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profeaeed by thie ceremony explained the myetery of the death

and revival of vegetation. and undoubtedy "the prieete taudit

thatthemyeteryooneietedlnthedeathofagodJnthe

ooneementdeappeuanoeofthemothergoddeee, inhie

reeurection. andintheretunofthe moher-goddeeezfindly,

therevivinglifeoftheetthdepende uponthe mariageoftheee

deities.“25

The litudee oftheTammuz cultwere eungin Sumerian and

were moetikelyacoompmiedbyapantomime, ad’amaplayed

inactionmdgeetueetotheaooompanlmentofmueic. One

euch pantomime. the 'Deeoent of lehtt'. deea'lbeeWe

experienoeeaeaprieonerinAraliuwhlleeeUdtlngfor

Tammuz. Thetext ie put of a Sumaian orldnalfrom a

Babylonianeouoe.

'lt she gant thee notonher deliverance as

to her repeatth

Tammuz. the huebend of her maidenhood.

£51m withdclean' water. anoint

Clothe him in a radan ment and let

aythe flute of l e-lazuli...

when Tammuz plays for me

the fluteo lapia-lazuli

and when on that day with him they play

to me on a flute of yry.

Yea with him the men waiiere and the

wornenwailerepleytome.’26

The method Tammuz need to eeoue the releaee of Iehtt by

playing the flute brings to mind the etory of Orpheue and how he
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appeaeedthegodeofHadeebypiayingtl'ieiyretoreleeee

Etrycloe.

Sinoel'iepc'itomimeweethehynmhacionweombeue

itindudedheueeoffieMoflwie—lazll’. Fluteewere

”Minorihidueemaooa.c.hfleeepotemia.

Fitneewementionedonthecyhdereedeofthepried-khg

Gudea.whohetuctefle¢ectaofmueic‘toufltivfledgen¢y

Wannutamuemmpyr'”

DomableoboeefigtetoxdoeerelaiveeofmeMeand

anceetoreoitheGreeitm.weredeoov¢edattheoemetery

attkmdhavebeendatedtozaooB.C.Adaypleq.-eathe

UnivereitylilueeuminPi'iiladelphiaehowetwofemde

mnemoadowleoboemdactumonapodumh

Mateeemetobeatenpleeoenemtmeefitgpatofaflunl.

Theeewindinetumente.thefluteendtl'oedotbleoboe.were

oftenunateendrichlydeooratednflhoola’edetoneeae

deecrbedhthehymnebove.

mmmaeeooompmimemtohyme

waeine Wanna-flare». Thelyrewaeftetdepictedon

mummma.c.ummmm

andetmdnghldwthanaeeatedm. Thebodeeofthelyree

eymbolizedeudiroydbeaeteaetheoow.bul.cd.donkey.a

etagandtheynormdyhadtomfivetoeievenu'lnp. The

lyretequentiyaocompmiedthevoioeJnahymtolmof

21008.0..thepoeteaye.'iwilepeaktotheewitiuhe.e‘w
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CHAPTER FOUR

THE PHRYGIAN MYSTERIES

AGreatMotherGoddeeeJhepereorMmddthe

reprodictiveenerdeeofnatue,waeworehippedmdt

dilerentnameebtltwfl'iaetbetal'itideiniltltyofmym‘td

Mbynmypeopiee. Aeeociatedwltiiewordibofthe

MotherGoddeeewaeuwdytheworehbofheriover. Plryda.

hoeneaiAnetole.waeanteewhid\rInwdmecowIImd

developmentofthea'eathtotherandhclovtmtomtlme

immemorial.

lnwalteotttKybeie(Latm.Cybele)theGreetMotherof

WWWWWW!Wa‘flm.

aeel'ieinepredimpaeeionedeindngmddmdng Aooardwgto

M.P.l~leeon.thePh-y¢metookoverherefldonettheoid

deettee,thei-ittlteec.12008.c..md‘healte

whichwereeoumomedtocdi’lrydantehrealty

indoencaue."31 mediefcuttheplrmeadoptedwaeme

altdflnGreatMothcoltheththeeon

obeervee.waedeohoncedinCretebythem.32 Other

eimiitltieehavebeennotedaewel. WaitarButtctfa

example, eeeeareeemblmcebeMeentheGreatmat
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Phryde end Demeter of EIeueie In Greece. In that both were

honorodu~cnatw.33

mm.hm.dondmdMKybele. Kybele'e

thfieWeeegoddthoeeMmd

reurecflonwecnudymmedmdrqdcedovereu

teeflvelheprlng. WWebetweenAmemdme

WoodTemmzwe“Ina. BomAtueendTemmuz

mmmwm.unw.
uaw

elongeldeflwel'coneorterbe
Iemdlmreepedvely.

The

dmfldfieedonotetopetmmouw
.
Aloftheprimcyeoucee

rdarhgtothePlvydeyete
fleenmmeueedhe

mar

doubleoboe.mdme Wackumhmecelebreflon
d

MWmdpdvetecerem
onieememmeW

Myeteriee.

Wumereeciectconnecfionbetw
eenmetwo?

Inthe

eecondnflennhm B.C.metw0teeew¢ehdeedued
.

EvenbetcreZOOOB.C.Me
eopoumhhed&eedyW

mmmwm
mmmw

Levu'tt.34 Latenmenmfl-Meeeetebflmedmemeelveeh

Anatolieetmebedmhgalmeeecmdmlennium B.C..Ihey

ebeorbedmudwofwhetaebfioncommeedmas The

mated“mc.1zooa.c.momonry¢ma.

Thce when. undeedy. econnecflonbetweeh Bebylonie

endW.
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ThemandW.used in the mysteriee ofTemmuz

and1m. elongwnh euch emer "erdeetlc" Inerumente as the

[PM(cynbde) mdthem(M).were used in

menocnmdmmebeleemlAtfle. Infect. home's
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"lheveeetentommeam.

IhawcrunkoutomoW

lnDiogenee’ WJnomaflyflroufiAW

W.weflndmentionmam-am.

«detach-1mm:

”Andyetlhe'melthenrbm-weuing

women otAeionKybele. theduugwtereol
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bun-racers and booming 0! bronze

cymbals lr1 theHwohande make loud $1..

celebrating herwhoiemewieeninetel

ofthego$endheelereewelf37
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mmedmemaenlmdngheWM

brwdnmmeMUgeofpeydiceflequndhu-n

rmamtm.mwmmormm. Thiereecflon

mmpwmmoacmbumummmot the

wmmdmmdmmm.1mm

phd1,d.refion,loud1eee,mdflmhre,tomephyddo¢cd
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orgmiem in eeneary emerience. ee reprodaoed and elaborated

lnmemcry. 1mm. 1110119111. endemofiond drives.”

WeknowmeGreekemwyhmwmmePwm

mromrmammmmuomm.m

with!» m.weebrw¢ntoGreecehmeeevenfl1my

ac.” "hmmtonotemmoaflyperm

matumenteofmeG-reekeweremoeeueedhmemmd

Kybde.1h¢eefl¢.memmode.dmgwlmfl1em

end Kybele’e puweelonMum.weeWedInto many

ameGreeke'MWJepeddyfiemm.
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undhthemyetwleedm. StwoinhbW
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honcroflheMamerdmeGodemchcecdebretedh

m.“mmmmmormcmmxoumn

wereknmeefieKerybmtee.
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in the Greco-Roman world. in 204 BC. the goddaeawaa

formally welcomed into Rome and accepted into the Roman

pantheon. .Herm'ival aawell aalater activitieein Romewere

not wholly acceptable to all Romano, and thue her devoteee

occaeionally werereetained or expelled.41 Some emperors

favored her waahlp, however, and in the that century AD.

Claudua incorporated the Pl'rydan worahip ot the «andtree

andtheoryaeticriteeotAttiewith the eetablidtedrelifion of

Rome. 0n tom the eecond centu'y A.D.. the Roman world

became moreand moretamilicmmtheexoticteetivalaotthe

Phrygan god and gamma.42

Thebeet-known RommteetivalinhonaotKybeleandAttle

waa held in the apring. St Jamee Frazer notee that alnce the

Roman ceremoniea were Phryfian ‘we mayammothat they

dflered hardy, u at all. from the? Aalatlc orimalf‘a Atthe

Spring Feetival the Galll, the plieate oi Kybele and Attie who

wereatamlllcelmtlntheateetaol Home. curledtheimageot

thegoddeeein proceedonwhiiechantingthethymnatothe

mualc ot WandWandm:

On theaecondday otthefeatlval theclergywhtledaboutln

dance to the accompaniment of claahing km.rumbling of

am, andthe (toning of m: Another ceremony on that

day wae lnaugwated by the blowing of tumpete. On the closing

day of the Roman teatlval there waa a proceaalon to the brook
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Almo. The worshippers moved slowly to the loud music of sub?

and 0mm.“

Apulelusln 77): mudmusacloeelookatthe

celebrations of the prleete oi Kybele and Attis. As an ass,

Lucius, the hero in Apuleius‘ tale. pcticipates in many a

procession oi the priests:

"l was loaded agdn with the Goddess‘s

baggage andwe mached off to the sound

ofkmand We. on Olt usual

begging rounds. . . .When we reached the

next lags town. . .the citizens. . .hecd

the tinkle of our [fr/I“, the bang'ng

of our We. and the melancholy

Phryg'en music of the m3“

In eddtion tothe publicriteein Rome. theworehipotKybeie

end Attis is known to have comprised certain secret or mystic

ceremonies which were aimed at brindng the worshipper into

closer communication with the deities. In the sacrament. the

initiate into the mysteries. as steady noted. ate out of a

Wandd’ankoutoiekm. twoinstrumentsot music

which figured prominently in the orcheste of Kybele and Attie.

The WandI'm. esweil asthe m. were not

onlyueedinthe mysteriesoithe Bebylonieneandthe

Phrydene. butoithe Greekeend Romeneaswell. Eech culture

was unique. thoud'i. in the way it usedthese inss‘uments to

serve its own paticula' mysteries. Some. like the Phrydens.
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used these instuments to accompany ordestlc dances.

Others. likethe Babyloniens. ueedthem to accompany more

composedandeedatedancee. pentomimes. end processions.

TheRomenantl'iekworehbolebelemdAttieJepreeentan

emelgemetionoitheBwylorhnandPltydenprecticeeJnthet

the W.Wandmwereueedhboth

proceeeioneendordeeficdancee. Themudcaltiethetbinds

themysttieetogetl'iadoeenotendhcethoudultlsvery

mudihevidencehthemyeterleeotCreteendtheGreek

mysteries.
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CHAPTER FIVE

THE MYSTERIES OF CRETE

Acca'dngtoCretantadtioneqiotedbyDlodorueSicth

(V.76.3-4).thereiidousritudsotCretewerehmdeddownes

mysterieetothersetotGreece. Muchoiwhatweltnowabout

theCretanrituelscomestoushategmentotthe Wot

Eu‘ipides.preeervedforusbyPorphyryinl'iistreatieeon

'Abstinence from Animal Food.“ This lragment. Porphwy

tellsus, wasepoken bythechorusotCretan mysticswhohave

cometothepalaceot Mince. In it, theleedtotthe mydcs

edtnowledgsstheritudactsinwhichmeiritiatemhimeeli

to ldaean Zeus, holds the Great Mother's mountain flame, and

becomes a "Bacchos.

Accordng to J.E. Hurieon. the ldaean Zeusreferred to in the

lragment "ie dealy the same as Zageue. the mystery form of

Dionyeoef‘r’ Zeuswas a late comer. who in a sense.

supplanted Zag'eue by tuning on his chtactcletice. The myth

otZag'eueisrather complex; astoidbyClementoi

Alemdia.“ltMeredontheiniantgodwhovuioueiyodled

Zeus. Dionysos. or Zageuswas protected by the Kou'etes who

26
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danced around him the? cmed dance. The Titans. destiny to

destoy him. lu‘edthechildawaybyollering him toys, a cone. a

Immmull-roter). andthegolden appleeolthe

Heeperidee. amh'a. aknucklebone. andatuitotwool. Having

lwed him awaythey set on him. slew him andtore him limb lrom

limb. tobeba'nafinamldthellamesolhlsmothel‘edeath.

TheKou'etee. thetmed Cretan priests. havebeenlinlted

withtheKorybmtesolPlryfia. svmmmmam

and Phrydantradtions we 'connectedinpe'twiththereuing

oithechlleeusinCreteendinpatwlththeordeelnhonorot

theMotl'ieroitheGodewhiche’ecelebratedlnPlrydaf49

Accordngto Lillian Lawler.thermed danceoltheKouretes

andtheKorybantee is loundfrom veryancient times.50 It

beganasaleapingandnoise-makingrituelmdthen developed

intoerhythmicee'iesoimovementeandpoetueeueetulinwt.

Phrydan stainsoithe mwereueedto accompmy it. and

onoccaeionasongwaseungtoiteitherbythedancersorbya

sepcate chorus. Stabo says that the KotreteeIKorybantes

wereyouthsepeciallycl'ioeentoexecutemovementein

unnar.’51 ltwaeeweciallyaeinapkeddancerstl'iattheyiulfllled

theiimctloneeminietersineaaedrites. Theyinmkedterror

bythecmeddanceeaccompaniedbythe noleeolclashing

cms.ehouting.theueeol W(¢ums)andthesoundoi

theeccompanying m. Aritual hymn ioundat Paiaikaetoon
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Crete. commematingthe brth oi the Want Zeus. isthoumt to

illustate the «nos oi the Konratee:

'ToDilttelMount ldaliorthe YOU.

oh. much. and reioice in the dance

and song. that we make to thee with

hcpeandpipesleulalminded

togeth.er and sing aswe come to a

mammal-r352

AccordngtoJE. H-rieon.the Wmdtheehieldotthe

Koweteechrybanteewereoneendtheeame.“ Addnwas

eretcl'iedoverthectculta'ovdtameottheehieldmdwas

playeduponwitl'iad'umstick.Altl'ioud1M.P.Nlesonagees

tl'iattheehieldhadbol'imilittyandmueicdelmilicmce.he

viewsitnoteea MalteseWacymbal. He

polntsoutthateeveralemelbronzeel'iiekhweretotmdinan

Imamcave.eoemalinlact.(thelcgeetbehgonly55cm.)

tl'ietdtl'ioud'itl'ieywouldnotbeueetulhwc.theywouldmake

fine kmioruoobymoxanm.“wmunm

wereueedasW. thrbotthieevldentthatthe

gecottheKweteelKaybanteewasmueicalaswelas

Stabodeea'ibeeaeliditlydflerentverelonottheroleotthe

Karateeintheetoryolti‘ieintentZeustl'iendoeeClement.

Accordngto SrabotheKoueteeweretohetheainhidng

the infant Zeustom Cronos. tor protection. by euroundng the
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goddess with nmnambouines) and simila' noisy

instruments and by the performance of wU-dances. The

uproar was supposed to strike terror into Cronos and enable the

Kowetes to steal the child away.55

The inclusion of Rhea is yet another link with the Phrydan

rites. since Rhea is identified with the Mother Goddess. Kybele.

The Kou'etes. then. danced that wU-dsnce over the new-born

child and were. at the same time. attendants oi the Moths

Goddess. J. E. Hurison suggests that the Kowetes were the

musmmtothe female nu'ses of Dionysos. known as

maenads. She says Strabo knew that the mysteries of Crete.

Phryda. and Ttrsce wereWallythe same. that

Kowstes. Korybsntes. and Maenads. attendants on the Son.

were also satellites of the Mother.56 Strabo uses them

of Eu'ipides to liberate:

"0 secret chamber the Curetes knew!

O holy cavern in the Cretan gade

where Zeus was craded. where for at:

delimt the triple-crested Korybantes

dew ti t the round (tum-skin, till

its wild made rapturous rh m

to the breathin sweetness of yg'an

flutes [ tub/ll en dvine Rhea

found the (turn could give her Bacchic

airs completeness; from her. the

Mother at all. the crazy Satyrs soon,

in their dancing festival when the

second yer comes round, seized on the

0W3tune to play the leadng

part in feasts that delig'it the heat

of Dionysos.“;7
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We we constantly broud'it back to the same Great Mother

with her Child or Consort whose worship under va’ious names

and titles extended over Greece and Asia Minor. For Crete. the

ritual was of the Mother and the Son“. in other mysteries

vuiations scoured. such as the worship of the Mother and

Daug'iter at Eleusis. and the worship of Dionysos with a faded

mother in the backgomd in Thrace.

Crete. then. represents a consoliation ofWrelig’ous

rites. many closely related to those of Phryg‘a. especialy those

rites involving music and dance. These in tun were afiueed to

therest of Greece. LR. Ftneil notes: 'Thisislanddffussdin

very etly times many of its special cults andrslidous names

through the Cyclades to the Greek malnlmd."59
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CHAPTER SIX

THE MYSTERIES OF THE KABEIROI

ThecultoftheKabei‘oiwasoneoltheoldsst mystery

relig‘ons of Greece. its vast center was the island of

Samothrace. but this was by no means the only one. Rites of

the Kabei'oi were also celebrated in the county around

Psrgsmum. on the islmd of Lemnos. and a Kwei'icn has been

excavatedatThebesonthe mainland. whceGreskvnss

havebeenfoundpaihtedwithscenesconnectedwithti'lecult.60

Accordng to C. Kersnyl. these mysteries we even more

s‘cheic than the Eleusinian Mysteries. He notes that. actually.

the MysteriesoftheKabei'oi “representanetlisrphsssthan

the Elsusinian Mysteriesf'm Herodotus. the fist writer to

speak of the Mysteries of Samothrace. asa'ibes them to the

Pelasdsns. the aboriginal population of carat».62 The

Pelasdans wereputed to have inhabited not only Samothracs.

but Attica. the Peloponnesus. andThesuly aswel. The?

habitation has also been fixed to Crete.63 Greek nation

pictu'esths PWcomhgdowntomTtrsceand

Thessaly into Attics andthe Peloponnesue. The Ions of

31
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Mycenae in the Peloponnesus have a Mesopotamian

countenance. and it is thoug'lt this ancient motif probably came

from Mesopotamia and Plryda to Greece. brou¢lt at least pct

of theway by the Fungi-nu.“ The Pelaedans were

connectedwith Crete. and it is known that Cretewas influenced

by the Pram. Accordng to J.M. Roberts. the Cretans “may

well have been the most important sinde condJit throum which

the predicts and ideas of the tint civillzations'sswcs

deseminated. The Pslssdans. then. could have been the tie

that united the mystery relidons of the Greek world. the bees

that. perhaps. lived in Crete and from there poIinsted the rest of

Greece.

Accordng toKm Rudolph. the "geat gods“ of themaof

Samothracewere ”probably a pair at Phryglelem.“

The name ”Kabekoe' isassociatedwith a mountain ors

mountsinrefion in Pl'ryg'sknown tohavebeen sacredtothe

Great Mother. Accordng to Ksrenyi. “file most noteworthy

festu'e of the general tradtion regs'dng the Kabskoi is that it

placesthem amongthewidsrgoupofdefinctly maledsities

(Kowetes. Korybantes. ldsioi. Daktyloi). who made up the

retinueoftheGreat Mothers" Asevidsnceaithelink

between Samothrace and Pl'rygarockslttshavebeen

unea'thed on Samothrace that very closely resemble those

dedcated to the Great Mother in Phryda.
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The Kabei'oi have been connected with other uses such as

Lemnos. Thebes. Eleusis. and Andania. Kerenyi mentions that

one element the Mysteries of Eleusls and those of Samothrace

have in common is the Dionysian chcactsr of the mystery

god.68 Kurt Rudolph also sees a connection between the

"geat gods“ of the Kabekoi and Demeter and Orpheus.69

The ceremonies of the Kabeioi had a pronounced ordastic

chu'actsr. Althoug'l almost nothing is known of the initiation

rites themselves. accordng to John Ferguson. ”at least we

know. . .that there was music and dancing.”0 From the

description of Nonnusonthe mysteriesoftheKabeiroiwesee

that indeed there was music and dancing:

”Aready the helmeted bands of desert»

haunting Corybants were beating on thsi

shields in the Cnossian dance. and

with rhythmic steps. and the oxhides

thudded under the blows of 'ron as they

wh'rled them about in rivaky. while

double pipe made music. and quickened

the dancers with its rollicking tune in

time to the bouncing steps"?1

Accordngto StrabotheritesoftheKabekoi includsd'the subs

thesoundsof m. and W“.aswellas

'acclamations and shouts and stampings of the feet."72

Nonnus describes the dance of the Kabekoi as “Cnossian".

thus tiectly linking the Samothrscian dance to Crete. He. like
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Strabo. mentions both the double pipe or m. the Phrydan

instument so prominent in mystery rites. and the monsoon.

Stabo notes two typesWused by the Samothracians.

the one being the? shields. and the other oxhidss which

“thudded under the blows of ‘ron.’

it appears then. that the Samothracian rites of the Kabei'oi

were influenced by both the mysteries of Crete and the

mysteries of Phryda. It is dfficult to say whether the Phrydan

influence was passed to the Samothracians tl'rougl the

Cretans. a‘ if it was given (or taken) wectiytom Phryda. I am

inclinedtosssa¢ectlink metatherock aitu'sfoundon

Samothrace which closely resemble those in Phryg‘a. and the

factthet'KMos‘wasnotonlythenamedventothe

Samotl'rscian gods. buts mountainrejonin Phrydaaswell.
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CHAPTER SEVEN

THE MYSTERIES 0F DIONYSOS

The mysteries of Dionysos dffsr from the other mystery

relidons in that the performances of the mysteries were not

confined to a specific location. as were those of Crete. Andania.

or Samothrace. Where Dionysos came from is a much debated

question. one in which the answers range from Walter F. Otto's.

that the worship of Dionysoswas indgenous to Geecs73. to

W.K.C. Guthrie's. that Dionysoswas of Asiatic origin". in this

chapter we will look into this mestion. using music as a

ycdstick to help illuminate the answer.

A fa'rly recent decovery of the name 'Dionysos‘ on a

Mycenaesn tabletfrom Pyloshasledtospeculationthathis cult

may have fist reached Geecetlroudt the Minosns and

Mycenaeans.75 If this is rue. then the mysteries of Dionysos

must havereached Geese later than the inception of the

Cretan mysteries. w.l<.c. Guthrie believes this to be true76. as

does J.E. Hudson-’7. Both point to the uncanny similcities

between the two mystery religions. Harrison goes so is as to

35
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say. ”The Cretan cult olthe Koltetes sndthe Tlradan religion

of Dionysos we substantidly one."78 The Kowetes. the cmed

priestsosttmhsvebeenGectlylinkedtomeKorybmteeof

Ptryda. ltwaseqascidyasinspredmsthatthe

KWorybUitsshilfillsdthstftmctionasnhistsrshthe

sacredrltes. lndsed.themcstimportmtelementofthe

mysteriesofDionysoswsstheecstsIcorhspkeddsnce.

AlkedSentteyexplainsthattl'iePhrydmoriwlofDionyeos

isindcatsdbytl'ieusualaccompanymginstuments.the

Wquand 007m. 'The mwastheinsrument

moetgsnsrdyemuoyedfortheritesofDionysos. Thesileni.

sksnssndmaensds.whocomprissdtheretinueofthegod

Dionysos.allplayedthe W79 l-lealsonotsel'leussofths

m.aPhrygieliormolthelyre.inlhsritseeloionysos.°°

ln Etrlpidss'WWWMNMWmore

closely:

The male WWII

mother's. and back to mother Rhea

mustitwend. Andtoouhol

sindngfromtheMothsr‘s.

madsatyrsca'riedittoblendin

thedancingandthechesrofow

tl'i'l'dandpsrfectyea'.andit

ssrvesDionysosintheendJ'a‘

Ofthispsssags.J.E.l-lcrisonsuggssts:'the8acchantss'e

notindcatingtl'ieanaiogybshvesntwoclltsasti'loudithey
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were a ps'cel of commentators making mudnd notes. Half

madwith excitementtheydimttsloudthedogmasofthet most

holyrelidon-therelidonoftheMothsrandChlldfaz

The Missteaswyofinformationregtdngthe

musicofDionysos. Atthebednnhgoftheplsyoionysos

himself fives us a gimpes into his ecstatic rites:

"Rsisethemusicofyouowncwnsy.

the Pl'ryyan d'ums inventedby Rhea

theGeatMothcsndbyme."83

Later. theohaus. likeDionyeoed>ove. connectstheritesof

DionysoewiththoesofPl'rygs:

"Singtoaierattleofthundsrous

d'ums. singforioy. praiseDionysos.

god of ioyl Shout like Phrydans.

sing outthetunee you know. We

the sacred pita-tonedm

vibrates the akwith holy

mariment..."a4

EvenoneoiDionysos’nicknamesdvssussome

enlifitmmentlntothemuslcofhisritee: 'B'omius'. meaning

noisyorthundsrous.andprobablyrsfsrstothedrumsusedin

hisworshb.

StaboinhlsaccountoftheKwstesofCrstemenflonsthat

Aeshcylueinhislost EMssystl'lattheinstumsntsofKotys

wsreuesdbytheThracimshthetudssofDionysoe. Kotysis

theTl'irscian-PlrydanformoftheGeat Mother. Aeschylus



4!. .. . , -- - r» I ~ . - .

C-;l}i ‘I-'t.):"“’f.‘:'{'“"‘f'!.v.4I-vf‘"l' 1"IIO" ;II'J~ I .-, { i . X

i" Mi --. i? k. £5.t‘.ii‘..f‘-“-tl "‘.‘*.3 Eur";- “7 .ti‘! VilfiI 7,." l}: ', .;.‘.»~ l..:i'wi

(~11 1 \~ 1. IF 9

t it 0 . ;,t$i_,‘ iii} iv! ‘ ili ' ll ’03, itill‘i '3! i

l I . .A . .\ '

l.if-i.;i_;z.l‘i'ilfttultwdlt'i-liit."Jul.r-".‘P. :.\' . ‘~ all

‘ 1|. . — . _ .5. . g ‘ ;

\:\‘ V“ " I] ‘t‘ ,‘3l: krh :‘zlt' "i I ‘5‘ t) ' 3 z: 3121 ..r. SIfg‘

. - .. .- - A . - .-

teen-t ...r.2.: ~ ‘ at H *l .. ' f, ,. *‘ .~fs .. '23.?

l. f ' . , ‘. ‘. . ;; . f“

t‘ ..i i"')iu’¢‘.\ tum. m ‘i-". n w» ~.~ - .

ta-t'lti v1t‘.v:-3r?.i.'iv;ilstflut: .lf"£3¢'l.9'f ’ziii

‘ " 9“?! V'! hith- m.§?r"t~." iii?) a) 9.21.

. , l .-.: , ». .. .. i .,, . l‘ I.- . , l

108 $1,1". ? )i )',f‘| :t)‘ .JV' ‘3:- 13'} -\.:'lt"'l" J k, 3:11 L ‘Iu"$ )f’fsj 0 #3311

._ I’ , a A a . '

fo£.V.‘:: { II, ...!T ‘3pii ‘1rI-d“ «)1‘1 J.:'-., y

a i-‘H l"", tutti)? it} (Wit: i'ff‘.’ (ii (“'5'

F.“ 3“r‘ ' " ‘ i ‘ l. ‘ .

.cbr pint" 5 our.“ vol it. (in. «ivUtl

"‘l- ;_-.'?..l'i _‘t 41': “will"? 'f'fi ’-:l {l

:fi‘éizT-a‘r' WW Hi lif-V' Era-lti‘. mil 3: l~. CNN.

.2. french»! «.3 ll. ..z :w . '-r e at"?

”gins“ sif‘iw llé- «wt. «3.3 .: l"

‘\"."t~ '

3-3 '.i:.:: h"

. _ . ', V.‘ I

“?.il(.‘r".<‘l) d‘lVii) it'll-vrnui iii .2. g " :lri'alt' .2. .

vt ' ‘ ‘ '. ' s ‘ ' -' r r v ' r ' '-\ ." — "" .s 1 .

{ :.:.!;.-~ir:i, in 1-. ,lr.l :- ctr. f.= rm,» its?“ l..-quit 3.1... life

s l .i— ' 0 ~ ~ "‘~ v “.V‘ «L-- --o- »- — .— . -—.

.. ~. . Atrial: am it. .~. 4. it... i. ‘i’; was (Alt-l1: anti laymen

‘,;' K\ ’1 3,:"Ivi'f - i ‘

Milli rittgfilliile’l (“i L): 2? l 3'13"?“ u; 'l Hf; .’ W ir'ti‘ ".32, tin! (39.? '3"

.:'-l:v>t' l .-'-:!i'l9niu il'm. l..-i: it-ai‘ -. 5. f:--;.l ..-...'1 Eli .,.- .1‘
t f t



38

describes the noise made by the 'mountain gem" of Kotya. the

maddening hum of the MK”. atype of m. the claah of

the bronze cymbals. and the twang of atringe. He continues:

"and bull-voioee row thereto from eomewhere out of the

uneeen. ieu'lul eemblenoee. and from a ctum an image ae it

were of thunder underg'ound ie borne on the at heavywith

dreed.~°5

Aa ateady noted. the moet chuactcietic put of the

Dionyaiac rite was the frenzied dance. ae Lucien explaine: ”As

to the ritea oi Dionyaoe. you know. without my telling you. that

they oonalated in dancing irom beginning to end.”86 Muaic and

dancing led to the excitement at coup emotion. which.

accordng to Philip Vellaoott. were the geateet attection oi the

myateriee oi Dionyeoe. Vellacott goee on to eay: “the

excitement. . .oi worshiping in a company detinguiahed by

trees. aecret rites. and a consciousness of power reaidng in

maea-aurender to the euper-natu’al. . .not only attracted the

more excitable Oriental. but the Greek who for one reaaon or

another found the demande and reetictione oi civilized life

profitleee and 'rkeome.”37

In connection with the Dionyaiac cult we read of many types

of dancee. one of which ia the m. TheMmea

frenzied dance over the mountaina and throug'i the woods at

nigit, in the dead of winter: 'ecreemingwomen toeeed the'r
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flowing hat wildy and brandshedtorches or font/[wands

tipped with ivy or pine cones]. . . . Some of them played on m'

or W368 There were also dances of men in honor of

Dionysos as a god of fertility and wine. The most common of

these was the d’MJM/nb- a song and dance performance to

the music of the Winthe Phrydan mode. Mothertype of

Dionyaiac dance is the pjmb/cdance. According to Athenaeus

in Wthisdance consisted of posttree and

movements for attacking an enemy. The dancers. instead of

curying bows and «rows. curied n‘um'and torches. and

danced out stories of Dionyeoe.89 One last type of dence is

calledthe'Wwith handsioined'. ln itthedancer held hisor

her hands over his head and bent gacefully to the rigtt or left as

the dance prog'eseed. Dancers of this type were usually

clothed in Asiatic costumes. as this Mamaseems to have

been native to the Eeet.9°

Accordng to S. G. Cole, the ritual activity in which the

machess of the god manifested itself in the dancing and

inepied behavior of the worshippers is described by the verb

MW9‘ Both the worshipper and the god. then, are

described by the activity of the ritual.

More evidence for the rites of Dionysos appets in the

festivals presented in his honor. Since we have a good deal of

information on the festivals of Dionysos in Attica, those serve
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as a standu'd; and althougi the festivals of other areas may

have been sligttly cifferent. at least the Attic festivals will throw

some lig'tt on those other celebrations.

All of the Attic festivals of Dionysos occured in winter and

etly spring. The festival of the Oschophoria took place in

November. the Greek monflt of Pyanopsion. This festival fell at

the time of the vintage and wine-pressing and was therefore a

thanksdving to Dionysos. the dver of gap». Sindngwas not

only characteristic of the whole celebration. but was also put of

the vintage itself. An amphora in szbug by the Amasis

Painter shows this as well as a piping satyr standng among his

busy comrades.

The procession of the Oschophoria was led by two

oechophoroi, youths with vine-branches full of grapes. The two

oschophoroi stated from one of the Athenian sanctuu'ies of

Dionysos. we do not know from which. andwalked sing’ng

toward Phaleron to the sanctqu of Athena Skin».92 The

offerings were made within the sanctucy. Of the songs and

dances performed there. somewere cheerful and some sad.

Such a ritual was typical of festivals of vegetation deities who

were not immortal but dad. Tammuz. Attis. and Cable as but a

few examples.

Another Attic festival of Dionysos was the Anthesteria.

celebrated in the month of Februuy. the Greek month of

Anthesterion. Accordng to Erika Simon. the Anthestsria was
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orig'nally the last of the winter Dionyaiac celebrations and thus

emerges as the end of the Dionyaiac cycle which began with the

Oschophoria. The two festivals may be reguded in some ways

as two sides of the same coin: the Oschophoria for the vintage,

and the Anthesteria for the frat d’inking of the new wine. Duing

the festival the priest of Dionysos summoned datingdished

persons to an official drinking contest in which speaking was

forbidden. To begin the contem a tumpet sounded. and

d'inking began in silence.93

During the festival of the City Dionysia in Athens there were

dances of choruses at vaious alta’s. and especially at that of

the Twelve Gods in the Agora.94 We can assume that the

procession was enlivened by the performance of satiical

songs. Also. each competitive event of the City Dionysia was

announced by the sound of a Vumpet.

The festival for Dionysos Lenaios was celebrated at the end

of Januu'y. in the Greek month of Gamelion. Accordng to

Aristotle the archon basileus ”superintende the Lenaean

Dionyaia. which consists of a procession and a musical contest.

This procession he orders jointly with the superintendents of the

festival, but has sole chuge of the contest."95 On some vases

known to represent the festivities of the Lenaia we see a goup

of maenads dancing.

In the Peloponnesian city of Elia a dancing chorus of sixteen
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women invoked Dionysos with the words: “Come. Lord

Dionysos”96. On an inscription from Rhodes there is mention

of a musician who awakens Dionysos with a water organ97.

Accordng to cm Sachs. the Greek word for organ was

0%. The wind pressure of the hydrate-was not supplied

by bellows, but by a water compressor and pistons. hence the

name Animal's-or water organ.98 in Sicyon. another

Peloponnesian town. one was not permitted to see the images

of Dionysos Bakcheios and Lysios the whole yet through

Only on one holy nigtt were they broudit into the temple to the

accompaniment of hymns and ”rounded by torch “mt”. At

the festival of the epiphany of Dionysos in Argos. the Ardves

called Dionysos out of the lake of Lsrna with trumpet blasts‘ 0°.

Aswe have seen. the instuments and dances used in the

rituals and festivals of Dionysos link him with the East. The

similarities of Dionysos and other cults do not end with the East

thoug't. but reach to the mysteries of Eleusis. How can this be

explained? J.E. Hurison brilliantly explains: “Dionysos DOUG

to the end. as no other god does. the stamp of his mariachal

origin. He can never rid himself of the throng of worshiping

women. he is always the nu'sling of his Maenads. Moreover.

the instruments of his cult we always not his but his

rtrtothar'tr."1 0‘ Dionysos brought hie mother with him and

wherever he was we find his mother. and likewise wherever she





waswe find him.





CHAPTER EIGHT

THE MYSTERIES OF ELEUSIS

The most influential and populu of the Greek mysteries were

those of Demeter and Kore at Eleusis in Attica. From ancient

times it was believed that at Eleusis the gods had favored

humanity by g‘ving gain for food. so that an eu'ly agicultural

cult there commemoratedthe yea'Iy sowing of gain roundthe

time of the Greek month Boed’omion, that is September!

October. Before Athens took conu'ol of Eleusis. diortly before

600 B.C., the mysteries of Demeter and Kore were conddcted /

by an independent Eleusis. After Athens assumed itrisdction

of the mysteries. however. Athenian interests natu’ally

predominated in the celebration of the EIeushian mysteries.

The mysteries at Eleusis focused upon the goddesses

Demeter and Kore. MW. Meyer claims that Demeter was

probably a Cretan goddess by orign102. as shewas in the

WWlbW Shewasequatedwiththe

"mountain mother" of Crete and with the Great Mother. Kore

was the maiden, and because of her soiotrn in the realm of

Hades. Kore is identified with Persephone. the queen of the

underworld.
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Most of our information concerning the features of the

Eleusinian mysteries derives from the period of the Athenian

domination of Eleusis. In the month of Anthesterion. our

Februu'y. the lesser mysteries were conducted near Athens, as

something of a preparation for the geater mysteries celebrated

in Boed'omion.

The story was f‘rst told in theWWm lb

Dir/mere»1 03. Neither the author of this hymn nor the time of

composition is known. but scholas have come to consider it the

official story of the Eleusinian tracitions1 04. The hymn narates

events in the tradtional tales which occured long before its

composition. The political system of the hymn mtrors that of

the Mycenaean age. and it was in that time, accordng to

popular tradtion. the cult of Demeter and Korewas introduced

to Eleusis. Accordng to George E. Mylonas. the Isadng

scholar on Eleusis. the mysteries of Demeter and Kore were not

indigenous but definitely imported. 1 05 W.K.C. Guthrie agrees

with both Mylonas and Meyer. that the mysteries were indeed

imported. but he goes even ftrther to say that the cult took its

origin from Crete. 1 06

Neither the lib/nave: Hymn to Demetrnor any other

source. Iiteray or a'tistic. before the Christian authors touches

themes which were forbidden. Silence regscing all secret

reiig’ous rites was maintained ti‘roug'tout antiquity. The the
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Christians were the first to betray the sacral mysteries. but their

accounts are so mixed with polemics that little can be gathered

from thOITI107. As Mylonas says: "It is amazing indeed that the

basic and important substance of the secret rites was never

decloeed. when these Mysteries were held at Eleusis annually

for some two thousand years."1 08 We do know that the fkst

pert of the celebration was held in public. It occtxred in the

open a‘r and initiated and uninitiated alike could witness it. This

was especially true for the puts of the celebration held in

Athens: the proclamation desiring that the initiates were to

bathe in the sea, the initiates sacrificing a young pig to Demeter

and Kore. the Iacchos procession in which the initiates muched

along the Sacred Way from Athens to Eleusis. sing’ng, dancing.

and curying them(the sacred things) of the goddesses

back to the Telestsrion (the goat hall of initiation) in Eleusis.

In the procession from Athens to Eleusis both the extensive

use of music as well as a connection with Dionysos we evident.

The procession towa'ds Eleusis was pervaded by a mood of

dancing and singng. Satiicd songs were sung along the

sacred way. and at a short dstance outside of the town was a

bridge at which sat'n'cal exchanges between choirs took place.

as a prescribed put of the ritual itself. The Greek term for

bridge was glad)” and a song performed on this bridge was

called Wis/7m. meaning ”song at the bridge”. Halts were

made on the way to Eleusis and sacred dances were
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performed. The In)”: asthey moved. sang hymns in honor

of Iacchus. Therhythmic shout 'Iakch' O ldtche'. reeounded

overndovsremhutlwlahgmemovsmentofthea'owd.

mdhstdssoftrmcl'teecdedbtm‘wcemtgtothe

rhythm. WeknowtomfheFmofArldoplmssltatthe

proosssionfolswlngtheimagsoflacchuebecsmea

same. atorchtigttdenoe‘”. lscchue himselfwas

saidtowavehetuchUtdinatmatetheance. Itlsmlacchus

thatErikaSimonnotssaconnectionwitl'tDionysosz'Ancient

aotrcssandnswtcl'teeofodcdmatsriddtowtl'tatlacchusin

EIeusirtIat'trepresentationsisnooneottctl'tanDionysos.”1o

Aristophanessaysthesame:

'Sh'tgthesdordalegodwholsadsue

ii in oi: dancing. sing Dionysos

thefd‘. d'awhimtousineong...

Iacchos. festalMusician. come

dotiit'ntouenovti...”111

A.N.Atl'tanassakisexplfltsthat'laccht.is'wasacultnameby

whichDionysoswaeinvoksdboG'tatAthensdelsuslsJ

psrsonlflcatlonofthec'yoftl'te MM'J‘Z Datclngofcou'ee

wasoneofthemdnattibutesoftheDionydmrlteamdhsre

weseelttakinganin'pormpu'tintheEleusinimritss. Later

intheF/vaeseemaeofthewtose:

'Lstuswtce. DmoetoDemetsr
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with flowers....JeweI her meadow

with song."1 1 3

The retu'n to Athens. like the setting out. was public. The

people of the city came out to meet the returning procession.

andwith dance and song the mmretu'nedto thOi' homes.

What occurred between the going to Eleusis and the

retu'ning from Eleusis is the real mystery. The procession from

Athens to Eleusis occurred on the fifth day of the festival. Once

the initiates reached Eleusis they probably spent the nigtt in

singing and dancing in honor of Demeter. The dances were

traditionally held roundthe Kallichoron well. the Well of the

Fair Dances. Accordngto Pausanias this was where the

women f'rst danced and came to the goddess. 1 1 ‘ That dances

in honor ofthegoddessandasapat ofthe mysterieswere

performed here is proven by the Niinnion tablet. The Niinnion

tablet is the only document that can be definitely associated

with the mysteries of Eleusis‘ 1 5. It was painted in the

red-figure technique and dated in the frat half of the fowth

centuy BC. The inscription on the base tells us it was

dedcated to Demeter and Kore by Niinnion. The scene

represented on the tablet shows a woman extendng her rig“

hand in a gesture of greeting while holdng a spray of myrtle.

She is moving forwud in a ligtt step. on her toes. in a stance

which indcates dancing.
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Though we we not privy to the private rites. we may be

certain. explains Mylonas. that the rites included three dfferent

elements1 1 6: the dam“. that which was enacted; the

Mam.the sacred obiects that were shown: and the

W.thewords that were spoken. Accordng to the

available evidence, the dammust have included a sacred

pageant which dealt with the story of the adection of Kore. and

the reunion of Demeter and Kore at Eleusis. The pageant

included dancing in measured steps to insrumsntal and vocal

accompaniment. From what Lucian sayswe can assume that

some of the secrets were revealed at this time in some form of

dance. Mylonas speculates that “the pageant. acted in the

midst of the nimt with alteration of lidit and dtkness. with

music. and even sung invocations. could have been made into a

memorable experience." 1 1 7 The hisrophant would sound a

gongwhenever Kore's namewas used. C. Kerenyi calls this

gong a m.118 The gong. of course. orig’nated in the East

and was imported to Greece. Kerenyi speculates that it was the

hisrophant who intoned the call for Kore while he beat the

m,the instrument with the voice of thunder.‘| 19 Mylonas

imagines that when the gong was struck the initiate was ”struck

with a marvelous Iidtt. [and] received into pure regions and

meadows. with voices and dances and the majesty of holy

sounds and shapes."1 20 Walter F. Otto notes that the striking
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of a gong brings to mind Oriental funeral rites. 1 21

The satiny/”m, the objects shown. are very much a

mystery. The most important of the obit/armwere known

as the Mira. The title of the hid't priest. hisrophant. means ”he

who shows the Mars '. The Mwsrekept in the Anaktoron.

the holy of holies. in the center of the Tsieetsrion. We know

even less about the Iago/nan: since there is a total lack of

evidence. On the last day at Eleusis the initiates devoted

themselves mainly to Iibations and rites for the dead. A good

deal of the daywas spent in festivities. in singing and

dancing.' 22.

The importance of the role of music and musical instruments

in the Eleuslnian mysteries is shown not only by thsr constant

use in the processions and solemn dances. but also in the name

of Eumolpos. the ancestor of the clan of the Eumolpidai from

which the hidtest Eleuslnian priest. the hisrophant. was

chosen. Eumolpos meant "the good singer".

As noted earlier. Demeter was equated with both the

"mountain mother" of Crete and the Great Mother of Phryg'a.

On this subject J. E. Hurison notes: “Wherever she was

worshipped she had mysteries. the imam/and the cymbal

came to be cha'actsristic of the wilder Asiatic Mother. but the

Mother at Eleusis also clashed the brazen cymbaie."1 23 That

Dionysos was also present in the mysteries of Eleusis is
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somewhat baffling until Strabo illuminates: “Now most of the

Greeks assimed to Dionysos. . .and above all to Demeter,

everything of an orgastic or Bacchic or choral nature. as well as

the mystic element in initiations; and they give the name

'Iacchus' not only to Dionysos but also to the leadsr-in-chief of

the mysteries; who is the genius of Demeter. And

branch-becing. choral dancing. and initiations we common in

the worship of these gods."1 2“

The connections among Kybele, the Hayden Mother

Goddess, the ”mountain mother“ of Crete. Dionysos. and

Demeter as possibly explained by the'r indviddal relationships

to another god, Orpheus. Is it possible that Orpheuswas the

one who introduced the mystic rites to the Greeks. after he had

made a cceful study of foreim mystery rites?





CHAPTER NINE

THE MYSTERIES OF ORPHEUS:

THE MANAND THE RELIGION

Wesntsrnowirflothecompllcatedsubjectofo'phsusand

Orphism. WasOrphsusarsdpsrsonorwashejustafigment

ofthe Greek imadnatlon? Washeresponsible for instituting all

ofthemystsriesorjusthisown? Thseecpeetlonshavebeen

asked numerous times and answered many dffsrsnt ways. In

thlechmtsrldtdconronttheeemeetlonsoneatatime.

The question of whether Orpheus, like Homer. rsaly existed,

canbeanswsredonlyhypotl'tstlcally. ButOrpheus.realor

imagnty. represents the solution to a Iong-atandng problem.

The problem is how to explain the numerous similclflee

between theMommynsryreli¢ons. especially betwaen the

foreim and the Greek relidons. Since the simila'ities cs

undeniablethsre musthsvebesn contactamongtheva'ious

geog'aphicsl areas. andwhobettsrtossrveasthelinkthan

Orpheus?

Ktrt Rudobh notesthatalthoum itisnotcsrtainthsrewsre

sctudy myetsrleeofOrpheus, ltlscsrtdnthatetanea'lydate

Orphsuswastuned into thefounder of the Eleuslnian.

52
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Dlonyelm. and Samotl'racian mysteries. He also states that

Orphlsm seems to have been more of a misalonury religion.

mat.unliketheolflcldcults.lthadnocenfdaancluty.125

AriatophaneaintheF/maaya:

“Orpheus: he tau uato understand

the Mysteries."

lmmedatelyfolowhgoneolmemoetmotedpaeeageeh

Lucian'a arm.leanexplmatlonotthe'Orphlc

connection':

"I needhcdy observe that amongthe

ancient mysteries not one is to be

found that does not include dutcing.

Orpheus and Musaeus [the son ol

Orpheus]. the best dmcers ol that

time, were the founders of these

rites; and the? ordnances show

the value they attached to rhythm

and dance as elements in relldon." 27

Diodorusol SlcllyclalmaOrpheuabroumtthe myateriealrom

Egypt:

”Orpheus broomlrom Egypt moat ol

his m stic ceremonles, the org‘aatic

rites at accompanied his wander-

ings, and his fabulous account of

his experiences in Hadeaf'mo

AdeecrlptlonolapalntlngbyPolymotoamPaueanlae' 6069

to Windmieathe'Orphlc connection' in relation to the
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Great Mother or! Phryda:

”In this pct of the paintin ie...

Pellaa. . .Iooking at Orpheoue...

onarocluliteltlceyae"129

Mueyaewaetheoelebratedplpertplayerotthe m1 of

Pl'l'yde. Hewaeeoekflflul in playingthe mthatthe

Phrydane deemed him the inventor of it. He and hiem

were cloeelytiedtotheworehipotthe Great Mothc' o! Ptryda,

Kybele.

Many recent echolte have accepted the mdente' beliet in

the ‘Orphlc oonnection'. A.N. Athaneeeakie explaine the

relationehip o! Orpheue to Eleuele In thie way: ”There la a

long-etendng tadtion that Orpheue broumt al «and myetic

ritee from Egypt. taumt them to the Greeke and even

Nomadthem into thewaehip of Demeter and Dionyeoe. It

ie therefore wwuiee to deny the exietence of Orphic elemente in

emmflw Ku't Ruddph noteethat althoum

practlcdynothhgleknownotthemyetefleeotmeKabekol

w.aremm. atamwith Orpheue.'131 Walter wm

expldnethe'Orphsc connection‘ inthlewey: 'TheOrphlc

myeterieewe a cult of Dionyeoe. From Twaoetheywere

broom to Theeealy and Boeotia. and In the midde of the aixth

oenttryepreadraptdyhAtflcamderme Pleietatide. In the?

Wet appetance, they exerted an influence on the Eleuslnian
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Mysteries“ and before the midde of the sixth century their

influence apreed even father.‘ 32 Althoud'i G.R.S. Mead does

not addece the 'Orphic connection' d'ectly. he does accept the

concept that therewe a connection of one kind or another

amongthe mystery religione: ”The Eleuelnian. Orphic. Bacchic.

Samothracian. Plrydm. Egyptian. Chddean and other

Myeteriee all came from a common eou'ce.“133 MP. Nileeon

believee that the Dionyeoe repreeented in the Cretan myeteriee

owedhie preeence thde tothe 'Orphic connection'.13‘ IM.

Linforth eeye: "There can be little doubt that Dionyeiac mm

[myeteriee]. like themof other node. were underetood to

have been lnetituted by Orpheue and to have found authority in

hiepoeme.""35

Theee poeme. eaid to have been written by Orpheue. refer to

myetery culte. ae Walter Birkert notee: "Eleueie in ptticula is

claimed to be a foundation of Orpheue. but relatione we aleo

eetabliehed with Phlya. Samothrace. and with Dionyelac

feetivale in general."1 35 Some of the 'Orphic influence' was

atributed to wandering myetery prieete. ae deecribed in Plato'e

W

'Beggt prieete and eeere come to the

doore of the rich and convince them

that ingear laanctihe, g'ven bytn;

coda. ere ee e power to

with eacrificee and incantatione, if

a miedeed hae been committed by
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themeelvee or the? anceetore. with

pleaeu'able feetivale. . .and they

offer a bunde of booke of Mueaioe

and Orpheue. . .accordng to which

they perform the? eeaificee. . .

they cd theee lhtnvayeta'ieel"1 37

0f the poeme of Orpheue. Paueaniae notee:

“Orpheue wrote ...eo that

the Lykomidai could them at

thet myeteriee."1 3°

The Lykomlai celebratedthei'private myeterieenorth of

Atheneat Phyle. mentionedaboveby Bukert. W.K.C. Guthrie

elabaateeupontheabovepaeeageofPaueaniae:"l’he

Lykomidai of Phyle in Attica chanted hymne of Orpheue over

thekeecredpcformal'iceemJ-lymnethen. meticel prayere

recdlingthenatueandmytheofagodandeekhgforhie

femmndeungeteceneeoleecrlficeorpoeelblyrelldoue

(tame, were eome of the ”revealed by Orpheue."1 39

Gutl'rienoteelaterthatOrpl'iichymnewerealeoemginthe

myeteriee of Dlonyeoe.“° lnecrlpflone at Pergamum reveal

thattheeindngofhymweeanimportentpctoftheworehip

ofDionyeoethere.“1 Ofthat.Bukerteaye:"Thecumulative

eflectoftheeddenceieowwhelningmndwemaytakeittlwat

mecut-hynmeofOrpheuemchwepoeeeeewereueedln

Pergamum..."142
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in about a third of the extant Orphic hymne" 43. blessings

were invoked on the mM’in the cloeing petition. and the

lanwage of the three hymne.m. Horae. and Heetia,

euggeettl'iattl'ieyweretobeeungattheimtiation olnew

members. Excavations in western Aeia Minor have uneuthed

inscriptions. like the one referring to Pergemum above. that

contain nameeandepitheteofgodealeofoundhtheOrphic

hymne. Manyinea'iptionecontain eomeoftheeametechnical

termeofthemyeterieealeoueedinthehym.‘“

AccordngtoApolonlueothodee,Orpheuewaeeuppoeed

tohavehadeomeputinthehetiwtionofthemyeterieeofthe

GeatMotherKybeleinPtryda. Heeayethatamongthe

ceremonieepu'lormedwaeadmcerecommendedby

Orpheue. Onefeatweofthiedancewaemeueeofthe

mwull-rou'ernndthe W(¢um). Apolloniue

aleoeteteetl'iatthiedencewaecontinuedeverefterhtheritee

www.145

TheconnectionebetweenOrpheueandmeother mystery

relidone we endeee. it eeeme. Diodorue claimethat Orpheus

must have brouditthe mysteries to Greece from Egypt

becauee:

"theriteoani'ieietheeameee

that of Dionyeoe. andthat of Ieie

ie very eimila' to that of Demeter.

the names alone having been inter-

changed."1 ‘5
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Linforth notes that “Things of religious import - rites and

mysteries, the setting up of images, hymns, chants, and

incantation - altheeethingewereinetitutedon Egyptian or

othermodelsbytheTl'raclan Orpheus-.147 0rpheus.then,

redormytholog’cal.waeaneaq3ertintl'iemyeterieswho

employed this skill by establishing mysteriesd overthe ancient

world.

Orpheue,theprogenitorofmysteriee.doeenotgetthea’edt.

thoudmfa'pereondlyindtutinghieaunmyuciee. Orphiem

cameeboutaftertheinetitutionoltl'ieothermysterieemndwas

a combination ofthe good, non-savage. elementefl'om those

mysteries. ltwasnotuntiltl'iemiddeoftl'ieelxthcenttryB.C.,

longaftertl'ieeetabliehmentoftheothermyeteriee,thaten

Orphic doctineassuch emerged.“a P. Gamer etateethat

Orphism represented a refigon m which ”the savage elements

were. . .eliminated and relig'ous and philosophic elements

inputted-J49

Orphism rep'eeented idealisticrm. Therecflees

looeeneeeoftl'ieOlympianewaereplecedbyaee'ictcodeof

conduct. lnitdevelopedaconceptionofeinandconscience.

endadiaieticviewolmebodyaeevilendofthesoulasdvine.

Thestbiugstionofthefled'ibecameamainptrpoeeofrelio'on.

asacondtionofthereleaeefortl'iesoul. Thebrotherhoodof
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Orphic initiates was cistinguished by the weu'ing of white

guments. the avoidance of flesh food. and a my: degee of

asceticiem.

Orpheue, the legende mm. and Orphism. the relig'on.

then. us two eepcate entities. One common element thoud'i.

in dl ofwhat Orpheus dd. was music. Orpheus attached a

weatvaluetothebaeicelementsinreligonzrhythm. music. and

dance. andtheeeelementea'e commontoal mystery

relidone. just as Orpheue ordned.



”
o
n
:

“
f

‘
4

V a\‘0 ;~
\ "

_3:
"‘

"'\
‘1‘)

I,



CHAPTER TEN

THE EGYPTIAN MYSTERIES

Ofthsl'iurid'edsofgodsandgoddsssssworshippedin

ancient Egypt. Isis and Ofiis. and the members ofMdvlne

family were among the most influential. Isis was a mother

goddessand Osi'iswasthsbrothsrsndhusbsndof leis. Osi'is

possessed generative powers that snebledths Egyptian land

watered by the Nile to be fertile and productive of crops. in

Egyptian mythology the trother sndrival of Oasis. Set. kiIed

him; but Horus. theson of lsisandOs'ris. defeated Set. Horus.

thus. succeeded his dead father and ensured the tiumph of

continuity and order in Egyptian life. leis. meanwhile. employed

her madcal powers to mummify Osiie andthereby to restore

him tom death to life.

HerodotuespssksofthemystsrissoflsissndOsi'isand

thetconnsctiontoGrsscs:

“It is on this lake before the temple

of Athens, at S s, in the Delta that

the Egyptians act by ni t in at they

call their Mysteries the scion of that

bein whose name I will not speak. All

the ails of these performances as

known to me. but - I will say no more.

Similu'ly l propose to hold mytongue
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about the mysterious rites of Demeter.

which the Greeks call Thesmophoria,

thougi in this case there as one or

two points which may be mentioned

without impiety. I may say. for in-

stance. that it was the daugiters of

Daiaus who brougtt this ceremony from

Egypt and instructed the Peiaso’an

women in it."1 5°

Herodotuswasnot theonly one who connectsths mysteriesof

lsisandOai’iewith Greece. Diodorus alsosessaconnection:

'thsriteofOstisisthesameas

that of Dionysos. and that of isle

is very simiiu' to that of Demeter.

the names alone having been inter-

changed.“ 51

And Plutuch in his treatise lair andmumply states that

“om. is identical with Dionysos.“ 52 The main reason

Piuta'ch g'vesforthis belief isthatthetrumpstwasusedfor

both Osiris and Dionysos in exactly the sameway. An Ardve

tsdtion holdsthatDionysosdescsndedinto Hsdsstobringup

his mother Semelsirom the deadti'roum the Alcyonlsn lake.

i-iisretun tomthelowsrworldwasu'inuslycslsbratsdonthe

spot by the Argvss. who summoned Dionysostom the water

bytumpstblests.153 Thetumpetwaeuesdthiewayinritee

heldin honor ofOskis. Thetrumpst is pictured fortheitsttime

in Egyptsbout 1415 8.6., sndwasusedasaseoredinstrument

for Od'is. lnfactltsinventionwaeatributed to the god
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nimooii.‘ 54 In Pluttch's explanation of Os'ris' relationdiip

withhiepsopls. hsdvssusanothsrrsasonforthsconnection

betweenOeiissndDionyeos:

"butmostofthe eehewonoverto

his way by the cm of his persuasive

decarsecombinedwitheon andall

mannsrof music. Hencethe eskscams

to identify him with Dionysos.“ 55

AtfiefsstivdolOstisfiswommwoddgodaoutkom

villsgstoviIagesindngsongshhlsprdss. muchltsths

womsnofDionysosslnmgsongsforliskgod. ClsksPoiin

notssM'incumsnts oftenwcsdedcatsdtothsworshipof

mm-bslssndflmesrslatedtoOekithsm/nto

lsis.'355 The measmhsrumsntcommontoboth

EgyptandMesopotemia(Figre1).cidasCtrtSschsnotes:

"ArslationdtipbstwssntheMseopotamimsndthsEgyptian

“mum;wsknowthatinprshistorictimsethe

countisswsrscormsctsdbycommsrcidtsds.'157 Sinoswe

donotfindmsntionefthsussofthea'etwninthswordiipof

Kybsis.wscanbsrelatlvelystreitwasnotimportsdtom

Kybslsforusebylsish Egypt. Astisworshipofldsspread.

ti'ioufii.wsfindthatthsussofthsmfolowed.

Bytl'isHslsnieticpsriodti'isworshboflsisandOsflehad

becomesstabfisl'iedinonsformoranothsrsmongthe Greeks.

and later it was also common amongthe Romans. it was not
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until this time (c. 2nd C. 8.0.) that the worship of Isis and Oekie

was a full-fledged mystery cult. m 6am Ass-oi Apuleiua

dvee a precious account ot the leis myeterieea they were

practicedinthe Roman Eaetattheendolthe 2ndC. AD. The

hero ol Apuleiue‘ tale. Lucius, pcticipeted in a proceedon in

honor of leie:

“Next came mueicianewith pipee and

flutes. followed by a party of

ccdully choeen choi—boye aing’ng

ah mnyinwhichaninep'redpoet

hadexplained theorign otthe

proceeeion. The temple pi e at

the gem god Oei'ie were.35.,

too. playing the? religioue

anthem on pipee with clan

mouth-piecee and tubee

round the? rig-It eta. . ..

The Goddeee'a bridat euthly

me. theycurled rattles

oi braee. silver. and even gold.

which kept up a ehrill end ceeee-

leee.tinldlng15°

The inerumente mentioned above. the pipee. llutee. end

rattlee, were all familiar inerumente to the myeteriee, ueed in

elmoet all of the myeteriee eois examined. We knowme plpea

relerred to above rethe mbecaueeApulelue mentione

"elenting mouthpiecee' and “tubee curving round the'r rig-it

em“. The mweeplayed vertically eo that the mouthpiece

wouldnetu'elly dent and. eethepowcreqkedtoblowthe

Wwaeeo great. the player normally wore a leather band

which peeeedoverthe mouth andtoundtheeu'etotieatthe
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back of the head (Figu'e 4). The flute referred to could be either

the Egyptian flute. which was cut from cane and generally a

ytd long with lrom two to six fingerholes (Have 1 1). or the

cross-flute oi the Greco-Roman period. We have just one

depiction oiacroee-i'lutei'om thisperlod. on acoin otthe

Syrian town oi Caescea from as late as 169 AD.‘ 59 On an

it“ from an Etruscan tomb of the second centu'y 8.6. we have

the etiieet example of a cross-flute. 0n the an is the head of a

musician playing the instument. The instrument shown is

rather short andwould probably have measued less than tvvo

feet in len¢h.16° ThemtdumenfionedmbyApuleius are

the m. unimetotheworehipotisis. The whada

U-ehqae. andlookedmuchlikeaspitwlthcrosebcs. which

iindedwhen shaken.

TheRomanriteeoileieandOei'is.then.kepteomeolthe

flavorottheoridnalriteeolEgyptandaddedtothem some

from Greece. AsKm Rudolph explains: ”Greek influence is

especiallyclecherefltwasoniythrouditheldentiflcationot

lsiewith Demeter andtheheIenizationottl'Iecultotleietl'Iatti'ie

latter came to include mysteries.n1 51
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CHAPTER ELEVEN

THE ROMAN MYSTERIES 0F MITHRAS

Aswe know them. the Mithraic mysteries we a Roman

phenomenon that flouished in the Roman Empi'e from the

second centu'y AD. on. The mysteries of Mithras were

mysteries for men. in pcticuiar. solders. sailors. and imperial

officers. This attraction helps to account for the number of

sanctutiesofMitlvss. calledMlthrssa. locatedinthefrontier

provinceswhere Romanledonswce stationed. asweli asin

citieeandportsoftheempse.

Althoudi the mysteries of Mithrse were unime to the Roman

Empke. Mithrae himself was an import from the East. Among

the lndo-iranianpeoplesMithraswaeknownasagodoflld'It.

ruth. andWW. in the Za'oastrian literature of Persia. the

Am, Mlti'ras was associated with Ahu'a Mazda. the wise

lord. The priests of Mitfras were known as the Mad. Some of

the Persian motifs. such as the affinity to the number seven:

seven gatesofhsaven. sevenstagssintheinitiationproceee,

andtheseven stageeofaecsnttothehig'lestgod. ofthe

eastern Mithras were ctried to the Wed and to Rome. 1 62

In War 7750 Damn! Intobfeaba. the

65
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second-centu'y writer Lucian of Samosata g'ves us a gimpse

into a mag'cal rite performed by one of the priests of Mithras. a

Magus. Menippus. the hero of Lucian's tale. wishes to descend

into Hades in order to find out about the best life and the best

philosophy. He accomplishes his task with the help of one of

the Mad. Althoud'I Lucian's description of the rite is a prody. it

also contains elements that he midit have derived from the

practices of the Mad: the place of ritual. sacrifice. libation. and

foreim-soundng chants. As Lucian says:

“i resolved to go to Babylon and add'ess

myself to one of the Mag'. the deciplss

and successors of Zoroaster. as i had

head that with certain chums and cere-

monials they could open the gates of

Hades....0n my «rival l conversedwlth

one of the Chaldeans. . .his namewas

liliithrobuzanes)”l 63

Before the descent into Hades the priest 'bechcmed'

Menbpus. a common Eastern rite usually accompanied by the

m, becausethesoundofthe mwasthoumtofrig'iten

away demons. Once in Hades. Mithrobczanes began invoking

the names of the sprite interminged with a “number of

foreig'I-soundng. meanindess words of many sylables."1 54

This rite then. definitely had a foreim. even Persian. chuacter.

In his 1159 diam]. Plutsch nurateethestoryofthe

g'and and violent weer of Pompey (b. 1 06 - d. 48 B.C.). One

of Pompsy's impressive militu‘y victories was his quick strike
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against the Cilician pistes in 67 B.C. Plutuch dscusses the

life of these p'rates. includng the fact that they were devotees

of Mithrae andwas probduly responsible for intochcing the

celebration of the Waic mysteries into the Roman world.

Accordngto Pluttch. the plates constantly involved

themselves in music aid dancing:

“mtmwxz. 9"“
the'r stnn instruments,

their (run an revels along every

coast..."55

Cilicia was put of the Hittite Emp're in the last half of the second

millennium B.C. Since the Hittites absorbed much of what the

Babylonians could teach. andwere conquered later by the

Pfrydans. itislikslythe muslcoftheCilician pastes. andinturn

the? rites of Mithras. had a BabylonianIPhrygan flavor.

Accordng to Franz Cumont. during the actual initiation

ceremony. 'lampsranged tout the choi' tfrsw their brid'It rays

ontheimagseofthegoaandthecsislrants...'1“ Healso

notes that long pealmodee and chants accompaniedwith music

were interspersed among the ritual acts. The momentwhen the

image of Mitlraswas unveiledwas probably mated by the

soundng of a bell. 1 67 Althougi we have some inscriptions that

may be lines from Mitlraic hymns1 65. they do not tell us much.

The inscriptions found in a Mithraeum beneath the Church of



' ‘ , l

, . 'il" }' \Jvl nit'l l 4 ii I

V“ I .M' 5‘. J! I ‘ t .’ '1 f l ‘

'a- ii! i- “t“il‘i 1"“I‘ N i ~I‘ ~ vl' .24.;914Wh 'f" «:1: 2-13.“:

.‘ . ;. z- - . ‘ --1 - I

.-. 'tii .... i it'll “ill w i 1...; 1‘. 1 inf-,1 91's 1 ) .19.?»va .

is I uJ‘li V ‘t.‘ fit, I g I ;l .: ligi1". ‘ (." i_4 ”‘ ‘x " ’

i i -, , .1

i " .l M it. .H'lli'lili- w' .I‘ mi

'Jrs ;r_ o A) .. ‘s ‘ll.’ ‘ 'r. “'}ll

HiI ln-i' in r. .‘a \ Uni .Xp .lI.Il‘I

{”1 " xi . gun v.1} J 3? 'l'i"iiIl-.*)

--"':'-.«Yu'.i‘¢‘.l ll v-i

V: 1"“ ’f' ‘- 4 4va t '1: a - ." I. .i

.l

l V' .I .~-‘ ~.

1;.13’1J

{i g,“ j .41, .i z . 171.“ 2... .

_I I ( l I . ' (l XI ‘

.1.- .11 t'i,‘ v ‘ .«r'» .1" L‘ini- ".41 I

\' : ibis". I ,r' k\‘. . \ .. t V" y; ‘} " .f I J : :',‘ k“)... I. t

. . .-.l.’ _ . . J F -.-..- ' ‘

.“-; -:.:;.-,1;;I‘I!:,.‘t'3 ill, ..i.i'l'.~.i,7¢l’;t. (;.f, .H:.;_.\::;:

, ... . .1. J _— ..- a _ ..__ . I - _ h , .

~ ‘3“ .ir‘f‘f .- it‘ll ; .i"f)i'1 ;..?- 1. ..l." l . i. , ' ’

'I 'a ..a‘1!.i_: 4': II : .‘; d, 2’ o; i E 's ’3‘! I ‘7‘; f"..:l’ " / I)‘\

...l .. .. . . l _ l . . . ... u _. . .,

‘ .J 12v.“ VJ‘J‘fgt ‘lilir ’47:”: i. f ' Nil l( 3. .._-! \ll'hfl. 1i‘:,‘

7 I 1’)?!“ l . g , 3.} .7 ..

”ti {mi .. in“ I ’1‘” ~=t< 13' 1"“ l, "'lr".‘{")i ii H U"

:. -, .- . .1 . ~ . — t . - .
z-l '1. 4 in: 'i I" (u f M’Nwi 't) . ‘g- ‘.:I it .ll ~‘, I? ~11

31‘.“ l'itzH .! “it. I 1ili,)I(i’.it3'. t‘i.'I.I '...-I.‘=.-.

O .. .l ... ...v . I , a . ..

It 1“ I 5". 7' 1‘ I; 3" a, If Cs‘.’ ‘ Ll‘r‘; ,E 3.3....1‘k) ‘7',‘ “

i 2’\.;‘ ‘ i i 1‘ ¢- "‘ \"‘ I f . ' v I

f F . ‘ -

' 3 1m» v‘tiil e. r l. {.1513‘ I1: :1. *III' '4" t: ;.

i ., ,4 {‘W‘L". ‘- -_‘ :3 if. t ‘. j-i} ‘ I I



68

Santa Prisca in Rome were written in Latin and we poetic in

natu'e. and thus may be lines from Mithraic hymns or other

ritual material that praises or invokes the Mithraic powers. One

inscription in Mimic shows a definite connection with the

rituals of the East:

“Accept, O holy Father, acceptthe

incense-buning Lions. througi

whom we offer the incense, throudi

whom we oIrsslves re consumed."169

The use of incense was of eastern oridn. and probably came to

the Roman rites of Mithras throud'i the influence of the Cilician

pistes. As Cumont once said: “Al the oridnd rites that

cha'actsrized the Mithraic cult of the Romans unmestionably

go back to Asiatic origins." 7°

Ned'theendofthesecondcenttryAD. thepaganauthor

Celsuswrote an attack upon Chrisfimity entitledm

£09m (7h. am”). Thanksto the cast Christian

theologan Origsn. who published his Cm" Catt/m in the

mid-thid centu'y as a reply to the cha'gss of Celsus. much of

thelehassu'vived as quotations in Origsn. in the

folowing passage Origsn is dscussing Celsus' description of

the Male mysteries:

"wtsmwmtmif.“
describes. He waxes enthusiastic

about these and g’ves a second explan-

ation which again contains musical
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ideas.” 71

Music, then. was an integal put of the Roman mysteries of

Mithras. The wasand song play a role in the celebrations of

Mithras, as they have in all of the mysteries meyed. Althougt

we know little about the specific types of music and instruments

used, we do know enougt to admit to a definite link with the

East, and Phryda in prticulu‘.





CHAPTER TWELVE

SUMMARY

Thepupoeeolthis investigation intotheroleot music inthe

mystery relidons of the ancient world is to compte the types of

music used among these relig'one in order to uncover the

chmcter oi the relationship which undeniably exists between

them. I believe the similtities found will be valuable in defining

the close relationship which existed among the mysteries. and

the dflerences found will aid in uncovering where and from

whom the mysteries received addtional input and ideas.

The music of the ecliest oi the mysteries, the Babylonian

mysteries of Tammuz, clesly utilized two wind instruments. the

flute and the double oboe men, one sting inerument, the

d-yror lyre, and one permission instrument, the drum. Theee

inetumentewere generallyueedto accompmyritual songs

perlormed by a chat. Also. sourcee describe a pantomime.

which included gestuee cocrdnated to the rhythm ot the music.

it is sale to saythat this pantomimewas a form of dance.

Next in line, clronologcally, were the Phrygan mysteries oi

Kybele and Attls. Musically there re numerous pa’allels

between the Babylonian and Phrygan mystery rites. The

70
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Phryg'an rites included theamor d'um (in fact, in works

of art. Kybele was frequently portrayed holdng one). the 00/05.

singing. and dancing. Since the two case were linked throug'i

wads. it is probable the Phrygfiane adopted the use of these

instruments lrom the Babylonians for use in the? own rites.

ln addtion. thoudi. the Phrydans had instruments of the'r

owneuch asthe may.»km.andmanddances

unlike the pantomimic dance of the Babylonians. such asthe

«med dance and vuious ordastic dances. The mysteries of

Kybele in Homewere known to have used the tumpet in much

thesameway as itwasusedbyboththe Egyptiansinthe

mysteries of Os'ris. and the Greeks in the mysteries of

Dionysos. Since there is no mention of the trumpet in the

orig'nal Plryg‘an rites. lthinkwecan concludsthstitwas

borrowed from either the Greeks or the Egyptians. it is possible

someoralloltheseinstrumentsanddsncesusedorldnallyby

the Phrydans and not the Babylonianwere inherited from the

peopleswho inhabited the reg'on ofWeprevious to the

Pl'ryg'an occupation. Likewise. they could have been Phryg’an

lrom the stat. Whatwe do know. thoum. is the Phryg'ans

influenced other mystery rites in much the sameway the

Babylonians influenced these.

The mysteries of Crete exhibit a close resemblance to many

aspects of the rites of Phryda. The cmed dance played an

integal role in the rites of both mysteries, as ddthe playing of
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the m, am ympmm. and the tymdufs. It is in the

cmed dance of the Cretan Kottetes. thouui. that we see

almost a m'rror image of the Phrydan dance of the Korybantes.

As in the mysteries of the Babylonians and Phrygans before

them. the Cretans sang hymns to the accompaniment of the

«be. One instument used in the Cretan mysteries but not in

the Plvydan. wasthehu'p. ltispoesibletheCretanspickedup

theueeofthehtpfromthe Egyptians. asitwasusedthere.

thoum notinthe mysteries. The Babyloniansthoudi. ddusea

close relative of the htp. the ”orlyre. in that mysteries.

and possibly the Cretans borrowed it from them.

Theiittleweknowofthe MysteriesoftheKabe‘roi of

Samotl'race indcates an influence from both Crete and

Phryda. The Kabei'oi. like the Cretans and Phrydans. gave

the tmed dance an intsgal role in the? mystery rites. and the

w.W.and Wteknowntohavebsen ussdto

accormanythisdance. ThedanceoftheKabekoiwascalled

Cnossian by Nonnus‘ 72 and thus may be a ¢ect link with

Crete. and throudi them. Pfryda. The name "Kabekoi".

lndcatlngboththegodsof Samothraceandamountalnor

mountain redon inW.and Pl'rydan rockumfound on

Samothrace. l believe indcats that the Samotlracianswere in

contact dectly at one time or another. with Pl'ryg'a.

The mysteries of Dionysos seem to be a combination of the

Pl'rydan. Cretan. and Egyptian mysteries. Dance of many
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types. includng an umed dance. played a very prominent put

in the mystery rites of Dionysos. Most of the dances were

ordastic in character and used the usual Phrydan instruments

as accompaniment: the W.W. 17W mm,

andW. The pjmfv'cdance most closely resembled the

«med dances of Phryg’a. Crete. and Samothrace. This dance

waemadsupofmovementsforattackinganenemy. butthe

dancer. insteadofccrylngabowandurowasinthsother

mysteries. carried mm'andtorches.

Hymns. as usual. were included in many of the Dionyelac

rites. such as Attic festivals of the Oschophoria and the

Anthesteria. During the Anthesteria the tumpetwas used to

announce the beginning of the official (kinking contest. and it

wasuesdagain attheCity DionysiainAthenstoannouncethe

bednningofeach event. AtaDionysianfestlvalinArgoss

trumpet was used to call Dionysos out of the lake of Lerna.

Since the trumpet was fist used by the Egyptians in c.141 5

B.C. in the rites of Odie. and since Dionysos has been linked to

o-iria‘ 73. it bums probable that the tumpet used by Dionysos

belonged first to Oasis.

TheW.the Phrydan lyre. was also used by Dionysos.

butnot. asft aswecantell. byanyofthe other mysteryritss.

This hints to a ciect connection toWe. since if the

Phryg'an influence came to Dionysos throud'i the Cretans. then

themwould not have made the ransfer because the
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Cretans dd not use theWmin the? rites. Thus. the

mysteries of Dionysos were influenced by many of the forsim

cults. the Phryg‘an. the Cretan. and the Egyptian in pa'ticula'.

Althoug'i there were indeed sing'ng and dancing in the

mysteries of Eleusis. it is tifficult to connect them with any other

mystery cults. pu'ticultly sincewe have almost no information

on the specific types utilized. We know however. that 0407M

were used in the rites of Demeter. as they were in the rites of

another ”Great Mother". Kybsls. The mmor gong. was

also used in the Eleusinian rites. The Mmefrom the

East. butthereisno mention of itsusein myoftheother

mystery relig’ons. Musically. then. it is clfficult to determine

what mysteries (if any). other than the Phrygan. influenced the

mysteries of Eleusis.

Orpheus has been linked to almost all of the mysteries

dscussed.174 Orpheusseemstobetheonlylinkwehavs

Ween the Plryg'an. Cretan. Samothracian. Dionysian.

Eleusinian. and Egyptian mysteries. There we only two things

each of the above rites have in common: eindng and dancing.

Yes. there as other similarities. but they as not shred by all of

the mysteries. Singng and dancing. thoum. we the very two

things Orpheus specialized in1 75.

The Egyptian mysteries of Isis and Oskis seem to have used

iust a few foreigt instruments along with those unique to Egypt.

The trumpet was used by the Egyptians in the worship of Osiris
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as suly as the midde of the second millennium B.C.. and as we

have seen. it was passed on for the Greeks to use in the

mysteries of Dionysos. and for the Romans to use in the

mysteries of Kybels. The Egyptians also used the alien/m. an

instrument indgenous to Egypt. and used only in the worship of

Isis. In addtion there is mention of hymns. flutes. and bells.

Hymns. of course. were found in all of the mysteries. The flute

was used in the mysteries of Babylon also. but it is doubtful the

Egyptians borrowed it from them. it is more likely the Egyptians

had the'r own flute. The vertical flute of the Egyptians was

recorded. for the first time anywhere. on a prehistoric slate from

Hieraconpolis in the fourth millennium B.C.1 7‘

ltisin Romewsseeths mussdfa'thefi'sttimsinthe

mysteries of Isis and Carla. Since Isis and Delis dd not «rive

in Rome until the second centtry B.C.. they could have picked

up the Whom almost anywhere. for by that time it was

being used in the Phryg'an. Cretan. Samothracian. and

Dionysian rites.

Since the Roman Mysteries of Mithras were linked with the

East. and since the RomansWedthese rites from the

Cilician pistes from the '0. new Phryda. it is not sltprising to

find mention of the case. As with all the other mysteries we

also find sing'ng and dancing. in addtion. thoud't. we find the

use of a bell to announce the unveiling of Mithras. The only

other time a bell had been mentioned in regu'd to mysteries was
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in the Egyptian mysteries of lsis. But this alone does not prove

a direct link between the two.

All of the mysteries. than, were dependent upon each other

for some of the musical ideas used in the'r rites. None of them

copied from another so completely that we would feel

compelled to call them identical. they each gave something of

themselves to the music of the'r mysteries. The simila'ities and

pa’allsls thoudl. us undeniable. and I believe prove that there

was a shuing or borrowing among the cults. Yet there as

dfferences. and these prove that the later mysteries were not

simply mirror images of the sulier. but benefactors.
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Figure 1+:

Aulos or Double Oboe
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 Figure 8: Barbiton
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Figure 10:

Babylonian Double Oboe
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