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ABSTRACT

THE THUNDERBIRD AND UNDERWATER PANTHER
IN THE MATERIAL CULTURE OF THE GREAT LAKES INDIANS:
SYMBOLS OF POWER

By
Marie A. Gile

Symbols/images of the thunderbird and the underwater panther within
the material culture of the Ojibwa, Ottawa, and Potawétomi were investigated
from pre-contact to contemporary times to determine possible changes in
form and meaning. Additionally the human ecological concept of part and
whole was explored in relation to these images.

A search of primary documents, artifactual and photographic sources,
and interviews with Anishnabeg artists and elders yielded information that
was analyzed for changes over time and related to concurrent cultural
influences. The study concludes that these two images have been expressed in
a variety of material culture and yet remain a traditional cultural expression.
Certain elements of each image remain uniform over time, although the
medium employed may somewhat change its form. Meanings about these
symbols are varied, yet a generally consistent view about the nature of each
remains. Part and whole analysis reveals a continuing Anishnabeg world

view that all life, at all levels, is connected in one unified totality.
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CHAPTER 1
INTRODUCTION

Things can have meanings that may transform the very world in

which we live. But things by themselves alone cannot help us; only

in the way we relate to them is their symbolic energy released.
(Csikszentmihalyi and Rochberg-Halton, 1981, p. 247)

Native American cultures have a wealth of varied traditions as
evidenced in part by their material culture. Each culture has not only a
distinct lifestyle, but identifiable and uniquely individual artifacts, which can
distinguish one group from another throughout the United States. When one
familiar with Native Americans of the Southwest sees a kachina doll, for
example, it is immediately associated with the Hopi. Yet, the kachina is more
than a doll: It symbolizes a spirit or a certain attribute of a spirit. Therefore, it
is imbued with very specific meaning. Similarly, Navajo rugs and their
striking geometric designs are also distinct. The designs of Navajo rugs are
representations or symbols of meanings, known to the maker, the local
community, and to its culture as a whole.

What do the symbols mean? How does the symbol express meaning?
What role does it play within a culture? In his discussion of symbol and
meaning in art, David Penney (1992) says:

Content, or meaning, stems from the communicative capacity of art
as a symbolic system. Art, like language, functions as a tool of thought



2

and a system for its expression. Artistic expressions objectify the
subjective experience so that it becomes cultural, and can be shared
within the social network. The analysis of art as a symbolic system deals
with the notion of 'meaning.' (pg. 26)

The object itself, beyond its artistic function, carries many layers of
meaning. Each object may be thought of as a total entity to its viewer. Yet the
object and its symbolic meaning are only a part of a larger symbolic system.
This larger system embodies a person's (or a culture's) world view. Symbols, as
used within these systems, may be considered communicators, connectors, or
links, between the various parts.

This study investigates the ways in which the symbol, as associated with
artifacts, "objectiffies] the subjective experience." Specifically, it examines
types of meanings or symbolic systems that an object may embody, and the
ways in which they are expressed. Two images used by three Great Lakes
Indian tribes are examined across time, into the present, through artifactual
analysis, as well as through interviews with individuals from the tribes. The
human ecological concept of part and whole relationships helps to organize
the analysis.

Two images chosen for study are the thunderbird and the underwater
panther, symbols long associated with the Great Lakes Indians. As a part of a
symbolic system or world view, these images appear to represent a wealth of
various spiritual and social meanings. They are found not only in natural
settings, but are incorporated into items such as apparel and accessories, into
other items used in ceremonies and rituals, as well as those for household and
military purposes.

Encountering the striking images of the thunderbird and underwater
panther in art books, as well as archaeological and ethnographic sources, one

becomes intrigued with what they might mean and what they represent to



those within their culture. As this viewer was entranced, surely they must
have entranced other observers, and must have symbolized the maker's
sources of inspiration on more than one level. So I began to search further.
Many examples that I found seemed to direct me toward their use within a
spiritual context. I was particularly interested in seeking out their use in
apparel and textiles. I was additionally drawn to the idea of how material
culture relates to holism and human ecological concepts, as well as spiritual
considerations.

As 1 searched for information on these motifs I found that few studies
have dealt with Native American symbols, particularly as related to dress in
the Great Lakes region. Of those researching Great Lakes Indian dress,
Beverly Gordon (1992) has examined the bandolier bag as a cultural symbol.
Rachael Pannabaker (1990) has studied Indian ribbonwork, linlzing
anthropological and historical research to clothing and textiles. Feather and
Sibley (1979) examined three groups of clothing items to explore European
influence on native clothing; they suggest that the study of Native American
apparel and their motifs are "overlooked pages of North American clothing
history" (p.73). Ulrich (1991) further speaks of the neglect of the general
historian in seriously considering clothing and household textiles as
significant in research, especially when explored as cultural symbols.

Other closely related fields of researchers also have addressed the
subject. There is ethnographic information about these symbols from sources
such as Carrie Lyford's Qjibway Crafts, published in 1943, and W. J. Hoffman's
(1886) "Midewiwin of the Ojibwa." Hoffman, writing in the late nineteenth
century, has provided details based on his research of the Ojibwa Midewiwin

Society in the 1880s. Additionally, at the turn of the century, some



anthropological research by Chamberlain (1890) and Jones (1905) add to our
understanding.

The images under study have been documented within specific artifact
types such as woven bags, birchbark scrolls, prehistoric discs, and effigy
mounds by other scholars. Archaeologist Charles Cleland (1985) (and earlier
with Richard Clute and Robert Haltiner in 1984) presents an in-depth analysis
of the only dated pre-European contact artifacts found in Michigan containing
these images. Art historians such as Penney (1989, 1992), Phillips (1985, 1989),
Wilson (1982), and Brasser (1976) have analyzed the thunderbird and
underwater panther on historic textiles and other material culture, depicting
them as primarily representing opposing forces constantly at war with each
other.

The main problem with these studies is that they have not looked into
the present day material culture to investigate the presence of these images.
The documentation of these images, and their change over time, as well as the
recording of possible past and present meanings to the peoples of the tribes,
primarily, of the Three Fires of Michigan--the Ottawa, Ojibwa, and the
Potawatomi-is an important endeavor, especially as it is hoped that the
process and the results will provide the opportunity for greater understanding
among cultures.

In summary, this study is an investigation of the Great Lakes Indian
motifs of the thunderbird and underwater panther, linking contemporary
images with those of pre-contact times. An integral aspect of this study is to
uncover the viewpoint of the Native American, through interviews, regarding
these images. An additional aim of the study is an exploration of the human

ecological concept of part and whole relationships.



CHAPTER 2
STATEMENT OF THE PROBLEM AND METHODOLOGY

Statement of the Problem

My interest in material culture (especially apparel and textiles),
anthropology, and Native American cultures led to a study of the Great Lakes
Indian tribes through various literary sources. During this study, I became
aware of two images--the thunderbird and the underwater panther--which
seemed to be important to these peoples from very early times. They were
evident in various pre-contact and historic artifacts.

Through the centuries, these images have appeared not only in
artifacts, but are found in the Native American folklore of the Great Lakes
region. Multiple meanings are imbedded within the stories and these images.
They are, I believe, important as indicators of social and cultural attitudes and
values; yet my review of the literature (which is integrated throughout
because of the artifact model chosen) has not uncovered an analysis of these
two images over time. The documentation of these images as they are used
today is vitally important in preserving present social and spiritual beliefs, as
well as lending a perspective on attitudes about the past. For these reasons, I
wished to explore the symbols of the thunderbird and the underwater panther
in the past and present material culture of the Michigan Great Lakes tribes

known as the Three Fires.
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The sample of artifacts selected represents the period primarily from
post-European contact in the late eighteenth century to the present day, with
the objective of determining the changes in and possible meanings of these
symbols. The motifs as found in artifacts of the Ojibwa, Ottawa, and Potowatomi
were documented, with research being concentrated in Michigan. Some
artifacts of these tribes from those areas surrounding the perimeters of the
Great Lakes are also included, as well as a few objects of the Menomini of
Wisconsin (for comparative purposes), as there was a tremendous amount of
movement around the Great Lakes by these groups, particularly during the

period directly following European contact and earlier.

Objectives

The objectives of this study were:

1. to examine and document the material culture of the Great Lakes

Indians (the Ojibwa, Ottawa, and Potawatomi) which contain images of the

thunderbird and underwater panther.

2 to determine when changes in form and function of these images
occurred.

3. to analyze these changes in relation to cultural influences.

4. to explore the human ecological concept of part and whole

relationships as related to the Great Lakes Indians' use of these images in their

material culture.

Some questions for consideration are:
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e What are the possible meanings of the symbols of the thunderbird and
underwater panther in the past cultural context of these societies?

e Are these meanings consistent over time?

e What types of artifacts contained these images, and what role did the
artifact have in conveying meaning?

e From the time of contact with Europeans, do we have evidence of
changes in the images due to acculturation? Because of the social upheaval
and disruption of the Native American's way of life with the arrival of
European peoples, were symbols/images lost? Did the images of the
thunderbird and underwater panther fall into disuse when a new world view
was presented to these indigenous peoples based on different values and
religious outlooks held by Euro-Americans?

e What are the meanings of these symbols today?

The following strategies were developed to seek answers to these

questions:

e A review of previously published research and an examination of
stories and myths was conducted.

e Ethnographic and anthropological sources were consulted to
determine possible usages of these symbols over time. Interviews with people
of Ojibwa, Ottawa, and Potawatomi heritage were carried out to elicit
information about meaning. Comparisons were then made with the written
sources.

e An examination of artifacts and photographs of artifacts was

conducted, with the assistance of an artifact analysis data form.
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e Data from the artifact form and details of the photographs taken of
objects were examined for changes due to acculturation, as was the data
collected through individual interviews.
e Through interviews, the meanings of these symbols today were

explored, as well as knowledge of past meanings.

Research Methods

This study is multidisciplinary, using perspectives from human ecology,
ethnography, history, art history, anthropology and archaeology, as well as
religion and folklore. This approach has led to a more complete picture of the
lives and culture of the Great Lakes Indians and their use of the thunderbird
and underwater panther as symbols.

A major consideration in examining these two images was to determine
their possible meaning over time. To accomplish this, I employed an
overriding theoretical concept, the human ecological construct of part and
whole relationships. Artifact analysis within this construct was important
because it provided a way to go beyond description to an interpretation of the
meaning of the objects. As Schlereth (1982) emphasizes, "the crucial task . . .
for contemporary material culturalists . . . [is] to expand the emphasis of the
discipline from the description of artifacts to the interpretation of them" (p.
33). With this in mind, a framework for artifact analysis, coupled within a

multidisciplinary approach, provided the basis for analysis and interpretation.
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Data from Written Sources

Historical information was gathered through a range of primary and
secondary sources, including histories and journals, as well as ethnographic,
anthropological, and art historical studies located in various libraries at
Michigan State University, East Lansing, Michigan (including the Main
Library, Special Collections in the Main Library, and the Human Ecology
Reference Library), and the State Library of Michigan, Lansing, Michigan.
Some references were obtained through the University Library's Interlibrary
Loan Division. References chosen were based on sources located by subject
matter in the library on-line index, as well as those mentioned in scholarly
bibliographies, and from references located in journal indexes.

At the outset of the study, it became apparent that myths and stories
would provide information about the thunderbird and underwater panther.
Therefore, as the literature was reviewed, examples of stories and myths were
sought in order to explore a wide range of sources for meanings attributed to
these symbols. Often stories were located in histories and ethnographic
sources. Stories also were sought from those interviewed. The collection of
stories and myths does not represent an exhaustive search, but was used to

help provide information for this study.

Data through Artifact Study

In order to determine the range of types of material culture containing
the two images, a survey of artifacts was conducted. A letter was sent to
museums/collections in Michigan which were thought to have Native

American artifacts, based on information in The Official Museum Directory
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1990. In addition, thesis committee members offered useful information. The
letter included a questionnaire and a self-addressed return envelope (see
Appendix A for a sample letter and copy of the questionnaire). A postcard was
sent five weeks later to those museums which had not returned the
questionnaire, followed a week later by a phone call if no further information
had been received. Of the 32 collections contacted, 11 indicated that they had
possible objects bearing these images. Arrangements were made to visit and
document relevant artifacts at each one. Additionally, a state and provincial
park and the Nokomis Learning Center were visited. See Table 1 for a listing of
museums visited. It was not always possible to see or examine the entire
collection, due to administrative constraints, items on display, or artifacts
which were in storage. Those examined were documented on the artifact form
(see Appendix A, Artifact Study Worksheet), photographed, and historical data
requested, if available. It was hoped that the study would uncover a greater

number of previously unpublished objects with these images.

e useums ectio Sites Visit
o seum, Institution, or Collection - Address

Cranbrook Institute of Science Bloomfield Hills, Michigan
Central Michigan University Mt. Pleasant, Michigan
Charlton Park Museum Hastings, Michigan
Detroit Institute of Arts Detroit, Michigan
Jesse Besser Museum Alpena, Michigan
Lake Superior Provincial Park Wawa, Ontario, Canada

Michigan Department of State,
Michigan Historical Center, Office

of the State Archaeologist Lansing, Michigan
Michigan Historical Museum Lansing, Michigan
Michigan State Archives Lansing, Michigan
Michigan State University Museum East Lansing, Michigan
Nokomis Learning Center Okemos, Michigan
Public Museum of Grand Rapids Grand Rapids, Michigan

Sanilac Petroglyphs State Park
(Micigan Historical Museum) Sanilac, Michigan
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Table 1 (cont'd).

University of Michigan, Museum

of Anthropology

Ann Arbor, Michigan

To provide a larger sample for data collection, images of published

artifacts also were examined and documented. These included sources

published by Brasser (1976), Penney (1989, 1991, 1992), Phillips (1984), Wilson

(1982), and others. The sample examined, from both museum and published

sources--165 artifacts--encompasses a wide range of material culture from the

past to present day, including seven pre-contact artifact types and nine that

are indicative of commercially produced objects today. Due to the nature of

artifact collection, as well as the period of time covered, obtaining a truly

representative sample of all artifacts produced by these tribes was not

possible. This sample represents what was available to the researcher.

In the tables below, Table 2 presents the location and published sources

of the artifacts in the sample, while Table 3 lists the artifacts examined.

facts d Sourc

Abbreviation Name Address

AMNH American Museum of Natural History New York City, NY

CIS Cranbrook Institute of Science Bloomfield Hills, MI

CMU Central Michigan University Mt. Pleasant, MI

CPM Charlton Park Museum Hastings, MI

DIA Detroit Institute of Arts Detroit, MI

FIA Flint Institute of Arts Flint, MI

FMNH Field Museum of Natural History Chicago, IL

HFW Historic Fort Wayne Detroit, MI

HSHC Harbor Springs Historical Commission Harbor Springs, MI

JBM Jesse Besser Museum Alpena, MI

MG Collection of Marie Gile Lansing, MI

LM Liverpool Museum Liverpool,England

LSPP Lake Superior Provincial Park Wawa, Ontario,
Canada

McC McCord Museum Montreal, Quebec,

Canada
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Table 2 (cont'd).

MDS Michigan Department of State,
Michigan Historical Center, Office
of the State Archaeologist Lansing, Michigan
MGR Public Museum of Grand Rapids Grand Rapids, MI
MHM Michigan Historical Museum Lansing, MI
MSA Michigan State Archives Lansing, MI
MSUM Michigan State University Museum East Lansing, MI
NLC Nokomis Learning Center Okemos, MI
NMAI National Museum of the American Indian New York City, NY
NMI National Museum of Ireland Dublin, Ireland
NMM National Museum of Man Ottawa, Ontario,
Canada
RMP Collection of Richard & Marion Pohrt
ROM Royal Ontario Museum Toronto, Ontario,
Canada
SD Collection of Selwyn Dewdney
SHSW State Historical Society of Wisconsin Madison, WI
SPSP Sanilac Petroglyphs State Park Sanilac, MI
Published Sources
AGLI Flint Institute of Arts, Art of the Great Lakes Indians
BIO Harbor Springs Historical Commission, Beadwork & Textiles of the
Ottawa
MO Hoffman, Midewiwin of the Ojibwa. U. S. Bureau of Ethnology
even ual Repo -1
NAI Fleming & Luskey, North American Indians in Early Photographs
C Coe, Sacred Circles
SLCBM Skinner, Social Life and Ceremonial Bundles of the Menomini
Indians. Anthropologic rs of the Americ useu
of Natural History 13
. ing of Artifact amined Type
Artifact Catalogue No. Date Musuem/Source
Iribe/Region/Artist
Clothing & A o
1. Bag, bandolier, beaded 1954.1544  ¢. 1830 SHSW
Chippewa
2. Bag, bandolier, beaded 1988.28 1830-50 DIA
Ottawa or Chippewa
3. Bag, bandolier, beaded 133 19th century SC
Ottawa or Ojibwa (1840s7?)
4. Bag, bandolier, beaded 120186 c. 1850 MGR

Chippewa



Table 3 (cont'd).

S. Bag, bandolier, beaded

6. Bag, bandolier, beaded

7. Bag, bandolier, beaded

8. Bag, bandolier, beaded

9. Bag, bandolier, beaded
10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
27.
28.
29.

Chippewa
Chippewa
Chippewa
Potawatomi

Chippewa

Bag, bandolier, beaded

Chippewa

Bag, bandolier, beaded

Potawatomi

Bag, bandolier, beaded

Great Lakes

Belt, bark, quill-wrapped

Western Gr. Lakes

Belt, beaded Ojibwa-type

Choker, man's, beaded

13

with incised shell gorget

Potawatomi

Earrings, beaded
Ojibwa

Garter, wool & beads
Ottawa

Garter, wool & beads
Chippewa

Garter, yarn, beaded
Chippewa?

Garter, yarn, beaded
Chippewa?

Garter, wool & beads
Potawatomi

Garter, yarn & beads
Chippewa

Headband, man's beaded

Ottawa
Headband, beaded

Potawatomi?
Moccasins

Potawatomi-type
Moccasins

Ojibwa?
Moccasins

Chippewa-type

Necklace, medallion, bead

Ojibwa
Necklace, bead
Ojibwa

81.78
3026
15300
117089
81.297
228
81.467
90.77.35
1902.348
H82.268
23/9335

81.63
81.281a &b
238

240

81.312

251

1902.345
7435

c. 1850
1860

1880

c. 1880

c. 1885

c. 1890

c. 1890
pre-1900
coll. 1800-09
early 1900s?
c. 19007
1992
182040
1830-50
c. 1835

c. 1835

c. 1850

c. 1850

¢. 1970

¢. 1940-60
late 1700s
c. 1800-09
late 1800s
c. 1980

c. 1980

DIA
Private
FMNH
MGR
DIA
AGLI
DIA
MHM
NMI
CMU
NMAI
MG
DIA
DIA
AGLI
AGLL
DIA
AGLI
Private
CPM
LM
NMI
MHM
Private

Private



Table 3 (cont'd).

30.
31.
32.
33.
34.
3s.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45.
46.

47.
48.
49.
S0.
51.
52.
53.

Necklace, medallion, bead
Ojibwa

Necklace, medallion, bead
Ojibwa

Pin, watercolor
Ojibwa, A Hubbard

Pin, watercolor
Ojibwa, A. Hubbard

Pouch, skin, black dyed,
quilled, Ottawa

Pouch, skin, black dyed,
quilled, Ottawa

Pouch, skin, black dyed,
quilled, Ottawa type

Pouch, skin, black dyed
E. Great Lakes/Ottawa?

Pouch, skin, black dyed
quilled, Ottawa

Pouch, skin, black dyed
quilled, Ottawa

Pouch, skin, black dyed
E. Ojibwa type

Pouch, wool, linen cloth
Ojibwa

Pouch, tanned, black-dyed
qullled, E. Great Lakes

14

Pouch,deerskin,black-dyed
qullled, Ottawa-Ojibwa type

Pouch, skin, black dyed
quilled, Ottawa/Ojibwa
Purse, coin, beaded

6695.8.2
6695.8.1

I11-M-1
I1-M-2
I11-M-3
I11-G-841
3690
81.487
111-G-828
M740
[1I-M-6
1902.326
11-G-829

Ottawa and Chippewa, V. High

Robe, quilled deerskin,
Mide’', Mackinac, MI
Ojibwa/Ottawa?

Sash, yarn, beaded
Ottawa

Sash, beaded
Great Lakes

Sash, yarn, beaded
Chippewa

Sash, beaded
Chippewa

Sash, beaded
Ojibwa

Waistband, beaded
Ojibwa?

Wristband, beaded
Chippewa

14/3269

81.65
81.132
66.14.44
180
123112
H82.270

1987

1987

1994

1994
pre-1800
late 1700s
c. 1780

c. 1780

c. 1780

¢. 1780

c. 1780
early 1800s
¢.1800

coll. 1800-09
1800

1994

poss. 1816

c. 1800-30
182040

c. 1840

c. 1890
early 1900s
early 1900s?
c. 1990

MSUM
MSUM
MG
MG
NMM
NMM
NMM
NMM
CIS
DIA
NMM
McC
NMM
NMI

MG
NMAI

DIA
DIA
HFW
Private
MGR
CMU

Private



Table 3 (Con't).
Textiles

54. Bag, woven fiber panel
Central Great Lakes
55. Bag, nettlestalk fiber
Central Great Lakes
56. Bag, woven fiber panel
Central Great Lakes
57. Bag, panel, twined
Ottawa
Bag, twined fiber
Menomini
Bag, twined fiber
Menomini
Bag, twined fiber
Menomini
Bag, twined fiber
Menomini
Bag, panel, nettle & wool
Ottawa
Bag, panel/wool
Chippewa
Bag, cotton panel
Ojibwa
Bag, panel, nettle & wool
Potawatomi
Bag, beaded
Ottawa
Bag, banded, wool
Ojibwa
Bag, panel, wool
Potawatomi
Bag, banded cotton/wool
Chippewa
Bag, storage, cotton
Ojibwa
Bag, beaded
Potawatomi
Bag, medicine, yarn
Potawatomi?
Mat, rush, woven
Ottawa
Panel, netted quillwork
Ojibwa
Panel, beadwork
Ottawa
76. Quilt, cotton
Ojibwa, A. Fox
77. Quilt, cotton
Ojibwa, R. Corbiere

58.
59.
60.
61.
62.
63.
64.
6S.
66.
67.
68.
69.
70.
71.
72.
73.
74.
75.

15

1902.327
1902.328
1902.329

51

1679124
Neg.#38269
& #38270
Neg.#34086
& #34085
Neg. #38479
& #38480
81.39

81.285

81.37

81.102
81.282
81.184
81.372
81.666

141

3071

1234

4

HD 16387

6653.1
7104.1

collected 1800-09
collected 1800-09
collected 1800-09
c. 1851

post 18507

post 18507
post 18507

post 18507
c. 1860

1860

c. 1870

c. 1870

c. 1870

c. 1885

c. 1890

c. 1890

c. 1900

early 1900s (?)
early 1900s (?)
c. 1851

early 1800s
mid-1900s?
1987

1990

NMI
NMI
NMI

AMNH

AMNH
AMNH

AMNH
DIA

DIA
DIA
DIA
DIA
DIA
DIA
DIA
C
CIS
CIS
BTO
ROM
Private
MSUM
MSUM



Table 3 (cont'd).

78. Quilt, cotton
Ojibwa/Ottawa, Trudeau/Enosse
79. Quilt, cotton

Other Household Items

81. Box, birchbark, quilled
Saginaw, MI?

82-83. Needles,buffalo rib

84. Cradleboard panel
Ojibwa-type

Ojibwa, A. Fox
80. Quilt motif, A. Fox, based on

Ojibwa design from Agawa Rock

Ojibwa?

Potawatomi

85. Cradleboard

Great Lakes

86. Cradleboard

Iravel Related Items
87. Snowshoes, wood, sinew

[Postcard #150 of White Wolf & son canoeing

Ceremonial Objects
88.
89.
90.
91.
92.
93.
94.
9s.
96. Wooden Mide' board

Ottawa, Petoskey, MI

Ojibwa

Chippewa]

Bag/pouch, skin & beaded

Ottawa

Cloth, Mide' ceremonial

Ojibwa

Dance wand, minature

Potawatomi

Drum, wood, deerskin
Chippewa or Potawatomi
Drum, wood, skin
Potawatomi?

Pipe bowl, pewter

Ottawa

Pipe stem, wood, quills

Chippewa

Scroll, birchbark, Mide

Ojibwa

Ojibwa

ZE69.12 a/b

81.380.1-3

I11-G-848

1320(R)/
1136(Y)

3784

7531.1
I11-G-12a
155730

81.262
81.752
Plate 17

159

c. 1990
pre-1994
1994

c. 1930-50

c. 1860
1700s

possibly 1900

c. 1924

c. 1870
c. 1957

c. 1992
Pre-1912
1800-60

c. 1840

¢. 1940-60
c. 1800
1840-60

c. 1893

c. 1860-80

MSUM
Private

Private

CMU

DIA
NMM
MSUM

MHM

CIS
MSA

MSUM
NMM
FMNH
RMP
CPM
DIA
DIA

8
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Table 3 (cont'd).

Art Objects

97. Cutout, birchbark, Thunderbird 1994
Ojibwa

98. Painting, "Thunderbird" c. 1960
Ojibwa, N. Morrisseau

99. Painting, "Misshipeshu" c. 1960
Ojibwa, N. Morrisseau

100. Painting, "Misshipeshu" c. 1970
Ojibwa, N. Morrisseau

101. Painting, acrylic "Mishi Mishoo" 1988
Ojibwa, D. Dutcher

102. Painting, acrylic "Gitche Gumme - 1988
Underwater Panther,” Ojibwa, P. Migwans

103. Painting, acrylic "Lake Superior
Serpent #2," Ojibwa, P. Migwans 1988

104. Painting, watercolor "lady Transforming
into Thunderbird," Ojibwa, A. Hubbard 1988

10S. Painting, watercolor "Teasing" 1988
Ojibwa, A. Hubbard

106. Painting, watercolor, "Woman & Dog" 1988
Ojibwa, A. Hubbard

107. Painting, watercolor c. 1988
Ojibwa, A. Hubbard

108. Painting, watercolor "Floral Design" ¢.1990
Ojibwa, Dockstader

109. Painting, acrylic c. 1990
Ojibwa, J. Fiddler

110. Painting, acrylic 1990
Ojibwa, A. Hubbard

111. Painting, watercolor "Balance
of Power," Ojibwa c. 1990

112. Painting, watercolor "Look Before
You Leap," Ojibwa 1990

113. Painting, watercolor, ink 1991
Ojibwa, A. Hubbard

114. Painting, watercolor "Finding a Time
for Myself," Ojibwa 1992

115. Painting, acrylic 1994
Ojibwa, P. Migwans

116. Painting, pen & ink c. 1994
Ojibwa

117. Painting, acrylic 1994
Ojibwa, P. Migwans

118. Painting, acrylic, 1994
Ojibwa, P. Migwans

119. Quillbox, birchbark & quills 7232.1 c.1990
Ottawa, B. Parkey

120. Quillbox, birchbark & quills 1994

Ottawa, Y. Keshick

MG
Private
Private
SD

JBM
JBM

JBM

JBM
JBM

Private
Private
Private
NLC

Private

Private
Private
Private
Private
Private
MG

MG

MG
MSUM

MG
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Table 3 (cont'd).

121. Quillbox, birchbark & quills 1988
Ottawa, D. Naganashe

122. Pottery, bowl ZE77.1.7 c. 1970
Chippewa

123. Sculpture, marble, D. Cristy c. 1994
Chippewa

Wea s elated Items

124. (a)Covering for war bundle Fig. 11-14 & 16 pre-1913
skin, painted, Menomini

125. Club, wooden gunstock I11-G-834 1800
Ojibwa?

126. Club, wooden 1902.352 collected 1800-09
E.Great Lakes

127. Club, wooden HD 5820 early 1800s
E.Great Lakes

128. Club, wooden 15891 early 1800s

129. Club, wooden I11-X-235 pre-1840
Great Lakes

130. Club/Gunstock, wood, iron c. 1840
Chippewa

131. Club, wood; red pigment 1880.1894 pre-1880
Ojibwa
C. Great Lakes

132-34. Rattles (3) from war bundle,
wood with deer hoofs Fig. 21 pre-1913
Menomini

135. Rattle, wood, deer hoofs 1672618 pre-1928
Potawatomi

Photographs/Postcard

136. Photo, Peter Jones Fig. 1.1 8/4/1845
137. Photo, Shoppenagon, Neg.#00747 c. 1850
wife, and child, Chippewa
138. Photo, Chief Shoppenagon File #2 c. 1850
Chippewa
139. Photo, Indian woman (C.2.2)/
Potawatomi 201260(4716) 1897
140. Photo, Indian man/woman (C1.2)/
Potawatomi 135287(4716) 1897
141. Photo, Indian woman/donor?
Potawatomi (C.1.2)/135287(4716) 1897
142. Photo, 3 men & 2 children c. 1940-60
Potawatomi?
143. Photo, three men c. 1940-60
Potawatomi?
144. Photo, Suzie Shagonaby 1950s?

Ottawa

Private
CMU

Private

SLCBM
NMM
NMI
ROM

McC
NMM

Private

NMI

SLCBM
NMAI

NAI
MSA

MSA

MGR
MGR

MGR
CPM

CPM
MSA
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Table 3 (cont'd).

145. Photo, Indian Princess Folder 6 1951 MSA
Ottawa

146. Photo, Chief Yellow Neg.#5651890 1956 MSA
Thunder/Ottawa

147. Photo, Indian man "Woodworking" c.1959 MSA
Potawatomi? from Hannaville Res, Ml

148. Photo, Elbinger, pow-wow regalia, 1993 MSUM
D. Teeple, Ojibwa

149. Photo, Elbinger, pow-wow regalia, 1993 MSUM
G. Martin, Ojibwa

150. Postcard, White Wolf & son canoeing c. 1957 MSA
Chippewa

Rock Art, Shale Discs

151. Disc, shale Hampshire 1-32 c. 1350-1400 JBM
Alpena, MI

152. Disc, shale Hampshire 1-45 c. 1350-1400 JBM
Alpena, MI

153. Disc, shale Hampshire 1-38 c. 1350-1400 JBM
Alpena, MI

154. Bannerstone, stone 3834(Y)/
Branch Co., MI 5369(R) Collected 1876-1902 MDS

155. Pendant, shell 0OE2002.21.35 Date unknown MSUM
Allegan Co?, MI

156. Petroglyphs Sanilac Petroglyphs SPSP
Sanilac Co., Ml

157. Pictographs Agawa Rock LSPP

Ontario, Canada

Present Day Commercial Uses of Images

158. Bag, plastic & paper sales tag 1994 MG
Ontario, Canada (Agawa Rock region)

159. Banner, museum c. 1990 MSUM

160. Brochure, museum c. 1990 MSUM

161. Bracelet, copper 1992 MG
Kewenau Pennisula, Michigan

162. Business card, paper 1992 MG

163. Earrings, copper, clip c. 1970 MG

164. Moccasins, beaded H82.281 a,b pre-1982 CMU
Made by Quilmox

165. Moccasins, beaded 1993 MG

Made by Minnetonka
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Data Collected through Interviews

Since the modern day meaning of these images within the three tribes
was important, interviews were sought with various Great Lakes Indian artists,
tribal elders, and tribal leaders throughout Michigan. Approval for oral
research was sought from the University Committee on Research Involving
Human Subjects, and once received, prospective participants were contacted.
This list was compiled based on various artists whose work I had seen while
visiting museums, a few whom | had met through the MSU Museum's Folk Life
Festival and at pow wows, and others recommended by museum curators and
faculty. All those contacted were willing and agreeable to participate in the
study (see Appendix A for Interviewee Consent Form).

Of this group, five were women and four were men. Their occupations
varied from that of school administrator to homemaker and artist, including
those with responsibilities within the tribes such as elder or cultural positions.
Their ages ranged from thirty to eighty-two, and they were of varying socio-
economic backgrounds. My objective was to talk with at least one member of
each of the three tribes, and this was accomplished. Many interviewed had
ancestors from two of the tribes, and one had ancestors from all three tribes (a
true person of the Three Fires). Refer to Table 4 for a listing of interviewees.

Although the interviews were to focus on the main topic (see Interview
Collection Form, Appendix A), they were open-ended and thus, not only more
diverse in content, but more in-depth as a result. Interviews were reserved
until the end of the study so that themes and questions derived from the

artifacts and stories could be cross-checked.
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iewees Consulted in the Stud

Name or Pseudonym! Age Sex _Occupation/Position Iribe
Mark Crampton 30 M Local Indian Center Odawa and
Education director; Chippewa

Cultural Vice-Chair of
Saginaw Chippewa
Tribal Council

Alice Fox 80 F Artist; homemaker Ojibwa
and Ottawa
Anny Hubbard 39 F Artist; Substance Nishnawbe
abuse counselor (Anishnabe)
Yvonne Walker Keshick 47 F Artist; Odawa tribal Odawa
elder and Ojibwa
Mary (Pseudonym) 52 F Volunteer leader in local Odawa,
Indian organization; Potawatomi
other tribal positions and Ojibwa
Peter Migwans 57 M Artist; storyteller; Ojibway
retired steel worker; and Odawa

community elder

Jay Oliver 8 M Accountant; hospital Ottawa
technician (nurse);
Ottawa tribal elder

Barbara Tazelaar 50 F Artist; writer; art Sault Tribe
gallery assistant of
manager Chippewa

Ted (Pseudonym) 47 M School administrator; Potawatomi

tribal elder; chairman of
state-wide Indian
organization;

parent and grandparent

1Although the consent form states that the person interviewed will be
unnamed, some interviewees wished to be named. Accordingly, their true
names are used. Their occupations, positions, and tribes are self-identified.
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Once the interviews were completed, the tapes of these conversations
were transcribed. The data were then analyzed by coding each transcription
for themes, and were reviewed a number of different times for additional
information. The following is a listing of major themes from the interviews:

color associations

complexity of meanings
communication

cyclical nature

Euro-American view of images
holism and balance

images in opposition
interconnection

loss of culture

oppression

positive and negative forces
power

practices associated with images
purpose of images in art
relationship to geographic and natural environment
relationship to tourism
revitalization of native traditions
role within society

spiritual nature (or use)

Analytical Model for Artifact Study

In recent years, various models and methodologies have been proposed
for the study of historical material culture by Fleming (1982), Gordon (1987),
Prown (1982), Severa and Horswill (1989), and Zimmerman (1981). Of these
models, Fleming's has received the most attention. In his model, the object is:
(1) identified, (2) authenticated, (3) researched for its history, (4) physically
described based on materials, construction, design, and dimensions, and finally
(5) evaluated for aesthetic quality, workmanship, and comparison to objects of
its kind. The relationship of the object to its culture is then examined to reveal
aspects of the object through various functions (physical, aesthetic, social, and

psychological). An important element in Fleming's model is the interpretation
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of the significance of the object to the current culture, drawing parallels
between the object and the value system.

During 1983-84, Stuart Smith's graduate history class at the University
of New Brunswick studied Fleming's model and found that it was too complex
and "attempted to synthesize too much information from several sources too
early in the investigation procedure" (Smith, 1985, p. 31). In searching for a
workable methodology, Smith's class developed a "cleaner, basic model,"
incorporating some aspects of Fleming's model. One of the main objectives of
the group was to encourage the analysis of the properties of the artifact itself
without any preconceived ideas, by visually examining the object more closely
for observable data before using any data external to the object. This is
different from Fleming's approach in such a study. The revised model which
the class developed (which I will call the Smith model), involves four
successive operations in which the properties of the artifact are analyzed in
terms of its material, construction, provenance (region of origin and history),
function and value.

In the first step of Smith's model, the researcher observes and
documents data about the five properties of an artifact through sensory
contact with the object. Step two, or Comparative Data, involves the
investigation of similar artifacts to test differences and similarities of like
kinds. Once these observations have been made, the researcher continues
with step three, or Supplementary Data, whereby s/he studies written sources
for additional information. All data are then synthesized in step Four,
Conclusions.

The method of artifact analysis which I used in this study was based on

Smith's model. However, I have modified the final step of the Smith model to
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include the two final operations from Fleming's model. The revised model now
incorporates Fleming's "cultural analysis" and "interpretation" as the final
two steps of the artifact study, rather than just one final phase. The modified
model, to be used in this study, is shown below [ Fig. 1(a)].

A simplified model was desired for the initial steps in the study, as |
wished to allow the object to "reveal itself" without the influence of
information such as its history and authentication (a part of Fleming's
analysis). One of the primary objectives was to discover aspects about the
artifact and its symbolism which would provide evidence toward a cultural and
interpretive analysis of classes of objects and images over time. This revised
model provides a systematic order to the process of data collection, analysis and
interpretation. Its concise and yet adaptable categories for investigation lend
themselves well to the collection of data and to the observance of part-whole
relationships within the objects being studied.

In addition to this model guiding my methodology, the role of an object within
a functional field as described by Henry Glassie (1973) greatly affected my
thinking. Glassie, in discussing costume, considers the object as serving many
functions, which operate between the person and his/her culture or world.
Glassie's conceptualization or framework for analysis is an individual-
centered one. In his diagram [Fig. 1(b)] , the object (pictured as a square)
operates between one individual and another. Straight "manifesting" lines
show the status of a relationship within a category, while curved "mediational”
lines establish the nature of relations between categories. As Glassie says, ". ..
[Tlhe object lies between different human beings, in which the costume is
employed as a sign during social interaction" (p. 337). Additionally, and
particularly relevant to this study, is Glassie's discussion of costume (object),

as a mediator between nature and culture--as well as its magical functions--
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Question Categories

Function

Provenance

Value

Step 1
Observable
Data

Step 2
Comparative
Data

Step 3
Supplementary
Data

Step 4
Cultural Analysis
Conclusions

Step S
Interpretive
Conclusions

Fig. 1(a). Diagram of the revised Smith artifact study model.
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Fig. 1(b). Glassie's "Individual-Centered" diagram. Note. From "Structure and
Function, Folklore and the Artifact,” by H. Glassie, 1973, Semitoica, 7 (4), p. 336.
Copyright 1973 by Mouton de Gruyter, a division of Walter de Gruyter & Co.,
Publishers. Reprinted with permission.
relating man to the supernatural. The functional diagram proposed by Glassie

may also be subdivided into individual sections to address various roles of an

object. With these concepts in mind, the analysis of objects could begin.

Human Ecological Construct:
Part - Whole Relationships

The human ecological concept of parts and wholes has been described
by Gerald Young as stemming from "an ancient dialectic," for humans have
always been "intrigued by how things fit" (1989, p. 33). One may ask how parts
are formed into wholes. And vice versa, how does a whole come about out of its
component parts? William Abler (1992), in his doctoral dissertation, explored
part and whole relationships within human ecological theory; he describes

this concept as contained within the word holon, following Koestler, who
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coined this word and the concept of holism. Holon is a blending of the Greek
holos, for whole, and on, for part or particle. As Abler says, "All phenomena
are seen to operate simultaneously as both part of a larger whole and a whole
unto itself. Further, the whole is contained within each component part”
(1992, p. 27).

The ideas of simultaneous operation and parts and wholes have also
been touched upon by material culturalists and artists. Henry Glassie, in
analyzing the functions of folk costume, says that "the artifact can be read as
exhibiting aspects of different systems [wholes/parts]" (1973, p. 326). Costume
and all man-made objects serve "simultaneously multi-functional" purposes,
for "things not only do perform at once in many ways, they should" (p. 339).
For example, a Native American, by wearing a bag with the thunderbird
image, could experience spiritual and social connections within the context of
his/her culture, and likely experience many other connections, through the
wearing of this bag. Simultaneously, a non-Native American could be
experiencing another part, or whole, by connecting with this culture through
an appreciation of the artistic image on the bag. An analysis of an object in
Chapter 5 will further demonstrate part-whole relationships.

Artist Paul Klee highlights another consideration--the transforming
aspect—of part and whole relationships, which one may call "the sum greater
than its parts." Klee speaks of the artist and his transformation of nature into
new meaning:

It is not easy to arrive at a conception of a whole which is constructed

from parts belonging to different di<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>