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ABSTRACT
THE FICTIONAL WRITINGS OF HERBERT QUICK

by Carl L. Keen

Once recognized for his writings (and even cele-
brated for some of them) as well as for his work in the
Federal Farm Bureau, Herbert Quick (1861-1925) is all but
forgotten today. His writings, nonfiction as well as
fiction, have been out of print since 1925. The central
question is, should the fiction of this political figure
and writer from Iowa continue to be neglected?

In order to answer this question, the present
dissertation does what has not been done before. It
conducts a systematic chronological examination of all
twelve of Quick's fictional books: In the Fairyland of
America (1901), Aladdin & Co. (1904), Double Trouble (1906),

The Broken Lance (1907), Virginia of the Air Lanes (1909),

Yellowstone Nights (1911), The Brown Mouse (1915), The
Fairview Idea (1919), We Have Changed All That (1921), and

the "Midland Trilogy" which was celebrated in Quick's own
day--Vandemark's Folly (1922), The Hawkeye (1923), and The
Invisible Woman (1924). In addition, this dissertation

draws upon Quick's nonfictional books and articles, his
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correspondence, and various other materials that shed light
on his fictional writings.

The principal findings of this comprehensive survey
are that Quick's fiction was indebted to other authors

(notably Robert Louis Stevenson, in Double Trouble; Ralph

Waldo Emerson and Henry George, in The Broken Lance;

Geoffrey Chaucer, in Yellowstone Nights; Mark Twain and

Moses, in Vandemark's Folly; and Moses, in all) and that

Quick was repeatedly concerned with the problem of the
American identity. The typical hero of Quick's fiction is
an innocent youth, but often this youth lacks a clear sense
of his philosophical or occupational identity. In most of
the pre-Trilogy works, set in twentieth-century America,
Quick's hero is befuddled by the major issues of capital-
istic individualism vs. socialistic cooperation, and the
city vs. the country. The lack of a clear identity for the
hero--in addition to Quick's awkward mixture of literary
realism and melodramatic romanticism, and his enthusiastic
but undisciplined use of other authors--kept these early
works from being reprinted.

It was not until he wrote Yellowstone Nights (1911),

which is a coherent work of fiction and the only pre-Trilogy
book that should command the interest of literary critics

today, that Quick clarified what he believed was the proper
American identity. In this exceptional work and in the two

semifictional books which followed, The Brown Mouse (1915)

and The Fairview Idea (1919), Quick made clear that the
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farm was the appropriate place for his youthful, innocent,

Adamic hero, for on the farm this American hero should have
no fear of the sophistication which Quick associated with
the seductive capitalism of the wicked city; on the farm
the American would pursue a pragmatic and agricultural
education, cooperate with his fellow farmers in a social-
istic manner, and thus retain his original simplicity and
innocence, next to God-given nature. Like the Unfallen
Adam in Genesis, Quick's farmer hero would dress and keep
the Garden.

After identifying the ideal American as the agri-
cultural Adam, Quick turned from twentieth-century America
(the setting of all his fiction up to 1921, except the
Russian novelette he co-authored, We Have Changed All That)
to write his most distinguished work, a trilogy recon-
structing his American past, in order to interpret the
origins and also the development of the American experi-
ence, as it was reflected in the history of his own life
and region. Quick's Iowa Trilogy tells the three-part
story of Adam as given in the Scriptures. First, there is
the account of the Unfallen Adam, Cow Vandemark; second,
the Falling Adam, Fremont McConkey; and third, the New
Adam, Christina Thorkelson. It is a challenge to recall
any other single work in American fiction which presents
such a full and coherent account of the American identity

derived from the Adamic myth.
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The present dissertation concludes that although
Quick must remain a minor writer he is nevertheless a
significant and useful one. Quick is precisely that kind
of writer--in the tradition of Emerson's party of Hope,
an Adamic writer--who, as R. W. B. Lewis said, "has been
frowned quite out of existence" during the middle of the
skeptical or pessimistic twentieth century but who still
offers, to those critics who seem to be transfixed by the
wasteland, "opposite possibilities on which to feed and
fatten."! Thus, if for no other reason than Quick's
presentation of the Adamic American story in the Midland
Trilogy—--a work which can be a standard to understand and
appreciate other writers of fiction (major or minor,
pessimistic or optimistic) who have drawn upon the Adamic
materials in a less complete, less coherent, or less
parallel manner--the fictional writings of Herbert Quick

deserve a reconsideration.

. IThe American Adam (Chicago: The University of
Chicago Press, 1955), pp. 195-196.
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INTRODUCTION

Once recognized for his writings (and even celebrated
for some of them) as well as for his work in the Federal Farm
Bureau, Herbert Quick is all but forgotten today. All of his
writings, nonfiction as well as fiction, have been out of
print since his death in 1925.7 While few could deny the im-
portance of his work in the Farm Bureau, which many of his

nonfictional writings did so much to found and establish,2

1Momentary reprints were (1) the nonfictional Ameri-
can Inland Waterways (1909), which is named in the Cumulative
Book Index, World List of Books in English for January-
September, 1937, and (2) the fictional The Hawkeye (1923),
which was reprinted during World War II in a paperback, minus
illustrations but in full text, by the Armed Services Edi-
tions, Council of Books in Wartime, Inc., a nonprofit orga-
nization in New York. A copy of this paperback edition of
The Hawkeye 1s in possession of Herbert Quick's daughter,
Mrs. Raymond N. (Margaret Q.) Ball, 45 Elm Lane, Rochester,
New York 14610, among various other papers there which will
hereafter be cited as the Quick Papers.

20n the semicentennial anniversary of the passage of
the Federal Farm Loan Act which created the Bureau, Quick's
name was not recalled but the work which he more than anyone
else started received proper recognition; in "Land Banks
Credited for US Farm Growth," The Milwaukee Journal, Sunday,
July 17, 1966, Part II, p. 10, cols. 4-5, it was observed
that the Federal Farm Loan Act made it "possible for a man
in agriculture today to increase his productivity nearly
400% in half a century," that the twelve banks (which Quick
organized) have in fifty years "extended loans of more than
12.5 billion dollars to more than two million farmers," that
"these banks, perhaps more than anything else, gave respect-
ability to farm lending," and that the "original intent of
the law" (farmers being able in time to pay back the Federal
money used to start the banks and to own the banks them-
selves on a cooperative basis) has been successfully ful-
filled.

;






2

the significance of his fictional writings has been left in
doubt. In fact, no comprehensive survey has ever been given
of these writings. The primary purpose of this dissertation
is to conduct such a survey of his twelve fictional books,
in an attempt to assess his importance as a writer of fic-
tion.

Because Quick is not widely known and because his
biography plays an obvious role in his fictional writings,
it is necessary to begin with a review of the main facts of
his life. A product of pioneer stock,3 John Herbert Quick
was born October 23, 1861, on a small farm in Grundy County,
near Steamboat Rock, Iowa, the son of the second marriage of
both his parents, Martin and Margaret (Coleman) Quick.4
Herbert spent his boyhood on the farm, where he did his
share of the family's work despite having been stricken with

poliomyelitis,5 but he was not destined to stay there.

3"T come of a race of humble pioneers," Herbert
Quick wrote, "We are of the Rondout Valley Dutch, who re-
fused to go on up the Hudson into the domains of the
Patroons, but filed off by the left flank and went up to
Rondout Valley, and over the divide into New Jersey, and
across the Delaware into Pennsylvania. I suppose that cele-
brated or notorious Indian fighter Tom Quick was one of us.
We plunged into the forest away back before the Revolution,
and kept ahead of civilization until it overtook us in Iowa,
where I was born." Letter of H. Quick to F. F. Van de
Water, April 28, 1924, in the Herbert Quick-Bobbs-lMerrill
Papers (Lilly lerary, Bloomington, Indiana); hereafter
cited as the Bobbs Papers.

4The marriage of Martin and Margaret produced three
daughters and one son: Stella, John Herbert, Margaret, and
Helen. Counting the children from Martin's first marriage,
Herbert had a total of four brothers and four sisters.

SHerbert Quick was not quite two years old when he
contracted infantile paralysis, a disease that crippled
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While still a farm boy, he became a certified county school-
teacher, and he taught fourteen years (1876-1890) near the
area of his birth, ending this career as principal in Mason
City. Then he became an attorney-at-law in Sioux City
(1890-1909), his most noteworthy case being his successful
prosecution in 1896 of the Woodbury County "boodlers"
(grafters). The high mark of his Iowa days was his term as
reform mayor of Sioux City in 1898-1900.6

As the century turned, Quick, failing to become a
supreme court judge, gradually turned away from state poli-
tics and also from his law practice, which he continued on
a diminishing part-time basis until 1909, and more and more
toward a career in writing. In the first decade of the
twentieth century, Quick published several works, both fic-
tion and nonfiction, but it was not until he became the
editorial writer and director of Farm and Fireside (1909-
1916) that he achieved national importance. It was a di-

rect result of his active and influential interest in

both his feet; for the rest of his life he had to have his
shoes especially made, but the disease did not prevent him
from walking, normally except for a pigeon-toed effect.
Personal interview with Mrs. Raymond N. (Margaret Q.) Ball,
in Rochester, New York, April 6, 1966.

6The details of the nineteenth-century part of
Quick's life are given in One Man's Life, an autobiography
published posthumously in 1925. This book does not, how-
ever, treat in detail Quick's careers as attorney and
mayor; the best sources for these careers are some of his
correspondence and an article written by one of his news-
paper friends, Jay Darling, "Herbert Quick: The Man and
His Work," Des Moines Register and Leader, August 30, 1908,
p. 1. Instead, One Man's Life concentrates on the details
of Quick's boyhood and youth in Iowa.
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American agriculture that President Woodrow Wilson appointed

him in 1916 to an eight-year term on the first Federal Farm
Loan Bureau, a position from which Quick resigned in 1919
(when the Bureau's function was well established) in order
to devote more of his time to writing, particularly fiction.
Thus, like other Americans who lived during the late
nineteenth century and early twentieth, Herbert Quick tried
various occupations. This fact immediately suggests a search
for identity--a search that did not take place so much during
the early nineteenth century and before, when, for example,
a farmer's son was more than likely to carry on the family
occupation and even to stay on the same farm land. In
Quick's case, the search took him to various parts of the
nation, from Iowa to the Alabama coast (where he built some
cabins to support a land claim) to the editorial office of
Farm and Fireside in Ohio, to Indiana (where he frequently
met with his publisher, Bobbs-Merrill), to West Virginia
(where he conducted horticultural experiments on the farm he
purchased and named "Coolfont"), to his office in Washing-
ton, D. C., and, in a sense, back to Iowa. During the last
several years of his life he was in considerable demand as
a public speaker in the United States in places as far apart
as New York and Texas.! Quick's search, typical enough,

gains significance through its typicalness as it sheds light

It was during a speaking tour that Quick suffered
his final heart attacks, at the University of Missouri,
May 10, 1925. The Columbia Missourian, Monday, May 11,
1925, p. 1, col. 2.
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on the problem of the American identity during the time in
which he lived, particularly since the fictionalized version
of this quest for his identity as an American is the staple
of Quick's fiction.

A year before he died, Herbert Quick was recognized
by Syracuse University in a way that in summing up his
varied significance offered a contrast to the near oblivion
into which he fell so soon thereafter. In 1924, the cita-
tion read:

We welcome you, Herbert Quick, as a successful
teacher, lawyer, civic leader and editor; a success-—
ful administrator also in both national and inter-
national spheres of service during the World War;

we welcome you as one of our own, already asso-
ciated with our University by marriage to one of its
alumnae;

we welcome you as the nearest of kin to Jacob
Vandemark;

and in recognition of your significant and
permanent contributions to American literature;

I admit you to the degree of Doctor of Letters
and invest you with all the rights and privileges
appertaining to that degree.8

Quick's significance could then, in 1924, be broadly cate-
gorized as cultural and literary. The present investigation
focuses on the possibility of the suggested "permanent"
significance of Quick's fictional writings, but it bears in
mind the inescapable relationship between literature and
culture. Writing about his contemporary American culture
was more than a passing concern for Herbert Quick.

In addition to hundreds of articles--for the

8Letter of January 11, 1966, from James K. Owens,
Archivist, Library, Syracuse University, Syracuse, New
York 13210.
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Newspaper Enterprise Association and the Scripps-Howard

Newspaper Alliance and for such periodicals as World's Work,

Reader, Cosmopolitan, Collier's, Saturday Evening Post, and

Farm and Fireside--Quick wrote, during the last twenty-five
years of his life (1900-1925), a total of eighteen books.
Four of these books are nonfictional: American Inland
Waterways (1909), On Board the Good Ship Barth (1913), From
(1924). Twelve of them are fictional: In the Fairyland of
America (1901), Aladdin & Co. (1904), Double Trouble (1906),

The Broken Lance (1907), Virginia of the Air Lanes (1909),

Yellowstone Nights (1911), The Brown Mouse (1915), The Fair-

view Idea (1919), We Have Changed All That (co-authored with
Mrs. Elena Stepanoff MacMahon in 1921, published in 1928),
Vandemark's Folly (1922), The Hawkeye (1923), and The In-
visible Woman (1924). One is dramatic, There Came Two Women
(1924), and one, One Man's Life, is subtitled "An Autobio-

graphy."9 All these works have been considered during the

9Herbert Quick has also been accepted as one of the
two co-authors of Mississippi Steamboatin': A History of
Steamboating on the Mississippi and Its Tributaries (New
York: Henry Holt and Company, 1926). However, Quick's
daughter, Mrs. Raymond N. (Margaret Q.)Ball, stated unequiv-
ocally that his son, Edward Connell Quick, wrote all of this
book by himself; letter from Mrs. Ball, March 15, 1966.
Moreover, in a letter of May 24, 1966, Edward stated, "in re
Mississippi Steamboatin'":
This book was originally suggested by the publisher.
My father agreed that he would go over a book written by
me and make corrections if necessary. My father died
while I was in New Orleans looking for local color.
Later I asked the publisher if I should write the
book. The reply was affirmative. I wrote the book
complete.
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preparation of the present paper, but the central gquestion
with which the present paper deals is, should Quick's fic-
tional writings be neglected?

All of this is not to say that Quick has been abso-
lutely forgotten since 1925. From time to time his name has
cropped up, but, as a glance at the bibliography of this
dissertation will show, this posthumous recognition has been
practically limited to the state of his birth, Iowa. On July
4, 1933, for instance, a "Program for the Dedication of the
Herbert Quick Memorial Schoolhouse" 10 appeared in Grundy
Center, the schoolhouse being dedicated in memory of Quick's
identity as a rural teacher. A few brief articles on Quick
have appeared in the magazine of the State Historical Society
of Iowa, The Palimpsest. Only two studies of any considerable
length have ever been written on Quick, and both of these are

master's theses at the State University of Iowa, done

The contention that Edward was the sole author of the book
is also supported by what Mrs. Lucille Cobb (Head, Special
Materials Department, The University Library, University of
Missouri), in a letter of January 14, 1966, called "the only
local newspaper account of . . . the death of Mr. Quick," an
account which included the following: "A son . . . is trav-
eling on business somewhere between St. Louis and New Orleans,
and has not yet been reached"; The Columbia Missourian (pub-
lished by the School of Journalism, University of Missouri),
Monday, May 11, 1925, p. 1, col. 2. The testimony of Mar-
garet and Edward, the whereabouts and activity of Edward at
the very time of his father's death in 1925, the publication
date of the book (1926), and, equally important, the lack of
any evidence in Herbert Quick's correspondence to indicate
that he was even contemplating such a book--all this should
be taken to credit Edward C. Quick as the sole author of
Mississippi Steamboatin'.

10This "Program" is in the Quick Papers.






8
forty-one and twenty-seven years ago, respectively.

The first of these M. A. theses is Clara Ellen
Speake's "A List of Dialect Terms from the Works of Hamlin
Garland and Herbert Quick" (1926). Although Miss Speake's
paper can hardly be called a comprehensive study of the sub-
ject, for she only listed about 200 terms from seven of
Quick's books,11 this eighty-one page document is neverthe-
less a suggestive contribution about one aspect of Quick's
importance. The other M. A. thesis is Geneva Waters'
"Herbert Quick: Social Historian of the Middle West" (1940).
As its title indicates, this 117-page report recommends that
Quick, in his late fiction (the "Midland Trilogy") and in his
One Man's Life, be remembered as a witness-recorder of what
actually happened in the Middle West of the 1860's through
1890's as far as social affairs are concerned. With her
special interest in discovering historical facts, Miss Waters
saw fit to dismiss Quick's early fictional books, usually by
spending only a sentence or two on each of these books and
once by merely citing a title in her bibliography, as if
these early works did not shed any light on Quick's later
efforts in fiction. Like Miss Speake, Miss Waters has made
a helpful but partial and preliminary contribution to an

evaluation of Herbert Quick.12

1The seven books from which Niss Speake sampled
"dialect terms" are Aladdin & Co., Yellowstone Nights, The
Brown Mouse, Vandemark's Fol x The Hawkeye, The Invisible
Woman, and One Man's Life.

12These M. A. papers have been especially useful on
pp- 141-143 of the present paper.
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The purpose of this paper is, then, to do what has

not been done before. It proposes to undertake a system—
atic chronological examination and evaluation of the

fictional writings of Herbert Quick.






CHAPTER I
SQUIRREL TRACKS IN LITERATURE, 1901-1906

Late in life Herbert Quick wistfully remarked that
his life had been characterized by "following squirrel
tracks off into the woods,"1 by which he meant that various
other interesting activities (in schools, the law, in prac-
tical politics) had distracted him from his true vocation,
writing. Although during his early years the other activ-
ities had apparently allowed him time for little more than
dabbling in verse, at the turn of the new century, when Quick
was thirty-nine, he did manage to begin some notable excur-
sions into literature by writing his first books of fiction.
The characters, plots and scenes, and the fictional methods

employed in the first three of these books--In the Fairyland

of America (1901), Aladdin & Co. (1904), and Double Trouble

(1906)--are the subject of the present chapter.
Quick's first book, influenced by Longfellow's
Hiawatha,2 was written for children, and it holds little or

no interest for adults except insofar as it sheds light on

TnT Picked My Goal at Ten--Reached It at Sixty,"
American (October, 1922), p. 164.

2”Hiawatha, old Nokomis, the beautiful Minnehaha,
and their life in the forest long ago" are mentioned in the
lead paragraph of In the Fairyland of America (New York:
Frederick A. Stokes Company, 1901), p. 13.

10
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Quick's subsequent fiction. In In the Fairyland of America
Quick defined both the hero and the basic problem of that
hero which would reappear in his later books. The hero is
boyish and the problem is whether he should remain boyish.
In Quick's first book the hero is called Edgar, an eight-
year old boy3 who dreams he is in the "land of faery and
fable." Somewhat like Adam before the creation of Eve,
Edgar is a lone newcomer in a strange land, ignorant,
naive, virtually a blank; his placement in fairyland is in-
tended to expose him to some sort of education.

One of the lessons offered to Edgar during his dream
of being in fairyland is that of a theoretical condition of
education itself. Professor Meda, one of the fairies, ex-
plains this peculiar condition by saying that before he can
teach his new pupils, they must all unlearn or forget what-
ever their mothers or anyone else had previously taught them.
Thus Meda's "Inversion" lesson, the first for all his new
pupils, is to teach them to stand on their heads, since their
mothers had taught them the opposite stance. His "Lamenta-
tion" lesson, teaching the pupils to cry, is based on the
same principle and also on the premise that crying develops
the lungs and supplies the air with water for the rain.

Meda does present a doctrine of fresh beginnings, but he

3Edgar's age is not specified, but in the revision
of the manuscript of this book, Quick substituted the name
Edgar for Edward, the name of his son, who was eight at
the time. Herbert Quick Manuscript Collection, Vol. IIT,
Des lMoines, Iowa. Cited hereafter as Quick Manuscripts.
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also values memory, as he himself keeps fairyland's oral
historical records in what he calls "memory sticks."

In one of these "memory sticks" is another lesson
for Edgar's consideration, "The Legend of Pearl Hair," which
tells how she became friend to all in the woods except the
bear; how she became stranded one evening and heard the bear
growling; and how the fireflies, though small creatures,
formed a union of numbers to make the fire of which bears
are afraid. The lesson of the legend is clear: socialistic
cooperation saved the good Pearl Hair.

This pro-collectivist legend seems to Edgar a satis-
factory solution to the problem he had heard stated previ-
ously in "The Ballad of the Wild-Cat," in the twenty-four
stanzas of which Wild-Cat confessed the successful criminal
individualism but consequent personal unhappiness of its
robber-hero-narrator. Yet Professor Meda, the keeper of the
"sticks," does not accept the happy wisdom of "The Legend of
Pearl Hair," for when he delivers his "Lecture on Baldness"
he explains to Edgar that bald people, such as lMeda, are
much more intelligent than such thick locks as Pearl Hair.
Meda's scoffing at Pearl Hair is a chief example of the
disagreement among the guides who would educate Edgar.

As Edgar continues his adventures in fairyland, nar-
rated by a third person in prose and verse, he is subjected
more and more to an education in the principles of natural

law. For example, Edgar hears the Thunder-bird's song:

The Thunder-bird sits in his hole in the tree,
That the world hangs upon like a nut,
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And lays down the law

Moving slowly his claw:--
'It is well to be merciful--but

A mouse should not squeak

At the pinch of a Beak
Which he knows must in reason be shut,
Or the Owl's meat be let go uncut

Uncut!

Or the Owl's meat be swallowed uncut!'4
Edgar's unwillingness to accept such an interpretation of
nature is illustrated in the sea scene of Chapter XII.

At sea (to which he is transported magically), Edgar
witnesses the "game" rivalry of the dolphin vs. the flying
fish. The loser of this game gets eaten or (if dolphin)
goes hungry. When Edgar suggests to Flying Fish that he
should not play such a "dangerous game," Fish says that
there is no choice in the sea, that they must play--for
otherwise people would talk and bad feelings would result.
Edgar further suggests that Flying Fish announce "King's
excuse" to gain respite from the game--fair play--but Fish
says that he would be eaten just the same. With boyish be-
wilderment Edgar leaves this scene, but the narrator's voice
is quite clear in the concluding lines:

And the dolphins and flying fish went on with their
game of tag, just as they had done for ages, the
dolphins always It, the flying fish always chased,
and no King's excuse or any other excuse to stop it.

In the last chapter Edgar returns to Professor
Meda's medicine lodge, where he hopes to learn a final solu-

tion to the problem with which he has been presented.

4"What the Thunder-Bird Says," In the Fairyland
of America, p. 162.

5In the Fairyland of America, p. 148.
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There, Meda explains to Edgar such concepts as the germ

theory of disease; germs, he says, come from Germany, and
the human body is a battlefield for white corpuscles vs.
germs. Meda himself takes sides, singing encouragement to
the white corpuscles in a fight to the death that must in
the natural law of things be. Meda also makes a comparison
to the "Anglo-Boer War." Apparently converted to the sur-
vival-of-the-fittest doctrine, Edgar spends the second of
the three wishes previously granted him to acquire not a
pleasure boat (as was the case with his first wish) but an
armored cruiser, sailing on which he, together with his
Pukwudjie Indian friends, meets a "war-party of great
ships." A battle ensues. Meda is seen flying away clasp-
ing a shell. Their ship begins to sink. Edgar could use
his last wish to escape but what would become of his friends
on board? He is more concerned to help his fellows than to
save his own skin. The ship does sink, and everything gets
mixed up. Edgar thinks himself a flying fish, playing tag,
but wakes up from the entire dream, in his own bed, safe
and sound, never able to find his fairy friends again who
lived in the place he would call "Pukwudjie Ravine."

What interested Quick in his first book, in addition
to providing an amusing bedtime story for children, was the
education of his boy hero. Although at the end of the "Tale
of the Pukwudjies," as the book is subtitled, Edgar has
learned little more than the names of the animals and

fairies, and some fabulous explanations for certain natural
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plenomena such as rain, he has at least been confronted with

tIre rival social beliefs of collectivism vs. individualism.
I not allowing Edgar a firm commitment to either of these

b eliefs, however, the narrator leaves the theme of the tale
unsatisfactorily suspended, the character of Edgar basi-
cally unchanged. At the end of the tale as at the begin-
ning, Edgar is a wishful-thinking, romantic boy. Quick
evidently could not quite decide whether his fictional hero
should be a romantic collectivist or a romantic individualist.

Quick was also interested, in In the Fairyland of
Amexrica, in making a contribution to native American litera-
ture. As the narrator expressed it at the end of this tale
which was influenced by Longfellow and also by the tales
Qui ck had heard during his own boyhood, "There may be more
elves and gnomes and pixies in Burope than in America, but
there isn't a Pukwudjie in Europe."6 Quick wished that the
Pulcwudjie would become known as the Great American Fairy, an
ori ginal creation.’ Yet this did not occur.

The principal failure of Quick's first book derives
from its lack of plot and character development. Its indi-
Vidual episodes are but loosely linked by the mere presence
Of the boy hero and are without a total design. Edgar is
Placed in a vague fairyland scene to learn, but he learns

Llittle beyond the existence of alternative social beliefs;

6In the Fairyland of America, pp. 189-190.

Tnl Picked My Goal at Ten--Reached It at Sixty,"
American (October, 1922), p. 163.
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he takes no stand. Even children, for whom this book was

primarily written, are confused about the point of the tale,
particularly when it is compared to the well-defined quest
in a story of similar genre, such as The Wizard of Oz.

If Quick had written nothing else besides In the
Fairyland of America, he would hardly be worth reconsidering
as an author. A reading of his first attempt in fiction is,
moreover, only important as a prelude to an understanding of
his later fiction, mainly because the first book depicts in
the simplest form the character Quick chose for his hero.
Quick's second and third fictional works treat the progres-
sively less simple aspects of this boy hero by presenting
him in a species of fiction that was meant not for children
only but for adults as well.

Unlike In the Fairyland of America, which was dedi-

cated to its author's mother because it was she who had
first led his steps into the land of fable, Quick's second
derived from his adult experience in Sioux City. As Quick
moved from fable to what he called romance, he moved from a
magical dream world of boyhood to a magical real world of

history. Since Aladdin & Co. was influenced by a segment

84laddin & Co. was copyrighted by Henry Holt and
Company in 1904 and by the Bobbs-lMerrill Company (which be-
came Quick's principal publisher) in 1907; it was reprinted
by Grosset and Dunlap at an unspecified date but probably

| in 1909 or shortly thereafter since the title page of this
eddition names Virginia of the Air Lanes, a recent publi-
cation of Quick's which appeared in 1909. Subsequent page
references in the present paper are to the Grosset and

Dunlap edition of Aladdin & Co.
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of Sioux City history which Quick knew, it will be helpful

to review that history before analyzing what Quick did with
it fictionally.

Founded in 1854 and located where the Big Sioux and
Floyd Rivers flow into the Missouri, Sioux City became a
major point in river commerce and remained an important
frontier town after the Civil War, as the railroads assumed
a larger role in developing the West. In the 1880's Sioux
City experienced its greatest boom, and enthusiasts believed
that the town would become the greatest metropolis in the
entire Midwest. But this boom reached its peak in 1890,
when John Peirce, realtor and developer, built his stone
mansion, at 29th and Jackson Streets, which was, and is (a
museum since 1959), a monument to Victorian architecture as
well as a magnificently gaudy ornament to the boom.

Although Herbert Quick was not on hand in the Sioux
City of the 1880's, he arrived there in time to see Peirce's
new show-place in 1890 and to witness the subsequent fluc-
tuations in real estate values during the 1890's. As a
lawyer, Quick had opportunity enough to study the past and
present activities of Sioux City realtors, bankers, rail-
road men--the capitalistic "syndicate"--even though he was
deprived of the chance to participate therein on a scale as
grand as Peirce's. Chapter III in Quick's book is aptly
named "Reminiscently Autobiographical."

In the book, Sioux City is called Lattimore, and it

is most probably John Peirce who is called James Elkins,
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the "man who made Lattimore" (p. vi). Albert Barslow, the

"friend and partner" of Jim Elkins, is the narrator and also
the character who most resembles Quick himself (with the
major exception that Quick was not in Sioux City during the
1880's). The other characters are also briefly identified
at the beginning in a list which helps make clear what the
story is to be about: the creation, "not so very long ago,"
of the "Western town of Lattimore" by certain capitalists.

The first capitalist to demand attention is Barslow,
because he is the narrator of the entire story; or, as he
says: "My mental and sentimental state is of importance in
this history, I think, or I should not make so much of it"
(p. 3). Barslow introduces himself, in Chapter I, as a
young man of twenty-three, a delegate sent wide-eyed from
Western farmlands to the National Convention in Chicago.9
He has a conflict of interests: the practical politics of
the Convention and Alice's "newly-reciprocated love," which
he associates with art. He shuns his political responsi-
bility, drawn to art: "When one comes to consider the mat-
ter, an art gallery is a wonderfully different thing from a
national convention!" (p. 3). Further, the manner in which
Barslow describes his experience in the art gallery (where
he spends much of his Chicago time) suggests that he is not
only "sentimental" but a romantic figure who, like Tom

Sawyer and young Herbert Quick, has had a good deal of

90n the autobiographical parallel, cf. One Man's
Life, pp. 354-356.
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practice in identifying himself with various formula heroes
of the imagination:

As T looked on them, the still paintings became
instinct with life. Yonder shepherdess shielding from
the thorns the little white lamb was Alice, and back
behind the clump of elms was myself, responding to her
silvery call. The cottage on the mountain-side was
ours. The lady waving her handkerchief from the pro-
montory was Alice, too; and I was the dim figure on
the deck of the passing ship. I was the knight and
she the wood-nymph; I the gladiator in the circus,
she the Roman lady who agonized for me in the audi-
ence; I the troubadour who twanged the guitar, she
the princess whose fair shoulder shone through the
lace at the balcony window. . . . Doves cooed for me
from the clumps of thorn . . . (pp. 3-4).

Barslow demonstrates his ability to fit his fantasies
to actual situations when, in the art gallery, he overhears
what he suspects are the overtures of the seduction of a
young rural maiden called Josephine by a slightly older
city-slicker called "Sir John." Barslow catches the hint
of the theme of temptation from the first snatch of con-
versation he overhears:

'I was brought up to think,' I remember to have
heard the fair stranger say . . . 'that the surest
way to make a child steal jam is to spy upon him. I
should feel ashamed.'

'Quite right,' said he, 'but in Europe and in the
East, and even here in Chicago, in some circles, it
is looked upon as indispensable, you know.'

'In art, at least,' she went on, 'there is no
sex. Whoever can help me in my work is a companion
that I don't need any chaperon to protect me from.
If I wasn't perfectly sure of that, I should give up
and go back home.'

'Now, don't draw the line so as to shut me out,'
he protested. 'How can I help you with your work?'

(pp. 6-7).

Quick's readers, in the first decade of the twentieth cen-

tury, would not have missed the significance of this
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passage, aware as they were of the dangers of the city which

confronted the newly arrived girl from the country. Some-
times, as in the case of Dreiser's Sister Carrie, the maiden
became a mistress, though apparently not much against her
will. At other times the girl was economically forced to
frankly trade her charms in a brutish manner, as was the
fate of Dulcie in O. Henry's "An Unfinished Story." But the
worst case of all was that of the girl who, dreaming of be-
coming a legitimate success in the city, was seduced by a
seemingly helpful agent who lured her into the barred-
window, locked-door houses of ill fame, in which prisons she
had to supply for as long as she lasted the scarlet pleasures
from which a diseased and lonely death was the only escape.
The villainous agents often began their seductive operations
in art galleries and on the backstages of theaters, as well
as in the frightfully popular ice cream parlors.!0

A battle cry of the righteous defenders of maiden-
hood, in this decade before World War I, was General William
Booth's "For God's sake do something!"'! This is quite pos-
sibly what Albert Barslow, in Quick's book, had in mind when

he overheard the talk, in the art gallery, about jam and sex

104 collection of essays on this problem, written by
various persons, appeared in 1910 under the title, Fighting
Trade: A Book Designed to Awaken the Sleeping and to Pro-
tect the Innocent, With an Astounding Report of Chicago's
Vice Commission, by Ernest A. Bell, "Secretary of the Illi-
nois Vigilance Association--Superintendent of Midnight
Missions, etc."

11Quuted on the title page and the cover of Fighting
the Traffic in Young Girls.
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and offers to help; and Barslow decides, rather quickly, to

do something about it: he actually follows the young couple
to a "free-and-easy and distinctly Bohemian" restaurant

(p. 10), despite a non-romantic voice within him which says:
"' ., . . such things happen every night in such a city. It's
a part of the great tragedy. Don't be Quixotic!'" (p. 11).
Nonetheless, Barslow's dominant Quixotic feelings tell him
that "Sir John" is very possibly a villain. After all, not
only has "Sir John" had experience in various cities of the
"East" but also he sports a black beard; this "smooth, dark,
and passionate wooer with the vibrant voice" definitely
needs a watchful eye; Josephine, the "good American girl
[from the country who] may be in danger," obviously needs
protection, Barslow feels (p. 11).

At the restaurant Barslow's fears are confirmed as
he reports such bits as the following: "'No,' I heard her
say . . . ; 'not here! Not at all! Stop!'" (p. 14). The
patience of Barslow, who casts himself in the role of a
detective-chaperon-knight for a damsel in distress, lasts
until all the other customers leave, and then the critical
moral moment arrives: "Only we three were there. I won-
dered if I ought to do anything" (p. 16). But he is here
spared doing anything as Josephine, of her own free will,
rushes away from the scene with the resolution, Barslow is
glad to learn, of returning to her country home in the West.

Since the first two chapters of Aladdin & Co. are

set in Chicago, they are a contrast to nearly all the
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following chapters, set in the rural West. NMoreover, at the
beginning, Chicago is associated with temptation and sin;
the rural West, innocence and goodness. Since the rest of
the story is about the development of a Western town practi-
cally from scratch, Quick's intention is to investigate the
origins of evil in American life.

The plot develops slowly and with an intended sense
of melodramatic mystery. The narrator, particularly in the
first third of the book, repeatedly refers to the "air of
mystery" (p. 77), or to the "future [which] loomed so myste-—
riously bizarre" (p. 73). Throughout he views and reports
the unfolding events as though they were being performed on
a stage; for examples: Captain Tolliver speaks "in a stage
whisper" (p. 77), and it "was lr. Cornish, who took the cen-—
ter of the stage now" (p. 108). The dialogue, too, often
has a stiff, stagey quality, and it is only at the end of
the story that the narrator seems to recognize his over-
playing of this feature:

'Alice,' said Josie, under her breath, 'you go,

please! Say to him that I cannot see him--now! Oh,
why did he follow me here?'

'Josie,' said Alice dramatically, 'you don't mean
to say that you are afraid of this man! Are you?'

'No, no!' said the girl doubtfully and distress-
fully; 'but it's so hard to say "No" to him! If you
only knew all, Alice, you wouldn't blame me--and
you'd go!'

'If you're so far gone--under his influence,’'
said Alice, 'that you can't trust yourself to say
"No," Josephine Trescott, go, in Heaven's name, and
say "Yes," and be the wife of a millionaire--and a
traitor and scoundrel!'

As Alice said this she came perilously near the

histrionic standard of the tragic stage . . . (pp.
334-335).
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