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ABSTRACT

A STUDY OF THE INDIAN CAPTIVITY NARRATIVE AS
A POPULAR LITERARY GENRE, CA. 1675-1875

By

Larry Lee Carey

Despite the recognition of the Indian captivity narrative as
an abundant resource for the social historian and the cultural anthro-
pologist, it remains a largely unexplored, popular literary genre
paralleling crucial periods in America's growth. Like all popular
arts, the captivity tale reflects and reaffirms social values, thus
providing insights into the genre and the society that shaped and
altered it for over 200 years.

Method is an obvious problem facing any investigator of the
Indian captivity tale. One useful approach is the concept of formula
as refined by John G. Cawelti. A formula might best be defined as a
basis for organizing plots, settings, and characterizations accord-
ing to conventions shared by the author and his culture. Moreover,
these formulas contribute to what Cawelti calls collective (or cul-
tural) ritual, dream, and game, ritual here signifying that formula
stories express and reaffirm the dominant cultural values, thereby
resolving tensions while contributing to group solidarity.

Although the game and dream dimensions largely apply to

fiction per se, the crucial dimensions of collective ritual,
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characterization, and setting are valuable for analyzing Indian cap-
tivities written between about 1675 and 1875. Because formula stories
are excellent indicators of predominant social values, changing story
dimensions (or their valuations) reflect changing social values. In

terms of the Indian captivity tale, these predominant shifts may be ‘o

("“Q 'T >

categorized as religious didacticism, political propaganda, and —
RN
literary sensationalism. =.7

Puritan tales of captivity reveal a homogeneous society that
regarded captivity as God's test of the elect and reaffirm the soli-
darity of a cultural belief in the Indian and Jesuit as Satanic
agents threatening the Puritan's new Eden in the wilderness. Like
later captivities, Puritan accounts reinforce the popular belief that
Indians are too far removed from civilization and Christianity to be
redeemed. This attitude further justified killing Indians and seiz-
ing their land, often with the same violent methods associated with
"savagery."

A

In later, less homogeneous societies, political propaganda 9«/
frequently takes precedence over religious didacticism as a vital Q’:
part of collective ritual. Inciting colonists against French-

Canadians and Indians, or later against Tories.and Indians, was more
important to captives than Puritan resignation to God's sovereignty
or Special Providences.

Captives from the eighteenth and nineteenth centuries fre- 4,/°~3
quently display great interest in the natural setting, as well as ‘}/*;

new emphasis on science, technology, agriculture, and their import <~
N

for white settlers. Although many captives also examine the S
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sociological and anthropological details of Indian 1ife, they do not
forget their own cultural heritage, nor do they reject the inexorable
advance of a "superior" white race. In fact, captives invariably <m{”7i
attack whites who refuse to be redeemed, or white renegades who ; LT
voluntarily espouse the Indian life.

Finally, captives of the late eighteenth as well as the nine-

teenth century reflect America's growing literary nationalism by fZ%Z‘ﬂﬁk)
incorporating the melodramatic heroine or the Western hero into their c,g} si'“
narratives, with the latter often depicted as a questing hero who j%'ai;; n
seeks to overcome the threats of villainous Indian and renegade a]ike.Zf”~«;tf
to the hero's vision of establishing a civilization in the wilder-,Air;i_aﬁ‘ -
ness. Here, as in other historical periods, the narrators reveal /i(“fu_-

their belief in a hierarchy wherein the established village or city S
is superior to the rural farm, the rural farm is superior to the -
frontier, and the frontier, with all its violence, is nevertheless el

superior to savagery. SO
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INTRODUCTION

History

The literary significance of the Indian captivity narrative
has long been recognized. George Parker Winship, writing in the

Cambridge History of American Literature in 1917, for example,

observes that

There is nothing in English, or in any other language, that
surpasses these narratives of Indian captivities in vivid-
ness or in the bare statement of physical suffering and of
mental torment. They held the attention of readers who
knew the writers, and the stream of successive reprintings
is still going on, to supply an unabated demand.

Similarly, Richard VanDerBeets (1973) refers to the narratives as I A,

fa

"our first literature of catharsis in an era when native American—j
fiction scarcely existed." Like Winship and others, VanDerBeets
observes that the great popularity of the narratives is reflected by
their numerous reprintings; "first editions are rare today because
they were quite literally read to pieces. . . .“1

These writers have also commented upon the similarities
between the captivity narrative and the novel. For example, Derek

G. Smith, writing in an introduction to the 1974 reprint of The

Adventures and Sufferings of John R. Jewitt, Captive Among the Nootka,

1803-1805 (1824), says that both captivity narrative and novel are
characterized by "adventure, suffering, privation, quest, initia-
tion," with the resultant effect being "gripping immediacy, a fasci-
nation sometimes horrific, sometimes morbid, an atmosphere of utter

1



authenticity." Finally, Smith suggests the human experiences
depicted in the captivity narrative overcome the literary excesses
or deficiencies of these accounts.2

In addition to its literary value, the Indian captivity nar-
rative is an abundant source of information for the social historian
and the cultural anthropologist. For example, in a 1950 article

published in the Proceedings of the American Philosophical Society

entitled "Indian Captivities," Marius Barbeau lists over eighty
examples of ethnological materials present in captivity narratives.

A. Irving Hallowell, writing in Current Anthropology, December,

1963, presents a valuable discussion of Transculturalization and its
effects upon white captives, while a book-length study by J. Norman

Heard, entitled White Into Red: A Study of the Assimilation of

White Persons Captured by Indians (1973), presents a detailed

anthropological-sociological study of acculturation, using Indian
captivity narratives as source materia1.3

Despite the recognition of the captivity narrative for its Q3£(
literary, social, and cultural values, it remains a largely unex- v#“
plored, popular literary form. Thirty years ago, Roy Harvey Pearce W*~(
called the captivity narrative a valuable tool for understanding
popular American culture, issues, and tastes. Nevertheless, an p 13
in-depth study of the captivity narrative as a popular cultural »
form has yet to be pub]ished.4

The present study maintains that the Indian captivity nar- Q

rative is a valuable, but neglected, body of popular literature ‘i:i‘“{,

paralleling crucial periods in America's growth from the seventeenthé";'\

~
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~ through the nineteenth centuries.5 Like all popular arts, the cap-”“ymc

e

tivity narrative reflects and reaffirms the thoughts, feelings, and l;7lf“(;'fi

values of the society which produces it, from Puritan New Englanders \ = -
to American Revolutionists, and from post-Revolutionary frontiersmen ;;;l “

to late nineteenth-century Westerners. A study of the captivity nar- ! S

rative as a popular literary form can do what Russel B. Nye has said -

of popular culture in general, i.e., "provide an unusually sensitive ’h%;\
rovicee mSdally Sehsitive

N e

and accurate image of the attitudes and concerns of the society for - *- "._

which it is created"--in this case, attitudes towards the Indian and f\\.\“'
his wilderness home, attitudes towards the ongoing conflict between ‘—(:'*n_

adeh N
white man and red man, or civilization and savagery, as most Indian- - .-
ey R . - 2.
-

captives came to depict this conflict. Professor Nye also observes ._ ~. "«

N

,\
)

————— - N - (<
that "the world of popular culture is our own, and if we do not study ™~ “-
R. T

-
N N~

it, we can never understand it or control it; knowing it is a way of .

knowing ourse]ves.“6

Surely, the“}pgian captjyity’ngrrative provides
insights into both the genre itself and.the society that shaped and

altered the narrative for over 200 years. To study the captivity

<
narrative is, indeed, a way to study the Massachusetts Puritan, the =
- NN

Tidewater Anglican, the Revolqgjgnary propagandist, and the advpcate 'l«g b

— e

of Western expansion, for these and many other individuals were N

et e o s e

Indian captives, and what they reveal in their narratives of their

captivity experiences provides valuable keys to understanding atti-

tudes and practices of Americans today.



Scholarship

Little substantive work on the Indian captivity narrative
has been published. Phillips D. Carleton's 1943 article in

American Literature discusses the captivity narrative's form of

attack, capture, escape or return. He refers to its sociological
and historical value, as well as its great popularity. He also
cites its honesty and simplicity in contrast to other genres and
later "refined" narratives that emerged as editors and fiction
writers exploited the narrative for potential profits. Carleton's
article concludes with observations about the narrative's literary
and historical values:

Taken as a whole this body of literature tells a new story
of the United States: how the Englishman became an American
on the successive frontiers on which he faced the Indian;
the captivity explains the manner in which the American
learned from the Indian how to live in the new wilderness;
it emphasizes the fact that it was the line of fluid fron-
tiers receding into the West that changed the colonists

into a new people; they conquered the Indian, but he was

the hammer that beat out a new race on the anvil of the
continent.

Carleton does not go beyond these observations, nor does he suggest

a methodology to analyze the narratives. By and large, the purpose
of Carleton's article is to call attention to the captivity narrative
as a neglected literary genre.7

Roy Harvey Pearce is one of the first individuals to analyze /§3

=

the captivity narratives. In his 1947 article appearing in American PN

= N
Literature, entitled "the Significances of the Captivity Narrative," ") N
%

Pearce regards the narrative as a "sort of popular form which shapes

and reshapes itself according to varying immediate cultural 'needs,'"‘)
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specifically, religious didacticism, political propaganda, and

literary sensibility. Thus, Pur1tan capt1v1ty narratives are

—— —e————

"simple, direct religious documents" paralleling the literary,

religious, and social theories of the Puritans. During the French

and Indian Wars, as well as the American Revolution, sensationalism T;?MEv,
and propaganda become more important than content and accuracy. jz R
"The writings of the hack and journalist, not the direct outpourings v“

of the pious individual, became the standard of, and the means to, -,
this new end." In short, marketability replaces religious didacti-

cism. During its third period, the captivity tale is incorporated

into the novel of sensibility, such as Bleecker's History of Maria

Kittle (1793) and Brown's Edgar Huntly (1799), thus becoming "the

eighteenth-century equivalent of the dime novel." Finally, Pearce
notes, the captivity narrative continues in popularity during the
nineteenth century as a restatement of themes popular in the late
eighteenth-century captivity tales.

Even when they appear to be genuine productions of the

nominal narrator, they tend to be formed according to the
pattern of the captivity narrative as pulp thriller.

Pearce's conclusion stresses the value of the captivity narrative L
N
T 7
a_cultural barometer, because = -
=T
it enables us to see more deeply and more clearly into pop- f%, A
ular American culture, popular American issues, and popular T
American tastes. As religious confessional, as propaganda, R

and as pulp thriller, the captivity narrative gives us
sharp insight into various segments of popular American
culture.

Pearce does not stress the sociological or anthropological signifi-

cance of the captivity narrative, and while he recognizes its value



as an indicator of American culture, he does not offer a methodology

7 S~

for analyzing the various periods' captivity tales, or for accounting ‘gzqgf*f
for changes in those tales. What led religious didacticism to give -
————-‘—_’———_-’—’F o

<.
O

N

way to religious propaganda, and then to political propaganda? Why \J}’“,q
B o >- t.‘\‘{.i

were the nineteenth-century narratives restatements of late- ;;ffTT. 2 e

e,

-
<,

eighteenth-century captivities? Why is the setting more important
in one period than another, and what do the changes reveal about

the society producing the narratives? Questions such as these arise
whenever one studies any popular cultural artifact. The application

of a workable methodology, therefore, is essential if one is to find

a unifying theme and supply the needed answers to one's questions.8

Pearce endeavors to supply the crucial methodology as he

develops the concept of an ongoing struggle between "civilization" _
2

)

and "savagery" in his 1953 book entitled The Savages of America: A °

Study of the Indian and the Idea of Civlization. Herein Pearce

incorporates several ideas from his 1947 article, as well as from

a 1952 article in the Journal of the History of Ideas entitled "The .

'Ruines of Mankind': The Indian and the Puritan Mind," tracing the
evolution of the concepts of "civilization" and "savagery" in America
from its colonization to the mid-nineteenth century, while examining
many examples of the conflict engendered by these very concepts. He
cites many documents to illustrate the inevitable conflict which
arises when a highly-evolved culture encounters a primitive culture.
Because this very encounter is vital to an understanding of the
Indian captivity narrative, and-ﬂecause Pearce himself does include

representative captivity narratives, his text proves a valuable



tool to investigate one important aspect of the captivity narra-
tive.9
Less useful to this study, and far more limited in scope,
is a 1972 article by Richard VanDerBeets published in American
Literature entitled "The Indian Captivity Narrative as Ritual,”
which is largely a condensation of ideas appearing in his 1973
dissertation, 9The Indian Captivity Narrative: an American Genre."
VanDerBeets begins his article by observing that the narrative is
still largely the province of "historians, anthropologists, and
collectors of Americana," a point Carleton first raised in 1943.
In most Cases, scholars have pursued the historical or cultural
aspects of the narratives, while ignoring their literary potential,

or, like Pearce, have viewed them as "sub-literary genres."

VanDerBeets also questions Pearce's suggestion that until the cap-

tivity narrative was incorporated into Brown's Edgar Huntly (1799),

it had only "incidental literary va]ue."]0 s
VanDerBeets then presents his thesis: the captivity narf-) Af 7,
Lo 7 = <
rative is a complete, valuable genre unto itself as a ritual of /’ kﬁ\

initiation. VanDerBeets parallels the steps of "abduction,
detention/adoption, and return" to "separation, transformation, \)
and enlightened return" in the myth of initiation. He supports
his theory by citing several narratives, and then concludes:

This ritual passage, one"of the most fundamental of all

archetypal patterns, finds expression in the narratives

of Indian captivity to an extent that renders this con-

figuration an essential structuring device of the tales.
This basic pattern, when viewed in the 1ight of such



ritual practices as cannibalism and scalping, demon-

strates the degree to which elements of distinctly

archetypal nature have pervaded and informed the cap-

tivity narratives throughout their development. Q.

e

\  Thus, this author argues for the archetypal journey of initiation as ) <~

{ the unifying pattern in captivity narratives. "These acts and pat- < >iﬁ ~

o,
terns subordinate and synthesize the historical and superficial — ° Q‘F<< _
‘.. < ((
cultural significances of the captivity narratives and provide them “-- = _ A
L)\ \4'3 :737
their essential integrity."ll < e
%

Admittedly, any approach which provides a sense of unity or 1%;i%
integrity to the Indian captivity narratives is to be welcomed. But <
to subordinate certain elements of the narratives, such as historical
and cultural values, or even to classify these elements as superfi-
cial, is to ignore the changing patterns of society, if not society
itself. From the point of view of popular culture, one must look
at the total product and its relationship to the society producing
it, however varied or complex that product might be over an extended
period of time, such as the 200 year history of Indian captivity
narratives.

VanDerBeets has also (1973) edited and introduced a collec- Q\/Qfo
(S} :

tion of captivity narratives entitled, Held Captive by Indians. Here qéf” ’

s

he focuses upon the popularity of the narratives and their value to

the historian, cultural historian, and ethnologist. He follows =

(&

NN\

2, "
' Pearce's three major divisions of narrative types--religious didac- 4FQLL@)4?
A fa,

ticism, political propaganda, and literary sensibility--when discuss:z§; S 7

c.
N

s

©

ing how different generations modified or "improved" narratives to

At &
meet changing cultural demands, particularly religious or politica14’4;n¢!f<?7

o e e = e el <



propaganda. Another valuable portion of VanDerBeets' introduction
traces the publication history of several significant narratives,

and the rise of captivity-narrative anthologies following successful

publication of a collection of sensational, gory captivities from
the last quarter of the eighteenth century under the title of the

Manheim Anthology (1793). VanDerBeets' introduction concludes with

his rationale for chosing those narratives he presents in "the first

modern scholarly collection of uncut and unaltered narratives."

This approach, plus VanDerBeets' informative introduction and useful

textual notes, makes this anthology a valuable research soulr‘ce.]2
More limited, but equally valuable, is David L. Mintner's A

"By Dens of Lions: Notes on Stylization in Early Puritan Captivity ;7;1

Narratives," which appeared in American Literature in 1973. Mintner "o

provides first a brief history of the Indian captivity narrative, ‘oo

summarizes the 1imited scholarship on the captivity narrative, and ~, Qa

- ° ° < 4
argues briefly for Pearce's contention that the narratives are not SR S

u

part of a single genre, but are unique expressions.pg_yery different - "ﬁz%k

-
-

§ocieties.]3 His detailed examination of Mary Rowlandson's narr'at'ive«v"r,,< X
S o D7
(1682) provides evidence for hf{:iﬁfiif/phat Puritan captivity tales e ]

."clearly present a fundamental Puritan need and habit: the turning <. _ e

‘<,

< o
< 0

of private emotion and personal experience into emotion and experQ"'\f “‘\r\
jence approved by public code and ideology." In other words, ‘ , )
PyritgpﬂggrratiygsAarg_§ty1ized, in that the narrator's experiqug§ ,\>

are consciously or even sub-consciously attuned to Puritan belief

"in the providental theory of history, in the doctrine of afflic- sz%L\

tions, in the literature of personal witness, in the conception of
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life as a pilgrimage through prisons to freedom, and in the notion
of salvation as continuous drama." In other words, then, Mintner /)
yd

/ - T
argues that the Puritan narrative of Indian captivity conforms té*\ %;L<§
)

) S
a clearly-defined, socially-accepted formu1a.]4 — / SRl
Later Puritan captivity tales (e.g., Stockwell, 1684; Duston \L *n;,wjg“’
and Swarton, 1702; Williams, 1707) increasingly reveal both secular- ’i‘CS <, e

. ~«
<

ization and literary stylization. For Mintner, secularization means

<

e

k,';\

propaganda and sensationalism, which, in turn, mean increased exp]oi;zf/,ix)

tation of the captivity narrative. In doing so, however, the nar- J\QEAM;J
o Y2t
rator's "self" is ignored or subordinated. No longer is the nar- }ﬁ'(L -
F smammaa "-’1/,‘1

rator so completely socialized that he "feels a deep need to conform d;'h'5<¥
<,

o

o o . < 1/¢-
experience to socially sanctioned patterns.".I5 el s
P/‘_ -

Although one might question Mintner's contention that the H;°fakr;r";

( AN

narrator's "self" is subordinated or absent in later captivity nar-‘fNLQ ‘gxil

ratives, his thesis is particularly valuable in terms of popular <.,
(4 Y .

culture and formula literature. Popular literature confirms and N T,

restates the beliefs, values, and ideals of an established society’ﬁzGA\
by presenting conventional expressions of those values. In other 1) ¢ ., ¢ £
words, formula literature conforms to a clearly-defined, socially- ~ T
accepted pattern readily recognized by readers of such literature \\\
as the Western, the detective story, the romance, or the adventure. |

Mintner's article rounds out the limited, published scholar-
ship on the captivity narrative, but even unpublished works, namely
dissertations, fail to offer much additional information for the
student of the captivity narrative. With the exception of

VanDerBeets' 1973 dissertation, only two other dissertations focus
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upon the Indian captivity narrative. "The 'Westerns' of the East:
Narratives of Indian Captivity from Jeremiad to Gothic Novel," by
James Gordon Meade (Northwestern University, 1971) does not approach
the captivity tale as a true genre. Meade simply categorizes pre-
Revolutionary narratives as "honest accounts of experiences charged
with meaning to authors and readers alike," while he dismisses
Puritan captivities as Jeremiads, the products of individuals "who
saw captivity as a descent into hell," and thus ignores the Puritan
belief in captivity as a salutory experience. He also glosses over
the religious and political propaganda inherent in many eighteenth-
century captivity tales. Although he discusses the infusion of
sensibility into post-Revolutionary captivities, he does not explore
their cultural value or their ethnological content. In fact, he
claims “the narratives tell us little about the Indian himself."

In reality, however, the narratives frequently tell the reader a
great deal about the Indian as well as the society that shaped,
altered, read, and reread captivity tales for over two centuries.

A 1975 dissertation by James Arthur Levernier, of the e

University of Pennsylvania, "Indian Captivity Narratives: Their '

Functions and Forms," supports Pearce's thesis that different %; T

literary forms of the narrative evolved to meet changing social
needs. Although Levernier considers the relationship "between
literary forms and cultural needs," he focuses upon the major
authors of the nineteenth century in order to show "the effect of
popular literature on the development of more sophisticated forms

of American expression." Levernier does not examine the captivity
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narrative solely as a valuable literary genre which reveals much
about the popular attitudes of the society producing it. Rather,
he stresses the literary form and function of the captivity narra-
tive as these relate to elite, or "sophisticated," literature.

These few dissertations, along with the articles and books
reviewed, encompass efforts to deal with the form, function, and
value of the Indian captivity narrative. Yet, VanDerBeets asserts
these neglected captivity tales "shape their materials from the very
wellsprings of human experience." If so, they deserve to be examined
with far greater attention to what they reveal of the captive's
societal values, as well as the captive's view of the wilderness
itself, including his prejudices about the Indian, or even the con-
sequences of inter-racial contact between two very different cultures.
The captivity narrative is also a valuable tool to explore the cap-
tive's innate fear of capture, and his equal repugnance towards
inter-racial marriage. Moreover, the captivity tale reveals the
captive's disdain for those captives who refuse redemption by white
society, or worse, who voluntarily leave their own society to take
up the Indian's "savage" ways. In short, these narratives tell one
much about the American experience, even about one's own American
heritage, and surely deserve far greater attention than they have

yet been accor'ded.]6

Methodology

Method is an obvious problem facing any investigator of the

Indian captivity narrative. Yet, finding a means to analyze the
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captivity narrative is not unlike a search for methodology per se in

17

other areas of popular culture. One particular approach lending

itself to a study of the captivity narrative is the concept of
_,—a———"""'"_' = se—

f’\(\ ——
formula as developed and refined John G. Cawe]ti?\\}n chrono]ogi--air
<f ) -
cal order, Cawelti's major statemen i ulas may be %Z%, e
found in: "The Concept of Formula in the Study of Popular Culture," hf;

Journal of Popular Culture, 3 (Winter 1969), 381-390; The Six-Gun

Mystique (Bowling Green, 1971); "Notes Toward a Typology of Literary
Formulas," Indiana Social Studies Quarterly, 26 (Winter 1973-74),

21-34; "Myth, Symbol, and Formula," Journal of Popular Culture, 8

(Summer 1974), 1-9; Adventure, Mystery, and Romance: Formula

Stories as Art and Popular Culture (Chicago, 1975).

Cawelti defines a formula as "a conventional system for
structuring cultural products," and distinguishes a formula from ‘1:g?.
form, which is "an invented system of organization." In Cawelti's “Q;il

terms, conventional refers to elements familiar to the artist and

his audience, such as "favorite plots, stereotyped characters, ;ii}’g
accepted ideas, commonly known metaphors, and other linguistic <k;r<<i\J
devices." Unique or unfamiliar elements introduced by the artist, Ci;rlﬁx o
on the other hand, are called inventions. Inventions and conven- ?‘uiit
tions are, of course, simply the poles of a continuum, but they ‘fiabjlg“\
serve very different cultural functions: Lg(s

Conventions represent shared images and meanings and they
assert an ongoing continuity of values; inventions con-
front us with a new perception or meaning which we have
not realized before. Both these functions are important
to culture. Conventions help maintain a culture's
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stability while inventions help it respond to changing

circumstances and provide new information about the

world.
As one might expect, all works of art contain convention and inven-
tion. A stable, homogeneous society's artistic productions tend to
be far more conventional than inventional. Consequently, one might
correctly assume that Puritan narratives of Indian captivity will
contain a high degree of religious and social convemtion.]8

Cawelti also suggests that though formula and form should

be regarded as end points on a continuum, one must be careful in
applying these concepts to popular artistic products. The student
of popular culture must not judge a popular work solely on the basis

of its literary inventiveness. Rather, he must_also focus upon "the

relationship between the work and its culture, not its artistic

quality." This warning is quite relevant to the student of the

~Indian captivity narratives, since the narrators often had very
different educational backgrounds. As Donald Dunlop, writing in

the JPC for Fall, 1975, observes, "the popular artist will not have

invented the artifact; he will have produced an artifact which has
similarities to other artifacts of which he is more or less aware."19

Another important distinction Cawelti makes is that between

formula and myth. A formula is more limited than a myth, since the
former is a cultural expression, while the latter largely remains a
universal expression. The cultural emphasis here is important, for
it means that formula stories represent a synthesis of various

cultural values and functions presented through a limited number of

conventional settings, characters, and plots. Therefore, concludes
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Cawelti, formulas might best be defined as "principles for the selec-
tion of certain plots, characters, and settings." But this is only
part of the function of dimensions in a formula story.20

In addition to their part in narrative structure, the dimen-

sions of plot, character, and setting also provide what Cawelti (o .

refers to as collective ritual, dream, and game. Ritual here means .

e e s A e T e ——

that formula stories express and reaff1rm the major cultural values -~

T ISPttt Shaniiicidad et o o c——— e S e \\

of the society prddué1ng thoserator1es. Formu]a stories also

"resolve tensions and ambiguities resulting from conflicting inter- 7

ests." Thus, a formula story’ s act1on moves from tension to resolu- FaTe

P
8

tion and harmony. In addition to dealing with frustration and fears, o
formula stories contribute to group solidarity as the reader identi-
fies with the author, and both identify with their common society. -
Finally, formula stor1es serve the important cultural function of Cj1~ hl“ﬁ
———r i - g S~
( ~
ass1st1ng 1n changes s within the society. "By their capacity to 37<§§§ < ~
~— T T < , "\‘- Tl
assimilate new meanings, literary formulas ease the transition A - %ke\' g;
between old and new ways of expressing things and thus contribute < {’;. '
:.': ~- ‘A"'\’.‘ e
o cultural continuity."Z] : o7 e
”,._ ,,AJ oL
Closely related to collective ritual is the collective dream - — - *.
function of formula stories. Such stories allow "the audience to }‘.\“ .
— e
explore in fantasy the boundary between the pennitted and the for- ¢ ¢
bidden and to_experience in a carefully controlled way the possi- ) 1‘ 2
bility of stepping across this boundary " At another level, "co1—-s ::i> 7,
e e /f‘ ‘."
lective dream" refers to the character1stﬁgﬁgfeag§_9fﬂg_pgrtjcu]ar - e
—— : ‘\ Coa
society In either case, Cawelti says, "collective dream" is one of ¢, R
the most complex and difficult dimensions to deal with because qf ’t{u;kfy .
.j,‘ f( 6(/( %‘u [‘(—','c& R /3\ 7 .
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the danger of degenerating into pseudo-psychoanalysis. Nevertheless,

collective dream is an important dimension of formula stories and

one which certainly needs further analysis and exploration.22

Finally, Cawelti considers the game dimension of formula
TYY————— m’*—-\_\ ’7\
stories. One of Cawelti's most original and valuable contributions Qé°t~

. =
posits parallels between formulas and game structures. Games have ky‘c

"clearly opposing players, a set of rules indicating which actions \/<*;i\

are legitimate and which are not, and games take place on a certain ’“;:lbh

kind of board or field whose shape and markingﬁ_ﬁngj£§12.the_signif-1\Ei?["Q

iQEEEE—QE_EEfEifglfmeEEj°"S'" Cawelti illustrates these points C(fil ’ q\‘{

with the Western. The obggging players are cowboys and Indians, /1;(5:i<-, Qﬂi

ranchers and rustlers, sheriffs and outlaws, and the like. The yég(iz fi‘<

rules are provided by conventions in the plot formula: the sheriff k 3\E5;

gets his man, the hero survives, the calvary arrives in time, etc. ﬁ‘;

Moreover, the Western's action takes place on a clearly-defined

board--the frontier, that area between civilization and wilderness.

A similar game dimension exists for other formula stories, such as

the romance, adventure, and detective story.23

Given these definitions of formula stories and their dimen- Cé’c

sions, Cawelti~then offers several uses of formula stories in popu-ﬁ{zi‘b <7

lar culturdaT Studies. His most important hypotheses are that ) \?ééit}

commonly-used formulas may be examined as indicators "of a group's Cadé ‘;:

imaginative concerns." "Significant changes in the valuations gr ;f‘ Z::% s

relations ascribed to elements in a formula® should indicate a1teﬁ§=\\f*g%;f“<xt
_tions in attitudes and valuesnamong“g1ffg(gg§ﬂgy]tg§g§*g£“giffsrent<;:12%‘J

historical periods. Finally, if one explores the evolution of w;*~j/z)
[ .
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formula literature over several years, even centuries, "shifts in
emphasis, valuation of symbolic characters, plot types, and themes"
will reveal "changes in attitude and motive on the part of the
formula's pubh‘c."24
These applications lend themselves well to Indian captivity
narratives. For example, under the dimension of setting, one might
investigate how the varying narratives deal with the environment,
animals and plants, even cultivation of the soil. What of "set-
characters" among Indians, French, British? What do the narrators
say about these individuals; what changes are there from one histor-
ical period to another? In considering the dimension of characters,
one can investigate the background of the narrators; does sex influ-
ence the narrator's outlook, i.e., what differences are there in
accounts by male and female narrators? What central characters
appear, and what individuals are singled out for greater develop-
ment? How fairly and how completely are these characters developed?
Does a passage of time between the events and the publication of the
narrative influence how the characters are presented? Do certain
groups play consistent roles; what about their values? What connec-
tions are made by the narrator to his own society or to that of his
captors? Such questions as these may be asked about the various

dimensions of formula stories.25

Procedure

D21
This study applies Cawelti's concept of formula to repre- \3<jf

sentative I;E;Qn captivity narratives between about 1675 to 1875.

9
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Because these narratives were frequently reprinted and widely dis-

tributed to an avid audience who actually "read them to pieces,"

their great popularity clearly suggests these_ngrnﬁﬁixgﬁ_ﬂgtg_ﬂﬁﬁﬂtl44<7
2

2, 7“/\/\
ing key cultural negds“of the society producing and readiggnzhgm. $¢f}%1\’§f
As America's cultural and literary needs shifted, so did the theme ~3<§:
e P,
and style of the captivity narratives. But throughout their long N T,
AL S, ¢
history, one theme prevailed--the conflict between civilization and R h
savagery < Q«? <
IC’\;KQ' "’./‘\(,“
A11 American Indian captivity narratives support the inherent "% ',

.
superiority of the narrator's society over that of his captors, féz i S

<y .
whether Indian, French, or British. That is, captivity narrators‘ﬁyf/ =3 X{u

(_”__—’—J
clearly affirm the societal values of their own society. Most fre- N ?g*!
bt ) -

T ——————

quently, these affirmations evolve from the continuing struggle _ﬂ’>¢,
L)

<~
between white and red men, or between civilization and savagery, a;;:*i4¢:‘€r-
Pearce prefers to say in his Savages of America. ak’\5:1°qbgih

Although the body of captivity narratives changes dramati- chi;°a%;efa,
cally over 200 years, one idea remains constant. Whether it is zj

expressed in terms of character development, action, or collective

ritual, the narrators reveal their belief in a hierarchy wherein the

established village or city is superior to the rural farm, the rural
farm is superior to the frontier, and the frontier, with all its

violence, is nevertheless superior to savagery. And at the bottom [/‘ .

of the hierarchy are the "squaw man" and the white renegade, indi- t;ﬂ:?'v,

Te
, Y

viduals who voluntarily turn from a "higher" order of civi1izationL<;(;"}”;;

to one invariably depicted as "lower" by the narrators.26 Cdcij_
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This ongoing conflict is dramatically revealed in different
variations of the formula story, depending upon the values and inter-
pretations held by the narrator's own society. Thus, while Puritan
captivity narratives are largely works of religious didacticism,
regarding the captivity itself as God's test of the narrator, these
narratives tacitly imply the superiority of Calvinism over both
paganism and Roman Catholicism. Similarly, narratives dealing with
the French and Indian Wars exploit propaganda elements, while arguing
for the superiority of the narrator's society over that of his cap-
tors, French or Indian. This is also the case for narratives of the
American Revolution; here, however, sensationalism increases, focus-
ing the patriot's hatred upon the British, the Tories, and their
Indian allies. Although many later eighteenth-century narratives
reveal great sociological and ethnological content, careful reading
usually reveals the narrator's conviction that his civilized life
is preferable to that of his Indian captors. Although many of these
narratives reveal a positive interest in Indian values, particularly
Indian eloquence, the inherent fear of potential barbarity produces
an obvious ambivalence in many narrators. Finally, by the nineteenth
century, narratives become 1ittle more than outright attacks upon
Indians, stating simply the Indian must adopt civilized ways or
perish in order that the "superior" society represented by the nar-
rator might continue its destined expansion westward.

The study, then, ex ution dian cap-
tivity narrative through several periods of American history, tracing

S

JS—
the changes in key dimensions of the formula. The study also
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examines the relationships between the formula, the society producing

it, and the cultural values contained therein.
In order to map and discuss these complex values, the study

will necessarily examine the dominant cultural climate for each

period under investigation. Chapter I focuses upon narratives of

religious didacticism, between about 1670-1725. Chapter II deals
Ny

with narratives relative to the French and Indian Wars, 1740-1764.

Py

Chapter III focuses upon the American Revolution, 1775-1783.

———— e e

Chapter IV examines narratives of the "Western Wars," 1790-1794.

e i = =

Chapter V considers several nineteenth-century captivity accounts.

The study then concludes with ;ﬁggégglation of the findings from
each chapter, using Cawelti's hypotheses discussed on pages sixteen
and seventeen of this Introduction. The intent, then, is to reveal,
in the words of Pearce, "what the captivity narrative was and came

to be."27
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CHAPTER 1

NARRATIVES OF RELIGIOUS DIDACTICISM

In the providential theory of history,
in the doctrine of afflications, in the
literature of personal witness, in the
concept of life as pilgrimage through
prisons to freedom, and in the notion
of salvation as continuous drama--in
the presence of these, together with
countless biblical allusions, we see
the shaping influence of the Puritan

code.
--David L. Mintner

Mintner's observation captures much of the spirit of Puritan-
ism. The literature of Puritan New England reflects and reaffirms
the central precepts of a religious philosophy that permeated all
aspects of Puritan life. This relationship did not come about sud-
denly, but evolved, just as Puritanism itself evolved from the
Renaissance spirit, albeit an English Renaissance tempered by an
English Reformat:ion.'I

Kenneth Murdock observes that for the Puritan writer in
England or the colonies, the Protestant Reformation was still very
active and incomplete in the seventeenth century. Although the
Puritans were divided into several sects, they were united by a
burning hatred of Rome and by their trust in the Bible's all-
sufficiency in issues both civil and religious. Critical of Rome

and Canterbury, animated by their role in religious reform, Puritans

24
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came to regard themselves as participants in an epic struggle between
good and evil, soul and body, even God and Satan. In its lower form,
this epic struggle was expressed by vandalism of "papist" churches
or by violent propaganda directed at the Jesuits and their Indian
converts. In its higher form, this struggle was revealed through
Puritan histories.2
To the Puritans, histories indicated how they were carrying
the Protestant Reformation to its logical and glorious conclusion.
In order to keep their fervor alive and to attract English Puritans
to America, Massachusetts Bay Puritans stressed good histories
"directed as much to scholars as to workmen or merchants.“3
Equally important is their belief in God's direct interven-
tion in men's lives, rewarding or punishing, saving or condemning.
History, then, could reveal how God has favored individuals, groups,
or even nations. If so, the Puritans would have strong proof of
their righteousness. "Given the right facts, a history could be made
in effect a polemic for a creed." And given this belief, the God-
centered, God-directed 1ife becomes an epic experience for every
Puritan. In short, history for a Winthrop or a Bradford partakes of
all the elements of high drama.4
As generations passed, some individuals thought the spiritual
fervor that once animated pioneer generations was declining. Some
ministers feared for their colonies' future, and so endeavored to
reawaken their congregations. Funds from the public treasury were
occasionally used to encourage historians to write suitably inspiring

texts.5
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With the onset of Indian hostilities, especially King
Philip's War, 1675-1676, abundant materials to stimulate piety
appeared. From the Puritan's viewpoint, the wars warned of Puritan
sinfulness and backsliding. If mere recollections of previous gen-
erations' piety did not move a young Puritan's heart, surely the
tragedies of the Indian Wars would. So historians proceeded to
describe the Indian Wars as paralleling 01d Testament accounts of
how God "chastened his chosen people," the Israelites. An important
part of Puritan dogma is their conviction that they inherited the
blessings and the calling originally reserved for the Jews. There-
fore, backsliding could lead only to far greater calamities than
those of the Jews if Puritans failed to mend their sinful ways.

The Puritans were being tested, chastened, and, 1ike their 01d
Testament counterparts, were undergoing such experiences in a "howl-
ing desart," the American Nilderness.6

Although the ancient Hebrews first equated the wilderness
with cursed land and then with demons' homes, the wilderness
acquired a positive dimension following the Exodus. During their
forty years of wandering in the wilderness, the Jews came to see it
as both "a sanctuary from a sinful and persecuting society" and as
an "environment in which to find and draw close to God." Thus, the
wilderness became a "testing ground" wherein God's chosen could be
"purged, humbled, and made ready for the land of promise" somewhere
beyond their immediate vision.7

Bradford and Winthrop needed no prophetic vision to convince

them the New World was hardly the promised land. Admittedly, earth
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might become the paradise associated with the millennium, but not
before the wilderness was altered. And here was the colonists'
problem. Survival depended upon their ability to wrest food and
shelter from a wilderness as potentially dangerous as any European
forest of the Middle Ages. The wilderness was always present,
immediate, threatening. If civilized man should fail to conquer
the wilderness, he might revert to the savage state brought upon
man by Adam's s1'n.8

Like their 01d Testament counterparts, the colonists
regarded the wilderness as "a moral vacuum, a cursed and chaotic
wasteland." As soldiers of God, they were duty-bound to engage in
an epic struggle to overcome and subdue this wasteland. They were
all too aware of the consequences of failure. Success would be its
own reward, for victory would bring order, 1ight, and good to the
vast North American forest. The wilderness would become civilized;
God's plan would be vindicated.’

The Bible offered sufficient motivation for transforming
the wilderness. To a people whose literature was rife with biblical
citations and allusions, their cause was noble and glorious. Genesis
gave mankind authority over the earth and its bounty. Man was to
"subdue . . . and have dominion . . . over every living thing that
moveth upon the Earth." (Genesis 1:28) Failure would justify divine
punishment and the loss of such dominion. And therein lay the fate
of the American Indian, for if the colonists were to turn the
wilderness into a garden in the true pastoral sense, they would also

have to overcome the Indian and all he came to represent.10
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Colonial writers frequently commented upon the Indians'
fallen state. Roger Williams called them "greedie and furious men."
"Hellish fiends and brutish men / That Devils worshiped,” said
Michael Wigglesworth. Heathens and Satanic agents, said Cotton
Mather of those who 1ived in the wilds of the Devil's stronghold,
and added that the Indians' "chief Sagamores are well known unto
some of our Captives to have been horrid Sorcerers, and hellish
Conjurers and such as Conversed with Daemons." No European forest
ever held more dangerous a troll, vampire, or Wild Man than did the
New England wilderness. No wonder the Puritans envisioned an epic
struggle between "the cleare sunshine of the Gospell" and "thick
anti-christian darkness."1]

The Puritans' encounters with the Indians reveal the cul-
tural values so much a part of colonial histories, biographies,
sermons, and even captivity narratives. The wilderness becomes a
great battlefield for the agents of good and evil. Frequently,
these opposing agents or forces are identified as Civilization and
Savagery. At other times, Puritan and Indian, or, now and again,
Puritan and Jesuit become the protagonist and antagonist in a divine
drama. Equally significant is the concept of testing and purifica-
tion which the Puritan must undergo in the wilderness. There, his
convictions, strengths, and weaknesses are examined. Not only is he
cleansed and prepared for greater glory, he also accepts anew God's
sovereignty, and concedes once more the all-important function of

"special (or divine) providences" in his daily life.
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Cotton Mather frequently cites instances of "special provi-

dences" in Magnalia Christi Americana (1702), including evidence of

God's intervention on the Puritans' behalf during war time. In one
example of many, Mather recalls that the once-powerful Narragansetts
refused to accept Christianity, only to be warned by a Puritan
divine that they faced certain disaster. Shortly thereafter, many
braves supposedly ignored their chiefs, attacked the Puritans, and
were all killed. Not only were the Puritans thus blessed, notes
Mather, but the Indians were destroyed to show "thy speedy vengeance,
0 blessed JESUS, on the heathen that would not know thee, nor call
upon thy name.“12
As revealing of faith in the intervention of Providence as

this account is, the great struggle between Civilization and Savagery
often presents even more dramatic accounts of Puritan beliefs. The
biblical admonition to "multiply, and replenish the earth, and subdue
it" has already been established as a basis for Puritan action. It
is no surprise then, that Winthrop clearly presents the Puritan posi-
tion in 1629 by observing that

the whole earth is the Lord's garden, and he hath given it

to the sons of Adam to be tilled and improved by them. Why

then should we stand starving here for the places of habi-

tation, . . . and in the meantime suffer whole countries,

as profitable for the use of man, to lie waste without any

improvement.
Several important directives are present here. The earth is des-
cribed as a garden, not a wilderness. Adam's descendents are to

till and improve the earth; hence, cultivation of a cleared woodland

by civilized man, not preservation of a woodland for savage hunters,
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is the proper order of the day for Christians. Moreover, since
Winthrop speaks of "whole countries . . . profitable for the use of
man," he apparently assumes that the entire continent is available
for cultivation, but more important, he suggests the land is not
being used in accordance with God's directive if it is not being
improved, i.e., cultivated. In short, Winthrop is convinced that
God wills New England to be civilized and improved by His chosen
people. This concept moves a Puritan writer to say of the 1638
massacre of the Pequot Indians, "the Lord was pleased to smite our
Enemies in the hinder Parts, and to give us their land for an
Inheritance." But "inheriting" and preserving that "inheritance"
often prove cha]lenging.]3
Although Puritans regarded themselves as God's instruments
to conquer and civilize the wilderness, the Indians quickly saw the
Puritans as thieves who violated both their human rights and their
property rights. Hunting and fishing grounds were seized or despoiled
by the colonists; other settlers ventured beyond established borders,
ignoring Indian land claims. Frequently, Indians were sold into
slavery, a treacherous act that earned the British "the eternal hatred
of the Abenakis." Although some tribes (notably the Mohawks) had a
predilection for warfare, most Indians did not become hostile except
when seeking redress for blatant injustices, increasingly those com-
mitted by the British. Indian retribution fills many pages of Puritan
captivities as terrified narrators recall systematically-performed
atrocities, but the causes of such Indian actions are apparently

ignored or for‘gotten.]4
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It is not surprising, then, that negative views of the Indian
become a vital part of Puritan literature, reflecting and reaffirming
vital religious ritual which permeate racial, social, and cultural
values within their theocracy. Whether one considers a personal
diary containing signs of salvation or damnation, a Jeremiad such as
Wigglesworth's Day of Doom, or an essay by a non-cleric, such as
Winthrop's "Modell of Christian Charity," theocracy with all its
connotations was the collective (or cultural) ritual for the
seventeenth-century American Puritan. And as one might expect,
Indian captivity narratives from this period are heavily weighted
with collective (or cultural) ritual.

Although collective ritual influences the way a narrator
views setting, characters, and actions, these dimensions are a poor
second to the main function of collective ritual in the narrator's
depiction of the struggle between civilization and savagery, Puritan
and Jesuit, or Puritan and Indian. Collective ritual also determines
the way in which the narrator views the wilderness as a testing and
purifying experience as he relearns the importance of God's sover-
eignty and "special providences." Investigation of representative
captivity narratives provides abundant evidence for the paramount
siénificance of collective ritual in the 1ife of the American Puritan.

The conflict between civilization and savagery, which grows
in captivity narratives of later periods, is already prominent in
Puritan captivity tales. Pearce suggests that Puritans believe
the Indian authorized his own destruction by breaking Nature's Laws

in attacking the colonists "without justification." As this idea
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gained popularity among the colonists, the Indian simply became a
stumbling block in the white man's path, the path of civilization.

A. Irving Hallowell, an anthropologist, states that the Puritan logi-
cally concluded "that the Indian should become civilized and Chris-
tianized or perish." "The savage," says Cawelti, "symbolizes the
violence, brutality, and ignorance which civilized society seeks to
control and eliminate." Captivity narratives of this period graphi-
cally portray all these 1‘deas.]5

Mary Rowlandson (The Sovereignty and Goodness of God, . . .

1682), reveals typical Puritan aversion to everything the Indians
represent in her references to "wilderness" or "woods" with connota-
tions of disgust and disdain. Furthermore, her many negative epithets
for the Indians, such as "wild beasts of the forrest," "hell-hounds,"
and "barbarous heathens," all indicate her belief that the Indians
lack both civilization and Christianity, cultural values vital to any
Pum‘tan.]6
Like many Puritan skeptics, Rowlandson challenges the value
of converting Indians as she recites various attacks by "Christian-
ijzed" Indians. Rowlandson's daughter was initially seized by an
Indian convert, and she also knows of a man who was slain and muti-
lated by "Praying" Indians. One such Indian tells the narrator about
his converted brother "whose conscience was so tender and scrupulous
[he] would not eat Horse." Rowlandson retorts that his conscience
was "as large as Hell, for the destruction of poor Christians."
Still another Indian convert is denounced for wearing a necklace

of British fingers.17
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Rowlandson also describes a powwow and suggests that Satanic
elements are involved. John Gyles (Memoirs . . . 1736) gives similar
encounters of conjuring which indicate to him "how much [Indians are]
deluded, or under the influence of Satan." Elizabeth Hanson (An

Account of the Captivity, . . . 1728) recalls how her Indian master

threatens to roast her child when it becomes fat enough. Mather
provides several examples of Indian atrocities, including those
inflicted upon one James Key, a young boy who is tortured, blinded,
and finally killed. Other examples of savagery are present in
Mather's account of cruelties to Mehitabel Goodwin, Mary Plaisted,
and a friend of one Mary Ferguson. Such accounts no doubt influenced
the editor of the 1908 reprint of the Williams narrative to state
that "No thinking person can read this book without a feeling of
thankfulness that he is living in an age when the barbarian no
longer terrorizes the land." O01d beliefs die slowly; even in the
twentieth century, the Indian is often depicted as a savage who must
yet be civilized to secure his place in the white man's society.]8
The struggle between civilization and savagery is, of course,

based upon the whites' belief in a hierarchy of societal values.
Hallowell remarks that:

The values inherent in 'white' culture were necessarily

‘higher' than those which prevailed in any aboriginal

culture because they embodied the consequences of a pro-

gressive improvement in the life of mankind which 'led

up to' the contemporary 'civilization' of the European

peoples.
Given this crucial assumption, one can understand why a Puritan

would prefer the "order and security" of his community to the
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"chaos and danger" associated with Indian society. For example, by
departing from an established community, complete with church and
civil authority, Hannah Swarton (Narrative, 1702) removes her child-
ren from a civilized environment and places them in a wilderness "to
be bred ignorantly 1ike Indians, and ourselves to forget what we had
been formerly instructed in." In similar fashion, Hanson reveals
her awareness of civilization's "superiority" to savagery when she
observes that Indians are poor managers of food, in contrast to the
prudent Puritans. In short, these examples reveal a marked contrast
between white and red society, distinguished by higher and lower
social orders, spirituality versus paganism, or racial superiority
versus racial inferiority.19
Such ideas encouraged the popular belief in the justification
of seizing Indian land. If Indians cannot "improve" their land, they
have no right to it. As early as 1633, The Great and General Court
of Massachusetts decreed that "what lands any of the Indians have
possessed and improved, by subduing the same they have a just right
unto according to that in Genesis." If, however, the Indians have
not "improved" or cultivated their land, then they have no legal
claim to it. A corollary to this belief is the idea that the Indian
must be a farmer, not a hunter, if he is to avoid being obliterated
by spreading white civi]ization.20
A final facet of this hierarchical theory appears in Daniel
Belding's Narrative (1696), in which he observes Indians often show

no more mercy to another tribe than they do to the British. A race

without honor in dealing with its own kind is obviously uncivilized
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and hence deserving of whatever contempt a "superior" society might
bestow. Similarly, Belding's contemptuous remarks about "pretended,
Friendly Indians" recall Rowlandson's statement that Eliot's Praying
Indians "were the worst of the lot." Both narrators are suggesting
that Indians are immune to civilization or Christianization.Z]
As Indian Wars continued, the captivity narratives began to

reveal increasing justification for using Indian tactics against the
Indians themselves. By the time of the Pequot War in 1637, John
Mason's raid on a Pequot village was widely accepted as divine retri-
bution upon all Indians, women and children included. The prevailing
attitude so favored the massacre that John Underhill, another Puritan
officer, could write

When a people is grown to such a height of blood, and sin

against God and man . . . sometimes the scriptures declareth

Women and Children must perish with their parents . . . we

?ﬁgs?ufficient 1ight from the word of God for our proceed-
The greatest conflict, King Philip's War in 1675-1676, intensified
Puritan hatred of Indians, manifested frequently by increased attacks
upon Christianized Indians. A1l these wars contributed to the Puritan
beliefs that Indians are beyond the reach of Christianity and that
anyone fighting an Indian was justified in using the Indian's fight-
ing techniques for his own protection.22

The captivity narratives of King William's War, 1689-1697,

reveal the open hostility against the Indian. For example, in Hannah
Dustan's Narrative (1697), the captives seek revenge as they hatchet
ten sleeping Indians to death and then take their scalps in victory.

Mather recalls the joyous congratulations by the captives' friends,
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and lists the generous rewards bestowed on the heroic women by the
provincial assembly and by others from as far away as Maryland.
Mather's observations, 1ike the narrative itself, approve using
bloody methods against Indians, thereby supporting Cawelti's con-
tention that violence is an accepted part of frontier 'life.23
In the formula Western, the hero uses violence against what-
ever threatens the community's harmony. In other words, the hero
accepts the necessity for temporary violence to provide greater
tranquility in the future. Hallowell reflects this thinking when he
recalls Frederick Jackson Turner's view of the frontier as a "meeting
poipt between savagery and civilization." The frontier "strips off
the garments of civilization and arrays [the frontiersman] in the
hunting shirt and the moccasin." But, continues Hallowell, the
symbolic change of clothing must not become permanent. Rather, it
is an intermediate step so all benefits of civilization may someday
come to fruition on former Indian land. Understandably, a Puritan
would react with horror when a captive cannot be ransomed. More
shocking, however, is an incident in which an Indian captive
actually refuses to be ransomed or commits the penultimate sin of
voluntarily leaving white society to become a renegade--a friend to
the Indian, an enemy to the white society he rejects.24
The presence of these concepts in Puritan captivity nar-
ratives supports Cawelti's position and reaffirms the Puritan's
position in the conflict between civilization and savagery. Further-

more, these formula narratives contribute to group solidarity;

surely, any Puritan reader could identify with the narrator's
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plight. Mather shows that many colonists eagerly praise a narrator's
spirit of revenge upon his captors. Perhaps Dustan shows how future
captives should retaliate if they can possibly do so.

Narratives depicting revenge upon the Indians fulfill an
additional cultural function by assisting in changes within the
society. In this case, the captives suggest that since the Indian
will not accept civilization, he must die. Thus, the Puritans become
God's agents for retribution. In similar fashion, captivity nar-
ratives dealing with the Jesuits alert the Puritan reader to yet
another threat to his values, the presence of the French and their
Jesuit priests in the New World. King William's War, 1689-1697,
and Queen Anne's War, 1702-1713, augmented this threat, the French
and their Indian allies now becoming a significant part of many
Puritan captivity narratives in the late seventeenth and early
eighteenth centuries.25

The Puritans' near-pathological hatred of Roman Catholicism
was, of course, part of their inheritance from the Protestant Refor-
mation. Frequently, Puritan fear and hatred would confuse prejudice
with patriotism. As a result, European countries with Roman Catholic
allegiance were suspect in the Puritan view and in the New World as
Puritans faced French-Canadians, Jesuits, and their Indian converts.
The captivity narratives were a suitable vehicle to convey all the
fears, superstitions, and hatred of the "Papist Menace" threatening
the Puritans in the wﬂderness.26

Rowlandson recalls how her son's captors were surprised by

Mohawks and thus prevented from seeking French gunpowder. Rowlandson
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is happy at this change of fate, for she fears her son would have
been sold to the French and thus subjected to Jesuit conversion.
Similarly Gyles' mother tells him she would rather see him dead than
under Jesuit influence. When a Jesuit later offers the young Gyles
a biscuit, he buries it, "fearing he had put something into it to
make me love him." Even when Gyles is released from six years of
Indian bondage by the de Chauffours' purchase, he reacts with horror
to the change.

'Sold!' -- to a Frenchman!' I could say no more, went

into the woods alone, and wept till I could scarce see

or stand! The word sold, and that to a people of that

persuasion which my dear mother so much detested, and

in her last words manifested so great fears of my fall-

ing into! These thoughts almost broke my heart.
Despite the trying encounters Gyles has known during his six years
among the Indians, he shows a greater fear of being sold to French-
Canadian Roman Catholics. Here, the Puritan conditioning has
obviously persisted despite his years of captivity away from his
native re]igion.27

Hannah Swarton acknowledges French succor to her physical

welfare, but, like Gyles, believes their religious values are a
direct threat to her spiritual welfare. Mehuman Hinsdale (Narrative,
1712) plans to escape Canada with several other English captives, but
fails when a sick Indian ally, fearing death, disburdens his con-
science by confessing the escape plan to the local Jesuit. Here,
Hinsdale reinforces Puritan beliefs that the Jesuits hold magical
control over their Indian converts. When a converted English cap-

tive tells Joseph Bartlett (Narrative, 1712) he'l1 not be killed,
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he ignores her statement, "she being a papist." Here, Bartlett
expresses a basic Puritan belief that any Catholic will lie to a
Protestant. A later conversation between Bartlett and the Jesuit,
Fr. Meriel, examines such controversial topics as purgatory, inter-
mediaries, and the all-sufficiency of the Bible. Although each
cites numerous biblical passages to convert his adversary to his
own view, neither is swayed. Bartlett flatly rejects Meriel's
claim that "we hold to nothing but what we can prove by your own
bible."28
The Williams narrative (1707) provides the most detailed

view of the conflict between Puritanism and Catholicism. When
Williams objects to forced attendance at mass, the priest says the
Indians and the French would willingly attend church in New England.
Williams' retort clearly reveals his Puritan bias.

I answered, the case was far different, for there was

nothing (themselves being judges) as to matter or manner

of worship, but what was according to the word of God,

in our churches; and therefore it could not be an offence

to any man's conscience. But among them, there were
idolatrous superstitions in worship.

In Williams' view, the mass is both disorderly and unho'ly.29
On various occasions, Williams encounters the Jesuits' Indian
converts. When Williams refuses to make the sign of the cross or
kiss a crucifix, his Indian master threatens to tomahawk him, but
Williams is adamant. The Indian then says he'll tear out his finger-
nails. Again, Williams is unmoved and calmly presents his hand to

the Indian, who only feigns biting Williams' nails and then says,

"No good minister, no love God, as bad as the devil." Nevertheless,
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Williams recalls that he is never again confronted by that Indian,
and so sees his victory as a triumph for Puritan religious truths.30
Williams' abhorrance of Catholicism colors his entire nar-
rative. At one point, he writes a poem attacking Catholicism and
then recalls several incidents which "prove" Satan's hold on Indian
and Jesuit alike. In another incident, a large grey cat interrupts
the mass, puts out several candles on the altar, and disappears sud-
denly. This is seen as hard evidence for Satan's presence. Williams
also recalls that two reliable English captives tell of an Indian
they have known for some time, who, after his demise, sits up at his
own burial service, and says he's been to hell, and that all Indians
who've accepted Catholicism are there. Further, he warns this will
be the fate of any English captive who converts. Williams also
recalls the fate of Rachel Storer of Wells, who is violated, con-
verted, and married within a day and adds that such incidents are
common among young English women held by Jesuits and French-Canadians.
Such accounts are all part of an extensive attack upon all the evil
that Roman Catholicism signifies to Williams and all Puritans a]ike.3]
In many ways, however, these confrontations are seen as part
of the testing experience which any one of God's elect may be called
upon to face. Hence, an important duty of the narrative as collective
ritual is to show how the captivity experience increases the narrator's
awareness of his sins, of God's sovereignty, and of His special prov-
idences, and is, in short, a salutory experience. Through the Indians

or the Jesuits, God is able to chastize the narrator, reminding him a

devoted Christian willingly accepts all challenges. The captivity
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narrative becomes an excellent framework to reveal those tests and
the narrator's responses, but also to allow the Puritan reader to
decide vicariously how he, himself, might fare under similar condi-
tions.

Almost immediately after her capture, Rowlandson recalls
squandered sabbaths and misspent days, which seem to increase in
rememberance as her fatigue mounts during the various "removes" (or
travels) with her captors. Repeatedly, Rowlandson thinks of suitable
biblical passages to apply to her sad situation; during her seven-
teenth remove, she laments with David (Psalm 119:22-24), "I am poor

and needy, and my heart is wounded within me. I am gone like the

shadow when it declineth: I am tossed up and down like the locust;

my knees are weak through fasting, and my flesh faileth of fatness."
32

Eventually, she realizes that most problems arise from human sins.

Even after returning safely to her family, she is prone to
night-musings on God's protection, human vanity, and the tests all
true Christians must endure. Despite many adversities, she believes
she has always enjoyed God's protection, and is so strengthened that
daily problems simply become petty trifles. Like David, she con-
cludes, "It is good for me that I have been aff]icted.“33

Swarton faces different afflictions, including a challenge
by Catholicism. Even when the French cease their efforts at conver-
sion, she still doubts her worthiness and so recalls her sinful acts.
Here, she includes hef move from a Puritan community into the Maine
wilderness. By taking her children from a civilized, religious

setting, she confesses she has failed one of her duties as a Puritan
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parent; she then adds that even the adults have forgotten much of
their religious upbringing. It is little wonder to Swarton that her
Indian captor should tell her, "God delivered us into their hands to
punish us for our sins." Swarton also finds herself caught in the
dilemma of neither believing a "false" religion nor having sufficient
strength to live up to her own faith. Fortunately, Swarton, like
Rowlandson, has access to a Bible. She cites applicable passages
Jjustifying her present trials and assuring herself she will be
strengthened in consequence. She finds comfort in Jonah's words, "I
am cast out of thy sight, yet will I look again towards thy holy
temple."34
Swarton, like Dustan, does not stop with her own sins, but
hints at common failings of many Englishmen. A Catholic Indian tells
Swarton "that had the English been as careful to instruct her in our
religion as the French were in theirs, she might have been of our
religion." Similarly, Dustan tells the English they should be
ashamed of their backsliding; Catholic Indians pray three times daily
and make their children do the same.35
Williams' narrative follows a similar pattern. He warns that
fasting and prayer alone will not forestall God's wrath unless the
Christian reforms his 1ife. Moreover, the elect should rejoice at
the prospect of facing God's testing, however challenging it may be.
Williams welcomes all opportunities to help others commit themselves
completely to God's will and notes how God directs the captives'

prayers, strengthening the poor unfortunates for what is to come.36
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Williams, 1ike Hanson and many other Puritan captives,
obviously sees captivity as a testing experience, a way of becoming
more obedient to God's will by learning He, alone, is sovereign, the
ultimate preserver of all mankind. Until a Puritan fully grasps this
idea, he must face the disappointments and sorrows frequently des-
cribed by Puritan captives.37

Rowlandson recalls their dogs' silence as the Indians first
approached, even though the dogs normally barked at strangers. Their
treacherous silence instructs the villagers henceforth to trust only
in God. Similarly, when English forces find Rowlandson and her cap-
tors, the army does not cross over the river to them because "we
were not ready for so great a mercy as victory and deliverance."
God's chosen time was yet to come. Later, she realizes God allows
the Indians only temporary victories until the captives realize fully
that God alone is their ultimate deliverance. Then, and only then,
does God's favor return to the British, as His wrath turns on the
Indians. 8

Other captives follow Rowlandson's pattern. Gyles believes
that despite the sufferings and hardships of nine years' captivity,
he sees sufficient evidence of God's goodness to encourage others
to trust completely in Him. An Indian once asks Dustan why she is
concerned about her fate, telling her if it is God's will she be
saved, she will be, despite any Indian threats. Likewise, Williams
recalls that when the Indians plan to burn several captives, he

tells them they'11 do only what God permits; he is convinced God

will not allow the burnings, and they do not take place. Thus, one
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sees the testing experience renewing the narrators' trust in God's
sovereignty, a trust best stated by Rowlandson's reference to Moses

(Exod. 14:13): "Stand still and see the salvation of the Lord." The

Puritan who achieves this total acceptance of God's sovereignty
might well expect to witness examples of God's "special providences"
in his daily 1ife. Such witnesses became another facet of collective
ritual in the captivities.39
To the devout Puritan, the Bible provides reassuring strength
and divine protection for captives, their children, and their friends.
The captivities reveal "special providences" as an important part of
Puritanism, for such acts of God reveal His concern for the Elect.
Just as Puritan historians catalogue many examples of God's inter-
vention, so do captives. Both exhibit the significant aspects of
collective ritual for the edification of their Puritan readers.
Rowlandson, Williams, Stockwell (1683), Hanson, and Swarton tell how
the Scriptures reassure and refresh them at critical moments. Many
narrators also recall how providential assistance encourages and
protects them. Stockwell specifically states that God removes his
pain, thus strengthening him. Conversely, Gyles recalls that God
punishes several Indians for torturing and killing Englishmen, while
Hanson credits her Indian master's sickness to God's wrath, an atti-
tude shared by the Indian and his squaw, for the Indian master
becomes kinder after his illness. Williams detects God's influence
on his captors as their hearts soften, permitting Williams to bury
his wife properly. Subsequently, God's providence also refreshes

his body and spirit, permitting him to travel great distances at a
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rapid pace. Sarah Gerish (1689) believes God provides a strategically-
situated bush for her to seize to save herself from otherwise certain
destruction when a young Indian pushes her over a cliff. Later, God
sends fresh snow so she can track the Indians who attempt to abandon
her in the wilderness by breaking camp early one morning while she is
sleeping. Bartlett recalls being tied to a tree while his captors
debate killing him, but they change their minds after God softens
their hearts. Earlier, God's mercy moves an unknown French-Canadian
to ward off an Indian who tries to kill Bartlett. It is little
wonder that Bartlett tells a younger English captive that God can be
trusted for their ultimate deliverance. In all these narratives, as
well as in many others from this period, God's assistance is joyfully
acknowledged--a duty of all good Christians, especially those who
have been rescued from the wﬂderness.40
Perhaps no captive fulfills his obligation more quickly than
Williams. In a Boston sermon (December 5, 1706) just a few days
after his return, Williams uses Luke 8:39 for his text: "Return to
thine own house, and shew how great things God hath done unto thee."
God may permit dreadful perils in order to reveal His power to rescue
man in His own time, and man is therefore duty-bound to praise God
for His beneficence. Sometimes, God moves even the Indian, "whose
tender mercies are cruelties," to compassion. Hence, Williams fer-
vently praises God and urges others to do the same, lest God find
them ungrateful--a common belief expressed in Puritan sermons and

literature, as these representative narratives reveal. Thus, the
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concept of grateful praise was also very much a part of collective,
or cultural, r‘1’tua1.4'l

Although Cawelti describes several dimensions in formula
literature, collective ritual has been shown to be most significant
in Puritan captivity accounts. The narrative dimension of character-
jzation is, at best, a poor second. By and large, characters in
Puritan narratives are one-dimensional stereotypes. Cawelti classi-
fies these types as "set-characters" and places them under the
formulaic heading of setting. Since captivity narratives are non-
fictional, all characters may be examined under the one heading of
characterization, including the narrator, his children or other rela-
tives, the kindly individual (here French or Indian), the villain
(here Jesuit or Indian,), plus historical personalities. Puritan
narratives simply do not reveal much character development. Even
the most villainous Indian is simply stereotyped along preconceived
Tines derived from the narrator's social views and thus represents
but another manifestation of collective ritual.

In addition to meager autobiographical information occasion-
ally volunteered by the narrator, parent-child scenes provide some
information about the characters. Even there, however, the scenes
rarely reveal more than normal parental concern for a dying child
or for a child left behind in captivity, or fears for a child's
well-being, whether physical or spiritual. Even when one examines
a well-written captivity narrative such as the Rowlandson account,
the characters' personalities are very conventional, and what the

narrator reveals lends credence to Mintner's hypothesis that private
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emotion and personal experience are attuned to public values and
ideology--that is, to collective ritual. Consider, for example,
Rowlandson's account of her sister's reaction upon learning of the
death of a son during the raid.

My eldest sister being yet in the House, and seeing those

wofull sights, the Infidels haling Mothers one way, and

Children another, and some wallowing in their blood: and

her elder Son telling her that her Son William was dead,

and my self was wounded, she said, Lord, let me dy with

them; which was no sooner said, but she was struck with

a Bullet, and fell down dead over the threshold. I hope

she is reaping the fruit of her good labours, being faith-

ful to the service of God in her place.
This may be the stuff from which great Puritan captivity narratives
are made, but it is too controlled, too emotionally balanced, to pro-
vide much information about the narrator's sister or the narrator
herself beyond the fact that deeply-rooted beliefs prevail even in
the extremity of death.42

When the narrator receives a kindness, the deed itself is

frequently magnified more than is the benevolence of the individual
responsible. Hannah Swarton, for example, recalls how Chief-Judge
le Tonant arranged for her to be hospitalized and then adopted by a
French-Canadian couple who ransom her from the Indians. Although
she tries to praise their kindness, she does so solely in terms of
their physical assistance, for she is fearful they will assault her
religious convictions. Although Elizabeth Hanson's narrative is
later altered to criticize the French for their assistance to the
Indians, she rejoices when she and her baby are ransomed by a French
family. In the process, however, she reveals traces of Puritan

doubts and prejudices about the French. She recalls "we exchanged



48

our lodging and diet much for the better, the French being kind and
civil to me beyond what I could expect or desire." Hanson recognizes
better conditions easily enough, but something tells her she should
not expect or desire acts of compassion from the "enem_y.“43
Kindly deeds by Indians are rare in the captivities, but nar-
rators do occasionally recognize assistance, although here, as in the
case of the French, the benefactor is second in significance to the
act itself. Rowlandson recalls her Indian master brings her water
to wash with and orders his squaw to feed Rowlandson following her
return from Philip's camp. More often, however, Rowlandson regards
any gift of food as a great kindness, and mentions several examples.
Gerish recalls a kindly Indian, Sebundowit, but forgets the name of
a cruel Indian who takes her to Canada in the dead of winter. Hanson
remembers an Indian leader who carries her baby, along with a great
pack, and she praises her master's mother-in-law, an old squaw, for
comforting her and for appeasing her master's outbursts of anger.
In all these situations, however, the characters do not emerge with
anything like a three-dimensional personality. Only in later nar-
ratives, usually involving accounts by individuals already at home
in the wilderness, such as trappers, traders, or scouts, do Indians--
and narrators--acquire anything akin to identifiable personah‘ties.44
When one examines the historical personalities of the cap-
tivity narratives, little actual character development is to be found
in them either. Rowlandson does meet King Philip, but their conver-

sation isn't reported. Instead, she comments upon her reactions to

being offered tobacco, "a Bait, the Devil layes to make men loose
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their precious time." Gyles recalls Indian vengeance against Major
Waldron for his role in King Philip's War many years previous.
Williams, Bartlett, and Hinsdale all meet with Governor de Vaudreuil,
but their accounts provide 1ittle insight into the personality of
this historical figure. Even though Williams and Bartlett engage the
famous Jesuit, Fr. Meriel, in long conversations, their accounts are
so colored by their own religious prejudice, the reader gains little
in the way of historical insight.45

The action dimension of the Indian captivity narrative has
even less value than the characterizations, largely because the action
is controlled by the actual pattern of Indian attack, capture, journey,
sojourn, and resolution by escape, rescue, or ransom. The only dif-
ference in action among the captivities is in their emphasis. Most
male narrators stress their reaction to initial capture, especially
if they are familiar with Indian torture, as well as their interro-
gation by the French, and their plans for escape. Female narrators
tend to stress concern for their family, their terror and fatigue,
and their hopes for release. With the exception of the Rowlandson
account, which relates even the journey and sojourn to biblical ante-
cedents, the action dimension of Puritan captivities provides little
information for the popular culture researcher.

The least significant dimension of these accounts, however,
is setting. Although the setting is a significant dimension of the
formula Western, it is inconsequential in Puritan captivities.
Obviously, in the immediate days following capture, the narrator is

often too bewildered and exhausted to pay attention to his route,
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the terrain, or the environment. At best, the narrators refer to
known cities or forts, and may even mention something of the general
route they travel. More commonly, narrators simply mention prolonged
marching over rough terrain and lack of food or rest, and, for the
remainder supply only generalized comments about 1ife in an Indian
village. Anthropological and sociological detail does not become
important in captivity narratives until later, eighteenth-century
accounts. Gyles' narrative hints at this development, and he later
enlarges a chapter on native animals to meet the growing interest in
such topics by the year 1736.46
But for most Americans 1living in the eighteenth century, the

wilderness remained a "howling desart" in need of cultivation.
Travelers in the eighteenth century frequently commented upon the
potential greatness yet unrevealed in land belonging to Indians.
Christopher Gist, a traveler in the Ohio country in mid-century,
thought the wilderness "wants Nothing but Cultivation to make it a
most delightful Country." Thomas Pownall, another traveler during
the 1750s, wrote:

with what an overflowing Joy does the Heart melt, while one

views the Banks where rising farms, new Fields, or flowering

Orchards began to illuminate this Face of Nature; nothing

can be more delightful to the Eye, nothing go with more pene-

trating Sensation to the Heart.
Pownall did not react joyously to the wilderness per se, but, like
the Puritans, anticipated what that wilderness would become under

the guiding hand of civilized man, who would bring order and harmony,

and thereby make a new garden in a new Eden. Later, Tocqueville
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would observe that 1ife in the wilderness must lead to a bias
against it, for one must fight for survival and for success.47
It was this bias that kept the wilderness and its native
Indian inhabitants from earning any significant, positive place in
Indian captivity tales by Puritans. Moreover, most individuals
clung tenaciously to their belief in the essential savagery of and,
therefore, the evil inherent in the Indian that must be resolved by
an advancing white society. The Indian would be "improved," or he
would be destroyed. Yet, at the same time, other observers, espec-
ially non-Puritans, frequently questioned the benefits of inter-

racial contact, particularly for the Indian. As early as 1705,

Robert Beverley, writing in The History and Present State of Virginia,

warned whites that they had contributed only alcoholism, increased
greed, and petty materialism to the Indian's lot, with the resultant
loss of "felicity as well as . . . Innocence." John Lawson's History

of North Carolina (1708) was even more forceful in condemning his

fellow whites' treatment of the Indian:

They met with Enemies when we came amongst them; for they

are no nearer Christianity now, than they were at the first

Discovery, to all Appearance. They have learned several

vices of the Europeans, but not one Vertue, as I know of.
Lawson's 1708 observation captured the essence of the Indian's condi-
tion, a condition destined to deteriorate as the century continued.48

For the Puritan, however, the Indian captivity narrative was

a clear indictment of the Indian for his savagery, and an equally
clear authorization for further violence and hostile behavior

against all Indians. Thus, one soon comes to realize that the
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Indian captivity narrative of this period reflects and reaffirms the
central precepts of a religious philosophy that permeates every

aspect of Puritan life. It is a genre thoroughly infused with all

the beliefs and values of the society which both produced the cap-
tivity tale and provided the audience for that narrative. The repre-
sentative works examined in this chapter confirm many of Cawelti's
hypotheses about the role of formula literature. The Indian captivity
narrative is, indeed, a vital part of the Puritan's New World exper-
ience, retelling the dreams, the fears, and the beliefs of the settler
in a hostile environment. Success over this environment did not come
easily, and victory over hostile forces was reserved for those Puri-
tans with the faith and fortitude to establish their New Jerusalem

in the presence of their foes, namely Satan himself and his many

allies, both Indian and Jesuit.

A1l our way to Heaven
lies by the Dens of
Lions and the Mounts
of Leopards.

--Cotton Mather
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CHAPTER 11

NARRATIVES OF THE FRENCH AND INDIAN WARS

By 1750, changes in cultural values that marked the European
Enlightenment were also being experienced in the American colonies.
New attitudes and interests co-existed with the traditional. Social,
political, scientific, and economic issues vied with religion for the
attention of the American reader in the 1750s. Meanwhile, American
society became increasingly mobile. New highways were constructed,
while guide books, travel narratives, and "natural histories"
reflected the growing secularization of the eighteenth-century
mind.]

One of the great new interests of the eighteenth-century
colonists was the American interior. At the start of the century,
few British colonists had any ideas about the nature of America's
interior; fewer still had even seen it. Furthermore, British author-
ities saw little reason for settling the interior. Parliament
thought about settlement only in terms of protecting the seaboard
or safeguarding the fur trade. Even when the French were defeated
in 1763, many British officials wanted the interior to remain off-
limits to all would-be settlers.2

For Franklin and other visionaries, however, the West was

invaluable. As early as 1751, Franklin pointed out that colonial
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population would double every twenty years. The west would become

a great safety-valve to vent such a rapidly-growing population. More

importantly, however, Franklin saw the promise of "agricultural

expansion . . . without breaking the economic and political inte-

gration centered in London."3
Franklin also contributed much to the myth of Western great-

ness. This motif was repeated in Freneau and Brackenridge's "The

Rising Glory of America" (1771), in Thomas Hutchins' Historical Nar-

rative and Topographical Description of Louisiana, and West Florida

(1784), in Dwight's Greenfield Hill (1794), and eventually in

Whitman's Passage to India (1871). But as early as 1720, Bishop

Berkeley had written "Westward the course of empire takes its way."
Travel was natural tb the colonists whose ancestors had made the
hazardous journey to America some years earlier. As the spirit of
adventure again caught Americans' attention, they began to wonder
about America's wilderness interior.4
Both the Enlightenment and Romanticism challenged traditional
beliefs about the evil lurking in the wilderness by insisting instead
on God's presence in His creation. If people came to associate God

with the wilderness, then it could not be as cursed or godless as

the Puritans believed. Thomas Burnet's The Sacred Theory of the

Earth (1684) and John Ray's The Wisdom of God Manifested in the Works

of the Creation (1691) argued that mountainous, natural settings were

all part of God's handiwork and perhaps might even be His ideal

creations. "From the feeling that uncivilized regions bespoke God's
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influence rather than Satan's, it was just a step to perceiving a
beauty and grandeur in wild scenery comparable to that of God."5
One of the first Americans to develop this changing attitude

about nature was William Byrd, whose History of the Dividing Line

(1728) is "the first extensive American commentary on wilderness
that reveals a feeling other than hostility." Byrd generally depicts
nature in a positive way. For example, at one stop, Byrd's surveying
party declines beds in a planter's house and sleeps outdoors, because
"mankind are the great Losers by the Luxury of Feather-Beds and warm
apartments." When the survey party reaches the Appalachian Mountains,
Byrd's Romantic awareness becomes obvious as he speaks of a "Charming
Situation" and its spectacular view. Leaving the area later, he
repeatedly glances back for one more look, "as if unwilling to part
with a Prospect, which at the same time, 1ike some Rake's, was very
wild and very Agreeable."6
After Byrd's wilderness adventure, colonial scientists explor-
ing nature began to express similar views. By the 1750s, such indi-
viduals as John Bartram, Mark Catesby, John Clayton, Peter Kalm, and
Andrew Michoux were writing "natural histories" gleaned from the vast
laboratory of the American wilderness, revealing favorable opinions
of the "Glorious Works of the Creator."7
While some individuals wrote of nature, others wrote accounts
which simultaneously enjoyed a widespread popularity, namely, the

genre of the exaggerated, even fictional histories of colonies or

regions. Two popular works are Robert Beverley's History and Present

State of Virginia (1705), and John Lawson's History of North Carolina
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(1708). Although Lawson is prone to exaggeration, his history, like
Beverley's, reveals a growing interest in the eighteenth-century
equivalents of botany, biology, and zoology. Many other writers
espoused these new interests, and many popularized accounts aroused
their readers' avid interest in the wilderness and its inhabitants,
both animal and human.®

By the 1750s, interest in sources of human behavior had
become popular, as writers examined the sociological and ethnologi-
cal customs of whites and Indians alike. As early as 1704, Sarah
Kemble Knight commented upon the pecularities of people she saw dur-
ing a journey from Boston to New York. Alexander Hamilton's Itiner-
arium (1744) examines the fashions and customs of several cities he
visits in the colonies. Accounts such as these reflect the growing
interest in a variety of cities, regions, even cu]tures.9

As the century continued, many writers directed their interest
to the Indian himself, interest rekindled by the Enlightenment des-
pite the preponderance of anti-Indian sentiment. Investigators fre-
quently discovered a complex culture worthy of their attention, even
when many did not necessarily believe it equal to civilization. The
writer, as much as the reader, finds it difficult to accept an alien
culture whose members "achieve their ends in ways which seem to deny
the fundamental moral, social, and political hypotheses of [one's own]
society." Yet, despite their cultural prejudices, many eighteenth-
century writers examined Indian culture to the delight of interested

r'eader's.]0
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In addition to chapters in histories devoted to the Indians,
as well as journals by individuals who had first-hand knowledge of
the Indians, some works were devoted entirely to a study of the Indian.

For example, Cadwallader Colden's History of the Five Nations (1727),

provides a wealth of detail concerning the Mohawk, Oneida, Onondaga,
Cayuga, and Seneca Indian cultures. Colden examines each nation's
government and describes wars and alliances between the French and
Indians. In addition to the many details popular in such histories,
Colden attempts also to define the Indian character, as in the two
extensive accounts of the unusual bravery and cunning of one
Piskaret.]]
Some writers, Colden among them, even stress the literar;
eloquence of Indian speakers. Both Colden and Conrad Weiser (Journal,
1748) cite examples of the Indian's picturesque language, filled with
metaphor and symbolism. Such speeches became increasingly popular
during the last quarter of the eighteenth century, when Indians fre-

quently appear in literature as the critics of white civilization.

For example, during the French and Indian Wars, the Gentleman's Maga-

zine published various Indian speeches, including those attributed to
representatives of the Five Nations who met with colonists at Albany
in 1754.12

Thus, the Indian was on his way to a position of importance
in Colonial American literature. Romanticism, Primitivism, and the
Enlightenment, combined with the rise of a secular audience having
access to increased publications, encouraged new attitudes towards

the Indian--even if only in literature. Such individuals as Colden,
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Beverley, Lawson, and Byrd, among others, talked of inter-racial
problems and urged better treatment for the Indian. Nevertheless,
the conflict between civilization and savagery intensified as popular
views polarized. Even those who supported the concept of the Noble
Savage foresaw his inevitable demise. The Indian's speeches might

be eloquent, but that eloquence also conveyed increasing awareness

of his fate as vanishing American.]3

Meanwhile, the variety of attitudes and the complex interests
present in the eighteenth century are reflected in the Indian cap-
tivity narratives from the French and Indian Wars. By 1750, society
was far less homogeneous than it had been in 1650, so cultural ritual
was less clearly defined. The struggle between civilization and
savagery becomes complex. Although many captivities reveal the domi-
nant theme of the struggle between White and Indian, few accounts
depict that captivity as a salutory, testing experience. Instead,
the captivity is often developed for its sensational value, revealing
terrors in great detail to shock the reader and to encourage sales
of the narrative as an early pulp-thriller. In some accounts, sensa-
tional elements were heightened for propaganda value to incite the
public against Indian and French-Canadian alike.

At the same time, the struggle between civilization and
savagery is compounded as some narrators discuss acculturation, while
others find positive values and admirable individuals in Indian
society. Several accounts reveal a growing concern for the Indian's
future. Narrator and Indian often realize a way of life is passing

with the advance of civilization. In such narratives, genuine
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friendship between captive and Indian is frequently described by the
narrator or depicted in eloquent statements by the friendly Indian,
thereby contributing to his image as the Noble Savage.

As cultural ritual becomes more complex, so do the dimensions
of the narrative formula. No longer is characterization minimal,
particularly in those narratives which challenge the traditional
view of the Indian. Many narrators and Indians alike are developed
beyond the one-dimensional stereotypes of Puritan narratives. The
action likewise receives more attention, if only for sensational
effect. Setting also reveals increased development. In addition to
examining 1ife in an Indian village, many narrators describe geography,
climate, vegetation, and animals in the locale, thereby contributing
to the reader's awareness of, and curiosity about, his environment
in the eighteenth century.

In all these areas, the captivity narrative reveals that a
formerly homogeneous, predictable, even rigid society was changing,
accommodating new views. The captivity tales no longer lend them-
selves to specific cataloguing because the narrators no longer fit
predetermined molds. Perusal of representative narratives from the
French and Indian Wars (about 1744-1764) documents these observations.

Few captivity narratives characteristically explore the con-

flict between Protestant and Catholic. Jemima Howe (Captivity and

Sufferings, . . . 1755) simply regrets her daughter is to be educated
in a convent school "of superstition and bigotry." Robert Eastburn

(Faithful Narrative . . . 1758), a Presbyterian deacon, actually

warns his English peers of their own weaknesses by contrasting their
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backsliding to the religious fervor of French and Indians. He also
credits the French for showing better care in dealing with the Indians
than the British have, particularly in banning liquor and in encourag-
ing trust between the races. Eastburn's Jeremiad concludes with the
warning that his captivity was meant as a punishment for ignoring
God and one's fellow man. The colonists must repent, reform, and
unite for the preservation of their religion and community ah‘ke.]4
Just as attacks on Catholics decline in many eighteenth-
century captivities, so do instances of "special providences." When
this motif is present, it is 1ittle more than a literary convention,
lacking the conviction and importance formerly present in Puritan
captivity tales. Howe simply credits "divine assistance" with pre-
serving her during a long march to Canada. Later, "ever-present and
all-powerful Providence" comforts her during a bad storm and guides
her to St. Johns. Finally, "Providence" reveals her young children

are alive. Col. James Smith (Remarkable Occurrences . . . 1755-1759

[1799]) approaches his captivity "resigned to the will of Providence,"
and later credits "Providence" with his preservation during a bliz-
zard. Thomas Brown (Narrative, 1760), near starvation, shoots a
partridge and two pigeons sent him "by Providence," and John
M'Cu11ough.(Narrative, 1764) recalls various rescues, Indian kind-
nesses, and general preservation of his 1ife throughout his captivity,
and sees in them "the hand of Providence, remarkably conspicuous,
throughout the whole." In these and other accounts, "special provi-

dences" are minimized or simply reduced to a literary device by
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narrators who do not belong to a homogeneous society, as do early
Pur1‘tans.15

Although certain elements common to Puritan captivity nar-
ratives diminish in the eighteenth century, dominant fear and hatred
of the Indian do not. Torture, atrocities, and all the horrors com-
monly believed to be part of Indian captivity are paraded before the
reader to remind him of the dangers of frontier 1life, and to arouse
his antipathy to the Indian, to his French ally, or even to foot-
dragging British officials who fail to launch all-out attacks upon
the enemy after more than fifty years of continuing conflicts. Sensa-
tionalism for propagandistic purposes fills many narratives, among
them accounts by Peter Williamson (1757), Captain John Carver (1757),
and Robert Eastburn.

At age seventeen, Peter Williamson married a wealthy woman,
whose re]ative$ gave the couple land in Eastern Pennsylvania.
Williamson's wife is away visiting relatives when he is captured.

As the Indians move on, they continue to plunder, kill, and take
ﬁaptives to torture. Williamson endures excruciating torture, but
lives to record the fate of several others, including a family that
is burned, but not before their entrails are slowly removed while they
are yet alive. After recalling many such events in gory detail,
Williamson then adds a moral coda, so that the reader caught up in
the sensationalism will not forget the propaganda.
From these few instances of savage cruelty, the deplorable
situation of the defenceless inhabitants, and what they

hourly suffered in that part of the globe, must strike the
utmost horror, and cause in every breast the utmost
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detestation, not only against the authors, but against

those who, through inattention, or pusillanimous or erron-

eous principles, suffered these savages at first, unrepel-

led, or even unmolested, to commit such outrages, depreda-

tion, and murders.
Williamson's indictment of Indian savagery, lax officials, and even
Quaker pacifism is an archetype for later narratives directed at
Indians and their allies, including the British in the American Revo-
lution, while his rhetoric is but a mild forerunner of the overblown
invective so common in later narratives, Gothic tales, and pulp
thrillers. In many ways, Williamson's narrative is a microcosm of
the literary productions then finding audiences in America.]6

The Carver narrative provides fuel for anti-French, anti-

Indian sentiments during the peak of hostilities between the British
and t