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ABSTRACT
LOUIS XAVIER EYMA AND THE FRENCH IMAGE OF AMERICA
by Mary Suzanne Schriber

Louis Xavier Eyma (1816-1876), a minor novelist, voet,
dramatist and journalist, published a prodigious number of
American studies in the mid-nineteenth century. He treated
American culture and customs in ten studies based on his
travels in the United States; two novels and five tales: two
American histories;and numerous journal articles, He also
translated works of Emerson and Irving. This study introduces
Eyma and his works, particularly those relevant to the
United States, to students of literature and Franco-American
literary relations.

Eyma treats those asvects of 2merican life which
fascinated French students of 2Zmerican affairs such as Alexis
de Tocqueville and Michel Chevalier. His travelogues consider
American politics, women, commercial and industrial genius,
education, liberty, and ecuality, The institution of
slavery, the American Indian, and democratic institutions
and processes receive particular attention, as does the
American businessman, His histories aoproach 2Zmerica through
her representative men, and her geographv and natural resources,
His novels and tales dramatize the American spirit and

character,
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Eyma probes the character of the American peonle and
institutions in an effort to locate the spirit which
animates them., Democratic institutions and the success of
the American exveriment reflect the energy, inventiveness,
audacity, determination and faith of the American peopole.

Two myths dominate Eyma's thought: that of the American Adam,
and that of the "great man." America is the New Eden, the
providential land of promise, the cradle of mankind's hoves
and aspirations. Eyma admired the American nation, and
reprimands her in a spirit of hope and expectation., Americans
such as Washington and Jefferson embody the best of the
American spirit, and reflect the amazing potential of democratic
institutions. Because these myths, and consequently, high
expectations, dominated Evma's thought, the Civil war

appeared especially threatening. The Indian was justly pre-
vented from impeding the American mission, the triumoh of
mankind's aspirations; the Civil War must not destrov the
American dream.

The values exnressed in Evma's general fiction in-
fluenced his judgment of the United States; personal and
French standards bear in his comments. Stability, love,
honor, labor, and the family create laudable individuals, and
nations worthy of imitation, Such values must be expressed,
however, in institutions tailored to the tradition and needs
of individual nations.

Eyma's image of Americareached a relatively wide

French audience. His works were published in bound volumes,
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and serialized in popular journals. Thus they were avail-
able to diverse segments of the French nublic. They parti@- I
cipated in the mainstream of the French literarv tradition,
and answered a great curiosity for information on America.
Second editions indicate both pooularity and expanded
circulation, The works were reviewed and nraised by con-
temporary critics.

This study, then, examines Eyma's literary and
historical studies of the United States and, based on these,
estimates the French mid-nineteenthecentury image of America.
It utilizes Eyma's total literary cannn to =2hstract values

which influenced his n=arcentirn of the American scene. By

reference to secondary sources, it places Eyma in context as

a literary figure and as a student of American literature

and culture., It concludes that Eyma was a force in the
formation, reinforcement, and nernmetuation of the French image

of America,
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"L'on connditrait mal le mouvement lwtteralrn qui, sous
le nom de Romantisme, a jetd un si vif Pclat sur le
second tiers de notre 51Ecl° si 1l'on c’arretalt
seulement aux orands derivains oui c'ﬁh détachent et
dont la gloire est maintenant consacrde, Pour
1'embrasser tout entier, en hien ngretrer le sens,

la nature, il faut s'enqacar nlus avant d
etude devenﬂr familier avec a'autres ¢ 3
’llustres 5ont les noms m8mnes sont ,aujourd-hui a neu
Dres oublles mais gui, par leurs 4ehauts, par
l'exaﬂeratlon des princines d'une &cole dont ils
s'étaient faits les adeptes, ne les mettent que

mieux en rellef n'en renoent que onlus saillant le
caractdre,

, - "
Eucene Asse, Les tits
Romanticues. Paris, 1295,

|
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INTRODUCT ION

Louis Xavier Eyma (1816-1876) was a minor novelist,
poet, and author of short fiction; a journalist, and writer
of vaudeville and travelogues; a student of cultures and
customs., He was also the author of some ten studies based
on his travels in America and his life in New Orleans; two
novels and five short stories set in the United States; two
histories of the United States:; forty journal articles treat-
ing America; and translations of Emerson and Irving, Yet

X
Eyma's name is all but unknown among students of literature
and Franco-American literarv relations.

The sheer abundance of Eyma's American commentary
suggests the value of a study of this man and his works. It
indicates that Evma's pronouncements reached a relatively
large audience. In addition, however, the varied form his
works assume--licht travelogues, fictional dramatization,
serious histories--suggest€their potential aoneal to varied
tastes and interests. Moreover, Eyma's works were reviewed
and praised by contemoorary critics. And Eyma's correspond-
ance indicates that he enjoyed influential friends, such as
Alexis de Tocqueville and Michel Chevalier.

A close examination of the works themselves suggests

the need for a study of Eyma. Approaching the works from a

ii
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literary point of view, one finds that style, form, and
eontent are tailored, given their nineteenth-century context,
to a large audience. That is to say, the stvle and form are
neither avante-garde nor complex; they contain no elements

to alienate the general reader. The content is in fact
arri;re-nge, reaching back to the eighteenth-century
sentimental novel and advancing heroes and heroines to which
the French were accustomed; heroes and heroines, events,
actions, and sentiments which the average reader would aoprove
and accept.

Approaching the works from an historical point of view,
one finds that Eyma treats the same American facts and fancies
as most French critics of American culture of the veriod. Ewma,
like the others, catered to the curiosity of a French audi-
ence avid of information on America. He reinforced and ex-
panded a pre-existing image of America; he did not force (with
some exceptions) acceptance of unfamiliar and unwanted material.

Significantly, Evma's pronouncements and the form they
assume span two eras of Franco-American relations. They reach
back to the reportings and generalizations of America in the
early nineteenth century; they point forward to the embodiment
of the American in definite tyoes (a phenomenon which took
definite root only after the Civil War) through casting him
in specific fictional molds. Eyma, therefore, bridges two
French conceptions and treatments of America, and simultaneously
reinforces the familiar and accepted French image of America,

His works summarize this image, telescove the bulk of
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mid-nineteenth century opinion of the United States, and
point toward the future French literary treatment of America.
Consideration of Eyma and the French image of America
illuminates, too, the vnlace and importance of minor literary
figures in comparative literarv study. Anv given veriod of

literary history contains outstanding avantegarde writers,

highly cifted and creative individuals who break from tradition
and create new forms and genres consonant with new concepts
of life and literature. Genius is, however, the exception

to the rule. The avant=garde writer is avant—garde for the

very reason that he is in advance of, rather than characteris-
tic of, his age. Such was Stendhal, for examole, whose Le

Rouge et le Noir was an atypical novel in the France of 1831,

Most French novels of the neriod were not psycho-realistic

but were, rather, a continuation of the novel tradition of

the preceding century. Intellectuals read Stendhal, Balzac,

the Goncourts and Flaubert; the general public read novels in
the sentimental bourgeois tradition of the eighteenth century,
or the romantic tradition of the early nineteenth century--
simoly because, if for no other reason, minor works are more
plentiful, and therefore more available to the general vublic.

Moreover, the works of minor writers are, bv their very

nature, more acceptable to the "people at larce." A minor
N

writer is not avants-garde, hut is ar: he utilizes
forms and content which are standard and accented literary
stock, He is an imitator rather than an innovator., He does

not develop and introduce new structural and/or ideological

iv







elements (as does the literary genius) whose navelty risks
the alienation of the general reader; rather, he trades in
existing forms and ideas. Consecuentlv, because he does not
offend or threaten, he is read and aooreciated by a wider
audience than is the more gifted writer. The minor writer
reinforces and perpetuates the literary and, often, the ideo-
logical status cuo, and the status guo is acceptable and even

comme il faut to the general population.

In Eyma's works, one f£inds the literary and ideo-
logical status cuo of mid-nineteenth-century France, He is
representative of his age, of the broacd currents underlying
French life and thought. In him is the national pulse., His
work epitomizes the bhroadest currents in the French imace of
America., His literary technicue is a modified reminiscence
of the French literarv tradition. He particivates in the
romantic tradition - heroes are often brooding, introspective,
nostalgic, and excessively sensitive; in the sentimental
traditions - heroines blush, faint, cry, and are more virtuous
than virtue itself; in the tradition of gothic horror--bloody
frays and ghastlv scenes abound; in melodrama~-extraordinary
coincidences and interrelationshins, black villains and snow-
white heroes populate his works; and in the Neo-classical
tradition--characters act on orinciples of honor, and express
great intensity of passion and conviction.

Like his contemvoraries, Eyma was intensely interested
in the institutions and people of the United States. He

realized the necessity to penetrate the surface of American

v
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life in order to render sound and valid judgments of the
democratic experiment and the people to whom the New Eden

has been entrusted. Eyma attempted an impartial, objective
evaluation of the American scene, and urged others to shed
preconceptions and Eurovean standards when judaing the United
States, Again like his contemporaries, however, Eyma was
unable to escape completely his own culture and values.

Though he admired the American experiment and svmpathized
with the American peonle, European standards impinged, at
times, upon his judgment.

The political, judicial, and educational institutions
of the United States received Evma's reneated attention and
commentary. He stressed the sectional nature of #merica,
and hence the inaccuracy of generalizations. The diversity
of the American population and a fierce individuality create
problems in law enforcement which in turn prompt the apvlica-
tion of an arbitrary justice through vigilance committees.
Through compulsory primary education, all citizens are educated
in democratic rights and responsibilities. Hence the nation
is strengthened and develoned. The spirit of Americans, how-
ever, is the force which animates and fructifies the entire
.Bmerican experiment. Americans are ambitious, tenacious,
courageous, inventive, and self-confident. The "go ahead
and never mind" best characterizes the American temper which
has brought order from chaos; created orodigies of mechaniza-

tion and prosperity.
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This same spirit, however, has encouraged certain
excesses in the American people, Material goals have
obscured values of a higher order; principle is sometimes )
sacrificed to fortune; libertv becomes license; equality and
excessive individuality are confused. Hence the national
character is weakened. Aand hence the development of arts
and letters, antithetical to a mercantile spirit, has heen

retarded.

Such retardation is understandable, however, in terms

i of the American missiong the carving of a civilization from
the wilderness, demanding the constant and total efforts of
the population. The myth of the American Adam pervades

‘ Eyma's work., America is providentially destined to realize

| the hopes and aspirations of mankind., The 2American Indian,

| because an impediment to the advance of civilization and

i Christianity, has been justifiably ostracized. The institution

| of slavery, though essential to the southern economy, must

‘ not impede the American mission, and hence frustrate the
hopes of mankind., Indeed, the Zmerican myth provels Eyma's

thoughts and judgments. Because America was the New Eden,

Eyma was concerned with both ZAmerican successes and failures,

He approaches American nroblems in a spirit of hooe and

expectation,

This study has three major objectives: the intro-
duction of L. Xavier Evma to students of Franco-American
literary relations; an examination of his literary and

| historical studies of the United States; an estimation of the

mid-nineteenth-century French image of Zmerica, based on Eyma'sg

vii







works, In meeting these objectives, the study relies, to
some extent, on Eyvma's total literary canon in order to
determine ideas and prejudices which mav have influenced his
perception of the American scene. It attempts, by reference
to secondary sources, to nlace Evma in context, both among
French literary figures and French students of the United
States, and thereby estimate his importance in the formation
and perpetuation of the French image of America. Attention
is given, also, to Evma's translations of Emerson and

Irving, and his judomentson American arts and letters.

The accomplishment of these objectives simultaneously
illuminates certain aspects of international literarv
relations. Extra-literary factors »rovoking and influencing
interest in a foreign literature and culture come to licht.
Personal and cultural elements determining a translator's
selection of materials come into focus. 2nd the rBle of
social and cultural nreconditions in the success of studies

and fiction dealing with a foreicn nation is illuminated,
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CHAPTER I

BIOGRAPHY

Lequel de nos aimables intermédiaristes voudrait me
renseigner sur cette famille (Eyma)? Est-elle
d'origine frangaise? En ce cas, je dfsirerais
connaitre armoires, etc. Je crois donc rappeler
avoir rencontré le nom d'un écrivain frangais, X.
Eyma. Ou bien est-ce un pseudonyme?l

This inguiry was sent to L'Intemmédiare des chercheurs

et curieux in 1896. The inquiry itself and the scant
information given in three replies to it indicate that Eyma's
name and its connection with French journalism and letters
were but vaguely known as little as twenty years following
his death. One reply gives Eyma's origin--Martinique;
another reveals that "Eyma" was not a pseudonym but the name
of "un littérateur assez connu'; and a third testifies that
Eyma was a man of delicate feeling--and fallaciously adds
that he died in Martinique.

The sketchiness of this information from 1896 is a
forewarning of problems facing a biographer in 1966. Gustave

Vapereau's Dictionnaire universel des cont:empora:i.ns2 presents

lL'lntemédiare des chercheurs et curieux, XXXIV

(November 30, 1896), 214.

%paris, 1880.
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2
a sketch of Eyma; Barbey d'Aurevilly's Les Qeuvres et les
lm_ta_sa takes note of him; E. L. Tinker's Les Ecrits de la
langue frangaise en Louisiane au &e si?acle4 gives consider-
able space to Eyma and his father; La Grande Engcloge’die
and the Larousse du ﬂe sidcle (Volume III) sketch his life;
and several death notices provide a minimum of information
regarding the man and his activities., It is only in piecing
together and consolidating these relatively brief notices
that some outline of the life of Louis Xavier Eyma can be
gathered, He is a figure largely forgotten in spite of his
multitudinous contributions to French journalism, letters,
and studies of America.

The Comte de Saint-Saud, avid geneologist, answered
the inquiry quoted--eighteen years following its publication
and thirty-eight years after Eyma's death. Saint-Saud
reported that the Eyma family name still existed, in 1914, in
Bergerac, where it had been known since the fifteenth
century, and in Holland where a branch of the family emigrated
in the eighteenth century; Xavier Eyma, who left but one
daughter, belonged to a branch which settled in Martinigue

c. 1780.5

3Paris, 1888.

4Patis, 1932,

S_L'Inteme'diare, LXX:66 (1914), 38. The Eyma name was
not listed in the 1966 Paris phone directory, nor did a tracing
of the daughter's married name, Lebourg, lead to any fruitful
information. Saint-Saud reports_ that he spoke with Eyma's
daughter in 1914, but found her largely ignorant of family
geneology,
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L. (Louis) Xavier Etienne Eyma was born on October 16,
1816, at Saint-Pierre, Martinique, to Louis Eyma and Marie
Constance Largenton Eyma.6 Though the age at which the
young Eyma immigrated to France is unknown, it seems likely
that he was educated in France; and it is certain that by
1835, at the age of nineteen, Eyma was living in Paris and
associated with the Ministry of the Marine, where he held a

position until 1846.7

The nature of Eyma's work with the
Ministry is unknown,a but during these years he made entry
into the Parisian literary world with the publication, in
1840, of a novel, Le M&daillon,® followed by a combined

poetry-novel volume, Bnmanuel,lo in 1841, 1In 1842 Eyma's

6E.L. Tinker, in Les Ecrits de la langue frangaise en

Louisiane au XIX® sidcle (Paris, 1932), states that the name
of Eyma's mother was Victorine. Eyma's birth certificate,
however, gives his mother's name as Marie Constance Largenton.
Tinker also states that Eyma used the pseudonym of Adolph
Ricard--and the catalogue of La Biblioth8que Nationale attri-
butes a novel, Cascarinette, to Eyma under that pseudonym. I
find no reason to believe, however, that this is a correct
attribution, The cover pages of this novel list several
titles, including Cascarinette, which were indeed the work of
an Adolph Ricard--not Eyma--who was writing and publishing in
and about 1847, Nor is there evidence in the style of
Cascarinette to support the attribution of the work to Eyma.
On no work of Eyma's did I find the use of this pseudonym.

7G. Vapereau, Dictionnaire universel des contemporains
(Paris, 1880), p. 675.

8’I.‘he archives of the Ministry of the Marine, in Paris,
contain no record of Eyma save one letter written by him,
dated January 16, 1841, asking for placement in the Division
of History of the Ministry because "La nature de mes travaux
‘etAde mes études jusqu"a ce jour me font tenir particulilrement
a etre attache a la section historique . . ."

%paris: Chrétien, 1840.

loPaz‘is: Rozier, 1841.
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} Introduction ‘g une politigue généralell was published,
’ suggesting that at the age of twenty-six Eyma's opinions were
|

at least modestly respected in certain circles. A nascent

i interest in American affairs is indicated by the appearance
on May 24, 1845, in L'Illustration, of Eyma's review and

|

|

translation of sections of Georges Catlin's Les Peaux Rouges.

‘ In 1846 Eyma was commissioned by the Ministry of the
Marine to travel to the Antilles. Between 1846 and 1847 he
made his first visit to the United States, ostensibly to
study the Américan system of education for the French Ministry
of Public Instruction. Evidently Eyma remained in the United

| States from 1847 until 1848, for during that period

correspondence from him to the director of L'Illustration

appeared in that journal under the title of "Souvenirs d'un
voyage aux Etats-Unis en 1847." 1In the first letter to the
director, Eyma writes that he had made a tour of the archipelago
of the Antilles and, arriving at Havana, departed for New
Orleans, where his father had resided since 1837.12

Once again, exact dates cannot be ascertained, but the
date of a vaudeville comedy written in collaboration with
aneade de Jallais, and published in Paris, suggests that Eyma

returned to Paris from the United States no later than 1850.

llParis: Percepied, 1842,

lz’l‘inker, p. 189. Eyma's father, Louis, was a noted
New Orleans lawyer, and founded the public school system in
the first municipality of New Orleans.
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In 1851 and 1853 Eyma again collaborated in the writing and
production of vaudeville comedies. By 1854 he had terminated
his association with the Ministry of the Marine and was an

editor of the Journal des actionnaires. It seems probable

that Eyma married during this period, for his wife's maiden
name, Marie L&antine Fontre/aulx de Jallais, suggests that she
was related to Eyma's 1850 vaudeville collaborator, Arnede’e de
Jallais.

Byma's prodigious publication of articles and books
relative to the United States had begun by 1849, Between
1849 and 1855, fourteen journal articles discussing aspects
of America appeared; in 1853 and 1854 three books relating
to the United States appeared. In 1858 New World fever again
struck Eyma, and from 1858-1859 he lived in New Orleans and

edited the French section of the Abeille. He escaped the

yellow fever which struck New Orleans in 1858 and travelled
the length of the Mississippi by steamboat-- an experience
which provided considerable material for his later studies
of the United States. During this year of residence in New
Orleans, Eyma had contact, according to E.L. ’l‘inker,]'3 with
numerous distinguished people: Jude Martin; the historian
Gayarre’,- the future president of Nicaragua, Walker; the son
of Daniel Boone in Kentucky; Washington Irving in New York.

According to his own account, Eyma had conversational contact

with numerous americans as he travelled.

130inker, pp. 189-193.
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Shortly before the outbreak of the Civil War, Eyma
returned to France and began to flood the country with
studies of America--ten volumes, excluding second editions,
plus translations of Emerson and Irving and a torrent of
articles, "Nouveau-Monde! Nouveau-Monde...il (Eyma) se
vantait 4'Stre l‘encyclopéaie vivante des choses d'Amé}ique."l4
Such was largely extra-curricular activity, for shortly after

his return to Paris he moved to Nice where he founded

Le Journal de Nice. After three or four years he returned to

Paris (c. 1866) and wrote for various newspapers including

La Liberté; Le Courrier du Dimanche (wherein he published

twelve articles explaining events of the Civil War), Figaro,

and La Patrie, L'Epoque, and the Franco-English L'International.

" On April 22, 1874, Eyma founded a newspaper,

Le Nouvelliste, to replace &'Assemblé% Nationale and to

"rendre % la cause de l'ordre et au principe monarchique les
nemes services que son pre’dé’cesseur."l5 These were extremely
difficult days for the French press: on April 22, 1871,
during the state of siege, the suppressive laws of 1819
goVerning the press were re-enacted; the government could
fiSpend the publication of newspapers without warning. On
Decemper 29, 1875, it was decreed that authors would be
Pun i sheqg for attacks on constitutional law and governmental

————

1
4Tinker, p. 192.

No. 3 lSL Eyma, "Ce que nous voulons," Le Nouvelliste,
"122 (apriy” 22, 1874), p. 1. -

e — B







7
powe::s.l6 Eyma was found guilty of some charge, and was
forced to abandon the direction of Le Nouvelliste just two
months (July 11, 1874) after its establishment. He explained
in a farewell article that he had founded the paper at con-
siderable pain and personal expense, and sacrifice on the
part of his friends; and it was with profound emotion and
sincere gratitude that he took leave of his collaborators.
This article was Eyma's final contribution to the French
press.”

On March 29, 1876, at the age of sixty, Eyma died of
pneumonia in his home at 1, rue Louis Philippe, Neuilly-sur-
Seine, He was buried from the Church of Saint-Jean-Baptiste
de Neuilly, and interred in the old Neuilly cemetery,l®
Death notices give some small estimate of the man and his
connections, The Revue du Monde Catholigque praised Eyma for
his loyalty to religion and morals, and noted that "une mort

ul9

’ . -
chrétienne a ét€ la recompense de cette reserve. The

Figaro remarked the unexpectedness of Eyma's death, called it

T
J'GSee Rene Dumesnil, L'Epoque Réaliste et
Naturaliste (Paris, 1945), ix.

l7L.X. Byma, "A Mes Lecteurs," Le Nouvelliste, No.192
(July 11, 1874), p. 1. Eyma here promised to explain, at some
later date, the charges brought against him. He never did so.

leReCords at the cemetery indicate that Eyma's tomb
Was in complete ruin by 1914, and removed.

lgAnon., Revue de Monde Catholigue, XXXXVI (April-June,
1876), 326,
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"une bien douloureuse nouvelle," and praised Eyma as "un
ﬁomme d'une amenite’ charmante, un confr?are du commerce le
plus sﬁr...Il n'avait que des amis et sa mort laisse pammi
ses anciens collaborateurs de vifs et sinc\eres regrets."zo
Figaro also listed those who attended Eyma's funeral.
Notable among them were the MM, de Calonne, one a poet and
dramatist, the other a publicist; Bertrand-Isidore Salles,
pseudonym Isidore S. de Gosse, writer of scientific and
literary works, head of the press and library division of the
Ministry of the Interior, member of the Sociéte' des Gens des
Lettres; Felix Tournachon Nadar, man of letters; Theodore-
Fréaéric Gaillardet, man of letters and dramatist, and
founder in New York of the Courrier des Etats-Unis in which
Eyma published; A, Grehan, the consul of Siam; and Calmann
Le'vy, with whom Eyma published several of his works. Such a
gathering of mourners indicates that Eyma was acquainted
with an active and influential segment of Parisian society.
Eyma was apparently a member of the "sociétd des
Auteurs Dramatiques," for the Figaro laments the absence of a
delegation from the sociétd at Eyma's funeral, According to

the death certificate, and according to the Bulletin de la

’ 4
Sociéte’ Historigue et Archeologigue du Perigord, 21 Eyma was

2OAnon., Figaro. Series 3, XC (March 30, 1876), 1.

A
21Anon., Bulletin de la Societe Historigue et

Archeologique du Périgord. XLI (February, 5, 1914), 104-10s,
However, in Lamathisre's Panthéon de la Legion d'Honneur

(X1x€siecle) there is no mention of Eyma.
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also a member of the Legion of Honor. Eyma's death certificate
indicates that he was a member of the "socidtd des Gens des
Lettres," Admittance to and membership in such societies
reinforce the probability that Eyma was widely known and that
his work found a wide audience.

The sole source of information regarding Eyma's
character, temperament and mentality are his works themselves.
The nature of the man will emerge as a by-product of this
study, but a fey generalizations are in order here. Judging
from his fiction and the values which are inherent in the
heroes and heroines he created, Eyma's values and principles
remained quite consistent throughout his life. The hero of

the early Emmanuel, though of a more self-conscious, suffer-

ing, Romantic cast than his later brothers, is essentially

£ ok
the same as the heroes of Les Amoureux de la deémoiselle, a

pPost-mortem publication. Byma's heroes often find duties and
obligations to be at cross-purposes with their desires, but
by means of hard work, loyalty, unselfishness and devotion
they transcend themselves and find true happiness. The "herg"
to Eyma, was the concretization of bourgeocis values and
Torality--and given Eyma's conception of art, his heroes no
doubt embodied the values which Eyma himself held.

Eyma's comments on artists in Ecrivains et artistes
EVQE' E@sm et étrangers indicate that his conception
of art Was utilitarian., Art was for him functional, the ‘
handmaig of morals and character formation. Eyma's novels and

Sontes are perfectly consonant with this conception of art.

A
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Byma's political principles remained constant through-
out his life, and were perfectly consistent with the concept
of "the good life" represented in his fictional creations,
The‘twenty-six yeér old Eyma of the Introduction \_a_ une
politigue ge’ne’rale insists that stability in government and
prosperity are interlocked; these are achieved only by refer-
ence to the institutions and traditions of individual, unique
nations; constitutional monarchy is the hest form of govern-

ment for France, given her past and present; the people must

be granted their rights, but are essentially incapable of
understanding, and therefore directing, political science; |
governmental forms are right and effective only insofar as

they meet the ends of security and material prosperity. The

Eyma of the 1861 Re’gubligue américaine gives evidence of these

same principles in his discussions of American democracy and
of constitutional monarchy in Central America. Eyma's
politics were conservative, just as were his heroes and
heroines,

In politics as in individual lives, then, the
essential values, from Eyma's point of view, were stability,
morality, and prosperity--and these are encouraged and
sustained by a solid, ordered, contextual functioning of
Church, state, and Family. As Eyma wrote upon the closing of
his Nouvelliste in 1874, just two years prior to his death,

7z
"je demeure ce que j'ai &t&, un conservateur, mettant les

principes d'ordre social au-dessus de tout..."%2

22L.x. Eyma, "A Mes Lecteurs," Nouvelliste, No.192
(July 11, 1874), p. 1.
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Eyma drew his own character sketch in 1842:

cise D erivain impartial, ne sachant pas ce que c'est
que la haine ni contre les personnes, ni contre: les
partiss trds humble serviteur d'aucun parti et de
personne; voulant, avant tout, la prosperlte morale

et matérielle, en un mot, la glo:u:e de mon pays; pret
¥ receuiller d'ailleurs ce bien-etre et cette gloire
quelle que soit la main que les lui donne; m'efforgant
aujourd'hui, comme Je m'efforgerai toujours, de tirer
de partout la verlte pour rappeler 2 elle les esprits
egares par un faux éclat de lumidre; et enfin, trouvant
une excuse pour la faiblesse de mes dcrits dans cette
maxime d'un philosophe, que: 'Comme les hommes ne se
degoutent pas du vice, il ne faut pas se lasser de les
leur reprocher; car ils seraient peut- Stre pires_s'ils
venaient ¥ manquer de censeurs ou de critiques!

In the closing of the same work Eyma wrote,

"Le jour ou la France, cette avant-garde de la
civilisation comme _on 1lta appellee, se montrera & la
hauteur du grand rSle gu'elle doit jouer dans le
monde, ce jour-13 sera le plus heureux de ma vie de
citoyen, Fasse Dieu que je le voie!'"24

In 1874, at fifty-eight, Eyma's pivotal concern remained "le

salut du pays."

Eyma appears to have been a man of considerable
integrity, making every effort to found his expressed ideas
regarding politics and nations upon just, informed, and
objective grounds. He judged himself qualified to write of
the United States only because he had lived and travelled
there; he was highly informed on the matters of which he
wrote--his Introduction ‘g une politigue ge’ne/rale, for example,

makes reference to Bonald, Machiavelli, Montesquieu, Aristotle,

231, X. Eyma, Introduction a une politigue gener
(Paris, 1852) pp. 8-9.

24Im:rcxil.\ction, p. 99.
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Mably, Guizot, Cousin, Erig\ene, and Rousseau; he was intensely
patriotic but insisted again and again that French standards
must not be applied to other nations.

The personal life of Eyma remains a mystery. Judging
from his correspondence and from his wide range of friends,
however, he was evidently esteemed personally, and as a writer
and critic, and recognized for his integrity and impartiality.
Obviously the man was ambitious and diligent (how else so
many books and articles?), and open to new experience. His
continual dislocations from paper to paper, city to city,
and country to country suggest that his was a curious, rest-
less and energetic nature.

On April 29, 1876--one month following Eyma's death--
Plon published Eyma's final work on the United States, La Vie
aux Etats-Unis. On July 6, 1878, Dentu published a second

’
edition of the 1877 Les Amoureux de la demoiselle. From that

date forward, Eyma's name was seldom in print. The latest
mentions of his name appear in Frank Monaghan's French

Iravellers in the United States (1961), wherein Eyma is judged

to have been an influential figure in the formation of the
French image of America; and in Simon Jeune's De E.T.Graindorge

\
2 A.0.Barnabooth (1963), where Eyma is associated with the

formation of an American "type" in French literature. His
works have never been thoroughly considered in their
relaticnship to French knowledge of the United States. Because

of their number alone, such consideration is warranted,
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Eyma's life and activities invite the conclusion that his
opinions were founded upon experience as well as upon
2 priori convictions. His wide circle of friends and his
very style of writing, in combination with widespread
publication in both newspapers and journals, would indicate
that his opinions did indeed find a hearing in mid-nineteenth

century France,




CHAPTER II
GENERAL FICTION

L. Xavier Eyma's literary efforts include various
forms and genres; the novel, historical fiction, poetry,
Short tales, vaudeville, history, and even travelogues, In
addition to publications dealing with the United States--
the cernitral concern of this study--Eyma published thirteen

Volume = of fiction, largely collections of tales. These span
a peri od of thirty-six years (1840-1876) and include an early
and hi yhly romantic novel; short tales in the sentimental
tradit i on; historical fiction punctuated with gothic horror
and semntimental gestures; and bourgeois contes which bear

someé r"e]lationship to the contes moraux of the eighteenth

centurs,, Eyma's participation in various streams of the
¥renchh jjiterary tradition suggests not only his saturation in
that £ radition, but the eclectic nature of his fiction. It
indic’ates, too, the transposition of traditional French
literary values from the upper classes to the expanding middle
Class following the Revolution. In Eyma's fiction one finds,
in Mitigated form, the emphasis on glory and honor of a
Racine or Corneille, but operative in middle class characters;
the Sent jpentality of a Marivaux or Prevost; the soulful

o .
ut.'p"b"l-'l'-’f-l'ggs of a Chateaubriand or a Bernardin de Saint-Pierre.

14
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Examination of each work would be beyond the limits

of this study. An overview of Eyma's fiction, however, is

‘ valuable for several reasons. The preoccupations of Eyma the

| writer of fiction are those of Eyma the observer of Americas
the values asserted in his fiction are the values against
which he judges America. The r8le of the United States in
Eyma's fiction becomes more clear when set in relief against
the thematic concerns of his general fiction., His concept of
character, good and evil, illuminates his portrayal of the
American character. In other words, Eyma's interests and pre-
occupations can be discerned in and abstracted from his
general fiction; these in turn shed light on his rendering
and evaluation of the United States.

| This chapter, then, considers Eyma's general literary

techniques: characterization, structure and plot, literary

devices, recurring themes, and the values and point of view
inherent in these. Such a procedure, however, does violence
to any fictional creation, no matter how minor, insofar as
any literary work is an organic whole. It is hoped that the
organic analysis of Eyma's fiction set in the United States
(Chapter III) will compensate in some degree for the un-
fortunate but inevitable distortion which results from such a
general approach.

The characters of Eyma's fiction are more typical than
individual. Mothers, fathers, foster-parents and children;

heroes and heroines, and even villains are essentially the
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same throughout., Eyma was most concerned with the reactions
of set characters to a basic number of situations. From
these reactions, and with the aid of the narrator, the reader
could draw beneficial instruction., A character is invariably
of a certain type; Dbecause he is of this type, he succumbs
to or surmounts given difficulties.

The Eyma heroine falls into a particular physical
mold, She is of average size, pale, graceful, blue-eyed, and
blond.

'Wu:uise etalt de taille moyenne, mais pleine d'une
grace exquise. Elle avait les epaules bien
decoupees, la poitrine ouverte et libre. Son
visage, au galbe allonge, dont 1'€piderme, d‘une
transparence cristalline, laissait voir un.
melange de naivete, de mélancolie, de douceur et
d'energie De ses yeux, plutdt reflechis que
reveurs, jaillissaient par moments 4' étranges
€clairs inattendus, "l
Ze&da, with "ses yeux, largement ouverts, d'un blen sombre et
’ ‘
melancolique, son nez droit et fin, sa chevelure blonde et
abondante, accusent le type des belles filles du Nord."2 As
fQI‘Marguarite of Emmanuel, she
"nt etalt point un type de beauté; mail il y avait
repandue sur tout son visage une candeur angelique

qui fait croire % la beaute”de 1'3me. Son oeil

resque bleu avait quelque chose de lent qui
dénotait le calme intime. Elle frappait tellement

lLouis Xavier Eyme, "Le Testament d'Henri," Les
%?Eoureux de la démoiselle (Pariss E. Dentu, 1877), PP p. 81-82
Sreafter cited as Testament in parentheses following quotations.
Ay works quoted are Eyma's unless otherwise indicated.

h %Le Roman de Flavio (Paris: Michel Levy, 1862), p. S.
Sreafter. cited as Flavio in parentheses following quotations.



o

N

. vo
N 3~
NI At

< lh

“



D e

17

du premier abord par la regu.larlte et l'hamom.e

des lignes, qu'un peintre eut a coup sQr pu la {

choisir pour sa création; mais ce n' etan: point

dans les traits qui brillaxt la beaute de

Maz‘guer1te~ cette beauté chez elle 8tait tout

interne.,
Whether sensitivity and melancholia create her appearance,
or whether the reverse is true, the heroine is extremely
feminine and graced with a frail beauty, thanks to qualities
of soul which emanate from her and illuminate her entire
person.

The character of the heroine is consonant with her
appearance, She acts as one would expect. Utter devotion to
cause, father, and lover marks the heroine. Thérése Lorrain
prefers the forsaking of rightful, noble name and fortune to

separation from her self-sacrificing foster—father.4

Marguerite, of Mademoiselle Togaze,5 discovers that old

Bernard is not her father, but embraces him and assures him
that he will always be “pére“ to her. When a woman loves a
man--even a man other than her father--she will heroically

sacrifice everything for him, even happiness. InEs, for

3Paris:Rozier, 1841, p. 21 - hereafter cited in
parentheses following quotations.

4"’I‘herese Lorrain," La Mansarde de Rose (Paris:
A, Faure, 1867) - hereafter cited as Thér®se in parentheses
following quotations.

5Paris= Lécrivain et Toubon, 1860 - hereafter cited as
Topaze in parentheses following quotations.
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example, cannot marry Philippe, but exclaims in revery, "'Ah!
Philippe! Philippe! Que ma vie tout entidre soit \a\ toil'"®
The first and essential characteristic of the heroic woman is
absolute devotedness.
Common to each heroine, also, is submission to, and
absolute trust in, the hero. This is, of course, part and
parcel of her devotedness. When Suzanne, of Jean Larcher,
reveals her overwhelming fear to the hero, Grimer, he,
Pour toute réponse.. .montra & Madame de Marsan sa
ceinture garnie d'une paire de pistolets et d'un
long poignard., -- Oh! vous avez raison, capitaine,
reprit la jeune femme, avec vous je ne dois rien
craindre; je sais assez guelle est votre bravoure;
pardonnez-moi donc!"7

Obviously, heroine and hero complement one another; the

relationship is reciprocal.

Another facet of the heroine's devotedness is her
piety, her dependance on God, very appropriate to her angelic
modesty and purity. The reader knows that she is religious
because she is often surprised at prayer. "Joseph, en
entrant, apergqut, agenouille@ dans un coin de la cabine, une

fetme qui priait, le visage cach€ dans ses deux mains., Il

poussa un profond soupix:..."8 And for what does the heroic

Tngean Larcher," Le TrOne d'Argent (Paris: Michel

!
Lévy, 1860), p.233 - hereafter cited as Larcher in parentheses
following quotations.

s S15etzy Murlay," Le Trbne d'Argent (Paris: Michel
Levy, 1860), p. 262 - hereafter cited as Murlay in parentheses
following quotations.
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woman pray? '"Je ne demande rien by Dieu,..je le prie
seulement," (262, Murlay) At times the pious nature of the
heroine is revealed in domestic touches, as when Donatien,
viewing Marguerite's workshop, notices a "Sainte Famille"
she has copied. (Topaze) Regardless of technique, the
heroine's pious and religious nature is somehow reveal ed.
Next in importance to religious devotion is conse -

cration to domestic duties, including love and care for
children., The widow Catherine suffers every deprivation for
her child,

Une apres—mldl, Catherine, affamée par un Jeune de

cing jours, affalssée sur la terre galee de sa

cabme, les cheveux ebars, le corps bril€ par la

flevre, sanglotal.t 3 grosses larmes sur le corps

décharne de son fils, et pas une obole dans cette

cabane pour acheter un remdde! En ce moment

supréme, ol l'agonie planait déj3d sur la couche du

pauvre enfant, Catherine et donné” plus gque sa vie,

elle efit accompli le plus grand sacrlflce pour

étancher seulement la soif qui séchait le gosier du

petit moribond."
Catherine's straits result from a promise made at the foot of
her husband's grave; she would never remarry, she promi sed,
and "tant que j'aurai mes deux bras bien attachés 3 mes

4
€paules; tant que j'aurai un souffle de vie, je nel'accepterai

(charity) de personne," (97, catherine.) Such is the pride,

nobility, and integrity of the Eyma heroine,
Oftén a woman's dedication to work is indicated by

Suggestion rather than by action, and blended with indications

9":T.;a Veuve Catherine," Les Poches de Mon Parrain
(Paris: E, Maillet, 1863), pp. 97-98 - hereafter cited as

Catherine in parentheses following quotations.
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of respect for work is evidence of great humility. 1In Le

Testament d'Hemri, Louise shows Paul the only painting "que je

n'aural pas honte de mettre sous vos yeux. C'est une éfauche

d'un sujet agrestet des chevaux de labour...j'ai longtemps

habité'les champs;..." (85) With one stroke the reader is
told that Louise is humble and laborious, and so should a
heroine be! Dedication to family and work are highly wvalu-
able feminine traits.

Eyma heroines are riddled with stock gestures which
indicate that they are heroines, that they are worthy women.
We have already observed the heroine surprised at prayer, the
heroine painting, the heroine expressing submission to the
hero, She also has a sensitive heart and a great supply of
tears, suffice it to say that many is the garden "arrosé des
larmes" in Eyma's fiction. Many is the heroine whb betrays
her huﬁility, modesty, and love through blushing and lowering
hel‘eyes; many is the heroine who

"se leva vivement en débosant au pied de son 1lit
un métier ¥ broder sur lequel elle &tait penchele,
et se jeta au-devant du nouveau-venu, les bras
ouverts, la joie dans les yeux et un baiser sur

les l3vres; puis, eqfrainant le vieillard sur une
chaise, elle s'assit a ses genoux sur un tabouret

de paille."” 10

h lo&g Mansard de Rose (Pariss A. Faure, 1867), p. 24 -
Sreafter cited as Mansarde in parentheses following

Tuotations.
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In other words, Eyma heroines are sentimental heroines

in appearance, character, and deed. If narrator-authors are

to be trusted, they are ideal women. As the hero Flavio
tells us, women have a particular rSle to e =3 1 i a1 10

"Le devoir des hommes les oblige non, seulement %
subir mais 3 affronter toutes les epreuves,
toutes les douleurs, tous les dangers: le
devoir des femmes est de nous laisser agir, de
prier pour nous et de fortifier leur 4me contre
les malheurs qui les peuvent atteindre." (88,

Flavio)
To function well in such a r'o\le, a woman must be possessed of

particular qualities. The narrator of Les Gamineries de

A
Madame Riviere says,

Elles sont rares,, les femmes qui abdiguent tout,
sauf leur dignite, pour s'associer au malheur et
qui se grandissent par le dévouement absolu et par
la reslgnatlon- conscientes de leurs actes, avant
mesure du premier coup d'oeil 1'étendue du
sacrifice, et se fortifiant au lieu de s'affaiblir,
devant un sacrifice plus enorme encore que celui
sur lequel elles avalent compte. Meres, soeurs,
amies, épouses et maltresses tout % la fois pour
les malheureux qu'elles ont entrepris de secourir,
souriantes toujours et dissimulant leurs larmes
quand il 1eur arrive d'en verser, non sur le
sacrifice qu'elles accompllssent mais sur, le
compagnon de chaine qu'elles se sont donné!

Ah! Elles sont rares, les femmes qul fixent,
courageusement les yeux sur la pauvrete, la défient
et regardent sans trop de souci leurs belles mains
se déformer petit ¥ petit aux rudes travaux du pain
quotidien, qui voient blanchir leurs cheveux avant
1'8ge, et leur front se rlder, qui se font ni peine
ni gloire de leur s:mel:ch.te, et se défendent quand
le mari les plaint ou tente de méler 3 leur
tendresse, la reconna:.ssance pourtant de dévouement.,

Bénies soient celles-13!

llParis: E. Dentu, 1874, pp. 270-271 - hereafter cited

as Gamineries in parentheses following quotations.
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The heroine, then, is a woman possessing devotion of various
types: religious, domestic, maternal, filial--and all with
humility; she is the epitome of self-sacrifirce and lovingness;
she is called upon, in the plan of things, to exercise her
qualities and virtues in the elevation of others, usually men.
With such qualities and in such a r/o\le, she advances in
wisdom, age, and in a pale and melancholy beauty which
emanates from the soul.

Eyma's hercines are Griselda figures: patient and
long-suffering, bearing all with meekness and humility. They
are blends of two types of heroine: that of the sentimental
tradition, and of the contes moraux. Their delicacy,
frailty, propriety, decorum, and melancholia stem from the

sentimental tradition. "The genteel female was the sweet

taskmaster to awe by her holy beauty the wayward and the

vicious. She was, to borrow a familiar figure, a sensitive
plant in a garden of noxious weeds. W12 heir relationship to
sisters of the eighteenth-century conte moral rests in their
unselfishness and generositys their gratitude to benefactors.
They are like them in their various types of devotion, and in
their courageousness in a great love that could carry them

through any misfortune. They accept tribulation in the con-

viction that it enhances one's being.l3 The Eyma heroine was

leerbert Ross Brown, The Sentimental Novel in America,
1789-1860 (Duke, 1940), p. 113% -

Borothy M. McGhee, The Cult of the "Conte Moral'
(st.Paul, 1960), p. 65.
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a well-known, reliable, popular and loved type.

In return for her sacrifices and self-abnegation the
heroine receives a hero whose qualities complement hers., He
is first and foremost a platonic lover, placing his loved one
on a pedestal and worshipping her from afar. What is his

conception of woman?

La femme aimée doit &tre & nos yeux sacre’e.
Enfermde en notre coeur comme en un tabernacle,

i1 faut 1'éléVer si haut au=dessus de la terre

et 1' approcher si pres du ciel, que le bruit de
nos passions n'arrive pas jusqu'% ses oreilles,

et que les éclaboussures de la fange qui souille
nos pieds ne puissent pas ternir sa purete de
diamant., Tout est prec1eux en elle; un regard
pexrdu, un cheveu envole, un sourire egare, une
pression de main alienéé, sont autant de trésors
dont on dépouille 1'amant ou le mari...0 femmes!
pour 1' hoqpe qui vous bénira et vous adoréra comme
vous le meritez, ne laissez jamais volontairement
une souillure humaine tomber sur vous! Gardez-lui
tout; et jusque dans la pensée gue vous elevez Sa
Dieu, faites-1lui une large part encore, méne de
Dieu il pourrait €tre jaloux. (31-32, Emmanuel)

For the "femme aim€e," or for any damsel in distress, he is
Teady to sacrifice all; all women are to be respected and
Served by any man worthy of the name. In Le Testament
g'Egg;;, for example, Paul Perrard comes to the rescue of a
Complete stranger. Louise was bothered on the street "par
W ge ces dé%oeuvré% que toute femme rencontre sur ses‘pas...
Un jeune homme d'une trentaine d'annees, simplement mis, d'un
SXtérieur pré@enant, au visage calme, réflé&hi, serieux"
COmes to her rescue.

Il avait entendu et compris ce supreme appel de la

femme outragée...---Mademoiselle, lui dit-il, ne

redoutez plus rien, je marche & vos cote€s. Et

jusqu' ou il wvous plaira gue je vous accompagne, je
veillerai sur vous, (83, Testament)






2 4

Not only is the hero couradgeous and valient in his
deeds, but he is willing to sacrifice security and fortune
for the woman he loves., Lucien exnlains to Rastienne that he
bad claimed her benefactor's farm (La Fé&onde) in order to
offer a fortune in exchance for her hand in marriace--
realizing that Bastienne didn't have "le croit de ré;ister'3
la volonté'de votre bienfaiteur."14 Haopiness, too, is readv
for sacrifice on the altar of a woman's honor, integrity,and
sense of commitments witness Lmmanuel, who never cquestions or
temnts his beloved Marcuerite thouoch she has unwillinglv
married another man during bmmanuel's absence, Marguerite is
cormitted, and far be it from Emmanuel to sucogest she weaken--
though his own hapriness is at stake. Rather, he becomes a
priest, "Et Marcuerite nrésenta aux baisers du orftre les
t&tes blondes de deux charmans enfans. Jamais un mot du
rass€ ne fut nrononcé entre eux." (208, Emmanuel)

The hero, like the heroine, is defined bv stock
gestures which indicaéte his platonic conceotion of woman.
When Octave is about to confess his love for Louise, he falls
on his knees before her and exclaims, "Je vous aime comme vous
tes digne acu'on wvous aime, % oenoux dansfl'humilité.et la
reconnaissance d'un coeur ébloui." (147, Testament) Or again,
in Le Roi des Tronicques, La Pierriere evidences the same type

of devotion as,

14Les Amoureux de la démoiselle (Paris, E. Dentu, 1877),
P. 72 - hereafter cited as Amoureux in parentheses following
cuotations.
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En entranq'dans la piéce ol se tenait Marie qui,

agenouillee et en priéres, se releva au bruit de

leurs pas, calme, fidre, belle de paleur, d'émotion,

de dignite,--en entrant, dis-je, La Pierriere tomba

aux pieds de cette femme outragee et trahie.l3
The physical reactions of the hero betray the condition of his
heart.

The Eyma hero is of the same cloth as the Eyma
heroines as she is pure, so he is platonic; as she trusts
and submits, so he is courageous and responsible; as she
cares for her family, so he cares for her; as she prays to
Gody so he finds God in her purity and innocence; as she sheds
tears of joy or sorrow, so he sees no threat to masculinity in
tears. The rough and rugged Grimer grips the cross of
Suzanne's mother and "la serra saintement sur son coeur, et
s'éioigna les joues trempéés de larmes." (240, Larcher)

What of the exterior of these véliant heroes? It
corresponds to that of the heroine, The romantic hefo is
slight, pensive, and melancholy in appearance, suggesting the
introspective, sensitive nature of Chateaubriand's Ren€ or

Saint-Pierre's Paul,

Emmanuel portait dans ses yeux bleus un peu caves,
signe d'une profonde méaitation,’dans son visage blond
et 1&gerement amaigri, dans la sérénit€ de son front,
dans la mélodie de sa voix, sur ses lévres toujours
riantes, comme je l'ai dit, cette espéce de souffle
divin qui fait croire que la providence a ses favo;is
parmi nous. Il possédait tant d'affabilite, de graces

15pariss Michel Lévy, 1860, p. 124 - hereafter cited
as Roi in parentheses following quotations.
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et de bienveillance, qu'il n etait personne gui ne
1! aimat au premier abord, et qu ‘il n'est pas un ami
qui n'ait mél€ des pleurs sincéres aux larmes qu'il
a vers€es. (10, Emmanuel)

The sentimental hero retains many of the external qualities

of a romantic hero, while bearing the marks of a more active,

less brooding nature, Lucien Colombier, for example,

avait une mine de citadin plutst que de compagnard...
il portait 1'hab1t de chasse avec aisance; 1la grosse
guetre de cuir n empechalt pas sa jambe d'avoir bon
airy; 1la veste de velours dessinait avec avantage sa
taille; sa moustache blonde retroussée se detachait
avec flnesse sur son visage un peu brQ1€ et ses mains,
sans ftre d'une blancheur et d'une douceur feminines,
n'avaient que la rudesse de l'homme qui passe
volontiers sa vie en plein soleil. Dans son ensemble,
c'était ce qu'on appelle un gareon bien plante, et que
les filles ne regardaient pas d'un geil prec1sement
indifferent. (13, Amoureux)

Comte Philippe de Sabran is exemplary of the romantic-
sentimental hero in a comic vein,

"Ce voyageur melancollque...etalt un jeune homme de
trente—cinq ans environg d'une beauté miale et d'une
elegance exceptionnelle, méme sous ses habits
souill€s par la route. Il avait la mine fid®re, mais
d'une fierté'temperee en tout temps par une douceur
charmante, et que les dispositions d'eSprit ou il se
trouvait rendaient, comme on dit, intéressante, Il
avait 1! oeil pien ouvert /1e regard humide et tendre:;
sa lévre superieure cathee par une moustache fine et
bien taillée d'habitude..." (1, Manoirs)

In a phrase, these men are masculine but sensitive,

even when concealing their romantic-sentimental nature be-

neath a rather gruff and sometimes exotic exterior., Such are

the heroes of Eyma's adventure stories. The chevalier Grimer

is typical. He

ttait chetif en apparence; mais sous des formes
osseuses, sous une paleur mate et maladive se



fatniler
oIN85 e
. wfa
trende

HERSIE

Ao

STNEY Shi e
VTR el o

L
ToeenilllC




27

cachaient une vigueur et une éﬁer ie peu communes,

Dans ce corps gréle habitait une e forte, bien

trempée, pleine d'honnét¢ et de tendresse...Grimer

avait la t@te nue; et un bandage de toile blanche

enveloppait son front tout fraichement ouvert par

une large et profonde blessure, (227, Larcher)
Even more glorious and exotic is DeNambuc, who had, among
other things, "traits males et bien accentué%, rehaussé% par
une cicatrice élorieuse un peu au-dessus de la tempe droite."
(2, Roi)

The hero, then, be he romantic, sentimental, or
adventurous, is identified by certain distinct qualities, If
his courage and daring are evident from his appearance, his
tenderness and devotion, his pensive and melancholy aspects
will be revealed by his tears, his gestures, his deeds., If
his sentimental nature is betrayed by his melancholy eyes and
soft, appealing features, his courage and daring will appear
in his efforts to rescue threatened women or to sacrifice all
for the woman he loves., The character of the hero is constant;
his gestures and appearance place him within a particular
tradition or a combination of traditions. He thus becomes all
things to all heroines.

The Eyma "anti-hero" and "anti-heroine" are, of course,
polar opposites of the hero and héroine. Villains are
Sselfigshly ambitious, and are unmoved by love, patriotism, or
honor. They will use any means to achieve selfish ends, as
does Lady Hamilton when she uses the poor Leonora as a pawn
in political intrigue in Le Roman de Flavié. A villain does

ot become so in Eyma's work; he is so a priori and is

immediately recognizable. DuRossey, for example,
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etait debraille au physique comme au moral: ses
traits cyniques trahissaient la debauche- sa
parole était décousue au moins autant que son
pourpoint, Dans le délabrement de sa mise, 11 Yy
avait quelque chose d'affecte et de goguenard a
la fois. (3, Roi)

Lady Hamilton typifies the evil woman of Eyma's
fiction., She is the only female figure who fails to respond
to the inherent bond between mother and child; coincident
with this failure is an absence in her demeanor of the traits
of an Eyma heroine. When she learns that the dead Leonora
was her daughter, she

tomba sur ses genoux; mais soit énotion vraie,
soit orgueil, elle ne trouva pas une parole a
prononcer; pas un mot de regret ou de remords
ne sortit de ses lévres., Ses yeux roqgls ne
laisseérent pas couler une larme L'abime au
fond duquel elle regardait était trop profond
pour qu‘elle y put rien voir. (246, Flavio)

Some general statements regarding characterization in
Eyma's fiction can be made, First and most obvious is the
fact that Eyma deals in types rather than in individuals,
Both the exterior and interior of characters are drawn from
stock long since developed in French literature, They are a
blend of romantic, sentimental, and bourgeois types which
had pleased French readers during various periods, They are
romantically melancholy, sentimentally tearful, and operate
in solid, middle-class fashion. They represent the personal
values of the rising bourgeoisie, though embodying a concept
of duty and honor worthy of their Neo-classical predecessors.

That is to say, their integrity is often based on abstract

values rather than on utilitarian ends;y; virtue is exercised
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for its own sake rather than for the sake of reputation and
personal gain,

Secondly, the Eyma character is revealed and marked
by stock gestures and phrases. When in love, he falls at
the feet of the loved one; when in danger, he brandishes his
sword; when in mental anguish, he sheds tears; when con-
fronted with a choice, he chooses honorably.

Finally, the Eyma character is a set rather than an
evolutionary figure. The hero is immediately recognizable
as such; the villain is immediately tagged. From start to
finish of any tale, he is as he is; this "given" determines
his actions and reactions, making him a perfectly predictable
sort, Character reveals action rather than action revealing

character, He is an absolute unity, inside and out, and can

be trasted to act in a manner consonant with the reader's
first impression of him. Therefore the most unsophisticated
reader is capable of understanding him and even identifying
with him,

Stock though they be, these personages are placed
within situations which make particular demands upon them,
Within a relatively limited number of plot-situations the
Eyma character works out his destiny. Situations test virtue
and vice, eliciting the beauty of the former and the
Iepulsiveness of the latter.

A favorite plot-structure of Eyma's pits innocence
against experience, thereby testing innocence and allowing it

to conquer., In La Mansarde de Rose a backwoods, innocent
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young man, Adrien, is sent to Paris, the land of experience,
where his virtue is tried; his mind opened to evil; his path
sorely shaken by his new and unsalutary environment. 1In

Le Testament d'Henri the inexperienced Octave Lorrain is con-

fronted with the frivolous life of the cynical Henri, and is

thereby tempted from the path of virtue. In Sophie Bernard a

young woman is enticed from her parents' side by the
encouragement of an experienced theatrical agent, Again and
again the pattern repeats itselfisthe young and naive confront
a world of frivolity and debauchery, and are strengthened and
confirmed by the confrontation,

This plot-situation has existed in French literature
since at least the eighteenth century. The writers of the

conte moral delighted in the contagion of blandishment, City

life corrupts, as do riches, fortune, and ambition; and
eighteenth-century writers felt called upon to preach against
these., The solutions generally offered were either flight
from the city, or a gathering of strength to resist contagion.
Contagion is ubiquitous in Eyma's fiction; the virtuous over-
come by gathering their strength about them.

Eyma often places characters in an impoverished
situation wherein devotion to labor, honor, and pure ideal is
tested. The hero of Emmanuel finds, not happiness, but
salvation in the necessity to support his poor mother. In

her poverty rests his glory; from her poverty evolve virtuous,

16

16ycGhee, Cult, p. 14.
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altruistic acts., Rose of La Mansarde de Rose "travaille jour
et nuit, une vertueuse et chaste enfant a qui ie rire est
inconnu, a qui la joie est comme défendu..." (25) 1In La

Veuve Catherine the heroine is subjected to-abject poverty:

she "avait dQ travailler pour deux, avoir du courage, de la
forcé, de la santé pour deux." (89) Though her struggle
against poverty has hardened her hands; though the sun has
burned and toughened her skin, "Catherine frappait vivement

par un ensemble de lignes pures; douces, et sympathiques."

(90) The confrontation of solid character with poverty pérmits
the consolations and beauties of labor to shine, while test-
ing character and proving it sufficient to the challenge,

Such plots dramatize the truism that virtue cannot be won
without temptation and trial.

A conflict between love and one's station in life
provides a third plot-situation., Pierre Branchon loves his
foster=gister to distraction; because adopted by the Terriére
family from parents of low station, he thinks himself un-
worthy of Pauline's hand in marriage. From this conflict
evolves Pierre's exercise of virtuous self-sacrifice. He
devotes himself to Pauline without her knowledge, and without
hope of consolation, reward, or recognition. "Mon rgie...

AS ' / )
est de veiller sur eux et de pres, sans que ma presence soit

A s wl?
meme soupconnee,

l7”P.P.C.,“ Les Gamineries de Madame Riviere (Pariss
E. Dentu, 1874), p. 323.
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In Thérése Lorrain the noble Henri falls irrevocably

in love with Thér?zse, but battles this emotion'because of
The’r\ese's low station in life; Henri met her at an inn, where
she was waiting table. It is not until Henri discovers that
Thérgse is of noble parentage that he listens to his heart

and marries her. There is but one instance in Eyma's fiction
of a character marrying beneath herself: Clotilde's marriage

to Jacques in Les Gamineries de Madame Rividre violates the

rules of social organization. &nd the good Jacques pays
dearly for such an alliance. Virtue demands, indeed includes,
decorum; a liaison between people of different social class
is not decorous, and in fact invites disaster.

At times Eyma turns to classical and suggestively
Biblical situations as pivots for his tales. A most
interesting example of a classical (or Neo-classical) plot is
found in Betzy Murlay. (&nd, I might add, this is one of
Eyma's better stories, largely because the characters, though
stock, are motivated by ideals rather than sentiments.) The
main characters, Betzy and Joseph, are caught in a tragic
conflict between love and honor. Though they love one an-
other, honor dictates that Joseph murder Betzy's father; in
turn, Betzy must murder her beloved Joseph, Honor demands
revenge, Betzy cries, "J'ai vengé mon p?are, s'e’cria-t—elle,
et j'ai sauve/mon frgre...“ (276) The conflict of love,
honor, and duty makes of Betzy an Antigone or Electra. The
passions which motivate her are those of a Greek tragic

heroine-—though they are less artistically developed, to be sure!
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Monsieur Cain has Biblical overtones, as indeed the

title itself suggests.18

The depraved Cain was named Abel at
birth, but the good Abel was, figuratively, killed by the
reprehensible Cain (who, by implication, lives inside of
everyone). It is only when the Abel-face of Cain is
recognized by a friend; only when Cain is again called Abel,
that the good figure emerges once again, By resort to a
quasi-Biblical situation, Eyma evolves an interesting character
study.

The plots of Eyma's historical fiction inhere in the
materials themselves, Flavio's situation in Le Roman de
Flavio is that of the Neopolitain uprisings of 1798, Clara's

19

conflict in Le Masque blanc™~ is the Irish Catholic--

Protestant conflict of 1701, The rocky political straits of

20 and of Le Grand Cordon et la

Aventuriers et Corsaires,
gggggzl are part and parcel of the historical matter of
Martinique and the Antilles., In Eyma's historical fiction,
however, an almost inordinate emphasis on historical figures,
as opposed to political events and conflicts, suggests an
overriding concern with character rather than plot,

In fact, Eyma's plots are tools used to set characters

in action, allowing them operate, for better or worse, in a

181n Les amoureux de la deémoiselle (Pariss E. Dentu,
1877) - hereafter cited as Cain in parentheses following quotations.

19

Pariss Impr. de Preve, 1853,

Opariss Michel Lévy, 1861.

21Paris: n.p.n.d.
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given context. If the situation involves conflict between
love and honor or duty; if virtue in the face of poverty is
the issue; if innocence confronts experience; if love con-
flicts with station in life, the emphasis is constant, Plot
exists for the sake of character. It is within the context
of given events and situations that man runs order through
chaos and so reveals himself. Eyma was evidently a sort of
humanist: man is king and lord of the entire creation; he
succeeds or fails depending upon his response to the
situation in which he finds--discovers--himself.

Structurally, the majority of Eyma's plots unroll in
the same manner. A story begins with the delineation of the
character of the central figure. He is the first to come on
stage, as it were. He is then placed in a context which
indicates his happiness, melancholia, trouble or joy--but
the reasons for his mood and manner are temporarily left to
the reader's imagination, WNext, a character grouping is
arranged, further emphasizing the pre-ordained nature of the
hero or heroine, Friction and sub-plots involving other
characters set heroes and heroines and the central situation
in relief, This accomplished, a flashback, often of extra-
ordinary length, reveals the past of the central figure and
hints at a mysterious relationship to the group with whom he
is about to interact. The reader is then pulled forward
into the present and the plot unrolls. As the central
figure acts and reacts to events and characters, various

iﬂte:-relationships become clear. These in turn advance the
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usual denouement, wherein the problematical situation in
which we first found the hero, and which created his mood and
manner, is resolved. In most instances the central figure
lives happily ever after. A major plot is, of course,
frequently enriched by sub-plots which are resolved
simultaneously with the major conflict.

La Mansarde de Rose illustrates this general

structure., Adrien, an "innocence versus experience"

figure is sent to Paris for purposes of initiation and

apprenticeship. He becomes involved with Abricotine, a

temptress from the path of labor and righteousness, Next,

contrasting figures are introduced: the reprehensible

Robillon, a man who "essuye’ des gouttes de sueur grosses

comme le doigt qui lui roulaient sur le front." (6), and his |
friends. To provide a contrast with Abricotine, Rose is

introduced. Hence certain tensions are established:

Adrien versus the like of Robillon; Rose versus the like of

Abricotine; one way of life versus another. Then comes the
flashback: we learn of Rose's miserable past, her
impoverished state, her humility, gratitude, and self-
sacrificing spirit. During the flashback a sub-plot evolves:
Julien, the son of Rose's foster parents, is leading a
dissipated existence in Paris--precisely the existence to
which Adrien, our hero, will succumb if he continues with
dbricotine, Moving back into the present, the reader finds
Julien continuing his debauchery with one Dahlia, and Adrien

flirting with the periphery of this clique. But the
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resolution of the conflict beginss Rose acts the r31e of
redemptress; through her virtuous example Adrien returns to
the straight and narrow--though not without an intermittent
fall because of the machinations of one Iréne, who is later
brought to her better senses by the good Rose., Step by step
"1e naufragé (Adrien) avait gagné'le rivage." (175) Such a
fesume of Eyma's structural technique is, of'course, an
oversimplification., Nonetheless, it indicates the manner in
which Eyma's stories evolve,

Much to the dismay of the twentieth-century reader,
Eyma uses numerous devices in resolving the plot, They are
characteristic of the literature of his time, insofar as
their repeated use has reduced them to the level of devices,
Because Eyma's plots are fregquently complicated by various
character groupings moving on various levels, inter-
relationships must be created for the sake of unity,
Generally, the unifying thread is a character of mysterious
parentage, an orphan, who is discovered to be related to at

least one character in each group. In Le Roman de Flavio,

for example, Zeida is discovered to be the daughter of Lady
Hamilton and Lord Acton; in this way the gypsy group in

which Zeida wés raised is unexpectedly bound up with the
power group attempting to rule Naples, Or again, in
Mademoiselle Topaze Marguerite is discovered to be the sister

©of Donatien, thereby linking the Topaze-Saint-Phar-Donatien

Set to the Marguerite-Bernard twosome.
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Stock devices, such as letters and jewelry, often
give the clue to identity. In the case of Mademoiselle
Topaze, a letter left with the abandoned Marguerite reveals
her relationship to Donatien, Zeida's identity is established
by a medal held in her death grip, and which Lord Actén recog-
nizes as his daughter's. (Flavio) Thérese Lorrain's noble
parentage is established by the half-bracelet in her
possession, (Thérese)

Where orphans fail, coincidence succeeds in introduc-
ing characters to one another. And Eyma manages extreme
coincidences, thus resolving problems or rendering scenes
more touching., It just so happens that Donatien is passing
Marguerite's home at the very moment she calls out for help
against the advances of Saint-Phar. (Topaze) By sheer
coincidence, the beautiful phantom whom Octave loves on first
sight is the good Louise., The final moments of Le Roman de
Flavio are rendered more melodramatic when Zeida, rushing
into a bloody fray in the streets of Naples, witnesses the
gory death of Mordzm, a gypsy who formerly worshipped her,
Such touches abound in Eyma‘'s fiction.,

The narrator of Eyma's fiction is often the vehicle
of much eighteenth- and nineteenth-century stock-in-trade,
Generally the narrator is omniscient--in fact, much too
omniscient. He speaks when silence is preferable; explains
acts whose import is self-evident; destroys mystery and
adventure by premature revelations of the course of action.

"Disons quelques mots de ce voyageur méiancolique" (1, Manoirs),






38
says the narrator, when the words themselves would suffice.

In Jean Larcher, upon hearing Suzanne's story of the attack

of a ship, Grimer “s'arreta naturellement a ce soupgon que
nous savons etre parfaitement fonde’..." (239). Because the
narrator assures us that Grimer's suspicions are perfectly
correct, the possibilities of a mystery plot are destroyed
and the story becomes primarily, if not solely, a character
study. Eyma's narrators are often undesirably super-
omniscient.
The narrators of Eyma's fiction have several other
characteristics, They attempt to create a certain suspense
by rather obvious foreshadowing.
Quelle pente de la vie avait conduit Pierre
Placide et Louise Saulnier au degre ou nous
prenons leurs existences confondues? C'est
ce que l'on apprendra en temps opportun. En
attendant, nous les laisserons se donner les
noms de pere et de fille, (81, Testament)

Of course, we discover later that Louise is an orphan.

Narrators frequently escape demanding situations by a
conventional modesty.

Il faudrait le crayon de Callot ou la plume de
Scarron pour peindre et décrire cet assemblage
grotesque et renfrogne; cet amas de laideur, de
misere, d'oripeaux, de beaute’ fletrle de dorures
usees d'habits troues, rapleces et raplecetés,
de degradation morale et de dégradation physique,
de salete et de puanteur... (17-18, Flavio)
If modesty provides no exit, a supposed freguency of
Presentation does.
Si je voulais décrire les sites, les valle’es, les

beaux points de vue qui entouraient cette charmante
habitation, on me dirait sans doute que cela
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ressemble a toutes les descriptions faites ou‘E

faire sur les maisons de campagne de tous les

payss; aussi je m'en dispense, 22
Be it for reasons of decorum, artistic weakness, or limitations
of space, the narrator frequently excuses himself from
description of conflicts. "On connait assez le caractere de
Larcher pour que je n'aie pés besoin de décrire l'égouvantable
scéne qui se passa." (249, Larcher)

A final chafacteristic of the Eyma narrator is his
tendency to philosophical generalizations based on events in
the lives of character:s.23 When the hero of Emmanuel
realizes that he must sacrifice personal ambitions to support
an impoverished mother, the narrator states,

C'est encore une des conditions déblorables de la

vie, que d'Stre frapp€s souvent au coeur par ceux

qui voudraient ne nous couvrir gue de tendresses, (60)
Or he admonishes, in lines such as, "Imprudente, qui ne
savait pas que ce miel de 1l'amour si'doux qu'il soit,
lorsqu'il a effleuré le bout des f%vres, empoisonne,.." (26,
Emmanuel)

In sum, the Eyma narrator is a jack of all trades,

He directs the reader in conclusions to be drawn from

actions and events, He indulges in philosophizing, moralizing,

22uyn Méchant Homme," Les Poches de mon parrain
(pariss E. .Maillet, 1863), p. 14.

23paul Van Tieghem, in "Le Roman Sentimental en
Europe de Richardson a Rousseau" (Revue de la Litterature
Comparfe, april-juin, 1940), lists as characteristic of the
sentimental novel this tendency to interrupt recitations
with moral reflections., He attributes it to the influence of
Marivaux,
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and secret revelations. His comments foreshadow events and
hint at mysterious relationships. He is both omniscient and
omnipresent; even the sparse dialogue of Eyma's fiction is
reinforced by the narrator's direction and commentary.

Should the narrator fail to present foreshadowings,
the physical reactions of characters give the clue to future
events and relationships. In Le Roman de Flavio, Lord Acton
is jealous of Leonora's love, "comme si cette petite
bohénienne Stait sa propre fille (106); and he "accouru “a
son secours avec une inquiétude toute paternelle." (124) On
the final page of the story we discover, of course, that Lord
Acton is indeed Leonora's father., When Sophie Bernard
arrives at the home of her pseudo-benefactor she "eut un
frisson de terreur au moment ou la voiture s'arrfta devant

une maison, "24

Hence the hand is tipped and the reader knows
that troublé is in store for Sophie. Given the narrator and
the reactions of characters, the reader never wanders un-
guided in Eyma's fictional world.

In historical fiction, Eyma takes pains to make his
historicity abundantly clear. He attests to his accuracy by
references within the body of the work itself, or appends
footnotes, Eyma devotes the first eight pages of Le Roi des
Iropiques to consideration of historic conflicts in the

Antilles, In the same work he footnotes factual data, such as

>
24"50ph1e Bernard," Les Amoureux de la demoiselle
(Pariss E, Dentu, 1877), p. 193.
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"Seigneurs de la Compagnie des Tles e 1"Amerique...Entre
autres personnages influents, le duc de Luynes, le Marquis
d'Aligre,.." (73). In Le Grand Coxrdon et lLa gorde Eyma
notes, "Tous les noms que nous citons sont historigues,"
Such indicates Eyma's deep concern with accurate historical
rendering of events., His artistry is employed only in the
selection of material, and in the cloaking of historical
personages in sentimental dress and gestures,

But through artistry Eyma creates extremely typical
historical fiction. M. G. Devonshire guotes the following
from a French critics

"Prenez un amant inconnu, gque vous faites arrfter
dans un demi-volume, dans les auberges ou les
couvents, selon 1'épogue; prenez ung jeune femme
npyst rieuse; ayez une vieille sorciere, des
evgcations, des incendies, des assassinats, des
ch3telains bardds de fer, ou des gentilhommes en
velours, des tourelles et des clairi de lune;
hachez le tout menu en chapitres; m€lez avec

beaucoup de couleur locale, sauce obligee, et ‘
servez chaud...s'il est possible." 25

This summarizes, in outline if not in each detail, Eyma's
historical fiction., He was working very much within a
particular literary tradition.

Eyma's efforts to describe inanimate objects and to
Create atmosphere should be considered. We have seen that a
narrator often withdraws from descriptive duties with modest

interjections. But at times he does rise to the occasion and

25anon., quoted in M. G. Devonshire, The English
Novel in France, 1830-1870 (London, 1929), pp. 166-167,
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describes interiors and guartiers. The section of Paris in
which Adrien lives is typical of Eyma's descriptive
tendencies.

De haut‘. en bas, les maisons y sont habite’es par

des negoc:.ants, marchands en gros, fabricants

grands et petits, une Babel de travail, dlactivitd

et aussi de langues...les fagades de}nalsons, les

corniches, les 1ntervalles des croisees, sont

couverts de larges écritaux portant les noms des

locataires et l'indication de leur industrie,

Les murs exterleurs semblent faits de bois peint

ou de tBle bariolée bien plutdt que de pierres de

taille et de moellons. (3, Mansarde)
This description is characterized by a single appeal--that
of the visual. There is no effort to appeal to tactile
values; no effort of any strength to create mood or
environment evocative of character or action. The descrip-
tion of Iréne's apartment, in the same story, attempts some
reflection of Iréne's personality; yvet its failure finds
weak compensation in the narrator's comment, "dans les
moindres détails enfin de cette pi?ace, on sentait la vie de
tous les jours, on devinait le contact de tous les instants,"

(85, Mansarde) One has only to think of Balzac's artistic handl-

ing of - setting and description to realize the weakness of
Eyma's "telling,' rather than "showing," technique,

The weakness of Eyma's descriptions can be attributed
in part, perhaps, to his experience with vaudevilles., Often
his settings seem designed for the stage rather than for
fiction, Take, for example, the following description in

L'Echeveau de Laines
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En guelques mots, disons de 1a d:.spos:.t:.on de ce
salon ce qui est nécessaire a 1l'intelligence de
cette histoire, Dans l'un des angles, celui de
droite, un gué'rldon charg€ de livres et d'une
corbeille entourée par un paravent, une autre
table avec tout ce qui est nécessaire pour
ecru‘e, comme on dit en style de mise en sceéne.
Le guéridon était place dans la partie du salon
voisine de 1'appartement de la marquise; l'autre
table dans celle attenante™a 1' appartement de M.
de Locld, et tout A fait dans le fond, a cbté
d'une grande porte, une croisée qui ouvralt sur la

cour de 1'hBtel.
From a critical point of view, the key words in this quotation
may be "en style de mise en scéne. " Indeed, Eyma seems to
give only the detail necessary to verisimilitude. His
descriptions, much like his characterizations, are general-
ized, Abstractions rather than particularities mark his work.

It is interesting to note, in this connection, that

Eyma's work fits rather well into the typical pattern of
eighteenth-century melodrama. Four characters were
essential; a tyrant or traitor soiled by all possible vices
and bad passions; an unhappy woman with all possible virtues;
an honest man, protector of the innocent; and a comic
figure, The melodramatic style included an abundance of
moral maxims and epithets. And novels were strongly
influenced by this tradition--witness Ducray-Duminil, Madame
de Genlis, and Madame Cottin with "la vertu, si vertueuse

qu'elle est exaspe’rante. 27 Not all of Eyma's fiction

261n Les Deux Manoirs (Paris: Lécrivain et Toubon,
1860), p. 28,

27

/ i
Paul Ginisty, Le Melodrame (Paris, n.d.), p. 16.
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includes a comic figure, but the other characteristics are
present, and suggest that not only vaudeville, but also the
melodrama played a rOle in the shaping of his fiction.

From situations, structure, characterization and
narration a number of themes and motifs emerge. Eyma's
greatest thematic concern is with the value of labor, its
beauty and redemptive nature., The good man is the working
man and, conversely;idle hands and minds are the devil's
playground, Heroines labor ceaselessly, usually in attic
rooms blessed and irradiated by work. In Le Testament

<
d'Henri the admirable Paul Perrard "avait devine une ggne

courageuse dans cet intérieur laborieux" of Louise's home,
The pale, frail, and diligent Rose is sustained by her work
in La Mansarde de Rose. The narrator tells us:

Le travail, ce sir consolateur, cet ami de toutes

les douleurs, et de toutes les souffrances,

n'avait jamais mahque au rendez-vous que Rose lui

assignait IJ. n avalt jamais non plus permis ni

% l'oisiveté ni au desoeuvrement de s'asseoir au

chevet de la jeune fille; a peine consentait-il %

faire au repos la place qui lui appartient au

foyer de toute vie. (29)
Even in the early Emmanuel (1841) the praises of labor are
sung., In the preface we learn that those who "aiment encore
l'art et le travail (viii) will generously accept the novel.

Admirable, virtuous characters respect and accept

labor; the unvirtuous and contemptible are idle, Character
after character succumbs to sloth, and hence degradation,
Anatole, the "méchant homme" of a short story of the same

hame, succumbs to evil desires in spite of, or because of,
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the leisure which his foster-father has allowed him. In La

Mansarde de Rose, Adrien's degradation is provoked by a

retreat from his profession., '"Le travail lui est impossible

-
maintenant, car il est abruti par le desoeuvrement et par

l'amour." (165) The evil Abricotine gives the clue to the

process of degradations: "Tant gu'il reste au coeur d'un
homme 1'amour de la famille ou le sentiment d'un devoir de

2 \ i . z :
conscience a remplir, il nous echappe toujours. Les

7/ ~ o Y o Y 2
faineants, les flaneurs, les dé€soeuvrés, voila notre proie,"

(71)
Labor has a redemptive gquality; it rehabilitates the

A
fallen man, Because 'ce grand ressort, le gout du travail,"

remains intact in Monsieur Ca'i'n, he is able to reassert his
Abel-face, Adrien "avait gagné le rivage" by a return to

regulated and industrious habits. The narrator tells the

reader that

Pour tout etre humain il y a un refuge % tous les
malheurs, & toutes les _fautes: le travail qui
ennoblit toujours et réhabilite souvent les plus
déchus, C'est un rude consolateur que celu:.-la,
il est vrai, qui n' epargne pas les souffrances et
les douleurs, et gui met le peu aux chairs pour
guerir les blessures-~—une sorte de bourru
bienfaisant,--si j'osais dire,--qui donne d'une
main et chatie de l'autre, (121, Mansarde)

Labor, then, is a measure of virtue; a necessity to

clean living: a tool which rehabilitates the fallen man and
Sustains the righteous. The narrator of La Mansarde de Rose

summarizes the attitude toward labor in the whole of Eyma's

fictions
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Tandis que les’gens pauvres et condamnés au

travail & perpétuité€ regrettent, dans leurs

heures de lassitude, la fortune qui, seule,

dis/ent—ils, donne_1'indépendance, les riches

prévoyants considerent, au /contraire, le

travail comme la seule indépendance et la

seule richesse immuable; c'est, en tout cas,

disent-ils, une corde excellente a attacher a

1l'arc fragile de la fortune. (3-4

The good example of another person, and preferably

that of a female, is a motif which accompanies that of the
beauty of labor., A virtuous, laborious life benefits all who
come into contact with it. Thus Rose functions as a source
of grace for a Madeleine figure, Ir‘ene: Rose will teach
her "1'amour du travail" and thereby the way to "remonter par
la voie qu'elle a suivie, l'échelle du bien..." (207,

Mansarde) Through this same Rose, Adrien is redeemed. 'Le

spéctacle d'une conscience pure, d'une vie calme, d'un coeur
fort et sur de lui" (168) prompts Adrien to seek his father's

pardon and to return to work. Topaze, of Mademoiselle

Topaze, shows "un insolent mépris pour tout ce qui n'est pas
ébloujssant;" but when she meets a good and generous man,
"la créature de’gradée se reldve et redevient femme," (5) or
the help of a friend can radically change the direcﬁion of a
fallen man's 1ife, as in the case of Monsieur Ca:{n. “La bom:e/
d'un seul m'a fait oublier la méchancets ou le mauvais
vouloir de tous!"(300, Cain) This motif points to the
importance of en\}ironment in the development and reinforcement
of desirable traits of character.

Yet the "good example" motif is clouded by an at

least apparent cénfusion of the effects of heredity anda
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environment, In some of Eyma's fiction, environment largely
shapes the man; therefore good example is efficacious grace.
In other instances a brand of Calvinistic determinism seems
prevalent., Predestination and free will are thematic con-
cerns, but the rhetoric of Eyma's fiction creates a confusion

of emphasis and direction.

La Mansarde de Rose typifies the sort of story in

which all action points to environment as the shaper of men;
yet rhetoric confuses the issue., Adrien falls in with evil
companions in Paris; because of their influence he slips
from the straight and narrow and begins a life of frivolity
and debauchery. When the good example of Rose becomes
operative, not only Adrien but two of his companions are
redeemed and return to a well-ordered existence. 4as bad
example was destructive, so good example was salutary:; it
remained only for Adrien and his friends to respond to the
witness of Rose. Yet suddenly we come upon the followings:

Prenons la route de droite, ou le chemin de

gauche, nous devons toujours arriver au but que

Dieu nous a marqué, Faisons couler les larmes

de ceux qui nous entourent torturons leur coeur,

brisons leur ame, eteignons leurs esperances,

couvrons leurs jours de luttes inutiles, vaines

resmtances, cruautes, gratuités douleurs et

larmes dont le remords pése sur soi seul! Nous

n'obtenons r:Len de plus, rien de moins que le lot

qui nous a ét& réserveé par Dieu. (119-120)
Hence the narrator confuses the issue of the story's action.
Adrien in fact returns to the good life by way of the
example of Rose, yet the narrator seems to imply that such
was predestined by God rather than freely chosen by Adrien,

Other characters fail to rise to the challenge of Rose's life,
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Julien, for example, dies a miserable death; though he knew
of Rose's virtue, he chose to remain in the company of un-
salutary com;fanions. Or did he choose? This the reader is
unable to ascertain, for action and rhetoric contradict one
another,

In some of Eyma's fiction, however, the issue is
little confused within single tales, though the heart of the
matter, predestination or free will, changes from tale to

tale, In Monsieur Cain, for example, the kindness and love

of a friend effects a transformation in Ca'i'n. Nothing in
the story suggests that Cain was predestined to a good end;
rather, the narrator wonders if Cain will opt the straight
and narrow. The same is true in Le Testament d'Henri.
Henri is obviously free to continue his frivolous existence
or to respond to an inner urge when,

“en ccntemplant sa riche blbllotheque...Henn

s'était pris a regretter 1l'usage malsain qu'il

avait fait de son :.ntelllqence, de sa Jeunesse,

de sa fortune...et s'apercevait que le néant se

faisait autour de lui." (101)
He renounces his slothful ways and sets out upon an
industrious, virtuous life. Both of these stories suggest,
without equivocation, that man is not predestined, but is
free to transcend and transform his environment,

Madame Rivi‘ere's fortunes, however, are consonant

in act and in rhetoric with Calvinistic determinism. No
love is capable of releasing Madame Riviere from the

destructive influence of her blood, her heredity. She was

formed, it is true, by her environment; the narrator says,
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"on ne se aésait jamais absolument des influences de la
premi\ex‘e enfance et des exemples que l'on a eus sous les

yeux," (63, Gamineries) But she is ultimately and irrevocably

detenﬁined, in both her acts and the rhetoric of the story,
by her heredity, which is transmitted to her daughter,
Clotilde, Clotilde married Jacques, and the example he
provides should be sufficient to repentance., Yet the
narrator asks,

Qu'est-ce que le peche originel, s:mon cette
transmission de génération en géneration de la
marque fatale ol chaque race se retrouve? La

mal dlctlon ant:l.que qui s 'étendait jusqu' 3 la
septidme géhération du maudit, que signifiait-elle
sinon que la responsabillte allait se perpétuant?
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