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ABSTRACT
ISSUES OF WHERE:

THE ACTIVITY OF PLACE IN CONTEMPORARY SOUTHERN WRITING
BY WOMEN

By

Tonita S. Branan

The idea that place is a constitutive feature of
southern writing has dominated southern literary criticism
for over six decades. Scholars in the field have tended to
depict place as a common-sense, transparent phenomenon: that
it evokes real sites in the South in ways native southerners
will immediately recognize, that readers all know what place
means (it represents Nature, or the various levels of a
community’s social hierarchies, or female caprice and
fertility), or that place in the South, like the Civil War’s
Lost Cause, is ever on the verge of extinction. But if
critics would consider aspects of multiculturalism gaining
ground in contemporary southern texts -- e.g., that a site
may be experienced differently by different people, or that
place gives rise to misunderstanding, fissures, and loss as
well as reciprocity and shared perspectives -- place could
not be construed as obvious or depend on collective

agreement. The premise of this study is that southern
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literary criticism needs to problematize its understanding
of the dynamics of place to address the complexities of
regional diversity.

This study’s basis for stretching conventional notions
of place is the spatial predicaments in contemporary
southern women’s writing. The texts it treats, Gloria
Naylor’s Mama ng, Minnie Bruce Pratt’s “Identity: Skin

Blood Heart,” and Elizabeth Spencer’s The Salt Line, all

question the South’s transition from white hegemony to
something else and cast place as an issue that needs
settling. These works wrestle with uncertainties along the
edge of place’s meaning: how position affects “legitimate”
occupancy, the ways dominance figures a city’s grid, whether
long-standing possession translates to southern essence.
Analyzing these texts’ place-determined complications, this
study theorizes how place is discrepant, selective,
irregular; its unorthodox definitions also jolt the non-
confrontational, stabilizing approaches to place in southern
literary criticism. Ultimately Issues of Where accounts for
the enigma of the South’s continuing in a multicultural
context, amid forces that seem likely to render the region

insignificant but have not (yet).
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Introduction

Defining the American South in today’s
multicultural age is something of an enigmatic task. It is
perplexing because a multicultural South seems inherently
contradictory: can a region created on the basis of white
supremacy continue to exist in the wake of Civil Rights,
waves of ethnic migration, mass media and mass society?
Certainly it is implausible to sustain older versions of the
South. Even if the region’s geographic parameters were
fixed over time (which they have not been), it would be hard
to find distinguishing features about the South that have
remained unchanged. Characteristics which once set the
region apart -- slavery, the Mason-Dixon line, Jim Crow, or
a small-farm economic base -- are now extinct, out of vogue,
or largely misrepresentative. Southern demographics are no
longer predominantly Black and white; growing numbers of
Latinos, Mexicans, and people of Asian derivation occupy the
South, often encouraging their families and friends to join
them.’ White bigotry appears to be less exclusively
southern, as well as less of a stronghold in the region:
race riots erupt in Detroit or Los Angeles as easily as in

Atlanta, and notably, since the early nineteen seventies
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African-Americans who once fled southern homes to secure
freedom and opportunity are building powerful networks in
major southern cities and electing Black mayors and State
Supreme Court justices.? With the advent of air-
conditioning, the southern climate has turned from
impediment to attraction, and the Sunbelt brims with
northeastern transplants and Frostbelt-weary retirees.’
Considering the influx of Yankees, MTV, and newspeak, not
even the southern drawl seems safe or indelible, and with
the rise of Ted Turner’s cable empire, the Atlanta Braves
are broadcast nationally as “America’s Team.” The lines
between the South and the rest of the United States have

slackened considerably.

Yet we still talk about the South as an entity unto
itself, as if it points to tangible difference. Soul food
and Vidalia onions. The blues. The legacy of Martin Luther
King, Jr. and his Southern Christian Leadership Conference.
New Orleans’ celebrated mystique and magnetic pull at Mardi
Gras. The rise of the New South Right under Jerry Falwell,
Pat Robertson, and Ronald Reagan. The phenomenal success of
Algonquin Books of Chapel Hill in the late eighties and

early nineties, a small press feeding the flame of the
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southern literary tradition, promoting (formerly) unknown
writers like Kaye Gibbons or Larry Brown as obvious heirs of
Twain and Faulkner. The national obsession with Savannah
after Midnight in the Garden of Good and Evil. The
influence of Athens’ alternative sound (R.E.M. or the B52s),
or of classic southern rock groups such as the Black Crowes,
who model themselves after the Allman Brothers Band. The
wide readership of Southern Living.

It'strikes me as misdirected to qualify the South by a
predetermined set of criteria, to try to prove whether the
region continues and to what degree -- whether, for example,
the resurgence of the blues weighs enough to cancel the
“foreign” element of Mexican migrant farming (I put foreign
in quotes because migrant farming is commonly called that
but is not really so -- it has become a staple of southern
agriculture) . Holding an ideal of the South, a
prototypical image frozen in time, and measuring other
Souths in other circumstances by that particular brand of
authenticity is a familiar trap of this kind of thinking.

In contrast, I believe the South exists as long as people
need it to, as long as we refer to it meaningfully and
perceive effects we consensually label as regional. When

the South and southern cease to signify, people will stop
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mentioning, acting on, or judging by them; when there is no
energy within or put toward these terms, the land known as
the South will amount to latitude and longitude only, and in
a social sense, have lost its borders. But we are not there
yet. No matter how far the region has drifted from its
moorings, no matter how strange it appears to its fifth-or-
sixth generation white privileged, the South still elicits
dialogue and contention. It is represented and continues to
matter as area and issue; therefore it exists. The task,
then, of those of us in southern studies should not be some
frenzied South-stumping: looking for clues of a
quintessential region and preaching its thin line of
longevity (barely discernible, except to the trained eye).
Instead we need to account for whatever versions of the
South are gaining currency.

The marvel is that the South circulates at all in an
age where its traditional priorities are wavering or
devalued. Protestant groups such as Baptist, Methodist, or
Presbyterian, which have dominated southern communities for
over two centuries and defined the Bible Belt’s modern
religious conservatism, are losing numbers to non-
denominational “mega-churches”; moreover, across southern

cityscapes, Buddhist temples, Muslim mosques, and Jewish
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synagogues are thriving. Following Federal mandates, public

schools cannot systematically under-educate minorities, and
for the last thirty years students in the South have been
bused across district lines to ensure balanced ethnic
proportions (a practice which neutralizes white flight and
racial separatism).’ The individualist ethic which has
characterized southern politics and was affiliated with
agrarianism (Jefferson’s yeoman farmer, the South’s emphasis
on state, versus federal, control) has diminished in the
last fifty years, in the wake of southern support for FDR’s
New Deal and the encroachment of urban sprawl; also, where
farming persists in the region, corporate management has
heavily infiltrated.® There are other large-scale changes
in southern society pertaining to an influx of new people
and/or clash of neighborhood interests: the South must now
respond to its widespread Spanish-speaking population,
tensions between inner-city Blacks (who are showing larger
voter turn-outs and tend to elect Black officials) and
suburban whites, or the regeneration of historic city
districts, which are often dilapidated and occupied by
minorities, but prized as would-be gems by developers, who

pump money in only as ethnic influences recede.’
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Considering the magnitude of such shifts, I am
interested in the South’s encounter with multicultural
forces that seem likely to render it insignificant but have
not (yet). 1In the midst of strengthening minority
representation, a decreased sense of the North/South divide,
and white people’s awareness that they no longer carry the
majority, it is astounding that the region continues to
bear. How does the South endure when its lived reality
defies the region’s stereotypical identity markers? Why,
for instance, would self-sufficient ethnic communities want
to avail themselves of the designation “southern”? How
shall the face of the white South change -- that which has
been marketed as “the South” by television, literature,
radio commercials and the film industry and accepted as such
by outsiders -- if whites cannot legally sustain their sense
of privilege? Even if some white southerners are willing to
admit the region’s past and present racial depravities,
which stem largely from their and their ancestors’ doing,
can they take steps to amend social injustice without the
shape of the South (which has been founded on such
injustice) collapsing? If the South is to gear itself more

toward inclusion (by following the mandates of affirmative
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action, for example, in its corporate business and
educational policies), what happens to resistant pockets of
the 0l1d South? Do they clash constantly with these newer
regional constructs, fade quietly into the background, or
sit side by side in glaring incongruity? In light of its
failed original principles, the Civil War, and its long,
lost fight with Civil Rights, the fact that the South is not
obsolete leaves me bewildered. What alchemy fuels its
transmutations and staying power?

The angle I have chosen for examining contemporary
accounts of the South is place. I first seized on this
approach out of necessity, when living for several years
outside the southeast, in Michigan. There, it seemed that
whenever I identified southern literature as my field of
specialization, peers in my English department or friends in
East Lansing and Ann Arbor would question my area of
concentration. They asked, why southern literature? How
did I define a southern canon apart from the rest of
American letters? Did I qualify the “southern” in
literature as writing style, choice of content, or an
author’s background? Initially I balked, put off that my
acquaintances would casually test the obvious to try my

patience (or so I thought). Having grown up in Stone
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Mountain, Georgia and earned my BA and MA at Wake Forest and
UNC-Chapel Hill, no one before had insisted I legitimize
southern. But eventually I had to concede that the
inquiries amounted to a trend, that people seemed genuinely
interested in what I would say -- and after all, why
couldn’‘t I answer them readily? So I determined to resolve
the issue of the southern in southern literature and even
became slightly obsessed: I felt I must forward a
satisfactory explanation.

Defining literary regionalism was more involved than I
anticipated, and my lines of reasoning felt circular and
hesitant. I decided against writing style as my.criterion;
I did not want to claim some essence about the manner of
southern expression that would put a strait jacket around
the canon, allowing only for three or four writers who share
technical strategies (and I suspected many people would
swear by Faulkner as their standard). Similarly, I opted
against an author'’s background, especially the notion that a
writer must be born in the South to produce work that counts
as regional. Though formative, an author’s experience
cannot be trusted to explain every nuance about a text (how
would one know which biographical act to match with which

literary issue?), or what various audiences do with texts.
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Also, whenever I applied the author-background formula to
specific examples, it did not make sense: Harriet Beecher
Stowe may have spent most of her life in Connecticut and

Ohio, but I was not about to exclude Uncle Tom’s Cabin, a

book that forcibly shaped the South’s self-presentation and
political pitch in the 1850s, from my literary oeuvre. I
settled, then, on the flexibility of content and effect:
that any type of writing which engages the South, and by
extension, influences readers’ ideas about the South, is
southern. I liked how clean and simply my definition came
across: southern writing, on some level, conjures the South.
But unwittingly I had dug another hole. Maintaining that
the basis of southern writing is textual encounter with the
South, I felt compelled to describe that looming point of
reference. I needed to indicate, even if generally, what
constitutes the South, and found myself ill-prepared for
summarizing what I had always considered apparent.
Searching for inroads, I maintained that southern
literature concerns the South, and that the South, in turn,
encompasses the eleven states of the Confederacy. But
political-physical descriptions from one slice in time
proved unreliable: I was excluding Kentucky and Maryland,

with their bluegrass, horse derbies, and tidewater, and



e e
O

em e

- O
svaT ol

-na
= A
T 0

‘e
'’

—— > -

<




putting a wide arm around Texas and Florida. Plus, did I
want to use a state-by-state guide, when obviously within
any one state there might be resistance to a southern
designation (what about present-day Miami, which is widely
known as the other New York City, or during the Civil War,
the mountain factions of Federal sympathizers in North
Carolina and Tennessee)? I began to realize that outlining
the components of place, which you must do to describe a
place, is not straightforward. Defining a region involves
more than drawing lines around similar typography, and even
that activity is compromising: there are subjective
decisions according to who does the clustering, and a dot on
a map obscures the interplay between landscape and culture,
between a rock or a stream and its designation within
particular lived contexts. My idea of the South as
specifiable, an area you can survey with containing and
stable parameters, was naive. Its physical markers are
social and political as well as geographic, and they can
change -- due, for instance, to sweeping cultural shifts,
like Black Migration, or natural disaster, such as draught
or flooding, or urban development. Once I realized that

place itself is subject to time’s disruptions (and not a

10
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stalwart holding out against time), that it involves flux
and mediation and drawing and redrawing boundaries, I saw I
could never delineate a steady reference for southern. And
I became convinced that, rather than abandon my definition
of southern literature, I should embrace its reference as
open: that the South is up for grabs, and literature is one
of many cultural expressions which attempts to shape and
secure the region. Thus I did not need to outline a master
South, an impact recurring among texts; I needed to analyze
how, and to what purpose, different texts build different
“South” versions.

My interest in exploring the South as a figure of place
-- as both a figure and philosophy of place, a field across
which various notions of place intervene -- segues with my
curiosity about the region’s perseverance. Place has
everything to do with the premise of a multicultural South:
if such a region is succeeding, as some writers contend, we
need to understand why people accept today’s South as viable
(how place is legitimized) and in what ways southerners
designate space around them to ensure the South’s
continuity. Moreover, regarding place as medium of social
expression, or rather, a conceptualization measuring social

expression, I believe our frames of thought are outmoded.

11
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Specifically, the definitions of place now offered by
southern literary criticism fail to address the complexities
of regional diversity. To this point scholars have depicted
place in southern literature as a common-sense, transparent
phenomenon: that it evokes real sites in the South in ways
native southerners will immediately recognize, that we all
know what place means (it represents Nature, or the various
levels of a community’s social hierarchies, or female
caprice and fertility), or that place in the South, like the
Civil War’s Lost Cause, is ever on the verge of extinction
(which is what makes it so nostalgically lovely and
piercing). But if critics would consider the throngs of
non-natives in the South and focus more scrupulously on
minorities’ viewpoints, place could not be construed as
obvious or depend on collective agreement. A newcomer'’s eye
on southern communities is not bound to prioritize areas as
locals have been taught to do; from her perspective, the
“town center” might sit askew, obscuring actual seats of
power or active political and creative coalitions. Or, a
Hispanic migrant worker, who has come to support his family
back home and save for a decent retirement in Mexico, will

not be inclined to see the South as waning, and his

12
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transient status should shift his relation to southern
places -- he will not own and is not looking to root or
establish. Or to the Black southerner, the aspect of Dixie
could not be further from a South she would mourn or want to
return to, even as she personally claims the region as
grounds for African-American ethnology, solidarity, and
essence. To include multiculturalism in ongoing
constructions of the South, as I am suggesting, scholars
must revise accepted notions of place. We have to
complicate the category, allowing, for instance, that a site
may be experienced differently by different people, or that
spatial symbols issue from certain groups, rather than
diffuse ubiquitously. We need to recognize that place gives
rise to misunderstanding, fissures, and loss as well as
reciprocity and shared perspectives. In a word, our
understanding of the dynamics of place must be
problematized.

In line with my particular interests concerning place
-- that the figure of the South is brimming with social
change, stemming from an influx of many different groups of
people, and that common tenets of place must be revamped if
we are to grasp the foreign-familiar of today’s dispersing

South -- I have relied on two rules of thumb for selecting

13
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literary texts. First, that works be contemporary and
address multicultural issues: I am concerned with how the
South endures today (or as close to it as I can get) amid
various competitive, contiguous factions. Second, that
texts treat place as either a question or complicating
factor. I have tended toward writers who take place for
more than the equivalent of setting: rather than (just)
satisfy readers with descriptions of provocative scenes,
they cast place as an issue that needs settling -- a milieu
where rules of etiquette are undetermined, for example, or
where wrong and insult hang in the air, impending one’s way,
even as benign shapes and faces surround. These authors
wrestle with uncertainties along the edge of place’s
meaning: how position affects an acknowledged right to
occupy, the ways dominance figures a city’s grid, whether
long-standing possession translates to southern essence.
They struggle, not entirely successfully, to resolve these
complications of place, and in their struggling I find
traces of the activity and effort through which communities
of difference try to ground themselves. I have fixed my
sights on complications with place because they were the

very issues I originally stumbled over in reading these

14
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texts (and could not explain), and because even as they left
me disconcerted, I realized they stemmed from many competing
cultures within a single context. I felt that if I could
begin to understand these place-determined complications,
the positive and negative of their results, I might theorize
how place is discrepant, selective, irregular. I further
hoped my unorthodox definitions would jolt the picturesque,
non-confrontational, neutral approaches to place I was
discovering in southern literary criticism. Accordingly, I
devised my methodology: examining different depictions of
conflicted multicultural Souths, I identify certain
practices and procedures of place (the practices laid more
bare than usual by the fact that these Souths are cycling
through transition), ultimately to come to grips with the
phenomenon of the region’s continuing relevance.

The texts I focus on are Gloria Naylor’s Sea Island
novel, Mama Day (1988), Minnie Bruce Pratt’s consciousness-
raising essay “Identity: Skin Blood Heart” (1984), and
Elizabeth Spencer’s novel about resurrection after a
hurricane, The Salt Line (1984). Addressing these works I
single out disputes or quandaries involving place, to
understand what today’s Souths are challenged by, but also,

to weigh the consequences involved in the region’s

15
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regeneration. Among contemporary southern literature each
of these pieces is notable for pushing place to the
forefront, making place subject as much as prop or
foundation and stressing its difficulty. With Naylor,
Spencer, or Pratt we cannot casually appreciate place as a
familiar or endearing scene, because the dynamics related to
location in their work are often confusing or problematic.
Naylor’s Mama Day, for instance, puts readers in an awkward
position by first engaging them with an exotic map and then
alluding to ill omens mapmaking historically portends for
her fictional island. The text also encourages characters’
excursions to sacred places for answers to ancestral
questions, but inevitably the answers revealed by these
sites amount to “nothing,” loss, or erasure. Naylor’s Black
characters may own Willow Springs island outright, with no
threat of losing it to development-hungry whites, but
occupying their home is another issue altogether: a steady,
easy abiding there does not settle out, because characters
lack information they need about their family’s past on the
island. In the end Naylor’s sacred places yield only
partial clues. For African-American characters returning to

the South to find security in a Black core or southern Black

16



marrow (associated with the island’s ties to the Motherland,
Africa), Naylor offers ambiguous and ambivalent rewards.
Despite the certainty of ownership, place in Mama Day is, in
its most positive rendering, a hopeful state of dislocation,
and Naylor withholds any evidence of an essential Black
South.

In “Identity: Skin Blood Heart,” white lesbian
activist Minnie Bruce Pratt construes the South as a series
of voidé, a region where, in her experience, cultural
difference is traditionally erased. Because of this black-
hole dynamic, place is difficult in her work for a variety
of reasons: having been repeatedly thrown out of
conventional homes, Pratt is motivated to re-think what home
means, especially as she works to live differently than her
parents or former husband; Pratt also admits personal
shortsightedness as she negotiates her Washington, D.C.
neighborhood, realizing that what she misses circumscribes
her paths negatively; lastly, walking through one scene
Pratt may be reminded of others (sometimes jarringly, as if
she is at another site), and this layering of places
highlights features of past inhabitances which before Pratt
failed to acknowledge. Much of Pratt’s struggling with

place in the South, then, is self-reflexive. She tries to
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see more clearly than she was raised, for instance, to grasp
all the elements of a neighborhood, or, denounces her own
complicity in dis-placing oppressed people. Furthermore,
Pratt writes as a modern-day Jeremiah, calling on the white
South to repent. She believes that if the region is to
flourish in mass society, white southerners must quit
covering the holes we make, the ways we disenfranchise those
unlike us. If the South is ever to approach Reconstruction
honestly, its voids must be apprehended, admitted, and then,
either atoned for or avoided.

With The Salt Line Elizabeth Spencer probes two
concepts of the South, a nostalgic version of Arcady and a
newer community based on difference and welcoming, but
ultimately both are found wanting. Her fictional town,
Notchaki, is devastated after Hurricane Camille; the dilemma
characters face is how to manage rebuilding. A popular
contingent advocates for resurrecting the Golden Coast, with
its 01d South stereotypes and trappings, but Spencer exposes
this picture as morally dubious. The transition from Arcady
toward a more inclusive South, however, is also besieged by
problems, and disturbingly, in some cases, by the same
problems as Arcady’s. Spencer warns that the gesture of

white southerners welcoming others is not enough for a
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multicultural South: the South will never genuinely practice
inclusion until we forego a predominantly white center.
Hence place is difficult in this novel because, even when
well-intentioned people want to shift their boundaries, and
see how boundaries need shifting, all too inevitably
previous lines are redrawn. Spencer’s South does get a
makeover by the end of The Salt Line, with various ethnic
groups convening on points of commonality, but Spencer makes
clear that Notchaki’s new base is precarious, and far more
threatening, that the costs of its changes are largely
minorities’.

Each of these women writers theorizes place in her own
right. Each is willing to experiment with place and tests
common southern beliefs -- e.g., that the South, which still
bears traces of African languages and medico-religious
faiths, is the heartland for American Blacks, holding
secrets of an arcane, natural Black identity; that the birth
home promises one’s surest asylum; that what you see
tangibly constitutes your surroundings; and, that places are
the way they are because they have always been that way (a
version of the “sense of place” idiom, which disavows that
local politics are spatially expressed). Although

occasionally I draw on outside sources to explain Naylor’s,
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or Pratt’s, or Spencer’s spatial predicaments, these other
voices help me build the writers’ arguments about place in
the South, and are not inserted to establish that Pratt, for
instance, merely illustrates Michel de Certeau’s city-
walker. I consider the writers themselves to be conceptual
guides; the ways they quicken and dramatize place, making us
feel the improbability of safe, or reliable, or settled
bearings, or alternately, the questionable after-effects
when such bearings are achieved, offer fresh angles on the
South’s proposition. For despite its mythical stereotypes,
the South has always labored for a unified front, and riding
into a new millennium with white supremacy losing its force,
the region may fly apart altogether. Naylor, Pratt, and
Spencer indicate why the South has held (and perhaps more
important, how tenuous its foundations have been), and how

southerners must change their social geography for the

region to hang on in the future. Mama Day, “Identity,” and
The Salt Line lean toward the South continuing, which is
partly why I have chosen them -- I am not as taken with

apocalyptic accounts, because they fail to explain the
region’s tenacity or challenges with cultural diversity.
Attention to place as a literary category is nothing

new for southern studies, and in my first chapter I review

20



Sew

Sav

v

=2

[
s

(3




the meaning of place within the critical tradition. I
identify and assess five tendencies toward place espoused by
southern literary scholars, to provide a history and context
for my work, but also, to show why the category needs
revamping. Yet I do not write to dismiss previous lines of
thought; the spirit of my study is to extend a critical
conversation. Place can be hard to slice in the South and
seems especially so today, but with a region which has long
qualified itself as absence -- “the Lost Cause” -- how could
critics ever explain the traditional fullness of the South’s
rendering? To some extent my first chapter is a tribute to
those before me who, like me, have tried.

In the course of describing my work to others, people
have asked about my selection of authors and texts. My
earliest decisions regarding the shape of the project were
to define a multicultural South and revive the importance of
place for southern literary criticism, and I searched for
contemporary works that would show the relation between
these two points of interest and direct my line of argument.
Initially I worried no texts would stand out: certainly any
incorporates place on some level, and there could be dozens
which experiment with it. But my qualification that a piece

treat place as an issue, something that is thematized and
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grappled with across the length of a work, eventually
distinguished the texts I have chosen. While there are
other contemporary authors who draw unconventional pictures
of the South, framing bizarre worlds we may never have
admitted, they do not problematize those worlds’
composition. Scenes may appear odd or surreal but are not
hard to process, either for readers or characters. Cormac
McCarthy, Harry Crews, or Larry Brown might stretch the
region’s look, but the ways place operates as a dynamic is
not as much their interest. 1In McCarthy’s epic, Blood
Meridian, for example, the country between Texas and Mexico
spreads wide, desolate and savage, so ragged that there is
nothing to feed characters but brutality, and the sheer
boundlessness of this wasteland wears exhaustingly across
the novel. Yet what mesmerizes readers and propels
McCarthy’s narrative are the thousand acts of “mindless
violence.” His parched territory is not, by itself, cause
for hesitation or dilemma: it is something to be gotten
across, a stage for the Kid’s quest for knife wounds,
scalpings, and blows, and not puzzling in its own
construction. Similarly, Harry Crews captures Souths that

are extravagantly grotesque, a small Georgia town hosting a
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Rattlesnake Roundup, or an offbeat Miami hotel besieged by a
bodybuilding competition, but Crews’ emphasis is characters’
psychological despair -- how clearly they perceive life'’s
absurdity, and their one recourse, self-destruction. Crews
circles forward and back through freakish settings until
readers feel as dizzy as his liquored-up, Vietnam-crazed
protagonists, but his unusual surroundings generate moods
rather than controversy; place is not an interpretive
obstacle. 1In the same vein, Larry Brown’s tour de force,
Joe, evokes a landscape that leaves readers brooding, with
its trash-laden Mississippi backroads and square, identical
houses, where pit bulldogs lurk underneath, furious and
uncontrollable; but if Brown’s spatial impressions arouse
strong emotional response, still, they are not difficult to
construe. You might be disgusted with the grime and wonder
how vagrants eat out of a dumpster, but it is repulsion, not
disorientation, you wrestle with.

I decided to treat writers who feature place as a
particular regional strait, and for reasons described,
Naylor, Pratt, and Spencer each uniquely meet that
requirement. However I never expected to focus exclusively
on women and have wondered at the seeming coincidence.

Obviously anyone can theorize place, and in Europe those
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best known for revising the history of western social
environments have all been white males: Henri Lefebvre,
Michel Foucault, Michel de Certeau. But because place
relates to location, which in turn depends on individual
position, it seems reasonable to assume that in any given
society, those least secure may be most likely to question
the assembly and hierarchy of their surroundings. It is no
secret that the American South has been traditionally
patriaréhal and racist: in large part white men have
appropriated and surveyed the land, run the farms, designed
town squares, and sat on the boards which control community
planning. Southern Blacks, on the other hand, have been
physically bound, denied the opportunity to own property,
forced to occupy run-down areas, and pressed to watch their
children attend impoverished, segregated schools. White
women have fared much better (on the arms of white men), but
their rank and privilege in local communities has not tended
to be their own, and by dent of gender, their opportunities
in the public sphere have been severely limited. Homosexual
men and women are usually ostracized within America’s Bible
Belt, on any side of any color line, unless they hide their

choice of lifestyle; and except in larger cities, you do not
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commonly see non-whites of any type attending the elite
churches or black-tie charity benefits, or stroking golf
balls with the country club crowd. Tellingly (I now think)
the writers I could discern who sharply qualify place in the
South are all women, and among them, an African-American
whose family migrated from Mississippi to New York, and a
politically active lesbian whose parents and husband
literally shut her out. The hardest writer to explain, in
terms of background, is Elizabeth Spencer: she enjoyed a
middle-class white upbringing in Carrollton, Mississippi.
But significantly, Spencer came of age painfully aware that
her increasingly wealthy father would not support an
unmarried, working daughter as he had supported his adult
sons, and similar to Pratt, felt compelled to leave home out
of disillusionment with its collusive (albeit silent)
racism.®

Finally, a note about my use of the term “place.” My
intent is not to overturn general conceptions of the
category -- as a particular locale, as the space between
certifiable points, or in a literary sense, as setting or
scene. Instead I want to add to these notions. With this
introduction I have invoked place as area or extent and will

continue to do so, but as a springboard for other ideas: to
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track how place is produced in the South, something that is
made and restricted and bartered; to measure aspects of
place that direct our paths but are not readily perceptible
(such as social mores or etiquette); to acknowledge what we
do to seal a natural, or immovable, aura around particular
structures; to convey the vertigo of haunting at certain
southern sites, places where the effects of oppression are
still palpably felt; to suggest how we may share the expense
of the South’s broadening, in terms of its racial and
cultural diversity. Rather than establish a unified theory
of place among Naylor, Pratt, or Spencer, I draw on them to
question and enlarge the category’s meaning. Also, I view
place as a subset of space, and with regard to space, am
persuaded by arguments in the field of the new cultural
geography. Theorists such as Helen Ligget, David Perry,
Derek Gregory, and Edward Soja share the conviction that
space is a social phenomenon. Assumptions that space exists
out there apart from human exchange, a hollow which takes
shape only as we occupy it, are deemed outdated; to
designate space is to situate ourselves within the culture
around us. Space requires at least two objects -- not that

space is the divide between them, but rather, is the series
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of relations we design/negotiate between them (or between
ourselves). As David Harvey puts it, space is “contained in
objects insofar as it contains and represents within itself
relationships to other objects” (13); note how space for
Harvey depends on doing (to contain, to represent) in a
social context. I cannot stress enough the extent to which
the new cultural geography perceives space as an activity.
Following the monumental work of Henri Lefebvre, space is
felt to be something we make; according to Helen Liggett and
David Perry, “to consider the spatializations of life is to
fill out the context(s) of social formation -- our daily and
institutional practices, in all their ‘situatedness’” (3).
Space, it seems to me, is the starting point, the all-
inclusive category of which place is a fraction (as Lefebvre
has written, “The form of social space is encounter,
assembly, simultaneity. But what assembles, or what is
assembled? The answer is; everything that there is in
space, everything that is produced either by nature or by
society, either through their cooperation or through their
conflicts” [101]). Place is space discussed in a particular
way -- a particular segment of space discussed particularly.
Patricia Yaeger points out that space is often described as

an anonymous, pervasive quality of the physical environment,
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whereas place suggests specificity, preserved boundaries,
and emotional attachments (4-5). For my project I want to
retain the impression that place differs from space in its
locality, its familiarity, but differs only in the sense
that we represent place as the local or familiar. Place, I
believe is technically a slice of bustling or “deep space,”
Neil Smith’s evocative term which designates “the relativity
of terrestrial space, the space of everyday life in all its
scales from the global to the local and the architectural”
(161) . “Deep space,” he continues, “is quintessentially
social space; it is physical extent fused through with
social intent” (161). As with its larger source, place
implies activity and social practice. Place is space, with
the added twist of a circumscribed or territorial
designation. And significantly, because my study revolves
on place, I want to emphasize that there is no easy
translation between the familiar and knowledge. Place is
not easier than space. If boundaries with the former seem
more distinct and real than with the larger entity, more
comforting, this is an illusion: John Berger'’s oft-quoted

notion that space “hides consequences” applies to both
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terms. 1In a way, you could describe my project as tracking

what has been hidden by place in the contemporary South.
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Chapter One
Measuring Southern Measures

This project centers on the conviction that theories of
place need revitalizing in southern literary studies. I
choose the term revitalize, rather than revise or improve,
because I in no way disparage and then overturn traditional
notions of place in southern literary criticism, debunking
them outright in favor of new (read: correct) place
definitions. Instead I review how place has been construed
by the southern critic, distinguish helpful ideas from any
ill-advised trends, and keep both the useful and the
potentially misleading in view as I chart additional, other
courses for place’s meaning. I conceive of my project,
therefore, as more an extension of than a departure from the
southern critical tradition.

Revitalize also captures my desire to resurrect the
aura, the hype even, that critics once afforded place as a
constitutive feature of the southern in southern writing.
In recent years the long-esteemed “sense of place” has been
denounced in southern literary studies, and understandably
so, by critics frustrated with its hazy, rarely-defined

connotations; the widespread currency of “a sense of place”
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has achieved a myth-like status often trading in self-
referential ambiguity.' But rather than abandon place as
exhausted cliché, a notion “too much with us” in Noel Polk’s
judgment, I propose we sharpen and reorient the category,
expecting a profound return on our readings of southern
identity (33). For if critics like Patricia Yaeger and Una
Chaudhuri are right, where goes a long way toward explaining
who (or what, in the case of regional texts and canons),
especiaily as, in Chaudhuri’s words, “national and ethnic
identities are often derived from or directed toward a
geography; there is a location of identity based on race,
nation, ethnicity, language.... the construction of cultural
otherness is also a mapping of the world” (3). As a badge
of regional American identity, southern continues to be a
characteristic people claim fervently: according to
sociologist John Shelton Reed, who has long studied
southerners as “a ‘quasi-ethnic group that cuts across
conventional ethnic distinctions,” data collected in the
last thirty years indicates, “the group identification of
Southerners surpassed that of Roman Catholics with others of
their religion and that of union members with other

unionists, and approached the levels of identification
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displayed by Jews and blacks” (41, 31). Thinking along
Chaudhuri’s lines, I believe anyone’s sense of and relation
to southern depends heavily on perceptions of where the
South starts and stops, on intellectual and imagined
geographies of the South. My project maps the South’s
boundaries, expansions, special sites, and erasures -- as
they are portrayed in contemporary southern women’s writing
-- to grasp what counts as southern, who gets to say, and
what lies at stake in the notion of any essential southern
place. I map a literary South, in other words, to
distinguish features of regional identity, and more
importantly, to understand why southern functions as a point
of fascination, why it is a quality with any real staying
power.

Mapping a literary South requires the clearest
understanding of place as a critical category, the first
step toward which is tracing its history and use in southern
literary studies. Place has figured conspicuously in
showcasing regional writers’ appeal and special talent since
the late 1940s and 1950s, when the possibility of a modern
southern literary canon initially evolved. At that time

academics stopped adhering to H. L. Mencken’s picture of the
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South as “the Sahara of the Bozarts” and began to add the
accomplishments of the Agrarians, Faulkner, Wolfe, and
Warren, bracketing them as authors from a region writing for
or about that region, bound by “the mind of the South” and
particular “themes of Southern literature” (Rubin and Jacobs
xi). In one of the earliest and most influential
collections of a new (and unabashedly proud) southern
literary criticism, Louis D. Rubin, Jr. and Robert D.
Jacobs’s 1952 Southern Renascence, an entire essay is
devoted to “Time and Place in Southern Fiction.” Here H.
Blair Rouse designates three options for place as a literary
tool: it may equal setting (“as little more than a backdrop”
[135])), may operate as spiritual as well as physical “room”
for characters, or, at the height of writerly
accomplishments, may function as an imaginative country so
concrete as to seem real, so value-laden as to convey the
essence of the human spirit (138, 142-43). Other chapters
in the volume bear names like “How Many Miles to Babylon,”
“No Faulkner in Metropolis,” “Thomas Wolfe in Time and
Place,” and “The World of Eudora Welty,” with versions of
place surfacing as the Babylon metaphor applied to America’s

modern industrial society, as property (with man’s God-given

33




.- - vy . I . ur 1 35 7 oy R4 el i,
[$) (@) K| -~ 1 X Q) 'yl . -~ By

H - (%1 . R ) ) " I w - 'y L o]

.: . i O ¥ 3 £ 03] b H @ ) © ‘!
‘ ) « (] [R) a (8] ol ) N e [34) «© o
o < ' et 4 de [ ¥ ot ny )
[ ') « 4 'l ) : ar (77} «) ar .
" a) (AN} ) a ) N4 «s “w e ) 2 [ 33 a2 X3

(] (2 (3 o £2 (8] ‘s ‘T’ ol a2 )



right to possession), as the stable utopia of
family/community/state, and as the extreme American divide
between enervating Megalopolis and nurturing rural province
(31-34, 101-11, 290-305, 306-15). Along with W. J. Cash’s
notion of “The Mind of the South” (the subtitle of the first
section of essays) and Robert Heilman’s of “The Southern
Temper” (the lead-off chapter), place weaves its way across
the collection, giving Rubin and Jacobs a perceptible, bold
backing, a recurrent leitmotif, for “the whys and wherefores
of modern Southern literature” (ix).

The compulsion to explain place’s role in writing
designated and sold as southern recurs throughout the next
decades. Critics pay homage again and again to Eudora
Welty’s groundbreaking “Place in Fiction” (first published

in 1954),°?

and essays and books highlighting some aspect of
the category appear at every turn. There is Louis D. Rubin,

Jr. and James Jackson Kilpatrick’s The Lasting South (1957),

wherein Robert Hazel argues that the material South, a
hungry, homogenous region marked by defeat, poverty, and
cultural decay, drives and chooses its writers rather than
is chosen by them (“The Southern Writer and His Region,”

171-80). There is Frederick J. Hoffman’s “The Sense of
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Place” (1961), which urges that place at its most meaningful
is a distilled abstraction, the “transmutation” of emotion
into “images large and small” (73-74). 1In the same year G.
T. Buckley, writing for PMLA, derides one-to-one
correspondences between Faulkner’s Jefferson, Mississippi
and the real-life town of Oxford; instead, Buckley contends,
Jefferson is modeled on other Northern Mississippi county
seats, such as Ripley and Batesville (448). One of the
first pieces to unravel symbolic constructions of the South,
Annette Kolodny’s “‘'Stript, shorne, and made deformed’:
Images on the Southern Landscape” (1976), reads
environmental doom in the region’s maternal stereotypes of
land and calls for better politics with southern metaphors;
reasoning that “language provides clues to the underlying
motivations behind action,” Kolodny welcomes place images
free of people’s greed toward a too-bounteous natural
landscape (73, 68). More recently, William T. Ruzicka
(1987) specifies five orders of imaginative architecture in
Faulkner’s work (the room, the townscape, etc.), maintaining
that each corresponds with and “concretizes” an individual,
a particular society, or humanity in general (114-15). And

transitioning to a feminist enterprise, Elizabeth Jane
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Harrison (1991) believes southern women writers have created
a pastoral tradition which contrasts that of their male
counterparts’, that the women celebrate “new worlds,
different kinds of communities” rather than mourn lost
romantic rural scenes (x).

So it is that when critics try to explain the
intricacies of southern literature, when they cast about for
topics that make a particular work of scholarly interest or
its surrounding culture of any importance, place is
constantly invoked and grappled with. Michael Kreyling has
estimated that “a common sense of place” functions as “the
foundations of the literary history of the South,” and while
I disagree that scholars have ever endorsed a collective
view of what place means, it is true that some form of the
category marks nearly every piece of southern academic
writing (234). 1In all its multiform guises, from the idea
of the South as a brooding, living thing compelling loyalty
and lore, to debates over the authenticity of southern
literary settings, place strongly determines what critics
say southern literature is, their understanding of the
canon’s symptomatic concerns. It is time we assess the

category’s literary history -- its diverse applications and,
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frankly, its instability -- rethinking the assumption that
place involves any generally accepted meaning. Our own
readings of place, South, and southern could be that much
more rich and consciously precise.

The catalogue I have just cited of random scholarship
barely hints at the volume of academic work shaping place as
a category. To manage the sheer breadth of this
scholarship, I have identified several approaches to place
shared by groups of southern literary critics. Yet I
forward a caveat: by categorizing I do not mean to suggest
that every critic’s reading of place neatly fits my scheme
or matches just one of my designations. A single reader
often endorses multiple facets of place, allowing for scene
as a starting point, for example, but then moving to
“*higher” considerations, such as a location’s effects on
character development and community values. Still, in the
analysis that follows I choose usually to feature one critic
per approach, in the interest of time and space, but also to
explore particular qualities of that approach through the
cohesion of an extended example. I try always to note other
approaches to place informing a critic’s work, as well as

the range of criticism to which one approach pertains.
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In my view southern literary studies is dominated by
five tendencies regarding place: the blanket approach, which
assumes that place’s meaning is self-evident and which
applies the category, without explanation, to a mixed array
of literary situations; the inclination to read place as a
vehicle for realism, which holds that an author’s best
chance for gaining an audience’s trust and infusing work
with the actual, the believable, occurs through reliable
place depictions; referring to place as a stabilizing force,
a literary rock that subdues (and in many ways bypasses) the
upheavals of real life in the twentieth-century South; the
inclination to see in depictions of the South the weighty
messages of symbol and theme, so that southern pictures
either organize, or are organized according to, prescribed
conventions; and finally, lamenting “true” southern places
as perpetually past or passing, their certain extinction
always regrettably on the horizon. In the remainder of this
chapter I am interested to define these five approaches and

reckon what motivates critics’ investment in them.
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And I could say 00 oo oo

As if everybody knows

What I’'m talking about

As 1if everybody here would know

Exactly what I was talking about

Talking about diamonds on the soles

of her shoes
-- Paul Simon
In the song “Diamonds on the Soles of Her Shoes” off

his Graceland album, Paul Simon captures perfectly the
shortcuts toward which we are prone in communicating -- the
hope that when we reach topics hard to put words to, those
with whom we converse will bridge gaps and understand what
we ﬁean. This is the impulse with which more than a few
literary critics refer to place, the hope that as readers we
all think alike when it comes to issues of where. It is a
problem with the category that academic writing will count
on place’s obviousness. Not uncommonly,-for example,
southern literary critics market and encode their work with
place-oriented titles, while failing to nail down what place

means or how exactly it applies to the overall project.
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Consider Cleanth Brooks'’s seminal book, William Faulkner:

The Yoknapatawpha Country (1963). In one sweep with the
title Brooks enlarges and abstracts Yoknapatawpha:
Faulkner’s county is suddenly “country,” an expansive,

profound territory, made to embody (with the colon) the

essence of its author. Yet in the body of the text Brooks’s

place categories are confusing. In the Preface he

identifies his subject as “William Faulkner’s characteristic

world, the world of Yoknapatawpha County,” but outlines his

methodology somewhat hazily:

How does one go about describing a world? Is there an

inevitable way or even one best way? I think not...
have preferred to feel my way into the world of
Yoknapatawpha and to let my book grow accordingly.
(vii)

Further along as Brooks defends closing his study with The

Reivers, we catch, almost offhandedly, an idea of that
world’s reference points:

Here, more than in any other Faulkner novel... the

inhabitants of country, town, and city... are presented

in all their various gradations. The richness and
variety of Faulkner’s world has received no more
complete expression. (ix)

That Yoknapatawpha equals social layers is an opinion

implicitly reinscribed by Brooks'’s second chapter, “The Poor
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Plain People,” and general statements throughout urging,
“The community.... is the circumambient atmosphere, the
essential ether of Faulkner’s fiction” (52). Less often
Brooks links place to nature, which initially seems to mean
unspoiled wilderness (see “Faulkner as Nature Poet”), and
then to “the female principle” and personal instincts (67).
Considering the scope of his book, it seems appropriate that
Brooks would entertain more than one prospect for place, but
he circles among them without explaining their connections
or preparing us for shifts, and fails to delineate
straightforwardly what the components are of Yoknapatawpha
Country. Readers have to search too hard and infer too much
from social “gradations,” nature, and woman, aspects Brooks
deems obviously transparent.

In no small measure William Faulkner: The Yoknapatawpha
Country indicates just how difficult place is to define, how
widely applicable and unmanageable the category can prove.
But I am not sure that systematic approaches to place escape
Brooks. I do not think, after all, that when Brooks sets
out to explore “the amazingly rich and intricate world” of
the Yoknapatawpha novels he is much interested in the

construction of Yoknapatawpha, or in the methods Faulkner
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uses to make place appear settled on the surface. The
critic’s intrigue with Faulkner’s “world” is more
descriptive than questioning: Brooks believes in the
physical and spiritual coherence of Yoknapatawpha county,
that the area “embodies its own principles of order,” and
that his duty is to identify and expound on these
controlling features (368). From Sartoris to The Mansion,
Faulkner’s country, for Brooks, is seamlessly woven and
uniforﬁ, evenly regulated; the land and climate dictate
natives’ predispositions, society is provincial, inhabitants
share “unspoken assumptions,” universal lessons are to be
learned there, and every action, even violence, “exhibit/([s]
purpose and value” (368). Nothing deters Brooks’s vision of
symmetrical integrity:
Even lack of purpose and value take on special meaning
when brought into Faulkner’s world, for its very
disorders are eloquent possibilities of order: Joe
Christmas’ alienation points to the necessity for a
true community, and the author’s dramatically

sympathetic delineation of Joe’s plight may be said to
point to the possibility of that true community. (368)

The Yoknapatawpha Country draws a large and full image of a
place -- its codes of behavior, the tendencies of its

aristocracy, “plain people,” and select minority figures,

its family genealogies, its “collective memory” -- the
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structural contours of which, in the critic’s view, approach
imaginative perfection. For Brooks the description of this
dense, prodigious locale is the thing; place is a given, the
foundation piece for his picture, and not some premise in
and of itself to be tinkered with. Certainly he fulfills
his goal with regard to detailed portraiture. But Brooks’s
reliance on place-related terms such as “country” and
“world” is as vaguely directed as the terms are wistful and
shadowy, and his massive scholarship does no help us figure
what the components are of his version of place or how the
category works in the Yoknapatawpha cycle.

By far the most dominant trend among southern literary
critics is treating place as a medium for realism.’ As a
school of thought realism promotes everyday, common subject
matter, a mimetic theory of art, attention to complicated
ethical issues, and tightly focused characterization (Holman
and Harmon 412-14). At least two factors encourage
realistic leanings in southern literary criticism: the
reflex assumption that southern writing, by definition,
engages the materiality of the geographical American South,
and the influence of Eudora Welty’s landmark essay, “Place

in Fiction” (first prepared for a 1954 Cambridge lecture and
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later reprinted in her collected tracts and reviews, The Eye
of the Story). 1Including Welty’s piece in the ranks of
southern literary criticism may seem problematic, for toward
the essay’s end Welty insists that regional literature holds
no monopoly on place, even that “‘regional’ is an outsider’s
term; it has no meaning for the insider who is doing the
writing, because as far as he knows he is simply writing
about life” (132). However critics who talk about place in
southern literary studies practically eulogize Welty'’s
criteria -- Louis Rubin, Frederick Hoffman, and Noel Polk
are among the more prominent disciples of “Place in Fiction”
-- so that even if willy-nilly, Welty’s essay has proven a
touchstone in the field (see footnote #2).
“Place in Fiction” never advances a simple definition
of its subject. Although at one point Welty attempts a
concise description where she affiliates place with detail,
her requisite that detail be “credible” opens a string of
complications difficult to sort through:
Place in fiction is the named, identified, concrete,
exact and exacting, and therefore credible, gathering
spot of all that has been felt, is about to be
experienced, in the novel'’s progress. Location
pertains to feeling; feeling profoundly pertains to
place; place in history partakes of feeling, as feeling

about history partakes of place. Every story would be
another story, and unrecognizable as art, if it took up
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its characters and plot and happened somewhere else.

(122)
I begin to feel less sure-footed with this definition when I
arrive at “therefore credible”; it is hard for me to
understand how believability naturally issues from
precision. Also, Welty does not specify to whom or what
“exacting” applies -- the gathering spot, the characters,
reader, or author? 1In the same vein, who feels and
experiences as the novel moves forward? Welty could be
hinting toward a symbiosis of author and reader, where their
impressions somehow connect at place’s meeting ground, or
toward a process where readers learn to feel on characters’
cues -- the possibilities, in my mind, are so general as to
be overwhelming. I am at a further loss to distinguish
location from place, and with Welty’s circling from location
to feeling to place, to history to feeling and back to
place, I am unable to trace her main point. Do the semi-
colons indicate a progression in logic, that one subject
inevitably leads to the next (location plus feeling amounts
to place)? 1If so, how does history affect the equation,
except to say that place, feeling, and history are

indispensable to one another?
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Recounting what place does, Welty is less ambiguous,
treating the literary category as a set of three-tiered
functions (Gretlund 2). The first two are “objective” and
easy to pinpoint, applying to the author’s choice of subject
and particulars, “the goodness -- validity -- in the raw
material of writing,” and secondly, to fiction’s “achieved
world of appearance” (124, 117). So place has to do with
the substance an author draws from real life, and on a
slightly higher level, with the author’s skill in creating
seemingly actual environs. Place’s third function is
“subjective,” the one most determining of good fiction and
the trickiest to follow: it relates to the author’s point of
view, “where he has his roots” and “where he stands” (124,
117) . “Place, to the writer at work, is seen in a frame.
Not an empty frame, a brimming one. Point of view is a sort
of burning-glass, a product of personal experience and
time.... It is an instrument -- one of intensification...”
(124) . The author who is concerned to craft “a chink-proof
world of appearance” must constantly negotiate “two pictures
at once in his frame, his and the world’s,” with the aim of
making his personal vision seem real (124-25). For Welty,

attaining such a “pleasing illusion” is to reach the “ideal”
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-- not actuality, but “the spirit of things is what is
sought” (125).

“Place in Fiction” features a brand of realism hinging
on suspension of disbelief. 1In Welty’s view a novel must
convey “truth” from author to reader and establish “mutual
understanding,” and place, most fundamentally, seals
readers’ faith by offering an authentic outer world, one
“continuous and unbroken, never too thin to trust, always in
touch with the senses” (117, 120). Without a plausible
“finished surface’ a story will lose its audience and fail:
“Forty hounds of confusion are after it, the black waters of
disbelief open up between its steps.... even if it has a
little baby moral in its arms, it is more than likely a
goner” (120). Fortunately the novel, as a mark of its
genre, tends toward “the local, the ‘real,’ the present” --
which assures that “fiction is properly at work on the here
and now” and that “we” are “there” with the story -- yet
Welty cautions against loaded doses of actuality (117).

Good fiction, she insists, sifts through life’s common
details, “disentangl[ing] the significant”; rather than

present reality in full, its “world of appearance... has got
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to seem actuality” (120, 121). How best to feign and
convince?
Place being brought to life in the round before the
reader’s eye is the readiest and gentlest and most
honest and natural way this can be brought about....
The moment the place in which the novel happens is
accepted as true, through it will begin to glow, in a
kind of recognizable glory, the feeling and thought
that inhabited the novel in the author’s head and
animated the whole of his work. (121)
Note again how place fits in Welty’s scheme: its fidelity to
the apparently real hooks a reader’s confidence (“place...
is accepted as true”), opening the way for an emotional
exchange, or even epiphany, between author and reader (once
the reader trusts place, the author’s most intimate
motivations will palpably “glow”). Not surprisingly, in
Welty’s view it is feeling which “carries the crown” over
“character, plot, symbolic meaning” and “rightly relegates
place into the shade” (116). Place must adhere to realism
because the familiar secures, above all, an audience
receptive to its author’s emotive intensity.
Welty also builds a case for what I term the hyper-
real, that good writing anticipates and in a moral sense,
improves on, everyday experience (125). If fiction must

cull out and augment special effects of the mundane to

achieve believable places, for Welty the “carefulest and
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purest representation” is “twice as true as life” (italics
added, 127). Faulkner'’s comedy <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>