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ABSTRACT

MARMADUKE WILLIAM PICKTHALL
(1875-1936)
AND
THE LITERATURE OF TRANSITION

By

Ahmad Yahya Al-Ghamdi

Marmaduke Pickthall made several trips to the Near East between
late nineteenth and early twentieth centuries. Although Pickthall did not
become a political representative, a job he sought in the East, he became
a cultural representative for both the West and the East. Pickthall's love
for fantasy of the Near East gradually developed, as he lived closely
among the Near Easterners, into a realization that the Near East was not
only a fantasy, but also a spiritual inspiration. Pickthall's travels and life
in the Near East were culminated in his acceptance of Islam in 1917.

The study at hand investigates the impact of Marmaduke Pickthall's
cultural transition on his Near Eastern novels: Said the Fisherman (1903),
The House of Islam (1906), The Children of the Nile (1908), The Valley of
the Kings (1909), Veiled Women (1913), The House of War (1916),
Knights of Araby (1917), Oriental Encounters (1918) and The Early Hours
(1921).

The methodology followed is a qualitative study of the texts, with
concentration on a referential thematic and comparative approach. In
other words, | have paid special attention to trace Pickthall's transition
based on cultural references treated throughout his novels while

comparing his writing before and after his conversion to Islam.
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This study finds that Pickthall's cultural conversion went through a
transitional process that was directly and clearly reflected in his Near
Eastern novels. The playfulness and enchantment found in Pickthall's
earlier novels was gradually replaced with more serious writing. One of
the main issues repeatedly presented in Pickthall's later novels is his
emphasis on the cultural understanding of others, especially at first hand.
Pickthall's representations of Near Eastern themes reflect a transitional
attitude ranging from indifference to agreement to appreciation and some
defense or propagation.

Further research might consider issues like a. a comparison and a
contrast between Pickthall's Near Eastern and English novels; b.
elements of biography in Pickthall's fiction; c. Pickthall's use of Near
Eastern vocabulary; d. Pickthall's treatment of Islamic themes; e. The

reason(s) that made Pickthall so unknown and forgotten.
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CHAPTER
INTRODUCTION

Background

| came to know Marmaduke William Pickthall as a novelist years
ago, while | was working for my Master's in Albany, NY. | was reading E.
M. Forster's Abinger Harvest, which described Pickthall as "the only
contemporary English novelist who understands the Near East."! Mr.
Forster's remark aroused my interest in knowing more about Mr. Pickthall.
| have been interested in reading and studying literary works that treat
Near Eastern themes. My interest in working on Pickthall was renewed
when | came across a whole book written about Pickthall by Peter Clark
entitled Marmaduke Pickthall: British Muslim published in 1986 by Quartet
Books Limited. In his introduction, Mr. Clark writes that "Marmaduke
Pickthall is best remembered, when remembered at all, as a translator of
the Qur'an, but he was also a novelist ... Between 1903 and 1921 he
published nine novels set in Syria, Palestine, Egypt, Yemen and Turkey.
He also wrote six novels set in England, and short stories mainly about
the Near East published in three collections." After reading Mr. Clark's

book, | decided to consider Pickthall as the topic of my dissertation.
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The Importance of the Study

I think that this topic of research serves the following purposes:

a. Bridging a gap between the two cultures that Pickthall fully
represented in his life, almost equally: "For twenty years of Pickthall's
adult life he was a practicing Christian. For the last twenty years he was a

conscientious Muslim."2

b. Contributing, albeit a little, to making Pickthall better known to
the Western as well as Near Eastern audience. Peter Clark writes about

Pickthall's literary career:

But as a novelist Pickthall is very much in a British tradition
of novel writing. The best of the Near Eastern novels contain the
circumstantiality of Sir Walter Scott, the exuberance of Charles
Dickens, the moral strength of George Eliot, the compassionate
tragedy of Thomas Hardy and the universality of E. M. Forster."

. "l am suggesting not that Pickthall is as great as any of these
but that his writings are recognizably influenced by the literary
heritage to which these others have contributed. (pp. 2-3).

c. Pedagogically speaking, teaching literary texts with universal
and/or Near Eastern themes is very helpful and advisable in a country like
Saudi Arabia which represents a culture different from the one the English
language subscribes to. In such a case, Pickthall's Near Eastern fiction is,

| think, very helpful.

Research Questions
This study aims at answering the following research questions:
1. Did Pickthall give an accurate description of the social

atmosphere he wrote about?
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3

2. Was Pickthall influenced by his English background?
3. How to define the 'transition’ in Pickthall's work.
4. What type of transition did Pickthall's work go through?, i.e.
a. thematic/ ideas
b. technique
c. setting
d. tone
5. What led Pickthall's work through the process of
transition?
6. What are the aspects of Pickthall's transition?
7. Did the transition occur gradually or overnight?
8. Was the transition marked by a significant incident?
9. What caused Pickthall to travel to the Near East?

Research Hypothesis

The researcher puts forward the following hypothesis:

"Marmaduke Pickthall's fictional writing went through a process of

transition as he publicly accepted Islam in 1917, almost towards the

middle of his adult life. This transition is represented by a change in

thematic as well as technical treatment."

Research Delimitations

The research will be limited to treating Pickthall's fictional writing

with an emphasis on the Near Eastern fiction, namely the following works:

1. Said the Fisherman 1903
2. The House of Islam 1906
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4

The Children of the Nile 1908
The Valley of the Kings 1909
Veiled Women 1913

The House of War 1916

. Knights of Araby 1917
Oriental Encounters 1918

. The Early Hours 1921

© ® N O 0 A W

Research Limitations
The research will be limited by the lack of writings about Pickthall
and his works save for two books: Clark's and Anne Fremantle's Loyal

Enemy, published in 1938, and a very few scattered pieces of writings.

Review Of Related Literature

Virtually the only biography ever written of Marmaduke Pickthall is
Loyal Enemy, by Anne Fremantle, a young friend of the Pickthalls, upon
request by Pickthall's widow, Muriel. The book was published in London
by Huchinston & Co. Publishers Ltd. As far as | can tell, this book is no
longer in print. Interestingly enough, the author chose the title after a
comment made to her by Lady Evelyn Cobbold who described Pickthall as
"England's most loyal enemy."® Perhaps Pickthall's ideas and political

views shaped such comments.

Loyal Enemy, more than four hundred pages long, is a rich
source of information and comments about the life, adventures and works
that were available to Ms. Fremantle. The book records the life of

Pickthall starting from some accounts on his ancestors, and following him
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5

all the way through his education, adventures, initial trip to the Near East
and to Europe, back to England and again to the Near East and India

where he spent the major part of his later life.

However, the book is not very well organized. Its chapters
carry no titles, and they usually flow into each other without a noticeable
break. In addition, it is not easy to get a specific piece of information
about any aspect of Pickthall's life before one reads almost a whole
chapter or more. Moreover, the author does not immediately mention
dates of some events she talks about. The reader has to dig to find out.
Further, the author does not cite references for comments by some
authors she quotes, except for the name of the author or the writer. The
index is not comprehensive. Yet some of the fragmentary nature of the
book is due to the fact, as the author explains in the prefatory note to her
book, that:

To produce a straightforward biography [about Pickthall] would be
nearly impossible, for two reasons. First, because he kept few
records even of his outward life-and, being shy, confided to no one
his reminiscences. He was, indeed, quite extraordinarily sensitive,
armoring himself equally against inquisitive and critical, and merely
admiring, fellow creatures.4

This tells us how painstaking an effort Ms. Fremantle must have
made in writing her biography of Pickthall which remains an indispensa-
ble source of valuable information and documentation of Pickthall's

intriguing life.

Peter Clark's Marmaduke Pickthall: British Muslim is another

important book about Pickthall. Mr. Clark would not call his book a
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biography. He explains:

. there is little to add in the way of biographical information
since discovered. This book is not another '‘life' but rather an
examination of his writings and his ideas.5

Marmaduke Pickthall is very well written and organized. The author did
extensive research on the subject for almost three years. He divided his
book into two parts, of four and two sections respectively. The first part
includes 1. The Arrival of a Writer; 2. A Heart is Broken: Pickthall and
Turkey; 3. The Turn of the Tide: Pickthall and Islam; 4. The Servant of
Islam: India, the Qur'an. The second section has 5. The Near Eastern
Fiction and 6. Tales of England and Europe. At the end Mr. Clark adds a
resourceful bibliography in chronological order of almost everything

Pickthall wrote and published.

In addition to the two books cited, there are some few writings on
Pickthall and/or some of his works. As an example, E. M. Forster wrote a
few paragraphs about Pickthall in Abinger Harvest in 1921. D. H.
Lawrence reviewed Said The Fisherman in Adelphi in late 1928. The
review was published with some of Lawrence's posthumous articles in
Phoenix.®

In Abinger Harvest, E. M. Forster wrote "Mr. Pickthall is much too
serious to be scornful: though Islam is his spiritual home, his most
charming novel is about an Oriental Christian and his most ambitious
novel about a Muslim of the bad type."?” Mr. Forster added that "He [Mr.
Pickthall] does not sentimentalize about the East, he is part of it, and only

incidentally does his passionate love shine out."®
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Forster's comments that Pickthall is "the only contemporary English
novelist who understands the Near East"® and that "he does not senti-
mentalize about the East, [because] he is part of it" are worth thinking
about. Pickthall's understanding of the Near East is perhaps the most
interesting aspect of his personality and writing that gives his writing
credit hardly given to others who traveled and wrote about the Near East.
This quality gives him, in my judgment, an edge over many of his
contemporary men and women of letters and orientalists. Pickthall's
cultural representation of the Near East would not have achieved such
unprecedented success had it not been for this unmatched original
understanding. | believe that Pickthall's understanding of the Near East is
original in the sense that he took an approach chosen by hardly any
European of his age. Pickthall took the initiative to break all the barriers
to reach and live with the native people closely without any sense of
distance, pride or prejudice that hampered other traveling writers before
him. These reasons render, in my viewpoint, Pickthall's understanding of
the Near East distinguished.

Moreover, Pickthall's unsentimentality about the East is not, in my
judgment, because he is a part of the East, as Mr. Forster suggests, but
because Pickthall knew the Near East first hand in a comprehensive and
disinterested manner. There is no evidence, in my judgment, of sentimen-
tality in Pickthall's earlier novels, i.e. before Pickthall becomes a part of
the East. If Pickthall were to sentimentalize about the East, he would have
done so in earlier novels like Said the Fisherman where Pickthall richly
depicts different original Near Eastern scenes in full color with sweet and
unpleasant images juxtaposed. Pickthall abstained from deliberate

editing, e.g. removing the unpleasant images. In other words, Pickthall
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expresses no sentimentality either before or after he becomes part of the
Near East.

On the other hand, D.H. Lawrence remarks that "Marmaduke
Pickthall, | am almost sure, remained an Englishman and a gentieman in
the Near East. Only in imagination he goes native. And that thoroughly."10
D.H. Lawrence's remark is significant in the sense that Pickthall did not
have to stop being English in his close approach to the Near Eastern life,
particularly the Near Eastern culture. D.H. Lawrence seems to answer
growing concerns among fellow countrymen that Pickthall is going native,
a concern serious enough to make his mother summon him home during
his first visit to the Near East. Pickthall went, in my own judgment, native
in imagination as well as in reality without sacrificing his English identity.
His original understanding and attachment to both cultures makes him at

home in the East or in the West.

Research Methodology And Design
My method of studying the transition in Pickthall's works that are
mentioned in the first chapter is as follows:
1. The nature of the research will be qualitative descriptive.
2. | will divide Pickthall's works under consideration into the
following two categories:
a. Fictional Writing before 1917 (The year in which Pickthall
publicly declared his acceptance of Islam).
These works are:
1. Sard the Fisherman 1903
2. The House of Islam 1906
3. The Children of the Nile 1908



group

techn;

NOve!;

Obser
put it
Secta.



9

4. The Valley of the Kings 1909
5. Veiled Women 1913
6. The House of War 1916

b. Eictional Writing beginning 1917 :
7. Knights of Araby 1917

8. Oriental Encounters 1918
9. The Early Hours 1921

3. A comparison will be made between the works in the two

groups to trace the transition and follow its development.

4. The study will focus on two elements: the themes and the

technique(s) used in treating those themes.

5. As for other fictional works, i. e. Pickthall's English
novels, | will deal with them only when | find that they are helpful in

observing the transitional process.

6. My aim while conducting this research is, as Peter Clark
put it, "to describe the process with sympathy, refraining from any

sectarian applause or censure." (p.2).
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An Overview Of Pickthall's Life'!

The Early Life

Marmaduke William Pickthall was born on April 7, 1875 in
Cambridge Terrace, London. His father, the Rev. Charles Grayson
Pickthall, was born in 1828. Charles obtained a degree from Cambridge
and took Holy Orders. He became a curate to his father. After the death
of his first wife, Charles married a widow, Mrs. Mary Hale, daughter of
Admiral Donat Henry O'Brien (1785-1857). The couple had Marmaduke by
the end of the first year of their marriage. A year later, Marmaduke had
another brother, Rudolph George (known as Bob). Mary O'Brien was said
to be a descendent from Irish Kings. She had lived in India, twenty years
before marrying Mr. Pickthall, with her first husband, William Hale.

When Marmaduke was about six months old, he fell desperately ill,
and had to be circumcised. He spent the first few years of his life in the
Rectory of Chillesford. His father died in October 1881. Marmaduke's
mother moved to London. It was hard for Marmaduke to leave Chillesford.
He hated gray streets and the trapped skies. During his life, he had a
passion for empty skies and open horizons. This is the kind of atmosphere
Pickthall was brought up in. It is no wonder then that his passion and love
for the East developed in him early in his life. Marmaduke was an
intelligent and brilliant boy, but a brain fever at the age of eight affected
his ability to do math, and caused him a continual feeling of anxiety. He
regarded himself a failure, especially when, at the age of eighteen, two
attempts of marriage failed. But Marmaduke Pickthall developed a love to
read abundantly. He spared no time reading Byron, Swinburne, Meredith,

Thackery, Scott, Dickens and Disraeli. It was Disraeli whose novels
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1

introduced Pickthall to the Near East and to the British Eastern Empire.
Marmaduke developed a love and a capability for learning
languages. At an early age, his German was excellent, and he knew Latin.
His father's successor also encouraged him to learn languages. His
mother, too, was a great help. She took him to Europe to improve his
languages. Learning languages, after his sickness, was the one thing for
which Marmaduke showed a potential genius. He abandoned a day public

school at Harrow six terms after initial enroliment.

Pickthall and the Near East
Marmaduke's mother "declared that Marmaduke was born with an
Eastern mind: he was ever content to play alone, quiet and
self-absorbed." (Fremantle, p. 16). This proved to be true. Mrs. Pickthall
herself had lived in India for a long time and she had read The Arabian
Nights. Marmaduke longed to travel to the East. In the preface to Oriental
Encounters, he wrote "l dreamed of Eastern sunshine, palm trees, camels,
desert sand, as of a Paradise which | had lost by my shortcomings," (p.1).
His dream came true in early 1894, when his mother arranged his travel to
the Near East with a missionary after he became a candidate for one of
the two vacancies in the Levant Consular Service. When Pickthall arrived,
he met the dragoman Suleyman who helped Pickthall learn Near Eastern
character, customs and costumes. Pickthall traveled in Egypt, Palestine
and Syria. In Damascus, he was dissuaded from becoming a Muslim by a
Syrian shaykh so that Pickthall could spend more time before deciding.
In the Near East, Pickthall had mixed feelings of a unsentimental
attitude and a released depression. Pickthall, as observed by E.M. Forster

and discussed above, did not sentimentalize about the Near East.
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Pickthall did not remove the disagreeable from his cultural representa-
tions of the Near East. Pickthall seemed to grow weary of the fantasized
Near East as represented in The Arabian Nights. He rather wanted to see
the real Near East, and he saw it, and successfully showed it to his
readers in its original form. Pickthall, on the other hand, found in the Near
East a release from the school depression, and the Near East returned

him to what he had lost by catastrophe and failure.

Back to England

At the age of twenty one, Pickthall returned to England in response
to a call from his mother. He married Muriel Smith who he had met some
time before his first trip to the Near East. Marmaduke started writing about
his experience in the Near East. His first Near Eastern story, 'The Word of
an Englishman', was published in Temple Bar in July 1898. Some time
later, Pickthall published A/l Fools (1900), Enid (1904), and Brendle
(1905), all on Suffolk themes. He also published Sald the Fisherman in
1903 and The House of Islam in 1906, both treating Near Eastern

matters.

Again to the Near East

Pickthall returned to Egypt in September 1908 accompanied by
Muriel. Three months later the Pickthalls arrived in Lebanon. They spent a
short time there before traveling to Damascus and Jerusalem. In the
following year they returned to England. In 1909 Pickthall published his
short Palestine novel, The Valley of the Kings, and other works followed.
Pot au Feu was published in 1911, Larkmeadow in 1912, and Veiled
Women in 1913.
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In January 1913 Pickthall traveled to Istanbul, Turkey via Berlin.
Pickthall arrived in Turkey after the Young Turk Revolution that took place
in 1908. Pickthall was in support of this Revolution for it meant reforms in
the Ottoman Empire, something desirable for a man who now began to
show interest in Muslim matters.

Pickthall's love of learning languages accompanied him in his
travels. In Egypt and Syria he learned Arabic, and in Turkey, he learned
Turkish. When he later traveled to India, Pickthall learned Urdu. But it
was Arabic that he mastered. Pickthall would consider himself more
knowledgeable of Arabic than some Muslim scholars. His strong command

of Arabic is evidenced by his translation of the Qur'an.

Pickthall and Islam

When Pickthall was traveling in Syria and Palestine, during his first
trip to the Near East, he considered embracing Islam but a Syrian
religious leader, the Shaykh al-‘Ulama of Syria advised him to wait until
he was older and went back to England. However, Pickthall's interest in
Islam and Islamic affairs remained in his mind. That interest was
increasing in time and was reflected on some of his writings after 1914,
e.g. references to Islamic beliefs and quotes from the Qur'an. in January
1917 Pickthall wrote for the first time for both the /slamic Review and
Modern India.

“In the summer and autumn [Pickthall] gave a series of talks to the
Muslim Literary Society in Notting Hill, West London, on 'Islam and
Progress'. During the last talk of the series, on 29 November 1917, he
declared openly and publicly his acceptance of Islam... He argued that

Islam alone was a progressive religion." (Clark p.38). Pickthall took the
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name Muhammad and became an active member of the British Islamic

community. His wife followed her husband in his new faith.

Pickthall in India

In 1920 Pickthall was invited by the management of the Bombay
Chronicle to serve as the editor of this journal. Pickthall accepted the job.
Pickthall stayed four years in Bombay. In the autumn of 1921 Pickthall
returned to Europe to spend the winter months. In 1922 Pickthall
published a collection of short stories, As Others See Us. Shortly
thereafter, he returned to India via France and Egypt. In 1924 Pickthall
left the Bombay Chronicle, and in January 1925 he moved to Hyderabad
where he lived for ten years, the happiest period of his life. Pickthall
worked as a school master, and in 1927 he became the editor of /slamic
Culture. Pickthall also worked for the Nizam of Hyderabad for several
years. In 1928 the Nizam offered Pickthall a leave with full payment for
two years to complete his translation of the Qur'an into English. During
this period Pickthall consulted many scholars in Europe and Egypt about

his translation. The translation was published in December 1930.

The Final Days
At the beginning of 1935 Pickthall retired after serving the Nizam
more than five years. Pickthall and his wife then returned to England. In
the middle of May 1936 Pickthall became ill and died at eleven a.m. on 19

May 1936 of coronary thrombosis.
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CHAPTER Il
ON REPRESENTATION

Foreword: Representation and Pickthall

Based on the issues of cultural representation discussed below and
the characteristics of Pickthall's literature, representation poses as an
important approach to the study of Pickthall's novels, particularly the Near
Eastern ones. | will select some of the issues treated below to show their
direct and strong relevance to Pickthall's Near Eastern novels. Language,
to begin with, stands as the most important element in the process of
representation. Pickthall's language is, in my judgment, the most
interesting characteristic of his Near Eastern novels. Pickthall carefully
presents original Near Eastern texts through his free use of Arabic words
and expressions in addition to numerous cultural references. This kind of
usage makes the reader see true glimpses of the Near East. Pickthall
successfully employs the technique of domestic language to bring his
English readers closer to the Near East, trying to meticulously represent
to his fellow countrymen the ethos of the Near East.

Another issue is the historical representation. The majority of

Pickthall's Near Eastern novels are either based on historical events, like

16
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Said the Fisherman, The Children of the Nile, and The House of War, or
are basically historic like Knights of Araby and The Early Hours. It is
therefore important to study Pickthall's representation of historical events.
Knights of Araby, for example, is an accurate history of medieval Yemen
borrowed from true histories but presented in a fictional form. It is very
hard to tell the imaginary from the real in Knights of Araby.

The third important issue is the validity of external representation.
External representation is vulnerable, as discussed below, to fall short of
true and accurate representation. Internal representation, on the other
hand, is the most accurate one once it becomes free of emotions. To his
advantage, Pickthall acts as an external as well as an internal
representative of the Near East. His true and full understanding of the
Near East gives him the privilege to represent this area while enjoying
simultaneously both the knowledge of the internal representation and the
emotional freedom of the external representative. It is all these facts
about Pickthall that made his Near Eastern literature an unprecedented
one.

In addition to the above mentioned issues, we should keep in mind
that Pickthall came to the Near East as a political representative, a job
that he did not get. Nonetheless, Pickthall continued the mission of
representing both the East and the West, on his own, to all who read
English. Unlike Edward Said!, who favors, but doubts the existence of, a
pure, non political representation of the East and the West to each other,
Pickthall does not let political and ideological constraints affect his

representation of both the East and the West.
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Introduction

My aim in this chapter is to present the reader with a brief account,
mainly theoretical, on representation through which every work of art or
thought is introduced to the audience. This theoretical introductory
chapter serves the purpose of creating a context for this dissertation. The
word "representation" denotes a complicated process in which many
factors combine to affect the production of the work of art. Understanding
the process of representation is a necessary tool for enjoying,

comprehending and interpreting any work of art.

Representation is the process of meticulously conveying a meaning
through any suitable means capable of carrying the meaning in a
particular context. The theory of communication deals with three
elements. the transmitter, the recipient and the message. Based on this, |
think that there are five elements involved in the process of
representation. First, the meaning or the message to be represented.
Second, the initiator of the meaning (source). Third, the medium of
carrying that meaning. Fourth, the recipient of the meaning, i.e. the

audience. Fifth, the context in which the meaning is to be represented.

Definition
Oxford English Dictionary lists a number of definitions of which |
choose the following: a. "An image, likeness, or reproduction in some

manner of a thing;" b. "The action or fact of exhibiting in some visible
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image or form;" c. "The action of placing a fact, etc., before another or
others by means of discourse; a statement or account, esp. one intended
to convey a particular view or impression of a matter in order to influence
opinion or action;" d. "A formal and serious statement of facts, reasons, or
arguments, made with a view of effecting some change, preventing some
action, etc.; hence, a remonstrance, protest, expostulation;" e. "The action
of presenting to the mind or imagination; an image thus presented; a
clearly-conceived idea or concept." Definitions e. and, especially, c. best
define the meaning of "representation" in the context we are concerned
with. Although definition b. focuses on the visible outcome of
representation, the non-visible, e.g. mental, verbal, etc., form of
representation is of no less significance. Combining the two definitions |
can say that representation is the act of portrayal to the mind. This act
takes many forms, and the portrayal happens in many shapes. The
ultimate recipient of the outcome of representation, as stated in definition
b., is the mind. One could say that representation is a system of
communication, just like language. This definition takes representation
beyond being just a mere way of portrayal. This is because portrayal in
itself is, in my judgment, not sufficient or is insignificant without the
presence of a recipient capable of understanding and comprehending the
idea or image being portrayed. In other words, representation is a system
of communication whose significance is inherent in the basic concept of
the process of communication itself which is incomplete without the
simultaneous presence of three parts: the transmitter, i.e. the originator of
representation; the receiver, i.e. the audience; and the message, i.e. the
content of representation, or the idea or image being represented.

Communication will not occur without the simultaneous presence of these
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three parts. Similarly, the process of representation will not take place in
the absence of the three essential parts. Moreover, the strength of
representation depends on the strength of all the parts necessary for the
completion of the representational process. Therefore, it is natural to
encounter a weak representation or a strong representation.

The process of representation, as mentioned above, is complex in
that many elements and activities take place. Moreover, representation
becomes involved in many topics and subjects. According to these topics,
subjects, and elements, representation is divided into many kinds, for
example, literary, political, historical, legal, religious, and so forth.
However, all kinds of representation fall into two main categories, i.e.
verbal and non-verbal. Examples of verbal representation are any written
or spoken forms. Non-verbal representation includes mental and similar
forms. The examples of the kinds of representation listed above, and
others of course, reflect one or more of the categories and the
subcategories just mentioned. Of those, | will be dealing with the literary

representation throughout my dissertation.

Literary Representation

Literary representation is the portrayal of themes, characters and
places in all literary genres: poetry, fiction and drama. Writers, poets,
novelists, playwrights and artists, to name a few, have to take all the
factors affecting the process of representation into consideration, in order
to achieve a complete and a successful representation of concepts or
ideas they want the audience to receive. Writers and artists have to have
an idea about the group or type of audience they are targeting. A writer

for children, for instance, would of necessity use an approach different
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from one used for adult readers. Representation is like language in the
sense that different usages of language are used in different situations.
The source of representation, i.e. the author, therefore has to find a
suitable medium through which the represented idea or image is to be
transmitted. The medium to be used in the process of representation in
the case of the narrative is verbal discourse, whether written or spoken.
The content and form of this discourse shape the process of
representation. There are many elements, like figures of speech, that

determine the degree of strength of any given representation.

Representation and Content

The content, to start with, is, in my judgment, the main component
of the process of representation. The idea(s) or image(s) being
represented are what | mean here by "content.” The content could be a
representation of reality or of something else, depending on the context
the reader or critic is dealing with. The context | refer to here is the one
pertaining to literary representation. One of the basic elements in a
literary text is its representation of reality, i.e. what | might call the literary
reality, as differing from imagination. | feel that the word "imagination"
falls short of conveying what | mean by the term "literary reality," which
represents the content of literary representation more strongly than
“imagination." The first impression one gets after encountering the word
"imagination" is that it reflects something confined to and related to the
mind. "Literary reality," on the other hand, conveys a connotation that is
not limited to the mind only, but a process that encompasses all the
mental faculties, human culture and the possibilities in the universe into

an experience or activity | call literature. Every idea or image represented
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in literature is a "literary reality."

The expression ‘“literary reality" also serves the purpose of
distinguishing this type of reality from other kinds, such as historical and
social. The literary reality that is represented in the historical novel has
something to share with the historical reality, i.e. both represent and
portray events that actually happened, but from different perspectives.
This leads us to questions like: if reality is represented in a particular text,
then to what extent is that reality fully represented? and how authentic is
the representation? or has the represented reality been affected by the
prejudices or the way of thinking of the writer? It is difficult to answer such
questions fully and honestly. Such a problem is not evident in fictional
narrative. As for the historical novel, one finds that the literary or
historical reality represented there is transformed or affected to a certain
degree while being represented. The reason for this is because "narrative
is," as Hayden White puts it, "not merely a neutral discursive form that
may or may not be used to represent real events. . ."2

The absence of neutrality in narrative discourse renders a truthful
representation of reality something inconceivable. White explains new

criteria for distinguishing between what is real and what is imaginary:

Recent theories of discourse ... dissolve the distinction between
realistic and fictional discourse based on the presumption of an
ontological difference between their respective referents real and
imaginary, in favor of stressing their common aspect as semi-
ological apparatuses that produce meanings by the systematic
substitution of signified (conceptual contents) for the extra-
discursive entities that serve as their referents.3

This new theory challenges the long-cherished belief that reality can be

fully and truthfully represented. According to this theory, it becomes very
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difficult to distinguish between what is real and what is fiction.

Although many factors affecting the true representation of reality
come from outside the text, the theories referred to by White suggest that
new factors are now coming from within the text itself. In other words,
there is now another authority that controls the interpretation of the text,
i.e. language. Verbal representation, that is language, is almost the
strongest form of representation. The sources of reality are now believed
to be found not in archives or data bases, but in discourse and rhetoric.4
This verbal activity underlies the very nature of the art of story-telling.
After all, narrative is the art of "how to translate knowing into telling."S The
word is the bridge that carries human experience from the mind into “a
form assimilable to structures of meaning that are generally human rather
than culture-specific."® Once the story is "out there," it is no longer the
property of the culture that produced it; it belongs to the whole of
humanity. The universality of the story-telling stems from the fact that it is
a result and governed by a universal system, i.e. language. Like
language, story-telling has become an integral part of human experience
and human activity. Roland Barthes remarks that narrative is "simply there
like life itself . . . international, transhistorical, transcultural."? It is
language that makes narrative "international, transhistorical, transcul-
tural." In Hayden White's words, "narrative might well be a solutionto . . .
the problem of fashioning human experience into a form assimilable to
structures of meaning that are generally human rather than culture-
specific."® Narrative, or story-telling, is not only a result of human
experience; it shapes and enriches this experience. In other words,

narrative and human experience relate to each other in a two-way
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direction. This characteristic is not limited to narrative; it is found in

poetry and other forms of art, as T. S. Eliot states: ;

The poetry of people takes its life from the people's speech and in
turn gives life to it; and represents its highest point of conscious-
ness, its greatest power and its most delicate sensibility.®

This reminds me of the famous saying that life imitates art in the same
way that art imitates life. It is this reciprocal relationship that gives
meaning and significance to both life and art; neither of them can exist
without the presence of the other. Alithough Eliot's description of poetry
might be argued as national rather than transnational, | think that good

poetry is shared by all people as an essencially human experience.

Representation and Language

Language, as mentioned above, is the most important element in
the process of literary representation. The word is the instrument of the
power of language. The word has become "a bridge over, a new space
between the intellect and the world.""® This bridge is not only one of
meaning, but one of power too as seen in T. S. Eliot's comment on
Dryden's powerful use of language: "[Dryden] applies vocabulary, images,
and ceremony to make an enemy helplessly ridiculous."!' The issue of
language and power is of great interest to people of letters, linguists,
orators, politicians, journalists, propagandists and others. The power of
words may very well overshadow the merit of the subject represented by
these words. In other words, a capable writer could manipulate words to
create an impression about some thing or idea that is not necessarily
innate in that thing or idea. Similarly politicians, for example, do the same
thing with words. In this game of words the invariable loser or victim is

either the fact or idea represented, or the recipient, or both. Words have
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become more important than the idea or image, i.e. the content, they
represent. T. S. Eliot's preference for words over their meaning, or form
over contenti2 is not without basis. The words that can add significance to
an insignificant subject can also strip such significance from a significant
subject, depending on the shrewdness and the intention of the writer or
orator. Writers, however, may find themselves in a position controlled by
the prevailing norm in a totalitarian society. In this case representations
face more risk. In such a society writers might find themselves like "many
Victorian writers [who] find that every attempt to represent the ambiguities
or solve the mysteries at the center of their world is in danger of
destroying it."13 Foucault calls this situation a "crisis of representation."4
Language can also be a cause for reaching a crisis of representation. W.
Shaw remarks that "Literature reaches a crisis of representation whenever
the density of its language leads a writer into a maze, complicating or
deforming what he wants to say."!S In other words, every element in
representation, except words, could be victimized by one or more of these
elements. We are not sure to what extent this victimization happens, nor
can we determine whose responsibility it is, but we are at least sure about
one thing, i.e. the loss of a truthfully represented reality.

The most important element in representing reality is, | believe, the
representation of meaning carried by words in whatever form. Noam
Chomsky'® argues that factors other than the "semantic rules" determine

the representation of meaning. Chomsky poses an intriguing question:

Do the "semantic rules" of natural language that are alleged to give
the meanings of words belong to the language faculty strictly
speaking, or should they be regarded perhaps as centrally-
embedded parts of a conceptual or belief system, or do they
subdivide in some way?17
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| agree with Chomsky that the process of giving meaning to words is not
limited to the language faculty pér se; no language develops out of a
social vacuum. Therefore, the relationship between language and society,
and language and culture is inseparable. Raymond Williams rightly
asserts that "in practice, language does operate as a form of social
organization."1® Writers, novelists, and poets, of necessity work under the
umbrella of this social organization to produce their different forms of

representation.

Representation and Reality

The issue of representation in relation to reality is an important one
in the sense that the represented reality is not necessarily the same as
the reality itself. In his pioneering book Orientalism, Edward Said
articulates the problem of a represented Orient and not a true Orient in
Orientalist writings. Although Said's work is primarily concerned with
reality and representation in the writings of Orientalist, his remarks could
apply, in my view, to all representations, and are worth noting here. Said
focuses on the evidence as a means of proofing a given representation in
an Orientalist text: "My analysis of the Orientalist text ... places emphasis
on the evidence, which is by no means invisible, for such representations
as representations, not as 'natural' depiction of the Orient."® Said's
distinction between reality and representation is a result of his first hand
experience with misrepresentations in the Orientalists' writings as cited in
his work. Nonetheless, Said's remark reiterates the idea that reality is not

the same as representation. Said further explains this idea:

| believe it needs to be made clear about cultural discourse and
exchange within a culture that what is commonly circulated by it is
not "truth" but representations...In any instance of at least written



27

language, there is no such thing as a delivered presence, but a re-
presence, or a representation.2

Said here distinguishes between the written and spoken language in
representing the "Orient," the real thing. In my judgment, both carry the
same amount of significance with the difference that written language is
easily documented and referred to. On the other hand, spoken language
has the privilege of creating certain effects, like pitches, intonation,
pauses, etc., on the audience. Such possibilities are more difficult to

convey for the written language.

Said's remarks on the inevitable difference between reality and
representation are echoed by Alexander Welish who maintains that "To
make a representation usually means representing the facts on someone
else's behalf - there can be a slippage in the idiom itself, from
representing the facts to representing a client..."2! One would rightfully
ask what makes representation of facts differ from the facts themselves.
One possible reason for this, as Said suggests,2 is exteriority of the
representation. By exteriority Said means the external factors and
elements involved in any process of representation. In his case Western
representation of the Orient is an example of this kind of representation,
i.e. external representation. Said explains the reason behind his negative
view of external representation:. "The exteriority of the representation is
always governed by some version of the truism that if the Orient could
represent itself, it would; since it cannot, the representation does the job,
for the West, and faute de mieux, for the poor Orient."2 Welsh, on the

other hand, takes a positive side for the external representation. He says:

Representing facts for someone else makes it easier to attack or
defend without causing offense,; it helps direct attention away from
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the emotions and toward the dispassionate account of things.24

Welsh here asserts the importance of taking emotions away when making
judgments, i.e. being objective, which is true. The thing that is untrue,
however, is the statement that the external representative is the best
representative. | do not mean that this statement is to be inferred from
Mr. Welsh's remark, but | want to assert the point that internal
representative is, in my judgment, the best possible representative once
he or she learns how to control their emotions. The internal representative
has an important edge, in my judgment, over the external representative,
which is his or her supposedly full and unbiased knowledge and
understanding of themselves; it is very difficult for any one else to have
the same knowledge and understanding. One might argue that such
knowledge could be obtained from different resources, but the question is:
to what extent are these resources accurate, complete and unbiased? The
risk to the accuracy of representation caused by emotions in the internal
representation is, in my opinion, less than the risk resulted from lack of
complete and accurate information in the external representation. | do not
mean, however, to underestimate the fact of the presence of
knowledgeable impartial outsiders. External representation tends to
become a representation of the client, (cf. Welsh's previous remarks),
rather than a representation of the facts. The reason for this, in my
perception, is that facts once they happen cannot be repeated, nor can
they happen again in the same fashion and in the same circumstances,
even if exactly similar circumstances happen to appear again. These facts
have simply now become history. There is no way to replay them except

through representation, and this is the heart of the matter.
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Represented facts convey not their presence but their re-presence,
to use Said's words. This notion brings into consideration the relation
between literature and history, and literature and social life, a relation
that is marked with instability and continuous transformation in the sense
that no represented aspect of social life, whether in literature or history,
escapes transformation, not only by the writer but by the reader as well.
Susan Wells explains how: “... social life is meditated and transformed by
the writer; the work is interpreted and transformed by the reader."% Every
reader will have his or her own version of the represented reality and the
result will be an endless process of transformation through representa-

tion.
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CHAPTER Il

PICKTHALL'S NEAR EASTERN NOVELS
BEFORE 1917

1. Said the Fisherman (1903)

Introduction

Said the Fisherman is considered to be Pickthall's most important
novel. There are some reasons in my point of view behind this. First, the
novel is Pickthall's first recorded account of his experience in the Near
East during his first visit in the years 1894-96. Second, the novel presents
vivid and meticulous descriptions of various aspects of the Near Eastern
life of the period. Another reason is that the novel is free of
sentimentality, as E. M. Forster observes.! In other words, Pickthall's
fascination with the Near Eastern sun and the clear sky does not obstruct
him from seeing what is there beneath the sun and the sky, i.e. the people
and the life over there. Pickthall mentions the agreeable as well as the
disagreeable, even at the expense of spoiling sweet images; this aspect
will be discussed later in detail. Another reason for the success of Said
the Fisherman is that the novel does not contain propaganda as found in
Pickthall's later Near Eastern novels. In addition to all this, as Peter Clark
points out, the novel is "less hastily composed than later Near Eastern
novels."2

32
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Said the Fisherman takes Marmaduke Pickthall ahead of his peers.

The Athenaeum's reviewer states the following remarks about Pickthall:

The author (unlike even the best of writers who deal with foreign or
remote people) makes no claims, and never draws attention to his
learning; and he makes no mistakes. His local colouring is nearly
faultless; his modest, rare comments are distinguished for their
sanity and accuracy; his humor is unfailing, keen and never
boisterous.3

These characteristics of Pickthall's writing in Said the Fisherman are

present throughout his Near Eastern novels.

Publication History

When Said the Fisherman was first published in 1903, it received
some important literary recognition. The Athenaeum's reviewer described
Said the Fisherman as "a triumph of the story-teller's art." The reviewer
stated further that "it is worth a place upon any shelf beside Morier's Haji
Baba," and that "it belongs to a little exploited school of fiction, and is one
of the very best of its select school that we have come upon."4 James
Barrie sent "a letter of congratulation. H. G. Waells wrote to Pickthall,
wishing he could feel as certain about his own work 'as | do of yours, that
it will be alive and interesting to people fifty years from now."S D. H.
Lawrence wrote a "welcoming" review in Adel/phi twenty-five years after
the initial publication of Said,® in which he described Pickthall as going
thoroughly native, but only in imagination. The novel also received credit
from other recognized writers and prominent figures of the time like
Edward Browne, Stanley Lane-Poole, D. S. Margoliouth, Lord Cromer and

Arnold Bennett.”
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Despite the warm welcome and the "immediate acclaim"® that Said
the Fisherman received, the sales were scant during the first two months
of its publication. But the sales started to increase considerably and
continuously so that the novel's fifth edition was in the market in less than
two years, and by 1927, the novel reached the fourteenth edition.
Moreover, the novel had been translated into German and Italian.?
Interestingly enough, there exists no Arabic translation of Said, as far as

my research can tell.

Summary of Events

Said the Fisherman is set in Palestine, Syria and Egypt, but for the
most part takes place in Syria. The novel tells the story of the adventures
of its central character, Said, and is divided into two parts: The Book of
his Luck and The Book of his Fate. "We are to read into the word of Fate,"
D. H. Lawrence tells us, "the old meaning of the revenge of the gods."10
As the novel opens, we meet Said in the coastal city of Haifa in Palestine.
Said is a poor fisherman who practices this profession just to keep a bare
living. Said often goes fishing in his fellow fishermen's boats, for he does
not have a boat of his own. Said's humble savings are treacherously
stolen by his partner, Abdullah, who tricks Said into believing that a jinni
had robbed Said, and that Said should run out of town to save his life.
Said, scared lest the evil spirit could follow him, and outraged, takes his
wife, Hasneh, and the valuables the couple could carry, leaving behind
their poor house and a fig-tree. Said decides to head for Damascus,
hoping to find a new and a prosperous life there, now a city of his dreams.
On his way to Damascus, Said lies to all whom he meets in order to

create an impression on others, invite help or avoid a possible danger.
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Said's central lie is his repeated false statement, to those he meets, that
he is going to Damascus to claim the inheritance of his brother. Said, the
liar, abandons his exhausted wife a long way before he arrives in his
dream city and heartlessly continues his trip.

Said arrives in Damascus in the summer of 1860. The first chapter
of Said's life in the "great city" is marked by poverty. Said's companion in
Damascus is Selim, a poor good man who was originally a muleteer, but
now a servant in the house of Ahmad Pasha, the governor of Damascus.
Said and Selim start a small business partnership of modest success.
Said wants quick cash instead of the very little profit. Said meets an old
beggar who tempts Said to abduct Ferideh, a young Christian girl whose
father has allegedly driven the beggar's daughter into wrong behavior.
Said believes the beggar and decides to abduct the Christian girl.

The year of Said's arrival in Damascus has been a year of tensions
between the Christian community on one hand, and Druze and Muslims on
the other. On one occasion Said and other youths are obliged to sweep
the Christian quarter, a punishment which is considered both humiliating
and unproportional to the youth's crime. This incident triggers violence
between the two parties. Said takes the opportunity to abduct Ferideh,
pretending to save her after her father has been murdered and robbed by
the old beggar. Said later marries her after the riots finally calm down.
Hasneh, Said's first wife, is coincidentally reunited with Said.

Said starts a carpet-selling business, which proves to be very
successful, and enjoys a prosperous life. Ferideh bears a son to Said <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>