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ABSTRACT

A COMPARISON OF SOCIAL ROLE3
OF FEMALE CHARACTERS IN SELECTED
COMMUNIST CHINESE PLAYS
WITH TRADITIONAL SOCIAL ROLES
OF CHINESE WOMEN

by Roger Alan Long

This study examines the soclal roles of the
female characters in ten modern Communist Chinese plays.
Its purpose 1s to define the traditional social roles of
Chinese women in their families, narriéges, professions,
and political hotivities, to describe the social roles
of the female characters in ten Communist Chinese plays
written between 1949 and 1962, and to compare these con-
trasting social roles.

A library survey was undertaken to supply evi-
dence for evaluation. Ten plays written in China since
1949 were selected from those avallable from the Foreign
Language Press. Sociological evidence pertainiﬁg to the
soclal roles of traditional Chinese women was also
gathered,

| The study is divided. into six chapters. After
the introduction, chapter two discusses the kinds and
degrees of discrimination against women in traditional
China. Chapter three provides 1nfqrnation about the
development of the struggle for women's rights during
the transitional period between 1912 and 1949 and the



political influence of the movements. Chapter four pre-
sents synopses of ten selected Communist Chinese plays
with major enPhasis pPlaced on the roles of the female
characters. Chapter five compares traditional social
roles of Chinese women with the sooclal roles of the
female characters. Chapter six is a discussion of the
conclusions.

The evidence in the selected plays reveals that
there is a transition away from the traditional social
roles of Chinese women toward more independent social
roles. It 1s shown in the plays that there 1s a dis-
integration of the traditional family clan power struoc-
ture, and that women are beginning to play influential
roles in Chinese soclety. The improved status of the
female characters depicted in this study is a result of
significant government support of women's rights and the
ability of women to be economically independent.
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CHAPTER I
INTRODUCTION
‘General Remarks

Inherent in the feudal system of China was a
long history of social inequality that incorporated the
traditional discrimination against women -- a tradition
that was severe in conocept and strlcf in enforcement.
Organized resistance against sexual inequality in China
was slight and ineffectual until the beginning of the
twentieth century when women began coordinating their
drive for equal rights with liberal political groups
that were attempting to overthrow the feudal government.

The Chinese revolution of 1911 and the establish-
ment of the Republic of China in 1912 was strongly
supperted by the women's rights movement, and some
intellectuals felt that the problem of sexual discri-
mination would quickly be resolved. It soon became
evident, however, that the new government was not going
to 1nstitute programs of radical social reform. As a
result, the basic disorimination against women remained
unchanged, and intellectuals renewed their protests
through a varlety of forms.

A. C. Scott, writing about the arts in China
during this period, states that Chinese youth turned to

1l



the West for new forms with which to express their
rebellion.l The arts, used as a mirror of soclal revo-
lution and change, reflected the struggle for women's
rights., More and more intellectuals were beginning to
believe that "the supreme test of a new art for China
was 1ts 1deologilocal content."2

With the advent of the Communist revolution in
1949, the supporters of this oconcept and the supporters
of women's rights found themselves joined together. A
cursory examination of selected modern Chinese plays
indicates a major emphasis in the area of women's rights.
Women are often active and forceful participants in the
action of the plays. This writer feels that one of
China's most dramatic social changes has been in the
area of women's rights, and that this change is reflected
in econtemporary Chinese drama. It i1s also felt that a
contextual study of modern Chinese stage plays will
provide examples of female characters in their contem-
porary soclal roles, and that these portrayals can be
compared with the major traditional soclial roles of

Chinese women.

Purpose
The purpose of this study is to define the tra-

15, c. Scott, Literature and the Arts in Twentieth

Century China (New York: Doubleday & CO., Ince., 1963), D.3e

21p14., p. 5.
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ditional social roles of Chinese women in their families,
marriages, professions, and political activities, to
desoribe the social roles of the female characters in

ten Communist Chinese plays written between 1949 and 1962,

and to compare these contrasting social roles.

Significance of the Stud

This study provides a view of a dramatic form
that has almost literally been thrust upon an entire
oivilization of 700 million people -- a form of theatre
that might have taken decades or even ocenturies to be
assimilated by a culture famous for olinging to tradi-
tion. This writer feels, therefore, that much of the
study's significance lies in the opportunity to present
and reflect upon a group of plays from this relatively
new period in the history of Chinese drama. It is
especially valuable because of the limited amount of in-
formation that is avallable in the area of contemporary
Chinese drama.

Since modern Chinese drama, in the focus of this
study, refleots the attitudes and status of contemporary
Chinese women, it 1s a sociological yardstick, measuring
the amount and quality of ochange that has taken place in
China during the past several decades. This study, then,
in addition to its dramaturgical significance, reflects
upon an element of soclal change as seen in ocontemporary

Chinese plays.



L

Scope of the Study
Before comparing the traditional social roles of

Chinese women with the contemporary social foles de-
pioted in the selected plays, it 1s necessary to define
the areas under consideration. The traditional social
roles are grouped into four catagories: famlly, marriage,
professions, and political activitiles.

The period between 1912 and 1949 was a transi-
tional period in the struggle for women's rights, oon-
taining several efforts by female intellectuals to
achieve sexual equality. These efforts are briefly out-
lined to give a sense of progression to the women's
rights movement and to illustrate the strong Communist
commitment to the movement during the years preceeding
the Communist revolution.

Plays used in this study were written after the
Communist revolution of 1949 and deal with subjeots
relating to contemporary China. Each of the ten plays
i1s outlined in synopsis form, with major emphasis placed
on an examination of the roles of the female characters.
A summary 1s included after each play to syntheslize the
soclal roles of the female characters and to provide a
basis for comparing traditional social roles with con-
temporary social roles of Chinese women as seen in the
plays.

Conclusions regarding the changing status of
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women and the dramaturgical emphasis on female characters

in Chinese drams complete the study.

Definition of Terms

The following terms are frequently used through-
out this study.

Traditional China: In this study, traditional
China refers to the Chinese culture that existed before
the establishment of the Republic of Chlnﬁ in 1912.

Marriage Law: The marriage law was probably
the most significant advance in the struggle for women's
rights in China. It was concelved and enforced by the
Communist government in 1949 and, among its many
liberating changes, it guaranteed women the right to own
property, to freely select marriage partners, and to

obtain divorce.

Source Material
Socliological and cultural studlies that were

exceptionally useful in defining the traditional roles
of Chinese women are The Chinese Family in the Communist
ggoll.ut::l.on3 and A Chinese Village in Early Communist
Translt;on.“ Both are by C. K. Yang. Both are
excellent and invaluable sociological studies of China

3c. K. Y
« Ko Yang, A Chinese Family in the Communist
Revolution (Cambridge: M.1.T. Press, 1959), 246 pp.

l"t'.!. K. Yang, A Chinese Vil in Ear Communist

Transition (Cembridge: M.I.T. Press, 1959), 276 DD



in the early 1950's. Yang's emphasis on the family clan,
its disintegration, and the relationship between family
members, oclans, and villages is exceptionally valuable
in determining the changing role of the female in China
primarily because he is concerned with the frictions
caused by the replacement of o0ld ideas with new.

Two other books, Chinese Women: Yesterday and
Today” by Florence Ayscough, and The Position of Women
in Early China® by A. E. O'Hara, while less sclentifio
and objective than those of Yang, provide interesting
and useful material regarding the traditional role of
Chinese women. Sinoce both books were written before the
Communist revolution in 1949, they include pertinent,
if somewhat romantic, information regarding the transi-
tion period between 1912 and 1949.

While the books of Peter Townsend contain some
valuable material about contemporary China, one must be
ocareful to gleen only what is useful from his chaff of
information. Both his China Phoenix’ and What's Happen-

ing in Ch;nae (written with Lord Boyd Orr) ocontain

JFlorence Ayscough, Chinese Women: Yester and
Today (Cambridge: The Riverside Press, 1937), 320 Dp.

éhlbert Richard O'Hara, The Position of Women in

Early China (Washington, D.C.s The Catholic University
of %%ar oa Press, 1945), 299 pp.

?Pe ter Townsend, China Phoenix (London: Jonathan
Cape, 1955), 405 pp.

8
Lord Boyd Orr and Peter Townsend, What's Happen-
ing in China (London: MacDonld & Co., 1959), 159 pp.
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blatant oconclusions that cast suspicion on the validity
of much of his work. However, there are areas in which
his reporting is reinforced by other writers who have
visited China.

The ten plays used in the study were selected
from among the English translations of Communist Chinese
plays avallable through the Forelign Language Press.

Limitations

The study 1s limited to female characters be-
cause they dramatically 1llustrate an element of the
social changes that have ocourred in China during the
past sixty years. Also, a cursory examination of the
plays reveals a distinoct emphasis on the female charac-
ters.

The ten stage plays used in this study are
selected from among eighteen English translations of
Communist Chinese plays avallable through the Foreign
Language Press. None were selected or rejected because
of their thematic content; of the eight plays not
included, three are children's plays, two deal with
historiecal periods unrelated to the study, and three
others offer no worthy contribution to the study.

The study includes Chinese stage plays written
between 1949 and 1962, No chronological order can be
established for the plays because the publishing dates



of most of the plays refer to the English translations
rather than to the Chinese language publication dates.
However, the publishing date of the last translation is
1962 and a contextual examination of the events that
occur in the plays suggests that they were all written
after 1949,

In this study, the traditional period is thought
to have culminated in 1912 because before that time
there were no significant changes in the status of
Chinese women from the pre-Christian era until the late
nineteenth century.

The modern period has been set as post-1949 for
two reasons. First, until recently the Communist reign
has been a relatively stable political period in con-
tempqrary China. Second, because of Communist support
and enforcement of the women's rights movement, the post-
revolution period provides a base for a ocomparison
between traditional soclal roles and contemporary social
roles revealed in the plays.






CHAPTER II
TRADITIONAL SOCIAL ROLES
OF WOMEN IN ZARLY CHINESE SOCIETY

China, the oldest ocontinuing civiligation, was
frees from foreign influsnce longer than any other major
culture. It has been ascertained that this ociviligzation,
which was stabiliged before the birth of Christ, re-
tained certain attitudes of earlier periods despite the
dramatic transformations that were advanced by COnnuniln.9
This tendenocy to retain old customs and superstitions is
mirrored in today's Chinese drama, where the conflioct
between 0ld and new is one of the basic themes.

This confliot 1s especially true with regard to
the movement for sexual equality. However, in order to
compares the new social roles of women in China with their
traditional roles, it 1s first necessary to clarify the
position of women in pre-Republic China. Therefore, the
following chapter briefly defines the major traditional
soelal roles of Chinese women in their families, marriages,
professions, and political activities.

The following pages deal primarily with rural
Chinese females, whose social roles were practically un-

changed from early Chinese civilization until the late

9Harry Sohwartgz, China (New York: Atheneum Press,
1965), p. 23. 9
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nineteenth century. Even when trade and industrializa-
tion began to oreate urban centers that permitted a more
liberal attitude toward women, the traditional role of
the majority of peasant Chinese women was unaffected.

In general, the traditional role of the female in
China was one of gtringent subservience to her family,
husband, in-laws, and soclety in general. She was denied
the right to keep her given name after her marriage and
was sometimes treated with open hostility and disrespeot
until she bore her husband a son. These were accepted
traditions in Chinese scoclety and had been in effect
since early Chinese civilization. This is 1llustrated by
the following quote from Chinese Family and Society,
"Buddhism, in which woman 1is the personification of evil,
added new ideologlcal propositions to the idea of

women's inferiority. »10

This emphasizes two factors.
First, since Buddhism probably first traveled from India
to China about 100 B.C.1l and as Buddha's teachings added
to the concept of femals inferiority, there must have
been a tradition of diserimination already in practice

in China. Second, it points to the fact that female in-

feriority was more than a social tradition. It was a

10013a Lang, Chinese Pani;* and Society (New
Haven: Yale University Press, 1949), p. N

llyang I-Fan, Buddhism in China (Hong Kong: The
Union Press, 1956), p.
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‘religioua concept; and, like Buddhism, it permeated the
essence of Chinese culture.

The ooncept of female inferiority was furthered
by olassical writings which described the approved methods
of conduoct for women. They stressed obedience, timidity,
reticence and adaptability as the main virtues of wonen.lz
These teachings, combined with other traditions of sub-
ordination, such as the marriage contract, concubinage,
absence of freedom of divorce, loss of individuality,
seclusion, and restrioted education, placed the woman in
a lowly position in Chinese society. C. K. Yang mentions
that "K'ang Yu-wei, the precursor of modern reformers at
the end of the last century, listed being born a woman as
one of the calamities of life."13 Yang also refers to
traditional Chinese fiction and says, "the female
charsocter was frequently introduced by the line ‘unfor-
tunately (she) was born a wonan.'“ln For the majority of
women life was dominated by men: fathers, brothers, and

husbands. Dominance of men over women was confirmed by

philosophical and ethical prinoiples.ls

121p1d., p. 43.

13
, C. K. Yang, The Chinese Faml in the Communist
Revolution (Cambridges M.I.T. Press, I%§§T: p. 106,

lh1psa,

lsPeter Townsend, China Phoenix (London: Jonathan
Cape, 1955), pp. 306-307.
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Women were considered inferior and were regarded
as property; they had no rights or Justifiable needs or
desires other than those which kept them alive and kept
them from dishonoring their famlilies. They could be
bought, sold, and traded. There are those, however, who
feel that the woman's position in China has been vastly
distorted. The Chinese scholar, Shih Hu, mindful of the
discrepancies that exist between objective and romantic
reality, tells us: !

The position of women in the old family was
never so low as many superficial observers have
led us to believe. On the contrary, woman has
always been the despot of the family. . . .« No
other country can compete with China for the
distinetigg of being a nation of hen-pecked
husbands.

Undoubtedly, there were situations in tradi-
tional Chinese socliety that supported this comcept, but
the following quote from Peter Townsend's China FPhoantx
reveals another, less palatable, aspect of the position
of women in traditlional Chinas

Because this subject the treatment of women
was very much to the forefront I used to listen to
any group discussing the past and present treat-
ment of women and record their stories. . « « A
Cantonese described how he had seen women sold in
& public market place, disposed of by their hus-
bands to pay a debt or end a family quarrel. Some
had been sold as many as eilghteen times, and
landlords would buy them, pay a percentage of the
purchase price to the local tax office and put
them to work. A Fukienese recalled how men fallen

3n1n Hu, The Chinese Renaissance (Chicago: The
University of Chicago Press, 1934), pp. 104-105.
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in the world would take their wives to certain

restaurants and rent them out by the night or

tion varied from districs to dlatriet.l? ~ o
This extreme was probably no more common than Mr. Hu's
"nation of hen-pecked husbands," but the fact that women
were sold as slaves, prostitutes, and concubines, reveals
& great deal about the traditional status of Chinese
women.

It should be noted that much of the discrimination
was economic in nature. It cost a peasant family a sub-
stantial amount of money to raise a female child who
could not work in the fields, and therefore it was
necessary to get a substantial sum of money or quantity
of goods from the marriage contract. As we willl see
later, the inveterate poverty of traditional China was a
major faotor in the subjugation of women. For nearly
three thousand years China's economic condition was very
low indeed, and the female's soclal role remained
relatively unchanged during this time. Significantly,
when the industrial revolution began to affect China's
urban areas, and when women became more financially in-
dependent, the traditional roles began to change.

Before these changes can be examined, however,
it 18 necessary to define the traditional social roles of

Chinese women. The remainder of the chapter will deal

17Tonnsend, China Phoenix, p. 306.
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with the females' traditional roles in their families,
marriages, professions, and political activities.

Family

The traditional attitude toward female children
can best be desoribed by & quotation from the Book of
Songs as translated in The Pogsition of Women in Early
China:

Then he bears a daughter,

And puts her upon the ground,

Clothes her in swaddling clothes,

Gives her a loom-whorl to play with,

For her no decorations, no emblems;

Her only care, the wine and food, 18

And how to give no trouble to father and mother.
The female child, unlike the new-born male, is8 given
swaddling clothes instead of bright colored ones. She 1is
given a tool of work as her play-toy instead of the bits
of Jade that are given to the male. She 1is to be plain
and quiet. Her role is passive and should give no trouble
to her parents.

The economic position of the child's family
largely determined the amount of hardship the child had
to undergo and sometimes its ability to survive. Death
from starvation and malnutrition was not uncommon in
China. If food had to be shared, it was natural that the

male child would receive the larger portion since,

184 1vert Richard O'Hara, The Positlen of Women

An Early China (Washington, D. C.: The Catholic University
of Amerioca Pr’__ss, 19“5)’ Pe 2620
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eventually, both the father and the mother would depend
on him and his children for support in their old age.

It 18 not unreasonable to assume that some young Chinese
girls died from malnutrition because they happened to be
born females.

Infantiocide was never a common practice in China,
but it did exist. If infanticlde was practiced, it was
almost entirely with females since they were worth less
to a hard-working peaaant.19 Pearl 3. Buock, a romantic
but well-qualified observer of Chinese life, has included
instances of infanticide in her stories and books. Both

The Good EarthZ®

and Fathers and Mothers?l depict what
ocould almost be termed "mercy killings" of female
children. In both instances, economic factors foroced

one of the parents (in The Good Earth it was the mother
and in Pathers and Mothers it was the father) to kill a
female child. Nelther of these were emotionless killings,
but they were an economic necessity for the families.
Infanticlde, however, was a futile last resort. There
were more preferable ways of saving children from star-

vation. Sometimes children, again largely female, were

19Lang, Pp. 46-U47.

2oPearl S. Buck, "Fathers and Mothers," The First

Wife and Other Stories (New York: The John Day Company,
1933), bp. 295.

2lpearl S. Buck, The Good Earth (New York:
Grosset & Dunlop, 1931), p. 85.
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given to the temples.zz These girls became nuns who
worked in the temples; ocooking, cleaning, and serving
others. Life in the temple was undoubtedly diffiocult,
but 1t provided food, clothing, and living quarters that
might not have been avallable in the home. Also, these
girls probably had the advantage of a better education
than they might have received from their families. A
few young children were sold to brothel-keepers. Although
these girls provided direct income for the family when
they were sold, the parents who were forced to sell their
children in this fashion undoubtedly did so only when it
was unavoidable.

It must be said that 1life in a brothel seems to
have been much more pleasant than that in the church or
in the average home. Young girls were taught to groom
themselves, play the PiPa (gultar), sing, and dance, as
well as excel in other forms of soclal intercourse. They
met a large number of men, and it was not uncommon for a
well-to-do olient to refund the girl's purchase price and
retain her in his home as a conoubine.23 However, this
occupation has always been subjected to over-romanticism;
it 1s 4ifficult to believe that the majority of Chinese

prostitutes were content with their means of livlihood.

zzrlorenoe Ayscough, Chinsse Women: Yesterday and
Today (Cambridge: The Riverside Press, 1937), PP. 85-89.

231b1d., p. 92.
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The young female child was also subjected to the
traditional practice of footbinding. Strips of cloth
were tightly wound around each foot; and as the foot grew,
it became oramped and deformed as a result of the binding.
In theory, footbinding was’practioed to enhance the
aesthetic beauty of the woman.24 Small feet were con-
sidered much more beautiful than large feet. This prac-
tice also served a practical role. It physieally
orippled the child so that when she grew to womanhood
and was marrled, 1t was virtually impossible for her to
leave the house. In the later part of the nineteenth
century, footbinding was legally outlawed. However, the
law was never enforced, and the practice was continued
for many decades therearter.25

The educational opportunities open to an average
Chinese girl were practically non-existent. "Educational
investment in a girl was considered irrecoverable owing

6 Therefore,

to her eventual departure from the family.'z
as previously mentioned, educational opportunities that
became avallable were first offered to the male children.
Practical education in the funotions of a housewife and

mother were learned through practice and assimilation.

2l'Inms:. pp. W6-47,

25!ang, The Chinese Family . « . , p. 117.
261v1d., p. 106.
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Most young peasant girls started working in the house at
approximately eight years of age, which was the beginning
of their only form of education. Girls sold to the
brothels received some training in the arts, and it is
possible that the nuns in the temples oconducted a

program of formal education. Wealthy families could
afford to have all of their children tutored, and many
women from upper-class homes gained wide-spread popularity
as writers and painters, but the majority of peasant women
were 1lliterate, knowledgable only in the simple tasks

and orafts of homemaking.

Still, the status of the female, up to this point,
was not partiocularly low compared to that of the nale.27
If the girl had survived childhood, she enjoyed approxi-
mately the same amount of parental love and affeotion as
did the males in the family. It was not until the girl
entered matrimony that the full impaoct of her subjucation

to male domination became apparent.

Marriage
The marriage oontract was no more than a verbal

bill of sale. It was an agreement between two families
that provided for an exchange of money or goods to one
family in exchange for thelr daughter in marriage.

Again the economic factor was instrumental in establishing

271ma.
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the tradition of contracted marriages. The marrying of
male children and the begetting of additional males in-
sured the propagation of the family clan; addition of a
woman to a famlily also meant extending famlly production
28 and supplying
& new worker for the husband's family. There is an old

to care for the parents in their o0ld age

Chinese saying, "In a betrothel, when a daughter goes
out, an ox ocomes 1n.'29

Perhaps the feeling of being traded had little
effect on the women of China. Probably they had been
ralsed to exﬁeot and hope for a good marrliage and per-
haps they accepted it falthfully, without complaint.
However, as Felix Greene points out, "Not only was this
kind of marriage not free, it was ocontracted on the basis
of the idea of the superiority of men over womon.'3°
There 18 no doubt that this was a period of dramatio
transition for the female.

C. K. Yang points out that, "With the marriage
began the most personally humiliating and emotionally
disturbing stage of a woman's 11fe."31 He feels that the

28
C. K. Yang, A Chinese Village in Early Communist
Tradition (Cambridge: M.Y.T. Pr Press, 13297 oo 197

zgxang, The Chinese Family . . « 4 pP. 107.

3°Fe11x Greene, Chinat The Country Americans Are
Not Allowed to Know (New York: Doubleday and Company,

1l), py,396.
3]'Yang, The Chinese Family . . . , p. 107.
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marriage must have been an extremely traumatic experience.
It minimized the roles of both male and femals since
neither had any choice in the selection of his partner
for 1life. The female lost all of her individuality. Her
glven name was eliminated and replaced with her husband's
surname. Thus, in a marriage between Elizabeth Gray and
John Smith, the woman's name became Smith-Gray.J)> Both
surname and given name were eliminated by her husband and
his famlily, and she was addressed by a kinship term
denoting her position (although not necessarily her
status) in the family. These factors, in addition to
the realization that she had been married without her con-
sent, must have been a rude reminder of the role she was
to follow for the rest of her 11r0.33

In some clans the marriage contract remained in
effect even after the husband died, and the children were
regarded as the property of the family and could not be
taken away. Widows were not allowed to remarry$ and if
they insisted on dolng so, the deceased husband's family
could interfere and either sell the woman to another man
or kill her, depending upon which plan was most convenient

or profitable.3n

32These names have been Anglicized in order to
clarify the example.

BBIangg _Th._e Chinese me e o o 9 PDe 110-112.

3*1p14., p. 48.
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In a traditional marriage, the wife belonged to
her husband's family rather than to the husband. Her
first duties were to her mother-in-law, one of the few
instances of female domination. The husband, out of
filial piety, had to side with his mother who was often
oruel and harsh with the daughter-inplaw.35 It 1s
fairly easy to understand why a mother-in-law might have
been disrespectful to her son's wife. First, although she
supplied another pair of hands for the work, she also
oreated a financial burden on the family because of the
marriage contraet. Until the daughter-in-law gave birth
to a son, she had not completely fulfilled her part of
the marrliage bargain. Even when this event happened, it
would take fifteen or twenty years before the grandson
would be able to substantially help the family. Second,
there was the natural Jealousy that occurred when the
child's affections were transferred from the mother to
the wife.

Probably the newly married female often found
herself in a rather hostile environment. Not only were
frequent parental visits discouraged, but the bride's
fanlly was not even allowed to attend the wedding

cerenony.36 She was confronted by a stranger husband

Frang, p. 47. ,
36!ang, The Chinese Family . . . , pp. 11ll-112.
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and frequently diffioult mother-in-law, and as Felix
Greens points out, she was "not only denied political and
economic rights and held in servitude, but she was

also stripped of the right even to manage dally domestic
affairs."3’ Her relationship to her mother-in-law was
often stralned, and she could have been divoreced for
disobeying her husband's mother.38

It should be noted, however, that in this in-
stance a woman was able to gain a position of power
seldom achieved by Chinese females. The role of mother-
in-law might have been exceptionally harsh simply because
it was the first time the average Chinese woman could
experience a feeling of power and authority.

Although it would be foolish to think that no
contracted marriages resulted in bonds of genuine affec-
tion and love, there is a Chinese saying that vividly
describes the traditional relationship between husband
and wife, "A wife married is like a pony bought; I'll
ride her and whip her as I like."3’ This indicates that
the relationship of the female with her husband was often
no better than with her mother-in-law. A husband might

eventually resent a woman who was thrust upon him without

37I‘n8’ Pe u6o
38@reenn, pP. 396-397.
3%reene, p. 396.
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his consent or consultation. Her attitude most likely
reflected the same resentment, although it was probably
velled with demure politeness.

The major difference lies in the reaction of the
male. In traditional China, husbands were allowed to
beat their wives as freely and as frequently as they
pPleased. If this did not satisfy them, they could divorce
or sell their wives, although this was rarely practiced
in peasant families because of the expense of the marriage
contract and the loss of a famlly worker and child bearer.

The female's obligations to her marriage were
relatively simple, but strictly enforced. Her major duty
was to serve the family and to assist the mother-in-law
in the daily house cleaning and cooking and to work in
the fields when required. Her household duties were
heaviest during the first years of her marriage and
motherhood, but they gradually slackened when her children
ocould work and when she reached the position of mother-
in-law.

There was no way by which a female could evade
the possibility of an unpleasant marriage, and once
married there was virtually no way to rectify the situa-
tion. As a result, suicides were not infrequent; and
unhappy households were even more common. The wife was
also subjected to the humiliation of having to live in
harmony with her husband's concubines if the husband
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;hoao to bring them into the household. Of course, the
average Chinese male ocould not afford a concubine, but he
had the legal right to take one if he so desired.
Traditionally, polygamy was practiced by the upper-middle
and upper social class minority; and in these circles the
taking of concubines was not uneommon. In fact, "a man's
wealth and prestige were frequently measured by the
aumber of concubines he possessed. . . ."l"o
Polygamy was practiced for reasons other than the
obvious. "The institutional recognition of polygamy was
partly a means to insure the continulty of the family
organigation; and polygamy together with the taeit
approval of prostitution had the funotion of mitigating

" If a

men's tensions under arranged marriage. . . ."
female had not produced a male ochlild within a reasonable
number of years, the male could take a “second wife" or
concublne with complete Justification. Indeed, in an
unhappy marrliage, the wife might appreciate being re-
lieved of some of her marital obligations. In poor
families, where concubinage was not economiocally feasible,
the wife undoubtedly underwent increasing antagonism from
the husband and the family. A husband could divorce his

wife for not bearing a son, but the wife had no recourse

uoIang, The Chinese Family . . . , pp. 54-56.

Mlyvia., p. 45,
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except to accept her situation with resignation.

The possibility of divorce was unthinkable for the
average peasant woman., There were written provisions for
Justifiable divorce, but they were exercised very in-
frequently. The wife was bound to her husband's family
by soolal, religious, and ethical custom. Death was
more honorable than divorce. Indeed, sometimes it was
unavoidable, for "In areas where feudal attitudes were
most deeply rooted, women who applied for divorce were
sometimes put to cleo.t:h.""2 Then, too, there was the ever-
present economic fasctor. Because of vast discrimination
against women in all spheres of Chinese soclety, "the
simple threat of hunger forced them to submit to the
inferior status assigned them by the male-dominated
famlly ingtitutions."™3 Greene points out that a woman
divoroed by her husband was an objeot of social oontenpt,“4
and a woman who divorced her husband had absolutely no
geourity. Her famlly would not accept her; she probably
had 1little or no formal schooling, and there were virtually
no employment possibllities other than prostitution. As
a result, she had to accept concubinage, prostitution, and
male domination.

421p44., p. 397.

¥31p14., p. 112.

“hcreene, p. 396.
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The wife had to be careful not to display Jealousy
or dissatisfaction for fear of reprisals of beatings or
even divorece. There were seven justifications for a man
divoroing his wife:

1; If she disobeyed his parents

2) If she failled to bear children

z; If toe comitind sinteen

5) If she had some repulsive disease

6) If she was gﬁgrnlous

7) 1If she stole
The amount of discorimination agalnst women is evident in
these grounds for divoroce. A male could bring other women
into the house and then legally divorce his wife if she
showed displeasure or took a lover of her own. If she
disobeyed his parents, regardless of how inhumane they
may have been, if she talked too much, if she falled to
bear children even though her husband could have been
sterile; or if she stole goods or oontracted a "repulsive
disease,” she was subject to divorce and social casti-
gation.

It may seem surprising that divorces were not
more oommoni but as Olga Lang points out, "Peasants,
artisans, and coolies could not afford the expense of a
second marriage after the heavy expense entalled by the
first; and the wealthy man did not have to discard the

0old wife if he disliked her; he could always take a oon-

“5Lang, p. 40,
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k6 It is evident that the domination of the

cubine.”
male was almost complete. The role of female was one of
subservience, humility, and resignation to a myriad of
soclal and economic injustices over which she had little
legal or political control.

A woman's legal rights were practically non-
existent. Florence Ayscough succinotly desocribes the law
in regard to women's property when she states, "She had
nonc.'47 In other areas, she was also the object of
disorimination. If a woman's husband abused her and was
punished for it (a rare occasion), he was punished less
than if he had abused a stranger. The opposite was true
of a woman. It was pointed out earlier that a man could
legally commit adultry without fear of punishment, but a
woman could be beaten, divorced, or even killed. Even
women's ochildren were not legally theirs -- they belonged
to the family. Legal protection from divorce was not
enforced although there were statutes in this arca.ha A
woman could not be legally divorced in three instances:

1) If the wife had mourned for her husband's
parents for three years.

2) If her parents wouldn't take her back.
3) If she had seen poverty in a family that later

uGIbid., p. 41,

u7Aysooush, p. 60.
ueLans, p. U4,
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becanme rich.u9

These regulations were not enforced, however, and had
1little effect on the lives of the vast majority of Chinese
women. One other law should be mentioned, although it,
too, had little bearing on the position of the woman in
her marriage. This law outlined the right of the female
to demand a divorce if the husband committed adultry (we
must assume this means with another married woman sinoce

he legally had the right to take a "second wife"™ and
concubines), if he was condemned for some orime, or if

he abandoned her for a period of three years.5°

Professions

There were few respectable professions open to the
Chinese female before industrialization of China ocourred,
about 1912. Nunnery was probably the profession, aside
from that of the housewife, that carried a degree of
respeotabllity. There were actually few professions open
to women regardless of thelr soclal acceptability. Women
who were not fortunate enough to be married (the econo-
mic security of marriasge was more important than the dis-
taste of servitude), and who ocould not live with parents
or relatives could become nuns, matchmakers, female

professors of spiritual manifestations, professional

l'9A:rs¢o‘ugh, Pe 57.
5%7p14., p. 58.



29

praying women, herbalists, mid-wives, or prostitutes.51
There 1s little doubt that many of these professions
over-lapped and that the mid-wife was probably a seller
of medicines (herbalist) and possibly a professional
praying woman.

Serving the church was a source of livelihood for
many women. Some children were given to the temples be-
cause of poverty or illness and were ralsed within the
confines of the temple to become its servants. Some-
times widows, seeking the solace and protection of the
church, would become nuns -- espscially those who had no
family to care for them. Frequently young girls would
escape from brothels and seek protection in the temples,
living the rest of their lives as nuns. 014 prostitutes,
either worn out or disgusted with their way of life,
would also become nuns to provide security for their
remaining years.

Prostitution was probably the most profitable
profession, although the brothel-keeper undoubtedly
retained most of the income. Children were bought and
sometimes kidnapped by brothel-keepers, and there were
always women who had no recourse other than a 1life of
prostitution. These women, however, obtalned some traln-

ing in singing and dancing and undoubtedly hoped, during

5l1bid., p. 87.
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their younger years, that they would be admired by some
well-to-do man and be taken to his home as a concubine.

As we will see later, several of these tradi-
tional occupations are still accepted in one form or
anothers and several, among them prostitution and match-
making, have theoretically been abolished. However,
before the movemsnt for women's rights began changing
attitudes toward women, they were the only means by which
unmarried women could make any semblance of a living.
The reputations of the women who practiced these various
modes of living were tainted with soclial contempt.
There 18 a writing in a Chinese tomb that states, *Who=-
ever has these mischief-makers about his house is sure to
meet trouble,'52

As the industrial revolution slowly began to
reach China during the latter part of the nineteenth
century, new occupations began to be offered to Chinese
females living in the metropolitan areas where most of the
factorlies were located. About this time upper social
class women who had obtained a considerable degree of
formal education began to occupy a few professional
positions in law, medicine, and business. Many upper
goolal class women throughout the centuries had gained
considerable reputation as writers and painters, but this

521114,



31

could not be considered a profession since custom fore-

bade them to accept money for their servioes.53

Political Activities

Although the majority of women in traditional
Chinese soclety were 1in positions of subservience, a few
women have occupled positions of authority. China has
been ruled on occasion by several empresses and empress
dowagers since the third century B.C. when the Queen-
Empress Wu Chao, in the T'ang dynesty, ruled China from
660-705 A.D. And there were numerous less notable female
rulers scattered throughout China's history, the last
being the famous Empress-Dowager5h who controlled the
throne after her husband's death in the late 1800°'s
until she finally took complete power in 1898.55 These
rulers, however, gained theilr positions as a result of
the strong clan system that had developed in China over
many oenturies. When a clan lost all its adult males,
family power was transferred to the oldest female until
another male was able to assume control of the family.
In the relatively few instances when this occurred in a
ruling clan, a female became head-of-state.

Women were not involved in political activity,

531p1d., p. 92.

5uIt i1s interesting that the last major political
effort to suppress the demand for sexual equality was

effected by a female, the Empress-Dowager.
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however, unless they married or were dborn into a ruling
clan. Traditionally Chinese women have occupled no
recognigzed routine positlon in the political world; and
political activity was neither recognized nor apprcnred.s6
The absence of female political activity began to change
somewhat toward the turn of the last century, however,

and the fact that there was a large number of female
soldiers in the Taiping Rebellion in the early 1850'357
indicates a degree of political awareness that was uncommon
during that period. Later in the century, women expressed
concern with regard to thelr political rights, but their
political activity was minor until the early part of the
twentieth century, at which time it blossomed into a

fullfledged movement for women's rights.

Summary
The traditional role of the Chinese female in

relation to her family, marriage, profession, and political
activities was one of timidity, and subservience. She
was dominated and discriminated against by males but could
not rebel against this subjugation because of her economic
dependence on the traditional family unit. As a ochild

558h1h Hu, "Women's Place in Chinese History,"
Paper read before the American Assocliation of University
Women, Tientsin, China, December 5, 1940, pp. 2-3.

SGYang, The Chinese Family . . . , pP. 119.

571bid., pp. 117-118.
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she was discriminated against whenever discrimination was
necessary, and her role in the family was one of filial
plety and obedience. Obedience was also the key to her
survival in marriage. Her role was that of housekeeper,
sexual companion, and mother; and she could suffer abuse,
beatings, divorce, and even death, if she proved negli-
gent in any of these duties. Her role as a professional
woman was little more than nominal, and those professions
that were open to her were held in social contempt. The
Jobs she could obtaln were largely parasitic and per-
sonally degrading. Politlcal activities were denied

the female in traditional China along with praotically
every other group activity. In short, the female living
during the traditional period was subject to accepted
religious, philosophical, and ethical dlsc:lnination. By
the end of the nineteenth century, she was reeling under
the weight of three thousand years of oppressioni and she
was ready to shed some of her ballast.



CHAPTER III
DEVELOPMENT OF THE STRUGGLE
FOR WOMEN'S RIGHTS

This chapter briefly outlines the development of
the women's rights movement in China from 1912, at which
time the founding of the Chinese Republic ended the era
of traditional China, until the early years of Communist
oontrol. The chapter is divided into three major seo-
tions. After a short desoription of the movement before
1912, there is a section discussing the Republic period
whioh lasted until China's second major revolution in
1924-25, At this time the Kuomintang (National People's
Party) and the Communists collectively overthrew the war-
lord ridden Republic and established, for a very short
period, Jjoint control of the government. However, the
Kuomintang quickly took complete control. Therefore, the
period from 1925-49 is labeled the Kuomintang period.
The last and more stable period is that of the Communist
period which started in 1949, although the Communist
party was influential in the revolution for women's
rights in the early 1920's, long before Communist poli-
tical domination.

The seeds of revolution, whether they be political
upheaval or a movement for women's rights, are sown over

34



35

& period of years, decades, and sometimes centuries. By
the end of the nineteenth century, the seeds in the move-
ment for women's rights had been maturing for nearly
three millenniums. It should be explained, however, that
this was not a mass movement.

The demand for sexual equality was first ex-
pounded by the urban female intelligentsiz of China, the
group that suffered far less than the average peasant
women. Nevertheless, the voices of Chinese women began
to be heard in the late 1800's, following the lead
established by women of the Western world who began
their struggle several decades earlier as a result of the
industrial revolution.

The pressure for women's rights in China never
reached any magnitude in the period immediately before the
establishment of the Republic, but the seeds were beginn-
ing to germinate. They were matured not only by centuries
of oppression, but by a wave of Western influence that
was beginning to engulf China. D. K. Yang believes that
the movement was a direoct result of the early introduction
of Western ideas of sexual equality among the upper soocial
class 1ntelligontsia.58 The 100 Day Reform of 1898 that
was initiated as a result of liberal pressure on the
young Manchu Emperor, although not primarily a women's

58!ans, The Chinese Family « . . , pPp. 134=36.
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movement, incorporated many of the demands for equality
that were being expressed by upper social class wonen.

Not only did it promote the extablishment of a free press
and the introduction of Western subjects into the
curriculum of the schools, it also advocated giving

women & modern education and unbinding their feet.59 The
conservative Empress Dowager, in defense of Chinese
tradition, organized a military coup, imprisoned the young
Emperor, ascended the throne, and ended all attempts at
reform.

Subsequent revolutionary movements attracted
many women. Chu Chin, the publisher of the first Women's
Journal, organized the "Restoration Army” in 1907 and was
finally executed. Her struggle for female equality
spurred even more activity in the movemsnt.6° As the
Manchu Dynasty crumbled during the first decade of the
twentieth century, women became more and more militant
in their struggle. "Battalions of women were organized
in many parts of China in the Republican revolution of
1911, a revolution which promoted women's rights to
education, 'to make friends,' to marry by free choice of
partners, and to participate in govornngnt.'61 Although

59Ib1do, ppo 117"'1180
601p14., p. 117.
611144,
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the Republiocan revolution was successful, the struggle

for women's rights d4id not end.

Republiec Period
Olga Lang suggests the revolution of 1911-1912

and the establishment of the Republic of China initiated
an end to the feudal attitudes toward women.62 Unfortu-
nately, these feudal attitudes lingered for many decades.
The struggle for women's rights went through various
periods of agressive action and static inactivity. The
period that preceeded the establishment of the Chinese
Republic was marked by activity which was largely a
carry-over from the Republican revolution. In 1913, the
Republican parliament was set upon by & large number of
women who demanded implementation of women's suffrage as
fulfillment of the revolution's promise. However, "polioce
dispersed the mob, and the men parliamentarians laughed
off the eplsode."63

After this disillusionment, the movement retracted
to a more stald course and, although women leaders con-
tinued to press for modern education, unbinding of the
feet, and the other principles that were advocated by the
leaders of the Republican revolution, little overt
activity was undertaken., Some advances, especially in

62Lang, p. 4.

63Iang, The Chinese Family . . . , p. 118.
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education, were accomplished, but this served only to
prime the pump of discontent.

With the May 4th Movement of 1919, the culmination
of Chinese protest against the settlements of the
Versailles Conrerenoe,Gu the frustrations of the intel-
lectual women of China resulted in protests against the
social, political, and economic disorimination that was
being foreced upon them. This was largely a result of
three factors: (1) Western influence guided the Chinese
demands for sexual equality and provided examples of what
united aotion could accomplish; (2) Publications on
modern womanhood were greatly expanded in volume and were
being read by an ever-inoreasing number of literate
Chinese females -~ mostly middle and upper class urban
women; and (3) The formation of several women's organi-
zations such as the Assooclation for Collective Advance-
ment of Women and the Assocliation for the Promotion of
Women's Education gave conorete direoction and purpose
to the movement. "What had been mainly a rising tide of
opinion and individual action was now being crystallized
into an organized collective novenent.'65

Industrialization had a two-fold effect on the

movement for women's rights. By accepting femals workers

6“Iang, The Chinese Family . « « » pPp. 117-118.

65Schlurtz, p. 40.
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into the factories, economic independence was spread to
a large number of women who, without means of self-
support, might never have spoken out against male domina-
tion and discrimination and would probably never have
Joined national organizations whose sole purpose waé

the propagation of women's rights. These women were by-
and-large members of the middle class and were probably
not intellectuals., Thus, the movement reached another
stratum of Chinese soclety and came somewhat closer to
being a mass movement. Industrialization also proved
additlional disorimination to be combated. Women hired
as factory workers were paild less than males in the same
capacity. This discrimination, added to the new soclal
evil of child-labor, gave Chinese women another example
of the feudal domination of women. By the mid-twentles,
the women's rights movement was established as a

structured social-protest movement.

Kuomin Period

The 1920's in China were years of social and
political unrest. The Republic regime proved to be
little less corrupt or progressive than the previous
rule, and liberal Chinese were determined to btreak the
bonds of féudal and forelgn control. A new nationalist
revolution, made up largely of Kuomintang and
Communists, was instigated in 1924 and was successful in
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over-throwing the government of the Republic. During
this period of strife, women began to realize more and
more that they needed political power before they could
achieve sexual equality. As Felix Greene points out,
"In the struggle against disorimination the women of
China learned through bitter personal experience that
the feudal marriage system deeply rooted in the past, and
the feudal outlook of men on marriage and women were
ingeparable from the whole gsystem of feudalism in China.'66
The obvious concluding point 1s stated by Jack Belden:
The family was a training ground for loyalty

to state authority. . . « Submission of female

to male and of son to father found its natural

reflection in submission of peasant to gentry,

tenant to landlord and landlord to state ruler.

Prom the foregoing, it should be obvious that

any all-out attempt to free women could only

result 1g7the upheaval of the whole social

pyramid.
Leading proponants of women's rights organizations also
realized this and promptly linked their groups with
revolutionary political movements.

In the revolution of 1924-1925, many women

donned the uniforms of the Kuomintang and the Communists
and fought side-by-side with the men. At the culmination

of the revolution, women were included as members of the

66Greens, P. 397.

67Jack Belden, China Shakes the World (New Yorks
Harper and Brothers, 19595, PP. 3i0-311.
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high eouncils in the early coalition regime of both the
Kuomintang and the Communist Party.68 However, after the
Kuomintang had wrested power from the Communists and had
taken complete control of the government, little headway
was made for the vast majority of peasant Chinese women,
even though several laws were passed to give somen the
right to divorce, to own property, and to prevent foot-
binding. However, these laws ocould not overcome the
feudalist tradition of a male-dominated society without
striet enforcement, which they did not receive.

The status of women, especially in the urban
centers, was improving, nonetheless. The urban intelli-
gentsla had accepted at least the principle of sexual
equality by the late 1920's, and there was an accelerated
pace in the development of women's opportunities in
education and employment. Women living in metropolitan
areas were beginning to voice thelr opinions with
authority. Simultaneously, there was a growing dissatis-
faotion with the Kuomintang among liberal intellectual
females.

The Kuomintang Party played a signifiocant role in
the women's rights movement during the revolution years.
As mentioned earlier, it incorporated women in its

fighting battalions and allowed them to sit as members of

687ang, The Chinese Family . . . , pp. 117-118.
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the high councils during the early Kuomintang=-Communist
coalition, The c¢lose co-operation between women's
organizations and the Kuomintang began to pall rather
quickly during the next few years. In 1925, the Kuomintang
ousted the Communists from the coalition that had been set
up one year earlier because the conservative Kuomintang
were not willing to follow the more liberal and left-
wing policles that were being advanced by the Communists.
Women's movements, too, when they swung too far to the
left, were oheoked.69

Much was acoomplished, however. The Kuomintang
outlawed contracted marriages and footbinding, and the
civil code published on December 3, 1930, gave men and
women broad Justification for obtalning divoroce. The olvil
code also gave women equal inheritance rights and
established the right for women to own property.7° How-
ever, while these laws were influential in the wrban areas,
they had little effect on the majority of the peasant
population.

Even in the urban areas, these policles were never
striectly enforced, however, and the women's movement con-

tinued to seek stronger political ties that would enable
it to spread throughout Chins instead of being localized

691b14., p. 118.
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in a few metropolitan areas. Gradually, with the onset
of the Japanese invasion of China, increased dissatlisfac-
tion with the Kuomintang resulted in a definite swing
toward the Communists. "The Kuomintang's reign over the
political energies of the women's movement was wesk; for,
in spite of party ocontrol of the leadership of many
women's organizations, members in these organizations, as
well as women in general, had not been organiged to
participate actively in political work.'71 These factors,
plus the strong and effective propagandizing efforts of
the Communists, contributed to the Communist party's
ascension as the chief force behind the women's rights
movement.

The Communist Party had long been a supporter of
women's rights. As C. K. Yang points out, "The Communists
from the beginning recognized the potential political
strength of the women's movement, and during the thirty
years of thelr struggle for power consistently nursed its
development to augment their political foroe.'72 In 1924,
Women's Day of March 8th was under Communist leadership.
This event was much publicized because of the militant
demands of equal pay for women; protection against ohild
labor; the abolition of polygamy, child brides, and

71!ang, The Chinese Family . « . 5 Pe 119.
721114,
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marriage contracts; equal education and the prohibition
of slavery and oonouhinage.73 Support for this kind of
action continued until the revolution of 1949 and un-
doubtedly secured a great deal of female support for the
Communist Party.

The movement for women's rights was by no means
the only area in which Communist influence and propaganda
was exercised; however, the Communists were certainly
aware of the fact that:

No social revolution -- either good or bad -- ever

took place without the exlstence of & great mass

of disinherited people who could furnish a new

group with a base of support. In the women of

China, the Communists possessed, almost ready-

human beings the world has ever seem.?d
Thelr use of women's rights was by no means dishonest
since their goal was the liberation of all Chinese from
feudal beliefs and practices and from foreign domination.

The Communists employed one plece of strategy that
was to become thelr greatest asset in the years after
World War II -- they made their appeals to the peasants
and the intelleotuals rather than to the landowners. The
struggle for female respect and equality had previously
been located in the cities. In 1926 the Communist Party

made a political arm out of the women's movement by

?31p14.
7“Belden, pP. 317.
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working out systematlic tacties for reecrulting members

and expanding the movement from the urban centers to the
rural areaa.75 When the effect of this program was felt
and understood, the movement for women's rights had
finally reached the masses in the form of a revolutionary
concept of government that gave male and female alike the
right to own land and achieve self-respect.

Aside from the politiocal fight to secure women's
rights, there was a definite economic influence that was
felt in the urban centers. While most of China was un-
affected by industrialization, the metropolitan areas
were teeming with new industry. As early as 1927, over
58 per cent of all factory workers in Shanghal were women
and, "Once women became factory workers, old restrictions
began to vanish; they began to be employed as shop assis-
tants, waltresses, barbers, beauticlans, eto.'76 In 1937
Florence Aysocough listed a number of occupations and pro-
fessions open to women such as dentistry, medicine, law,
police work, nursing, secretarial work, Jjournalism,
banking, retalling, and, last but not least, 1llegal
prostitution.77 The number of females able to achleve the

needed education to fill positions as doctors, bankers,

75!ang, The Chinese Family . . . 5 P 120.
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and lawyers were certainly few in number. Undoubtedly,
the majority of working women were employed as very cheap
manual labor; but a degree of economlec independence was
obtalnable in spite of the physical and mental price
women had to pay for it.

Conditions may have been improving for urban
women, but the majority of Chinese women, the peasants,
were not affected by the industrialization of the large
cities. Many women who fought against their tradltional
role of subservience often pald a severe price for their
conduct. Deaths from beatings and maltreatment were
still quite common in the mid-thirties. Sulcides gave
further indication of women's discontent. In a study in
1935 when statlistlcs were admittedly “grossly incomplete®
there were 1,353 sulcides reported in 244 counties and in
22 provinces. Of this number the largest single ocause
was attributed to marital strife, and of this group 72%
were women.78 In a study as late as 1950, over 10,000
female deaths were reported as a result of sulcide or
family mistreatment in the Central-South Region alone.79
These statistics clearly indicate that the role of the
female in China still remained one of harsh subordination
and discrimination, even after the Communist Revolution

78!ang, The Chinese Family . . . , P. 107.
791bid., pp. 107-108.
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of 1949.

Communist Period

When the Communists came to power in 1949 they
immediately took action in the area of women's rights.
"Since the Communist revolution from its beginning advo-
cated equality between the sexes even more than other
soclal movements, 1t was lnevitable that a change in the
role of women should become an ever important faotor in
the reshaping of the family institution under Communist
rule."® This change became evident almost instantly as
land reform regulations redistrioted land to the indivi-
dual, not the family clan. This meant that for the
first time women became property owners. The new land
reforms also guaranteed a woman's right to keep her land
in case she left the family for reasons of divorce,
separation, or other ciroumstances.81

Women's education was quickly promoted. By 1951,
in the cities of Darien and Port Arthur, 8,640 of 9,115
1lliterate women were in some type of literacy program.82
This figure indicates that over 94% of the women in
these cities were obtalning schooling. Significantly,

this Communist literacy program was being introduced to

801bi4., p. 105.
81vang, A Chinese Village . . . , pp. 178-179.
82!“8’ The Chinese Famil] e o o 9 Po 1150
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the rural areas as well as the oities.

It 1s Felix Greene's belief that, "More than any
other single aoct, the Marriage Law of May 1950 revolution-
ized the soclial structure of China."s3 This law was form-
ulated by the Communist Party in assoclation with various
women's organizations; and, among other things, it pro-
hibits bligamy, conoubinage, child betrothal, inter-
ference with the remarriage of widows, the exchange of
gifts or money in connection with marriages; and it
guarantees equal status of man and wife, the right for
either partner to choose any occupation he or she desires,
the right for each to equally possess the family property,
and most importantly, the right to divorce.au The govern=-
ment supports and encourages sexual equality:

This freedom of women to marry whomsoever they
wish, to enter whatever profession they choose, to
enjoy the same property rights as men -- is shouted
every where by posters, radlo and newspapers. Each
Woments Foderation te ses they get 16.05

Women's rights have been served well by the
Communist Party; and they, in turn, have benefited from
the support of the vast number of Chinese women. The two

goals, those of sexual and soclal equality are merging

83Greene, P. 396.

8’+Ib1do’ ppo 396"’"’00.

A85Lord Boyd Orr and Peter Townsend, What's
Happening in China (London: Macdonald and Company, 1959),
PP. 93-95-
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and, "Under strict Communist direction, the women's move-
ment 18 no longer an independent militant movement
battling exclusively for the interests of women; 1t had

become mainly a tool of the general Communist cause.”86

86yang, The Chinese Family . . . , p. 136.



CHAPTER IV
SYNOPSES OF SELECTED
COMMUNIST CHINESE PLAYS

The following ten plays were seleoted from those
avallable through the Forelgn Language Press and represent
a large portion of contemporary Chinese Communist scripts
avallable in this country.

"There 1s no way to group the plays under specific,
well-defined headings because nearly all of the plays
contaln many areas of similarity. However, informal divi-
sions can be made to ald the focus of the study, and to
emphasize differences and likenesses in professional,
military, and domestic situations.

The first five plays deal with a professional or
communal problem, such as bullding a bridge, establishing
a Co-op, or running a hospital. There are many areas of
domestic conflict and some mention of military activity
in these plays, but they basically evolve from a
professional or communal situation. The sixth play is
military in nature and presents representations of mili-
tary 1life during oconflict between Communist and non-
Communist forces. The last four plays are domestic plays.
The conflict that arises in famlly environment supplies
some of the most vivid examples of the changing soclal

50
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roles of Chinese women.

Each play 1s described in synopsls form with major
foocus given to the female characters. A summary of the
roles of the female ocharacters 1is included after each

synopsis.

BRIGHT SKIEsS?
A Three-Aot Play by Tsao Yudd

The first socene takes place in the outer office
of Dr. Jackson, the director of the Peking Yen Jen Medi-
cal College, in December 1948. Liu, Jackson's personal
gseoretary, 1s glving orders to one of the office typlsts.
The stage direoctions desocribe her as thin and shriveled;
her hair 1s powdered, her face is rouged, and she 1is a
chain smoker who always uses a cigarette holder. When
Dr. Yu, a young eye speclalist, enters, he addresses her
by her English name, Mary. They discuss the revolution
and the approaching Communist Army, but neither one
seems overly disturbed about the situation. Liu is ocon-
fident that even if the Communists take the ocity of
Peking, they will not be so presumptious as to confiscate
an American supported hospital.

870880 Yu, Bright Skies, trans. Chang Pei-Chi
(Pekings Foreign Language Press, 1960), 122 pp.

88mmas Elay was written and originally published
in China 1n 1954.
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Hsu Mu=-Mel has also entered the office. She is
a nurse and the wife of the Dean of the Medical College,
a woman deseribed as foollish, oonceited, and fond of
being oclever. She has brought Dr. Jackson a book of his
collected essays in commemoration of the twenty-fifth
anniversary of the founding of the American College (Yen
Jen) in Peking. While they are admiring the book, Yuan,
Hsu's adopted daughter, enters carrying a basket of
goods her foster-mother had requested. Yuan greets
Hsu with the English expression, Mummy: an expression
that her foster-mother and father prefer. Hsu 1s quite
impolite to her foster-daughter and openly insults her.
Yuan gives no indication that she 1s rebellious, even
when Hsu scolds her for spilling coffee beans by saying,
"Damn fool! I've brought you up till you're such a big
girl but all for nothing. You're good for nothing but
stuffing yourself with three bowls of rice each meal.'89
This attack provokes Dr. Ho, a young revolutionary, to
remark that Hsu would have to hire a servant to replace
Yuan, but this comment gets little attention other than
a sarcastic remark by Hsu about his sense of Justice.

Dr. Ling Shih-Hslang, an elderly bacterilologist,
has cornered the Dean of the Medical School, Dr. Chiang,
and demands that he receive the field-mice he needs for

891bid., p. 11.
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his plague research. As Chlang reassures him that he will
have no trouble getting fleld-mice, Hsu blurts out the
fact that Ling's daughter, Mu-Lan, has gone out of the
olty with Dr. Sung, a female surgeon. Since Mu-Lan has
been gone for three days without notifying her father, he
is quite worried and upset. However, Mu-Lan often escorts
Dr. Sung without getting his permission. At this time

Dr. Sung and Mu-Lan enter. Dr. Sung 1s described as,

" ¢« o unmarried and full of enterprising spirit . . .
quick of action and speech and . . . straightforward with
a fine sense of Justioe."go

Mu-Lan 1s described as belng passionate, sometimes
a blt wayward, and nearly as obstinate as her father.

Both Dr. Sung and Mu-Lan are enthusiastic about
the ¢linic for the poor that has been set up outside of
town. Dr. Sung remarks, "The poor patients get real
treatment like other men. Over there I realized for the
first time that doctors were really needed and loved by
men instead of being mere ornaments of higher learning.'91
As Dr. Sung prepares to attend to her patients, a nurse
reminds her that an officer's wife in the special ward
has called for her many times, but Dr. Sung merely says,
"I don't feel like attending her. lLet's go to the

907b1d4., p. 19.
911bid., p. 20.
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wards."92 It 1s apparent she is not influenced by social
position. Later, when the woman's servant attempts to
persuade Dr. Sung to visit the woman, Dr. Sung replies
that the woman 1s not 1ll, and says, "You tell your madam
this: when a woman gets o0ld, she wlll have wrinkles on
her face; and when she gets stlll older, she will even
die. . « «+ This 18 a surglcal department, not a beauty
parlour."93

While Dr. Chliang and Dr. Chen, the director of
the eye department, discuss the advisability of putting
thelr money in an American bank, an old ocouple enter the
office led by two doctors, Dr. Sun and Dr. Yu. It appears
that the old man, Chao, was blinded at work when he
fainted from fatigue and was burned by sparks from
molten lead. The doctors have already pronounced his
case hopeless, but they know Dr. Jackson 18 interested in
examining a patient with rickets, and Chao's wife fits
the description. As they convince her to stay in the
hospital, three agents of the Kuomintang Army enter and
force Dr. Ho to go with them. Mu-Lan 1s beaten when she
tries to talk to Ho. However, the sound of the artillary
of the Communist Army 1s approaching, and she feels that

Ho will soon return. As the curtain falls, she says,

21p14., p. 21.
931bid., p. 25.
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"Bright skies will soon be herel"9u

As the second scene begins, it is the autumn of
1949, and the revolution is over. Dr. Jackson has fled
the country and the hospital is now under government con-
trol. Liu has resigned and 1s angrily packing her
belongings. Because of her intimate contact with the
West, Liu had never learned Chinese and 1s now considered
illiterate. Mu-Lan 1s quite pleased with the decision
to use only Chinese and 1s amused at the number of people
who are upset with the new ruling.

Dr. Tung, the new director, and Dr. Sung meet and
discuss the strange death of 0ld Chao's wife, the rickets
patient. Suspecting that Dr. Jackson may have experi-
mented on the patient, Dr. Sung suggests considerable
amount of thought be given to the problem. Mu-Lan is in
definite agreement, having voiced her opinion to Dr. Tung
earlier. The subject is dropped when Dr. Chlang, a close
friend of Jackson's, enters with a note from Jackson
saying that Dr. Ling's thesis on "Laws Governing the
Susceptibllity of Hamsters to the Plague™ has been pub-
lished in the American magazine that Dr. Jackson sent
along. When Mu-Lan discovers that her father's artiocle
was published in an American magagzine, she is inocensed

and asks her father i1f he 1s aware that the United States

rp44., p. 38.
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is an imperialist country. When he asks, in reply, how
fleld-mice can have any connection with American
imperialism, Mu-Lan withdraws in silent anger. Dr.
Chiang remarks that, "These young folks really have
plenty of political enthusiasmi®’’

After Dr. Ling has gone, Hsu enters excltedly and
oomplains about the amount of ingquiry that 1s being given
to the deceased patient of Dr. Jackson. When Dr. Tung
enters, she reproaches him for thinking that Dr. Jackson
could have mistreated a patient and states that, even
though she agrees that the working class is good, before
liberation a patient's relatives were not allowed to inter-
view the hospital superintendent. Her husband, Dr. Chlang,
interrupts before she can continus.

After a lengthy discussion between Drs. Ling,

Tung, Ho, and Chiang about the future of the hosplital,
Mu-Lan enters with 0ld Chao and announces that the corneas
in his eyes have ruptured, leaving no possibility of
curing his blindness.

Act Two begins in 1952 in Dr. Ling's sitting roonm
where Mu-Lan and Dr. Sung are walting for Dr. Ling's
return. Mu-Lan is very upset with her father because he
spoke in favor of Jackson at a hospital meeting, and she

has Just disocovered a collection of Jackson's essays on

951b1d., p. 46.
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his bookshelf. Dr. Sung diverts her anger momentarily
with a discussion about a new Soviet technique of corneal
transplant that can cure 0ld Chao's blindness. Director
Chen has appointed Mu-Lan to conduoct the surgery.

Dr. Sung becomes impatient walting for Dr. Ling
to return because the Resist-America-and-Aid-Korea
Association has asked her to pay them a visit before her
'Volunteer Surgical Team leaves for Korea in the morning,
and a number of things have to be done before she goes.
Although Dr. Sung spoke out against Dr. Ling at the
meeting, Mu-Lan feels that her father will listen to no
one else. She also expresses her approval of Dr. Sung's
attack on her father and his subsequent anger, resulting
in his rapid departure from the meeting. While they are
discussing the meeting, Dr. Ling enters in apparently
good cheer. Dr. Sung explains why she felt she had to
rebuke his defense of Jackson, but Dr. Ling informs her
that he knows he is right and, as a result, he holds no
grudges. Dr. Sung accepts the fact that she and Dr.

Ling will never see things allke. She is visibly hurt
by hils persistant refusal to accept what she belleves to
be the truth about Jackson.

Mu-Lan, however, has not given up the battle, and
she begins to question her father, stating that, "Jackson
was undoubtedly a speclal agent sent by the American
imperlalists for aggression in the cultural rlelds.'96
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When Dr. Ling tells her that one day's politics 1s enough
and it doesn't matter whether he understands Jackson or
not, Mu-Lan replies that 1t does matter because nothing
conoerns the individual alone. She accuses her father
of being backward and tells him that he has been led
completely astray by American propaganda and by the
influence of Dr. Chiang. She hotly insists that he no
longer assoclate with Dr. Chiang. Before thelr argument
can be resolved, Dr. Ho and Dr. Chen arrive at the
apartment.

When the argument subsides, Dr. Ling sadly glves
his daughter a book on corneal transplants and a broach
he has purchased for her birthday. After he has gone into
his room, Dr. Ho gets Mu-Lan to admit that she was in-
oconsiderate and unkind to her father. She tells Dr.
Tung, who has Jjust arrived, that she is to blame for
upsetting her father. When it is learned that Dr. Tung
has ocome to ask Dr. Ling to participate in some prepara-
tory work for the Anti-Germ-Warfare Exhibition, Mu-Lan
reveals that her father doesn't belisve that germ warfare
exists. While Dr. Tung is talking to Dr. Ling, Yuan
ocomes in with new information about the death of 014
Chao's wife. It seems that Jackson had tied a box of

lice to the 0ld woman's arm while she was in the hospltal.

961b1do, P. 66.
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During the excited discussion of this new information,
Dr. Yu enters and tells Mu-Lan that she will have to
operate to remove a splinter from the Commissar of the
Chinese People's Volunteers. He and Mu-Lan leave to dis-
ouss the strategy of the operation, while the other
doctors and Dr. Chlang, who has Just come from his
apartment downstairs, discuss Jackson.

Scene Two begins three days later. Hsu and Chiang
are finishing dinner, and Yuan i1s c¢learing the table. Hsu
has given.Yuan notice that she must move out if she con-
tinues to come in late every night from her political
meetings, to which Yuan replies that she will go as soon
a8 there 1s room at the youth hostel, and that it will do
no good for Hsu to become angry. She appears very ocalm
and oonfident as she gathers the bowls and withdraws to
another room. While Hsu and Chiang bicker about Mu-Lan's
obvious coolness toward them, Liu knocks at the door and
requests permission to enter. After Chlang has left the
room, his wife admits Liu into the house. Liu immediately
asks for a cup of coffee and brandy and proceeds to pour
a substantial quantity of the brandy into her oup,
explaining that the branmdy helps to cure her insomnia.

She has smuggled a letter from Dr. Jackson. As she de-
livers it to Hsu, she mysteriously announoces that the
Third World War will soon break out. After she has left,
Chiang and Hsu.read the letter. While they are hotly
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discussing its contents (it is revealed that Hsu had an
affalr with Dr. Jackson), Yuan leaves for a group meeting.
Hsu comments that Yuan has been pralsed as a group
leader, but as soon as she 1s gone Hsu orliticizes her for
being so smug.

Dr. Ho arrives to talk with Dr. Chiang. While
they are discussing Dr. Chilang's inabllity to ocompletely
rid himself of his pre-liberation attitudes, Mu-Lan enters
and informs them that Commissar Chuang's eye is badly in-
flamed. Dr. Yu shows little concern. His attitude of
indifference 1s in sharp contrast to the attitudes of
Mu-Lan and her father. Dr. Ling is exceptionally incensed.
He has Jjust returned from the Anti-Germ-Warfare Exhibi-
tion and 18 now firmly convinced that germ warfare exists.

When Act Three begins, Mu-Lan is checking Commissar
Chuang's eye. It appears that there 1s little hope that
the infection will not permanently damage the cornea. She
cannot control her sobbing and Chuang realizes that some-
thing is seriously wrong. While Dr. Ling and Dr. Chen
discuss posslble ways of saving Chuang's sight, Dr. Tung
reassures Mu-Lan that everyone still has confidence in
her. He tells her she 1s still scheduled to perform the
oorneal transplant on 0ld Chao.

Soene two of Act Three opens two weeks later.
Yuan 1s packing Dr. Ling's luggage. He 1s heading for an
Anti-Germ-Warfare team that is scheduled to leave for



.
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Korea that morning. Both eye patients have been com-
pletely cured, and Dr. Chlang's role in the death of 014
Chao's wife has been revealed. Mu-Lan expresses her new-
found desire to become a truly good doctor; and she is
extremely pleased that her father has become aware of

the American imperialists and is now actively fighting
agalnst them. Also, although somewhat embarrassed by the
situation, she is happily in love with Dr. Ho. As she
helps finish packing her father's things, Dr. Ho tries to
gailn enough courage to tell Dr. Ling that he and Mu-~Lan
are going to be married. Dr. Ling happily gives his con-
sent and the play ends on that Jjoyful note.

Summary
The female characters in Bright Skies illustrate

several different types of soclal roles. They are all
urban dwellers, professionally oriented, and well
educated. Liu 1s extremely Western in her habits and
attltudes. She 18 called Mary at the offlce and after
the revolution she 1s forced to resign her secretarlal
position because she cannot speak Chinese. Her
"illiteracy® 1s unusual for a Chinese woman; however,
because she has acquired an excellent command of English,
her position as Dr. Jackson's personal seoretary carried
a great deal of importance and contrasts sharply to her
position at the end of the play when she appears heavily
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rouged, mentally disturbed, and has resorted to drink.

Hsu, the wife of Dean Chlang, appeared as a rather
haughty woman who tried very hard to impress others. The
stage directbns point out that, largely through the
influence of her husband, she 1s head of the nursing staff
and enjoys considerable prestige and power as a result.
Her role in her marriage 1s not as domestic as her posi-
tion at the hosplital, and she follows the instructions of
her husband when he indicates his displeasure with her.

As a foster-mother she is often inconsiderate and cruel
and assumes a very superlor attitude when dealing with
Yuan.

Yuan 1s also a nurse, but she has the lowest rank
that the hospltal offers. Her later activity in the case
of the rickets patient, and her close assocliation with
the director of the hospital indicates that her status has
risen considerably. Her relationship with her foster-
mother is often strained and she accepts Hsu's abuse with
quiet obedlence. Later in the play she has gained an
alr of confidence and 1s willing to move away from the
protection of the family. Yuan also becomes interested
in political groups, attends group meetings regularly,
and has achleved the position of group leader.

Dr. Sung 18 portrayed as an excellent, dynamio
doot&r. She is concerned with her patients regardless

of their soclial position and refuses to bother with those
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who are not really 111l. She is portrayed as a very
intelligent and skillful surgeon and is highly respected
by the other doctors. Dr. Sung is an activist in
various soolal and political movements. This is seen by
her interest and particlipation in the clinic set up for
the poor and her willingness to go to Korea to ald the
soldiers in thelr battle agalnst American aggression. In
general, she 1s very strong-wllled and dynamic =-- a woman
who follows her beliefs regardless of friendship or
authority.

Mu-Lan is the youngest of the female characters
and 1s described as passionate, obstinate, and impetuous.
An example of one aspect of her relationship to her
father i1s indlcated by her three-day unexplalned absenoce.
She did not bother to tell her father that she was golng
with Dr. Sung and does not appear concerned with his
worry when she returns. Throughout the play she 1s
willing to oriticize her father, sometimes severely, even
though this deeply hurts him. Although she loves her
father, she is not willing to overlook his faults.

As a professional person Mu-Lan 1s capable but
not overly inspired until her experience with Commissar
Chuang. After seeing his strength, she is determined to
become a good student and doctor. Her role in political
activities 1s not clearly defined, but she is the most

voociferous in denouncing Dr. Jackson and American
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imperialism. These political themes are the ones that
cause the majority of friction between her and her
father until he becomes aware of the great evils of Dr.

Jaockson and American aggression.

LOCUST TREE VILIAGE '
A Five-Act Play by Hu Ko

Locust Tree Village deals primarily with the
agricultural co-op movement in a peasant village in
northern China. The play covers a period from 1947 to
1958 and 1llustrates many social changes that occur
during the eleven year period. When the play begins,
Loocust Tree village has already been lliberated and the
villagers are about to reclame the land and possessions
of a wealthy landowner. Mother Kuo, a forceful peasant
woman, collects people to attend the meeting and directs
much of the action. Aware that the landowner, Tsul Lao-
Kun, used to own Date Grove, a nearby village, Mother Kuo
suggests that they have a share of Lao-Kun's estate.
This shocks Auntie Lao Cheng, another peasant woman, who
has been advocating the use of the local militia to keep
other villages away. She asks Mother Kuo why it 1is
neocessary to be so truthful, as she comically rushes to
make sure the village gates are well guarded.

97Hu.Ko L
» Locust Tree Village (Peking: Foreign
Language Press, 19315, 126 PP.
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It is revealed that the local militia volunteers
will be needed in the regular Communist army and Mother
Kuo's son, Kuo Yung-lai, will be among them. Auntie's
son, Ken-shu, will also have to go, and it is well known
that Auntie will try to keep her son at home. Mother Kuo
reminds the group that the village Women's Relief Assocla-
tion will take care of the problem. She is quite calm
about her own son's immediate departure and simply tells
him to let her know when he's going so that she can see
him off. She and her son resolved long ago that when
Yung-lal left for war he wouldn't return until Chiang
Kal-gshek was thoroughly beaten. Before he leaves, he
and Hel Ni, his fiancee, discuss his leaving and Yung-lal
tells her that she doesn't have to wailt for him. Hel
Ni swears she will walt for him for ten years, if
necessary, and, after giving him an embroildered hand-
kerchief by which to remember her, she runs into the
house =-- orying.

At this time Chih-Kuo, the landlord's son, re-
turns home. He 18 also a revolutionary cadre in the
Communist party, although he has never ocompletely cast
off all of his feudal beliefs. Young Kao, his guide,
remarks that there is a famous song about Locust Tree
village that deals with a woman named Mother Kuo. Al-
though Chih-Kuo 18 pleased that Mother Kuo was his wet

nurse when he was a ochild, he becomes extremely upset at
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the knowledge of the loss of his father's property and
exits hurredly.

Auntie and her son, Ken-chu, enter arguing loudly
about Ken-chu's departure. She wants her son to stay at
home and marry his filancee, Chin-meil, but Ken-chu reminds
her that they have agreed not to marry until Chiang Kai-
shek is beaten. While Ken-chu is explaining the reasons
why he must go, Chih-Kuo enters into a heated argument
with the villagers. He has refused to let the people
confiscate hls father's property for redistribution. As
a result of his soclial position, he nearly convinces the
people his famlily should be shown some extra consideration.
Mother Kuo enters, however, and defiantly rebukes his
aotions, welding village opinion together once more.
Under her leadership, the Party line is followed and the
land redistribution program continues. After the argu-
ment 1s settled, Chin-mel, Ken-chu's fiancee, enters and
informs the people that there is friction at the village
gate. The people of her village, Date Grove, and the
Locust Tree villagers are quarreling. Chin-mel 1s upset
and says, "We are all under the leadership of the Party;
we must avold a rupture between our two villagest"98
Mother Kuo agrees and goes to unite the people, ending
the first act.

9B1p1a., p. 26.
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Aot Two begins six years later with Hel Ni writing
a letter to a Party officlal telling him about the new
co-op that has been formed in Locust Tree village. Mother
Kuo 1s sure that it willl be a success although things are
starting slowly at this point and she 1s having trouble
getting families to jJoin. Mother Kuo 1s deeply involved
in the process of carrying out Party policy, especially
now that she has become the Party branch secretary. She
tries to convinoe everyone that the co-op 1s not only the
polioy of the Communist Party but it i1s the best way to
unite the village. After she has patiently discussed
this to a non-member, to no avalil, Chih-Kuo enters with
his wife and 1s cordlally greeted by Mother Kuo.

During the conversation Chih-Kuo reveals that his
wife, Mel-Li, 18 pregnant and needs someone to help her
until the baby 1s born. Mei-Ll, a haughty city woman,
blatantly asks Hei Ni if she can cook, wash, read, and
write before she inquires whether or not Hel N1 would be
interested in the Job. Hel N1 answers yes to all of the
questions but the last and welcomes the chance to escape
when Chin-mel comes to visit. Mother Kuo refuses Chih-
Kuo's request to take Hel Ni for only a couple of months
because, as the co-op work recorder, Hel Ni is irreplace-
able. She then rebukes Chih-Kuo for his past actions and
informs them that lunch 1s ready and the couple must
leave. After they have gone, Chih-hua begins to ory and
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tells Mother Kuo of the mistreatment and beatings she
recelved at the hands of her father-in-law, Tsul Lao-Kun.
Mother Kuo comforts her and, as they leave, tries to
persuade her to report it to the Security Preservation
Committee.

After Mother Kuo's exit, Ken-chu, Auntie's son,
arriyes home from the army. He scolds hls father for not
Joining the co-op as Mother Kuo has suggested and brings
news that her son, Yung-lal, was killed in action. When
he meets his fiancee, Chin-mel, they shake hands and
discuss the best way to dig an irrigation ditch. Chin-mel,
now Chairman of the Date Grove Co-op, has formulated a
plan to use water-wheels, but first everyone must Jjoin
the co-op. When marriage is finally mentioned, Chin-mei
tells Ken-chu he will have to live with her family because
she can't leave her work. Ken-chu refuses, however,
because of his feelings of obligation to Mother Kuo.
Before the problem can be discussed, several people,
including Mother Kuo, greet Ken-chu and welcome him home.
After Mother Kuo tells him about the newly established
co-op and the need to increase its membership, Ken-chu
tells her that he has already decided to join, and glves
her his demobilization pay. He then breaks the news that
her son was killed 1n battle. Heil Ni enters and is
puzzled by Mother Kuo's grief-stricken sobbing until she

sees Yung-lal's medals wrapped up in her handkerchief.
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Act Two ends as she weeps at the realization of Yung-lai's
death.
Two years later plans are underway to unite the

Date Grove co-op and the Locust Tree Village co-0Op.
Chin-mel and Ken-chu have been married for the past two
years, but they are both dedicated to thelr work and live
apart in theilr separate villages. Auntie 1s having
trouble with her son, however, because he has Jjoined the
co-op and her husband has not. The resulting friction is
not eased by her vaclllating loyalty. Ken-chu is further
upset by rumors that Mother Kuo is misrepresenting the
village at a National Party meeting and that he 1s being
dominated by his wife. When Chin-mel comes in to inguire
about his progress in uniting the two co-ops, he acouses
her of using the "personal approaoh'99 with him. Angered,
Chin-meil reiterates her concern for the co-op and refuses
+to deal with her husband. Chin-mel, followed by Ken-chu,
angrily leaves the house as Chin-hua comes in and tells
Auntie that she 1s thinking of leaving the Tsul house-
hold because of the 1l1ll treatment she receives. Mother
Kuo has Just returned and, enthused over her trip, renews
her co-0p bullding efforts. She tells Chin-hua that she
can leave the Tsul family and Jjoin the co-op. The land
she will receive will be enough to support her. She

991vid., p. 60.
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also supports the plan to send Hel Ni to tractor school
for further study, and 1s pleased to learn that while she
was away the membership of the co-op grew to 857. Plans
for an advanced co-0p are progressing now that Mother Kuo
is back, and the use of irrigation machinery is con-
sidered.

When the villagers gather to hear Mother Kuo's
experiences in the city and her meeting with Chairman
Mao, 1t becomes evident that someone has been sowing seeds
of discontent among them. The negative rumors are exposed
and Mother Kuo hotly denles them. As a result of ques-
tioning, it is evident that Chih-Kuo is responsible for
the suspleion and unrest.

Act Four begins two years later. The co-ops have
merged but friotion still remains between them, and
Mother Kuo i1s still under suspicion by a number of people.
The irrigation machinery has arrived, however, andi Hei Ni
has been released from school to help install it. While
Nei Ni and Lao Kao, formerly Young Kao, go to inspeot the
machinery, a large crowd gathers at Mother Kuo's to volce
thelr dissatisfaction with the co-op and with Mother Kuo.
After they have gone, Mother Kuo is very hurt because of
the damage that may occur to the co-op.

Hel N1 greets Mother Kuo and discusses the situa-
tion with her. Although Hel N1 offers to take Mother Kuo

to 1live with her, Mother Kuo refuses. She has a respon-
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8ibllity to the Party and must see that the co-op advances.
She suggests that a mass meeting be held to discuss the
problems of the advanced co-op so that a democratic
solution can be reached.

Meanwhlile, Mei-1ll1, Chih-Kuo's wife, has been com-
plaining about her four children and Chih-Kuo's unfaith-
ful ways. She 1s sure that he 1s goling to divorce her
and seeks advice and protection from the co-op. Chih-Kuo
points out, however, that his scheming ways have been
devoted to exposing Mother Kuo as a negative influence in
the community. At the mass meeting Mother Kuo has
arranged, he tries to undermine the people's confidence
in her. Mother Kuo listens to his opinion and the
opinions of several people who follow his lead, but does
not become upset or discouraged. She calmly refutes their
arguments and reminds them that her life, and theirs, is
much, much better than it used to be. When Hel Ni and
Lao-Kao describe the advances that will be made when the
irrigation machines are installed, the villagers are
exclited and happy. It appears that the co-op 1s not going
to disintegrate and Act Four ends on a Joyful note.

The final act takes place in late Autumn, 1958.
The village 1s prosperous and famous fer its achievements
under the leadership of Mother Kuo. Even Auntie has
Joined the party after ten years and expounds the need
for cadres to lead the way. A wrlter has come to the
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village to examine its progress and wants to interview
Mother Kuo. At present she is heading the fertilizer
team and 1s out gathering manure. When Auntle enters
with a dung basket on her back the writer, mistaking her
identity, rushes to interview her. When his mistake 1is
discovered, Auntie refuses to let him go and takes him
into her house to finish the interview.

Mother Kuo enters and gives a few directions to
be carried out. As she is the most influential person
in the village, no one questions her judgment. She
accepts Chih-Kuo's resolutions to improve himself but
does not take them too seriously. She is disturbed,
however, by the fact that Hel N1 1s leaving again and
Ken-chu is-also going. Chih-mel, however, does not
indicate any feelings about her husband's departure. As
& Party member, she realizes his first obligation 1s to
the people.

As the play ends, the masses are gathering to
assist in the great leap forward in production and oon-

struction.

Summary
Mother Kuo is an extremely individualistic woman.

When the play starts she has already galned considerable
status in the village and continues to work for the
community through the play. She 18 the only villager
willing to stand up to the landlord's son and demand that
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his property be given for redistribution among the masses.
This action i1s taken despite the fact that she was the
son's wet nurse when he was a child and feels close to
him. As the play progresses, Mother Kuo lncessantly
strives to carry out the Party reforms. She 1is the
driving force behind the success of the co-op and achieves
nation-wlde respect as a result of her work. Even

though she is nearly sixty years old at the close of

the play, she continues to work in the fields gathering
dung and directs the co-op's activities. Her personal
status is enhanced by her tireless efforts to better the
life of those in the community through adherence to the
Communist policles.

Chih-mel also shows initiative and strength. She
is willing to walt six years for Ken-chu's return from
the army, but once he has arrived she feels she cannot
live with hils famlly because of her work in the Date
Grove co-op. Her sense of social consclousness 1is further
evidenced by her attempts to unite the two villages and
her plan to irrigate the fields. She 1s not dominated by
her husband or by another male member of the village. As
Chairman of the Date Grove co-op, she enjoys a position
of respect and responsibility.

Hel N1 also walts six years for her flance's
return from the army, but instead learns of his death.
Under the guldance of Mother Kuo, Hel Ni learns to read
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and write and becomes the co-op recorder. She, too, works
directly for the co-op, and her hard work is rewarded by
an invitation to attend tractor school. After two years
of schooling she returns to assist in the installation of
Locust Tree Village's irrigation machinery. She is a
pralsed and respected worker.

Auntie Lao-cheng 1s not nearly as soclal-minded
as the other women. She exhibits Jjealousy and suspicion
of the Date Grove billagers and 18 strongly against her
son's goling to fight. At the end of the play she has
assumed an almost comic devotion to the co-op and, after
ten years, has finally become a Party member.

Chih-hua, Tsul Lao-kun's daughter-in-law, is not
vividly desoribed until it is learned that she receives
mistreatment and beatings at the hands of her father-in-
law., Eventually, she gailns enough courage to break away
from the household and Joins the co-op. The other
daughter-in-law of Tsul Lao-kun, Mei-1li, is first de-
pPicted as an overbearing, impolite female. She is from
the city, and her attitude toward her husband, Chih-Kuo,
is of cool superiority. Later in the play, burdened
with children and a scheming husband, she applies to the

co-op for assistance.
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SATURDAY AFTERNOON AT THE MILIY10©
A One-Act Play by Tsul Teh-Chih

The actlon of the play takes place in one of the
women's hostel rooms of a textile mill in north-east China.
At the beginning of the play Wang, an energetio young'
worker, 1s talking with her roommate, Liu. Liu is twenty-
three and has been working at the mill since she was
twelve. A loyal Party member and head of her spinning
team, Liu 1s described as a mature woman who supports her
younger brothers and sisters with her wages. At present,
Wang 1s teasling her about her long-standing friendshilp
with their team leader, Chang. He has left some wool for
Liu and asked her to knit him a sweater. Wang teases the
embarrassed Liu and admonishes her for never socializing
with Chang. Whenever he visits, they simply stay 1n the
room and talk about idealogical problems or the mill.

Wang feels they should have more fun, perhaps take in a
plcture.

Wang 1s not all play, however, She is excited at
the prospect of her spinning team surpassing their quota
and winning the red banner again. She exclaims, "You know,
if we keep 1t this month we'll be the mill's model team.

Hooray!"lo1 Liu, however, 1s more concerned with the

100

Tsul Teh-Chih, Saturday Afternoon at the Mill,

3rans. Tang Sheng (Peking: Forelgn Language Press, 19577,
5 PP.

1011444,, p. 8.
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Party as she says, "If our team really does do well it's
because we try to carry out Party decisions properly."102
She gently chides Wang's attitudes toward romance and
glves examples of young couples who get married and fall
back in thelr work. She 1s going to be positive before
she allows herself to become seriously involved with
someone. Before Wang leaves she indicates that Chang

must be very interested in Liu because he always patiently
walts for her, listens to her talk about work, and then
leaves with a forlorn expression on his face. She 1is
convinced that they make a perfect couple.

After Wang has gone Chang enters. He and Liu
begin to discuss various production problems and the
excellent chance of winning the red banner again. Liu
scolds him for working too hard and tells him to watch his
dlet. As they skirt the 1dea of golng to a movie together,
0l1ld Chao, head of "C" shift, their closest adversary in
capturing the red banner, enters and indicates one of his
workers has suddenly become i1ll. A worker must be taken
from Chang's team to replace her. When 0ld Chao leaves,
Chang 1s quite upset and feels his chances to win the
banner will be lost if he glves away one of his good
workers. Liu, however, suggests one of theilr best bobbin
changers, Wang, because the girl that is ill is also a
good worker. Chang procrastinates and leaves without

committing himself even though Liu has told him, "We might
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Just as well make up our minds to let Wang Chuan go."lo3

Wang enters, is told of "C" shift's shortage, and
immediately suggests they transfer one of their worst
workers. Liu promptly corrects her saying, "Thelr team's
working for our country as much as we are. We should gilve
them a helping hand when they're in trouble, shouldn't
wo?'lou After a short discussion Wang sees her error and
agrees to the transfer. She then gives Liu two tickets
to the cinema and insists that Liu ask Chang to go with
her. When Chang comes back from talking with Foreman Fu
he does not say who he has pledged for the other team,
although he gives the impression that Liu's decision has
been followed. Wang blurts that Liu has two cinema
tickets and wants to go with Chang. Chang has also
bought two tickets, and they happlly prepare to leave
when Foreman Fu interrupts them. It seems that Chang has
suggested Sheng, the worst worker on the shift, and the
mill manager won't allow it. Chang tells him to take his
prick, but the resulting drop in production won't be his
fault. Fu leaves without having.come to a decision.

Liu is incensed at Chang's deception and tells
"We're Communists. We mustn't be dragged into making the

1027444,, p. 8.
1031144., p. 21.
1047p44,, p. 22.
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ordinary mistakes."1°5 When Chang still refuses to act,
Liu says she will make the decision. Chang accuses her
of tryilng to finish him as team leader; since she is
leader of the party group, she carries a great deal of
political authority. Before Liu can leave, Foreman Fu
informs Chang that the mill manager wants to talk with
him. After he has gone, Liu and Wang discuss his actions.
Liu decides that she must face her responsibilities and
leaves to tell the manager that Wang must be transferred.
Later, Chang comes into the room and displays his
anger. Liu has interfered and, although she 1s not in
the room, he addresses her saylng, "I know you know. You
care only about your work. You don't care a damn about

"106 He then tears the cinema tiockets in

anyone human.
half and gathers the wool he brought in earlier. De=
claring he will never come to see her again for inspira-
tion, he storms out of the room.

Liu returns and 1s surprised to hear of Chang's
anger, but she 1s unaware that his actions would have
disturbed the mill's entire industrial campaign. She
tells Wang that they, as Communists, must practice what
is right regardless of personal feelings. She reminds

Wang, "We must always remember what we belong to. The

1051p34., p. 30.
1061b4d4., p. 36.
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Youth League and the Party need a lot of living up to."l07
Inspired, Wang decides to miss the plctures and start
work that evening.

Left alone, Liu begins to work on the group plan
when Chang enters. After Liu realizes that Chang has not
come to be soclable, she begins to point out his selfish
behavior. She tells him, "You're no longer thinking and

acting in the interests of the state,"los

and goes on to
say, "You don't realize you're sinking yourself into the
mire of petty individual 1nterest."1°9 Liu sincerely
tells him that she wanted their friendship to last, and
that she felt they were growing closer together. He must
realize that he was wrong in his approach to the problem
and she tells him to "Go humbly and honestly before the

Party and criticize yourself.”llo

When he refuses, Liu
takes the knitting needles she has purchased to knlt his
sweater and bends them in half, telling Chang that she
cannot stoop to a person such as himself.

As Chang stands bewlldered, 0ld Chao enters and
heaps pralse on Chang for giving up such a good worker.

Chang 1s being praised by the entire mill because of what

107Ib1d0, P. 390

1081114., p. 43.

1091p34., p. U4,

1107144,, p. 45.
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they conslder to be his unselflish act; there 1s even an
official commendation on the mill bulletin board. Chang
hangs his head in shame, and after the others have gone
he asks Liu to forgive him and to continue helping him.
Liu tells him that things can never be the same, and he
sadly leaves. After he 1s gone Liu reconsiders her harsh
Judgment and when Wang rushes in, pulling Chang by the
hand, Liu offers to knit his sweater and, "As she looks

at Chang her affection 1is unmistakable.'lll

Summary
Liu 18 a young mill worker who serves the Party

and the mill before taking any personal feellngs into
consideration. Somewhat shy and bashful when dealing
with romantic situations, she asserts herself with con-
fidence, strength and devotion when dealing with her
work and her role as a Party member. Her great dis-
appointment in Chang stems from his selfish desire to
win the red banner at the expense of harming the total
production of the mill. Unwilling to let this injustice
take place, she resolutely interferes and risks losing
Chang's friendship. When he still refuses to admit his
mistakes, she remains convinoed'that she was right
throughout the situation and, although she does not

always control Chang, she exhibits a strong character.

1111454., p. 49.
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At the end of the play she also shows that she can be
forgiving. '

Wang 1s a young girl intent on having a good time
both at work and afterwards. This does not distract from
her desire to be a good worker, which she 1s, and her
desire to help win the red banner. A bit of a busy-body
she tries to persuade Liu that more aggressive action in
needed in her relationship with Chang. Like Chang, her
first reaction to the need to transfer a worker is one of
selfishness. She wants the team to win the red banner
and suggests they transfer one of theilr slowest workers.
She quickly sees the error in her thinking, however, and
1s quite willing to change shifts for the good of the
mill.

TAMING THE DRAGON AND THS TIGER112

A Play in Six Scenes
by Tu Chang-pin and Tu Shih-tsun
The first scene begins in autumn, 1958. A group
of peasants are on a tiger-killing hunt when they dis-
cover three cadres who have come to the Tiger Hill
People's Commune to explore the mountain, Tiger Hill,

and solve the problem of mining its rich iron deposits.

112Tu Cheng-pin and Tu Shih-tsun, Tamil the
Dragon and the Tiger, trans. A. C. Barnes (Peking:
Foreign Language Press, 1961), 106 pp.



82

After Chao, the head of a production team in the village,
directs them to the village, a couple, Yen and Meng,
enter and discuss thelr mission. They have been sent to
bulld a bridge over the Dragon River in order that the
ore from Tiger H1ll might be transported back to the
village across from it. Mend, Yin's fiancee, is taken
with the red flowers she sees around her and comments on
thelr perfect symbolism. She says that she and Yin also
turned red the moment they set foot in the hills. During
thelr conversatlion, the tiger-hunting expedition sees
them and takes them to the village to Jjoln the other
group.

By the time Yin and Meng arrive in the village,
the other group has already obtalned a sample of ore from
Tiger Hi1ll and expounds the need to . . . bring these
treasures down the hill in the service of socialism."ll3
Several o0ld villagers recount the many futlile attempts
to bridge the filerce Dragon River, and there is general
disappointment until the two young engineers, Yin and
Meng, bolster their spirits.

At the beginning of the second scene, Chao and
his wife, Li, are examining the bridge models submitted
in a village-wide contest. Chao tells his wife that

there will be plenty of work for her Woman's Company once

1131v34., p. 14.
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the bridge bullding starts and remarks about Li's being
chosen outstanding labour-model for her work on the
reservolr. Ll has already mentioned the fact that,
®"The Women's Company aren't (sic) a lot of comfort-

loving ladies, you knc:rw!"]'l’+

and she affectionately
snuggles next to Chao. They are interrupted by the
arrival of several people. L1 greets Meng saying, "You're
that girl techniclan everyone speaks so highly of, aren't
you?'ll5 As they exchange compliments, Meng mentlons

how much she likes hill-people, and Li replies that they
always try to treat city people decently whenever they
vislt. When someone complains about an o0ld villager who
1s in need of food, L1 gets a rigle, fires one shot into
the air, and a golden pheasant immediately falls to the
ground. Impressed, Meng asks to be taken as a pupil. L1
agrees, 1f Meng will teach her to read and write, and they
go off together to inspect thelr work force.

The Water Conservancy engineer, Yin, expresses
serious doubts that the bridge can be bullt in the
allotted time and discourages the others from belng overly
optimistic. Meng criticizes him, however, saylng that

the masses' burning desire to accomplish the task 1s an

asset. She tells him he seems to have grown obstinate and

11%1444., p. 20.

1151p14., p. 22.
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oynical since coming to the hills, and he must always
keep in mind the necessity to work whole-heartedly for
the people. Yin replies that everyone is thinking too
far ahead, but Meng simply says that should be an accele-
rating influence. After Yin, highly annoyed, leaves her,
Méng slts and worries about her fiance.

A problem has arisen over the brildge supports,
but one of the ore engineers suggests a shock brigade to
bulld water-tight walls around the spots where the piles
are to be sunk. The only other immediate problem 1s the
location of the bridge. The logical site i1s at Lu Pan's
rock, but 01d Chao supperstitiously argues against 1it.
Many people have experienced disaster when they have tried
to build structures on the rock. Chao, hls son, defles
Lu Pan's rock and, grabbing an axe, leaps upon it and
strikes 1t as the curtain falls on scene two.

Scene three begins the following day with the
announcement of a challenge to a swimmer unwilling to
undertake the task of bullding the bridge plers underwater,
As the announcer goes off, 0ld Chao and Yin enter dis--
cussing Yin's problem of obtalning the needed hydro-
graphic data. He needs to get to Devil's Gate in order
to check the flood levels, but 01d Chao, the only boat-
man with the necessary skill to get there, refuses to
take him. Yin follows 0ld Chao out as Li, Meng and the

rest of the Women's Company enter with axes on thelr
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shoulders. Meng has blisters on her hands from her un-
aocustomed manual labor but is pleased when L1 informs
the group that they fulfilled thelr tree-felling quota
by two hundred per cent. The women discuss the search
for a hero-swimmer, agree that Li's husband, Chao, 1is the
man for the Job, and exit in search of him.

At this point, Jin, a member of the Dragon Gate
Commune, and a group of his fellow workers enter and see
the placard announcing the challenge. When he arrives to
take down the challenge poster, indicating he will do
the Job, he 1s stopped by Chao's wife and the Women's
Company. The women refuse to let anyone but Chao accept
the challenge and they form a wall around the poster,
guarding it with their axes. When Chao enters it is
decided that he and Jin will share the responsibility,
each taking command of a separate team and working the
opposite slides of the river. At the same time, Secretary
Hsing, from headquarters, appoints L1 to the post of
site supervisor. Thils causes a moment's hesitation when
Chao realizes that he will be taking orders from his
wife, but he accepts 1t amid general laughter as Scene
three ends. -

Three days later, 0ld Chao still hasn't agreed
to ferry Yin across to Devil's Gate, and Yin 1s becoming
more and more despondent. Meng tries to cheer him up by

pointing out that they must keep a positive attitude.
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She feels that the challenges they are meeting make the
project more enjoyable. The announcement that the
seasonal floodwaters are ahead of schedule further de=-
presses Yin, but Meng points out the spirit of the hill-
people in their efforts to solve thelr problems. Seeing
that she has upset him and that he has a touch of the
fever, she suggests he lle down whlle she goes to inspect
the waterproof wall. While she 1s gone, Yin persuades
Chao and Jin to swim to the Devil's Gate sandbank, pulling
him in a boat. After they start their crossing, Li,
Meng, and Hsing come to the riverbank and then see the
little boat bobbing violently in the middle of the
river. To thelr horror, the boat overturns, and Yin
falls into the raging water as L1 yells, "Save the
engineer! Save the engineerl'll6

Scene five begins the next evening outside a tent
that has been erected for the ailing Yin. Chao and Jin
were able to save him, but he is running a high fever.
Meng comes out of the tent and, breaking into tears,
announces that he 1s getting worse. She also expresses
her worry about the bridge delay and states that the
accldent would not have happened if she had been with
Yin. She is aware, however, that the accident was Yin's

fault. After it 1s decided to attempt to get the hydro-

1161134, , p. 66.
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graphlc data at another location, Meng says that she will
go on the risky mission in place of Yin. While she is
gone, Secretary Hsing talks to Yin about his destructive
attitude and his rash actions. Yin 1s aware of these
things, especlially after the many kind saocrifices the
hill-people have made for him while he was 1ll, and he
resolves to improve.

Meng returns with the data, but Yin realizes that
more information must be gathered and proposes another
crossing to the new site, Earle's Beak. Chao hotly dis-
agrees. The setting of the plers has been delayed too
long, he feels, and with the advance of the flood waters,
they must start immediately. At this point his wife
enters and severely admonishes him for disobeying orders.
He tells her to lower her voice, for ". . . There's quite
a wind blowing here and you don't want it blowing down
your throa{:."117 L1 pays him no mind, however, and con-
tinues to berate him 1n front of the others. It seems
he bullt a "practice piler" without getting permission,
and all of the materlials were swept downstream by the
rising floodwaters. As site supervisor, L1 tells her
husband that she 1s going to put him in order, to which
he replies that he doesn't think she 1s capable of doing
that. Incensed, Li snaps, "Very well, you wild bull, I'll

1171p34., p. 91.
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take you on now."118 She orders that Chao be dismissed
as leader of the Tiger-taming Brigade. Realising Li's
authority 1s stronger than his, he pleads, "I admit =- I
admit I'm beaten. Comrade Supervisor, I admit I'm
beaten.“ll9 L1l will not relent, however, and commands
him to go home. Chao calls her given name Yu-tao, and

Li barks, "Don't 'Yu-tao' me! Get off homel"120 Although
Secretary Hsing soothes the friction somewhat, Chao
glares at L1 as he leaves to hunt a tiger he Just spotted
in the area. The scene ends as Yin prepares to make
another crossing to Eagle's Beak.

As the sixth scene begins, L1 has Just received
word that Jin's Dragon-taming Brigade has finlshed setting
their plers two days ahead of schedule. When Chao enters,
he asks that a message be delivered to his wife. His
Tiger-taming Brigade has also finished two days early.

Li confronts him and asks why he avolds her. She says,

"You were resentful because you, a great he'man, had been
put in your place by a mere woman, wasn't that 1t?'121
Chao does not answer. L1 then softens and tells him that

she never wanted the position of site supervisor and

1181144., p. 92.

1191p34., p. 93.

1201114,
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could never have done 1t without the help of the Party
and her fellow villagers. She tells him she never expected
trouble from her own husband. When Li begins to cry,
they embrace as Chao says, "Yu-tao, you can have me
carried off by an eagle if I ever go making trouble
again."122 Later, when someone questions the quality of
Chao's work, Li rebukes them and tells them that while
she can call him handles like "Wild Bull," it does not
glve others the right to do so.

The play ends when Secretary Hsing crosses the
raging stream and announces that the plers willl stand up

to the force of the heaviest floods.

Summary

Meng's attitudes are nearly always enthuslastic
and optimistic. She pralses the skill and cheerfulness
of the hill-people and criticizes her flance, Yin, when
he becomes discouraged by unexpected problems. She does
not allow her love for Yin to interfere with her attitude
toward his work, although she 1s never harsh with him.
Like Yin, she 1s a professional engineer and has been
skl11llfully trained. She expresses no feellng of superior-
ity over the peasants, however, and 1s anxlous to learn
to fire a rifle, cut down trees, and cross dangerous

rivers as part of her efforts to help bulld a bridge for

1221v44,, p. 99.
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the people of the Tiger Hill People's Commune. Her
feelings of duty to the Party are evident in her
devotion to her work.

In contrast to Meng, Ll 1s a peasant woman who
lacks a formal education. She 1s an industrious worker,
however, and the leader of the Women's Company of the
Tiger Hi1ll People's Commune. She 1s more aggressive than
Meng and is even willing to stand guard over the challenge
poster with an axe until her husband arrives to accept the
task of bullding the bridge plers under water. However,
she is appointed site supervisor and she refuses to
let her love for her husband interfere with her work and
openly oriticizes him after he has made an error. Her
strength is apparent when Chao challenges her authority
and she angrily removes him from his position as the
head of the Tiger-taming Brigade. Afterwards, however,
she tells Chao she had no cholce and voices her dislike
at beilng in control of him, and later defends his work
when its quallity is suspect.

THE DAY THE NEW DIRECTOR caMg'23
A One-Act Play by Ho Chiu

This short, one-act play deals with a bureau-

‘ 12330 Chiu, "The Day the New Director Came,"
trans. Chung Wel-hsien, Saturday Afternoon at the Mill
(Peking: Foreign Language Press, 1957), pp. 50-783.
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cratic chief of the General Administration Office and his
attempts to favorably influence the newly appointed
director. As the play opens the chief, Liu Shan-Chi, is
telephoning various stores and complaining that the
furniture he ordered for the new director has not yet
arrived. Chu Ling, a young girl from the construction
office, interrupts his phoning and tells him that he
must find storage room for the cement stacked outside.
It 1s about to rain, and the o0il cloth he provided
several days ago has not prevented rain damage to several
bags. When Liu claims that there 1s no room for the
cement, Chu reminds him, *"That cement's government pro-
perty, you know, and we can't jJust stand by and see 1t
wasted, can we?"124 She leaves after he promlses to
remedy the situation within a half-hour.

Tal Wel, the general clerk, tells Liu that Chu
Ling knows about the empty room that 1s being saved for
the new director and has volced her opinion that it's a
waste of money. Liu, however, doesn't want to share
hils office space and refuses to let the room be used for
storage. Liu leaves the office to supervise some sign
painting. While he 1s gone, the new director, Chang
Yun-tung, enters and 18 mistaken for a repalrman. He

allows the misunderstanding to remain uncorrected and

12411454., p. 53.
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learns a great deal about the way the office is run.

He exits to look at a gaping hole in one of the hostels.
Chu re-enters arguing with Liu about the cement and the
approaching storm. She demands at least half of the new
room for her three hundred bags of cement, but Liu re-
fuses and tells her that he 1s going to get some sleep.
Chang has re-entered and overhears the last part of the
conversation but still remains silent about his true
identity. Chu says she will use the empty room regardless
of the consequences, but she stops when Liu reveals that
the door 1s locked and only he has a key. He gives the
key to Lao Li, the messenger, with instructions not to
open the door without his permission.

When it begins to rain Chu decides to cover the
cement with her bed quilts. She is stopped by Lao Li
who, at the risk of punishment from his superior, states
that he 1s willing to open the door to the empty room.
Chang commends Lao Li for his decision and reveals his
true identity, telling Chu to gather everyone avallable
to help move the cement.

Later, Liu enters and complains about the slow
delivery of the furniture. When Chu comes into the
office and tells him that the new director has arrived
and 1s displeased with Liu's actions, he unsuccessfully
tries to stop the furniture delivery. After Chu has
gone, Chang enters and, still unknown to Liu, 1is told
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that he can do a sloppy Job on the roofs if he finishes
it within two days. Chu enters and Chang's true
identity is revealed, causing Liu great embarrassment.
He 1s forced to pay for the furniture himself and will
eventually be replaced because of his dishonesty. The
pPlay ends as Chu, Chang, and Lao L1 open the windows for

". « « & change of air."125

Summary

Chu's major concern is with her work. She 1is
agitated by the approaching rain and Liu's inaction to
the point where she 1s willing to openly defy the chief
of the General Administration Office. Her concern for
the government property 1s so great that she risks
offending the new director by occupylng the space re-
served for him without his permission. Although this
doesn't occur, her determination to serve the Party 1is

clearly stronger than her respect for Liu Shen-Chi.

COMRADE, YOU'VE TAKEN THE WRONG PATH} 126

A Four-Act Play by Yao Chung-ning,
Chen Po-erh and Assoclates

This four-act play deals with China's War of

1251p44., p. 77.

126Yao Chung-ning, Chen Po-erh and Assoclates,
Comrade, You've Taken the Wrong Path!, trans. A. M. Con-
dron (Peking: Forelgn Language Press, 1962), 117 pp.
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Resistance agalnst Japan, a time when friction between
the antagonists, Kuomintang and Communist armies, was
belng lessened by the common effort to fend off the
advancing Japanese troops. It 1s a war play, and, as
such, 1s concerned primarily with the men who were
responsible for the war effort. There is only one major
female character, a young girl of nineteen who leads

the propaganda teams of a Communist army detachment.
This girl, Yang Chun, provides an interesting example of
a young female soldier in the pre-liberation period.

Only nineteen, Yang Chun 1s the leader of the
propaganda team of a detachment of the Eighth Route
Army. She demonstrates her ablility to read and write by
creating poster slogans promoting the "United Front."
She 18 enthusiastic about Department Chief Wu's plan to
unite with a nearby Kuomintang detachment in order to
resist the Japanese more efficlently.

When Wu sees her posters he pralses them and
tells her to deliver a message to the leader of the
Self-Defense Corps. After she has gone Wu suggests she
be promoted to chief of the propaganda section. He
comments that she 1is, "brimming with the vigor of
youth."127 And then he goes on to mention how capable
she 1s at her Job and how well she speaks. Pan Hui, a

1271p14., p. 6.
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veteran cadre of the Red Army and the most perceptive
person in the detachment, 1s not in agreement, however.

He feels she is politically immature and not yet

“steeled™ for such responsibility, although he does pralse
her ingenulty and enthuslasm. He remarks that she has a
bright future ahead of her.

Yang Chun plays no active role in a series of
lengthy events which take place between the Kuomintang
forces and the Eighth Route Army. Commander Wu, in hils
desire to secure a Unlted Front at all costs, repeatedly
over-looks various Kuomintang plots to galn control of
the area. Although there 1s evidence that the Kuomintang
have secretly Joined forces with the Japanese in an
attempt to liquidate the Eighth Route Army, Commander Wu
continues to ignore the realities of the situation.
Eventually even his most loyal admirer, Yang Chun, begins
to question his Jjudgment. At one point she sharply
remarks to Wu, "In the past, my work with the masses
always went very smoothly. « « « It's only recently that
I've had some difficulty trying to explain some things."128

Several days later the Kuomintang spring a trap
and surround a large portion of the Communist detachment.
Yang Chun requests that the women cadres be glven weapons

declaring, "If I don't kill off several of them

12811p44., p. 84.
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Kuomintang today my mind will never be at rest."129

Other women volce the same sentiments, and they are given
several hand-grenades. As the battle continues, Yang

Chun finds herself surrounded by several Kuomintang
soldiers. Seeing that she cannot escape, she pulls out

& grenade and yells, "Come on then, you dogs! Come to
your deathl“13° As the soldiers rush at her, she ex-
Plodes the grenade and dies with several of the Kuomintang.
Although the Communists are eventually successful, the

death of Yang Chun was & severe blow.

Summary
The character of Yang Chun is a study of youth

and dedication. She 1s almost always enthusliastic about
her work and the virtues of the Communist ideology.
Although she 1s generally respectful to her comrades,

she 18 willling to become rather sharp when events
warrant 1t, even with her superiors. Her final sacrifice
is the ultimate example of her dedication and loyalty to

her party and country.

1297114., p. 107.
1301p1d4., p. 108.
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BEITWEEN HUSBAND AND wIFel3l
A One-Act Play Written by a Group
of the Peking People's Art Theatre

At ourtain-rise Chang, a twenty-nine-year-old
factory worker 1s discovered seated alone and writing
Wlth intense concentration. Mrs. Chang, his young
wife, enters and serves him tea and hot meat dumplings
a8 she inquires about his work, but Chang pays little
attention to her and she begins to pilck up the clothes
he has left about the room. She places them in a wash-
basin, then exits. Outside, she 1s greeted by Orchid,
her friend and her neighbor. Orchid exclaims, "“Hol
What a good house wife! Washing clothes so early in
the morningt"l32 But Mrs. Chang dismisses the compli-
ment by saying that she had some spare time and wanted
to get 1t finished while she had the chance. When
Mrg. Chang learns that Orchid is going to the housewifes'
homework team to pick up some sewing, she tells Orchid
to be sure to bring some home for her.

Meanwhlile Chang has been writing and his baby son
awakens crying. Flustered, he calls for his wife.

However, he does not use her given name or a term of

131Artists of the Peking People's Theatre, "Be=-
tween Husband and Wife," trans. Sidney Shapiro, The Women's
Representative (Peking: Foreign Language Press, 1956),
PP. 95- .

1321p1d4., p. 97.
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affection in calling, simply shouting, "Wife! Wifel"
Mrs. Chang immedlately enters and 1s scolded by her
husband for not watching the chlild. She does not reply
to this but simply soothes the baby.

A vegetable worker 1s heard outside, and Mrs.
Chang asks her husband to buy some vegetables,~but he
refuses, saylng that he is busy writing. Mrs. Chang
reminds him that he 1s also her husband and that she
also has her hands full but her words have little effect
on her husband. Seelng that the child is qulet, he
tells her to ". . . Just leave him on the bed.'133 Mrs.
Chang does this and exits, reminding him to look after
the child.

At this time Sun, Orchid's brother, enters and
discusses the technical paper Sun is to read at an
important meeting later in the day. Sun sees the
untouched meat dumplings that Mrs. Chang left for her
husband, and he tries one of them saying, "You're
really lucky. Your wife takes care of you all right --
you don't have to bother about a thing. . « . You're
certainly in clover."lau When Chang replies that his
wife 18 no different from any other wife, Sun reminds
him that hls wife 18 no good. He asks Chang how he

1331v14., p. 97.
1M1 444., pp. 98-99.
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could keep his whole mind on the Job if his wife didn't
take such good care of him and the house. This upsets
Chang and he informs Sun that Orchid, too, always defends
his wife since they are two of a kind.

Mrs. Chang enters with a basket full of vegetables
and meat and, in reply to Sun's enthuslastic comment
about the Chang family having meat again, invites Sun to
dinner. Sun agrees as he leaves the house. When Mrs.
Chang puts the basket of food down she sees that the
dumplings have not been touched and asks Chang if he
would like them heated. There is a slight pause after he
tells her to eat them herself, but Mrs. Chang tries to
renew the conversation by telling her husband about
the 1list of candidates the housewlves have picked for
their Public Health Work Models. Chang sharply replies
that she shouldn't bother him sinoce she can see how
busy he 1s. A note of dissatisfaction appears in his
wife's volce when she replies, "Busy, agalin, busy. And
when you're busy I can't get a word out of you.'135 She
clears the dishes and goes into the kitchen as Chang
begins to hunt for a drawing he has misplaced. When
Mrs. Chang enters and asks what he 1s trying to find, he
replies that she wouldn't understand even 1f she were
told. He puts on hls Jacket and goes to the factory to

1351v14., p. 100.
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see if he left it there.

After he has gone and Mrs. Chang has straightened
the scraps of paper he has left on the desk, Orchid
enters, bringing some work from the housewives' homework
team and some money for a oross-stitch job that Mrs.
Chang finished. When Orchid learns that the money will
be used to buy Chang a new scarf, she marvels, "You're
the 1imit! You think only of him?"!3® Mrs. Chang polnts
out that the weather is turning cold, and he will need
the scarf and the new Jacket she 1s Just finishing for
him.

Orchid remembers a note from the housewives'
homework leader that she was supposed to give Mrs. Chang.
She forces the reluctant wife to read it, putting her
new schooling to work. Mrs. Chang admirably gets through
the note, although she 1s very displeased with her ability.
She feels that she is much slower than the others in the
class and she wlll not be able to keep up if they
change the group into a high-speed class with a learning
quota of over a hundred new characters a day. However,
Orchid tells her that she has only one small fault -« she
always thinks negatively. Realizling the baby is a
problem and the co-operative day nursery will not be
set up for a 1little whlile yet, she suggests that Chang

1361134., p. 101.
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take care of the chlld whlle Mrs. Chang attends the
night classes.

At this Mrs. Chang reveals that Chang never helps
her with the baby. Moreover, he frequently chides her
for beilng uneducated and not studying, and when she
does try to study, he refuses to help her.

He doesn't care anything about my troubles; he
doesn't care anything about family matters. And
when I ask him about the factory, he only grunts,
bovhes nim about swoh matters.i3? o o0
Mrs. Chang goes on to say that her husband thinks she 1s
backward and asks Orchid if this is true. Orchid
appears to be angry while she tells Mrs. Chang about
the fine praise she receives from the Public Health
Drive Team and that she feels that Mrs. Chang has a
good chance of being elected a Public Health model. She
tells Mrs. Chang not to listen to her husband but to
oontinue her good work and let Chang see the value for
himself.

Mrs. Chang agrees and describes the pleasure she
has received by getting over her initial shyness at
group discussions and entering into the conversations.
She feels that she understands the reports and wants
to discuss them with her husband, but he will not lis-

ten to her because, "He thinks I haven't got any

13%1v14., p. 103.
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brains." 3 orchid 1istens and points out that he has
always looked down on women, but women are different
today. "They drive trains, cars, raillway engines.
There are even women pllots and tank drivers."139 She
finishes by telling Mrs. Chang that women are Just as
good as men 1in every way and that Mrs. Chang should have
a talk with him to stralghten out hls old-fashloned
ideas. Mrs. Chang agrees that things cannot go on like
they have been and leaves Orchid to look after the baby
as she goes to check her public health work.

Chang enters frantically looking for his lost
drawing and calls repeatedly for his wife. Angry that
she 18 not at home, he sends Orchid to retrieve her.
When his wife enters, he asks her for his design
drawing but 1s too impatient to describe what it looks
like. As they both look for the drawing, Orchid calls
for Mrs. Chang to come to the meeting with her and this
infurlates Chang. He asks how hls wife can skip off
to a meeting when his drawing is still missing. Mrs.
Chang finally forces him to describe the drawing. When
he does so, she immedlately retrieves it from the
oclothes she washed earller. As Chang demands to know

why she has been handling his papers, Sun enters and

1381p134., p. 104.
1391v14., p. 105.
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explains that thelr meeting has been called off because
the Ministry of Industry wants to hear Chang's report
in person.

After Sun exits Chang scolds his wife, telling
her it was all her fault for interfering with his papers.
At this point Mrs. Chang begins to fight back. She
explains that 1t was not her fault, that as soon as he
took time to explain what the drawing looked like, she
was able to help him. She reproaches him for never
confiding in her and displaying his bad temper after
she has spent the day cleaning the house, cooking,
taking care of the baby, studying, performing her public
health duties. She goes on to say that now that she's
had the opportunity to get outside the house, she under-
stands a little of the new ideas, and she asks Chang,
*How 1s it that whenever I come home I seem to shrink
to half my slze? Why do I suddenly become good for
nothlng?'luo She offers to turn the entire house over
to her husband 1f he thinks there 1s an easy thing to
manage 1t and reminds him that she can survive. She
heatedly reminds Chang that, "Chalrman Mao liberated you;
well, he liberated me too. You serve the people; so do

I. What right have you got to look down on me‘?”]"“1 and

1407144,, p. 108.
1417144,
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tells him that there 1s supposed to be democracy in the
home.,

Orchid enters and puts an end to the argument.
Mrs. Chang starts to leave after her husband has
expressed his feeling that the liberation of women has
gone too far. When he refuses to keep the baby while
his wife attends the meeting, Mrs. Chang simply walks
out, leaving the baby and telling her husband, "Watch him
or not ==~ that's up to you!"luz After she has gone
Orchid points up all of Mrs. Chang's assets and scolds
Chang for not being considerate. She angrily tells him
that he despises women and that he is ". . . Jjust
f‘eudal."]""'3 These words deeply affect Chang, and he
becomes engrossed in thought as Sun rushes in. Before
Sun can talk with Chang he sees that Chang 1s dejected
and tries to discover the cause. After Chang describes
the day's events, Sun points out the fact that Chang
would not want a wife who could not conjure up an idea
of her own, and that Chang could never handle the work
his wife accomplishes. He, too, thinks that Chang is
feudal and is refusing to recognize the value of his
wife. After discussing her value at some length, Sun
officially explains his original idea for visiting:

1421434., p. 109.
431044, , p. 110.
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Chang has been selected to go to technical training class
and is to leave the next day.

At this time Orchid and Mrs. Chang return from
thelr meeting and Orchid announces that Mrs. Chang was
not elected as a model worker because ", . . she doesn't
understand anything. She's stupid, she's illiterate,

she's backward.“luu

However, she does want to know
what Chang's reaction will be if his wife is elected the
next time. When Chang replies that he will admire his
wife 1f she does this, Orchid pulls out a red banner
insoribed "Public Health Work Model" and informs him
that he can start admiring that very minute. She also
points out the changes that have occurred in his wife.
Mrs. Chang 1s not only a model worker, but she can also
read three or fowr hundred characters and she is on
the housewives' Homework Team. Chang, delighted at the
award and surprised at this woman's achlievements,
admits to Orchid that he was wrong in his attitude toward
his wife; but Orchid, dissatisfied with the way in which
he apologlzes, makes him squarely face his wife and
apologlize outright.

Sun relieves the embarrassment by announcing

Chang's honor at having been selected to attend the
technical training class. Mrs. Chang is very pleased and

b 1a., p. 115.



.
. .
. . . . .
. . . . - . -
. .
. -
. . . s . .
, , X - .
. - ~
. . . N .-
. . .
. . .. . .
\ . P Ny .
! ' / N . . - .
. B R 3 .
. » .
- B . - .
. . B
~ . . ‘e



106

glves Chang his new Jacket to take with him. The change
in Chang's attitude 1s apparent when he asks her if her
work around the house will interfere with her studying.
She assures him that, although she will be tired, she
will be able to handle both tasks. Chang then offers
his wife a notebook that the members of his factory
team gave him for finishing his quota ahead of time.
After Sun and Orchld leave, Chang takes a broom and
starts sweeping the house as his wife prepares the
evening meal. When the baby begins to cry, it 1s Chang
who insists on holding the baby, saying, "No, I've got
nothing to do now. I'1l hold him for a while."*5 The
curtain falls on a pilcture of famlly love and co-opera-

tion.

Summary

Mrs. Chang's role in her marriage 1s revealed to
be one of devotion, love and patience. She contends
with what others call her husband's feudal attitudes of
rural domination and superiority. Only in rare instances
does she become disturbed enough to speak out agalnst
his lack of consideration for her and the role she plays
in his life. When she finally does speak, however, it
is without hesitation or retraction, for she is fully

aware of her rights as an individual. She is more

1451b1d4., p. 118.
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concerned with rectifying her husband's ideas than with
asserting control over her household.

Her marriage does not prohibit several outside
activities such as earning money by sewing, working for
the housewlves' Homework Team, attending literary
classes, and serving as a Public Health Worker. She
also attends her meetings despite her husband's objec-
tions.

While her soclal role 1s not one of dynamic acti-
vity, 1t does evidence a quiet strength and patlence
that eventually overcomes the antagonistic feelings of
her husband. By the end of the play, Chang is willing
to correct his previous behavior and co-operate with his
wife,

CHAO HSIAO-LAN146
A One-Act Play by Chin Chien

Chao Hsio-Lan is a one-act play that basically
deals with the marrlage contract, although several
other areas concerning the women's rights movement are
covered. The play begins 1n a village during the spring
of 1950. Chao Hslao-Lan, referred to as Lan, and her

boyfriend, Kang, are discussing the excellent work that

1u6Chin Chien, "Chao Hsiao-Lan," trans. Chang Su-

cha, The Women 8 Bepresentative (Pekings: Foreign Language
Press’ 9 ppo - 3.
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is being done by the women. Lan, especlially, has been
singled out as an excellent hoer of stubble, and Kang
is suggesting that she get a substantial ralse. Lan
feels that such a raise is extravagant, and she 1s satis-
fied, "“as long as you men have got over the idea that
women can't do good work."lu? While Lan mends a tear
in Kang's trousers, they laugh at her father's intense
dislike of the new marriage law. He has stated pub-
licly that he will never abide by it and will find a
husband for his second daughter Just as he did for the
first. Lan tells Kang how unhappy her sister 1is in
her arranged marriage, and that her husband beats her
regularly. Lan also says that she has told her sister
to get a divorce now that "Women are already emanci-
pated, men and women equals, and marrlage 1s by free
choice."148

Kang 1s afraid that Chao, Lan's father, might be
trying to arrange a marriage for Lan. Very recently he
saw Chao and Mrs. Liu, the village match-maker, talking
in a secretive manner. As they discuss this possi-
bility, Mrs. Liu enters, looking for Chao. The
youngsters tease her about her fading profession, but

she confldently retorts that her profession will never

1471p14., p. 7.
481114., p. 9.
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vanish. After Mrs. Liu leaves, Mrs. Chao comes home and
sees the children together. After Kang leaves, she
warns Lan that people may gossip about such things. She
is also afraid of her husband's anger. Lan exits,
accusing her mother of continually kowtowing to Chao.
After Lan has gone, Chao enters with a sack of
food and wine. He has already made preparations to
marry Lan to a boy in a neighboring village for the
price of three hundred yuan. Mrs. Chao weakly tries to
reason with her husband, but he will not listen to her.
He threatens to break Lan's legs if she will not accept
the marrlage contract. Even though Lan is the sole
support of the family, Chao willl not consider changing
his mind. When Lan comes 1in, Chao tells her of his
plans and refuses to listen to her reasoning. Lan
points out that the government will support her in this
argument, and she refuses to accept her father's deci-
slon. Enraged, Chao grabs a broom and attempts to beat
his daughter while Mrs. Chao ineffectively attempts to
stop him. Mrs. Liu enters as the activity subsides and
agrees that Chao should get back a portion of what 1t
cost to raise Lan. Lan greatly resents being sold like
a plece of propertyy she tells them that now 1t 1is
possible for a woman to support herself and no longer
leave things to fate. She remains in complete control

of herself and, after her father leaves, she informs her
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mother that, "The Communlist Party has smashed the chalns
that shackled us women.”1u9

Mrs. Chao 1s aware of this. During the past two
years she has even obtalned enough courage to infre-
quently argue with her husband. However, she breaks
down and sobs at the thought of her family breaking apart.
Mrs. Chao poilnts out that Lan 1s selfish and 1s going to
hurt her father very much i1f she continues to fight
agalnst the marriage. In a burst of anger, Lan tells
them they may do with her what they wish. Overjoyed,
Mrs. Chao begins to prepare food for the boy's family
who are coming to inspect the bride. When Mrs. Liu
exits to find Chao, Lan stuffs her bed to make it appear
that she 1s sleeping and then sneaks out of the house.

Lan's deception 1s not discovered until after
the guests have arrived. Although the Chao family goes
to great effort to hilde Lan's absence, one of the
relatives 1lifts the blankets and discovers the dummy.
Mrs. Liu tries to explain that Lan 1s extremely shy and
is simply afrald to greet her future parents-in-law, but
at That time the village chalrman enters and informs
Chao that Lan wants the contract broken. He tries to
reason with Chao, explaining the Marriage Law, pralsing
both Lan and Kang, and speaking out against the tradition

9114, , p. 27.
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of contracted marriages. Chao remains adamant in hils
position. Only after the chalrman firmly states that
Lan and Kang can be married of their own free will

does Chao become hesitant. Events then begin to cascade
about him. Word 1s recelved that the boy has refused
to honor the marriage contract. Immediately after this,
Mel-Lan, Lan's sister, enters and announces her divorce.
She has ended five years of abuse and beatings from her
husband and mother-in-law and, with the help and pro-
tection of the government, has filed an official com-
plaint against themn.

She tells her father that she will get a Job and
live elsewhere if he won't take her back, but Mrs. Chao
finally asserts herself and says, "Never mind what he
says. I'm declding today, and this time what I say
goes."150 Chao relents and cancels Lan's marriage con-
traocot. The final blow is struck when Lan and Kang
return as man and wife. Chao accepts his defeat with
little grace and is even forced to personally invite
Kang's mother to the marriage dinner. The play ends
happlly with Lan and Kang gaging at the sky and dis-

cussing the next day's work in the fields.

Summary
This play clearly illustrates the difference

1501p14., p. 41.
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between the traditional method of contracted marriages
and the revolutionary Marriage Law. Mrs. Chao 1s seen
as a kind mother and obedient wife who has always
accepted her husband's domination. She has gained
courage within the past few years, héwever, and at the
end of the play she asserts herself as a decislon-
maker in the home.

The transition from subservience to freedom 1s
also evidenced in the character of Mei-Lan, the Chao's
eldest daughter. Her contracted marriage has brought
her five years of ill-treatment from both her husband
and her mother-in-law -- flve years that have ended as
a direct result of the Marrlage Law. She not only 1is
now able to obtain a divorce, but the government 1is
going to punish those responsible for her beatings. Mel-
Lan also refuses to kowtow to her father now that she
1s aware that she can work and support herself.

Lan, the instigating force behind the majority
of events, retains her individuality and 1is married to
a man of her cholce. She obstinately refuses to obey
her father, speaks out against him to his face, and even
seeks help and legal protectlion from the village chalr-
man. Her spirit 1s never broken as she consistantly
reminds those around her of the female's rights as an

individual in the new Communist sooclety.
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HOME-COMING 151

A One-Act Play by Lu Yen-Chou

Fen, a young school teacher, has just escorted
little Hslao-tsui, her sister's ten-year-o0ld daughter,
home from school. The child discovers her mother's
exerclise book and asks why her mother began her studles
80 late in life. She uncomprehendingly accepts the
explanation that the landlords and their gangs made it
impossible for the poor people to get an education. Fen
then reveals a letter from Hslao-tsui's father and gilves
it to her to deliver to her mother. Wang, the father,
has been away for nearly four years without visiting
the family, and this is his first letter in over six
months.

After Hslao-tsul exits, Chih-hua enters and tip-
toes behind his wife (Fen) and teases her. During their
conversation Chih-hua, a member of the peasant class,
reveals that Fen 1s pregnant, and expresses his Joy at
being honored with an educated wife. The following
discussion centers around the merits of the peasants,
although Fen leaves little doubt that her husband is
not diligent in his studles unless constantly prodded.

Hsliao-tsul returns with her grandmother, and asks

151Lu.YeneChou, "Home-Co?ing," trans. Tang Sheng,
Saturday Afternoon at the Mill (Peking: Foreign Language
Press, 1957), PP. 96-132.
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Fen to read the letter to them. Granny, Wang's mother,
is very coritical of her son and disgusted that he has
stayed in the c¢ity for such a long period of time with-
out visiting his family. She is, therefore, very pleased
when the letter states that Wang will arrive home that
very day. Although Yun has never complained during the
past four years, Granny 1s aware of how unhappy and
lonely she 1s as a result of her husband's absence.

Yun comes home from work excited about the amount
of work the brigade has accomplished. When she 1s in-
formed of Want's planned return, she tries to hide her
Joy and enthusiasm. She even tells her mother-in-law
that she must return to the fields that afternoon, but
Granny won't hear of it. While Granny goes to get leave
of absence for Yun, Hslao-tsul and her mother gleefully
discuss Want's home-coming.

When Granny returns, she tells Yun how deeply in-
debted she feels toward her daughter-in-law, and indi-
cates she loves her more than she would a daughter of
her own. She then Jokes with Yun about not appearing
countrified -- Wang mustn't be ashamed of them. Yun
only laughs and says, "He won't feel that way. He's a
Party m.ember."152 When she hears a commotion outside

and realizes that her husband is back, she becomes

1527p34., p. 106.
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flustered and runs into another room.

Wang enters with an ailr of assumed importance and
1s fawned over by the villagers. Granny mildly scolds
him for not visiting more frequently and is especially
upset that he forgot to bring his daughter a gift. While
Granny leaves to see about preparing food, the neighbors
tell Wang about Yun's progress. She studies every night,
has become a brigade leader, and is also a leader of
the local women's group. As they heap praise on Yun,
she enters with a basin of water and asks Wang if he
would like to wash.

Fen then shows Wang hls wife's exercise book and
pralses the amount of progress she's accomplished during
the past four years. Embarrassed, Yun snatches the
book out of her sister's hands while the rest of the
neighbors chuckle and tease the newly united couple.
Soon they declde to leave the family so that Wang and
Yun might have some time together. When they sit down
to eat, Granny dominates the conversation and again
scolds Wang for his prolonged absence. After Hslao-tsul
has saluted her father good-bye, there 1s an awkward
pause between Wang and Yun.

Although Yun tries to convey her Joy at having
her husband home agaln, it 1s quite evident that Wang is
upset and pre-occupied. Finally he tells Yun that life
1s not pleasant for him, and that he mustn't be unfair
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to her. Yun replies that she will be happy 1f he can
return only once a year, but Wang says that he may not
be able to return more than once every flve years. Yun
will wait. What 1f he never returns? Yun will look for
him. She expresses that she will love him until she
dies. Wang, however, does not care about her love. He
has found a young city-girl who will make a better wife
for a man of his newly achleved position. He no longer
feels that a peasant wife can serve his needs.

Yun 1s dumbfounded and at first cannot believe her
husband's sincerity. Her immediate reaction is one of
fear and hopelessness. She feels that, although she may
not be good enough for Wang, in time she willl catch up
to his level of educatlion. However, when he offers her
money she becomes incensed and yells, "Do you think my
heart can be bought?"153 As her anger mounts, Hsiao-
tsul comes home from school and senses that something 1s
wrong. Yun tells her that her father 1s dead, and they
both begin to ory. The tension mounts as Granny enters
and is informed about the unexpected tide of events.
Immediately she lashes out at her son, telling him that
he is a scoundrel and that he must retract what he has
been proposing.

While Wang and his mother argue, Yun rises
abruptly and announces that she willl sign the divorce

1531p14., p. 120.



117

papers. She has an air of antagonistic calm about her
when Fen enters and is told that Wang is obtaining a
divorce. Yun requests that Fen does not get upset =-
she assures her sister that she will be able to manage.
Fen, however, begins her attack and demands to know why
Yun is belng divorced. The villagers have gathered at
the house and they, too, express their displeasure with
Wang and want to know the reasons for his actions. Wang
accuses them of being feudal and asks if they haven't
heard about the new Marrlage Law. Fen replies with
indignation, "Our Marriage Law 1s not made to be used
by scoundrels. It's not an excuse for trifling with
women.“lSu She also replies to Wang's argument that he
has a right to decide his own private life by saying:

That depends on what you do with it. If a

Party member, in his private life, degrades the

moral principles of communism, and it affects

the prestige of the Party, then not only the

have. the Tight to interfere.lss oot o’
Otherﬁvillagers Join in denouncing Wang as a selfish,
bourgeols, exploiter of women.

Yun finally orders Wang out of the house and goes

into a lengthy desoription of his faults. She knows that
she will survive because the Party will gulde her and

her neighbors will help her. She also tells her mother-

155%1144., p. 128.
1551p14.
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in-law that she wlll never leave her so long as she has
a breath in her body. Fen says that she 1s going to the
clty to tell Wang's fiancee the kind of man she plans to

marry. Wang exits in despalr as the play ends.

Summary

Yun's role as a housewife 1s exemplary. Although
she has not seen her husband for four years, she does
not utter a single word of reproach when he returns for
a vislt. During his absence she has worked hard trylng
to match his educational level and has served the
community so well that she has become a brigade leader
and head of the local women's group. Even when she
first learned of Wang's home-coming, her first reaction
was to return to the fields to finish the afternoon's
work. Yun's devotion to her mother-in-law 1s apparent.
Even after she has granted Wang a divorce, she promises
to care for Granny. As a mother she is kind and cheer-
ful with Hslao-tsul, and her daughter is one of the
chief reasons why she tries to disuade Wang's actlons.
At the end of the play she displays a qulet peasant
strength that 1s based largely on her knowledge that
she will be helped by her neighbors and the Communist
Party.

Granny 1s critical of her son's prolonged absence

and in complete sympathy with her daughter-in-law. She
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deeply appreciates the fact that Yun has taken excellent
care of her in her son's absence, and she openly dis-
plays her affection for Yun. When Wang comes home, she
scolds him for not visiting or writing more often, and
when she learns of his plan to divorce Yun, she becomes
1livid with rage. However, she does not possess any
degree of influence over her son's decisions. In fact,
he does not seem to care about her feelings at all. At
end of the play, she refuses to go to the cilty with Wang
and stays in the village with her daughter-in-law.

Fen 1s the most intellectual of the female charac-
ters in the play. She 1s a teacher and her intelligence
is highly praised by her husband, although she frankly
tells Chih-hua that Yun 1s ahead of him in her studles,
and that 1f she didn't prod him constantly he wouldn't
have reached his present level. Fen makes strong attacks
on Wang's request for divorce, often interlacing her
arguments with Party doctrine. She adamantly points out
that the Marrlage Law is not an excuse for abusing women,
nor are hls actions his own affalr. If what he does
reflects negatively on the Communist Party then the
masses have the right to interfere. Her decision to
travel to the cilty to see Wang's fiancee and to discuss
with her Wang's selfish and cruel action is the blow
that breaks Wang's attitude of superiority.
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6
THZ WOMAN'S REPRESENTATIVE 15

A One-Act Play by Sun Yu

This play takes place in a small peasant village
in Northeast China during the winter of 1952. As the
play begins, Lan, a young peasant girl of elghteen, is
looking for Kuel-Yung, the newly elected chairman of the
Women's Assoclation, in hopes that Kuel has been able to
find more straw to be used by the handicraft groupe.

They are working from dawn to dusk in order to supply

the government with graln sacks for tax collecting pur-
poses. Mrs. Wang, Kuel's mother-in-law, thinks the whole
business 1s foollish and criticizes Kuel for her many
time-consuming activities which keep her away from home.
Lan tries to explain that Kuel 1s thelr leader 1in the
Assoclation and in theilr literacy class and that the
sacks are for the country's benefit. Besides, she con-
tinues, they are earning extra money by their work.

When Kuel comes in and is informed by Lan that no
one in the village has any long straw, Kuel indicates
that her family has some but that they should first get
the permission of Mrs. Wang. Before Kuel can mention
the problem, Mrs. Wang deflantly states that no straw

will leave the house without her son's permission. Kuel

1568un Yu, The Woman's Representative, trans.
Tang Sheng (Pekings: F Foreign 1 Language Press, 1956),
Pp. W44=94,
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tells her that the straw will be paid for, but Mrs. Wang
prefers that the glrls stay at home for a change.
Realizing her mother-in-law 1s not going to relent, Kuel
takes Len to search the village for straw.

A few minutes later, Aunty Niu, an old-fashioned
mid-wife, enters and complains to Mrs. Wang that Kuel has
been interfering in her medical practice. Kuel per-
suaded a family that Aunty Kiu's treatment of their baby
was no good and had them take the child to a clinic.

Not only did Aunty lose the patient, but Kuel also con-
fiscated two packets of medicine that had been left for
the child. Mrs. Wang 1s upset by the story and promises
to have her son put a stop to Kuel's activities when he
returns home. (He has been out of the village for
nearly three months.) Niu is pleased at this and ex-
plains that all of the officlals she ever dealt with be-
fore Kuel were willing to overlook things for theilr
friends.

At this point Kuel returns with a bunch of fairly
strong straw. She greets Aunty Niu and says she has Just
heard that Chiang, her husband, 1s due to arrive home
any time. At this, Mrs. Wang assumes a commanding tone
and demands that Kuel return Aunty's medicine to her.
Kuel 1s surprised that Aunty would want it back since her
patient became more 11l from using it. When Mrs. Wang

again asserts herself and tells Kuel to return the medl-
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cine, Kuel gives Aunty some money instead and indicates
that she i1s going to send the concoction to the County
Hosplital for analysis. Aunty becomes alarmed at this,
and Kuel takes the opportunity to scold Aunty for not
sterilizing everuthing when she helps deliver bables,
for selling illegal medicines, and for sticking needles

into a small chlld.ls7

After she has made Aunty promise
to never use the medlcline agaln, she tells her that a
meeting of women's representatives from several villages
resulted in a decislon to set up mother and child care
centers in each village. In the future, no one will
buy Aunty's medicine anyway. However, Kuel knows that
Aunty has had a hard time financially, and tells her

to keep the money even though she is going to destroy
the medicine.

After Aunty Niu leaves, Mrs. Wang criticlizes her
daughter-in-law for interfering in other people's
business, to which Kuel replies, "Ma, I'm chairman of
the women's assoclation and a member of the health
committee. If I don't bother about these things, who
Will?'158 She again tries to obtain Mrs. Wang's per=
mission to sell some of their straw to the handicraft

group, but it is of no use. Mrs. Wang refuses, and

157mnis traditional Chinese oure is called acu-
puncture and consists of inserting bamboo slivers under
the skin.

158Sun Yu, p. 54.
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warns Kuel that she i1s in for a hard time when Chiang
returns. There 1s no other choice for Kuel but to take
matters into her own hands, and she defies her mother-
in-law and allows two hundred of the family's six hundred
sheaves of straw to be hauled away.

Although Mrs. Wang is furious, she has no control
over her daughter-in-law. She i1s able to retaliate some-
what by refusing to care for Kuei's baby when it is time
for Kuel to attend her literacy oclass. Mrs. Wang knows
that her son does not want Kuel attending these evening
meetings, and that he 1s against leaving the child in
one of the town nurserlies. Lan suggests that 1f Kuel
leaves the child at home, Mrs. Wang will have to care
for 1t. When Kuel will not do this, Lan tells her she
is being too meek with her mother-in-law. Kuel points
out, however, that she 1s a member of the Youth League,
and if it 1s known that she quarrels with her mother-in-
law, 1t will hurt the reputation of the League. This
will not stop her from attending the literacy classes,
however, and she says with feeling:

If we women don't learn to read and write, 1f we
don't go out and work, we'll be tied hand and
foot. What's the use of fighting for equallity?
Where will our freedom come from?  « « If

qulit, others will feel like giving up too.1§9

As a last resort, Kuel again attempts to persuade Mrs.

1591p1a., p. 58.
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Wang to keep the baby for the evening, but when she
refuses, Kuel has no cholce but to leave the child at
the nursery. She tells Lan, "She [Mrs. Wang] is trying
to use the chlild to tie me down at home where her son
can beat me and scold me. I've had enough of all

that,'léo

indicating that she has been abused in the
past. She and Lan then rush off to thelr llteracy
class.

Chiang arrives home immediately after Kuei and
Lan have gone. He has presents for his mother and his
wife. His mother immedlately begins telling him about
Kuel's many activities, her late hours away from home,
and her election as chalrman of the Woman's Associa-
tion. Chliang becomes enraged as Mrs. Wang continues to
tell him of Kuel's interference with Aunty Niu, the
selling of straw, and the placing of his baby in a nur-
sery. He 1s about to leave to drag his wife home for a
beating, but his mother stops him and advises him to do
i1t quietly in private. She then goes to get the baby as
Aunty Niu comes into the house and is questlioned by
Chiang. Aunty intimates that Chlang's wife 1s now an
important person and that people are talking behind
Chiang's back. Chlang rushes out to fetch Kuel Jjust as

Mrs. Wang enters with the baby.

1601114., p. 59.



125

Kuel returns home and Mrs. Wang immediately goes
to bring her son back home. While Aunty Niu and Kuel are
alone, Kuei outlines a program of study for Aunty so that
she might become trained as a professional mid-wife.
Aunty can hardly belleve what she hears and gratefully
thanks Kuel, but Kuei tells her, "It's not me. It's the
government and the people."161 Aunty hurries off to meet
the district comrade in charge of her application.

When Chlang returns, he begins scolding his wife
for her behavior. Mrs. Wang asslists him by ce¢iting the
0ld saying that "Men may roam the country, but women

162 )9though Chiang

should only travel round the stove."
demands that Kuel stay at home, she accuses him of try-
ing to bring back the "old set of rules,"163 and she
refuses to accept it. Enraged, Chliang looks for some-
thing with which to beat his wife, goes into another
room, and 1s promptly locked in by Kuel. As Mrs. Wang
enters to investligate the noilse, Chlang kicks the door
open and threatens Kueil with a horsewhip. Mrs. Wang
takes the whip from her son, but Chiang continues to
pour verbal abuse upon his wife and tells her he will

break her legs 1f he catches her running about agailn.

1611p44., p. 67.
1621154., p. 69.
1631p1d., p. 70.
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Kuel remains sllent and obeys her husband's com-
mands to bring his slippers and to fetch him a basin of
water so that he might wash his feet. While she is
getting the water, Mrs. Wang advises her son to only
socare his wife. She says, "I'm afrald you can't do any-
thing Just by force. Haven't you heard there's a
Marriage Law now? The government won't let you beat
her. There'd be what they call 'divorce.'"6¥ cniang
feels that it 1s a wife's duty to obey her husband and
that he has to act positively or she will get out of
hand. The argument flares agaln when Kuel prepares to
visit Aunty Niu, and Chiang again gets the whip. Mrs.
Wang tells Kuel that she belongs to Chlang and must obey
him, but Kueil asserts her freedom and states that even
if he puts a knife to her throat, she will not obey
him. At this, Chiang lashés out with the whip. Kuel
pulls it out of his hands, breaks it in two, and throws
it to the ground.

Mrs. Wang, after pushing her son into another
room, sincerely tries to reason with Kuel, and she tells
her that a woman will never be equal to a man even though
there has been a liberation. Chilang, who has been fuming
in the adjoining room, bursts into the room and orders
his wife out of the house. Kuel immediately gets one of

1641p1a., p. 73.
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the title deeds to the house and says she will have her
room torn down. The Communist Party gave her her pro-
perty rights, she says, and she can do what she wishes.
She announces, "I'm not an ox or your mule. The days
when women weren't human beings are over,"165 and she
starts to wrap the baby in a quilt. Mrs. Wang is very
upset that she 1s about to lose part of her land and

w166 but she

her house along with a "good daughter-in-law,
cannot make Chlang apologize.

Aunty Miu and Lan come to the house looking for
Kuel, and when they realize the situation, they begin a
bitter attack on Chiang's attitudes. Lan finds the
broken whip and is about to report Chiang to the
authorities when Mrs. Wang stops her and tells her that
he did not beat Kuel. Meanwhlile, Chiang has been brows-
ing through Kuei's account book and sees that she has
learned to read, write, and record figures in the time
that he was away. Abashed, he drops his head and sits
dejJectedly on the bed. Further indignation 1s heaped
upon Chlang when he sees the food and suppllies Kuel has
purchased with her share of the money from the sale of

the straw sacks.

Mrs. Wang also recelves a verbal whipping from

1651p14., p. 80.
1661114., p. 81.
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Lan for her earlier behavior toward Kuel. Mrs. Wang
says she was worrled about her status in the family and
admits she was wrong. Lan and Aunty Miu leave so that
Kuel and Chiang can work out thelr difficulties. When
they are alone, Chlang offers her all of the family
money and tells her to manage the family affalrs. He
assures her that her word will be final, but she re-
plles that things should be democratlic and suggests that
Mrs. Wang should take care of the money. She then tells
Chlang that they must never quarrel like that again.

The play ends as Chiang replles, "It was my fault, not

yours. From now on, I won't stand in your way."167

Summary
Kuel-Yung's actions are all strong and positive.

Her relationship with her mother-in-law 1s one of respect
as 1lndicated by her continued efforts to obtain Mrs.
Wang's approval and help. However, she does not submit
to her mother-=in-law when she feels she is Justified in
her actions. She sells the straw agalnst Mrs. Wang's
command to walt for Chiang's return, she leaves the

baby at the nursery rather than stay home because Mrs.
Wang refuses to care for the child, and she participates
in numerous actlvities against Mrs. Wang's advice. She

is never cruel to her mother-in-law, but she definitely

1671p14., p. k.
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exercises control over the household. Her attitude
toward her husband 1s also respectful until he becomes
insistent that she contaln her outside activities. Then
she becomes defiant, and she is willing to leave the
famlly rather than be a slave to Chlang. Throughout
her quarrels with him, she frequently reminds him of
the liberation of women and that women's freedom is
supported by the government. She refuses to be dominated
by him, and by the end of the play, she has succeeded in
achleving the status of an equal in the household. Her
status in the village 1s already quite high. She is a
member of the handicraft group, the literacy class, the
Youth League, and she is chalrman of the Woman's Assocla-
tion. It 1s revealed that other women look to her for
leadership. As a member of these vYarious groups, and in
her role in the family, she consclously follows the
Party doctrine and has falth that the party and the
government will support her in her struggle for equality.
Mrs. Wang, Kuel's mother-in-law, believes in the
old-fashioned methods of running a home. She feels that
Kuel should not spend so much time away from the house
and constantly threatens her by reminding her of Chiang's
attitude toward what she is dolng. At first, she 1is not
concerned over the fact that Chiang sometimes beats his
wife, although later she admits he was wrong in doing so.

It 1s evident that she can influence her son much more
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than her daughter-in-law, and she admits that she is
worrlied about her status in the family. Although she
does not participate in any activitles outside the

home, she 18 aware that a Marriage Law has been passed
that protects women against cruelty. In every instance
Mrs. Wang sldes with her son until Kuei threatens to
leave with her share of the land and house. After this,
she balances between the two and glives her son some
severe scoldings for having the very attitudes she had
praised earlier. By the end of the play she wants her
daughter-in-law to remain in the family, even though she
realizes 1t will be much different than before.

Lan, Kuei's friend, is also very active in various
political and service groups. Her lack of patience 1is
apparent when she expresses annoyance with Mrs. Wang
and tells Kuel to be less meek when dealing wlith Mrs.
Wang. Later in the play, she shows that she willl not
be domlinated by the mere presence of a male when she
directs a severe verbal attack agalnst Chlang because of
his attitudes toward Kuel.

Aunty Niu 1s an example of the old-fashioned mid-
wife and herbalist. She, like Mrs. Wang, feels that
Kuel should stay closer to home, but Aunty's reason 1is
because Kuel has been interfering with her work. Al-
though she knows her medicine 1s no good, she continues

to sell it to unsuspecting families. However, when Kuel
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gives her the opportunity to attend tralnling classes
and to become a legltimate mid-wife, she 1s overJjoyed and
reforms immedliately. She even particlipates in the

attack on Chlang and demonstrates her newly discovered

independence.



CHAPTZR V
A COMPARISON OF MAJOR TRADITIONAL SOCIAL ROILES
OF CHINESE WOMEN WITH SOCIAL ROLES
OF FEMALE CHARACTERS
IN SELECTED CHINESE PLAYS

Evidence presented in chapter two illustrated
various kinds of sexual discrimination present in tra-
ditional China in education, marriage, employment, soclal
activity, and so on. In contrast, the last chapter
furnished examples of soclal roles of female characters
in selected contemporary Chinese plays. It is now
possible to compare the findings for evidences of
development and change.

For clarity, the comparison follows the structure
of chapter two as closely as possible. The famlly
environment is divided into several sectlions, such as
educational opportunities, infanticide, footbinding,
and so on. The section on marriage compares the effects
of the Marriage Contract, differences in divorce rights,
the role of the female in relation to her husband, and
simllar areas discussed in chapter two. The areas of
professions and political activities are structured in
a simllar manner.

There are several instances when i1llustrations

of traditional social roles cannot be compared with the

132
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contemporary soclal roles of the female characters be-
cause the plays do not furnish similar situations. The
selling of children, prostitution, concubinage, religion,
and infanticlde are not mentioned in any of the plays.

Famlly

The majJor differences between traditional social
roles of female chlildren and social roles illustrated in
the eleven plays appear to be in the areas of education
and filial obedience.

In traditional China, young girls, unless born
into wealthy families, received little or no formal
training. This 1s significantly different from contem-
porary Chinese females deplcted in the plays used in
this study. They are shown having a wide range of edu-
cational opportunities regardless of theilr families'
wealth. Probably the most pointed example of the edu-
cational differences between the groups being compared
in this study is given in Homecoming when Hslao-tsul,
the ten—&ear-old daughter of Chih-huo, asks her teacher
why her mother has Just begun to read and write. Her
teacher's explanation is that before the Communist
liberation poor people could not get educations, and
now they can.

There are several other examples of young peasant

girls who obtain education. In Comrade, You've Taken
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the Wrong Pathl, Yang Chun't literacy enables her to

serve as leader of the propaganda team of the Eighth
Route Army. In Locust Tree Village, another peasant

girl, Hel N1, learns to read and write, becomes the Co-
op recorder, and later goes to tractor school where she
becomes an englneer.

The only female who studies medicline, one of the
most exacting professions, 1s Mu-Lan, the daughter of a
highly respected doctor. It 1s also interesting to note
that Mu-Lan had begun her study of medicine before the
Communist Revolution, although she heartlly supports the
Party and 1s strongly opposed to American imperialism.

The female children portrayed in the plays are
generally willing to resist what they conslder to be
unfailr parental treatment. This seems to differ sharply
with traditionally accepted behavior of female children.

Examples of children who rebel against parental
authority are vividly portrayed in Chao Hsiao-Lan. 1In

this play, Lan and her sister Mel-Lan openly defy their
parents. Lan, under the risk of a severe beating, re-
fuses to obey yer father who arranges a marriage for her.
Mei-Lan also defles her father's wishes when she obtains
a divorce to end her contracted marriage. In traditional
China, such 6pen defiance by a child, especially a

female child, would probably result in severe punishment

and prolonged house confinement. The authority of the
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father in Chao Hsiao-Lan, however, 1is not heeded, and

eventually, with the help of local authorities, Lan and
Mei-Lan achlieve their goals.

There are no instances of discrimination against
female children in any of the other plays. Nor 1is there
mention of children belng turned over to convents or
brothels, no evidence of footbinding, and no references
to infanticide. It should be noted, though, that none
of the plays deplict situations of extreme poverty, and
it was usually thils type of environment that caused the
traditional discrimination against female children.

In general, female children deplcted in this study
are shown as being more independent than children in
traditional China. Educational opportunitles seem to
be more abundant and the children's awareness of them-
selves as individuals apart from their families

strengthens thelr claim of independence.

Marrilage
The differences between the traditional soclal

roles and the female characters' contemporary social
roles in marriage are among the most colorful in the
study. The traditional role of Chinese women 1in
marriage was one of docile submissiveness. Women were
married by famlly agreement, and the presence or absence
of love or affectlion between the daughter and the

husband-to-be was of- no consideration.
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Women were expected to accept the dominance of
their husbands and were virtually bound to the arrange-
ment since divorce was legally impractical and soclally
discouraged. Wives were expected to fulfill their
domestlioc and sexual duties without complaint and were
not supposed to venture outside the house unless abso-
lutely necessary. If the typlcal Chinese husband still
desires this kind of relationship, he 1s probably a
very unhappy man. The women portrayed in modern Chinese
drama are generally aggressive, demandling, and extremely
gregarious. They have their own opinions about most
subjects, and they are not shy about expressing them.

The most obvious, and possibly the most stifling,
discrimination agalnst traditional Chinese women was the
marriage contract. The o0ld, feudal attitude 1s still
maintained by Mr. and Mrs. Chao in Chao Hsiao-Lan. Mr.

Chao has already married one daughter through the con-
tract system and, even though the daughter is extremely
unhappy with her husband, he plans to wed his youngest
daughter in the same manner. Even though Mrs. Chao 1s
sympathetic with her daughter, she still argues that

the father should regaln part of the money he invested
in raising Lan. The daughters rebel agalnst their
father, the instigator of the trouble, and with the help
of the local officlals make thelr own decisions about

their love life.
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Chao Hslao-Lan provides the most direct and

dramatic conflict between the traditional and contem-
porary methods of arranging marriages. In other plays,
such as Bright Skies, Locust Tree Village, Saturday
Afternoon at the Mlll, and Taming the Dragon and the

Tlger, there is no indication of any friction between
0ld customs and modern practices, as all of the couples
plan thelr marriages themselves.

The problem of divorce was practically nonexistent
in traditional China because men could always take on
second wives or concubines. Women were largely prevented
from obtaining divorce because of legal discrimination,
soclal pressure and economic dependence on men. In the
ten plays examined, there are two cases of divorce and
one threatened separation.

The modern attitude toward divorce is shown 1n

direct conflict with traditional practice in Chao Hsiao-

lan. Forced into an unhappy marriage, Mel-Lan is beaten
by her husband and mistreated by her mother-in-law. By
defying her father and the traditional attitudes toward
divorce, she 1llustrates another aspect of the new
freedom of the Chinese woman. In contrast, an example
of the misuse of the freedom of divorce is presented in
Homecoming, when a husband tries to divorce his wife
because of her peasant background and lack of education.

The wife agrees to the divorce because she realizes she
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can support herself with the ald of the community and
the Communist party.

In The Women's Representative, the young and
dynamic Kuel threatens to leave her husband rather than
give up her community activities. There 1s no hesita-
tion on her part and she does not stop to debate the
posslible disgrace she might receive as a divorced woman.
However, her positive action (plus the fact that she
intends to take one-third of the property with her)
makes her husband and his mother reconsider her value.

The domination of men over women, except 1ln cases
of filial piety, was unquestioned in traditlional China.
Except in rare cases, males inevitably controlled
government, business, and famlly functions. The inde-
rendence of the female characters examined in this
study severely damage the image of traditional male
domination over women. In fact, there 1s not a single
play that presents a male successfully exerting unjust
control over a female.

At the close of both Between Husband and Wife and

The Women's Representative the husbands are apologlzing
for thelir mistaken and unreasonable behavior. In the
first play, Mrs. Chang 1s portrayed as a patlent and
devoted wife who succeeds 1in convincing her husband that
his attitudes toward women are feudal. The play closes

as he gracliously offers to help with the domestic chores.
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Kuel, in The Women's Representatlive, openly defies her

husband's wishes by participating in a great number of
social and community activities. She refuses to relent
in her fight to gain freedom to act as she pleases and
even locks her husband in the bedroom when he attempts
to whip her. At the end of the play, the husband

offers to let her take complete control of the household.

In every play involving a conflict between a male
and a female, the female emerges victorious. Li, the
bridge bullding supervisor in Taming the Dragon and the
Tiger, fires her husband from an important position
because of his careless work and insubordination. Chih-
nel, the Chalrman of the Date Grove co-op in Locust Tree
Village, chooses to llve in a separate village from her
husband because of the importance of her work. In
traditional China this kind of behavior would probably
not have been tolerated.

Other examples of female domination or influence
are found in Chao Hsiao-Lan, Homecoming, Saturday After-
noon at the Mill, Bright Skies, and The Day the New
Director Came. Although some of the examples 1n the
above plays are not between husband and wife, obviously
they all represent an attitude of female independence
quite different from the traditional role of Chinese
women as seen in chapter two.

Part of the reason for the women characters' new-
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found independence seems to stem from the legal rights
that they exercise. Nearly every play mentions the rights
of the "people,” and much of the time this 1s used to
strengthen one of the female character's arguments.

For instance, in Homecoming, Yun's sister 1insists
that Wang 1s misusing the Marrliage Law, and it is inti-
mated that he may get into serious trouble with his
superiors as a result of his unjust treatment of Yun.
Kuel is willing to leave the family because she can
claim her child and one-third of the family property
as rightfully hers. In traditional China, the children
belonged to the famlly, not to the mother, and women
had absolutely no property rights.

There are two examples of the law supporting
women's rights in Chao Hsiao-Lan. Party officlals allow
Lan to be married to the man of her cholce without her
parents' consent, and Mel-Lan gets support from the
authorities when she seeks protection from her husband
and mother-in-law.

Conflicts between wives and mothers-in-law are
varied, but in none of the plays 1s a cruel or harsh
mother-in-law able to dominate her son's wife. Tra-
ditionally the role of the wife demanded that she
accept any discourtesy from her mother-in-law. However,

in The Women's Representative Kuei-Yung 1s portrayed as

a respectful but independent wife who refuses to obey



141

her mother-in-law's restrictive demands. At the close
of the play the mother-in-law, Mrs. Wang, states that
she resorted to the feudal attitudes to simply try to
retaln her position in the household. She felt that if
Kuel could be contained in the home, Mrs. Wang could
enjoy the tradlitional power of the mother-in-law. Now,
however, she 1s willing to accept Kuel as an influential
member of the household.

There are two other mothers-in-law mentioned in
the selected plays. One, Mei-=Lan's mother-in-law in

Chao Hsiao-Lan, 1s never seen, but it is revealed that

she abused Mei-Lan enough to warrant being arrested by
the authorities. The other, Granny, in Homecoming, 1s
a gentle woman who has been living with her daughter-in-
law for several years. She expresses a great deal of
affection for her daughter-in-law, Yun, and when Wang
(the husband) attempts to divorece Yun, Granny supports
her daughter-in-law. At the end of the play, she
chooses to remain with Yun, rather than live with her
own son. In return, Yun declares she will care for
Granny for the rest of her days. This kind of affection
between a wife and her mother-in-law 1s rarely mentioned
in writings describing traditional China, but there 1is
no valid reason to suspect that relationships of the
type did not exist.

One tradition that was closely observed was the
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confinement of the wife to the home except when it was
absolutely necessary for the wife to either accompany
her husband, work in the fields, or run an important
errand. Peasant women seldom had opportunities for
long neilghborly visits. The women deplcted in contem-
porary Chinese drama, however, no longer appear to be
affected by this tradition.

Admittedly, there are some female characters, such
as Mrs. Wang and Mrs. Chao, who have no activities out-
slde the home. Mrs. Wang, holding onto the traditional
role of the wife and mother-in-law, believes that a
woman's place 1s in the home. Mrs. Chao, however,
simply does not have the opportunity to participate in
any outside activities because none exist in her pre-
liberation world.

Most of the modern wives, though, are involved 1in
a myried of activities, including Youth League, Women's
Assoclations, Handlicraft groups, Public Health groups,
literacy classes, Co-ops, Homework teams, official
Party meetings, and full and part-time Jobs. Although
these outside activitlies often create friction between
husband and wife, there is not one instance in any of
the plays when a wife is forced to eliminate a single
activity.

In traditional China, polygamy and concubinage
were accepted customs, although only the more wealthy






143

men could afford this luxury. However, 1f this custom
continues in present-day Chlna, 1t is not deplcted or
even mentioned in any of the ten plays used in this
study. Possibly this could be attributed to the fact
that the Communist Party outlawed polygamy and conocu-
binage, or perhaps it 1s because most of the plays deal
wilth peasant people who rarely had the economic power
to support a second wife or a concubine. Whatever the
reason, the complete lack of discussion of this subject
prevents any comparison between traditional and contem-

porary attitudes toward it.

Professions

Tradltionally, upper-class Chinese women considered
it improper to accept payment for any service they per-
formed. Peasant women usually helped work in the fields
in addition to their housework, but even among the
peasants, paying Jobs were taken only by unmarried
women. This was caused in part by soclal contempt for
employed women, and in part by the lack of positions
open to women. In contrast, the female characters work
as engineers, doctors, nurses, tractor operators,
field-workers, soldiers, teachers, and factory workers,
and they all seem to recelve the respect and admira-
tion of the other characters in the playse.

There 1s practlically no distinctlion made between
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occupations of males and females. In Li's "Tree Fell-
ing Brigade,™ a group of peasant women work as lumber-
Jacks, swinging heavy axes all day long. In the same
play, Taming the Dragon and the Tiger, two engineers
are sent to assist in bullding a bridge. One is a
male, the other a female. Mother Kuo, Dr. Sung, Mu-
Lan, and Lin all have positions that could be filled
by either a man or a woman.

There are two traditional professions depicted in
the plays which are also looked upon with general dis-
taste by the responsible characters. The matchmaker in
Chao Hslao-Lan, Mrs. Liu, believes that her profession
will never die, but at the end of the play it is
apparent that she cannot compete with young girls like
Lan, who are willing to enforce the policies of the
new Marriage Law.

-Niu, the mid-wife and herbalist in The Women's
Representative, 1s chastized for her dishonest practices
of selling fake medicine and her unsanitary handling
of new-born children. However, she 1s redeemed when
Kuel-Yung, her niece, arranges for her to study at a
government-sponsored sdhool for mid-wives. There she
W1ll become a certified mid-wife. None of the other
traditional professions are mentioned, and this includes
the two most prominent traditional professions =--

prostitution and the church.
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In conclusion, 1t seems evident that the majority
of female professions plctured in the ten plays are
varied, respected, and responsible positions. Unlike
the traditional attitude toward female pald labor,
these modern female characters take great pride in
their Jobs and in the part they are playing in develop-
ing China. Also, a large majority of them are elther
employed full-time or part-time. In all of the plays
examined, only three major female characters, the two

mothers-in-law and Mrs. Chao, are not wage earners.

Political Activities

Unless a Chinese woman of the pre-Republic period
was born or married into a ruling clan or was bought as
a concubine for one of the male members of the clan,
there was virtually no way by which she could seek or
obtain a voice in local or national politics. The
majority of female characters in the plays seem to
closely identify with the Communist government and 1lts
policles. Most of the many activities in which women
participate, such as literacy classes, co-ops, Public
Health Work groups, Women's Associations, and Yough
leagues, are government-sponsored and increase the
female's political awareness.

Kuei-Yung, one of the most active young wives,

participates in the literacy class, the handicraft
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group, the health committee, the Youth League, and
1s the newly elected chairman of the Women's Organi-
zation. Lan, another female character in The Woman's

Representative, is also a member of several political

and service groups.

Mother Kuo, the tireless Party worker in Locust
Tree Village, devotes her entire life to accomplishing
the goals of the Party. As chalrman of the Locust
Tree Village Co-op, she fervently struggles with com-
placent villagers, trying to further Party ideology with
regards to the advantages of commune work.

The neighboring co-op chairman of Date Grove 1is
so devoted to her work as a Party member that she
refuses to give up her position in order to live with
her husband 1n Locust Tree Village. She states that as
long as the people of Date Grove need her, she will
fulfill her duty as co-op chairman and elects to re-
main separated from her husband.

Other female characters also achleve noteworthy
positions in thelr soclo-political activities. Yuan,
the nurse 1n Bright Skles, achleves the positlion of
Youth Group leader; Yun, the deserted wife 1in Home-
coming, i1s head of the local women's group; in Between
Husband and Wife, Mrs. Chang belongs to several orga-
nizations such as the Public Health group and the

literacy class; Liu and Wang belong to the Party and
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the Youth League of their mill; and even the reluctant

Auntie Lao-chen, in Locust Tree Village, becomes a

Party member after twelve years of prodding.

Devotion to the Party is apparent in most of the
rlays. Mother Kuo 1s one of the best examples of this,
but there are others that also stand out. Chu, the young

girl in The Day the New Director Came, is willing to

openly defy her supervisor because she feels the Party
must be served before personal comfort can be considered.

And Yang Chun, the female soldier in Comrade, You've

Taken the Wrong Path, sacrifices her life in her

struggle for the Communist cause.

Clearly, the Communist Party plays a role in
nearly every soclal activity in which the female par-
ticipates. The battle for sexual equality in the family
1s also supported by government policy and law. Lan's
declaration, "The Communist Party has smashed the
chalns that shackled us Women!"168 erupts as the battle
cry for all the women in all of the plays whenever a
conflict occurs between feudal and modern believs.

In Chao Hsiao-Lan, Lan constantly reminds her
mother, father, sister, and the matchmaker that the
Communist government has granted equal rights to women.

She actively demonstrates these rights with the help

168ch3n Chien, Chao Hslao-Lan, p. 27.
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of the local government officlals by obtaining a mar-
riage certificate from the government without the con-
sent of her parents.

Mel-Lan, Lan's sister, is also an active supporter
of governmental policy. Agaln with help from the local
officials, Mel-Lan obtains a divorce from her tyrannical
husband and has both him and his mother held by the
authorities on grounds of cruelty. The influence of
government policy 1s seen in most plays involving
friction between men and women.

When Yun's husband, Wang, asks for a divorce be-
cause he desires a more socially acceptable wife, Yun
offers no resistence, and expresses falth that help
from her nelghbors and the Party will enable her to
overcome any difficulties she may endure. Her less
stolc sister, Fen, openly attacks Wang with Party
ideology, and at the end of the play Wang 1s visibly
upset because hls actlions are going to be revealed to
his superiors and his new fiancee. Mrs. Chang, the

wife in Between Husband and Wife, also reminds her

husband of Communist dogma in her search for recog-
nition as an individual.

Another scene of frictlion occurs between Liu and
Chang in Saturday Afternoon at the Mill. When Chang
wants to strengthen his work team at the expense of

the total production-of the mill, Liu rebukes him for
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his irresponsible behavior and repeatedly refers to the
Party as thelr guldeline. Her desire to help the mill
is prompted by her belief that "the Youth League and
Party need a lot of living up 1:0."169 Kuel-Yung also
refers to Party dogma when she is confronted by oppo-
sitlion from her husband and mother-in-law,.

It is evident that these contemporary female
characters are actively particlpating, directly and in-
directly, in the furthering and strengthening of
government pollicy == a situation that was totally
absent in traditional China, except in the rare cases
when an empress would ascend to power. The influence
of the Communist party on the female characters appears
to be one of the most obvious and influentlial factors
in the majority of plays in this study.

1697gut Teh-Chih, Saturday Afternoon at the Mill,
j o 390



CHAPTER VI
CONCLUSIONS

Chapter two presented evidence that the social
roles of women in traditional China were largely sub-
servient to men and that the practice of discrimination
against women was a long established tradition. Chapter
three presented the women's rights movement in China
during the transition period between 1912 and 1949 and
the impact the movement had on political parties during
that time. Synopses of ten modern Chinese plays were
provided in chapter four to show the contemporary
social roles of the female characters, and chapter five
compared this evidence with the traditional social
roles of Chinese women. Now it 1s necessary to consider
the broader aspects of the study and to draw conclusions
from the materlal presented. This chapter synthesizes
the evidence into three majJor conclusions.

The first conclusion to be derived from this
study 1s that the female characters illustrate a tran-
sition away from traditional soclal roles toward inde-
pendent and aggressive soclal roles. Contemporary
Chinese women have obtalned the responsibilities and
rewards of actively particlpating in Chlinese soclety

150



151

and are no longer inactive observers of the events
that take place around them.

The plays depict women as leaders in their pro-
fessions and communities. The traditional timidity
and submissiveness of Chinese women is replaced by
assertions of self-confldence as evidenced by female
characters who head village co-op movements, practice
medicine, serve in the army, and set examples as "model
workers" in thelr community projects. The confildence
with which they attack thelr community and personal
problems 1s bolstered by their desire for self deter-
mination.

The second conclusion to be drawn from the body
of this study i1s that the Chinese family clan power
structure, as evidenced in the selected plays, 1is
beginning to disintegrate. We have seen that husbands
and mothers-in-laws were securely entrenched as the
most powerful figures in the traditional family.
Evidence from the selected plays, however, shows that
female characters successfully rebel against this
established authority. Naturally, the plays dealing
with these situations reflect a considerable amount of
domestic friction as old traditions come into conflict
with new attitudes.

In these situatlions of domestic confllect Chinese

women seem rarely to be mistaken in their attitudes or
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defeated in theilr arguments. Therefore, the plays pre-
sent the unrealistic picture of China as a matriarchal
soclety. However, i1t 1s interesting to note that not
once 1s a female over-ruled by a male in a major con-
flict.

A daughter who refuses to accept a contracted
marrliage, women who divorce thelr husbands or refuse
to live 1n the same village with them, female workers
who dominate thelr male counterparts, and wives who re-
fuse to be ruled by their husbands or mothers-in-law
are all examples of successful female attacks on tra-
ditional male-female relationships. In one play a
husband offers to turn over complete control of the
household to his wife, and at the end of another play
the husband sweeps the floor and asks his wife 1f he
can take care of the baby. Although both plays may be
exaggerated, it 1s evident that these women exercise
strong influence in their families and marriages.

The last major conclusion to be drawn from this
study explains two lmportant factors that have enabled
the female characters to break away from feudal
restrictions and practices of traditional China. These
factors are governmental support of women's rights and
the ability of women to be economically independent.
Both factors serve as major catalylsts precipltating
the transition away -from traditional behavior of
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Chinese women.

The Communist government plays an influential
role in every play studied. Whenever there 1s a con-
flict of opinions, it is usually settled when Communist
Party policy or ldeology is championed. This is sig-
nificant because 1t 1s usually the female characters
who are responsible for revealing the correct party
doctrine == doctrine that overwhelmingly supports women
in thelr struggle for sexual equality. Every major
female character in this study, confronted with a con-
flict between opposing attitudes, successfully uses
Communist Party ldeology to defend her point of view.

The economic independence recently acquired by
Chinese women is the second important factor that has
enabled them to effectively resist traditlional male
domination. It should be noted that this economlc
independence 1s largely a result of Communist control
of China's industrial and agricultural production and
the government's encouragement of female labor.

The financial independence of most of the
female characters in this study decreases thelr
willingness to suffer abuse or maltreatment from thelr
husbands or families. The knowledge that women can
support themselves 1s a decliding factor for two of the
female characters who want to end their unhappy

marriasges. And another marriage 1is saved from possible
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divorce when the husband revises hils attitudes after he
reallizes hls wife owns an equal portion of the family
land and property and does not need him for support.
Since economic dependence on males was shown to be

one of the most important factors in limiting the
freedom of traditional Chinese women, it seems the
female characters' improved economic status has sig-
nificantly alded them in their struggle for indepen-
dence.

In summary, we see that traditionally Chinese
women were dependent on a male dominated society in
which women's rights were virtually non-existent. The
Communist revolution in China eliminated most of the
feudal traditions, but, in essence, the plays 1n this
study indicate Chinese women have substituted one
master for another. No longer dependent on men for
support, women are almost totally dependent on the
government. Undoubtedly they find this more acceptable
because their range of personal freedoms is much
greater, but it will be interesting to see, once
Chinese women have adjusted to their new freedom, 1f
they begin to demand freedom from the government as

well.
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