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THACKERAY'S TRAVEL WRITINGS

By

Richard Michael Klish

William Makepeace Thackeray has seldom impressed
subsequent generations as a celebrant of the open road,
but the truth is that he spent nearly one-third of his
fifty two years away from England. His travels began at
age five when he left his birthplace in India for England;
they eventually included trips to North America and the
Middle East, along with several lengthy stays in Continental
Europe. All this traveling had several causes: foreign
birth, writing and lecturing opportunities, the search for
knowledge, and perhaps simple wanderlust. Most importantly,
Thackeray joined his passion for journeying to his interest
in writing at an early stage of his career, and produced
three major travel books, several minor sketches, and
important travel episodes in each of his seven novels.

As he embarked on travel writing, he encountered a
distinctive literary form that had its own demands and
traditions. The travel narrative--basically the account

of a visit to an unfamiliar area--is an empirical form
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that places limitations on a writer fictional work does
not, yet still requires great insight and imagination.

In response to those requirements, four major travel
literature traditions had evolved by Thackeray's time;
defined by their main subject matter, they were the humanis-
tic, personal, romantic and picturesque schools.

During the 1830's and early 1840's, Thackeray
reviewed several travel books, and there revealed his own
loose theory of travel writing. In those reviews, he
marked the growing ease of travel and the proliferation of
the gmnidebook, and accordingly opted for the personal
school of travel literature, recommending that the writer
provide a unique perspective on the land visited rather
than carefully catalogue foreign buildings and customs.

His three major travel books are The Paris Sketch Book

(1840) , The Irish Sketch Book (1843), and Cornhill to Cairo

(1846) ; together they show the gradual development of his
technique and his mastery of the form. Thackeray organized
those books around Michael Angelo Titmarsh--an engaging,

companionable narrator--and clusters of interconnected

themes; he used a wide variety of devices--expansion,
impressionism, the "multi-media" approach among them--to
impress a fresh, vivid view of foreign lands on his readers.

When Thackeray wrote Vanity Fair in 1847-48, he drew

heavily on his journeying experience and his travel narra-
tives. It is both an "imperial" and "international" novel,

thoroughly conscious of countries other than England. His
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stays in other lands had given him definite views of British
and foreign culture, and he incorporated those opinions into
an extensive thematic contrast between England and the
Continent that is important to the entire novel. His

three travel books served not only as apprentice work, but

as sources for the Vanity Fair puppet-master, and for

several of the novel's narrative techniques and patterns.
Thackeray's other six novels are also marked, in varying
degrees, by his travel experience and his efforts to write
about it.

Travel had a significant formative impact on
Thackeray, man and artist. It lent him the opportunity to
stand apart from British society and critically analyze it
according to other standards; it directed him to a travel
writing career. Thackeray's pre-eminent achievement--
his seven novels--were importantly shaped by those two

forces.
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INTRODUCTION

In the seven years before the appearance of Vanity
Fair, William Makepeace Thackeray published three travel
books and numerous short travel pieces for magazines. The
books appeared in three year intervals, until the arrival
of his great novel in 1847, and then no more appeared--
products, clearly, of those hard formative years when
Thackeray was honing his writing skills to the level of

mastery that yielded Vanity Fair. Written under the name

of Michael Angelo Titmarsh, the travel books were among

the first volumes published by Thackeray; they were joined,
in the early 1840's, by a heavy output of travel sketches
for magazines like Fraser's and Punch. Thus, before
becoming a novelist Thackeray was a travel writer of con-
siderable experience and some success.

Such an important, and potentially formative, phase
in a major novelist's career should arouse curiosity, but
not necessarily serious attention. After all, the work
produced might be a holiday from serious writing--or mere

hack-work--that merits brief perusal and then prompt

dismissal. Or perhaps the books are strictly ancillary to
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the writer's overall career, involving areas that he
experimented in and lost interest with.
A reading of Thackeray's three travel books--and

they are The Paris Sketch Book (1840), The Irish Sketch

Book (1843), and Cornhill to Cairo (1846)--undermines any

hypothesis that they are hastily contrived exercises.
They are clearly the works of a polished, professional
writer who knows what he is about and who has devoted
serious attention to his task. Although these books
appear in a literary genre that is generally not as highly
esteemed as the novel, they are genuine examples of
literary craftsmanship, and invite careful study. Further-
more, an examination of the travel narratives, even casual
in approach, reveals several similarities between them and
Thackeray's novels, correspondences that place the three
books within the mainstream of the author's life work.

The qguestion of whether the travel books deserve
attention should be answered in the affirmative, then.
But the resolution of this question excites others: What
led Thackeray to travel literature in the first place?
What shaped the travel books? What are these books' themes,
aesthetic patterns, and literary techniques; or, simply,
how do they work? And finally, what is their role in
Thackeray's total literary output, most particularly in
regard to his novels? The responses to these questions,

and the exploration of what led to the travel narratives
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and what flowed from them, has determined the contours of
this dissertation.

Study of Thackeray's letters and his biography help
explain why he became a travel writer. Travel was, gquite
simply, a powerful and lifelong interest of Thackeray, one
that he pursued in many ways for over forty years. His
first great trip was at the age of five, taking him from
India to England; he subsequently enjoyed a kind of "Grand
Tour" as a young gentleman, a long stay in Paris as a
struggling family man, lecture tours to America, visits to
Ireland and the Levant for business purposes, and many
Continental pleasure jaunts. His constant rambling gave
him several opportunities--chances to stand apart from
England and critically analyze it, to broaden his know-
ledge of human life, to grow as a person. Most importantly,
it gave him the chance to exercise another great interest,
which was writing. At age nineteen, he hit upon the notion
of writing a travel book about Germany, and although this
project was never begun, a future course had been charted.

When he finally embarked on that course, he con-
fronted a literary genre with definite requirements and
developed traditions. 2An empirical form, travel writing
places constraints on its practitioners that fictional
novel writing does not, while still demanding considerable
insight and imagination. 1In response to these demands,
and to human thought and historical circumstance, four

traditions of travel literature had been developed by




Thackeray's time. Defined by their subject matter and
major interest, they were: the humanistic, concerned with
Man and his works; the personal, concerned with the responses
of the writer to the area visited; the picturesque, con-
cerned with a highly stylized treatment of nature as land-
scape painting; and the romantic, concerned, primarily, with
the exotic in foreign life and the beauties of natural
scenery. Thackeray was aware of the demands and tradi-
tions of travel literature, and, when he came to write his
own works, was guided by those forces, just as he was
influenced by his travel experiences.

As a writer, Thackeray opted for the personal mode

of travel literature. The Irish Sketch Book and Cornhill

to Cairo, especially, are personal works, dominated through-
out by their charming and instrusive narrator, Michael
Angelo Titmarsh. Thackeray believed that only by centering
his narratives around a strong story-teller, with a dis-
tinctive point of view, could he make his works interesting
and vital to the reader. His narrator comes to assume the
triple role of companion to the reader, conduit of infor-
mation, and character in the work--a posture designed, in
part, to bridge the gap between the reader and the subject
of the narrative. While the narrator unifies the work
with his personality and viewpoint, thematic clusters
Organize and relate the travel book's various insights.
Thackeray brings, in short, aesthetic and thematic discip-

line to his travel literature.
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When Thackeray turned to novel writing, he invested
the hard won skills of his travel narratives in the new

enterprise. The narrator of Vanity Fair, in his personality

and role, is a lineal descendant of Titmarsh of the travel
books; narrative techniques applied in the earlier works
re-surface in the novels. Further, Thackeray's attitudes
toward foreign lands, developed in his travels and enun-
ciated in his letters and travel books, become themes in

Vanity Fair--and an underétanding of those beliefs helps to

clarify important sections of the novel. What is true for

Vanity Fair holds, in varying degrees, for Thackeray's

other six novels, all of which contain travel sequences to
foreign lands.

Thackeray's travel books, while not his finest work,
still have considerable intrinsic literary merit, and their
well-written, insightful, and imaginative pages well repay
the attention given them. Substantial, too, is their
extrinsic value. Study of them leads us to focus sharply
on travel and foreign lands in Thackeray's life, and hence
gives us a better understanding of the man. And Thackeray's

most enduring monument--Vanity Fair and his other six

novels--is illuminated and explained in part by an analysis

of the books' themes and form.

This dissertation has proved to be a collective
enterprise and I would like to thank those who assisted me

in it. I owe special thanks to Professor Richard E.




Benvenuto of Michigan State University--a teacher whose
assistance, patience and encouragement were invaluable to
me. Professors James D. Rust and Robert W. Uphaus both
read the work in manuscript and offered very helpful com-
ments and suggestions which I greatly appreciated.

But my greatest gratitude goes to my wife Barbara,
whose support, in ways too numerous to mention, made this

long project a finished task.







CHAPTER I

THACKERAY 'S JOURNEYS TO FOREIGN LANDS

Writing to an American friend in November of 1853,
William Makepeace Thackeray recounted his travels for the
past year, and then exclaimed: "What a number of places
and agitation of life! I begin to feel most tranquillity
of mind in a railway carriage now; and retirement in an
inn . . ."l While these words are cast in their author's
habitual manner, and must be taken ironically, they signal
an aspect of his life and art that must be taken most
seriously. After all, the twelve months preceding this
letter were marked by the almost constant "agitation" of
travel to foreign countries. Thackeray spent November,
1852, to April, 1853, touring and lecturing in the United
States; returning to England on May 2, he tarried only ten
days in London before rejoining his daughters in Paris.
After a brief return visit to England, the Thackeray
family embarked on a ten-week pleasure swing through Swit-
zerland and Germany that ended in mid-August. Writing
friends that "our travels are all over for a while"

(Letters, III, 300), Thackeray then spent most of October
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and November with his step-father and mother in the French
capital, only to migrate south to Rome for a winter's stay
on November 27.2 What a number of places, indeed.
Professor Gordon N. Ray, Thackeray's definitive
biographer, perceptively notes that "the image of Thackeray
most firmly fixed in posterity's mind shows him as he was
during his years of continuous London residence at 36
Onslow Square" from 1856 to l862.3 However, the picture
of Thackeray as a mature, established celebrity, both sage
and social lion, while accurate for the final years of his
life, does not square with the reality of Thackeray as
struggling aspirant and relentless traveler who spent
nearly a third of his fifty-two years away from England.
In many ways, William Thackeray was a wanderer, a
rootless man who drifted from city to city, from country
to country, from continent to continent throughout his
life--a British subject but a citizen of the world.
Although he did not circle the globe in his journeys,
Thackeray could be called, with little exaggeration, a
world traveler, having visited four of the world's six
continents. Born in Calcutta, India, he never became com-
pPletely attached to England as a homeland (at age 30 he
used to humorously refer to Paris as "home" and London as
"exile"4) and never lost his fascination for travel (at
age 50, tired and infirm, he contemplated a lengthy trip
to St. Petersburgs). Fluent in French and German and

thoroughly accustomed to living out of a portmanteau, he
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would impulsively depart England for the Continent on a
moment's notice, skipping breakfast in his haste; or would
leave for a ten-week voyage to Africa and the Levant after
two days' planning and frantic preparation.

Of all the major British novelists of the nine-
teenth century, it is perhaps Thackeray who is least
rooted to a particular place or locale. Dickens's close

knowledge of London enabled him to place much of his fic-

tion there; Thomas Hardy transformed a large sector of
southwestern England into his fictional Wessex; George
Eliot frequently returned to her rural English background
for her novels' settings. Lacking in large part what
William Carlos Williams called a "local"--a physical
environment known intensively and initimately--Thackeray
often placed his action in a moral or social environment
such as a Vanity Fair, or a Fable-land, an environment that

would span several different geographical places. Dickens's

London, of course, forms a moral and social atmosphere for

its characters, but the reader also perceives the great

metropolis as a concrete entity whose sights, sounds and
smells shape and direct the human beings who populate it.
One does not have the same sensation when reading Thackeray:
his London, Brussels, and Brighton are parts of a pervasive

moral mileau and much less importantly distinctive physical

!

landscapes. Further, in his lack of attachment to a single
physical locale, Thackeray is less akin to contemporary

Victorians than to later writers like Conrad and Stevenson,
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to Americans like Henry James, and to the Parisian expat-
riates of post-World War I Europe and America.

The "rootlessness" of Thackeray's fiction was
apparently compounded by his writing habits, for he fre-
quently composed his works while on the move. In 1840,
Thackeray's wife wrote: "To look at all sides of the
question the best parts of the Paris book were written

last year under the excitement of travelling" (Letters, I,

462). To Mrs. Brookfield, Thackeray himself acknowledged
the stimulation travel provided him:

I came on hither yesterday, having passed the day
previous at Dover where it rained incessantly, and
where I only had the courage to write the first
sentence of this letter--being utterly cast down
and more under the influence of blue devil than I
ever remember before but a fine bright sky at five
o'clock in the morning and a jolly brisk breeze,
and the ship cutting through the water at 15 miles
an hour restored cheerfulness to this wearied
sperrit . . . (Letters, II, 406).

This excitement and uplift would contribute to the flowering

of his art. Part of his first novel, Barry Lyndon, was

written during a six-month journey to the Near East and

Ttaly, and much of The Irish Sketch Book, an 1843 travel

narrative, was drafted while on tour in Ireland.

But perhaps a glance at the composition of The
Newcomes would be most revealing in this regard. Thackeray's
longest novel, ultimately appearing in twenty-four segments,

The Newcomes was begun during the pleasure tour of Switzer-

land and Germany in the summer of 1853, Finishing four

parts there, Thackeray completed part five in Paris before
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departing for Italy for the winter of 1853-54. 1In five
months at Rome and Naples, he wrote numbers six through
ten; then, summering with the Dickens family in Boulogne in
1854, he composed through number fifteen. Thackeray wrote
the final two numbers in Paris in early 1855. Thus, more
than two-thirds of this major novel had been written
abroad--in several locales, on several tours. It is no

surprise, then, that The Newcomes has a massive middle

section describing the "Congress of Baden," an important
set piece in Rome, and key passages in Paris.

Travel did not figure merely in the composition of
Thackeray's works, but in their very subject matter: he
wrote three major travel books, several travel articles
for magazines, and included a travel sequence in each of
his seven major novels, and in several of the shorter
fictional works. For him, then, travel was not wielded as
an occasional artistic device, but became a central concern
informing his life's work.

With all this in mind, I would like to turn to an
outline of the major travel episodes of Thackerays life.
Along with naming names, places and dates, special emphasis
will be placed on the range of his journeying, his reasons
for it, and the impact these excursions had on his career
as a professional writer, and on his attitudes towards
foreign countries and towards England. Being an outline,
the following narrative does not seek to exhaust all the

details and ramifications of Thackeray's travels. It
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seeks rather to establish the central importance of these
travels through vital selected facts.

A child of Empire, Thackeray was born in Calcutta
on July 18, 1811, son of a British civil servant. His first
major journey was departure from India at age five; he left

for England aboard the Prince Regent on December 17, 1816,

accompanied by his brother and a family servant. The 4-1/2
month voyage was interrupted by stopoffs at the Cape of
Good Hope on February 17, 1817, and at St. Helena on March
8. There, the servant led the young man to "a garden where
we saw a man walking. 'That is he!' cried the black man.
'That is Bonaparte! He eats three sheep a day and all the

children he can lay hands on!'"7 The party arrived in

England May 4.

Although we have this anecdote of Napoleon and a
few scattered memories of an Eastern childhood, close
investigation need not be visited on these early days as a
source of travel inspiration. The important thing was
Thackeray's immersion in the Anglo-Indian society of that

time, and thus his membership in a distinct social and

cultural group. V. S. Pritchett says of the Anglo-Indians:
Their social position in India was grander than it
was in England and when they came home on retire-
ment, they clung together in an exclusive group,
denouncing the home-product as shabby, backward,

and indifferent. The Anglo-Indians themselves

were subject to Thackeray's satire. Their long
years of colonial exile made them out of date in
every generation, and in Thackeray's time they

still lived in the mental climate of the eighteenth
century. Thackeray's own feeling for the eighteenth
century, his habit of retrospect and of seeing the
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present as something transient and passive, passing
not into the future, but reflecting on the past,
owes everything to the colonial trauma . . .
In his fiction, Thackeray depicted several Anglo-Indians
who were homeless, drifting men, divorced from the social
rhythms about them. Jos Sedley is one example, and on
his return from India attempts the life of a gay bachelor
in London--
But he was as lonely here as in his jungle at Boggley
Wollah. He scarcely knew a single soul in the metro-
polis: and were it not for his doctor, and the
society of his blue-pill, and his liver complaint,
he must have died of loneliness (Works, I, 31).

Vanity Fair tells us that Jos had been abroad eight years,

Another of Thackeray's colonials, Colonel Thomas Newcome,
spent considerably more time in India, and became a victim
of cultural "suspended animation": his manners were out-
dated, and his glowing admiration of eighteenth century
literature out of phase with the rising tide of Romanti-
cism. In other literature, one might recall Peter Walsh

of Mrs. Dalloway as a figure stamped by the eastern imperial

experience.
Pritchett has more to say about the colonials:

Equally important is the intimate side of the Anglo-
Indian story. The climate and diseases of India

were dangerous to adults and disastrous to young
children. The latter were therefore sent home at

an early age to be brought up by relations, strangers,
or boarding schools, and were abruptly taken away

from maternal affection.?

This passage could serve as a thumb-nail sketch of the first
ten years of Thackeray's life, and could explain why he

developed little sense of home. Removal from his birthplace,
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separation from his parents, life at boarding schools and
with relatives until his mother and step-father returned to
England in 1820--all conspired to make the young child
rootless. The rambling habits of the Carmichael-Smyths

(the name is Thackeray's step~father's) until they settled
at Larkbeare in 1824, and their dispatch of young William

to Charterhouse in 1822, could only compound the situation.10

Ideologically, the Carmichael-Smyths were at odds

with much of Regency society, moving toward a firm political
radicalism in their dissatisfaction with the state of
England as they returned from the East. Colonel Newcome,
that backward-gazing hero of The Newcomes, was in fact

patterned on Thackeray's step—father.ll So the home of

young William (what home there was) in those early English
years was perceived by his parents as an island amidst a
hostile political and cultural sea; it would be difficult
for him to attain the attachment and integration into
English life a native~born and cultural mainstream individual
would. Of course, this should not be pushed too far; in
his maturity Thackeray could say: "Tell those who would
travel that they may go father and fare much worse than in
the blessed neighbourhood of the Strand . . ." and "How I
long to see the Strand again. It seems to me when I once
get to London I shall never be a stranger & wanderer any
more" (Letters, II, 178, 185). But once we make these
hecessary qualifications, we see Thackeray, born apart from

and raised against the grain of English society, as
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singularly well-prepared in later life to step aside from
and criticize that society, and to travel about the world
without fear of home-sickness.

From 1822 to 1830, Thackeray was schooled at
Charterhouse and Cambridge. At the end of his initial
university term, he made his first important trip abroad
since childhood, heading for France and Paris in the summer
of 1829 with a fellow student. Then just eighteen years
old, Thackeray was deeply touched by his first sight of
the French port Calais, an enchanting vision he returned

to thirty years later in his Roundabout Papers:

When I come to look at a place which I have visited
any time these twenty or thirty years, I recall not
the place merely, but the sensations I had at first
seeing it . . . That first day at Calais; the voices
of the women crying out at night, as the vessel came
alongside the pier; the supper at Quillacg's and the
flavour of the cutlets and wine; the red-calico
canopy under which I slept; the tiled floor and the
fresh smell of the sheets . . . (Works, XXVII, 225).
The almost Proustian intensity of these sensations is
certainly significant.

Thackeray stayed in Paris until October 22, immers-
ing himself in the city's nightlife, art, theater. Early
in August, he and his friend left one boarding house in
which "all the people or almost all were English" (Letters,
I, 90) to lodge together, and presumably to meet the
foreign culture head on. 1In spite of the golden picture
of Calais, France and Paris did not completely please

Thackeray; he was unimpressed with French art ("I am very

greatly disappointed in the pictures here--I hardly see a
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tolerable one," Letters, I, 91) and even in adolescence
could lash out with John Bullish arrogance:
I took a walk almost round half Paris the other day;
returning from Notre Dame w@ as I opine is not so
fine as Exeter Cathedral. The organ there only
plays on particular days; & the whole place hath an
appearance of dirt and decay wB will accord with an
Englishman's idea of:the great National Temple
. « « I went to that same Tivoli some time ago, but
it is nothing like our Vauxhall (Letters, I, 86).
Perhaps the most powerful single impression left on
Thackeray was the bewitching lure of gambling: "The
interest in the game of Rouge et Noir is so powerful that I
could not tear myself away until I lost my last piece--I
dreamed of it all night--& thought of nothing else for

several days" (Letters, I, 90-1). Gaming remained a dis-

turbing magnet to Thackeray for many years. Often in his

writing, in longer works like Barry Lyndon and The Kickle-

burys on the Rhine, and in shorter pieces like "A Caution

to Travellers" and "A Gambler's Death" from The Paris

Sketch Book, cards and the spinning wheel are prominent

among the allures and pitfalls of Continental life.
Although Thackeray could be coolly critical of

French and Parisian life, he was evidently fascinated by it.
Over his 1830 Easter vacation from Cambridge, he stole to
Paris without his parent's knowledge, leaving with 20%

and returning flat broke, guilty, but happy. Perhaps
Spurred on by that further taste of Continental life, he
left in July, 1830 on one of the most important journeys of
his life--a German trip which culminated in a long winter's

stay in the duchy of Saxe-Weimar-Eisenach.
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The German visit was to be an interlude--Thackeray
had left Cambridge without a degree in 1830, and would travel
before deciding on some profession. The pressures of voca-
tion were not great, however, for William expected to
inherit between 15,0008 and 20,000k from his father's
fortune. So the Continental sojourn was to be primarily a
pleasure jaunt, with the practical benefit of mastering the

German tongue also weighed in the balance; a sort of "Grand

Tour," although the custom had fallen into eclipse for

some time.12

After a series of German lessons in London, Thackeray
embarked for the Continent in late July, arriving in Rotter-
dam after a twenty-four hour passage. Soon he was cruising
down the Rhine ("almost equal to the Thames") and writing
enthusiastically from Koblentz: "This is a beautiful place,
magnificent old houses, old turrets, old bridges &c--I have

got one or two sketches: the Moselle & the Rhine here join;

the grand fortress of Ehrenbreitstein overlooks the town

. . ." (Letters, I, 112). At Godesberg on the Rhine, near

Bonn, he returned to the magnetic charm of his colorful
surroundings: "Every old Castle and Hill has its peculiar
legend & tradition. I long to read German to understand
them or rather I long to understand German to read them
«+ « " (Letters, I, 113). Leaving Godesberg, Thackeray wrote
his mother in early September from Westphalia, announcing he

was on his way to Dresden--his originally intended wintering

quarters. But later that month he decided to settle down
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in Weimar instead, telling Mrs. Carmichael-Smyth: "for

though the Society is small it is remarkably good, & tho'
the court is absurdly ceremonious, I think it will rub
off a little of the rust w? School & College have given

." (Letters, I, 126).

me . .
Located in central Germany, Weimar was then the

capital of the duchy of Saxe-Weimar-Eisenach and the
The young traveler would

residence of the aged Goethe.
later £#ransform the small duchy into the comic Pumpernickel

of vanity Fair. Staying there from September, 1830 to

March, 1831, Thackeray's Weimar time was memorable--he

later called it the "days of youth the most kindly and

delightful" (Letters, III, 442). In the manner of his

Calais memories, he could summon up their vivid and living

impression twenty-years later in a letter to G. H. Lewes:

At least a score of young English lads used to live

at Weimar for study, or sport, or society; all of
which were to be had in the friendly little Saxon
. The Court was splendid, but yet most

pleasant and homely. We were invited in our turns
to dinners, balls, and assemblies there. Such young

men as had a right, appeared in uniforms, diplomatic
. Of the winter nights we used to

and military . .
charter sedan chairs, in which we were carried through
the snow to those pleasant Court entertainments . .
(Letters, III, 442).

Weimar also meant romantic infatuation to Thackeray ("Since

capital . .

I have been here I have been twice desperately in love

n
. . .

(Letters, I, 142) and confrontation with the world
of art, for on October 20 he was granted a half-hour meet-

ing with the eighty-year old Goethe.
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The six months passed in this tiny country were a
formative period for Thackeray in several ways. Most
obviously, it introduced him to German culture and enabled

him to learn the German language. More importantly, it

encountered him with a culture freer and more open than

England's,13 a society which placed some stress on Arnold's
"spontaniety of consciousness" as opposed to "strictness of

conscience." This contrast between the free-wheeling

Continent and restrictive England would reverberate through-
out Thackeray's mind and art; one example: the raffish

Bohemian existence the fallen Becky Sharp maintains in

Pumpernickel is a comment on the "moral" facade she feels

compelled to uphold in England. The Weimar time could cer-

tainly broaden his perspective on life and "rub some of the

rust" off his provincial attitudes (although, indeed, the
small society of Weimar was very provincial). But, most

importantly to us, he was seized by the impulse to write

about his experiences:

Some day when I have nothing better to do--I will
return to Germany, & take a survey of the woods and
country of it wk are little known--I think with a

sketch-book, a note-book, & I fear still a Dic-
tionary I could manage to concoct a book wi would
pay me for my trouble, & wl would be a novelty in

England. (Letters, I, 147-8)
Perhaps following up on this notion, Thackeray wrote his

friend Edward Fitzgerald in September of 1831, suggesting

they embark on a Continental walking tour the coming

Summer.l4 However, neither the summer trip or the travel

book materialized.
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But travel was becoming part of his blood, and so
was Paris. After making a brief feint towards a law degree
upon his return from Germany, Thackeray left for Paris in
July, 1832, and spent four months in the French capital at
its libraries, museums, theaters and gaming tables. The
July visit inaugurated a five-year span in which Paris
was Thackeray's principal home--a time during which he
lost a fortune, found a career, and wooed and wed Isabella
Shawe.15

Professionally, the Paris years were critical to
Thatkeray; it must be noted that he discovered his life's
calling, and then apprenticed himself to it, while away
from England. He gained his entree into professional

writing in May, 1833. Then, Thackeray purchased the

National Standard, a newspaper of small circulation, and

became its Parisian correspondent, issuing four dispatches
to the journal. For about eight months he bustled between
London and Paris trying to keep his concern afloat, but the

National Standard folded in January, 1834.

At about the same time this writing experience was
begun, Thackeray also embarked on another scheme~~that of
becoming an artist. He tells his mother in October, 1833:

I spend all day now dear Mother at the Atelier &

am very well satisfied with the progress wl I make,
I think that in a year were I to work hard I might
paint something worth looking at . . . The other
men in the Atelier are merry fellows enough, always
singing, smoking, fencing, & painting very indus-
triously besides . . . The artists with their wild
way & their poverty are the happiest fellows in the
world . . . (Letters, I, 266).
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Like Weimar, this was a most pleasant season in hisg life,
much happier than life in London. Once, when he was forced
to visit the English capital at a moment's notice, he
laments: "I found my chambers damp, my keys half an inch
thick with rust . . . I was very happy at Paris, & when I
got here yesterday to my horrible chambers, felt inclined
to weep . . ." (Letters, I, 269).

Thackeray had other reasons for sorrow during these
years, perhaps prime among them the loss of his private
fortune. 1In late 1833, his inheritance disintegrated with
the collapse of several investment houses; the young heir
became a struggling gentleman.16 He returned to England in
December, 1833 and stayed with his parents for nine months,
devoting most of his time to the study of painting still.
The lure of Paris remained considerable, so he returned to
that city with his grandmother in September, eventually
leaving her to strike out on his own in June, 1835. Around
this time he met Isabella Shawe, daughter of a late Army
officer, who was staying with her family at a Parisian
boarding house; over a year later William and Isabella were
married at the British Embassy, and settled into a small
apartment in the French capital.l7

In the years between the loss of his fortune and his
marriage, Thackeray began writing for money and out of
hecessity, and turned to travel as a means of bread-winning,
In April, 1835, he wrote to John Payne Collier, asking this

friend to vouch for his application for the position of
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an application which was turned down. Then he hatched a
scheme for writing a travel book:

I propose going from Munich to Venice by what I

hear is the most magnificent road in the world--

then from Venice if I can effect the thing, I

will pass over for a week or so into Turkey,

just to be able to say in a book that I have been

there--after which I will go to Rome, Naples,

Florence . . . then I will go to England book in

hand . . . (Letters, I, 281).
Nothing came of this venture either, but it demonstrated
how the ideas of writing and travel were becoming interwoven
in Thackeray's mind. And there were, to be sure, enter-
prises that proved profitable. 1In 1836 his stepfather pur-

chased a newspaper, subsequently named the Constitutional,

and Thackeray became its Paris correspondent. The 300-400%
a year position helped provide Thackeray with the financial
means to get married. When the newspaper went out of
business in 1837, he and his wife moved to London, and the
long Paris episode was over.l8
In later life, Thackeray tended to view these Paris

days through the magical haze of fond reminiscence. From
the perspective of 1849, the '30's were a carefree, idyllic
era:

I went to see my old haunts when I came to Paris

thirteen years ago and made believe to be a painter--

just after I was ruined and before I fell in love and

took to marriage and writing. It was a very jolly

time. I was as poor as Job: and sketched away most

abominably, but pretty contented: and we used to

meet in each others little rooms and talk about Art

and smoke pipes and drink bad brandy & water.
(Letters, II, 503).
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Ten years after this letter, Thackeray imaginatively
reconstructed the Paris days in his novel Philip. Much of
that work's action centers around the adventures of young
Philip Firmin, who lost his patrimony and eventually became
a writer, while leading a gay Bohemian existence in Paris,
a time that "was the happiest of his life" (Works, XV, 492).
When Thackeray departed France in March, 1837, he
closed out not only the "Paris phase" of his life, but also
ended the first stage of his travel experiences. In those
early years, travel and life abroad were generally carefree
and cheerful experiences, pursued to escape the tedium of
home life, the dullness of England. The motif of idyll or
golden age frequently appears in Thackeray's remembrances
of those times. Gradually, however, a new phase of
Thackeray as traveler began. Pressed by the financial needs
of a growing family, stripped of his inheritance, he started
to travel quite deliberately to collect material for books.
This, of course, had been a plan even in his younger days,
but the modest success of his first published volume, The

——

Paris Sketch Book (1840), sparked a round of travels that

were undertaken to put words on paper and money in his
pocket.

The second cycle of his journeys lasted from roughly
1840 through 1846, and consisted of five trips that produced
three travel works. The first was an excursion to the Con-
tinent: Thackeray left for Belgium and the Rhine August,

1840, with plans to make another sketch book. In his wife's




24

words: "he says he will make a series of articles for
Blackwood . . . he is sure Titmarsh in Belgium will take as
Titmarsh in Paris . . ." (Letters, I, 462).19 (Titmarsh

was Thackeray's pen name for The Paris Sketch Book.) Three

weeks later he wrote his mother, claiming to have sold a

manuscript to Chapman and Hall for 708--"a little book on
Belgium & the Rhine to come out as a guide-book next year"
(Letters, I, 463). The draft never did appear in that form,

however, In the same letter, Thackeray mentioned that he

agreed with those publishers to produce a travel narrative
on Ireland; he later told them "unless illness or any domes-
tic calamity shq intervene I propose to deliver the work to
you before 31 December [1840]" (Letters, I, 470).

That "domestic calamity" struck en route to Ireland
in September, during the first trip designed to collect |
material for the book. Thackeray's wife went insane while
at sea: "the poor thing flung herself into the water (from
the water-closet) & was twenty minutes floating in the sea,
before the ship's boat even saw her . . . in the next night
she made fresh attempts at destruction . . ." (Letters, I,

483). After a brief stop at Cork, Thackeray returned to
London and then Paris with his wife, his plans for the book
shattered for the time being.

But less than two years after the disaster, from
June to November 1, 1842, Thackeray was back in Ireland,
researching and writing the promised book of Irish travels.

Moving beyond Cork this time, he swept through the northern
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and southern halves of the island, visiting the major towns
and countryside. While working on his book, Thackeray was
thinking about another travel writer--one Charles Dickens,

whose American Notes would be published by Chapman and Hall

in October. To his publishers he wrote: "I have been on
a very pleasant journey, and hope to God to give a decent
account of it. Let us pray that you may publish two decent
books of travel this year"; and to his mother: "I think

Dickens's new book w? all the world is talking about will

in so far help me, as people who have read that & liked it
will like more reading of the same sort" (Letters, II, 66,

88). Published in March, 1823, The Irish Sketch Book did

not enjoy the considerable success of American Notes. 1In

later years, Thackeray was a conscious rival of Dickens,

comparing how his Vanity Fair was doing in contrast to

Dombey and Son, or his Pendennis against David Copperfield.

Significantly, this habit of comparison began with travel
writing, not novel writing.

Thackeray's fourth trip during this cycle lasted
from August 4 to 30, 1843, and consisted of a jaunt through
Cambrai, Valenciennes, Brussels, Antwerp, Rotterdam, The
Hague and Lille. Melding the impressions of this Jjourney
with those of the August, 1840 excursion, he wrote three
articles on the Low Countries that appeared in Fraser's
Magazine in May and October, 1844, and January, 1845,

When later collected, they were entitled "Little Travels and

Roadside Sketches."
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In February, 1844, Thackeray wrote to Chapman and
Hall: "Can't you send me to any other country to travel?
The dullness of this town is immeasurable . . ." (Letters,
II, 162). Betraying its author's great desire to travel,

this comment ironically foreshadowed a very busy year of

journeying. Taking a short trip to Belgium in July and
August, 1844, he returned to London. There, on August 20,
he received an offer from the Peninsular and Oriental Com-
pany for a free berth on a voyage to the East. Before he

left, Thackeray made hasty arrangements for a travel book

on the journey with Chapman and Hall; he wrote his mother:
"It offers such a chance as I may never get again . . . I'm
to write a book for 200k for C & H, on the East first, or
that Cockney part w? I shall see . . ." (Letters, II, 177).
On August 22, just two days after the offer for travel free

passage was tendered, Thackeray boarded the Lady Mary Wood

for a trip of almost ten weeks duration. When Thackeray
traveled on his own, he liked to freewheel: "“that is the

best way of travelling, surely never to know where you are

going, until the moment and Fate say Go" (Letters, II, 416).
In this respect, the Eastern voyage deserves a special niche
in his experiences, for it was very much like a guided tour,
with a large number of stops guaranteed to give its partici-
pants the East once over lightly. Thus, there were stays at
Lisbon, Cadiz, Gibraltar, Athens, Smyrna, Constantinople,
Rhodes, Jerusalem, Alexandria and Cairo, all before he

completed his tour on October 27. It was "by far the most
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ambitious of Thackeray's travels during this period" and

was described in Notes of a Journey from Cornhill to Grand
20

Cairo, published in January, 1846.
While Thackeray made five trips to gather literary
materials, the years from 1840 to 1846 also saw him in
almost constant transit between England and the Continent
for family reasons. The prime cause was the mental break-
down of his wife: in November, 1840, Isabella was institu-

tionalized at Jeanne Esquirol's Maison de Sante at Ivry--

an outstanding mental hospital for its time. Having
business affairs in London, Thackeray was forced to shuttle
between there and France. In the summer of 1841, he took

Isabella to the Rhine, hoping to cure her insanity by a

series of water immersion treatments administered at Boppart.
This failing, they returned to France and spent the winter

of 1841-42 in Paris before Isabella was placed in the care

of Dr. Puzin in Chaillot. (Mrs. Thackeray returned to
England in October, 1845, and never did regain lucidity: she
outlived her husband by more than thirty years, dying in
1894.)21

The second reason was the new residence of his mother

and step~-father: the Carmichael-Smyths moved to France in
1838 because of indebtedness growing out of the shipwreck of

the Constitutional.22 Because of Isabella's breakdown and

William's business, the Thackerays' two children, Anne and
Harriet, stayed with the Carmichael-Smyths in Paris till

1846. So while professional demands forced Thackeray to
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maintain a residence in London, compelling family demands
forced him to "commute" to Paris; it was during this time
that he referred to Paris as "home" and London as “exile."
The final stage of Thackeray's career as traveler
comprised the years 1847 to his death in 1863; his career
as a travel writer, however, ended in 1846 with the publi-

cation of Cornhill to Cairo. Why did this vigorous writer

of thirty-four abandon work in a genre he had tilled so
skillfully and profitably? For an answer, one perhaps need

look no farther than Vanity Fair, which began its serial

appearance on January 1, 1847. Before that masterpiece,
Thackeray had published only one full-length novel--Barry
Lyndon in 1844-45; his efforts had been directed towards
journalism and magazine writing, along with his travel

books. But after Vanity Fair, that great divide in his life

and fortune, he became predominately a novelist, completing

five other novels besides Vanity Fair before his death. He

continued to travel, and the observations he made on those
journeys would find their way into his writing--but in
novels, not travel narratives.23
To be sure, Thackeray still considered writing travel
works after 1847, but tended to dismiss those projects
almost as quickly as they occurred to him. He toured the
Continent in 1852, and mused: "I have been to Vienna Berlin
Munich Hanover--proposing to write a book. But 1'homme

Propose. I found I had nothing worthy to say, and that the

book was best left alone" (Letters, III, 67); in Italy in
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1854 he asks: "If I had to write a book about Rome what on
airth could I say?" (Letters, III, 337). And as time passed,
the notion of another travel book grew more remote--writing
to é publisher he says: "if I do a book of travels I

shall bring it to you but this is hardly likely" (Letters,
III, 471).

Next to his blossoming career as novelist, there
are several other reasons why Thackeray ceased writing
travel books. In the 1850's he uncovered another way to
mingle the pleasures of travel with task of making money--
the lecture tour. He developed two series of lectures,

The English Humourists of the Eighteenth Century and The

Four Georges, and delivered them to audiences in England,
Scotland, and the United States. The tours proved very
profitable (the first in the United States netted 2,5008);2%
and it is possible that the fatiguing rituals of the lecture
circuit slaked his desires to write travel narratives.
Further, in the years after Vanity Fair, Thackeray lacked
the proper subject. Italy, Germany and the United States
ere the major areas visited, but for various reasons, none
ttracted him as a fit topic for a travel book. A final
eason is given by Thackeray himself in a letter to his
aughters:

Shall I make a good bit of money for you in America

and write a book about it?--I think not. It seems

impudent to write a book; and mere sketches now are

somehow below my rank in the world--I mean a grave

0ld gentleman, father of young ladies, mustn't be
comic and grinning too much. (Letters, III, 108-9)
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While these remarks are delivered in a jesting manner, they
perhaps place the judgment on his early travel writings and
sketches as "apprentice" work, and not quite as important
or serious as his novel writing. In any event, after

Thackeray became a success and celebrity after Vanity Fair,

his travel writing vein was played out.
Travel itself, however, was his meat and drink.
Phase three of Thackeray's travel experience embraced many
separate excursions, but can be conveniently reduced to two
main categories: the vacation tour of the Continent with
his daughters, and the lecture tour to America. The first
became an almost yearly event in the 1850's. After deliver-
ing a series of lectures in London in 1851, Thackeray went
on a six-week tour with Anne and Harriet, visiting Antwerp,
Cologne, Mayence (Mainz), Frankfort, Baden-Baden and
Switzerland ("the whole of the Swiss week was a series of
wonderful sights and golden days," (Letters, III, 120);25
then to Milan, Venice, Verona and home. And in the summer
of 1852, the trio spent two months on the Continent, travel-
ing and sight-seeing.
But these were pleasure tours over well-trodden

ays, while Thackeray's lecture tours in the United States
roke new ground and opened new horizons. Undertaken in
852-53 and 1855-56, the ventures were designed to provide
inancial security for the family:

I must and will go to America, not because I like

it, but because it is right I should secure some

money against my death for your poor mother and
you 2 girls--And I think if I have luck I may
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secure nearly a third of the sum that I think I

ought to have behind me by a six month's tour in

the States. (Letterxrs, III, 93)
The trips were indeed financially successful, but they had
the added bonus of introducing the middle-aged author to a
country that stimulated him intellectually and artistically.

On his first transatlantic voyage, Thackeray left

England October 30, 1852, sailing on the Canada with fellow
travelers James Russell Lowell and Arthur Hugh Clough.
Arriving in Boston November 12, he journeyed to New York
four days later and delivered his first lecture on the 19th.
Befriended by the Baxter family of New York City, Thackeray

passed most of December and January in the East, making side

trips to Boston and Providence. He gloated over his money-

winning success: "I have agreed to deliver 3 [lectures] at
Providence . . . for 180% a pound a minute" (Letters, III,

120); by December 20th, he had netted 1200% and hoped for

another 20005 in the coming months. February, 1853 was

spent mainly around Washington and Philadelphia; March,

in a southern swing which included Richmond, Charleston,

and Savannah. The 2,500% made was invested in American

railway stocks, and Thackeray was back in England by April.26
Thackeray formed a favorable first impression of the

New World. He met "very kind & pleasant people" in America

(Letters, III, 149) and enjoyed the great urban centers:

"I have seen three great cities, Boston, New York, Phila-

delphia, I think I like them all mighty well . . ." (Letters,

ITI, 193). And soon observations on America and Americans

found their way into his writings.
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Before the lecture tour, there were few such
comments. In Vanity Fair, there was a page devoted to a
scathing portrait of John Paul Jefferson Jones, correspon-

dent to the New York Demagegue; in Henry Esmond, the English

hero eventually emigrates to America, but his life there
occupies a small fraction of the narrative. But from brief
allusions in the pre-tour fiction, Thackeray moves to full-
blown, elaborate presentations of Americans and their life
in post-tour works like The Virginians, and to a lesser
extent, Philip. These insights and opinions on America
were cast in the fictional mold of the novel, not the
empirical mold of travel literature; Thackeray refused to
write a travel book, partly for fear of antagonizing the
people as Dickens did in American Notes.
Thackeray's second American tour began October 13,

1855 when he left Liverpool abeard the Africa. Arriving
in Boston twelve days later, he was soon lecturing on The
Four Georges. November and December were spent in New
York and Boston, with a trip up the Hudson to Albany (where
e visited Washington Irving); January, in Philadelphia,
ashington and Baltimore. After lecturing in Charleston

d Virginia in February, Thackeray plunged south to New
rleans in quest of dollars. There, he confronted for the
irst time a ruder, less civilized part of the United
tates--and much of his enthusiasm for America evaporated.
A dreary weary half dozen journies from Savannah . . .

he dreariness of this country, everywhere, almost consumes
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me . . ." (Letters, III, 574-5). After two weeks in New
Orleans, he cruised up the Mississippi in a riverboat: two
lectures were read in St. Louis, two in Cincinnati, and
then he staggered back to New York City via Buffalo,
exhausted by the brutal grind of traveling in backwoods
America.2
Thackeray was repelled by the "sordid greed" and
"triumphant barbarism" of western and southern America, to
the point where he remained "not near so good an American
as I was after my first visit" (Letters, III, 553, 608).
The first tour, after all, was spent in the large Eastern
American cities, where polished manners and civilized
comforts would please a citizen of sophisticated old Europe.
But the vital, raw, untamed frontier society would not. The
former was perhaps England in a younger, livelier, more
democratic pitch; the latter, the brutish ignorance of
Queen's Crawley writ large.
Gordon Ray has written:

During the last decade of his life Thackeray was an

established celebrity. Though he made two long

lecture tours in America and travelled a good deal

on the continent, London remained his home. He

spent his leisure hours among his family and inti-

mate friends, in London society, and in the bohe-

mian haunts of the literary and artistic familiars.28
Ray's statement could be disputed for the years 1853 and
1856, when Thackeray maintained a vigorous travel pace; but
it certainly holds true from 1856 (after his return from

the second American trip) to 1863 (his death). 1In 1857,

the Carmichael-Smyths returned to England and settled there
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permanently, thus removing a reason for travel to Paris.
For Thackeray, there were still trips to the Continent with
his daughters--in the summer of 1858, in September of 1859,
in the summer of 1860. But in these twilight years,
Thackeray's health was not good, and much of his interest
was absorbed in building an elaborate Queen Anne's style
house at 2 Palace Green in Kensington. The beautiful home
seems significant--a very expensive venture, it possibly
signalled the desire of an aging wanderer to settle down
after a vagabond existence. In August, 1863, he made his
last journey, spending two weeks abroad with his daughters

in Brussels and Paris; in December he was dead.29

What kind of traveler was Thackeray? Possibly it

is best to begin by saying what he was not. First, he was

never an expatirtate--an exile alienated from British
society, and therefore living abroad. The impulse for his
traveling stemmed not from displeasure with English life,
but the professional opportunities and considerable amuse-
ments foreign lands offered; while life abroad afforded him

the opportunity to criticize England, he did not repudiate

it. Further, Thackeray was not a bold explorer or a trail-
blazer. Love of creature comforts generally left him deaf
to the call of the wild. So he clung to the safe, well-
eaten roads, and when he departed them--as in wilderness
erica-~-dissatisfaction was the usual result. Nor could

hackeray be called a full-fledged cosmopolitan. Actually,
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he straddled the provincial and the cosmopolitan--able to
appreciate and blend into foreign ways, yet still a Briton
and approaching them through that frame of reference.
Because of his Anglo-Indian background and childhood
experiences, he always stood slightly apart from England--
like the moon to the earth, independent, but still in its
orbit.

To better understand Thackeray as traveler, it is
profitable to study some of the comments he made on other
journeyers. While abroad, Thackeray gave considerable
attention to fellow English travelers, analyzing their con-
duct away from their island home. Those remarks help
define the mileau he moved in while traveling, and some of
his attitudes towards English and foreign society.

In the first place, much of the social life that
Thackeray and his fellow Britons enjoyed abroad was to

them, an extension of home culture: in The Newcomes he says

"we carry our insular habits with us. We have a little
England at Paris, a little England at Munich, Dresden,
everywhere. Our friend is an Englishman, and did at Rome
as the English do" (Works, VIII, 171). His most thorough
exposition of this lea came in Philip:

Aeneas . . . and his select back of Tmojans founded
a new Troy, where they landed; raising temples to
the Trojan gods; building streets with Trojan names;
and endeavoring to the utmost of their power, to
recall their beloved native place . . . And do not
British Trojans, who emigrate to the continent of
Europe, take their Troy with them? You all know
the quarters of Paris which swarm with us Trojans.
From Peace Street to the Arch of the Star are
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collected thousands of refugees from our Ilium . .

We live for years, never speaking any language but

our native Trojan; except to our servants, whom we

instruct in the Trojan way of preparing toast for

breakfast . . . I am sure there are many English in

Paris, who never speak to any native above the rank

of a waiter or shopman . . . (Works, XVI, 24-5)
A great deal of Thackeray's life in other countries was
spent in these cultural enclaves, these English language
ghettoes. 1In the Paris atelier, in Weimar, and several
other times, however, he cut himself off from Troy and
moved in foreign circles, to foreign social rhythms. After
all, Thackeray was fluent in French and German, and could
move about with experienced ease in countries speaking
those languages, free from any linguistic unbilical cord.
His contacts with foreign lands became close and personal.

Some English tourists could not or refused to enter

into foreign lifeways, and often treated foreigners, by
accident or design, as contemptible inferiors. Frequently,
Thackeray depicted this boorish conduct in his version of
John Bull, a nineteenth century ancestor of the Ugly
American of current travel lore:

That brutal ignorant peevish bully of an Englishman

is showing himself in every city in Europe. One of

the dullest creatures under heaven, he goes trampling

Europe under foot . . . At church or theater, gala or

picture-gallery, hiss face never varies. A thousand

delightful sights pass before his bloodshot eyes and

don't affect him. Countless brilliant scenes of life

and manners are shown him, but never move him. He

goes to church and calls the practices there degrad-

ing and superstitious, as if his altar was the only
one that was acceptable. (Works, XXII, 127-8)
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Thackeray realized that the obnoxious behavior of this
traveler angered citizens of host countries:

How they hate us, these foreigners, in Belgium as
much as France! What lies they tell of us; how
gladly they would see us humiliated! . . . They
hate you because you are stupid, hard to please,
and intolerably insolent and air-giving . . . Of
all European people, which is the nation that has
the most haughtiness, the strongest prejudices, the
greatest reserve, the greatest dulness? I say an
Englishman of the genteel classes . . . (Works,
XXVII, 460-1)

English tourists were not Thackeray's only target--he also

attacked the conduct of Americans abroad for displaying

similar characteristics.30

While he could be remorseless in his criticism of
John Bull, Thackeray at times shared some of the traits he
so castigated in others. Many of his thrusts at the French,
Irish, and Easterners seem very unfair, bred from intoler-
ance rather than penetrating insight--such as his comments
on the "sham" life of France, the "brutish" life of the
East. An American friend of Thackeray mentioned his

"insular intolerance, for he was equally unfair in his

estimate of France and her people, and . . . not entirely

free from that common English air of condescension and

. . n
superiority to all human beings not born 1in their country.

But in spite of this occasional rigidity, travel had

an important shaping influence on Thackeray. As a human

being, it gave him a wider knowledge of the human condition,

and the opportunity to stand apart from England and view 1t

: i e
from a Continental (or American, or even Irish) vantag

point. As a young writer, it lent him both subject and
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inspiration for his craft. At age nineteen he joined
together the notions of travel and writing: a marriage
that would eventually produce three full length travel books
and would dominate a large part of his early career. And
as a mature writer, his travel experience would give him
incidents, characters, and thematic structures for his
novels. After briefly exploring the nature and tradition
of travel literature in the following chapter, I will dis-
cuss how Thackeray, as imaginative artist, related his
travel experience, in either the empirical form of travel
literature (Chapter III) or the fictional form of the novel

(Chapter 1IV).
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CHAPTER II

TRAVEL LITERATURE AND ITS TRADITIONS

Thackeray's travel experiences and attitudes toward

foreign lands are certainly the major influences on his

travel books. But like any other literary effort, those

works were also shaped by their genre and tradition--and in

the case of Thackeray's three travel narratives, the shaping

influence was considerable. As the travel literature genre

and its traditions have not been widely explored in the
past, I would like to discuss them here, using an enhanced
understanding of them as a most valuable entree to fuller

appreciation and comprehension of Thackeray's travel

literature.
the travel genre. In The Nature of Narrative,

First,
Scholes and Kellogg note that "the traveller's tale is a

persistent oral form in all culture . . . in a sense, the

amateur's answer to the professional rhapsodist, skald, or

jongleur."l Although not always strictly truthful, the
travel narrative based on empirical evidence is one of the
oldest literary forms--and closely related to the oral epic

form which is often structured around a "fictional" travel

41
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If the travel

experience (e.g., The Odyssey, Gilgamesh).

narrative's lineage is ancient, it is also noble, having

attracted the talents of many masterful writers. 1In

eighteenth century British letters, we have Defoe, Addison,

Sterne, Smollett, Fielding, Johnson and Boswell; in the
nineteenth century, Dickens, Hazlitt, Wordsworth, Trollope,

Stevenson, Butler; and in American literature of the nine-

teenth century, Irving, Howells, Hawthorne, Twain and James--

and there are certainly more. The travel motif is one of

the major plot devices of all literature, occurring in

such diverse works as Pilgrim's Progress, Moby-Dick, Rime

of the Ancient Mariner and The Reivers. But surprisingly,

in spite of its long and notable past, the factual travel

narrative has received very little attention as a literary

form, although individual travel books have, of course,

been given consideration.

What is this literary form? Warner G. Rice says:

the purest examples of the travel book are reports
of what a traveller has actually experienced and

seen, his descriptions of routes traversed, of the
cities in which he has lodged, of the antiquities,
monuments, customs, commodities, and3character of

the peoples among whom he has moved.

This brief definition is adequate as far as it goes, but a

few additional comments should be made. First, it must be

emphasized that the traveler's account has to be factual

and based on a real journey, thus eliminating works like

Gulliver's Travels (which is in part a parody of the genre)

However, a traveler's narrative might

from consideration.
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embellish or exaggerate the bare facts at times (impolitely
called "lying") to achieve certain desirable artistic

effects--with a work like George Borrow's The Bible in Spain

a possible example.4 It can even contain patently fictional
material, such as folk tales and legends gleaned from the
people visited by the traveler.

Neither travel itself nor contact with foreign
lands are essential elements of the form. The travel book
nreed not record the physical act of traveling, but could,
for example, confine itself to a stay in a foreign town.

'he narrative does not have to deal with a foreign country,
ut simply an area the writer is unfamiliar with, perhaps
n his native land. Finally, like the novel, the travel
arrative can be presented in various ways--as a journal, a
eries of letters or notes or as straightforward first-
erson narration. So a fuller definition of the travel
iterature form might read: "an account of an actual trip
O or stay in an area unfamiliar to the author, in which he
ccurately describes his surroundings (whether natural or
an-made), and the peoples and cultures he contacts."
Within the grounds staked out by this definition, we
re confronted with a wide variety of work--ranging from the

mantic outpourings of a Warburton in The Crescent and the

0ss, to the lucid, disciplined reports of Bishop Heber's
)urnal, to the eccentric humor and playfulness of Sterne's

Sentimental Journey. As all literary forms, the travel

rrative is capable of embracing God's plenty. Since it
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takes for its subject human experience while traveling, and

reflections on that experience, its bounds are as wide as
human life. 1Indeed, Rice adds: "like other forms, travel
literature may be, and often is, modal rather than generic--
e.g., the traveller's interest may be concentrated chiefly
on commerce, or geography, or archaeology, or natural his-
tory, or sociology, or anthropology, or linguistics."
Because it is so flexible, so open, travel writing is "as
various as the aims and abilities of the authors who produce
it.n6

But while it is laden with possibilities, the travel

form also has its snares--presenting demands and limitations

that can hamstring some writers. In an Idler essay, Samuel
Johnson attacks certain travel books, and indirectly points

out some of the restrictions a writer labors under:

I think, be justly observed, that few books

It may,
disappoint their readers more than the narrations
. The greater part of travellers

of travellers . .

tell nothing, because their method of travelling
supplied them with nothing to be told. He that
enters a town at night and surveys it in the morn-
ing, and then hastens away to another place, and
guesses at the manners of the inhabitants by the
entertainment which his inn afforded him, may please
himself for a time with hasty change of scene, and a
confused remembrance of palaces and churches . . .
[Further there are] those sons of enterprize, who
visit savage countries, and range through solitude
and desolation, who pass a desart, and tell that it

is sandy; who cross a valley, and find that it
There are others of more delicate sensi-

is green.

bility . . . that wander through Italian palaces,

and muse the gentle reader with catalogues of pic-
that hear masses of magnificient churches, and

tures;
recount the number of pillars or variegations of the

pavement . .
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f course, Johnscn is not criticizing the travel narrative
s a literary form, but discrete unsatisfactory examples of
t. Still, the widespread weaknesses that he notes are in
art outgrowths of the form's requirements.

Superficial observation, needless details, failure
0 generalize--these are some of the flaws Johnson per-
eived, and strove to avoid in his own travel narrative.
e traveler's tale is, among other things, factual and
hronological, the writer presenting what he has seen in
oughly the order he has seen it. To keep this chronolo-
ical chain intact, some writers feel compelled to discuss
ich link, giving accounts (no matter how uninspired) of
“ays in cities and trips simply because those incidents are
irt of their journey. Unlike a fiction writer, the travel
rrator does not generate "“facts" or incidents from his
agination, but records and selects them from his memory--
d the facts surrounding portions of his journey might be
interesting, uneventful. Believing in the whole truth
d nothing but, some are reduced to recording the number of
llars, or the greenness of a valley.

The restrictions of the travel narrative come into
n sharper focus when compared to a narrative form like
> novel. Because of its consecutive chronology, the
wvel book cannot readily explore the vistas of a novel
¢ Lord Jim, which jumbles its time sequence to make
ortant thematic affirmations. Point of view has been

d in many subtle and complex ways in the novel, but the




trvel narrative
of the narrator"
have a well-cons'
suspense as it m
is plotless, and
id finally, it
of the travel n.
theme, while it

A1l thi:
pessive--indeed,
rstrictions he
ad can be over
The Bible in Spe
sane readability
olot; Thackeray'
nwch of its inc:
it nust be repe:
tarrative remai
of having an en
around in, the
set of experien
ot be destruct
liniting, but i
teasion to cha

tiee nemorable

Working

e travel writ




46

travel narrative is generally restricted to the simple use
of the narrator's point of view. Nor can a travel work
have a well-constructed plot, which builds interest and
suspense as it moves to its conclusion, for human travel
is plotless, and it concludes when the journey is over.
And finally, it is difficult to unify the diverse elements
of the travel narrative under or around one overriding
theme, while it is easier to do so in the novel.

All this seems to make the travel writer very
passive--indeed, more submissive than he really is. The
restrictions he confronts are not insurmountable barriers,
and can be overcome with resource and initiative. Borrow's

The Bible in Spain generates the same excitement, has the

same readability, of a novel with a well-built, suspenseful

plot; Thackeray's Cornhill to Cairo manages to tie together

much of its incident around the theme of religion. But,
it must be repeated, even with these successes, the travel
narrative remains an empirical literary form—-and instead
of having an entire universe for his imagination to play
around in, the writer is restricted to a defined and limited
set of experiences and facts. This greater confinement need
not be destructive; the sonnet form, afterall, is even more
limiting, but its strict boundaries have giwven writers
occasion to channel their creative energies, and thus pro-
duce memorable literary works.

Working within a narrower radius than the novelist,

the travel writer must turn to options yet available to him
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in order to fashion his narrative. And to make his tale
interesting and valuable, he must do more than tamely
record, in lockstep chronological order, the rivers he has
crossed, o0ld castles he has visited, inns he has slept in,
along with opinions of such. Something must give this
amorphous mass of data some coherence, and many writers
have utilized the narrator to do just that. 1Indéed, the
only reason the experiences and ideas of a trip "belong"
together is that they have occurred to one person--the
traveler-narrator.

There are several ways the character of the narrator
can be used to make the various sensations of a journey
interesting, orderly, or aesthetically related. The narra-
tor can take on several guises--and each role embraces
several qualities that lend appeal to his work. In one
uise, the narrator of the travelogue can become an enter-
aining companion, winning over the reader with sheer
iterary grace and style. This is the case of A. W. King-
ake's Eothen, where vivid and memorable prose, colorful
escriptions of foreign lands and customs, the play of humor

d wit, luminous anecdotes, and a fine sense of narrative
acing make the journey a fascinating whole to a reader. A
harming storyteller with finely-honed narrative skills--
his combination has brought interest to all kinds of narra-
ives, and the travel book is no exception.

Secondly, the narrator can become a keen intellec-

ual observer, his work claiming merit through its
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penetrating insight and wide view of foreign lands. These
are the virtues of Samuel Johnson's A Journey to the
Western Islands: the book carefully records and acutely
examines life in the Hebrides; it illuminates, through
sweeping (yet generally accurate) generalization from
various details, aspects of Scot life and culture; it
places its observations within a highly educated and know-
ledgable frame of reference. Thus, the book goes beyond
surface phenomena, presenting not only the separate inci-
dents of the trip, but an increased understanding of foreign
life and--as Johnson would insist--of all human life.

Next, the narrator can act as subject or hero, play-
ing up human interest by relating the travel experiences to
1is personality. Seeing events through the narrator's
>yes, the reader can become involved in his character; the
ncidents related do not then simply happen, but happen to
. person the reader cares about. The reader comprehends
oth the outward events of the trip and the inward spirit
f the narrator, and the journey can be transformed into an
dventure. Identification with or interest in the narrator
S a common device in the travel book: we see it clearly in
e works of Thackeray, or in Tobias Smollett's Travels

wrough France and Italy.

Lastly, the narrator can give shape and value to the
terials of his travel not by assuming a particular role,
t by approaching them with a consistent angle of vision.

is is related to the "modal" nature (as Rice claims) of
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the travel narrative, for whether the narrator's concerns
be manners and morals, art and antiquities, those interests
provide unifying viewpoints on the events of the trip. Not
only the narrator's interests, but also his attitudes
(admiration, irritation) and frame of mind can weave
together the strands of his tale.8

Working hard, working carefully, the writer can
find many opportunities for expression in the travel
narrative. But its limitations on him are real, and this
is perhaps why W. H. Auden remarked that: "of all possible
subjects, travel is the most difficult for the artist, as

't is the easiest for a journalist."9

The infinite variety of the travel narrative, and
ts "modal" rather than "generic" nature makes it difficult
o examine its literary traditions. The many travel books
hat Thackeray read out of the thousands written between
700 and 1840 (the rough boundaries of his knowledge of
ravel literature before he began writing it) reflected a
wildering potpourri of interests, biases, and literary
chniques, all that resist easy pigeon-holing. But out of
is welter emerge four major traditions in which travel
oks were written--traditions I choose to label humanistic,
rsonal, picturesque, and romantic. The modes are distin-
ished by the subject matter they deal with: the humanis-
> travel book is directed toward an investigation of man
1 his works; the personal, toward a description of the

eriences and opinions of the traveler himself; the
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picturesque, to depiction of natural scenery in a highly
stylized manner; the romantic, to pursuit of natural beauty
and the unique and exotic in human life.
Before discussing these traditions in more detail,

a few comments should be made. First, the interests that
appear in travel books are, logically, direct reflections
of the interests of travelers. Further, these interests--
whether they be cities or rolling plains, monuments or
mountains--were determined in part by cultural and histori-
cal factors. The traditions are therefore products of
their times, and some of the differences between them can
be ascribed to changing circumstances--an aspect I intend to
touch on below. Also, because the travel narrative is a
literary form, it is subject to change through literary
influence; it is clear, for example, that the Romantic
wovement left its mark on travel writing.

The humanistic travel tradition finds an advocate

n Josiah Tucker's Instructions for Travellers (1757), a

ook that directs the young journeyer to "examine the
eneral Properties of the Soil, the Climate, and the like:
1d attend to the Characteristics of the Inhabitants, and
1e Nature of Several Establishments, Religious, Civil,

dlitary, and Commercial."lo

Human life is the focal point
Tucker's directions--even the soil and climate were to
studied as they related to man in terms of agriculture.

is orientation was a common denominator among Grand

rists and eighteenth century travelers, for these people
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were more concerned with foreign social customs, artifacts
and language than with the natural scenery of mountains,
daverns and glens. Samuel Johnson dismissed "the mere
lover of naked nature,"ll and it was Henry Fielding who
stated the rationale and interests of the humanistic school:

when I say the conversation of travellers is
usually so welcome, I must be understood to mean
that only of such as have had good sense enough
to apply their perigrinations to a proper use,

so as to acquire from them a real and valuable
knowledge of men and things; both which are best
known by comparison. If the customs and manners
of men were everywhere the same, there would be
no office so dull as that of a traveller; for

the difference of hills, valleys, rivers; in short,
the various views in which we may see the face of
the earth, would scarce afford him a pleasure
worthy of his labour; and surely it would give him
very little opportunity of communicating ang kind
of entertainment or improvement to others.l

The humanistic traveler explores life in foreign lands, and
compares and contrasts it to life in his native place. The
oals of this type of travel literature are in part to
Survey mankind from China to Peru;
Remark each anxious toil, each eager strife,
And watch the busy scenes of crouded lifel3
o that a fuller understanding of human life can be reached.
he humanistic traveler's method is a careful and objective

endering of foreign life--empirical descriptions perhaps

lavored with the traveler's insights and educated opinions.

he journeyer's personal experiences and inward feelings on

he trip, while important, are generally subordinate to a

ucid and widely-embracing outward view of the foreign land.
Two examples of the humanistic school of travel

riting are Joseph Addison's Remarks on Italy (1705) and
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(1774) . Addison was one of the earliest English exponents
of the "Sublime" in both writing and nature, and in the
book's preface and in the body of his journey he often
points to natural scenery. But often when Addison seems

to be talking about Nature he is really discussing Man:
"The greatest pleasure I took in my journey from Rome to
Naples was in seeing the fields, towns and rivers that have
been described by so many Classic authors, and have been
the scenes of so many great actions."l4 And the great thrust
of Remarks is toward human art--the statues, medals, build-
ings of ancient and modern Italy--and human government, with
thoughtful descriptions and analyses of the political work-
ings of Venice, San Marino and Switzerland, among others.
Addison is also greatly concernéd with the people them-
selves, giving broad character sketches of the dwellers of
some cities, like Genoa, and, in one passage, engages in an
extended comparison of the Italians to the French. The
humanistic concern encompasses even Addison's narrative
technique: instead of directly picturing Italy from his own
viewpoint, he often quotes lengthy passages from classic
Roman works, his vision thus partly determined by past
literature and human thought.

Johnson's Journey to the Western Islands, while

stamped with its author's unigque personality, nevertheless
erves as a fine example of the humanistic school, its

interests and techniques. In the wild and remote Hebrides,
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Johnson acts much like an anthropologist investigating a
"primitive" culture, diligently noting the customs, beliefs,
implements and language of the people. Unlike the modern
anthropologist, however, whose goal is scientific under-
standing, Johnson is a moral observer, attempting to

uncover the valuable and constant in human affairs. In this
endeavor, his frequent method is to move from the particular
realities of the Hebrides to general truths about life. For
example, Johnson notes the custom of "payment of rent in
kind" at St. Kilda, then expands this small observation

into the sweeping principle that "money confounds subordi-
nation, by overpowering the distinctions of rank and birth,
and weakens authority by supplying power of resistance, or

expedients for escape."15

Throughout he is sifting, prob-
ing, comparing--he renders Scotish life in its uniqueness,
but also in its significance to all human life, Like Addi-
son, Johnson discusses natural scenery; and like his
pPredecessor, he often does so with a distinct humanistic
twist--as when he indicates how mountains have determined
the character of the Highlanders. Johnson is indeed prac-
ticing his preaching "that the great object of remark in
human life," and fills the pages of his Journey with careful
bservations and sharp insights into the inhabitants of
cotland, as when he discusses their manner of speech as

'pPrompt and peremptory"16 or the "general discontent" that

infects the Highlands.
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Humanistic travel writing is certainly not an
exclusive product of the eighteenth century; its tradition
was carried through Thackeray's time by writers like William

Hazlitt in Notes of a Journey through France and Italy (1824),

Frances Trollope in Paris and the Parisians (1835), and

Charles Dickens's American Notes (1842), with countless

other examples possible. Within the eighteenth century,
though, humanistic travel writing, with its disciplined

reporting, objective approach and interest in man, was the

dominant travel tradition.

Man can be studied in a group--as a natiomnality, for
example--or as an individual. And it is the individual, the
traveler himself, who is the centerpiece of the personal
mode of travel writing. In the preface to Eothen (1845),
Kinglake bluntly states:

From all historical and scientific illustrations--
from all useful statistics--from all political
disquisitions--and from all good moral reflections,
the volume is thoroughly free . . . My notion [is]
dwelling precisely upon those matters which happened
to interest me, and upon none other . . .18
In the personal tradition, travel literature is closely
related to autobiography and the essay. The autobiographi-
cal impulse shapes the personal travel narrative by deter-
mining its narrative content. Instead of describing the
major cities and important sights on his itinerary--things
that would most likely interest a reader--the personal

travel writer might discuss events and things "which

happened to interest" him--like a stay in a small inn or a
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meeting with a peasant. Its kinship to the essay, parti-
cularly the informal essay, influences narrative form and
content. As a record of thoughts, the book is less likely
to be structured on strict chronology, but to be shaped

by the association of ideas in the narrator's mind.
Further, the opinions offered by the narrator will more
probably be subjective than, for instance, the attempts by
Johnson to state reasoned, universal truths from his
observations.

The places and peoples visited by the personal
travel writer are not so important in themselves, but as
they relate to him. Instead of looking outwards, to cities
and mountains and customs, the writer's gaze is directed
inwards, toward his emotions and opinions that occur as he

ravels. Thus the true subject matter of this mode would
ot be (for instance) France, but Sterne in France, or
mollett in France.
Personal travel writing should not be considered as
gotism or self-advertisement, but as a way the writer can
ive form and focus to his material. Kinglake continues:
the egotism of a traveller, however incessant--
however shameless and obtrusive, must still
convey some true ideas of the country through which
he has passed, His very selfishness--his habit of
referring the whole external world to his own
sensation, compels him . . . to observe the laws
of perspective;--he tells you of objects, not as he
knows them to be, but as they seemed to him.

e might further argue that subjective description, in its

tensity, can be just as effective in conveying the
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reality of foreign lands to the reader as more detached and
objective accounts.

Laurence Sterne's A Sentimental Journey through

France and Italy (1768) is a personal travel work. 1In an
early passage the author admits he is "well aware . . . both
my travels and observations will be altogether of a differ-

ent cast from any of my fore—runners"20

--and subsequent
pages realize this promise. He jettisons the traditional
subject matter of the European trip--famous cathedrals,
lofty monuments, historical battlefields--and instead
presents objects and people that excite his sensibility--a
dead ass, a mendicant friar, a fille de chambre. Working
in this subjective mode, Sterne believes the way a traveler
perceives is as important as what he perceives, and he
categorizes travelers according to their personality traits--
idle, inquisitive, proud, vain, and splenetic are some.
Yorick/Sterne is the sentimental traveler, and he views
France through glasses colored with playful wit and tearful

sentiment; the reader is forced to use precisely those

spectacles to view that country. The very subjective nature
of the book's attitudes and material naturally call attention
to Yorick, and he becomes, in effect, the hero of the narra-
tive, the things and events in it gaining meaning as they
relate to him.

Sterne's narrative is a response, in part, to
other done in the same personal tradition. He is attack-

ing Smollett's Travels through France and Italy (1766):
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The learned SMELFUNGUS travelled from Boulogne to

Paris--from Paris to Rome--and so on-~but he set

out with the spleen and jaundice, and every object

he pass'd by was discoloured or distorted--He

wrote an account of them, but 'twas nothing but

the account of his miserable feelings.
Whatever the justice of this criticism, Smollett's Travels
emphatically are a reflection of his feelings. While a
good deal of the doctor's attention is directed to human
life and works, the interests of humanistic travel writing,
the book is awash with personal opinions, sharply spoken.
I1l during the journey, Smollett attacks the food, lodgings
and climate of foreign lands as infringements on his well
being. He also addresses cultural and artistic matters,
slashing away at French and Italian civilization and
remaining a steadfast John Bull. This critical spirit,
this pervasive opinionating marks the Travels as a personal
‘travel work--an approach to a foreign land through the

personality of the author.

James Boswell's The Journal of a Tour to the Hebrides

(1785) is a twist on the autobiographical pattern of the
personal narrative. It is really a biographical work: at
center stage is Dr. Johnson, and his experiences in and
responses to Scotland; in the wings is Boswell, foil and
observer. Overhanging the book is the aura of experiment,
for Boswell has brought his distinguished friend up north
to watch him interact with foreign surroundings. This
interaction between the personality of Johnson and the

features of Scotland is the true interest of Boswell's
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Journal, much more so than detailed descriptions of man and
nature.

In part, the personal tradition of travel writing
is a reaction to the humanistic mode. After a nation has
been visited and written about by a host of travelers--after
its great sights have been exhaustingly depicted by fore-
runners, and its strange, colorful manners made commonplace
by repetition--many subsequent visitors feel compelled, in
the interests of novelty, to give their responses to foreign
lands (which are unique) rather than factual descriptions
(which are not). Hence, the personal mode, with its
emphasis on distinctive personality, offers a strong alterna-
tive to the humanistic mode, with its stress on universal
truths.

Romantic travel writing offers another possibility.
While the other two modes have long histories, the romantic
tradition, born in the eighteenth century, bursting into
full bloom in the nineteenth, is a comparatively recent
addition to the travel family. Because it is recent, we can
trace its causes, and a brief listing of these forces can
lead to an understanding of its nature. The first great
force is, of course, the gradual transformation of art and
aste from (in Walter Jackson Bates's terms) "classic" to

romantic"22

--from an interest in the universal, traditional
nd rational to the unique, personal, intuitive and imagina-
ive. This sweeping movement touched, of course, all aspects

f English civilization, and all literary forms. Humanistic
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travel literature is basically "classic" in impulse, based

on its objective, factual descriptions, its strenuous

attempts to plumb universal human truths, its concern for

Man as a species rather than as an individual, and its

emphasis of human nature over natural scenery. Personal

travel literature goes against some of those tenets;

romantic literature, as we shall see, against all of them.
Secondly there was the change, in Marjorie Hope

Nicolson's phrase, from "Mountain Gloom" to "Mountain Glory."

Rugged natural scenery and mountains, perceived as incon-

veniences and largely ignored by artists until the seven-

teenth century, gradually became objects of awe and

aesthetic inspiration by the nineteenth. Long descriptions
of crags and-daverns, ravines and waterfalls found their way
‘into all literature, with travel writing no exception--prose
pictures often fashioned in the intense, solemn, mystical-
religious tones of Romanticism. Nature became valuable and
exciting in itself, not simply in how it related to maLn.z3
Finally, there are historical reasons, bound up in
political and commercial tides, that account for the growth
bf romantic travel writing. First, the Revolutionary and

Napoleonic Wars between England and France, stretching from

ﬁ793 to 1815, were a prolonged military struggle that closed

uch of the Continent to British tourists for over two
ecades. But while the fashionable French-Italian-German
ircuit had been cut, other European areas were still open

o the English traveler--Portugal and Spain, Greece and
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Turkey. Most Britons were not familiar with these nations,
and at first glance saw them as mysterious, rugged, primi-
tive countries. Further, the Empire steadily expanded
through the eighteenth and nineteenth centuries, engendering
increased trade with India, the Middle East, and Australia.
A considerable segment of the British population was brought
in contact with strange, non-Western cultures, and this
intercourse sparked interest in those societies. Thus, wars
and commerce helped create a taste for the exotic over the
familiar, for the Taj Mahal over Trafalgar, the Niles over
the Thames.

From these roots grow the tree-romantic travel
writing is marked by extensive descriptions of nature, a
zest for the bizarre, and an emphasis on the traveler's
subjective, rather than objective, vision. Natural scenery
is not presented casually, as a mere conversation piece
during a journey from city to city, but reverently, or
excitedly, as an important area of interest, or perhaps as
the trip's great object. Man and his works are discussed:
while the humanistic writer views these objectively, seeks
to compare them between nations, and sees his observations
as part of an educational process that broadens knowledge
and understanding of man, the romantic travel writer per-
ceives imaginatively, confronts men and human works in
their unigueness, and addresses the emotions and sense of
adventure. It is this questing spirit that is the tradi-~
tion's vital trait, and we can glimpse this in Eliot War-

burton's preface to The Crescent and the Cross (1845):
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the variety that strikes upon the senses--the
delicious climate . . . the wild animals . . .

In the cities there is that appearance of some-
thing secret and surpressed, which stimulates
curiosity and adventure--there is the mystery
that envelopes woman--the romance of every-day
life--the masquerading-looking population . . .24

And the preface to The Bible in Spain (1842) speaks of the

Iberian nation as "the land of old renown, the land of
wonder and mystery" and of its author as having "better
opportunities of becoming acquainted with its strange
secrets and peculiarities than yet were afforded to any
individual, certainly to a foreigner."25
Wonder, mystery, adventure--all these are aspects
of the intense attitude of the romantic traveler and writer.

This heightened feeling is manifested not only in prose

travel narratives, but in poetic "excursion poems" like

Byron's Childe Harold's Pilgrimage, Shelley's Alastor, and

Wordsworth's The Prelude and The E’xcursi‘on.z6 It might

well be argued that Byron!s work laid the ground work for
the entire prose school of romantic travel. Written from

1812 to 1818, Childe Harold is in many ways a metrical

travelogue, and "it became the manual for a whole generation
of tourists," for "to a generation which was becoming
intensively sensitive to the beauty of nature and the
omance of the past the enchantment was irresistible."27
yron's influence on later works might be direct and major,

r simply casual, but it is certain that many elements of

hilde Harold--colorful details, fascination with the dark
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past, reverence for natural scenery, a rapturous attitude--
are found in the travel books of following decades.

Before I discuss some specific romantic works, an
important distinction should be made between them and
personal travel writing. Both are one in their subjective
approach, in the way they emphasize the personality and
opinions of the narrator. They are distinguished in part by
their interests (romantic writing discusses natural scenery,
the exotic) and by the attitude they take to the external
world. 1In romantic travel writing, the narrator tends to

identify with the people and country visited, to annihilate

his personality into their beings. This is a characteristic
romantic response--we see it at work in Keats's contempla-
tion of the Grecian urn, or address to a nightingale, in
Shelley's "Ode to the West Wind," in Byron's famous asser-
tion "I live not in myself, but I become/ Portion of that
around me" while brooding in the Alps. In personal travel
writing, there is a greater gap between perceiver and that
which is perceived: the narrator, to a large extent,
stands apart from his environment to show how things and
events affect him. Thus the subjectivity of romantic writ-
ing leads to the infusion of the Self into the world; of
personal writing, to the relating of the world to the Self,
All the elements of romantic travel writing can be

found in Warburton's The Crescent and the Cross. Immersing
28
"

imself in the "perpetual poetry of Eastern life, the

uthor takes a lengthy journey down the Nile River, finding
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adventure on its waters and fascinating antiquities on its
shores. Colorful natural surroundings are presented in a
prose style that at times gushes ("There! flames forth
the sun-shine of the tropics, flashing over the roseate
granite cliffs, and the dew-diamonded palms, and the

'silvery river . . .")29

and that is constantly impression-
istic, evocative. Strange non-Western customs--the slave
market, the harem--are cultivated by Warburton's taste for

the exotic. He does comment extensively on ugly aspects

of Eastern life--its disease and filth for example--but
still leaves the reader with the impression that it is an
intenser, more vibrant reality than life in England. The
cumulative impression he leaves the reader with is that of
a magic carpet ride through an enchanted land.

Washington Irving's The Alhambra (1832) and Borrow's

The Bible in Spain are both romantic travel books dealing

with Spain, then widely considered a primitive, mysterious
land. 1Irving's book treats its Moorish past and legends,
attempting to capture the romance of a long-dead civiliza-
tion. The long, adventurous journey to the ancient citadel
in Granada, the meetings with the strange natives, the
sensation of escape from the commonplace to the unusual,

all in the early chapters, form a gateway to an intensified
reality--one Irving celebrates with his bizarre legends and
carefully manicured patches of poetic description. Borrow's

ook deals with the fantastic exploits he had while

irculating the Bible in "heathen" Iberia. In attempting
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to save Spaniards from a fate worse than atheism (and that
was Roman Catholicism to Borrow), he leads a dangerous
underground existence, mingling with Gypsy bands and other
"undesirables." His romantic escapades in Spain include
not only feats of derring-do, but a fine appreciation of
the nation's physical and spiritual faces, and ultimately,
a deep feeling for the land and its people.

The fourth mode of travel writing of these years
is the picturesque school--a tradition minor in influence
and narrow in scope, but important to us because it seems

to have some influence on Thackeray. Picturesque travel

writing owes great debts to landscape painting, particularly
the works of Claude Lorrain and Salvatore Rose; it approaches
the natural world in terms of stylized human art. The
picturesque traveler would avoid cities and men, seeking

lush natural scenes--forests and meadows, rivers and water-—
falls--and then carefully analyze them for their aesthetic
impact on the human eye. The book he produced would be a
series of "scenes," where, like a studious art critic, he
would break natural tableaus into "vistas and lights and
foregrounds and points of view and side-screens.“30

Perhaps the most famous and influential picturesque

travel writer was the Rev. William Gilpin, whose books like

Remarks on Forest Scenery or Observations on the Mountains

and Lakes of Cumberland and Westmoreland were filled with

ord-paintings and aesthetic criticisms of the English
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countryside. As an example, these are some of his comments
on a scene near Lymington:

. « . Some prominent part of the woody skreen

always catches the light, while the recesses among

the trees still hold the depth of the morning

shadow . . . But the effect of light is best seen

in an evening storm, when it rises from the east

« « . while the sun . . . throws a splendour upon

the trees, which, seen to such advantage against

the darkness of the hemisphere, shews the full

effect of light and shade . . .31
While the subject is nature, Gilpin's approach here is
sharply different from that of romantic writers like Byron
or Warburton: they approach glorious scenery with religious
reverence, and treat it as a vessel of truth; he views it
with a critical eye, as a connoisseur peruses a painting.
Indeed, it is likely that the romantic attitude toward
nature gradually undermined the assumptions of picturesque
travel writing, and eventually the tradition itself--a
viable form through the late eighteenth and early nineteenth
century, it has since passed to extinction.

The three other travel traditions have not. For
although they are defined in part by their subject matter
and interest, which are attached to a particular time, they

lso strike attitudes toward foreign lands which transcend
ime. The humanistic writer stands apart from his subject,
robing it thoughtfully for his reader; and personalist
rings his subject under the domination of his personality,
here it is colored and processed for the reader; the

omantic, through the powers of sympathy and imagination,

ttempts to grasp the inner spirit of his subject, and

hen render it to his reader.
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When Thackeray began writing travel works early in
his literary career, he was confronted with several diffi-
culties and hard decisions. First, there was the very
nature of the travel genre, which as an empirical literary
form tends to be more restrictive than fictional ones.
Then, there was the changing nature of travel itself.
Mechanization, mass tourism, the collapse of the Grand
Tour--these and other prominent occurrences made the writer
confront an area of human experience in the midst of a
revolution. In some way, Thackeray had to come to terms
with this fluid, rapidly altering situation. Finally, he
was confronted by three major traditions in the literature
of travel, and had to decide which, if any, would suit his
personal angle of vision on foreign lands and travel. That
he was familiar with the humanistic, personal, romantic
and even picturesque schools of travel writing is certain,
and in the next chapter we will consider his analysis of
them and experiments with them. Indeed, the responses that
hackeray made to these difficulties are essential to the

hape of his travel books, which will now be examined.
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