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ABSTRACT

STUDIES IN SEVENTEENTH CENTURY POLITICAL
POETRY OF THE ENGLISH CIVIL WAR

By
David C. Judkins

The seventeenth century has long proved a fertile ground
for students interested in English political poetry, but most
of the attention has been directed to the latter half of the
century following the restoration of Charles II. It is my
purpose in this dissertation to examine political poetry
written earlier in the century during the extended decade of
1639-1653. This is a period opening with the First Bishop's
War and extending to the appointment of Oliver Cromwell as
Lord Protector. It, of course, includes the Civil War.

The political verse of these years warrants our con-
sideration. It is obviously a forerunner to the more pop-
ular Restoration satire. It also provides us with insight
into the tastes and attitudes of the times. But aside from
these points, the poetry 1 deal with has, I believe, a certain
charm and interest of its own. It is impressive political
poetry which should be looked at closely and seriously. One

of the problems a reader faces with much of this verse is its
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David C. Judkins

highly topical nature, and I think much can be learned from
putting the poems in their historical and political contexts.
In this dissertation I have brought together information on
the times which allows the reader to read the poems with un-
derstanding and, I hope, pleasure.

After examination of a great body of political verse I
have selected for consideration poems which are interesting
and important but have up to now received relatively little
attention. All the poets included save those in the last chapter
supported the king. The dissertation is divided into eight
chapters, and the poetry is discussed in chronological order
of the events it concerns. After the "Introduction" I take
up John Denham's Cooper's Hill. Written on the eve of the war,
it was an appeal for moderation when there was yet time to avert
bloodshed. Abraham Cowley wrote two fairly long poems during

or about the first years of the war. The Puritan and the Papist

is a biting satire and more interesting than his unfinished

chronicle, A Poem on the Late Civil War. John Cleveland, the

king's most vigorous poetic advocate, wrote most of his political
verse during the early years of the war. In the fifth chapter

I take up the very popular poet, Alexander Brome, who did his
most interesting work during the protracted period of Royalist
defeat. The sixth chapter concerns the satiric elegies of Henry
King, the three longest of which were written on the final

days of the war. King's two elegies on Charles I are probably
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David C. Judkins

the best written on the monarch. In the years immediately fol-
lowing the war Henry Vaughan wrote a number of moving med-
itative poems on the violence that had ripped his country in
half. These poems provide an interesting contrast to earlier
Royalist attitudes. In the final chapter I turn from the
Cavalier viewpoint to examine the poetic assessments of the
new leader, Oliver Cromwell. Here I will concentrate on three
poems: one by Andrew Marvell, another by John Milton, and the
third by Edmund Waller.

There was, of course, excellent political poetry written
later in the interregnum after the time at which my study
terminates including, for instance, Marvell's "The First
Anniversary" and Dryden's interesting "Heroic Stanzas." The
1limits of my discussion, however, are justified for several
reasons, especially by a shift in the focus of political
poetry after 1653. The later poets were concerned with either
the celebration of Cromwell or the outspoken hostility to his

"reign." The Civil War had begun to slip into the background.
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Chapter I

Introduction: The Men and the Times

If Kings and kingdomes, once distracted be
The sword of war must trie the Soveraisnty.1

In the latter part of the 1630's the inept and dog-
matic policies of the English monarch, Charles I, began to
catch up with him. In the 1640's the country was torn by
the great Civil War which culminated in the public decapi-
tation of Charles. FEngland had seen civil wars before, but
they were for the most part inter-family feuds. The question
in these early wars was not, Will we have a king? but rather,
Who will be king? And after one nobleman took over for a-
nother, or the king successfully put down a rebellion, 1life
went on pretty much as it had before. But the Civil War was
different. The aristocracy was not fighting amongst itself,
rather Parliament, or more precisely the House of Commons,
was strugzling for more control of the government. During
most of the war the dissident M.P.'s would not even admit
they were fighting against the king,but claimed they only
wanted to remove the king's evil advisers.

This tumultuous and exciting period inspired a number
of poets to express their opinions in verse. In the course
of this dissertation I would like to examine some of their
work. This provides an interesting study of the way intel-

ligent and sensitive men view the catastrophic events of

Robert Herrick, The Poems of Robert Herrick, ed.
L.C. Martin (Oxford, 1965), p. 331.

1



thoir time,
yeminly &1
et Usu

Seding, Lo

¥ere vaiugnl
%tles and
before the f

finte beep

&)

“Telate wer
VY coopdtr
'l hapge e
Were Yottap
D185 Syar
27 for o

B 10 fleg

Self‘in:luc e

5ilure,



their time. One would expect to see covered those writers
commonly grouped under the anthology heading, "Cavalier
Poets." Usually found listed in such a section are: Carew,
Suckling, Lovelace, Cowley (if he is included in the book at
all), and sometimes Herrick. But actually none of these men
were valuable to the king as soldiers. Few were involved in
battles and none in any important action. Carew died in 1639
before the fighting began. Herrick, a clergyman, had long
since been relegated to "dull Devonshire."™ Suckling and
Lovelace were strong in theilr support of the king but not
very coordinated in their actions. The former led one hun-
dred horse for the king in the First Bishop's War, but they
were better known for their brilliant attire than their valor.
In 1641 Suckling took part in a plot to secure command of the
army for Charles, but the plot was discovered and Suckling
had to flee to France where he died a year later, probably of
self-induced poison. Lovelace's career was not quite such a
failure. In 1642 he personally read a petition to Parliament
for which he was predictably thrown into jail. He was releas-
ed only after promising not to fight for the king again. Love-
lace finally broke his promise in 1645, but by then the king's
cause was lost. The poet's fortunes sank as steadily, though
not as quickly, as his monarch's, and in 1658 he died nearly
penniless. Cowley was a scholar at Cambridge before the war.
After moving to Oxford he got a court appointment and served
most illustriously as an under-secretary to Henrietta Maria

in Paris. Nevertheless, Cowley did write some interesting
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war poetry which I will discuss in the second chapter.
Other poets to be considered are: John Denham, John Cleve-
land, Alexander Brome, Henry Vaughan, and Henry King. These
men were Cavalier poets in that they wrote poetry supporting
Charles in his fight against Parliament. In the last chapter
I will discuss three poems on Cromwell by Marvell, Milton,
and Waller.

A very legitimate question to bring up at this point is:
Why would anyone wish to study such poetry? There are, I think,
several good reasons, aside from the obvious need to satisfy a
doctoral degree requirement. It is true that these poets were
writing to satisfy a contemporary audience, and they likely
had no thoughts of gaining immortal fame through such topical
partisan verse. But many of the problems these men wrote about
still exist today in only slightly altered form. The points
Cowley raised in his satire, The Puritan and the Papist, are
still formidable obstacles in the current ecumenical movement.
Denham's appeal for a government more responsive to the needs
of a large minority of the citizens still holds a great deal
of meaning for readers today. King's assessments of various
Civil War leaders were controversial when he wrote and for
the historian remain controversial today. In addition to these
parallels there are other reasons to study Civil War political
poetry. It is a link with the past illuminating an extra-
ordinary period of history and providing insight into the
troubled thoughts of men who were suffering through difficult

times. It acquaints the modern reader with the tastes
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and attitudes of the era. Finally, this is a period of
transition in English poetry. The metaphysical style be-
gins to die out notwithstanding the efforts of Cleveland
and Cowley to keep it alive. At the same time we witness
the revival of a poetic style which was to become very pop-
ular during the Restoration and the rising importance of
satire among serious poets.

In order to give some sense of unity, continuity, and
movement to the dissertation it is organized in a loose
chronological fashion. After the introduction I will begin
by looking at Sir John Denham's Cooper's Hill written on the
eve of the war. In chapter three I will take up Abraham
Cowley's satire The Puritan and the Papist and his unfinished
chronicle A Poem on the late Civil War, both of which were
written during or about the first two years of the war.

John Cleveland, the king's most vigorous poetic advocate,
wrote a number of satiric pieces during the early years of
the war, and a consideration of them will constitute the
fourth chapter. In the fifth chapter I will take up the
political poetry of Alexander Brome, who did his most inter-
esting work when the Royalist cause was as good as lost. The
sixth chapter deals with the satiric elegies of Henry King;
his two most important elegies were written on Charles. I
will discuss some of the more private reflections on the war
in chapter seven. Henry Vaughan did the most interesting
work in this area, and a consideration of his meditations

written in the years just after Charles was executed will
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constitute the body of this chapter. Finally, I will brief-
1y examine what the poets had to say about the new leader,
Oliver Cromwell, as he consolidated his power.

Douglas Bush has made the point that few poets during
this period were what we would call professional writers.2
During the first half of the seventeenth century it was
nearly impossible to make a 1iving at writing, and none of
our poets were able to do so. Some had private incomes,
others secured court appointments, one was a don, another
was a clergymen, and so on. The point is that most of these
poets were active men who took some part in the struggle
between king and Parliament. At least three were under fire
at some time or another. And all the men had their lives
drastically altered by the events of the war.

I make this point to emphasize here that it is highly
unlikely any of the poetry I will be studying was written
as a detached academic exercise. I bellieve that in every
case the persona and the poet are one. As a matter of fact
I will use the overworked term only in the discussion of one
poem. These poets are relating the thoughts and arguments
which burned deeply within them. When Henry King writes of
the Earl of Essex and his followers:

Spight of Their Endless Parliamenc, or Grants,
(In Order to those Votes and Covenants

When, without Sense of their black Perjury
They Sware with Essex they would Live and Dye)

Douglas Bush, English Literature of the Earlier
Seventeenth Century, rev. ed. (London, 1961), p. 5.
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N

With Their Dead General ere long They must
Contracted be into a Span of Dust.

I don't believe he is exercising his wit to amuse or impress
his friends. He is rather making a personal statement on a
man, now dead, and those whom he led into battle. King uses
the medium of poetry because he believed he could speak most
effectively and emphatically within the medium's narrow re-
strictions. Certainly some of the poets, notably Cleveland,
are conscientiously witty, but they remain very personally
committed to the ideas they express. Because King and other
Royalist poets were so deeply committed, it is helpful to
know something about them and their cause. It is only with
this background of historical information that one can begin
to appreciate the efforts of these poets.

It is important to remember at the outset that we are
discussing not only a political war but a religious and to
some degree a class conflict as well. Religion and politics
were bound so tightly together through a complex web of
covenants, dispensations, and Parliamentary acts that when
one uses the term "political™ in connection with this period,
he 1s necessarily speaking of ecclesiastical as well as
secular politics. The major schism within the church was be-
tween those satisfied with the Anglican establishment, and
the Puritans, but there were other divisions as well, par-

ticularly within the Puritan ranks. The king, of course,

3 Henry King, The Poems of Henry King, ed. Margaret
Crum (Oxford, 1965), p. 100.
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was the champion of the Anglicans and the aristocracy; he
fought not only for his title but for his faith, and ul-
timately it was for his faith that he was beheaded. The
majority of the members of Parliament tended to support
the policies and programs of the Puritans. The war between
king and Parliament was not solely the result of religious
differences, but these differences certainly added fuel to
the fires of the conflict by making it more important to
people who might otherwise have seen 1ittle relevance in the
high level bickering. Nor was the war purely a class
struggle; yet here again sides tended to divide themselves
along class lines and in so doing, they heightened the in-
tensity of the conflict.u

As a matter of fact, today, three hundred years after
the war, people are still unable to agree on exactly what
all the fighting was about. Outwardly it appears to have
begun over religious differences. Charles and his Arch-
bishop of Canterbury, William Laud, were determined to im-
pose upon Scotland, where Presbyterianism was very strong,
a new prayer book modeled after the English Book of Common
Prayer. The Scots refused to accept this and went to war.
Charles needed money in order to fight. To get money he
had to call Parliament--something he had not done for eleven

years. Both the Short Parliament and the Long Parliament

ol Richard Baxter was one of the first writing on the
period to note this class division. He discusses the social
or class breakdown of the two sides in Reliquiae Baxterianae
(London, 1696), Part I, page 29 ff.
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refused to give him the money needed unless he met certain
conditions which would have reduced his power. Nelther side
would give way on its demands, and eventually the two drift-
ed into war.

So 1t appears that the problem was one of religious dif-
ferences. But it has also been pointed out that this is not
necessarily the case, for if the king had had money, he would
not have needed to call Parliament. These historians argue
that 1t was because of the rise of capitalism that the king
was losing his power. Still others argue that the real bone
of contention was not religion or economics but the people's
desire for greater political 11berty.5 I do not intend to
try to solve the problem here; I review the case only because
these three topics: religion, economics, and political
liberty are so very often satirized or commented upon in some
other way by our poets.

One of the first things the Long Parliament did was to
arrest the king's principal advisers, the Barl of Strafford
and Archbishop Laud. Strafford was hurried off to the scaf-
fold rather quickly. Laud was allowed three years in the
Tower before he went the same way. After Strafford's exe-
cution Charles realized that time was running short for him

to take some action, and after he made peace with Scotland,

5 For a thorough and documented discussion of the causes
of the Civil War the reader should consult Christopher Hill,
Puritanism and Revolution, (Manchester, Eng., 1968).
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he journeyed north to raise a Royalist party there. He was
not particularly successful, but when he returned to London
in November 1641, he was in good spirits and so, suprisingly,
were his subjects. "Guards of honour provided by the City
Companies lined the streets; the citizens, heartened by the
claret which was running from the fountains, leaned over the
railings which had been put up 'for the advantage of the show'
and cheered loud and long. After banqueting at Guildhall,
the King and his family continued the homeward journey, past
the south door of St. Paul's, where the choir hailed them
with an anthem, down the Strand to Whitehall, the citizens
lighting them all the way with flaming torches.'6

For their part to honor the king's return, students and
fellows at Cambridge composed a bonk of poems setting forth
pralses of Charles. Two of the poets who will be discussed
later in the dissertation contributed selections to the book.
These verses of Abraham Cowley and John Cleveland are typical
of a kind of political poetry written mostly before the war
but 21so continued through and after the war. For some time
poets had found inspiration to pen verses on the royal family
on particular occasions. When the king went to Oxford, he
nearly always received some pnetic tribute. When a new child
was born to the %ing and queen, leading poets would generally
write a few lines to mark the occasion. So it is well that

we pause and lon* at these two poems by Cowley and Cleveland,

6 C.V. Wedgewnod, The King's War (London, 1958), p.16.
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not because they are of outstanding merit, but because they
are an example of the type of political poetry popular in
the age before the war.

Cowley was very patriotic, very pro-Charles, but not
very insightful. His poem is an elaborate, highly embellish-
ed 1ittle panegyric which 1s extreme but typical of the ex-
cessive praise heaped on a monarch. For instance in the
second stanzalc paragraph he prepares the way for the return-
ing Xing?

Let Cygnus plucke from the Arabian waves
The ruby of the rocke, the pearle that paves
Great Neptunes Court, let every sparrow beare
From the three Sisters weeping barke a teare
Let spotted Lynces their sharpe tallons fill
With chrystall fetch'd from the Promethean hill
Let Cythereas birds fresh wreathes compose
Knitting the pale fac't Lillie with the Rose.
Let the selfe-gotten Phoenix rob his nest,
Spoile his own funerall pile and all his best
Of Myrrhe, of Frankincense, of Cassia yring,
To strew the way of our returned King.

The poet cannot hail his king as victorious since he fought
no battles. Nevertheless, Cowley finds something ingenious
to say about the peacefulness of the mission:

Let Alexander call himself Joves peere,

And place his Image next the Thunderer,

Yet whilst our Charles with equall balance reignes
'Twixt Mercy and Astrea, and maintains

A noble peace, 'tis he, 'tis only he

Who 1s most neere, most like the Deltie.

For the modern reader the poem seems overdone; more importantly,

7 Abraham Cowley, Essays, Plays, and Sundry Verses, ed.
A.R. Waller (Cambridge, 1906), p. 46.

8 Essays, Plays, and Sundry Verses, p. 47,
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Cowley seems oblivious to the monumental problems facing
Charles. The poet does recognize the desirability of peace,
but calling it a "noble peace" is euphemistic, to say the
least, since the Scots had just humbled the English and Par-
liament had humbled the king.

Cleveland's poem is more ingenious and metaphorical than
Cowley's. It shows heavier traces of the metaphysical style
than did the first poem. Cleveland delights in playing with
the metaphysical problem of whether or not the king had ac-
tually been away. Of course the whole poem and the problems
it toys with are structured as an elaborate compliment:

Return'd? I'1l ne'r believe't; First prove him hence;

Kings travel by their beams and influence.

Who says the soul gives out her gests, or goes

A flitting progresse 'twlxt the head and toes?
The poet continues by comparing Charles to, among other things,
a tree which grows both upward and downward at once, the nat-
ural movement of the spheres and the counter movement of the
prime mover, a sheep which runs to one of her lambs when it
cries and then turns to its twin when it begins to cry. But
Cleveland at least acknowledges that all is not well on the
king's return when he writes:

Now the Church-militant in plentie rests,

Nor fears like th' Amazon to lose her breasts.

Her means are safe, not squees'd untill the b}8°d
Mix with the milk and chonke the tender brood.

i e Poems of John Cleveland, Ad Brian Morris and

Eleenor W hington_TO ford, 1967), p. 2.
10 Cleveland, p. 3.
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When Charles was gone, Parliament passed the Grand Remon-
strance, which among other things would strip some powers
from the Church of England. Upon his return to London in
a brief speech Charles vowed to defend the protestant faith.
Cleveland therefore welcomes Charles since he apparently plans
to prevent Parliament from tampering with the Church.11

Both of these poems reflect the old tradition of polit-
ical poetry. They are richly complimentary. They are com-
pletely uncontroversial, and neither gives the slightest hint
of advice for the king. Neither Cleveland nor Cowley alludes
to any current setbacks or any other current events, with the
one exception I have nnoted. The modern reader who daily sees
his own political leaders examined, psychoanalyzed, and dis-
sected by the press reads with disbelief these inflated trib-
utes which give no indication anything is amiss when in fact
the pressure 1s so intense that the safety valves have blown
and the boiler is in danger of exploding at any moment. I
once heard Joseph Summers remark that he did not belleve
Charles really thought he would be killed even as he was on
his way to the scaffold. This was no doubt an exaggeration
to make a point, but is it any wonder that the king maintain-
ed an unrealistic view of his subjects' affection for him
when he was regularly treated to such effusions of flattery

as we have looked at?

1 See Morris and Withington's explanatory notes for
a full explanation. Cleveland, pp. 81-82.
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After his return from Scotland, Parliament waited eager-
1y for Charles' reaction to the Grand Remonstrance. His vague
reference to the document,cited above,was hardly the response
Parliament had expected. Instead, the king chose to ignore
the matter and plotted to arrest and try for treason five of
the Parliamentary leaders: Pym, Hampden, Haslerig, Holles, and
Strode. The plans were laid out carefully, but there was a
security leak--probably a number of them--and when the king
arrived at Westminster, the men he was after had fled. Short-
ly thereafter Charles was forced to leave Whitehall with his
family. The London mobs had become so menacing that the king
feared for the safety of his wife and children. During 1642
the situation continued to deteriorate with each side going
through the steps to prepare for war. On August 22, 1642, the
king formally raised his standard, proclaiming that his enemies,
namely members of the House of Commons, were traitors,

The war went well for Charles at first, and as a result
we find a good bit of poetry being turned out by jubilant
Royalists. At Edgehill, the first major engagement of the
war, neither side won a clear-cut victory, but the Parliamen-
tarians were the first to withdraw, leaving the way open for
the Royalists to advance upon London. Though Charles chose
not to attack the city, the London citizens were in a near
state of panic for fear of the railding Cavaliers. The king's
fortunes reached their high point toward the end of 1643, when
the Royalists controlled about two thirds of the country,

Near the end of this year the great Parliamentary leader,
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Johm Pym, died, and things began to look very bleak for the
Roundheads, But before he died Pym managed to negotiate a
treaty with the Scots whereby they would send troops to aid
Parliament. It was this Scottish intervention which ulti-
mately tipped the balance in favor of Parliament. From this
time on Charles was outnumbered and out-gunned.

On July 2, 1644, at Marston Moor the Royalists suffered
their first major defeat. They were beaten because of the
tenacity of the Scots and the ferociously hard charging cav-
alry under Oliver Cromwell. Still the war was not lost, and
the Royalists achieved several minor victories. But the next
year the whole matter was virtually decided when on June 14,
1645, the greatest battle of the war was fought at Naseby in
Northamptonshire. This was the first major test of the New
Model Army, and it passed with flying colors.

From this point on the road was a steady downhill grade
for the Royalists, and little more than a year later Charles
surrendered to the Scots, from whom he hoped to get better
treatment than he would at the hands of Parliament. However,
when he refused to accept the Scots' harsh conditions, they
turned him over to Parliament for the sum of BE400,000 and
withdrew from the country. Now that Parliament had the king
they didn't really know what to do with him. In addition,
sSince the common enemy had been defeated, Parliament's mem-
bers began to fall out amongst themselves. The main division

Wass between the Presbyterian majority and a small independent

minority backed by the New Model Army.
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The quarreling between these two factions led many
Royalists to believe that a second war might be more suc-
cessful than the first. Charles managed to escape from the
army and fled to Carisbrook Castle in the Isle of Wight, and
early in 1648 the second Civil War began. Things never went
well for the Royalists in the second war. The various ris-
ings around England were i1ll-timed, and the Scots, who had
agreed this time to help Charles, were late invading England.
On the other hand, Cromwell rose to his greatest heights as
a general. He was now convinced that so long as the king
lived there could not be peace. As Cromwell's power rose,
Parliament's declined. Late in 1648 it was purged of most
its strong Presbyterian members. What was left was
called the Rump. This remnant of the Long Parliament decided
to try the king as a traitor. On January 27, 1649, Charles
was found guilty and sentenced to die. Three days later he
was beheaded before the citizens of London.

There was still much work for Cromwell to do. A ten-
year-old rebellion in Ireland had to be put down, and Charles'
son, Charles II, had ideas that he might now try to be king
of England. The Irish revolt was ruthlessly suppressed with
deceptive ease in about a year. It took the best part of a-
nother year for Cromwell to squelch Charles II's hopes to
regain the throne with the assistance of his Scottish allies.
Obviously these victories did nothing to hurt Cromwell's
prestige. Upon returning from these two campaigns he began

to assume responsibility for the executive functions of the
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government. At first he served Parliament, but it was not
long before Parliament was serving him. Finally, on April
20, 1653, Cromwell, disgusted with Parliament's reluctance

to follow his advice as closely as he thought it should, dis-
solved the Rump. Later that year he had himself named Lord
Protector and became military dicator of England for the next
five years.

This brief outline of events gives some background for
the poetry we will be discussing and hopefully will eliminate
any repetition. I will not cover every writer who ever penned
a line on the war. Some minor poets such as Thomas Jordan,
John Collop, and Marchamont Nedham have not been included in
this study. There were a tremendous number of anonymous
popular ballads written on the war and its effects. Professor
Hyder Rollins printed the best of these in his book, Cavalier

and Puritan (New York, 1923). I have not included this kind

of popular poetry; in fact, a full dissertation could be
written on anonymous war ballads. What I have tried to do is
work with poets engaged in the war--men who were strongly
partisan and whose lives and fortunes were materially altered
by the conflict. At the same time I have limited my study to
quality poetry, for there was much light, hastily written verse

which might just as well be forgotten. Through the develop-

ment of this study one will see revealed the way in which varinus

poets regarded the conflict through its different stages. Let
us return then to that time shortly before the king raised his

standard.



g

gf‘l
I
3
d
]

pEnlitd

Sir Jon
Sore ol tr
fring the 4

EARYYIN

aial esy

TS g

thwi ] -
Lo .

Jeng cble jl

L "’Mp‘
TR Solvn 1
Wt A



Chapter II
A Political Interpretation of Sir John Denham's
Cooper's Hill
Bear me, O bear me to sequester'd Scenes,

The Bowery Mazes, and surrounding Greens,
To Thame's Banks which fragrant Breezes ;i il ips

Or where ye Muses sport on Cooper's Hi
(Windsor-Forest, 11 261-26&)

Sir John Denham's topographical poem, Cooper's Hill,
is one of the most interesting political poems written
during the decade under consideration; yet surprisingly, the
political aspects of the poem have only been recently dis-
cussed.1 The work of interpreting the poem has been compli-
cated by textual problems.2 The poem was first published in
1642 and was reprinted four times before Denham published a
new version in 1655. "In the preface of the first authorized
edition of 1655 the editor stated that there have been five pre-
vious impressions 'all but meer repetitions of the same false tran-
seript.' Of these but three are extant 1642, 1643, and 1650.
The text of all three save for obvious printer's errors and the
inevitable differences of spelling, is identical. The 1655 text

differs only in a few minor details from that of the collected

1 The two most detailed discussions are: Rufus Putney,
" The View From Cooper's Hill," University of Colorado Studies,
VI (1957), 13-22; and Earl R. Wasserman, The Subtler Language
(Baltimore, 1959), pp. 45-100.

2 Brendan 0 Hehir's new edition of Cooper's Hi
Expans'd Hieroglyphicks: A Critical Edition of Sir J
ﬁen?l:m'a a-on'p'erslg'ill due to be published in 1989, w111
likely solve these problems, but this was not available
at the time of my writing.

17
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edition of 1668, which is the final form."3 Essentially,
then, there are two basic formsof the poem: the 1642 edition
and the 1668 edition. My citations will be taken from the
1668 edition unless otherwise noted. I will sometimes print
both 1642 and 1668 versions to illustrate significant changes.
Denham, ed. by Theodore Howard Banks (New Haven, 1928).
Unlike Cowley, and many others, Denham remained a true
though not terribly enthusiastic Royalist throughout the
Civil War and interregnum. He was a moderate supporter of
the king at the beginning of the war and was driven into
the Royalists ranks as the lesser of two evils. In Cooper's

Hill we will find lines critical of Charles and the nobility

as well as anti-Puritan passages. During the war itself
Denham was for a time an unsuccessful military commander and
later worked for the king in various plots and intrigues.
He may have had some part in helping Charles escape from the
army at Hampton Court in 1647.

During the interregnum Denham was in and out of England.
Apparently he was bothered as much by creditors as by Par-
liament. At any rate he suffered through it all maintain-

ing his loyalty to the king, and when Charles II was restored,

3 Theodore Howard Banks, Jr., "Introduction," The Poetical
Worke of Sir John Denham (New Haven, 1928), p. 50; however, Mr.
O Hehir contends that the first edition was not pirated; his
arguments are quite convincing. Brendan O Hehir, Harmony From
Discords (Berkley, 1968), pp. 50, 62, 109.

3 Banks, p. 13.
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Denham was repaid for his devotion by being appointed
Surveyor of the Works, a position for which he was singularly
unsuited. The final years of his 1life were marred by an un-
faithful wife and a period of insanity. The wife's infidelity
may have driven Denham out of his mind. The poet died on
March 10, 1669.5

Cooper's Hill is without doubt the best thing Denham
ever wrote. The poem 1s of particular interest to one study-
ing Civil War political poetry because of 1its unusual approach
to domestic problems. Ostensibly a topographical poem in
praise of the English countryside, Cooper's Hill is actually
a commentary on contemporary politics. But unlike most
pnlitical poetry it cannot be easily catagorized. It is not
a satire, though there are satiric passages in it. It is
not a panegyric, though there are passages in it in which
Charles is flattered and praised. And finally, though the
poem only appears to be of the topographical genre, there are
many lines which seem to be nothing more than English com-
plimentary verse. What 1s one to make of it all?

To begin with, the poem is structured as the description
of the panoramic scene from a particular hill outside London.

After an apostrophe to the hill itself, the poet describes

5 Brendan O Hehir's full length biography of Denham,
Harmony from Discord, should be consulted for a detailed
account of the poet's 1ife. The book, published in 1968,
became available to me only just before completing this
draft. A cursory examination of the book confirms that
Mr. 0 Hehir and I are not in substantial disagreement,
though he sees Cooper's Hill as being a more totally
Royalist poem than I do.
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what he sees from the pinnacle. He first looks upon London
and makes pointed observations upon the city and its in-
habitants. Then his eye fastens upon Windsor and he is

moved to comment upon its residents, both past and present.
On a nearby hill he sees the ruins of Chertsey Abbey and con-
siders the earlier religious upheaval during the reign of
Henry VIII which resulted in the desecration and destruction
of many fine buildings and religious artifacts. The Thames
next attracts the poet's attention, and he presents a lengthy
description of that river. Then he turns to the plain and
forest at the foot of the hill and describes an imaginary
stag hunt, after which he surveys another plain, Runnymede,
where King John was supposed to have signed the Magna Charta.
The poems ends by drawing a parallel between the similar
political situations which John and Charles faced.

From this outline I believe the reader can see that
there 18 a unity of sorts in structure; but what about theme?
It might seem that the poem is essentially descriptive , and
any comments on current events are thrown in as a kind of
afterthought. But I believe this is not the case. Cooper's
Hill is a political poem, though not in the usual striking,
overt manner, addressed to all the English people including
Charles. In it the poet tries to disengage himself from
the raging controversy. At the summit of the hill he is in
an elevated position from which he can see both sides. The
hill itself is located between London on the east and Windsor

on the west. Situated in this intermediary position, Denham,
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in a uniquely seventeenth century way, demonstrates the
desirability for peace among the conflicting parties. I
believe this theme is strongest in the 1642 edition, but it

is also clearly apparent in later editions. Throughout the
poem one is impressed by the beauty of the countryside. I
don't believe Denham writes of it just to bask in a glorious
description; instead, he implies that the beautiful scene
spread before him should not be spoiled by Englishmen fighting
Englishmen. The view from Cooper's Hill includes not just
London, Windsor, the Thames, etc., but the entire country;

and to consider the lovely green fields stained by Englishmen's
blood, shed not fighting an invader but fighting among them-
selves, 1s an ugly and repugnant thought.

But Denham is more explicit than this in his politicel
comments. He tries to persuade the parties to resolve their
quarrel. It is indeed a soft sell, but the persuasion is
there nevertheless. To begin with, notice the description
of London, the Puritan stronghold. There is much more
restraint shown here than in most political poetry of the
decade, and the poet is critical not just of Puritans, but
of any money grubbers regardless of thelr party or religious
affiliation. First I print the passage from the 1642 edition
and then the account from the 1668 edition. A comparison of
the two will illustrate my point that in 1642 the poet was
even more interested in pointing out the follies of the war

than he was later. Speaking of St. Pauls Cathedral, recently
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rebuilt by Charles, Denham writes:

Now shalt thou stand though sword, or time, or fire,

Or zeal more fierce than they, thy fall conspire,

Secure, whilst thee the best of Poets*sings,

Preserv'd from ruine by the best of Kings.

As those who rais'd in body, or in thought

Above the Earth or the Ayres middle Vault,

Behold how winds, and stormes, and Meteors grow,

How clouds condense to raine, congeale to snow,

And see the Thunder form'd, before it teare

The ayre, secure from danger and from feare,

So rais'd above the tumult and the crowd

I see the City in a thicker cloud

Of businesse, then of smoake, where men like Ants

Toyle to prevent imaginarie wants;

Yet all in vaine, increasing with their store,

Thelr vast desires, but make their wants the more.

As food to unsound bodies, though it please

The Appetite, feeds onely the disease,

Where, with like hast, though several ways, they run

Some to undo, and some to be undone;

While luxury, and wealth, like war and peace,

Are each the others ruine, and increase;

As Rivers lost in Seas some secret vein

Thence reconveighs, there to be lost again.

Some study plots, and some those plots t' undoe,

Others to make 'em, and undoe 'em too,

False to their hopes, afraid to be secure

Those mischiefes onely which they make, endure,

Blinded with 1ight, and sicke of being well,

In tumults seeke their peace, their heaven in hell.
(pp. 64-65, 11. 21-50)

When Denham revised this passage, he greatly shortened it.

Now shalt thou stand though sword, or time, or fire,
Or zeal more fierce than they, thy fall conspire,
Secure, whilst thee the best of Poets* sings,
Preserv'd from ruine by the best of Kings.

Under his proud survey the City lies,

And like a mist beneath a hill doth rise;

Whose state and wealth the business and the crowd,
Seems at this distance but a darker cloud:

And is to him who rightly things esteems,

No other in effect than what it seems:

Where, with like hast, though several ways, they run
Some to undo, and some to be undone;

While luxury, and wealth, like war and peace,

Are each the others ruine, and increase;

As Rivers lost in Seas some secret vein

Thence reconveighs, there to be lost again.

* Waller
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Professor Putney, commenting on the first version, calls it

6 And Denham is attacking the London mer-

a "venomous attack.
chants and bankers, but not all of these men were Puritans.
In this respect the attack is bipartisan. But I don't believe
the tone of the passage is terribly venomous, particularly
when it is compared to some of Denham's later satiric poetry.
There is, for instance, his short satire,"To The Five Members
Of The Honourable House Of Commons. The Humble Petition Of
The Poets," in which the poet sarcastically thanks the five
members for the benefits they have bestowed upon the country.
In the next chapter we will see Cowley use the sarcastic"thank
you' in the brilliant conclusion of his satire. Denham writes:
Therefore, as others from th' bottom of their souls,
So we from the depth and bottom of our Bowls,
According unto the blessed form you have taught us,
We thank you first for the Ills you have brought us,
For the Good we received we thank him that gave it,

And you for the Confidence only to crave it.
(fps 1285 1109=212)

The first passage from Cooper's Hill does not match this in
vindictiveness, though admittedly it is much more to the point
than the second version. I would suggest that Denham in 1642
was making a rather sincere effort to demcnstrate the sig-
nificance of greed in the developing conflict. The tone is
critical, somewhat patronizing, perhaps even condescending,
but hardly venomous.

After this mild rap on the knuckles for the Londoners'

6 "The View from Cooper's Hill, " 16.
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materialism and intrigue, the poet moves on to praise the
British monarchy, first through a short panegyric passage
on Charles and then by sketching in the vast tradition upon
which the monarchy rested., In keeping with the style of the
epic romance, the poet goes all the way back to Caesar for
the beginning of that tradition. Denham quickly works his
way back to Charles again for some final complimentary lines,
This section serves two purposes. First, it presents the
king in the best possible light. It is flattering; but again
when compared to Denham's contemporaries, the praise is re-
strained. Secondly, within the praise 1s a certain amount
of advice which the poet will define more specifically later.
Again, I cite the more explicit 1642 edition:

With such an easie, and unforc'd Ascent,

Windsor her gentle bosome doth present;

Where no stupendious Cliffe, no threatning heights

Accesse deny, no horrid steepe affrights,

But such a Rise, as doth at once invite

A pleasure, and a reverence from the sights

Thy Masters Emblem, in whose face I saw

A friend-like sweetnesse, and a King-like aw,

Where Majestie and love so mixt appeare,

Both gently kinde, both royally severe.

(p. 64, 11. 41-54)

Warren L, Chernaik in his new book makes the point that these
passages are not always intended simply to flatter the king.
"In praising a ruler for virtues he may or may not have, the
poet is in fact recommending a particular course of action
or outlook. In the words of Erasmus: 'No other way of cor-
recting a prince is so efficacious as presenting in the guise

of flattery, the pattern of a really good prince. Thus do

you instill virtues and remove faults in such a manner that
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you seem to urge the prince to the former and restrain him
from the latter.'"’ In Denham's passage praising Charles,
the poet has given his monarch a high ideal to 1live up to;
and he has outlined in general terms advice which he will
discuss in greater detail at the end of the poem.
Denham has now introduced the two principals who are

at the center of the developing conflict. The London mer-
chants, many of whom leaned toward Puritanism in their relig-
ion and Parliament in their politics, were criticized but not
viciously satirized. King Charles has been roundly praised
but more for the purposes of persuasion than flattery. Im-
mediately following these thoughts on Charles, Denham turns
to an earlier king and is quite critical of his reign. The
poet's rumination on Henry VIII is inspired when he views
the ruins of Chertsey Abbey:

Viewing a neighboring hill, whose top of late

A Chappel crown'd, till in the Common Fate,

The ad joyning Abby fell: (may no such storm

Fall on our times, where ruine must reform.)

Tell me (my Muse) what monstrous dire offence,

What crime could any Christian King incense

To such a rage? Was't Luxury, or Lust?

Was he so temperate, so chast, so just?

Were these their crimes? They were his own much more:

But wealth is Crime enough to him that's poor,

Who having spent the Treasures of his Crown,

Condemns their Luxury to feed his own.

And yet this Act, to varnish o're the shame
Of sacriledge, must bear devotions name.

7 Warren L. Chernaik, The Poetry of Limitation: A
Study of Edmund Waller (New Haven, 1968), p. 13%.
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No Crime so bold, but would be understood

A real, or at least a seeming good.

Who fears not to do ill, yet fears the Name,

And free from Conscience, 18 a slave to Fame.

Thus he the Church at once protects, & spoils:

But Princes swords are sharper than their stiles.

And thus to th' ages past he makes amends,

Their Charity destroys, their Faith defends.

Then did Religion in a lazy Cell,

Inempty, alry contemplations dwell;

And 1like the block, unmoved lay:but ours,

As much too active, like the stork devours.

Is there no temperate Region can be known,

Betwixt their Frigid, and our Torrid Zone?

Could we not wake from that Lethargick dream,

But to be restless in a worse extream?

And for that Lethargy was there no cure,

But to be cast intn a Calenture?

Can knowledge have no bound, but must advance

So far, to make us wish for ignorance?

And rather in the dark to grope our way,

Than led by a false gulde to erre by day?

Who sees these dismal heaps, but would demand

What barbarous Invader sackt the land?

But when he hears, no Goth, no Turk did bring

This desolation, but a Christian King;

When nothing, but the Name of Zeal, appears

'Twixt our best actions and the worst of theirs,

What does he think our Sacriledge would spare,

When such th' effects of our devotions are?
(pp. 71-73, 11l. 112-156)

This passage 1s taken from the 1668 edition. Perhaps
because of the point Denham is trying to make, the later
edition is longer and more explicit than the earlier one.
Obviously the poet is using the past to draw a lesson for the
present. But to whom is the lesson being taught? It can
hardly be overlooked that the poet has just finished talking
about Charles to whom he now contrasts Henry VIII. This surely
cannot be just a coincidence, since the poet is not bound to
notice these landmarks in any particular order. There must
be some truths in the lesson for Charles; if nothing else,

the poet is saying that kings can be wrong, a point which
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Charles was reluctant to accept. But most importantly the
analogy was to be made with the Puritans' zeal which was
sweeping the land, yet here again the point is mixed. Den-
ham is saying that the Puritans should not be like Henry VIII,
a man for whom the Puritans had 1little affection and would
normally not be inclined to imitate. His personal excesses
and lack of self-discipline were the very antithesis of Pur-
itan austerity. The Puritan reader would recoil at the very
thought of being compared to the hedonistic monarch. In an-
swer, then, to the question asked at the beginning of the para-
graph, the lesson is for both Royalist and Roundhead, namely,
that both parties should take moderate stands and avoid the
overly zealous pursuit of religious reform.

Denham's description of the Thames takes up over fifty
lines. It is good poetry and contains the most famous lines
in the poem:

0 could I flow like thee, and make thy stream

My great example, as it is my themel!

Though deep, yet clear, though gentle, yet not dull,

Strong without rage, without ore-flowing full.

(p. 77, 11. 189-193)

Denham's poetic style is most often recognized as transitional.
He eschews the elaborate embellishments of the Elizabethans
and the extravagance of the metaphysical poet., His verse
points toward the elegance and refinement of the Augustans.
Denham's poetry is characterized by an austere plainness
which can be nonetheless rather lovely. For instance, in
the passage cited earlier on Henry VIII one might have noticed

several couplets devoid of figurative language depending upon
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sharp antithetical turns for their effectiveness.
Can knowledge have no bound, but must advance
8o far, to make us wish for ignorance?
(p. 73, 11. 146-147)
But Denham does not consistently use the closed couplet.
Frequently the mark of punctuation at the end of a couplet
is a weak comma; sometimes there is no pause at all,
A Crown of such Majestiock towrs doth Grace
The Gods great Mother, when her heavenly race
Do homage to her, yet she cannot boast
Amongst that numerous, and Celestial host,...
(ps 67, 11. 59-63)
Only occasionally do we find a real epigramatic couplet such
as that quoted above from page seventy-three. Though I
certainly would not contend that Denham invented or redis-
covered the closed couplet, he probably did direct more at-
tention to 1t and increased its popularity. What we see
here then is a very competent though often inconsistent be=-
ginning of Augustan conciseness. Denham is moving toward a
classical simplicity which represents something of a rebel-
lion against metaphysical extravagance. But he has not cap-
tured the neo-classical elegance and grace which character-
ized the latter part of seventeenth century and most of
eighteenth century poetry.

The exact purpose of the Thames passage 1s puzzling.
Professor Putney confesses, "I find it difficult to deter-
mine whether Denham meant his regal similes to imply Charles'
shortcomings or his virtues.'B I believe Denham is trying

g "The View From Cooper's Hill," p. 19.
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to say something a little more general and is not pointing
out the strengths or weaknesses of the king. The Thames is
pictured as a glant artery carrying its 1ife blood to England,
and so the passage concerns not only the Thames but the land
as well:

His genuine, and less gullty wealth t* explore,

Search not his bottom, but survey his shore

Ore which he kindly spreads his spacious wing,

And hatches plenty for th' ensuing spring.

(p. 75, 11. 167-170)

The Thames is a beautiful and benevolent dispenser of gifts
to the land and its people. In its serene and predictable
manner it becomes a steady source of contentment for all.
In his effort to point out its beauty and graciousness, the
poet personifies and deifies the river:

But God-like his unwearied Bounty flows;

First loves to do, then loves the Good he does.

(p. 75, 11. 177-178)

The river then becomes not so much a kind of example for
what Charles ought to or ought not to be doing, but a symbol
of the tranquility which Denham would have permeate England.
The river is contrasted with the "steep horrid roughness of
the Wood." The poet notes that all things are not the same,
and in dissimilarity "Wonder from thence results.™ However
in nature these various and contradictory elements can exist
together. The point here seems to be: Why cannot man follow
nature' s example?

Here Nature, whether more intent to please

Us or her self, with strange varieties,

(For things of wonder give no less delight

Té the wise Maker's, than beholders sight.

Though these delights from several causes move
For so our children, thus our friends we love)
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Wisely she knew, the harmony of things,
As well as that of sounds, from discords springs.
Such was the discord, which did first disperse
Form, order, beauty through the Universe;
While driness moysture, coldness heat resists,
All that we have, and that we are, subsists.
While the steep horrid roughness of the Wood
Strives with the gentle calmness of the flood.
Such huge extreams when Nature doth unite,
Wonder from thence results, from thence delight.
(pp. 77-79, 11. 197-212)

I think Denham says a good deal with the position of
various passages in the poem. I have already noted how the
praise of Charles was immediately followed by criticism of
Henry VIII, Now we see the beauty and peacefulness of the
Thames juxtaposed to the fierce action of a stag hunt, one
of the best known sections of the poem. Various poets used
the stag hunt allegory to 1llustrate the king's plight in the
last years of the war. We will look at poems by Brome and
King, among others, who use this device. It may be that
Denham intended for the stag to symbolize Charles in the
1656 edition, though it is questionable since the king fires
the fatal shaft which brings the stag down. In the 1642 ed-
ition it seems likely that the poet had Strafford in mind as
the quarry hunted by Parliament, but the parallel is not
precise. Certainly Denham was disturbed by Strafford's exe-
cution. Professor O Hehir has discovered that Denham was
one of the few witnesses called for the defense in Strafford's
trlal.g The poet's elegy on the statesman's death is one of
the most moving occasional pieces he wrote:

9 Harmony From Discords, p. 28.
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So did he move our passion, some were known

To wish for the defence, the Crime their own.

Now private pity strove with publick hate,

Reason with Rage, and Eloquence with Fate:

Now they could him, Af he could them forgive;

He's not too guilty, but too wise to live;

(p..154%, 11. 15-20)

There are certain points in the stag hunt which loosely
resemble some of the final maneuvers in Strafford's trial.
The prosecution did not really have a strong case against
the accused. That 1s, there was no single act for which
Strafford could be considered guilty of treason. Rather,
Pym and the other prosecutors hoped that a number of small
acts would add up to grand treason. C.V. Wedgwood quotes
one observer, "They have so banged and worried him as it
begets pity in many of the auditors.'10 This pecking away
at petty points is very much like the nipping of the hounds at
the stag whom they finally surrounded. It is not dif-
ficult to see the majestic stag as a symbol for Strafford in
the dock:

So fares the Stagg among the enraged Hounds,

Repels their force and wounds returns for wounds.

(p. 85, 11. 311-312)

Since the prosecution was unable to present a convincing
case, Strafford's enemies decided to pass a Bill of Attainder
for his execution. It seemed possible, indeed at first even
probable, the House of Lords would refuse to pass the bill.
But Charles and his advisers bungled the whole business so
badly that those moderates who might have voted against killing

10 C.V. Wedgwood, Strafford (London, 1935), p. 342,
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Strafford elther voted for the execution or else simply
stayed at home. Strafford must have felt very much like the
stag who got no help from the herd:

Then tries his friends, among the baser herd,

Where he so lately was obey'd, and fear'd,

His safety seeks: the herd, unkindly wise,

Or chases him from thence, or from him flies.

Like a declining States-man, left forlom

To his friends pity, and pursuers scorn,

With shame remembers, while himself was one

Of the same herd, himself the same had done.

(pp. 81-83, 11. 269-276)

Denham seems to be saying here that not only Strafford, but
all members of the herd are marked for extinction. 1In this
sense all the king's advisers are "declining States-men."

In the final stages of the hunt the exhausted stag 1is
held at bay by the dogs, but it is left up to the king to
send the fatal shaft into his heart. Of course, after the
Bill of Attainder was passed against Strafford in both houses,
it still required the king's signature. Many thought that
Charles would never sign the execution papers (some of
Strafford's friends used this as their excuse in voting for
the bill), but the cries of the London mob, like the baying
of the hounds, swept the king into this final but futile act.
The closest parallel between this passage and the actual
event 1s the manner in which the stag seems to "beg his fate,
and then contented falls." In his letter to Charles on May
“. 1641, eight days before the execution, Strafford virtually
delivered his 1ife into the hands of his king, offering him-

self as a sacrifice that Parliament and the king might be
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reunited.11 It might be pressing thingsa bit to say that
Strafford was "glad to dy," but in Miss Wedgwood's account
of those last days, we see a man resigned and content; a man
secure in his faith in God and strong in his devotion to his
king:

So fares the Stagg among th' enraged Hounds,
Repels their force, and wounds returns for wounds.
And as a Hero, whom his baser foes
In troops surround, now these assalls, now those,
Though prodigal of 1life, disdains to die
By common hands; but if he can descry
Some nobler foes approach, to him he calls,
And begs his Fate, and then contented falls.
So when the King a mortal shaft lets fly
From his unerring hand, then glad to dy,
Proud of the wound, to it resigns his bloud,
And stains the Crystal with a Purple floud.
(p. 85, 11. 311-322)

Nevertheless, the poet immediately casts doubt on this
analogy when he contrasts the innocence of this chase with
another hundreds of years earlier which took place in the
same area. It was at Runnymede, in the same general location
as the stag hunt, that King John was forced to sign the Magna
Charta which Denham describes as a document

wherein the Crown
All marks of Arbitrary power lays down:
Tyrant and slave, those names of hate and fear,
The happier stile of King and Subject bear:
Happy, when both to the same Center move,
When Kings give liberty, and Subjects love.
(p. 85, 11. 329-334)
This then is the second time a monarch has been criticized
by the poet. For here Denham is not opposed to the Magna
Charta, but opposed to John's arbitrary and despotic policies

which spawned the unrest that culminated in a power struggle.

1
: Wedgwood reprints the letter in Strafford on page 328.
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The poet 1s saying that the Magna Charta should never have
been necessary; the king and his subjects should work to-
gether in a climate of mutual respect and love. That such
a climate did not exist in 1642 would have been painfully
obvious to the contemporary reader. The poet's transition
from past to present is so smooth as to be nearly unnotice-
able. In the above citation the shift from singular king,
referring to John, to plural kings, including Charles, effects
the transition. Immediately following this passage the poet
slips back into the past before addressing himself to the
present again. In this next passage we not only see the num-
ber of the noun being used to make the transition, but also
the more noticeable verb tense is shifted from past to
present. Speaking of the continued struggle after John signed
the Magna Charta, Denham writes:

Therefore not long in force this Charter stood;

Wanting that seal, it must be seal'd in bloud.

The Subjects arm'd, the more their Princes gave,

Th' advantage only took the more to crave.

Till Kings by giving, give themselves away,

And even that power, that should deny, betray.

(p. 87, 11. 335-340)

I do not mean to dwell unnecessarily on the matter of tran-
sition, but I do think it is important to point out the
very delicate manner in which Denham turns to specific current
problems, for this cautious and highly diplomatic approach
characterizes the tone of the entire poem. Although advice
and criticism were offered before in the poem, they were
presented in a guarded and covert manner. Now, not as an

afterthought but as a final summation, the poet explicitly
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states the problems that Parliament and the king face. Geo-
graphically located halfway between the two sides and com-
pletely committed to neither, Denham can see the dangers
in both extreme positions. Essentially these are the dangers
which appear at any time of civil turmoil. On the one hand
the government 1s unresponsive to the needs of a large though
perhaps minority group of its citizens. On the other hand,
radical extreme factions in their frustration would destroy
that good which has accumulated over the years by a reckless
and relentless purge of existing institutions. In the 1642
edition from which I will quote, Denham was more pointedly
critical of Charles than he was in the revised edition. This
is certainly understandable, for what would be gained by in-
structing a dead man in his weaknesses and shortcomings?
But in the earlier edition the poet finds fault with his king
for at first trying to extend his authority and power and
now, when challenged, being weak and ineffectual in using his
power. One cannot help but feel that the somber warnings to
Parliament are also suggestions and encouragement for Charles:

Therefore not long in force this Charter stood;

Wanting that seal, it must be seal'd in bloud.

The Subjects arm'd, the more theilr Princes gave,

Th' advantage only took the more to crave.

Till Kings by giving, give themselves away,

And even that power, that should deny, betray.

"Who gives constrain'd, but his own fear reviles

"Not thank'd, but scorn'd; nor are they gifts, but spoils.

And they whom no denyall can withstand,

Seem but to aske, while they indeed command.

Thus all to limit Royalty conspire

While each forgets to 1limit his desire.

T1ll Kings, like old Anteus, by their fall

Being fore't, their courage from despaire recall.

When a calm river raised with sudden raines,
Or Snowes dissolv'd o'reflowes th' adjoyning Plaines
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The Husbandmen with high rais'd bankes secure
Their greedy hopes, and this he can endure,
But if with Bogs, and Dammes they strive to force,
His channell to a new, Oor narrow course.
No longer then within his bankes he dwels,
First to a Torrent then a Deluge swels
Stronger, and fiercer by restraint he roares,
And knowes no bound, but makes hi 8 power his shores:
Thus Kings by grasping more then they can hold,
First made their Subjects by oppressions bold,
And popular sway by forcing Kings to give
More then was fit for Subjects to recelve,
Ranne to the same extreame, and one excesse
Made both by stirring to be greater, lesse,
Nor any way but seeking to have more
Makes either loose(sic]), what each possest before.
Therefore their boundlesse power tell Princes draw
Within the Channell, and the shores of Law,
And may that Law which teaches Kings to sway
Their Scepters, teach their Subjects to obey.

(pp. 86-88, 11. 343-end)

Unlike most political poems, Cooper's Hill was not
designed to provide flattery or mere enjoyment and enter-
tainment for a single side. No rallying calls will be found
here; there are no quotable couplets which Royalist wits
might have committed to memory to be recalled at some appro-
priate point in future conversation. Denham has not taken
the popular Cavalier clich&s and transposed them into poetic
form. Instead, as I have tried to indicate in my commentary,
his poem is a studied and tactful assessment of a desperate
situation. His call for moderation on both sides and effec-
tive leadership from the Royalist side was a reasonable demand.
With our hindsight it is now apparent to most that Charles
largely brought about his own fate; however, had Pym been less
forceful and less energetic, the war might have been post-
poned if not avoided. Cooper's Hill reflects the thoughts

of a person who obviously had a sincere devotion to his
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country. As England teetered on the brink of all-out civil
war, Denham, unlike so many patriots, did not rush out with
sword in hand to jJoin the noble struggle without first pausing
to reflect on the loveliness of his country and to ask if
something could not be done to prevent its despoiling. The
peacefulness of the countryside which the poet beautifully
portrays is supposed to symbolize the essential tranquility
of the English people, a tranquility which the poet sees soon
to be disrupted by a quarrel in which few of the common people
had any interest. But this 18 not to say that Denham was a
guardian of the status quo. He is far bolder than most
Royalist poets in suggesting that Charles had made some grave
and fundamental errors. But how can one educate his king

and at the same time calm his opponents? Some writers have
been responsible for altering the course of history, but
Denham is not among them. In this particular situation three
hundred and sixty odd lines of poetry were simply not up to
the task. Denham's pen was no match for the thousands of

impatient swords.
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Chapter III
The Political Poetry of Abraham Cowley
What Rage does England from it self divide
More than the Seas from all the World beside.

During the decade of 1637-1647 Abraham Cowley wrote his
most interesting and satisfying poetry. The first two books
of Davideis, his uncompleted religious epic, were written
while he was a student at Cambridge.z The poem 18 read to-
day mainly because of its possible influence on Milton, but
it is not devoid of a certain charm and grace of its own.

At the end of the decade Cowley's, The Mistress, was pub-
1ished. This collection of love lyrics (there were even-
tually eighty-four) was mainly responsible for the poet's
contemporary reputation as one of the greatest English poets
living. Between these major works Cowley wrote two minor
poems which I believe also reveal his considerable poetic
skill. The Puritan and the Papist was published as a broad-
side in 1643. A Poem on the Late Civil War was, like Davideils,
never completed and was not printed until 1679. Strangely
enough the two vigorously partisan poems have attracted almost

no scholarly attention.

1 Abraham Cowley, The English Writings of Abraham Cowley,
II, ed. A.R. Waller (Cambridge, 1905-06), 467. There 18 no
outstanding modern edition of Cowley. When using the above
source I will put a "W" before the volume and page reference.
The other two editions I will use are: John Sparrow's The
Mistress, with other Select Poems of Abraham Cowley, 1618-
;§§% (Tondon, 1926) indicated by S1, and Sparrgw s "The Text
o owley's Satire The Puritan and the Papist," Anglia, LVIII
(1934), 78-102, indicated by S2.

2 Arthur H. Nethercot, Abraham Cowley (London, 1931), p. 49.

38
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During the 1640's Abraham Cowley's life was disrupted
as much as most Englishmen's. Yet perhaps because of this
ferment, rather than in spite of it, Cowley turned out a sur-
prising amount of good poetry. He was a scholar at Cambridge,
where he studied "with great 1ncenseness'3 when the king
raised his standard, but his studies were interrupted as
the Puritan element gained more and more power in the uni-
versity. In 1643 he moved to Oxford, where Charles made his
headquarters.

Cowley had earlier expressed himself on Puritanism. In
"A Vote" published in 1637, he left no doubt about where he
stood in the religious controversy:

I would not be a Puritan, though he
Can preach two hours, and yet his Sermon be
But half a quarter long,
Though from his old mechanicke trade
By vision he's a Pastor made,
His faith was grown so strong.
Nay though he think to gain salvation,
By calling th' Pope the Whore of Babylon.
15°p.19,0 11, 19-17)
As the two sides edged closer and closer to open conflict,
Cowley's dislike for the Puritans hardened into hatred. In
March of 1641/42 he was given an opportunity to express this
contempt and disgust to a sympathetic audience. "On Sat-
urday, March 5, the news reached Cambridge that one week
later the young Prince of Wales, with his retinue, would

pause at Cambridge on his way to York....The traditional

manner of entertaining all great visitors was by offering

3 Samuel Johnson, Abraham Cowley, taken from The Works
of the English Poets, ed., J. Alkin iLondon, 1802) I =



3

o

somedy wi
here beca:

Sowley de-




4o

them a play. Abraham Cowley was the leading dramatist of

the university [this reputation rested on the pastoral comedy
Love's Riddle] .... The play which he evolved was a comedy,
The Guardian, written mostly under the 'humours' school of
Jonson.'“ With less than a week in which to write the play
1t 18 not surprising that it turned out a highly conventional
comedy with a complicated plot full of intrigue. It 1s noted
here because of the satirical caricatures of Puritans which
Cowley developed. He sets the stage in the "Prologue."

But our Scene's London now, and by the rout

We Eerish if the Roundheads be abouh

For now no ornament the head must wear,
No Bays, no Mltre, not so 0 much as Helr.

W, 1T, 161, 11. &-7)

The play itself, often clumsy and disjointed, 1s nevertheless
an effective Puritan satire which Cowley later revised for
the early Restoration stage, changing the title to The Cutter
of Coleman Street. In the revised form it was given a mixed
reception but enjoyed a week's run, which was rather good
then.

Cowley's move to Oxford was motivated primarily by his
hatred of the Puritans, but he also was irresistibly attracted
by the aura of royalty. "He had always worshipped the royal
family, and now he was associating with it on more and more

intimate terms."s The poet's support of Charles' policles

4 Nethercot, p. 73.
5 Nethercot, p. 90.
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rested on a fervent desire to see peace and order maintained.
Cowley despised facotionalism and adored harmony, a fact which
will become obvious when we look at his satire.

Although the poet tried to continue studying and work-
ing at Oxford, as one might imagine, it was terribly difficult
to get anything done 8ince Charles had moved his court to
the university. "All Souls was a store for arms and munitions
of war, and students at the threat of an assault would doff
their gowns and don their leathern Jerkins diggling trenches
with the zeal of youth. Lectures were few and far between
and the dons, stirred from their usual placidity, surrendered
the college plate to be melted down in the mint set up at

New College."6

It was only natural that since conditions for writing
and study were so nearly intolerable, the poet would seek a
position at court. Johnson believed that Cowley wrote The

Puritan and the Papist to gain court preferment. By writing

the satire he "so distinguished himself by the warmth of his
loyalty and the elegance of his conversation, that he gained
the kindness and confidence of those who attended the king,
and amongst others of lord Faulkland, whose notice cast a
lustre on all to whom it was extended.”’ Whether or not
this was the specific reason for undertaking his satire,
Cowley did receive a court appointment. Sometime in 1644

he became secretary to Baron Jermyn, who was seoretary to

6 F.M.G. Higman, Charles I (London, 1932), p. 230.
7 Johnson, vi-vil.
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Henrietta Maria. When the queen went to France in April of
that year, Jermyn accompanied her. It is not known if Cowley
was with them, but it appears that he was in Paris by the
end of 1644. He probably wrote no political poetry on the
war after he removed himself from the stimulating environs
of Oxford and the court. Other poems of this period have
been ascribed to Cowley. In 1648 a small volume entitled
The Four Ages of England or the Iron Age. With Other Select
Poems,"Written by A. Cowley! was published. Our poet
strongly disowned the work on his first opportunity. Modern
editors have taken him at his word and judged the attribution
to be the work of an unscrupulous publisher.

Apparently Cowley saw no combat during the war, and it
is probably just as well, since he had no military training,
nor did he seem to have the passion for battle which might
have offset this deficlency. What fighting he did do was
with a pen rather than a sword. Not only did he satirize
Parliament and the Puritans, but he also worked hard in his
position as undersecretary to the queen. Most of his work
consisted of tediously ciphering and deciphering letters.
Sprat, Cowley's first biographer, may not be exaggerating
the extent of the poet's labors when he states, "For he
cypher'd and decypher'd with his own hand, the greatest part
of all the Letters that passed between thelr Majesties, and
managed a vast Intelligence in many other parts: which for

some years took up all his days and two or three nights
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every week.“8 Although he worked hard while in Paris, he
seems to have been comfortably situated. Henrietta and her

9 and

entourage were given spacious quarters in the Louvre,
Jermyn was one of the few English exiles who had sufficient
funds to maintain himself in a manner to whioh he had been
previously accustomed. Of course, a number of Englishmen
fled to Paris, and a8 the king's cause grew more desperate
the number of exiles arriving increased. Hobbes was one of
the first off the sinking ship. Waller arrived in 1646 after
gaining his release from prison for the part which he played
in the comic plot to gain control of the army. With him

came John Evelyn, who became very close to Cowley.

Cowley did not return to London until 1655, when the
final politically important chapter of his 1ife was enacted.
Though this i8 a little out of our period of consideration,
mention of the events along with the poetry Cowley produced
at this time i1s essentlal in gaining a full picture of the
man. Nethercot, after some rigorous scholarly roadwork

10 I would only say here

pieced together the particulars.
that both the Royalist underground and Cromwell suspected
Cowley of operating against them. Cromwell finally had him

imprisoned. In order to demonstrate his loyalty to the new

8 Sprat's account of Cowley's 1life 1s found in the
introduction of L.C. Martin's edition Abraham Cowley Poetry
and Prose (Oxford, 1949); this citation is on page xix.

9 1.A. Taylor, Henrietta Maria, II (London, 1905), 318.
10 Nethercot, pp. 142-157.



trerles g
the poet
that of Cr

D¢ Seen as

pretty str

Heen to

Thy

Oup

P1d




hi

regime the poet wrote some pindaric odes and revised the
fourth book of his religious epioc Davideis, much of which can
be read as a political allegory.

Cowley's ode, "Brutus,"” 18 the most blatantly anti-
Charles poem he wrote. In this thinly disgulsed allegory,

the poet squates the regicidal act of "Excellent Brutus" with

that of Cromwell's. The poet's glorification of Brutus can
be seen as an agrandizement of Cromwell. The justifiocation
of Caesar's assassination can be read as a rationalization
for Charles 1's execution. One must admit that this is
pretty strong stuff for the former undersecretary to the
queen to write:

2

From thy strict rule some think that thou didst swerve
(Mistaken honest Men) in Caesars Blood;
What Mercy could the Tyrant's Life deserve,
From him who ki111'd Himself rather than serve?
Th' Heroic Exhalations of Good
Are so far from Understood,
We count them Vice: alas our Sight's so 1il1,
That things which swiftest Move seem to stand still.
We look not upon Virtue in her height,
On her supreme Idea, brave and bright,
In thee Or Original Light
But as her Beams reflected pass
Through our own Nature or 111 Customs Glass
And 'tis no wonder so,
If with dejected Ey
In standing Pools we seek the sky,
That Stars so high above should seem to us below.

3

Can we stand by and see
Our Mother robb'ed and bound, and ravisht be,

Yet not to her assistance stir,
Pleas'd with the Strength and Beauty of the Ravisher?
Or shall we fear to kill him, if be¥ore

The cancell'd Name of Friend he bore?




b5

Ingrateful Brutus do they call?
Ingrateful Caesar who could Rome enthrall!
n Aot more barbarous and unnatural
(In th' exact Ballance of true Virtue try'ed)
Then his Sucocessor Nero's Parricide!
There's none but Brutus ocould deserve
That all men should wish to serve,
And Caesars usurpt place to him should proffer;
None can deserve't but he who would refuse the offer.

(W, I, 195-196, 11I. 15-46)
These 1lines leave 1ittle doubt of what Cowley is talking

about. It 18 not too surprising that after the Restoration
when the poet protested that Charles 11 had not properly re-
warded him, Clarendon replied, "Your pardon Sir, is your
reward."11
For all his efforts to appease Cromwell, Cowley was
never shown any favor by him, and, as a result of Cowley's
poetic recantations along with the Royalists' earlier sus-
picions of him, he was never given substantial preferment
by Charles II1. The poet died in 1667; the last years of his
1ife had been spent in a rather unproductive retirement. 1In
retrospect he seems a man whose poetic fires burned out early.
The political intrigues in which he found himself involved,
and for which he was particularly unsuited, may in part ac-
count for his waning poetic powers. As an editor of his
prose has sald, "His delicacy of feeling and unfeigned en-
thusiasm for the nobler and purer Joys of life, for great

literature, friendship, science, and nature, rendered him

singularly unfitted for a profligate and cynical

11 Buth Nevo, The Dial of Virtue (Princeton, 1963), p. 124.
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court.‘12

Although critics have spent little time on Cowley's satire,
I believe 1t deserves more consideration. The closed couplets
are often harsh, strained, and uneven; the allusions may be
a bit too topical for the modern reader's taste; and the point
of the whole thing generally lacks the universal appeal we
have come to expect in great poetry (although, some of the
differences cited between protestants and Catholics, and be-
tween fundamentalist low church and conservative high church
8till exist today). But it is a very witty poem which offers
the reader a chance to gain greater insight into the times,
to look closely at a rough prototype of Restoration satire,
and to read an exciting poem forged in the fires of the war
itself.

The Puritan and the Papist 18 not quite what Professor

Nevo has termed it, "a plague on both your houses,"13 for

it 1s essentlially a Puritan satire. It would not be accurate
to say that the Catholics were used as a foll to illuminate
Puritan folllies. The Catholics are occasionally chided for
some of their bellefs, but the overwhelming weilght of the
satire rests on the Puritans. Cowley's point in the poem 1is
in complete accord with one common Anglican posgition: namely,

that although the Pope at sometime or another strayed from

12 Alfred B. Gough, Abraham Cowley: The Essays and Other
Prose Writings (Oxford, 1915), p. xxiii.

13 Nevo, p. 61.
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the path of the true religion, his error was not nearly
so great as the Calvinists', Baptists', and other heretical
sects' complete break with what the Anglicans considered the
pure religion. In addition, the thrust of the satire is d4i-
rected against the Puritans because they posed an immediate
threat to the king. One reason--though not the major one--
that English Puritanism had grown during the early seventeenth
century was fear. The people were afraid that a Catholic
army would invade England and reclaim it for the Pope.
Their religious suspicion was fired by the traditional
nationalistic hatred of the Spanish and the French and was
further heightened by a fundamental distrust of the policies
of thelr monarch. Parliamentarians capitalized on this fear
and distrust, inciting the populace by claiming to reveal plots
and schemes designed to return England to the Pope. Charles
certainly did not help matters any with some of his blunders.
The king never seemed to realize how important it was for his
actions on religinus matters to be completely beyond reproach.
A large part of the humorous effect of the poem is derived
by concocting arguments to establish likenesses between the
religious rivals.

Cowley's satire is 302 lines long and breaks into two
major parts. The first two hundred lines is a comparison.
The poet takes those Catholic practices to which the Puritans
objected and shows that either the Puritans did the same
thing or something which was just as bad. In other words,

Cowley was saying that there was no essential difference
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between the two. This comparison 18 handled with great wit
and cleverness. In the second part, the last one hundred
lines, the poet abandons the comparison in favor of pure
invective against the Puritans.

Arguing that Puritans and Catholics were alike would
today be like comparing Birchers to Maolsts or Black Panthers
to Klansmen. The two were bitter enemies who were emotionally
committed to the suppression, even eradication of thelr foes.
Cowley wittly throws the two opposing factions together in
the first lines.

So two rude waves, by stormes together throwne,

Roare at each other, fight, and then grow one.

Religion 1s a Circle; men contend,

And runne the round in dispute without end.

Now in a Circle who goe contrary,

Must at the last meet of necessity.

~ (82, p. 78, 11. 1-6)

And so the basic theme of the first two thirds of the poem
is stated. At a time when many men were actually dying
for religious ideals, the poet will satirically contend that
there were no important differences between the Puritans and
their hated enemies, the Catholiecs.

Throughout the poem Cowley picks the most unsavory
qualities of both groups for comparison. After the intro-
ductory passage I have cited, the poet says that both factions
are lliars. The passage 18 rather lengthy, and I am most
interested in the very witty ending which we will look at
more closely. Leading up to that conclusion the poet states

that the Puritan presses have turned out so many falsehoods

he questions if they can even turn out an accurate Bible.
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He lashes out at Puritan ministers:

Lies for thelr next strong Fort ha 'th'Pulpit chose,

There throng out at the Preachers mouth, and nose.

(s2, p. 78, 1l. 18-19)

Cowley hints at the Puritans own self-deception when they
claim "Brainford" [Brentford] as a victory, when in fact it
was a victory for the Cavalliers. The poet will return to this
point later. But the most clever part of the passage comes
near the end when Cowley injects the concept of mental res-
ervation, essentially meaning to lie with your fingers orossed.
A modification of this concept 18 often used today by the US
State and Defense departments in obtaining the release of our
captured spies. But in the sixteenth and seventeenth centuriles
only the Catholics formally supported the doctrine. "In the
sixteenth century a prolonged controversy arose as to the per-
missibility of restricto pure mentalis, viz. a mental reservation
the presence of which is8 not indicated by any external cir-

nll Catholic priests in England after

cumstanoes whatsoever.
the Reformation found the doctrine particularly useful, since
it permitted them to lie, without committing a sin, if the
lie would save their own or their fellow Catholics' lives.
As might be expected, the protestants took a dim view of the

practice. "Protestant moralists reject the doctrine of

mental reservation.”15 Cowley turns the thing around. Now

14 g\, Joyoe, "Mental Reservation," Enoyclopedia of
Religion and Ethics, VIII, ed., James Hastings (New York,

1918), 555.
15 Joyce, 555.
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it is the Puritan preachers and Parliamentarians who make the
unseen and unheard reservation when they expound thelr cause
before the publioc:

With many a Mentall Reservation,

You'le maintaine Liberty, Beserv'd pyour owne.]

For th' publique good the summes rais'd you'le disburse;

Reserv'd, (The greater part for your owne purse.]

You'le root the Cavaliers out, every man;

Paith, let i1t be reserv'd here; [If yee can.]

You'le make our gracious CHARLES, a glorious King;

Reserv'd [in Heaven,] for thither ye would bring

His Royall Head; the onely secure roome

For glorious Kings, whither you'le never ocome.

To keepe the estates o' th' %ubjects you pretend;

Reserv'd fin your owne Trunkes;] you will defend

The Church of England, "tis your Protestation;

But that's New-England, by'a small Reservation.
82, Pe. 79’ 11. 35-

While crying for liberty, the Puritan faills to mention

that he means only his own liberty. While raising money, he
reserves most of it for himself. The Puritan says he will
root out the Cavaliers, and the poet remarks that there is
more truth there than the Purlitan bargained for. In a sur-
prisingly prophetic moment Cowley forecasts the outcome of
the conflict, and at the same time he lays bare the fallacious
argument that Parliament was fighting to protect the king.
After noting the sequestering of Royallists' estates, the
poet turns to the religious question in the final couplet.
The reader can almost visuallize a Puritan preacher swearing
to defend the Church of England while under his breath in-
serting the prefix "New" before England.

This passage 18 an excellent example of Cowley's satiric
powers. With surprising skill the poet uses antithesis and

reversals to make his points. In the first line of a couplet
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or sometimes in the first half of a line he sets forth what
at first appears a noble Puritan reform, but then he turns
and comes back with what the reformer really means--what

the real intention was. Later in the dissertation I will
briefly discuss the difficulty ordinary Englishmen had in
actually knowing what was going on during the war. Cowley
is playing on this problem here. He first gives the Puritan
story and then contrasts it with the "truth." Though effeoc-
tive, this is far from perfect poetry. The last couplet really
consists of two and one half lines which, makes for a certain
awkwardness. The numerous parenthetical phrases causes
Jerkiness in reading.which adds to the poetic effect.

There 18 no general development in the first two hundred
lines of the poem. Cowley abruptly moves from one point to
the next, and often there is no connection between the two
except that each concerns the same central theme. With only
a paragraph division to mark the shift, Cowley quickly turns
and takes aim at the Puritans for yet another barrage.

Shortly after the above passage the poet satirizes the
Puritans for their use of laymen in the church and for their
unending extemporaneous prayers. Agaln the poet leads off
with a Puritan criticism of the Catholics but then goes on
to point out the Puritan's own offense which he considers more
grave:

They keepe the Bible from Lay-men, but ye
Avold this, for ye have no Laytile.

They in a forralgne, and unknowne tongue pray
You in an unknown sence your prayers do say:

So that this difference 'twixt ye does ensue,
Fooles understand not them, nor Wise men you.

(s2, p." 79, 11. 57-62)
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The final couplet here is most effective. The two lines
are carefully balanced and the caesura in the final line
emphasizes the 4ifference in the comparison. The final
line summarizes and accents the whole point of the passage.
In other places the poet seems to praise the Puritans

only to turn back on them in dramatic reversals. For in-
stance he commends them for so obviously accepting Paul's
definition of faith. "Now faith is the substance of things
hoped for, the evidence of things not seen." (Hebrews, XI:1)

But oh your falth is mighty, that hath beene,

As true faith ought to be, of things unseene.

At Worc'ster, Brainford, and Edge hill, we see,

Onely by falth you' have gotten victory.

Such 1s your faith, and some such unseene way

The publique falth at last your debts will pay.
(82, pp. 79-80, 11l. 75-80)

Cowley satirizes the Puritans' faith in two ways. Worcester,
Brentford, and Edgehill were all battles which more or less
went for the Royalists. The battle of Worcester, which was
more of a skrimish than a battle, was the first victory for
Prince Rupert, Charles' nephew, who commanded the cavalry.
Its importance was vastly exaggerated by the Royalists.
Aupert's victory at Brentford was followed by sacking the
city. I have referred to Edgehill earlier. 1Its outcome was
more questionable than Cowley implies. The poet humorously
suggests that for the Roundheads to belleve these engagements
victories 1s a supreme test of their faith. But again the
final couplet 1s particularly gond. I have already mentioned
that Parliament used the "public faith" as collateral for

their forced loans. Cowley points out that when the time
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comes to repay those loans, the "faith," i.e., money, will
be as unseen as the Roundhead victories.
In one interesting but perhaps puzzling passage Cowley

speaks of ignorance, duty, and obedience:

They keepe the people ignorant, and you
Keepe both the People, and yourselves so too.

Nay such bold lies to God him selfe yee vaunt
As if you'd failne keepe h him too ignorant.
They blind obedience and blind duty teach;
You b11nd Rebelllon and blind faction preach.
Nor can I blame you much, that yee advance
That which can onely save yee, lgnorance;
Though Heaven be praysed, t'has of t beene proved well
Your Ignorance is not Invincible.
(s2, p. B0, 1l1l. 103-112)

The poet has a number of things going here. A common Protestant
complaint against the Catholics regarded the priest's power
in religious matters. Parlishioners were kept ignorant of
theologlcal doctrines and had no alternative but to do what
the priest told them and hope for the best. (And the average
illiterate plowman or tradesman probably didn't care.) In
addition the Puritans objected to the total power of the Pope.
Protestants opposed blind obedience to the Pope, but inter-
estingly enough protestants who supported the divine right

of kings used Papal arguments in their monarchs defense.

"It is in the gradual rise of Papal claims to universal
supremacy, that are first put forth those notions which form
the basis of all theories of Divine Right; the conception of
sovereignty, of the absolute freedom from positive laws of
some power in an organized human society; the claim that this

soverelgnty 1s vested in a single person by God, and that
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resistance to the sovereign is the wnrst of sins.”16 The
Puritans were nearly as opvrosed to the divine right of kings
as they were tn the supremacy of Papal authority. But Cowley
again works the reversal, pointing out that Parliamentary
leaders are mired in ignorance and yet demand if not blind
obedience and blind duty, at least "blind Rebellion" and
"blind faction."™ But the ignorance which surrounds these
men is not "invincible"; this brings us to another play on
Catholic doctrine. ™A man is said to be in a state of in-
vincible ignorance if, when he acts, he is altogether un-
aware of the law or of the facts of the case, and hence is
unconscious of the obligation of further inquiry on the
point; or, again, if after reasonable effort he is unable to
arrive at certain knowledge.“17 Calvin opposed the doctrine.
"Our ignorance, he says, i1s always vincible ignorance of the
crass or supine sort."18 Cowley here remarks that the Calvinist
Parliamentarians' "ignorance®” can be defeated on the battle-
field and 18 therefore not invincible.

From plays on doctrinal belief the poet jumps to a rather
strained joke on fornication. The Puritans are against it but,

Zeal and the Spirit, so work among you then

At all your meetings are begot new-men.
(s2, p. 80, 11. 117-118)

16 John Neville Piggis, The Divine Right of Kings, Harper
Torchbook Edition, (New York, 1965), p. B5.

17 G.H. Joyce, "Invincible Ignorance,®™ Encyclopedia of
Religion and Ethics, VII, ed., James Hastings (New York, 1916),
P. 403.

18 Joyce, p. 403.
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This 18 followed by a nasty jab at the rumored corruptibility
of John Pym and a passing shot at the Westminster  Assembly.
The poet then turns to the Irish rebellion:
They sev'rall times appoint from meats t'abstaine;
You now for th' Irish warres a Fast ordalne;
And that that Kingdome may be sure to fast
Yee take a Course to sterve them all at last.
(sZ, p. 81, 1l1l. 131-134)
The Purltans generally objected to fast days. They maintained
that people used these self-imposed punishments to excuse
sins of a greater magnitude. The approach of a fast period
was an excellent excuse for feasting and frolicking. But as
news filtered into London of the Irish rebellion and the fate
of many English colonists, Parliament proclaimed a fast day.19
The second couplet refers to the means used to ralse enough
money to suppress the revolt. Parliament asked wealthy
Englishmen to advance it the funds, and in return Parliament
promised to selze two and one half million acres of Irish
farmland to pay off the debt. The scheme brought in a great
deal of money. Although Charles signed the bill authorizing
the land grab, Cowley obviously opposed the plan. (Charles
later also regretted golng along with the idea,since most of
the money was used against him rather than the Irlsh.)zo
Continuing the idea of fasting, Cowley concludes the

paragraph with a humorous comment on the observance of

Sunday:

19 Wedgwood, The King's War, p. 66.

20 A full account of Parliament's action on this matter
is found in The King's War, pp. 68-72.
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Nay though yee keepe no Eves, Frida¥gs,or Lent,

Not to dresse meate on Sundayes you're Content;

Then you repeat, repeat, and pray, and pray;

Your Teeth keepe Sabboth, your Tongues, working day.
(S2, p. 81, 11. 135-138)

In their zeal to make Sunday a day of rest the Puritans for-
bid that women should cook during the day. Cowley sees this
as a complete reversal of the purpose of Sunday. BRather than
it being a feast day as the Anglicans and Catholics observed
i1t, the Puritans were turning Sunday into a Jewish fast sab-
bath. Still they did not observe the prohibition against
work sinoce their tongues were kept busy all day long in what
the poet would consider meaningless incoherent babbling on
religious matters of which the self-appointed Puritan ministers
knew nothing.

The poet does not always stick to abstract theological
disputes. Throughout this broadside he unhesitatingly takes
aim at prominent M.P.'s and thelr families. The following
passage 18 one of Cowley's more bitter attacks:

They preserve Beligues; you have few or none,

Unlesse the Clout sent to John Pym be one.

And Hollises rich Widow, Shee who carryed

A BRelique in her wombe before she married.

~ (82, p. 81, 11. 139-143)
The "Clout" a cloth or leather patch is no doubt the plague
rag sent to Pym on October 25, 1641, "which showed how in-
tense was the bitterness and hatred of which Pym by this
time had become the object. A letter was delivered to him

in his place in the house. As soon as he opened it a rag,

foul with the foulness of a plague sore, dropped on the
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floor."21 Denzil Hollis was a prominent member of Parliament,
one of those whom the king attempted to arrest. On March 12,
1642, he married for a second time. His new wife, Jane Shirley,
had already outlived two other husbands, Sir Walter Covert

and John Freke.22 At the time of the marriage there may have
been some local scandal surrounding the bride. It seems to
have died out completely,as I have been unable to find any
trace of the rumor. The DNB states that Hollis had no child-
ren by his second wife, a fact which would seem to confirm

the baselessness of the rumor.

Cowley continues through a veritable catalogue of
similarities between Catholics and Puritans, including the
founding of the Churchs

They in succeeding Peter take a Pride;
So doe you; for your Master ye'have denyed.
(82, p. 81, 11. 143-14k)
The use of music in the church, the legitimacy of miracles,
the question of images, transubstantiation, the Pope, women
in the clergy, the relative importance of church and state,
all find their way into the poen.
Finally after exhausting his wit in this comparison,

Cowley turns his full fury on the Puritans, and in the last
one hundred 1lines he systematically castigates them for their

covetousness in squeezing money out of the citizens of London,

21 Samuel R. Gardiner, History of England from the Acces-
sion of James I to the Outbreak of the Civil War 1602-1642,
X, (London, 1 1883 188L), 38.

22 DNB, "Denzil Hollis."
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for their ambition in trying to supersede the king's power
with thelr own, for their sacrilegious effort to replace the
English Church, and for their tyranny. Finally the poet
sarcastically thanks the Parliament for all the "benefits"
it has bestowed upon the country:

We thanke ye for the wounds which we endure,

Whil'st scratches and slight pricks ye seeke to cure.

We thanke ye for true reall feares at last,

Which free us from so many false ones past.

We thanke ye for the Bloud which fats our Coast.

(That fatall debt paid to great Straffords Ghost.)

We thanke ye for the 1lls receiv'd and all

Which by your diligence in good time we shall.

We thanke ye, and our gratitude's as great

As yours, when you thank'd God for being beat.
(s2, p. BF, 11. 293-302)

The Puritan and the Papist i1s an excellent public po-

litical poem, superior to usual broadsides. The poet will
not convince many of his enemies of the justness of the king's
cause. His arguments rather obviously are not intended to
be taken literally; but this does not mean they are not to

be taken seriously, for The Puritan and the Papist is as

much a weapon to be used against the enemy as a Cavalier's
sword. It 1s a poem designed to 1ift the Royalists' spirits.
It 18 a crystallization or a summary of many anti-Puritan
jJokes, and in subsequent chapters we will see the same jokes
being used again. At the same time Cowley injects a number

of more esoteric theological points from which to ring more
satiric humor. The poem then has the quality of an old joke
with a new twist. The contemporary reader knew what Cowley
was up to--they had heard the story before--but they marvelled

at the poet's ingenuity. The poem is rough and unpolisheq,
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but speed was important. It was intended as a morale builder,
not a classic, yet despite this it ocan still be read with

interest and enjoyment.

A Poem on the Late Civil War differs markedly in tone

and was written for a different reason from the satire, though
it does have some brilliant satiric jabs in it. Cowley is
oredited with having written thlis second poem by Dryden,
Grosart, and his most recent editor, A.R. Waller. But the
poem was never printed in his works during his lifetime.
Although he did not finish the poem, Cowley's original pur-
pose must have been to write an epic poem on the war whioh,
through 1ts ranks of heroic couplets, would build to a final
glorification of Charles'ultimate victory over the rebels.
One can almost visualize Cowley's description of the king's
triumphant entry into London:

Now he approaches to his rightful seat:

London, England, the World are at his feet.

Now has his hour come, revealed his fame,

While the multitude kneels in fear and shame.
But the opportunity to write these lines, or some very much
better, never came. As the king's prospects darkened, Cowley
lost interest in the poem, and we are left with a 565 line
fragment.

It is not surprising that Cowley attempted the project.

It will be remembered that while he was at Cambridge he had
written the first two books of his projected religious epic,
Davideis. He then adopted a simllar epic style to write his
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current history. Though the poem is, aB might be expected,
largely a faillure, it has some qualities which attract our
interest. The main problem i8 that Cowley was too close to
the events he was describing; he was too involved to get the
necessary perspeotive. Indeed it 1s surprising that he saw
things as clearly as he did. As I have said before, Cowley
was essentially a peaceful man, and he was greatly saddened
by the prospect of Englishmen killing their fellow country-
men. His adulation of Charles is directed not so much toward
the man as toward the symbol of peace and order. His detes-
tation of the Puritans stems not only from doctrinal differences
but also from fear of the chaos the zealous pursuit of their
true religion would bring.

On the late Civil War has a feeling of immediaocy about
it; the events described seem to have just taken place. It

probably was written about the same time as The Puritan and

the Papist. There is a certaln similarity in the opening

lines of the two poems. The Puritan and the Papist began:

So two rude waves, by stormes together throwne,
Roar at each other, fight, and then grow one.
(s2, p. 78, 11. 1=2)

On the late Civil War also uses sea imagery in its opening.

This time the sea divides rather than unites:
What Rage does England from it self divide,
More than the Seas %rom all the World beside.
(w, II, 467, 11. 1-2)
The first one hundred or so lines of the poem sketoh in
the history of the English people. Cowley uses this back-

ground to make an essential point: England has achieved



61

her greatness through victory over foreign powers, not
through internecine strife. Such internal struggle weakens
the country and makes i1t vulnerable. Of course he lays the
blame for the conflict on the Puritans, but at this point
who 18 at fault seems almost secondary (but it will not be
later in the poem), What 18 most important is that the
country return to peace. Referring to this struggle which
now divides the country Cowley writes:

It was not 8o when in the happy East,
Richard our Mars, Venus's Isle possest.
"Gainst the proud Moon, he the English Cross display'd,
Ecclips'd one Horn, and the other paler made.
When our dear Lives we ventured bravely there,
And digg'd our own to gain Christs Sepulchre.
It was not so when Edward prov'd his Cause,
By a Sword stronger than the Salique Laws.

It was not so when Agincourt was won,

Under great Henry served the Rain and Sun,

A Nobler Fight the Sun himself ne'r knew

Not when he stop'd his Course a Fight to view!
It was not so when that vast Fleet of Spain

Lay torn and scatter'd on the English Main

Through the proud World, a Virgin, terror struck,

The Austrian Crowns and Rome's seven hills she shook:

To her great Neptune Homaged all his Streams

And all the wide-streched Ocean was her Thames.

(W, II, 467-68, 11. 21-6%)

The Wars of the Roses were not so long past that all
Englishmen had forgotten the ugly bitterness that accompanies
a civil conflict. Cowley seems to have been one of those
who could forsee the magnitude of the impending war. As
he describes those days leading up to the outbreak of hos-
tilities the poetic tone is one of reflective sadness. He

regrets the inevitable but needless bloodshed:
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How could a war so sad and barbarous please,
But first by slandring those blest days of Peace?
(w, II, 470, 11. 110-111)
But the sadness for the country quickly gives way to hatred
for Parlliament, whioch the poet implies is almost completely
responsible for leading the country to war. Even if Cowley
have
grants that Charles mayamade some mistakes, the cure for
these 111s is far worse than the small discomfort they now
cause;
And then with Desperate boldness they endeavor,
Th' Ague to cure by bringing in a Feavor:
The way 18 sure to expel some 111 no doubt,
The Plague we know, drives all Diseases out.
(W, IXI, 470, 11. 114-117)
And Cowley continually emphasizes that much of the dissension
was fomented in the Puritan controlled churches:
The Churches first this Murderous Doctrine sow,
And learn to kill as well as Bury now.
The Marble Tombs where our Fore-fathers lie,
Sweated with dread of too much company.
(w, II, 470, 11. 128-131)

Though he was sad to see the war begin, Cowley obviously
relished describing the early Royalists' victories. The ac-
counts are, as might be expected, exaggerated, but one has
the feeling that he 1s reading the court's impressions of the
battles. There 1s an element of excitement in these depic-
tions as if news of the battle had just drifted back to
Oxford. The Royalists' first victory came at Worcester,
which I have mentioned earlier. The fact that the action
wag only a minor skrimish was unimportant--it was a victory.
Prince Rupert led the cavalry charge which completely routed

the Parliamentarians. It was the first of the several
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viotories for the yourg prince which were to make him the
most famous of all the Cavaliers. The poet lauds the hero
in more lines than I wish to cite here and probably more
than he deserved for his rather unstrategic little victory.
What Cowley does convey here is the importance of the battle
to the morale of the Royalists. It was not important that
Worcester was indefensible and had to be abandoned a few
days later. What was significant was that Charles had a
clear cut win to chalk up.

The battle of Edgehill is certainly the major event in
the poem; Cowley devotes more lines to it than to any other
single occurrence He tries to give the battle an eplc stature
through the use of allegory. Not only are the armies facing
each other on opposite hills, but so are the values each
holds:

Here stood Religion, her looks gently sage,

Aged, but much more comely for her Agel

There Schism 01d Hagg, tho' seeming young appears,

As Snakes by casting skins, Renew their years;

Undecent Rags of several Dies she wore,

And in her hand torn Liturgies she bore.

Here Loyalty an humble Cross display'd,

And still as Charles pass'd by she bow'd and pray'd

Sedition there her Crimson Banner spreads,

Shakes all her Hands, and roars with all her Heads.

(W, II, 472, 11. 214-223)

This gives the reader an idea of what Cowley i1s doing. The
entire passage 18 rather lengthy. Later the poet has "White
Truth" against "Perjuries" and"Lies;™ "Learning® and the
"Arts" against "Ignorance," "Meroy" and "Justice" agalnst

"Vengeance," ‘Oppression, "Rapine," and "Murder." I leave

it to the reader to guess which of these figures is on which
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s8lde. Such moralistic allegoriging was popular in the seven-
teenth century as 1t had been earlier. This allegory is one
of the strongest comments Cowley makes on the purity and es-
sential rightness of the king's cause. It is also in the
concluding passage on Edgehill that Cowley pens the most ef-
fective satiric passage in the poem. Although the victor
at Edgehill was questionable, Essex, the Parliamentary com-
mander, solved the problem by announcing he had won, and then
paradoxically retreated. The situatlion provided a perfect
opportunity for satirical comment:

For this the Bells they ring, and not in vain,

Well might they all ring out for thousands slain,

For this the Bonefires, their glad Lightness spread,

When Funeral Flames might more befit their dead.

For this with solemn thanks they tire their God,

And whilst they feel it, mock th' Almighties Ro Rod.

They proudly now abuse hls Justice more,

Than his long Mercies they abu'sd before.

Yet these the Men that true Religlion boast,

The Pure and Holy, Holy, H»oly, Host!

What great reward for so much Zeal is given?

Why, Heaven has thank'd them since as they thank'd Heaven.

(W, II, 475, 11. 310-321)

After Edgehill the chronicle continues at a brisk pace.
Brentford receives 1ts paragraph, but the poet makes no men-
tiom of the ruthless plllaging carried out by the Cavalliers.
The king moves his court to Oxford, "the British Muses second
fame,® and the poet pauses to ponder the magnificence of the
university. He 1s saddened to think of what the Puritans
did to his beloved Cambridge. In an apostrophe to Oxford he
writes:

Amidst all Joys which Heaven allows thee here,

Think on thy Sister, and then shed a tear.
(W, II, 476, 11. 364-365)
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Although this may seem a trifle sentimental to the modern
reader, I think Cowley's sorrow at the fate of Cambridge was
sincere. In a more peaceful time the poet would probably
have never left the university. He enjoyed the peacefulness
1ts cloistered 1life provided. He enjoyed the npportunity

to pursue his studles in quiet meditation. But 1t was not
to be for him,and he moved on in his record of Royalist
triumphs.

During late '42 and early '43 the king's men enjoyed
thelr greatest success. They had the advantage of a some-
what tighter and better established organization behind them.
Parlliament was not quite certain whether 1t wanted to fight
a war, and neither Fairfax nor Cromwell had emerged as the
powerful leaders they were to become before the end of the
war. Much of the good news reaching Charles at this time
came from the southwest, where the Royalists were having ocon-
siderable success at the expense of William Waller, the com~
mander of the Parliamentary army. The campaign culminated
in the battle of Roundway Down, where on July 13, 1643, the
Royalists in a savage cavalry charge snatched victory from
Waller's grasp. On the same day Charles and Henrietta were
reunited. The king met her at Edgehill, scene of the earlier
battle. Henrietta had been back frbm Holland for several
months, but this was the first time she and Charles were
together again. This joyous day may well have been the high

mark for Charles and his cause.
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God fought himself, nor could th' event be less,

Bright Conquest walks the Fields in all her dress.

Could this white day a Gift more grateful bring?

Oh yes! it brought bless'd Mary to the King!

(W, II, 479, 11.490-493)

But from this point on the king's fortunes were more mixed.
Perhaps Cowley sensed that Charles was treading a path to
the scaffold, for after trying to gloss over some Parliamentary

victories in the North, he broke off his narrative.



Chapter 1V
John Cleveland: The King's Spokesman

This, this is he who in Poetic Rage

With Scorpions lash'd the Madness of the age.1

The most vigorous poetic advocate for the Royalists
was John Cleveland. Phillips notes that Cleveland's "™Verses
in the time of Civil War begun to be in great request, both
for thelr Wit and zeal to the King's cause, for which indeed
he appear'd the first, if not only, Eminent Champion in Verse

agalnst the Presbyterian Party."2 A similar comment 18 made

in Fastl Oxonleses. "At length upon the eruption of the Civil
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