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ABSTRACT

MARGARET FULLER'S SUMMER ON THE LAKES. IN 1843
IT IS NOT GOOD ENOUGH MERELY TO BEHERE

By

Pamela Cheetwood Sellers

Summer on the Lakes. in 1843 is the record of Margaret Fuller's

self-discovery and development during a pivotal summer vacation to
the Midwest in 1843. By all early critical acounts Summer on_the
Lakes was an unusual travel journal which differed from typical
travel books of the eighteenth and early nineteenth centuries. As a
direct result of this journey, Fuller was able to make major life
changes following the writing of the book during the winter of 1844.
Consequently, .S.umnmr_nn_thﬁ_Lakes is no mere travel journal but the
record of an inner life in transition.

The so-called "digressions” lambasted by critics have relevance
and purpose in revealing Fuller's state of mind at the time of the
trip. She came to terms with herself, her disappointments and

aspirations, her failed relationships, and her goals in life and was



able to move on with her life in a positive direction after this
summer, becoming a reporter for Horace Greeley's newspaper and
ultimately becoming radically involved in the Italian revolution of
the late 1840's. Her growing determination to ameliorate
conditions of the misunderstood and oppressed of the world is
another aspect of her personality developed through her writing of
this book. Writing about the downtrodden was one way to raise
social consciousness about them, and this she did in her travel book.
During this summer she comprehended the design of things
through her enhanced spiritual vision of a universe in which loving
actions arise from the inner personal depths of contemplated truth.
The summer of 1843 enabled Fuller to turn from the passivity of
devotion to art and literature to the activity of political revolution.
She knew without a doubt after.the writing of this book that she
must move on into a “full, free life,” and she realized that she could
not do that in Concord. Because her decisions and critical
perspective following this trip exhibit a divergence from her earlier
path (her alliance with Emerson and Concord), this book is an
account of the important spiritual journey Margaret Fuller took

during the summer of 1843.
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INTRODUCTION

Margaret Fuller (1810-1850) is usually remembered today as
the arrogant editor of the Transcendentalist publication The Dial or
as the overbearing feminist who wrote Woman in the Nineteenth
Century. Aside from a handful of scholars who know of her real
accomplishments, not many Americans realize that Fuller was also
one of the best nineteenth-century literary critics, the first foreign
correspondent for any American newspaper, and an impassioned and
active participant in the Italian Revolution. Her accomplishments

and talents have been eclipsed by the verbal caricature painted of

her by her mentor Emerson in the Mg_mm[s_oj_Mamar_e_LEuj]_e_[
Ossoli,1 published after her death by drowning. Hawthorne, Poe, and
Lowell also denigrated her.2 Her work itself has largely been
ignored while her personality, the "mountainous ME," has loomed

large. For many years the portrait of the woman who supposedly

announced to her friends, "I now know all the people worth knowing




in America, and | find no intellect comparable to my own" (Mem.
1:234), has been the one remembered.

Happily, recent criticism has begun to concentrate on inter-
preting her texts rather than than prolonging this caricature of her
personality. One of the texts often neglected, however, has been

Summer on the Lakes. in 1843, a travel book of Fuller's vacation in

the Midwest which led to her employment as a writer for Horace

Greeley's New-York Daily Tribune.3 When the book appeared in 1844,

it was a source of confusion for critics, who did not know what to
make of it. Since that time most critics have considered the book a
hodgepodge and have dismissed it as unimportant.

When one ignores the Emersonian caricature of Fuller and
examines her works, a completely different picture begins to
emerge. Thanks to Robert Hudspeth's recent publication of Fuller's
letters and because of new editions of Woman in the Nineteenth
Century and Summer on the Lakes. in 1843, new interest in Fuller
has developed, and critical focus is beginning to be placed where it
should be -- on Fuller's unexpurgated texts as evidence of her
intelligence, perception, and abiding humanism and love. According

to Margaret Allen in 1979, Fuller "achieved greater balance as a



thinker and human being"4 than either Emerson or Thoreau, yet they
are read and honored while she is ignored and caricatured. Because

few know her writings, Allen says, she is denied the "power to

change lives, to shape minds, to destroy and create the world."S

Only recently has this "problem of Margaret Fuller" been recog-
nized and dealt with somewhat. Scholars are beginning to examine
Fuller's work as well as her biography to discern her contribution as
American writer and literary critic. Most have concentrated on
Fuller's Woman in the Nineteenth Century, her foreign correspon-
dence, or her articles on literature and art in the Iribune as
evidence of her excellence as a writer and as a thinker. Almost no
one, however, has focused at length on Summer on the Lakes. in 1843
as a work of merit.

While modern critics are beginning to read Summer on the Lakes,
a critical examination of the book still needs to be undertaken in
order to attempt to understand Fuller's mind during the decisive
summer and fall of this trip and the literary composition of the
book. Summer on the Lakes is a record of Fuller's interior journey
with major intellectual milestones that marked her growing

dissatisfaction with the New England Transcendentalists and
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Emerson's mentorship and her veering in‘ a direction which
ultimately culminated in radical political involvement in Italy.
After her summer in the West and the publication during the next
year of her two major books, Summer on the Lakes and Woman in the

Nineteenth Century, Fuller left New England for New York and Europe,

never to return.6 A firmer understanding of herself and a concomi-
tant ability to make decisions about the direction she wanted her
life to take were the result of this summer vacation and are
discernable in her writing and in her critical approach to art and
literature.

The passage of Margaret Fuller from Transcendentalist editor
hovering in the shadow of Emerson to female activist and critic
second only to Poe is symbolically accomplished in the critically
neglected Summer on the Lakes . The activity of her later life for
which she is now remembered is foreshadowed in this major
transitional work. The argument in this dissertation is precisely
that the activity of her later life evolved from the internal changes
made during Fuller's summer on the lakes in 1843.

As a diverse work of many voices, Summer on the Lakes reveals

Fuller's search for meaning, her social and literary critical stances,



her attitudes about women, education, nature, and spiritualism. Her
style is varied, ranging from dramatic dialogues, description,
poetry, and narrative anecdotes to autobiographical sketches. The

result of her writing is a record of her interior journey in a travel

book that Horace Greeley was to call "unequalled."? The intent of
this paper is to show Fuller's thought migration during the summer
and fall of 1843 as mirrored in Summer on the Lakes. Careful
attention must be paid to the text so that it will no longer seem
confused or irrelevant but will reveal Fuller's thinking through of
her role in the scheme of things. Because she made major changes in
her life after writing this book, Fuller scholarship needs to focus on
Summer on the Lakes as an early promise of the changes to come.
Fuller's journey had begun by train on May 25, 1843. Her
companions on the trip west were James Freeman Clarke, a
Unitarian minister who had founded the Church of the Disciples in
Boston; his sister Sarah Ann, an artist who had studied for a time
with the renowned Washington Allston; and Caroline Sturgis
("Cary"), one of Fuller's devoted followers and closest friends.

Sturgis was to accompany the trio only as far as Buffalo on the train

and would then return to Boston.8



After viewing Niagara Falls, the Clarkes and Fuller set out by
steamboat through the Great Lakes for Chicago, where William and
Sam Clarke, brothers of James and Sarah, had established a drug
store. Passing Cleveland, Detroit, Mackinac Island, and stopping
briefly at the Manitou Islands for fuel (wood), the group finally
arrived in Chicago on June 20, after the five-and-a-half-day voyage.

At this point James, having conveyed his sister and her friend
safely into the care of his brothers, returned east. The women set
out with William by covered wagon for a journey of several weeks to
view the lllinois prairies. Returning to Chicago on July 6 and after a
few days' rest, Fuller and Sarah Clarke traveled alone to the Wiscon-
sin territory by boat. After two weeks there, they returned to
Chicago. In August, Fuller journeyed alone back to Mackinac Island
in order to study the Indian tribes there. Soon Sarah joined her, and
the two set out from here for home.

This, in brief, was the itinerary. Fuller added to her notes and
memories remarks on the reading she had done while on the trip,
namely the story of the Seeress of Prevorst, a book about a misun-
derstood clairvoyant. A large portion of Summer on the Lakes is

also devoted to her account of Mariana, a young woman many readers



later took to be Fuller herself. Interspersed into the travel account
are also poems and letters she received or wrote while she was
traveling. The book was published by Little, Brown, and Co. of
Boston in 1844.

Early criticism of the book was varied. It received some
hearty praise and some vicious criticism, but it was the consensus
of the critics that Fuller's book was not a typical travel journal.
With its many asides and personal digressions, it was considered a
curiosity. Caleb Stetson, a reviewer for the Christian Examiner,
remarked in 1844 that he found it "difficult to account for the
introduction of so many allusions to classic antiquity, to Europe and
its arts, manners, and literature. . . . Tales also unexpectedly appear

. . which have no connexion with the scenes she visited, except the
accidental fact that they occurred in the course of her reading or

were called up from the depths of her memory by some mysterious

association."® Indeed, Fuller's brother Arthur, in his edition of

Summer on the Lakes, published in 1856 along with her account of

the European trip upon which she finally did embark, took the liberty

of omitting several passages which he felt were "not connected in

any regard with Western life."10



However, Edgar Allan Poe remarked in 1846 in Godey's
Magazine and Lady's Book that Summer on the Lakes gave evidence of
Fuller's "high genius" for precisely the reason that she introduced

"touches which other artists would be sure to omit as irrelevant to

the subject."it He believed that her descriptions were unrivaled for

"graphicality, for the force with which they convey the true by the

novel or unexpected."12 Poe felt that the very charm of Fuller's
style lay in the fact that it was conversational: "her personal
character and her printed book are merely one and the same thing.
We get access to her soul as directly from the one as from the other
-- no more readily from this than from that -- easily from either.

Her acts are bookish, and her books are less thoughts than acts. Her

literary and conversational manner are identical."13 His summation
was that Summer on the Lakes was a "remarkable assemblage of
sketches."14 He believed that "the style of Miss Fuller is one of the
very best with which | am acquainted. In general effect, | know no
style which surpasses it. It is singularly piquant, vivid, terse, boid,

luminous. . . it is everything that a style need be."15

Other contemporary reviewers gave favorable reviews to the



new book, but with reservations. Rufus Wilmot Griswold felt that

Summer on the Lakes showed "considerable descriptive power, and

. . . some good verses,” but felt that Fuller's remarks on Indians were

*very superficial® and that her criticism of Schoolcraft was

unfounded and "ignorant."16 Two years later he retracted his earlier

criticism: "l confess some change of opinion in her favor since

writing the article upon her in The Prose Writers of America."17 His
new opinion was that Fuller was "undoubtedly to be ranked among
the first authors of her sex."18

Orestes Brownson wrote a scathing review of Summer on the
Lakes in his Quarterly Review following the publication of the book.
He felt that she was "wholly deficient in a pure, correct taste, and
especially in that tidiness we always look for in woman."19
Although he admitted that the book is "marked by flashes of a rare
genius, by uncommon and versatile powers, by sentiments at times
almost devout,” he was not able to recommend it because of her

"infidelity."20 She was, to him, a "heathen priestess” who had

corrupted the minds and hearts of the Boston community.21

Fuller's friend James Freeman Clarke praised the book after its
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publication. "We should do great injustice to this book in repre-
senting it merely as a pleasant book of travels. It belongs to a class
of which we can rarely find a specimen. It is full of suggestion, rich
in matter, to be read and read again, and to appear new with each
new reading. It comes to us with the stores of a mind which has
thought much and seen much and experienced much, and which can,

therefore, touch no subject without conveying a thousand sugges-

tions and incitements to thought by every word."22

Twentieth-century critic Lawrence Buell, on the other hand,
found Summer on the Lakes to be a "concoction of gossip, preach-

ment, Platonic dialogue, and Indian lore” which Fuller dashed off to

finance her summer vacation.23 Perry Miller has also found this
book "tedious,” a typical nineteenth-century "potpourri” in which
"reports on scenes alternate with random associations or with
insertions of brazenly extraneous matter, especially with ad hoc
poetic flights. Thus the real theme of the narrative -- the trip

itself -- becomes miserably confused; the effect on a modern reader

is that of an intolerable monstrosity."24 Miller remarks later,

during his discussion of Woman in the Nineteenth Century, that he



11

finds her feminist book, "like Summer, . . . full of wearisome

digressions and excursions into fantasy and murky dreams, and the

thread of the discourse is frequently lost."25 He, like Arthur Fuller,
believes that his own abridgement of Summer on the Lakes gives a
better picture of the substance of her book, which he believes should
be seen strictly as a travel book. Miller adds, however, that any

abridgement of Fuller's texts is "hazardous, although motivated by

the best of scholarly intentions."26
Both Richard V. Carpenter in 1910 and Madeleine B. Stern in

1949 wrote interesting and detailed summaries of Fuller's sojourn

in lllinois and Michigan respectively for state historical journals,27
but neither attempted to analyze her inner journey. Like Miller, they
saw the book as essentially travel literature by a gifted writer and
well-known historical figure.  Recent criticism has become more
sophisticated and complex, but critics are still divided. Larry J.
Reynolds declares that "prior to writing her Iribune letters from

Italy, Fuller seldom achieved coherence in her writings, a common

problem for the Transcendentalists as a group. . . ."28 He adds that

*whim and fancy played a great part” in the shaping of Summer on
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the Lakes.29 Ann Douglas comments that the book is not

“journalism in the best sense" because it is "romanticized."30
Fuller's best writing, Douglas maintains, was about current events.
While most modern critics realize that there is more than

superficial meaning in Summer on the Lakes. they disagree as to
what precisely that meaning is. Although Margaret Allen finds the
book "self-consciously literary, episodic, and rambling,"31 she sees
an "underlying unity” in the theme of the interaction between nature

and civilization that ties the "seemingly random anecdotes and
descriptions" together.32 Annette Kolodny finds an underlying theme

of the captivity narrative in the voices of the wives of prairie

settlers forced to move west with their husbands.33 Albert von
Frank focuses on the faults of Fuller's education, which had made

her unfit for a "normal” life in America just as the education of

prairie wives made them unfit for their new lives.34 While Stephen

Adams argues that Summer on the Lakes is "more coherent and

controlled than most readers have contended,” he agrees with

Brownson in assessing the book as "sad” because of its over-

whelming sense of loss and "disjunction."35
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Bell Gale Chevigny sees both Summer on the Lakes and Woman
in_the Nineteenth Century as a working through of a transition

between reliance on Emerson as a father figure and her own
independence and action, though she believes Woman in the

Nineteenth Century has "fewer jarring elements and is better
proportioned"36 than the earlier book. Chevigny chooses to focus on
the relationship between Fuller and Emerson and on Woman in the
Nineteenth Century and does not go into detail about the meaning and
structure of Summer on the Lakes. However, her collection of works
by and about Fuller, The Woman and the Myth: Margaret Fuller's Life
and Writings, is helpful in assessing Fuller's development as a
writer and thinker.

Julie Ellison concentrates on Fuller's Conversations and Woman
in the Nineteenth Century rather than on Summer on the Lakes.
However, she raises the interesting idea that Fuller did not leave
her romantic subjectivity behind when she left America, as
Reynolds, Douglas, and Chevigny have suggested. She argues that

*the whole range of Fuller's cultural and political commitments

throughout her life operates within the dynamics of romanticism."37

She also disputes the assumption that Emerson was as much of an
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influence on Fuller's thinking as many assume. "Fuller would have

been Fuller without Emerson."38 Susan Belasco Smith, who
introduces the new edition of Summer on the Lakes, suggests that
the book may be seen as an interior journey, but her introduction
does not give a close reading of the text.

This dissertation will demonstrate that Summer on the Lakes is
no mere travel journal but the record of an inner life in transition.
The so-called "digressions” actually have relevance and purpose in
the precise spots where they are placed in the book and reveal
Fuller's state of mind at the time. Fuller's essential spiritual
condition shows her to be anything but a "heathen prieétess.' Her
concern for the oppressed is one aspect of her essential humanity
which would ultimately surface in her active participation in the
human rights movement here and abroad. Summer on the Lakes. in
1843 is an important book, one that has been strangely and sadly
neglected as a working out of Fuller's philosophy. It is often
amusing, beautifully descriptive, enthusiastic, positive, mysterious,
and honest -- anything but “tedious” - and it deserves to be
examined more thoroughly as a pivotal text in the life journey of

Margaret Fuller.



CHAPTER ONE

TYPICAL TRAVEL BOOKS

Like Washington Irving, who wrote in his The Sketch Book that

he had always been fond of "visiting new scenes, and observing

strange characters and manners,"! Margaret Fuller as a child had

delighted in stories of exotic and distant lands, though she did not
have the opportunity to travel herself. Her father, Timothy Fuller, a
United States congressman from Massachusetts, was often in
Washington for extended periods, and she yearned for his letters
which told her of the experiences he was having there. After
Adams was elected President in 1824, Congressman Fuller expected
an ambassadorship as a reward for his campaign work, and he told
his daughter to prepare for a trip to Europe. She was elated. But the
ambassadorship was never offered, and Mr. Fuller soon retired from

Congress, weary of being away from his growing family.

15
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Because her father was absent six months of the year and her
mother busy caring for the younger children, Fuller spent a great
deal of time alone, living in a world of books, most of them by
foreign authors whose countries she longed to see. "There is no
frigate like a book,” Emily Dickinson would soon be writing. Fuller

found such a concept to be true. "The romances of Goethe and

Schiller had caught her up in the vague notion of 'seeking."2

In 1835 she was offered an invitation to accompany Harvard
mathematician John Farrar and his wife Eliza on a trip to Europe,
but her father died of cholera suddenly on Sept. 30, 1835, and her
European trip was out of the question. "All hopes of travelling |
have dismissed -- all youthful hopes of every kind | have pushed
from my thoughts,” she wrote in 1836 (LME 1:241). Not having the
means to travel from that point on, Fuller found a substitute in
traveling through her reading. When she finally had the opportunity
to make an extended journey to the American West, she wished to
share impressions of her trip with a public that, like Fuller herself,
eagerly awaited new tales of adventure.

Margaret Fuller was not by any means the only traveler to add

to the swelling market of travel books in the 1840's. Travel
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literature during the nineteenth century was widely disseminated
and immensely popular. Through travel books, readers were exposed
to brave new worlds and sometimes exotic, even bizarre ways of
life and in a real sense broadened by the reading, particularly if the
writer were especially intuitive and observant, as Fuller was.
Consequently, there was a great demand for travel literature, and
anyone who wrote a travel book could reasonably expect it to sell.
The travel narrative had always been popular as a genre,
although the form and style of travel narratives had changed from
one century to another. From ancient biblical accounts of the
journey of Abraham and the Sumerian epic recounting the wander-
ings of Gilgamesh to eighteenth-century episties of the peregrina-
tions of Smollett and Johnson, the travel book had found a ready
audience. For those who could not afford to travel, travel literature
provided a vicarious pleasure as well as a learning experience.
Travel literature was produced for several reasons: to
capitalize on the public's interest in faraway places, of course, but
also to convey religious or political philosophies. No doubt one of
Margaret Fuller's purposes in writing Summer on the Lakes, in 1843

was to provide additional income for her family, for she did not
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wish to teach school any longer, and writing would be a more
lucrative occupation as well as a way to reach a larger public. To
communicate the "spirit" of the West to her reading public was
another, perhaps more important reason for writing the book, but
there were perhaps hidden psychological reasons for writing
Summer on the Lakes of which she may not have been consciously
aware, namely her "writing out® of certain problems that had been in
the back of her mind for years. There were effects of the book as
well that she could not have anticipated: she was able to work
through her frustrating relationship with Ralph Waldo Emerson, to
reaffirm her aims and goals in life, and to gain the attention of an
important editor, Horace Greeley, attention which would result in a
new career for her.

Aside from purpose, travel literature may be divided into
categories according to several different classification systems.
Travel literature is as much a topic as a form, and there are so many
types of travel literature, both fiction and nonfiction, and so many
primary works to be read that generalizations about the genre tend
to be rather superficial. Consequently, no comprehensive history of

travel literature has yet been written for precisely this reason,
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although Percy G. Adams has categorized some of the many
subdivisions of travel literature. = Adams notes that the guidebook
and itinerary were two early sub-categories of travel literature,
but there are also novels about travel as well as poems, articles,
journals, and diaries, collections of letters, and essays. Fuller's
Summer on the Lakes, in 1843, for example, is a composite of
original poetry, excerpts from letters and books, and her own
observations and reflections. But travel literature as a topical
genre is quite an unwieldy structure, for if interior or spiritual
journeys as well as journeys into space and time are included, what
literature could not be called travel literature?

Everyone was writing travel books. As travel increased in
England and on the European continent, so did the travel literature.
Adams provides an impressive account of the number and types of
travel books the public had become accustomed to reading over the
centuries, though he remarks that travel literature is very difficult

to separate from other genres. °It is not even sui generis since it

includes so many types both by form and content."3
If one classifies travel literature by content, one could list

guidebooks and narrative accounts of journeys by land or sea, either
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in first or third person. Guidebooks included everything from maps
to itineraries to lists of antiquities to routes for the Grand Tour.
There were guidebooks for travelers to the holy land, such as the

Crusader's Manual in the 1300's and Informacion for Pylgrimes unto
the Holy Land in the 1400's; guidebooks for England such as

Holinshed's Chronicle (1577), which had a chapter entitied "Of Our
Inns and Thorowfares"; guidebooks for the Continent such as James
Howell's |nstructions for Forreine Travell (1642) and de Varenne's

Le Vovage de France (1639); guidebooks for the sea, such as those by
Hakluyt or the essays published by the Royal Society in 1665,

"Directions to Seamen."4
Narrative accounts of journeys by land and sea were written in

either first or third person and gave personal anecdotes in letters,

journals, or essays about their travel experiences.5 Adams cites
the examples of the Anabasis, Xenophon's story of his leading

10,000 mercenary soldiers to the Black Sea in 401 B.C.; the
wonderful journals of the Chinese Hsuan-Tang, who wandered all
over Asia in early seventh century; and the travel books of sixteenth

century Italian Lodovico di Varthema which went through so many
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editions in Europe. Accounts of sea voyages written by
eyewitnesses to history were also popular, such as Antonio
Pigafetta's account of Magellan's voyage or William Dampier's A New
Yoyage round the World in the late seventeenth century. "And in the
eighteenth century so much in demand were manuscripts of any long
voyage that the British Admiralty followed the practice of confis-
cating all journals written on government-sponsored sailing expedi-
tions so that an official version could be produced by careful
editing."6

If one classifies travel literature by form, the three most
predominant forms are letters, diaries and journals, and the simple

narrative that provides dates, locations, and frequently includes an

essay on the benefits of travel. Many famous explorers wrote

letters home describing the rigc;rs of their voyage and their
discoveries in foreign lands. Columbus wrote letters to the Spanish
monarch who had sent him to the New World. Mme de Sevigne wrote
literary masterpieces to her daughter about her travels and sojourns
in France in the seventeenth century. "In fact, the written works of

almost any important person after 1550 - Ascham, Fox, Boyle,
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Locke, Buffon, Voltaire, Franklin -- may contain any number of

travel letters."7

The second most popular form of travel literature, according

to Adams, was the diary or journal.8 He cites Montaigne's journal
about his trip to Italy in 1580-81. Some diaries focus more on one
day and skip others, depending on the adventures the traveler had.
Such a diary was published in 1721 by Robert Challe about his
trip to the Orient in 1691.

The third most typical form of the travel book was the
*simple” narrative, often in the third person, like the first part of

Montaigne's accounts, which Adams suggests might have been

written by the secretary who accompanied Montaigne to ltaly.9
Great editors of travel collections rewrote journals, filling in the

gaps.

As "atypical" travel literature, Adams cites travel accounts in
dialogue form such as a good part of Lahontan's book about Canada;
the autobiography or biography which contains summaries of

journeys, such as Rousseau's stories of his walking and carriage

journeys in the Confessions of 1766; and travel accounts in poetry
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(including prose that contains poetry), such as John Smith's or

Chapelle and Bachaumont (1656).10
Adams also categorizes travel literature, particularly in the

seventeenth and eighteenth centuries by kinds of writers and their

motives for travel.11 Using this classification system, he includes
the writings of traders and other businessmen (such as the account
of the eighth business voyage of Captain John Saris, who sailed in
1611-13 to Japan, where he established a factory, also giving in his
journal important information about weather patterns in the Far

East); pirates (about whom Daniel Defoe wrote) and buccaneers
(such as The Buccaneers of America published in 1685 and written

by Alexandre Exquemelin and Captain Basil Ringrose); missionaries
(accounts by Jesuit priests, Capuchin monks, and Franciscan friars,
such as pere Louis Hennepin, whom Fuller mentions in Summer on
the Lakes); pilgrims (especially those traveling through the Holy

Land, like George Sandys, who published his BRelation in the

seventeenth century); explorers (like Champlain and LaSalle) and
colonists (such as John Smith and John Winthrop).

The list continues with warriors (such as the account of
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Francis Moore's Yoyage to Gegrgia, which tells of the war against

the Spanish in Florida), ambassadors and diplomats (e.g., the book by
Adam Olearius, who went as secretary of a diplomatic embassy to
Moscow and Persia in the 1630's from Germany, and the equally

interesting journal of Everard Ysbrantz Ides, who led a diplomatic

mission from Russia to China in 1692); doctors (such as Engelbrecht
Kaempfer, who went as physician with a Swedish embassy to Persia,
Batavia, India, and Japan and published two books on his travels in
the late seventeenth century); engineers and geologists (such as
J.W.G. de Brahm, a German who constructed Fort Loudoun on the
Little Tennessee River in 1756 and who wrote of the Indians in the
South).

Other occupations represented by travelers are cartographers
(such as John Smith, who had made and published maps of Virginia);
spies or secret agents (such as Daniel Defoe, who worked as an
undercover man for Robert Harley while collecting information for a
travel book about Britain); tutors who accompanied students on the
Grand Tour (such as John Locke or Richard Lassels, who wrote The

Yoyage of Italy published in 1670). Representatives of many other
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occupations also wrote travel books.

The list of travel writers could include visitors of spouses,
relatives, and friends; those who were escaping litigation, imprison-
ment, religious persecution, or unhealthy climates (or those
traveling for their health in general). The list should also include

those who traveled purely for adventure, "lovers of travel for the

sake of travel," those affected by "the Ulysses Factor,"12 Adams'
term for the wandering impulse. The list is by no means exhaustive,
but only an attempt to put kinds of travelers into order.

Adams includes in his account of travel literature the books and
articles that were fabricated but which managed to convince the
public of the authenticity of the travel accounts. These books range
from “little white lies" about facts to completely imaginary jour-
neys. "The number of these fictitious, or partly fictitious, travel

books is so great that one can merely suggest a few significant

variations."13 Condemned by Robert Burton and Sir Thomas Browne
but praised by Richard Steele in the ITatler was the infamous Sir
John Mandeville (c.1356), a book about the travels of a man which

“for three hundred years fooled most [people who read it] and was
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even considered genuine when Marco Polo's story was not."14

As the purpose of Adams' book is to show the influence of
travel literature on the development of the novel, one must also
include novels of the eighteenth century that were travel accounts:
Lawrence Sterne's Sentimental Journey, Jonathan Swift's Gulliver's
Iravels, Defoe's BRobinson Crusoe, Voltaire's Candide, Smollett's
Humphrey Clinker, to name a few. In the early nineteenth century

authors such as Byron (Childe Harold's Pilgrimage), Shelley ("Ozyman

dias”), Keats ("On Chapman's Homer"), and Wordsworth (The
Excursion) were influenced by the desire to travel. John Livingston
Lowes has illustrated in The Road to Xanadu that Coleridge's
imagination was fired by the reading of countless travel journals.

It is important to note that the style of a travel book reflected
the accepted literary conventions of a particular period. Charles L.
Batten, Jr., notes the often-overlooked truism that literary
conventions very often govern not only the way a writer describes
but often what he will describe as well. By the eighteenth century,

the century whose literary style most influenced Fuller and her

contemporaries,15 it was considered necessary for a travel writer
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to strike a balance between the useful instruction given in a travel
book and the subjective or entertaining elements. The purpose of
(travel) literature was understood to be a fulfillment of Horace's
dictum: "Omne tulit punctum qui miscuit utile dulci/ Lectorem
delectando pariterque monendo” (Ars_Poetica, 343-44). Neoclassical
criticism thus demanded instruction as well as pleasure, though the
vague term ‘"utile dulce” ("useful sweetness") could be interpreted in

several ways. "Pleasure” could mean happiness resulting from learn-

ing, and "instruction” could mean learning in many different areas.16
Another convention limiting eighteenth-century travel
literature was veracity. Reviewers castigated writers like George
Psalmanazar, who in An_Historical and Geographical Description of
Eormosa (1795) managed to convince London society that he was
from the island of Formosa, when he‘ had really been born in France.
Writers could fool the public with fantastic stories, so readers
began to doubt incredible tales, though some were indeed true.
Batten cites the example of James Bruce, who wrote of his travels
in Abyssinia, where he beheld men eating raw meat. Few people
believed his accounts, which were later verified. Some writers

never left home, yet wrote amazing adventure stories that were
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complete fabrications. "Duped by such fireside travelers, readers

often suspected the accounts of genuine travelers."17 Whereas in
earlier centuries tall tales, exaggerations, and fantastic stories,
such as those alluded to in The Tempest ("that there are unicorns;
that in Arabia/There is one tree, the phoenix' throne" -- lil,iii,22-
23) had crept into travel books with little public outcry, in the
eighteenth century such fabrications were frowned upon in non-
fiction. Devotion to fact was imperative. If descriptions of scenes
were made pleasurable, it was only to draw attention to the useful
information that would “improve the understanding." The reading of
travel literature was to encourage readers to study and enjoy
learning. "For these reasons, reviewers and editors -- together with

clergymen -- frequently recommended travel accounts, especially

for the youthful or inexperienced or female reader."18

According to Batten, one essential generic convention of the
travel book which effected this "pleasurable instruction® was a
narrative organization of details. For this reason, in the eighteenth
century travel guidebooks were not considered a true sub-class of
travel literature, for the travel guide's divisions and classifications

of subject matter were too disjointed and provided no pleasant
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(utile dulci) chronological narrative. Such narrative organization
could take the form of journals or letters, but because one clearly

defined convention of eighteenth-century travel writing was that "a

travel writer must not talk about himself,"19 travel books that were
too autobiographical were censured; thus, if the travel narrative had
the form of a diary or personal letters, then it had to avoid too many
references to self.

According to the Monthly Review, any travel account that was
too much like a real journal (i.e., personal) would be “long and

fatiguing” to the reader and would thus work against pleasureable

instruction.20 Some writers thus dropped the use of "I* in favor of
the more inclusive "we" or generic "you." Samuel Derrick and Samuel
Ireland used the pronoun "you," while Ann Radcliffe so frequently
used the pronoun "we" in her Journey (1795) that she felt the

necessity of including an explanatory note to identify the "we"

(herself and her husband).21 Use of the third-person singular was
another way of avoiding subjectivity. Thomas Pennant's Tour of

Scotland (1771) does not use the first person pronoun, for example,

even though he is describing the trip that he took himself.22 Such
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avoidance of the first-person pronoun could only be seen today as
awkward.

Conversational style was avoided as too "vulgar" and

*loose."23 Care had to be taken to pay only enough attention to
detail to give an accurate picture. Too much insignificant detail
was considered trivial and uninteresting, according to critical
mavens. A proper balance would have to be maintained between too
little autobiographical information (which would make the writer
seem forgetful or vague) and too much (which would make the
writer seem egotistical), between too little factual detail about the
countries visited and too much fabulous material:
Thus, the eighteenth-century travel writer tried to
achieve a 'golden mean': he had to include a sufficiently
detailed record of his experiences to prove that he had
actually visited the countries he described, but he could
not tell too much about himself and his adventures. If
his narrative appeared too circumstantial, he would
usually be attacked as an egotist; if it seemed to

contrived, he would frequently be criticised as a writer
of fiction, primarily interested in entertaining readers

at the expense of their instruction.24
Toward the end of the century, however, conventions began

to change. Emphasis began to shift from instruction to pleasure,

though “veracity” was still an important characteristic to be
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expected in a travel book.25 Now much more autobiographical
information became acceptable in the travel book, probably because
the incredible volume of travel literature being produced and read
demanded a unique, personal approach to gain an audience.
According to Ahmed M. Metwalli, "ailmost every individual who left
home -- even for a hike in the mountains -- committed his

impressions and exper-iences to paper and inflicted them on the

reading public."26 Jared Sparks, nineteenth-century writer for The
North American Review, remarked wryly that anyone who "happens
once in his life to wander from the precincts of his own native

village, thinks it his duty to enligyhten the public with a narrative

of his adventures."27 With so much competition, writers were
forced to be either extremely detailed or highly subjective if they
wished to sell their books. Emerson remarked wryly that one of the

interesting oddities about his time was that it was "said to be the

age of the first person singular."28 This new subjectivity was to
emerge in the travel writing of the period.

No nation in the world seemed to have as many travelers as

America.29 Travel abroad was a fashionable undertaking, surely
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meant to convey the impression that the traveler was well-to-do

and interested in culture.30 Travel to Europe was a necessary part
of the educational and cultural experience of American travelers.
"Eager young men for the most part, they were serious, well-
educated, and equipped with the then all-important letters of

introduction from prominent American achievers to their British

counterparts.”31

Travel to England and the Continent was also undertaken
because of a search for a "past® which was lacking in America and
which could be partially satisfied by visiting the old European
cultural shrines. Washington Irving explained his reasons for

foreign travel in the first chapter of The Sketch Book:

Europe held forth the charms of storied and poetical
association. There were to be seen the masterpieces
of art, the refinements of highly-cultivated society,
the quaint peculiarities of ancient and local custom.
My native country was full of youthful promise; Europe
was rich in the accumulated treasures of age. Her very
ruins told the history of the times gone by, and

every mouldering stone was a chronicle.32
Emerson had remarked in his journal, "The young men complain that

here in America is no past, no traditions: only shopkeeping, no ghost,

no god in the landscape, no stimulus."33 Henry James, whose
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cosmopolitan father was friend of the Fullers, was in agreement
with the "young men" of Emerson's journal. James was later to
remark in his essay on Hawthorne that there were no such cultural
artifacts in America at that time:

In the United States, in those days, there were

no great things to look out at (save forests and

rivers); life was not in the least spectacular,;

society was not brilliant; the country was given

up to a great material prosperity, a homely bour-

geois activity, a diffusion of primary education

and common luxuries. There was, therefore,

among the cultivated classes, much relish for the

utterances of a writer who would help one to take

a picturesque view of one's internal possibilities,

and to find in the landscape of the Soul all sorts of
fine sunrise and moonlight effects.34

In addition to a desire for the past, many well-known
American writers went abroad with the intention of meeting
influential living European authors such as Wordsworth or visiting
the graves and homes of other authors, acquiring souvenirs or
*relics” of their "pilgrimages.” Allison Lockwood recounts the story
of Sophia Hawthorne's visit to Newstead Abbey, Lord Byron's
ancestral home. There Mrs. Hawthorne and her son Julian tore up
violets to take home and requested leaves from the oak that Byron

had planted -- all this while the current owner, Colonel Wildman,
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watched from an upstairs window. Aware that she and her son were
being watched, Mrs. Hawthorne believed it was because of her

husband's fame as an American writer and not because she was
tearing up private property.35
Emerson himself had traveled to Europe in 1832-33 "for the

purpose of regathering the scattered fragments of his personal-

ity,"36 although he did not realize this until he was ready to return-

While there, he had the opportunity to meet many illustrious people,

such as Carlyle, Wordsworth, and Coleridge.37 Yet he came home

firm in the conclusion that it was not necessary to travel in order
to learn about human nature.38 "His trip to the ‘schoolroom' of

Europe had in fact mainly served to center him in his own beliefs."39
As he waited in Liverpool for the voyage home, he mused that he was

glad he had not been born in England. "I am thankful that | am an

American as | am thankful that | am a man."40

Those who could not afford such a "passionate pigrimage” to
Europe as Emerson and others of means could were still able to
satisfy their need for a sense of the past by reading the travel

literature of those who had been fortunate enough to go abroad.
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Sales of books which told of overseas adventures were healthy.

Thoreau, who had neither the means nor the inclination to travel

abroad, is known to have read at least 146 travel books.41 He
himself wrote several domestic travel books: Cape Cod, The Maine
Woods, A Yankee in Canada, and A Week on the Concord and
Merrimack Rivers -- and even Walden can be read as an interior
travelogue.

Books about travel within America could bring about the sense
of national pride and self-reliance Emerson encouraged. In the early
1800's pride in America was growing, especially after the War of
1812. One did not need to go to Europe to experience beauty and
grandeur. Irving noted that if he had been merely a lover of fine
scenery alone, he would never have gone to Europe:

For on no country had the charms of nature been more
prodigally lavished. Her mighty lakes, like oceans of
liquid silver; her mountains, with their bright, aerial
tints; her valleys, teeming with wild fertility; her
tremendous cataracts, thundering in their solitudes;
her boundless plains, waving with spontaneous verdure;
her broad, deep rivers, rolling in solemn silence to the
ocean; her trackless forests, where vegetation puts
forth all its magnificence; her skies, kindling with the

magic of summer clouds and glorious sunshine; -- no,
never need an American look beyond his own country for

sublime and beautiful of natural scenery.42
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Although travel within the United States, particularly to the
unsettled West, was in the early 1800's less fashionable among the
socially elite, it was nevertheless appealing to those who had the
wanderlust or to those who wished to have a unique experience.
Even those who lacked the temerity, energy, or financial resources
were interested in seeing the American West through the eyes of
those who wrote about their travels. Those who made the journey
west began to discover, as Fuller did, that the United States had
much beauty of its own to offer, even though the famous landmarks
and cathedrals were absent.

The passion for travel in America did not take hold until the
1820's and 30's, according to John F. Sears. Before that time the
colonists had been busy struggling for their independence, and the
frontier towns were just being established. But in the early
nineteenth century conditions were changing so that a new tourism
was possible. "Tourism requires a population with the money and
the leisure to travel, an adequate means of transportation, and
conditions of reasonable safety and comfort at the places people go
to visit. It also demands a body of images and descriptions of those

places -- a mythology of unusual things to see -- to excite people's
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imaginations and induce them to travel."43

The revolution in modern transportation which was taking
place in America in the early nineteenth century made travel and
"tourism” possible. In 1825 construction on the Erie Canal in New
York had been completed, providing easier access to the West.
Fulton's steamboats provided faster transportation on rivers and

lakes. Railroads were fanning in all directions, opening the West to

the growing middle class of the East.44 Macadamized turnpikes led

to more comfortable stage-coach travel. Cost of travel was rela-

tively low at this time as well.45

All over America, homes were being turned into inns and
taverns to accommodate the many travelers along the way and to
capitalize on the growing tourism, although such places could be
rather crowded and primitive, as Fuller recounts in Summer on the
Lakes:

That night we rested, or rather tarried at a grove
some miles beyond, and there partook of the miser-
ies so often jocosely portrayed, of bedchambers for
twelve, a milk dish for a universal handbasin, and
expectations that you would use and lend your
*handkercher” for a towel. But this was the only
night, thanks to the hospitality of private families,
that we passed thus, and it was well that we had
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this bit of experience, else might we have pronounced
all Trollopian records of the kind to be inventions of

pure malice.46

. . . We ladies were to sleep in the bar-room,

from which its drinking visiters[sic] could be ejected

only at a late hour. The outer door had no fastening to

prevent their return. . .. We had also rather hard

couches; (mine was the supper table,) but we yankees,

born to rove, were altogether too much fatigued to

stand upon trifles, and slept as sweetly as we would

in the "bigly bower" of any baroness. (SL25-26)

Conditions were thus right for extensive travel by those who

had moderate incomes. In the early nineteenth century, middle class
tourists looked to the American landscape to provide diversion and a
fulfilment of the emotional experience of the sublime that Edmund
Burke had written of in his important treatise A__Philosophical
Enquiry into the Origin of Our Id f the Subli | Beautiful
(1757). Natural wonders like Niagara Falls would supposedly evoke
a sense of awe, terror, and mystery in the beholder which would

lead to a recognition of God's presence and power. Consequently,

throngs of tourists began to swarm to Niagara Falls, which

Elizabeth McKinsey calls "the lcon of the American Sublime."47
Many of the best artists and writers in America joined the
touring public to see the splendor of Niagara. The great artist

Thomas Cole had written poems about Niagara as well as providing a
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record in paintings of the beauty of the falls. Emerson had not yet
visited Niagara in1843, though he was to go there many times: in
1850, 1851, 1854, 1863, 1871, and 1878. Nevertheless, he had read
so much about the effects of Niagara that he wrote to Fuller before
her journey that he was envious of her "escape” into nature:
| rejoice in the approach of your escape into green
champaign, the tunnels of mountains, the passage of
streams as by cannonshot, and all the glad varieties of
Western railroads with the solid joy of Niagara at the
farther end. May the sun & moon & stars be on your side

when you leave the East winds behind, and Niagara famed
through the world for one thing,-- that it never

disappoints. (LBWE 111:174)48

Cole's good friend James Fenimore Cooper had also written of
Niagara Falls in The Pathfinder (1840) and would write again of the
sublimity of the locale in The Oak Openings (1848). Hawthorne had
published "My Visit to Niagara®" (1835), in which he (as Fuller was to
do) shares his initial disappointr;lent at the Falls and then his
growing recognition of its spiritual power, a change in perception
which Sears calls a "oonversipn experience."49

The first-person point-of-view used in many of these early
nineteenth-century travel books gave a note of authenticity to

the writing and added a unique personal charm. The influence of
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Byron's Childe Harold, most of Wordsworth's poetry, and Coleridge's
Ihe Rime of the Ancient Mariner brought about a more “poetic”
approach to travel writing. As the century progressed, the
imaginative approach to travel-writing continued, impelled by the
romantic movement, which "encouraged an expressivist approach to

writing and an idealized view of exotic locations and the life of

adventure."50

Many of Fuller's contemporaries had written or were to write
interesting travel books, both fiction and nonfiction, about real or
imaginary journeys at home and abroad. Poe's Arthur Gordon Pym
was the macabre tale of cannibalism and terror on the high seas.
Melville's Typee and Omoo satisfied the public craving for tales of
the south seas. Fuller's childhood friend Richard Henry Dana was to
write the critically acclaimed Iwo Years Before the Mast, which
gave an accurate portrayal of the life of the American sailor.
Fuller's fellow traveler on the western trip, James Freeman Clarke,
rwas later to write Eleven Weeks in Europe. It was almost expected
that Fuller, too, would make her contribution to the library of travel
books being amassed in America.

Other transcendentalists had emphasized in their travel
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writing the importance of the individual impression and discovery
of self. The experience of the mind was more important than the

external journey. “"Writing is worthless except as a record of a

life," wrote Fuller.51 The inward journey, into what Henry James
had termed "the landscape of the Soul," was the only one that really
mattered. Consequently, Thoreau could write honestly, "Much have |

traveled - in Concord.”") There was uncharted territory (the

Unbetretene of Goethe's Faust)52 which never ended. True travel

was “"spiritual travel, an exploration of one's own higher

latitudes."53 This is the basic idea of "Self-Reliance” and the
conclusion to Walden.

In addition, transcendental travelers felt the importance of
relating to their readers not only what had happened to them

personally on a journey, but how the travel experience "happened to

the universe."54 Fuller advised writers to "tell the world at large

what you please, if you make it of universal importance by trans-

porting it into the field of general human interest."5S Buell finds
this interest in both self and self-transcendence paradoxical. The

travel writing of the transcendentalists took on both "an abstract
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and subjective dimension"56 that made it simultaneously personal
and global. In transcendentalist travel writing, then, " . . . one

becomes conscious of an interplay between the sequence of actual
.observations and the interests of a subjectively imposed mood or

design. Neither dominates to the exclusion of the other; rather, the

works oscillate between the two structural principles."S7
Caleb Stetson praised Summer on the Lakes for its attempt to
express the inner journey. Fuller was, he felt, "much more occupied

with what is passing in her own soul, than with the objective

realities which present themselves to the senses."S58 If Stetson had

any complaint at all about Fuller's book, it was that "she does not

let her thought or emotion write itself out."59 However, Fuller's
interest in self-revelation did not extend to outright confession.
Like the eighteenth-century writers, Fuller felt strongly that a
writer's personal life was not appropriate material for a travel
book. A writer's personal reactions to a scene were relevant, but
his personal relationships and private feelings were not to be

mentioned. ". . . your private griefs, merely as yours, belong to

yourself, your nearest friends, to Heaven and to nature."60



43

Whereas she is not hesitant in Summer on the Lakes to give her
impressions of the landscape she visited, she does not feel it
appropriate to reveal directly the personal impact of the trip or to
be anything but oblique about what was transpiring in her own soul
that summer. (Personal references and familiarities she occasion-
ally includes in letters to close friends.) Yet her western journey
as recorded in Summer on the Lakes was a milestone in her personal
development as one can see from major life-changes made
immediately following the trip. Consequently, one needs to read
between the lines of Summer on the lLakes as well as reading her
letters to determine what was transpiring in Fuller's mind during
this important time.

Although her immediate purpose in writing Summer on the
Lakes may have been to increase her income or to make a name for
herself, and although she deliberately hid the names of friends she
referred to in the book or disguised herself as one or more
characters she wrote about in earnest, she nonetheless revealed
more of herself and her own feelings than she perhaps realized. A

careful reader can perceive Fuller's inner journey and development

in Summer on the Lakes. What emerges is the record of a self in
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transition.

Fuller's travel book is not like other nineteenth-century travel
books, for no one had the same impressions and insights as Margaret
Fuller. A key to her personality lies buried in the pages of Summer

on the Lakes. Although it may be true that Fuller was a "typical

restless American,"61 her travel account is anything but typical.
Peering beneath the surface for the hidden meaning in her book,
discovering a connection or a purpose for Fuller's so-called
"episodic” or "random digressions” is like digging for buried

treasure.



CHAPTER TWO

NOT A TYPICAL TRAVEL BOOK

By all early critical accounts, Summer on the Lakes was an
unusual iravel journal. Fuller so intended. "l trust by reverent faith
to woo the mighty meaning of the scene” (SL28), she wrote. The
book was to be no mere itinerary but a subjective account of her
impressions in order to convey what she saw as the truth to her
readers. Therefore, she does not give a moment-by-moment account
of the trip with descriptions of every tourist attraction along the
way. In fact, she admits that she kept no daily records of the
journey. "l had no guidebook, kept no diary, do not know how many
miles we traveled each day, nor how many in all. What | got from
the journey was the poetic impression of the country at large; it is
all | have aimed to communicate” (SL67).

Fuller's friend and fellow traveler James Freeman Clarke felt
that her communication of this impression was effective. "The West

is our American Romance, our unwritten Poetry, our Eldorado, our

45
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Utopia, our Atlantis,” he wrote in a review of Summer on the Lakes.

in_1843.1 Clarke, certainly not an unbiased critic since he had
known and admired Fuller since youth, recommended the book
because it was not simply a "guide book" but "a portfolio of

sketches” created by a mind that possessed "faculties of keen

perception, profound reflection and constructive imagination."2 It
was Fuller's intent to impart to her readers this Romance of
America, this Poetry of western experience.

She wrote few notes about her journey and very few letters, in
spite of the fact that her correspondence was usually extremely
important to her. Apparently the journey gave little time for
writing. She wrote in January 1844 to her "Aunt” Mary Rotch: "I did
not feel like writing letters, while travelling; it took all my
strength and mind to keep moving, and receive so many new
impressions” (LMFE 111:169). In a letter to Aunt Mary's niece Maria
Rotch, written Sept. 20, 1843, Fuller notes, "I have made scarce any
record of it [the journey] with my instrument, the pen, for the days
were so full of new impressions that there was not time left to tell
of them but all that was seen is fresh in memory" (LME [1l:147).

Fresh in memory, these details of her journey were the subject of
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her study in the Harvard College library the entire fall and winter of

that year.3 There she found the tranquillity she needed to let the
summer's events and "mighty meaning" coalesce. She felt she must
do extensive reading before writing her own book. As she wrote to
Emerson that fall, "I am reading the books in the College library
about the West, the old travellers | am reading. | like now to go over
the ground with them and shall not continue my own little experi-
ences till | have done with theirs® (LMFE 1ll:160).

In a Wordsworthian act of recall, Fuller, recollecting in the
tranquillity of the Harvard library that winter, wrote Summer on the
Lakes. in 1843 from her own memory, from the notes she had made
of the journey, and from her summer reading and the subsequent
research she did after the trip. During this time she slept little and

had many of her infamous headaches. °l begin to be so tired of my

book!" she complained in her autumn diary.4 And to Aunt Mary she
wrote, ". . . much writing does not agree with me" (LMFE 11i:169).
She worried that her book would not please Emerson. “"Dont
expect any thing from the book about the West. | cant bear to be
thus disappointing you all the time" (LMFE 111:159-60). She suffered

from headaches and insomnia during this time just as she had
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suffered from headaches as a child when she worried that her

rigidly exacting father might not thoroughly approve of a Latin

translation she had attempted.5 It is clear that in some respects
Fuller had come to see Emerson as a father figure with many of the
characteristics of her real father: "My soul,” she wrote to Emerson,
"in its childish agony of prayer, stretched out its arms to you as a
father” (LME 11:160). One might make the connection that her
headaches were associated with the possibility that Emerson might
not approve of her book, though they could as easily have been
attributed to bad eyesight. Nonetheless, she was at this time
totally focused on her book, and her perfectionism was a constant
stress.

But what she wrote was not a typical travel journal. Although
this was Fuller's first and only trip to the West, she knew that her
reading public had already been exposed to many books about the
West. Several prominent American writers had already done their
part to promote an interest in the American West. James Fenimore
Cooper's The Prairie (1827) and Washington Irving's A_Tour on the
Prairies (1835) had preceded Fuller's Summer on the Lakes, and
Caroline Kirkland's A_New Home--Who'll Follow? (1839) had given a
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woman's point of view about life on the frontier. Thoreau's essay
"Walking," which encourage "wildness” and exploration within and
without, had not yet been written.

Foreign travelers had also written about the American West,
sometimes arousing strong patriotic response against negative
portrayals of Americans as vulgar and uneducated boors. Charles
Dickens, in his 1842 American Notes, painted a picture of Americans
as naive, uncouth, and barbarous. Fuller's British acquaintance Mrs.
Martineau had also written her somewhat condescending Society in
Amaerica (1837) after her extensive trip to the United States. Mrs.
Trollope had scandalized Americans with her tales of her travels in
America. Such books evoked the American patriotism which grew
after the War of 1812 and put a further wedge between the British
and the Americans, encouraging the development of an American
literature not imitative of the English. Emerson in his controversial
address of 1837 entitled "The American Scholar® ("our Intellectual
Declaration of Independence,” as Oliver Wendell Holmes had called
it), had encouraged the young men of the United States to develop a
*self-trust” and no longer to "forgo the living for the dead.” He urged

the young men of America to develop a literature of their own.
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Emerson, of course, was not speaking merely of travel literature but
of developing an essentially American literature, not dependent on
European traditions. But many writers saw the travel book as one
way to express the growing national pride they felt in the air.

Fuller would later write an essay on American literature which

voiced the same sentiments.6 She expresses this pride in Summer
on the Lakes when she gazes on the prairie: "it was [the morning] of
the fourth of July, and certainly | think | had never felt so happy
that | was born in America" (SL33).

An American travel book in the nineteenth century was not
only nationalistic. It was also more subjective than travel books of
the previous generation and included many personal reactions to the
landscape or monuments observed by the traveler. It was just this
type of travel book that Arthur Fuller praised when he came to
publish the account of his sister's travels after her death. "There are
at least three classes of persons who travel in our own land and
abroad,” he wrote in his Preface to At Home and Abroad. "The first

and largest in number consist of those who, ‘having eyes, see not,

and ears, hear not,' anything which is profitable to be remembered."?
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Such travelers, he added, speak of no more than what they ate and
drank and where they slept.

The second class travel "more intelligently,” visiting noted
landmarks and abodes of art, remembering many details, and from
these people much useful information can be learned.

But there is a third class of those who journey,

who see indeed the outward, and observe it well. . . But
they do much more than this. There is . . . a genius or
guardian spirit of each scene, each stream and lake and
country, and this spirit is ever speaking, but in a tone
which only the attent ear of the noble and gifted can
hear, and in a language which such minds and hearts only
can understand. With vision which needs no miracle to
make it prophetic, they . . . note the deep meaning of
passing events which only make others wonder. Beneath
the mask of mere externals, their eyes discern the
character of those whom they meet. . . . When such
narrate their journeyings, we have what is valuable not
for a few years only, but, because of its philosophic and

suggestive spirit, what must always be useful.8
It is ironic that Arthur Fuller could make such an astute
delineation of travelers, yet not entirely perceive in his own
sister's work the third sort of traveler. He observed that his sister
was of the third kind of traveler, yet he nonetheless took the liberty
of omitting several important passages from Summer on the Lakes
for the sake of "reasonable size." He noted that he felt the unity of

her book even gained after his omissions. He added that he omitted

= g
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portions of Summer on the Lakes "with much reluctance,” but felt

that it would be better to omit passages from this work, since it
had already been published in its entirety, than to omit any passages
from her letters of her travels in Europe which had not been
published. One can see the logic in this decision, yet it is ironic
that the omissions he made for the sake of "unity” in Summer on the
Lakes are often passages which reveal the insight or deeper meaning
that he had praised in the third sort of traveler.

Fuller's declaration that she sought to give "the poetic impres-
sion" of her journey, "to woo the mighty meaning of the scene”
shows that she had decided to pursue the subjective course. Caleb
Stetson's review in the Christian Examiner indicated that her
objective had been accomplished. Stetson found the book pleasing

because she looked upon "all things with the eye of a poet and artist"

and recorded "what is passing in her own soul."® He praised her
work because "she writes not from without, but from within." These
expressions of her mind and heart were interesting to readers, he
added, because they resulted in a "sincere and earnest” book. Fuller,
especially, as a woman of "extraordinary endowments,” was able to

convey her “reflective tendency" to her readers:
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We notice this subjective tendency of the writer
as a peculiar excellence. It gives to her work its
most remarkable characteristic. We can never
anticipate what she will say, from knowing her
point of view and the objects which surround her.
She throws her own being into the outward world
and gives it a new character. Niagara, Superior,
the log cabin, the savage chief, are not to her what
they are to another person. Forest, lake, prairie,
the beauty and fragrance of flowers, the music of
birds, have all a significance and a language to
which the mood of her own mind gives a particular

interpretation.10
In this respect, Fuller's travel book was following the new
imaginative standards of literature of the times. But she went one
step beyond the typical nineteenth-century travel book, and 'this
extra step confused and mystified most reviewers, including
Stetson. For Fuller was not only subjective and reflective but often
inscrutable -- at least to Stetson:

This reflective tendency often draws into her journal
things quite unlooked for and most remote from her
field of observation -- things connected by no apparent
link of association with the objects which seem to fill
her eye and mind. These underground associations,
unintelligible to those who are not in the secret of her
thoughts sometimes give an air of pedantry to her
remarks. We are persuaded that she has a mind too noble
to wish to display her rich stores of knowledge for the
sake of display, and therefore we find it difficult to
account for the introduction of so many allusions to
classic antiquity, to Europe and its arts, manners and

literature.11
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Summer on the Lakes has confused other readers besides this

reviewer because of its occasionally inscrutable references and
allusions. In fact, Buell finds it incredible that Fuller could receive

this favorable review in the Christian Examiner simply by "dashing

off a concoction of gossip, preachment, platonic dialogue, and Indian

lore."12 But it is precisely these "underground associations" that
we must examine in order to understand what Fuller was about in
her travel book.

What was Fuller's intent in including in Summer on the Lakes so
many references to classical antiquity and to European culture as
well as so many seeming nonsequiturs and digressions, some
intensely personal? Part of her motivation for the inclusion of
classical allusions may have lain in her circumstances at the time
of the journey. Because of her father Timothy's death in September
1835, her family had been forced to appeal for financial assistance
to strict Uncle Abraham, who had taken control of the family's purse

strings after Timothy died intestate. Although Mr. Fuller had left

about $20,000 behind, it was "tied up,"13 and as the oldest of nine
children, Margaret felt obligated to work to support her family,

giving up any hope she had of going abroad, which had for her been a
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lifelong dream. She wrote in her journal of May 23, 1836: "Circum-
stances have decided that | must not go to Europe and shut upon me
the door, as | think, forever, to the scenes | could have loved. Let me

now try to forget myself and act for others' sakes. What | can do

with my pen, | know not. At present | feel no confidence or hope."14

She had lost at least one opportunity to go to Europe, where she
believed she would find a cultural "home." As an unmarried woman
of thirty-three with no prospect of matrimony, burdened with

financial responsibilities, she leapt at the chance to go west with

her friends the Clarkes, who also gave her $50 toward the trip.15
She believed, in fact, that this was to be the last journey of any sort
she would take for a good while. She wrote to Albert H. Tracy in
September 1843: "For eight years | have not been able to stray far,
being too much wanted in one place, and too probably this may be the
case for the coming eight years" (LMFE Il1:149). She had to be content
with this western excursion, for her financial situation promised to
remain as precarious as ever. It is likely that she saw in this
venture an opportunity to discover in the American landscape what
she had heard and read existed in the European. Having never been to

Europe, and likely never to go there, she idealized its culture and
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sought to find in her own country the same sort of cultural
artifacts.

Fuller had been offered a teaching position in Cincinnati in
1836, and she had considered taking the post. Yet there was always
the nagging question of whether the West was her "spiritual home."
"l have always had some desire to be meddling with the West, and
have only been checked in my tendencies thitherward by the mode|[s]t
fancy that the East was not at a sufficiently advanced step of
culture for my plans, how then should her younger sister be!!!" (LME
1:354-55).

As a romantic, Fuller strongly believed in the power of
intuition and personal reflection. As she made her way west she not
only noted the outward landscape, which had been painted in so many
travel journals before hers as to be almost commonplace; she also
gave her personal response to the sights she took in, as well as
sharing with her reading public what was transpiring in the “land-
scape of the Soul." During this trip she was able to balance exterior
and interior landscapes, and the content of her book demonstrates
what was occurring in her mind.

Repeatedly Fuller places the American landscape against a
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pattern of the European, comparing and contrasting the attributes of
her own country with the older civilization, as if to give it a kind of
validity that it lacked on its own, as if in order to praise her own
country at all she must measure its worth and beauty by the ideal
standard she had equated mentally with European culture. Her
tenacious clinging to the classical artifacts of Europe was an
expressién of what Albert von Frank calls "provincialism,” a love of

the old ways and forms one's European forebears had experienced and

enjoyed.16 To Henry James, such clinging to past forms and
traditions that had never been an integral part of one's experience
except by imitation was pathetic and naive. Such imitation was
bound to involve deterioration and delusion.

Fuller's source of culture had been largely the books she had
read, books which gave her a knowledge of classical antiquity and
art and left her unsatisfied with the actual American environment in
which she lived. She felt she had been born "not in the right soil"
(LME M1:315). She wrote to William H. Channing during her trip, "My
friend, | am deeply homesick, yet where is that home?" (LMFE 11l:142).
Von Frank suggests that Fuller's sense of dislocation stemmed from

her recognition that "her finest pleasures in life were all acts of art
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and imagination"17 and that her environment did not support these
acts. Yet during the summer of 1843 she began to synthesize the
classical standards of the past and the intrinsic standards of the
objects themselves. Summer on the Lakes is a record of that
important synthesis.

Although she began to realize on this trip and during her library
time afterward that the United States, especially frontier nature,
had an intrinsic worth of its own and need not suffer by comparison
with the cultural beauties she had apotheosized unseen, she
nevertheless used classical allusions in her book. Although she
could probably say with Emerson, ". .. why go to Europe?", some-
thing Emerson had written in his journal of that May, she still was
not convinced that she should "swallow this pill of America which
Fate brings you & sing a land unsung. Here stars, here birds, here

trees, here hills abound and the vast tendencies concur of a new

Order."18 [f one so swallowed that pill, perhaps the effect was
medicinal and soothing, but it only removed the symptoms. In other

words, her real desire was for Europe, yet she knew she could not go

there.1® Thus, she would accept and try to make the best of her trip
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in America. She would see in America what she had hoped to see
abroad.

Consequently, classical allusions appear throughout Summer on
the Lakes. References to Shakespeare, Plotinus, Sophocles,
Socrates, characters from Greek mythology -- all demonstrate her
learning and her attempt to apply her classical knowledge to the
western experience. "Every Caesar should be able to write his own
commentary” (SL147). "As with the Greeks, beautiful legends grow
up which express the aspects of various localities” (SL127). The
Great Turtle of the Indians [Mackinac Island] is the "Apollo of the
Indian Delphos" (SL107). "The whole scene suggested to me a Greek
splendor, a Greek sweetness, and | can believe that an Indian brave,
accustomed to ramble in such paths, and be bathed by such
sunbeams, might be mistaken for Apollo” (SL33).

Yet Fuller sees that such references may be out of place in this
new wilderness. The lllinois farm wives (like herself), she writes,
"have a great deal to war with in the habits of thought acquired by
their mothers from their own early life. Everywhere the fatal spirit
of imitation, of reference to European standards, penetrates, and

threatens to blight whatever of original growth might adorn the
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soil” (SL39). She was later to write in her critical essay "American
Literature”:
What suits Great Britain, with her insular position
and consequent need to concentrate and intensify her
life, her limited monarchy, and spirit of trade, does
not suit a mixed race, continually enriched with new
blood from other stocks the most unlike that of our
first descent, with ample field and verge enough to
range in and leave every impuise free, and abundant
opportunity to develope [sic] a genius, wide and full

as our rivers, flowery, luxuriant and impassioned as
our vast prairies, rooted in strength as the rocks on

which the Puritan fathers landed.20

Although she realizes that a new expression must be given to this
new land, she finds herself limited in this new wilderness by her
own classical education. While she uses classical imagery with
which she is familiar to describe the new and unfamiliar, she
realizes that it is somehow inadequate to deal with the unusual
situation of prairie life.

This contradiction between the classical and romantic
critical approach to both literature and experience had troubled her

for several years, as evidenced by her first Dial essay of 1840,

which considered critical standards for judging art.2! In this essay
she gives no indication which approach she leans toward. But on the

lllinois prairie in 1843 she sees firsthand the pitfalls of a classical
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education which has rendered many of the settlers, particularly the
women, unfit to deal with the new life they have:
They can dance, but not draw; talk French, but know
nothing of the language of flowers; neither in child-
hood were allowed to cultivate them, lest they should
tan their complexions. Accustomed to the pavement of
Broadway, they dare not tread the wildwood paths for
fear of rattlesnakes! (SL. 39)
She sees that educational methods "copied from the education of
some English Lady Augusta, are as ill suited to the daughter of an
llinois farmer, as satin shoes to climb the Indian mounds"(SL 39).
The pioneers carry with them pianos from the east "because it is the
fashionable instrument in the eastern cities,” but even there it is
fashionable "merely from the habit of imitating Europe” (SL 40).
Fuller sees that guitar and voice would be much more appropriate to
prairie life, but the pioneers are bound to "European standards”
instead of accepting original standards growing out of the new soil.
Fuller hoped that a synthesis of the two polar approaches
could be reached, according to an essay she developed after her
journey west. "In the golden age to which we are ever looking

forward, these two [critical] tendencies will be harmonized. The

highest sense of fulfilled excellence will be found to consist with
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the largest appreciation of every sign of life."22 For her, the ideal
life was one in which art and life could be united. That time lay in
the future. In the present was still a disjunction between the two.
In her own life there was a disjunction between her life in
America and the European culture she desired. She expressed this
feeling to Sam Ward:
It is now ten years, since | was forced to abandon
the hope of going [to Europe]. . . . At every step | have
missed the culture | sought in going, for with me it
[was] no scheme of pleasure but the means of needed

development. It was what | wanted after my painful
youth, and what | was ready to use and be nourished by.

(LME 1V:192).

Fuller had always been aware of what she called an “incongeniality
with my time and place” (Mem. 1:149). She felt that European culture
-- British, Italian, German -- was her proper milieu but was
frustrated because she knew that she would likely never be able to
go to the place of her "heart's desire." Her onerous familial
obligations conflicted with her zeal for learning and travel. She felt
locked in. There seemed to be no escape from the loneli-ness, the
overwork, the failed relationships. To her best friend Cary Sturgis
she wrote, "What a poor first sketch this life is, -- all torn and

thrown aside too. Were it not for the muse who peeps in, now and
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then, at the window, how lonely here at home!" (LMFE 11:241). And to
Cary she also confided her depression: "I begin to be really depressed
and feel as | would not have my foe feel. The price of our grains of
ambrosia is here so painfully coined, so slowly doled out. And how
much, how much of this sort of pain | must look forward to in the
future” (LME Nl:211). She had wished for love and felt that she might
never know it. "Can no soul know me wholly? Shall | never know the
deep delight of gratitude to any but the All-Knowing?" (LME MI:171).
"I have not lived my own life, neither loved my own love, my
strength, my sympathies have been given to others, their lives are
my aims,” she wrote to George T. Davis, her distant cousin, with
whom she had been in love in her late twenties (LME 111:104).

She had sacrificed her own desires to care for her family. To
her younger brother Richard she wrote, "It will be many years yet,
before you can appreciate the conflicts of my mind, as | doubted
whether to give up all which my heart desired for a path for which |
had no skill, and no call, except that some one must tread it, and
none else was ready” (LMFE 111:86). But while most ordinary people
might have buckled under the responsibilities and what seemed to be

a depressing future because of such high hopes dashed'. Fuller was
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remarkably resilient. "The last leaves of October, dull, faded,
drenched with black rain, yet scorn them not, for on the bank where
they are strewed forlorn, the violet shall peep forth in a more genial
season!” (LMFE 11:176), she wrote to Wiliam Channing. She was ever

willing to see the promise of spring. Such optimism in the face of

difficulty was characteristic of Fuller.23
Her invitation to travel in the West was an enticement she
could not resist; it would provide a needed opportunity to see the
world from a different perspective and to examine and alter her life.
"A change of air and scene | surely need," she wrote to Sarah Clarke
a few weeks before embarking on the trip (LME Ill:123). Her
descriptions in Summer on the Lakes reflect her joy, at times even
rapture, - at being released from the burdens that plagued her in the
East and set free in this new landscape.
Add to this the finest weather, and such country as
| had never seen, even in my dreams, although these
dreams had been haunted by wishes for just such a one,
and you may judge whether years of dullness might not,
by these bright days, be redeemed, and a sweetness be
shed over all thoughts of the West" (SL.23).
She had gone to the West, she wrote, "prepared for the distaste" she

would feel at its "mushroom growth" (SL18) and its desecration of
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the natural landscape. Some parts of the West indeed bore out her
fears. But for the most part, particularly on the lllinois prairies,
she felt a rebirth and a growing understanding that any new form of
life, however unnatural it first might seem, must be looked at "by
its own standard” (SL22) and not measured against any other. She
learned on this trip to accept and adapt to that which actually
exists. Thus, when she cites classical allusions to compare a new

sight with an old, she is not merely attempting to "display [her] rich

stores of knowledge” and give off an "air of pedantry."24 She is
synthesizing the images in her mind and realizing that for her both
the past and the present, the actual and the ideal can be compatible.
She had come to that realization in the months before the trip
when she had composed "The Great Lawsuit: Man versus Men; Woman
versus Women," her well-known' Dial essay, published while she was
on her western journey. Her unusual title had expressed the same
dichotomy: ideal (Man and Woman as two necessary halves of a
whole) versus actual (men and women). While men and women must
always strive for the ideal, they must see how their actions have
caused them to fall short of perfection. Then they must seek to

remedy their imperfections. "Whatever the soul knows how to seek,
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it must attain."25

With this attitude fresh in her mind, she began her journey to
the West, describing with what Poe called "unrivaled . . . graphi-
cality" the sights she took in. If she introduced into her descrip-
tions touches that seemed irrelevant, it was because "her

subjectiveness” led her "to paint a scene less by its features than by

its effects"26 or, as Emerson would say, to paint on the natural
landscape what really existed in her own soul. Fuller admits early
in the book that her own account is as valid as anyone else's. "For
all greatness affects different minds, each in '‘its own particular
kind,' and the variations of testimony mark the truth of feeling”
(SL7).

During this summer, a mixture of external stimuli, thoughts,
and literature worked within her mind to create a deeper under-
standing of her self. Fuller was seeking self-actualization,
wholeness, and integration of the disparate elements of her
personality. The fact that she had separated herself from the
familiar environment of the East and had gone into the natural
wildness of the West, spending much time alone, allowed her to

become aware of her deepest needs and feelings. The solitude of the
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Harvard library the next year afforded her additional time to reflect
on what had transpired during her journey. It was a time of self-
discovery and self-realization leading to decisions about her career,
her personal relationships, and her political beliefs. It affected her
writing and her focus thereafter.

Such soul searching is necessarily lonely. "I have felt the want
of companionship” (LME 1il:140), she wrote from Chicago in August.
The quest for self-knowledge, which Harold Bloom sees as the chief
goal of the romantic journey, had to be experienced alone. As
Thoreau was to have the solitude of Walden, so Fuller had her time
of solitude and reflection away from the pressures that had been
plaguing her. She grew physically healthier, as she announced in
several letters that fall, but she was mentally and spiritually
refreshed as well from the experience. It was completely unlike the
later hectic journey she would take t§ Europe, where she complained
of getting little sleep in the whirlwind of social activity. Here on
the Great Lakes in 1843, Fuller at last had the opportunity to get to
know herself and to bridge the gap between her inner and outer
worlds. Those who have the imagination to make this leap "invest

the external world with meaning because they disown neither the
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world's objectivity nor their own subjectivity."27

Fuller's change of attitude after the trip had been facilitated by
the change in scenery and by the solitude she allowed herself the
following fall and winter. It had been a retreat preparing her for
subsequent action, allowing her to review her accomplishments and
failures and to consider her possibilities. When such a retreat is
experienced, "some kind of rearrangement or sorting-out process
often occurs within the mind which brings with it a sense of peace;

a sense that the depths of the well of truth have really been

reached."28 After her trip she wrote, "| am much better able to meet
out ward perplexities without violation of inner peace®” (LMFE 111:150).
Her thoughts were now crystallized; she had developed the self-
integrity and self-reliance Emerson had preached. Ironically, her
newfound psychological integrity was to lead her away from
Emerson and into a new world of ideas and action.

Evidence that such an awareness was changing her can be found
in a dialogue Fuller imagines in Summer on the Lakes occurring
between herself (whom she calls "Free Hope") and a thinly-disguised
Emerson (whom she calls "Self-Poise”). Fuller had become

increasingly dissatisfied with Emerson's inability to respond to her
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passion for living, as Chevigny has demonstrated. Fuller parodies
Emerson in her dialogue. Self-Poise exclaims: "all is in each” and
"the ordinary contains the extraordinary." He advises benignly, "Sit
at home and the spirit-world will look in at your window with
moonlit eyes; run out to find it, and rainbow and golden cup will
have vanished and left you the beggarly child you were" (SL81). It is
wiser, he advises, to be prudent, to reject more than we accept, to
hold oneself upright and do one's chores. °I think, indeed, it is part
of our lesson to give a formal consent to what is farcical, and to
pick up our living and our virtue amid what is so ridiculous, hardly
deigning a smile, and certainly not vexed" (SL81). In Fuller's
portrait of Emerson, he appears to be a moral and righteous man but
certainly no risk taker. He prefers to "sit at home" in the midst of
what is often ridiculous, yet he has little sense of the humor
involved.

Free Hope Fuller responds that she respects his point of view
but does not find in his theory or his scope "room enough for the
lyric inspirations, or the mysterious whispers of life. To me it
seems that it is madder never to abandon oneself, than often to be

infatuated, better to be wounded, a captive, and a slave, than always
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to walk in armor” (SL.81). One should allow himself the freedom to
"wander vagrant” and use one's fancy. Fuller indicates that Emerson
wears protective emotional armor. To the man who wrote, "Write
Whim on every doorpost,” she was conveying the message that he
needed to write the word himself and induige in fancy. She was
judging her mentor now by standards which she was developing for
herself, perhaps more Goethean than Transcendentalist.
It is clear that Self-Poise is intended to be Emerson, although
Fuller never identifies him as such, for this interchange between
Free Hope and Self-Poise is mirrored in a letter which Fuller wrote
to Emerson in July of 1844, shortly before she left New England.
The letter expresses once again Fuller's frustration with Emerson's
lack of involvement, his constant substitution of rhetoric for action,
of exhortation for experience:
Heaven help thee, my Druid! if this blessed, brooding
rainy day do not. It is a fine day for composition were it
not in Concord. But | trow the fates which gave this
place Concord took away the animating influences of
Discord. Life here slumbers and steals on like the river.
A very good place for a sage, but not for the lyrist or the
orator. . . But, Waldo, how can you expect the Muse to
come to you. She hovers near. | have seen her several
times, especially near night. Sometimes she looks in at

your study windows when she can get the chance, for
they are almost always shut. . . . (LMFE 111:213-14).
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Fuller has obviously decided that Emerson does not have the
wish to become as involved with life (or her) as she wishes to be.
He has inspired her in the past, but he cannot live out his own
theories as dynamically as she feels she must, and she is now ready
to move on. Her poem of July 1844, included in her letter to him,
bitterly mocks his sedate and cold attitude toward her and others.
Perhaps. she is attempting to jar him out of his complacency; in any
case, in this verse she is venting some of her disappointment that he
has not responded to her as she wished. The muse asks:

. . . "has my song,
My most creative, poised and long
Genius-unfolding song
No existence of its own?--
Have | no eternal throne
Deeper based than Fate?
| thought mine a state
Permanent as Truth,
Self-renewing Youth!"
"It seemed so0," quoth he
"But there's no Eternity
Except Identity."
*l dont know what you mean,” she cries
"But this | feel
At your cool replies
On my just now so clear eyes
Sad films steal;
And in my dry throat
Rises no clear note;
And each wing
To my cold side begins to cling;
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| must away
Where the day
With many-colored ray
But now an aspect gave
To the worlds, more fair
Than they show in this cave,
Shut from the living air;
Dont lure me here again with your
sweet smile
As the sweet herbs that on the mountain
grow
Allure the chamois to the path of toil
And to the clefts beguile
Through which he falls into the caves below
Where in age-treasured snow buried!--
He yields his breath,
Quite unconvinced that life no better is than
Death" (LME 111:215-16)

Although this letter and poem were written in July 1844, two
months after the publication of Summer on the Lakes, they echo the
sentiments that Fuller was expressing in the Self-Poise/Free Hope
debate she had been writing that winter. The July letter is a final
farewell to the frustration that had been building in her for several
years over this relationship. She indicates in this poem that she is
like the natural creature the chamois, who might be lured to her
death in frozen snow by Emerson's "sweet smile." She finds Concord
stifling, not a good place for a poet. In 1844 she was to move on to
New York, being resigned to the knowledge that Emerson's natural

reticence and contemplative life-style were not what her soul was
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craving after all. She needed more opportunity to express her
natural energy and creativity than could be found in Concord. "You
are intellect, | am life!" was her comment to him.
In the Summer on the Lakes dialogue she announces that
experience is the great teacher. One must take risks. She contrasts
the lofty position of Self-Poise, who stands on the snowy peaks,
*where the atmosphere is rare, where you can see the sky nearer,
from which you can get a commanding view of the landscape” (SL81),
such a view as Emerson had propounded in Nature, with her own
view:
| had rather walk myself through all kinds of places,
even at the risk of being robbed in the forest, half
drowned at the ford, and covered with dust in the street.
. . . | would beat with the living heart of the world, and
understand all the moods, even the fancies or
fantasies, of nature. | dare to trust to the interpreting
spirit to bring me out all right at last - to establish
truth through error. . . . Let me stand in my age with all
its waters flowing round me. If they sometimes subdue,
they must finally upbear me, for | seek the universal --
and that must be the best" (SL82).

This is Margaret Fuller's manifesto, one she is deciding upon to

determine the course of her life during this transitional summer.

This is an astonishingly optimistic and courageous passage, "heroic”

in the romantic tradition. She wishes to "beat with the living heart
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of the world"; this metaphor, used in many variations in this book,
indicates her energy, vitality, power, and determination. She wishes
to take risks, not just to stand on a mountaintop observing, as she
perceives Emerson as doing. She wants to expose herself to danger
"if need be" in order to experience nature in all its moods -- eveni its
fancies and whims. She is confident that the life spirit will bear
her up, that the truth will prevail, to bring her "out all right at last.”
Such a positive, impassioned declaration of purpose in the wake of
disappointment was characteristic of Fuller. This is the general
mood and spirit of the book and it leads one away from the
conclusion that the book is "sad,” as Brownson maintained. There is
melancholy in Summer on the Lakes, as there is in most romantic
writing, but overcoming that melancholy is a resolution and
momentum that can only be seen as triumphant.

She is not bitter toward Emerson. He is "greatly wise" and "ever
respected by me." Nonetheless, she must leave him behind when she
ventures into the world. She is resolved to do this and declares her
reasons: he stands in the way of the freedom of his followers. She
believes he needs a broader understanding of others' vocations and

that he needs to be more sympathetic of individual differences. She
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announces in this dialogue that she would hold Self-Poise (Emerson)
in complete reverence if he had "more of love, or more of apprehen-
sive genius” (SL82). But as it is, she says, she must oppose him
because he tends, by his influence, to stand in the way and exclude
others from the “full, free life" (SL82). Her closing words in the
dialogue with Self-Poise indicate her frustration with his aloofness
and judgmental nature: "We must be content when you censure, and
rejoiced when you approve; always admonished to good by your
whole being, and sometimes by your judgment® (SL.82-83). She is
not going to be so admonished again, for she feels capable of making
her own decisions independent of his censure or approval, although
he will always stand for her as an example of goodness. But during
this summer and the writing of the book, she has become less
dependent on Emerson's reactions and influence and has decided to
move on, perhaps because she knows that he cannot be what she
wants him to be, that he cannot respond to her in the way she
wishes him to respond. He is the good man he has always been to
her, but she has come to realize that he is not as passionate or
demonstrative as she is. She is petulant about this realization at

times, but the important thing is that she has realized the truth of
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their relationship and knows that it is time to move on. Changing
Emerson was a useless cause and an unrealistic one. The dialogue in
Summer on the Lakes indicates this change in attitude.

Other asides and observations Fuller makes in the course of her
book also underscore the spiritual journey that underlay her decision
to make a break with Emerson and Concord. Much of what she
observes on this trip relates to this life-decision. What appear to
be digressions, then, are actually meaningful revelations of Fuller's
resolution to get on with her life, to enter a new phase, to take
risks.

Another passage that reveals this new resolve can be found in
Fuller's description of her visit to Milwaukee with Sarah Clarke.
During her stay in Milwaukee, Fuller delights in the beautiful red
roses that grow wild in this area. The redness of the roses reminds
her of the story of Venus flying to the assistance of Adonis and
being wounded. The story of Venus and Adonis reminds her of
Titian's painting of the scene, which she remembers for its "perfect
balance." She gives a description of the painting: Adonis is leaving
Venus for a moment, giving "an unmeaning promise" (SL69) to return,

while Venus is trying to hold on to Adonis. Fuller comments that it
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is difficult to see this picture without indignation because it is "so
true.”
Why must women always try to detain and restrain
what they love? . . . let him go; it is thy tenderness
that has spoiled him. Be less lovely -- less feminine;
abandon thy fancy for giving thyself wholly. . . But let
him go this time; thou canst not keep him. Sit there,
by thyself, on that bank, and, instead of thinking how

soon he will come back, think how thou may'st love him
no better than he does thee, for the time has come

(SL70).
While on the surface the insertion of this story of Venus and Adonis
appears to be an utter, though interesting, digression from Fuller's
description of Milwaukee, it reveals her frame of mind at this time.
When one is preoccupied with a thought, it surfaces easily. Fuller is
at this time mulling over her relationship with Emerson and Concord.
The time of decision has come: Fuller must also go ahead with her
life. She describes herself as sitting alone on the banks of Lake
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