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ABSTRACT

HAMLET IN KOREA: A DESCRIPTIVE STUDY OF
SELECTED PRODUCTIONS FROM 1971 TO 1989

By

Dongwook Kim

This dissertation investigates selected professional
productions of Hamlet in Korea from 1971 to 1989. The
selection of the productions of Hamlet in Korea in this
dissertation was made by the criteria of the uniqueness of
the production, the reputation of the director, and the
availability of adequate published documentation concerning
the production.

Consequently, this dissertation focuses on eight
productions by four 1leading directors: Mr. Jae-Soon Pyo's
production of Hamlet at The Silhum Theatre in 1971 and his
second production of it at The 101 Studio Theatre in 1981;
Professor Min-Soo Ahn's experimental adaptation of Hamlet,
"Hamyul Taeja", which evoked the most sensational attention
during eighty days of world touring performances in 1977;
the artistic director of The 76 Small Theatre Group, Mr.

Kook-Seo Kee's subversive productions of Hamlet which
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reflected their current socio-political milieu of Korea in
1981, in 1982, and in 1984; the most recent one, Mr. Hae-
Rang Lee's productions of Hamlet in 1985 and in 1989.

These eight productions are recognized as the
representative productions of Hamlet in Korea, and they
reveal how Korean theatre practitioners have interpreted and
produced Shakespeare's masterpiece, and how the theatre
critics and scholars as well as the audiences have responded

to it.
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CHAPTER I

INTRODUCTION

Statement of Purpose

Shakespeare's plays have been open to interpretation and
to appreciation on stage in Korea since the beginning of
this century when they were first introduced. As in the
Western world, Shakespeare's productions in Korea have
reflected the fact that the plays are not only historical
theatre pieces but also literary art which can be viewed as
modes of thinking about current Korean socio-political
issues.

The productions of Hamlet, in particular, have been
regarded as a kind of mirror reflecting contemporary issues
of the Korean literary milieu. For example, Professor Min-
Soo Ahn'sl radical adaptation of Hamlet under the title of
"Hamyul Taeja" suggested the possibility of adapting
Shakespeare's masterpiece by mingling the West and the East,

reflecting the current cultural issue of reviving the beauty

1 There are slight variations in the anglicized spelling
of the Korean names; most of them have been chosen to retain
the spelling favored by individuals or companies rather than
attempt to conform them arbitrarily.



of Korean traditional arts. His production attracted
sensational attention from the Western critics during an
eighty-day tour around the world in 1977.

In 1981, director Kook-Seo Kee attempted to allude to
the assassination of President Park with the murder of
Claudius in the last écene of his Hamlet. He continued to
refer to the socio-political issues in his second production
of Hamlet, which was entitled Hamlet II in 1982.

The purpose of this dissertation, therefore, is to study
eighy selected productions of Hamlet by professional theatre
companies in Korea from 1971 to 19892 to find out how Korean
theatrical practitioners have interpreted and produced
Shakespeare's masterpiece, and how Korean critics and
scholars as well as audiences have responded to it. In
looking at the productions selected, this dissertation draws
on the published critical reviews and discussions with

directors, actors, and designers.

’

2 In many ways, the year of 1971 is considered as a
watershed in Korean Shakespeare theatre. Jae-Soon Pyo's new
production of Hamlet which was famous for his fresh
interpretation of the play was produced in 1971. As many
major Korean theatre scholars agreed, during this specific
period of time, there were enough Korean productions of
Hamlet to allow for investigation.



Justification

Hamlet is an inexhaustible source from which every
generation as well as every country can draw and find
something new and interesting. Along with the rise of
modern scholarship and criticism and with the growth of
educated readership, Hamlet has been staged in various ways
during the last two decades in Korea.

Even though the first translation of Hamlet into Korean
was made by Chol Hyun3 as early as in 1921, the first
legitimate full-length (conflated) production of Hamlet did
not come about until the early 1950's. - In 1951, the
ambitious director Hae-Rang Lee staged Hamlet for an
audience during the Korean War. His production scored a box
office success in spite of the difficulties and the
instabilities brought by the war, and now it is regarded as
a landmark production in the history of Shakespearean
production in Korea.? From that time through the next two
decades, the gradual development of Hamlet criticism and
production took place step by step: a number of

Shakespeare's other works were translated by young scholars,

3 See Seok-Kee Yeo, "Essay on the translation of Hamlet"
in The Comparative Study Between Eastern and Western Theatre
(Seoul: Korea University Press, 1987), p. 217.

4 Min-Young Ryu, "Shakespeare and the Korean Theatre" in
The Traditional Theatre and the Modern Theatre (Seoul: Dan
Kook University Press, 1984), p. 152.



and more of Shakespeare's plays were produced in various
ways. Year after year, a growing number of the English-
speaking population began to enjoy Shakespearean
productions, especially, the quadricentennial celebration of
Shakespeare's birthday which occurred at Seoul from April 22
to May 23, 1964, and marked the peak of the interest in
Shakespeare in Korea during this period. Seven major
professional theatre companies and a number of associations
and organizations participated, and the result was even
better than expected. In addition, two different complete
translations of Shakespeare's works were published before
the festival. This achievement made Korea the second Asian
country after Japan to have translations of Shakespeare's
complete works. Yet Shakespeare's genius was appreciated
only by a 1limited number of people within the academic
circle rather than by the general public. During this
period, various productions of Shakespeare's plays were made
by ambitious directors for small audiences rather than for
great box office success. This period, therefore, can be
considered as a period of development for Shakespeare in
Korea.

By 1971, a more mature period of Shakespeare in Korea
began with a significant production of Hamlet by the

director Jae-Soon Pyo.5 From that time, with the rapid and

5 pirector Jae-Soon Pyo was the first one who staged
Hamlet without the ghost. It was considered as a new
attempt to interpret the play with his own idea, and
influenced many following productions of Hamlet in Korea.



5

remarkable growth of the economy in Korea, the producers
were able to make more productions for increasing numbers of
theatres. More tickets were made available for performances.
From 1971 to 1989, Hamlet was produced twelve times by seven
directors. It became the Shakespeare's play most frequently
produced in Korea. Realizing the fact that there have been
approximately twenty productions of Hamlet since 1921, it is
worthy to note that more than half of them were presented in
this period.6 And many scholars agree that several were
productions of note. Furthermore, in this period, more
sophisticated criticisms and scholarship on Shakespeare
began to appear. According to Professor Min-Young Ryu,
there have been 550 essays, including theses and
dissertations, about Shakespeare, and among them 75 essays
on Hamlet, which is ranked at the top in popular;i.ty.'7
Therefore, it is essential for those who want to know how
Shakespeare has been produced and appreciated in Korea to
study how Hamlet has been handled both in theatrical

practices and in scholarly works, particularly from the

6 Ryu, p. 155.

7 Ibid., p. 161. cf, Macbeth is ranked second with 43
essays and King Lear third with 40 essays, and Othello
fourth with 22 essays, and Romeo and Juliet fifth with 17
essays. Among comedies, The Merchant of Venice is ranked at
the top with 11 essays, and The Tempest second with 7
essays. The number of essays of each work would be changed
slightly after 1984 the year Ryu's book was published.
Nevertheless, it is obvious that Hamlet is still the most
popular subject in Korea.



years between

1971 and 1989,

which include

productions and various criticisms on them.

a

dozen

Table 1 Hamlet Productions in Korea from 1971 to 898

Director Translator Company Place Time
(adaptor)

Jae-Soon Pyo Seok-Kee Yeo Silhum Seoul 1971

Sang-Yol Kim Seok-Kee Yeo Kakyo Seoul 1975

Min-Soo Ahn (Min-Soo Ahn) Dong Rang Seoul 1976

Dallas 1977

New York 1977

Minneapolis 1977

Los Angeles 1977

Honolulu 1977

Paris 1977

Lyon 1977

Amsterdam 1977

Hyo-Kyung Kim Seok-Kee Yeo Hyundai Seoul 1977

Kwang-=Joo 1977

Taegoo 1977

Kil-Jae Lee (Kil-Jae Lee) |Theatre 76 Seoul 1979

Jae-Soon Pyo Keun-Sam Lee Hyundai Seoul 1981

Kook-Seo Kee Jainam Kim Theatre 76 Seoul 1981

Kook-Seo Kee Jainam Kim Theatre 76 Seoul 1982

Kook-Seo Kee Jainam Kim Theatre 76 Seoul 1984

Hae-Rang Lee Seok-Kee Yeo Dong Rang Seoul 1985

Kil-Jae Lee (Kil-Jae Lee) |Hana Seoul 1986

Hae-Rang Lee Seok-Kee Yeo Dong Rang Seoul 1989

The criteria for the selection of the productions of
Hamlet to be studied in this dissertation are the uniqueness

of the particular production, the reputation of the

director, and the availability of adequate published

documentation concerning the productions. A production like

8 This table 1 is made from The Korean Theatre Review

Vol. 9, No. 1, Seoul, 1984, pp. 64-151.



that of Kil-Jae Lee who directed and acted his own adapted
mono-drama version of Hamlet, for example, was not selected,
regardless of its uniqueness, because of the 1lack of
.documentation. On the other hand, the productions of Hae-
Rang Lee were selected because of his historical value as a
director who devoted himself to the development of
Shakespearean productions including Hamlet. Other
selections studied in detail in this dissertation are:
Professor Min-Soo Ahn's radically adapted production of
Hamlet, which achieved great success during an eighty-day
tour around the world in 1977 under the title of "Hamyul
Taeja"; the subversive productions of Kook-Seo Kee who
attempted to communicate with the audience about the
contemporary socio-political milieu with  his series
productions of Hamlet in 1981, 1982, and 1984;.and finally,
the producfions of Jae-Soon Pyo, who is famous for his

ghostless Hamlet in 1971 and in 1981.
Method

Major sources for this dissertation are the published
accounts, critical essays, and reviews as well as a series
of personal interviews and correspondence with a number of
key people in the selected productions of Hamlet. The

following basic questions were a guide while interviewing:9

9 This interview material was completed with the advice
of my committee and approved in June 5, 1989.



1. Which text was used, F, Ql, or Q2?

2. Whose translation(s) of Hamlet was (were) used

for your production?

3. What was the reason(s) for the choice?

4. What and how have you cut or changed line(s)
or scene(s)?

5. What problems of translation did you
encounter?

6. Did you consult the original English version (s)
of Hamlet?

7. What was your original concept of the play?

8. What was the purpose of your production?

9. What type of stage did you use?
proscenium arena thrust outdoor etc.

10. What was the nature of the production?
acting, costuming, setting, lighting design,
prop., sound, special effects, etc.

11. Have you done any other of Shakespeare's
plays?

12. How do you compare Hamlet to another
Shakespeare's plays?

13. What did you do after Hamlet?

During the interviews, done in the summer of 1989, the
discussions of the selected productions took place with
their directors who could explain in detail what had
occurred on the stage. In addition, such materials as still
pictures, posters, directors' promptbooks, and one video

tape were solicited to be used in this dissertation.

Value and Significance of This Study

The value and significance of this study <can be
explained in two ways: this is the first study which
describes how Shakespeare's Hamlet has been appreciated in

the theatre as well as in academic circles in Korea during

the years between 1971 and 1989; second, this examination is
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the first attempt at relating to Korea the time-honored
tradition of Shakespearean study in a non-English speaking
country (such as Marion Monace's Shakespeare: On the French
Stage in the Eighteenth Century, R. Pascal's Shakespeare in
Germany, Lacy Collison-Morley's Shakespeare in Italy, and
Marcu Beza's Shakespeare in Rumania, for example, as well as
more recently, A. Alsenak's Professional Production of
Shakespeare in Iraq, and Qi-xin He's Shakespeare Through
Chinese Eyes).

The following chapter, therefore, begins with a brief
historical survey of the Korean appreciation of Hamlet from
the year 1921 to 1989. In this chapter, translations,
scholarly works, and productions are discussed. Then, in
the third chapter, several selected productions of Hamlet
are studied by examining the published critical essays,
reviews, and other materials about each including interviews
and discussions with some of the major Korean Shakespearean
directors, actors, and designers. The order of the selected

productions of Hamlet in the third chapter is as follows:

Table 2 The Selected Productions

1. Jae-Soon Pyo's productions in 1971 and 1981

2. Min-Soo Ahn's adapted version in 1977

3. Kook-Seo Kee's productions in 1981, 1982, 1984

4. Hae-Rang Lee's productions in 1985 and 1989
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A summary and conclusions are drawn in the final
chapter. The production information is attached in appendix
A in order of table 2 above, and some selected photographic
materials such as pictures, posters, and a sketch from H.
Lee's 1989 production which were collected during this study

are attached in appendix B.



CHAPTER II

A BRIEF HISTORY OF HAMLET IN KOREA

The history of Hamlet in Korea is divided into three
chronological periods in this dissertation: the first
period--from 1921 to 1951 -- was the introductory period,
during which Hamlet and other major Shakespearean works were
introduced by translation to Koreans; the second period--
from 1951 to 1971-- was the period of development, during
which the first full-length professional production of
Hamlet was made and followed by more and better productions,
scholarly studies, and translations; the third period--from
1971 to 1989 -- was a mature period, during which the re-
interpreted productions of Hamlet were experimented on and
during which more mature scholarly works were published.

In each period, the development of the translations and
scholarly works will be surveyed and followed by an
identification of some major professional productions of
Hamlet. However, in the third period, when a dozen
professional productions of Hamlet were made in various ways
by several directors based on their own re-interpretations,
the productions of Hamlet are identified first, and followed

by a survey of some translations and scholarly works.

11
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1. Introducing Hamlet by translation: 1921-1951

Before 1921, Korean translations of Shakespeare
consisted of proverbial quotations rather than entire plays.
Shakespeare, therefore, was known to Koreans not as a
dramatist but as a philosopher or a sage under various names
like "Sack-Toh-Pea", "She-Ye-Goose-Bia". In 1919, The
Tempest was translated from Charles Lamb's Tales From
Shakespeare and some of Shakespeare's other works became
known in Korea through the translation of Lamb's book.
Among them, the most popular were Hamlet, The Merchant of
Venice, and Romeo and Juliet.l

In the years between 1921 and 1923, the first attempt to
translate Shakespeare's Hamlet in full was made by Chol
Hyun, who serialized it in Kae Byok, one of the leading
monthly journals of that time. Then, he published it in a
single volume in 1923.2 Hyun was a pioneer who devoted his
life to developing Western drama in Korea. Heavily
influenced by his Japanese Professor Shimamura, who was one
of the representative 1leaders in Japanese Shakespearean
theatre during the 1910's, Hyun initiated the ‘New Theatre

Movement' during the 1920's in Korea, and served both as a

1 In this chapter, I am greatly indebted to Professor
Min-Young Ryu's "Shakespeare and Korean Theatre" in The
Traditional Theatre and the Modern Theatre (Seoul: Dan-Kook
University Press, 1984), pp. 142-165, and Professor Seok-kee
Yeo's The Comparative Study Between Eastern and Western
Drama (Seoul: Korea University Press), 1987.

2 seok-Kee Yeo, The Comparative Study Between Eastern
and Western Drama (Seoul: Korea University Press, 1987), p.
217.
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chief editor of Kae Byok and as dean of an actor's School.
He tried to import Western theatre systematically, from
translation to criticism and from actor's training to
theatre management. Even though his translation was done
from a Japanese translation by Tsubouchi, it was regarded as
an outstanding achievement.3 At that time, a translation of
a translation was the common way of translating Western
literature. Regardless, there were still technical
difficulties involved in this kind of re-translation. Hyun
once confessed how difficult it was to translate Hamlet:

Because I could not pay less attention or

skip even to every single word and sentence

of sucha worldly masterpiece as Hamlet, and

because it was not easy for me to arrange

meters of dialogues which appeared in the

middle of Hamlet's double psychology, it

took sometimes all day long to put it into

Korean.

o

From this statement, it is revealed that he tried to make it
a speech-oriented translation for the stage. Therefore,
although Hyun's re-translation cannot be used on the present
stage because of the now archaic style of its dialogue, it
is considered to be landmark in the history of translating
Shakespeare into Korean.

In 1949, the second translation of Hamlet was completed
by Jung-Sik Sol, who studied in the U. S. A., majoring in

English. Accordingly, he was the first Korean who was able

3 1bid., pp. 199-200.

4 rbid., p. 201.
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to read and translate Hamlet directly from the original
English version. Paying more attention to metaphoric
meanings of the text, and consulting footnotes by the
editors, Sol tried to translate it literally. As in Hyun's
translation, Sol's translation was written for stage actors
as well as for readers. Unfortunately, however, Sol's fresh
translation was never used on stage because of the
instability brought about by the Korean War, and during the
war, he went to live in North Korea.>

Complementing translations of Shakespeare's works into
Korean, the first study to understand Shakespeare and the
Elizabethan Era was written during the 1920's by Woo-Jin Kim
who was a dramatist as well as a Professor of English. He
analyzed Shakespeare's idea of a ghost in his essay on "The
Ghost Whom Macbeth Sees and The Ghost Whom Hamlet Sees".
This essay is regarded as the representative study on Hamlet
in the 1920's. Although there existed several essays on
Shakespeare and his works, they were not noticed as much as
Kim's, They were simpler introductory essays on
Shakespeare.6

During the 1930's, while these 1less complex essays

appeared sporadically, serious and academic works were

written by Yoon-Sik Lee. Influenced by A. C. Bradley's

5 Ibid., pP. 203, 218; also see Min-Young Ryu, The
Traditional Theatre and the Modern Theatre (Seoul: Dan-Kook
University Press, 1984), p. 146.

& Ryu, pp. 156-57.
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Shakespearian Tragedy and Arthur Simon's "An Essay on
Macbeth", Lee discussed the plots and structures of Hamlet
and Macbeth, and then analyzed the major characters of both
works in his essay "Hamlet and Macbeth" .

Unfortunately, during the years between 1921 and 1951,
productions of Hamlet were as poor as the scholarly studies.
Some daring but rather unsuccessful attempts at staging
Shakespeare's plays in front of the Korean audience were
made by a student group who organized a professional theatre
company after graduation from various Japanese universities.
Their production of the trial scene of The Merchant of
Venice in 1933, which was credited as being the first
Shakespearean production in Korea by a professional theatre
company, failed to gain either critical or popular
attention.® According to Woong Nah, one of leading theatre
critics of that time, it was "a reckless attempt without the
proper interpretation of the original text and without the
knowledge of acting at all."?® 1In 1938, the Nang Mahn Joa
Theatre Company performed the graveyard scene of Hamlet, and
in 1949, one more effort to produce Hamlet was made by an
amateur group, but none .of these productions did justice to

the Shakespearean masterpiece.

7 1bid., p. 158.
8 1bid., p. 150.

9 1bid., p. 150.
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2. The Second Period from 1951 to 1971

More and better Shakespearean productions and studies
were made during the years between 1951 and 1971, which can
be called the period of development of Shakespeare in Korea.
Before and after the Korean War, a number of colleges and
universities began to establish English departments and the
English~-speaking population increased every year from 1951
to 1953. Accordingly, the desire to read and watch
Shakespeare's works grew remarkably, and, in this climate,
the first full-length Shakespearean production enjoyed
popular success. It was Hamlet, directed by Hae-Rang Lee,
which opened in 1951.

During the Korean Wér, Noh-Dahn Hahn translated Hamlet
for this production which opened in Pusan in 1951.10 mis
translation, like Hyun's and Sol's, was speech-oriented for
stage actors as opposed to literal translation for readers.
Hahn, whose career evolved from.a professor of English to an
active director and dramatist, completed an adapted version
of Hamlet under the title of "Hahm-Yeol-Taeja-Jon" for Dae
Joong Theatre Company in 1950.11 Unlike So0l, Hahn had an
opportunity to meet the producer who wanted to use his
translation of Hamlet for performance. Complying with the
demand of the theatre company and encouraged by box office

success, Hahn translated two more tragedies, Othello, and

10 Yeo, Op., Cit., p. 219.

11 rpid., p. 210.
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Macbeth in following years, and, in 1954, he published them
in a single volume named Shakespeare's Three Tragedies,
including Hamlet.

A more academic translation for class room rather than
for stage was completed by Jaisou Choe in the same year.
With his wvast knowledge of Western 1literature, Choe
focussed, in his translating, on understanding the meaning
of the text. Consequently, Choe's translation was longer
than any other.l? while Hahn's translation became the best
for actors, Choe's became the best for readers and college
students during the first decade of this period.

By 1961, the fifth translation of Hamlet was rendered by
Professor Seok-Kee Yeo.l3 As Hahn had done a decade before,
Yeo translated Hamlet for the opening production of Drama
Center at Seoul. Credited as the most frequently used
translation for professional theatre compénies, Yeo's
translation also marked the same tradition of speech-
oriented translation for stage. Because Korean audiences
had become familiar with Yeo's translation since 1961,it was
preferred by directors and actors.

In addition, the greatest accomplishment in the history
of Korean Shakespearean translation was done during the
early years of this periqd. By the efforts of a number of

scholars, Korea became the seventh country which had a

12 1pid., p. 219.

13 1bid., p. 219.
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4 It was

complete translation of Shakespeare's works.l
published before the quadricentennial <celebration of
Shakespeare's birthday in 1964 by two different publishers.
One was made by a group of scholars, and the other was done
by a single Professor who devoted his life to translating
and studying Shakespeare. His name is Jainam Kim who
started his career as a Shakespearean scholar during the
Korean War. In 1955, J. Kim translated G. B. Harrison's
Introducing Shakespeare and, two years later, he began to
translate Romeo and Juliet. With this translation, J. Kim
also presented his essay on "The Textual Criticism and
Bibliography on Romeo and Juliet."15 In this essay, he
argued the following manifesto in translating Shakespeare:
translation should be based on sound knowledge of the
differences of each language and the verse systems; it
should be faithful to the original, keeping as many as
possible of Shakespeare's images and metaphors. Following
this manifesto, J. Kim completed his translations of A
Midsummer Night's Dream, The Merchant of Venice, The Taming
of the Shrew, in 1959, and The Tempest, in 1960. Four more
works -- Hamlet, Macbeth, Antony and Cleopatra, and Richard

IIT -- were translated in the following year.16 Finally, J.

14 jainam Kim, "Epilogue" in The Complete Works of
Shakespeare, Vol. 5 (Seoul: Whimoon Publishing Co., 1964),
p. 626.

15 rbid., p. 623.

16 rbid., pp. 624-25.
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Kim finished the complete translation in 1964. In the
preface of J. Kim's book, Professor Joong-Whi Kwon, chairman
of the Shakespeare Society of Korea at that time, applauded
J. Kim's achievement stressing his Shakespearean knowledge
and scholarship.17 Professor Jaisou Choe also extolled J.
Kim's endeavor anticipating that J. Kim's refined
translation would be used by actors as well as readers and
college students replacing the former translations of the
earlier period.l8 According to Professor Min-Young Ryu, J.
Kim is ranked at the top of Ryu's 1list in translating
Shakespeare's works as many as ninety one times.1®
Comparing this with the second ranking of fifteen times, J.
Kim's effort is outstanding. Although the transglations of
Shakespeare's works done in this period were quite
impressive, each edition was circulated mainly among
scholars, college students, and other educated people.

More importantly, during this period, Korean critics
began to demonstrate a better understanding and appreciation
of Shakespeare's works. More academic theses and
dissertations from colleges and universities laid the ground
for the rapid development of productions and studies in the
later period. Unlike the sporadic appearances of statements

about Shakespeare in the earlier period, the later debates

17 Jainam Kim, The Complete Works of Shakespeare Vol. 1
(Seoul: Whi-Moon Publishing Co., 1964), pp. i-ii.

18 rpid., pp. iii-iv.

19 ryu, Op., Cit., p. 149.
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on Shakespeare were initiated by the academic circle in
Korea. By 1955, for example, Professor Jaisou Choe began to
publish a series of essays on Shakespeare's individual
works.20 He presented, in 1961, his essay on "Shakespeare"
for his doctoral degree, and two years later, he revised and
published it under the title of An Essay on the
Shakespearean Arts. 1In this book, analyzing the whole works
of Shakespeare with the concept of order, Choe argued that
Shakespeare's plays are a paradigm of an order: histories as
a paradigm of a political order; romantic comedies as one of
a social order; tragedies as one of morality; roman
tragedies as one of a transcendental order; and final

21 1t is regarded

romances as one of the order of nature.
now as the great achievement which established a turning
point of Shakespearean scholarship in Korea.

Since Choe's studies, the range of Shakespeare studies
in Korea has been extended from simpler introductory essays
to more sophisticated studies analyzing plots, structures,
and characters. Not only Shakespeare's non-dramatic poems
and sonnets but also his theatre and stage conditions became
subjects of analysis.

The productions of Hamlet during this period were also

richer than those of the earlier period. As was stated

earlier, the first attempt at staging Hamlet in full was

20 rpid., p. “158.

21 1pid., p. 159.
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made by Hae-Rang Lee in 1951.22 H. Lee's production was
strengthened by the fresh translation of Professor Noh-Dahn
Hahn and through the employment of a number of talented
actors gathered in Pusan during the Korean War.
Manipulating such themes as revenge and conspiracy, H. Lee's
production scored a box office success. Making use of
Professor N. Hahn's translations and those talented actors,
H. Lee produced Othello, Macbeth, and Julius Caesar in the
following years which brought him further box office

23 However, the boom of Shakespeare's productions

success.
in this decade was short-lived. After the Korean War, re-
building the bombarded cities and buying food for empty
stomachs were more urgent than buying tickets for a show.
In addition, many of the theatres themselves were destroyed
during the war.

When socio-political instability was finally brought to
an end, during the 1960's, the number of Shakespearean
productions rose. Chijin Ryu, who established the Drama
Center at Seoul in 1962,24 revitalized interest in
Shakespeare among the general public. His production of
Hamlet, which was prepared for the opening celebration of

the Drama Center, was a box office success and built a good

reputation for Shakespearean production with the public. C.

22 Ibid., p. 152, and also see, Yeo, Op., Cit., p. 203.
23 Ryu, Op., Cit., p. 152.

24 Yeo, Op., Cit., p. 205, also see, Ryu, Op., Cit., p.
152.
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Ryu also produced Romeo and Juliet in the following year in
collaboration with Hae-Rang Lee. As Professor Seok-Kee Yeo
pointed out, there were several memorable aspects about C.
Ryu's production of Hamlet .25 First, C. Ryu applied his
directing techniques well to the unusual semi-circular stage
structure of the Drama Center. Secondly, he used a single
setting throughout the performance. Thirdly, double-casting
was introduced in his production. Fourthly, he used a new
speech-oriented translation which was done by Professor
Seok-Kee Yeo. Finally, he planned for a 1long run.26 In
fact, this production, which required fifty days of
rehearsal, had a performance run of fifty days with a total
attendance of 16,870.

In addition to C. Ryu's effort, growing interest for
Shakespearean productions was heightened by the
quadricentennial celebration of the artist's birthday, which
occurred from April 22 to May 23, 1964. It was the first
and, so far, the only Korean festival that has paid homage
to Shakespeare. Six associations and organizations
participated: The Shakespeare Association of Korea, The
English Language and Literature Association of Korea, The
Korean Theatre Association, The Korea-British Association,
ITI Korea Branch, and The British Embassy. Seven major

professional theatre companies participated: The Korea

25 Ryu, oOp., Cit., p. 152.

26 Yeo, Op., Cit., p. 206.
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National Theatre, The Drama Center, Shinhyop Theatre
Company, Minjoong Theatre Company, Silhum Theatre Company,
Dongin Theatre Company, and Sanha Theatre Company.z'7

During this festival, Korean people enjoyed seven
different plays of Shakespeare, which were performed every
day for a month. Included in the repertories were The
Merchant of Venice, Othello, As You Like It, King Lear, The
Taming of the Shrew, Antony and Cleopatra and Hamlet .28
Professor Seok-Kee Yeo even predicted that a renaissance of
Korean theatre would begin with this festival.?®

After this festival, productions of Hamlet were made by
Dongin Theatre Company in 1967, and by local professional
theatre companies 1like Chongjoo Simin Theatre and Taegoo
Ingan Stage Company in 1970.390 Closing this period, these
local productions of Hamlet lead to the decentralization of

the production of Shakespeare's plays.31

3. The Third Period from 1971 to 1989

In many ways, the year of 1971 was a watershed in Korean

theatre. Encouraged by the economic growth during this

27 1pid., p. 207.

28 Ryu, Op., Cit., p.,153.

29 Yeo, Op., Cit., p. 208.

30 ryu,. 0p., Cit., p. 153.

31 Pil-Dong Lee, "The History of the Korean Local

Theatre: Taegoo" in The Korean Theatre Review, Vol. 15, No.
1 (Seoul: Dong Bang Publishing Co., 1990), pp. 58-65.
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period, a number of small theatre groups began to be
established by young leading theatre groups. The boom of
publishing pocket-sized books, by which Shakespeare's works
as well as the other Western literature were popularized,
began in the 1970's.32 Some changes in emphasis and
direction were observed in the essays and criticism
published during this period, in which Korean critics and
scholars increased their interests in re-interpretations of
Shakespeare's works. Therefore some previously accepted
interpretations in Shakespeare's works such as "Hamlet's
delay," "the theme of revenge," "the concept of the ghost,"”
which were summaries or paraphrases of what Western
Shakespearean scholars had said, were challenged or rejected
by some young leading theatre groups of this period. The
old concept of art as the pursuit of some superior beauty
and order was attacked by those who wished to make it
reflect immediate socio-political iésues and to use it as an
instrument for reform.

The theatre in Korea could not remain aloof from the
stresses of this development. It was caught in a struggle
between those who wished to maintain tradition and those who
led innovation and change. This conflict provoked much
controversy over the nature and function of theatre. In
addition, throughout the 1970's and the 1980's, the rapid

and remarkable growth of Korean economy gave considerable

32 Ryu, Op., Cit., p. 148.
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prosperity both to the traditional and the innovative
productions. More important, perhaps, during this period,
small experimental theatre groups increased noticeably in
number. They performed at universities, in cafeteria,
playgrounds, meeting halls, or almost anywhere an audience
could be assembled, and at lunchtime, 6r late at night, as
well as more traditional hours. They appealed especially to
young audiences and those who disliked the established
theatre companies. Therefore, the o0ld and the new co-
existed in Korea during this period, sometimes in an uneasy
alliance, but often in radical opposition.

In 1971, director Jae-Soon Pyo's re-interpretation of

33 1n

Hamlet was performed at the Myung Dong Arts Theatre.
this production, Pyo evoked the critics' approval with his
famous arrangement of the ghostless Hamlet. After a decade,
he staged his ghostless Hamlet one more time in front of a
younger audience at the tiny 101 Studio Theatre, where he
could reduce the distance between the actors and the
audience. In both productions, director Pyo showed that
Shakespeare's masterpiece could be experimented.

In 1975, Kakyo Theatre Company presented Hamlet at the
thirtieth year celebration of Korean Independence Day. Two
years later, The Hyundai Theatre Company produced Hamlet

especially for teenagers at Seoul, Kwangjoo, and Taegoo.34

33 rbid., p. 153.

34 The Korean Theatre Review Vol. 9, No. 1 (Seoul: Dong
Bang Publishing Co., 1984), pp. 64-151.
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In the same year, Professor Min-Soo Ahn and The Dong Rang
Repertory Company made an eighty-day world tour of "Hamyul
Taeja", an adapted version of Hamlet, performing in Dallas,
New York, Minneapolis, Los Angeles, Honolulu, Paris, Lyon,
and Amsterdam.35 During this world tour, Professor Ahn and
his company received sensational attention from Western
critics. Sylviane Gold of New York Post, for example,
extolled Ahn's "Hamyul Taeja" as "really something of a
Highlights from Hamlet. 36 Using the traditional Korean
style, such as Korean court dance, folk dance, masked dance,
and music instead of using the Shakespearean theatrical
conventions, "Professor Ahn didn't take the psychologically
profound scenes, but preferred those parts which could be'
represented by a ceremonial style of music, dance, and
movements asking the utmost concentration."3’ He succeeded,
in a way, in mixing Shakespeare's genius into Korean art
forms. The following remark by Cornelis van Mierlo of

Winschoter Courant is to the point:

35 The Korea Herald, Feb. 2, 1977.

36 Sylviane Gold, "Hamlet via Korea" in New York Post,
March 29, 1977.

37 H. Van den Bergh, "Korean Theatre Group Shows a
Fascinating Ritual of Shakespeare's Drama in Mickery" in Het
Parool, April 17, 1977.
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The Koreans have done the near impossible.
Yesterday evening in the Klinger they
performed the real Shakespeare's Hamlet, but
at the same time used the occasion to show
the Western audience an excess of Eastern
culture...In simple costume, hardly moving,
Hamlet (Moo-Song Chon) portrayed in the
first minutes his intense grief. The bamboo
rod[,] held [by] his hands[,] became a
surprising functional attribute, whereby it
became possible for...[him]...to £ill the
large empty stage.

Professor Ahn's adapted version of Hamlet was not only a hit
with Western audiences but also with those in Korea during
this period.

In 1979, one of the most unique experimental production
of Hamlet in Korean theatre history was presented by Kil-Jae
Lee. Adapted and directed all by himself, K. Lee performed
Hamlet as a mono-drama. Using several masks, he acted
multiple roles alone at The 76 Small Theatre. In spite of
the severe criticism, he staged the second version of his
mono-dramatic adaptation of Hamlet one more time at The
Hanabang Small Theatre in 1986.39

In the early years of the 1980's, the most subversive
productions of Hamlet were presented by Kook-Seo Kee, an
Artistic Director of Thé 76 Small Theatre, under the title
of Kee Kook-Seo's Hamlet in 1981, and Hamlet II in 1982, and

Hamlet (and Orestes) in "1984. In this series of Hamlet

38 Cornelis van Mierlo, "Korean Hamlet Full of Eastern
Culture" in Winschoter Courant, May 6, 1977.

39 The Korean Theatre Review Vol. 9, No. 1, pp. 64-151.
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productions, Kee attempted to show  Hamlet as the
contemporary hero who communicated with the audience about
the current socio-political milieu in Korea.40

In 1985, an Artistic Director of The Dong Rang Repertory
Company, Hae-Rang Lee produced Hamlet for the opening
celebration of The Ho-Arm Art Hall.4l Casting well-known
television actors and actresses in his production, H. Lee
presented a sumptuous Hamlet for the luxurious stage.
Comparing this production to his first production of Hamlet
in 1951, major differences were found in his interpretation
of Hamlet and the emphasis on Fortinbras. In this
production, H. Lee created Hamlet not as a delaying hero but
as an active one. The appearance of Fortinbras in the last
scene was contrasted with his active Hamlet. After four
years, H. Lee presented his active Hamlet one more time on
the same stage with even more lavish settings and costuming,
but with different casting. In this production, during
which he passed away, H. Lee emphasized the mob scene with
his thirty eight actors and the use of psychological
lighting. In addition, cutting lines and scenes, H. Lee's
production of Hamlet in. 1989 had a little shorter running

time than his 1985 production.42

40 aArts and Architecture 250 Vol. 23, No. 5 (Seoul: Hong
Jin Process Publishing Co.), pp. 128-141.

41 rhe Korean Theatre Review Vol. 14, No. 5., p. 47.

42 rpid., p. 46.
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On the other hand, in academic circles, during this
period, a number of Shakespearean studies were presented by
young scholars. Especially, in the 1970's, as many as s8ix
doctoral dissertations on Shakespeare were published: The
Study on Shakespeare's Tragedy by Jun-kee Choi of Han Yang
University, The Comic Disposition in Shakespearean Comedy by
Jong-chul Kim of ©Pusan University, The Irony in
Shakespearean Tragedy by Sang-Deuk Moon of Seoul National
University, The Myth and Shakespeare's Tragedy and Comedy by
Hyun-Sup Song of Kyung Buk University, Shakespeare's
Influence upon the Dramatical Development of Moliere by
Yong-woo Jin of Kyung Hee University, and The Investigation
and Comparison of Sonnet of Shakespeare, Donne, and Milton
by Se-Keun Park of Han Kook University. In addition, more
than ten master theses have been published every year since
1971.43

In 1978} Professor Woo-Tack Kim published The Korean
Traditional Theatre and Its Native Stage in which he
attempted to compare Shakespeare's stage to the stage of
Pansori, Korean traditional theatre art. That book 1is
regarded as an unique investigation as well as a great

44  professor Kyng-Sik Lee, on the other hand,

achievement.
is considered as one of the leading scholars whose study and

examination expanded from textual criticism to criticism of

43 ryu, op., Cit., p. 161.

44 rpid., p. 160.
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individual works. According to Professor Min-Young Ryu,
Professor Kyung-Sik Lee presented as many as twenty-eight
essays and articles on Shakespeare and Professor Suk-Yoon
Lee presented fourteen essays and articles.4>

Hamlet was translated repeatedly by a number of minor as
well as major scholars during this period. Most of the
translations by the minor scholars are not outstanding.
However, some new translations by a few major Shakespearean
scholars are noteworthy. For example, Professor Jung-Oak
Shin, who is completing a new translation of Shakespeare's
complete works at this writing, is making translations for
readers and actors of the younger generation. Another good
translator of Shakespeare during this period, as Professor
Min-Young Ryu pointed out, is Professor Kyung-Sik Lee.46

In conclusion, as surveyed briefly in this chapter,
Hamlet was introduced into' Korea in 1921. Once it was
staged in 1951, more and better studies and productions of
it were rendered by leading pioneers in the Korean theatre
arts. In particular, from 1971 to 1989, because of the more
sophisticated scholarly works available and the growth of an
educated readership, productions of Hamlet in Korea were
made in various ways by several leading directors.

Consequently, in the following chapter, eight selected

productions of Hamlet by four directors will be studied in

45 rpid., pp. 149-150.
46 1pid., pp. 149-150.
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detail in terms of a description of their productions,
directorial techniques, acting styles, designs, and in terms
of an examination of the published critics' reviews and

essays written.



CHAPTER III

A DESCRIPTIVE STUDY OF SELECTED PRODUCTIONS OF HAMLET

The purpose of this chapter will be to study the
professional productions of Hamlet in Korea from 1971 to
1989. Eight specific productions have been selected for
this examination according to the criteria mentioned in
chapter 1I: Pyo's productions in 1971 and 1981; Ahn's
production in 1977; Kee's productions in 1981, 1982, and
1984; and Lee's productions in 1985 and 1989. These
productions represent four unique directorial approaches to
Hamlet.

Each production will be discussed in terms of the socio-
political circumstances which influenced it. In addition,
brief biographical sketches of each director will be
supplied. The most representative production of each
director will be analyzed fully in order to describe each
director's rehearsal techniques, thoughts on Shakespeare's
masterpiece, and theatrical background. Finally, published
theatre critics' reviews ,and criticisms will be quoted and
studied so as to provide further insights into the

productions of these four Korean theatre directors.

32
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1. Jae-Soon Pyo's Productions of Hamlet
in 1971 and 1981.

% % ok Fe de v Je ok Fe e ok e e ok Fe ok e ek ok ke kg v sk sk ek ok de sk T gk e de ok vk ke ke ke sk ek de vk vk ok vk v Kk Kk ek

Shakespeare's Hamlet/ Produced by Eui-Kyung Kim/ Directed by
Jae-Soon Pyo/ Translated by Seok-Kee Yeo/ Set Designed by
Chung-Whan Kim/ Costume Designed by Bo-Kyung Choi/ Cast:
Dong-Hoon Kim/ Eun-Sook Ahn/ Nack-Hoon Lee/ Hye-Sun Chung/
Kyu-Chae Eark/ Place: Myung-Dong Art Theatre/ Date: Sept. 9-
13, 1971.

% % % Je de e e v ok ok sk e A de ok vk sk ok K ke v v vk sk ke ok kK ok ke ok ke ok %k dk sk sk ok ok T e e ok dk vk ke ok ke ke K dk vk ok ke dk kK

Shakespeare's Hamlet/ Produced by Eui-Kyung Kim/ Directed by
Jae-Soon Pyo/ Translated by Keun-Sam Lee/ Fencing Training
by Duk-Joong Kim/ Costume Designed by Hye-Ryun Kim/ Cast:
In-Chon Yoo/ Eun-Sook Lee/Jae-Sung Yang/ Yong-Nea Lee/Jong-
Koo Kim/ Duck-Nam_ Kim/ Place: 101 Studio Theatre/ Date:
March 16-29, 1981.2
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Jae-Soon Pyo is one of Korea's most famous directors. He
has directed several Shakespearean productions including The
Tempest, The Taming of the Shrew, and Hamlet. He started
his theatrical career as a director as well as an actor in
The Theatre Art Study Club of his college. In 1963, when he
graduated from college, Pyo established The San-Ha Theatre
Company and began his professional career as a director
rather than an actor. During the period of The San-Ha
theatre, Pyo directed a number of major Western plays which
were usually quite new to Korean audiences. He was called
‘the magician of the great box-office successes' because of
the enormous box-office. success of his productions. When
his close friend Eui-Kyung Kim organized The Hyun-Dai
Theatre Company in 1976, ,Pyo was chosen to be its Artistic

Director. During the years of The Hyun-Dai Theatre, Pyo

1 see Appendix A: Pyo-1 for more information.

2 see Appendix A: Pyo-2 for more information.
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expanded his directorial range: he began by directing some
of the realistic plays of Ibsen and Chekhov and moved on to
direct full-scale musical dramas like Peter Pan and The Song
of a Weed. 1In addition, between 1967 and 1989, he directed
a number of television dramas for TBC (Tong-Yang
Broadcasting Corporation) and MBC (Moon-Wha Broadcasting
Corporation). In 1988, he worked as the Chief Executive
Producer of The Games of the XXIVth Olympiad which took
place in Seoul. Since 1989, Pyo has been engaged in
directing full-scale musical dramas rather than television
dramas.

The purpose of Pyo's first production of Hamlet in 1971
was to be "true to Shakespeare, "and...modern at the same
time."3 Accordingly, the costumes of the characters were
designed to evoke an Elizabethan mood, while the re-arranged
plot-structure of the play modernized the production, and
the role. of Fortinbras was made to reflect a contemporary
political figure.

On the other hand, the purpose of Pyo's second
production of Hamlet in 1981 was to "hold the mirror up to"
Korean society through an experimental interpretation of the
play. Pyo tried to prove that Shakespeare's masterpiece
could be performed in a small theatre with remarkably

reduced number of actors. Except for the major characters

3 Jan Kott, Shakespeare Our Contemporary (London:
Methuen, Co., Ltd., 1979), p. 48. Pyo said in personal
interview that he was impressed by the idea of Jan Kott.
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such as Hamlet, Ophelia, Claudius, Gertrude, Polonius,
Laertes, and Horatio, all the minor characters such as
Rosencrantz, Guildenstern, Reynaldo, Bernardo, Marcellus,
Osric, Voltimond, Cornelius, the Players, the Grave diggers,
Fortinbras, soldiers, courtiers, Lords, and Ladies, were
played by the same few actors. Furthermore, his second
production was per<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>