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ABSTRACT
INTERROGATING BOUNDARIES:

CHRISTINE DE PIZAN AND HER INFLUENCE
IN LATE MEDIEVAL AND EARLY MODERN ENGLAND

By

Dominique Tieman Hoche

The politics of book ownership and the politics of
book readership are not that fundamentally different: they
share an interest in the provocative relationship between
writer and reader. Christine de Pizan enjoyed a vibrant
readership in late medieval France, and her influence
spread to England, but little has been known about the
details of her influence. This study asks who were these
English readers, what works did they own and read, and why
did they enjoy reading Christine de Pizan? Establishing the
characteristics and range of Christine’s original
readership (the Yorkist, Lancastrian, and ultimately Tudor
court) allows us to begin understanding the ways in which
England responded to an author as celebrated and as unusual
as Christine. Her popularity in England began with the
readers associated with Anthony Woodville (Earl Rivers),
and her influence spread through the interaction of this

circle to the larger literary culture of the time, and then

further, beyond the scope of her own popularity. Her
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writings became a part of both broad cultural texts and
cultural mores. Feats of Arms, the touchstone of this study
because it was favored by the Woodville circle, not only
contributed to the rise of military professionalism in the
l6th century and modern humanitarian law, but provided
readers a new way to approach chivalry and masculinity.
Christine’s readers were exposed to early modern ideas that
question the theories and politics of identity and
responded to her provocative new challenges to the

conventions of gender, which in turn contributed to her

influence on late medieval society.




Copyright by
DOMINIQUE TIEMAN HOCHE
© 2003



To DMT,

for encouraging me to begin this long journey
To JLS, for helping me reach the finish

To my father, for inspiration



ia

SSreee




TABLE OF CONTENTS

INTRODUCTION. s sttt teavaeosonoseanseosossosasenasasannsonsas 1
CHAPTER 1

THE PROVENANCE OF THE WORKS OF CHRISTINE DE PIZAN IN
FIFTEENTH-CENTURY ENGLAND. .. ..ttt eietneeneennnnrennanas 9
CHAPTER 2

“HERE IS A COYSY WERD”: THE WOODVILLE LITERARY CIRCLE....48

CHAPTER 3

‘PROUFFYTABLE VERTUES’: CHIVALRIC TEXTS IN FIFTEENTH-
CENTURY ENGLAND. .. ...t iiiiiiinieitinrecnanennnns veeneeenas 98
CHAPTER 4

FEATS OF ARMS: ORIGINS, CONSTRUCTION, AND THE ARISTOCRATIC
MYSTIQUE. .. iiitieeeereenetenreoneeoanoasennasannsas ee...147
CHAPTER 5

CHRISTINE DE PIZAN, EARLY MODERN THOUGHT, AND RENAISSANCE
VIEWS ON WAR. ...ttt ittt ttenenneeonacsceaceosaannnans 180
CHAPTER 6

READING CHRISTINE DE PIZAN: WHAT WAS THE ATTRACTION --
IDEOLOGY, POETICS, OR JUST PLAIN QUEERNESS? ............ 229
WORKS CITED. et ereetieeeeeeneoeecaosssensensesoocssnssnns 272

vi



STy




[T

Introduction

Christine de Pizan fascinates me: the risks she took
as a woman writer; her commitment to women’s well-being,
respect, and treatment; her love of education and teaching;
her thoughtful and innovative approach to politics,
chivalry, history, biography, and philosophy; but I am also
equally entertained by her wit, and find ideas and
expressions of thought in her writing that provoke me tn
challenge not only the accepted academic views of medieval
chivalry, masculinity, and identity, but also gender.

Christine’s readers have all shared in her sense of
learning and discovery, her joy in gaining knowledge, and
her deliberately intimate relationship with her literary
audience. My goal in this study is to explore a reader’s
response to Christine’s works, focusing on her immediate
legacy in fifteenth and sixteenth-century England.
Christine de Pizan (1364-1430) enjoyed a vibrant readership
in late medieval France, and her influence spread to
England, but little has been known about the details of her
influence. This study asks who were these English readers,

what works did they own and read, and why did they enjoy
I€ading Christine de Pizan?

While there is quite a range of writings by Christine,
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my focus is on the works that appealed to what is called
the Woodville literary group, and specifically Le Livre des
Fais d’Armes et de Chevallerie (translated as The Book of
Fayttes of Armes and Chyvalrye by William Caxton in 1489,
and most often called Deeds of Arms). I choose Deeds of
Arms for several reasons: first of all, it is the least
studied of Christine’s significant works, and this gives me
a great opportunity to offer original research. Second,
next to Epistle of Othea, Deeds of Arms is one of the
favorite works of the Woodville circle, and the examination
of the historical and literary circumstances behind the
translation and dissemination of the work reveals the
influence and appeal of Christine's writings on the
Woodville circle and the interaction of the group with the
larger literary culture of the time. Third, Deeds of Arms
is a text that looks deceptively simple, and yet is
surprisingly complicated: it is a mix of Christine’s
interpretations of prior military manuals and her own
research, and as a result is a combination of what one
might call military tactical ‘chestnuts’ and Christine’s
Own idiosyncratic approach to power, authority, class, and
gender. While the military information would most likely
Ye the reason a fifteenth-century reader picked up the work

to read, it is certainly Christine’s own personality and
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her approach to masculine identity made the work appealing
and ultimately worth including among the first printed
books. In that she was a woman writing about masculine
identity, her popularity suggests a public awareness of
Christine's deliberately protean and provocative gender
identity as a writer.

I have divided the dissertation into six chapters,
each of which builds on the previous in order to move from
concrete facts to speculative theory. Each of the chapters
is a whole within itself but they are not independent of
each other. Chapter Four was written first because the
central material focus of this dissertation is Deeds of
Arms. Chapter One was next, which positioned both
Christine and Deeds of Arms within the historical context.
Chapter Three allowed me to present Deeds of Arms within a
textual perspective, and Chapter Two gave me the background
for a prosopographical perspective. The fifth chapter
allowed me to bring together the three final material
elements of historical influence, political inheritance,
and cultural reflection. Once these studies were finished,
only then did I feel comfortable in presenting the more

€phemeral literary theory in the sixth chapter. 1In all,

the parts are interrelated and dependent upon each other to







provide the integrity of a new interpretation of
Christine’s value and influence.

I began with the provenance of Christine’s works,
determining which manuscripts were used by Christine's
readers, translators, and printers in England. I discuss
provenance as it applied to Christine’s works, and then as
a master example I follow the provenance of London BL MS.
Harley 4431. I identify, for each of the works used in
England, the applicable French manuscripts and their
provenance, and the English manuscripts and incunabula and
their provenance. And finally I suggest the nature of why
these particular texts were chosen for dissemination.

The second chapter examines the small literary group
in England that encouraged and translated many of
Christine's works, introducing them to the court of Edward
IV and Richard III. I began with an overview of the
Woodville literary circle, then describe and discuss the
persons and personalities of the group. The preferences of
the Woodville circle led to the introduction and
dissemination of Christine de Pizan’s L’Epitre d’Othéa,

Proverbes Mérales, Le Livre du’Cité des Dames, Le Livre du
Cozxps de Policie, and Le Livre des Fais d’Armes et de

Chevalerie. Through a comparison of their libraries I was
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able to reach a general picture of the circulation and
knowledge of Christine's works among the Woodville circle.

The third chapter offers the reader an overview of
chivalric texts that were available to the Woodville
circle, with the intention of placing Christine's works and
appeal within a larger social/literary context. Framed
between an analysis of Sir John Pastons’ reading interests,
including his own work, the Grete Book, the primary focus
of this chapter is a discussion of the scope of chivalric
texts available in fifteenth-century England. Based on this
discussion of chivalric texts, I begin to speculate on the
psychological appeal of Deeds of Arms for the Woodville
circle.

The fourth chapter focuses on Deeds of Arms: I begin
with the origins of the text, looking at John the
Fearless’s request for Christine to write the work, then I
discuss her own background in regards to Mirror for Princes
texts, the construction of the text, and Christine's
portrait of the ideal knight and her understanding of the
aristocratic mystique and its connection with early modern
individualist thought.

Chapter Five extends this inquiry into the influences

of peeds of Arms. Christine’s direct popularity fell in

England by 1545, and so this chapter looks at the rise of
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Christine’s indirect influences on Renaissance views of
chivalry. I have divided this chapter into three parts: the
first part considers the arguments for and against her
position in the early modern‘canon; the second part builds
on this to discuss Christine and Deeds of Arms’s
affiliation with and influence on medieval political
thought; the third part pursues the influence of Deeds of
Arms on Elizabethan popular culture, namely Shakespeare’s
Henry V, which shows some identifiable parallels in thought
and political philosophy with Deeds of Arms.

The sixth chapter draws together the speculations and
theoretical musings I have offered since the third chapter:
what were the implications of someone like Sir John Paston
reading Christine de Pizan? What was the appeal? Drawing
on the contemporary gender and queer theory of Judith
Butler and Jonathan Dollimore, I explore Christine’s 1ludic
play on identity and her ‘performance’ as a gender
dysphoric writer.

It is highly likely that Sir John was able to peel
back the layers of queerness in Christine’s presentation of
(1) a woman writing, (2) a book on chivalry, (3) using a
manly female persona, (4) which tells men how to perform in

Ccourt and battle, (5) while speaking to the men with a

Pe xrsonal tone that is outside of cultural norms, (6) and
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stating that she was just as qualified to know this
information as men were.

The aim of this dissertation is to explore boundaries:
to find the scope of the Woodville literary circle, to
define and undefined chivalric texts, to discover how
Christine defined masculinity and through her explorations,
discover how Christine defined the boundaries of herself.
To interrogate a boundary is to test its edges -- to see
how far it can be pushed out, and how far it can be
stretched or crushed into itself before it loses its form
or essence. I question the dividing lines between medieval
and modern, the limits and inclusions of reader-identity,
and the nature of the “queer” in medieval literature.

In my pursuit of these boundaries I rely on the
invaluable criticism of historian Lee Patterson, who has
provided Medievalists with an astonishingly fertile ground
of inquiry by renovating Medieval Studies. 1In this
dissertation I rise to Patterson’s charge that “what needs
to be challenged is the crude binarism that locates
modernity (“us”) on one side and premodernity (“them”) on
the other, thus condemning the Middle Ages to the role of
all-purpose alternative” (“Margin” 93), and part of my

Particular challenge is to the idea that the generation of

moQern identity did not begin with the Renaissance, but
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existed in the Medieval mind as well. Patterson insists
upon “the connection between writing and the making of
history,” leading to “knowing that the understanding of the
past determines the shape of the future” (“Margin” 107).

It is upon this understanding of the Medieval and Early
Modern that I am able to build my argument in my final
chapter on the queerness of Christine. Interrogating
boundaries brings us back to the issue of Christine’s
influence, the provocative nature of her writings, and the
fact that her imagination captured her contemporary readers

as much as in the present it captures us.

% %k Kk ok ok ok ok ok ok ok ok ok ok

I would like to thank Dr. Evelyn Gajowski for her
suggestion of the title “Interrogating Boundaries.” Her
eternal enthusiasm for Shakespeare and her faith in me and
professional guidance will always be a source of
inspiration. My deepest thanks to Dr. Lister Matheson for
his patience, perpetual good humor and encouragement

despite the fact that we live in interesting times.




Chapter One
The Provenance of the Works of Christine de Pizan

in Fifteenth-Century England

In order to begin a study of the influences and
reception of Christine de Pizan in fifteenth-century
England, it is necessary to determine which manuscripts
were used by her readers, translators, and printers in
England. While others have preceded me in this task, they
have concerned themselves with the provenance and reception
of individual texts, instead of looking at the larger
picture.! My aim in this chapter is to gather together the
provenances of Christine’s works that were translated into
Middle English in order to determine the scope of the
general circulation and knowledge of her works in late
medieval England.

The texts that were translated into Middle English
are: L’Epitre au Dieu d’Amours or The Letter of Cupid
(1399); L’Epitre d’Othéa or The Letter of Othea (1400);
Proverbes Moraulx or Morale Proverbes (1400-1401); Le Livre
de la Cité des Dames or The Book of the City of Ladies
(1405); Le Livre du Corps de Policie or The Book of the

Body of Policy (1406); and Le Livre des Fais d’Armes et de

! see Biihler, Byles, Campbell, Curnow, Fenster and Erler, Hindman,
and Willard.
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Chevalerie or The Book of Deeds of Arms and Chivalry
(1410). Beginning with discussing provenance as it applies
to Christine’s works, we will then as a master example
follow the determination of the alleged provenance of BL
MS. Harley 4431, then identify for each above work the
applicable French manuscripts and their provenance, and the
English manuscripts and incunabula and their provenance.
Finally, I will suggest the nature of why these particular
texts were chosen for dissemination, in order to explore
the characteristics and range of Christine’s original
readership and the implications for our understanding of
the audience for her prose works in late medieval and early

modern England.

I. Provenance of Christine’s Works

The problem of identifying Christine’s manuscripts in
fifteenth-century England has been somewhat eased by the
work of bibliographers Kennedy and Yenal, but the question
of provenance is still uncertain for many works.

Provenance is “the pedigree of a book’s previous ownership”
according to John Carter (166), and the evidence of
provenance is used to determine information about the

owners of a book. This information can be determined from

10
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armorial bearings stamped in gold on bindings, stamped
names, initials or mottoes, and notes of ownership in
manuscripts. A binding style or decoration may identify
the traditional style of a previous owner, but “the fact
that a particular volume has stamped on its covers the arms
of an historical figure does not necess-arily mean that the
book ever belonged to or was in the library of such a
person” (Nikirk 20). Louis XV, for example, regularly gave
copies of books as gifts each year that bore his arms on
their bindings. Christine herself made many presentation
copies in hopes of royal patronage, and ostensibly these
copies were bound in a way that would be favorable to her
desired patron.? In determining ownership one must always
follow what Paul Needham designates the (Neil R.) ‘Ker’ law
of provenance: Identification of ownerships should be based
on definable and classifiable evidence (541).

The evidence that most readily contributes towards

identifying provenance can also be determined from the

2 According to Willard, “These manuscripts, written on vellum and
handsomely illustrated, were prepared for the royal bibliophiles of the
French court. Among these is the Harley 4431...a presentation copy for
the Queen of France. Others are the Duc de Berry’s Cite des Dames (BN
Fonds. Fr. 607), his Epistre d’Othéa (BN Fonds. Fr. 606), and the Duc
de Burqundy's Mutacion de Fortune (Brussels, Bibliothéque Royale 9508)”
(“Trois Vertus” 435). J. C. Laidlaw points out: “Miniatures painted at
the beginning of extant copies of the Debat des deux amans, the Livre
des Trois jugemens, and the Epistre d’Othéa show Christine presenting
her work to her patron. Thus the dedication of a work to a patron can

be taken to imply the preparation of a presentation copy” (“Publisher”
41).

11



ineawe
ey

IS

Tram e
cevd L
e
R
Mosgat
260




interior of a book: from “book plates displaying arms or
names or bath; a name or a motto written on a fly-leaf or
on the title page; perhaps a shelf mark or auction lot
number; or a clipping from an old catalogue” (Nikirk 21).
From this, one might think it would be easy to determine
the provenance of a magnificent manuscript like the
‘Queen’s Text’ Harley 4431, where Christine herself is
depicted in an illumination presenting the manuscript to
Isabeau of Bavaria. Christine controlled the copying and
illustrations of her works, and her portrait is found in
all of her presentation copies and in many of her works
copied after her lifetime, making her an easily recognized
character (Dufresne 106).3> But the BL Harleian manuscript
catalogue as late as 1808 noted that
..this book, which seems originally to have been
written for some exalted personage, has a mark in it
which shows that it was once also in the collection of
the Duke of Newcastle.... To whom it had belonged in
France does not appear. (144)

Was the exact provenance unclear in 1808 because of lack of

evidence? * This is unlikely, as historian Sir Frederic

3 Some good examples are in the BL Harley 4431, Boston Public
Library Fr. Med 101, Brussels Bibliothéque Royale 9551-2, Brussels
Bibliothéque Royale 9235-7, Yale Beinecke 427, and Paris BN f. fr.
1177.

“The flyleaf may be seen reproduced by F. Madden in his
“Narratives of the Arrival of Louis of Bruges, seigneur de la

Gruythuyse, in England, and of his creation as Earl of Winchester in
1472.~ :

12
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Madden in 1836 was able to establish a clear-cut provenance
for Harley 4431. Was it because of a lack of necessity for
elaborate cataloguing? Most likely, as Nikirk points out:
Since booksellers’ catalogues reflect the collecting
tastes and standards of their time, until compara-
tively recently catalogues listed only author, title,
place of printing, date, and size. For up until at
least the early nineteenth century, few collectors
bought books from the viewpoint of provenance. (27-28)
The Harleian catalogue of 1808, then, would appear to be
exceedingly informational by these terms. Indeed, Nikirk
notes:
.until the preSsure of scarcity occurred in post-war
times, not even a Gutenberg Bible up for sale in the
old London auction houses would move the cataloguers
to paroxysms of description. (37)
Thus researchers of provenance in that light, it seems,
ought to be grateful for the Harley cataloger’s verbosity.
Provenance researchers must often rely on the
descriptions in catalogues. Unfortunately, sometimes a
description in a catalogue is all we have left of a

manuscript or incunabulum, as is the case of what appears

to be an early printed edition of the Letter of Cupid.’

5 Known as “Le Contre roman de la Rose nommé le Gratia Dei,” this
incunabulum is “the only known copy of [the] early printed edition of
the Epistre au Dieu d’Amours” (Kennedy 78), once held by the Biblioteca
Colombina in Seville, a library formed by Fernand Colomb between 1510
and 1539. Curator H. Harisse noted in the Colombine’s 1887 catalogue
that “Ce livre, dérobé a la Colombine, a été vendu a Paris en 1884 pour
60 frs” (80), and Maurice Roy substantiates the theft, stating that the
manuscript was “acquis en 1884 par M. Le baron Pichon” (II, ix). All
we know of the incunabulum is that “Il consiste en une plaquette in-12
de quelques feuilles, sans date ni nom d’imprimeur,” and Roy speculates

13
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Determining the provenance of a manuscript or incunabulum
can be difficult and frustrating, but it can also provide
an insight into collecting motives, and for the purpose of
this chapter, provide an understanding of the original
readership and its implications in a specific time period.
My identification of the manuscripts suspected to be
used by Christine’s readers, translators, and printers was
approached in the following manner: using Kennedy and
Yenal’s bibliographies, I made a list of Christine’s works
that had been printed in English between 1489 and 1721.
From this list of six works I compiled a list of extant
manuscripts that might have been accessible to French and
English readers. From this list I determined a list of
libraries that held the manuscripts in, and extracted all
available catalogue descriptions of the manuscripts. Some
manuscript catalogues, especially those of the 1868
Bibliothéque Impériale catalogue part of the Bibliotheéque

Nationale, which has a majority of Christine’s manu-

that “Cette édition, fautive comme toutes celles de son epoque, parait
cependent avoir été établie sur un bon texte, c’est-a-dire d’aprés un
ms. de la famille A” of which he means a family of texts close to A! (BN
f. fr. 835, 606,836, and 605) and A? (BL Harley 4431) (II, ix). Neither
Roy nor Kennedy’s research states why a book stolen from the Colombine
prior to 1884 would be listed in the 1887 catalogue, nor how the
curator knew of its ‘fenced’ price, nor how Maurice Roy came to know of
the owner of the ‘hot’ incunabulum, nor how Baron Pichon managed to
keep the work once it was discovered that it was stolen, nor what
happened to the work after Baron Pichon bought it. Unless auction
records of the Pichon estate are brought to light, the intriguing trail
of this incunabulum is lost. Thus we see the advantages and
disadvantages of relying on catalogues, as the descriptions can become
detective mysteries in themselves.

14
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scripts), gave only title, author, and a quote from the
first and last sentences of the wérk. This was not
surprising, based on Nikirk’s observations on the nature of
catalogue descriptions. The result was a list of 96 extant
manuscripts that were possible sources for readers,
manuscript translations and early printed editions in
Middle English. During my research, I also discovered
mistaken numbering (Bodley 824 for 821), mistaken work
title identification (Paris BN f. fr. 812), and a
manuscript that had been completely missed by a major
Christine scholar (Cambridge, Fitzwilliam Add. 48). Such is

the nature of provenance research.
II. BL Harley MS 4431 or ‘Queen’s Text’

Before describing the provenances of the individual
manuscripts, it is important to briefly discuss the
provenance of British Library Harley MS 4431, the ‘Queen’s
Text.’ This manuscript, dating from 1415, is considered
the ‘signature’ manuscript for many of Christine's works,
as it is a compilation by Christine herself of 29 separate

works, marking the “culmination of Christine’s literary

15
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career” (Hindman 93).° It is important to discuss first not
only because it contains manuscript versions of four of the
six texts that were translated into Middle English, but
also because it has a clear provenance from which one can
model other provenance descriptions.

Cyril Ernest Wright, the Deputy Keeper of the
Department of Manuscripts of the Harley Collection,
‘accepted (in 1972) for the ‘Queen’s Text’ the ownership of
Isabeau of Bavaria (1371-1435), wife of Charles VI, and
Henry Cavendish, the second Duke of Newcastle (1630-1691),
and yet there are many more signatures on the frontispiece

(folio C;) of Harley 4431 than just Cavendish’s.’

S The “Queen’s Text” or “Queen’s Manuscript” (1415) contains the
following works: Dedication to the Queen, Cent Balades, Autres
Ballades, Plusiers Autres Ballades, Virelais, Rondeaux, Balades
D'Estrange Fagon, Lais, Jeux a Vendre, L’Epistre Au Dieu d’Amours, Le
Debat De Deux Amans, Le Livre Des Trois Jugemens, L’Epistre d’Othéa,
Les Enseignements Moraux, Les Proverbes Moraux, Les Epistres Sur Le
Roman De La Rose, L'Oroyson Nostre Seigneur, L'Oroyson Nostre Dame, Les
Quinze Joyes Nostre Dame, Le Livre Du Chemin De Long Estude, Le Dit De
La Pastoure, L’Epistre A Eustache Morel, Le Livre Du Duc Des Vrais
Amans, Le Livre des Trois Vertues, Le Livre Da La Cité Des Dames, Le
Livre De Prudence, Complaintes Amoureuses, Encore Autres Ballades, Cent
Ballades D'Amant Et De Dame.

'"The construction of Harley 4431 has been under debate. Laidlaw
suggests that the “Queen’s Text” was the result of a single effort
(“Publisher” 66); Hindman suggests that it was the result of a
compilation of previously written works. She argues that, “In her
dedications, Christine usually described the circumstances underlying
the composition and presentation of her work, and she did so with a
historical exactitude that was perhaps unusual for writers of her time.
These few hints from the author, coupled with the more telling physical
evidence, appear to sustain the hypothesis that the Queen had asked
Christine to make a book that consisted of her complete works and which
was formed by joining those books already owned by the Queen with
others, newly written, that the Queen did not yet possess” (112). This
is a very persuasive argument, as it would not have been the first time

16
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Uncovering these two previous owners was not difficult: the
text is shown being presented to Isabeau in an illustration
on the frontispiece, and the illustration itself cleverly
contains Charles VI’s insignia. The signature of Cavendish
must also have been easily identified, as the Cavendish-
Holles Library was removed from Welbeck and sent whole to
the Harley estate following the death of Edward Harley’s
mother-in-law, the Duchess of Newcaétle, in 1716. Wright
justifies his decision by explaining that:
Formal ex libris inscriptions in manuscripts offer as
a matter of principle no difficulty...Where a name is
written with obvious care, or one might say
calligraphically, in a manuscript in a conspicuous
place such as the first page of the text or
prominently and neatly on a flyleaf or even a paste-
down, I have assumed it to be that of the owner. (45)
This explanation is in accord with Nikirk, Carter, and
Needham’s suggestions, and even follows the ‘Ker’ law of
provenance. It is also (at least) an expansion from the
1808 notation where the cataloguers acknowledge only the
Duke of Newcastle and have no idea to whom it belonged
originally in France. What about the other signatures?
Wright does not acknowledge them, following his principle
that, “Names scribbled in a manuscript whether on flyleaves

or in the margins present more difficulty, but they may be

important in supplying a pointer to a possible source or

that Christine responded to a book request; for example, her biography
of Charles V and Deeds of Arms were requested works.

17
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provenance or locality of circulation, more particularly so
if they occur in groups; they are therefore recorded” (45,
italics his). Therefore, according to Wright, the
‘scribbled’ names present on fol. C; were not important
enough to be recorded.

Hindman disagrees with this decision, and protests the
strictness of Wright’s determination of provenance (despite
the ‘Ker’ law), saying that:

Although such caution is commendable, it seems to be

too conservative when such close ties can be shown to

exist between successive owners and when it seems to
have been unusual to sign a book except as an

indication of ownership. (“Reassessment” 120)
Hindman’s protestation is supported by the conclusions of
Madden and Roy regarding the signatures on one of the
flyleaves (fol. C;), where several bibliophiles or owners
have signed their names. The earliest signature on the
flyleaf is of Jacquetta of Luxembourg, whom John of Bedford
(d. 1435) married in 1432 as a second wife, and she also
wrote her motto, Sur tous autres, under her name. Hindman
surmises that, “If Jacquetta owned the book, as it seems
likely, she might have acquired it from her husband, the
Duke of Bedford, who was regent of France following the
death of Charles VI in 1422 and who in this capacity

appropriated many royal belongings” (96). Roy suggests that

the actual date was 1425 for the ‘appropriation’ of the
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text from Royal Library (III, xxi). Two years after the
Duke of Bedford died, Jacquetta was remarried to Sir
Richard Woodville, who became Earl Rivers in 1466. Beside
her signature is that of her son Anthony Woodville (d.
1483), the eldest son by her second husband, accompanied by
his motto Nulle la vault. Beneath Woodville’s is the
signature of Louis of Bruges (d. 1492) who beneath it wrote
Plus est en vous, Gruthuse, although Hindman points out
that Harley 4431 appears in none of his inventories.
Finally, Henry Cavendish signed the work, adding His boke,
1676 [sic], and it was through his heirs that the book came
into the Harley family library in 1716, and later into the
possession of the British Library in 1753.

Despite ‘Ker’s law’ and Wright’s choice of non-
inclusion, when three scholars agree on approving the
provenance of a work based on historical and paleographical
evidence, one should take such designations of provenance
seriously. Indeed, the links between Woodville and William
Caxton, the printer, are strengthened because of the
alleged provenance of Harley 4431. Unfortunately,
determining the reading practices of the Duke of Bedford is
not clarified by this designation; while it is possible he
appropriated the Queen’s Text because he was interested in

its contents, its author, or its reflection of the
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Burgundian court, it is also equally possible that he took
the manuscript because of the value of its rich illumin-
ations. One cannot imagine that much discrimination was
made between literature and ‘eye-candy’ in the 1425 pillage

of the French Royal Library.

III. The Letter of Cupid

The provenance of the Epistre au Dieu d'Amours (1399)
is difficult to determine, and indeed for the purposes of
this chapter, not entirely necessary, as Hoccleve’s
translation/ adaptation was available for English readers
in 1402.® Christine’s French work survives in eight French
manuscripts: Chantilly, Musée Condé 492; London, BL Harley
4431; London, Westminster Abbey Library 21; Paris, Arsénal
3295; Paris BN f. fr. 604; Paris BN f. fr. 835; Paris BN f.
fr. 12779; and Paris, BN Moreau 1686. From these we can
eliminate BL Harley 4431 as it has been discussed above.

Three of the manuscripts can be grouped together, as they

® Fenster and Erler point out, “Hoccleve’s principal debt, of
course, is to Christine’s poem, though as numerous readers have
noticed, his version might more accurately be called an adaptation
rather than a translation. Christine’s order is considerably
rearranged as lines or sections of her poem are juxtaposed in new
combinations to create an English poem slightly more than half the
French one’s length. Hoccleve’s frequent practice is to translate a
sentence of Christine’s as the first two or three lines of a stanza,
then to fill the rest of the stanza with his reflections on her
sentiments, or his expansion of them”(160).
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are considered to be copies of a lost original, prepared
close to 1399. The first of these is the Chantilly, Musée
Condé 492, which was listed by Roy as having been sold in
1882 by the Count of Toustain to the booksellers Morgand
and Fatout; it was acquired by the Library at Chantilly in
1888 (I, xix). The second is Paris BN f. fr. 12779, which,
according to Fenster and Erler “was owned in the eighteenth
century by Lacurne de Sainte-Palaye, who had two copies
made of it, presently codified as B.N. Moreau 1686 and
Arsénal 3295” (24). And the third is Paris BN f. fr. 604,
an incomplete manuscript, of which Epistre au Dieu d'Amours
is the thirteenth part of a collection of Christine’s works
on vellum (beginning on fol. 51), and whose pro?enance is
unknown. London, Westminster Abbey Library 21, is a
manuscript that follows an exemplar not unlike Harley 4431.
Christine scholars consider it to be a defective
manuscript, as it is a miscellaneous collection of works
from the 1430-40s that happens to include three of
Christine’s writings (Fenster and Erler, 24). 1Its
provenance is unknown.

Paris BN f. fr. 835 is actually a section of a larger
collection called the ‘Duke’s Manuscript,’ known to have
been originally prepared for the Duke of Orleans, but after

his murder in 1407 the new recipient of the work was the
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Duke of Berry, who paid a high price for the manuscript and
added it to his library in 1408-09 (Laidlaw “Publisher”
58). Somehow, the ‘Duke’s Manuscript’ was taken apart and
rebound sometime between 1409 and 1523 when Pierre Antoine,
a commissioner for Francois I®°, inventoried the library of
the Duke (Roy I, xi). The manuscripts are now (in order)
BN F. Fr. 835, 606, 836, 605, and 607. Epistre au Dieu
d'Amours is in the ninth part of the collection in F. Fr.
835 (beginning on fol. 45) on vellum. That the manuscript
was once a single volume is confirmed by the signature of
the Duke at the end of folio 607, “Ce livre est au duc de
Berry. Jehan.” 1In 1523, Francois I®** confiscated the
Bourbon properties in Moulin and brought the library to
Paris to the Chatéau de Fontainbleau for the King’s
pleasure and to help begin the Bibliothéque du Roi of
Charles IX.

As the triplet copy-texts and the ‘Duke’s Manuscripts’
allegedly never left France, it is unlikely they were
available to readers in England. The Westminster manu-
script is a good candidate (since it is in England), but
since its provenance is unknown, the determination is
incomplete. Thus for the purposes of exploring Christine’s
readership in England, Hoccleve’s 1402 translation/adapt-

ation attracts the most attention. In late 1399 Christine
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sent her thirteen-year-old son Jean de Castel to England to
provide companionship for the two sons of the Earl of
Salisbury. With her son and Salisbury went copies of her
works, a collection of poetry that included Epistre au Dieu
d'Amours. This set was not bound into one book (as
Christine did not make her first book until 1402) but was a
group of separate presentation-quality manuscripts (Laidlaw
“Salisbury” 135). It was a copy made from this group of
manuscripts that Thomas Hoccleve used to write his Letter
of Cupid in 1402. J.C. Laidlaw suggests that “the
manuscript of Epistre au Dieu d'Amours on which Hoccleve
relied for his Letter of Cupid was probably a presentation
copy. It may have been sent to Salisbury and then have
passed into the king’s hands. Alternatively, it may have
been presented directly to the king” (“Salisbury” 136).
Unfortunately, “it seems unlikely that the manuscript
survives from which Hoccleve made his translation” (Fenster
and Erler 171), as “very few of these early, separate
copies of Christine’s works survive today, and none that
can be linked with Salisbury or Henry IV” (Laidlaw
“Salisbury” 136). From the point of view of determining
provenance or readership of any French manuscript of the
Epistre au Dieu d'Amours read in England, the trail ends.

Yet the Hoccleve translation/ adaptation of the work
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had a healthy dissemination of its own, surviving in eleven
English manuscripts and several sixteenth-century editions.®
The readers of Hoccleve’s translation/adaptation did not
realize they were reading either Christine or Hoccleve’s
poem because the work was attributed to Chaucer in all
editions until 1532 (Fenster and Erler 172). It wasn’t
until 1598 that Thomas Speght’s edition correctly named
Hoccleve as author, but even as late as 1718 the poet
George Sewell argued that the poem was nevertheless
Chaucer’s work. B. Lintot finally printed the poem with a
proper assignment in 1721. Indeed, it is possible that the
work was not available to the public in French, literate or
general, until Roy published Christine’s collection in
1885. The audience for Christine’s work would have to be
determined through the popularity of Hoccleve’s poem, but
that is a poor way of determining readership. Therefére,
the provenance of Epistre au Dieu d'Amours does not assist

us in broadening our understanding.?®

® Letter of Cupid survives in Bodleian MSS 1782, 2078, 3354, 3896,
10173; Cambridge University MS Ff. 1.6; the Trinity College Cambridge
600; the Advocates 1.1.6; Durham University Cosin V.ii.13; Huntington
Library MS HM 744; and extracts in BL Additional 17492.

10 There is a suggestion of a connection between Scrope’s Letter
of Othea and Hoccleve’s Letter of Cupid in that Sir John Astley read
them both. Scrope dedicated (c. 1460) what is now Pierpont Morgan
Library manuscript M775 to Sir John Astley, and the Astley family
armorial bearings are found on Oxford Bodley 638, a manuscript dating
from 1450-1475 that contains works by Lydgate, Chaucer, and the Letter
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IV. The Letter of Othea

The provenances of Christine’s manuscripts of
L'Epistre d'Othéa la déesse, que Elle Envoya a Hector de
Troye Quant Il Estoit en 1'Age de Quinze Ans'! (1400) lead
us almost immediately to the Woodville literary circle, as
the work was brought to England and translated early in the
fifteenth century. L'Epistre d'Othéa is found in 47
manuscripts of which 6 have clear provenances that indicate
they were available to English readers. Like Epistre au
Dieu d'Amours, the Epistre d'Othéa was translated into
English, and while it was not done during Christine’s
lifetime, the translation took place not long after her
death. !> For the purposes of this chapter, I shall focus
on the manuscripts that either have a clear provenance, or

provide a clue to the connection with readers in England.

of Cupid by Hoccleve on fol. 38Bv. Astley appears to be at least
peripherally included in the Woodville literary circle.

11 rranslated as The Letter of the Goddess Othea, which she sent
to Hector of Troy when He Was Fifteen Years 0Old.

12 some manuscripts of L'Epistre d'Othéa were copied in the 15
century, but are in books that contain other works. Paris, BN f. fr.
1185 and 1644 manuscripts only contain L'Epistre d’'Othéa, but Paris, BN
f. fr. 1186 contains L'Epistre d'Othéa as well as a La Dance aux
Aveugles by Guillaume Machault and an anonymous La Danse Macabre. It
is a paper manuscript with colored images, and the Catalogue of the
Bibliothéque Imperiale lists it as dated in 1482. The Paris, BN f. fr.
1187, 2141 and 5026 and the Oxford, Bodley, 421 also contain L'Epistre
d’'Othéa in addition to other works.
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The provenances of the French manuscripts of L'Epistre
d'Othéa can be divided in four different areas, as the
manuscripts were dedicated to four different patrons: the
Duke of Orleans (18 MSS), Berry (2 MSS), and Burgundy (3
MSS), and to Henry IV of England (2 MSS). Laidlaw points
out that “in the extant copies the dedication found most
frequently is that to the Duke of Orleans” (‘Publisher”
41). L'Epistre d'Othéa in Paris BN f. fr. 606 is a part of
the aforementioned ‘Duke’s manuscript,’ and Paris BN f. fr.
848 is the earliest copy of L'Epistre d'Othéa that was
dedicated to the Duke of Orleans. Cambridge, Fitzwilliam
Add. 49, CFM 22 contains a dedication to the Duke of
Orleans, and the Fitzwilliam catalogue notes that it was
once in the hands of a French convent, although the
ownership note is “obliterated.” C. Fairfax Murray (who
also owned a copy of Fais d’Armes) gave it to the Fitz-
william in 1905. The Duchess of Orleans also appears to
" have been a patron who enjoyed L’Epistre d’Othéa, as she
had a copy prepared for her, now Paris BN f. fr. 604. It
was copied from Chantilly, Musée Condé 492-93, a sister-
text to Paris BN f. fr. 12779, which were both collections
of the works Christine first had copied and illustrated
under the author’s own supervision (Laidlaw “Author” 533).

Paris BN f. fr. 604 was prepared for Valentina, Duchess of
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Orleans who, according to the inventory of her possessions
drawn up after her death in 1408, owned two other
manuscripts of Christine’s works. Her ownership, indicated
in the 1417 catalogue of the library at Blois made for the
records of Charles of Orleans, reads “Le livre de Christine
fait pour feue madame d’Orleans, couvert de rouge marqueté”
(Delisle 106). While there is no way to tell whether the
book was prepared as a present or as a commission, the
royal patronage of the House of Orleans is indubitable.

A work as popular as L'Epistre d'Othéa (judging from
the number of surviving manuscripts and extant early
printed editions) was no doubt brought to and copied in
England early in the fifteenth century, probably not too
long after it arrived in 1425, as article #17 in the
‘Queen’s Manuscript,’ Harley 4431 (Roy III, xxi).!® Three
manuscripts show evidence of having been copied by English
scribes: Oxford Bodleian Laud 570 was copied in England
between 1425-1440 (Bihler "Fastolf" 128). London, BL
Harley 219 contains Epistre d'Othéa as a fifth text, and
the Harley cataloger notes that the manuscript was “Mis en
vers Frangois, et dedié a Charles V. Roy de France, par
Christine fille de Thomas de Pizan de Buloin le Graffe, et

Conseiller du mesme Roys avec Commentaires amples la

——

13 For 1425 date, see Roy; for 1415 date, see Bihler.
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dessus.” P.G.C. Campbell proposed that the manuscript was
the work of a fifteenth-century English scribe, “qui
connait mal les sons du francais et altére souvent les
mots: on trouve, par exemple, greek pour grec, uncore,
taunt (tant), countre (contrée), lesson (legcon), Joeudy
(jeudi) etc” (664). This suggests that the manuscript was
copied in England, and that it was the faulty scribe (and
not the cataloger) who misascertained that the work was
dedicated to Charles V (as he had died in 1385) instead of
Charles VI. And finally, London, BL Royal 14.E.II was made
at the request of Edward IV between 1473 and 1483, and was
copied by an English scribe from a French original
currently in Brussels (Campbell 665).%*

Like Epistre au Dieu d'Amours, Epistre d'Othéa was
translated into English, but its significance differs as a
result of the work’s popularity. Bithler points out that,
“Not many French contributions of so early a date aroused
sufficient interest to call forth three separate English
translations within the space of a hundred years, so that
on this basis, too, Othéa must be regarded as a work of
considerable literary significance” (“Othea” xiii).

Debating the importance of Othéa is not the focus of this

1 Also in the Brussels Bibliothéque Royale is Jean Miélot’s
Burgundian revision of L'Epistre d'Othéa (Bibliothéque Royale 9392),
completed around 1455, an indicator of “a new wave of interest in
Christine’s writings at [the Burgundian]) court” (Willard “Paix” 91).
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chapter, but Biihler’s point regarding the number of
translations and printings certainly has merit. The French
work was first printed in Paris in 1499 by Philippe
Pigouchet, then by an unknown printer in Lyon in 1519, then
by Philippe Le Noir in Paris in 1522, and three more
editions by later printers followed; thus the French editio
princeps went through six editions in twenty-five years.
Stephen Scrope’s English translation of Epistre d'Othéa as
The Epistle of Othea to Hector, or, the Boke of Knyghthode
(c. 1454) survives in six manuscripts (Bihler "Fastolf"
128). It was translated by Anthony Babyngton in 1537 (found
solely in BL Harley 838), and translated and printed in
1540 by Robert Wyer.

It is the Scrope translation, however, that appears to
have had the widest audience. It was mentioned in the
Paston Letters in 1468 (Davis "Modern” 168n.2), and
according to Bithler, “other manuscripts of Scrope’s
translation must have once existed” (“Othea” xvii). The
missing manuscripts begin with Scrope’s working copy, the
actual presentation copy to Fastolf, the one to Buckingham,
the one to a “High Princess,” and the two owned by Sir John

Paston (“Othea” xvii).»® This indicates that a larger group

3 In determining which manuscript Stephen Scrope used for his
translation, Btthler came to the conclusion that three manuscripts were
candidates: Paris, BN Fonds. Fr. 12438, Paris, BN nouv. acq. Fr. 6458,
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of readers had access to Scrope’s Letter of Othea, possibly
as many as had access to the literary circle connecting
Scrope, Worcester, Fastolf, Woodville, and Caxton. Stephen
Scrope was the stepson, ward, and secretary of Sir John
Fastolf, and William Worcester was a secretary to Fastolf
as well. Earl Rivers (born Anthony Woodville) and Sir John
Fastolf were connected through service in the wars in
France, and Woodville, the brother-in-law to Edward IV, was
also a good friend and patron of William Caxton. The
Woodville literary circle thus provides a greater picture
of the circulation and knowledge of Christine’s works in

England, and merits further consideration.

and Oxford Bodleian, Laud 570 are all dedicated to Jean de Berry.
Scrope says in his introduction that Christine compiled the work for
the Duke, and so it was necessary to find a manuscript that contained
that dedication. Bilhler then eliminated the Paris manuscripts as
unaccessible, and that left Laud 570, a decision supported by six
corresponding “misreadings” in both the Scrope and Laud texts that are
found in no other texts. Since Laud 570 also contains the motto of Sir
John Fastolf, Me fault faire, on folios 23 and 93, Buhler asks, “What
could be more natural than to suppose that Laud 570 was the very
manuscript which Scrope held in his hand while making his translation
of Christine’s work?” (“Fastolf” 126). But this is not to be, as
Bihler finds three errors in the Laud manuscript that do not appear in
the Scrope translation (“Fastolf” 127). Harley 4431, which Bihler uses
as the authoritative text, likewise avoids these errors. 1In this
light, Biihler comes to the conclusion that not only was Laud 570
written in England, but, “If one assumes that a French original was in
the possession of Fastolf about 1440, that Scrope made his translation
from this particular manuscript (apparently no longer extant), and that
in the year 1450 (or 1454) a copy of this French manuscript was made
for Fastolf, all the textual problems are resolved. It seems
reasonable to infer, therefore, that Laud 570 is a “sister-text’ to
Scrope’s English version and that both these texts derive from a common
ancestor” (“Fastolf” 128).
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V. Morale Proverbes

The path to the English audience of Christine’s
Proverbes Moraulx (1400) is short, and leads almost
immediately to Caxton’s press. Proverbes Moraulx is
available in four manuscripts: London BL Harley 4431, Paris
BN F. fr. 605, Paris BN f. fr. 812, and Paris BN f. fr.
1990. The first one, the ‘Queen’s Manuscript,’ contains
Proverbes Moraulx on fols. 261lv-263a, and the second one is
part IV of the ‘Duke’s Manuscript’. The other two contain
Proverbes Moraulx as part of a collection of Christine’s
works, each collection being of different works plus the
proverbs. However, there may be more manuscripts yet
unknown in collections, as Kennedy points out “It is
likely that a number of manuscripts of this text have not
yet come to light, since the text is sometimes classified
anonymously in catalogues Sub. Proverbes” (116).

The Morale Proverbes of Christyne was first printed by
Caxton in 1478 at the command of “my special lorde Therle
Ryueris;” three incunabula exist of this printing, but the
manuscript of the English translation is unknown (Blades
II, 47). Woodville inherited the ‘Queen’s Manuscript’ from
his mother Jacquetta of Luxembourg, and this is a likely

source of Woodville’s translation. But if this is so, then
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why did he not translate other equally didactic works in
the manuscript? It is possible that Woodville never looked
at his mother’s manuscript for translation purposes at all,
but instead used the copy received from his meeting with
Louis de Bretaylles, a Gascon Knight, with whom he sailed
in 1473 on a pilgrimage to the shrine of St. James of
Compostella. During the voyage, Bretaylles gave him his
copy of The Dictes and Sayings of the Philosophers, which
Woodville translated and Caxton then printed in 1477
(Blades II, 39). It is interesting to note that Paris, BN
f. fr. 812 has both a French version of Christine’s
Proverbes Moraulx and a French translation of Les Dis
Moraulx des Philosophez in it, and the presence of the two
works of similar didactic tone together suggests that it
was not uncommon for them to be associated in one
manuscript. Unfortunately, Christine’s readership of
Morale Proverbes cannot be certain from such a small number
of manuscripts and incunabula, but, like Letter of Othea,
an examination of the Woodville literary circle will shed
new light on addressing the scope of her general

circulation.
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VI. The City of Ladies

Like Woodville’s translation of Morale Proverbes,
Christine’s Le Livre de la Cité des Dames (1405) had a
limited circulation in English, but it had a large
circulation in French and Flemish. Maureen Curnow states,
“copies of Cité des Dames were to be found in the royal
library, as well as in the libraries of the noblemen and
noblewomen of the houses of Berry, Burgundy, Orleans,
Bourbon, and Savoy; other copies were owned by members of
the lesser nobility, by members of the bourgeois class, and
by religious order houses” (118). Nineteen manuscripts
were possibly accessible to English readers: like Moraulx
Proverbes, the Cité des Dames is in both the ‘Queen’s
Manuscript,’ Harley 4431, on fols. 292a-375b and the
‘Duke’s Manuscript,’ BN f. fr. 607, in part V. Several
texts exist in single manuscripts: Paris, BN f. fr. 609,
1178, 1179 are separate manuscripts, illustrated and with
ornate capitals, containing no other texts but Cité; Paris,
BN f. fr. 608 is likewise a separate manuscript, but unlike
the others it is unillustrated.

Several manuscripts place Cité des Dames as well as
Livre des Trois Vertus together as sister-works. One of

these is Brussels Bibliothéque Royale 9235-9237, a copy
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made around 1450-1475 for the Croy family that was later
the property of Marguerite d’Autriche (Willard “Trois
Vertus” 439). Another is Paris, BN f. fr. 1177, a copy made
around 1460 for Louis of Bruges, and it has “traces of its
passage through Louis XII’s collection...evident in the
shelfmarks for the library at Blois” (Willard “Trois
Vertus” 439). And Paris, BN f. fr. 1182 contains Cité des
Dames in an unusual combination with Le Livre de Paix, as
well as two other minor texts.

The above manuscript provenances do not suggest a
close relation to English readers, and so we must turn to
BL Harley 4431 and London BL Royal 19.A.XIX, as it appears
that both were in England in the late fourteenth and early
fifteenth centuries. The latter manuscript, according to
Curnow, was copied in France, but the British Library
catalogue suggests that the white rose of York and the
fetterlock (without a falcon) on the lower part of the
first decorative border may show ownership by Richard,
Third Duke of York (1411-1460). His daughter Margaret was
married to the Duke of Burgundy (who himself owned three
manuscripts of Cité des Dames), and his son Edward IV owned
two copies of L’Epistre d'Othéa. Curnow states that it was
BL Royal 19.A.XIX (or a close relation) that Bryan Anslay

used for his translation into English (123).
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Henry Pepwell’s printing of Brian Anslay’s translation
as The Boke of the Cyte of Ladyes (1521) was done at the
request of Richard Grey, Earl of Kent. No manuscript of
the translation has survived, but the printed text is
extant in two copies and one fragment (Bornstein “Distaves”
xiii). There is a question about the woodcuts that
illustrate the printed work, as they are remarkably similar
to those in the ‘Queen’s Manuscript,’ but Curnow suggests
that either Pepwell (a member of the court of Henry VIII)
or Anslay (a yeoman of the wine cellar of Henry VIII) were
both in the position to be able to consult the ‘Queen’s
Manuscript’ for the design of the woodcuts because of their
connection with the court. As Richard Grey was the nephew
of Anthony Woodville, one of Christine’s works again owes

its reproduction to the Woodville literary circle.

VII. The Body of Policy

The English readers of The Body of Policy also owe
their reading pleasure to the Woodville literary group,
although through a different chain of provenance than seen
previously. Nine French manuscripts of Christine’s Le
Livre du Corps de Policie (1406) survive, but only one has

a clear provenance: Paris, BN f. fr. 12439 is Philip le
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Bon’s copy of Corps de Policie (Willard “Trois Vertus”
435n) . Its sister-texts are Brussels Bibliothéque Royale
10440 and London BL Harley 4410, the latter of which is
unfortunately not described with the same attention to
detail as many of the other works in the Harley Library.
The cataloguer gives the first rubric, and notes that, “On
a blank leaf prefixed is an account of the author & her
various works, written in the 17" Century, and founded on
the Authority of Labbe, Naudaus, &c.” But no other
relevant provenances are noted.

A second group of sister-texts are Paris BN f. fr.
1197, Paris BN f. fr. 1198-9, Chantilly Musée Condé 294,
Paris Arsénal 2681, and New York Public Library, Spencer
Collection 17. The provenances of these manuscripts are
unknown. Paris, BN f. fr. 1197 and 1199 are illustrated
manuscripts, containing no other texts but Corps de
Policie, and Paris, BN f. fr. 1198 and 1199 is a two-volume
version of the text, also illustrated and with ornate
capitals.

The only text that has been determined to have a link
with England is Chantilly, Musée Condé 294. While the
provenance of this text is unknown, it appears to be the
text closest to the edition printed by John Skot on the 17"

of May, 1521. As Diane Bornstein has pointed out, it was
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uncertain for many years as to whether Cambridge,
University Library MS. Kk.1.5. (a manuscript dated from
around 1470) was the basis for Skot’s printing. After
studying the textual relationships, Bornstein comes to the
conclusion that:
Skot’s text appears to be printed from a later copy
since the orthography, vocabulary, and some of the
grammatical structures in his version are more modern.
If this were not the case, he must have modernized the
spelling and usage before printing the work...In
almost every case, phrases that appear only in the
English manuscript or only in Skot occur in the
French. The phrasing of the two versions is usually

identical. Therefore, it is evident that they derive
from the same translation. (“Policie” 26)

This conclusion would be a minor point, except for the fact
that the 1470 translation is attributed to Anthony
Woodville. Cambridge, University Library MS. Kk;1.5
contains as its frontispiece the coat of arms of the
Kentish family of Haute, and William Haute married Joan
Woodville, Richard Woodville’s sister, in 1429. The Haute-
Woodville branch of the family was the most likely owners
of Corps de Policie, and the work was probably the
possession of Richard Haute, the second son (Bornstein
“Policie” 18). Richard Haute served in the court of Edward
IV, and was a close friend of his cousin Anthony Woodville,
who made Haute the overseer of his will (Bornstein

“Policie” 19). The manuscript made its way to the library
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of Richard Holdsworth, Master of Emmanuel College,
Cambridge, between 1590 and 1649, and was acquired by the
University after his death.

This literary group therefore encompasses Scrope’s
translation of The Letter of Othea, Woodville’s translation
of Morale Proverbes, Henry Pepwell’s printing of Brian
Anslay’s translation of The Boke of the Cyte of Ladyes, and
Woodville’s translation of The Book of the Body of Policy.
The choice of these texts in the Woodville circle shows a
similar interest in what was popular in the courtly
Burgundian-influenced circles of Edward IV: “The genres
favored are mythological histories, encyclopedic works,
chronicles, theological treatises, works on scriptural
history, chivalric manuals, and romances” (Bornstein
“Burgundian” 3). Through the work of Caxton, those who
were interested in the reading matter favored in the
Burgundian court could now read the printer’s translation

of Christine’s Deeds of Armes.
VII. Deeds of Armes

The provenance of Le Livre des Fais d'Armes et de
Chevalerie (1410) follows one of the most interesting

trails of Christine’s works. At the request of John the
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Fearless, Duke of Burgundy, and inspired by Petrarch’s
.letters, Christine wrote a manual which combines a lesson
on princely education and politics, a treatise on practical
strategy and martial law, and a study of the philosophy
that emphasizes Roman virtues. The French texts survive in
seventeen manuscripts, and are divided into two types: the
first acknowledges Christine as author (9 copies), and the
second is anonymous (6 cdpies). The former are, in order of
quality determined by Byles: London BL Royal 15.E.VI;
London BL Royal 19.B.XVIII; London BL Harley 4605; Brussels
Bibliothéque Royale 9009-9011; Brussels Bibliothéque Royale
10476; Paris BN f. fr. 603; Paris BN f. fr. 1183; Paris BN
f. fr. 1241; Paris BN Duchesne 65. The latter are, in
order of quality: Oxford Bodley 821; Brussels Bibliotheque
Royale 10205; Paris BN f. fr. 585; Paris BN f. fr. 1242;
Paris BN f. fr. 1243; Paris BN f. fr. 23997.

In order to examine the provenance of these works, I
will go from the least known to the most known
determinations. Paris BN f. fr. 603, Paris BN f. fr. 1183,
Paris BN f. fr. 23997 and Paris BN f. fr., 1242 all bear the
red stamp of the Royal Library with the double monogram of
Louis XV (1710-1774), and one may surmise that the texts
were rebound and added to the library during that time.

According to Byles, Paris, BN Duchesne 65 consists of
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extracts of literary and historical works (including Fais
d’Armes) written in the hand of the historian André
Duchesne (1584-1640) (xxiii). Paris BN f. fr. 1243 and
Paris BN f. fr. 1241 both have on their bindings the arms
of Jean-Baptiste Colbert (1619-83), the chief finance
minister to Louis XIV of France. And Cambridge, Fitzwilliam
Add. 48, CFM 21 is, according to the Fitzwilliam catalogue,
a French manuscript .from the second half of the 15
century. It is described as “Ashburnham Barrois 378, Lot
115, Sotheby’s, 10 June 1901. Given by C. Fairfax Murray in
1904.” Only the Fitzwilliam manuscript was readily
available to English readers; the others are eliminated
from this study.

The better known provenances include those of Oxford
Bodley 821, Paris, BN f. fr. 585, and Harvard, Houghton
Lib. 168. Bodley, 821 is of English origin, judging from
the binding of stamped, white parchment on boards,
suggested by Byles to be typical of English work in the
late sixteenth century. The Bodleian catalogue agrees, and
adds that “A rather later English note on the arms of
maister Movun (Mohun) is on fol. 140” and that it was
bought by John Starkey in the sixteenth century, and a
later hand wrote “bowght [sic] at 2-hand of Mr. [Denis]

Edwards 17 May 1615 for 3s” (506). Paris BN f. fr. 585 was
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made in Bruges for Louis of Bruges, Seigneur de la
Gruthuse, and while the nineteenth century calf binding
says “Le Livre des Fais d’Armes et de Chevalerie par
Christine de Pizan” there is no mention of Christine in the
manuscript itself. And Harvard, Houghton Lib. 168 is
listed in the 1962 Harvard College Library catalogue as
having been owned by “Comte Pierre Louis Roederer; Baron
Gaspard Gourgaud (1838); book-label of Adriana R. Salem.
Deposited in 1955 by Mr. and Mrs. Ward M. Canaday” (Willard
“Pilfering” 32). According to Willard, the name of the
first owner was Guillaume de Nast, and Baron Gourgaud (the
son-in-law of Comte Roederer) was Napoleon’s aide-de-camp,
General Gourgaud (32). Of these three, Paris BN f. fr. 585
is a very promising link, as Louis of Bruges is connected
with William Caxton’s early publishing ventures (Willard
“Paix” 91). The best known provenances are for London, BL
Royal 15.E.VI, London, BL Royal 19.B.XVIII, Brussels,
Bibliothéque Royale 9009-9011, and London, BL Harley 4605.
London, BL Harley 4605 is a sister-text to Paris, BN f. fr.
7087 and Brussels Bibliothéque Royale 10476, as the
illuminations are almost identical (Byles xix). According
to the 1808 Harley catalogue,'® manuscript 4605 dates to

1434, and the cataloger supplies the entire colophon:

16 As of 2003, there is no updated version of the 1808 catalogue,
although the cataloque itself is becoming available on-line.
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“Explicit. Digatz [at this point the cataloguer notes that
the inscriber probably meant Deo gratias]. Un pater noster
et un Ave Maria per mossen Pey [the cataloguer adds or Rey]
de la sita, qui a escrivt a quest livre en 1l’an de nl[ot]re
sengliolr mil ccccxxxiiij®. Et fut feit alondres, a xv de
May” (178). The catalogue also notes that an inscription
on the first leaf shows that this manuscript once belonged
to a Burgundian monastery “Monasterii Sanctd Crucis
Burdigal, congregat. Sancti Mauri, Catalogo inscriptus an.
1718”7 (178).%7

Brussels Bibliothéque Royale 9009-9011 used to belong
to the library of the family of de Croy, which was begun
under Jean de Croy, first Comte de Chimay, who was the
literary adviser to Philip le Bon. The manuscripts of the
de Croy library are marked with the de Croy arms and the
device “Moy seu.l” Jean’s son Philip continued the
library, and, in turn, Philip’s son Charles, who died in
1527. Byles notes that on fol. 236 verso is written the
inscription, “C’est de livre de l’arbre des batailles et
d’aucuns fais d’armes, et se y a quatre (sic) histoires,
lequel est a monseigneur Charles de Croy, comte de Chimay.

Charles” in the Count’s own hand. Byles also observes that

17 The male sign of [d'] is the original abbreviation mark in the
manuscript.
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the inside cover of the manuscript bears the arms of Marie
of Hungary, and this is sensible, as “many of the de Croy
manuscripts subsequently passed into the library of
Margaret of Austria, later inherited by her niece Mary of
Hungary and were eventually deposited in the Royal Library
of Belgium” (Willard “Paix” 91). This manuscript does not
appear to have left Belgium or to have been available to
the average English bibliophile.

The most interesting provenance of French origin is
London BL Royal 15.E.VI, a marriage gift to Margaret of
Anjou, queen to Henry VI, from John Talbot, the first Earl
of Shrewsbury, who escorted her to England for her marriage
in 1445. A miniature on fol. 2 depicts Talbot in the act
of presenting the book. Byles suggests that Caxton could
have possibly had access to this French manuscript, but
because of omissions of political nature in Part I of
Chapter 5, which Caxton translated in full in his edition,
the printer could not have used this text exclusively. The
alternate text is London BL Royal 19.B.XVIII, an English
copy of the manuscript. This manuscript, according to
Byles, "corresponds most closely with Caxton, and has been

used as the basis for collation in [this] edition™ (Byles
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xviii).!® Nevertheless, Willard suggests that it was the
presence of BL Royal 15. E.vi in the Royal Library that
“suggested to Henry VII the idea of having William Caxton
translate and print the text” (“Pilfering” 31). According
to Caxton’s epilogue, Henry VII sent a manuscript via the
Earl of Oxford so that the proper social classes would be
able to read, in translation, about proper and chivalric
battlefield behavior.

Indeed, Christine's Le Livre des Fais d'Armes et de
Chevalerie is best known through William Caxton's Middle
English version as The Book of Fayttes of Armes and of
Chyvalrye, translated and printed in 1490. The Caxton
exists in twenty copies, and according to Byles's
accounting, only three Caxtons are extant in a larger
number of copies than Faytes of Armes (20): they are Tulle
of Olde Age (26), Golden Legend, 1lst edition (33), and the
Polychronicon (40) (xxxi). The English readers of this
incunabulum included Samuel Pepys, the Earl of Arundel, Sir
John Lumley, Thomas Payne, Thomés Lovelace, John Warren,
and other bibliophiles.

Those readers interested in Christine’s work in

England could have had access to the Fitzwilliam

manuscript, but probably not to Louis de Bruges’s Paris BN

18 Byles chose BL I.B.55131 "Lumley” as the Caxton from which he
made his edition (xxxii).
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f. fr. 585. The Bruges manuscript, however, since it was
anonymous, could be a part of the provenance trail for the
French printings of the anonymous Fais d’Armes by Verard in
1488 and Le Noir in 1527. 1In determining the readers of
Fais d’Armes, the Caxton edition (due to the popularity of
the text in English) appears to be the most fruitful path

to follow in looking for Christine’s readership.

IX. Preliminary Identification of Christine’s Readership

Who read Christine de Pizan? Did class or country
divide her readership? The answer to these questions
cannot be one simple response, as Christine wrote many
different kinds of works, each having a different appeal.
Like any professional writer, she was constantly aware of
her audience and her patronage. For example, Epitre au
Dieu d’Amours and Epitre d’Othéa were written under the
patronage of the Duke of Orleans, who preferred poetry and
romance. When Orleans lost favor, Christine began to write
for the Duke of Burgundy, who preferred didactic and
historical works and had a taste for early humanistic
writings. This is the reason behind Christine’s shift from
poetry to prose and explains her moving in less than six

months from Le Dit de La Pastoure, an allegorical poem
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written in May of 1403, to Le Livre des fais et Bonnes
Meurs du sage Roy Charles V, the official biography of
Charles V written in January of 1404. Christine herself
thus wrote for a courtly audience, indeed, the highest
levels of the court, including the Queen and the Dauphin as
well as the Dukes of Burgundy, Orleans, and Berry.
Christine’s writings themselves did not stay within those
lofty circles, but radiated out as the years progressed
into the bourgeois and merchant classes.

One might think that the English copying of her French
manuscripts would be an indication of her popularity in
England: BL Harley 219 and BL Royal 19. B.xviii were both
copied in England, and BL Royal 15 E.vi was presumably
copied for English readers at court. And we know for
certain that BL Harley 4605 was copied specifically in
London, finished on the 15" of May in 1434 - only three or
four years after Christine’s death. But, as P.G.C.
Campbell points out, in the fifteenth century the French
language was losing its hold in England, even at the Royal
court. She concludes that, “Donc, pour le grand public,
méme pour la plupart des courtisans, les oeuvres de
Christine devenaient livres clos, ou du moins peu
intelligibles et, dans la suite, nous voyons paraitre toute

une suite de traductions” (665). Thus to determine the
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distribution of her works, one must look at the scope and
provenance of the translations.

To this end, Campbell adds a final observation, “Il
est a remarquer que ces manuscrits exécuté en Angleterre et
ces traductons en anglais ne témoignent pas seulement de la
popularité des oeuvres de Christine, mais indiquent en méme
temps que c’est surtout parmi les grands seigneurs qu’elle
jouissait d’un renom particulier” (669). The works of
Christine, then, were not only popular but also read by the
bluest of bloods in England in the fifteenth century.
Therefore, Caxton’s printing of Morale Proverbes and Deeds
of Arms only spread her popularity to the middle-class
English public, instead of introducing her to England. The
evidence of Fais d’Armes alone would support this evidence,
but Frances Teague notes the irony of Fais d’Armes,
“Written to advise a French prince on war with the English,
the work proved more popular in English than in French”
(32) . Cynthia Brown suggests that while “Caxton played a
critical role in introducing to the middle-class English
public the works of Christine de Pizan; she already had a
readership among the nobles since her own association with
the English court earlier in the century” (218), and the
connections between Christine’s writings and the Woodville

literary circle appear to support this idea.
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Her popularity in England suggests a cycle that rose
in 1400, crested in 1478, and fell in 1536-45 (Brown 215).
While the first-generation of printers in France chose to
misrepresent Christine’s identity and show a lack of
interest in her writing, English printers took full
advantage of her popularity. Not until 1536 did French
printers restore Christine’s popularity in her homeland,
beginning with Jean André’s printing of Trésor de la Citié
des Dames, which finally presented the biographical and
authoritative information that had been removed by previous
printers. Despite Christine’s increasing popularity in
France in the middle of the 1500’s, her writings apparently
disappeared as a voice in both England and France in the
late 1500’s, perhaps due to the waning interest in medieval
authors, or perhaps due the difficulty of reading
Christine’s medieval French. Therefore we may now conclude
that the audience for Christine’s prose works in England
began with the aristocratic and moved to the middle-class:
the popularity of her manuscripts in the royal court and
the number of incunabula that still exist today provides

this evidence.?!?

1 Willard sums this point up, “The evidence show that Christine’s
book was indeed widely read. 1In addition to two French imprints and
the Caxton translation and imprint, a number of manuscripts still
exist, including some rather handsome early ones and some later paper
copies that give evidence of hard use” (“Art” 14).
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Chapter Two

"Here is a coysy werd": The Woodville Literary Circle

The reading group which was fascinated with reading
and translating Christine de Pizan’s works consisted of
Anthony Woodville (brother to Elizabeth Woodville who was
the wife of Edward IV), William Caxton, Stephen Scrope, Sir
John Fastolf, William Worcester, Richard Grey (the nephew
of Anthony Woodville), John de Vere, the thirteenth Earl of
Oxford, and Sir John Paston II. Stephen Scrope was the
stepson, ward, and secretary of Sir John Fastolf, and
William Worcester was also a secretary to Fastolf. Earl
Rivers (born Anthony Woodville) and Sir John Fastolf were
connected through service in the wars in France, and
Woodville was also an acquaintance and patron of William
Caxton (as was John de Vere). This chapter will examine the
small literary circle in England that encouraged and
translated many of Christine's works, introducing them to
the courts of Edward IV and Richard III. Beginning with an
examination of the political and historical contexts, I
will look at the biographies of the members, seeking clues
to their literary preferences. I intend to reach a general

picture of the circulation and knowledge of Christine's
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works among the group in particular so that I may build

upon these conclusions in Chapter Three.!

I. A Lancastrian or a Yorkist Literary Circle?

The translation of The Letter of Othea suggests a good
origin point of the group’s interaction in terms of
interest in Christine de Pizan. The French manuscript
arrived in England in 1425 as a part of the ‘Queen's
Manuscript,’ BL Harley 4431, and was copied in England by
English scribes between 1425-1440 (Bihler "Fastolf" 128); a
second Epitre d'Othéa was copied by an English scribe from
a French original at the request of Edward IV between 1473
and 1483 (Campbell 665). The Scrope translation undertaken

between 1440 and 1459 suggests an origin date for the group

1 samuel Moore’s article “Patrons of Letters in Norfolk and

Suffolk, c. 1450” presents a strong argument that several additional
members of the gentry in East Anglia participated in the literary
circle of the area, but as of this time it is evident that they were
not connected with the dissemination of Christine’s works in
particular. These members were: Sir Miles Stapleton (d. 1466), Sir
John Fastolf’s cousin; John Metham, author of pseudo-scientific
treatises; William de la Pole, Duke of Suffolk (1396-1446), author and
patron; Richard, Duke of York, father of Edward IV; Henry Bouchier,
Earl of Essex; John Lydgate, author and poet; Abbot William Curteis,
Lydgate’s superior from 1429-1446; Osbern Bokenham, author and poet,
Thomas Burgh, patron of Bokenham. These members were either
acquaintances or patrons of Lydgate, Bokenham or Metham.

In addition, Humphrey, Duke of Gloucester (1390-1447) had
connections with the literary circle around Fastolf and Woodville
because of his patronage of Lydgate and Oxford University, but
according to Susanne Saygin, the Duke’s focus was on providing the
University with books that focused on the Italian models of education.
There is no evidence yet available, however, that Gloucester was
connected to the dissemination of Christine’s works, and therefore he
is not included in this study.
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"in the earliest years of the first decade" or 1440-1445
(Bihler "Epistle" xxi).

The translation of The Body of Policy is attributed to
Anthony Woodville circa 1470. Bornstein provides
suggestions for external and internal evidence supporting
the claim that Woodville translated the text, and "taken
all together, this evidence provides a good case for
Woodville as the translator of Corps de Policie" (Bornstein
"Policie" 36). The Morale Proverbes of Christyne as a work
is confirmed to have been translated by Woodville, and was
printed by William Caxton in 1478. Likewise, the trans-
lation of Fais d'Armes in 1490 is documented by Caxton's
printing of the work. The patron of the printing of Fayttes
of Armes was John de Vere, the Earl of Oxford, at the
bequest of Henry VI.

The last work by Christine connected with the
Woodville group is The Boke of the Cyte of Ladies,
translated by Brian Anslay between 1509 and 1521, and
printed by Henry Pepwell in 1521. The printing of the work
was encouraged by Richard Grey, the third Earl of Kent. I
am hesitant in including this text as a translation in the
Woodville circle for two reasons: first, because Woodville
was executed in 1483, and some time prior to his death he

gave his copy of BL Harley 4481 to Louis of Bruges, who
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died in 1492,2 and second, because of the puzzle of the
political allegiances of the members of the group.?

Bornstein makes a persuasive argument for the Anslays'
connection to the Woodvilles:

Pepwell states that he consulted the Earl of Kent
about the advisability of printing the translation and
published it with his encouragement. Therefore, he
dedicated the work to this nobleman. In 1521, the Earl
of Kent was Richard Grey, third Earl of Kent. He was
the son of Anne Woodville and George Grey and a nephew
of Anthony Woodville. Anthony Woodville had owned a
manor at Lee, which passed to his brother Richard, who
died in 1492. Therefore, the Woodvilles and the
Anslays probably knew each other. This is significant
because Anthony Woodville was an important literary
patron as well a translator of the works of Christine
de Pizan...He owned a manuscript that contained a copy
of the Cité des Dames (BL Harley 4431). Although this
was not the manuscript used by Anslay in doing his
translation, it may have been consulted by Anslay or
by Pepwell in designing the woodcuts for the printed
edition since they closely resemble some of the
illustrations in the manuscript. (Distaves xii)

The resemblance between the woodcuts and the illustrations
suggests that the illustrations could have been consulted
in order to make woodcuts, especially if Pepwell had in
mind the printing of the work. Bornstein continues:

Various details suggest a connection between Anslay's
translation and the literary activities of Anthony

2 If Richard Grey, the third Earl of Kent followed his Yorkist
family allegiances still in 1521 when the Yorkists had lost power to
the Tudors, this would strengthen the hypothesis that the City of
Ladies' translation and printing may be attributed to a group with
Yorkist leanings.

3 McFarlane thoroughly describes the treacherous twists of the
Lancaster-York allegiances, "To speak of a Yorkist or a Lancastrian
family, apart from the royal houses themselves, is almost impossible
when successive generations changed sides with so much freedom"(247).
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Woodville. The publication of the Cyte of Ladyes may
provide evidence for the continuation of a literary
circle of the late fifteenth century that had been
centered around Anthony Woodville. (xii)
Bornstein’s focus is on the City of Ladies in her research,
and does not take into account the other works of Christine
which were available to the group, but she does make a
valuable connection between Anslay's translation and a
Yorkist literary circle:

Anslay's translation is very close to BL Royal Ms. 19

Axix; it is likely to have been done from this

manuscript or from one very closely related to

it....The [BL Royal 19 Axix] bears two symbols of the
house of York in the lower part of its first decorated

border." (xiv)

She refers to the BL cataloguer George F. Warner's
suggestion that the symbols indicated possession by either
Richard, Duke of York, and/or his son Edward IV, who owned
two copies of Christine's Epistle of Othea, and concludes
that "...we have evidence for the continuation of a Yorkist
literary circle that was interested in the work of
Christine de Pizan" (xiv).

The idea of a Yorkist literary group appears to be a
sufficient reason for including The Book of the City of
Ladies and a tempting explanation for the interest in
Christine's work; however, the idea is not completely

compelling because the group was not grounded in solely

Yorkist alliances. The idea of a group of like-minded
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friends is much more reasonable in that many of the
participants in the group managed to skirt the Lancaster-
York political battles precisely because they were not
politically connected to either Anthony Woodville or the
rest of the Yorkist party. Frances and Joseph Gies argue on
behalf of the Pastons that:

[Their] position in the Wars mirrors that of much of
their class. They were neither Lancastrian nor
Yorkist by tradition or conviction but were drawn into
one camp or the other by the combination of their own
private interests and the posture of whatever great
noble -- duke of Norfolk, earl of Oxford, Lord Scales,
Lord Hastings -- they depended on at the moment for
patronage. In the course of the Wars, the Pastons
received summonses from both sides to serve; they
evidently declined to heed those from Lancastrian
Henry VI in 1459 and Yorkist Richard III in 1485,
while acceding to those from the Lancastrian earl of
Oxford in 1471 and Yorkist Edward IV in 1475. John
Paston III was wounded by a Yorkist arrow at the
battle of Barnet in 1471 and lived to be knighted on
the battlefield of Stoke in 1487 by Tudor-Lancastrian
Henry VII. 1In part, the Paston men survived the Wars
because they were gentry rather than nobility; while
their social betters were commonly hunted down and
beheaded after losing a battle, Sir John Paston and
John Paston III successfully sued for pardon after
fighting on the losing side at Barnet. (17)

Despite the Gies argument of non-partisanship on the part
of the Pastons, the historical evidence suggests a more
complex set of reasons behind the Yorkist favorings. Indeed
the Pastons appear to be not so much favored as forced.
John Paston did not fight on the Lancastrian side at the

"rout of Ludlow" (12 October 1459) under Henry VI (even
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though at the time he was "held favorable" by the
Lancastrian Duke of Suffolk)® probably because there was no
actual battle to be found: Richard, Duke of York, Edward,
Earl of March, Richard, Earl of Warwick, and Richard, Earl
of Salisbury fled when their reinforcements failed to
arrive and when Andrew Trollope (the Master Porter of
Calais, one of the most skilled soldiers of the time)
refused to fight against the King and withdrew the Calais
garrison (Lander 95).

London itself was divided: the people of London
supported the Duke of York, but the royal garrison was
commanded by the Lancastrian Lord Scales, Richard
Woodville. Twelve years later, the Pastons were called
again into service, and they chose the Lancastrian side
under the earl of Oxford. The decision does not appear to
be a matter of politics, but of a personal connection to
the earl of Oxford and the earl of Warwick. After Sir John

and his brother's capture at the Battle of Barnet, the

‘ A letter from Friar John Brackley, written after October 12,
1459 discusses the commissions to arrest the supporters of the Earl of
March after the defeat of the Yorkist at Ludford Bridge:

The Chauncelere is not good to these lordys, &c., for he
feryth the Erle of Marche wyl cleyme be inheritauns the erldam of
Ha(...), &c, of which mater I herd gret speche in Somercede
schyre, &c. Wyndham, Heydon, Todynham, Blake, W. Chambirleyn,
Wentworth, had late commyssyonys to take for tretowrys and send
to the next gayl alle personys, fawtourys, and weel(wyll)erys to
the seyd lordys &c. Mayster Radclyff and ;e haf none of
commyssyonys directid to jow, &c. for ;e bene holdyn fauowrabil
&c. Wyndham and Heydon bene namyd here cavserys of these
commyssyonys, &c." (Davis II, 1971, pp. 184-5)
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Pastons immediately turned to their Yorkist friend Anthony
Woodville, a decision which suggests that the natural
political inclinations of the Pastons were Lancastrian.?®
The Pastons did accept the call of the Yorkist Edward
IV in 1475, but this war was against foreign enemies,
England allying with Duke Charles the Rash of Burgundy
against France. Edmund Paston, now 24 years of age, was
engaged to serve under the duke of Gloucester (future
Richard III) for one year, giving the family Yorkist symp-
athies. But the Yorkist sympathies did not last long.
They returned to their Lancastrian allegiance with the earl
of Oxford between 1476 and 1485; sometime prior to 1479,
Walter Paston, the second youngest son, made friends with
Lionel Woodville, the queen's younger brother, and they
hoped to graduate from Oxford University together in that
year (Davis II, 1971, pp. 365-6). By 1483, however, the
Woodvilles had lost power with the rise of the Yorkist King
Richard III, and Anthony Woodville himself had been
executed without trial on 25 June 1483 along with Lord

Richard Grey (Elizabeth Woodville's son from her first

5 The Gies contradict themselves: they suggest that "John Paston
II1 was wounded by a Yorkist arrow at the Battle of Barnet in 1471"
(17), and then suggest that "John III was painfully wounded with an
arrow in the forearm, perhaps received in the friendly fire mishap [on
the Lancastrian side at the Battle of Barnet]" (248). I speculate that
John III's antipartisan attitude might have stemmed from this wound; an
attitude colored by perhaps his realizing the petty uselessness and
aristocratic irresponsibility of the Lancastrian-York conflict.
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marriage to Sir John Grey of Groby),®

and Sir Thomas Vaughan
(Edward IV's chamberlain and a Woodville ally) (Kendall
252).

Richard III again called the Pastons into service in
1485, but John III managed to keep a low profile and
decline the Yorkist call from the duke of Norfolk. 1In a
suggestively anti-partisan move, he also declined his old
patron the earl of Oxford who was supporting Henry Tudor.
John's anti-partisan choice was rewarded by the earl of
Oxford, an action reflected in the joining of the York and
Lancaster sides into one when Henry VII married Elizabeth
of York in 1486. John Paston III's knighting on the
battlefield of Stoke in 1487 was the result of John's
fighting on the side of Oxford.

Outside of the Pastons’ immediate family, the
Lancastrian connection extends to Stephen Scrope. Sir John
II and John III Paston fought under the Lancastrian Richard

Neville, Earl of Warwick, during the Battle of Barnet.

Stephen Scrope sold Neville the wardship of his six-year-

¢ The Woodville circle had two men named Richard Grey connected to
it, although historians do not always make a careful distinction
between them. The first is Lord Richard Grey, born in 1456, the son of
Elizabeth Woodville and her first husband Sir John Grey of Groby. He
and his brother Thomas Grey, the Marquess of Dorset and Montagu, figure
predominantly in the Lancaster-York battles for power. The second is
Richard Grey, third Earl of Kent, born c. 1481, son of Anne Woodville
and her second husband George Grey, the second Earl of Kent. Both
Richard Greys were nephews of Anthony Woodville, and this point is the
origin of the historical confusion.
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old son and heir in 1466, which indicated that "Scrope had
more than a passing acquaintance with Warwick" (Buihler
"Epistle" xx). And John de Vere, the earl of Oxford,
married Margaret Neville (daughter of the earl of Warwick)
and later married Elizabeth Scrope, widow of Lancastrian
Lord Beaumont.

Based on the above labyrinth of allegiances, the idea
of a solely "Yorkist literary circle" becomes unconvincing.
Bornstein’s idea that Anthony Woodville was the center of
the group also lacks strength because of the influence of
Scrope prior to Woodville's involvement, and Anslay's
translation after Woodville's death.’ The connection to the
Woodville family is strong, but the suggestion of a group
of like-minded readers is still more persuasive. If they
were more strongly connected by similar tastes in liter-
ature than they were pulled apart by politics, then it is
very possible that it is necessary to use the printing of
The Book of the City of Ladies as a reference for the
group's ending. A solution to this puzzle of whether the
circle was partisan or not, and whether to include The Book

of the City of Ladies, is to look at the biographies of the

7 Woodville lends his name to the circle only because he was the

highest ranking member; Jonathan Hughes would no doubt prefer the group
to be called the “Fastolf Literary Circle”; Samuel Moore might suggest
the circle be named after the Duke of Suffolk.
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group, examine their links and participation in the group,

and look at their literary preferences.

II. Anthony Woodville (Lord Scales, later Earl Rivers)

Based on the series of translation dates: 1440-1470-
1478-1490-(1509-1521), the action and influence of the
Woodville literary circle lasted for nearly three-quarters
of a century.? Woodville himself was not so lucky. He was
born in 1442, and was brother to Elizabeth Woodville (wife
of Edward IV). He was made Lord Scales by Edward IV in
1461 and became Earl Rivers in 1469. He was executed
without a formal trial by command of Richard III in 1483.
"Pilgrim and knight, worldling and ascetic, Anthony
Woodville was moved by the vision of both the Grail and the
Good Life," states Kendall, noting that Woodville was also
considered the "most famous jouster of the age" (204).
These quasi-contradictions are apparent in Woodville's

approach to literature as well.’

® The dates 1509-1521 were arrived at by the following
calculations: the end date of 1521 was obvious because that was the
date that Henry Pepwell printed the translation. The beginning date is
a educated guess because the translator Brian Anslay was "a yeoman of
the wine cellar to Henry VIII" and Henry VIII reigned from 1509-1547
(DNB II, 503.)

% See Kendall, Davis, McFarlane, Painter, and Crotch for
biographical information on Woodville.
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"His greatest distinction," notes Davis, "was his
interest in literature, especially of an edifying kind"
(59). Woodville's version of The Dictes or Sayengs of the
Philosophres (1477) was the first book printed in England
by William Caxton. In 1478 Caxton printed Woodville's verse
rendering of Christine's Moral Proverbs, and in 1479 he
printed Woodville’s Cordyal, a translation of the French
work on the Four Last Things. Caxton describes Woodville in
the epilogue to Woodville's translation of Cordyale:

And not withstonding the greet labours & charges b' he
hath had in the seruice of the kyng & of my said lord
prince as wel in wales as in Englonde, which hath be
to him no litle thought & besines bothe in spirite and
in body as the fruit therof experimently she weth.

Yet ouer that tenriche his vertuous disposicion he
hath put him in deuoyr at all tymes whene he might
haue a leyser. Which was but startemele to translate
diuerse bookes out of frensh into english...
Furthermore it semeth that he conceiueth wel the
mutabilite and the vnstablenes of this present lyf and
that he desireth with a greet zele and spirituell loue
our goostly helpe and perpetuel saluacion...Wherfore
he took vpon hym the translating of this present werke
named CORDYALE trusting that bothe the reders and the
herers therof sholde knowe them self herafter the
better and amende thair lyuyng or they departe and
lose this tyme of grace to the recouure of their
saluacion. Whiche Translating in my Iugement is a
noble & a meritorious dede. (Crotch 38-9)

Caxton appears to have been impressed by Woodville's
preference for literary activities over leisure. Or is it
possible that Caxton wanted to encourage Woodville's

literary leanings? After all, for a printer such as
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Caxton, more translations meant more business. Caxton also
praises Woodville's interest in the salvation of those who
would read his work, but the most interesting phrase is the
idea that Woodville wrote his translations, "trusting that
bothe the reders and the herers therof sholde knowe them
self hereafter the better." Woodville himself gives a good
autobiographical description of his motivations for
translating his works, and this in turn reveals the man
behind the translations -- but not by much, for he was a
man of many contradictions. He says in his prologue to
Dictes:

Where it is so that every humayn Creature by the
suffraunce of our lord god is boren & ordeigned to be
subgette and thral vnto the stormes of fortune. And
so in diuerse & many sondry wyses man is perplexid
with worldly aduersitees of the which I, Antoine
Wydeuille, Erle Ryuyeres lord Scales &c. haue largely
& in many different maners haue had my parte. And of
hem releued by thynfynyte grace & goodnes of our said
lord thurgh the meane of the Mediatrice of Mercy which
grace euidently to me knowen & understonde hath
compelled me to sette a parte all in gratitude. And
droof me by reson & conscience as far as my
wrecchednes wold suffyse to gyue therfore synguler
louynges & thankes. And exported me to dispose my
recouerd lyf to his seruyce in folowing his lawes and
commandements. And in satisfaction & recompense of
myne Inyquytees & fawtes before done to seke & execute
y® werkes that might be most acceptable to hym. And as
fer as myn fraylnes wold suffre me I rested in that
wyll & purpose. (Crotch 111-12)

Woodville suggests that he was caught by his conscience to

give thanks for the blessings in his life, an attempt (most
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likely) to ward off the downward turning of Fortune's
Wheel. The Woodville family's notorious rise to power and
fame is legendary, but Anthony was in many ways the black
sheep of the family in that he was not caught up in their
lust for power. While his father and brother were executed
in 1469 as traitors to Henry VI, he managed to escape the
Duke of Clarence and Warwick's trap and avoid sharing
captivity with Edward. He traveled to Portugal in 1471,
and returned to more intrigue and warfare. Woodville gives
the reason for his traveling to Spain in 1473 as being "to
gyue therfore synguler louynges & thankes" but a wise man
would also scheme to keep himself out of the way of the
Lancaster-York battles.!® He continues:
Duryng that season I vnderstode the Jubylee & pardonne
to be at the holy Appostle Seynt James in Spayne
whiche was the yere of grace a thousand CCCClxxiii.
Thenne I determyned me to take that voyage & shipped
from Southampton in the moneth of Iuyll the said yere.
And so sayled from thens til I come into the Spaynyssh
see there lackyng syght of all londes the wynde being

good and the weder fayr. Thenne for a recreacion & a
passyng of tyme I had delyte & axed to rede somme good
historye. And among other ther was that season in my
companye a worshipful gentylman called Iowys de

Bretaylles, whiche gretly delited hym in all vertuouse

10 McFarlane notes that between 1460 and 1470, "Victories and
disasters succeeded one another so rapidly that it was impossible to
foresee what would be the outcome. Nevertheless it was difficult for
any members of the class, however constitutionally wary, to hold aloof.
Their position involved them. To opt out meant the sacrifice of their
expression of their lordly status. Even so a surprising number
preferred to lie low. Their absenteeism was as marked on the battle-
fields as it was in parliament” (244-45). Woodville enjoyed his lordly
status, but not so much that he involved himself in his sister's
machinations.
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& honest thynges. That said to me he hath there a book
that he trusted I shuld lyke it right wele and brought
it to me whyche book I had neuer seen before and is
called the saynges or dictis of the Philosophers.
(Crotch 112)
I divided his prologue into these two blocks of narrative
because there appears to be a change in style between the
prayerful reasons behind the trip, and the narrative of the
trip itself -- a good example of Woodville's complicated
personality. His language changes from flowery courtly
praise to specific action-oriented travel description. He
is a knight upon a quest, and yet during his quest he can't
resist wanting to read "somme good historye,” probably a
chronicle featuring exciting tales of knightly action. He
does admit he is bored, since the ship was "lackyng syght
of all londes.” He strikes up a friendship with Louis of
Bretaylles, who gives him his copy of the Dictes, much to
Woodville's pleasure. And so we see a man who loves
adventure, travel, excitement and has a keen sense of
spirituality and a love of the quiet contemplative life.
What did Anthony Woodville enjoy reading? We may
assume that he enjoyed reading the works that he
translated, and since they were literature that dealt with
moral improvement, the works suggest an interest in self-

fashioning. The Dictionary of National Biography describes

Woodville as having a "zeal for morality" (XXI 884), and
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while Caxton describes Woodville as having a "vertuous
disposicion," it does not necessarily follow that
translating pithy sayings is equal to having a zeal for
morality. Woodville did have a natural daughter named
Margaret and his will is marked by guilt over unjust
property transactions, suggesting that he was neither a
faithful man nor one able to avoid the seven deadly sins.
As far as evidence for the actual works Woodville may
have read, one may begin the list with the three texts he
translated for Caxton. Caxton also mentions that Woodville
wrote "diuerse balades ayenst the seuen dedely synnes"
(Crotch 39) which have not survived to the present day. I
might add to that list the mention of the "good historye"
he was reading on the voyage to Spain, and his signature is
on the ‘Queen's Manuscript,’ BL Harley 4431, which strongly
suggests that he read this manuscript of Christine’s works.
I speculate that Woodville may have read prior to his
death in 1483 most everything coming out of Caxton's press,
since he was one of Caxton's patrons. Indulgences and
advertisements aside, Woodville would have had a broad
range of works to choose from since Caxton began printing
in England in 1477 with Woodville's own translation of the
Dictes, and he lived long enough to see his translation be

printed in a second edition in 1479 (but not the third
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edition in 1489). Woodville would have had access to the
first edition of the Canterbury Tales, the Chronicles.of
England, Godfrey of Boloyne, and the Polycronicon, among
other works. Woodville's personality was complicated and
this suggests his reading interests may have followed his
varied social interests; therefore I cannot eliminate any
of Caxton's books as 'uninteresting' to Woodville.!!

Oddly enough, the only work connected to the group
that Woodville had not read was Scrope's 1450 translation
of The Dicts and Sayings of the Philosophers, made for Sir
John Fastolf. According to G. D. Painter, "Blades and
others are mistaken in thinking [Caxton and Woodville]
plagiarized Scrope's version and pretended they had never
heard of it. Comparison shows that apparent resemblances
are coincidental, being due to the prevalent habit of

taking over any difficult French words into English, and

11 Woodville was executed with no trial and only a minimal amount
of warning, but he was permitted to write his last will during the two
months (between April 29 and June 23, 1483) he was imprisoned in the
castle of Sheriff-Hoton in Yorkshire (Historica Excerpta 244). While
imprisoned he wrote a ballad, and had the opportunity to appoint
executors, and amend his will. His will is very detailed, listing
items as valuable as land holdings and cups of gold down to basic
personal items such as "myn aray for my body and my horse harnes"”
(247). However, he does not mention his book collection, which had to
have been large and quite valuable on a personal and financial level.
He mentions a general "all other stuffe of howsehold in the Mote and at
my place in the Vyntree" but nothing specifically having to do with a
library or even a single favored book. He is very concerned in his
will with paying off his debts, and he does owe money to "divers
creditours" (including Tybold his barber). His memory is very precise
in his listing of his possessions and accounts, but I find it out of
character for a bibliophile such as he to sell his precious books to
pay his bills.
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that Scrope's many errors are not repeated by Rivers" (87).

Nevertheless, the coincidence is thought-provoking.

III. William Caxton, translator and printer

From Woodville, we move to William Caxton, as the
printer was of necessity influenced by the interests and
literary tastes of the court.!? Caxton was born in Kent in
1422 (Crotch xxviii), and spent most of his life in
business on the continent. He entered the service of the
Duchess of Burgundy in 1469 as the result of her interest
in his translation of the Recuyell of the Histories of
Troye, and the popularity of his translation spurred him to
looking into the new art of printing. At Bruges in 1475 he
printed his translation of the Recuyell, the first book
printed in the English language. A shrewd businessman, he
realized the opportunity within the business of printing,
and began a second career by returning to England in 1476
and setting up a printing press at Westminster. His
courtly connections paid off, and in 1477 he printed
Woodville's translation of The Dictes or Sayengs of the

Philosophres; from that date to 1491 he printed at least

12 gee Crotch, Bithler, Bornstein, and most important, William
Blades for an authoritative biography on Caxton.
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ninety-six separate books, the most famous being Chaucer's
Canterbury Tales (1478), The Golden Legend (1483), and
Malory's Morte d'Arthur (1485).

Caxton's connection to Woodville has been discussed
above, but he also had a connection with John de Vere, the
thirteenth Earl of Oxford and Sir John Fastolf. Oxford had
been a patron of Caxton from the beginning of his printing
career, but he stepped in as a primary patron after the
death of Woodville in 1483. Oxford encouraged Henry VII to
become a patron of Caxton as well, and the King did so,
beginning in January of 1489. Caxton tells how he gained
the patronage of Oxford in the prologue to The Four Sonnes
of Aymon (1489) a work he translated at Oxford's request.®?
However, this was not the first time Caxton had printed a
work for Oxford; evidently Caxton printed the Life of
Robert Earl of Oxford some time prior to Aymon, but we have
no record of either the print or the manuscript.

Caxton also explains in his prologue to Cicero’s De
senectute, or Tullius of 0ld Age how he was asked by Sir
John Fastolf to print the English translation in 1481:
"Whiche book was translted and thystoryes openly declared

by the ordenaunce & desyre of the noble Auncyent knyght Syr

13 painter notes that Caxton called Oxford "my singular and
especial lord," a title he had used previously only with Woodville and
Arundel (165).
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Johan Fastolf of the countee of Norfolk banerette" (Crotch
41). The book was translated from Laurent de Premierfait's
French version by Scrope, although it is possible that
Caxton received William Worcester's revision (Bihler
"Dicts" x1iii). Woodville's name is in the circle, but it
appears to be Caxton's connections, no doubt coming from
his ability to charm the aristocracy, that provide the
outlet for the group's literary interests.

Diane Bornstein suggests that his choice of reading
material came from the influence of the literary tastes of
the Court of Burgundy, not that of the English court:
"Burgundian fashions had a stronger effect on Caxton and on
the English aristocracy than has been generally
acknowledged. They influenced the specific works Caxton
printed as well as the rhetorical formulas and ideas that
appear in his Prologues and Epilogues" (Bornstein "Burgund-
ian”" 1). She argues that the Burgundian influence is the
reason why Caxton printed so many chivalric works, the
result of "a brief chivalric renaissance" (1) during the
reign of Edward IV. Bornstein points out that the chivalric
manuals Caxton chose to print were popular reading at the
court of Burgundy, and most of the individual works printed
by Caxton were in the libraries of Philip the Good and

Louis of Bruges (5).
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What did William Caxton enjoy reading? It would not
be objective to assume that he enjoyed reading everything
he printed and translated, but Caxton does carefully
explain in the prologue to The Four Sonnes of Aymon his
rationale:

As the Philosopher in the fyrst booke of hys metha-

fysyque sayth y° euery man naturally desireth to know

and to con newe thynges: And therfore haue the Clerkes

& people of gret vnderstandynge desyred and coueite to

lerned sciences and to know vertues of thinges. Some

by Phylosophy, other by Poetrye, and other by

Historyes and cronyckes of thynges passed. And vpon

these three they haue greatly laboured in such y*

thanked be God, by theyr good dylygence and laboures:

they haue had greate knowledge by innumerable volumes
of bookes, whiche haue be made and compyled by great

studye & payne vnto thys day. (Crotch 106)

If Caxton’s literary tastes did not lean towards the work
he was translating, he at least "desyred and coueite" the
knowledge he was transmitting to fifteenth-century England.
Indeed, he printed "Encyclopedias, education, true Classics
(though few), morality and religion, allegory, chivalry,
Romance, history and the Poets"v(Crotch cxxv) and he would
have included travel in his lists had he been able to print
Mandeville's Travels before he died in 1491.%

The variety of works coming from Caxton's press should

not be mistaken for heterogeneity of opinion. For example,

14 painter suggests that "Perhaps Caxton was prevented from
printing Mandeville by his death in 1491; but probably the plan was
made inopportune by serious trouble between St. Albans and the Crown
soon after he received the manuscript" (179).
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devotional texts were extremely popular in the late middle
ages, and yet Caxton chose not to publish them until the
end of his career. Since devotional texts were read
primarily by women, and Caxton was sensitive to literary
trends and markets, it is possible he decided to avoid
devotional texts because his patrons were male, and he
chose to appeal specifically to masculine interests.
However, he did understand the interests of his female
readers, and cleverly managed to print works that would
appeal to both genders. Caxton translated and printed
Blanchardyn and Eglantine (1489) by the request of Margaret
of York, and in his prologue he does a very careful
balancing act between the reading interests of his male and
female patrons, saying that while the work "specyfyeth of
the noble actes and fayttes of warre achyeued by a noble
and victo<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>