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ABSTRACT
REALIZED IDEALS: GRECIAN-STYLE BUILDINGS

AS METAPHORS FOR DEMOCRACY
ON THE TRANS-APPALACHIAN FRONTIER

By
Patrick Lee Lucas

This dissertation focuses on the architecture of the antebellum Frontier
South and the Old Northwest to demonstrate the cultural similarity of these two
regions. I analyze Grecian-style buildings within communities that share the
common nickname of “Athens” to explore the ways in which people of the trans-
Appalachian West defined themselves, their communities, and their place within
the nation. The nineteenth-century buildings under scrutiny in this study offer
new evidence about the nation-building process and the construction of a
common culture and they present a significant opportunity to look at visual
evidence in order to couple it with written records to explain the cultural claims
of the trans-Appalachian West.

People constructed Grecian-style buildings throughout the trans-
Appalachian West to emulate the temples of Ancient Greece and to deploy
through those buildings social and political meanings tied to the ancient
democracy. Both north and south, buildings provided a common architectural
language that was adapted freely to all types of structures — government
buildings, educational facilities, churches, commercial structures, and
residences—through which people suggested inherent external meanings of
stability, rationality, and balance in a world marked by impermanence and

disorder.
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The embodiment of democracy in the Grecian style across the nation
lasted through the mid-nineteenth century when Americans turned to non-
classical architectural styles to express their cultural sophistication and political
aspirations. This shift in design sensibilities provided opportunities to
manipulate meanings for the Grecian style and establish a regional identity for
the South. What was “democracy in built form,” a national style in the
antebellum nation, became a regional variant by the twentieth century.

This dissertation, with its focus on eight similarly nicknamed
communities, offers explanations of meanings encapsulated in the Grecian-style
buildings of the trans-Appalachian West. Grecian-style buildings throughout the
antebellum landscape west of the Appalachian Mountains indicate that similar
cultural activity took place to shape the landscape and to erect upon it idealized
structures that stood as evidence of clear desires by individuals, groups, and
institutions to refashion the republic of the nation’s founders into a fully realized
democratic nation ruled by common men rather than an educated elite.

Above all, the uniformity in the use of the Grecian style across the
nineteenth-century trans-Appalachian West exposes a means for understanding
this geographic space as a single region. Regionalism and sectionalism, as
understood today, are concepts deeply challenged by the circumstances of
antebellum middle America as indicated in this cross-sectional examination of
communities. Like the buildings themselves, the eight communities under
scrutiny encapsulated an evolving world order that began with revolution,
continued with appropriation of land and commodities from Native Americans,

and shifted toward nation-building.
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CHAPTER ONE

NOTIONS OF NATION AND REGION
An Architectural and Place Name Lexicon

In this dissertation, I focus on the architecture of the antebellum Frontier
South and the Old Northwest in order to demonstrate the cultural similarity of
these two regions. It is my contention that west of the Appalachian Mountains
as Northerners and Southerners purchased newly available public lands and
created new communities, they performed remarkably similar cultural work by
relying on a common architectural style. It is my fundamental belief that in the
construction of buildings designed to look like structures of Ancient Greece,
nineteenth-century Americans manufactured and perpetuated connections to the
past to claim cultural meanings associated with the world’s first democracy and
the glories of Athens.

I analyze communities that share the common nickname of “Athens.”
The utilization of this nickname and the Grecian building style allowed the
people of the trans-Appalachian West to define themselves, their communities,
and their place within the nation. People who did not leave written records to
fully explain their design decisions made statements with their buildings — public
and private - that enable us to better understand the mindsets of Americans as
they grappled with settling a huge nation. Anything but mute, these nineteenth-
century buildings offer new evidence about the nation-building process and the
construction of a common culture. They present a significant opportunity to
look at visual evidence and couple it with written records to engage the buildings

themselves.
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The buildings provide a unique strategy to question the assumptions
historians have made about the divided nature of antebellum society. Because
much of the cultural activity that took place in middle America was quite similar,
the reality of the antebellum trans-Appalachian West as a single region belies the
differences inherent in a historical model that separates the Old Northwest from
the Frontier South. Both North and South, the federal government formed
territories and established the same rules for land division and sale and
admission to the union. People established links to the East through trade and
the consumer market as well as through cultural activity that fostered a series of
urban outposts in a landscape perceived as a wilderness. Moreover, Americans
who emigrated from the East and new European immigrants attempted to
define who they were in the creation of western communities and disparate
cultures acquired a similar cultural vocabulary in a distinctive landscape when
concepts of the nation were in formation.!

Buildings constructed in the trans-Appalachian West suggest that the
cultural claims advanced by communities defined the landscape as one region.
Material culture theory indicates that much can be learned from the study of
artifacts — including the built environment - created by a society. Whether
buildings are viewed as tools for social purpose, signs and symbols, encapsulated
ideologies, “mirrors of ourselves,” or unwitting biographies, they aid in the

comprehension of history and the thoughts and actions of people who created

! To distinguish between American and European groups who came to the trans-Appalachian
West, “emigrant” identifies Americans who migrated from East to West while “immigrant”
refers to a predominantly European population who moved directly to middle America.
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them.? Not only do buildings indicate times of economic prosperity in a
community, for example, through them can be traced the ebb and flow of
people, thoughts, and ideas across the landscape. Architecture provides a non-
fleeting barometer to assess social change because it requires a substantial
financial investment to construct a business building, a government structure, a
church, or a private residence. Builders and owners of buildings in the
nineteenth-century trans-Appalachian West, when faced with the many decisions
of appearance and cost of the structures, both consciously or subconsciously
selected design features and configurations for their structures that revealed
insights into their understanding of themselves, their community, and their
nation.

Nationalism, a necessary precondition for the development of a regional
consciousness, took many forms in the trans-Appalachian West but is perhaps
best understood in the construction of Grecian-style buildings for governmental,
ecclesiastical, commercial, and residential purposes.* People constructed Grecian-
style buildings throughout the trans-Appalachian West, and in other parts of the

nation and world, to emulate the temples of Ancient Greece and to deploy

These views of material culture theory are espoused, in order, by Kenneth Ames, in Thomas J.
Schlereth, ed. Material Culture Studies in America (Nashville: American Association of State
and Local History, 1981); Jacques Maquet, in Steven Lubar and W. David Kingery, eds. History
from Things: Essays on Material Culture (Washington, DC: Smithsonian Institution Press,
1993); Grant McCracken. Culture and Consumption: New Approaches to the Symbolic
Character of Consumer Goods and Activities (Bloomington: Indiana University Press, 1988);
Arthur A. Berger. Reading Matter: Multidisciplinary Perspectives on Material Culture (New
Brunswick: Transactions Publishers, 1988); Peirce Lewis. “Common Houses, Cultural Spore.”
Landscape 19.2 (1975): 1-22; and Barbara Carson. “Interpreting History Through Objects.”
Journal of Museum Education 10.3 (1985): 129-133.

3 Andrew Cayton suggests that the competition for the federal government resources of the
United States was the foundation for divisions between North and South in the trans-
Appalachian West. Andrew R. L. Cayton. “’Separate Interests’ and the Nation-State: The
Washington Administration and the Origins of Regionalism in the Trans-Appalachian West”
Journal of American History 79.1 (June 1992) 39-67.
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through those buildings social and political meanings tied to the ancient
democracy. Both north and south, white-columned porticos erected in front of
plain, cube-like buildings stood as evidence to make public statements about the
cultural sophistication and political aspirations of building occupants. Found
throughout the landscape, buildings provided a common architectural language
that was adapted freely to all types of structures. Through Grecian-style
government buildings, educational facilities, churches, commercial structures,
and residences, people suggested inherent external meanings of stability,
rationality, and balance in a world marked by impermanence and disorder. The
Grecian style, as an architectural language, was part of the rhetoric associated
with nation building and the democratic experience in built form. Because of
their popularity throughout the trans-Appalachian West, Grecian-style buildings
documented the desire by individuals across socio-economic divisions to
establish their claims of stability and rationality as citizens engaged within the
American democracy.

The embodiment of democracy in the Grecian style across the nation
lasted through the mid-nineteenth century when Americans turned to non-
classical architectural styles to express their cultural sophistication and political
aspirations. This shift in design sensibilities provided opportunities to
manipulate meanings for the Grecian style and establish a regional identity for
the South. Though the Grecian style had deep resonance in Jacksonian America,
the tenets of the style survived the Civil War and after the war, the architecture
of the old South was set apart from more progressive styles in other sections.
Limited by the ability to invest additional money in other styles of buildings,

people in the South retained and refashioned the Grecian style (with help from



those outside the South) to alter its meaning. Grecian-style buildings throughout
the trans-Appalachian region represented the glories of the South caught in a
time increasingly distant from the vantage of their observers. What was
“democracy in built form,” a national style in the antebellum nation, became a
regional variant by the twentieth century.

The cultural work that began with the construction of nineteenth-century
Grecian-style buildings continued to influence architecture in the twentieth
century with Grecian-style buildings reshaped as genteel Southern plantation
houses. As expressed in popular culture with the debut of “Gone with the Wind”
in 1939, the O’Hara plantation, Tara, stood as a central theme for the movie and
became engrained in the hearts and minds of Americans everywhere as the
quintessential Southern backdrop for the tragic and lengthy story of Scarlet
O’Hara (fig. 1). By the end of the twentieth century, the movie and its associated
visual images remained popular and even became the subject of increasingly
specific scholarly interest. The novel is now folklore and the Grecian-style house,
the solid rock in which Scarlet O’'Hara found her anchor, stood for all that was
glorious in the Old South and all that was problematic. The nostalgia associated
with “Gone with the Wind"” is similar to the rise of Grecian-style historic house
sites throughout the South where many paid homage to the continued shaping
of the South’s idealized regional image. In Nashville, The Hermitage draws
tourists, as does Belle Meade Plantation and Belmont, to Grecian-style porticoes

as important aspects of the tourist industry and as further evidence of the
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community’s “Athens” cultural claim.* Holly Springs, Mississippi trades on the
Grecian style in its annual pilgrimage, a house tour sponsored by the Holly
Springs Garden Club since 1936. A half dozen of the more than 60 Grecian-style
residences are opened and special events offered for Mississippi’s “second oldest
pilgrimage (after Natchez)” where guests “are greeted by locals dressed in
period costumes who provide detailed history” about “magnificent antebellum
homes” and the many individuals who are part of the legacy of the town (fig. 4).°
As reported by Mrs. Vadah Cochran, the first pilgrimage was a tremendous
success with Holly Springs “running Natchez a close second...once again ‘the
Athens of the South.’”¢ In all these communities, the Grecian-style plantation
house as an idealized image of a southern past divorced from its common
ancestry with similar structures in the north.

Like Grecian-style buildings, Grecian nicknames first coined in the
nineteenth century influenced community images by implying that a town was
similar to Athens of Hellenistic Greece — a place of culture and refinement within
a wilderness context. The “Athens” nickname, as a trope, associated community

characterization with Hellenstic Greece and shaped new meanings for culture

* In Nashville’s history, however, tourist activities and other similar cultural work did not
stop with house museums. Nashville’s Centennial Exposition of 1876 resulted in the construction
of a museum campus south and west of downtown complete with a scale model replica of the
Parthenon as its centerpiece (fig 2). In the early twentieth century, Nashville residents
undertook to preserve the Parthenon and, with this success, guaranteed that the building stood
until the late 1980s when, again, the community renewed its commitment to preserve the
building for the “Athens of the South.” Even Nashville’s newest civic building, the Nashville
Public Library, completed in 2001, echoes the Grecian style, on axis with William Strickland’s
Tennessee State Capitol as well as the Grecian-style open air World War I Memorial between
the two buildings (fig. 3). Here the Grecian style of the middle 1850s, the Grecian revival of
the late 1920s and the post-modemn Grecian style of the late twentieth century sit side by side,
attesting to Nashville’s love of its Hellenistic inspired roots. A detailed explanation of
Nashville’s “Athens” claims is contained within Christine Kreyling, Wesley Paine, Charles
W. Waterfield, Jr., amd Susan Ford Wiltshire. Classical Nashville (Nashville: Vanderbilt
University Press, 1996).

5 Holly Springs Tourism and Recreation Bureau Brochure, 2001.



and refinement in a wilderness context.” In the nineteenth-century trans-
Appalachian West, community nicknames were one means that people used to
document the special character of a place. Coined by land speculator, publication,
and politician, cities earned nicknames due to their geography, as places of
industry, or as locations of outstanding events or people. Nicknames reflected
the nationality of a community’s inhabitants, their religion, and their zeal for
success.® Often in code, these community nicknames provided connections to
political, social, and cultural aspirations and motivations.

This dissertation brings into focus one specific nickname in the trans-
Appalachian region, “Athens of...” as in “Athens of the West” because its
widespread use indicates the efforts by individuals and groups to idealize notions
of order, gentility, nation, region, and democratic values on the nineteenth-
century trans-Appalachian landscape. Found “cheek by jowl" with Indian,
French, and English place names, the “Athens” nickname reshaped places and

communicated cultural collateral and connections to predecessor communities

$ Holly Springs South Reporter. 22 October 1936, Pilgrimage Edition, p. 5.

7 The nicknaming practices of the nineteenth century trans-Appalachian West tied to a literary
understanding of meanings for the nickname “Athens.” In a poem by John Milton, Athens, "built
nobly, pure of the air, and light the soil,” was a place of great virtue and high standards.
Milton wrote that the Aegean community was a leader among communities, a standard against
which other communities are compared: "the eye of Greece, Mother of Arts and Eloquence.” In
deploying the term “august,” Lord Byron proclaimed Athens a place of grandeur, majesty, and
admiration. Percy Bysshe Shelley characterized the ascension of the first Athens to mythic
proportions and its subsequent destruction. Perhaps most significantly, he wrote “another
Athens shall arise,” a community that in "the splendor of its prime” will leave "all earth can
take or heaven give." John Milton, Paradise Regain’d (1671); Lord Byron, Childe Harold’s
Pilgrimage, Canto the Second (1812); Percy Bysshe Shelley, Hellas (1821).

*Nicknames captured specific moments in which community character was modified at some
time after community founding. The newer appellations shaped associations desired for the
communities by its political and commercial leaders, as well as by travelers describing
communities to readers of commercially-printed guide books or in newspaper accounts, often
illustrating extreme competitiveness between communities. See Joseph Nathan Kane and
Gerald L. Alexander, eds., Nicknames and Sobriquets of U. S. Cities and States (Metuchen: The
Scarecrow Press, 1970).



and places. The nickname held specific significance as a measure of cultural
sophistication, deploying Old World ideas onto a New World landscape. The
"Athens" appellation represented an atavistic yearning for the past while, at the
same time, stood for individual and community desire for an economically
prosperous and culturally rich future. Because of its positive associations both
past and future, “Athens” was a nickname that continued in use with the
development of nineteenth-century community histories and in twentieth-
century history textbooks and tourist materials. More than any other name
within the 2,400+ classical place names within the nation, Athens perhaps best
represented the idea of culture, learning, and education and often was the
nickname for a community that was the location of a college or university.’
Lexington, Kentucky received its “Athens” nickname when a nineteenth-
century Presbyterian minister, Timothy Flint, declared the community as the
“Athens of the West,” and contrasted the sophistication of Lexington to the
commercial strength of Cincinnati within a description of the physical and
cultural environment of the more northern city and the broader region of

southwestern Ohio:

? In work on the popularity of classical names in Western and Southern states, Evan Sage
suggests that classical names “represent phases of the multiform variety of our culture, and
they may at times perpetuate the classical tradition to which we owe so much.” George
Stewart explains that “the naming of a town after some classical city was a well-established
custom. Contrary to a common opinion, such names were not always the result of a naive desire
to adorn an insignificant backwoods settlement with a grandiloquent name. The namers often
knew their classics.” Cultural geographer Wilbur Zelinsky further observes that: “The
Classical Revival...is the latter-day embodiment of the virtues and ideals of ancient Greece
and Rome [and] has been one of several pervasive elements in American mythology that have
helped make our cultural history and geography distinctively American.” Evan T. Sage,
"Classical Place Names in America." American Speech 5 (1929): 271. George R. Stewart,
Names on the Land: A Historical Account of Place-Naming in the United States (Boston:
Houghton Miflin, 1945), 186. Wilbur Zelinsky, “Classical Town Names in the United States.”
Exploring the Beloved Country (Iowa City: University of Iowa Press, 1994), 295.



Efforts to promote polite literature have already been made in this town

[Cincinnati]. I its only rival, Lexington, be, as she contends, the Athens of

the West, this place is struggling to become its Corinth.”
From a nineteenth-century perspective, the reader of Flint's travel account
would more than likely have knowledge of ancient Greek history that might aid
in clarification of Flint's metaphors."! With a flourishing artistic presence,
immense financial resources, and a desire to become the central city-state of
Ancient Greece, Athens was recognized by nineteenth-century citizens as a
cultural leader in the alliance of ancient Greek city-states. Corinth, by contrast,
was characterized as the commercial and transportation center for the empire.
Strategically located along the Isthmus of Corinth, the community connected
mainland Greece with the islands to the south and to trade routes both east and
west. The inevitable rivalry bred by the differences of cultural and commercial
assets in each community of ancient Greece, in part, led the Corinthians to join
the Spartans in conflict with Athens during the Peloponnesian War. Flint's

selection of a Cincinnati "Corinth” to a Lexington "Athens" was an overt

reference to Greek history. In the deployment of these nicknames, Flint

' Timothy Flint, Recollections of the Last Ten Years, Passed in Occasional Residences and
Journeyings in the Valley of the Mississippi, from Pittsburgh to the Gulf of Mexico and from
Florida to the Spanish Frontier; In a Series of Letters to the Rev. James Flint, of Salem,
Massachusetts...... (Boston: Cummings Hilliard & Company, 1826), 48.

! People throughout the forming United States were deeply influenced by knowledge of ancient
Greece and Rome by various means: through the Greek war for independence from the
Ottomans, coverage of which was extensive in American newspapers to the exclusion of local
and national events; the display in London of the Elgin Marbles; the rise of historic
archaeology and the late-eighteenth-century discoveries of Pompeii and Herculaneum; the
publication and distribution of books such as Antiquities of Athens (James Stuart and Nicholas
Revett, 1762-1816) to document this archaeology work; higher education curricula that
featured predominantly Greek and Roman classical texts; the use of Greek mythology by
playwrights such as Racine; political rhetoric based on the writings of Cato, Cicero, and other
ancient orators; political practices by Washington, Jefferson and others, modeled on ancient
modes and practices; and the overwhelming popularity of contemporary architectural treatises
and building guides. As this evidence suggests, the employment of classical ideas was a highly
complicated and extended process taking many forms.
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specifically characterized a growing rivalry between these two communities:
Cincinnati was the commercial leader for the region; and while the community
may have substantial social-cultural assets, it was eclipsed by Lexington, the
“Athens of the West.”

With the “Athens” nickname, people throughout the trans-Appalachian
West advertised the cultural assets of their communities as places of

sophistication and economic prosperity (table 1, fig. 5)."2

Table 1.

Eight Cities in the Trans-Appalachian West with “Athens” Nicknames

State City County Nickname
Alabama Tuscaloosa Tuscaloosa Athens of Alabama
Illinois Jacksonville Morgan Athens of the West
Indiana Crawfordsville Montgomery  Athens of the West
New Harmony Posey Athens of America
Kentucky Lexington Fayette Athens of the West
Mississippi ~ Holly Springs Marshall Athens of the South
Ohio Cincinnati Hamilton Athens of the Midwest"
Tennessee Nashville Davidson Athens of the West
Athens of the South

The conversion of towns into cultural centers is a recurring theme of western urban boosterism
where making the "Athens of the West" and other similarly-nicknamed communities was a
prevalent feature of nineteenth-century Ohio Valley life. See Richard C. Wade, The Urban
Frontier: Pioneer Life in Early Pittsburgh, Cincinnati, Lexington, Louisville, and St. Louis
(Chicago: University of Chicago Press, 1959). The cultural work to nickname communities
“Athens” was also part of a greater competition among towns in the United States and in
Australia. David A. Hamer. New Towns in the New World (New York: Columbia University
Press, 1990).

" The “Corinth” nickname for Cincinnati used by Flint predates the “Athens” nickname of the
latter nineteenth century. Kane and Alexander, U. S. Nicknames.
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Community leaders associated particular settlements with Hellenistic culture and
Grecian civic institutions, especially those related to education and literature."
Cincinnati’s characterization by Mrs. Frances Trollope as a "Porkopolis" where
pigs ran through the streets was counteracted by the community’s own claims as
both the "Athens of the Midwest" and "The Queen City."* From a booster's
perspective, the pigs in the streets of Cincinnati might be de-emphasized and the
literary and cultural habits of the community emphasized. With an unqualified
optimism for the future and a tendency toward exaggeration, boosters often
made minimal the images and assets of others town in comparison to theirs.
Boosters in Jacksonville, Illinois, known as “Athens of the West,” not only

wanted to manipulate the image of their town through association with classical

“The practice of using the "Athens" sobriquet extended across geographic and political
boundaries and through time. In addition to the eight communities within this study, a wide
range of communities shared the “Athens” nickname: Abilene, TX; Annapolis, MD; Benicia,
CA; Berkeley, CA; Boston, MA; Cambridge. MA; Columbia, MO; Dallas, TX; De Land, FL;
Faribault, MN; Fayetteville, AR; lowa City, IA; Laramie, WY; Lexington, VA; Norwalk, CT;
Philadelphia, PA; Roanoke, IN; Salem, IN; Waco, TX ; and West Chester, PA. Moreover,
Aberdeen, Scotland; Cork, Ireland; Sheraz, Persia; and Cordova, Spain all shared the
nickname. Kane and Alexander, Nicknames and Sobriquets;. Kathleen D. McCarthy "Creating
the American Athens: Cities, Cultural Institutions and the Arts, 1840-1930." American
Quarterly 37.3 (1985): 426; and Don H. Doyle, The Social Order of a Frontier Community:
Jacksonuille, Illinois 1825-1870 (Chicago: University of Illinois Press, 1978), 32-38. Because
the nation was a series of multiple peripheries and cores, each “Athens” nicknamed community
fit into local, regional, and national hierarchies. Where Lexington was “Athens of the West”
in relation to a large region, Crawfordsville was the “ Athens of Indiana” and the nickname
described the community in relation to a geo-political division of statehood. Nashville
transformed from the “Athens of the West” to the “Athens of the South” in the course of the
nineteenth century and reflected a shift in regional affiliation for this city. It was equally
important that the nickname for a community told what the community was as much as what it
was NOT. There was not an “Athens of the East” but several communities shared the
distinction of “Athens of the West.” It meant more to be an "Athens of the West" than it did to
be an "Athens of the East" because the assumption was that the East was entirely civilized and
would not need an “Athens.” Both Philadelphia and Boston were in fact nicknamed “Athens”
but these were nicknames of the eighteenth century, comparing these American communities
with Old World civilization.

SFrances Trollope. Domestic Manners of the Americans (London: Whittaker and Treacher,
1832). Louis Leonard Tucker, "Cincinnati: Athens of the West, 1830-1861." Ohio History 75:1
(Winter 1966): 10-25.
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references, they wanted to ensure their town as "normal,” not as "western" or
“freakish” or "absurd.™*

Both Grecian nicknames and the Grecian style created idealized notions of
order, gentility, nation, region, and democratic values on the nineteenth-century
trans-Appalachian landscape. Public buildings, churches, and business buildings,
as well as private residences, communicated civility in the nineteenth-century
trans-Appalachian West, particularly when those buildings took the form of
Greek temples. As structures for government, education, commerce, worship,
and residence, these buildings established the reputation of communities as
civilized and successful places, locations with a promising future. These buildings
described similar symbolic, cultural, and social meanings throughout the trans-
Appalachian landscape.

This dissertation, with its focus on eight similarly nicknamed communities,
offers explanations of meanings encapsulated in the Grecian-style buildings of
the trans-Appalachian West. The information generated within these pages
helps to address a gap in research that results in a fundamentally flawed
conception of the trans-Appalachian West as a geographic space in discrete
sections. Grecian-style buildings throughout the antebellum landscape west of
the Appalachian Mountains indicate that similar cultural activity took place to
shape the landscape and to erect upon it idealized structures that stood as

evidence of clear desires by individuals, groups, and institutions to shape the

“Don Doyle suggests that boosterism was less about economic prosperity and more about the
development of a community ideology, something to knit together communities and citizens
within them of varying backgrounds and social conditions. The community under his scrutiny,
Jacksonville, Illinois, also known as an "Athens of the West,"” experienced many of the same
circumstances and challenges of other urban places in the Ohio Valley. Doyle,Social Order of
a Frontier Community.
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landscape in the context of nineteenth-century nation building. Because of the
paucity of written records available, the buildings themselves take on additional
significance as primary evidence of the mindsets of nineteenth-century
Americans in this geographic space. The buildings, with their fleeting meanings
and particular circumstances of construction, show a nation in transition from a
republic inherited from the nation’s founders to a fully realized democratic
nation ruled by common men rather than an educated elite.

The title, “Realized Ideals,” was selected for this dissertation to
encapsulate both the perceptions and realities of the landscape and of specific
buildings in the trans-Appalachian West. In the construction of Grecian-style
buildings, people attempted to capture an ideal building type with specific
concrete meanings. As each specific building took form, however, the ideal type
was modified to meet and mitigate the physical, social, and political realities of
the builder, the owner, and the community in which the building was
constructed. In the link of ideal types and their tangible creation in reality, the
important cultural work captured in these buildings illustrates the very real
tensions and pressures under which the landscape of the trans-Appalachian West
took form. Moreover, as the buildings occupied the cultural landscape, people
translated meanings for realized building forms and conceptualized ideal
structures far from their Athenian models. Ubiquitous Grecian-style buildings in
the trans-Appalachian West thus held a wide range of meanings from their
conception through their use.

As an alternative to the development of case studies of the eight trans-
Appalachian West communities under scrutiny, this dissertation has been

organized by building type. This approach offers several advantages. First,
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individual community case studies would accentuate the peculiarities of each
locality rather than the common threads shared among these localities across the
trans-Appalachian landscape. Second, the cultural work encapsulated in each
building type differs slightly from other building types. In the case of
governmental structures, the Grecian style is tied most closely to political
rhetoric and the establishment of the state in a position of power. Constructed
for colleges and universities, Grecian-style educational buildings link to concepts
of literary culture as well as mediate the classical culture of higher education in
the nineteenth century. Democratization of Christianity is played out in the
churches of the trans-Appalachian West in the combination of the Grecian-style
with more traditional church architecture. In more pure form, Grecian-style
bank buildings concretize a yearning for stability in commercial world marked
by mercurial fluctuation. With great design variation, political and social
aspirations provide dual motives in the construction of Grecian-style residences
in the trans-Appalachian West. Far from the ideal, the organization of these
buildings by type offers the challenge that the realization of the Grecian style in
the American nation was both orderly and neatly compartmentalized, a far cry
from the actual process of uneven community growth, erratic landscape
settlement, and the peculiar and particular circumstances of the construction of
individual buildings throughout the trans-Appalachian West.

Chapter Two of the dissertation focuses on the legacy of the American
Revolution in the search for order as played out in the trans-Appalachian West.
Immigrants from Europe joined people who traveled from the coastal
settlements of the North American continent across the Appalachian Mountains

and into a vast territory of native-occupied land. Grecian-style buildings, used to
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establish a “new order for the ages,” provided a means to express American
nationality in built form. In the landscape of the West, architecture remade
people and fashioned them into democratic citizens. In the process, Grecian-style
buildings helped to create an idealized wilderness landscape so that communities
were viewed against this “wilderness” occupied by “primitive” people.

The third chapter traces the fabrication of idealized regional images for
Americans through the introduction of gentility into the life of the nation. As
buildings were constructed in the nation’s capital, the nation’s founders
envisioned a great republic led by an educated gentry as a measure of protection
against overt self-interest. This image of the great republic was realized in the
initial construction of key governmental buildings in Washington, D. C. Even
after the destruction of both the President’s House and the Capitol in the War of
1812, these two buildings were rebuilt and the leaders of the nation, in
architectural form, expressed their desire to remain married to a republican
vision rather than a more democratic form of government with rule by common
men. In contrast to the work in the federal capital, politicians commissioned
state capitols in the Old Northwest and the Frontier South of the 1820s through
the 1840s with decidedly more Grecian-style form and ornament. Where
Washington, D. C. was the physical center of the great republic, a different
cultural language evolved as designers provided for and builders constructed the
democracy through the erection of Grecian-style state capitols, county
courthouses, and city halls in the trans-Appalachian West.

Chapter Four demonstrates how educational buildings helped create
communities as American “Athens.” With strong links to established religious

and cultural institutions of the East that implied both order and stability, western
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colleges adopted the Grecian style to supply a new order for these communities
based on balance, symmetry, proportion, scale, and finish materials. Academic
buildings thus provided a measuring stick for communities to show their
sophistication and advancement to other communities and to the “wilderness”
landscape about them. The physical facilities of these institutions were
sometimes the only evidence a community could offer to attract new settlers.
Moreover, academic campuses provided a more stable economic base for
communities in which they were located. Because the Grecian style provided a
new order for these communities, buildings were transformative devices for
communities in which they stood. Grecian-style educational buildings provided
models for the construction of other community buildings in the samé
architectural tradition.

Grecian-style churches and bank buildings are placed in Chapter Five to
demonstrate the wide range of building forms impacted by the Grecian style.
Moreover, church buildings in the trans-Appalachian West linked the Grecian
style with the democratization of Christianity. Across denominational lines,
Grecian-style church architecture reflected the process of democratization and
elements of the Grecian style, combined with other Gothic and English
architectural traditions, helped legitimize evangelical religions and the Roman
Catholic faith. By contrast, Grecian-style bank buildings erected most directly
connected to Athenian models as evidence of bank stability and reliability in the
complex economic relations entangled in the government-private sector
responsibilities to establish reliable institutions to store and lend money. These
temples of commerce provided further evidence to the wide variety of meanings

associated with the Grecian style of the trans-Appalachian West.
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With perhaps the greatest design variation across region, Grecian-style
residences demonstrated the social aspirations and the political dreams of citizens
who built and occupied the buildings and the realization of these Grecian ideals
in residential form is the subject of Chapter Six. Alongside countless other
examples in the region, Andrew Jackson utilized the Grecian style to reconstruct
The Hermitage in the 1830s to provide a political message on the exterior of the
building separate from the activities of the building’s interior. Jackson’s message
was one of fitting in with notions of democracy as understood throughout the
nation. In the erection of a Grecian-style fagade on his house, Jackson
demonstrated his political promise as a man of the people. Like Jackson, people
of the trans-Appalachian West erected residences to provide evidence of political
aspiration and cultural sophistication. In this way, the Grecian style was idealized
as a cultural language understood by many people across class lines. The
Grecian style residence stood separate from other architectural styles developed
to address the burgeoning population growth and the development of urban
centers.

A seventh chapter is the location for speculations about the reasons for
the disassociation of the Grecian style from its early nineteenth-century
meanings in national and regional culture. In contrast to Andrew Jackson'’s use of
the style, by the time of Abraham Lincoln’s run for political office in the late
1850s, the Grecian style no longer equated with the “self made” man, instead
replaced by “log cabin” culture and free soil ideology. Lincoln’s campaign
signaled the demise of the Grecian style and its positive democratic associations,
also hastened by the rise of romantic architectural styles spurred on by mid-

nineteenth-century domestic reform and beautification movements. Freed from
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its political associations and less fashionable than later Gothic and Victorian
styles, the Grecian style residence was then gradually manipulated as a regional
image for the antebellum South.

Up to the mid-nineteenth century, Grecian-style buildings of all types
demonstrated the desire and success of individuals, community groups,
institutions, and local and state governments to clothe the nation in a democratic
language. Based on the buildings of Ancient Greece, the Grecian style took on
new meaning in the cultural landscape of the trans-Appalachian West. More so
than in any other portion of the country, the communities of the Old Northwest
and the Frontier South established the Grecian style as a common culture - one
that cut across social, political, and economic distinctions among people and
groups. The Grecian style and the subsequent revivals of the style throughout
the nineteenth century, in the twentieth century, and in the present day still
inform people that the timeless style of the buildings reinforce notions of people
as democratic citizens of a democratic nation. These buildings do their cultural
work openly through manipulation of the landscape as a symmetrical, harmonic,
and rational entity

Above all, the uniformity in the use of the Grecian style across the
nineteenth-century trans-Appalachian West exposes a means for understanding
this geographic space as a single region. Regionalism and sectionalism, as
understood today, are concepts deeply challenged by the circumstances of
antebellum middle America as indicated in this cross-sectional examination of
communities. Like the buildings themselves, the eight communities under
scrutiny encapsulated an evolving world order that began with revolution,

continued with appropriation of land and commodities from Native Americans,
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and shifted toward nation-building. The buildings in these eight communities
revealed the ambition to create an architectural language appropriate for the

United States as an emerging democratic nation.
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Tara Plantation, from Gone with the Wind, 1939
Source: Metro-Goldwyn-Mayer Studios
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Parthenon, Nashville, Tennessee
Source: Photograph by author, 4/2001
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War Memorial, Nashville, Tennessee
Source: Kreyling, Classical Nashville, 67

3.
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4. Holly Springs Pilgrimage
Source: McAlexander, A Southern Tapestry, 105
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5. Map of Trans-Appalachian West from Morse’s Geography Made Easy, 1819
Source: Carter, Surveying the Record, 32
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CHAPTER TWO

NOVO ORDO SECLORUM
A New Order for the Ages

The Legacy of the Revolution

The American Revolution created an ever-expanding circle of people who
considered themselves capable of thinking for themselves about equality,
freedom, government, and representation. Respect for authority and tradition
eroded in the decades following the American Revolution and the “Revolution of
1800” established Thomas Jefferson as head of an agrarian republic that shifted
the focus from the nation’s founders to the "common man.” Historian Nathan
Hatch suggests that:

The vast transformation, this shift away from the Enlightenment and

classical republicanism toward vulgar democracy and materialistic
individualism in a matter of decades, was the real American Revolution.”

The first half of the nineteenth century was a centrifugal epoch in American
history, a time when centralized authority was pushed toward the periphery, a
time when citizens debated the constitution of the nation and its components.
Many Americans had a terrible fear that the union would not work. Moreover,
the population of the United States grew at an unprecedented rate due to
immigration and migration. People, cut off from the roots of Eastern and
European civilization, settled vast territories of the nation. Kin networks,

churches, and community organizations remained important mechanisms to

“Nathan O. Hatch. The Democratization of American Christianity (New Haven: Yale
University Press, 1989), 23. See also Gordon S. Wood. The Radicalism of the Amercian
Revolution (New York: Knopf, 1992).
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harness order where people acted on their own and thought for themselves. But
in a geographically dispersed nation there were divergent and dissenting
perspectives: communication and understanding were complex and tangled. In
the Early Republic, people generally sought to minimize chaos and uncertainty.
By the time of the Jubilee in 1826, people were eager to espouse a more liberal,
competitive, and market-driven nation where people looked to things like
buildings and communities to provide order and to establish a common national

identity.'®

The Search for Order

Early American history is framed between the adoption of the
Constitution in 1787 and the beginning of the Civil War. As the nation expanded
westward, the citizenry of the Early Republic secured, structured, and ordered a
landscape previously occupied by Native Americans. Many historians view the

North and South as fundamentally different at the beginning of the nineteenth

"*The historiography on the Early Republic is vast. However, some key works are useful to
illuminate issues in the antebellum nation. Stephen Aron. How the West Was Lost: The
Transformation of Kentucky from Daniel Boone to Henry Clay (Baltimore: Johns Hopkins
University Press, 1996). John L. Brooke. The Heart of the Commonwealth: Society and
Political Culture in Worcester County, Massachusetts, 1713-1861 (New York: Cambridge
University Press, 1989). Richard Bushman. The Refinement of America: Persons, Houses, Cities
(New York: Alfred A. Knopf, 1992). Andrew R.L. Cayton and Frederika J. Teute, eds. Contact
Points: American Frontiers from the Mohawk Valley to the Mississippi (Chapel Hill:
University of North Carolina Press, 1998). Elizabeth A. Perkins. Border Life: Experience and
Memory in the Revolutionary Ohio Valley (Chapel Hill: University of North Carolina Press,
1988). Charles Sellers. The Market Revolution: Jacksonian America, 1815-1846 (New York:
Oxford University Press, 1991). Carol Sheriff. The Artificial River: The Erie Canal and the
Paradox of Progress, 1817-1862 (New York: Hill and Wang, 1996). Alan Taylor. Liberty Men
and Great Proprietors: The Revolutionary Settlement on the Maine Frontier, 1760-1820 (Chapel
Hill: University of North Carolina Press, 1990). Alan Taylor. William Cooper’s Town: Power
and Persuasion on the Frontier of the Early American Republic (New York: Alfred A. Knopf,
1995). Lisa C. Tolbert. Constructing Townscapes: Space and Society in Antebellum Tennessee
(Chapel Hill: University of North Carolina Press, 1999). Kenneth J. Winkle. The Politics of
Community: Migration and Politics in Antebellum Ohio (New York: Cambridge University
Press, 1988).
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century and for these historians, as those differences intensified, the country
erupted into Civil War.” This dissertation complicates that interpretation. Both
the vast geographic expanse and the rapidity of settlement west of the
Appalachia Mountains led people to adopt the Grecian style for buildings, a style
that stretched across class levels and political ideologies. This was an
architectural expression that could be understood in the creation of shared
meanings about the democratic promise of the new landscape. In the landscape
of the trans-Appalachian West, important shared values were evident in the
North and South.”

The need both to order a community and to establish the character of the
West was reflected in the built environment. Individuals, church groups, schools

and universities, and the government constructed classically inspired buildings,

YEric Foner. Free Soil, Free Labor, Free Men: The Ideology of the Republican Party Before the
Civil War (New York: Oxford University Press, 1970). David Walker Howe. The Political
Culture of the American Whigs (Chicago: University of Chicago Press, 1979). Lawrence
Frederick Kohl. The Politics of Individualism: Parties and the American Character in the
Jacksonian Era (New York: Oxford University Press, 1989). David M. Potter. The Impending
Crisis, 1848-1861 (New York: Harper and Row, 1976). In one dissenting opinion, Michael Holt
suggests that political distrust escalated in the 1850s and the political machinery could no
longer contain sectional ferment. Political blundering and dysfunctional political parties and
players, not fundamental differences between regions, led to war. Michael F. Holt. The
Political Crisis of the 1850s (New York: Wiley, 1978). The states west of the Appalachian
Mountains coalesced into a voting bloc effectively preventing sectional differences along a
North-South split. See John Lauritz Larson. Internal Improvement: National Public Works and
the Promise of Popular Government in the Early United States (Chapel Hill: University of
North Carolina Press, 2001), 109-148.

® The Antebellum western frontier emerged as one region set apart from the rest of the nation.
“Westerners, including settlers on both sides of the Ohio, and beyond, portrayed themselves as
quintessential Americans, and their ‘section’ as a place where sectional distinctions were
resolved and transcended. In this self-congratulatory rhetoric, sectional identity merged with
a vaulting sense of the nation’s glorious future and a patriotic devotion to the union.” Peter S.
Onuf. “The Origins of American Sectionalism.” In Edward L. Ayers et al., eds. All Over the
Map: Rethinking American Regions (Baltimore: Johns Hopkins Press, 1996), 27. See also Peter
S. Onuf, Statehood and Union: A History of the Northwest Ordinance (Bloomington: Indiana
University Press, 1987), 146-152 and Andrew R. L. Cayton and Peter S. Onuf, The Midwest and
the Nation: Rethinking the History of an American Region (Bloomington: Indiana University
Press), 125-126.
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structures, and landscapes. These balanced and harmonious edifices established
order within fledgling communities and shared the same “dress code.” In these
public statements, the Grecian style embodied the character of a democratic
nation of the nineteenth century and resonated with the popularity of material
culture inspired by Greek precedents. The Grecian style exemplified an
architectural choice to clothe American buildings in a metaphorical language that
molded images of individuals and communities as part of a democratic promise

in the trans-Appalachian West.

The Trans-Appalachian West

Much of the work to establish a national identity was accomplished in the
trans-Appalachian West, a geographic space that incorporated present-day
Kentucky and Tennessee, the Northwest Territory states of Ohio, Indiana, and
Illinois, and both Mississippi and Alabama, together sometimes referred to as the
Frontier South (fig. 6). Social historians have analyzed the mixed nature of this
trans-Appalachian region and described it as a place that diverse peoples who
occupied and transformed the landscape. Susan Gray examines how "Yankees"
moved west and reconstructed familiar communal institutions and thus
transferred ethnic identity to shape a new regional identity.? Nicole Etcheson,
like Gray, evaluates the presence of both "Yankees" and "Southerners” who
migrated to the trans-Appalachian West and whose ideas transformed the region
and refashioned it as "Midwestern.” Despite their diverse geographic origins,
settlers "transported a traditional social order to a new environment and ...

progressively transformed the landscape in ways compatible with their own
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priorities." 2 Each of these historians suggests that community institutions were
created by diverse populations through a common vision of community and a
stronger sense of nationalism. The cultural work resulted in "new forms and
new values to satisfy the deep and enduring need for community."?

Many historians have written about social order and the struggle to
establish new relations systems among people of different ethnicities and
economic circumstances.* Malcolm Rohrbough speculates that the trans-
Appalachian West was comprised of people, ideas, and institutions of great
diversity that also retained “great unity.”” Independent farmers operated in
isolation from neighbors until harvest time. Merchants and professionals
occupied a network of modestly scaled communities that dotted the land.
Though improved transportation and communication came to these towns by
the mid-nineteenth century, communities were secluded from one another and
the market. At the time of exchange of goods, the rural world crossed with the
semi-urban and urban. Without doubt, though, the prevailing conditions at a
local or, at best, a regional level, influenced and engaged people. That is not to
say there was not an impact from the national level on these localized

communities. With integration into a national system over the course of the

ZSusan E. Gray. The Yankee West: Community Life on the Michigan Frontier (Chapel Hill:
University of North Carolina Press, 1996).

2Nicole Etcheson. The Emerging Midwest: Upland Southerners and the Political Culture of the
Old Northwest, 1787-1861, (Bloomington: Indiana University Press, 1996).

2 Doyle, Social Order of a Frontier Community, 259.

% See Aron, How the West Was Lost; Bushman, Refinement of America; Cayton and Teute,
Contact Points; Silver, A New Face on the Countryside; Taylor, William Cooper’s Town;
Taylor, Liberty Men and Great Proprietors. _

>This is the theme of the essay by the same name: Malcolm J. Rohrbough. “Diversity and
Unity in the Old Northwest, 1790-1850: Several Peoples Fashion a Single Region.” In
Pathways to the Old Northwest: An Observance of the Bicentennial of the Northwest
Ordinance (Indianapolis: Indiana Historical Society, 1988): 71-87
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nineteenth century, these communities simply operated with an internal rather
than an external focus.? Despite this relative isolation and provincial nature of
the landscape in the trans-Appalachian West, communities there organized in
remarkably similar fashion. People often moved in family units and organized
the same kinds of cultural institutions (churches, organizations, clubs, etc.) as
they had in the East or in Europe. They displaced the Native Americans who had
previously occupied the landscape. Most significant to this study, they chose
classical language and classically-inspired material culture as a common feature
of their communities.

Grecian-style buildings gave a sense of unity that belies the diversity seen
in historical accounts that characterize the antebellum North and South as
fundamentally different places. Architecture illustrates that the built
environment and the regional landscapes were more similar than different. The
architecture of the trans-Appalachian West demonstrates that the early republic
might be best conceptualized as a unified "West" rather than the conventional
"North/South" regional division adopted by historians to explain the Civil War.
Furthermore, architecture helps demonstrate the importance of order to the
nineteenth-century Americans, especially in the trans-Appalachian West, a region
rapidly in transformation from Native American occupation to an American

"wilderness" ripe for exploitation and settlement.

*For an elaboration of this idea, see William Cronon. Nature’s Metropolis: Chicago and the
Great West (New York: Norton, 1991).
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Novo Ordo Seclorum

Not only was the search for national order taken up directly in the trans-
Appalachian West, the issue was debated in federal congressional activity related
to the settlement of the land. With the Northwest Ordinance of 1787, the
Congress envisioned a number of states carved from land north of the Ohio
River ordered by a land grid that divided the territory. With a minimum of
additional administration, the division allowed for the orderly sale of land both
in eastern land speculator offices and in the land offices in the West. Thomas
Jefferson proposed that nearly a dozen small states be established in the
Northwest Territory, each with a Roman-inspired name (fig. 7). In the orderly
division of Jefferson's scheme, he envisioned no state larger in geographic area
than any Eastern state. The division prevented any particular state any unfair
advantage due to geographic or political proximity to transportation
opportunities (rivers, lakes, trails, etc.).

In the embrace of native names, westerners sought a different order for
the landscape than that found in the East.” Americans in the West sought to
distinguish themselves from both the East and from Europe. Gone were
connections to the British Empire and in their place stood American states with
names fashioned from aboriginal inhabitants and traditions. Ironically, while
Indians themselves were often displaced from the trans-Appalachian West, some
semblance of their cultural collateral was retained in names for states. Rather
than following Jefferson's proposal of Roman-inspired state names, five states

were fashioned from the Northwest Territory and admitted to the union, first

Z Virginia, Georgia, North and South Carolina, and Maryland, all were named for English
royals. New York, New Hampshire, Rhode Island also contained English precedents. These
names reflected the desire to shape the Eastern landscape in ways different than the West.
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Ohio in 1803; then Indiana in 1816 and Illinois in 1818; and later, Michigan in 1837,
and Wisconsin in 1848. Like Kentucky and Tennessee before them, each of these
five states were established with Indian-inspired names rather than names of
more classical origin. Similarly, the two states that comprise the Frontier South -
Mississippi (admitted in 1817) and Alabama (admitted in 1819) carried Indian-
inspired names.? Through the adoption of Indian names, Americans
established a new order for the trans-Appalachian landscape, one different from
Old World ideas and customs.

All this effort to alter the landscape of the trans-Appalachian West
provided order for an "untamed" wilderness where Grecian style buildings stood
in contrast to a western landscape characterized as increasingly "wild" and
"foreign.” Americans in the trans-Appalachian West co-opted Grecian-style
building forms, language, and ideals to shape their image of themselves as
Americans. People ordered the landscape with Grecian-style buildings so that
the fledgling communities would be viewed as civilized places. This perspective
was then reinforced in guide books and gazetteers, as well as other
contemporary publications.

A desire for order was further apparent in the development of the Great
Seal of the United States, adopted by Congress in the closing decade of the
eighteenth century (fig. 8). Three mottoes took prominent locations on the seal:

E pluribus unum, engraved on the obverse; Annuit coeptis and Novo ordo seclorum,

2“Jllinois” is the French corruption of Illini Indian word for "men" or "Indians”; “Indiana” was
named for the land development company where lots of Indians were located; “Kentucky” is the
Iroquois word for "plain” or "meadowland"; “Michigan” comes from the Chippewa word,
Majiga, meaning “large clearing”; “Ohio” is the English spelling of the Iroquois word
“Ohiiyo,” meaning "beautiful” or "magnificent"; the Cherokee word “Tomasi” was corrupted to
“Tennessee.” “Mississippi” and “Alabama” are both names of native tribes who resided in
these territories.
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on the reverse. E pluribus unum, ("from many, one" or "one from many")
reflected the intentions of the nation’s founders who had in mind a union of
several states where individuals acted independently yet worked simultaneously
for the common good. Annuit coeptis, "He favors our undertaking” hinted at the
providential spirit of God's blessing to the new nation. Nowo ordo seclorum was,
perhaps, the most instructive of the three mottoes. With the translation "A new
order of the ages," Novo ordo seclorum foreshadowed the need for and indeed the
desire of Americans to order their nation in a way unlike their British forebears.
Taken together, these three mottoes reflected the desire to establish a model
nation free from the tyranny and the influence of British control.”

More than classical references casually made by and about the United
States, these three mottoes represented the conscious decision of designer
William Barton and the members of Congress to frame an ideology of a new
order for the new nation on its seal. E pluribus unum, Annuit coeptis, and Novo
ordo seclorum resonated with the cultural language of early nineteenth-century
communities. Furthermore, the mottoes help illustrate just how pervasive a
search was for a new order that would unite many people into one nation. The
obverse of the Great Seal incorporated an eagle with the motto in its beak and a
sheaf of arrows and an olive branch in its talons. On the reverse of the seal, an
all-seeing eye with sunburst floated above an unfinished pyramid. The pyramid
itself was engraved with Roman numerals (MCCCLXXVI) to mark the
beginning of the American Revolution in 1776. The pyramid rested on a flat and

relatively featureless landscape that stretched to a distant horizon. The

® The mottoes on the Great Seal of the United States are fully explained in Brian Burrell. The
Words We Live By: The Creeds, Mottoes, and Pledges that Have Shaped America (New York:
Free Press, 1997).
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unfinished pyramid documented the foundation of a great nation yet to be
completed. The eye, either a Masonic emblem or perhaps a signal for God,
watched over a virtually undifferentiated landscape, an "empty slate” upon which
the great national experiment took place. The unformed landscape, shaped by
the common people of a new nation, was the uncharted wilderness from which
emerged the United States.

For buildings, the “Novo ordo seclorum” of the United States was, at first,
the Federal style, based on Roman building forms and materials, and a
Renaissance-inspired view of the built world. The Federal style was noted for its
symmetrical arrangement, its pure geometric forms, its planar surfaces, and its
careful use of delicately-scaled decorative elements, particularly around door and
window openings. (figs. 9 and 10). While the style was popular throughout the
East, especially in Philadelphia and the new Capital City, Washington, D.C., the
style had a broad range of regional variants and was less of a national
architectural language than the style that succeeded it. The Grecian style, fully
introduced throughout the nation (then East of the Mississippi River), became
that national language of the built environment (figs. 11-17).

Nowo ordo seclorum better characterized the first true national order of
architecture — the Grecian style — an architectural tradition that retained Federal-
style characteristics and included one notable addition in the use of large-scale
porches and porticoes. These building elements stood out from planar walls and
symmetrically spaced window and door openings as a significant departure from
the more rational and less exuberant Federal-style structures. A Grecian-style
porch was a focal characteristic for all types of residential, commercial,

ecclesiastical, and government buildings at all social levels. Porches served not
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only as a hallmark of the Grecian style, they were signs and symbols to indicate
the intellectual and social standing of a building’s occupants. Further, they were
instructive devices for the community at large and indicated the type of orderly
and balanced life required of all citizens. Porches were also places of hospitality,
where stranger and guest gathered, protected from the elements to access the
building. Finally, porches stood as zones of transformation, as ways that people
transformed nature into ordered space. By passing daily beneath a porch
supported by solid and massive columns, life was figuratively transformed from
disorder to order. Grecian columns provided scalar elements comparable to the
human form. These symbols, because of their proximity to humans and their
human-like scale, prescribed rules of behavior and transformed a life of frontier
disorder for a life as an upright and contributing republican citizen in a new
democracy. Moreover, through the extension of broad flights of stairs from
primary entrances to the street, temples of democracy provided access to all who

could muster their resources to ascend into the hallowed halls of these Grecian-

style buildings.

Why the Grecian Style?

Rather than rely on Roman precedents for motifs, building forms, objects,
and ideas, as Thomas Jefferson suggested, Americans co-opted Grecian models
for building forms and design motifs. Thus surrounded by Grecian-style artifacts
and ideas in everyday life, people came to associate ancient Greece and her
democratic legacy - rather than the corrupt Roman Empire — with modern

America. From the time of the United States Jubilee in 1826 until before the
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Civil War, the Greek Revival — more popularly called the Grecian style - was
universally found in all types of cultural expression.

Temple-like buildings, Greek-inspired place names, Hellenic-themed
decorative arts objects, and classical references in rhetoric all helped set antiquity
as a design context in early nineteenth-century America. Poetry and novels
made reference to classical figures, allegories, and classical mythology.*
Similarly, American music was influenced by the revival of classical names and
themes within composed works.* A number of American paintings featured
classical buildings and ruins set in arcadian landscapes.” Political figures and
other prominent citizens were featured in sculptures draped in classical garb and

situated in classical poses.® Classical place names dotted the landscape of New

%Several poems deal with classical themes: Lord Byron, Childe Harold’s Pilgrimage, Canto
the Second (1812); Percy Bysshe Shelley, Hellas (1821); Keats, Ode on A Grecian Urn (1810).
%0ne example is Ludwig von Beethoven’s "The Ruins of Athens,” a work written for the
opening of a German-language theatre in Pest (Hungary). The work recounts the story of the
Greek city under Turkish rule and how Athena finds a home for the muses in the highly
cultured city of Pest.

*The most famous of these landscape scenes are the “Course of Empire” series by Thomas Cole.
These paintings depict landscapes entitled “Savage,” “Arcadian,” “Consummation,”
“Destruction,” and “Desolation.” See Earl A. Powell. Thomas Cole (New York: Harry N.
Abrams, 1990), 62-71. William H. Truettner and Alan Wallach, eds. Thomas Cole: Landscape
into History. Angela Miller’s work on George Caleb Bingham is also useful. Angela Miller.
“The Mechanisms of the Market and the Invention of Western Regionalism.” In David C.
Miller, ed. American Iconology: New Approaches to Nineteenth Century Art and Literature
(New Haven: Yale University Press, 1993).

®Nineteenth-century sculptors Horatio Greenough, Joel T. Hart, and Hiram Powers exhibited
classical themes in their work. See H. W. Jansen. Nineteenth-Century Sculpture (New York:
Harry N. Abrams, 1985), 79-83. Richard H. Saunders; Horatio Greenough: An American
Sculptor’s Drawings (Middlebury College Museum of Art, 1999), 46-47; Nathalia Wright.
Horatio Greenough: The First American Sculptor (Philadelphia: University of Pennsylvania
Press, 1963); Richard P. Wunder. Hiram Powers: Vermont Sculptor, 1805-1873 (Newark:
University of Delaware Press, 1991), 119, 161, 201. Also see “Neo-Classical Sculpture in
America: Greco-Roman Sources and Their Results.” The Magazine Antiques 108 (Nov. 1975),
975. Thomas Jefferson collected classical sculpture for the interior of Monticello, including
Venus, Diana, Appolo, and Hercules. Adams, William Howard. Jefferson’s Monticello (New
York: Abbeville Press, 1983), 197-201.
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York and the trans-Appalachian West.* Tombstones in the classical style stood
in cemeteries across America.* Empire style furniture and decorations, those
inspired by Greek history, were fabricated and used in parlors throughout the
United States.* With draped tunics and graceful lines, women'’s clothing was
fashioned with Grecian styles in mind.”

In buildings, the Grecian style was spurred on by style books that
standardized the classical language employed by builders, artisans, and architects
throughout the nation.*® Moreover, as the architectural design process stabilized
and architecture was created as a separate profession, early practitioners (e.g.
Benjamin Henry Latrobe, William Strickland, Gideon Shryock) advocated the use
of the Grecian style for influential buildings.* These designers, as “master
linguists,” established and then sustained the popularity of the Grecian style in

America well into the middle nineteenth century.*

% Evan T. Sage. "Classical Place Names in America." American Speech 5 (1929): 271. George
R. Stewart. Names on the Land: A Historical Account of Place-Naming in the United States
(Boston: Houghton Miflin, 1945), 186. Wilbur Zelinsky, “Classical Town Names in the United
States.” Exploring the Beloved Country (Iowa City: University of Iowa Press, 1994), 295-328.
*James Deetz. In Small Things Forgotten: The Archaeology of Early American Everyday Life
(Garden City, NY: Anchor Press/Doubleday, 1977). Stanley South. “Whither Pattern?”
Historical Archaeology 2.1 (1988): 25-28.

%Wendy A. Cooper. Classical Taste in America, 1800-1840 (New York: Abbeville Press, 1993).
¥Diana De Marly. Dress in North America: The New World, 1492-1800 (New York: Holmes
and Meier, 1990), 162-172.

%lonian Antiquities (1769); Asher Benjamin. The Practical House Carpenter (Boston: R. P. and
C. Williams, 1830); Owen Biddle. The Young Carpenter’s Assistant (Philadelphia: Benjamin
Johnson, 1805); Minard Lafever. Beauties of Modern Architecture (New York: D. Appleton,
1835); James Stuart and Nicholas Revett, Antiquities of Athens (London: J. Haberkorn, 1762).
Edward Shaw. Rural Architecture (Boston: James B. Dow, 1843).

* As one example, from the 1820s until the 1850s, William Strickland linked the style center of
Philadelphia to the frontier in his commission as architect for the Tennessee State Capitol.
This architectural legacy was as important as the training of assistants Gideon Shryock and
Thomas U. Walter who, in turn, created numerous Grecian style buildings in the trans-
Appalachian West. See Mills Lane, Architecture of the Old South (Savannah: The Beehive
Press, 1989).

“The Grecian style was a national architectural style and order - if not an international one --
as it arose almost simultaneously between 1770 and 1820 in localities throughout the world from
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Not only did people learn about ancient civilization from material culture,
they learned of Greece and ancient history through travel and through classical
texts and studies in schools, academies and colleges throughout the United
States. A proper gentleman’s education was considered incomplete without a
grand tour of Europe and the ancient ruins of Greece and Rome.*" A Nashville
newspaper editorial suggested that:

Lovers of art flock from the most distant parts of the world to the

Acropolis and dwell with rapture on its unrivaled beauties and seek to

inhale, amid the ruins that surround them, a portion of the spirit by which

they were conceived.?

Greece was conceived as a model civilization not only to be visited but
also emulated by democratic citizens across class lines. Upper class Americans
were able to build houses and collect goods in the Grecian style. Due to
inexpensive fabrication of goods and the simultaneous rise of guide books and
taste manuals, the middle class was also able to purchase and use Grecian-style
goods and build Grecian-style buildings. For the first time in the nation, a single
stylistic movement aligned in these two social classes and extended the reach of
the Grecian style beyond the walls of the mansions of the rich to the general

population. Thus, the Grecian style came to represent a democratic style with

widespread application throughout the nation.®

St. Petersburg to the banks of the Danube, to structures in Australia, and to the wide variety of
houses, business buildings, churches, and institutional structures throughout the United States.
“ Paul Andrew Manoguerra’s work provides a solid explanation of the connection of grand tour
activities and cultural works commissioned as a result of painters’ studies abroad. Classic
Ground: American Painting and the Italian Encounter, 1848-1860. Michigan State University
(2000).

“Nashville, The Daily Orthopolitan (January 8, 1846).

“For an elaboration of the class argument, see Bushman, Refinement of America. For more
information on democratization, see Wood, Radicalism of the American Revolution and Hatch,
Democratization of American Christianity.
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The Greek wars for independence (1821-1828), because of their parallels to
the American Revolution, sharpened the romantic and sympathetic identification
with Greece. As Americans struggled with national, regional, and individual
identities created in the decades after the American Revolution, they read with
interest news of the Greek Wars featured in newspapers and periodicals
throughout the nation, so much so that "from the earliest infancy the people of
this country have been taught to regard the memory of the ancient Greeks with
the highest veneration."

Citizens of the United States supported Grecian people in their quest for
independence as much as they disparaged Rome and Roman influences. The
Roman Empire, from American eyes, equated with chaos and dirt and stood
opposite ideas of purity in the Grecian democracy.® Furthermore, English
building designers and contractors favored Roman building forms and
decorative systems. Although Americans emulated English ways, an
independent American design consciousness was spurred on during and
following the War of 1812. Because England co-opted Roman and Renaissance
inspiration for Palladian structures, the citizens of the United States turned to a
more "pure" source for their structures - the temples of the Grecian democracy.
It was Greece that Americans identified with a great democracy - all free men

shared in decision-making for their city-states. Men of Ancient Greece, perceived

“Cited in Myrtle A Cline. American Attitudes toward the Greek War for Independence. 1821-
1828 (Atlanta: n. p., 1930), 28.

“ Thomas Jefferson’s architectural works, among many, followed Roman precedents. See Damie
Stillman. “From the Ancient Roman Republic to the American One: Architecture for a New
Nation,” In Donald R. Kennon, ed. A Republic for the Ages: The United States Capitol and the
Political Culture of the Early Republic (Charlottesville: University Press of Virginia, 1999).
The pervasive nature of classical influence on the nation’s founders and the Revolutionary
generation is explained in Carl J. Richard. The Founders and the Classics: Greece, Rome, and
the American Enlightenment (Cambridge: Harvard University Press, 1994).
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as patriots, were equated with nineteenth-century land-owning men in the
United States who, with the American nation, attempted to establish a

democracy modeled on that of ancient Greece.*

The Fabrication of Wilderness and a Primitive People

Invented myths about the Indians and the nature of the geographic space
help explain why the Grecian style stood for "democracy" in the trans-
Appalachian West. The architectural emptiness of the landscape made Grecian
style buildings within Western communities quite noticeable. Characterized as a
wilderness by travel writers, the landscape of the trans-Appalachian West
provided the context for Grecian-style buildings starkly contrasted to this
perceived wilderness. Alexis de Tocqueville included an observation of these
contrasts in his early nineteenth century travel account:

From time to time... the aspect of the country suddenly changes. On
turning a wood one sights the elegant spire of a steeple, some houses
shining white and some neat shops. Two paces further on, the forest,
primitive and apparently impenetrable, resumes its sway and once more
reflects its foliage in the waters of the lake...Those who have traveled the
United States will find in this tableau a striking emblem of American
society. Everything in its violent contrast, unforeseen. Everywhere
extreme civilization and nature abandoned to herself find themselves
together as it were face to face.

Without transition you pass from a wilderness into the streets of a
city, from the wildest scenes to the most smiling pictures of civilized life.
If, night coming on you unawares, you are not forced to take shelter at
the foot of a tree, you have every prospect of arriving in a village where

% Americans emulated Greece and created distance from Rome in powerful history lessons
within nineteenth-century American paintings. With depictions from Italian sources, these
paintings featured ruins, peasants, and bucolic settings, to make "Roman” the American
landscape. Manoguerra, Classic Ground. Far from the celebration classical antiquity,
conversely, these views forecasted a collective warning of what might happen if disorder
claimed the United States. Because Romans lost their virtue, the Roman civilization crumbled.
In America, patriots must work against tyranny or, like the Romans before, the nation would be
crushed. Thomas Cole’s “Course of Empire” Series traces such a decline in the Roman
civilization. See Powell, Thomas Cole, 62-71.
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you will find everything, even to French fashions, the almanac of modes,

and the caricatures of the boulevards.”
de Tocqueville distinguished wilderness from civilization and, most importantly,
links them as interconnected concepts for understanding the American citizen
and nation.

Images of Indians were reworked in guidebooks of the early nineteenth
century to look primitive so that, by contrast, communities of white-columned
buildings would appear civilized. Traveler William Darby characterized frontier
communities as "the point of contact between aboriginal inhabitants of the
wilderness, and the civilized people, who are pressing these natives of North
America backwards, by the double forces of physical and moral weight" so that
in the streets of a frontier community could be seen " the extremes of human
improvement, costume, and manners...[as in] New York, Philadelphia, London,
or Paris" alongside the "bushy, bare-headed savage, almost in primeval nudity."*

Amidst ancient forests of unfriendly and primitive Indians, Grecian style
buildings stood as imagined symbols of progress in a landscape that yearned for
order. The buildings were used to manipulate local and regional ideologies in
order to “uncivilize” the Indians, appropriate their lands, and reorder the
Frontier South and the Old Northwest. Nineteenth-century citizens turned to
the democracy of Greece and the building forms of that culture to link to it and
thus establish a legitimate connection to Hellenic civilization. Grecian-style
architecture demonstrated to the world the legitimacy of America as a

democratic nation and its prospects for a healthy future. The Grecian style

“From Quinze Jours au Desert, eventually published with Democracy in America. George
Wilson Pearson. Tocqueville and Beaumont in America (New York, Oxford University Press,
1936), 237-238.
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became the common “language” of the nineteenth century and, like community
nicknames, this language was deployed on the landscape to shape not only
community but ideas about civilization in a constructed wilderness, about nation
in the context of its regions, and about the work to shape a national image

suitable to the political, economic, and social intentions of American citizens.

“William Darby. A Tour from the City of New York to Detroit (New York: n. p., 1810), 190.
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6. Map of Trans-Appalachian West from Morse’s Geography Made Easy, 1819
Source: Carter, Surveying the Record, 32
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7. Jefferson’s Proposed Map of Northwest Territories
Source: William Clements Library, University of Michigan




8. The Great Seal of the United States




Morgan County Courthous, ca. 1810, Jacksonville, Illinois
Source: Doyle, Social Order, 120
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10. Hunt-Morgan House, ca. 1811, Lexington, Kentucky
Source: Photograph by author, 4/2002
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11.  Lane House, ca. 1845, Crawfordsville, Illinois
Source: Photograph by author, 3/2001
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12.  President’s House, ca. 1835, University of Alabama, Tuscaloosa, Alabama
Source: Photograph by author, 4/2001
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13.  Medical Department Building, ca. 1850, University of Nashville,
Nashville, Tennessee
Source: Patrick, Architecture in Tennessee, 136



14.  Third Street between Main and Vine, ca. 1842, Cincinnati, Ohio
View by engraver Otto Onken
Source: Glazer, Cincinnati in 1840, 78
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15.  Antioch Church, ca. 1850, Outside Lexington, Kentucky, ca. 1850
Source: Kerr and Wright, Century in Photographs, 144
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16.  Christ Church, ca. 1834-1835, Tuscaloosa, Alabama
Source: Lane. AOS: Alabama and Mississippi, 48



17.  Madison County Courthouse, ca. 1836-1840, Huntsville, Alabama
Source: Lane. AOS: Alabama and Mississippi, 84



CHAPTER THREE

THE ARCHITECTURAL LANDSCAPE OF A GENTEEL REPUBLIC

Grecian-Style Government Buildings

The Genteel Republic

Mrs. Basil Hall, an Englishwoman, visited Boston in 1827 and, in moving
from a social function at Mrs. Ticknor’s to a “rout,” recounted that:

There were refreshments of various kinds handed round, and the Ice

instead of being in one great pillar was in glasses, as is in fashion in

England. At Albany I was told that this is considered very ungenteel, their

favorite phrase, for in America everything is genteel or ungenteel.®
Hall's statement captures a sense of Americans’ struggles with the rules and
images of their new nation. Should they follow the rules of behavior established
in Europe and, most especially, in England? Should Americans wear clothes,
collect goods, and inhabit houses and buildings based on European fashions?
Alternatively, should republican citizens dismiss European rules, modes, and
fashions and establish others? Should they cast the rules aside altogether?
Alexis de Tocqueville captured this same sense of America as a place where
people reinvented themselves and where rules of etiquette and behavior were
modified in a new landscape with the observation that “all privileges being

abolished, ranks are intermingled, and men are for ever rising or sinking upon

the ladder of society.”*

“Cited in Hermann Warner Williams. Mirror to the American Past: A Survey of American
Genre Painting, 1750-1900 (Greenwich: New York Graphic Society, 1973), 46-47.

*Alexis deTocqueville. Democracy in America, trans. by Henry Reeve (London: Saunders and
Otley, 1835) 124.
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Men and women re-styled themselves through the introduction of
gentility into the life of the nation. In the eighteenth century, people were
increasingly concerned for stylishness, taste, beauty, and politeness. As the
century progressed, plain and utilitarian buildings and furnishings yielded to
more decorative and opulent modes as power transferred from the colonial
gentry. After the Revolution, gentility spread to a broad middle class with rules
to dictate the conduct of these new democratized “aristocrats.” Volumes on
etiquette explained how people should hold their bodies, dress, eat, and converse
in pleasing ways and guidebooks illustrated the types of buildings appropriate to
such genteel people. This democratization of gentility impacted nearly every
form of behavior and every aspect of the physical environment. People
remodeled or constructed new houses and yards, public buildings, and churches
with rules established in architectural guidebooks. Entrepreneurs constructed
factories to supply vast new markets for household furnishings that reflected the
knowledge and refined taste of genteel American citizens. Throughout the
nation, city officials landscaped parks and greens and planted trees to
demonstrate their refined nature, especially in contrast to rural landscapes
outside of these communities. These efforts reflected the collective exertion of
the American people to remold themselves into a new society on the world stage

with buildings and landscapes transformed by gentility and democracy.*

* Richard Bushman stresses that these visions of a more elegant life both complemented and
competed with other American values associated with evangelical religion, republicanism,
capitalism, and the work ethic. Bushman, Refinement of America.
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The Establishment of Difference and Region

Mrs. Hall’s observation, "in America everything is genteel or ungenteel,”
demonstrated not only the growing concern for gentility, she provided a way to
conceive of different people and places in a diverse nineteenth-century nation.
Her comment shed light on the struggles of people to come to terms with their
images, the extrinsic images of the nation within an emerging world order, and
the intrinsic images captured in the nation’s regions. In the utilization of a
dichotomy, Mrs. Hall revealed that people in the nineteenth century were
concerned with gentility in the statement that Americans’ favorite phrase was
“ungenteel.” She further illustrated that differences could be observed between
places as distinctions made them either “genteel or ungenteel.” An 1822 article in
the North American Review amplified this view through the notation of regional
differences among the nation's citizens — a "greater variety of specific character”
than ever before:

...the highminded, vainglorious Virginian, living on his plantation in

baronial state...the active, enterprizing money-getting merchant of the

East...the Connecticut peddlar...vending his 'notions' at the very ends of

the earth...and the long shaggy boatmen 'clear from Kentuck."*
Through the revelation of some notions about nineteenth-century regional
stereotypes about America, this Review article demonstrates a sense of difference
in place and in people throughout the United States. The December 1824 view
of the editor of the Kaskasia Republican noted a growing sense of regional
identity:

The man of the east is but an inert biped -- a mere baby in comparison

[with the westerner]. Yet strange as it may seem, these beings, whose
senses are as obtuse as a pumpkin, whose dialecticks are of the dandy-

52 North American Review 15, Article XII, (July 1822): 252.
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obscure, and who have 'no more talents than a turnip,’ are self-class'd as
the first order of men! Let them enjoy the illusion.®

Westerners held strong opinions about more established Easterners and sought
to distinguish the West as a place of hard work where men could rise through
their own efforts and become fully engaged citizens of the United States.
Traveler Morris Birkbeck amplified a dichotomy that emerged west and east
when he wrote about the settlement of the West:
A parcel of land speculators in New York and Philadelphia, seeing that our
settlement was attracting emigrants, when they wanted to settle their
land, east of the mountains, set on foot every disparaging report, as to the
health, success, provisions, morals, and religion, plying each individual on
the point at which he was most sensitive. And this began almost as early
as our first settlers arrived. Of all this we were for a time unconscious. It
was not until after their attacks appeared in print, that we were all aware
of the extent of these calumnies. And it took a long time for a book or
pamphlet from the Eastern Cities, to reach us in those days.*
But was the nation all that different along the Eastern seaboard and in the trans-
Appalachian West? Though some regional characteristics could be identified,
these two areas of the nation were quite similar. Both were the home to
fledgling communities built on landscapes occupied by previous cultures and
subsequently overtaken by a new order. In 1818, when Birkbeck ventured west
of the Appalachian Mountains, he was surprised by the large number of
emigrants there and wrote that “old America seems to be breaking up and
moving westward.” From West and East, and from North and South, people

struggled to create themselves, and to identify one another, their communities,

and the nation.

®Kaskasia Republican. Kaskasia, lllinois. (14 December 1824) Cited in Etcheson. The
Emerging Midwest, 156.

Morris Birkbeck. Notes of a Journey in America from the Coast of Virginia to the Territory of
lllinois in 1818 (Philadelphia: n.p., 1818), 168-169.

58



The Architectural Dimension of Region

The nation’s physical environment was part of the early nineteenth-
century processes of self-identification where fledgling communities were
constructed within idealized frameworks of Hellenistic culture as places of
commerce and centers of government. The buildings constructed held
information about the aspirations and ideas of Americans who sought to overlay
a web of gentility across the landscape. The tensions encapsulated within these
buildings and communities shifted as conceptions of who was included and
excluded became embedded in the larger notions of American nationhood.
Temple-style civic structures found throughout the nation’s regions stood as
oppositional contentions and varied ideas about “democracy” within the nation.

Despite significant opportunities to change architectural styles in the
reconstruction of the federal capital, Roman-style buildings dominated the city
and stood for the lofty Republican ideals of the Revolution in a nation ruled by
an educated elite to whom the common person was expected to defer. By
contrast, in the state capitals, greater varieties of “democracy” were embodied
within classical structures. Grecian-style buildings most especially resonated with
the ideas of “democratized” Republican citizens who contributed to the wealth
and health of the nation in its hinterlands. Greek-inspired buildings helped to
define the means through which the land, the people, and the economy were
democratized. As the early nineteenth-century Old Northwest and Frontier
South were landscapes of inter-cultural interaction among Easterners moving
west, immigrants from Europe, and Native Americans, the identities of place and
people were in flux. The placement of classical buildings - “temples of

democracy” - in these landscapes represented significant cultural work to shape
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the character of both the land and the people. These buildings, based on Old
World models, helped transform people into ideal republican citizens. They
helped democratize communities as classical and ordered settings for the
everyday work of a great nation. They helped construct the Old Northwest and
the Frontier South as archetypal landscapes in fashioning a consolidated national
identity. The buildings of the nation’s capital and various state capitol structures
throughout the Old Northwest and Frontier South were constructed for the
same reasons - demonstrations of order on the landscape and manifestations of
the democratic government in tangible form. The federal capital, Washington,
and the capitals of trans-Appalachian states contained elements of “gentility” as
they worked to emerge as refined places in the midst of poor funding, economic
struggles, the War of 1812, and the competing political and social interests of its

citizens.

A Capital Competition

Communities publicly vied for the honor and prosperity associated with
the location as a seat of government. Along with government-funded
' universities, prisons, land offices, schools for the deaf and blind, and insane
asylums, state capitals guaranteed a community’s economic and political success.
These institutions enabled a community to draw population, profit from business
investment, and reap benefits brought by (often government-sponsored)
support services and related service industries. As a state capital required a
location that was symbolically representative as well as functional and
convenient to the particular state it served, competition was often fierce among

communities that sought designation as a seat of government.
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By 1812, eight of the thirteen original colonies had established a new
capital city that was different from its colonial capital. The 1787 Northwest Land
Ordinance required territories to designate a capital as one condition of
statehood and inadvertently initiated a series of power plays that resulted in a
number of different capitals for Illinois, Indiana, and Ohio.* In Kentucky and
Tennessee, settled before the Northwest Territory, the state capital was selected
after protracted debate about its location.* In the Frontier South, a number of
communities served as the headquarters for state government before the final
selection was made.” This capital competition took place not only on the state
level; the nation simultaneously struggled with a site for the federal capital. Like
the various states, competitive economic, social, and cultural interests of people
and political factions determined the eventual location of Washington D. C.

amidst the swampy land in the Potomac River basin.

Washington D. C.: A New Rome?
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