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ABSTRACT

LOOKING BEYOND THE TRADITIONAL IMAGES OF WOMEN
IN THERESE HUBER'S SHORT PROSE NARRATIVES

By

Vibha Bakshi Gokhale

Therese Huber was a prolific German writer who wrote
during the last quarter of the eighteenth- and first quarter
of the nineteenth century. Her short prose narratives
depict women in the traditional roles of wives, housewives
and mothers. In my dissertation, I focus on the seemingly
conservative portrayal of women in Huber's short prose
narratives in order to see how Therese Huber, writing in the
male-dominated literary market of late eighteenth century
Germany, allows her women characters to deviate from the
socially prescribed path.

In the first chapter I provide an introduction to
Therese Huber and her literary achievements. 1In the second
chapter, I trace the development of the institution of the
family from the "whole house". I argue that the sentimental
bourgeois family restricted women emotionally, more than
before, to their domestic roles. The third chapter presents
the contemporary feminist research which has provided
insight into understanding women's writings. This research
has made visible that the apparent conservatism of women's

writing is a consequence of social and ideological



restrictions upon their writings. The last chapter is
comprised of an analysis of five short prose narratives by
Therese Huber.

The analysis of Huber's narratives shows that although
the women characters do not chart new territories by defying
social norms, they, nevertheless, manipulate power within
their domestic settings. It is the depiction of this quiet
and unassuming power of women characters in Huber's

narratives which makes them noteworthy.
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Introduction

This analysis of Therese Huber's short prose narratives
investigates the various images of women from a feminist
perspective. In spite of the predominance of women
characters in her narratives, some of them non-traditional,
one cannot say that Huber is explicitly depicting
independent roles for them. The depiction of women in her
narratives is influenced by the gender ideology of the
eighteenth century which prescribed only domestic roles for
women. I argue that Huber's narratives are more than just
reflections of the socio-political situation of women of the
late eighteenth and early nineteenth century Germany. These
prose narratives are Huber's responses to the reality of her
times -- they sometimes challenge the subordination of women
by their portrayal of independent women characters and
sometimes propagate domesticity as a woman's source of
happiness.

At first glance, women in these narratives do not seem
to challenge the status-quo in which men wield the power.
But as a feminist reader of Huber's narratives, looking at
how the author constructs the text, how the reality is
represented in the text, I discover the text's non
conformist and feminist content. I believe that behind the
apparent conservatism of Therese Huber's narratives there

exists a subtext which exposes the way
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women make use of the available options in order to assert
themselves.

The first chapter in the dissertation introduces
Therese Huber's personal life, her works and the available
research on her writings. In the second chapter I discuss
the disintegration of the "whole house", the consolidation
of the institution of the family, and the gradual loss of
women's power within the family as one of the consequences
of the disintegration of the "whole house." Women had more
social responsibilities within the "whole house" than within
the family which was becoming more common in the late
eighteenth century in Germany. The Prussian Civil Code of
1794 legalized women's lack of power. It did so by
declaring that the husband was the head of the conjugal
society. In addition, the changes occurring in the domestic
.economy due to growing industrialization widened the split
between the'public and the private sphere. Thus, women were
increasingly asssigned domestic tasks.

This separation of spheres was reinforced by a gender
ideology which equated femininity with passivity and
emotionality and masculinity with activity and rationality.
This gender ideology played a major role in characterizing
women's nature as suitable for household activities and
men's for work outside the home. Thus, while men used their
physical and mental capacities at work, women were expected

to make use of their "natural" qualities of love and warmth
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to take care of their home and husbands. The depiction of
the socio-economic situation of Huber's time provides a
background for the analysis of the traditional images of
women in Huber's narratives.

The third chapter discusses how Therese Huber, as a
woman writer, interacted with the reality of her time in her
short prose narratives. I have come across patterns in her
narratives which show that these narratives do not merely
reflect the socio-political conditions, but also construct a
different reality in which women can express themselves.

For example, the strategy of not condemning the anti-
heroines provides the readers with an insight into
possibilities of self-expression and by extension into
constructing a different environment than the one socially
permitted. Secondly, by investing power with the women
characters who are wives, mothers and housewives, these
narratives suggest that domesticity be seen as a state of
privilege which provides women the authority to shape their
surroundings. This does not mean that in the fictional
reality of Huber's narratives women radically oppose their
subordination. Huber's narratives depict women characters
expressing anger, dissent or frustration with their lot only
covertly through various patterns and strategies. I argue
that women writers needed to have a double-voiced discourse,

1

or a palimpsestic discourse,” so as to continue writing

within a male literary world.
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This chapter also uses the theoretical arguments of
Showalter, Gilbert and Gubar, Weigel, Bovenschen, Baym,
Grenz, Walter, Fetterly and Stephan to investigate the
reasons for the recurrence of domestic themes and women's
issues in Huber's narratives. In dealing with women's
writing it is imperative to look beyond the apparently
conventional images and to explore what was possible for
women writers to say in their times and how they said it.
The detailed analysis of five representative prose
narratives is undertaken by assuming the position of
Fetterly's "resisting reader" - one who reads against the
grain of the story.

The fourth and the last chapter presents a feminist
reading of five short prose narratives, namely "Die
Jugendfreunde" (1819), "Klosterberuf" (1811-14), "Die
ungleiche Heirath" (1820), "Die Frau von vierzig Jahren"
and "Die friilh Verlobten". I chose these five narratives
from a total of thirty-three narratives because they
foreground the role of women. Each narrative depicts women
characters both confronting traditional norms and conforming
to them, a characteristic typical of Huber's narratives.
They portray women characters questioning values such as
passivity, submissiveness and compliance by words or actions
that may not be radical but are, nevertheless,
nonconformist. For example, the first narrative "Die

Jugendfreunde" portrays married lives of three male friends.
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The three wives of these male friends have completely
different natures. It is interesting to see how Huber
brings together women of different personalities and
indirectly makes an appeal to the readers to value them for
what they are, instead of lamenting the lack of domestic
virtues in them. 1In the second narrative, "Klosterberuf",
the heroine goes through stages of personal discovery. She
realizes that she can contribute more to the world by giving
up her ambition of joining the cloister and by taking up the
responsibility of looking after her foster children. The
third narrative "Die ungleiche Heirath" thematizes the issue
of marriage between an older woman and a younger man. The
heroine's self-sacrificing personality becomes the basis of
a utopian society in this narrative. 1In the fourth
narrative "Die Frau von vierzig Jahren", the forty year old
protagonist narrates the story of her life to her step-son
and his wife. She confesses her extra-marital affairs and
they forgive her - a scandalous story for times in which
women's "holy profession" consisted of being a good wife and
mother. The fifth narrative, "Die friih Verlobten" is an
excellent example of how Therese Huber depicts women
characters' conformism and their confrontation with the
traditional norms. The heroine of this narrative is an
independent woman capable of managing her father's business
and one who does not believe in arranged marriages. But, by

the end of the narrative we find her willingly granting
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authority and responsibility to her fiancé. 1In these five
narratives, therefore, we come across various
characterizations of women which may lack a radical edge,
but which question the validity of gender roles covertly.
The purpose of writing a dissertation on Therese
Huber's prose narratives is to make visible a woman writer's
contribution to the implicit stage of feminist literature.
Many readers may call into question the usage of the modern
term "feminist" to describe women's writing of eighteenth
century Germany. I regard Therese Huber's writing as
implicitly feminist, because the texts integrate the complex
factors which were influencing women's lives during this
time. Rosalind Coward rightly maintains that:
... it is only if we raise questions - questions of the
institutions, politics of those institutions, the
representations produced and circulated within those
institutions and the assessment of those
representations - that we can make any claim at all to
a ‘feminist reading'.?
My feminist reading thus foregrounds these implicitly
feminist issues by examining the ramifications of the
institutions of family and marriage for women's lives. My
Leminist reading will take the literary market's
<118criminatory practices against women's writing into
QAccount. In A Literature of their Own Showalter discusses

the three stages of women's writing. Calling stages of



7
imitation, protest and self discovery in women's writing,
feminine, feminist and female respectively, she asserts
that:

These are obviously not rigid categories, distinctly

separable in time, to which individual writers can be

assigned with perfect asssurance. The phases overlap;

there are feminist elements in feminine writing, and

vice versa.3
Thus, in view of this categorization I chose to call Huber's
narratives as implicitly feminist. Although these
narratives propose that women take on traditional roles,
they nevertheless portray women wielding power within the
domestic setting. More importantly, these narratives also
depict women characters who oppose the imposition of social
roles in various ways.

Therefore my analysis of Therese Huber's short prose
narratives will show that they represent women's power as an
act of subversion, revision and accommodation of the
existing value-system. By shedding light upon relationships
between women and men, by describing women's lives,
friendship, love, marriage, divorce, children's upbringing
during this time -- all the subjects considered too
"trivial" to be part of the canon my dissertation provides a
new perspective on eighteenth century German society. It is
intended to assist modern readers to approach and assess

women's wfiting of the late eighteenth and early nineteenth



century.

Although Therese Huber was a prolific writer, who not
only helped her husband with the translations of French
dramas, but also wrote 33 short prose narratives,

travelogues, essays, two novels titled Die Familie Seldorf

and Die Ehelosen, approximately 3800 letters over a period
of 50 years, and worked as the editor of a newspaper, she
remains as unknown as many other women writers of her time.
Germanistik or the study of German literature in the
nineties reflects the consequences of excluding women's
literary accomplishments, especially of late eighteenth- and
early nineteenth-century Germany from the canon. Even today
college catalogues boast of courses such as, "The Age of
Goethe" (which would most probably be silent about women
writers), "Masterpieces of Goethe's Age" (which would
discuss only masterpieces) or "German Classicism and
Romanticism" (which would have an exhaustive list of male
authors).4 oOne of the most recent German literary
histories, i.e., Hansers Sozialgeschichte der deutschen

Literatur vom 16. Jahrhundert bis zur Gegenwart, has also
failed to do justice to women's literary contributions.®
Since I subscribe to the view that the literary canon has to
undergo constant revision, my dissertation attempts to bring
Therese Huber's prose narratives from the periphery of

literature into the mainstream. In addition, my

dissertation aims to reach beyond the study of one late



9
eighteenth century woman writer to provide insights into
interpreting women's fiction in general, which needs to be
discovered, not for the purpose of replacing but for

supplementing the canon.
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Notes
lgilbert and Gubar define palimpsestic works as "works
whose surface designs conceal or obscure deeper, less
accessible (and less socially acceptable) levels of
meaning". Sandra M. Gilbert, and Susan Gubar, Madwoman in

the Attic: The Woman Writer and the Nineteenth-Century

Literary Imagination (New Haven: Yale UP, 1979) 73.

2Rosalind Coward, "Are Women's Novels Feminist Novels?"

The New Feminist Criticism: Essays on Women, Literature and

Theory, ed. Elaine Showalter (New York: Pantheon, 1985) 238.

3 Elaine Showalter, A Literature of Their Own: British

Women Novelists From Bronte to Lessing (Princeton: Princeton
UP, 1977) 13.

4Goodman and Waldstein introduce students of
Germanistik to several women writers who wrote "in the
shadow of Olympus", or during Goethe's time. They claim
that, "while recognizing the gravitational attraction of
this dominant culture, the scholars writing for this volume
have usually sought to find individual moments of orbital
pull against ‘Goethe' and the dominant culture". Katherine
R. Goodman, and Edith Waldstein, eds., In e Shadow o

Olympus: German Women Writers Around 1800 (New York: SU of
NY, 1992) 26.
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5Goodman and Waldstein discuss how literary histories
have neglected women writers contributions and when

mentioned, then it has been simply in connection with

Goethe. In the Shadow of Olympus, 24-7.




CHAPTER 1

Introduction to Therese Heyne—-Forster—Huber

and her Short Prose Narratives

1. Therese Heyne-Forster—Huber's Biography

Therese Heyne-Forster-Huber was born in Géttingen in
1764. Therese's father D. C. G. Heyne, a famous professor
of ancient philology at the university of G6ttingen, exerted
a major influence on Therese as long as he lived. He not
only allowed Therese access to his library, but he also
encouraged her to discuss her readings with him.?! Although
Therese did not receive any formal education, she benefitted
from her father's mentoring efforts and the intellectually

2 1t was not seldom

stimulating atmosphere of his home.
that she listened to the discussions and readings led by
Johann Gottfried Herder, Gottfried August Biirger, Friedrich
Leopold Stolberg, Christian Stolberg and the famous prussian
civil servant Wilhelm Dohm in her father's house.3

Beyond her father's influence and circle of
acquaintances, Therese also developed a close group of
friends, including her stepmother Georgine Brandes. While
Therese's letters discredit her mother Therese WeiB for

neglecting her household and her children's education?,

12
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Therese found a friend in her stepmother Georgine Brandes.
Therese also kept up her friendship with her Gottingen
childhood friend, the famous Caroline Michaelis-Schlegel-
Schelling.® Eighteen years Therese's senior, Luise Mejer-
Boie, Countess Christian Stolberg's companion, continued a
friendship with Therese which lasted well beyond their
Hannover years. Here Therese studied in a pension for two
years after her father married Georgine Brandes in 1775.°

Therese was twenty years old when she met the famous
world traveller and natural scientist Georg Forster who had
accompanied Thomas Cook on his second world tour (1772-75).
Therese Heyne and Georg Forster were soon engaged to be
married in 1785. Therese and Georg Forster's marital
relationship has been a topic of discussion in almost all
the literary histories which include Therese Forster-Huber's
literary achievements. Therese has been accused of
deserting Georg Forster during the attack of the Prussian
troops in Mainz in 1792 and going away to Switzerland with
L.F. Huber. The literary historian Carl Wilh. Otto August
von Schindel, who wrote the most comprehensive biography of
literary women of the late eighteenth and early nineteenth
centuries, takes the middle path by not blaming Therese
alone for her unhappy marriage with Georg Forster. He
points out that their marital relationship could not be a
happy one, because they were of different natures:

Verschiedenheiten in dem Wesen beider Ehegatten, welche
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keinem gewdhnlichen Gesetz unterworfen waren, triibten

ihr eheliches VerhdltniB; Freunde blieben sie

unverbriichlich bis zum Tode.’
Christine Touillon, who wrote an assessment of women's
novels in the eighteenth century, strongly condemns
Therese's decision to leave Georg Forster and Mainz in
1792.8% As an enthusiastic supporter of the French
Revolution and an active member of the Jacobin club of Mainz
which was demanding the establishment of a republic in
Mainz, Georg Forster had become a potential target for the
Prussian troops reclaiming Mainz. At this time Therese was
left with no choice but to leave Mainz via StraBburg for
Neuchatel, Switzerland along with her two children.
Touaillon's portrayal of Therese Forster as a selfish and
calculating woman is undoubtedly a biased one. Completely
overwhelmed by Georg Forster's personality, Touaillon fails
to see his shortcomings. She disregards the fact that Georg
Forster had failed in his role as a husband. Apart from his
large debts, of which Therese had no knowledge for a very
long time,? the fact that he was sexually incompatible with
her must have contributed to Therese and Georg Forster's
unhappy marital life. 1In a letter written to Johann Jakob
Hottinger's wife in 1793 Therese justifies her decision to
leave Georg Forster. She explains that although she loved
and respected Georg Forster, his passionate nature and her

romantic ideas of love created only discord in their marital
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life:
Ich bin die gewissenshafteste Mutter, Hausfrau und
Freundin dieses edlen Mannes gewesen, aber eine
ungliickliche Gattin, denn mein Herz, von
Einbildungskraft und Lebhaftigkeit verfiihrt,
suchte Liebe - als Leidenschaft - Forster kannte
alles, was in mir vorging, h&tte er Philosophie
genug gehabt, um mit meiner z&rtlichen
Freundschaft zufrieden zu sein, so wdre ich nie
von ihm entfernt worden; aber er steifte sich auf
eine in seinem Charakter sehr ndturliche Art,
leidenschaftliche sinnliche Liebe von mir zu
erzwingen- und so setzte er mich in Gefahr. Wir
waren vier Jahre, jahrlich ungliicklicher,... .10
In such circumstances, the Prussian troops reclaiming Mainz
expedited Therese's decision to leave Georg Forster. His
ardent support of the French Revolution and his desire to
see Mainz become a republic had by now threatened his
family's safety. Georg Forster's support of the French is
lauded by many as an expression of his progressive ideas,
but the neglect it caused for his family is seldom
mentioned.
Barbara Becker-Cantarino believes that it was not only
Christine Touallion who was influenced by Georg Forster's
overpowering personality, but Forster's biographers too have

conveniently condoned his extra-marital affairs, his
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extravagance, his excessive sexual demands and his neglect
of his family for the sake of his political convictions.
She condemns the double standard used by the literary critic
Paul Zincke who accused Therese of infidelity while
condoning the same behavior by Georg Forster:

Forsters Hintansetzung seiner Familie gegeniiber

seinen politischen Pl&nen, seine undurchsichtigen

Schulden, iliberspannten Anspriiche und

"Seitenspriinge"-vermutlich auch mit Caroline

Michaelis-Béhmer, die in Mainz bei Forsters

wohnte-werden dagegen in den Forster-Biographien

nie als "Treulosigkeit" abgehandelt.ll
Georg Forster made Ludwig Ferdinand Huber in charge of
Therese and his two children when Therese decided to leave
Germany for Neuchatel in December 1792. Ludwig Ferdinand
Huber was the Saxon diplomatic attache at the Mainz court
since 1788. A regular visitor at Forsters' home, he came to
know Georg and Therese Forster well. Therese's decision to
leave Georg Forster and Mainz accompanied by L. F. Huber
generated much gossip during that time. It confirmed rumors
of a relationship between Therese and L.F. Huber and soured
L. F. Huber and Schiller's friendship.l? Four months after
Georg Forster's death in Paris in January 1794 Therese
married L.F. Huber.l3

From 1794 until Huber's death in 1804 Therese Huber

worked as a writer, translator and critic.l4 pespite her
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literary accomplishments in the years of her marriage with
Huber (1794-1804) and her financial contribution to the
household through her writings, Therese Forster-Huber, like
many other women writers of her time, failed to gain a niche
in the literary history of the late eighteenth and early
nineteenth centuries. Even a relatively modern book on
women's writing Frauen Literatur Geschichte: Schreibende

Frauen vom Mittelalter bis zur Gegenwart (1985) mentions

Therese Huber only cursorily, despite her considerable

15 Not only did Therese translate works from

oeuvre.
French to German during this time, but she also published
novels, short stories and essays, albeit under Ludwig
Ferdinand Huber's name. Therese became known as a writer
only after her name appeared in an advertisement of her
Letters about Holland in the Morgenblatt in 1811.16 She
also successfully edited the Morgenblatt fiir gebildete
Stdnde, a newspaper owned by Johann Friedrich Cotta for 6
years from 1817-1823.17 Therese Huber remained anonymous
in her position as the editor of Cotta's newspaper as
well.l® After a dispute with Cotta she moved to Augsburg
and lived with her daughter and son-in-law. She continued
to write and translate until her death in 1829. Therese
Forster-Huber's collection of short stories was published

posthumously by her son A. V. Huber in 1830-1833.1°
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2. Introduction to Therese Huber's Short Prose Narratives

A striking characteristic of Therese Huber's short
prose narratives is their continuous focus upon familial
themes. Written over a period of thirty years, these
narratives show few thematic variations. It is not
difficult to comprehend the reasons for the recurrence of
familial themes in all six volumes of Therese Huber's short
prose narratives when the historical specificity of these
narratives as well as women writers' limited access to
themes of "high" literature is taken into consideration.

Therese Huber was writing during a time when the new
German bourgeoisie was increasing in number and
consolidating its socio-political status. Since German
eighteenth century society was still estatist, the new
bourgeoisie had to attain political and social power while
the nobility persisted. Unable to divest authority from the
aristocracy by any direct means, the new bourgeoisie
challenged old aristrocratic traditions, for example, by
placing ideological emphasis on the institution of family.
The bourgeois value system set the new bourgeoisie apart
from the nobility on the one hand, and from the lower strata
on the other. The new Biirger derived a sense of self-
importance by adhering to the familial morals such as,
conjugal love, parental affection and duty towards children,

and discipline and respect of children for their
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parents.?? At the same time the literary and philosophical
discourses of late eighteenth century Germany were
reflecting upon and participating in the construction of the
bourgeois family ideology.?! The importance of the issue
of family is explored in chapter II. This chapter is
necessary for an understanding of Therese Huber's short
prose narratives, because these narratives seem to provide
ideological support to the bourgeoisie by way of celebrating
the bourgeois value system and assuming an overt moral
tone. 22
The first volume, for example, contains four short
prose narratives portraying conjugal relations, motherhood
and sibling interaction. Short prose narratives such as
"Fragmente eines Briefwechsels" (1798-99) and "Verstand
kommt nicht vor Jahren" in Volume I describe those
characteristics of a wife which sustain a "happy" marriage.
It is not difficult to surmise the content of short prose
narratives titled "Noch war es Zeit: Die goldene Hochzeit"
(1807) and "Der Ehewagen" (1818) in Volume II. These short
prose narratives seem to be recipes for a "good" marriage.
Common to these narratives is the character of a wife who
suppresses either her desire for another man or her anger
against her own husband for the sake of saving her

marriage.?3

Volume IV contains an array of short prose
narratives dealing with the theme of children's upbringing

and the role of the mother as an educator; it includes
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narratives "Kindestreue" (1823), "Drei Abschnitte aus dem
Leben eines guten Weibes", "Alte und neue Zeit" (1823) and
"Theorrytes, eine Priestergeschichte". Volume V maps the
changing socio-political situation in Germany during the
last half of eighteenth century. Short prose narratives
such as "Familienzwist" and "Der Wille bestimmt die
Bedeutung der That" trace the consequences upon the family
of the ever increasing separation of the private from the
public sphere upon the family. These themes continue, with
slight variations, to dominate the last volume of Huber's
short prose narratives.

The theme of emigration to America and reference to
America as a place of opportunities surfaces often in
Huber's narratives. Narratives such as "Alte Zeit und neue
Zeit", "Familienzwist", "Die ungleiche Heirat" and
"Ehestandsleben vom Landmann" allude to America as the new
world, where men and women live in a self-sufficient bucolic
setting. These narratives implicitly draw a comparison
between the transforming German society of late eighteenth-
and early nineteenth century and the idyllic patriarchal

colonies of German immigrants in America.

3. Secondary Literature on Therese Huber

The scarcity of secondary literature on the 33 short

prose narratives found in the five volumes of this
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collection exposes yet another case of marginalization of a

woman writer's work. Therese Huber's novels Die Familie

Seldorf and Die Ehelosen have been discussed slightly more

than her short prose narratives. 24

Erzdhlende Prosa der Goethezeit Marion Beaujean has included

Therese Huber's prose narrative "Die Ehestandsgeschichte".

In the anthology

She credits Huber for the portrayal of her women characters
from a psychological viewpoint. She believes that Therese
Huber was the first woman writer to depict the inner
emotions of her heroines, and she thus regards her as the
forerunner of psychological realism.2® Barbara Becker-
Cantarino in her article "Therese Forster Huber und Polen"
discusses the depiction of Poland in Therese Huber's two
short prose narratives "Die Fragmente iiber einen Theil von
Polen" and "Klosterberuf".2® A more comprehensive study
of Therese Huber's short prose narratives can be found in
Wulf Kopke's article "Immer noch im Schatten der Manner?
Therese Huber als Schriftstellerin".2’ With respect to
negligible research on Therese Huber's works, Wulf K&pke
asserts that:
Sicherlich ist das bei dem Interesse an
feministischen Studien eine Frage der Zeit; doch
ist es typisch insofern, als die kiihle, in vielen
Punkten konservative Therese weit weniger
Enthusiasmus hervorzurufen vermag als

faszinierende Gestalten wie Karoline oder etwa die
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Giinderrode. 28
Magdalene Heuser, who wrote the afterword for Huber's

Die Familie Seldorf, also believes that Therese Huber has
been unjustly overshadowed by other famous women writers of
her generation like Dorothea Schldzer, Caroline Schelling-
Schlegel, Dorothea Schlegel, Sophie Mereau, Rahel Varnhagen
and the younger Karoline von Giinderrode and Bettina von
Arnim. Unlike Wulf K&pke Magdalena Heuser does not make
value judgements regarding Therese Huber's writings, but she
agrees with him that Therese Huber has been neglected by the
feminists.

Auch die von feministischer Seite eingeleitete

Suche nach den Spuren verborgener Frauen und ihrer

literarischen Werke in der Geschichte hat bisher

noch nicht zu der Wiederentdeckung Therese Huber's

gefilhrt, die zu erwarten gewesen wire. 2°

The recent book In the Shadow of Olympus: German Women

Writers Around 1800 contains an article "Marriage by the
Book: Matrimony, Divorce, and Single Life in Therese Huber's
Life and Works" by Jeannine Blackwell,3C which makes a
valuable contribution in introducing Huber's literary
accomplishments to the public. Blackwell discusses the
portrayal of love matches in one novel and two narratives of
Therese Huber and concludes that the depictions of the love-
match in these works do not portray them as a liberating

phenomenon for women.
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"widerspriichlich-widerstdndig: Therese Huber" is the
title of Martha Marty's article, which attempts an
explanation for Therese Huber's absence in the literary
histories. Marty attributes Huber's absence on her
conflicting personality which cannot be reconciled with the
formal demands of a biography: "Mdglicherweise ist es die
Form, die Identifikation heischt und Widerstreitendes nicht

aufnehmen kann,"31

claims M. Marty. However, I would want
to distance myself from such an orchestrated view of
biography, which should not be the only criterion to judge a
writer's work.

Lydia Schieth's study on the women novelists of the
late eighteenth century was the first to draw attention to
the inadequate secondary literature on Therese Huber.

Citing limited amount of research available on Therese
Huber, she showed how scientific research on Therese Huber
was inadequate. In her overview of the secondary literature
on Huber, she comes to the conclusion that:
Das wissenschaftliche Material sowohl zu Ludwig
Ferdinand als auch zu Therese Huber ist ihrer
beider Bedeutung innerhalb der Literaturgeschichte
des spédten 18. Jahrhunderts nicht angemessen.32

What Schieth, K&pke and Heuser forget to mention while
expressing concern regarding the inappropriate research on
Therese Huber is the unavailability of primary literature of

Therese Huber.. It was only in 1989 that Georg Olms
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publishing house republished Therese Huber's collected
works. In view of the difficulties in obtaining primary
sources, it is not surprising that feminists are not
researching Therese Huber's work as fast as they may want
to. In order to make the students of Germanistik aware of
the significance of Huber's writings, it is necessary to
resist the clouding of the judgement of her writings by
accounts of her personal life. An understanding of Therese
Huber's work from a feminist perspective can highlight the
significance of Huber's writing in the implicit stage of
women's writing. Such a perspective can show how women's
dissent could be expressed at a time when their

subordination was legally and ideologically justified.
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name until the death of her father in 1812. Since it was
assumed that women writers could write only at the cost of
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mit Ludwig Ferdinand Huber bedeutete, machte die Sache auch
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Schieth, Die Entwicklung des deutschen Frauenromans im
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14 Therese Huber's work was published under Ludwig
Ferdinand Huber's name during this time. The following list
of works illuminates her prolific literary activity during
1794-1804. T"Appeared under L.F. Huber's name. Ed. Therese
Huber.

1. Kleine Schriften. Ein Beitrag zur Lander- und
Vélkerkunde, 6 parts; published by L. F. Huber, 1789-1796
Co-editor Therese Huber

2. Neueres Franzdsisches Theater, 3 Volumes. 1795-1797
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Louise. Ein Beitrag zur Geschichte der Convenienz, 1796;
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einer Reise nach Neuholland; Nonchalante und Papillon; Der
gefdhrliche Nebenbuhler 2. Der Steckbrief; Der Mann aus
Kairo; Geschichte einer Reise auf der Freite; Kritisches
Gesprédch; iUlber Weiblichkeit in Kunst, Natur und
Gesellschaft; 3. Geschichte einer Verirrung; Sophie;
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Gisela Brinker-Gabler, Karola Ludwig, and Angela Woffen,

eds., Lexikon deutsch-sprachiger Schriftstellerinnen 1800-



29
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Geck, das wiBbegierige Frédulein, die nach einer Erholung
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nimmt das Blatt nicht in die Hand, oder nimmt als héchst
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in jedem Blatt Wissenschaft und Gefiihl aufwecken, Neugier

erregen, Nachfrage befriedigen." Geiger, Therese Huber, 283.

18rherese wanted to remain anonymous as the editor of
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als redigiere." Geiger, 286.
Lydia Schieth sees Therese Huber's insistence on her
anonymity as a survival strategy of a woman writer in the
literary market of the late eighteenth and early nineteenth
century. Lydia Schieth, Die Entwicklung des deutschen

Frauenromans im ausgehenden 18. Jahrhundert (Frankfurt.a.M.:
Peter Lang, 1987) 102-5.
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novel Die Familie Seldorf in Volume III. Therese Therese,
Erzdhlungen in VI Teilen, ed. A. V. Huber (Leipzig:

Brockhaus, 1830-33)

20Heidi Rosenbaum contends that the bourgeoisie found
compensation for its lack of integration in other social
relations in the institution of family: "Die mangelnde
Integration des Biirgertums in umfassenden Sozialbeziehungen

legte die Konzentration auf den sozialen Ort der "Familie"
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purpose: "Die Verfasserin hat fiir ihre Arbeiten nie das
Vorrecht der Kunst, der Poesie in Anspruch genommen: keinen
unmittelbaren moralischen Zweck zu haben." (vii)

In the preface to some of the prose narratives Therese
Huber has a distinctly didactic tone. For example, in the
preface to the narrative "Theorytes: eine
Priestergeschichte" she claims that her narrative shows how
in order to be a better priest, he should also be a better
person: "Meine Erzdhlung soll zeigen, wie der veredeltere
Mensch auch der edlere Priester wird, und eben so auch das

gldubigere Kind der Kirche der bessere Mensch sein muS."
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(Vol. IV, 269-70)

In another short prose narrative "Geschichte eines
armen Juden" the narrator apologizes for narrating a sad
story, but explains that a lesson should be learned from the
story. The narrator does not desire to depress the readers,
but if they do feel sad, then "so kauft damit das billige
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137)

23yolume III contains Huber's novel Die Familie

Seldorf.

24Magdalene Heuser discusses the function of forewords
in Therese Huber's novels in her article "Ich wollte dies
und das von meinem Buchen sagen, und gerieth in ein
Verniinfteln: Poetologische Reflextionen in den
Romanvorreden". Untersuchungen zum Roman von Frauen um 1800,
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Niemeyer, 1990) 52-65.

The article by Brigitte Leuschner "Therese Huber als
Briefschreiberin" sheds light on Therese Huber's prolific

letter writing. Leuschner regards Therese's letters as
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significant as her other works because according to her they
fulfill the function of educating their readers.
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CHAPTER II

The Institution of Family and Therese Huber's

Short Prose Narratives

The following chapter traces the development of the
institution of the bourgeois sentimental family from the
"whole house"! in order to comprehend the position of women
within the sentimental family. The term "whole house"
describes the agrarian household of the housefather and
housemother with their children and servants in which
production and consumption functions were integrated. I
discuss in this chapter three major factors which
transformed the "whole house" into the institution of the
bourgeois sentimental family and determined the position of
women within it. The change in the domestic economy, which
created the split between the private and the public sphere
was being reinforced by the gender ideology during the last
quarter of the eighteenth century in Germany. While gender
ideology was justifying women's confinement within the
family on psychological grounds, the Prussian Civil Code of
1794 legalized women's subordination within the family.
Since Huber's narratives situate women in sentimental
families which boast of personalized relations between

husband and wife as opposed to impersonal conjugal relations

35
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existing within the "whole house", it is interesting to
study how Huber deals with the issue of women's diminishing
power within the sentimental family. In some of Huber's
narratives women characters question the "innate" and
"natural" inclination of men for activities occuring outside
the realm of the household when they assume the
traditionally male designated responsibilities such as
working outside the home in order to sustain their families.

Therese Huber's narratives are characterized by women
characters' constant oscillation between affirmation and
rejection of social norms. The narratives illustrate two
patterns of women's ambivalent relationship with society.
The first pattern becomes visible when women characters
rebel against traditional practices in the beginning of the
narrative, but at the end accept them willingly. The second
pattern emerges when Therese Huber brings together two women
characters embodying radical and conservative responses
respectively to their situation within the family and by
extension within society. The fictional characters!'
contradictory position in these narratives illustrates how a
professional woman writer in late eighteenth century Germany
responded to a society which regarded domesticity as women's
destiny.

The fact that women in bourgeois sentimental families
were far less powerful than they were in the "whole house"

becomes evident in Huber's narratives when the women
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characters who assert themselves sooner or later succumb to
the social pressures of being good wives, housewives and
mothers. After all, the increasing "affective ties" between
married partners in a sentimental family, which were
initially lacking in the "whole house", simply encouraged
those emotional categories for women by which they
internalized the conditions of their subordination. Being
part of this social structure, Therese Huber indulges in
apparent moralizing in her narratives and thus seems to
affirm the status-quo. It is imperative for us, as
twentieth century readers of Huber's narratives, to acquaint
ourselves with the social reality with which Therese Huber
was interacting as a writer. As a foundation for the
analysis of her works we must understand the roles
prescribed to women and men during late eighteenth century
in Germany, the gender construction taking place within the
family and within society, and Therese Huber's response to
the social reality of eighteenth century Germany. The
following chapter undertakes the study of the development of
the institution of the bourgeois sentimental family from the
"whole house" in order to contextualize Therese Huber's

short prose narratives.
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1. Overview of the Institution of Family in Eighteenth

Century Germany

Therese Huber's writing career (1793-1829) coincides
with a period in Germany when legal discourses were
redefining the function of the family. Dieter Schwab
regards the period between 1780-1810 as a transitional phase
for the institution of the family. A process of
decomposition of the social unit of family had begun during

this time.?

With the household losing its productive
function and slowly undergoing transformation into a
consumption unit, it also lost its original social
relevance.

Before the separation of the work place from the
household, the family was both a production and a
consumption unit - responsible for carrying out tasks of
procreation and upbringing of its members, and closely
linked to the state through its productive functions. As
more and more civil servants were needed to work outside the

home, the family became a private sphere which was supposed

to take care of all the emotional needs of an individual.

In their book The European Family: Patriarchy to Partnership
from the Middle Ages to the Present, Mitterauer and Sieder
point out the consequences of the vanishing domestic economy
upon familial relations. They attribute the

emotionalization of familial relations to the dissappearance
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of the domestic economy and the onset of bureaucratization
and urbanization:
For the first time a private, domestic sphere
developed on a large scale in the families of
lawyers, civil servants, doctors, scientists,
teachers and clerics.... It was here that family
life ceased to be dominated by the dictates of the
domestic economy. A new sentimentality between
spouses and a new relationship towards the child
took their place.?

In the same vein Lawrence Stone comments on the English
society of eighteenth century and asserts that the nuclear
family "was a product of rise of Affective Individualism.

It was a family organized around the principle of personal
autonomy, and bound together by strong affective ties."?

B. A. Sorensen too states in his book Herrschaft und
Zartlichkeit that the middle orders of eighteenth century
Germany attached humane and emotional values to the
patriarchal family; the pedagogical and moral theorists of
the family propagated the image of an affectionate father in
an intimate family circle, which stood in contrast to the
paternal authority in a traditional patriarchal family.>

It is important to note that this increased
sentimentality, however, did nothing to bring about a
positive change in women's position within the family. The

new bourgeois sentimental values merely altered the form of

11
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patriarchy by making it more compassionate. Sentimentality
between spouses entrapped women with emotional values which
guaranteed the "personal autonomy" of men in the public
sphere. Set free from the traditional feudalistic and
estatist restrictions, the male Biirgers exercised their
personal autonomy in the transformed socio-political
environment. Susan Moller Okin rightly maintains in her
article "women and the Making of the Sentimental Family"
that:
While some women may have benefited in their
personal lives from the increased emphasis on
affect within marriage, the claims of the female
sex to equal recognition as persons, to freedom,
and to political representation, can only be seen
as having suffered from the newly idealized family
type.®
Legally guaranteeing the personal autonomy of men was
the Prussian Civil Code of 1794. 1In his article "Die
Aufldsung des Hauses als stdndischer Herrschaftseinheit",
Reinhart Koselleck maintains that the new preuBisches
Allgemeines Landrecht (ALR or Prussian General Code of 1794)
aimed to set the individual members of a household free from
the authority of pater familias,’ for the purpose of making
them useful citizens of the state. Although Koselleck's
discussion is specific to Prussia, it nevertheless provides

a perspective into how the state intervened to expediate the



41

process of transformation of the "whole house" or das ganze
Haus into a nuclear family in other parts of Germany too.
Many laws were being passed during the turn of the
eighteenth century which transformed the old family
structure by granting more rights to the servants of the
house, by changing the laws regarding marriage and by giving
youth a right to choose their own careers and religion.®
The ALR aimed not only at providing an all-encompassing
judicial system for the members of all estates, but also at
gaining more tax-payers at a time when it needed to recover
from the burdens of the Napoleonic wars:

Es handelt sich weiterhin um eine Rechtspolitik,

die den alten Hausstand soweit durchléchern

sollte, daB die Individuen als potentielle

Staatsbiirger und als individuelle Adressaten der

staatlichen Gesetzgebung freigesetzt werden

konnten.®

One reaction to this individualism in late eighteenth

century German society was seen in the demands for women's
rights. Proponents of women's rights demanded more rights
for women. Theodor Gottlieb von Hippel's book {iber die
biirgerliche Verbesserung der Weiber (1792) advocated an
improvement in the social and legal status of women. At the
same time there were other literary and philosophical
discourses which intended to confine women to the house.l®

A whole new concept of marriage contributed towards securing
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the subordinaton of women which was being challenged by the
growing individualism. Marriage came to be no longer
regarded as a holy contract between a man and a woman for
the purposes of procreation, upbringing of children and the
management of the household. Marriage was supposed to
achieve the union of souls.!l

The new concept of marriage, introduced among other
sources of influence via English literature,? was
personalizing the impersonal marital ties of the Hausmutter
and the Hausvater of a "whole house" and consequently
binding women emotionally to the needs of men now working
outside the home. While earlier marital love meant a
conscientious fulfillment of the social functions required
to run a household, it now translated into the woman's
complete surrender of her "self" for the sake of her
husband, who wished to escape the alienation at his work
place in his wife's loving and comforting company.l3
Since marriage based on mutual liking or love expressed the
inclination of one person for another, it also brought into
focus different gender characteristics. For women this new
concept of marriage thus resulted in a complete sacrifice of
their physical as well as mental capacities.

It is more likely that women exerted greater influence
in the production process of the "whole house" than in the
role of housewives and mothers in a "family". Before the

predominance of "family" structure, the "whole house" was
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run jointly by the "housemother" and the "housefather",
though each had different spheres of authority. The
structure of the house, whether it consisted of parents,
children, domestic servants or exclusively of parents and
children, has been subject to change according to the social
conditions of its times.l? Existence of the "whole house"
was synchronous with feudalism, whereas the "nuclear
family"15 structure became more and more prevalent as a
result of growing industrialization and urbanization. The
largely agrarian economy which is so characteristic of a
feudal society and which sustained the "whole house" gave
way to urbanization and with it to the "nuclear family".16

The process of change from the "whole house" to
"family" explains that while the changes in the domestic
economy gave men access to the world outside the home, these
changes bound women more tightly to the household. One
could assert that the sentimental, nevertheless, patriarchal
family could not exist without the wives' surrender of their
"productive" capabilities which they had used to support the
"whole house" along with their husbands. Women's
confinement within the family, in an age of growing
individualism, could only be reinforced by the various
philosophical discourses which characterized them as passive

and sentimental creatures.
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2.Geschlechtscharaktere: Confining Women Within The Family

The theory of Geschlechtscharaktere or gender
characterisitics was conceived in the literary and
philosophical discourses in order to give a new
interpretation to the ideals of the Enlightenment and to
keep the traditional subjugation of women intact. A
reconciliation of Enlightenment ideas, which proclaimed
women to be as rational or verniinftig as men, with the
desire to keep women tied to the household could be achieved
only through the introduction of gender roles.l” Since
increased individualism was threatening patriarchal rule by
holding a promise of more rights than before for women, the
ideology of gender characterisitics, that was claiming that
women were "by nature" passive and emotional and men active
and rational, impeded women's progress towards political and
social independence. Women were supposed to assume the
subordinated role of dedicated, loving, tender and patient
housewives, and men the authoritative and active role of
women's representatives and guardians outside of the home.

Theoretically, women and men were now assigned
complementary spheres of activities in a family with the
belief that women and men were created differently, and only
by complementing each other could they realize an ideal
state of humanity.l® Rarin Hausen asserts that the

different characteristics of women and men were supposed to
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be the basis of their harmonious co-existence.l? In
reality though, this model supported men's claims to
authority over women. The fact that women could not step
out of their prescribed sphere, because it was thought to be
"natural®" and therefore unalterable, rendered this model of
complementary spheres repressive. Ute Frevert rightly
states that, "attempts to legitimate it [women's repression]
on social and religious grounds were replaced by principles
which ascribed the difference between the sexes to being
intrinsic, innate and natural".20

The propagation of such gender roles of women is
revealed by Dagmar Grenz in her discussion of
Mddchenliteratur. This literature participated in the
internalization of gender differences by subjugating women
mentally to values such as passivity, modesty, patience,
complaisance, sentimentality, friendliness, thoughtfulness
and capacity to love.2! The emphasis on emotional support,
that women as wives and mothers were expected to give their
husbands and children, increased with the introduction of

Geschlechtscharaktere.??

The wife's caring role for her
husband and children was given paramount importance. For
the man "family" became a refuge from the mundane work
place, and for a woman her sole destiny.

Under such conditions of "natural" dominance, exercised

by men and suffered by women, the possibilities for women to

step out of the house and practice professions were
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negligible. The participation of legal discourses such as
ALR in the restructuring of German society fulfilled an
ambivalent role in improving the status of women. While
they granted women more property rights and less stringent
divorce laws than before, the ALR basically regarded married
women as procreators. In Part II, it specifically mentioned
marital and maternal duties, which were to guarantee women's

occlusion from the public sphere.?3

The proliferation of
legal, literary and philosophical discourses on gender roles
during the turn of the eighteenth century, clearly
distinguishing between women's and men's roles within the
family and in the society, precipitated the establishment of

an increasing split between the private and the public

sphere.

2.1 Introduction of Geschlechtscharaktere through

Philosophical Discourses.

The bourgeois literature of eighteenth century Germany
was implicitly and sometimes explicitly taking part in
propagating Geschlechtscharaktere and thereby strengthening
the foundations for bourgeois marriage and family. This
literature provided ideological support to the middle orders
wanting to set themselves apart from the nobility as well as
the lower classes. The middle orders encompassing civil

servants, university professors, school teachers, doctors,
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lawyers, industrialists and merchants constituted the new
bourgeoisie of eighteenth century German society.

The new bourgeoisie distanced itself more and more from
the old urban middle class craftsmen, retailers and
innkeepers. Although the new bourgeoisie did not
consolidate as a collective or a group until the end of
nineteenth century,2? the educated Biirgers or
Bildungsbiirger and officials or Beamte constituted an
increasingly influential group of the middle orders2?5 in
Germany.2?® It is interesting to note that the educated
Biirgers and officials called themselves Biirgers not for
possessing financial power, but for being citizens within
the state or the civis within the societas civilis.?’ The
new bourgeoisie's emphasis upon differentiating itself from
the other classes was visible not only in its insistence
upon its political status, but also in the proclamation of
its moral superiority through various writings. These
writings discussed the principles of enlightened bourgeois
morality, education and upbringing, and provided the basis
for a detailed rule-book of male and female duties and
responsibilities.?® The separation of duties and
responsibilities for men and women was ideologically
supported by the writings of philosophers such as Rousseau
(1712-1778), Kant (1724-1804), Herder (1744-1803) and Fichte
(1762-1814). The popular philosophy too took it upon itself

to educate women for their future roles of wives and
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mothers. Campe's Vadterlicher Rath fiir meine Tochter (1789)
and Sophie La Roche's Briefe an Lina (1785), among others,
explicitly discuss the domestic duties of women.?2?

Rousseau attributes mutually exclusive characteristics
to men and women. Particularly in part V of his book Emile
(1764) Rousseau developed a treatise on the upbringing of
girls which proclaimed mildness and obedience as highest
virtues of women. Women's existence had meaning only as
long as it was spent in the service of men, for Rousseau
claims:

The first education of men depends on the care of
women. Men's morals, their passions, their
tastes, their pleasures, their very happiness also
depend on women. Thus the whole education of
women ought to relate to men. To please men, to
be useful to them, to make herself loved and
honored by them, to raise them when young, to care
for them when grown, to counsel them, to console
them, to make their lives agreeable and sweet -
these are the duties of women at all times.3°
Rousseau based his arguments concerning gender roles on the
sexual act in which women were supposed to be passive and
weak, and men active and strong.31
Immanuel Kant also delineates male and female roles in

his work Anthropologie in pragmatischer Hinsicht or

Anthropology from a Pragmatic Point of View (1798).
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According to him, nature has entrusted woman with the task
of procreation and made man her protector:
All machines, designed to accomplish with little
power as much as those with great power, must be
designed with art. Consequently, one can assume
beforehand that Nature's foresight has put more
art into the design of the female than the male,
because Nature has equipped the male with greater
strength than the female in order to bring both,
who are also rational beings, together in intimate
physical union for the most innate purpose, the
preservation of the species.3?
Although Kant concedes women to be rational beings, he
regards them prone to be impulsive and thus less rational
than men, for he states that, "the woman should reign and
the man should rule; because inclination reigns and reason
rules."33
Fichte was another philosopher who, like Rousseau,
justified the exclusion of women from the public sphere on
the basis of their position in the sexual act. 1In his work
Grundlage des Naturrechts (1796) or The Science of Rights,
Fichte argued that since women were passive and men active
in the sexual act, women would have absolutely no interest
in any activity demanding their active participation.3? A
woman's destiny lay in loving and offering herself for the

satisfaction of man, whereas man would be her guardian:
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Her own dignity requires that she should give
herself up entirely as she is, and lives to her
choice [sic] and should utterly lose herself in
him. The least consequence is, that she should
renounce to him all her property and all her
rights. Henceforth she has life and activity only
under his eyes and in his business. She has
ceased to lead the life of an individual; her life
has become a part of the life of her lover.35
Thus, according to the philosophical discourses of
these men, it was "natural", it was women's destiny to
submit to men; women could find fulfillment only as wives
and mothers - in fulfilling their domestic roles. Whereas
in the early Enlightenment Gottsched had applied the
category of verniinftig to both men and women, 36
philosophers such as Rousseau, Kant and Fichte took, in a
sense, a step back by describing women as physiologically
and psychologically different from men. Silvia Bovenschen's
discussion regarding the emphasis of early Enlightenment
upon women's learning repeatedly mentions Gottsched as one
of the proponents of women's education.3’ But as the
eighteenth century proceeded it also brought forth
philosophers whose writings attempted to argue that men's
superiority over women was something "natural". In her
article "So ist die Tugend ein Gespenst", Inge Stephan

following Silvia Bovenschen, discusses how the early ideals
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of the Enlightenment were rendered obsolete by the late
eighteenth century philosophical discourses which propagated
a docile and domestic image of women.3® Rousseau's highly
conservative reaction to women writers, whom he considered
the scourge of their family and friends, became contagious
in Germany as well. Rousseau believed that all highly
talented women gave a very silly impression and that is why,
",..[he] [would] like a simple and coarsely raised girl a
hundered times better than a learned and brilliant one who
would come to establish in ... [his] house a tribunal of
literature over which she would preside."3® Rousseau goes
on to disparage women writers' contributions by rejecting
any evidence of their literary talent. He contends that
women do not possess the necessary genius to produce works
of Art: "It is always known who the artist or the friend is
who holds the pen or the brush when they work. It is known
who the discreet man of letters is who secretly dictates
their oracles to them."40

These conventional ideas about women's place in the
family and society seem to be affirmed on the surface in
several of Huber's short prose narratives. On the other
hand, there are some narratives which do not hold gender
characteristics of men and women to be absolute values. The
women characters in these narratives step out of their
traditionally prescribed roles when the need arises.%!

While it cannot be denied that certain traditional images
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are present in Therese Huber's narratives, one has to, at
the same time, look beyond these apparently conventional
images in order to explore what was possible for women
writers to say in their narratives and how they said it.
This act of looking beyond the apparent images of women can
also reveal how these narratives, far from being reflections
of the socio-political situation, become instigators of
change when their subversive content is uncovered. 1In the
following pages, I argue that just as the institution of the
family has the potential to transform other institutions, in
the same manner Therese Huber's depictions of the family
possess the potential to question the value system which

legitimized women's oppression.

3. Interaction between Family and State

My description of the influence of the material, legal
and ideological factors on the institution of the family was
not meant to portray the family simply as an effect of these
factors. I believe that the family too possesses the power
to interact with other social institutions and transform
them. By attributing to family the power to influence other
domains, I indirectly ascribe women's activities within the
household an importance which is missing in the theories of
those family historians which see it either as a "natural"

institution or simply as an effect of socio-political
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changes.

While the family was reacting to the socio-political
changes, the bourgeois theorists of late eighteenth century
saw the family as capable of influencing the state. The
bourgeois public campaigned to improve the political sphere
by depicting the family as its model.%? Habermas argues
that the bourgeois public sphere or biirgerliche
Offentlichkeit took it upon itself to control the state for
the purpose of making it more humanitarian. He contends
that the bourgeois public had the backing of its intimate
family structure and thus could confront the state.43
Concerned with the molding of the political machinery, but
incapable of achieving political power, the new Biirger
looked towards the institution of the family to provide him
with a humanitarian model of government.%?

Emotionalization of paternal authority was a novelty in the
bourgeois family of eighteenth century Germany. Bourgeois
political theorists were aiming to restructure political
authority, by propagation of an authoritative, but
benevolent father figure.45 on the other hand, the
historians Mitterauer and Sieder's assertion regarding the
transformation in the family completely undermines the
importance of family in initiating social changes. All
theories underscoring the importance of other social
structures in changing the family, indirectly undermine

women's contribution to social changes. Mitterauer and
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Sieder argue in their book The European Family that:
When one considers the interaction in the course
of history between the family and the social
structures of which families are part, then it may
be established that in general the dynamic of
development originates with the latter. Changes
in family constitution respond to processes of
social change more readily than they initiate and
stimulate them.4®
In portraying the primacy of other social structures over
family, Mitterauer and Sieder dismiss the family as an
active institution. They overlook the capacity of the
family to stimulate other social domains.

The bourgeois public sphere, elucidated by Habermas,
viewed the family as "Hort humaner und gefiihlsmaBiger
Werte",47 capable of exerting influence upon political
machinery. The projections of a sentimental family in
philosophical and literary discourses aimed to provide a
model for a humanitarian state. Bourgeois intellectual
concepts on the family surfaced frequently in various
writings during the end of the eighteenth century. The new
elite of Biirgers in Germany questioned the legitimacy of
absolutist government. Unlike France, Germany did not
witness the culmination of bourgeois demands in a revolution
as significant as the French Revolution of 1789, but it saw

the consolidation of the literary public literarische
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Offentlichkeit (Habermas, 43).48 The literary public was
the proponent of a new political order without absolute
monarchy. Koselleck asserts that the members of the
literary public carried on their struggle against absolutism
indirectly in literary and philosophical discourses:

Die anwachsende Bedeutung der neuen Elite

erheischt eine neue politische Form. Auf beiden

Ebenen, in Regne de la Critique und in Logen

kdmpfen die Biirger mit indirekt politischen

Methoden, um einen neuen Zustand

herbeizufiihren.4?
One is forced to ask now whether the sentimental family was
primarily a cause or effect of social changes? However
valid such a query may be, it nevertheless tends to hold one
in a quagmire of opposing positions of true and false, black
and white, right and left and private and public. Instead
of placing the family in a dualistic opposition to other
social domains, it must be seen as a social unit which co-
exists with other social units in a reciprocal relationship;
it transforms according to the demands of the society and
reciprocally exerts influence on other social spheres. A
kind of cyclic development should be seen taking place in
the society, without necessarily taking into consideration
the power of superstructure over base or vice-versa. Rayna

Rapp correctly points out that:

Unless we develop a more critical awareness of
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the family as a social, not a natural unit, we run
the risk of mechanically assigning it to either
"cause" or "effect" in the study of social change.
As a social (and not a natural) construction, the
family's boundaries are always decomposing and
recomposing in continuous interaction with larger
domains. Without a more self-consciously social
perspective on family history, we also run the
risk of succumbing to a piece of dominant, post
capitalist ideology: we replicate the splits
between public and private, work place and
household, economy and family. In short, we
reproduce the notion of "the home as a haven in a
heartless world." 30
That the family has not only been conforming to the socio-
political changes, but has also possessed the capability for
initiating changes in the political sphere cannot be
refuted. It is imperative that we see the family as a model
for the humanitarian state and as a locus for the initiation
of social change.

Belief in the power of the social institution of family
to influence other social domains is reflected in the
attempts made by the new bourgeoisie to propagate domestic
virtues or "h#usliche Tugenden"®!, through the medium of
pedagogical and literary discourses. Popular literature,

such as Therese Huber's narratives also participated in
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moralizing to their readers. They lack a direct radical
statement when viewed from our contemporary point of view,
and thus seem to make a plea for sustaining familial values,
which bind family members together in "strong affective
ties". Huber's depictions of family, at the surface, may
not intend to change the political machinery of eighteenth
century Germany, since they seem to present their readers
with a value system which ensures the persistance of a
bourgeois collective or a group amidst the nobility as well
as lower strata. Her narratives, by focusing upon women's
contribution as wives, mothers and housewives, draw
attention to the fact that the male bourgeois public sphere,
which attempted to transform the absolute state, was
sustained by women's activities within the family. More
importantly, however, the deviations from the accepted norms
in these narratives introduce to the women readers ways in
which they can assert themselves. The narratives thus
fulfill a significant function of raising the readers'
consciousness regarding their situation, and provide an

impetus for social change.

4. Conformism and Confrontation in Therese Huber's Short

Prose Narratives.

It is probably the narratives' concentration upon

domestic themes and their seemingly conservative tone which
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prompts Wulf Kdpke to conclude in his article "Immer noch im
Schatten der Manner", that Therese Huber is conventional in
her narratives, because she does not attack the institution

of marriage.5?2

It is true that Huber's narratives appear

to propagate marriage and family to the readers, but despite
their tendency towards traditional norms, these prose
narratives also frequently display confrontation with these
same norms. It is this contradictory characteristic of
Huber's narratives which renders them their discursive
quality.

Therese Huber's short prose narratives fulfill an
important function of "putting into discourse" issues
concerning women. Several of these narratives have an happy
ending with the heroine conforming to the traditional norms,
even after having had the opportunity to do otherwise. Such
a capitulation by the heroine may be seen as a strategy on
the author's behalf to instigate readers to think about
reasons for the heroine's choices; the author indirectly
"puts into discourse" women's issues by exposing readers to
various choices, but finally allowing her characters no
deviations from the norms. It is this inherent ambivalence
of Huber's narratives which gives them their "discursive"

edge. 53

Foucault rightly maintains that discourses cannot
be regarded as serving solely one purpose. It is incumbent
upon readers to recognize their multi-dimensionality:

Discourses are not once and for all subservient to
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power or raised against it, any more than silences
are. We must make allowance for the complex and
unstable process whereby discourse can be both an
instrument and an effect of power, but also a
hindrance, a stumbling-block, a point of
resistance and a starting point for an opposing
strategy.>?
Similarly, Therese Huber's short prose narratives should be
regarded as a starting point for an opposing strategy, and
not simply as affirmations of the status-quo. Because these
narratives do not overtly oppose the traditional forms of
marriage and family, it does not mean that they lack a
"discursive" edge. Although these narratives moralize to
women to be good daughters, housewives and mothers, they
possess the ability to put women's issues into discourse
when they also portray women characters who question their
subordination.

Thus, the apparent conservatism of these narratives
disguises their capacity to act as instigators.%® They can
force the readers to reflect upon the issues they raise.
Considering the fact that Huber's short prose narratives
were largely, if not exclusively read by women,>3® it is
difficult to imagine that they were successful in
prescribing marriage to all the women readers. Therese
Huber's overt moralizing in her narratives may have helped

several women to be "good" housewives and mothers. At the
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same time one can also imagine these narratives' potential
to raise consciousness regarding the readers' situation when
they depicted options other than domesticity for women. The
narratives such as "Die ungleiche Heirat" and "Klosterberuf"
show the heroines managing their own estates, whereas the
heroine of the narrative "Die Friih Verlobten" supervises her
father's business by keeping books. 1In "Die Geschichte
eines armen Juden" the female protagonist leaves her uncle's
home in order to work as a governess. By diverting readers'
attention from the socially sanctioned activities for women,
the above mentioned narratives function as pointers for
means of securing financial independence.

In several narratives the women characters play a
leading role within the family, whereas the male characters
are either insignificant or absent.®’ As mothers, the
women in the narratives are responsible for the upbringing
of children, as wives for the management of household and
property. But as daughters, the young girls must follow
parental guidance, and thus seem to be without any control
of their futures. One could say that in Huber's narratives,
the girls assume greater responsibility in their role of
wives and mothers, once they leave the normative environment

of their parents' house.>8

But despite the powerful
depiction of women characters as wives and mothers, one
finds a constant shift between conformism and confrontation

in these narratives: In some narratives, even when female
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characters choose options within a domestic setting, the
narrative contains radical elements. For example, in the
narrative "Fragmente eines Briefwechsels", one of the women
characters who is praised for her domestic virtues is also
depicted by the narrator as an independent woman who chooses
to help her husband in his work rather than breast-feed her
child in the limited time available to her. On the other
hand, in some narratives the initial rebelliousness of the
women characters subsides as the narratives draw to a
conclusion. In the narrative "Die Friilh Verlobten", the
heroine who had assumed responsibility for her father's
business and had rejected marriage, by the end of the
narrative willingly marries her fiancé and the reader does
not hear of her work anymore. Thus, even though the women
characters choose to deviate from the prescribed paths the
narrative still ends with their return to domesticity.

The ambivalence in these narratives might be explained
as a consequence of the lack of power for women in a
patriarchal society in which they have to assume culturally
prescribed roles and as a consequence of Huber's attempt to
extend the definition of femininity. By visualizing options
other than those available for women's self-fulfillment in
the patriarchal society, and by not rejecting the "natural"
profession of women to be housewives and mothers, Huber's
narratives enter into a negotiation with the ideology of

late eighteenth century German society. Only by taking into
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consideration the structures which produced and sustained
women's subordination will it be possible to understand why
Therese Huber's narratives lack a radical tone and are at
the same time both conforming with and confronting women's

situation in the society.

5. Gender specific socialization in Therese Huber's Short

Prose Narratives

In the following pages it will be shown that the female
characters in Huber's stories confront social norms not
necessarily by choosing options other than those available
outside the family, but by remaining within the matrix of
familial relationships. One finds projections as well as
rejections of the status-quo for women in Therese Huber's
narratives. In order to discuss the patterns of deviance
and defiance of the female characters in Huber's narratives,
it is important to look at the process of socialization
which prepares an individual to integrate herself/himself in
the society. This process of "rearing and training of
offspring"®® is gender specific, since boys and girls have
to be trained to fulfill different roles demanded in the
society. Assimilation in the Sex/gender system 6°
requires internalization of these mutually exclusive roles

which individuals are able to discern in their childhood.
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Oone finds that the instruction of social norms takes place
via various processes, such as those of upbringing and
friendship. Without an explication of the process of
socialization, it is difficult to illustrate the deviations
of the characters from the accepted norms in these
narratives.

Socialization being the most important function of the
family, it is appropriate that Therese Huber's many
narratives deal with the theme of gender specific
socialization.®! The role of the father in the upbringing
of children is seldom mentioned in Huber's narratives. A
look at the bourgeois family in its historical context
explains why the mother played an important role in the
upbringing of the children. The absence of the father from
the home naturally assigned the mother the task of educating
her children, of making them aware that they lacked estatist
privileges and thus of instilling values such as self-

initiative in them.

5.1 The Mother's Role in the Upbringing of Children

Since mothers in the sentimental families play a major
role in the gender specific socialization of children, the
following analysis seeks to shed light upon Huber's

depiction of motherhood. The discussion of two of Huber's
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narratives "Fragmente eines Briefwechsels" and "Kindestreue"
is framed within two questions. First, are mothers within
the family as powerful as fathers working outside the home
or are they mere auxilliaries of the gender ideology which
creates complementary spheres of activities in order to
preserve the dominant position of men? And do these
narratives affirm motherhood as the "natural" and "innate"
capacity of every woman or is it regarded as a socially

imposed role upon her?

5.2 Examples of Children's Upbringing in "Fragmente eines

Briefwechsels" and "Kindestreue"

"Fragmente eines Briefwechsels"

The narrative "Fragmente eines Briefwechsels" (1798-99)
is a collection of letters exchanged between a mother, her
daughter Emilie and the mother's young friends Adele and
Charlotte who are sisters. Letters written by the old lady
to her daughter Emilie and her friend Charlotte deal with
the theme of the upbringing of children in such an explicit
manner, that they appear to constitute a tractate on this
subject. Preeminent to this discussion are three topics -
the nursing of young infants by mothers, parental

interference in children's upbringing and gender specific
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education. This discussion in Huber's narrative reflects
the increasing preoccupation of late eighteenth century
Germany with the theme of upbringing of children. 52

As noted earlier, late eighteenth century Germany
witnessed a transformation of familial relations; parental
affection towards their children was a novelty during this
time. When viewed in the socio-political context, the
changes in the family were expressing the need of the new
bourgeoisie to set itself apart from the nobility as well as
the lower classes. Increasing affection between parents and
children in the "bourgeois family" distinguished it, for
example, from a family of the higher classes in which
children were left to the care of wet nurses, nannies or
governesses. On the other hand since the bourgeois family
lacked estatist privileges, it had to prepare its members
from childhood to depend upon self-initiative. Children's
education, therefore, became a widely discussed topic.

"Fragmente eines Briefwechsels" illustrates the theme
of the upbringing of children, mainly by focussing upon the
role of the mother as an educator of her children. The
letters written by women in this narrative serve a two-fold
purpose: They not only serve to educate each other on the
topic of the upbringing of children, but they bring the
subjective, private perspectives of these women into public
without raising suspicion of any non-traditional authorial

views on this topic.
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In her correspondence with her daughter Emilie, the old
lady describes the married life of the young sisters and
supports Charlotte's liberal outlook regarding the
upbringing of children. Charlotte, who is the older of the
two sisters is of a serious disposition, whereas Adele is
described as the embodiment of womanly virtues- happy,
loving and delicate. Charlotte strongly favors the idea of
Nicht-Erziehung or non-upbringing of children, by which she
means training children to be self-dependent [31]. Adele on
the other hand is a zédrtliche Mutter or a tender mother, who
is constantly reminded by her husband to take appropriate
care of their new-born child. Adele's husband refers to
their child as vornehmster Gast and Schatz [7], for whose
sake Adele must relinquish other enjoyments. Charlotte's
concept of making her children independent and preparing
them for the future stands out in complete contrast to the
protective attitude of her sister and her husband towards
their child. A typical bourgeois sentiment of the times is
echoed in Charlotte's question:

MuB ich aber nicht bei meinen Kindern vor Augen haben,

daB sie nicht bestimmt sind, auf Rosen zu wandeln,

sondern Dornen und Disteln auf ihrem Wege auszurdumen,

oder herzhaft niederzutreten? Ich verschleiere ihnen

also keine der bittern Empfindungen, die ihnen

bevorstehen - ... .[42]

Charlotte's strictness and Adele and her husband's over
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protection of their child - both positions reflect the new
importance given to children in the family, and in a broader
framework they relect the concerns of the new bourgeoisie to
prepare its members for their future.

More important than the descriptions of Charlotte and
Adele's upbringing of their children, is the thematization
of the issue of power that mothers have over their children.
Might one not assume from the above description of Charlotte
and Adele's role as mothers that Charlotte, the older sister
wields more authority as a mother than Adele, because she is
a helpmate to her husband in his work? Might one not claim
that Charlotte's ability to be financially independent is
the source of her power to adopt unconventional methods of
upbringing for her children? Charlotte's character shows
that if women have the financial power they also have power
within the family. Adele's character, on the other hand,
communicates that since she is completely dependent upon her
husband, she must also pay heed to his instructions about
children's upbringing - otherwise claimed by gender ideology
as a mother's prerogative. When the narrative suggests that
even the domestic sphere is under man's scrutiny, then it
simply exposes the concept of complementary spheres of
activities as being invalid in reality, because women's
household activities then seem to be not as important as
men's activities outside the home, but as subordinate to

thenmn.
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In the event of Emilie's expecting a child, a nursing
mother or sdugende Mutter is often praised in the letters
written to her by her mother. The old lady conveys in
detail to her daughter the sisters views on breast feeding.
It is easy to comprehend the significance of this theme in
Huber's narrative, when one considers the value attached to
it by the bourgeois moralists in eighteenth century Germany.
Since parents were made more and more responsible for their
children, leaving a child with a wet nurse was considered
shirking responsibility. Wives in a bourgeois family were
supposed to breast feed their babies themselves, unlike
wives of the wealthy who employed wet nurses so that they
could have more time for themselves. In Huber's narrative,
while the younger sister Adele cannot imagine why any mother
would want a wet nurse for her child, Charlotte refuses to
nurse her child herself. Before Charlotte's decision can be
misinterpreted as selfish and unmaternal, she explains the
reasons for taking such a step: She must not only look after
her house and her three children, but also help her husband
with his business. Charlotte finds it impossible to fulfill
this duty as a mother at the cost of her other duties.
Touched by Charlotte's helplessness, the old lady counsels
her daughter Emilie to act according to her situation:
"Sollte aber Deine Lage Dich je auffodern, wie Charlotte zu
handeln, so wiirdest Du entschlossen und ergeben sein, wie

sie." [15]
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It is interesting to note that Therese Huber skillfully
employs the form of letters to expose the readers to various
perspectives regarding one issue - and thereby escapes
responsibility for having a definite stand on that issue.
The sister's discussion or dialogue on breast feeding was
conveyed with little interference by the letter writer in
this case. As if trying to distance herself from any
moralizing, the old lady leaves it upon her daughter to
decide what is best for her: she does not enforce any
absolute values for her daughter. Her admiration for
Charlotte, on the other hand, is evident in her descriptions
of Charlotte's unconventional methods of upbringing of her
son and daughter. "Sie behandelt sie wie Individueen, die
wissen, was sie machen." [32] Charlotte gives her children
no toys, instead she lets them create their own toys so that
their creativity is challenged and their intellect can
develop - a reflection of the bourgeois virtue of self-
dependence and self-initiative is evident in Charlotte's
unusual method of upbringing.

The narrator's praise for Charlotte's upbringing of her
children can be seen as Huber's approval of the bourgeois
norms, which favored a liberal upbringing of children.

Heidi Rosenbaum asserts that this new notion of children's
education was a consequence of the bourgeois social theory,
which reflected upon the nature of "man". Questions such

as, what is the nature of "man" or what is "man" in himself,
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led to the conceptualization of human nature and the changes
endured by it in a society. These methods of upbringing
assumed children to be moldable individuals.®3 Ccorporal
punishment was replaced by increasing affection between
parents and children. The aim of these reforms was to
encourage "rational" behavior of children, so that they
could create a place for themselves in the society which

still maintained the privileged aristrocratic stratum.%%

"Kindestreue"

Unlike the narrative "Fragmente eines Briefwechsels",
the narrative "Kindestreue" (1823) describes the upbringing
of a girl in a noble family. The main character, Emma, is
only five years old when her father Baron von Anberg dies.
Frau von Anberg fulfills the promise given to her husband by
sending Emma to a Herrnhuter institute after his death. She
herself marries a wealthy man, Graf von Alpeck, and becomes
actively involved in Berlin's social circles. When Emma
returns to her mother's house after ten years at her
institute, she finds her mother living a life of luxury and
extravagance.

Frau von Alpeck's social life is so demanding that it
scarcely leaves her time for Emma, or for her son Theodor,
from her second marriage. On her arrival at her mother's

house, Emma is tersely informed by her mother that her busy
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mornings may permit her fifteen minutes here and there to
talk to her daughter. Feeling like a stranger in her
mother's house, Emma is glad to make the acquaintance of
Graf Herbert, who is a former pupil of her father's. Graf
Herbert soon perceives Emma's disinterest and discomfort in
her mother's fashionable society. Emma's education has not
prepared her for a world which has so influenced her
mother's life: "Emma war also mehr wie klésterlich, sie war
in Riicksicht des Weltlebens, zu dem sie bestimmt war, sehr
verkehrt erzogen."[6] Graf Herbert comes to Emma's rescue in
social gatherings, as well as Frau von Alpeck's, when she
loses all her money in gambling. In a clause laid down by
Emma's father, she could inherit his money only when she
would marry Graf Herbert at the age of eighteen. At the
same time an early marriage with Graf Herbert can give him
authorization over her money, which could be used to pay off
her mother's debt without Graf von Alpeck's knowledge.
Therefore, upon Frau von Alpeck's request Graf Herbert
agrees to marry Emma at the age of sixteen. At this
juncture Frau v. Alpeck's creditors reach Graf v. Alpeck and
demand payment.

Enraged at the humiliation caused by this incident,
Graf von Alpeck decides to divorce his wife on grounds of
extravagance. When Emma receives the news of her mother's
divorce from Graf v. Alpeck, she takes back her decision to

marry Graf Herbert; she believes that Graf Herbert's
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reputation would be at stake too if he married the daughter
of a divorced woman. Emma now decides to ask her
stepfather's permission to use the interest gathered on her
money to pay off her mother's debt. But she is faced with a
dilemma when Graf Herbert explains that her plan may cause
her step-father another humiliation. Emma finally resolves
to marry Graf Herbert and spends the rest of her life with
him and her mother in Provence. Her money is used to pay
off her mother's debts, but her mother still remains
engrossed in her own social circle. The narrative ends with
Emma's death caused by her disenchantment with this world
and a yearning for the "other" world. It is interesting to
see how the theme of estrangement between children and
parents in noble families is introduced in this narrative.
At the behest of the dying father, Emma is sent away from
her mother to an institute - a clear indication of fathers!'
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