, con poctibly have a sense of humor aloer wetlve
aliest all gone througi such a rule introducticn to the world
as bables. BReally, the nerve of those coctors giving us a
slap on the wosterior to malke us ¢ry. The lecst doctors
cculd Cco, is to tell all nevborn babies the cne about why
the chicken crossed the road. Ferhions a heclihy gulfaw with
a nzutorn bobyts irst breath vwould glve the poer little
chep at least a decent cutlcock on life. The Laby may cry
anyuay or give tie docter a nasty siecer for insulting hinm
with suéh a cheap jclie right off the bat. llaybe the little
fellovw knows a tetter one. Surely, the father could use cne,
The old mon will cortainly need sometiiing, if his kid's
first words are why the chicken crossed the rcad.

Vighsterto Soventh Now Colleriets Dicti~orory mey not

kmow why the chiclien crocsed the road, but it can provide a
start in that direction with a bit of help on terminology in
this anﬂlysis of coredy. Humor is "sonecthiny that is or is

desipncd to Le comical or azusing."3 "tilumor' derives from

_ .
Jugbatomlg Secemith Vot 0o12cctioks Tii -fdomaee s 1663,

o s -t 3 -s B S T P 3y

Loy,
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Do o) Yoo wlirein o dnthilaoece of
IE
T I . ol K] SN N R R TR T4 2 i WY f fen S .- i ye
bodily £Iuids crontes ecccualirioity.! S Ty oo meoans
- o ~y LI - = N4 B Py S e
ioplies that wnyene with a souce of hwnor 19 an eccentric,
(R A s - 2 <~ 2 A R P 1 -3 o4 \

althiont thnt peoosibility woot coetoinly exicts, Any

J

Chwsoroes eccenirics can blane the Nedicval Company for this
nocion. %¥it 1s defined as "{the abvility to 1clate sceningly
dleparate thinzgs 59 &5 to illusinate or arnuzeMd "And the
writer Axthur Leestlor reminds us that 'wit? is troceable
to the Cld Englich »ii~a or ‘und:rstﬂnd*vg.'"é Comcdy 1is

a theatrical, film, radlo, or tzlevision Crama of lignt and

anusing cheracter and tynically with a hoppy ernding" or

L4

o

"a ludicrous or farcic:l event or series of cvents. '’ To
loangh 48 Yto chow mirth, Jory, or scorn with a snile eand
chuckle or cuplesive sound" cr "to (ind amuscment or pleasure

o
N

o n ~ [Ra kTN - B Mol 2 -~ - 3 gm S o
in somciliing 'Y These definditions oy be helpful in subss-

vl
quent discussion.
Jesce Bicr, Professor of AmvP;C?n Literature at the
University of lontana, bricfly discusscs sou2 interesting

psycholozical theories of laughter. French rhilosopher

biesse Bier, Th2 Dice ~2vd 210 of Anaviern Humorp

(New Yori: Holt, Rincuiot ond wi TGOS, De 1l
Siereterts, p. 1025.
baier, Humor, p. 11.
Tdehatorta, p. 165,

81v54., p. 477.
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Scotiivh wovrenalesict Alsaondar Lain ¢nllis it a é2liveruncs

as recistornsas o aulthorliye Ciber {loories of comely and
lavioiater inelule o dclivorance feon rovienallly iteelfl, a

sudlaon surniey of a sence of {resdon, an evelublonary tool
of greoving hwoen rerspoetive ¢ life, or a nocessory vestise
of ovy pradniory natura, SULLL ofhor theories discuss
lougiiter as reolease, explesion, caersy, superlority, or
catchiing v bolstedly with wizraton 9

Lourater con ke o result of hunor; for exanple, whery
that hurer is part of comedy. Sresidont Wilvcon offercd
fey Irwin, one of the ton comolicnmnes in the 1880%g, ¥the
portfolio of Scrretary of laughter ' liny's theory of hwnor

was thus:

Humer is srontasrcous. It i1s born with one or 1t,}s
not. J1v comos be acguired and it cannoc be forced,*”

One may eppralse this tidbit ia PGCélll“” the famous Benny-
Allen feud, Edzur Bergen's always fired wit, the comic genius
of Ww. C. Fieclds, or Bob liope's flashy volleys of gags. Their
humor nmay safely be called snontanccus. The successful
spontenzous hunor of great Aumcrican ceomedlians did not, how-

1

ever, grov cpontancously overnignt. Their owa characteristic
) 2 &

+
[

brand of huvrmor grew 1llle the water of a mislhity river going to

Ipicr
10,

oo,

..-1.5,»{-0 IR ‘Dw ($“"PTD""1 TJ{(J(\‘:‘[

nf f‘.* "‘.Y'n: 1".
S

Pe *

Go ie SLULLLS SOLS, V),
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tho scal gooving foom enly a snotL telolloe in o cliilalcod,
T T SR . PPN . - Y .
gathicring pomentun et every buva (yoor), evoatusnlly heing
N ~ - . - . - & - - B A oy ey -
fed vy tritutories (uriters), croscirs rooias and cza
spills (lezing a snonror or lesing o reviork), fleciing ov

! 1.

geing dry vwith the scaceons (uavally of tuirty-nine weeks),

end finally moajestically {loving as a great river in all its

AL

crandsur (concistontly hipgh Heonsrotings) doim to its final
destination, the sea (a fond renory of Rony Amcricens end

a berth in the anmals of histery). The grezt radio comzdiens
nurtured thelr irnneront showiiansidp end huzor in varicus weays
as they grew in pepularity: W, C, Fields and Fred Allcen as
Jucglers in ve *"ville, BEddie Cantor as a singlnz walter,
Jack Levny plering his viclin in Uorld Wer I (one of the bsst
continental defences ever devised), Lager borpgen as a high

111 Hcgors os a voudevillian cowbey,

i

schooi ventrilecoulist, & v
Freemon Gosden and Charles Correll eatertaining en Elks
rzetirg, or Bob licpe as a hoxer,

"The general irpulse of our humor is to enjoy life
conquest over all particular csystems of values."l1 Humor
can creoss alnmost any huanan barrier that man erects to pretect
himself. Huwnor immocoently slithers behind the humen fortress
of emotions wilth high impregnable wzlls of hate, anger,
pre judice, injustice, poverty, and tension; moreover, instead
of lighting the fuse of a danpgerous, hipghly explosive nepa-

tive attitude of the mind protected by thess human bvarricrs,

Hpter, firen, po 1.
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safeby wolve o o nort plecsont Ieazieg stean from the
e dey .. sen e e - - Yoy et o

rasty noputive oo An fho wind,

L.

1 . el At vt
"Our hvoor criticlues &l wvarit)

.25 and ceny secu-

(&8

rities, conzictently idczlived as these have teen in
Aperica.'12 Humop ccetairly hes fertile fallow fields of
these veritles ond cozy secucritics in Awmerica., Consider the
lofty, arvogant, Amerlcin politle2al pundits perchcd high and
mighty in their glass-Lottenm boats suspendszd in their
almighty end virtuous fishponds of marsh gas. As they plac-
idly c¢rift aboult with the tidle of publlic cpinicn, a conzdian
mosguito fleet mercilessly moerauds the floeiling denazogues
with recor-chorp, letlizl bartod socars dipred in a potent
potlon ef peactrating hwnor Senator Clopnora would undoubt-
edly te ia the flagonlie, wiich notureally vould Lly the Stars
and Bors. Censlider the corporate tycoons, network executives,
the military, calesmen, tramps, dissidents, ecceatrics,
mothers-in-law, or wives. No human verity or institution can
long escape the wrath of a comedien's huror. This humcr puts
a mirror to America and wryly ecks, "Well, what do you scse?"
The ensuing chortles register the comedian's accomplished
mission. Humor, then, is not only a check and balance on
institutions of humen vanity, but also the intrinsic psycho-
logical check and balence of the human mind., Humor has teen,
is, and chould be regarded as a healthy, healing spirit

in mankind.

127 1 5

Lide, De 2o
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Sinece buis 40 e erclyovis of 107 gonoldy progernms,
a clocoificotion of hueer in ooy vieudl 2 inclwled nere,
veven closfifieniions o dngrosiont? oF Taoor pronosed LY
decse Llor ore razoowiuold here, Mlest, corle mochory or
litecralisn:  the pus, the lowest ferm of huor, glven for a
mere sound effeoct end the resultbt of a slinle assoclation or
simultancity. For esciple, CGrouchio Dlarx says, "ltve bveen &s
sick as a cpy. Itve had a cole in my rniose," or he refers to
Santa Claus’s Helpers as "Suvcrdinzte Clauses,! Second,
reversal-compilcation, which nokes sonething simple, complex:
a clown movirg o piono to its piano boach.  Or, reversal whicn
the lorx Lroithcrs in "Tue Lig Stere" smnounce, "Welll pevege
comz cutl®  eltcr barricading theomselves fren gangsters; thicy
then hear a shet from cutnide =2nd quicily roopond, "Welr
comlngl" Thicd, the obwiosus: Vibbor LieCese oponiag the hinll
close 2t, or viouslly sceing an cover{loulng waching machine

(as long as it isn't yours).

nonsens a cocuobinatien of fr
ror example,
after he burped his clbow egel

entic, absurd comic frecdom:

consequences or raticnal judze
8ible entvics in children's car
and walking away or walking on

Sixth, momentun:  keeping the
rmoving forvard &t & pace to o
the statenznt of truti: climpl

Feurth, exaggeration or sheer

ustration end complicaticn.

"lHe suffTered from a toothacke ix his big toe

nst the hot sikillet." Fifth,

a lack of regard to natural

For exannle,

&

ment, the impos-

toons of falling off a cliff

air (redio's ¥Superman').

humcr ceonstantly

hal
-

jokes ©

.)

1d one's avdionce., Seventh,

o mirror to onetls

Y holding
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assenbled codlongea,
my. B AR e I A crran gy sesm o b e & vpoem. c e e
The cutiier adls Lwo rors Irgrenioniad verbol conbad,
Ve ey r,\._,-. MRS o T P
such as in the foncus Jacls Rermy-Sroed £211en Toud, cnd

that comes fron avdicrces vrderstonding of a characterts

inherent husor enl personality c¢r of haow a characier nay act
in a certain sivuzticn., Tor cxamsle, poonle laughed at
Andy seying, “"Buzz me, lilss Elue," boceouse they recognized
Andy as the character who had en iantercen line to his secre-

v

tary thet only werked from his secretory to Andy.

Bier cites a 1list cf leading ncdles and d2vices of
huror in Arericoun copcdy: nonscnse, confusicrism, reversal,
snticlirax, entiproverbvlalicm, and undercutiing., Bier re-

marks that thsse indicate the predemin~atly negative, pere-

Py I
S

trative terdencies tharoughout its hi;tcry. Lonsense, snti-
proverbialicm, and confusicnism are self-cxplanatory as used
in Anerican ccne Reversal is one of the ingredients of
hunor alrezdy described. Anticlimax is periocdic comic dis-
qualificatien operating in final words. Undercutting, less
frequent in ocur comedy, is simply initial disqualification.

A result of combined anticlimax and undercutting is thus

"If I had some egzs, wetd eat ham and eggs, if I had some
ham,"15

Censidering these ingredients, techniques, ond

131v14., pp. 3-18.
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devicoes of nwaior, the bogt porlicis of Aqoricun Dunisr are

; L IVIP S ey ey P PO, K P o J
tha Jechoonion vporicd (ooyoacion ond Gomecsrtizstion undor
¥ - - - PR L T Uiy am oy d o [P RN p .
Jackson), the Civil Wor aad postbeliun poricd (rebonbion cf

fie Union under Lancoln cud the econcmic emnolidotion

What is coporoti in these v a profoun
security or assuecomee fellt in ia’ ol 1¢b¢onnl
gools, an u¢ﬁ“n*ﬂblw insurpont or :u rn?t feeling of
power or ¢l onc y L *ﬂwv. chie gense of

b ‘

onen NoS *iRwL¢L,\$. o woneal,

OLI,;;GleJS Lo iukln-uu~1 voerle enoud vl, rersonal

DS yﬂqolu 23 U0 COLYTL cur o ulacions,
Thera awv sl PRSTTON VR 05 % CNES o6 Jumor
at eny t© Tive, wsure
porsczs s 1ik

Hazlitte urn freely at
thzir ovm Lik 2

L f
("The more oo X
lovsn) have : aupa“,xvq to the
diovogiticn nooouns = Lo coredre OL:
contfidence are the ralui poychic COLGL
of hunmor, on any love

Our presecnt period in American hi°“ury then, 1s
not fertile ground for humor. The racial tension, war
worries, busing controversy, and eccnomic crisis hardly
foster an assured or highly objective mood. YComady selzes
its grand opportunity btubt docs rot creaté it, altiwough tncre
may be the harest reciprocal re ation. W18 Granted, we do
have humor, but this current period of time will not equal

or perhaps even come close to one of the three great periods

of American humor

167“‘4 Pe. 28,

el
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of a coumsdicn¥s ability

comedian Horold Llovdr

But 1o conadion 1s ever dead cortoin viat pules an
avdicuce Jouvsil,  IZovsiiling 3 Cie iy T nerriment
by conclurive ﬁouxds he nouth

end vringiins tus faco.t

2

c"ﬁ

o matizor what tochnicues a conlc uses, he must consider the
audience, Successiul comedlienne Meany Brice kmew this:

If youbra 2 conic you hiovs 1o Yo nloc., And the
audience has to like you. You r:ove a sof'tness
about you, bocouse 1T you do conady end you ave harsh,
there is sonething offencive about it. 4lso you must
set up your eudiznce for the laugn you are vorking for

I‘J
o

Stranpgely enocugh, conedian Will Rogers got his big break in
a straight stage cowboy act in vaudeville by not vorking for
a laugh. During a lull in one of his acts, vwhile he was
twirling a rope on stage, he carelessly remarled, "Swingint
a rope's all right--if your neck aintt in it." This innocc-
uous renark brought roars of lavghter from his audience,

But W1ill was enbarrassed and voued never tc apoak again

o) .
1/Calm, Ly Molors, pe 9.

20+1,..
_I;Il":."n’.t s Do ‘67 .
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duiing his roporg cote Loodless Lo ooy, no eviobually

A PRV T S e R o L 2 na o~ LESPRS IR B N A .,y PN iy
changsd his pind, and his roping and jelriuny ects holrped noke
<
" s SUPIE I PO y T S Vet K 21. )
him a populor corcdlicn on rodic, suvre, end {ilm, Popular

b IR PR N T IR N L AP TN A lady comT 0 o P s eore, R
Al Jolcon, wio vrously reforred to hinceell a&s & consdian,

POTTRY S ~t AN S A o— ] . P ~ L X
recognined how difficultv it 1s to b2 an effcctive comzdian,

Ag everyers lcwus who oores he lmow, the 1life cf a
cu““iicn i vovy howd, loot of theon, I have lxu, tJld
T

v
“ffimvd in infonav. I bove vo beaininog
U, Fitts o giduh with re. and vet, RN
vory ofhon reoinds re ot 1 ven I

&

; T : T it i:.'."."&,
rem;y¢ him €t be inatt. Levever, early in ny metoorice
carcer, I diccovercd thobt en andicace wust b2 trainsd to
lavtn

An cudicnce of avy

v, dad

to laush. You
cavibt oo Ul aut vou‘rﬂ
lhnwj veloss yYou nor i Ny 1a T nous
to leuma wien rou vent toen i : Vo Mu tnenm to
cry, this, I neve ionte an aAals so
chutinnis and porverse o3 on v oRath ’:‘ i then
are uwattathig, ond al - b Q1
cQuonTe 'i'.@:w,, I nnve oo "c.?-z."-.*.' I c¢hould 1ike
to wake then renlize bou } DY oy would be, 1L they
would only juct try to lanf jwwr €TENn Onee,”

u

T

l
L8]
o~
C
¥

Indced, radio comedianst tasks were &ifficult in trying to
move an audiences to forget their trouvilcs and to laugh.

The all-important radio cemady audicnce, perhaps,
did not eppreciate the extensive and sometimes fortultous
early history of the medium of radio. In 1844, Samuel F. B.
HMorse used his handy telegraph to ask his co-worker Alfred
Vail, "What hath Ged virougnt® This, of course, was just
one lendmark in communiications history. Yczrs ¢f communica=-

tions eadvancements later, amateur radio coperators and

21].1’ :Lo’ Pe 710
24«7‘}-\{:} .3 p. 1 6



grpericouiors hoelacd produnlly ivovirss publlice Latorest in
§ - A e Al o~ e conan s )2 o e Y . 2] ~ ey

rodio breadersting., A5 stoticns vere Licornsod end bteeon

1 PO T \i-r e B R i ey ey A s e, ey LR ‘1r\ 2 gt o

DUOAGCOA L1 Coola tiensa o YTIGLO 0N STLLE A TOLVWLAD! envil-

tainneant ved!
defeat the tracdeasting prowth, Hedlo and comedy continued
grovwth thrcuzih the twentics with the public bacoming incrcas-
ingly fond of rawes like the "II“UI ness boys," the "Cliquot
Club Eskimos," "A & P Gypcies, '\H. V., Kalteaborn, Graham

licliamee, and "Aros 'n' Andy." Dut the Depression impinged

radio.

23, bzan nuriure cnd, in prosperity,
p“oun L:Ae o Vetd or & Lot ey o broadaasting
Indcustry entored thie now per”cw with invernal tensions
end cunz’licts vt cesoived.,  da thoeose the poanice would vioy

a telling PGiC.“j
Indced, it dicd, because as Bier wnoted trat the thirtiles

vere cne of the thwee greo:stest perlels in Luericon hunor,
radio conecdy played an important part in brincing joy to the
public in a time of adversity and despair.

"The dominence of comedy and variety on the air at
the lowest ebb of Depression seened to some observers ex-
ectly what vas neecled.“z}+ Radic in the thirties provided a
vital link of communication to the public for news, as well
as a voice of faith, hope, and joy. Some pecple listened
only to speclial prograns: Precsident Roosevelt®s fireside

chats or Ted Husing btroadcasting a heavyweirnht charmpionship.

Fad
S —— - - »»—._.'-‘..-

220prik Doy nouw, A _Tenr 4n P_"'jf'T' /“. P mtnmr of
P)\qq \r\h‘ '47\—v u-v Jn\ !’Ivl:‘ .'..,, oo

. CoLe
v aeman s e aa e e s v s e,

OXlford Uilanoiidiy Fiins,
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Others tuned in ecpecially o dnily o uwellly foverites

3
4

[

WAras Ynd Anly," or ¥Tovu Hall Toal
gorcied the dicl for ewcliing nwd or alfifcront prosesng

roa distant clenr chzunsl statlons. The Ceorvce of listener
interest vericd. OSome nissed not a word of a faverite

imply tvracd on the radio, rejardless

Ua

progran, wnila othors
of the progran, for bacisr sud neise for work or play.

Picture a veekdoy late‘summer evening on a Midwestern
ferm. The fanily finiches supper after a hard dayls work
indcors or outdoors in the hay fileld in the sweltering sumner
heat., The girls clear tie tablec and Co the dishes, The boys,
if lucky end noct teo tired, rmay play a little game of base-
ball outside in the fading sunlight. IDad, hcvwever, retires
to the living room witn thie eveuing paper, and sits in his
faverite eacsy chalr by the wirndes nﬁat to the Crosley raclo
or the RECA Eadiola, As a cool bLreeze from a distant thunder-
storm begins to rustle the leaves of the large maples outside,
he tunes in VL4 Radio, Cincinnati, pernaps to "Lum and Abner."
Those not ovming a radio may get on the partyiline to hecar
"Lun and Abner" via telenhone from someone's home where a
radilo is tuncd to "Lum and Abner." The statlic fades in as the
larpge tubes t2come warm. The *Nation's Station" comes in loud
and clear. Or, in srall or large towns during a casual
summor early evening stroll down any neighborhood street,
one may hear the entire "Amos 'n' Andy" program from the

gidewelk,.
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of caagut ot opal 3 BRCALanedus ared inpulse of
his admizer '

The family rold

irportant pisce of furnitoure in the living room cr even in
the hecuse

The Azsriczn public

siralic yoeor o oy radlo

in repnis noto chinrro
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”ki" co with 1
$5206, OOJ qu (cholet

;s, to keen them
¢l current.
©r regasines and

128 spending (505,00 u,OOO in a
€ - ‘2

2

S

‘e femlly nzmbors listoning and the nuibzsr of household
recelivers depondesd on progran interest and family budget.
Landry notcs radio's possitle importance in the home: "Of
all American families eighty-four percent cwned radlos but
only thirty-nine percent had telephones and only thirty-nine
percent had bathtubs."27 This, of ccurse, &id not mean a
good radio was better than a good bath in the thirtiles,
althoush many little boys may have thought so. On the other
hand, lana may have thougnht that "Joln's Other Wife" was nor

interesting than the party line gossip.

“Sionert J. Landry, This_Fesecin2tine Bodio Business
(Indienapolis: Dobbe-Herrill Compony, i9+o), p. 139.

261nia., p. 140,
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A previcvoly shtated, tho Golion Az of Lodio for
R v X e o e s N S BN Hesomatlt
thiie work is delined e3 b 10, 1222, tho irst

7

Lew Jerssy, to Juns 20,

stapge show broecacash oa Wd
1642, the lzst radio brozdeast of Wihs Iraed Allen Shew."  When
EQ Wyim tosk pert in that "firsth clags show brewodeast

"The Perfect Feol' in 1922, he was probably the first genruine
comzdlan to t2 heard on tha airwaves. In7%in Precicast gave

s Ll e

this account:

Ed Vymna apnproached the microrhens gingerly. He
look=d ot it DLCLOUs1Ye.  Wne Hima coie for him to
perform, As with &ll rprercssionals, e was a trifle
Nervous. UG nervoulnoos, npoudsvoer, Lors olf, b**tqp;
was d Uy uhie g i L toid egouze cf his

el

anrl
& rheter. He asked
Jﬂ," Gv*ﬂ‘LJ

soosTulic including

s WWOTIE, viith

C

-

v

<
'Lh G'f ,ft-n{"-aj y‘ :. o

£

1

.

thelr chiirts tocslizd w ._1{_,:13'(5"-, v

who vere bllled lotoer on tho progranm,

Invited Invo the stwiio to vicw o

strorse cvdicnn, hul el : Lus :

With the giggles, gatffo me . t

ensourans him, "-.--‘:;rz*-n ‘.‘7:»0{:5:0.“ 4 w ‘*‘1 e (ntertsinnent,
M [}

He nocied only thz resmtonsive sipnt of his 3
doubled over with loucnter. Hod he been a nore frkqufnt
radio porforner, he vould have bren able to inazine the
fans in thojiz houwss tuned in on hiis program and convulsed

ATy

with mirth.<°
After E4 Viynn, cane a lcng list of radio comediens.
These comedicns found thelr mcdium of radio and an audience
that spanned the United States via the National Broadcasting
Company, founded on November 15, 1926, and the Columbla
Broadcasting System, founded on September 18, 1929. The
omedy progreuning begun to bubble for the natworks' nightly

entertainmant brew,

ZSSetteJ" "’~ by ~'] H4 sy sy pp' 1,9(2_;.;.3.
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Anmcricens follewed their faverite rndlo comedicns with sincere
loyalty. Thie radio concdions eﬁ¢rgiag iuring the Depression
joined Americon families in thelir honmes nlghily or weekly
saying ia thelr ovm ways, "Don't give upl! VWe can make itl!
you Lzt we conl

Radio comcay shows in the thirties cane usually in
three cifferoent vrosroa lengths, covlor fiftsone~ninute

brosdcasts, five nights a weel;, were "Lpos trn¥ Andy,"

>

[ ] - R e R ; H A I
Nyrt cud lorge," and "LEosy

ces."  VWeekly half-hour progvam
comedians cn Suvndays or Tuesdays, were Jack Penny, Fibbher

licGece end liolly, DBurns and Allen, Bob Hope, Bed Skelton,

Ed Gardrer, Eddie Contor, Joe Penner, Jack Pearl, and Al

Pierce. Two weekly hour-long programs were the "Chase and

Santorn Hour" and "Town Hall Tcnight." HMNeny of these programs

followed a thirty-nine week sezson for uvp to eight or nine

continuous seasons on some shows.30

Themes or chareacteristlics of popular radlo performers

or thelr programs usually changed very little. Jack Benny

29pier, Hurnm, . 272-273.

30&1@;., pt 258.
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haG kig e and stlusldnoos, Lédle Copter hod his five doulle
. R
ters, cnd Jiony Luvcate hud b 2z, Listzuers cruoceted

daily or weekiy. Londry, haucver, recalils:

nee suogcoaefully cstate
R chentoenes £o
POy ou2ire on

8nbn1 T

that & S cnly to a
dere c. ite ut tley rclus
to be Lnared 1a the nrics,  Ultle
rately all fovnots is infinite,ot

1Y

The comedy programs were, with a fewr cxeeptions, the -
most consistenily dealecoting prograrzs in the Golden Age of
Eadio, but they hed inherent problcms.3z There was a high
demend for coucdians, comedy writers, cowredy counstructicnists,
and conedy directors. New prograns often copled suzcessful
existing cnes. On tie big conwedy nights, Tvzsdays and
Sundeys, the sceme joke or jalies migzht have Lzen repeated on
three or fcur programs in sequence. While rrograms had
fairly concistent cemedy formats, much-needed fresh ideas vere
difficult and costly to produce. "Comely cennot be ordincry
or fair or mild if the big ratings are in visw, It nmust ke
socko, colossal, high-powered, boff, full of yaks!“33

There is and was no fornula or answer to the success

of radlo comedy. Good comedy programs sometlimes required

eight or nine years on the alr to devclop their own style and

31Landry, Eedlo Troiness, p. 184,
321nid., p. 29k,
B1vic., p. 296.
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radio comsdy puoeiran often dcperl:d en the popularity of the

programn thnt proesden 4, The suceess &loo copoended on vhiad

rrosean onnoscd 1t ot Lts Livzdenst tirs ca ctlicr netuurks,

Radio comady vresrans raelicd on dpniie poce and viger,

rossibly & rcquirercnt of comedy Lmmierited from veudeville.
Londry vemarks that mest "beloved! comedy shows
vere pood-naturedly (never vicilously) concerrned with édeflation

of human bracccdecic, as in *Fivter licGee aand Melly," (Fitbher)

Edgar Eergents Charlie MeCortly, and Jdack Benny.Bu

It *% o {ﬂﬂ»“'llv alen fer gronied trhot the
(Jolinte ;i coould o Loztnetic. e will moo Le truly
C“_J'u A '.:.3. WLoThe 4w "‘,“;‘l T',\ﬁ\"\; id he io L.JL;\.iIlG.’ it
he ¢ D oihor voo~nle, AF his retorts are clever

P P PN o yaa ;
ratiic? thon hwan.””

¢

Listeners were not ezsily fooled by what clever writers

t
thought wes gocd; tho ypocople krew vwhat they wanted. The
subject matter of successful conedy prozrawns, to give the
pecple what thoy like, often used thewmes of claims and
counterclains, the braggart with a gift of gab, or the Wild
West end Ancrican felklore.
However, rallo comedy programs could not please

everyons., unadlo haod its critics, such as Gilbert Seldes.

With misor excevti

: ig not yet created
anyihiing ter itoell, I
y 8
Y

S
LCﬂ“s ares coule strips
5 1 A ho*"I’OWE‘LL, its
pendent events, Again, with a
n? neQ a new, purely

or nirsomr Shoviohanme
great st are ¢ll ind
few “"(Z,l)ul‘._hu, 2d4il0 Iln.fa t even lear
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Althcugh Iir. Seldest  opinion was possibly true in 1934, it
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camont of radio comedy in the Golden
Age of Radio. liany comsdy programs vere cnly one or two
yecars old at the time, ond they hald not had sufficient tire
to matwre snd gather a loyal fcllouing of tne listeners vho
aporecizated a Tﬁhvrul,” raterial, REodio comcdy was a young

art, end it tcclk time to develop to its full potential.

Put this is th2 rolient factt Radio Trings the
Americon pronle tooethicr 1 a oo shinring of enncri-
ence and ciscassica, Llouvcuier Cla Grand never prsvicusly
rcsaibie in A aiso a continent with a

‘0(1\1 BLevr -'L-'-Y ! 5%
wintkr rr”?"llin¢ lq sSonie
elsevhere 7rL vi 1 widely v
is a coclc cality of ihe
of millionso oI AluPlPAnS e °1LU1anv0ubly at the
sane Jjoiics and ccwe to vndersitsnd the same idiosyncrasies
of Americon perconality of hhﬂﬂi this element of brag is
not the least self-rev egiﬁh~ o

Radio conedy was indecd a povwerful force in uniting

- coast Lo cerst, with
oo while 36 is sumnmer
boits r’*c-"1 strainrs it
Eﬁst sericucness tnut tens

listening Americens to conmmon joys in times of doubt, sorrow,
end want, Imitation is the highest form of flattery. It is

on this premise that the author has attempted to write fcur

original scripts,

m

they might have tz2en used in the Golden

ilbert Secldes, "!ale and Female end Radio,"

‘.ld,h,'.r‘j, 19/!, Pe 350
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COLEDY LUAWA = MLUID AUD ARNED®

1

Propgram Longtat Plfteon ninutes

SQUIN: 0T TUTIIANE BT 0G0 IONAS,

Luite Grzamles, Atner, I bzlieve that?s our ring....

ABUTLG: h dead it, Lun...Ah belicve youlre right,

Luis I'il sce, Hello, Jot Yen Doun Stere...this is Lua
and Alnerl!

F_!\_T\"Q ROSTENATYEES I 'l‘»’i‘f‘fj‘f_: }Tl""(‘. '{TU rr\ ‘D[TT T. fT"—"‘jZf TT".T"": U’T\”‘"\ ;‘""‘)

i AR " . o . .
el - —— T T Y - - Shp4

QUL FOR_COIITICINL (40 _rocmmis),

ARIKOUNICER: +..and now, letts sce wiatts going on dewn cn
Pine Ridge. Well, as we look in on the little
connunity teday, we fird Lum and Atner at work in the
Jot 'Yen Dovn Store and Library. Lun is doing cone
papervork, and Abner is about to talk on the tele-
phonc...iicten. e

LUl (Figuring out loud).

AENER:  Lun, is Cedric's ring three shorts and a long?

LUlM:  Aye Grennies...l believe so, Atner,

ACVER: All right.

SOUND: AT @TATMS AN A TG O £ 07N TUTETIOLT,

s A B et -0 4 | ten & veOe— . w -r.-.-—-—.—‘ B v.-.-—_.. - - " ——n s oy

26
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Wondor vl Werld, kow, Codeoic, PLIcLeth is golint

out ol town with Littlic Fervl yrelty socn, so will
you go over and goh 014 Blug end helug hinm douwn to

he stove here? I dontt vient 42 have him there by
himself with this storoy weather watve been havin!

latelyee0.HKey, Cedric.. 50 long. VWhat? Yes, Ccdyice,

Wenderiul World,
LUils Arner, you trcat that dog of youwrs like hel's human,

-

He's no éiffcrent from ony othcr Aoz

G

ARNER: Vhy, Lum, 01d Bluve is a deg, all rizht, but hels
diffcrent. Hets just @s srort ond lively as any
dog ever was,

LU Well then, why dczs he just lic arcomd all day and
night end ecat or slcep? Ifve never sezn or heard
of him bein' active like nost dogs

ABNER: Why, that's why he's so smart. He's just restin?
himself for any excitin' events that night come
arowid home. Why, hels just waltin!'! end figurint'
out vnat hetll do if somethin' happrons, Lun, Poor

014 Blue, I just worry sometimes that he thinks

too nuch.
LUll: (Lausis) Abner, all your deg ever ti:inks about is

a2ting or sleeping.
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docenty ohooe chilcekons 1iko Sailiz Hozands dog,
Eeoviremowd, Wiy, Becvwvoonrd pob dvto Sonl»e Skiop's
chilclen o coop luct weelr end Junt roiced an ewful fuss,

- -

idntt nuxt auny chichons thourh...he just wanted ta

LU VWell, Bravregord dld soontiloze I aent't think 014

Blue can hardly ses oul c¢f those sad eyes of his to

do enything.

ADNER:  New, Lunm, 014 Eluc has the hapniest...
LUll: (Intecrruptzs) Waills a minuie, Abncr. lHere comes

Grandparny Spoars.  Get bugy end put aviey some of
thcse ccocns, and It1l losgsk 1lile Iftm woriing here.

3 )
Grennies, letts not get into an argument with hin,

SOTT‘,!D: g0 '7-“1 DA CMEMT TMAMM UGS TIN Gy P’\”’“I O‘)"‘? S’

o s v

PRLL RTNCS, IONR CINSE,,

SPEARS: Howdy, Lum...Howdy, Atner,

LUM: (unexcitedly) Hello, Grandpop. Vetre busy.

ABRER: (also unexeitedly) Eello, Grandszp. Ya, you can see
we haven't got time ta gossip today.

SPEARS: Well, you fellers go right ahead., I'1ll just go over
here end sit down and...

ABIER:  (Interrupts) ot there, Crandmnap! That rockint

| chairts for 0l1d Blue tcdav. Cedric's bringint' him

ovcr cauce tLizareth and Littlc Pearl are goint out

of teowa for a spcll.,



ey, nd Just donlt Lol us feousG...

Srziusy I lmiow, yewtre Lusy. C.K., Lirce,

Lulis Atﬁcr, clicll how nany cuns of hoons are on the botton
srelf theve, VWe should Lave.e.

SPeaRS: (Interrvnt:) Sey, you felilers mind if I rcad your
parer?

ARLIZR: lio, CGrandnop, go choad. Now letls sce, Lum...How

mzny cans should we havae?

I sece where largaret Biddle hod her tocoih pulled

- o e o . o] ', , P S , ;
yesterdny., Says shels recoveriat C K., though.

SPEARS: Seays she didntt know it wos a 12d tooth. Seys cghe
felt a poin in her big toe every niiht after supper,
so dldatt lmow that...

ABNER: (Interrupts) Crandpape...cen't you read the important
things first like most puople?

SPEARS: 0.K., I'11l sce what elsc is on the front page.

Snake Hogan's dog's be;n recetricted to his dog

house by Squire Skimp. (Laughs) That poor dog

gets into more trouble, Chesin' chickens this tine,
. Why doegsn't 01d Dlue chase chickens, Abner?

AENER: Graidpapees

SPEAES: VWhy, Abner, come to think of it, that lazy dog of
yours never docs anything except slcep and eat. VWhy
decsntt he ever do any heroic deelds or chase rabbits

or conething?

2



APULy Crowdyop, youw leod vory wedl Uoe 10 Dlus is cne of
thce siorioct Coos dn those porude  He Just lmaews
enoush ta laep cut of teeuble, Hofe just waltint
for the rigat moment Lo save & 1litile chilits 1life
freo anazzsy o chiase & nredler,

SFEANSE Well thon, vhy ceesnt!t he proactice running or huating
to keep himccelfl -Luln, Ltaner?

ALND

y-
Lt
LX)

Hou, Grondpap. 0Old Blue cen do just ebout anything.

He's just concervin! his stroenpgthe,.

SPEARS: Armer, if that dox's been conservin' his strength all

'
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STEARSE Way, I heord that Zloie Bricherts cot chased a vihele

herd of cattle gll over Blake Bartonfs farm one daay.

1
4

}-J

Bleke scid that cat couls

»3

=va tachled a mowatain
lion that day. It was 50 MCoONess

ABRER: (Interrupts) GrandpsDe..

SPELRS: Elsie claims that all that cet ever did was eat and
sleep for five years until that day. Said she fed
it sorme of her specizl cauliflower ple by mistake.

LU Cauliflover pie?

SPEARS: Yes sir,., lMade it with her cwvn recips., MNMixed up
cauliflower, horseradish, orions, wild peppers,
gerlic, end wheat germ, then toiled it all in tonic
vater end sowe of Al Fetter's cider., Seid she pub
it all in a ple for her old nants supper that night,

but fed raort of it to the cot bty mlstolo.
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AEBILR:

SPEAKRS:

ABNEE :

> 8

SFEALLS ¢

ADNER:

SPIEARS S

i Shie oold thot cub rever poved €0 Tast in
11 its life after Lt ate port of that pile, Sald
that cat Jeolked &5 moon @9 & hull wiien 1t tore out

o' ¢hat house.

Grend oD e e

Yes oir, that cat went cub looiin' for trouble sure
encucin. ifla chaced Blake Barton's hard of cows up
end dovm thot fleld like a crazy sheeydog for an
hour...

Sessliracsl

Blaite Earton ves afrald to go neazr tlint old cat for
feer ¢f vhat it mizght do next. So, he tried to get
his dogs to chase 1t away, but they wouldatt go
anyiicre roar 1t.

S—a-a-sifress

Finclly, the cat got tired and went howme., Elsie
says the cat slept for two days straight after that.
Didntt seem to hother it otherwise. She threw out
the pie thcugh after that. Thought 1t might not te
a good idea to give it to her cld men that night.
Grennies, (laughs) it's a good thing she didn't.
Grandpap, vhere did you hear such a thing? That's
Just a 1little far-fetchzad, if you ask me,

Come to think of it, Atner, I hesard it from you.
Huh?

Yes sir. I know I hecrd it from you.



SPEARS:
ADBNLER:

LUH:
AR
SPEADS

ABHER:
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Rew, valt juct & miuvgte., I nouer €214 you that siory,

nittpe 1 outb Llsie briclkerts
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toid yeu the one at
trother-in-icsw,

Vo six, Atocr, I lnow 1t was you.
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sir, it was you, Abner.

Now, CGrondpepes.icid could I have told yeu a wild

story lile that in the first place? Vhy, I...
Almer, I telieve that wes our ring
MEED

Huh? On, I'11 get it.

You tolld it to e tie veck Lolore last over 2beee

(Interrvnts) Grendnep...b2 quiet, now. Hello?

Jot 'em Down Store and Livrory, Abner Peabody doint

the talkint'...Hk?...y2...hevs here., What?...211

rigat, I'11 tell him. Good-bye. Grendpap, Dick

Huddleston wants you back at the rost office right
away.

O0.K., but I still say you were the one, Abner.

GrandpapP..e.

(Off mike) So long.

S50 long, Grendpap.

DONY ORRTS,

BUTY, RTVCS . DOOR CTOSERS,

ABNER:

Dogries, Lum. Vhy is it vwe always got in an argurent

when he ceomnes over? 1t never fails.
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Lui: I domtt joowcnr, Alner,  Eab b story or yours eutul
S - . nd
Elsic Lpiclinyis cot wos a go2d enct (Luuchs)
AT Y 1 A - PR o . (. N ..
AENZRT  Hunv 0L, yo. Lavsvs) I guacs it was at that.

(Lovsns)

LUll: Gronnics, I wsuid have lilied to have scon the expres-
sion on ©ld Dlake Darteouls fzee when he saw that
cat chasial his cows., (Lavohs)

AERZR: (Loughiz) I balieve youlre right, Lwi. That
vouldfve been a sight. (Laugis) Thet old cat
vas so ignopront enyway., (Lovens) Yes sir, just
goes ta shod how mistehoved tlicse omimals can te
vith t=d cumers. Yes sir. (Lauvrhs)

LUlis - Mell, it wzs a poed stery for you, Alner., (Laughs)

AEIER: (Laughs) Yes...(laugis)...nmha? Ny story? Now,
walt a mirutzs, Luz, I never...

SOIMDy  Frout oo OmUs, UL RTINS, MDD DN CITSIS.
OEIRIIE SRS M SEPASCE S LSS S1 )

larmliaiins

LUl Well, hello, lousey. What brings ycu here?

MOUSEY: Hello Lun, Abner,

ALIER: Ya, liousey. I thought you vere helpint' your wife
clean your houce today.

MOUSEY: Yes sir, I was up to now,

Lui: Well, vhy'd you quit so soon in the afternoon?

NOUSEY: Yell eir, I got word at home about the contest, so I
care right in to town to find cut more about it.

LUM: Contect? Vhat contcesi?

ABNER: Ya, Houccy, what kind of a deLCLL 15 1t? It nust

e auful irportzont if your wife lch you out of tine
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IOUSEY:

AENDR:

L)o

ALY

LUil:
ADNE

MOUSEY:
ABIER:

MOUSEY:

AENER:

LUie

it

There 1s? Vell got thie poper cver there ¢n the

Crenirnan vas readin' 1t a while ago

o

tox, lcuzcy.
b"t (}.i(.s.""- B Cl;ti'\n 1to

It shiould hove all the dztails.

cir.

{his sounds like soumcthing big. I wonder

a contest it 1s?

Go ahead and rezd 1t cut loud, lMouscy.

It cays "Pine Lidce FYet Ceountest to Be Held

next Fricay aftcrmocn.” Thotts the headline.

Pet conlecst? Derzisc, th cocd, dontt it,
Lum?
Well

I recken so, if youlve got a pot.

Vihy, surel Wherets it gomma be, Housey? Dees
say?
Yes sir., I'1ll read on.
Ya-Ya,..g0cd ideca, Fousey. Go ahead and read the
article, maybe i1t'll say.

"The Pine Ridge Pet Contest will be held next
Fridey afternoon in Pine Ridge.

Yes sir.

Vell, now, that!s wnat I call a good idea.

Have 4¢ right here in Pine Ridge., Thatts vhere nost
cf us live anyvay. Wouldntt make much sense ta have
t anywhere €lse,

Aonoer s
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AENIR:
Luiis

IOUSEY:

AENIR:
LUM:
HOUSEY:
ATNER:
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Hdi? Cn yoeeemn ohzed ond ool pons pose chuub i,
f':C""’ 11" : ‘Il' ‘u's it &11 & e e _‘I;-' '_‘;r?

Yes cire Minie Pine Bildzo Yot Contest will tok
ploce in front of Dick Hudllestonts stowre on this

Scunds lile Dick in chiarge of this.

"Diclh Heddleston, store owner, will be in charge of

this centest ond will julce the pet contestents,

!

Uh-bwh...just as I suspecic

L]

Wait a ninute., Dick Huddlesion's the judze?
Yes gir, thalis what the popor says. "Thne contest

ceen to all pzis of Pine Ridze rosidents. Hewever,

U per resident nay te entered in the

ot scunds felr exnoush.

Eut Dick Huddlestonts the only judge?

Well new,

Sir.

Yes
Mouscey, what does it say about how these pets are
goint ta bz judzged? Are they gonna have a beauty
contest for pots? |

(Chucizles) lo sir, I believe not. It says: "Pets

will e judpoed on cobedlence by their reputation in

Pine Ridge. Judging thet day will e on appearan

\4’

health, and any tricks they can do."

Doggies, Lun, 01d Elue is just a sure shot ta win

that contestt
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HOUSIEY YIha wivning wab will b2 crcunsd the Pins Ridoz
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Meeceot of tha bonthh cad {he cunsr will roccive ar
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avard ¢f ton pounds of flowr and five pounds ef

.- ey T PN g " ey e 4o
2y from Diclk Huddlestonts ctore. Contzstants

need enly bs prosent cn day of Juiging to participate.'

AEIER: Doggies, Luam, 01d Blue!s gomma win that Fet Contest
I juzt kuow he is. (Laughs) Doggles, will I be
proud, too. (Lauzus)

LU 1ell, I pucss it's all rignt, Abner, but I can't
figure ocut why Dick Huddlestonls thz Jjudge.

HOUSEY: Well sir, I bvelieve 1it's all risnt, tvecause, well,
he dczentt have a pet, and Lesides hetls giving avay
the suv e and fleur as a orize.

LU VWlell, I reclion itts all right, then.

ABZER:  VWhy sure, Lum! Cld Bluel's gonra win that contest

 and te Pine kidge Fascot of the Mentul (Laughs)

LUit: ‘What makes you so sure 014 Blue's geonna win, Abncr?

ABNER: Vay, 0l1d Blue meets all those Judgements. Why, hetls
the most teautiful pet in Pine Ridge...

LuUH: An 0l1d blocdhound?

ABNER: VWhy, sure he is, Lum. And healthy as a puppy! And
tricks, why, he can roll over and play dead so well,
he slezps for days after he rolls over. (Laughs)
And, dogries, Lum, otedlernce...why, everybody knows
that C1a Blue's been the most obzdicnt pet in FPine

Ridge. WwWhy, hel!s never coused eny Lrouble,
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Luiis Ya. Thatfs Lzcuuse Lo never Coos anylbhing excent
ezt ol clees,

AZrid:  Meow Ium, you knod thiet don is nmere cohzdient an
trouble~frce then eny pet in this viwole, entire

ceunty. Why...

gf\'[n n. T\w(\‘vm T\‘\f\f‘} O'f‘*

—a e et semen s LIRS CLN N, el i

et e o T AT
15, FOLL BINCS, D00D CLOSYS,

CoDUIC: (Cut of bureath and excltzd) Ilr. Abtner! lr, Abnerl!

ABLZR: Well, Cedric...Vhat's the rmubter? You look like
youlve run tzn milest

CLELRIC: Yes mun, almnost.

AELER! What do you mcan, Cedric? I thought you were
bringint 01d Bluz down here ta the stere?

CEDRIC: ¥Yes, mun., I startzd to, but 0ld Blus saw Elsie
Biddlet's cat incide Dick Huddlestone's store window
end he 1lit cut after 1V inteo the store like a bolt
of lightaing and chizsed it all throush the store
"and broke all kinds of things and then last I saw
'em he was chasin! that cat down to the hollow and...

ABLER: (Interrupts) Oh my goodness! (Off mike as he leaves)
Lum, I?11l be back in a....

MUSTC:  TADD U2 TQ RIULY, ODCALL THRNE MUSIC, Ml N MUSIC ULDER

AI'D QUT POR CIOSTIUG COMMURCIAL AMQUNCIIENTS.
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The rocder chouldd romonbor thnt these sceripis sre
crigincl, neot octual, and tised on CaLrLcisy and progron
stuly. Cortoin indentilylrs rhrarss thob ere pepulzx with

certain chercotirs in actuzl prograns heve tien usced in

these scerivis. Houover, any reccublance of {hese six scrip
1 &

in plot and contont to eny radio conedy programs of the past

[95]
is strictly coincidontal,
¥Luw end Abner! started on K.B.C,, in 1931, and was
aired for tuenvy-four years on tie K.B.C., C.B.S., A.B.C.,

and llutuzl nebworks, ILun Ddwords and Atrner Pealody were the
tvo raln cacracters in the progrents Tocel posint of the
Jot Yem Doun Store in Pino Ridge, Arkansas, This was a
ficticnel tocwn, but in 1936, the residents of the real toim

msas, changed the town.'s name to Pine Ridge--
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a gracious gesture to two beloved ralio comzd 1o.35
"Lun end Amer" has beconz probably the lcne surviving
radio comedy dialect humor program, since it may even teday
be hecard in symdicated form on neny radio steations in the
United States, "Luwn and Abner,* of course, was popular in
the thirties, tco
The thirties vere a tine of in ocencse end 1pnorance
end ceritainly 1o palr was toteer bh cd to 1t thon Lua
Edwards and Ataeer reatody. With tlie ngie exception
o

2
of "Apcs nt anday," "L oand 4sbncr' was the most populer
dialcet shou on roclo.o?

Ol—

33 rroenk wcton end Bill Cwen, Dp‘ﬂh}f Cniﬂfr Ao
(How York: bLastom valloy Frecs, 1906), pe £l

39d J.r1 x*w'z, ‘:‘1, (.;]."’"__C:’_'f‘_":t.__ a71a (“_f— "-;""‘_"_’_f'i ((;‘z:"v.’den City,
New York: De 50,
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coel, Ferhons for LThis resocon, the poeorson hos Lon vngentbhzd

by protest groups Lo thls dzy. The feelinzs ¢f the peonlo
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cerlon rovvesentsd in the progran were bost illussrated

vhen Vaters, Lrioncos, cionged its nome o rine Ridge.
As Freoman Cesden and Charles Correll dreemed up
"Sam tn! Heonry," Chostoer Louck (Lunm Eduerds) and Norris Goff

4d Go;i was
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o ratat: O Shey
(recnrad vy thhae o

» Was SO0 nueil
_ of oa
soy T i-:t::?..':‘:r Lf:r-f:;.s Cormony, vilch
11?3 rimits a wock, They remainced
for ovor two cacades, In later yeares, they
for Pord eubtenoblles, Horiiciidis lailted 1114,
rocds, Alka-s'lt:er, Gorneral Moteors, and many
local svonsors, arrearing at vorious timss on all feour 1.0
national natworks an O"WQiCdt“d to indepondent staticns.”

Korris Gofft's grocery expericnce must have been a
determining factor for the decision of the program'!s setting.
However, the two did not dscide the name of their store then-
selves., Lum and Abner asked listeners to send in suggestions
for a name for their store, and, of course, they chose the
narze of the Jot Yem Dowmnm Store. They later cxpanded its nanme
to the Jot tem Dovn Store and Libreory, as the store became

8 blt more scrhisticated, Lum devised a grecting card

_’O.D--u ey Do 57



cornday in s store. L8 SUOUC Cac? LR0o0 G 8SeoiCU Yty Iy
for a cute Lithlc haby thot eorzonre juob koopoucd to lasova

by accident in thoe sicrce., Luwa cnd Ltoor evon tried to btulld
a rocietsiiy in on? series., Thcre cecued €to he no linit to
their wsll-zaning plons or projecsos.

The Jot Ycnm Dovn Steore wus a Tocal point of activ-
ity in Pine Eid;e. Visits to the stoirce by the programts
other charveectars, wihw alvuays scemed to add to Lun and Alaner!s
ewn insurmountable probleas, addsd an interesting and pleasing
varicty to cach progzram ceriecs, Deep-voicsd Chester Lauck
playcd Lum Eduwzrds, Grondrappy spears, Snake Hogon, and
handymzn Cedric VWehunt, Norris Goff nlaycd the higher-
pitchcd veices of Abner Poabsdy, Dick Huddlesston, Doc lilier,
Squire Skirp, end lousey Gray. Grandpanpy Spears, Cedric
Viehunt, and louscy Gray scemcd o Le the nost reguler
characters of the cast: Grandpap was nosey, full of gossip,
energetic, and a little hard of hearing; Cedlric was polite,
friendly, a Hortimer Sncrd character; end llcusey Gray was a
soft-voiccd, hcnpecked helper arcund the store or just a
frequent visitor.

Lunn and Abner were gentle, innocent, patriotic,
devoted, rolite, znd sincere, tut thzy provel to react as
ordinery pcople also when confrented by thciz many problens
brougnt about by verious combinaticns ¢f personal venity,

strpidity, and misunderstanding, Perhaps vzezuse Lum and

(8]
cr

Arrer vcre such Jyininn and gontle characters, their avdicnces

[

have for over forty-two ycars responded to tiicm as favorably

as they have,



humor. %a2 success of the entire ceries of pregeoss depended
on cudicncee recormition of the charcctors of Lum and Abncr--
the audicnce had to uwnderstond the Liegrapnical boclkground

of characters aand uhiy characters ¢id vhat they did, when

ney ¢id it. Crented any listcner couwld eixjoy "Lum and
Atner' at first hearing it, but the progren wos ideally
vritten for a loral a2udienze., The other techmiques in

this script are the obvious, exngreration, noneatum, and
vertal conmbate.

Almost any line of this seript is a form of character
humor. Huior that cowes from hew a certain character rcactis
in a given situztion--h2 has his own pattern of stinmulus-
respense conversation. VWhea Atner asks Lua at the beginning
of the seript if Cedricts ring is three shorts and a long,
Lum does not simply say, "Yep," but uses the phrace,

"Aye Grannies, I believe soj;" a small bit ef humor from

Lum just being Lum. Abner, instead of identifying himself,
"This is Abner," he says,"This is Atner Pezablody doin' the
talkint'." In his telephone conversation with Cedric VWehunt,
two more examples ¢f cheoracter hunmor are evident: Alner's
great love for his dog and Cedricls peculiar greetings or
closings, "Wonderful World." Since the script is almost
entirely cheracter humor, discussion will now focus on

other contrituting ingredients o0 humor,

’



Lunts ricct roourie £o Lo adtor tho telofhons
conversatlon io ihe stor of vorbal curbnt, Lo politely
ridicules Albnzris ovewrrvoioction of hie dure hen the veria
tarust end porey rcoutine Logins whon Amer defends his dogZ.
The ccmtat suitchaes to Abrey vercus Graadrespy Spears on
Grondnepts arrival.  Lum beeomes an interested, non-combatant
third paety. The coulat cools after Grandpop leaves, as
Lum ard Abacr lovgh about Gra.Cf pts story. However, a uthrust
hidden by a lauzh, %W2ll, it was a good story for ydu, Avrer,!
by Lun (after it sinks in for Avner) starts the verbal comiat

.
1

between then = uln. licusey Groyts timzly entrance in the

e

store prevents eny further hattle. Althouza llcusey seems
to prevent any Lunm-Avner cenflict, Lum must at times remind
an enthusiastic Abner to calm down., Again, the Lum-Abner
verbal combat resuncs after llousey finichces reading about
the contest, as Lum questions 0ld Bluels chences of winaing
the contest., Abner just gets a good defence going, when
the dcor opzns and Ccdric rushes into the store. Lum wins
this time in verbal combat, since Cedricts story reveals
that 014 Blue moy not win the contest after all. The verbal
combat between Lum and Abner providcd an early hint to the
episode!s climex. The combat reveals a human viealmess
comnon to many radio program plots, human braggadocio, that
inevitably is deflated. The reader pernaps guvessed the
climax in the script and, therefers, helped maintain his

interest in the plot to see if the fuess was correct.
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contribute Lo tholy chiracterst huwr.e Auncr cxogmerates

Cld Bluets intelligonce ond reniors. For exsinle, fou

. A TS S N Vet aysmmem e -
dogs can tiiink oo nuci, »urpescly censcrve stveagtil,, or

ke as poricet os CLd Elus, Aoy &loo menticns Eeouregard
as being "soclaubtle" with Sguire Sikimpn's chickens., Grandpopny

"

gars providss the axcggcraﬁod story about Elsie Ericker!s
old cat., Craadinon's silly stor& 2lls on Abvncrts dis-
bellieving ecars, and only fosters verbzl conbtat batucon the
tvo.

Abcut the only cbvious humzr in this script is the
front dcor of ﬁhe Jot 'em Down Store, The creaking sound
of the cnoning wocden screzn dece, the tinkle of the small
b2ll attocucd to it, and the door cTcuan rrovide visuel
inopes reriting the cntrance or cxibt of a character-~in
this script Grandparny Spears, locusey Gray, and Cedric
Wehunt, The front docr opxcning or closing 1s a trademark
of "Lum and Abner."

The screcen door is important for the ingredlent of
momentunt. In the mentioned episcdes of verbtal combat in
the script, tle opening screen door provides a usceful method
of plot tremsiticn, Rather than an arguzent building up,
reaching a pcck, and leveling off, the screen docr opening
transiticn effectively brealis an argument at its peak as
it merks the entrance of Grandpay, lousey, or Cedric., The

very dialcegue of ell characters provides moroentunm, For

exanple, the short statocmeont cnd response paticrn in the
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script jacrozses the ponsntus in roloys
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It enbnuees listoner interect, bLooh choracisr cculd hove

hod lengthy stetencnts followed by longitlhy rooneonses, but

1UFCTOUS YEmurKs

-

1istensy inbterost gt have dooronsed, Tha
Injected in tho diclomie aid wmomentun,

Character humor, hewever, is thes key to "ILum and
Atner," A deoscripticn or enslysis of this in a complete
phrase-by=-yivase manner would reguire & bock in itself,
Character hwior rcaulrcd ycars to develop &s a plece of
fine ert. This huaor musct be here accepted for what it
is arnd epprcciated for that reooon.

Cheracter humor is also the key to "Amos ¥nt' Andy."
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EOR _COUVmOTAL (L0 soeonds)  TURUT MUGIC UR TO FULL,

ANIOS:

AlDY:

AlCS:
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Andy, 1s you mokin' any progrecss on those financial
records?

Amos, the only pregress Its makin' is turnin' these
pages filled with red numbers., We is in big trouble,

Amos. The financial record of the Fresh Air Toxi Czbd

Company is so full of minus signs in these here

columns that it looks like every page has a ladder
on 1t.

Ya...I think I sece!'s what you nean there Andy.

laybe we oupghta start ucsin' groen ink in that book.
That way notody'll know the differen

Ya, Amos. But that won't help our credit none, Welve
done scrapuned bottom and been diggin' a hole there

for scme time now. Yould thainiz ve's drillint for oil.

Hrmmmme Drillint for cil., Ya.e...

L5
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ATDY Vailt a ninutz, 4703, T douw? U 1l Uhot Look in
your Cyc. Zou fintt fisint oon &riliind for oil
sowcvihwres, is you?

A0S lio, 4ndy. llot for cil. Fut you oy be en the right
tracit,

ALDY: Amos, vwiietls cookin'! in that head o yours?

ALC3: Andy, I thiink I've got a plon that cun get us out of
debt for good and put some grcecen stufl in our pockets,

ALIDY Hmomme  Sounds O0.K. to me, tut thistd better not ba
one of your wild gecoce chases, Amos, Welve done
been in trouble encugn alrenly.

Al0S s Andy, you con rest assurad that thls plan will make
the Fresh Alr Taxi Ceb Conmony a sidclins, We is
goint ta pay a eall on our lauyer fricnd, Algonguin
J. Callizun,

AIDY: Vhat's he got to do with this?

ANOS: Andy, we is about to form the Jones and DBrowm Velght
Reduction Company, where we nokes dollars out
of pounds!

LUEDY: Amos, chieck and double checld
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T UNnTR AID OUT,

AlCS: Dovn this hallwey hea, Andy.
WiDY s Amos, I sure hepes you !mows what you 1s doint. I'm

beginint! to have doubts about this vhole thing
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ALC5 Dottt vorey abtont a thirz, sudy. I figure 2ll ve
gotta 42 rew is get somz licences or patents or
seousthing like thoat ta gat storbed in our neu
enterprice. That's why we is conint ta see oll
Calhwowa for soume Jegal advice.

ARDY: Ya, but is you sure he kncus about €ll thece legal

r

patters, Amnos?

-

AMO Well, wviay chouldatt he, Andy? He got you out cof
] H

w2
oo

trouble in the liadame Queen cace, dida't he?

ANDY: Ya, I guess so. Bub scuctines I wender what would
o' rargzned if...

Al0S: iever ﬁind tnea, Andy, wetls héa now.

SOITMs__ DONR ORTIS, TIT S CUeTATTn, VATOD OF CATHOWT O THT

T e RS )

-~
CA-‘jA/._),’ w9

AlI0S: Hevs on the phone now, Andy. VWetll just sit dovn
hea and wailt.

Al'DY: 0.K.y but you do the talkin' wvhen hets finished.

CALIOUN: (Off mike, on phonz) Well, what elce can heppen?
What? You say they threatened to fil¢ suit against
you for fraudulent advertising for tuo million
dollars? And a sult for false practices for three
million dollzars? And a court fine ci one million
dollars? And you want to lknow what to do?

ARDY: (Quietly) Amos, I'm beginin' to lil:e this plan o!f

| yours less and less all the time.
ANOS: Hold on, thea Andy. This is probably scme big

corporatica Ceul Culhcunts tolldn' =uout now,



ALDY:  Mell, iT it ain®e, this Jolia Loctor k2 a eat with
nine lives, Yezouse helll neod toot nany to pay all
that rmoney off.

CALIOU +{S%111 on prone) Vell, zre you single? I see,
And does this man have an eveiloble doughter?  Oh,
that!'s too bad. Vell, can you cuwim? Wecll, you'ld
beticr stort learnint right auay, Veouse youlre
gonna necd to swinm to s6me cezerted Pacific Islend
¥til Cthis thing's over...ond doen't call me, I'1l
call you. Good-hyel

ALDY:  Amou, I'm lcavintl!

ATi0S: llow wait a minute, Andy. Vels in this together,
you lmow,

AlDY: Ya, that!'s whatls worryin' ms., I Just hopes we
can afford a rowkcat, at le~?

CALHOUI: (Approaching Anos-Andy microplione) Well, well, well,
Now vhat can I do for lir., Jones and lir. Brown?

I hope you'lre net in treuble azain.

Ali0S: Uh, no Calhcun. Andy and me came ta cee you !'bout
a nsw corporation wels fixin' ta conmence with hea,
an' vie wanta know VYboub all those legal mattas wels
supposed t2 ke prepared with.

AlDY: Ya...We wants to know &ll them linltogations and
things like that.

CALHOUII:I sec, Vell, boys, you have come to the right place,
bzcause Algonguin J. Calioua 1s at your scrvice,

in teta.



ATDY: Welly, I Corti kmow viw this Colentcd hinlper of
yours i3, but we nceds your noly, Colhoun.
ANOS: Ya, Colhoun, Vhere is it wie stort, nou?

CALIIQULIMWell, first eof ¢ll, I'1l have 1o hive you incor-
POraUeQ.

ALDY: Uh, ca! I lmew this vuzs gonna h=pron, Amnos!t 1
Just know Lt! I'm leavintl! They 45 no way I'm
gonua get my hcead chepnzd off{ for no new company
that!s goma gzt us outa debt. It just ain't
vorth it, thatts 2ll.

ANOS: low hold ca there, and contt go jumnin' to confusicns,
What is this incorporztion all about, Calhioun?

AXDY:  Ya, Calasun, Tinis bLestter not hurt fcause I hates
the sight of blocd, Yspecially when it's mine,

CALHOQUIT: Dont t vorry atout a thing, boys. 1Thorets no p2in
involved a2t all. It's only a lesal uvirocess of
corporate indoctrination.

AlDY: Its regusted, Armos., This is gettin'! worse all o!
the time. First, we gels our hecads cut off, then
we goes to sce a doctor! Now tnat dent't make much
sense at alll

CALHOUN :Patience and fortitude, my boys! You are in the
hands of Alpgorquin J. Calhoun!

ANDY: Amenl!

MUSIC: I2inCz w0 reiiT somiil, U 70 FULL, T Ui AYD CUT,




ALDG:

AXDY:

A0S

AliDY:

50
Hold tine door fo! me then Audy, viile I pull thie
hea Jones and Drcim weight roducin? machins in the
houvse hza,
Well, cne pood thinz--it flts thrcusn the door Ol
Ya, Andy. Thotls bzczuse itis msce Lo help people
lose weight whio can!'t cet fharnr-h docrs like this.
Hea, Andy, help me 1lift this mechaanical wonda ova
hea by the dining room table. It seems like a
good place.
Well, it!'ll make ya think twics before you eats
too much witna this thing a storint at ya.
Ya. Tﬁat's the whole idca behind cur new machine,
Andy., Preventutive welghit reducticn. That's way
the Kingfich ceid it is so old and ugly lookint.
Ya, Itll say its ugly. I'& hate to be left alone
in a dark room with this thlng. With that glass
dome and that big metal cabinet with the arms
stickin' out, it looks like one o' those science
fiction rcvots they has in the movies. Is you
sure the Kingfish didn't pull somethin! over on
us, Anos? Sonmchow, I gets the idea him anf
Calhoun knew tco much about corporal stations,
patient fees, and weight reducin® frenchfrieses,
Cn no, Andy. I'm sure they imow'd what theyts
telkin' 'Lout tcause I checlied on fem nyself in
e took the Kirzfish sold ta ne,

Vhat ool is thab, Anos?
y



ALLOG: Wiy, Locontt think of the title, Lndy., It's ova
thiea on the chicdir. Scz for yourcelf., 1Iv11 set

' machine up sots we can try

jo)

this velsnt roduciy
it, hea. XYz, this chould rsally stzrt us a new

lifs, Anly. I con sce cur nazes in the lights novwe-
"Jonzs &rd Brown Welgat Reduction Company,
Incorpcorated, zZecopnized Everywhere for..."

ANDY: (Interrupts) Say, Aros,.

ALOS: What is it thea, Andy?

ANDY: Is thiis tne beok the Kinpfish sold to you?

Al0S: Ya, that's it, Andy. What's tha title?

ALDY: It says "wuantun llechanics for the ledern Times."

ANOS:. Ya, see thea, Andy? All ya have ta do is read tha
title thea ant vets 0.X. 01d «wuontua must!ve knowvn
what he was talkin'! 'bout 'ecause leclk how thick that
bock is. Thea rust h2 enough room in thea for
~him an' all his grandchillin', tooc. Besides, it's
for tha modern times, aintt 1t?

AKDY: Ya, I guess so., I just hope this whole thing's
all right thouzh, tcauce I don't want no more trouble
like we aluwcys secems to have after we sce the
Kingfish.,

ANOS: No worry, Andy. Now, let's see how this thing
works., The directions hea say "First, plug in
raciiine," 0.K., thea. "How, set Gial to zmount of
welsht ta be lost." Hrmum., You see that dlal, &Andy?

ARDY: Nore. INNot oa the outcslde anyvinere,
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well, cpom oup tile cabinet door uhore you gots in,

-~

Andy. OStepn in

LA | - e~ P JR ]
ide aant cez whiah

ry

(Feno effect while in vaching) Hrza. DBay, it sure
Thatts the vwhole idea in 1t, Andy. Now, stand up
once, Ya., You put your arms in those accordion-
lilze slceves with the gloves on '‘em. Ya. Let me
stend bazek heca and look at you, Andy...(Laughs)...
Andy, you &alnost lecok like ons o' tliose robots vhen

Ya...well, that's fine, Amos, but I can't sce any

Well, go ehcad and stoop down and lock thea, Andy.

I can't got myself down! I'm stuck standin' up

Hold on, now, Andy! Don't get excited or nothin'!

That!s what I'm afraid of...now go easy Amos, and...

Uh, Jjust my knee hit this entrence door shut hea,

ANDY:
is cruuped in hure, end stulli
Al0S:
you nmoves your erms around lilke that.
ANDY:
dial standin' up like this.
AliOS:
It's bound ta be thea somewncre.
ALDY: Hey, &Arccsl
AY0S: VWhat's that, Andy?
ANDY:
in here! Get me out ¢' here, Amcsl!
AMCS:
I*11 get you out in no tine,
ANDY:
SOULD:  FETATL, DCOR CILAVPILG SHUT,
Un-oh,..wvhat was that?
AlQS:
An2y., I'1l just open it up.
NDY:

Well...got it open yet? It's gettin' warm in here,

Amcs,



£05:
ANDY:

AlDS .
ALRDY:
ANOS:

ANDY:

RUBY:
MRS,
A0S
JOKES

MAMA:

RUDY:
MAN

(Grunt«) Chech, Aady. 1'm afroid itts stucldt I
caltt o=t Lt opon. Caa you hoeor ne, Anldy?

Ya, con you heoar me?

Ia, Ah.'.,y .

(Yells nervously) Then get me outa here, Amos!

O0.K.t 0O.K.l! Andy...Kcenm ccol and calm. I1I'11 run

downstzirs énd see if I cen find soms tools ta get
that door opzn in no time at all. (Off mike)

Don't go away, Andy.

(Dicgusted) Oh, me. Here I's caugnt in my own
welpht roeducin' machine., Bey, is 1 hotl Whewl
I's just glzd this machine aintt on! Boy, I'm
hungry. It's about svpper tice, too. I wish Amos
would hwrry up.

QUESTIDTS o073 oP NITYG AVD SOUND O iy VNS

VOICES JNTWRTILG R0,
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‘Uh~-on. Somebody!s comin', I think I can just duck

my head a little (grunts) so whoever it is won't sece
me inside here. This 1s enmbarrassint,
Well, Mama, we certainly got in a good day of

shopping.

Yes, honey, we sure did...and without that tone-
headed husband of yours., Why he...

Ma$3...

What¥s the matter, honey?...you lcook like youlve

seen a ghost, or is it that no gocd hushand of yours?
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RUBY: Ko, Tizws,. ot 1o, or vho is thot?
MAIAL Well, I declare 1 dontt know, unless your husband

took my &cdvice and turncd hionself iato a broon
closet.

RUBY: I dentt see Anos anyvhere...but he must have left
1t here and gone out,

MAMA Listen, honey, I wouldn't be surprised at any of
the Junk that man of yours migat buy.

RUBY: It locks rather frightzning, Mana., Almost like one
of those rcuots from ouier space.

MAMA: Well, if it 1s, maybe it swallowed up that man of
yours and dicd from indigestion. I pity the poor
thing if it did, Hruwm. Look et this, honey, a
switch of scme kind.

RUBY: Well, it's pluzged in and it hss & glass dome on top.
I know! 1It's a surprise gift from Amos! It's
.probably one of those modern lamps! How darling!
I'1l turn on this switch and see.

MAMA: Hmmm., NNothing happencd.

RUBY: Maybe it's one of those lights that take a while to
warm up. Anyway, I'1l go in the kitchen and start
supper.

HAMA:‘ O.K., honey. I'1l put these packages away.

SOUND: SIICHT KISSTING SOWUND.,

MAlNA:  Hmmn. That®'s funny. Never knew a lomp to give off
steam like that.

SOUND:  HICATNG INOPTASES T0 A LOUD FISS,

- Tl P
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RUBY:  (Off mike) x»-iama...xm:.-.tis the matter? (On mike)
MAMALI! A DANII!  AAAAAAAAGHIHHEHL1LY

SOUND: A TICHTER VWQUANES PODY FPATTING 70 T75 FINCR, FACIINE

SOUND COUITTYVUTS, VIOITYT FRVATTNG G OF MUTAL
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pOdnR, TNUD CRILSH.

AlDY: OHHIHILL

SQUIM:  SOLD OF KDAVY T'ANSS TADY PALLING 0 _FIOOR, MACHIID

HAS OUVIY SETGIT PR 100,

.

ANOS: (Off mike) I'm a comin', Ardy...I'm a comint...
(On mike) Here I am and...honceyl...Mamal...Andyle..

Ow Wsh!{ Ow Wan! Ow Wah!

MUSIC: TADN T MTHE DPURFECT SCUGH THERUT UP TO FULL, THIN

UIDER FOR ("”f"‘:"ZC‘I'\.T (A0 roeconds), CIOSILG, THEN

THLIE UP AGATN 7O CIOSH OF SHOW.




As Chester Louch end lorris Goif drecnmzd up ¥Lun

L“
0

and Abncr," Freoron Cosden ond Churles Correll contrived
_M"Aros 'nt' Andy." They met on August 12, 1519, in Durhan,
North Carclina, vhere Chzrles Correll was staging a musical
for the Fraternal Crcéer of Lagles, Frecemoen Gosden, who
vorked fcr a tzlent agency at the tine, was ealled in to
help Correll. Eoth having Southern tackcorounds, they then
vorked together up the ladder of success to "Amos 'n' Andy."
They worked et WEtd, Chicago, doing a program of songs. In
November, 1925, they started at WGK, Chicazo, announcing,
singing, playing the piano, telling Jjclies, and writing and
delivering skctches, In Jenuary, 1926, they went on the eir
as two liegro conmedy characters they developzd, "Sam 'Yn' Henry."
With the program's success Chicagols WIHAW Redio gave Gosden
and Correll a better offer than WG, However, WGH owned all
rights to the rames, "Sam ¥n' Henry." They changed the
character names and made their nmove.
The first broodcast of "Amos 'n' Andy" came on

March 19, 1928, Gosdexn and Correll did everythinrg.

They played not only :i:0s arl Arxly but every other

character, nale or r'emale. They wrote their ovn scriots,

supnlicd thelr cwa sound effects, i' 2d t;:i{ ounainouo,

and probably even enntied tneir own wastebaskets.,
Their success on wWHiw led to their eventually being hired by
the National Eroadcasting Company for their first network

broadcast on Ausuet 19, 1929,

Miermon, Comndions, p. 81.
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until 19537. Then, a <y
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a theme song chonce frem YThe Ferfoet Scong® to YArgelts

Serensde," corriced the saries to 1943,

The scrles was en gix £3 o veolr for a time,
then Tive, fiyet at 11 PJi.y, o firelly at @n earlier
howr, 7 P.i. (Lastora Tive) {that thio vhole family
could heor i¢, And viols fomillics listorad, mony
famillies. The chow hed forty-tuo millieon licteners
viien there vere just over one hundred million people

in the noticn.
In 1943 they expanded to & veekly half-liour show for
Rirso Soap Flakes, then Rexall Druz Stores. Finally, Amcs,
Andy, and the Kingfish nade their last radio program change

to playing pcepuler records and discussing events of the day
.ll

G
on "The Lrnos 'n' Andy Music Hall Thenksciving, 1960, on
C.B.S., marked the end of Amos and Anly oa radio, due to a
pelicy change egzinst dramatized radio progr&ms.uB

Long=-developed character hum&r is the main ingredi-
ent of humor in "Amos 'n' Andy." Loyal fans could almost
predict what each character night do or say in any circum-
stance in the plot. At least some fans thonoohi they could,
but part of the fun in listening was to sece if one's pre-
dictions were correct. For example, listencrs probably
anxiously predicted whet Andy would do or say, or what weuld
happen to him in the Nacdame Gueen series, However, the

clever comedy writers slways held the key to a programbs

or a seceries?! outccne.

421b5ﬂ,, p. 82,

¥3131a., p. 63.
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script.

strictly inhcrent

cf humer r=zy tz2 in this
net sigrnificant encupghh to woerrent discuscsion.

"Aros tn' Andy," is

The

difficult then

The entire script

then huaian and humorous,

is a

but rather than

earn it in honecst hard work in their IFresh Alr Taxi Cab

Company, they follow Amost!s idea of a chance to get an easy

buck

by starting an entirely new comnany.

Anyonc knouws

that

starting a new company not only without capitel but alco

with a large existing debt is economic suicide.

easy way out blinds toth Amos and Andy.

Eut the

They get deeper in

troutle when Calhoun and the Kirngfish team up to make sone

money thenselves on the two suckers.

plicated whicn Ano

schemne,

in the ve

three unconscigusz

Tt

he finel complication comes when Andy

Things

et more ccm-
s and Andy fzll for the Calhoun-kingfisnh

gets stuck

cnt rcducing machine, and Awmos finds out he has

pcople in his houce

end a welcht



59
rciucing rachine foiluce,.
Confucicnisn is anotlicr chorococristle of Anos end

Andy, especlally Andy. First, Arndy gets coniuwsed in the

| ad

visit to Callicunts office. lHe dococo not uantcrstand the legal
talk, and his conszquent misuvuderstonding lezds to fear of
taking part in the new compsny. His misunderstanding of
incorrorated, for exanple, is innocent but funny. Amos is
just as confused about everything involved in the new cone-
pany but wen!t edmit 1t, since it was all his idea in the
first place. Andy is confusecd becauvse Anos denies he is
confuscd, when he really is. Andy lmows it but can never

seem to prove it. Unfortunately, Andy's confusion leads

N

him to bz the goat of the scrint, since he gets stuck in
the weight reducing machine.

The inneccent statcaents of truth, vhich are sonc-
times understatements of truth, are also sources of humor.,
For example, Andy remarks that the pages of his financial
records appear to have ladders on them, Or, Andy deduces
that 1t does not make sense to see a doctor after one
literally loses his head. In this script, in fact, Andy's
deductions are usuvally right, and Amos’é decisions are
usually wreng. True to character humor, houwever, Andy in
the end suffers for it.

The logical dlalecgue momentum carries audience
interest in this script. The coaversations, as in "Lum and
Abtner," reveal essential plot information. For exziple, in

the first conversation of Amos and Andy one learns that



thers s a problan erd fhere in & vwecvosed soluticn. Thig
necoscarlly corss very early in tiie scriph, so the auvdlence
knovis where the Lhiev is and vhere 1% is going. The re-
rmaining conversations follow the problemts development and

rentual Ysolution.! HMusicol bridgos or movements fron
place to place by characters bvetween bridges, provide
trensitions that also aid momentum.

iragpgeration is also a\source of humor in the script.
For exarinle, Calhoun's telephore description of a client?s
economic despeir is a bit fer-fetched. Or, wien liama secs
the ugly machine in the living room, she hcones that it
swvalloved Amos and dicd from indigestion.

With a weight reducing machine attraction, the
obvious is certainly a source c¢f humor. Andyis description
of the rmoachine and his work done to start it, prepare the
audience for the inevitable climax tion Ruby turns on the
machine, The hissing sound of stcam escaping, with accom-
panying comrents and screams by hama, Ruby, andy, and Amos,
ell provide a visual image of obvicus humor. .The audio in
radio often paintad pilctures for the listeners to overcoice
radio's lack of video., For exampie, Andy's lines describe
and help the listener visualize the strange weight reducing
machine. Similarly, as in the machine's hissing, sound
effects also help overcone radiols blindness.

In the first line of the following script, Edgar
Eergents comment sbout Chiarlie beins dresced up provides a

vizual inzge cue for the humor that follows in thes script.
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COLLDY VARIETY - "THE LEDGAR BURGEN AND
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COMInnCIAL (A0 s

onds), THEN:

Well, Charlie, I see you're dressed very well,

tonicnt., Is there some spacicel remson?

And vy not, Bercsy old btoy? Dontt yosu know whols
ccning vhis evening?
Well, W, C. Flelds will be here...

Vhy, I wouldn®t consider hin e.guc 2erstiee.
Tou wouldn't, Charlie?
llo...qulite frankly, he's a pest in quest cof a
bortenderts bvestl

Low Charlie...you snouldn?t soy things like that

Hets one of our gucsts tonlghit

vi;,xlo v o
Y, wnntts fhie matd Ciiarlie? Do you feel 1117

(@)
¥

FOR_AINQULICYR WHO,



CHANLIE:

" CHARLIE:
ED3AR:

CHALRLIE:

EDGAR:
CHARLIRE:

EDGAR:
CHARLII:
EDGAR:

CHARLIE:
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Lo, but if Mae West covld be my ruvse, I wish T
were.,
Vhy, Charlie...you don't moma to say that youlve
fallen for Miss West, do you?
Yes, Borgen, I'm just a helpless victim of leove.
Well, Charlie, lilss West will be here shortly.
Bergen, I think I'm & 1little nervous. Do you think
llae West will like me? I mean, really?
How could she rat like you, Charlie?
Youtre right, Bergen. I lknow shetll like me.
Why, Lbergen, I'1ll just remenber ny old motto,
"When in love, go West, young moni'
YeSees
Why, Bergen, I feel better already.
Of course, Charlie. Everything will bz just fine,

Yes, Bergen, 1It'm beginning to see the sunshine...

RAY lIOBLE:Did someone call?

CHARLIE:
EDGAR:

NOBILE:

CHARLIL:

Well, it sure got cloudy in a hurry. Drafty, too.

Onh, Ray...Charlie and I were discussing lilss lae
West, vho will be here soon., I'm afraid Charlie
is a bit nervous.

Oh, really? Vell, I don't see what youlre so
nervous about, Charlie my boy. llasz West 1s just
a humen being,

Ya, but all that human being in liac West is what

I'm so c¢crazy about!



NODBLM: Well, Cinrlic, just inagine that viien youtre
talking to lias Vest, that yeulre actually talliing
to nel

CHARLIE: Whet? Vihy, I coulintt incult bovt

EDCAR: New, Chzrlie, Ray is only trying to help ycu
rclax when you talk with lze Vest,

NODLE: Of course, Cherlie. It's all in the mind.

CIARLIE: DNot wnen lag VWest is éround.

EDGAR: Charlie, you see, just e a gentleman and every-
thing will b2 all rignt.

OBl Yes, Charlie. Vlould you like me to stand by your
side when Iiss West arrives?

CEARLIZE: You'd better not! VWhy, I'1l clip yal So help ms,
I'11 mow ya dowm!

MUSIC: STIECTINN BY P.LY 1ONTH ATM HTS OUARSTRA (2 r’i).ji,;toﬂ,
COMIERCIAL (60 secomiz),

MUSIC: FARTTIT SIERD THRME, UP T0 FUTT, TU=N UNDER,

EDGAR Well, lortimer Snerd! And how docs this day find
you feeling?

MORTIMER: Well, I'1l tell ya...uh...up ta now it hasn't
asked me,

EDCAR: o, no, lMortirer. I'm asking how you are., I just

MORTINER:

s2id 1t in a different way.

Cheeeyaeosoticll you cculd o' fooled ne! But thatts

true no matter how ya

~

say it.
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MORTINLR:

EDCAR:
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MORT

EDGAR S

FORTIHERS

EDGAR:

MORTIIER

o»

EDGAR:
FORTIIMER::

EDGAR:

MORTIIER:
EDGAR:
MORTINER:
EDGAR:

FORTINLR:

liortiner, you'll Just have to ot veed to such
collcauinlicms,
Ya...well, vh.eotinese
Whatts the matter?
\iell, I've had ta get used ta flics and bed bugs
but never any ot thore thingst |
On, tut lMortimer! Collequiclisms ere simply ways
peonle who live in ceftain creas say thin
: Ya...well, vhere I come from, a fly's a fly and a
bed bugts a ted bug.
@1l, of course, we all have these little
idiosynerasies.
Oh...we Cco, hui?
Of course,
Lven me?
Even you, lortimer,
Well,..uh...I guess I¥1l just have ta buy a new
kind of bug spray for those thinzgs. I never heard
of 'enm before, let alcne see tem,
Oh, lortimer! You see, idicsyncrasies are
characteristic peculiarities.
They ere?
Yes.

wd everytodyts gol tem?
Certainly.
Everytetdiees

Isvw SN e TS hid
YeIty G e
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EDGAR:

MORTINER:

ELGAR:
NORTTlhiciis
EDGAR:
HORTILER:

EDGAR:
MORTINER:

EDGAR:

MORTINIR ¢

EDGAR:
MORTIMER
EDGAR:
MORTII: R
EDGAR:

o\
i

i'C, llortimoer? Yeu 1c

-\

(_l

WelleeeWlesol Lhoucht I hud cicuosh tiouble with

flies erda bed bLugs. Didntt rez2lize they had

fricnds everyhere.

On, liortimer, never mind., Tell me, how have you
teen this past week?

Oh...I¥'ve been, vthe. ... Itve, . uh. 0 immm, ..
let's see now...uh...vhat was it you asked?
How have you bLeen this past week?

Oh, ya! Itve teen Jjust finz, just fine
Well good. You haventt bsen sick at home?

\[
Nope, norz,

T nope., Just me at home, nobedy else.
Yep...alnost always nme,

Then you haven't missed any schcol?

lione, nope, nope., I don't miss it et &8ll,...
(lavihs) especielly in the sunmer.

Lo, liortimer., I mean have you heen ghsent from
school?

Vell.soun..olet!s see now, Come ta think of it,
I was last weck,

You were?
Why, va. Dentt ya trust me?

No, no, licrtimer,..why vere you absent?
Why was I avbsent?

Yes, Mortimer, why? You weren't ploying hooky,

were youl?

thank you,
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liked cuvr nornce the voy tley werc, ya sec

o, Mortimer., I mean you vere abhsent without leo
Leif vho?

Youl

Koeeo(lougns) oo Itm K ortimer! I don't kmow this

Leif fclla anyvay, o I guess we left without hin
gll richt.

Then vhat éid you end Elmer do the day you werc
absent from schcool?
Ya wion't tell rckody, will ya?
Of course not.

2 T
FSNaTe A

Cross your eyes ~p3 t2 squint?
If you say so, llortirer,

Well, me and Elmer went fishint,

I see., And did you catch enything?

Boy, I'1l say we caught it when we showed up for
school the next day!
Well, then, liortimer, I guess you learned your
lesscn then,

nore, nope. Ile and Elner bLoth missed our
lesson that day tcause we vere absent.

liortimer, I juct can't belleve how stupid you arel

Well, everybdody clse can, so I cen't see why you

should e &ny éifferentt

avel
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Lall, Thorllies. Lye yeu siill neoeveous abnutb

LX)

CHARLIZ: —0h, Ferore I dentt kuow A€ I eczn stand the susgonce,

EDRCARS Well, ¢horlie, just try to bz czlm. Fr. Fields
s L2 here very shorivly, too, you lmnewu.

CHAQLII:/ Well, thot certolnly puts a danper cn the whele
evonian-~Cump fron alcechol, that is.

FEDGAR Fou Chorlies I wont you to be nice to lMr. Flells.
J

TTA (2 " e -~ 2 - e~
Ci L Loy ovcurseld, viere Lovson,
3TN T et =t PSR SR s i 4 ~ e
BDGLR: Fwiil, Chorlie.,.tns you canlt,

- ; e - N
CHARLIEZ: - Touchin, Touehz,

BDGAR: Listen, Churlic...l think I heoar sonceone coning now,
CHARLIL:  Oh, izigent Con 4% Tlee.ctin it be...? VWell, I
guzes not, beczuse tinrete either a fire engine

coning eround e cogner with its llasher cn, or

=0
C
V

[ 2

FIEILS: Rello, blcod poi
CHALRLII: (’I'll tale the fire engine any day. At least vhen
yoohe fircats oul, 10'c noh 1it up.
FIELDS: Calebt, yowas nan, or Ivll have yoa attacksd by a
herd of boawling holls,

STV

(LR SR L. (X AR T mm R & D e o
ADICRTIN Churlac. lidello, Hr, Mleldes, won't you join us?



(S
FINIDS: Wry, theak you, bBewepsa. Dontd wind 17 I de,
CHAHLIE:M‘Iou Gidntt aslk niz.
LDGLR: ew, Chorlie, b2 nice,
FIELDS: Why, the little chap rizont no harm, bergen,
I%n sure.
EDGARS Why, of ceurse not, Ir, Fields., Ycu see, Charlie

really adnires you.

CHARLIZ: - Ya. Vhetts not there

FIELDG: Yes, of cource, EBergen. I can sce that very well.
Vihy, I'm rathzr fond of the little nipper mycelf,
Reminas me of a fence post I once had. DBroke ny
hesart though wiien a mastodon of gigantic propor-
tions cruched 1t into tirny splinters. I used them
for tcothnicls,

CHARLIE:,/Why...I‘ll et you =l a pint elephont, yeou

_overgrown ollve

PIEIDS: No, my little wooden friend. He was fuchsia, as
a matber of fact., With glecsming red eyes and a
long snoutb.

CHARLIE: -lNe¢t eas long as yours, I'1ll tet.

FIELDS: Vhy you little termite snack, I*11 meke chopsticks
out of youl

EDCGAR: Now, mnow. Charlie, you anclogize to lir. Fields,

CHARLIZ: / On, &ll right. IHr. Fields, I didn't meen that you
Lo
{ have a lon nose...

EDGAR: Thatvs better.

CAARLILY - But if's 235 red as a big rine touatol



WIEINS Thas deas 18F Ivwe vod ool out of youl
(Cif mike) IVa leavivg, bub you havon't scon the
lost of mel

EERCEN: Newr loolz what youtve done, Charlic., And iir, Filelds

is a gucst on our shew., You shiculd bz ashamsd
of yourself.
HARLIZ: ~V¥ell, he asked for it.

EERGE:N Ciaarlie, youtll be scrry some day.

HMUSIC: TR eed Y TNOTTIS £00D HID ORCIHTSTRA, THIN COTIR-

CIAYL, (6D
CHARLIL: Oh, Borey, a2ll thils suspense waiting for lise West

is malking me drcwsy. ELercy? Where are you?

Poroy?l Dont't leave me hore clene at a time lilke

R )

~

this! Vait a minute. Vhat am I saying? This is
great! Me alone and HMae West will be here! Sighl
Ch, me. I'm getting so very tired from all this
suspense and waiting. I...think...I'1l...Just...
take.,..a little...nap...vnilc...I'mes.(yawn) «o.
waeilting.e.e8igheees

HUGTC: RUEAIY MUSIGC PRIDCH, TOLLOWED BY STIThCL, TiIEM:

CHARLIS: Ohhheeevihiere am I7 OlMlleecee

- MUSTIC: Vs FUSIC AN MWmSTERNT SORTET SOUNDRS.

-

CHARLIZ: VWna? Where am I? Ch...
TWING: Hello, there, I say hellol

CHARLILE: VWhat? ho are you?



70

TWINLG: I am Zroel P Tulng, Skhoerdd0 of dipgh Noon Cityy
at youx zcrvic?

CJIARLIE: Hipgh Icon City?

TWING: Thatts richt. I contt belicve I krow your name or
where you canez froi, bubt youlve boon asleep on
your horse here for cver an hour nov,

CilARLIL:  Huh? Oh, ya. So I en...or have baen.

TWILG: Ilazy 1 ask who you aré and what ycur buciness is
here?

CHARLIL: Viell, gee, I don't know. Lact thing I remember,

I vas waiting for...Weveel

TWING: I beg your pardon, nister?
CHIRLIE: Who 1is that gorgecus gal just getting off that

stagecoach over there?

TUILG: Why, thatls the Roselud of.t‘ Vest, liiss liae,

CHARLIE: Vhat a gall

TWILG: I wouldn't get teo interested, my friend, if
you value your 1life.

CHARLIE: Vhy!s that, sheriff?

TWING: Well, you see, lliss lMae is the girlfricnd of
Twelve Shot Bill, the meanest outlaw in the Vest,

CHARLIE: Twelve Shot Bill, eh? Sounds like he's not too
good with his six shooters with that nane.

TWING: Fo, sir. It takes him twelve shots in the saloon
to quznch his thirst. Thatts all it takes before
his showdomms at high noon, too.

CHARLIE: S=s—snowaiowns?
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TWING:

CHARLIE:

TWING:

CEARTLIE:

TWILG:
CHARLIE:

COWLOY:
CHARLIE

LX)

COWLOY:
CHALRLIE:

S ERIE

KPR r - . Tam e Yaes o s Y-
irnte You sce Tucolve Shiet hns & bod

[

Thatts
temper and enyboly Lhat gots in hiic
hin in a choudsd
saloon at hirll noon.

Ya, but wiots gomma nako anybody go out in the
end fight him?

obeody has ever disegreed with Twelve Shot and
lived to teil about it.

Scunds like a rcal fricndly outlaw, this Tuwelve
Shot. By the way why do they call this town
High Noon City

Get rixed up with NMiss lice and you'll find cut
by highh noon tcday.

Say, shneriff. Why don't you put this outlaw
in jail?

What? And lose my job? No thanks., So long.
Ya...what? Lose his...50 long, sheriff,
Hmmm,

place this is, Worilder how I got on this

horse? VWhy am I here, too? Oh well. Hey,

pardaer, how about helpinft ne off this horse?
Whatts that, sonny?

I say how about a hana?l

Sorry, I don't need any help today.

High lcon City. 1I'1l1l heve to warn the Triple A

about this one. Ugh...whew! Being up there so

long, I got a 1little saddle sore. Well, looks

like I*m all set to cee Miss lMee, Hat, boots,

Strange
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spurs, vesc, woter gun, Cude.esvait o a minule,

with just o vioter pun%eedloa

WEDT: kello, snall, cute, ond cuddlyld
CHARBLIL: ‘Vaew-unnt? Viho, nct
WEST: Ya, blg Loy. Vhatts yournsine?

CHARLIE: I-I-I'i,..I morn, houdee, matam! I'm Charlie

licCarthy, liics lae!

WEST: Wcll, a tig hello...Chuck.
CHARLIE: Chuck? Oh, y2...Chuck...(sighs)...
WEST: I saw you got rid of the sheriff so we can talk.,

CHARLIE: I &id? ©Ch, ya, ya! \hy, you ket I did, liss lael

WEST: Say, Chuck...

CHARLIE: Yes, llics liae?

WEST: Come a little closcr...

CHARLIZ: Y-y-yes, liss liae?

wEST: You can call me...losle,

CHARLIE: Ohhhh...0.K.,...Rosiel

WEST: Ya., It's got a 1little more...pecrsonal tone to
it, don't you think?

CHARLIE: Ya...

WEST: Listen, Chuck, Why don't we go in the saloon and...
tallk a 1little.

CHARLIE: Anything you say...Rosie...(sigh)...

TTC T ‘AT Tpiyer Y Ay A AR o I -
MUSTC: OALOIYT TS0 AYD SATONTT ATHOCHUNT UP,

CHARLIE: lizy I buy you a érinlk, Rosie?
WEST: Dent't mind if I do, tig boy. I'11 just stroll on
over to that tzck table therc...and wait for you...

Chucit,



AlECHE:
CHARLIL:

ALi:ZCHE

O
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CHARLIE:
AMECHD
CHARLIE:

ANECHE:

CHARLIE:

Well, I ain't talkin' to your shadow, am 17
Uh, no sir, no sir. Uh, I'1l heve a chocolate
malted with two strnvs, please.
Sorry, kid. We only got vhiskey.
Whiskey, eh? O0.KX., gimre a whiskey with two
strawvs. Say barterder, dces Tuelve Shot Eill
come around nere very often?
Ya., lets due in any time now. And he's been
in a bad roeecd lately,
h, I see. How much do I oue you?
Tuelve hucls,
Twelve bucks! Why, that's robbery! 1 demand a
bill.
O.K., kid. Here it is: Two bucks for the drink,
eipght bucks for the straws, and two bucks for the
infermation.
Ya., I think I%'11 go easy on the straws and
questions next time. Here's yowr norey. Hmmn.
Now where's Rosie? Ah, there she is tack there,
Oh, my derling,
Ch, my darling
Oh, my darling Rosie dear.
I have trought you e little whiskey,

And tvo straws to bLring us chiecerld



CHARLIL:
WEST S
CHARLIL:
WEST:
CHARIIL:
WEST
CHARLIE:
WEST:

CHARLIE:

WEST:

CHARLIE:

WEST:

CHARLIE:

WEST:

4
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CHARLIE

-

Hoh-haobhehonl Ch, no,
Here we arc, my doar.
Pull up a chair strong hody cf
yours, Chuck.

Ya... hore we are, Rocle...just the two of us,.
That!s the way I like it, Chuck,.

Just the twn of us like this?

No. I mean the whiskéy...Just the right kind.
Strong end powerful.

Oh, ya.

Say, Chucitees
Yes, Rosie?
You look like the brave, bold, and darinz type.
Why, sure I am...uvh...howtd you knowu?

Why, I con see it in thece big pold beautliful
eyes of yours, you handsome wrangler,

Sight

Now, listen, Chuck. I've got a little job for
ya, if you think you can handle a real he-man'ts
jobo.

Rosie, I'm the toughest, meancst, bravest cowboy
that ever rode into High lioon City!

Good, Chuck. I thought you were my kind of man.
low, then...Here's what you have to do. I want
you to be my personal guerd while I'm here in
High Koon City tedoy.

You rncan...your bodyguard?
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CHARLIE:

WEST:

CilARLIZ:

CHARLIE:
WEST:
CHARLIE:

WEST:
CHARLIL:
WEST:
CHARLIE:
WEST:

CHARLIL:

WEST:

CHARLIZ:
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Ya, big fellz, Stey clove end Moo 12 CONniny.

Onbliid  VWant a life! VWhat a lifel

)

1 e . o |- TR e . 3
Chuch.e.youatve oot to koep this
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by
Q
pos

tztucen you oud nz,.

Ya...vhat is 1t, Rosie? You can trust old
faithful Charlie, er Chucl.

Chuck, I'm corryin? valuobles.

Boy, I*'1ll say...l mean...oh, you are?

Ya,..zcnd I want you to guard 'cm with your 1life,
Chuck.
&nd Ding Crosby thinlis hets got it gocd.
Now, then. Here's my plan., Ycu ard I'1ll sneak
out of hcre thic back way. If we male it out of
town safe and sound, I'1ll give you a big reward.
Reward! What's the revord, Rosie?
Tell ya lzter, big bey.

I sce. Say, LKosie, this all sounds too easy.
Why so much worry, anyway?

You see, Chucl...

Yes, Rosie...

Somebody's after me.

Ya, I can see why, too.

No, I meen theylre after my money.

Vihy, 1f anybody threatens you, Rosle, 1?1l tesr
tem apart, I'11l.,..I1%'11,...1%11,..

Itts Twelve Shot Eill,

I'1l cry, trnat's what I'1l do.
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whatt's {hat, Chucit?
Ere..l pzon I'11 try, 1'11 try, Losie.
That's wnot I like, Cauck...o geod fightin!
spiric.
Ya,...the way it looirs ncw, that's all that's gomna
be 1lzft of me pretty soon.
Well, Chuck, you haven't changed your mind,
have you?
vihy, no, Hosie. Why, for you, I'd do almost
anytnhing.

SIX GG PUTLG SHOT QUTLIDE SATOCN,

CHARLI:
[JFONY

CrARLIE:

COWBCY:
CHARLIZ:
COWEOYX:
CHARLII:
CO®EBOY:
CHARLIL:

FILLDS:

WEST:
CHARLIE:

WESTS

Uh-coh. 4Wnat's that?

Sounds like Twelve Shot Bill's arrived.

Or else somcbody's celebrating the fourth of
July a little carly.

It's Twelve Shot Billl

Well, it certainly isn't Santa Clzaus.

He just shot somebodyl

khat did the poor man do to Twelve Shot?

He adiadn't say "Howdy."

Uh-oh,

I never liked an unfriendly cowboy.

liever will,

either. Eartender!l Give me twelve shots! One

at a time! I'm in no hurry.
That's him, Chuck.
Yo

I gathered that.

Chuck,..I'nm getting out of here the back way.
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CHARLIZ:

FIKLDS
CHARLIL:
FIZLDG:
CHARLIL:
FIELDS:
CHARLIE:
FIBLDG:

CHARLIE:
FIBLDS:

CHARL1E:
FIELDS:
CHARLIE:

FIELDS:

CHARLIE:
FIELDG:
CHARLILZ:
FIELDS:

SOUND:
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I thint hets seen me already. ieep him busy,

vwnile I noke a getaway., See you later...
if...vwell, gcod luck,

Yo,..what? Uh-oh, I think he's seen me here
Hey, kidl

Who, m-m-ne?

Ya, you. Come ‘ere,

Low?

Liowl

Onhhh...

Did I see you over there with Fiss Mae, the
Rosebud of the VWest?

WelleeoeleeoeIlowe

Oh, so you won't talk, eh?

But...

What were you doing with my girl, stranger?
Er...I was just passing the time of day,
ir. Twelve Shot.

Oh, Jjust passing the time of day, eh?
have you know that I've had a showdown with
cowboys for less than that!

I was afraid of that.

Ilow, what were you up to?

I-.I-I won't talk.
Won't talk, eh?

INCK 00 Im, ATL DIHCONES ( UILT.

Why, I'11
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FILLDS:

SOUND:

SATOOL.
Wwell, fcr one thing, you Just lost this saloon
sone business, Twelve Lhot.

Don't get smart with me, stranger. I'11 see you
out in the strecet at high noon, cor else I'11l
come in a shootin'!

Srow, BWAVY POOTSTRDS UATLTIG QUT.

CHARLIL:

ALMECHE:

CHARLIL:

ANECHE:
CHARLIE:
ANMECHE:

CHARLIE:

ANECHE:

Ohxhh, me. Oh, my. Boy, 1'm really in trouble

now, Oh, tartcnder, can you help me? Please?
I'11 se¢ll you our High loon Last Chance Special
for half-price,

Ohhh, nol I'm too young to diel

-y
L e

it or leave it, kid.

c.K., O0.K., I'1l take it.

Want some straws?

Nol

llalf-price?

Vihy, you'd rob a dying man, wouldn't you?
Doesntt make much difference after you go out
there, does it kid?

o, I guecs not., What time is it, or do you
charge extra for that, too?

Mo, 1t's on the house this time.
befeore noon, kid. Better heve your drirnk., It

m2y be your last.

It's one minute



CilAhLIx:

79

Ya. 1 guess yoeu'lre rignt. oy, what a bad érink.,

Can't you do cuy beltcer than this for my last one?

Oh me...oh, my. VWhy dién't I listen to Dergen?

Oh, why? Uoy...this drink...it...kind of makes
me...f'eel Arovcyeesarids. .01 N0...I cantt fecel that

vay 10W...0n, NOseedleselseOnl,,Eergen... Helpl...

Bergen!  Dergent
MUSIC: RREANY TUS PRI,
CHARLILE: Bergenl Bergen! Helpl
EDGAR: Charlie! Charlie, wake upl

CHARLIE: Ohkh...Ecrgy...is that you?

EDGAR Yes,‘Charlie, I'm rignt here,

CHARLIL: On, Bergy...l'm so glad to see you. Where am I7

EDGAR: It's all right, Charlie. You've bLieen dreaming.
You must have fallen aslcep vnile you were waiting
here ror liae West,

CHARLIL: You mean...it was all a dream? No showdown?

EDGAR: Yes, & dream, Charlie., What showdown?

CHARLIE: Oh, 1t was terrible. I think I'1ll be nice to
lr, Fielés from now on, Bergen.

EDGAR: Well, Ive always told you to, Charlie.

CHARLIE: I know, Bergen, but I've learned my lesson, now,

EDGAR: I certainly hope so, Charlie.

CHARLIL: But what about lae West? In my drcam...

WEST: What atout me, small, cute, and cuddly?

CHARLIE: Oh, Bergen, catch me I think I'm golng to faint.

MISIC: DAY UOUE AND HIS ONCHEotea THIDGT U0 CCriinCIAL,

(€9 rmeends), ALLOUNCUSNDS, PHRIE UP_AND QULD.




Fony radlio conedy pregrams in the Golden Age of Radio
featurcd a straizht man and a conmic or dummy. Usually the
comic held the strings of a joke!s outcone and got the laughs,
But straight mou Edesr Berpgen literally held the strings of
his jokes, bhecouse Charlie licCorthy wes a dummy dummy, or
more carefully worded, a ccrict!s durmmy. Cherlie may have
pulled the laughs, but Dergen pulled the cords. Cherlie
MeCarthy is probably one of the richest dummies in the world.,

Edgor Bergen was born in Chicago on February 16, 1903.
For date of birth of Charlie llcCarthy the reader should check
the records of his family trec. Actuvally, EBergen got the
idea of his dumny as a senior in high school, when he
sketched the face of Charlie McCarthy on the flyleaf of
his history book. His model was a sireet urchin newsboy.
that Bergen once knew. As a boy, Bergen had been proficient
in throwing his voice and tricking friends into thinking
that someone was outside the door. Working as a pald
performer with Charlie, Edgar Bergen went to lorthwestern
University to become a physician, but successes in local
theaters faded his ambition. Transferring to a speech
course, he earncd his degrece by golng to schcol in the
summer sessions and working winter months in vaudeville,

On visits to Burope, Russia, and South America, during
his ten years in the vaudeville circuit with Charlie,

)
Bergen pelished his act end soon found himself on radio.u+

]
A44L3ndry, Badig Business, pp. 7-8.




Dumnies heve certalnly bron ut Zoroen nuch
ind success, not to montion noney.

lozuinl céurry, C “Mr1lv t.cCorthy, 1s

e vonbvl
ctely fresi, ivoudcont ond laou-1t-all, coactantly
! mj;. iiis alisr ero (ond ;rsm.vr.:'::.;u:‘x) hes on
uncnding sirumcle to W the camnyte sturperdous sclf-

esteon, Laroy 116-3*"(1’), is ene of the grea
coredy btolonts of tuils {chvlu”Lun et it is sipnifics ut
that the ricea vein waich ho cleverly vierlss is the vein
of trugradocio. 'Loens of MllliC:J of Arnzricens listen L5
to the eross firce betucen him end the dunmy every wcek,
Bergen introduced Mortimer Snerd in 1938. Slow, repetitious
Fortimer originally may have bcen out of plece in Bergen's
fast-paced coredy, but the dumb rural boy idea was successful.
lot everyone bBergen hiad on his show was a dummy. As
in this script, W. C. Fields and liae Vlest were guests,
Bergen respected Hr, Fields:
Fields was the ncst talentzd man I ever worked with
anvwhorﬁ He could read a joke sonebedy virote for him.
ic could virlte his om icke end Cclliver 1t masterfully.
And he was a mastow of pantecmime-<-~wnich had no part in
radio, of course, pépt for the occasional benefit of
our studio audlonce.*u
In 1937 Fields appeared on “The Chase and Sanborn Hour" with
Bergen and Charlie as a chance guest, but stayed on as a
recular until the summer of 1939. lae VWest, a frequent guest
on the show, wrote much of her own material. She arouscd
much controversy when she performed her own Adam and Eve skit
with Don Ameche.
Bergen also had a regular cast for his weekly shows,

Don Aneche was laster of Ceremonics and appeared in

non, Gorcdicns, p. 9.
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"lie DBlclhercons! skits with Yroxces Lonsford,  The progran
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characters weve Pasquale (Doa imeche), sroel Tweing (Fat

O

Petrick), Charliel's princiral (Vormen Ficld), Vera Vaszu
(Earbora Jo Allen), cud Professor Lemucl Carp (Gichord
Haydn). Alco, therc were vocalicts, an annowicer, and an
orchecstra and conductor (lay Loble).

The basic character humor is inkerent in Bergen,
Charlie, lortiwer, Hae VWest, and W, C, Fields: each responds
in a complex, prescribed manner that fits the character,
Feeding into this character humor in this script are mainly
the hunor techniques of literalism, excepseration, momentum,
statcment of truth, confusionism, arnd verbal combat.

Edgar Bergen and U, C, I’lelds are kroun for their
literalism or vuns, For example, when Charlle remarks that
het's beginning to sce the sunchine, lay 1.oble makes his
timely entrance. ERay lioble relates to Charlie that his
apprchension is all in the mind; Charlie retorts, "llot when
Mac West is around.™ W, C. Fields makecs freguent use of
literalism in his remarks to Charlie (a wooden dummy),
referring to blood poison, bowling balls, or chopsticks.
Charlie counterattacks with literalisms about Fields' large
red alcohol nose--a red flasher or a big ripc tomato.

Some exagreration is used in the script. W. C. Fields,
noted for this techniaque, refers to the glant nastodon
crushing his fence post into chepsticks., The High Noon City
cpisode is a bit of exaggeration cf the old Vest. This
e¢pisode also ewnloys a little comic freedea for it to occur

a8 Charlie's drecam,
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The fost-~paccd nmomentum is wn Bdgar Soreen teoderorl,
Throushout the script, lincs are usually short and polnted
guips of rormal conversation. Lut the monmentum is dictated
by the charactcr humcr element. The moncntun must follow the
character's notural talking habits, which arc fast and impu-
dent for Cherlie and slow and dumb for llortimcr. But when-
ever Charlie or liortimer are involved, Eergen ultimately
controls the momentum.

The statement-of-truth element of humor helps make
Charlie and liortiner lovable characters; they are at times
very honest and human in their remarks. For example, Charlie
admits he loves iige West and is nervous about her arrival.

Or Cherlie remorks, "Touché, touché,' when Forgen remirds
him that he cannot speak for himself. Charlic's honest
expressions of fear contrasting with his usval braggadocio
provide bits of humor, Hortimer Sncrd's remark that a fly
i1s a fly and a bed bug is a bed bug, is certainly trutaful,
but in context it is funny.

Mortimer Snerd is a good example of confusionism. He
responds to Dergents first question that the éay had not
found him yet. He then 1s confused about collogquialisms,
thirking that they are inscgts. The word "peculiarities!
gives him the same trouble. lNortimer by an unintentional
play on words misunderstands what Borgen means by missing
school. Vhen Bergen asks if he was truant, lortimer replies

that he was licrtimer, not kr. Truant, Confusionism about
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V\)Cr..»,?,!.l.u,zf,‘,’, CilTil, s a teodernarl of Horlimer Snerd,

Verbal conlat could be Charlie FHeCorthy's imiddle
nene, The little irmpudent urcehin alvoys scems to b2 asking

for troublce in hic conversations, especl
Ficlds or Doy liohle., Although he does exchonge a few verbal
shots with Eergen, almost nothing can cqual the raging fury
of verbal conbat in the famous Charlie licCarthy-W. C., Fields
feuds., Ags in this script, the fight is ne holds barred.
Radio audicnces muct have surely looked forwvard to the im-

minent battle when W, C. I'lelds eappearcd with Charlie.
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IAOI\H‘L}J'].ZLAD LO‘ .J.J VARIETI baad
"THT? JAC Lu-J|Y ..»hO.- :

Program Lengthit Thirty minutes

MUSTIC:

TESIT_SOHG UP MO TULL, THEL ULDER _FOR:

WILS0Iu:

Itts the Jack Benny Badlio Speciall  Starring Jack
Eenny with Mary Livingstone, Dennis Day, Eddie

Anderson, Hel Blanc, I'rank lielson, Fhil Harris and

his Orchestra with special guests Sheldon Leonard,

“—

Andy Decvine, Kenny Delmar, Minerva Pious, Parker

Fennelly, and Peter Donald. This 1is Don Wilson

speaking.
BLIINY: Jell-o againt
WIISOI: JULL-0 60 SECCHD CONMBRCIAL, LIV,
MUSTC: TUENT SOIG BARTDG UP TO FULL, APPIAUSH, THCN ULIDIRS
BENRY: Thank you. Thank you very much and velcome to

our show tonight. You know, it's been so many

years now since vietve been together on radio. It's
een over [ifty years since radio hegan this

wenderful medium of entertainment and informa tion.

So tonigat, the Jell-o peonle have made possible

85



WILSOI:
BELNY:
WILSON:
BLNIIY S
WILSON:
BERLY:

WILSOI:
BERNY:

WILSON:
BERNY:

i

S ~ e am - 1 - A e
weocan to perhons bring baclt gsome pleasant

g

P
jory
[
o

o)
L

As you all know, somz of the pgreatest stors of
J b
)

early radio we rememver and loved so much are gon

nov. Ired Allen was one of thcewm. Throuph the
courtesy of the Jell-o pconle, we are dedicating
this specicl radio‘broadcast in mcnmory of Ired
Allen. Later in the éhow welll pay a specisl
visit to his oun "Allcn's Alley," as he might

do it today.

And you'll te happy to know that I'm going to pley
my vielin tonight. So, to get the show off to a
great start, I*1l ploy it now., Oh, Don...Don...
Don Wilson...

Yes, Jack? ]

Ch, Don...I'd like my violin now,

Your violin?

Yes. You brought it, didn't you?

Well, Jack...

What's the matter? You either have it or you
dontt! Iliow where is 1t?

Jack, I don't know how to tell you this, but...
What is it, Don?
have you?
Mell... I'nm efraid someone sat on it, Jack.
Oh...well, maybe it was Denris Day. He wouldnft

hurt 1it.

You haven!t lost my Stradivarius,



WILSUN S

WILSOL:
EELINY:
WILSOL:
BELIY:

1ARY:

BELTY:
[ARY :

BeNNY S

WILSOI:
MARY:

BERNY:
MARY:

BENNY:
MARY

&7
It waosntt Donnis, Jack.
Let's scesowhoo.owalt a nminute!  You didntt sit
on it, ¢id you?
I'm efrcid so, Jack. You sce, I was in the...
Never mird how it happencd! How is it, now?
In a thousand pieces.,
wa terriblel My very own Stradivarius! And it
was only as old as I am, tco.
Wiell, if that's the case, you're about due for a
rcplacement anyway, kiddo.
Now cut that out...oh...llacy Livingstonel
Yes, Jack...and 1'm really sorry to hear about
your viclin.
Yes..oi'1ll bot you are. sSay, Don, go out and sce
if you can fird enother violin., I just can't see
starting the show without a violin selection
by me.
O0.K., Jack, I'1l sece what I can find. Excuse ne,
Mary.
Yes, Don., Look for one with strings on it...you
know Jack can't sing a note.
I can't get over it, lary.
Why Jack, you shouldn!t have to worry...you can
always buy another one.
Thatts what bothers me,
Why, Jack, certainly you can afford at least

one move,
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Balilids o, licry. The point ic, I got thnt one I[rem my
uncle.
MARY: Ch, I sce, OScntimental valoe,
DELLY: | Lo, Mary. You see, e thou;at that Stradivarius

was almost worthless bvecause his uvncle gave it

to him.
MARY: 5060
BELIY: So, my uncle sold it to me for two dollars, and

that included the bow, I just can't gel over it.
I'11 never find another targain like that in a
million years.

IARY Did your uncles play the violin, Joack?

OIS Oh, they toth tried, but most of tiic time they
hung them over their fireplaces fer decorations,
They never recalized the true value of a Stradiverius,

MARY: Well, how did you buy the violin, Jack?

BELLNY: You sec, I was the only member of cur family who
showed any musical pronmise,

MARY: Hmmm, VWhat a shame.

BENNY: One day, my uncle wanted to get rid of it. So,
as he was atout to throw it in the fireplace, 1

offered to buy it.

MARY : So he offercd 1t to you for twe dollars?
BEINY: No.,..he offered to sell it for a hundred.
MARY: One hurdred dollars?

BENY: Yes,...outrageous, wasn't it?
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BERRY:
MARY s

EBzLY

MARY:

BELNY:

MARY:

BELIY :
MARY:
BELLY:

WILSON:
BELNY:
WILSOMN:

WILSOL:
BEINY:
DAY

&9
Bub Jack, Didn't your uncle live in an old cubin
in the wildcrness?
Yes,
And didn't you tell me you bhad a smell fortune in
savings wvhen you were young?
fes,
But, Jack, how could this poor man have sold you
a Stradivarius for two dollars when you could have
given him enough for a hundred times its worth?
But liary, you don't understand!
Jack, really. How coculd you have done such a
thing?
Well...I wes almost penniless at the time.
Only two dollars, I suppose.
That's right, Mary. I never carried more than
two dollars in my pocket aé any time. It made me
sick to think about the possibility of losing any
more than that...let alone spend it.
Oh, Jack...Jack...
On, Don, Did you find a violin?
Yes, Jack., I found this cne back in the dressing
room,
Oh, good. Now we!ll get this show off to a good
start, I really hate to disappoint our audience,
Careful, Jack. I don?t know who owns this,
Oh, I see...

lir. Fenany! 1ir. Bennyl



Blaiiiye Oh, Denuis Duy.
iXs Hello, ir. Eenny, FMary, Loa., Itm screry to interrupt

you, but my violin is nissing,

BoliliYe You brousht & vielin?
DAY Yes, lir, Derny. I brought a violin vith me and

haven!t becen able to find it.

BELNY: You brought a violin?
DAY: That's rignt, lir. Benny.
BEINY: But Dennis,..why you? Of &all peocple...you'lre

supposed to be a singer!

DAY: And you're supposed to be a comedian.
BERNY: Kow, cut that out! I'm the boss here end don't

forget it!
MARY: Yes, Demnis, @&nd be careful., This old noss is

becoming a littles cantankerous in nils cld ege.

BENNY: But I'm not cantankecrous I'm not old!l

MARY : And ny name isn't Hary Liv'ngstone, I suppose.

DAY: Say, Mr. Benny, 1s that a Stradivarius you have
there?

BEIRY: Huh?...1t lcoks like one. Hey! This is my

Stradivarius! I can tell by the dark spot on the
bottom. It got that way from hanging over the
fireplace.

NARY: Well, Jack. It looks like ycu didn't lose your
barzain after all.

BENNY: Nol This is Jjust great! But Don, what about that
violin you soct on. I wonder who it belengs to?

Do you have it, Don?
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Yes, Jaclk, itfc risht here in its case, or vhat's
left of it.
ficy! That looks lile ny violinl
Your violin?
Yes, ir. Eenmy. I'm sure it is.
Oh...that's too had, Dennis, It looks like it
was a very gocd violin,
Yes, it was, It wes a Stradivarius that was given
to me by my grandfathcr.
Your grandfather zove it to you?
Yes, Mr. Bernny. It was a gift., He was a very
generous man,
l.o charge?
No, Fr. Eenny.
Vell...
Why did you bring the violin with you, Dennis?
Were you going to play it on the program tonight?
Oh, no. I knew lir. Berny alwsys plays his violin,
Well, that was thoughtful of you, Dennis,
So, I knew that things were bad eancsugh already.
You lnow, you can be replacedl
Well, Dennis, if you weren't going to play it, why
did you bring it?
Well, I have a rich uncle that lives nearby who
offered to buy my Stradivarius for five hundred
thonsand dollars,

Filve hundred thousand dollcrs?l
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FARY ¥hy, Dzrals, you must feecl terrilel
WILSOl: Yes, Donnis. I'm tereribly, terribly sorry 1
ruvincd your Stradivorius
BELHY Five hundred tiaouvsoand dollars,
"WILSOi:  Dennis, if there's anything I can do...

DAY Dont't worry ahout it, lir. Wilson. Iy uncle will
prob2bly find another onc to buy.

ViILSOL e vell, Jack, are you going to play that selection now
that ycu have your own Stradivarius?

BEUNY: Hmmm, I wonder...Oh, Dennis,

DAY: Yes, lkr. Benny?

BEINIY: Demnis...do you have ycur uncle's address with
you now?

DAY: Wwhy, yes, lr. Benny. I just happen to have it
here., But why?

BENNY On...well, I thougcht I would just stop by for a
minute now, and tell him to be sure to tune in
our program this evening., It shouldn't take me
too long. Meanwhile, Dennis, why don't you go
ahead and sing a song, I'1ll be back. Five
hundred thousand dollars. Himmm,.

MUSIC: DOUNIS STUGS, ACCCHDPANILD 1Y PHIL HARRIS AID HIS
02CHISTRA, THEN (3 minutec)s

WITS0N: IIVE JRIL-C COMIARCIAL (€0 crncords).

BULNY: M, fdocnester! Rochester!
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Y3, ke, Yenny®

Get the car
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tarted and nurery; Iv've got to pay a
guick visit to Demmis Dzyls uncle.

But bvoss, whal altout your shou?

liever mind about that. Don, hary, and Dennis will
think of something. iow let's get going.

0.X.

T, PTG PTAYVING JACHYS OID 00N, CAR

ROCH:

BOC:1:
BERNY:

BROCH:

BERNY:
ROCH:

BENEY :

ROCH:

STARTIVG UP,

Say boss, arentt you ever gouna trade this car in?
Itts gettin' kind of old, if you ask ne.

whatt Why, this 1s a classic car, Kochester.
Eesides, a rew one would be so expensive. Now,
ierets the address.,

Onh, ya. That's not too far from here.

Well, just hurry, Bochester. I've got to get
there tefore somebody else does. I can't

believe I've got this break. Say RBochester,

you don't have a Stradivarius, do jyou?

No, I don't think so, boss. !y grandfather gave
me a banjo wnen I was twelve.

Ee gave it to you?

Ya. He was a good muslcian. OSpent a lot of time
teaching me how to play, too.

I can't understand it...

Whatts that, toss?

Ch, nothing, lochester., How much farther ic it?
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BLLIIY:
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Lot much forther, but Loss weire gorma have to
stop for some gasoline,
But that!s impossible, You just filled 1t three

weelis afo.,

But I just couldn't

But it was such a good buy.

Letts see, they &ll look the

Maybe

DisVINla:

ROCH: I know, but all those trips you sent me on for
grocery store specials since then has used it
all up.

BERNY: On, I forgot about that.
resist them all.

ROCH: Ya, but I still cant't fipgure out why you had me
buy ten pounds of tropical fish food last week.
Ve don't have any tropical fishl!

BEIKY: I know, Lochester,

You never know...somelkody might give me some
tropical fish someday, so we'll be all set,.

ROCH: Say, boss, where should I stop for gasoline?

BENNY: Hmmm...wetve got to meake a quick stop and can't
spare much time.
same., Wait...here's a small clean one.
they won't charge so much.

ROCH: 0.K.

SOUID: CAR _SIOVING AND PULLING TO A HALT.

ROCH: I don't sce anytody around, toss.

BENNY: Well, honk the horn once, Rochester,

SOUND: __ CAR HORN HOIK.

BELNY: On, good...here comes someone.

-ALDY

Hiya, Buckt
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Ya, hello and glve us a ¢olloxts worth., Ve'lre
in a hurry.

O0.X....Nhat kind would you 1like? Velve got super
special super, supcr specd super, premium super,
super regular, supcr, super prenium regular,

SUpCIr: premium, .. .

I haven't got time

Wait a minute! WVait a minute!

for all that! I'm in a hurry!

Well, then, whadya want?

Just give us a dollar'!s worth of the chezspest
stuff youlve got!

0.K.

Who does he think he 1s, anyway? OSuper special
super! I never heard of sgch a thing.

Vell, nice day isn't it?

Yes, yes, yes...did you put in a dollar's worth
yet?

o, not yet. Ny pump has been running a little
slow lately. Lxcuse me, 1'1ll be back in a
minute.

That's all I needl Do what you can to get it to
hurry upl! I get a chance to sell a Stradivarius...
Pssst...hey buddy.
What? Who said that?
Cver here,

Who me?
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Ya...I hoard ya say youlre gouna
Well.. 1.,
ey, tuddy...I've gct a Strodivarivs here, i
your inatcrectcd
You do?! I mean.,.oh.
Ya,..and how!d ya like ta buy it from me?
Homme oo I'm really in a hurry, but...how nuch?
Fifty bucks. |
Hrmm, ., IV11 teke it. liow, I*1ll pay you later,
you sce I...
Pay Me nowW...cash.
Cash?
Ya, cash. Which will it bte, huddy? Take it or
leave it.
0.K., O0.K., I hate to, but...hecre,
Thanks, buddy. I thought you looked like a man
who couldn!t turn down a barcain like this...
So long.
Ya, thanks. Thanks a lot., Gee...what a nice
guy, selling me a Stradivarius for only fifty
dollars.,
0.K., BPuck! Youlve got a dollar's worth.
0.K., here.
Thanks, and be careful what you buy cround here,
khet do you mean?
Well, word's out that there's a vand of crooks
opcrating in this area trying to sell stolen

nerchandise,

cell a sStradiveriuvs,.
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conaed gcroviiere, o be on the watch., The
pPosice orowenl ez ore Leyivg o track down the

faxaleTIR <IN

DEVLLa: Yo, And 1f tney catch anyLody uith thls stolen
merchondise, therets a five hundrzd thoucand
doller fine, just like that. £And they'll run
ya in, too.

>

DELNY: 0.X., thanks lor the warning. DMNow, welve got to

| )

get geing, Letle oo, Rochester,
DEVINE: So lorng, Buck!

SounD: CAR STARTING A PULLING OUT.

ROCI: Mighty urusual stagicn,.

BENFY: Yes, and we lost valuable time. I've got to get
that five hundred thoussnd dollars from Dennis
Day's uncle for my...Wlait a minutel

ROCH: What's up, boss?

BLLNY: But Itve got two Stradivarius violins, now! That's,
that's,,..WOUuiklll Rochester, step on itl Vetve
got to pget there fast! If I get there and his
uncle buys both of thesc,..20WLlEl Let's see now,

I wender how much all that money would weight?

ROCH: Hey Ytoss, you think I'm goin' too fast?
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lic, Lochester, go ehead 2nd go Toaster. I'm nct

vorricd abtoul a ticket now. resides, thers's not

nuch traflic on the frecuay,

HOGH: 0.K.

BilnY: A million dollers...a lllion dollars...a& million
dollars. It has such a nice ring to it!

ROCH: Dontt look now, boss, bubt there's a siren ringin'
away behind us now--and a flasher, tool

BLINY: Oh, no! Why us? And at a time like thisl

ROCH: I'd botter pull over here.

SOUiN: CLn_SIoUILG M0 _STOP, FOTIOUED EY STR™I AND
ALOTNNR G/ SIOUTHG Al HT0OPPTLG,

BELNY: Lt me do the talking, lochester,

ROCH: 0.X., boss,

BisliiYs What is thot officer doing? lHels just walking
around looxing at the car. V\ihat's he looking
for? Oh, officer! Officer!

FRALK

HELSOM s Yceececes?

ROCH: I see trouble on the horizon.

BENIY: What's going on?

NELSONM: Well, thatts what I'd lilke to know. Are you on

your way to a fire? Or are you about to have
a baby?

How don't get funnyl

Weceaeell, I've heard them all, lister., MNow,
what!s younrs? Or con I guess?

Low leok cfficer, I'm a toxpayerd
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Tececoes, arvcen't we all,
But I denand an explonctiont

Oh you do, do yon?r Very well. Iftn giving you a

'3 that? Or would you

-

ticket for cpeeding. low
also lilec a lecturce? 1 do that for sone
lavwbrcakers,

But you caatt do that! I'm Jack Eennyl

vWceeecell, now, isn't this a privilege, Hr. Benny,
I've heard a lot about you.

Well, you should. I'm famous, you know,

The officers at the station thought about taking up
a collection for you, you know.

You did? For me?

Yes, Ve took all tuwenty-five cents of the
collection and bought somz peanuts for the elephuants
at the zoo. Ve kncw you would appreciate such

a kind gesture of generosity.

Yes...llow, give me the ticket so we can get going.
I'm late already.

ot so fast, lir. Benny. You know there have becn
some stolen goods sold in this area.

iow officer, do I look like the type that would

dc that?

You con't rcally want to know, do you?

llocw loock, officer...

Feco quict or I'1ll give you anothcocr ticket for

disturbing the peace.
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BEILY:
FEELS0M
BELNY:
KELS0II:
BEITIY:

RELSON:

BENRY:

NELSOI::

BEILY:

Welll

How, then., Is this your cer?

Cf course it is.

I wasn't positive yocu could zff¢rd one. liow,
what are in those boxes?

They're Stradivarius violins. Now look officer...
liay I sec thenm, plcase?

llere,..but bve careful, they're very valuable.
Oh they are, are they?

Well...kind of...

Hmmm. I see. Vell...this onets C.K.

Officer, whatts the idea? These are ny violins!
I got them fair and squarel

Hmmm, ..

\hatts the matter?

0

lir, Benny, are your initials by any charce,
WXYzZ"?

Now, look officer, you know very well my initials
are.,..what?

This Stradivarius has "XYZ" stamped on it. Would
you care to explain?

I...1...

I don't helieve any explanation is necessary,

Mr., EBenny. I'm running you in for dealing with
stolcn property.

Dut officzr!
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liow, now, llr, Beany. We don't viont to meke a

scene here ¢o we? Mow come with me.

Vieit! You can't do this to wel Itm Jeck Bennyl!

I've got a show on right nowl

NELSOQLi: I'1l say you have,

BELNY: Lol Vait! Pleasel Itts all a mistakel Wait!
MUSIC: BRINGE T0 COMIACIAL (60 secords), THEN (2 miavtes)
MUSIC BY FHIL HARRIS AND HIS ORCHEZTIA.

WILSO:i: Vell ladies and gentlemen, we don't know where
Jack is. Apparently he just went out for a minute,
but therets no sign of him anywhere. 1 really
don't lmow what to say...

BEINY: Well I do!

WILSOL: Jack! What happened?

NELSOIi: © To put it bluntly, hel's under arrest,

WILSOiis Arrest?

NELSOQlI: Yes. Your friend Bochester got a ticket for
speeding, but I'm afraid lir. Benry is under arrest
for vbuying stolen goods.

WILSOMN: Oh, Jack, how terrible.

BEINIY: Yes, I know. And in front of all these people,
too.

NELSOL s

A1l right, Mr. Benny, you can go ahecad and Tinish
your show, But I'1ll be waiting for you, right

after you finish here. Understand?
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Yes, yes, of course, officer. You don't have to
worry about me.,
Yes. Thatts what worries me, I'1ll be walting.

Oh, Jack. You recally didnit

DR Y No, of course not! You knew me better than that!

WILSOIv: Well then, how did it happen?

DLNRNY S Oh, Don, 1it's a loug story. I1'd rather not talk
about it now. And besides, welve got a show to
do,

WILSON: 0.K., Jack. I just hope everything turns cut all
right.

IENNY: Yes, So do I...Gee, I'm still so nervous., I
need to rest a mirute., Oh Demnis, Dennis Day.
Come ocut and sing ¢nother song, will you?

DAY Ch, hi, ilr. Banny. Where have you been? Did you
miss iy first sonz?

LENNY S Never mind, Dennis, Just sing.

DAY: 0.K., lir, Benny.

IISTCs DOMLTS DAY SINGHS WITH PHIL HARRIS AND HIs CHCHBLTR
(3 minntes).

EDNWY S Now, ladies and gentlemen, I mentioned earlier in

the show that this specieal program tonight is
dedicaved in memory of Fred Allen, OSome of you
may well remember the feuds we had when radio was

king ¢ the alrwaves,
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ANy

Fow, our progroms ard our feuds are only memories,
But Ired and 1 were really the best of friends,
And I respected Fred as a friend end as a very
talented coucdian and eanterteinesr. Ve all miss
him, his huner, and nis wit very much.

So, on this program tconight, in honor of
"The I'red Allen Show," we have Fred Allen's old
"Allent's Alley." It will never tz the same
without Fred, but for memory's salie, will you
join me in a visit down "Allen's tlley?"...
as Fred might have done it.

Ah, 1t locks like Senator Cle~norn still lives
here. 1 see the old mule is still out back and
there's a board loose on the front porch here.
It1l knock and see if he's in.

TIMES FIIOCrS, DOCR OFIUILCG.

CLAGHO# ¢

EENKY:
CLAGHORN:

BENNY :
CLAGHOR!N ¢

Did somebody, ah say, did somebody rap their
knuckles on mah door?

Ah, Senator Claghornl

Who are you, ah say, what are you all doin' a
hamnerin' ya fist on mah door, Yanliee stranger?
Wny, Senator, I'm Jack Benny!

Penny, eh? Jack Penny. Nevah hesird of ya befcah
son., Whatts ya trede, ah say, whztdya do fer a
iivin', son? You ain't one o! thcse coppaheads
ah ya? OSpeak up son, speak upl 1 ain't got all

day, va lknow.
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vihy, Scrctor, I'tm Jack Fovyleddioimy.e Itnoe
famous Follywood star on radio aend television.
CLrGlenLs Lemny, ¢he Ah, see. Uell, Lenjemin, mah boy,
ah still don't recall, ch say, ah don't recall your
name &t al1l, son. Lo, sah, not at all., Ya say
youfre a Hollywood stzh, ch? Ah'1ll tell ya son,
the only stahs I know ah the stans on that flag
ya see u hangin' thea con meh porch, son. The
Stahs &nd Bahs, that is. Stahs, son.

They represent the highest hconan of tha
South. %‘hy, tha only stahs in this country
today ci¢e those flamboyent sons o! tha South in
tha Senzie and tha House, House that is., Wwhy,
son, if i1t weren't for us Southerriahs up thea in
Washingion a keepin' an eye on you Yankees, this
country would be in an awful fix.

Why these Southern Serators an bright...
Fulbrigit, that is. Yes, son, we can raise a
lot o' iiunder in Congress, thunder Strom Thurmond,
that is. That's a, ah cay, that's a jokel Ha-hal
Come on ©oy, quit holdin' it back! Don't hold it
in, ah ©ay, let it all cutl Wwhatt's tha mattah,
son? Hzs a cat got ya tongue? Speak up, boyl
I{ it's a polecat, wash ya mouth cut fast, ah say,
¢lean 1T out goodl Ha-ha-hal

I'ow you take the wind, scx, wind thnat is.
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liost people up North coy itls & prevelin' wind
frem tha viest ta east, We know tctta dovn hean,
son, tecausc it's tha prevailin' Southl th; he
sun nevah rises in the ezst, son, it rises in the
soviheast, and when it reaches high roon, it's &
shinin' its full glory south o' tha Fason-Dixon

Line! Line, that is. low you talke Scuthern Fried
Chicken,..the South ﬁrovides the Southern Fried
and the Lorth supplies the fowl, oder that is. You
Yankees don't know how ta cook! Couldn't fry a
snowball in a fryin' pan! That's a jcke, sonl
An keep a flingin' 'em cut and you keep on
droppin' 'em, son. Laugh, sh say, laugh, sonl!
It'1l do ya some good, Use your, 2h say, use your
mouth and stretch it out, }ong-wise, that is.
Otherwise, ya may get a blocdy nose! Ha~ha=-hal
Son, you need an uplift, 1lift, that is. MNow,
you take, ah say, take some yeast, any kind of
yeast ya use fo'! takin', Son, it's no good at all
unless it's from tha South! Because, son, the
South will rise again! So long!

BENNY: Well...(pause)...Maybe I should go to the next
door here, maybe there won't te so much hot air
on the porch.

SOURD: THldE KLOCKS, DOOR OFLIS,

MRS,
LUSGEAUN: Hello?
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BelliYs Frs, husstaund

RUSGLAUM: You vere expecting mayte kell Armsirong?

BisllY: Vell, how have you tcen all of thicse years?

MES,. Lt Ch, Fr. Penny, if you only krew ll the trcubles
Itve hadtl

BERNY: Ch, really. What are they?

MiS. N: My husband Pierre.

BRELIY Your husband Pierre?\

MRS. Nt Oh, yes. It's always Pierre. Pierre, vhat!s
wrong, what is the problem, and all these things

all of the times.

BERNY: You've bzen taking gocd cere of Fierre?
MRS . e Oh, IMr, Benny, you don't know what I've been

throush., Pierre, he's grown older, you know, and
he has the growing old proplcms. Do you know
what I mean, !lr. Benny?

BELLY Vell...not really.

MRS. N: You see, Pierre has got the gray hair blues.

BEKNY: The gray hair blues?

MRS, MN: Oh, I'm afraid so, lr. Benny. Plcrre is going
around all of the time trying to dye his hair blue.

BENNY: Doesn't that look rather siily?

MBS. N3 Yes, ard I tell Pierre, I say "Pierre, you crazy
old man. Your heir is growing old like you are."
So I say, "FPierre, you have got to face the facts
of life and leave your hair gray. Don't make it

blue," I tell him.
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FRS.N:

And Pierre Lz cays, "ird why not? Itve got
hair on my hecd, so wnhy chculd the color make
any difference abt 2117

And I tell Plierre, "Picrre, you're a grown
man, so act your age, alrcady.' I tell hinm,
gray bhair is a sign of wisdom, 1 say.

And Pierre, he says, "Well, if it's a sign
of wisdon, how come it is that so many old folks
are running arovud with the gray hair?!

Then I tell Pierre, I say, "0.K., go ahead
and dye your hair blue. See what I cere." And 1
tell'Pierre, "Pon!'t come runing to me when the
young gentlemen in the white ccats come after you.*

Then Pierre, he sayc that hic doeesn't care
becaucse he doesnt!t like the ice cream anymore,

.

anyway.

Well, anyway, lirs. Nussbaum, you're looking very
spry and healtiy.

Ch, Mr. Benny, you're so kind., But I'm not just
as young as I uced to be. And I ask myself,
¥Why am I putting myself through all this? Vhy
am I breaking my back these days?" And then I
thirk to myself and I say, "And why not? Look
at Mr., Bermy and then be thackful you are still

young!" Good-~byc!
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Low weit a minutel VWwalt a minutel This is
ridiculous! I'm not even forty, and people are
almcst c¢nlling me Grandpa Benny! 1 can't under-
stand it. Anrd 1 fo:l so young. Nayke I should
have ny hair dyed blue.

Well, let!s try this next door.

Oh, just fine, I guess. And how about yourself,

Well, bub, just tryin' to tell you the truth.

Well, don't be so truthfull This is a case where

Now let's just forget the whole thing! Now,
Mr. loody, how have you been over the years?
Itve teen just fine. Wife's been doin' O.K.,

too. She's a 1little stronger now, though.

SOUI'D: CUTDE KNOCHS, DOOR _CRITUS.
MOODY: Howdy, bubl
BENKY: Ah, Titus lioody! How are you?
1MOODY:

Grandpap?
BERNY: Iow cut that out!
1°00DY:
BELNY:

a little white lie never hurtsl
MOODY:  0.K., Bub. You look not a day over 58.
BENNY:
MOODY:
BENNY: A 1little stronger? How's that?
100DY ¢

BERNY:

MOODY

You see, she!s been helpin' me with the grain
sacks at harvest time., OShe's been feelin!
ner oats.

I sce. Any other changes, Titus?

Well, Bessie, that's my cow, had twin calves

last year.
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MCODY

BENLY
MOODY :

BalllY:
MOODY::
BZILYS
1MOODY:
BidlilkYs
MOQDY:

BENNY:
MOODY:

Ch, rcally?

Yep. Tdentical twins. Called one Detter and

the otner one Lcerse.

Better end Worse,

Yep., The thing is, they sluays ¢-em to cause
trcuble together, never just cne or the other,

But I think Worse starts it all ti:e tiame, but
sometimes it's Letter.

Is that right?

Yep. Trouble is, I can't tell which one 1is Worse.
I sce, lir. loody.

Yes sir., Had some trouble with ny rarn door, too.
You cia?

Yep. I boucht one of those autorntic garage

door openers, and I had it installed myselfl on

my big barn door, you see,

Well, that sounds like a good idca, Titus,

Yep. I thought so, too. Well, I hooked it up
myself, you see, because I thought it was nothing
special, So, I fixed up this electric motor to
the bairn door like the directions said. And 1
put in all the rods and pulleys ryself, too.

Then I took the little gadget you use to open

the door, and put it on my tractor, you sece,
because I was fixin' to open the door when I

rulled up on my traector.
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BELNEY: Well, what happoned, Witus?
NOODY Well, I'11 tell ycu. I must have done something

wrong when I heclzed v all of those gadgets.

BEINY: Sonecthing weni wrong?
MOCDY: I'n efraid so., When I pulled vp in the tractor

eand puched the button to opzn the barn door,
my trector stalled.

BENKY: Well, Titus. Did you fix it then?

MCODY: Nope. 'Couce vinen I pushed the button again, the
tractor storted itself, drove itsell in the boarn,
turned itself off, and the door shut. So I left

it alone, and it's worlied that way ever sincel

Bulil Y That sounds lilie a styenge tractor you have, Titus.,
Have you given it a roe?
[I00DY: Yep., I named it aftcre my cow.

BERIY: You call it Bessie?

MOODY: © No. I call it Dear. 5o long, bubl

BEINY: Well, O.K., Titus...Ncw, I wonder who'!s down here
at this lact door?

SOUUD: TS FIIOCKS, TOOR 0P

i
*

ROCHEST SR iHowdy, bosst

EELNY: ochester! Vhat are you doing here? Ajax
Cassidy 1s supposed to be here, DBesides, 1
thourht I told you to wait with the officer.

ROCH: Ya, hwoss, I know. But after you cawe back here
on the show, I overhcord this lir., Cassidy say

he lost a Stracivarius while he was here,
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ORI S0 A Ajax Cassidy lost a stradivarius?  Herc?
ROCH: Ya, but he thinks scmzone stole it.
BIUiLIY s Stole it?
EOCII: Ya...B%ut he had a bronze copy mode when he got
1t, in case something like this happened. So,
he lelt to find his bronzed copy so the police

can identify the thief,

BENLY: Well, it was a good tﬁing he did.

ROCH: Walt, herc he comes now,

BILRY : Ajax, ghat's the matter?

A AKX Oh, lr, Bemmy, I'm not lcng for this worldl

BaNY: Well, I know you must feel terrible about the
vhole thing. I'm terribly sorry this happened
to you on my show. I don't know what to say.

AJAN: Oh, lir. EBemmy, it's not your fault at all. I
loved my Stradivarius so well, I brought it here
with me. 1 thought maybe, maybe we could have
played a duet together. A little Irish tune,
if you please. .

BENNY: Well, I...wait a minute. Illay I sec your bronze
ccpy of your Stredivarius?

AJAX: Sure, sure, sure. What is it, Mr. Benny?

BELNY: Ajax...why this has the letters "XYZ" on it!

AJAX: Why sure as I'm Irish, it does lir. Benny. Those

| &re ny initials,

BELLY s But, Ajax Cassidy?
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AJAK: No. Ya see, I tale the last lectter of my nancs,
WY M MY, M ogng "¢
EENNY: Oh, ¥ell, I se¢c the "X" frem Ajax, and the *Y"
from Cassidy, but what about the WZU?
| AJAX: But "2" always concs affer "Y," dcocon't it,
Hr. Denny?
DENLY: Then, that fellou at the gas station sold me
your violin! Itts the ssmz cnel I know 1itl
I can tell by the crack in the bridge.
AJANG I'm afraid I'm a kit confuscd, Mr. Beany,.
BohbYse MNever mind, now., I think I know where your

violin is, Ajox. Oh, Officer...officerd

LELSOI Yecceees?
DENNY: Officer, I just...wait! That's hinm! That's the

guy who gold me that violin you've got with the
"XYZ" on it. That'!s him{ Arrest him, officer!

HELSON Calm down, Mr. Demny. 1 alrcady hove.

BENNY: You have?

HELSON s Yes...While I was wvalting backstagz for you to
finish this show, I caught him trying to steal
someone!s violin.

BENNY: He's the one who...

NELSQOL s I kxnow. lle confessed everything. Here!'s your
violin, MNr. Cassidy. And herets ycurs, Mr, Bemny.
I hope you're happy now,

BEHNY: You mean...I'm...not under arrest? No charges?
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LWELSOL e You're a frec man, v, 'cxny. o charges

agoinst you., So be a good boy and kchave

yourself, Good-byre,

PulliY: Ajzx...youlve pot your violin, Isn't that
wonderful?
AJAX: Aye, Mr. Eenny, but I'm ctill not long for this

world...I feel I need a bit of rest after all
this excitcement. So iong.

BEINY: Gdod—bye, Ajax. Ha-ha! I'm frcel I'm a frece
man! VWhoopeel! Rochester, go find Hary. I
think we'll 211 go out and ceclcbrate after the
shecw,

ROCH: 0.K., boss. Iut let's not be in such a hurry thic

time. I've still got my ticket, you know,.

DEINY: Oh, that's right. Well, don't worry about 1it.
Go eghead., 1I'll see you later.
ROCH: 0.K., bvoss.,

BEINY: Gee, what a great feelingl

DAY: Hi, lir. Benny!

BLLRY: Oh, hello, Dennis. You look rather cheerful
after you've had your Stradivarius broken--and
your uncle was going to give you five hundred

thousand dollars for it.

DAY: Oh, I just called ny uncle.
PENNY: Is he offering more moncy for a Stradivarius?
DAY : io, Fr, Benny. I was wrong tefore.

BrillY: Ch...less noney?
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Lo, the same coount ef money...but -for a rare
ccllo, you sce...
Out!l Out! Get Outl
But lir. Benny...
Out! Out, I szyl! You and your rich unclel

I never heard of such a thingl

SADS TIo nnintY THEDES, UP TO FULL, RN UNDER 10w

MUSIGC:

Laodies and gentlemen, I want to thank you all for
listening to our show tonisht, 1'd like to

thonk the Jell-o pcople for making it possible.
iay vwe all remember and may we always cherish the
moments that many of us spent in the early days
of rodio with perhaps the greatest comedlan ard
wit in radio's history--Fred Allen. Gocd night

everybodyl

THENE UP 70 FULL, T UIDER FOR _DOW WITSON AND

cnyebiTh, TiLLL COLIERCIAL.
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Fred Allen might not have liked to ever have had

e Jack Boermy Show," but the respect

q

"Allen's Aliey" on "7
the two men had {or each other and their firm hond of
friendship would warrant such a special show, ILicvertheless,
Jack once renarked about Fred Allen, "You look as if Santa
Claus slid ¢own your nose and left a bag under each eye."

Meny loyal fans of "Allen's Alley" miss Fred Allen's
ovn brand of humor, but peopls still must put up with Jack
Berny's stinginess and violin.

Bob Hope cf course is the beou ideal of a conceited
young rman who fancies himscelf devastating to the opposite
sex, The ceomzdy forvmula cf Jock Lenny is perhaps nmore
subtlc., EFenny is a bift of a poscur, pretending to
knowledse or social standing that is not his. Invariabdly
he is eiuposed cs a fake., ternny is a focl but a loveable
fool, the constant victim of his own huran idicsyncracies,
a nun vho acpirses to a dererence nis colleagues and the
world withhold from him., When he thinks he is being
utterly charning his wife will instruct hinm "Iix your
toupee, Jack--it slipped.““

Whatever Jack Benny is or was, it was his own fault.
Jacl: Benny created himself of a lad born as Benny

Kuvtelsky in Vaukegan, Illinois, on February 14, 1894,
At & ycuthful age, the boy was given two presents by
his father: &a violin and a monkcywrench. The violin
was for &g he had talent; the monkeywrench for if he
haé not.”™*

As a young entertainer, he progressed with his violin from

the vaudeville circuit to the "Great Lakes Naval levue" in

World Var I, To eliminate confusion with Ben Eernietls

Y7Landry, Radio Musiness, p. 301.
he,

laymon, Coredinns, p. 155,
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nare to Jack Eenny.
Jack Eenny nmust rank with Fred Allen as one of the
great radio comedians. Where I'red Allen was a good comedy

writer, JdJack was and is a good comedy editor. He has a keen

———

sense of what is good for him in selection of content and
delivery.

As the editor of my own material, I have always had
an adventage. Iy writers hove alvays given me the best
of material., It's easy when you only have to deal with
good material, picking the best from tie best., 1 think
I put together a very good show, with the right timing
and propcr pacing. 1t's as en editor I have this sense
of what wiil verk and what won't. 1 malie my decision
sased on witich line or sketen or piece of material 1
will enjoy coing tne most. If 1 don't enjoy doing it,
how can anyone enjoy hearing it?vY

This is a good sound philosophy for any comedian. Jack
Benny proves it can work.

Jack Benny's comedy revolvedraround real people in
everyday situations; his audience could identify with the
Benny brand of comedy. Jack, however was careful about
his humor.

Benny was one of the gentlest gentlemen in radio
comedy, and one of the most successful. "Frustration
can be funny, not pain. If it hurts, it isn't funny.50

Is this why Jack is always thirty-nine?

If someone pulls a gag on me about my having false
teeth, ninety-eisght per cent of the audience who have
false teeth will laugh. The other fwo per cent would,

too, but their gums are still sore. 1

~

boLop Talvert, "He May Look 29 and Stingy, But He's

Not-~Just Ask Any Cabbie," Detreit ryoe Pross, April 16, 1972,
sec., A, p. 15.

5Oarnon, Coredinps, p. 155,

511nia.



Ferhops ve Tind Jack fumy because there is a little
Jack Permy in all cf us. If not, why do we chuckle when

-

Jack acks, "For how nuch?! wnen asked to help a little old

e s
O

lzdy across the strcet, or when he one day borrows a cup

from a neighbor and the next day rcturns it to have it filled

with sugar. liost people would be tco polite to do such
things, but they can vicariocusly laugh at themselves doing
such tnings,

The theme sorg of "The Fred Allen Show" was "Smile,

Darn ¥Ya, Smilel" This is probably the sum of the purpose
of his efforts on "IThc Fred Allen Show" and "Town Hall
Tonight."

oo o'red Allents "Toun Hall Tonieht," the closest
radio ever came tO.SpCﬂo 2ing a single genius of coiic
enterprise, since nllen wrote, acted in, and presided
over a vicek-in, weck-out program year after year with
wnflagzing invention and Wit e.o”

Fred Allen 1is probably best known for "Allen's Alley."

‘"Allen's Alley" was a democratic cross section of

boobs as well as wiseacres., And Allen had a penchant for

comic docunentery "interviews" with nonentities:
sometody wiho held the ccat of a sometody who held the
coat of a great nmants rcteiner's sccretary, or someone
who stations himself overnight at Yankee Stadium to
count the overnicnt crowd for this year's opening game
of the wWorld Series, pitiful exceptionalisms that
disastrously cut the ground from bencath sentimental
democracy.

Fred Allen had heen doing jokes and sketches in his comedy-

variety shows since 1932, but he introduced "Allen's Alley"

52Bier, Huror, p. 258,

531_@51,., p. 261.
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in 1943, and gave nincelf probably his bigpest success as
a concdian., His major characters of Senctor Claghorn,
lirs, Ngssb&um, Titus loody, and Ajax Cassidy followed him
throuph his radio succeess.

Allen's forte was wit and words: a potent power of
plezsing performance in the mouth of a skilled comedian
craftsman, His Jokes were relevant; he attacked the issues
of the day from politics to poetry and lew York subways to
California oranges ("California is a nice place to live--
if you're an orange®). He was a true wit, often secmingly
creating jokes as his show progressed: "Eenny couldn't
ad lib a belch at a Hungarian banquet...." Vhen a few jokes
fell flat in one show, Allen relied on a little oy in the
first row of the radio studio audience, following a thecry
of some entertainers that if you get the first fcw rows of
an audience, you've got the entire audience on your side.
Allen apparently noticed the little boy laughing at an
opening joke, but noted to the entire audience that the
boy missed a later joke. Immediately after another
subsequent line fallure, sharp Fred Allen spotted the boy
gigeling and before firing a quick salveging joke, Fred
blurted out, "VWait a minute, the 1little boy got that onel"
or something to that effect. Also, the audience might have
howled after another fizzled joke when Allen may have
quipped, "As that one lone laugh goes ricocheting around
the studio, we move to a selcction by Ai Goodman and his
.orchestra...," In this case we go to a script analysis

of "The Jack Lenny Show M
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Cbviously, this script relies muinly on character
humor, To fully epnreclate this scrint, the read=r should te
§3O8 : ?

.8

ar with ell characters involved, kteceuse the lines

3

=~
| Ead

fami

-

themselves sinply do not fully convey the character humor,
For exanple, cne nust have at some time heard the funny,
"Yececees?" of Frank kelson; furiny due to the way he says
it--his personality provices the humor, not necessarily th
line. Or onc shculd have an idea vho Don VWilson is; from
previous broadcacts listeners would kmow Don is rather
corpulent (references to his size by words in scripts--he
socunds fat, too), which explains why he demolished the violin
when he sat on it. Jack Benny, of course, is the main source
of character humor: stingincss, greed, jealousy, and always
thirty-nine. The entire "Allen's Alley" segment is written
as character humor., However, as in past scripts, other
elements of humor contribute to the charecter hunmor.

"The entire plot of the script uses the humor element
of complication., Early in the script, the subject of concern
is introduced--the Stradivarius violin., As his traditional
character and show format predict, Jack desires to play a
tune on his violin for the audience. The introduction of
this subject and ensuing conversation about it leads to the
humor of conplication. Certainly, when he found out Don
supposedly broke his violin, he simply could have expressed
regret and gone on with his planned show. Eut Jack Benny
would not drop the subject. He made a big thing out of

something simple. DLach discussion and character entrance
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complicates the cmashed viollin cccident more and morc.
Eventually, thc problem is rcsolved, ard Jack has his violin,
Lcvertheless, the show ends in a pecuvlicr twist of anti-
climaut huacr, when Dennis Day reveals to Jack that his uncle
was not leoking for a Stradivarius, tut a rare cello.

The main cxemple of the element of exeggeration is
Jack!s story abvout how he got his SCtradivarius. Unless told
by Jack konny, houcver, this element of exeggeration might
not have tcen as effective as it was intended to be.

liomentun is another element cof humor used in this
scripc. The pace is usually the speed of a nornal everyday
conversation, but the timing of the entrance of characters
is a key to the nomentun. Ior example, lary Livingstone
entcrs and malkes o sly quip about Jack'!s age, when he
remarkes that his Stradiverivs was only as old as he was, When
Don Wilson informs Jack that he does not know vwho owns the
violin he found, Dennis Day makes his timely entrance.

Dennis sings a song, providing a bridge to a change of scenes
with Jack and Rociiester searching for Dennist's uncle; the
timing itsclf is not humorous, but it contributes to
momentum carrying other elements of humor, such as the
character humor.

Statement-of-truth humor can also te found in this
script, Nary Livingstone contributes a few tidbits of this
humor: that Jack is really old and %2 needs to be replaced,
not his Stradivarius; that Jack con't sing a note; that it was

a shame Jack's uncles did not shew any musical premise; and
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that if Jack wos not cld and cantorliercus, she was not hary

ivingstone. Demnis Day's clincher statement that his uncle
vanted a rarc cello, of course, is stafement of truth as
part of the hurnor of complication,

Verbal combat humor is usually not as sirong in a

Jdack Eenny progsram, as in verbval combat hetween Jdack

Eenny and Fred Allen. INild verbzl combat erupts bvetwecen
Jack and the police officer. Also, mild exchanges occur
when Lernny visits "Allen's Alley." Had Fred Allen appeared
behind a door, aonother battle in a long feud of verbal combat

would have bzen rencwed.



CHAFTER VII

MODREON COLZDY DRANA

"CHISLIZR'S COUNTRY STCRLM

Progrem Lengtht Fifteen minutes

MUSIC: CHICTTTRES 7O UP TO Rurt, THWH UNDIR IOR:

ANNOUNCER:Chiczlerts Country Store...Starrin; Pcul Lynde and
Don KEnctts. Brought to you tonighit byeeceeo

COUMINECIAL (60 snensvas), TUSTE 7T UP TO FULT,

(MITIONY TITNTYD Ayt T
i.l_;;,;u UL A O:./.L_.

SOUNInDe QUTSTTRN _ATUASPHERT SNIPING OF _FTITDS CUTRPING AND

DOGS AUD WTID, ATSO IANIUWDTING,

ALNOUNCER:This is Chiseler's Country Store in Hocking Hollow,
Ohio. Snidely G. Chiseler, the store owner, and
his old blocdhound, Ulysses, have just moved into
this quiet, friendly little community to start a
new life, We find Snidely putiing up his sign
on the front of the store....

HAMITERING STOPS.

SNIDELY: Whew! I hate this kind of work, Ulysses, It
takes so much cut of me. Besides, I hate this
sunshine in the summer 1like this,., Everything is

so blasted cheerful, Theo birds erc singing, the

122
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skty is cleor, the alr is freai,..I hate it,

sixnl and

fe)
p*

wizn I wes t2ck in New York. IU wos so
miscrable end poliuted end forny eal, mercy, it
Wil ofny kind of townl  Hoh-hiehl

We shouvld've stayed there, Ulyssces, You bknow,
vie had a dscent life there...The night clubs, the
partles, the dancing, the restaurants, and best
of 2ll, I was unemsloyed. It was just too bad
thiat Uncle George found me a job cut here. Youtd
think he did it on purpose., He rust love to see
ma suffer like this. Vork, how tcrriblel

Well, Ulysses, the sign's up now., I1IV11 just
sucep off thie front porch here a bit andesse
Chiseler's Country Storc...
Ya, sure is, end...vo caid that? You haven't
learned to talk have ycu, Ulysses?
On, excuse me., I'm back here admiring your
sign,
Adniring, eh? What's so good ebout it? Haven't
you ever seen a sipgn before?
Well, ya. Of course I have., I was just readin!
out loud. Are you Mr. Chiseler?
Yes, they call me that. What about 1t?
Well, my nemel's Elmer Junper. I livae here in
Hecking Hollowl
(Aside) VWhat a pity.

Feardon re?
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I say what & fine clty rou have hoeve,
hi  Vhy thook you, thank you...(loushs)...Wetre
real proud of it. Ya...just & rezal doun-to-carth
toun this ist  (Lavghe)
Yes, I cen ses that,.
Tell me, lr, Chicseler, how lcng have ya been here?
(Agice) Too long.
Fardon no?
Er...just drove in last night. Been working to

get ready to oven since lest night. This is my

first ti
Last night?

me outside here in doylight.
Why, 1t's no wonder I haven't seen
you before, I usually walk uvp and dovmn this
etrcet at least twice a day.

(Aside) Hew sad,.

Yep...at lcast twice a day up and down old Main
Street here (laughs)...yYep...good 0ld Main Streect.
Not a nicer street anyvhere. No sir. Wouldn't
you szy so, lir. Chiseler?

Ch, absolutely. There's nothing like it...anywhere,
Avsclutely...nothing like 1it.

(Laughs)

Nestled in the valley of the Hocking

014 Hocking Hollow.
Hills.

Ya.,.Yecssirecel
Real
Real nice small

flat here. Nice small farm towne.

tovm welve got., Real friendly.

(Aside) How terrible.



SNIDZLY:
ELIER:
SNIDELY:

ELIL

fos]

i

2}

t=
-

SNIDELY

LX)

ELNER:

SNIDLELY:

. EL¥ERS

iz25
Yepesercal foicnaly. Moy Nre, Chiceler, talic
Just a olnute {rom youyr grzoping

|3
-~

thiere and Just
step out here in the strcet end tiko a look up

Main Stireect. Now, ysuire bzin'! cn the
the row of storass here on this sidz of the strceb.es
just lock up the strecet and tell me wvhat you £ce...
Well?

Nothing.

What?

Arsolutely nothing. Now leave me alone. Ifve got
work.to do hcre,

Ohi, now lir. Chiseler! Fr, Chiscler! Now come
back here and talie & p221 rocd lcok up this street,
Stand farther out hore and look,

Ch, &all rizht, but I'11l scream if I don't see the
Washington lionument, lonticello, £ad the

Taj lahal.

Yep...thatis it...stand right here now and look.
Whadya see? |

Ch, I'm gcnna cry, I'm gonna cry! Why did I

leave New York, oh why? This is cy punishment for
being an honest to goodness full-blooded American
neaployedl (Sobé) I want my weilare back! Pleasol
Oh, what a cruel fate, curer of a country store in
Nowhcre, U.S.A.1 (Sobs)

Oh, necw, Mr, Chiseler! Ilir, Chiselzsr! Don't cry...
I know you mutt be hozeeicl:, but you'll like it here,

This is Bocking Hollow, a fric»dlv place to 1live,
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ELlER: New dry your tezrs, or. Chisoler. Dry your
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tcars novw, end lcok a
goint up your side eof the ctrest, rigat next to
your store is an old tzat-up vacant tvilding...
where the old grange hall used to be,

WIDELY: Used to be?

ELXER: Yep. They moved into a new bullding across the
etreet,

SNIDELY: Which one is that?

ELVER: Oh, woell do you sce that little park-like places
with tlie broken bench and the reoster sittin' on
the caamon next to the big plecc of gronite rock?

SNIDELY: How could I miss it?

ELMER: Well, row, the bullding just ooy of that, is the

| new grange halll

SNIDELY: You rean the one with the "NRA" and "Kecep Cool
with Cal" banners in the window?

ELIER: Nope. That half of the building is the Hocking
Velley Gozotta office., The half just pegst of it
is the Grange Hall,

SNIDELY: Oh, I would never have known if you hadn't told
me, Elmer, Really, I wouldn't,

ELMER: Well, now, I can see how it would be difficult
for a strangzr, See tho “R" and the ¥N' and the
"EY* arc missin' fron the sign. You sce, Charlie

Nutter 1s the Bullding Supcrintendent, but he just
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rever got around Yo replacin'! those letters,
(Lavens) I supnose the sign looks kind of
ra2culiar to yom, lir, Chiseler,
No, Elmer. It doesn't surprise m2 in the least...
r2ally, it doesn't,
Woll see? You'll get accustomad to this town
sconer or later!
Ch mercy, I hope not! Onh, lother Chiseler, a
Cog Hall., I feel 1ike it, I reslly do.
Now, look back over on your side of ths street,
Mr. Chiseler. You're on the gnnd sida of the
street.
Bow lucky eon I get? I'm on the corner of Main
Strect on the good sids.
Ya toyl! 1I'11 say! You sec all the psrking nlaces
in toom are on your side of the street, City
Council only ellows it on one sids of the street
bocause of the traffic on Saturdays, you know,
Ch, I sce., One side of the strecet tecause of
heavy traffic on Saturdaoys.

Ch ya. Saturdoys are blg duays for all the stores

=3 in thelr cars and plck-up
trucls and drive into toevm, Ya, It's a big doy

¢
(.

for ¢z vhols fauily, The kids love it. (Laughs)
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Kicz?
Ya, Children.
Bow terriblol
Oh, !ir. Chiscler., These kids ere 21] gocd and
well-behaved.
It1ll bzt they ere.
Why, these ere Haonlting Veoliloy childrond
Pocor kigs. MNever hed a chence,
Why, look at p2! I'm a product of Hocking Valleyl
I would never have gucssed, Elnor,
Well, now like I was saying, yoculve got a great
placeAfor your store here, lir., Chiszcler, with the
porking sroces on your sids of the street,
Oh, I 4didn*t realize it would make that much
diffcrence.
Well, maybe not a whole 1oé, but still, if they
pull their cars in to park, they're bound to
see your store.
Why, you're reel observant there, Elmer. But
tell ne...why aren't the people eiopping along
Fain Street now? The tovm looks deserted all
up and down the strect. Or does everyone wait
until after dark to swing around haere?
Swing? OSwing what? A baseball tai? The Little
League plays every Mondey and Welnzoday nights

in theseeo
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Nc, no, Elroe. I moon wihy cren't thore aoy cors
parked slong the street now?
Oh..owelleeetlils is Sunday norning, you kndWeee
aad well...you know,

You dontt mean the stecres are closed en Sunday
Why, of cource. It's Sunday.
hey stay closed...all day?

Well, why sure, why not?

Ch, I get 4t. All tuckered cut after a big
night on the tcwn on Saturday nights. How meny
nicht clubs ya got here, Elner?

whatfs a night club?

Elmer, you dcatt have any night clubs here?
Well.,.lary Jecnkins has a Social Club mesting

on Tuesday nigrts in her hevse, Sometimes she

alternztes with MHrs., Baker when lMary has relatives
in for supper or something. 3Ycu know how it is,

Yes, yes. I believe I do. Well, then what about
your hars end taverns? How many?

Why, none, Mr., Chiseler. This is a.dry town.
And e peaceful one, too, I'1l have you khow.

But is it alive,

Yes, It!s peaceful all right.

is what I'm worried about. No night clubs, no
taverns, no bars,..Elzer, vhat do people around here
do for entertainment? Wealk down liain Street for

a few loughs?

Oh, chucks no, lMr., Chiseler. Why, Hocking Hellow

is the entertoinment center of this arecal
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0.K., Blizor, Letts kheor it. I con heardly waltb.
What have ycu got...Disneylend, the Astycdone,
Farincland of the liidwest ond what else?
Better than that,
Ol mercy! The French Rivierel
Now you take licndey nightce...
Terrific! Every nignt's a winner I'11 bet...
Now on llonday nights, they have all of thie Scout
meetings over at the church cn Cherry Bottonm
Road out east of town...
0.K., let me urite &ll of this down here, Elmer,
Scout meetings...Monday nights...boys or girls,
Elmer? |
Both.
0.K.yeoeno sex discrimination...and vhatt!s the
address?
Well, let's sece now. You go out east on Main
Street until you reech the railroad tracks...
East to railroad tracks...
Then turn right dcwn the gravel rcad out past the
grain elevator and go...o0h...about a rile less a
stone's throw...
eeeight on gravel road at grainy cscalator and
watch out for kids throwing stones for miles
alonz the rozd...
Then take & hard left across the tracks, but watch
'cuuse there's no grads

ocut for the tracke

Go real slcw unless you walk,
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Hard lefl%t hock to the jouw of kid vio hite you
with a stongc;

otherwise go real slow

Then follow thles dirt rozd out past Blake Summerst
blg barn with the tobacco sign oa it and turn
right down thiat rcad on the other side of it...
and watch out for his cattle Ycause his fence

is down aleong there,

Follow tobacco leaves on road to big btarn with
dirty sign on it, turn right and watch out for
wild buffalo herd on stampzde.

Then all you have to do is go anothor three miles
past the city dump and past Herbie Slatterts
placz to the covered bridge, cross it and turm
left, and, prestol Youlrs there in no time at elll
Then, another three miles, but watch out for
Herbie's place--itts a dump...cross the bridge
when you comre to it, turn left, and splashl You
turned tco scon...and youlre wet in no time at all...
0.K., Elmer. Got it.

Now, on Tuesday nights, its the Intecrnational
Order of 0dd FFellows Meeting in the Grange Ball,
Extrecrdinaries on Tuesday nights in the Gag
Hall...0.K.,.o

Ya...ond on Wednesday nigiats its the Fraternal
Order cf tha Eazles in the back of Carl Edwards!

Hordwaree..
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The Loples fly in the hordvare on wcdncsday
nights.,.0.k,
And Thurcézy nights sre Logion nights in the
Lzgion Hell,
French Foreign Legion recruits on Thursday nights
at local post...0.K.
And on Priday nights and Saturday nights,
anything goest!
Want to be a little bit more spzcific there,
Elmer?
Well...
Oh, comz on, Elrmer, admit it,
Well, O.K....Ice Creann Soclals, Spaghetti
Suppers, Pct Luclt Suppers, Firewmen's Ball,
Earn Dances, Corn Festivals, and Family Rcunions,
You're kidding.
You mean you didn't have any of these back in
New York, Mr. Chiseler?
Ne, not that I recall, Elmer,
Oh, you poor soull Why, you just haven't lived
until you go to one. Absolutely haventt enjoyed

life &t all. Not one bit. No sir,

Oh, Elmer, is it too late? Am I too o0ld already?
(Laughs) Why no, of course not. |

How lucky can I get? On the good side of lMain

Street and yet therel!s more.
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Why, Ir. Chlselcre, my guoss is that youlve got
a good many of these that you can attend from
nov on,
(iside) I hope not.
Whatts {that?
Oheeo(laughs)e..I hope I have many to look
forward to. ‘
Oh, ya. Indced you will.
Yesese.well, if you'll excuse me, Elmer, I've
got to get back to work here. And besides, welre
standing in the middle of Main Strect. We might
get fun cver by a hcrse or souething.
No. Not likely todey. Usually any other day,
though.
What, run over? .
Well, not likely, but Jake Thurston rides his
surrey in about any other day.
What is this surrey bit, a campy new electric
car or something?
Oh, no., 1It's an old-fashioned surrey--a
carriage, Lulubelle brings hinm,
Oh, he can't drive?
No, Lulubellel's a hcorse,
Why, Elmer, I didnft think you were the type to
call people names like that. Eeally, she cantt
be all that bad, even Af she docs drive,
You don*t underctand.

Netd She really i3 a horee,



ELVER:

SNIDBLY

L]

ELIER:

SNIDELY:
ELIERS

SNIDELY:

ELMER:

SNIDELY:

ELMER:

SNIDELY:

ELIER:

HIDELY:

15%
I get the mescoge, but dontt rub it in, klincr,
She con't te &ll thot tad.
Mo. It's a horoc-droavin surrey. Lulubzllels
the Loaren,
Why, what a novel idea. A horce-drawn cerriage.
Very ecologically minded, this Jake must be,
Hewever, 1 shudder at the thoucht of pcople in
New York going that direction. Especially at
rusih hour. And ths parking...lercyl
Oh, Jake 1s just a swell fellow, for sure. Just
like all of the rest of the townfolk.
I'n begimning to see a pattern here,
Yep, lr., Chisecler, you arso just going to really
like it here. I }mou you willl
Well, as Ficrello segid, pa?ience and fertitude.
That's the spirit!

(Laughs) You'll do just finel

Thanks, Elmer. Now, excuse me, I've got a lot
of work to do here., So long.
Wait a minute, Mr. Chiseler.
What 18 it, Elmer. Did I miss something on
Main Street? You know I really don't have tinme
for the deluxe tour right now, I really don't.
Oh, ro. I can show you the rest ¢f the town
later, But what I was wondering...
Yes, Elmer? If it's that Scout meeting, not

tomorrow, anyvay, pleasc...
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No, no, no. HNot that, I was...bh...just
wondcring if, you kwpow, ycu cculd use scme help
in your sitore here. I con do a felr amount of
work and...

You want a job, LElwmsr? In npy store?

Well...I recally like to work and I'm relisble...

You rnican this tovm has unempleyment? Hocking

Hollow has uncmployment? lercy! VWhat's the
world coming to?
Oh no, no, no lir, Ciiselerl! HKocking Hollow

doesntt have unemployncnt.

Wall then, Eluer, what'!s your Job?

wWell, Itm the depubty sheriff here in Hocking Hellcow,

Dsputy sheriff? Whera's your badge, Elmer?

Ch, well, I carry it ia wy chirt pocket. You
see, when I wear it, I keep catching my shirt
sleeve on it when I blow my nose., Hay fever,
you know., But otherwise, as you can see, I wear
this tan uniform,

Weoll, I understand, Elmer. You picked a great
place for hay fever. But if I hirc you, what will
your boss eay? The sheriff here is your boss,
isntt he?

Sheriff Riley. Precton

Ch ya, sure he is, Yecp.

Riley. Yep. Just a real great guy.

But don't you have to stay on ths job in your

offlce, Elmer?



136

BIIER: Woll, couctlmos. We don't have all thot much
trouble here, you sec., Real peaceful, Welre
here just in cace, ycu lnow, csidcs, ry job is
to mingle with the people hers and let 'em know
thz law 15 herel

SNIDELY: Well, from the lecoks of you, Elmer, that last
statement would be debatable,

ELNER: New jJust watch yourself there, Mr. Chiscler.

I can te rezl mean end tough vhen I have tol
Don*t you urdcrestinate me! Why, if I'm called
upcn to enforce the law, I'm the roughest,
toughest...

SNIDLZY: Cool 1t, Elmer. I get the ?icture in patriotic
colors., Your face is turning red, white, and
blue,

ELMER: Well, do I get the job?l

SNIDELY: O.K., Elmer. You get the jobe

ELNZR: I do?! Hey, that's greatl! When do I start?

SKIDZLY: Wwell, you cowe in tomorrcw, Elmer. That'!s
soon enough for you.

ELHERS Goe, thenks, Mr. Chiseler! (Off pilke) I'm goint

. home end spread the geood nevsl

SNIDELY: VWell, Ulysses, whadya think? Ya...that's what I'm
thinking, too. Well, hers we are cnyvsy. Yep.
Hocking Follow...mercyl

MUSIC: FATYG TW CUISTYVRRS PHEMS TP T0 FULT, THEN UNDER

. X N~ IRNTS - p 7 -
FOR ANNOIMICSR, CIOSTING, COINTNDROTAL (A0 enecomda),
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Scrint frolysic

— e A SR PR

¥Chlselorts Country Store® is purposely written to
derive its humor frem choaracter humer glene., The decision
to use only clicracter humor in this script stems from a
nunber of reasons, Pirst, chiaracter humor has a strong
record of success, as evident in the popularity of comedians
like Jack Benny, Edger Bergen, end Lum and Abner, Second,
character humor has mass appeal and usuelly will not offend
any cne segment of the audience (as it is used here), as
opposed to risiks of a progrem of telling Jjokes., Third,
charactcer humor is slovier to develop audience ecceptanca
than so-celled gzg humor (telling jokes), but has greater
poteniial and endurance when scecepted by a loyal audience.

"Chiseler!s Country Store" is a new radio comedy
progrem. The character humor of Snidely Chiseler purposely
violates almost all standard rules of humor etiquette.
Chiselert!s humor is mean, brash, cynical, ugly, and
hypocritical. In short, Chiseler is a negative character.
His negative humor would shock Fammy Brice, Al Jolson, Jack
Benny, or Eddie Cantor, who would not support humor that hurt
anyocne, Chiseler!s humor, however, conly seems to hurt Elver,
not the audience, But Elmer Jumper 1s good-natured and can
take the bitter replies of Chiseler, Today, a new radlo
comedy program must be different to succeed, althcugh not

necescarily in this negative humor ctyle.
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The progrom has potoential. There 1s centracst
between the rather sinister Chiseler end the innocent,
polite, friendly Elmer Jumper. This script establishes
the situation of potential conflict bstucen Chiseler and
Elmer and hls whole beloved town. The script dictates that
Chiseler is stuck in the toum; he hates it already, and he
appeers to be doomed to suffer friendly, sincere people
like Elmer., Also, with the setting of a store, Chiseler is
bound to meet more recidents of Hocking Hollow, which pre-
vides opportunities for the introcducticn of many new char-
acters and problenms--potential plots involving more char-
acter humor. This script may not be accepted by a radio
station, porhaps because it just is not fumny enough. Howe
ever, good character humor requires time and exposure to an
audience to build a loyal group of listeners., The progran

series would improve like a fine wine with age.



CHAPTER VIII

IMODZERN COHEDY DRAFA
"THE NEW TEXAS RANGERSH

Program Lengtht: TFiftcen minutes

MUSIC: FADE TN THDUR UP 7O FULL, THTN UMDIR FOR:

ANNOUNCER:From out cf the past, from the days of yesterday
when the West was wild and Texas wias young cone

the New Texes Rangers of the twentieth century!

)

THENS U2 To rTUIL, TN TMITRE

Join us now for the thrilling rew adventures of
the New West with RBanger Frank Horgan and his
wise 0ld ccmpanion, Renger Amos Brown, as they
cross the blazing highways and frceways of Texas
as...The lew Texas Rangercl

THEMES UP 7O PULL, THWN UNLTR FOR COIMERCIAL

(60 cecronds), THEN:

SOUND: TUSIDE O CAR CRUISING ON _HIGH!AY.

VOICE: Calling 8X 2YW, 8X 2¥w, Come in, pleass,

MORGAN : «ee8X 2YW here, come in,

VOICE: Report to headquarters immcdliately for assignment,
MORGAN ¢ Roger dodger, HQ. I'm cn ny wcy.

SOUTDe CAR_QUICKIY PICYING UR Shr=D.
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ORGAN: Homm. Wonior what it is this tizz? licybe 1911
run an c¢rrond for tha boss s~aine Last night it
Was grocerises, the night bafore it was taking
his dog to the vet. This 1s really becoming a
drag. Nobody needs th2 New Texas Rangers anynore,
Vietre obsolete. No more covboys and Indians,.
Just the usual city crire. Ah, for those glorious
dzys of yesterycar when a Texas Ronger would go
for miles on his horse to catch the bad guys.
Sigh...noct any more.

SOUND: CAR _PULLIIIG TN 7O A STOPR, CAR OO OFTUS, CILOSTS,
FOOTSTEDS,  AYQTHTR DOROR _OFNNS, GITR5ES.

MORGAIl:  Well, Frank, what is it this tim2?

FRANK: I dont't know, The boss wants to see you in his
office. He says it's important.

MORGAN:  I'11 bet, Well, I'1l ses,

SOUND: ™0 _INCCYS, OFF NMI¥E, fcoms IM,¥ TI0R QPIIS.

BOSS: Oh, hello, liorgan, Come in, please, I want to
have you mcet your new partner, lir. Anos Brown,

BROWN 3 Hiya, budt How!s it goint®?

MORGAN : Huh? Oh, ya, how do you do?

BROWN: Oh, I'm fine, Iy dog here, Andrew Roosevelt

Johnson, is fine, tooc. Shake hands with Mr, lorgan,

Andy...that's it., He®s a rezl sm2rt dog. Real

friendly. But he cazn be mzan, tco. Terrible mean.

Why, on my last...
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SOUND:
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Uh, maybs scne othier tine, lir, Brown., Sincz you
two will be o¢n your firsh assignuont righh avay,
why dentt you go out in tihie patrol car and wait
for Freank, He'll be out shiortly. 1 just want to
hove a few words with him in private.
Oh sure, sure. Go rignt ghecad. Andy arnd I'1l go
out and wait in the patrol car. Ya, won't we, Andy?
Ya...5ce., He shook his head, He's a real snart
dog, he is. Come on, let's go.

DPOOR CINSES.

MORGAN:
BOSS ¢
MORGAN:

BOSS:

MORGAN:

I don't get it. That guy's old enough to be ny
grandfather,..what gives? Ve cantt te thot
desperate, can we?

Well, Frank., It's a now ruling passed down from
higher up. ¢ goes along with the new Ranger
policy of no discrinination bscause of old age.
What? .

That!s right. It's in the wind across the nation.
It's bound to become a law sooner or later, so
the New Texas Rangers will incorporate it into
Ranger policy now=-kind of a putlic relations
prestige point, you know.

I cantt belleve it. Why, how will this guy keep
up? Thcse old people ere so sickly end weak,
Why, he!ll break down, get tired easily, or even

worse baccme seriously 11l on the job.
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MORGAN s
BOSS ¢

MORGAN:
BOSS:

MORGAN:
BO5S:

1L2
Yeuire uwiong, rank. You undorcstimate the clder
generation. Theylre a tough lot, even thouzh they
don't enpear to be so on the surface., Real strong
characicr, likes so0lid steel, They've been through
a lot in their lives, these senior citizens. But
it's mede them strong end wise--rezl tough, If
wo cim use thelir wilsdom, like we want to with
Anos, why, think what it will do for people his
age across the naticn. A new spirit of hopsl
And Frenk, this country needs that now,
Ya, but...
Dontt werry abtout Ancs, He!s been a policeman
all of his 1ife, He knows thls business better
than any of us.
But the New Texas Rongers arentte..
Don't worry. As of today, welre taking a new
course, A more active role in this area, We'!ll
go from town to town by teams of two like you and
Amos, going wherever the New Texas Rangers are
needed. Our job is to help the local authorities
in a new war on crime. The New Texas Rangers
vill do their job,
But Amos is so0 o0ld, Why...
Hets young at heart, Frank, and acts it., That's
what counts, Oh sure, he takes his medicine and
has pcculiarities, but hets a wise man, Morgan.
You'll be surpriscd how much you'll learn just

workling with him.
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HORGAN And the aog?

BO:S e They've becn working as a teun, Fronk. The
dog 15 his enforcor, Ancs doecsn't czrry a gun.
He just kas Andy, his dog. Dentt worry, Franlk.
You'll 1like them both.

MOBGAN ¢ Well, I hepe you know wnat youlre dolng.

BOSS: Just do your job, Frexk. VWefre doing ours.

Now, here's your first team assignment. You ere
to go to Galveston to look for a small but power-
ful smuggling ring. It's a big jcb and mey take
you a long time werking on it, but it will lescsen
the burden on the local police. Good luck,
Frank, We'll bz checking wlth you from time to
tire.

HORGALT: O0.K., boss, So long. I hope thils works out.

BOSS: It will, Frank. It will,

MUSIC: PFRIDGE ROUTWETN SCENES.

SOUID: OHEOING SOWImD _CF CAR AT CRUISIVG SPRED,

EROQWII: Yes sir, I'm really glad to be back on the job
again. Really makes me feel good. Do you know
vhat I mean, Frank?

MORGAN: Oh ya, sure., Always nice to have a Jjob.

BROWI : Ya. That!s what I say, tco. Work and be happy.

Of ccurse, that doesn't mean you have to work to
b= happy. HNow, you take ycoursslf{, for exanple.

Do ycu think driving %his car to Galveston is work?
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BIRCUN ¢

MORGAIL:

ERCWN:

MORGAN:
BROWNI S

MORBCANS
BROWN ¢

MORGAN
EROWN ¢

MORGA
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Well, why wouldn't it be? Itum surd not deing it
for fun, and I'm being pnid for 1t.
That¥s wnat I moon and...Andy Roosevelt!,..quit
licking Frenk!s neckl
On thatts 0.K., Armos, 1t keeps m2 awake, Jusc go
he stoys in the back seat is all I care.
Well, hets a goocd palice dog. He Just gets
playful and friendly ét times, that's all. I guess
all dogs are like that,
Ya...l guoss so.
Now, whers was 1?7 Oh ya. Now, what about race
drivers? Now they drive for a living, btut 1
dontt know too many that think that driving in
an auto race is not fun...they like it, or they
vwouldn't do 1it.
Beally.
Ya, sure. But like I szay, you don't need to
work to be happy. Now take Andy Rcosevelt there,
New he is doing a variety of things as a dog
riding in the back seat of a polics car, and he
is happye.
Well, I wouldntt knowv.
vWiell, now just look at ol! Andy sitting thare
locking ocut the window.

No, I cantt. Got to watch the rcad.
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MORGAII:
BROWN:

MORGAN :
EROUN 2

IICRGAMN
BROWH ¢
MORGAN ¢
EROVIN:

MORGALl:

BROWN
MORBRGAN:
BROWN ¢
MOBGAN:
PROWN:
MORGAN:
BROWN ¢
MORGAN ¢

1Ly

No, no. I mocan p2 watch pinm, Hew, 1t boing
dark outside, you vould {rink he wouldn't be
toos intorcsted in vhatls going cn., liot Andy.
Hets rezl smart, boeosuse hetls woatching out the
window of the cor in the back secat there.
Check epein, I think hete licking my neck,

O, ya. S0 he is now, Vell, you see, he's got

to take a break now and then, Doesnt't want to
strain his mind thinking tco much.
Ch, I take it he's thinking, then?
Well, that would be my estimation. You see, hels
a srart deg.

Why is that?

Well, I think I know what he's thinking about.

You co?

Ya, I think he's thinking sbout what I'm thinking,
You think he's thinking atout what youlre thinking?
Ya. That's what I think,

Kxnow wnat I think?

Noy what do you think?

I think you're beth vrong.

About what?

I think youlre both thinking wrong.

How!s that?

I think that youlre thinking about what he's

thinking abvout your thinking about his thinking,
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KORGAN:
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MORGAN ¢
BROWN &
MORGAN

BROWN:

HOBGAN

BROWN ¢
FORGAN:
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Walt & minate. You nean ycufre thinking that Iin

thinking atout vhat hels thinking about my
thinlting about his thinking?

Risht.

You know what I think?

I'n afraid to asik.

Go ahead. It won'ﬁ hurt.

C.X., what do you thiﬁk?

I thinl welre all thinking too much.

You think so?

Watch it now, I feecl the boat shaking;
0.K., let's drop the whole thing.,

Good.
all huffed up ebout nothing.

I 1like 1t that way. lo sense in getting

No sir. Not at all.
Why, Jjust look at Andy back there...l mean
imagine him back there, Frank,.

Watching all of the traffic on

Het's watching out
the back window,
the freeway here,
Well, I always say four eyes are better than two.
Ya, And Andy's back there doing something.

On no! I hope not! I just had this car cleaned
inside and outl!

No, no, I mean he's doing something with his

Just so it isn't anything else, is all I care.
Yes sir. Andy is thinking.

Uh~oh., Here we go again.,
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Yessire Thinking about smussled goods.
Vhera?

On, I would imagine in sor2 of thzse trucks

~ welve been passing.

Are you sure?

Well, I think so.

Watch it.

Oh, now lcok. 0Old Andy takes a gecd look at
these trucks we pass. He knows snuggzgled goods
would more than likely be hauled in trucks,
Possibly. But the trucks we pass going our way
would be geinz to Galveston; not from it. Any
trucks with contrabznd would probzbly be lezvirg
Galveston, not going to it.

Well, now, don't you underestimate old Andy.
How could I, he!s a thinking dog!s dog.

Now Andy kmows all the facts, see. He realizes
that trucks lecevirz Galveston would be more likely
to have contraband then ones golng into
Galveston.

Checke. Smart dog.

Howevery...

I knew this was conilng,

However, Andrew Rcosevelt Johnson goes one step
further,

If he does, he'll be on wy lap, now get off,

you mutt!
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BROWN: Wiell, he's just boirzg friendly. NKow, like I was
saying...Andy realizes thet seme ef the trucks
we pass on thls side of the rcad may be geolng
to Galveston,

MORGAN Good reescning there, Andy.

BREOWN ¢ And he knows that one of them may be going to
Galveston tec pick ﬁp a load of contraband,

MORGAN: But how can he tell which one would be likely to
be going to Galveston to pick up contraband?

BROWN: He looks the drivers in the eye as we pass, laven't
you been watching him?

MORGAN No, I've heen keeping my eyes on the roed. This
car doesn't steer itself, you know.

BROVN ¢ Well, he does it, I've been watching him.,

MORGAN:  Well, just how does he know so well?

BROWN ¢ Oh, he's bcen around for a good number of years
now, And he's seen many a truck driver and what
they're like.

MORGAN:  Well, he's licked enough of my neck so far...
you'd think he were going to taste pe next.

BROWN ¢ Oh, Andy's a good dog.

MORGAN O0.K., now just how does he know a truck driver 1is
about to pick up a shipment of contraband?

BROWN: Well, as you know, it doesn't take a whole lct of
time to pass a truck.,

MORGAN: Check,

BIEOWN § But it cdoes take some time to approach it and

go beycnd 1it.
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FORCALN: Two checksa,

EROWN: Now, Andy, he watcliez how that truck is going
sleng the road. He can tell bty the uway the
driver steers it as we approach it, what kind
of a driver he is,

MORGAN ¢ You mean expcrilence in driving?

BROWN Right. He knows a real steady fellow will be
more than likely be en 0.K. driver. But if he's
a little nervous, Andy picks up a clue and gets
suspicious.

MORGAN: I sée.

BROVNN: Xa..;And then when we pass the truck so he can
look in the window at the driver, he makes his
second obcervation.

MORGAN: 0.K., and what's that?

BROWN ¢ Well, if the guy smiles at'Andy and looks confident
and steady, he's probably 0.K.

MOBGAN: What if he doesn't smile or doesn't look steady?
He still may bte O.K.

BROWN That's where Andy's instinct cones in. He can
tell. Just by looking at the eyes. It'é his
review check.,

MORGAN: 0.K., then is that all?

BROWN: Nope. He gets his third check as we go on past
the truck. He watches the driver'!s reaction after
we pass him, If he wipes his forehead or gives a

sigh of relilef, Andj really gets suspiclous,
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But there arec always exceptions to all of those.
Heow docs..e
Instinct. Pure instinct,
Well, what gocod will all hkis sucpicions do us,
Amos? Here we are driving along and Andy sees a
suspect, but he can't tell us anything, What
vwill he do, bark or something?
Nope. Andy, hels quiet about the whole thing.
He doesn't jump to conclusions,
He'd better not do any jumping in this car, that's
for sure,
(Laughs)

No, he won't., Andy'll just wait until

the right time. He renembers all of the suspicious
drivers that vwe pass. Kemembers their faces and
their trucks. Then, if we ever seec one of these
fellows in person, Andy will practice his last

but surest test of a suspect.

What's that? |

He'll sniff him.

0.K., but doesn't his system break down sometimes?
Ya, Whenever we pass a meat truck, everything
breaks down! (Laughs)
Say, Amos., How is it that you know so much about
dogs?

Why...l'm a New Texas Rangerd

rADE TN TUCRUE, UP 7O _IFULL, THEN (BMDWR FOR:




ANNOULCLN:

" MUSIC:

i51
Tune in auain rext wesk for "The New Texas
Rengers,? as they drive across the West in a

never ending struggle against crimel

FADE UP TUTEE T

I's)

TULT, THMH _DRER AND OUT FOR

FIRAL COITIPRCIAL (60 sceonds).




"The Hew Texas Rangers," intended a3 a radio comedy
script for current use, depends on cheracter humor., Frank
. Morgan and Amos Brown provide a rore subtle, quiet humor
than that in "Chiseler'ts Country Store;" however, it also
is to appeal to a general audience. Frank liorgan, the
first character introduced in the script, plays the straight
man: he operates on a low energy level, is an efficient
officer, and has a subtle sense of humor. In contrast
Amos Brown plays the comic: he is old but spry, energetic,
vocal, and honestly funny. These two characters are the
core of this script and cf any future series from this
program. The main eloments of humor, besides chareacter
humor in this script are literalism, complication, exagger-
ation, statement of truth, the obvious, and momentun.,
The conversation of Frank Morgen and Amos Brown

in the patrol car uses literalism humor. For example,
Amos says to look at Andy looking out the window. Amos did
not mean for Frank to turn around and look; Amos was actually
talking out loud to himself. When Amos remarks, *And Andy's
back there doing something, "Frank cries out in dismay,
thinking the dog is making a mess in the back seat. Amos
meent the dog was just thinking An the back seat.

‘ Ihe element of humor of complication comes in one
portion of the patrol car conversation betweon Frank and
Amos. Amnos makes an apperently harmless statement: #Well,

I think I know what he'e thinking about.* Then, Frank
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gives him a standard, subtle cue by saying, ¥You do." VWhat
fcllews, due to Fronk's thinking he can out do Amos talking
absut nothing, 1s a simple statement being made unnecessarily
complex. As the conversatlen progresses, Frank concludes
that he is no match for Aros in ronsense chatter.

Statement of truth, a little exaggeration, and the
obviocus ccmbine to, egain, provide subtle humor. For
example, when Andy shakes Frank's hand.. It did happen and
it was rather obvious (in the audience's mind), but it was
a little exaggerated. In the car Andy 1s described in the
conversaticn as licking Frank'!s neck and almost jumping
into the front seat. Andy actually doing these things and
the visuclization of a large deg trying to jurp into the
front seat of a car are funny. In contrast, Ulysses, in
“Chiselerts Country Store," did not significontly contribute
to obvious humor., Amos describing Andy's technique of watching
for trucks involved in contraband is a bit of exaggerated humor.

Momentum contrast is the key humor element in this
script. Frank Morgan's lines are rather slow and lethargic,
contrasted to Amos Brown's energetic, wordy lines, The
quickensd tempo of the lines when Frank gets a little
annoyed at Andy licking his neck, or in the segment on
thirking what Andy thinks, are examples of humor of momentum.

As in the *Chiseler Courtry Store" script, "The
New Texas Rangers! relies on a general auvdience appeal. The
subject of different, modern police is durrently popular on

television, With a theme of helping local police,
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"The New Texras Bangers' has the polential of being a kind
cf modzaren comedy drama with a plot similar to that of
“The Ione Ranger." A variety of scitings, characters, and
sltuations are poscible., Amos would be the hero of senior
" citizens-=his are is hinted but never revealed. The comic-
straight man teams like radio and televisionts "Dragnet®
have been successful. Also, how can a comedy show lose with
a dog hero like Andrew Roosevelt Johnson?

Revertheless, one may see this script has more
drama than comedy., True, but it is different, it is
relevant, and it has potential. Once the characters are
somewhat tetter established after three or more episodes,
the comedy arnd drama may balance, Reéall that character

humor requires time to develop.



CHAPTER IX
CONCLUSION

Fred Allen once forecast an ominous future for radio

comedlans.,

There was a certain type of imaginative comedy that.
could be written for end porformed only on radio. But
we ere living in a n=2chine age, and for tiae first time
the comedian is being comrellied...to compete with a
nechiine. . Mhether he kmows i1t or not, the successful
comedian is on a trecadmill to oblivion.”

He knew from exporience the limitations of radio comedy.
Allecn wias very fearful that the redio released
such a hu~e nunber of machine-made Jokes per night
that it dulled the avera~e pesrson's resnonses,
*Bofore rodio, he said, “when Will Rosers or a Peter
Finley Duwimne made a wisscrack, it would te quoted
from one end of the country to the other and everyone
repcated it for a month., Today, notcdy rexncmbers what
I said on the radio last week, except some %ag writers
who are figuring ways to steal the jokes,"5
The rise of televisicn ultimately brought the
decline of radio comedy and the end of the Golden Age of
Radio. Advertisers left radlio for the increasingly popular
medium of television., It was just a common sense business
move, but it marked the end of an age of radlo comedians,
Ed Wynn warned: "Being a comedian is an art and not a

business. It should not be Jjudged exclusively by

}
5*Harmon, Com2disns, p. 183.

.
55Cann, Louga Mokers, p. 165.
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business standarls,
With the decline of radlo comedy izminent, comedy
moved to televicion, IFred Allen predicted:

Televisicn is nothing like vavdevills., In
vauGceville you had one act end a constently changing
auticnc2«<TV, like reodio, is just the cpposite,

You have the same auvdience all the tirmz, so the act
must b2 chanced after each performanes, Naturally,
the quality of the material gets low.o?
Nor was comedian Steve Allen entirely optimistic about
comedy'!s future on television.

TV has helpsd and injured the development of comedy.
It has helped 1t by stimulating it to a prodigious
grovith, but the very spccd of that growth in the long
run seems to have worked to the disadventaze of the art
of conzdy. The industry scems to wear many of the comics
out and to cut off the prearess.of nevicomers before they
have a fair chance to develop.-”®

Today, television has almost entirely replaced radio as the
broadcast medium of comedy. Televisicn'!s effectiveness in
this role depends on the viewer. The younger generaticn
may have no basis of comparison., The older generation,
the often ignored category on advertiser's audience surveys,
has only memories of the past, realities of the present,
and prayers for the future.

®In the decade of the thirties, obstinately perhaps,
candor, freedom, and comic potency found their fullest
representation!59 The upsurge cannot be attributed to the

technological advances of radio or talking movies alone,

5611i4., p. 176.
S71psd.

581114,

598ier, Homar, p. 283.
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a feeling of confidence in naticnal wnderizking in the
thirties-~{l1e New Deal era follewed by World War II, One
would thinlk that the postuar scnse of victery, national
pride and confidence, and free~world leadarsiip would have
' injected a spirit of new hope, enthusiacm, and cuccess 1in
radio comecdy and American humor. Unfortunately, this was
not the case,

¥An uncertainty, a decpening mood of frustration,
other thralldcms and insecurities, however, in combination
with internal comic exhaustions, have reduced comic gaiety
and enterprise.“éo The postwar mood marked the beglmning
decline of American humor, However, this decline, together
with the waning popularity and importance of the entertain-
ment medium of radio and the advancement of this new
ethercal electronic receiver cslled television, abetted the
uhtimely, unnmerited demise of the Golden Age of Radio.
And gone forever are those knightly witwrights of mirth
into the eternal necropolis--wisps of memories of ever-

attentive celestials.,

60pser, Huror, p. 283.
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