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INTRODUCTION

The survival of mythological motifs in English art of the tenth
and eleventh centuries relates to the larger problem of the transmis-
sion of myth from classical times to later European culture. The
latter question, as it pertains to the visual arts, has been dealt with
by such art historians as Erwin Panofsky, Jean Seznec and Fritz Saxl.

I am indébted to them for what understanding I have of the larger question.
Within this purview the English revival should be seen as a derivative

of the Carolingian renovatio, both its artistic and intellectual
achievements. The English revival is thus linked with the centuries-

long process of reconciling classical culture and Christianity. The
survival of mythological motifs is dependent not only upon the artigtic
traditions, but also upon the remnants of classical learning that came
down to the West. In both areas Englishmen owed much to their Carolin-
glan predecessors.

English artists were the heirs of the mythological tradition of
Carolingian art. Their renascence was not a self proclaimed renovatio
romanorum as the Carolingian revival had been. They did not harken back
to the original sources of Greco-Roman art, nor to the later Italian
and Byzantine works which inspired Carolingian artists. Carolingian
artists expanded the repertory of mythological motifs and Anglo-Saxon

artists continued this enthusiasm for representing pagan deities.
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English manuscript art in this period from the revival to the
conquest is inextricably linked with monasticism. During this time
works were produced by monks in the scriptoria of the reformed houses.
In this period of peace which followed the destruction of the Viking
raids monastic foundations were rebuilt, the pattern of life was
reformed and libraries were restocked. This was a time of monastic
reform and cultural revival. Indeed one could say that this intellec-
tual and artistic revival was one of the fruits of the reform movement.
Because of this close relationship between monasticism and art I feel
it 18 necessary to begin by briefly investigating the development and
characteristics of the reform effort which had a bearing on the repre-
sentation of mythologicai themes. The salient points are as follows.
The close contacts between English monasticism and Continental houses
permitted the transmission of Carolingian works of art to England.
These works were a repository of mythical motifs which drew upon older
pictorial cycles or expanded the use of certain motifs. The emphasis of
reformed monasticism upon liturgical observance created a demand for
psalters, benedictinnals and calendars. In the classroom, psalters were
needed to study Latin, and calendars were the basis of arithmetical stu-
dies. The schools revived the study of astronomy and medicine. Astronomy
aside from its practical dimension i.e., computing calendary was more
an aesthetic than a scientific interest which made works like the
Aratea popular. The pastoral concerns of the monastic movement
stimulated an interest in devotional literature of all sorts including

the Psychomachia. Much of this devotional literature was vernacular

poetry and its themes influence the illustrators.
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In the second and third sections of the paper I proceed to an
examination of the manuscripts themselves, first the scientific then
the religious manuscripts. There is some overlap, the zodiac band from
the Eadwine Psalter is included with the other zodiac illustrations in
the scientific manuscripts, and an illustration derived from the Vita and
Mors representation is includ;d with the scientific manuscripts although
it 1s not a medical illustration. In examining each of the sub-categories
of manuscripts, medical illustration, moral forces, demonology, etc., I
attempt to identify both the immediate model(s) and the tradition which
would link the mythical motifs to antiquity. In several cases —-- the

Aratea, the zodiac figures, the Utrecht Psalter, the Psychomachia --

the Carolingian models and their Anglo-Saxon offspring are the descen-
dants of pictorial cycles of long standing. Most of the religious
manuscripts are meant to illustrate part of a psalm or a Biblical inci-
dent. The story telling qualities of these manuscripts alter the
allegorical character mythical figures generally had in classical art,
The pagan gods participate in the story being recounted, they become a
part of the action. Whereas, in the scientific manuscripts the mythical
figures representing stellar bodies do not become part of a narrative
image and remain closer to their antique prototypes. I suggest the
meaning of these paintings and drawings and particularly how the
mythical figures contribute to the meaning of the whole representation.
During this period there is an increasing tendency in the religious
manuscripts to emphasize the narrative qualities of the image. Later
works such as the Bury St. Edmunds Psalter and the Tiberius Psalter

exhibit this tendency most strongly, but it is also noticeable in
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earlier works such as Harley 603 and the Benedictional of St. Aethelwold.
The development of narrative detail detracts from the classical feeling
of the motif, the examples in'which this tendency is most pronounced
appear more ''medievalizing'. Often stylistic elements such as the
elongation of figures and lack of modeling of figures, further enhance
the medieval feeling of the image.

The influence of vernacular literature on manuscript art is most
prevelant in what I have called demonology, that is compositions which
include demons. This is one of the most inventive areas of English
art in this period. The artist is able to use classical motifs to

express ideas that are very much a part of his native culture.






CHAPTER II

THE MONASTIC REVIVAL

Early Reform Efforts

Monasticism, learning and the arts suffered alike during the
Viking invasions of England during the ninth century. Internal weaknes-
ses, as well as the effects of the Danish raids, may have contributed
to the decline in monasticism ad culture. Whether or not this is actu-
ally the case, it is clear that.organized monastic life had sharply de-
clined; buildings were unused or in ruin, as at Abingdon, and in such
houses as Glastonbury and Christ Church, Canterbury monks had been re-
placed by secular clerks who followed no rule. A few individuals may
have pursued monastic life privately, but not as members of an organized
connunity.l Few manuscripts were written during thiﬁ period, and they
were not illuminated. The level of learning was low, as indicated by
King Alfred's description of monks who could not read Latin.

In the second half of the tenth century, an artistic and intellec-
tual revival grew out of the monastic reform begun at that time. The
reform and the revival are inextricably linked. Monasteries were both

the centers of learning--the schools and the libraries--amd the scrip-

Lp. M. Stenton, Anglo-Saxon England (2nd ed., "The Oxford History
of England," ed. George Clark; Oxford: the Clarendon Press, 1947), p.
#89; David Knowles, The Monastic Order in England (2nd ed.; Cambridge:
the University Press, 1963), pp. 33, 36 and Peter Hunter Blair, An Intro-
duction to Anglo-Saxon England (Cambridge: the University Press,1956),
PP. 172-73.
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toria where manuscripts were written and illustrated. Winchester under
Aethewold (ca.910-984), Worcester under Oswald (ca.920-992) and Glaston-
bury and Camterbury under Dunstan (909-988) were the nucé¢kii of the re-
form movement and important schools. The needs of the schools and the
church are evidenced by the books produced in monastic scriptoria.
Although the enduring efforts toward monastic and educational reform
were not carried out until the second half of the tenth century, the ac-
tivity of King Alfred (871-899) prepared the way. Alfred recognized the
need for an educated clergy and his translations gave considerable impe-
tus to vernmacular literature. Contacts were established with the Conti-
nent by importing scholars from Fleury and Corbie and by maintaining dy-
nastic alliances. These alliances were continued by his grandson Aethelstan
(925-940), a collector of manuscripts who was given the Aethelstan Psal-
ter (B. M., Galba, A. XVII) by his brother-in-law Otto 1.2 Foreign vis-
itors were frequently eamtertained at court. The exchange of books and
scholars became important for the transmission of classical learning and
artistic motifs during the second half of the century. The spirit of
Alfred's endeavors was carried on by Dunstan and his contemporaries who
were able to make the monastic system a vehicle for education and learn-

ing.3

2Ramona Bressie, "Libraries of the British Isles in the Anglo-Saxon
Period," in James Westfall Thompson, The Hedieval Library ("The Univer-
sity of Chicago Studies in Library Science™; New York: Hafner Publish-

ing Company, 1957), p. 121.

3Ernest A. Savage, 01d English Libraries; the Making, Collection
and Use of Books During the Middle Ages (Chicago: A. C. McClurg and Co.,
1912), p. 40. The role of these three men is given pye-eminence because
the sources, largely biographies written by the following generationm,
are silent about other churchmen.
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Southern and Eastern England were unthreatened by internal warfare
or external incursions by the second half of the century; the first phase
of the Viking threat had passed. This period of peace enabled Englishmen
to rebuild, and monastic culture flourished once again as it had in the
earlier pe;iod of the seventh and eighth centuries. Dunstan spearheaded
reform efforts at Glastonbury between ca. 945 and 956. Continental
influences were not prevalent in these early years. Dunstan had cer-
tainly learned of Continental ideas of reform from visitors at Aethelstan's
court where he spent part of his boyhood, but he had no firsthand acquain-
tance with Continental reforms at this time.a Glastonbury under Dunstan's
guidance became a renowned school and many monks were trained there
and were shaped by his example. Among them was Aethelwold, his child-
hood friend, who served as dean-at Glastonbury. Reform efforts began
at Abingdon in 953 when Aethelwold was made abbot there.

The new monasticism was a native movement and the reformers probably
saw themselves as the heirs of English monastic tradition. One cannot
call tenth century deveiopments a survival of earliét centuries in the
sense that the tradition of learning associated with Theodore of Tarsus,
Benedict Biscop, and Bede was still represented by scholars who were pro-
ducts of their schools. Many libraries had been destroyed, particularly
those in the north like Wearmouth and York; others like Theodore's
library at Cﬁrist Church, Canterbury had declined. In the ninth and early
tenth centuries the Saxon clergy did not or could not’ concern themselves

with learning.5 However, Dunstan is said to have studied with Irish

‘Blair, P. 92; J. Armitage Robinson, The Times of St. Dunstan
(Oxford: Clarendon Press, 1923), p. 87.

5Montague Rhodes James, The Ancient Libraries of Canterbury and
Dover (Cambridge: the University Press, 1903), p. xxiii.
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monks at Glastonbury where a "considerable library remained from earlier
times."® There seems to be no continuous link with the scholarly tradi-
tions of the schools of York or Canterbury; this thread had been broken
in the ninth century. The main task of scholars in thetenth and early
eleventh centuries was to rebuild and to restore learning. At least ome
man, Byrthferth of Ramsey, was indebtéd to an earlier scholar, Bede, even
;hou;h Byrhtferth studied with Abbo of Fleury. The situation in the arts
was similar. Book 1liunination disappeared im the ninth century, and
teath century irtisto drew predominantly from the Carolingian atoré of
classical motifs. But some vestiges of Northumbrian and Canterbury tra-
ditions reached them. The achievements of earlier Englishmen did influ-
ence the atto and learning, but a great deal of rebuilding had to occur
before these achievements could be utilized.

Contacts with the Continent

Reform efforts reached their zenith during the reigns of King Eadwig
(955-959) and especially King Edgar (959-975) who was an enthusiastic
supporter of the reform. At Edgar's death, twcnty;ﬁight houses had been
reformed; from 975 to the Conquest only twenty houses were reformed.’
Dunstan's exile at the monastary of Ghent (955-957) marks the beginning
of many contacts between English houses and their reformed counterparts
on the Continent. The progress of monastic reform abroad had not been
unknown in England. News of these efforts came to Aethelstan's court,

and Bishop Cenwald of Worcester in 929 visited a number of churches in

Germany, including St. Gall and Reichenau. There is some evidence that

6Xnowles, pp. 37-38.

p. p. Kirby, The Making of Early England (London: B. T. Batsford
Ltd., 19%7), p. 104,




.
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Continental priests were living in English abbeys and episcopal house-
holds on the eve of the revival.®

In addition to this connection with the reform movement in Flanders
and Germany, close ties existed between Fleury, a Cluniac house, and the
English church. Oda, Archbishop of Canterbury, was supposed to have re-
ceived the monk's habit at Fleury and he visited there before his death
1n 958.9 Aethelwold's appointaent to Abingdon had prevented him from
studying at a monastery abroad a few years before; now he invited chan-
ters from Corbie to instruct his monks and sent a disciple, Osgar, to
Fleury te learn the customs and observamces of the Benedictine community.
Oswald, nephew of Oda, dissatisfied with the life of the secular clerks
he headed at Winchester, had been sent to Fleury about 950 for instruc-
tion in the offices and the rule. He returned to England eight years
later at his uncle's death.10 A man of his training could not fail to
advance the cause of reform, and in 961 Oswald succeeded Dunstan in the
of Worcester.

The reformers won several influential bisheprics including the see
of Canterbury which Dunstan occupied. In 955 Aethelwold became Bishop
of Winchester. Two monks who had been trained at Fleury assumed impor-
tant posts within the church. Osgar whemAethelwold had sent to Framce
succeeded him as abbot of Abingdon, and Oswald brought Germanus of Win-
chester from Fleury to instruct the community at Westbury-on-Trym near
Worcester. Aethelwold and Oswald seem to have participated more direct-
ly than Dunstan in reviving or founding monasteries in these years. The

impetus for the growth of monastic communities flowed from Glastonbury,

8Stenton, p. 438. 9Stenton, p. 442 and Blair, p. 176.

105tenten, p. 442; Enowles, pp. 39-40; and Robinson, pp. 111, 113, 128.
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Abingdon, and Westbury (or later Ramsey), and each of the descendants

paid "spiritual allegiance" to the reformer associated with its model

house; but the Continental practice of direct filiation was not followed.1l
The influence of Continental ideals upon cloister life is reflec-

ted in the Regularis Concordia, the rule drawn up to standardize monas-

tic customs in England. A'synodal council meeting in Winchester about
970 issued this document. Each of the three men contributed in some
fashion to this undertaking although Aethelwold is credited with the ac-
tual compilation of the rule. Representatives from Fleury and Ghent
were present to advise. The rule is based upon Continental usage with
some uniquely English features.l? The preface describes the couacil's
purpose thus:

The assembly fervently welcomed the message of the king,.... . that

he should establish in the young Church of the English good customs

« « + they called in monks of the monastery of St. Benedict at Fleury,

and also of that famous monastery known by the name of Ghent. Thus

they sought and found a way of great devotion, tempered with much

subtle discretion of reason.

The close personal contacts with reform centers of France and
Flanders facilitated not only the spread of ideas to England but also the
importation of manuscripts, ivories and other works of art. The daily
found of life in the monastery followed a prescribed liturgical observance
similar to that of the Bemedictine houses across the channel, and the need
arose for all kinds of service books. A large number of such books were

executed in English scriptoria, many of them copied from manuscripts

brought from France.

llgnowles, p. 49.

lzllair, p. 178; Stenton, pp. 446-47; and Knowles, p. 42. Knowles
gives the most thorough discussion of the elements of the rule, see pp. 42-46

13from the Regularis Concordia quoted in Robinsom, p. 145.
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Education and Letters

Concern for education can be seen from the first, and Dunstan, in
his years at Glastonbury, gave his pupils "the fullest and widest educa-
tion pouiblc."u‘ Aethelwold was also a master. Oswald is not known
as a mentor, but his devotion to learning is evidenced by the fact that
he invited Abbo of Fleury to teach at 'Rimsey. Schools and libraries
grew in the new centers of learning--Glastonbury, Canterbury, Winchester
and Ramsey. The education of monks was the chief comcern ia these schools,
but it seems probable that some pupils were to become priests.

These ends are reflected in the curriculum offered. Boys were in-

structed in the schola by a monk known as a magister scholae and learned

to read and write basic Latin. The Psalter was the main textbook used.

Pupils also participated in the services observed by the community and

received instruction in the chant. At more advanced levels, students

studied the trivium--dialectic, rhetoric and grammar--and the quadrivium--

astronomy, arithmetic, music and geometry. There was a rapid increase

in the demand for books, texts for instruction, works for the library

and service books. The volumes on ancieant learning which the schools

needed were obtained from Carolingian unuccripta.ls
Recerds that would tell us something about library collections dur-

ing this period are scarce. A few records remain from the Canterbury

libraries. A catalogue from St. Augustine's notes a Genesis, probably

the Pentateuch (B. M, Cott. Claud. B.IV); only one book in Hebrew can

be identified. The books that King Aethelstan gave to St. Augustine's

uclud(é Isidore's De naturis rerum (B.M. Cott. Dom. VIII), Bede's De

l4gnowles, pp. 487-88. 15Blair, p. 356.
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arte metrica, Alcuin, and a grammar. Greek books could be found in the

Christ Church library. Other works which can be tentatively identified
with surviving mmnuscripts include: Genesis (Oxford, Bod. Lib. Junius

11); Boethius De consolatione (Otho A. VI [burnt]), a Herbal (B. M. Cott.

Vit. C. III), Alfred's translation of Bede's history (Cambridge Univ.

Lib. Kk. 3.18), and Exceptiones de Prisciano, Aelfric's grammar collec-

tion (Durham Cath. Lib. B. III)1® The manuscripts that have survived
indicate that Bede and the Homilies were common items on the shelves;
Boethius, Gregory and Aldhelm are also frequently found. Libraries had
copies of church fathers like Jerome and Ambrose, as well as Isidore
and Augustine, and religious works like those of Juvencus, Prudentius,
Sedulius, Arator and various saintd: lives. The classical authors avail-
able included Priscian and Juvenal; Carolingian writers such as Alcuin,
Amalarius, and Theodulf of Orléans could be found. A comparatively small
number of scientific works remain: in addition to Bede and Isidore we
have astronomical nanu;cripts, the Aratea and Hyginus, Rabanus Maurus
and a mathematical trcatisc.17
Churchmen and monarchs were the benefactors of libraries in this

period. At least they are the only ones spoken of in the inscriptions.

Alfred, Canute 18 and Aethelstanl? donated books to the €anterbury librar-

laJa-el, PP, lxix, lxxxiv-lxxxviii and xxv-xxviii.

17qp14 informatien was compiled from N. R. Kerﬁ(eds,uedieval Librar-
ies of Great Britian, a List of Surviving Books (2nd ed., "Royal Histor-
ical Society Guides and Handbooks," No. 3; London: Royal Historical So-
ciety, 1964), pp. 1-224 by listing all surviving MSS (excluding service
books), supplemented by a list of illuminated MSS made by the author.

18

James, p. xxv. Ker does mot include these donations, pp. 238,243, 239.

198obinson, p. 64. Ker, Durham pp. 60, 252; Canterbury pp. 238, 243;
Winchester p. 315.
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ies. Dunstan seems to have given more attention to the library
at Glastonbury than that of Christ Church,zo and Peterborough
Abbey received about twenty books from Aethelwold. The generosity
of a few other ecclesiastics is recorded. Bishop Aelfward ¢s.
1035 gave grammars and sacred books to Evesham; Bishop Brithwold
bequeathed two books to Glastonbury; and, ¢a. 1060, Bishop Leofric
coellected some sixty volumes for the Exeter Cathedral I.ibrary.21
iContinental influence in the schools is most directly evi-
denced at Ramsey, a momastery founded by Oswald, which had parti-
éuhtly close ties with Fleury. Abbo of Fleury, one of the most
learned men of his day, taught here from 986 to 988 and his mark
may be seen in the emphasis given to scientific studies, cipecially
astronomy, at Ramsey. Byrhtferth, a monk of the abbey and a
pupil of Abbo's, is the most outstanding product of this school
and one of the bright lights of the whole English revival. He
vas a sathematician amd the author of various scientific works

including the Handbook er Enchiridon (Oxford, Bod. Lib. Ashmole

328), a guide to eclemental scientific information compiled chiefly
to aid the priest in his calculation of the calendar, and a "Preface"

to a work by Bede (Oxford, St. Joha's College MS. 17), 22 Byrht-

zoJ-u, p. xxiv. Ker lists only donations to Glastonmbury, p. 264.

21gevage, Appen. C and pp. 4,110-11,263, and Ker, pp. 150,
261, 81-84.

zzlhir. p. 360. Some scholars have also attributed commenta-
ties on Bede to Byrhtferth, see Henry Bradley im D.N.B., VIII, p. 126,
and J.H.G. Grattan and Charles Singer, Anglo-Saxon Magic and Medicine...
"The Wellcome Historical Medical Museum," New Series, No. 3; London:
Oxford University Press, 1952), p. 92. George Frank Forsey, "Byrht-
ferth's Preface," Speculum, III (1928, 505-522), pp. 505-06, 510,
513 rejects these works.
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ferth owed his interest in astronomy, so evident in his work, to

his master Abbo. He acknowledges this in his '"Preface' by stating,
"The wise Abbo, disciple of Father Benedict, by whose benevolence we
have gained knowledge of this subject and skill in other things."23

The main source of astronomical knowledge for Englishmen was
the Aratea, a mixture of astronomical information and mythological
lore. A Carolingian Aratea (B.M. Harley 647) was brought to
England about the time Abbo came‘to instruct the monks of Ramsey.
Another Aratus manuscript (B.M. Harley 2506), related to the first
by a common Caroiingian model, was probably illustrated in the
scriptorium of Ramsey.24 A third Aratea (B.M: Cott., Tib. B.V.)
was copied in England during this time. The existence of these
manuscripts indicates that the inﬁerest in astronomy was not merely
confined to Ramsey.

The second generation of the renewed monasticism was a parti-
cularly 1llustrious one for English letters; Byrhtferth of Ramsey
and Aelfric of Winchester (born ca. 955), who was a pupil of Aethel-
wold, are its outstanding representatives. Aelfric was an instruc-
tor at Cerne Abbas and in 1005 was appointed abbot of Eynsham.

His writings are largely pastoral and didactic in nature. His

intention was to convey the teachings of the church fathers to the

unlearned. Aelfric's works include: the Homilies, a metrical para-

23quoted in Forsey, p. 522.

24Fr1tz Saxl, Lectures (London: Warburg Institute, 1957),
I’ pu 1060 *
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phrase of the Pentateuch and Joshua (B.M., Cott. Claud. B. IV),
mentioned above; Colloquy, conversations between an instructor and
a tradesman; and a Latin grammar written for his monks (Durham
Cathedral Lib. B. III), also mentioned above.2> He is the best
representative of a native strain of English culture, vernacular
religious literature. Although the illustrations for this literature
did not draw upon traditional pictorial cycles, some of the themes of
this literature, like the Harrowing of Hell, appear in the illustra-
tions. These poems also color the artists choice of subjects for
example, hell pits and demons.

The concern for the spiritual well-being of all-monks, priests,
and laymen — is a characteristic of English monasticism and its educa-
tional aims. The monastic revival affected the whole body of the church
down to the parishes not merely the Benedictine foundations, and there
was a concern for the instruction of the clergy. This can be seen in the
fact that possibly three-quarters of English bishops were recruited from
monastic foundations.26 The careers of Dunstan, Aethelwold and Oswald them-
selves are examples of this trend. A unique feature of the English church,
the monastic cathedral (that is, a community of monks inhabiting a cathedral
church), demonstrates the penetration of monasticism into many aspects of

church life. The communities at Christ Church, Canterbury, under

25pelfric's works are discussed in J.S. Westlake, 'From Alfred to
the Conquest," The Cambridge History of English Literature, Vol. 1: From
tie Beginnings to the Cycles of Romance (Cambridge: the University Press,
1963), p. 119-122; Oswald Cockayne (ed.), Leechdoms, Wortcunning and Star-
craft of Early England ("Rerum Britannicarum Medii Aevi Scriptores';
London: Longman, Green, Longman, Roberts and Green, 1864)I1II, pp.
xix-xxvi; and Blair, pp. 357-59.

26p1air, p. 182.
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Archbishop Aelfric (995-1005), and Sherborne, under Bishop Wulfsige
(992-1001), were monastic.2/ The earlier efforts of Athelwold at
Winchester and Oswald at Worcester were directed toward establishing
monastic catﬁedrals.

The pastoral concerns.of the church are also reflected in the
kinds of works which were written and copied during this period.
It has been pointed out that not only the works of Aelfric but
also Byrhtferth's manual were written for the use of ordinary
monks, clergymen, or even laymen, as were the calendars frequently
added to service books. The artists who adorned calendar pages,
unlike the illustrators of Caedmon's Poems (Oxford, Bod. Lib.,
Junius 11) or the Pentateuch (B.M. Claud. B. IV), had an antique
pictorial cycle to draw upon. Churches, and particularly monasteries
where liturgical observance dominated the pattern of daily life,
felt an increased need for service books of all kinds -- psalters,
gospels, benedictionals -~ as well as calendars and computistical
materials. Traditional devotional literature such as the Arator,

saints' lives, Pastoral Care, and the Psychomachia were copied. In

the case of psalters and the Psychomachia, artists were able to draw

upon late antique cycles transmitted through Carolingian sources for
their motifs. The most renowned manuscript brought to England and
ugsed as a model was the Utrecht Psalter (Utrecht Univ. Lib., Script.
Eccl., 484). In other instances, artists were influenced by the treat-
ment of particular themes, such as the Crucifixion or the Baptism,

which came to them through Carolingian sources.

27steaton, p. 450.
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The Attitude Toward Antiquity

The attitude of the English monastic movement of this period
toward antiquity was a tolerant one; indeed it appears that classical
learning, particularly astronomy and grammar, was eagerly welcomed.
This acceptance was transmitted through the Benedictines across the
channel. Cluny "sacrilized" antiquity by regarding it as falling
within the sphere of divine actions.?28 Tﬁe influence of Fleury,
the shining star of Benedictine learning, and of Abbo, who certainly
had liberal attitudes to&ard learning and its role in monastic life,29
was important in this connection.

The attitude toward antiquity is more than the result of the
relationship between English monasticism and the Clumiacs. And the
roots of these attitudes lie deeper in the past than the Cluniacs.

We should trace here briefly the passage of these ideas to the Middle

Ages, specifically the survival of mythology. The ancients themselves
linked mythology with natural science (the gods are cosmic symbols), morals
(ﬁhe g;da ;fe allegories) and history (the gods are men immortalized for
their deeds). The early Christian fathers, like Tertullian (145-200) and
Lactantius (260-330), developed euhemerism, or the interpretation that

the gods are immortalized mortals. Isidore of Seville (575-638)

in his Etymologiae did the most to redeem the pagan gods from dis-

favor and transmits much information to the Middle Ages. Patristic

28y erner Weisbach, Religigse Reform and mittelalterliche Kungt
(Zurich: Einsiedeln, 1945)

29Henry Osborne Taylor, The Medieval Mind, A History of the
Development of Thought and Emotion in the Middle Ages (London:
Macmillan and Co., Ltd., 1911), I, pp. 293-94.
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fathers, like Augustine and Jerome, were hostile to classical
literature, but they accepted the sciences. Consequently, they
vwere unable to exclude astrology, although they condemned it,
because it was linked with several sciences including astronomy.30
Although the Church in different periods had attacked clas-
sical literature, Christians at various times during the centuries
from 600 to 1000 looked upon classical acﬁievements as a glorious
past to be imitated. The enthusiasm of Carolingian and Irish
scholars for antiquity is widely recognized; they regarded the

lncicnts as the source of knowledge. It has been said that Al-

e
Aca Lol

cuin and his scholars maintained that "the liberal arts are not the

ol anel BAS seorlare nelouzl

work of man, but of God, who has created them as a part of nature

n3l This kind of enthusiasa for an-

for men to find and develop.
tiquity was reflected mot only in the literary efforts of men like
Theodulf and Alcuin but also in the encyclopedia of Rabanus Maurus,
De rerum natura. The abbo<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>