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ABSTRACT

EPIC MODERATION: STRUCTIRE, NARRATIVE TEYTURE,

AND PURPOST IN FFROIC LITFRATIRE

By

Fdward Grant Little

This thesis examines representative examples of classical and

medieval heroic narrative to show the relationship between form and

structure and theme and idea, It also explores the narrative methods

and related techniques of epic-heroic poetry and investigates the
significant standards and values of the backgrounds which created the
herolic poems. The two main purposes of this study are to afford a

fuller, more integrated view of epic-heroic poetry than most recent
studies present and to show the development and transformation of the
genre,

The investigation of these aspects of heroic narrative uses an
analytical technique which examines the story situation, demonstrates
the narrative methods of developing the story element throueh plot and
action, reveals the manner of creating the enic scope, explicates the
values and standards of the heroic figures and the societies they
represent, and shows the total story-structure framework of each examrle

of epic-heroic poetry. The examination furnishes conclusions about the

individual poems, about heroic narrative in general, and about the

development and transformation of the genre.
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Section Cne discusses recent critical studies of eric-heroic
poetry to stow what emrhasis they cive to the various asvects of bteroic
narrative and to indicate their limitations, The limitations concern
three aspects of heroic narrative that often ~et inadegquate treatment:
the significant narretive core and conflicts, the manner of resolving the
conflicts, and the story-structure framework which encompasses all
elements of epic-heroic poetry. These three 2srects are fully discussed
with the others to furnish a thorough overview of the genre., Crentral
to the discussion of all aspects of heroic narrative is the tension
between heroic self-assertion and reroic self-restrsint; consequently,
examinetion of this tension in respect to all aspects of emic-heroic
poetry furnishes much of thke explication of the heroic narrative
analyzed in this study.

Section Two consists of five chapters which discuss Vomeric evic,
Greek tragedy, Virgil's epic of Rome, and the transformations of tte
heroic figures and heroic values, Chapter I illustrates how heroic
self-assertion creates an expanding pattern of chaos and disorder that
is halted and reversed by the exercise of eric moderation. Chavoter I7
shows the receding annular movement which takes Ndvsseus from Troy to
Ithaca, subjects him to obstacles and sufferineg that resuvlt from
self-assertive behavior and develop tis moral endurance, and demonstrates
hkis use of heroic moderation to reverse the conditions of chaos and
disorder in bis life and kingdom. Chavter ITT presents the importance
of epic moderation in Greek tragedy, Chapter IV stows the transformation
of the self-assertive warrior of Troy to the self-restreined ideal leader
of Augustan Rome, Chapter V summarizes significant changes in the teroic

figure and teroic values and indicates the importance of such changes,
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The five chzpters of Section Three deal with ferrmanic bhersic

poetrv, Chanson de Roland, Russia's miniature eric, Poema del Cid,

and the perspective of medieval heroic narrative, Chapter I discusses
primitive heroic narrative and Beowulf, The Beowulf avthor praises
herolc moderation by contrasting Beowulf's character a2nd conduct with
the heroic excesses of other Germanic teroes, Chapter TT shows the
tragic consequences of multiple self-assertion for French chivalrv,

Chapter III, Slovo O Polku Tgoreve, illustrates tte criticism of

self-assertive Russian princes and urges the exercise of eric moderation
for the good of the Russian land. Chapter TV presents an exemplar of
heroic moderation whose conduct opposes and transforms the conditions
caused by heroic self-assertion. Chapter V indicates the significant
qualities of medieval heroes of epic-heroic poetry and the pertinent
values of medieval heroism,

Section Four presents conclusions about heroic narrative,
demonstrates relationships between epic moderation and all aspects of
the genre, and indicates how teroic moderation transforms epic-heroic

poetry.
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PREFACF

The study presented in this thesis grew out of work done in
special seminar courses of medievel epic, saga, and romance., Those
courses involved work with the original languages of the material, but
for the needs of a less specialized audience and a more generalized
purpose it seemed reasonable to present the quotations in English transla-
tions and to provide for the specialist the original material in the form
of footnotes. One deviation from this rationale is the ahsence of Greek,
a language with which I, most unhappily, have only the nodding acquaintance
that this study has afforded. A second deviation is the omission of the
Latin text of the Aeneid, except where it is deemed essential for a roint
of interpretation.

The work on this material has made me realize how well John Donne's
oft-quoted reminder that "no man is an island" applies to the community
of students and scholars. Certainly no serious student or scholar is an
island spart from the mainland of scholarly endesvor, and with pleasure
I now wish to acknowledge the many ties which have joined me to that
mainland,

One of my greatest debts will always be to three dear friends and
teachers who introduced me to the charms and challenges of intellectual
effort, Professor Ralph H. Goodale, Professor Lee E. Cannon, and
Mrs, Irma Cannon, all of Hiram College, will ever have my profound
gratitude for their challenging teaching and thgir warm interest in my
endeavors, Professor Fielding D, Russell, of Georgia Southern College,

has my heartfelt appreciation for his support, his sugeestions, and his
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constant understanding. My colleague, Pr, Patrick Spurgeon, has care-
fully read the materizl at all stares of preparation and has often
provided me with excellent sugrestions and needed encouragement, The
extent of my debt to Dr. John Yunck, of Michigan State University,
defies description, for he, as mentor, friend, and mid-wife of this
Caesarean birth, has suffered with me from conception to delivery of
this thesis. If Sisyphus has been able to get his rock over the crest
of the hill, it is only because he hes had Nestorian sagacity and
Odyssean endurance to help him do it. What good this study contains
these men have contributed and what deficiencies it has must be attrib-
uted to my self-assertive insistence gbout the content and presentztion,

The men have been admirable in their contributions, but the
women have been wonderful in their patience, understanding, and
cooperation, My typist, Mrs. Carolyn Mandes, h=s survived the "crash"
course in hieroglyphics required by my written copy and kept her com-
posure despite the confusion of strange letters, symbols, and markings
which she had to cope with along the way, Rumor has it that she now
plans to try her hand at several undeciphered remnants of antiquity.
Last of all, but most important, are the patience, understanding,
sacrifice, and cooperation shown by my wife over far too meny months;
without her help the other contributions could not have been used

effectively.
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SECTICN ONE
INTRODUCTION

Purpose of the Study and Fundamental Definitions

Epic and heroic poetry constitute a vast and ancient literary
domain that has for centuries provided terrain for exploration by scholars
and critics. Aside from the linguistic and textual studies, modern

1 theme and idea,2

discussions tend to center on form and structure,
narrative methods and related techniques,3 and significant standards and
valnea.’" Such studies by their nature present partial views of heroic
narrative and stress the variety and diversity of the works within the
genre at the expense of the surprising unity of the genre as a whole,
This study will present an analytical technique intended to provide the
reader a thorough overview of the total literary experience of epic-heroic
l'ruo examples of such works are C. M, Bowra's Tradition and Design
in the I1iad (Oxford, 1950) and Cedric Whitman's Homer and the Herolc

Tradition (Cambridge, Massachusetts, 1958). Both of these deal with
other aspects, but the major emphasis is on structure.

Most analyses touch upon this, but H. V. Routh, in God, Man
and Bpic Poetry (Cambridge, England, 1927), and Cedric Whitman, In the
work clted !tCEaps. VIII and IX, pp. 15h4-220), both focus attention om
theme and idea.

3'l'hcmgh not exclusively devoted to these aspects, Brooks Otis!
Virgils A Study in Civiligzed Poetry (Oxford, 1963) discusses such
aspects In chapters & and 7, Much of C. M. Bowra's Heroic Poet
(New York, 1961) concerns narrative methods and rela cﬁfq%s.

,‘Hany studies have much to sgy about this aspect. Routh's
previously cited work is perhaps the best example of a major study.
Otis' book on the Aeneid and its author is equally important. George F,
Jones' The Fthos of the Song of Roland (Baltimore, 1963) combines
textual explication with this aspect, L. L. Schuecking's "Das
Koenigsideal im Beowulf," in Mnglische Studien, Vol. 67 (1932), pp. 1-k,
discusses the standards and ues presented in Beowulf.

1
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poetry, and to do something toward integrating the many excellent but
partial analyses and explications which have been made by moderm
scholars. Very few of these many discussions treat in any detail the
story-structure framework, the significant narrative core and conflicts
of heroic narrative, or the manner of resolving these conf‘licts,5 and
all of these are required for a thorough overview and for a meaningful
integration of the partial analyses. Through a full analysis of them,
and in the 1light of other investigations, this study intends to provide
a broader and more integrated view of the genre than most recent
scholarship affords.

The terms "story-structure framework" and "significant narrative
core" require clarification. Since they are inter-related, the latter

serves as a point of departure for the former. "Significant narrative

5C. M. Bowra's Tradition and Design in the Tliad is quite
pertinent here, but Bowra does not go beyond the Wwrath" theme and its
consequences. Furthermore, he does not analyze the motivations for the
"wrath" theme and relate them to the larger structure of the work.

These and other limitations will be emphasized later., Whitman's Homer
and Heroic Tradition has much of interest to say about the organizational
structure of events within the various books and the patterned arrancement
of the books. He does this to show the relationship between Geometric
Art and the structured arrangement of The Iliad; Bowra also says much
about the brilliant heroic imagery of The works and about the heroic
attitudes. He does not develop the inter-relationships inwvolved and
their relevance to the total structure of the poem, as this study does.
Bowra's Heroic Poetry is a major contribution to the study of the methods
and techniques of heroic narrative poetry, and it says much about the
heroic attitudes. Because of the extensive coverage of representative
herolc poetry, Bowra's analysis can only be partial or limited to a few
aspects of the genre. The same comments might be applied to Routh's

God, Man, and Fpic Poetry, which, despite its age, is still one of the
better, more complete treatments of the subject. There 18 much to be
said about E.M.W. Tillyard's The Fnglish Fpic and Its Background

(New York, 1966), which sets Forth the general characteristics of the
epic but, as the author admits, seeks "a definition of the epic other
than the old heroic one."
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core" designates the complex kernel of both the conflict situation
between protagonist and antazonist and the conflict circumstances pro-
duced by the opposition of personal desires and group demands. This
core is important for the working sut of the story element and the
significant meaning toward which the handling of the story element is
directed. To get from the narrative core to the completed work, the
author uses a controlling framework that encompasses the plot structure
and the narrative growth to develop implicitly (and/or explicitly) the
significant meaning of the work. This controlling framework will be
referred to as the "story-structure framework."

Fundamental to the interpretation of epic-heroic narrative pre-
sented in this study is the ancient but continually relevant concept of
moderation, which--as this study expects to show--lies near the heart of
virtually all narrative conflicts in the genre.6 Students of medieval
literature, especially of epic and romance, early encounter the
conscious use of the concept of moderation and i{ts relationship to the
conduct of 11fo.7 The frequency with which this concept occurs and
its importance in the structuring of various works of these genres provide

6Moderation is the modern approximation of a concept apvearing

in the literature of many Furopean nations under various names such as
sophrosyne, via media, mezura, mﬂhze/maze, mesure.

7The concept appears in and is important to Beowulf, where it
appears in the antithetical form un-gemete. It is also prominent in
La Chanson de Roland, where Oliver forthrightly tells his friend that
mesure would be desirable in his conduct. It appears in the works of
Hartman von Aue and in the poetry of Walther von der Vogelweide., It is
especially important in Das Nibelungenlied and in Wolfram von Fschenbach's
Parzival. Wace's Thdbes and various chansons de gestes also use the
concept. -
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reason enough for an investigation of its source and a study of its
development and significance. By means of an analysis of the concept
of Moderation and the idea of epic moderation in characteristic samples
of epic-heroic narrative from the Homeric to the Medieval period, this
study intends to show the relationship of epic moderation to the aspects
of heroic narrative mentioned above.
The French designate the concept of Moderation as mesure, which
Andr€ Moret defines as follows:
La mére de toutes les vertus est . . . 1'observation constante de
la juste mesure et du juste milieu en toutes choses et en toutes
circonstances, mesure signifie aussi modération, domination de
soi-méhe, victoire de 1la volonté sur les passions, et enfin
temperance , . . Meme dans le combat le chevalier use de
modération.é
Two valid comments are important in respect to Moret's definitionm,
First of all, his definition omits one aspect of mesure whose importance
will become abundantly clear during the course of this study. Since the
virtue of moderation develops almost always in a highly self-conscious
social situation, and since its presence or absence has an immediate
effect on the welfare of the social group, it is necessary to identify
moderate conduct (mesure) as group-oriented and immoderate conduct
(démesure) as self-assertive and usually destructive of the welfare of
the group. Secondly, as the definition indicates, mesure is a mean; and
a mean both assumes and requires a tension between two opposite courses
of action, an internal tension in the heroic character. This internal
tension can be illustrated by several key situations in epic and by
reference to Aristotle's discussion of the mean.

8rnaré Moret, Wolfram D!Eschenbach: Parzival (Paris, 19L3), p. 26.
Moret's definition is used throughout for moderation and mesure.
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The first book of The Iliad shows Agamesmon threatening to take
Briseis from Achilleus, and the latter cannot decide whether he should
kill Agamemnon or control his anger. Melanthius, in The Odyssey, kicks
Odysseus, who 1s torn between resorting to violence or controlling his
wrath, Both Achilleus and Odysseus control their desire to react
violently to their treatment. Roland, under somewhat different circum-
stances, sees his forces redﬁced to sixty men and cannot decide if he
should contimue to fight without aid or moderate his former position and
sound the call for aid, He asks Oliver if he should not blow the
oliphant, and Oliver's response is quite meaningful in respect to under-
standing La Chanson de Roland.

Aristotle!s discussion of bravery in the Nicomachean Ethica9

provides a further illustration. Conflicting emotions and passions

act upon the warrior confronted by the enemy in battle; he may be
prompted to rush into battle without hesitation or he may be urged to
flee the fight. However, his rational-moral faculties also have a part
in what he does. Dominated by the emotional faculties, he will rush to
the extremes of rashness or cowardice. Controlled by the rational-moral
faculties, he will choose the mean, which is bravery. This is the
desirable choice, for, even though it may produce death or some lesser
111, the moderate position serves the group needs and also assures the
personal glory and fame of the individual. Both cowardice and rashness
are immoderate, unrestrained positions which serve neither the ultimste
best interests of the individual nor the welfare of the group,

9"N1calachoan Ethics,” in The Basic Works of Aristotle, ed.
Richard McKeon (New York, 1541), Bk. YT, ch. 2, 95L.
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Long before Aristotle Greek literature reflects the tension
between unrestrained, self-assertive urges and disciplined, group-centered
self-restraint, In fact, the tension is central to most literary
experience, ancient and modern. The importance of the group to Greek
thinkers can be suggested by a few random examples, some of which receive
further treatment in ttis study.

In The Tliad Nestor, Patroklos, and in one respect even Agamemmon
show concern for the best interests of the group., Nestor attempts to
mediate the quarrel between Agamermon and Achilleus, both for the
well-being of the two men and the Greeks who suffer from the absence of
their best warrior. Only Agamemnon's concern for the group he leads
permits him to accept grudgingly the advice of Nestor to make up his
quarrel with Achilleus. A similar but even more group-oriented attitude
causes Patroklos to get approval from Achilleus to lead the Myrmidons into
battle and push the Trojans back to their walls.

Oreek tragedy provides many examples of the importance of the
group, but two can furnish adequate illustration. In the Suppliant
Maidens of Aeschylus, Pelasgos, even though personally touched by the
plea of the suppliants, must ask the citigzenry of Argos if they will
offer shelter to the maids and thus risk the danger to the polis. The
decree of Creon (that Polyneices cannot receive burial) in Sophocles'
Antigone rests upon the fact that Polyneices' attack on Thebes made him
an enemy of the polis.

The point made here is that all these examples, both the earlier
and the later, show how important group values and standards were in
Greek thought and 1ife., Such standards and values provided the core
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7
around which developed the polis, the city-state of Periclean Greece.
Of the polis as a political and social structure Gilbert Murray says:
It has in common with the other, that it implies in each citizen the
willing sacrifice of himself to something greater than himself, . . .
It has its roots in knowledge and real human need, not in ignorance
and terror. Its rules of conduct are based not on obedience to
imaginary beings, but in serving mankind; not on observance to
taboos, but on doing good.lO
Even when Creece had outgrown the polis for the acropolis of
Athens, the basic values of the former still dominated Greek thought.

This is evident in both the Gorgias and The Republic of Plato, In the

former Plato judges the statesmen of Athens in terms of their service

to their fellow citizens. He asks if they made Athens better and

happier, and he answers his own question by declaring that they have
merely filled the city with various sorts of trash instead of "Sophrosyne
and righteousness." Furthermore, the social and political organization
of The Republic is but a logical extension and reformulation of the values

that serve the best interests of the political and social grmlp.ll

The development of Greece from the simple tribsl society of the
Mycenean Age to the developing polis of Homer's time, and later to the
fully developed polis and acropolis of Periclean Oreece complicated the

tensions experienced by the warriors of heroic narrative,

10611 pert Murray, The Rise of the Greek Fpic (New York, 1960), p. 59.

Lpoth Gilbert Murray and William C. Greene discuss at some length
the importance of the polis and the values which support it, In both
cases, these values are the significant values of Greek epic (arete,
aidos, nemesis, hybris, ate, atasthalie) and, to various degrees, of all
herolc narrative, In Murray's The Rise of the Oreek Fpic the first three
chapters (pp. 1-92) discuss these related issues. The first two chapters
(pp. 3-L6) of Greene's Moira: Fate, Good and Evil in Greek 'rhoug\fmt
(Cambridge, Massachusetts, 19LL) discuss the subJect In respect to Greek
.Pic.
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As a warrior of Mycenean tribal society, the hero could respond
to danger situations in a relatively simple fashion. The choice of
responding to the emotional urges or the rational-moral faculties was
influenced, at the primary level, only by what conscious and unconscious
influence family and tribal obligations exerted upon the rational-moral
faculties, However, when the warrior became part of a military elite
with developing mutual obligations to his fellow warriors, the tension
began to involve not just the self, but both the self and the group, Fven
when the Mycenean warrior had no absolute and prescribed obligations to
the temporary political group (such as the confederation of tribes
attacking Troy), he still had understood obligations to the other warriors
whose values and standards he shared. The mean came to involve adjustment
of the emotional urges, rational-moral faculties, and the social velues
of the group. As social organization developed from the loose confederacy

of tribes to the unit of the polis and acropolis, social standards and

values exerted a greater influence on.tho mean.

In effect, the choice of the mean became less the ethical choice
of an isolated individual and more of a social choice; it became less of
a balance between the emotional urges and the rational-moral faculties
and more of a balance between the desires of the self and the demands of
some set of group values, This gradual change influences the developing
thought and literature of Oreece and is reflected in both.

The effects of that change are first discernible in epic and heroic
narrative, where the change influences what the heroes do or fail to do.
The time span of Homeric epic bridges the distance between the Mycenean
Bapire and the developing polis of Homer's time. Between the former and

the latter ends of that span, the relative freedom and self-asssertion of
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the earlier period has been modified by the discipline and self-restraint
of the latter, As a consequence, the heroes of epic and heroic poetry
from Homer on demonstrate some degree of inner tension between unrestrained
self-assertion and disciplined self-restraint in conduct, The effects
of this tension and the subsequent importance it has in heroic narrative
provide a useful means of analyzing the form, structure, content, and
significance of epic and heroic poetry. This study will analyze the
function which that tension serves in heroic narrative, show its relation
to form, structure, and significance, and also demonstrate its relationship
to the idea of epic or heroic moderation, i.e. mesure.

Epic moderation may avpear to be an improper or impossible term,
but an analysis of epic and heroic poetry shows that heroic moderation has
as much significance and validity as does heroic rashness, The hero of
epic or tragedy is often faced by a situation which demands a choice
between unrestrained, self-assertive action or disciplined self-restraint,l?

Caught in this tension between démesure and mesure, the hero must act to

resolve his problem. When he prefers the former to the latter, his
choice provides the tragic core that is shared by both epic and tragedy.
In fact, any action he takes and any factors which determine him to take
action will have a great bearing on the nature and development of epic
and heroic poetry.

The action of The Iliad is set in motion by the self-assertive
action of Agamemnon in refusing to accept the ransom offered by Chryses
for the release of his daughter, This action brings down upon the Oreeks

124 statement is not meant to suggest that such a situation is

the single significant aspect of tragedy, but often the choice made under
such conditions has considerable importance in the context of the play.
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the punisthment of Apollo. The efforts of Achilleus to determine the
cguse of the anger and find the means of appeasing that anger lead to
the personal conflict between Agamemnon and Achilleus. The former
agrees to perform the act of moderation needed to appease Apollo's
anger, but only by a greater act of self-assertion at the expense of
Achillens. This produces the "wrath" theme that is based on the self-
assertive positions taken by both Agamemnon and Achilleus. The tragic
consequences to the Greeks and to Achilleus can be ended only when both
men have exercised heroic moderation,

The action of The Odyssey is generally created by a combination
of the self-assertiveness of Odysseus and his men, and only when Odysseus
accepts and practices self-restraint does he resolve all of his problems.
In La Chanson de Roland the self-assertive desires of Charlemagne and

Marsile provide the circumstances for the contention of Roland and Ganelon:
a contention produced by the self-assertion of the two men and having dire
consequences for them and for French chivalry, The demesure conduct of

Igor and the other princes in Slovo O Polku Igoreve (Word of Igor's

Regiment) produces the tragic consequences for their followers and for
the Russian land. In these and other examples of heroic narrative,
damesuré actions play a major role, but the internal temsion in the hero

between mesure and démesure is sometimes modified and in some cases

externalised; i.e., it is developed into a conflict between two principal
figures or between two groups. The modifications and externalizations of
the tension produce changes in epic-heroic poetry, and the relevance of

those changes will be one aspect of this study of heroic narrative,
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The concept of mesure has such relationships to key concepts of

Oreek literature (_t_o metrion, sophrosyne, and mris) ,13 to the ethical

mean of ‘ristotle, and to the via media of Rome that the investigation
of Greek and Roman literature should provide the informstion to ascertain
the genesis of mesure and trace its subsequent importance in epic and
heroic poetry.

Though this study is primarily concerned with the epic genre and
heroic poetry, some consideration of Greek tragedy must be included to
follow the development of the concept of mesure, or epic moderation,
through classical literature and into medieval literature. During the
classical period of Greece no significant epic was produced, but tragedy
made use of the same material that went into epic, Though the form and
function of tragedy differ from those of epic, at least one element
of Greek tragedy is related to the tension of epic and heroic narrative,
The idea of sophrosyne, though not the central issue of Greek tragedy, is
the form of moderation which is often advised during the Periclean Age.
From there it passes into ethical thought and writing such as Aristotle's
Nicomachean Fthics.

Relevant Discussions of Epic in Recent Scholarship

One of the best and most wide-ranging discussions of epic and
heroic poetry is H. V. Routh's God, Man, and Fpic Poetry. Though his

13411 three of these expressions have involved and complex meanings
that often lead to oversimplification and distortion, but the first two
refer to a course of action best expressed by the via media, or middle
way of Roman thought. These are terms of spproved conduct, but the term

s concerns overweening pride and wanton arrogance, terms of dis-
approval, These terms and other related terms are discussed in the
works cited in footnote 11 on page 7.
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work deals with many historical-sociological aspects of epic and heroic
poetry from Homer to Dante, its primary focus is upon the heroes, the
heroic society, and the values snd ideals presented in the different
works, He traces in detail the influences that transform the primitive
hero of strength and courage into the intellectual hero. Routh also
traces the circumstances which combined religious fervour and patriotic

sentiment in La Chanson de Roland. From that point on he demonstrates

how most of the works of the eleventh to the fourteenth centuries fall
short of epic idealism by reason of a change of focus and emphasis, His
final chapters present the developing importance of religious ideas in
the Middle Ages and their relation to Dante's Commedia,

Routh's major concern is with the idea-content of the works and
the related historical-sociological significance. He says very little
about structure, narrative methods, or the literary core of epic-heroic
poetry. Routh's treatment suggests much about change and modification
of epic and heroic poetry which is important to this study, but never
examines this beyond the external evidence of the change. What he
develops partially can readily be related to structure, narrative
methods, and the literary core of heroic narrative, to make possible a
more complete view,

A second major work in this area is Tillyard's The Fnglish Fpic

and its Background, Like Routh, Tillyard's coverage is extensive; indeed,

it is more extensive in certain respects than Routh's work., Tillysrd
discusses epic and heroic poetry from the classical beginnings until

the neo-classical periods of the seventeenth and eighteenth centuries.
Admi ttedly "bred a Classic," the suthor shows that orientation throughout
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his discussion, which is organized to lead to Miltonic and other
neo=-classical epic.

As a consequence of his orientation, Tillyard gives little space
to Germanic or Scandinavian epic., His grounds for this exclusion are
Justifigble in terms of his purpose and intention, for he separates
epic from heroic poetry and redefines epic by setting up several criteria
for the concept of epic he accepts. His criteria have been selected to
define the epic spirit by "seeking its /epic/ differentise in matters

other than nominal and formsl, nlh Though this study is not concerned
with defining epic, all of Tillyard's criteria have a great desl of
relevance to the epic and heroic poetry treated here. Though his third
criterion (control and pre-determinatien) suggests something of a
structural idea, Porfessor Tillyard is primarily concerned with dis-
cussing a great deal of literature that satisfies his criteria or fails
to, even though it may manifest some characteristics of the epic spirit.
Like Routh, Tillyard offers perceptive insights into heroic
literature, but does not treat several aspects with which this study is
concerned, He does, however, touch upon certain velues central to this
study. In discussing the epic spirit Tillyard makes the point that the
epic writer "must express the feelings of a large group of people living
in or near his own timo."ls He elaborates upon this to arrive at his
last criterion, which he presents as follows:
Fpic, in similar fashion, must have faith in the system of beliefs
or way of 1ife it bears witness to. . . . Only when people have
lhﬂllyaxﬂ, p. 3.
15M11yara, p. 12.
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faith in their own age can they include the maximum of life in
their vision and exert their will-power to its utmost cavacity.l6

These two ideas of Tillyard's are quite relevant to the analyses
contained in this study, and they will be treated in the proper place.
To them must be added another statement which Tillyard makes in reference
to The Iliad and The Odyssey. He stresses the idea that, after the first

work, there is no question of creating a form, but only of modifying it.
Then he sgys of Homer's two works:
Whereas the Iliad dealt with exceptional happenings and their
results, though constantly reminding us of the norm, the
Odyssey was centered in 1t.17
Both of these ideas are very important to fundamental aspects of the
present study.

Bowra, in Heroic Poetry, deals with a wide range of literary

works which incorporate the heroic spirit, He defines heroic poetry

and distinguishes it from panegyric and lament. He then discusses a
great many aspects of heroic poetry with extensive illustrations., His
discussion of scale and development is particularly useful in distinguish-
ing related types which concern the heroic spirit. However, his primary
emphasis is on the heroic ideal, its values, and its varied manifesta-
tions. His second and third chapters comstitute one of the best short
presentations of all aspects of the heroic background. In his third
chapter Bowra discusses the variety of heroes presented in heroic poetry.
There he suggests that Hektor straddles the boundary between the hereoic
world and the c:lty-aiato that replaced it, This important point will be
further considered in this study,

16™411yard, p. 13.
17M11yard, p. 2.
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During his discussion of scale and development Bowra suggests
various justifications for the introduction of allusive tales and
11lustrative stories not connected with the main plot into the texture
of heroic poetry.la This aspect of epic and heroic poetry will also
receive further treatment in the present study.

When he discusses The Iliad and The Odyssey, Bowra sugpgests that
the former has importance beyond the presentation of the heroic actiom,
Of the latter he affirms that there is no comnection between the theme of
the return and some wider issue, This study will suggest, to some extent,
that The Odyssey does concern some wider issue than the theme of the
return,

One of Bowra's later chapters presents an excellent discussion of
the varieties of the heroic outlook and of the nature and importance
of heroic poetry. Of the latter he says:

e o o the poet is really the voice of the people whom he addresses
and whose feelings and thoughts are his own. For this reason,
heroic poetry throws an intimate light on the society to which it
belongs and illustrates what its outlook and tastes are.l9
That statement is very close to the opinions expressed by Tillyard
(cf. p. 13 above), and teken together those opinions furnish the point
of departure and approach for this thesis,

That approach assumes that most literary creations reflect to
some degree, positively or negatively, ’the historical and sociological
backgrounds of the society producing them. Where history or chronicle

184hen Bowra discusses the origins of The Iliad in his earlier
work, Tradition and Design in the Iliad, he offers some fragmentary

considerations regarding the introduced material. Im this later work
he elaborates a bit more,

19Boura, Heroic Poetry, p. L76.
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concerns itself with the reasons for a conflict, the major phases and
the direction of the conflict, and the results produced by it, heroic
song concerns itself with the natures and qualities of the heroes
involved. When a more developed society that postdates the events of
heroic songs or lays has need of the heroic qualities which it wishes to
glorify as part of its tradition, that society assimilates those qualities
into certain literary creations. But because these come some time after
the event and because they have developed since the event they cammot and
do not reflect merely the standards and values of the time of the events
which they celebrate.

In effect, as both Bowra and Tillyard suggest, the epic reflects
the standards and values of the heroic past but also modifies them or
adds to them as needed or desired by the later, more developed society
in which it was written. Thus The Iliad reflects not only the splendors
of early heroic self-sssertion, but also all the related values of a
much later age when the polis has become more important than the loose
tribal confederation of the Oreeks who attack Troy.

The developments that take place between the earlier and the later
enviromments also bring with them sn expanded scope that goes beyond
the n.ero presentation of the events and deeds of the Greek and Trojan
confrontation. The same situation holds true for most of the other
literary creations of heroic narrative. The changes and developments
that occur alter the tension between the self-assertive and the self-
restrained response. The handling and treastment of that tension will
reveal both the fixed and changing aspects of heroic narrative,

In discussing The Iliad Bowra suggests, in a genersl and brief
fashion, an overall structural framework which is determined by the
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wrath of Achilleus introduced in the first book and the resolution of

that wrath in the final book, In Heroic Poetry he does not present

much more than the general outlines of the idea; however, in Tradition
and Design in the Iliad,zo he furnishes the details of that framework and

structure. Indeed, he goes further and shows the integral relationships
of framework and structure, of narrative core and narrative conflicts,
of the resolution of narrative conflicts and the narrative method and
development involved, of themes and ideas, of values involved and the
total significance of the work., Bowra is not specifically concerned
with these, but his discussion of The Tliad touches all of them to some
extent. The study presented in these pages is not derived from Bowra's
work, but his explication and analysis of The Iliad is the nearest to
what this study intends to do,

Cedric Whitman's Homer and Heroic Tradition is similar in some

respects to Bowra's work, but Whitman develops some aspects of The Iliad
not treated elsewhere. He presents a detailed structural analysis,
which, though stretched at points, is very enlightening. Much of what
Professor Whitman says is remarkably close to Bowra's ideas, but Whitman's
special avproach and focus can be seen in his statement that

Poetry, conceived in image and executed through formal design,

may reasonably ask to be analyzed in terms of its motivating

forces and essential processes.?l
The methodology of the present study of representative works of epic and
heroic poetry derives in part from the explications Whitman and Bowra

provide for The Tliad; however, it does not follow Whitman in his concern

for imagery.

20Bowra, Tradition and Design, p. 15 ff.

Ayhi tman, p. 2.
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Scope gg_ Stnq

The study contained in these pages has for its general purpose

the desire to presemt a relatively thorough overview of classicsl and
medieval epic-heroic poetry. That overview will examine the narrative
core of representative works of both these periods and show how the
tension at the center of this core is related to the develapﬁent of the
story element, the action, the narrative movement and methods, the epic
scope, and the pattern (or patterns) used or developed within the poenms.
The discussion of these aspects of heroic narrative will serve to
demonstrate the standards and values of the poet and the society he
represents as they are pertinent to the significance of the works involved.
Central to the entire discussion will be the modificstions of the mesure-
démesure tension and the important role played by heroic moderation in
determining the character and nature of epic~heroic poetry.

This study will begin with a discussion of Homeric epic, will
proceed in order to the tragedy of Classical Greece (briefly), Virgil's

Aeneid, certain of the Germanic heroic poems, La Chanson de Roland, and

the Russian classic Slovo O Polku Igoreve (Word About Igor's Regiment),

snd will conclude with Poema del Cid.

The analyses will focus upon several aspects of the works, The
examination of the classical works begins with the story-structure
framework, but the approach to the medieval works will be a variation of
the basic method.??2 This will lead to an examination of the narrative
core and narrative conflicts involved. For this it will be necessary to
review the standards and values of the heroic enviromment presented in

22)0 detailed analyses of the type presented by Whitman will be
attempted,
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the various works. Such a review will reveal the circumstances which

create the neaure-de’mesure tension and will demonstrate the modifications

of that tension which affect the development of the epic and of heroic
poetry. The modifications of the tension permit a close and thorough
explication of the resolution of the narrative conflicts and the means
used to resolve them, For the purpose of this thesis the scope of the
study will be limited to heroic works untouched by the spirit of medieval

romance or the courtly love tradition,



SECTION TWO

CLASSICAL LITFRATURE

Chapter I

Homer's ;}132

Basic Relationships in the Fpic

One need not go beyond the first two books of The Tliad to get
a clear idea of the substance of the entire epic, for behind the flash
and fire of battle three basic relationships stand in stark relief.
These relationships determine the content, force, direction, and
emphasis of the heroic action presented., From Homer's opening lines
these relationships dominate both content and structure. They deal with
the epic hero's position in respect to his gods, in respect to his
overlord, and in respect to his obligations and duties toward the
warrior society. All of these are broadly sketched in the first two
books and clearly illustrated and elaborated on in subsequent books,

While the first of these is of considerable importance in the
epic and in all Greek literature, it is not of paramount importance for
the present investigation because, except for infrequent and temporary
lapses, the Oreek heroes are almost uniformly mindful of their religious
obligations,

In introducing his subject matter, Homer tells us:

e « o the will of Zeus was accomplished

since that time when first there stood in division

of conflict
Atreus' son the lord of men and brillisnt Achilleus. (n. I, 5-7)

lRichmond Lattimore, The I1iad of Homer (Chicago, 1961), p. 59.
All subsequent references to The Iliad will be from this source.
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And this is precisely what happems throughout the twenty-four books of
The Iliad. Despite the attempts of the gods to frustrate his plan and
oppose his will, despite the contention of the gods with one another
because of their personal motivations and with the human participents in
the struggle, and despite the chaos and disorder produced by the "wrath
of Achilleus" theme, order and harmony are restored on 211 levels of the
action., The action and the story do not end until the will of Zeus has
been accomplished, and the whole work is encircled by that religious
frame., Within that frame and the general frame of the Trojan-Greek
conflict the plot, the themes, the narrative development, and the epic
scope will grow.

Once this double frame has been established, the suthor leads
toward the narrative core by focusing the reader's attention on the chaos
and disorder created in the Greek camp by Agamemmon's callous, reckless,
and 1ll-considered action in his treatment of Chryses, the priest of
Apollo whose supplications and offer of ransom for Chryseis he had refused,
despite the advice of his Achaean comrades-in-arms, Agamemmon's action
brings down the wrath of Apollo on the Greek host for dishonoring
Chryses and denying the suppliant's rights, and the Oreek host is subjected
to the "foul pestilence" sent by Apollo until proper relationships are
restored with Apollo and his priest.

The Chryses incident serves several useful functions in the epic.
First, it clarifies the relationships between gods and men by showing
what is expected of man and by revealing what man can expect according to
his success or failure in performing the proper religious rites or main-
taining the proper religious attitude. Chryses expects and gets aid from
Apollo becasuse he has conducted himself properly, but the Oreeks suffer
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because their leader has exceeded the measured limits he should accept
in his relations with gods and men. The various reactions to his
conduct indicate clearly that there are such measured limits, Yet it is
equally clear that, even though his fellow Achaeans do not approve of
his action, they do not question his right as leader to take that
action, however harmful to them it may be. The Chryses event does not
quite put the reader in medias res in respect to the main theme, but it
leads toward that theme.

Secondly, the Chryses incident begins to show what sort of e
person Agamemnon himself is and, in certain respects, what the epic
hero is., The self-assertive and self-centered aspects of his character
will be revealed as significant aspects of the epic warrior in general
and the epic hero in particular.

The last and most significant function of the Chryses incident
is that its resolution highlights the "chaos-disorder" condition produced
by Agamemnon's actions. The resolution of that "chaos-disorder" situation
leads to contention between Achilleus and Agamemnon, That contention
becomes the "wrath of Achilleus" theme, which dominates the action of the
epic and creates three other "chaos-disorder" conditions, involving the
Greek forces in general, the divine level of the action, and the
personal life of Achilleus.

Once the "wrath" theme has been introduced, the resolution of
that theme and of the "chaos-disorder" conditions motivates the action
and determines the subsequent plot structure. Both the action and the
plot structure are firmly connected to the religious frame represented
by the "will of Zeus" and the martial frame of the Greek-Trojan war. It
is only when the will of Zeus has been accomplished that the wrath of
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Achilleus comes to an end and 2ll three "chaos-disorder" conditions
have been replaced by "order-harmony" situations.
The story-structure framework sugpested here is obliquely
related to the structural framework and organization of The Tliad as

presented by C. M., Bowra and C. H., Whitman, Bowra's Tradition snd Design

in The Iliad frames the detailed structure of the work between the presen-
tation of the wrath of Achilleus in the first book and the resolution of
that wrath in the terminal book., Within this external frame Bowra groups
the other books to show the story of the wrath and its consequences. Fe
tells the reader, "The poem is built on a plan at once simple and
majestic, The crescendo of the opening is paralleled by the dimimuendo
of the closing book."2 Bowra's comment suggests what is presented in
this study as conditions of chaos and disorder being transformed to
conditions of harmony and order, for he later adds the comment that "the
poem begins with an uncontrolled scene of wrath and ends with the appeas-
ing of the urath.'3 When the author discusses the return of Achilleus
to the fighting, he states:
If he had upset the balance, he now begins to restore it, Order
slowly spreads around him in a widening ring. The full meaning
of the Shield, which was order as well as passion, begins to come
true. . .
Bowra's statement emphasizes the "widening ring" of order, but the effect

is equally that of halting and reversing the growing circle of chaos and
disorder.

2Bowra, Tradition and Design, p. 15.

3Bowra, Tradition and Design, p.

hBoura, Tradition and Design, p. 215.
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Though the idea was not drawn from Cedric Whitman's work, Homer

and the Heroic Tradition, one can find the idea of circular narrative

structure there. Whitman develops this idea to show the relationship

between the concentric design of Geometric Art on Greek pottery and the

stx—uctural design of The li_l_i_g_d_.s In explaining the use of concentric

circles in Geometric Art, Whitman states:
e o o the principle of balance around a central point which is
implied in concentric circles is far and away the dominating formal
principle in the Iliad. The poem as a whole forms one large con-
centric pattern, within which a vast system of smaller omes, some-
times distinct gnd sometimes interlocking, gives shape to the
separate parts,

What Whitman says about The Iliad is, with minor modifications, true for

muach of epic and heroic poetry. The examination of heroic literature in

this study is intended to demonstrate that idea,

Within the framework of the "will of Zeus" and the Trojan-Creek
wax- the narrative structure develops around the "wrath" theme and the
aristeia (displays of warrior excellence) presented, This is done by
& shuttle-focus technique which shifts the focus, physicelly or figura-

tively, from one level of the action to another or from one side of the
struggle to the other, For example, the first book starts on the human
level and presents all the circumstances leading to Achilleus' decision
to have his honor vindicated, This occasions a shift from the humen to
the divine level, when the gods assemble. Such shifts occur at several
points throughout the narrative, including the terminal book, where the
shift is from the divine level back to the human level. Once Achilleus
SPor details refer to Chapter V, pp. 87-101, and Chapter XT,
po. 2u49-28k.
64hitman, p. 97.
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has withdrawn from the battlefield, the focus moves or shuttles between

the Trojan forces and the Greek army to present the heroic values and

the heroic examples, or aristeia, of tte principal combatants.

In
addition, the focus shifts from the battlefield to the tent of Achilleus
and then back again,

This shuttle-focus technique is often reinforced by the use of

prospective or retrospective narration; i.e., what we call foreshadowing
anadA flashback,

This is generally short in length. When Achilleus tries
to decide vhat to do about Agamemnon's treatment, Pallas Athene approves

the action he is considering.

She assures him he will receive triple
rewards if he does not kill Agamemnon.

When Achilleus withdraws from
the struggle, he predicts that the day will come when Agamemnon will
regret his treatment of Achilleus,

These are two examples of short
Prospective narration or foreshadowing,

When Phoinix tries to persuade
Achilleus to give up his wrath, he tells both of his past and of the
eXample-story of Meleager. This is just one of the examples of longer

Tetrospective narration, or extended flashback, used in the poem.
Generally, the retrospective narration provides either an example-story

or an expansive incident which broadens the scope of the action beyond
the plains of Troy.

Despite the frequent shifting between the divine and the human

levels, the narrative development shows the center of attention to be

the heroes of both sides and their way of life.

The narrative develop-
ment grows out of the presentation of the nature of heroism and the

values and ideals which constitute the heroic mold.

These can best be
approached by examining the "wrath of Achilleus" theme.
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The Wrath of Achilleuss Source and Significance

¥hen the Oreek forces suffer from Apollo's anger, Achilleus alone
takes steps to discover the reason for the god's anger and the means to
appease it, Ironically, that imitial concern for his fellow warriors
produces results which alter the situation and the conduct of Achilleus;
unfortunately, the results produced work against the well-being of the
varrior group Achilleus desired to help.

Kalchas is willing to provide the answer to the situation, but
he knows the character of Agamemnon and has no wish to become the object
of his wrath. The blind seer characterizes Agamemnon as one ready to
assert suthority over those subordinate to him, quick to anger at any
attack, and sure to hold bitterness until his ruffled pride has been
Soothed. Achilleus readily promises Kalchas his protection from any
Darniaan, even if he means Agamemmon, "who now claims to be far the
Exr-@atest of all the Achaians.”

The statement of Achilleus shows that even Agamemnon's position
&3 overlord of the Oreek forces does not guarantee him unquestioned
| thority and respect from those supporting him. Achilleus also reveals
Some dissatisfaction about or conflict with the overlord in respect to
their relative worth as warriors. When Kalchas declares that both
Chiryses and Apollo must be properly honored by the return of Chryseis
To her father without ransem snd by the propitiating sacrifice to the
&od and his priest, Agamemnon reveals his easily provoked anger and his

T ®luctance to give up Chryseis. Yet, he does want to satisfy his duty
| = overlord, provided his pride of position and possession will not suffer:

'St111 I am willing to give her back, if such is

the best way.
I myself desire that my people be safe, not perish.
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Find me then some prize that shall be my own, lest I only
Among the Argives go without, since that were unfitting.'

(11. 1, 116-119"
Achilleus responds to this statement and the latent hostility of

his earlier comment to Kalchas becomes overt hostility, for he openly

accuses Agamemnon of being the "greediest of all men," a suggestion that
the overlord has passed the limits of normal expectancy for rewards.

~ Achilleus adds an even stronger accusation:

10 wrapped in shamelessness, with your mind forever on
profit,

how shall any of the Achaians readily obey you, either
to go on a journey or fight men strongly in battle?!

(1. 1, 1L9-151)

This accusation concerns a personal attribute of the Greek over-
loxrd, but it also suggests that Achilleus questions Agamemmon's leadership
because the latter demands something beyond normal expectations of reward.
A chilleus impliesv that Agamermon relegates his obligations as a leader

to gsecond rlace by excessive concern for personal profit at the expense

OFX the men who follow him. Achilleus also charges that the assembled

AI‘gi'ves are really fighting the battle of Agamemmon and Menelaos, rather

than their own. Yet this is not their only reason for being there, nor

Tor staying there, as the development of the contention between Achilleus
“wil]l show.

Both Routh and Whitman comment upon the circumstances of the

Yuaarrel. In discussing the position of a chieftain in a military

CTonfederation Routh states:

' . . as long as he could overawe them /subordinstes/ by his own
imperious personality and lesd them by hIs superior prowess to
the booty which follows victory, his position was secure.'?

7R:mth, Vol, I, Pe Bho
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Then he explains how the leader was free to enjoy the tangible pleasures
and possessions gained "and to fortify his sense of worth with the homage
of his fellous."a Agamemnon has been doing just that, but the accusa-
tion of Achilleus now challenges the leader's right to such homage. The
implication is that even though Agamemnon leads them to booty his personal
greed denies them the fair share they expect. Consequently, Achilleus
suggests that the men have 1ittle reason to obey him or fight for him.
Whitman's comments clarify even more about the situation, He
explains that Achilleus, in his "typically torrential way," rather
vl gorously asserts "that a federation of princes such as Agamemnon was
leading can hold together only on the basis of mutual respect for each
other's honors and rights."9 Then Whitman suggests that Achilleus may
ha-we tolerated the unfair distribution for some time, but that the
Tuthless action of Agamemnon in demanding a captive from one of his
C©h ief warriors now requires assertive action, Consequently, Achilleus
Malkes himself a test case because the situation "is an overt and whole-
Sade attack on the supposed social system,"l0 Though he cites his own
Casge in his outburst at Agamemnon's demand, he still speaks for his
T €l1ow varriors as vell as for himself.
When Agamemnon reacts to the news that Chryseis must be returned
by insisting that he will take a girl from one of his chief warriors to
T @place her, he is conforming to the self-assertive principle of the

2xistos (one of the elite, the well-born and noble warrior society)

8Routh, Vol. I, p. 3k.
Swhitman, p. 18k,
10vh3 tman, p. 18L.
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and to what he considers his right as overlord., But the reaction of
Achilleus questions the portion taken by the overlord:
'Never, when the Achalans sack some well-bounded

citadel
Of the Trojans, do I have a prize that is equal to

your prize.
Always the greater part of the painful fighting

is the
Work of my hands; . . . (I1. TI, 163-166)
Achilleus, as well as the other Greek warriors, has come to Troy to

win fame a8 a warrior and to share in the wealth of Ilion by his skill

anA courage as a warrior, He and all members of the noble warrior class

1live for fighting, for in the fighting they cen bring honor to their
fathers, their tribes, and, most of all, to themselves, It is their
function and joy to fight, both for the honor it may bring and for the
Trewards they expect to get from it, Only these can build up something
against the inevitable confrontation with death (which they kmow to be
their mortal lot).

The statement of Achilleus reveals that he has been weighing the
| ctual operation of the system against the theoretical, For some time
e has felt that his contributions to the Greek cause have not always
Been properly rewarded by prizes commensurate with his efforts and
Worth, Whitman's discussion of the situationll supports what has been
®aid in the last paragraph, but he suggests that Achilleus has
T e-gvaluated his assumptions about himself,

Whitman suggests that any difference between Achilleus and the
thers was deternined by the quantity of his superior talents, which he

1lym4 tman, pp. 182-183,
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could expect to win him a greater degree of glory and more tangible
revards for his contribution., However, the relations between value and
revard have turned out to be quite out of balance in the real world,
The imbalance may be tolerated for a time, but eventually such imbalance
becomes an affront to superior ability; consequently, the superior
varrior begins to question what "is to be valued in a man."12

This is precisely the point Achilleus has reached when he
reacts to Agamermon's demand for a prize to replace Chryseis, That
demand and the subsequent ruthless action of Agamemnon require a self-
as sertive response, The first concern of every noble freek warrior is
to 1nsist upon proper recognition of his worth, To do less is to fail
to 1live up to his arete (proper level of honor, worth, and dignity) or
to fall short of deserving it. Because he feels thest he is no longer
PToperly honored, Achilleus does not intend to continmue piling up
Wealth for Agamernon, The latter's reaction to this produces effective
<haracterization by contrast of the two men.13 It also assures the
W1 thdrawal of Achilleus from the fighting,

Agamemnon's response suggests that he envies the favored
Pogition Achilleus holds with the gods; it also suggests that he has
An underlying fear for his personal stature. That envy and that fear
Oreak out in # gamemnon's declaration to show his power by personally
Taking Briseis from Achilleus, Whitman calls attention to the basic

1nsecurity of Agamemnon's statement and suggests other weak spots of the

12ymitman, p. 183.

13Mis 4s the basic means of characterization in The Iliad, for

XX heroes are presented in relationship to Achilleus and to the heroic
LT A aal.
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overlord's character when he tells us:

e ¢ o o he is magnificently dressed incompetence, without spirit
or spiritual concerm; his dignity is marred by pretension; his
magnificence by greed, and his prowess by a savagery which is the
product of deep uncertainty and fear.ll
These characteristics are developed by Homer, and Agamemnon becomes
*the nadir, as Achilles is the Zenith, of the heroic assumpt'nlcm."1S
The threat made by Agamemnon on such a directly personal level
of dndividual worth demands a reply from amy aristos worthy of his
arete. Both the threat and the response of Achilleus to it show some-
thing of the typical and expected recklessness of the warrior of notable
mettle, bnt it is significant to note that Achilleus does not, despite
extreme provocation, react with physical violence, Fe is so moved that
hhis mind is divided between the thoughts of killing Agamemnon or
Testraining his anger.
Intelligent reﬂecti;)n prevents the unrestrained act and Pallss
A thene also urges restraint; if he does not kill Agamemnon, he will
e ceive triple rewards to enhance his honor and reputation. Achilleus
is quite cognizant of the proper relationships to maintain with the gods
&nd readily obeys to assure himself of their favor, He does allow
Yimgelf to deliver scathing abuse to Agamemnon and to warn him that
"long.lng for Achilleus will come to the sons of the Achaians" when they
| Te confronted by "manslaughtering Hektor" and that Agamemnon will "eat
But the heart within" because he "did no honour to the best of the
A chatans." (11, I, 2Lk)

llynd tman, pp. 162-163.
1Suhitman , p. 162.
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Whitman!'s comments at this point indicate certain things relevant
to the characterization, narrative development, and significance of the
work after this point of the poem. He asserts that Achilleus begins to
show a qualitative difference from his fellows when he starts to conceive
his higher goal, a demand for the absolute of heroic self-assertion and
honor., Agamemnon's action prompts Achilleus to question the creed of
heroic behavior, and as a result:
He will not seek honor as the others seek it. He will have "honor
from Zeus," by which he means he will risk all in the belief that
nobility is not a mutual exchange of vain compliments among men
whose lives are evanescent as leaves, but an organic ggd inevitable
part of the universe, independent of social contract.
To 4mplement that desire Achilleus will withdraw from the fight and get
the aid of Thetis to assure the acknowledgement of his personal great-
ness and to establish the integrity of his honor,

Once Achilleus demands the absolute of heroic self-assertion and
fionor, the actions and reactions of the other warriors will serve to
Sharacterize him and them, as well s to show the full range of values
Pertinent to the heroic ideal. The consequences of his demands and the
Tinal disposition of them provide part of the significant meaning of the
Poaenm,

The abusive words which Achilleus directs at Agamemnon seem both
to glorify the former and suggest that the latter is often remiss in his
QAuty as overlord, Such a charge is hard to evaluste, but Achilleus, even
An his most furious wrath, would hardly make such a charge openly without
&Xounds and provocation. In any event, no violent rebuttal is offered by

“A gamemnon or his men. However, wise Nestor steps in to remind both of

16ynitman, p. 183.
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them to curb their tempers and keep within sensible limits., Here, as
@1 sewhere, Nestor is the arbiter of the heroic society, or as Whitman
states, "the embodiment of the rules of the heroic game."17

Nestor's age and experience qualify him to remind both men of the
accepted rules, He urges the overlord not to take Priseis from Achilleus,
and he reminds Achilleus that Agamemnon is a sceptred king, Fven though
Achilleus is admittedly the stronger man and the son of a godess, Nestor
reminds him that his portion of honor can never equal that of the
sceptred king. Nestor points out that, whatever personal justification
Achilleus may have in his quarrel with Agamemnon, there are still
Political and social 1limits which Achilleus is transgressing. Yet he
al so makes it clear that Apgamemnon too forgets certain social obligations
and limits, Despite Nestor's reasoned plea, neither man alters his
PoOsition; both will insist upon unrestrained personal self-assertiom.

Whitman's comments on this impasse are quite instructive, He
Says that Nestor and the others deny the worth of the god-given valor
Of Achilleus (as compared to Agamemnon's kingly social worth); however,
i@ agserts that the appearance of Pallas Athene confirms the importance
arnd wvorth of that valor, even over Agamemnon's kingly importance.
Wi tman points out that even though Athene assures Achilleus of extensive
Mmaterial revards he wants more than material things; consequently, he
Aemands (and eventually gets) something Agamemnon snd the Greeks cannot
Z1ve him: honor from Zeus above and beyond any of the other warriors,

Neither warrior yields ground, but Agamemnon precipitates the
f!tem decision by adding insult to injury; he threatens to take Briseis

17Whitnan, P. 174. Bowra also emphasizes this in his discussion
©f the wrath-theme, pp. 15 ff. of Tradition and Desigm.
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£on Achilleus not by personal strength, but by force of numbers.
Achilleus gives up Briseis without further contention, but not without

malking clear his attitude. He suggests that Agamemnon's headstrong

conduct jeopardizes the Greek forces and that his absence will be of
gx eat import.
Achilleus feels sure thet his position will be respected, and his

attitude suggests that the overlord's responsibility may work to his

Shrewd foresight characterizes the action of ?chilleus, even
He

adwvantage.
under the stress of his titanic anger at the insult of Agamesmon,

<t alkes the irrevocable step by removing himself from the battle and
getting Thetis to secure the aid of Zeus in vindicating his honor and
eXxalting his worth.

Both Achilleus' statement of what will happen when he is absent
and the agreement of Zeus to assure his honor are examples of the fore-
shadowing that 1inks the incidents of the plot development. Murthemmore,
the promise of Zeus to Thetis links the two major themes set forth in
the opeing lines: the "will of Zeus" and the Agamemmon-Achilleus
contention, That promise permits Zeus to give honor to Hektor and the

Trojans before their defeat, and in doing so to assure the greater glory

©F Achilleus by allowing the Trojens temporary success. As a result, at

thig point in the poem the chacs and disorder caused by the Chryses
Aincident has been ended, only to produce a larger chaos and disorder
B1tustion in the contention of Agsmemnon and Achilleus, This, in turn,
becm, even larger when it results in the absence of Achilleus from the
£ 18ht1ng, an event which has tragic consequences for the Greeks and for
Achi)jeus himself. From this point on the action and narrative develomment
Tocug on the consequences of the self-agssertive action of Agamemmon and
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Achilleus, the values and standards of the heroic milieu, and the means
of resolving the growing circles of chaos and disorder that fi111 out the
st ory-structure framework.

With Achilleus absent, attention is focused on the deeds and
values of the other warriors on both sides. Bowra sees this as an
essential part of the total organization of the work,la for it gives rise
to the aristeia of the various warriors., Furthermore, the aristeia and
the "wrath" theme put all the warriors into contrasting relationships
with respect to Achilleus., The contrasts shown individualize them and
di splay the full range of values and varieties of the heroic miliem.

When the plight of the Greeks becomes desperate, Agamermon gathers
his dispirited Argives and suggests that they give up hope of taking
Troy. Diomedes reacts vigorously to such suggestion and offers both
criticism and example by declaring that he and Sthenelos will remain to
ight no matter what the rest do, The action of Diomedes here demonstrates
the normative function which Whitman assigns him, for he is the exemplar
Of “prilliant daring and glory" but without the insistence on the absolute.
Whi taan further describes him as "the heroic pattern without thought,
victory‘ without implicit dafeat,"lg and indicates that Diomedes does not
&attempt to break the heroic framework or go outside the rules, As a
Consequence,

He is the product, not the creator, of the heroic assumption,

and as such he can state more clearly than anyone else, the norm

of high valor, without reference to any embarrassing complexi-
ties.

mBowra, Tradition and Design, pp. 15 ff.

1941 tman, p. 167.
2whitman, p. 169,
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At this point and elsewhere Diomedes embodies the heroic norm, despite
his attacks against Aphrodites and Ares, He has the divine sanction of
Hera and Pallas Athene to attack them, and he does so without any sense
of inflated pride or desire to pamper his ego. As Whitman says, he is
the warrior in motion, actively engaged in performing the task at hand.

Nestor supports the stand taken by Diomedes and urges an assembly
to determine their course of action. At that assembly Nestor again
assumes the role of arbiter and presents the normative position, He
does so by tactfully reminding Agamemmon of his obligations as leader and
of how he dishonored Achilleus. Nestor urges that they should persuade
Achilleus "with words of supplication and with the gifts of friendship,”
Agamemnon admits he was wrong and offers to make matters right:

'] was mad, T myself will not deny it. Worth many

fighters is that man whom Zeus in his heart loves,

a8 now
he has honoured this man and beaten down the Achaian

people.
But since I was mad, in the persuasion of my heart's
evil,
I am willing to make all good, and give back gifts in
abul'ﬂance.' (I_l_. IX, 116"'120)
Though his words and the tremendous wealth he offers to Achilleus
indicate how‘ mach Agamemmon is willing to yield, he is still insistent
that Achilleus must yield place to him:

'Let him give way. For Hades gives not way, and is

pitiless, ‘

And therefore he among all the gods is most hateful to
mortals.

And let him yleld place to me, inasmuch as I am the
kinglier

And inasmuch ss I can csll myself born the elder.' (T1. IX, 158-161)
Agamemnon then sends the men Achilleus most respects to deliver the offer
and plead the cause of the Argives., And they use every possible appeal

to get his agreement.
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Odysseus cleverly uses the appeal of respect for a father's
advice by recalling to him these words of Peleus:

'« ¢« o but be it yours to hold fast in your bosom the

anger of a proud heart, for consideration is better,!
This plea for moderation and discipline echoes Nestor's earlier
words. Odysseus then uses the double appeal of Achilleus' obligations
to his companions and the promise of glory:

But if the son of Atreus is too much hated in your heart,

himself and his gifts, at least take pity on all the other

Achaisns who are afflicted along the host, and will honor you

As a god, You may win very great glory among them,

For now you might kill Hektor, since he would come very

close to you,
With the wicked fury upon him since he thinks there is

not his equal
Among the rest of the Danaans the ships carried hither,'

(1. IX, 300-306)
But even resourceful Odysseus fails to move Achilleus from his decision
to stay away from the field of battle and return home,

At this point Achilleus further determines in his own mind just
wvhat he wants. He says he has decided to go home because there is no
principle of justice in his treatment by Agamemnon, who deceived him and
took the "bride of his heart" from him., All the gifts now offered do
not convince him of any major change on the part of Agamemnon, whom he
does not appear to trust, Furthermore, all of these gifts do not make
up for the insult to his still-developing inward sense of honor, Whitman
makes much of this and declares:

Briseis has become a symbol of Achilles' own integrity, s thing
which does not depend on the king or the heroic system. She
is not on the same level with the other possessions, therefore;

she stands for something quite internal, which Agamemmon can
trespass against, but not understand.2l

2lymitman, p. 186.
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Then he proceeds to show that the other possessions are concerned with
force and fighting, the mode of self-assertion in which Achilleus has
been supreme, but which he now finds inadequate for his needs., Conse-
quently, he is ready to go home and leave Agamemnon with the problems of
his overblown ego.

Whitman credits Achilleus with getting the better of Odysseus
when the latter reports the offer made by Agasmamnon, even though
Achilleus had no way of knowing that Odysseus failed to report the last
part of Agamemmon's speech. Whitman indicates that the answer of

Achilleus is a double entendre which suggests that Achilleus senses

something has been omitted and that Agamemnon simply wants to use him

and buy his mtnisaion.zz Odysseus had not reported the words with which
Agamemnon insisted that Achilleus should yield place to him, but Achilleus
answers Odysseus in these words:

'without consideration for you I must make my answer,

the way I think, and the way it will be accomplished,
that you may not

come one after another, and sit by me, and speak softly.

For as I detest the doorways of death, I detest that
man, who

hides one thing in the depths of his heart and speaks
forth mothero' (Il_o IX, ”9-313)

There may be a double entendre in these words, but they hardly seem to

indicate any more than the perception of Achilleus that Agamemmon has
not really had a change of spirit. Achilleus could make such a state-
ment on the basis of the petty and mean qualities he already knows

Agamemnon to possess.

22yh4 tman s Pe 193,
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Phoinix makes the second plea and prefaces it with an account
of his family problems and how he came to serve Peleus. After this bit
of retrospective narration, he urges Achilleus:
'e o« « beat down your great anger. It is not yours to
have a pitiless heart. The very immortals can be moved,
their virtue and honor and strength are greater than ours
are,
and yet, with sacrifices and offerings for endearment,
with libations and with savour men tum back even the
immortals.' (I1. IX, L96-500)
The devoted old friend of Achilleus also urges him to heed the spirits
of Prayer so that Ruin will not overtake him, To support his position
Phoinix uses the example-story of Meleagros, whose hardness of heart
denied the entreaties of his friends so long that they were no longer
willing to honor him with the gifts promised, even though he went back
to the fight at the very last minute, Whitman points out23 that Phoinix
unwittingly helps Achilleus decide upon the pattern he will follow and
the role he will play; like Meleagros he will not return to the fight
until the moment of imminent disaster.
The response of Achilleus to Phoinix shows that the Greek hero
conceives a higher honor:
"Phoinix, my father, aged, 1llustrious, such honour is
a thing '
T need not, I think I am honoured already in Zeus'
ordinance.' (Il. IX, 607-608,
Achilleus remains ummoved and the Argives learn they must contimue to
face the onslaught of raging Hektor without their best man. This is
precisely what Achilleus wants, for he is ready to risk all to satisfy

his feeling about his inner worth by insisting upon the absolute. Yet he

2%1“, Pe. 191,
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makes one concession when he asks Phoinix to stay the night with him,
He says that they can decide on the morrow whether to go home or remain,

Blunt Aias is the last to make an appeal, and the simple humanity
of his words has more effect than the pleas of the others., He ssys it is
useless to waste time with Achilleus because

'He is hard, snd does not remember that friends' affection

wherein we honored him by the ships, far beyond all

others,
Pitiless. . . .* (I1. IX, 630-632)
Nevertheless, Aias makes a final plea:
'Respect your own house; see, we are under the same roof
with you,
from the multitudes of the Danaans, we who desire beyond
otherzlto have your honour and love, out of all the
Achaians.' (I1. IX, 6LO-6L2)
Though he had answered Odysseus by declering his intention to depsrt and
told Phoinix he would make a decision the next day, after Aiss has spoken
he says he will not fight unt{l Hektor approaches the ships of the
Myrmidons,

Whitman presents a comprehensive analysis of the offer of
Agamemnon and the reporting of that offer by the three warriors.zh He
shows that the embassy was not a complete failure because Achilleus was
moved somewhat. He also points out that the envoys failed to report that
Achilleus would fight, but only at the crucial point in the strugele.

After Phoinix and the three ambassadors have failed to move
Achilleus by warning of the consequences of ate (ruin, harmful moral and
physical consequences) and appealing to his sense of aidos (shame

prompted by what others will think of his action), Diomedes shows his

2lu s tman, pp. 190-192.
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irritation. He makes it clear that he does not approve of pampering
the excessive pride of Achilleus:

*T wish you had not supplicated the blameless son of

Peleus

with innumerable gifts offered, He is a proud man without

and nzci;;n have driven him deeper into his pride.*

(I1. IX, 698-700)
Diomedes is clearly as interested in personal fame and glory as Achilleus
is, but he indicates that there are limits which Achilleus has exceeded.
He does not condemm pride as such, but he does condemm the excess that
harms other qualities. As he had esrlier accused Agamemmon of a
deficiency of "heart" in the consideration of his fellow warriors, so
does he here accuse Achilleus of an excessive pride that destroys the
greatness of heart he could and perhaps should display. Phoinix expresses
the same point of view when he criticizes the excessive self-assertion
of Achilleus who he says has a "pitiless heart,”

Though the rancor of Achilleus has hardemed his heart and mind
enough to make him disregard the suffering and desperate plight of his
fellow warriors, Patroklos, his dearest friend and alter ego, not only
retains the more normal response to aidos toward his fellow warriors
that one normally expects of the aristoi (noble military elite), but he
also acts in response to it, When the Trojans break down the Greek
ramparts and bring the fighting to the ships, Achilleus still does noth-
ing. But Patroklos is greatly moved by the Greek plight and when his
plea fails to get Achilleus back into the fight, he gets permission to
lead the Myrmidons in an effort to drive Hektor and the Trojans back

from the ships,
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whitman feels that Achilleus is beginning to realize the weakness
of his position, but still tries to follow the decision he has made,
Thus he views the action of Achilleus in permitting Patroklos to substi-
tute for him as a compromise "to preserve both sides of his will, both
human and divinej both 1life and the absolute.” Fven as he sends Patroklos
out with cautionary sdvice, he wishes that he and Patroklos alone might
survive as conquerors of Troy. Whitman says this indicates the realiza-
tion developing in the mind of Achilleus that his position has defects:
Caught between the jaws of his self-esteem and his magnanimity
toward others, he half foresees the insoluble tragedy of his
position and reels back from it, wishing that all the world were
dead except himself and his friend. He still has hope, but it is
growing less and less reasonable. In the end, he will assert
death for himself to0o.25
Patroklos has considerable success because he does more than
merely £ill the armor of Achilleus; he becomes Achilleus. He disregards
the advice of Achilleus not to attempt more than securing the safety
of the ships and not to try to storm Ilion alone, His failure to heed
that advice pits him against Hektor and thus causes his death, an event
which finally brings Achilleus back to the fighting.
Whitman elaborates on the intertwined nature of the roles of
the two men, particularly in respect to the change that occurs when
gentle and compassionate Patroklos replaces Achilleus snd becomes the
savage fury that beats the Trojans back to their walls; he virtuslly
becomes Achilleus until he encounters Hektor, When Hektor slays
Patroklos, the crest of *chilleus falls in the dust for the first time,
Whitman views this as symbolic, for after that event he sees Achilleus as

the death-devoted.

25,1 tman, p. 199.
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Something as striking and shocking as the death of his closest
friend was needed to shake Achilleus from the hardness of his rancor
and make him see to what his untending pride and stubborn self-assertion
had led. The anger formerly directed at Agamemmon will now be intensi-
fied and turned upon Hektor and the Trojans. Though the main concerm
of Achilleus is now to avenge the death of his friend, he takes stock
of the situation and condeems himself for his anger and its consequences:

'gsince I was no light of safety to Patroklos, nor to my

compa:::;;:, who in their numbers went down before clorious

Hektor,

but sit here beside my ships, a useless weight on the

good land.' (Il. XVITI, 102-10L)

The death of Patroklos is seen by Whitman as both Recognition and
Reversal for Achilleus, who now realizes the limitations mortality
Places on "the man who seeks perfected glory in the heroic stance without
l:»lv::t."26 In trying to avenge the deception of Agamemnon, Achilleus
Caused the death of his comrades and particularly Patroklos, After that,
the direct simplicity of human relationships vanishes and the emotions
Stop being human relationships; they become "part of the hero's relation-
8hip with the abaolute."27 No longer does he desperately wish to
S8atisfy the standards and wring recognition from all, He "yearns only
to Baticfy his own burning self-esteem"; consequently, "his prowess
takes on an indescribable terror and glory which demolishes all

Teaistance."?® Since death is the only sbsolute possible for him,

26whitman, p. 187.
2Tymitman, p. 198.
28yn4tman, pp. 204-205,
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Achilleus insists upon absolute vengeance as he moves toward the final
absolute. Whitman's explication of this accounts for his conduct in the
fighting and for his treatment of Hektor's body.

Fven though Thetis tells him his death must soom follow Hektor's,
he receives that news with indifference. Though he says he will go to
"win excellent glory," it is obviously not in the spirit of his insistence
on the absolute of heroic fame, A colder, more savage fury moves him
to cast off his normal response to aildos and vromise Patroklos the head
of Hektor and the sacrifice of twelve Trojans st the funeral pyre of his
friend., The splendor of fame and glory has been so dulled by the death
of his fellow warriors that he openly makes an end to his anger against
Agamemnon:

'+ o o thus not all of these too many Achaians would have

bitten

the dust, by enemy hands, when I was away in my anger.

This way was better for the Trojans and Hektorj yet I

the A:::;.ﬂ;ns will too long remember this quarrel between

Stillu:; will let all this be a thing of the past, though

it hurts us,
Now I am making an end to my anger. It does not become

unrel,::tingly to rage on. . . . ' (11, XTX, 61-6R)

Fager to avenge Patroklos, Achilleus no longer has interest in
the rewards previously insisted upon, and he shows no reaction to
Agamemnon's self-justifying argument that the gods were responsible for
the overlord's conduct. To Agamemnon's assurance that he is willing to
"make all good,"™ Achilleus returns an indifferent response:

'Son of !treus, most lordly and king of men, Agememnon,

the gifts are yours to give 1f you wish, and as it is

proper,
or to keep with yourself . . .' (I1. XIX, 1L6-1L8)
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Achilleus goes through the ritual of reconciliation automatically
because it is proper to his station, tut he indulges in no self-
assertive enjoyment of it. No more apt description of the situatiom
exists than Whitman's words:
Personsal integrity in Achilleus achieves the form and authority
of imminent divinity, with its invioclable, lonely singleness,
half repellent because of its almost inhuman austerz,&y, but
irresistible in its passion and perfected selfhood.

Achilleus has agreed to actions which will eliminate the social
chaos, but he cares not for rewards, nor for eating or any normal
pleasures., Impatiently and with "sorrow beyond endurance” 4n his heart
he waits for the coming of day so that he can fight "till the Trojans
have had enough.” "As inhuman fire sweeps on in fury," so does the
savagery of Achilleus sweep the Trojans before him and pile up corpses
on the plains of Ilion and in the stream of Skamandros where he nearly
loses his life in a struggle with the god of the river, The rage of
Achilleus dulls all gentler concerns and he ruthlessly rejects the
supplications of Tros and Lykaon when he cuts them down. With "stromg
madness forever holding his heart and violent after his glory," he
drives the Trojans to seek the safety of their walls,

When Achilleus returns to the fighting part of the growing circle
of chaos and disorder has been halted, for the distress of the Greeks has
been 1ifted by the accord between Agamemnon and Achilleus. Only the
Trojans and Achilleus still suffer from chaos and disorder, In trans-
ferring his wrath from Agamemnon to the Trojans and Hektor, Achilleus

really increases the chaos and disorder of his moral 1ife, This is

2%mitman, p. 182.
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evident in his denial of the supplications made by Tros and Lykaon,
as well as in his treatment of Hektor's body later,

During the absence of Achilleus, the other Greek and Trojan heroes
have their aristeia. These provide comparisons and contrasts to fill
out the presentation of the heroic mold and provide further examples of
epic moderation, or mesure. The functions of Diomedes, who has the
greatest aristeia except for Achilleus and Hektor, and of Nestor have
already been indicated, but the roles of Aias, Odysseus, and Rektor will
complete the picture of epic heroism.

If Diomedes is the hero in motion, Aias is the norm of tlemosyne
(rugged endurance and fortitude) and martial aidos., Diomedes may show
more dashing and active heroism, but Aias is always in the forefront
of the fight and takes the brunt of the fighting after Achilleus has quit
the field. Whitman characterizes him and indicates his function in these
words:

It is his massive and steadfast devotion, not brilliant display,
which makes Aias what he 18, both in the Great Battle and else-
where, For all his clear personality, The Iliad represents him
primarily as a hero among heroesaoa tighter shoulder to shoulder
with friends, mighty yet modest.
Then he sums up the significsnt position of Aias in relation to *chilleus
by stating that "his relationship is not to the absolute but to other
fellow warriors." !

When the fighting begins to go in favor of Hektor and the Trojans,
Nestor is trapped in the center of the battlefield., Odysseus and
Diomedes are both near, but Odysseus fails to aid Nestor, Consequently

Diomedes rebukes Odysseus with

30whi tman, p. 172.
ANvhitman, p, 210.
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'Where are you running, turning your back in battle
like a coward?
Do not let them stick the spear in your back as you run
for it,
but stay, so that we can beat back the fierce man from
the ancient.' (Il. VIT, 9L-96)
But when Odysseus pays more attention to the sign of Zeus than to the
rebuke of Diomedes, the latter rescues Nestor and boldly goes against
Hektor with some success until Zeus urleashes another thunderbolt in
front of the horses of Diomedes. The doughty Nestor drops the reins and
urges Diomedes to flee as he asks:
'Can you not see that the power of Zeus is no longer with
you?
For the time Zeus, son of Kronos, gives glory to this
mans
for today; hereafter, if he will, he will give it
to us 21s0; no man can beat back the purpose of
Zeus, not

even one very strong, since Zeus is by far the greater.!
(_I_}.. IX, 1ho-1Lk)

Nestor's words give tacit arproval to the withdrawal of Odysseus and
provide a pointed suggestion for such restraint on the part of Diomedes,
who 18 greatly concerned that Hektor may boast how Diomedes ran from
him. This is precisely what Hektor does to get him to fight, but Nestor
says that nobody will reproach him for avoiding the fight under the given
conditions. Despite this disagreement between Diomedes and Odysseus,
the former chooses the latter from among the Achaians to go with him on
the dangerous mission into enemy territory. Diomedes chooses Odysseus
because he represents military strength and valor, as well as shrewd
intelligence.

In addition to the contrast between Odysseus and Diomedes and the
approval of epic moderation, the scene of Nestor's dangerous predicament
4s of major importance to the unified structure of the poem, The scene

brings the reader back to the controlling part of the story-structure
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framework, the "will of Zeus," and demonstrates how Zeus makes his
promise to Thetis a part of the working out of his will., In order to
assure the honor of Achilleus, Zeus must deceive Hektor and the Trojans
by granting them the success they are enjoying at this point. Omly by
putting the Greeks in the most compelling danger can Zeus make Agamemnon
and the Oreeks grant Achilleus the absolute honor he wants. Nestor's
words to Diomedes carry the reader retrospectively back to the
introduction of the "will of Zeus" and the promise of Zeus, both in the
first book, At the same time, Nestor's mention of the power of Zeus
and the possibility that he may favor the Greeks another day prospectively
project the reader forward to the accomplisiment of the "will of Zeus."
Iasﬁly, the scene suggests the dilemma posed for Zeus in respect to his
treatment of Achilleus and Hektor. This aspect will be discussed later.

Even though he is of the enemy camp, Hektor's role in the work
is an essential one. In Book Six Hektor leaves the battle temporarily
to get Alexandros (Paris) back to the fight. Before returning to the
fight, Hektor talks with Andromache, who fears that his pgreat strength
may cause his death. He readily admits he has thought of such a possi-
bility, but adds,

'« « o « Yet T would feel deep shame before the Trojans,

and the Trojan women with trailing garments,
if like a coward I were to shrink aside from the

fightings

and the spirit will not let me, since I have learned
to be valiant

and to fight always among the foremost ranks of the
Trojans,

wimming for my own self great glory, and for my
father. ' (Il_. VI, LLO-Ll6)

Hektor here reveals his sense of aidos, his concern for valorous reputa-

tion, for his fellow warriors and his people, and for keeping unstained
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the family name and also for adding to its fame., He is a warrior who
balances the demands of the group and the desires of the individual in
his conduct. Even though he fears for his life and knows for certain
that "sacred Ilion shall perish," he still plucks up his courage to
satisfy both demands. When granted such apparent success by Zeus, he
does not question it or mistrust it; he pushes it to the 1imit in the
hope that he just might manage to succeed and survive, He is not quite
prepared for the deception, betrayal, and reversal that come, but he
faces those things as best he can.

Both Bowra and Whitman have much to say sbout Hektor's admirable
qualities. Whitman sees him as part of the circle of heroes used to
illuminate the character of both Achilleus and those with whom he is
compared or contrasted. Whitman stresses the appealing gentleness,
loyal civic and familial devotion, straightforward bravery, and touching
weakness which sometimes unjustly draw sympathy away from Achilleus.
Both men are seen as tragic figures, but even though "Hector foresees
his ovm death as likely enough, he behaves as though he might well win -"
and "out of loyalty and aidos he does what he can."32

Bowra stresses the same contrast by noting that Achilleus thinks
only of his glory but Hektor thinks of home and family and city. Yet he
also notes that Hektor "acts 1ike a hero and has a glorious triumph when
he comes near to burning the Achaean ships," but he "hardly thinks of
displaying his personal pr(mesa."33

32Wb.itman, P 210,
33Bawra, Heroic Poetry, p. 112.
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Bowra suggests the special significance of Hektor more than

Whitman does:

Perhaps in Hector we may see the emergence of a new idesl of

manhood, of the conception that a man fulfills himself in the

service of his city more than in the satisfaction of his own

honour, and in that case Hector standghbetwaen the heroic world

and the city-state which replaced it.
Bowra never lets the reader forget that Hektor has the requisite attrac-
tiveness and nobility of the hero., Though Hektor may be inferior to
Achilleus, yet "he is a formidable warrior who is carried on by his
impetuous might" and "in him love of country is the driving motive, but
through it he realizes a destiny which is certainly heroic."js

After Hektor has killed Patroklos, Poulydamas reslizes that

Achilleus will return to the fight; consequently, he urges the Trojans
to seek the safety of Ilion's walls, Because Hektor speaks against the
idea the Trojans fail to listen to the good advice of Poulydamas,
Though Athene receives credit for taking their wits away, this should not
be construed to suggest that the men were helpless pawns, It is the
nature of men in a warrior society to be fallible, particularly when
they respond to the heroic example rather than the urging of prudence or
caution, Their response to the heroic example results in the death of
many before those left finally seek the safety of Troy's walls, Then
only Hektor remains outside the walls, and he does so despite the
strongest appeals directed to him by Priam and Hekuba, Having once
urged the Trojans to disregard the words of Poulydamas, his sense of

aidos now urges him not to seek the security he had oreviously denied

3hBoura, Heroic Poetry, p. 112,

35Boura, Heroic Poetry, p. 112.
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bis fellow Trojans, for he fears the reproach of Poulydamas if he does.
He realizes what his self-assertion produced and condemns himself for it:
'Now, since by my own recklessness I have ruined my
people,

I feel shame before the Trojans and the Trojan women with

trailing
robes, that someone who is less a man than I will say

"Hekt:i Kiieved in his own strength and ruined his
people."' (Il. XXII, 10L4-107)
Consequently, both his personal sense of honor and of duty to his people
urge him to face Achilleus, When Polydoros is killed by Achilleus,
Fektor disregards the advice of Apollo, who has told him not to face
Achilleus alone, Fven though he is quite awsre that Achilleus is much
stronger than he, Hektor tries to stand his ground.

However, the very human fears of Hektor cause him to flee before
the Greek champion. Zeus, even though he has promised great glory t§
Achilleus and even though he realizes Hektor is fated to die, is so
moved that he wants the gods to permit him to save Hektor. The gods do
not permit it ‘and Hektor is deceived and absndoned by them., Athene
halts the flight of Hektor by beguiling him with the illusory presence
of Deiphobos, When he realizes Deiphobos is not really there, he knows
that death is imminent and resolves:

'Let me at least not die without a struggle,

ingloriously,
but do something first that men to come shall know
of it.' (Il. XXIT, 30L-305)
Hektor, in s simple goodness, urges a mutual promise of respect for
whichever one is killed. But Achilleus will make no such promise then,
nor do the entreaties of the dying Hektor later change his position,

Savage vengeance for the death of Patroklos is his only thought as
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Achilleus delivers the fatal thrust against Hektor, Not only does he
reject Hektor!s plea for decent treatment of his body, but he also
thinks "of shameful treatment of glorious Hektor" and proceeds to
subject the corpse to such treatment. As he had promised over the
corpse of Patroklos, he sacrifices twelve Trojans at the funeral pyre
of his friend. At the funeral games, Achilleus shows the extent of his
reconciliation with Agamemnon by granting him a prize for spear-casting
without benefit of a contest. Wwhen Achilleus continues his outrageous
treatment of Hektor's body, few of the gods approve his conduct and
Apollo condemns his action because Achilleus has destroyed pity and
feels no shame.

Apollo wants to give Hektor pride of place equal to that of
Achilleus, but Hera's objeétion is supported by Zeus, who reveals his
plan to help Priam secure Hektor's body. Thetis is told to reveal to
her son that the gods frown upon his treatment of Hektor's body and to
urge him to permit Priam to ransom the body (a plan Priam had already
conceived by himself.) Though Achilleus readily agrees to the suggestion
of the Olympians, it is the personal supplication of Priam that unlocks
the springs of compassion and normal response to aidos by evoking "a
passion of grieving for his father." He takes special care to have
Hektor's body properly prepared for the return to Priam's palace and
personally 1ifts it onto a litter. He glso arranges for the comfort
and safety of Priam during the night and further guarantees as much of a
truce as Priam desires to give his son proper mourning and burial rites.
By that action Achilleus eliminates the moral and epiritual chaos in his

life. With that act, the last "chaos-disorder" condition has been
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tr-ansformed to one of peace and hamony, for within the "wrath of
Achilleus” theme the "chaos-disorder" conditions in the Greek camp, in
the overlord-retainer relationship, in the relationships of the gods,
and in the moral and spiritual life of Achilleus have all been removed,
The "will of Zeus," which encircles all else, has been worked out on
both the human and the divine levels., Within that encircling frame, the
growing patterns of chaos and disorder which resulted from excessive
heroic self-assertion have all been resolved by heroic self-restraint
or moderation.
" The importance of the poem's development toward this normative

position has been suggested by both Bowra and Whitman. Bowra stresses

- the moral tragedy at the heart of The Iliad by stating that "the theme
is how Achilleus' temper leads both to disaster and to moral degrada-
tion."36 The disaster he mentions is Achilleus' preference of his
inordinate pride to his obligations toward his fellow aristol and

.his alter ego, Patroklos. Furthermore, Achilleus realizes "he has
fallen from heroic standards of virtue" and consequently "there is
another tragedy in his scul."37 His tragedy, says Bowra, "turns on the
failure of Achilleus to keep his aidos for gods and men, and it does not
end until he has regained it ﬁido_g7."38 As Bowra indicates, the tragic
circumstances resulted from the absolute self-assertion of Achilleus,
whose conduct had not been fully avproved by his fellow-warriors and
vhose thoughts reveal the regret he later experiences. What Bowra says

is valid, but he fails to stress that !pgamemnon's self-assertion was

36Bo;ura, Tradition and Design, p. 17.

37Bowra, Tradition and Designm, p. 17.

38Bowra, Tradition and Design, p. 21.
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also involved. The only difference is that Agamemmon, even if grudgingly,
was willing to moderate somewhat his position for the good of his
forces,

Even after the death of Patroklos, Achilleus' accord with
Agamemnon was in part pro forma. Real accord comes only during the
funeral games in honor of Patroklos, ss Whitman shows., Then Achilleus
reasserts the principle which Agamemnon had destroyed by his excessive
self-assertion. Though possessions mean 1ittle to Achilleus at this
point, "the courtesy with which they may be given, the honor rightly
accorded to ability, is the first law which Achilleus observes after his
return to his colleagues, snd rightly, since it was the breach of this
law which drove him away."”

Whitman further explains how balance and order are restored by
the conduct of Achilleus, To give point to his discussion he suggests
that just as both passion and order were represented on the shield of
Achilleus so must there be a balance of passion and order in the context
of the story, This is only another way of asserting the normative
values,

Whitman also arrives at the idea of a balance or compensary
adjustment toward the normative position when he discusses the nature
of the material of heroic poetry. That material is half primitive and
comes from a time "when heroism meant chiefly physical prowess, murderous
dexterity, coloesal self-assertion.” M"Yet," he adds, "it is also perhaps
of essential human equipment that the germs of a corrective to this
self-assertion are not wholly lacking among the original types thamselvos."ho

3%mitman, p, 215.
"‘o‘dhitman, p. 155,
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The same point is demonstrated in a slightly different fashion

when Whitman discusses the gleaming heroic vision uﬁich Achilleus both
seeks and creates., Despite the compelling passion and perfected self-
hood of that vision, Whitman reminds the reader:

Yet the scale is not weighted in favor of this gleaming visiom.

Homer has allowed the human world the fullness of all its

claims upon our sympathy.
For Achilleus the absolute realization of that gleaming vision was not
possible in the world of human demands and he could achieve it only by
willing the absolute of death, He did will that absolute for himself,
but not before having accepted the norms of self-restraint and

moderation implicit in the social reality of the heroic milieun,

The Wider Heroic Vision and Fpic Structure

The incidents, scenes, events, and i{llustrations so far presented
have their individual validity in respect to the values of the heroic
milieu and to the structure of the poem, But even more important is
the composite portrait of the epic hero and the full representation of
the epic ideal, What then is the epic hero? What are the significant
features of his background? What meaningful and significant values
and standards determine the fullest representation of the wider heroic
vision? And, lastly, how are these related to the overall structure of
the epic?

First, the epic warrior belongs to a noble warrior class, an

aristocratic military elite, He is a man whose raison d'etre is to

blyms tman, p. 182,
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fight, whether in defense of his homeland, his clan, or his family, or
whether to win rewards and possessions, In any event, he is greatly
concerned about both possessions and glory, for they give his life its
meaning and value, A natural concomitant is that he both is and is
expected to be a proud, self-assertive man, He tekes pride in his
lineage, in his clan and kingdom, and in the fame he can achieve with
his strength, skill, and courage. Through his techne (military or battle

skill), arete, and tlemosyne he hopes and expects to win kudos,

For this reason he goes on raids against other towns and other
kingdoms, for that is how he can build Mis fame and increase his
possessions, Though he may be a prince or king in his own land, he may
Join just such an expedition under the most powerful or widest ruling
king of the region because of family relations, of oaths taken, or of
his desire to gain fame and fortune as a warrior both for himself and
for his family. He expects what strength, skill, and bravery he devotes
to a cause to fill his ships and his home with valued possessions, When
such expectations do not materialize, there can be troudble, as, for
exsmple in the Agamemnon-Achilleus quarrel and in the suggestion of
bitterness on the part of Aineias,

Though an epic hero may put himself and his comrades-in-ams
under an overlord, he will not be subject to the will of the leader
without something to say in the councils., When criticism seems warranted,
he will feel free to criticise the overlord. He is quite prepared to
insist upon and defend his personal and individual rights and privileges
in whatever way he sees fit. But even though he is decidedly
individualistic and even egoistic, he has other concerns.
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Once he has entered the fighting, the epic warrior is expected to
be and will be as bold, brave, and skillful as possible. Only by
demonstrating such qualities can he gain glory for himself, his lineage,
and his land; and that glory comes only from what his comrades witness on
the battlefield., He is therefore very concerned with how he conducts
himself in the conflict.

He knows he is expected to stand by his fellow warriors in the
most dangerous encounters, and he often helps to remind himself and his
companions of this. Though he generally fights individual encounters, he

is much concerned with the approval and esprit de corps of the group to

which he belongs. Thus his sense of duty to the highest ideals of arete
will remind him how much his companions and people depend on him, and
his sense of aidos will sometimes motivate him to perform certain deeds
or to refrain from certain acts. He is expected to be ready to aid his
fighting companions and at times to seek their aid., When a companion
falls, he is expected to face danger and perhaps death to protect the
body of the fallen warrior.

In satisfying these obligations, the epic warrior is expected to
act boldly, courageously, and unselfishly to exhibit the qualities of
his class. Though he may often act rashly, he is not committed to
rashness or foolhardiness, for there are times and situations where
discretion, restraint, and caution are both urged and approved. This is
where the tension between self-assertion and self-restraint, between
heroic rastmess and heroic moderation, becomes significant in The Niad.

Once Homer provides the controlling frame of the "will of Zeus,"

which encircles the Greek-Trojan conflict and the contention between
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Agamemnon and Achilleus, that story-structure framework is filled by
the narrative development which grows out of the tension between heroic
self-assertion and heroic moderation. Agamemnon's ruthless self-assertion
in refusing to accept ransom for Chryseis and to return her to Chryses
creates the first "chaoss-disorder" situation,

The concern of Achilleus for his fellow warriors prompts his
efforts to find the reason for Apollo's anger and effect a change, The
results of those efforts produce the confrontation between Achilleus and
Agamemnon, and their confrontation concerns a point of honor which results
in excessive self-assertion on the part of both men,

The anger of Achilleus caused by Agememnon's treatment furnishes
an example of the double-choice decisions presented to the epic warrior,
When anger comes upon the son of Peleus it is heroic and epic ancer that
only the prospect of vindicating and enlarging his honor can restrain.

He exercises heroic moderation by checking "the spleen within" because
it will assure him more substantial benefits and greater glory than could
the mere killing of Agamemnon. Yet that temporary display of heroiec
moderation leads to the excess of heroic self-assertion needed to counter
the extreme self-assertion of Agamemnon. Only by his absence can he hope
to force Agamemnon to acknowledge his superior worth. .

Despite the strong reminders of Nestor to both men that they are
transgressing certain political and social obligations, both men insist
upon a totally self-centered stand., Despite their obdurate positions,
no one rejects them, deserts them, or reviles them, This amounts to tacit
approval of their right to maintain such positions. It is only in the
results of their actions and the resolution of their quarrel that signifi-

cant comment is suggested.
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When Achilleus gets Zeus to assure his honor, the controlling
frame of the "will of Zeus," the frame of the Greek-Trojan conflict, and
the central theme of the wrath of Achilleus are effectively linked. The
contention between Achilleus and Agamemnon and the principle at the
heart of it involve both sides and both major Greek figures in a massive
and disastrous pattern of chaos and disorder that can be transformed only
by both of them moderating their positions., They both reeret their
self-assertion and modify it, though with quite different attitudes and
for quite different reasons. The return of *chilleus to the fight halts
the spread of chaos and disorder among the Greeks, but not that in his
moral being.

Only the bold visit of Priam and his moving paternal plea can
release the gentler responses from the hardened heart of Achilleus and
restore his normal humanitas and sense of aldos. That visit is the last
step of the working out of the "will of Zeus," for he had already settled
the dissension in the divine family before the battle between Hektor
and Achilleus, Complete reconciliation between Agamemnon and Achilleus
had also taken place at the funeral games for Patroklos., Thus within the
controlling frame of the "will of Zeus" agressive and passive self-
assertion spread the growth of chaos and disorder, but the acceptance of
self-restraint, or heroic moderation, transforms the "chaos-disorder"
conditions of the "reek warrior society and in the moral 1ife of
Achilleus to conditions of order and harmony.

Both Agamemmon and Achilleus are led to realize and admit how
wrong they were in their extreme self-assertion. Achilleus does have

his honor vindicated, but at a price which finds him no longer greatly
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concerned about it, Though there is tacit acceptance of their immoderate,
reckless actions and excessive pride, there is also an equally tacit
suggestion that both have been remiss in their obligations to their
fellow warriors and to the group causs, To balance unrestrained self-
assertion, there must be disciplined self-restraint; to balance epic
rashness, there must be epic moderation., In other words, the whole
plot movement and narr#tive development serve to glorify the indivi-
dualistic self-assertive conduct of the epic warrior, but not the absolute
positions represented by Agamesmon and Achilleus, It is clearly sugeested
that other considerations modify the heroic absolute and that more
prudent conduct would have been better for them and for their fellow
Achaeans, Nor is prudent conduct advised for these two alone, Within
the plot movement, the actions, deeds, and comments of the other warriors
stress the needs of the various heroes to satisfy their varied obligatioms
with regard for the limits that are part of man's condition and for the
exercise of moderation in both their own and the group cause, Thus the
epic hero of The Iliad finds himself caught in a tension between immoderate,
rash, and even arrogantly individualistic conduct on the one hand and
moderate, reasoned, and unselfishly group-oriented action on the other,

It is this tension between individual self-assertion and group-
oriented self-restraint that serves as the literary core for the epic
genre and heroic literature. It is this tension that permits The
Iliad to glorify the heroic absolute which Achilleus believes in and
represents, but at the same time to show the limitations and defects of
that position. It is this tension which serves to define the heroic mold
and the relation of the various warriors to it., Thus what characterization
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there 18 in The Iliad develops in part from the tension between these
two poles of conduct., This tension is somewhet akin to and as
important as the Dionysiac-Apollonian dichotomy Nietzsche finds at the
center of Greek tx'agedy.,'12 The tension is central to The Tliad, but

examination of The Odyssey and later heroic literature will demonstrate
its further importance.

L27190ed, one can examine the sets of values that motivate
Achilleus and Hektor, and, by a certain amount of over-simplificatiom,
show Achilleus to be the equivalent of the Dionysiac frenzy and Hektor
to be that of Apollonian order. However, Fomer has not made the heroes
quite as uncomplicated as such an interpretation would make them, for
Hektor possesses some of the very qualities and attributes that identify

Achilleus with the Dionysiac frenzy. Fven so, within restricted limits,
this view has a degree of validity,






SECTION TWO

CLASSICAL LITTRATURE

Chapter II

Homer's Odyssey

The Odyssean World

The world of The Odyssey is a somewhat different world from that
of The I1liad., There is an obvious change of milieu, of focus, and of
scope, Instead of the limited physical confines of the plains of
Ilion, the hero has the geographical expanse of the Mediterranean
world in which to demonstrate his excellence and establish his worth,

In fact, it is a double environment, for the action is divided between
what Odysseus does in attempting to reach Ithaca and what he does
once he gets thers,

The focus of The Iliad is upon the warrior society of both sides
in the Greek-Trojan conflict, but The Odyssey focuses more closely
upon the hero who gives it his name., The maritime-geographical back-
ground in which Odysseus experiences the problems and challenges met on
his way from Troy back to Ithaca provides greater geographical and
moral scope than does The Tliad, Yet, desvite these changes, the domi-
nant emphasis rests upon the hero and heroic values.

In The Odyssey the author sets us more directly in mediss res and
then proceeds to develop the narrative structure ty the same "shuttle-
focus" technique used in The Iliad, In the former the focus shifts
from where Odysseus is to where Telemachus is, or from where Odysseus is
to where he was., In addition to the physical shift, there is movement

backward in time and then forward again, with resulting retrospective and
62
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sometimes prospective narration. The in medias res device establishes
the two primary "chaos-disorder" conditions which furnish the narrative
core that will be developed by the adventures Odysseus experiences between
Troy and Ithaca, as well as by what takes place after he returns home.
Only when all the adventures and events have ended are the "chaos-
disorder® conditions transformed into peace and order, Within this
structural framework the world and values of the aristos are examined
and detailed.

The first book establishes the two "chaos-disorder" conditions
and shows the concern of the gods about them. Nine years after the
Trojan conflict, Odysseus has not yet returned to Ithaca, and the gods,
except for Poseidon, want to get him on his way. His absence from
home and family creates chaos and disorder in his personal life, as
well as in his homeland, The wanton suitors of Penelope are the source
of the trouble in Ithaca, for they are consuming the wealth of the
absent Odysseus and disrupting both the family life and the social order
of the land., Telemachus has not yet grown to man's estate, and Penelope
and the citiszenry can do nothing to halt their depradations, Zeus sets
things in motion to assure the return of the father, husband, and ruler
8o much needed by son, wife, and kingdom, Once this has been done, the
gods have 1little direct participation in the action except for Pallas
Athene and Poseidon. Zeus is more evidently in command than he was at
the start of The Iliad, and it is made clear that even Poseidon must
submit to the will of Zeus and the other gods. Consequenmtly, ‘t;he center
of attention is fixed on the experiences of Odysseus and his men in
attempting to reach Ithaca and then on what he does when he reaches

there.
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To get the full story of those experiences and their significance,
the best place to start is Book Seven, where the resder finds Odysseus
in Phaesacia. There at the court of Alcinous, Odysseus tells his hosts
of his adventures from the end of the Trojan war until his arrival on
the beach at Phaeacia. But before considering these adventures, one
should note the hero's situation at Phaeacia.

When Demodocus sings "of the great deeds of heroes" and of the
feuds and troubles that split their ranks, Odysseus weeps in his "deep-
drawn agony."” When Laodamas tries to encourage him to take part in
the games, the fashion of his heart "is more like grief than game.®
Only the sneering insult of Euryalus can rouse him to display anger and
demonstrate his prowess. With tact and concern for decorum, Alcinouns
manages to restore concord so that the guest may be properly enter-
tained, Odysseus requests that Demodocus sing of Epeius and his wooden
horse, and of its part in the fall of Troy.

That song of the glory of the Greek heroes, and especially
Odysseus, should have been a welcome one to the warrior's ears, but
Odysseus "melted and tears from his eyelids bedewed his cheeks." Here
is a warrior who responds to something more than the consuming flame of
the heroic sbsolute and who feels something more than the giddy exulta-
tion of revenge and hatred. Though at the time he fully gloried in the
savage destruction of the enemy, the imagery with which it is now associ-
ated represents the horrifying picture of war to which a men since
schooled in tribulations responds with an enriched and dignified sense
of aidos. The image associasted with his tears shows a different
orientation to the event, and that change comes through to the reader

despite the clearly objective style of Homer, who reveals:
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So it is vhen a loving wife flings herself, wailing, about the
body of her man who had fallen before his township and fellow-
citizens, defending the towmn and his children from their cruel
day of sack and rapine. The sight of him labouring his last
breath and dying makes her wail and wind herself sbout him,
Yet do the enemy from behind teat her with their spearshafts
across her bowed shoulders and lead her into servitude, to her
fate of toil and grief, Just as that woman's cheeks are ravaged
with despair, just so pitwfaly did the tears fall from Odysseus'
brows. (Ody, VIII, p. 118)

In "The Odyssey and the Western World," George de F. Lord discusses
this point at length. He indicates that this incident is part of the
self-relevation of Odysseus and shows the release of suppressed compassion
and sympathy for the enemy, for the victims of war and not the victora.2
Thus the event is a measure of all the effects of the experiences endured
between Ismarus and Phaeacia. Of this Lord says:

The brutal side of heroic action is suddenly revealed in the
question which the simile dramatically presents: does not the
warrior's code destroy more than it creates?3

Lord also shows that the question is asked or suggested elsewhere
in different wgzys: 1in the picture of post-war Ithaca suffering from
the ruler's absence and the release of lawless instincts on the part of
the suitors; in the question-response exchange between Polyphemus and
Odysseus, who answers almost proudly that he and the Creeks are the
sackers of cities and killers of people mentioned in the question of
Polyphemus, ILord then continues to develop the change effected in

Odysseus and the need for it so that he can become the "judge and

1y, k. Shaw, The Odyssey of Homer (New York, 1956). All subse-
quent references will be from this Iranslation,

2George de F. Lord, "The Odyssey and the Western World," in
Essays on the sey, ed. Charles H, Taylor, Jr. (Bloomington, Indiana,
1955; Iy pp._g- .

3Lord, "0dyssey and Western World," p. S0.
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restorer" at Ithaca. lord's purpose in this article is to correct the
picture T. S. Eliot gives of the Homeric hero as contrasted with teneas
and to show the part the character of Odysseus played, consciously or
unconsciously, in Virgil's conception of .lleneaa.h

Homer's simile and Odysseus' identification with it serve as an
effective and meaningful frame of reference for the recital thet
Odysseus presents to the Phaeacian court, for the recounting of His
adventures reveals where Odysseus has been, in both a physical and
moral sense, and how he got to be where and what he is now, again in
both senses.

The Odysseus who participates in the first adventure after the
fall of Troy is the Odysseus we met in The Tliad. He is both something
more and something less than the heroic mold which Achilleus represents.
When the situation requires it, he can be bold, daring, and destructive
in the face of the enemy, Like the other heroes he can be concerned

with his arete and techne and, at times, even with aidos, but he considers

none of these in terms of an absolute. He is a relativist and a prac-
titioner of prudent, reasoned intelligently determined conduct most

of the time. Thus, under given circumstances, he can leave Nestor in
danger in the middle of the battlefield, even when reprimanded by
Diomedes. He can be cunning, crafty, shrewd, scheming, devious,
politic, and diplomatic as circumstances may require. To the qualities
of the epic hero he adds intelligence, intellectual curiosity, and a
noral toughness that goes beyond the simple tlemosyne of such a

l“l‘. S. Eliot, "Virgil and the Christian World," in Sewanee
Revue (Vinter, 1953$ s Ppe 1-1k.
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warrior as Telemonisn Aias, But he has also been given an added role
in The Odyssey, for he is now a "shepherd of the people" and has the
responsibility to lead himself and his men safely back to Ithaca. Yet
despite the combination of qualities and his responsibility, Odysseus
does not start as a "fixed" character., Nor does he become a "fixed"
character until he reaches Phaeacia.

Judgements about the nature of Odysseus' character are quite
varied, Whitman is rather ambiguous at times, Though he sometimes
insists that the hero is a "fixed" character and that the adventures
show Odysseus revealing himself rather than discovering himself, Whitman
sometimes seems to wander from that position and to suggest the aspect
of "becoming" in the characterization of Odysseus.s

Like Whitman, Charles H, Taylor, Jr.6 sees Odysseus as a fixed
personality revealed by his experiences., Thus he says of Odysseus that
the "source of accomplistment is rather his maturity than his growth,
his struggles are with the enemies of growth."7

A careful reading and consideration of what Odysseus does or
fails to do at various points before reaching Phaeacia, coupled with
the evident change of conduct upon and after his arrival there,
reveals Taylor's comments as an oversimplification. Odysseus does more
than struggle with the enemies of growth; he actively conquers both the

external and internal enemies of becoming and self-hood, as well as the

SWhitman, Ch. XII, pp. 299-309.

6Char1u H, Taylor, Jr., "The Obstacles to Odysseus' Return," in
Essays on the Odyssey, ed. Charles H, Taylor, Jr. (Bloomington, Indiana,

9 p_p._87-9 .

Trayror, pp. 87-88.






68
agents of grief, death, and personal annihilation. But beyond these
things, the how and the what of his becoming are even more important.

Odysseus manifests in his person the tension between rash self-
assertion and disciplined self-restraint which was shown in the total
context of The Iliad. This tension is demonstrated throughout the
series of adventures before his arrival at Phaescia, usually by
Odysseus, but now and then by his followers.

In "The Untypical Hero," W. B, Stanford discusses the relation-
ship of Odysseus to other heroes such as Achilleus, Aias, and
Agamnon.e Stanford i{llustrates both the qualities he shares with his
fellow warriors in The Tliad and those in which he deviates from some of
the norms presented there. Speaking of Homer's presentation of the
character of Odysseus, he says:

Yet Homer does seem to hint occasionally not at cowardice, but at a
kind of tension between prudence and boldness.®

Stanford adds to his discussion by citing that part of Book XI of The
T1liad where Odysseus alone faces the enemy after the others have
retreated. Odysseus also thinks of retreating, but he reminds himself
of his duty and contimues to fight., Stanford makes the following point:
On the contrary, the man who forsees danger and then goes on to
meet it is more truly courageous than an insensate Ajax or a
furious Achilles.10
This statement reveals the normative position Odysseus occupies
between the rashness of Achilleus and the unconcern of Aias, For
84. B. Stanford, "The Untypical Hero," in Homer, ed. feorge

S;giner and Robert Fagles (Fnglewood Cliffs, New Jersey, 1965), pp. 122-
138,

9Stanford, "Untypical Hero," p. 130.

105¢anford, "Untypical Hero," p. 135.
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Stanford, the point is to show how the intransigent heroes die
unhappily while Odysseus uses both the qualities he shares with them

and those he alone possesses oro bono publico. In serving the public

good Odysseus also best serves his own interest.

The account Odysseus delivers to his Phaeacian hosts reveals the
transformation he has undergone. At Ismsrus he is still the ferocious
and rapacious sacker of cities, Yet he is a good leader who makes
sure his men receive a just share of the spoils, With caution in mind
he urges that "all flee, hot-foot." However, his "utter fools of men"
are too concerned with eating and drinking to listen. Their immodera-
tion results in the death of six from each crew when the neighboring
Cicones aid those of Ismarus,

Having left Ismarus, Odysseus nearly reaches his homeland before
a storm drives his ships across the sea to the land of the lotos-eaters.
There they replenish their uatﬁer supply and the men nourish themselves,
Odysseus, desiring to learn about the land and the people, sends out a
scouting party. The party is welcomed and fed with the lotos-flower,
which takes from them all memory of home and any desire to return there.
Odysseus returns them to the ships by force and restrains the others
to keep them from eating the lotos-flower, To eat of this flower is to
surrender one's being and individuality for a blissful, but vegetable-
like existence. Odysseus rejects such a state for his men and rescues
them from it, Taylor's essay emphasizes how 1ittle attraction such a
state holds for Odysseus, who "is always conscious of who he is and of

what he wants to achieve and is never willing to trade his consciousness
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for some kind of euphoria."n Though the self-centered desires of
Odysseus had exposed his men to danger, his quick action and care save
them in spite of themselves.

When they reach the land of the "arrogant, iniquitous Cyclops,"
there is no reason for them to get in trouble., The fertile island where
some god has seemed to guide them furnishes provisions for a feast, and
they have no reason to encounter the Cyclops, But Odysseus is not
satisfied to settle for the sounds that come from their land; he must
take his crew to "find out if they are brutal savages, or kindly to
guests, reverent and just." (0dy. IX, p. 124) Very providentially he
takes with him corn and a skin of potent wine given to him by Maron
for his one act of piety at the sack of Ismarus., Odysseus tells how he
sensed trouble because

e o o 8ome powerful instinct warned me that we might have to do

with a strange fierce being of vast strength, knowing neither

right nor wrong, and ungovernable. (Ody. IX, p. 125)
Yet he takes twelve men with him and disregards their umsual display of
cauntion. As a result, they are imprisoned by the Cyclops, who devours
two of them. Odysseus reacts in heroic fashion and rashly considers
killing the Cyclops, but his intelligence and foresight halt what wonld
have been a courageous, but useless, blow, As his intellectual curiosity
had drawn them into trouble, so now must his intelligence and ingenuity
effect their release from the imprisoning cave of Polyphemus, But in
the process his immoderate, stubborn curiosity causes the death of six

of his crew,

n‘raylor, p. 89.
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Stanford's artic1012 indicates how Odysseus (Ody. IX, pp. 228-230)
criticizes himself for the trouble with the Cyclops, but he also points
out how Odysseus later used a different approach to hear the song of the
Sirens without danger for himself or his men.

Though Odysseus at first craftily uses the stratagem of the
No-Man name, he later must tsunt Polyphemus and proclaim himself as the
one responsible for the blinding, It is thus that he brings down upon
himself the wrath of Poseidon and must return home "late and miserably"
to "find trouble there in the house.”

With the help of Aeolus, Odysseus nearly gets them home, but his
imprudence and recklessness combine with the foolish greed of his men to
thwart their hopes, He fails to inform them of the contents of the
bag of Aeolus, and he recklessly handles the sails longer than he should.
Their careless avarice prompts them to open the bag and drive them far
sway from their goal, Odysseus, greatly dejected, ponders whether or
not it is worthwhile to prolong a life that is "so great a burden of
111-1luck to bear in silence." Yet from deep within him comes the
decision to endure and survive,

In the land of the Laestrygons both the insatiable curiosity of
Odysseus and a bit of fortuitous prudence create danger for all, death
for some, and safety for Odysseus' crew. His desire to investigate the
area sends three mem into danger, and the danger becomes general and
costly when Antiphates arouses the other giants. All the crews of the
other ships, anchored in the secure shelter of the cove, furnish the

lzstanford, "Untypical Hero," pp, 13Lk-137.
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Laestrygonians their "loathsome meal," but Odysseus' crew manages to
escape because of their anchorage outside the cove, Safe, but
disconsolate and disheartened, this group makes its way to the island of
the formidable Circe.

The comforting rest and the favorable provisions they enjoy
there for three days are but a deceptive prelude to further troubles.
The compelling desire of Odysseus for knowledge sends half of his men to
investigate Circe's house, where they are transformed to swine. The
help of the gods, in the person of Hermes, permits Odysseus to combat
Circe's magic and restore his men to their normal state., Odysseus
submits to Circe with "proofs of love and intercourse," and the godess
encourages the "haggard and heartsick" to forget the evil of their
wanderings and quit being "strangers to feasting and gladness.” They
do 8o eagerly for quite some time, but after a year his men urge
Odysseus to depart for home, Circe does not hold him against his will,
but she does urge that he visit the House of Hades to consult Teiresias.
His men make the trip quite unwillingly, but the visit there is meaning-
ful for him and for them.

Circe's instructions to establish contact with Teiresias require
that he keep all other spirits away from the blood-pool until the seer
slakes his thirst. This is quite a strain for Odysseus because he must
keep the spirit of Anticleia away even though "the sight of her
melted /his/ heart and made /him/ weep with quick pain.” Men might be
challenged to perform bolder, more dangerous deeds, but certainly |
nothing more soul-wrenching could be demanded of any hero., Yet the
prophecy given by the blind seer reveals that even tougher moral stamina
will be demanded of Odysseus to get home and to face problems there.



73

From Teiresias Odysseus learns that he and his men must master
their greed on Thrinacia if they hope to return to Ithaca., From the
shade of Anticleia he learns what his absence meant to her and what
it means to the loved ones yearning for his return. From the shade of
Achilleus he learns of the hollow value of fame and glory in death,
The one who in life had lived for the heroic absolute now would gladly
live in the most menial circumstances among the living. Yet, almost
ironically, Achilleus can still glory in the wvalorous reputation
established by his son at Troy. All these experiences are important,
but two other aspects of his visit in Hades are more significant.

Odysseus' attempt to talk with the shade of Aias seems to
foreshadow the spirit Odysseus will need to put matters in order at
home. He tells Aias, "Veil your fierce pride of heart," and appears
ready to follow that advice himself, The account of the punishments
of Tantalus and Sisyphus also seems to illustrate the value of such
advice, At the same time, their punistments suggeetively underline, or
perhaps highlight, the frustrations and heart-breaking reverses Odysseus
has experienced and how he reacts to them. Tantalus and Sisyphus are
condezmed to repeat their actions, even in the face of continual frustra-
tion; Odysseus, however, returns to the struggle of 1ife and to his
task without being condemned to do so., The visit to the House of Hades
carries the reader back to the harrowing adventures of Odysseus and
suggests what sort of a man he was and what kind of a man he has become.
At the same time, that visit also projects the reader toward what is
shead for Odysseus.

Before Odysseus leaves Circe's land he learns of the many dangers

he and his men must avoid. He presumptuously suggests fighting against
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the gruesome danger of Scylla, but Circe urges prudent conduct by
telling him, "Resign yourself: to flee from her is the better part of
valor.” (Ody. XII, p. 172) Odysseus follows most of Circe's advice
and thus avoids many dangers. His intelligence provides the means of
hearing the Sirens without harm to himself or his crew. He conceals
from his men the information about Scylla and,by rashly disregarding
Circe's advice, he loses six of his best men. This bit of renewed
heroic response is his last self-assertive act. When he later has good
reasons for such action, he will control his response,
Whitman notes this turning point in the conduct of Odysseus when
he says:
In a moment of recrudescent boastfulness, he tries to face Scylle
with shield and spesr, and assert the self who fought at Troy, but
he carmot even see her. Troy and that world is past; he has just
come from its ghost in Hades, where the panorama of the heroic
1ife was reviewed in a dreamlike confusion.l3
Odysseus attempts to avoid Thrinacia, but the self-assertion of
Purylochus and the imprudence of the crew combine to put them there and
to cause them to disregard the warnings of their leader about the cattle
of Helios, Furylochus easily urges them to break their oaths to
Odysseus and to commit the forbidden act that brings destruction from
the thunderbolts of Zeus. Battered and discouraged, Odysseus alone
saves himself,
Washed up on Calypso's island, Odysseus spends seven tearful
years there without making a definite effort to leave for home. Fven his

tough moral fiber needs time to recover from the heart-rending shocks

13whitman, p. 300.
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he has endured. Despite Calypso's offer of immortality and a divine
mate, Odysseus does not consider surrendering his human identity. The
wounds of his painful experience heal slowly, but they do heal., The
qualities which gradually restore him have been made evident by
Stanford's pertinent comments

Resiliency, elasticity, ct:»ncenf.rativ:m,~ these are the qualities
that maintain his /Odysseus/ temperamental bslance.ll

Whitman glso describes Odysseus at this point in his journey and
indicates what his experiences mean:

A1l that Odysseus has experienced when he ecomes to Calypso has
defined him in lowest terms, Everyman has almost become Noman.15

Odysseus does not become Noman because he possesses the qualities cited
by Stanford, They save Odysseus here, and they will be needed later to
recover from the destruction of his raft near Phaeacia and to endure
the rude treatment of the suitors in Ithaca,

Adrift in a hostile sea, Odysseus searches deep in his being for
understanding and comprehension of his situation. In need of help, he
asks for divine aid, and both divine aid and his native wisdom get him
ashore. Woefully spent, helpless, and possessed by a terrible weariness,
he cravls into his rude bed of leaves, Brought down very near to the
level of animal existence, Odysseus virtually becomes Noman, and
perhaps he must become Noman before he can again become himself, His
accumlated experiences enhance his heroic endurance as well as his

moral toughness and resiliency.

listantord, p. 136.
lswhitman, P. 300.






76

Cedric Whitman supports this by pointing out the tremendous
difference between "the reckless self-reliant adventurer who comes to
Circe, and the fate-driven, desperate wanderer who meets Nausicaa."l6
He credits the change more to the jourmey to Hades than to the arts of
Circe and says that the change "betokens the fading of an earlier and
smaller self before the demands of an even more puzzling and vast world
of poosibility."17 Then Whitman states that the years with Calypso strip
away the former disguises and put him before Nausicaa as the "genius of
rebirth, only to begin a series of disguises which this time he con-
trols and will asbandon in his own 'c:!.me."."'8 Odysseus twice becomes Noman
80 that he may be not just the man he once was, but a more developed
version of his old self.

When Odysseus rises from his bed of leaves, he also rises from
the depth of despair and discouragement to new epic stature, but not in
the absolute fashion of Achlilleus., From this point on, he is a different
Odysseus, an Odysseus who follows the advice he had given Aias during
his visit to the House of Hades, Except for two brief bursts of anger,
he begins to temper his actions with caution, prudence, and restrained
conduct; he replaces self-assertion by self-discipline and self-restraint.

At the court of Alcinous and Arete, Odysseus does not proclaim
the identity which is certain to guarantee him the hospitality and
adulation of the Phaeacians. The naked and battered suppliant found by

16yhitman, p. 299.
17444 tman, p. 299.
lawmtmn, P. 299.
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the charming Nausicaa conceals his identity and wins the friendship of
the Phaeacians by his own qualities of excellence, quite without the
benefit of his fame.

A number of those who have commented on the work see a great deal
in his relationships to not only Nausicaa, but also to Calypso and to
Circe. In "Personal Relations,"19 W. B, Stanford compares and contrasts
his relations with each of the three women as part of the larger pattern
of the relationships which define Odysseus. Thereby Stanford suggests
some of the significance of the work. Odysseus is shown as one who
prefers action, society, and renown to the idle hedonism offered by
Circe and Calypso; consequently, he rejects the dolce far niente they
offer in favor of the rugged harshness of Ithaca and the normal, natural,
sociable 1ife as husband, father, and king.

In "The Obstacles to Odysseus' Return,"zo Taylor sees Odysseus!'
relations with Circe, Calypso, and Nausicaa as part of the complex of
temptations faced by him to thwart his homecoming: the temptations to
moral irresponsibility, to sexual immorality, and to surrender of the
individuality. Taylor suggests that the relations of Odysseus with the
three women are important for the completeness of his being. Taylor says:

Odysseus' quest for identity is in fact profoundly involved with

the feminine, In seeking the wholeness of his being, he passes
through intimate experience with various embodiments of

1%, s. Stanford, "Personal Relations," in Essays on the
Odysse ,5ed. Charles H, Taylor, Jr. (Bloomington, Ingana, 19%3),
PPe =35,

zo'l‘awlor, "Obstacles to Odysseus' Return," pp. 87-89.
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archetypal women, each reflecting some aspect of what he as
masculine hero lacks.

George de F, Lm‘d22 makes different use of the relations of
Odysseus with the women in the poem. Though he discusses Circe and
Calypso, Lord focuses on Arete, Nausicaa, and Pénelope. He is con-
cerned with the values these women represent and with how those values
are important to Odysseus and to the poem. Of them Lord says:

It can be shown, I think, that the domestic and social values
embodied in and emanating from these women act as a critique of
the code of the male warrior just as much as the actions of Turnus
or Nisus or Furyalus or of Aeneas on the night that Troy fell
reveal Virgil's view of the inadequacy of the heroic code 23

The comments of Stanford, Lord, and Taylor nicely comvlement
and supplement each other to provide the full picture of the feminine
charms that tempt but do not win Odysseus, The delicate and gentle
loveliness of Nausicaa is certainly the crowning offer made to him in
the course of his adventures. Nevertheless, even it cammot dim for him
the vision of a return to Penelope, where home and heart are.

When Alcinous suggests that he might be a god, Odysseus speedily
and humbly informs him,i "I am not like the Immortals of spacious
heaven, either in my body or my nature." (Ody. VII, p. 99) His tact,
decorum, and sensitive regard for propriety help win for him the promise
of aid to return home, His conduct so endears him to their hearts that
he not only secures the needed aid but also obtains precious gifts and

wealth to take with him. Only when he is ready to depart does he

aTaylor, "Obstacles to Odysseus' Return," p. 96.
2216rd, "Odyssey and Western World," pp. 36-53.

2310rd, "0dyssey and Western World," p. L3.
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identify himself. The recital of his tribulations, his reaction to the
songs of Demodocus, and his self-effacement all serve to show what he
has become; and the Odysseus he has become is the one needed to solve
the chaos and disorder of his family, his people, and his land. He
eagerly leaves behind the wealth and luxury of Phaeacia for the ruder
comforts of Ithaca, the place where his identity has most meaning.

Once he has returned there, Pallas Athene appears before him
ready to help actively to restore order to Ithaca. Athens had helped
somewhat just before he reached Phaeacia and had pleaded to Zeus for
him while he was still with Calypso, but she had furnished no major
active support since his part in the desecration of her temple at Troy.
Now she will actively participate in all he does. She begins by making
him aware of what he will have to face., With this declaration she
advises how he must face what is to comes

' « « I have to warn you plainly of the grave vexations you are
fated to shoulder here in your well-appointed house. So temper
yourself to bear the inevitable and avoid blurting out to anyone,
male or female, that it is you, returned from wandering, Subdue
your pride to plentiful ill-treatment and study to suffer in
silence the violence of men.' (Ody. XIIT, p, 190)

Instead of a joyous, exuberant homecoming and sudden, bloody
revenge against the wanton suitors, Odysseus must further conceal his
identity and assume that of an o0ld beggar., He must share the bare
comforts of the swineherds and endure the vile rudeness and insults of
the suitors, Indeed, he must persuade Telemachus to "harden his heart's
love" for his father so that he can endure whatever physical assault or
insult Odysseus may receive., Not only must Odysseus control the "black
rage within" and endure the rude treatment directed at him by the wantonm,

overbearing suitors and the goatherder, but he must also stiffen his
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emotional being to keep "his eyes hard" in the presence of his sorrowing
wife, to whom he cannot yet reveal himself, The pressure created by
the insolence of the lechery of his serving women was tremendous, but
He so conjured himself and rated his passions that his soul's
patience survived to the end; but the strain tossed his body about,
like the basting punch stuffed with blood and fat that a man who
wants it immediately cooked will turn over and over before a
blazing fire. (Ody. XX, p. 271)
The turmoil of this situation and his control of it are only a necessary
part of the strategy that will enable Odysseus and Telemachus, with the
aid of two loyal servants and helpful Pallas Athene, to arrange the
conditions for the destruction of the suitors. Once again Odysseus can
declare his identity by the display of skill with the bow and then
with martial prowess in the attack on the suitors,

Cedric Whitman's condemnation of the slaughter of the suitors,
however jJustified it may be from a modern point of view, is inavvropriate
and unwarranted., Of this event he says:

It is meant to be a re-establishment of right order, ibut an

orgy of blood vengeance peers through the moral scheme, the

less sympathetic for being committed, unlike the gory and self-

destroying vengeance of !ﬁhilles, in the dispassionate convic-

tion of moral rightness.2
Such a modern, and essentially moralistic, distinction between the
acts of Achilleus and those of Odysseus hardly seems appropriate to the
Homeric world. Furthermore, such a view disregards the evident effort
made to emphasize the wrongness of the suitors' deeds and the retribu-

tion one can expect when men trample aidos in their rash arrogance,

Such a view also neglects the warnings they disregard and the active

2liymitman, p. 306.
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participation of Athene to trap them by "their own villainous example"
and "to distinguish the just from the lawless."

The physical victory is only part of what Odysseus must do, for
he must also re-establish his identity in his home, re-establish
Laertes in his household, and re-establish concord in the land. All
these Odysseus soon accomplishes and the conditions of chaos and
disorder that marred his personal 1life and the 1ife of his land are

soon changed to conditions of peace and order.

Structure, Development, and Significance
Even though EEE Odyssey concentrates attention primarily on

a single hero, it still examines heroic motivations and values. The
opening book provides the structural framework to be filled out,
Because Odysseus is far from home nine years after the destruction of
Troy and because his family and people need him, the action starts
with serious "chaos-disorder" conditions in his personal 1ife, in that
of his family, and in that of his native Ithaca. Because the gods are
concerned about getting him home, a double frame, the frame of the
"will of the gods" and the frame of "Odysseus' return," encircles the
action that gets Odysseus back to the central part of the story
structure, Ithaca, where the rest of the action takes place.

The direction and movement of the action fill out this framework
through the adventures on the return to Ithaca and what havpens there,
A1l the experiences and the action are organiged to transfom the
"chaos-disorder" conditions presented at the start to order and peace
at the end, The direction and movement of the action is inward and

reverses the outward anvular growth and development of The Tliad.
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Odysseus starts at the outer periphery of martial experience when Troy
falls and begins a different, more meaningful sequence of experiences
moving inward, like receding circles of waves toward Ithaca and then
inward toward his restoration as father, husband, son, and ruler in
Ithaca, But the significance of the work develops from how Odysseus
conducts himself during the adventures and from what effect the
experiences have on him., The effect of those experiences is reflected
in the contrast of the hero's conduct before he reaches Phaeacia and
after his arrival there. That effect is but a part of the total
organiszation and development of the work, both of which serve to
approve and praise the group-centered approach while it disapproves of
and criticizes imprudence, recklessness, and self-assertion.
Cedric Whitman insists that the organization and structure of

The Odyssey is much different from that of The Iliad. Of the former he
says:

Total design is no longer a matter of inner strains and balances;

instead it is achlieved through scenes marking stages of the

advancement of the story, and the effect is not annular, but

linear.2
Whitman's entire statement is open to criticism. During the adventures
from Ismarus to Phaeacia, everything depends on the "inner strains and
balances" in the nature and actions of Odysseus, or those between his
conduct and that of his men. At Phaeacia there is no explicit strain,
but there is implicit contrast between his former self and his present
self. In Ithaca the strains and belances are external ones between the
actions of the suitors and the conduct of Odysseus,

25Whi tman, p. 290.
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Some of the adventures serve as scenes to mark stages in the
advancement of the story, but most of them not only do not advance the
story element but even serve to retard it. The majority of the
adventures show the qualities and attributes which cause Odysseus and
his men to create obstacles to thelr safe return home. Only in two
respects do most of the adventures serve to advance the story: in
respect to their cumulative effect on Odysseus and in respect to the
general direction towards Ithaca. They do not move Odysseus in a
direct-line, or linear, fashion towards Ithaca; indeed, some of them
nove him away from home, Yet the overall movement is annular and
inward, and it is difficult to understand why Whitman can insist that
the circular pattern is appropriate for The Tliad and still declare
that "the linear movement of The Odyssey is wholly inevitable for a
poen of becaning."26

Though he does not discuss extensively the structure of The
Odyssey, W. B. Stanford, in his essay, "Personal Relatioms," says of
that works

The movement of The Odyssey is essentially inwards, homewards,
toward normality.<l

This point of view more adequately applies to the narrative movement of
The Odyssey than does Whitman's statement.

Odysseus brings to the adventures some of the qualities he dis-
played in The Iliad. As one of the prominent Greek warriors, he

possessed the requisite martial techne to maintain his arete., Though

26yhitman, p. 290.
278tanford, "Personal Relations,"™ p. 19.
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he was not particularly concerned with either aidos or tlemosyne in

The Iliad, he is concerned with the latter in The Odyssey. Odysseus'
outstanding traits in The Iliad were his intellectual gifts: craftiness,
cunning, adaptability, tact, daring, wise counsel, and diplomacy. The
combination of all these qualities made him the outstanding leader
after the death of Achilleus, His brilliant scheme to make and use
the wooden horse did what the consummate bravery of Achilleus and

all the others failed to do, for it alone permitted the Greeks to
destroy Troy and end the war. Though Aias was considered the next
best warrior after Achilleus, Odysseus received the treasured armor of
Achilleus as a mark of his worth. Yet when Odysseus is confronted by
the dangers and problems of getting himself and his men back to Ithaca
and putting things in order there, he must develop other qualities to
achieve that goal and transform the "chaos-disorder" conditions pre-
sented in The Odyssey.

From the start of that work the ruler of Ithaca is presented as
polytlas (long-suffering) or polymetis (of many resources) Odysseus.
These two adjectives best illustrate the dominant traits he exhibits
during the course of his experiences, In fact, he develops these as
a result of his adventures, Fach adventure tests one or more of the
many qualities of Odysseus, and the obstacles and suffering strengthen
his physical and moral fortitude. He thus develops tlemosyne far beyond
that of Aias, and the challenges met sharpen his practical intelligence.

The Odysseus of the adventures cited is sometimes a leader of
prudence, caution, and self-restraint, Those qualities and his prac-

tical intelligence often save his men and himself, Yet despite the
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frequent use of the epithet wise, Odysseus is more often imprudent,
reckless, and self-assertive, Actions based on these characteristics
sometimes bring danger and death to his men. Both he and his men
exhibit a tension between prudent and imprudent action, between camntion
and recklessness, and between self-restraint and self-assertion. Both
he and they tend more toward the latter of each of these poles of conduct,
and the result is death for all except Odysseus., The result for him is
increasing isolation and gradual alienation from part of what he was,

Fach obstacle and set-back demands a little more physical amd
moral resiliency, and somewhere deep in his being Odysseus finds it.
And because he finds it his conduct eventually changes., The reckless
self-assertion he manifested by the ruthless sacking of Ismarus,
by the blatant proclaimation of his part in the blinding of Polyphemus,
and by the arrogance of arming himself against Scylla (despite pointed
advice to the contrary) disappears in the waves that wash him on
the shore of Phaeacia. There he is ready to benefit from his experi-
ences,

In place of the self-assertive chest-beating displayed after the
blinding of Polyphesus, there is self-concealment and self-effacement
until he has established his worth in restrained, prudent fashion. He
gains the friendship, respect, and aid of the Phaeacians on the basis
of his personal merits, and only when he has been offered the aid he
needs does he declare his identity.

While at Phaeacia Odysseus also shows how the experience has
enlarged his response to aidos, When Demodocus sings of the destruction
of Troy and of the renown of the Greek heroes, Odysseus does not respond
to the brilliance of heroic fame and glory, as one might expect him to
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do. Instead, his enlarged sense of aidos responds to the fate of the
victims and the misery of war,

The Odysseus whom the Phaeacians escort to Ithaca has been
thoroughly tested in physical and moral fortitude. He has grown in his
sense of aidos, His practical intelligence has been keenly sharpened.
He has in effect already learned to subdue his pride to ill-treatment.
Consequently, he need only continue to do that and obey the second
part of Athene's later advice "to suffer in silence the violences of
men." (0Ody. XIII, p. 190) When he reaches the shores of Ithaca, he
has abandoned the pole of self-assertion for that of self-restraint,

After his arrival in Tthaca, the rest of the epic framework is
filled out by what he does to transform the "chaos-disorder" conditioms.
As his self-assertion had formerly produced danger and death for the
group he was leading from Troy, so now does his self-restraint bring
order, concord, and happiness to his family, to his people, and to
himself, Instead of recklessly and vengefully charging into his house,
declaring his identity, and slaying the suitors, he follows Athene's
advice and submits to the ill-treatment of the suitors in the disguise
of a beggar. This provides time for him to prepare for the punisiment
of the suitors and also opportunity for them to cease their wanton,
arrogant conduct. When they do not do so, Odysseus moves with caution,
prudence, and self-restraint to punish the recalcitrant suitors, to
re-establish himself in his household and family, and to bring peace
and order to the land.

The contrast between the characteristics and conduct of the hero

in the first and the last halves of the poem highlights a major significance,
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The episodes from Troy to Phaeacia demonstrate imprudent, reckless, and
self-assertive actions of Odysseus and his men, but such actions are
not approved. In fact, some are pointedly criticized. The frustratioms,
disappointments, and set-backs of the first half are the results of
such actions, On the other hand, after Phaeacia Cdysseus discards such
disapproved behavior and adopts prudent, cautious, and self-restrained
conduct to combat the disapproved behavior of the suitors. The success
of his endeavors and the restoration of peace and order are the results

of his acceptance and exercise of the approved group-oriented approach.



SECTION TWO

CLASSICAL LITERATURE

Chapter III
The Periclean World and Greek Tragedy

Between the time of Homer and the Periclean Age of Oreece, the
epic genre was displaced by the development of tragedy. The mythos,
the personnages of the mythos, and many of the epic attributes of
the heroes appear in the subject matter and themes of tragedy. In
particular, the motivations, standards, and values of the heroic
society live on in the milieu of tragedy and receive significant
emphasis and development., For that reason, the examination of Greek
tragedy will serve as a bridge between Homeric epic and Virgil's
Aemetd,

Between the world of Homer and the world of Aeschylus, the polis
has become all-important, But for a few exceptions, the major portion
of all Greek tragedies involves some values that are important to or
concerned with the polis or various aspects of its life. The concerns
and conduct to which Odysseus applies his energies and talents in the
latter half of The Odyssey admirably suit the needs of the polis,

Even though the demands made upon the hero and the problems faced by
him are not quite the same, a general examination of Greek tragedy
will reveal what motivations, standards, and values of heroic society
impinge upon the centrsl figures of Creek tragedy.

The discussion which follows does not pretend to be a full or
definitive evaluation of a single one of the plays treated., No claim
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is made that the aspects or elements here presented constitute the
essential core of tragedy. The complex of ambiguities that is so
central to the understanding of the greatness and the explication of
the full significance of Greek tragedy camnot be presented here. The
only intention is to show that certain aspects of Greek epic are also
common to and have importance in Greek tragedy.

The first two plays of Aeschylus do not concern an individual
or a group of individual heroes. In both, religious respect and the
force of religion are the most significant features, but that respect
and that force are pertinent to the cdn'c‘ez'-ns of the social body, the
polis, which expresses the former and depends upon the latter. In The
Supplices the population of the town is the hero, for it chooses to
support religious rights against the tyranny of force, even at tfm risk
of war with Egypt. The whole conception and execution of The Persae
centers about the failure of the Persians against Athens because the
hybris snd wanton arrogance of the Persians camnot crush the religious
and moral rectitude of Athems. Though the form is that of tragedy,
the central focus and point of view depend upon the position taken by
the author, He suggests that Greek might derives from "right and good"
religion as contrasted to the "wrong and evil" religion of the Persians.
This position will be taken centuries later by the author of La Chanson
de Roland.

The Seven Against Thebes is in some respects like the Agamemmon-

Achilleus conflict, but transferred to the milieu of the polis. In this
milieu brother is pitted against brother, and both insist upon the right

to self-assertion and dominion in Thebes, They do so in such
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self-assertive fashion that they bring death to themselves and to
others, But their deaths are not the end of the matter, for the Theban
polis is inwolved in the counsequences. The people's council acts in
accord with what the members believe to be the best solution for the
political well-being of the polis and decrees that Polynices will be
denied burial, but Eteocles will receive proper burial. The citizens
of the town are divided over this decision. Some of them, like Antigome,
feel that the religious principle has as much validity or even more than
the political principle, Though they have no action, Antigone defies
Creon's ruling and brings about the confrontation that produces tragedy
for those around Antigone and Creon,

Though only fragments of the plays related to Prometheus Vinctus

exist, the evidence seems to suggest that the material was the first

tale of crime and punistment, of sin and expiation and reconciliation,
put into literary form in the Western world., From the divine point of
view, Prometheus receives punishment for the hybris of having stolen fire
for mankind, and in the struggle between Prometheus and Zeus neither
wins decisively,

Zeus is the youthful tyrant bent on asserting his dominion, but the
godlike Titan endures the punishment for his crime. In the process he
develops from weakness to strength and clearly predicts the end of his pun-
ishment and his reconciliation with Zeus after expiation. It is the
Agamemnon-Achilleus contention on a higher plane, and both participants are
forced to a more moderate position. Thus the general theological picture
is roughly similar to that presented by Homer's two epics, which show Zeus
in the process of establishing his guthority in the earlier work and
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acting as the divine dispenser of justice and order in the later work.

The Prometheus Vinctus deals mostly with the former situation, but

indicates how Zeus will arrive at the latter situation. There is a
major difference, however. In the tragedy he asserts his suthority
over men, and, just as he had to compromise with Hera in The Iliad, so
must he compromise with Prometheus in the tragedy. He must learn to
govern with the help of law and order rather than the exercise of
self-asgertive tyranny,

The trilogy of the Oresteia shows the abandonment of the prac-
tice of blood vengeance in favor of the legally constituted justice
organized and administered by the citizens of the polis., The three

plays of the trilogy (Agamemmon, The Libation Bearers, and The

Bamenides) present a tale of passion and of crime, of blood vengeance
and punishment, of expiation and reconciliation. The pattern of chaos
and disorder created by the events of the first two plays is transformed
to peace and harmony by the establisiment of Olympian order and concord
in the third play. In that play the divine justice of Zeus is giveh a
secular counterpart in the establishment of the Aeropagite court to
judge crime and the avenging Furies are transformed to the gentle
Pumenides. As Zeus has been forced to moderate his tyranny, so must
the social group modify the manner of dealing with passion, crime, and
punishment. The social group must learn that the well-being of the
polis takes precedence over the violent excesses and extremes of
individual or family actiom,

As a son of Atreus, Agamemnon inherits the evil stain of the

Atreus-Thyestes conflict and deeds of violence., This is a major part
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of the fatality that engulfs him, But, at least to some extent, part of
his fate results from other reasonas, Within the context of the play the
presentation of his character suggests a disposition toward wanton arro-
gance, If one keeps in mind that the circumstances of both Greek epic
and tragedy encouraged and permitted a considerable amount of allusive
or suggestive reference on the part of the author, it is possible to
assign Agamemnon's self-assertive tendencies some part in his fate. The
audience of both epic and tragedy knew of Agamemnon's wanton arrogance
when he desecrated the temple of Pallas *thene. In the action of the
play he demonstrates no such active hybris, but he does display what
Albert Cook refers to as "passive hybris."l

When Agamemnon returns home, he has the effrontery to bring his
war-prize concubine, Cassandra, to live under the same roof as
Clytemnaestra. Then when Clytemnaestra offers the temptation of the

1A11 too often, hybris is improperly used to mean little more
than pride, but the meaning of the word goes beyond this over-simplifica-
tion, Richmond Lattimore, in Story Patterns in Greek Tragedy (Ann

Arbor, 1965), comments upon this and indicates some of the variations of
meanings

Hybris, with its famnily of nouns, verbs, snd adjectives, simple
or compounded, may signify assault and battery, rape, foul play,
or plain physical disaster without motivation, the activity of
wild animal spirits, rapacity and greed, sexual lust; in generzal,
violence; violent or criminal behavior, . . . the abuse of
superior strength to humiliate the helpless living or outrage the
helpless dead, mutiny or rebelliousness in an inferior toward a
superdior. . . « (p. 23)

Cook's use of "passive hybris,” which he discusses on pp. 88-89 of The
Dark Voyage and the Golden Mean (Boston, 1949), is a convenient way
of avolding the Prequent oversimplification., Cook summarizes his
definition in these words:

In active hybris egotism seeks its own death, in passive hybris
the jealous searcher for justice unwittingly makes justice even
greater by sacrificing his personality for equity in material
exchanges. (p. 89).
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royal purple, he succumbs to that temptation readily despite his
hypocritical pretense of not wanting or deserving such treatment. His
obvious lack of restraint or moderation in the play seems to be used to
suggest his reckless self-assertive tendencies. Of course, his actions
within the play do not provide sufficient reason for his death., However,
they do help to show him as a deficient king and husband, who, despite
the heinous treachery of his slaughter, is not presented as a character
to draw sympathy from the audience.

Agamemnon's death in the play results from both the purported
personal motivation of Clytemnaestra to avenge the death of Iphigeneia
at Aulis and the certain personal motivation of Aegisthus to avenge what
his father, Thyestes, suffered at the hands of Atreus. Yet, these
reasons may be just the human working out of the divine retribution
that pursues Agamemnon as a result of his desecration at the temple of
Pallas Athene at Troy. That act of hybris was a consequence of his
general recklessness and wanton self-assertion, of which his conduct
in the play is a small part. The important point here is that there is
suggestive disspproval of his self-assertive tendencies, of his lack of
moderation.

The work of Sophocles starts at about the point where Aeschylus
stops, but it adds something of the Homeric view of 1ife in certain

plays. In Homer and Heroic Tradition, Cedric Whitman has said, "The

TNiad's view returns only in Sophoclean tragedy."2
The Ajax has some similarity to the Agamemnon of Aeschylus, but
it concerns several types of active hybris, After the death of Achilleus

the Greek warriors award his armor to Odysseus. As a result, noble,
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sensitive, and self-reliant Ajax loses all sense of proportion, Because
he thought he should have received the armmor for his services, he is
moved to unrestrained self-assertive action., For this reason his
nobility becomes ambition, his sensitive nature becomes morbidity, and
his self-reliance turns to excessive pride.

Like Agamemmon, Ajax offends the divine level, but more than his
haughtiness is involved. Burning with resentment as strong as that of
Achilleus and Agamemnon in The Iliad, he tries to kill the Greek leaders
in their sleep, but the gods thwart his plan. They inflict him with
madness so that he slaughters cattle instead of his fellow warriors,

His unrestrained pride has tarnished his arete. He responds to his
sense of aidos and feels the shame of what he tried to do, but his great
pride will not permit him to be humbled by Agamemnon and the others, He
is not really punished, for he chooses his own terms of existence or
non-existence. In this respect, he makes the same decision as Achilleus;
he kills himself, Agamemnon and Menelaus want to deny proper burial to
Ajax, but Teucer boldly defies the Atreides just as Antigone will defy
Creon in a later play. The death of Ajax really vindicates his honor,
for his enemy, Odysseus, intercedes to have the Atreides agres to
honorable burial for Ajax.

In discussing the story patterns of Greek tragedy, Richmond
Lattimore provides relevant comment on the Ajax. Of it he says:

And yet, this pattern of fault or pride and fall does not work

all the way to the end., For Ajax in his death scene is not
punished but vindicated., He sets himself a test (peira) and

passes it, and attains his salvation, He leaves 1ife on his own

2Whitman, pP. 297.
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terms, keeps his pride, and_at the end his chief enemy, Odysseus,
acknowledges his greatness.

The play presents a balance between unrelieved and immoderate
self-assertion and moderation and restraint, with an implied aporoval
of the latter position. Ajax, like Achilleus, .realizes that his excessive
self-assertion is not completely excusable, but he also is not willing
to compromise his honor., He is willing to and does pay the price for
his honor., Thus Sophocles spproves of and praises the heroic ideal as
does Homer, yet he also suggests the same limitations and adjustments
as Homer,

Sophocles' Antigone elaborates upon the closing portion of

Aeschylus' The Seven Against Thebes, for it presents the confrontation

between Creon and Antigone, Many modern readers frequently arrive
at either a partial interpretation or a distorted interpretation;
generally they side with Antigone and categorically condemmn Creon's
position. But to do this is to neglect the total enviromment in which
the tragedy takes place. The significant tragic dimensions are not to
be found simply in the death of Antigone because she disobeyed Creon's
orders and buried Polynices. Nor are they to be found in the death of
Haemon, which resulted from Antigone's entombment by Creon. They are
rather to be found in the situational relationship developed between
Creon and Antigone as a result of what the brothers did to settle
matters.

In the view of Thebes, Polynices is a state enemy and Creon,

in condemning him, is fulfilling his function as a protector of the

3l.attimore, Story Patterns of Greek Tragedy, p. 20.
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polis. Antigone, in defylng Creon, insists upon the primeval laws of
Oreek religion., Both claims have validity in the Greek world of the
times, even though many modern readers support the claims of human
decency rather than the claims of the sanctity of national or communal
life. As defenders of their respective stands, both Creon and Antigone
demonstrate excessive obstinacy and narrowness in much the same way as
Achilleus and Agamemnon did in their conflict. The idea of an effective
application of moderation and compromise never occurs to either. As a
result, when Antigone defies the decree, Creon condemns her to death,

Creon's action leads not only to Antigone's death, but also to
that of Haemon and Furydice, the son and wife of Creon. As Creon
sacrifices Antigone for his ideal duty, so does Antigone sacrifice
Haemon to hers., Their self-assertive actions bring grief, sorrow, or
death to themselves or to those they love most, Only the anger of the
gods produced by the unburied corpse of Polynices and the threat to his
family force Creon to swerve from his position. But them it is too late.
The tragedy grows out of the self-assertive unrestrained positions
taken by those who apply the principles snd not out of the confrontation
of two irreconcilable principles.

The Oedipus Tyrannus presents a central figure who is magnifi-

cently self-assertive, and, by an ironic set of circumstances, that
excessive self-assertion both serves and does not serve the best
interest of the R‘&L‘ As the play opens, Thebes is in the throes of
a "chaos-disorder" condition, and Oedipus acts to change it because he
concerns himself with the well-being of his city and people, Much as

Achilleus did in The Iliad, Oedipus sets in motion an investigation to
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discover the reason for the "plague" that holds Thebes in its grip. He
then takes action to remove the source of infection so that the order
and social health of the suffering community may be restored. Because
his city and people suffer, he too suffers a personal "chaos-disorder"
condition.

As he had once before saved Thebes from the evil of the Sphinx, so
must he again attempt to rid the polis of another evil, His temperamemt
and character motivate all the actions and furnish all stages of the
discovery that leads to the tragic denouement. He is too imperious,
suspicious, choleric, and self-confident for his own good, and, indeed,
for the good of others, These qualities blind him with the same
reckless ate that drove Agamemnon and Achilleus to the excesses which
brought harm to so many around them,

In his unrestricted zeal, Oedipﬁa callously and falsely accuses
Creon and Tiresias of conspiracy against him and later intimidates the
faithful old servant who would prefer to suppress the horrifying truth.
With ruthless and uncompromising vigor he condemns unequivocally to
religious and civil excommumication whoever or whatever is the source
of the infection. Then he proceeds with absolute ferocity to lay bare
a1l of the details that will proclaim him the polluter. His absolute
insistence upon getting at the facts and facing them results in the
suicide of Jocaste and in the self-determined and self-executed punish-
ment that makes of the blind observer the seeing blind, Just as Antigone
had sacrificed Haemon to her ideal, so does Oedipus sacrifice Jocaste
to his,
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Though the pollution of the polis has been removed and order
and well-being have replaced the "chaos-disorder" condition of the
community, it is not quite possible to assert that his actions brought
only benefits to the polis. The transformation of chaos and disorder
was achieved at the tragic price of a noble individual destroyed, a good
though not perfect ruler lost, and the royal family subjected to extreme
distress and disintegration. Those things are, of course, part of the
significant trsgic ambiguity of the work.

The distress is never really lifted from the family, for the
self-blinding of Oedipus is only the begimning of a hard life of
misery and exile that Antigone shares with her father., Even though he
is morally innocent, Oedipus suffers from actions that are wrong and
mﬁroper. Even though what hsvpens in Oedipus at Colonmus first appears

to be safety and reconciliation after suffering and expiation, yet
ambiguity remains, Though a certain amount of restraint and moderation
1s suggestively approved by Oedipus Tyranmus and Oedipus st Colommus,

Oedipus does not meet his end as & restrained and repentant hero,

Peace and reconciliation come in his spotheosis at Colonnus, but Oedipus
ends his life on his own conditions as an unrepentant hero. The tension
between self-assertion and self-restraint is evident, but Oedipus'
position is nearer the former than the latter, as Rictmond lLattimore

has indicated:

Oedipus keeps his anger, It brings down his enemies, not himself,
He gorls out as a great hero, unrepentant, just after cursing his
sons,

hLai:‘!:‘.l.more, Story Patterns of Greek Tragedy, p. 21.
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The handling, treatment, and the balanced point of view takem in
Sophocles'! Oedipus plays are very close to those Homer presents in
The Ilisd.

At first glance the Philoctetes seems tc be a tragedy of sordid
intrigue, but a more thorough reading reveals it to be mach more than
that, It is quite possible for the modern reader to react to it as one
reacts to a melodrama and put Odysseus in the role of a villain and hiss
him for the scheme he has devised to get Philoctetes and his bow back
to Troy after the Greeks have abandoned him and neglected him for so
many years. But to do this is to neglect the social circumstances that
bring together Odysseus, Neoptolermus, and Philoctetes, The Oreek
audience could readily demonstrate sympzthy for the past trestment and
present situation of Philoctetes, both of which were caused by the
actions of his fellow warriors. It could readily regard with a
jaundiced eye the callous execution of Odysseus' schemes and his use of
the innocent Neoptolemus, Yet it could not (nor should we) regard
Odysseus as the villain of the work., The handling of the material snd
the resolution of the problem reveal this most clearly.

Nine years after having left Philoctetes on Lemnos, the Greeks
at Troy learn that they must have Philoctetes and his bow and arrows at
Troy to assure their success. As they had once abandoned him for what
they considered the welfare of the group, so must they now seek his
help to assure the well-being of the group, their paramount concern.
Consequently, they send Odysseus to bring Philoctetes to Troy.

The situation is comparable to the Achilleus-Agamemnon conflict.

As Agamesmon had given Achilleus good reason to hate him and abandon the
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fight, so has the Greek host given Philoctetes more than adequate reason
to refuse to go to Troy with his all-important weapons. As Agamermon's
counselors urged him to woo back Achilleus, so must the Greek forces woo
back Philoctetes. As Achilleus was offered enormous booty, so is
Philoctetes offered the temptation consisting of a chance to be healed,
to secure happiness, and to attain glory by accepting again the friend-
ship of those he hates and fighting beside them., Odysseus, whom
Philoctetes hates most, comes to handle the arrangements by any means
possible,

Odysseus wages his cmpaign with guile and with the immocent
Neoptolesms as the means to deceive Philoctetes, Odysseus approaches
the task as the spirit of the state (or polis) personified and, since
he is concerned about the welfare of the group, any means (for him) is
Justified to gain his ends; however, young Neoptolemus responds to
other values, As he develops understanding of the pathetic situation
of Philoctetes and of the manipulation to deceive him, Neoptolemus sees
the sordid compromise of war rather than the brilliant blaze of glory
to which his father responded. He rebels and reverses the situation of
Philoctetes by returning his weapons and promising him a safe returm
home,

Thus the Creon-Antigone conflict is re-duplicated with Odysseus
in Creon's position and Neoptolemus in Antigone's. But tragedy is

avoided by the deus ex machina appearance of Heracles. Many readers

are dissatisfied with this ending, but, whatever attitudes one may have
concerning this, the only meaningful way to understand and interpret its
inclusion in the play is to accept Gilbert Norwood's view that the
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appearance of Heracles is to personify conscience and prevent a tragic
resolution.s Heracles does not insist that wrongs to the individual
can be expected to be forgotten and forgiven at once, but his position
causes Philoctetes to realize that 1life is too short and too precious
to be wasted upon self-assertive revenge,

Heracles' position rises above the conception of personal injury
or personal benefit as the motivation for action. The solution he
offexrs prevents a tragic denouement and transforms the "chaos-disorder"
conditions in the social and moral 1ife of the G;';e.k host and in the
rersonal life of Philoctetes. For the well-being of the group, adjust-
nment is made between vthe individual self-assertive demands and the group-
oriented values,

The absence of F.\xripid_es from the present discussion requires
comment, Obviously, without Furipides, only half of Greek tragedy
has been considered, but the method of treating the material, as well
a8 the purpose and approach of Furipides, is so evidently different
than those of Aeschylus and Sophocles that the exclusion is justified,
Except for The Supplices and The Orestes, the dramatic problems
Buripjdes treats snd the solution he offers have very little in common
vith <the dramatic problems presented and the solutions given by the
earl fer writers of Greek tragedy.

In The Supplices of Furipides certain features of the similarly

titlea play of Aeschylus are apparent, The hero of the work is the
citizenry of Athens, which promises and provides aid to the bereaved

5Gilbert Norwood, Greek Tragedy (New York, n.d.), Ch. IV,
PPe 161-167. Much of this discussion owes a great deal to Norwood's book
and a) o to H, D. F. Kitto's Greek Tragedy (New York, 1950). Roth afford
valuable insights into the subject.
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mothers of the warriors who died before the gates of Thebes. Their
sons are refused burial until Theseus secures those rites by attacking
Thebes. The Orestes of Furipides presents the confused complications
resul ting from the vengeance taken on Clytemnaestra and Aegisthus by
Orestes and Electra, The focus is largely on the intrigues that attend
the Aecision regarding the punistment of brother and sister, but emphasis
is also placed on what they and Pylades can do about the plans against
them. In the confusion that results, Apollo appears to stop the quarrel
by declaring what is to teke place. Helen is to become a sea-godess;
Fl ectra shall marry Pylades; Hermione shall wed Orestes, who is to stand
trial at Athens. Apollo will reconcile Orestes to the Argive state.
In this play, all the events which took place after the fall of Troy
are treated as if they took place in Periclean Greece. The significant
polint is that Orestes, who exacted vengeance with his own hand, learns
that the vendetta is an outrage upon law and society, and, what is
more important, punishment for crime rests with the state (i.e. s the
Polis) alone,

The transformation of the Orestean mythos into terms acceptable
to Periclean Greece is but one part of the vast complex of changes
that were occurring during that age. Another one relevant to this
study is the segmentation of Greek thought into well-defined areas of
sclentific, moral, ethical, philosophical, and religious thought.
Considerations of moderation and self-restraint pass from the domain of
the stage to those of moral, ethical, or philosophical writings.
Ev"'11"ually they find their most precise and complete expression in the

Nicomachean Fthics of Aristotle.
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From what has been discussed of Greek tragedy, it is evident
that one of its central concerns was the further use of the tension
between group-oriented self-restraint and individual self-agssertive
conduct. Thus both Greek epic and tragedy make use of the possibilities
inherent in The I1iad by showing the significance of the tension and the
general movement away from self-assertive conduct and toward group-
orlented self-restraint and moderation.

The warrior society of The Iliad both expected and approved of
individual self-assertive action on the part of the epic hero, but it
did not approve of absolute self-assertion, The work thus shows a
fine balance and adjustment between unrestrained self-assertion and
moderate, restrained action that is mindful of and consistent with group
needs and values. In The Odyssey, the hero, who has the double role of
individual warrior and responsible leader, is caught in the same tension
between self-assertion and self-restraint, but with the entire course
and direction of the action in which he is involved leading toward the
insistent needs and values of the group rather than those of the
indi vidual. The major portion of Greek tragedy, excepting the bulk of
Euri pides’ work, firmly establishes the idea of self-restrsint for the
moral health and well-being of the polis. There the idea remained with-
out extension and development in the national 1ife of Greece, except as

a key concept of moral and philosophical thought as expressed in the term
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sophrosyne and as exemplified in the entire texture of Aristotle's

Nicomachean Ethics.6

6One wonders what might have happened if Greece had adopted the
idea as a principle for a united political entity rather than returming
to the self-assertive principle underlying the struggle between Athens
and Sparta, or between various other city-states. That return to the
self-agsertive principle was the primary reason for the failure of the
many leagues formed in Creece to meet the threat of forelgn invaders or
to establish and maintain the influence of a particular city-state and

its allies,



SECTION TWO

CLASSICAL LITERATURE

Chapter IV

The Aeneid and the Warrior of Moderation

Virgil was fully cognizant of the epic works produced after

Homer, such as the Bellum Punicum of Naevius and the Ammales of Ennius,

but he chose to go back to Homer for material and method. He did so
even though he approached his task with a specific extraliterary purpose
that was determined by particular social and political consideratioms.
The disorder and confusion that plagued the Roman commonwealth
for nearly a century had been brought to an end by the success of
Augustus Caesar at Actium. The policies developed after that victory
created the Pax Bgn_gn_g, which brought with it a special climate
favorable to literary creation, Part of that climate was the system of
patronage which established bonds between outstanding literary artists
(such as Virgil) and the emperor, Augustus Caesar. The trouble of the
period prior to the establistment of the Pax Romana had unhappily touched
Virgil's owmn life, and he, as most Romans, was enthusiastic about the
peace and order which Augustus had a part in bringing. Virgil was
equally in favor of the normative and group-oriented values which the
Roman empire fostered to support that peace and order, As a result of
these considerations and influences, Virgil purposely sets out to create
an epic that will flatter the empire and the emperor, as well as approv-
ing of and insisting upon the grouv-oriented values which support the
empire, Homer's epics and native tradition provided the material Virgil
105
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needed to give a distinguished ancestry to Augustus Caesar by linking
the emperor to the line of Aeneas and his descendants. The Tliad and
The Odyssey also provided a structural framework and a narrative method
to tell the epic story of the founding of Rome, of the hero responsible
for it, and of the glory of Rome. Virgil took what he found and shaped
it by his tightly compressed narrative, by his striking subjective
treatment, and by his specific extra-literary purpose into a splendid
artistic work,

The opening books of the Aeneld establish the story-structure
framework, present the basic themes to be developed, and suggest the
direction the narrative movement will follow. As in The Odyssey, the
reader is plunged in medias res but quickly carried back to Troy by
the retrospective narration Aeneas presents at Dido's court.

In respect to their significance, the experiences which Aeneas
relates fall into five major groups: the actions and reactions of the
hero at Troy, the wanderings until the death of Anchises, the sojourn in
Carthage, the return to Drepamum and the descent of Aeneas to the lower
world, and the problems of resettlement in Italy. All of these serve
to show the character of Aeneas, the slow acceptance of his divine
mission and the assumption of his responsibility, and finally the
comrlete devotion he shows to the mission once he has accepted it,

The account of the last hours of Troy reveals the quslities he
must discard and those he can develop; in addition, it reveals the
source of chaos and disorder and the task which Aeneas is given. Though
he is an epic warrior of the Achillean mold, Aeneas also reveals traits

which develop into the pietas that will become his dominant trait.
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Though urged by the spirit of Hektor to save the household gods
and find a new home for them, Aeneas responds to the sorrow and confusion
in Troy and acts with frenzy and furor. He hears the duty imposed on
him, but does not seem to comprehend it or act upon it. Instead, he
rushes forth to seek a "decent death in battle.," For a cause he knows
to be hopeless, Aeneas gathers a group to fight and meet death with
reckless unconcern,

His unrestrained bravado is shared by his comrades, who accept
the rash proposal of Coroebus that they don Greek armor, Few of them
outlive that splendidly insane act, but the surge of battle sweeps
Aeneas toward Priam's palace. There he witnesses the slaughter of Priam
by Pyrrhus, and the event makes him think of his family. He revorts
the experience in these words:

'Grim horror, then came home to me. I saw

My father when I saw the king, the life

Going out with the cruel wound, I saw Creusa

Forsaken, my abandoned home, Iulus,

My little son. I looked around, They all

had gone, exhausted, flung down from the wall,

Or dead in the fire, and T was left alone.' (Aen. 11, p. 51)!

The thoughts revealed by these lines show four of the m=ajor traits
which will contribute to the complex pietas that Aeneas develops: his
veneration for his father, his love for Creusa, his concern for their
home, and his love for his son,

Before he can respond to these thoughts and the feelings they
prompt, his glance falls upon Helen, who tries to hide at Vesta's shrine.
He explodes with savage, unreasoning anger at the sight of one he blames

lRolfe Rumphries, The Aeneid of Virgil (New York, 1951). A1l
subsequent references in EnglIsh to the Aeneld are from this translation.
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for the grief suffered by both Greeks and Trojans, Only the vision of
his divine mother prevents a violent act of "relentless anger." Venus
reminds her son of his obligations to Anchises, Creusa, and Tulus, She
shows him why Helen is not to be blamed and sends him to his father's
house,

When Anchises stubbornly insists he will not outlive Troy and
endure a barren exile, both Creusa and Aeneas resolve to die with him,
Their foolish intention is altered when the divine portent of light
appears about the head of Tulus and the gods confirm the omen. Anchises
agrees to leave and Aeneas, with his concern for religious propriety,
entrusts the household gods to the unstained hands of his father,

The panic and confusion of dodging the Greek troops separates
Creusa from the others, and her absence produces his usual frenzied
response; he rushes back to the dangers of burning Troy. His "endless
rushing" through the city of "terror and silence" produces no trace of
Creusa, and once again a vision is needed to halt his emotional conduct.
Creusa's spirit appears to calm his "frantic grief," to predict what
is ahead for him and his people, and to send him back to father and son.

At Troy Aeneas is evidently not a stable character, His actions
are rash and undisciplined. His response to every crisis is hasty and
emotional; no disciplined, rational response is shown or suggested,

His actions reflect the chaos around him. At this point his credentials
are rather weak for a man charged with the heavy responsibilities of
restoring Trojan fame. He has martial techne, heroic boldness, and a
will to fight bravely as long as he can., He has other important
potential qualities, His concern for home and family is a mucleus for
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the complex of values suited to the Roman world whose hero he is to be.
His piety is also part of that complex. He has the basic qualities
which, when developed, will constitute his pietas. What he lacks is a
firm belief in and total commitment to his destiny and to thst of the
new Troy. He must develop the qualities and virtues which subjugate the
passionate self to the group demands and needs. Then he must take active
physical, moral, and military direction of his people.

Aeneas displays very little of these qualities during the course
of his wanderings up to the death of Anchises. He does show his respect
for religious rites and for his father., He respects and follows the
advice of Anchises without question as he does when Anchises directs
them toward Crete. While he 1s alive, Anchises has as much to do with
where the Trojans go and with what they do as does Aeneas, who has some
vague administrative duties and cerfain obligations as a law-giver,

He performs those duties with little indication of vigor or é}gg. His
future role as §1anner and builder may be indicated by his act of laying
out the walls of Pergamea. In the Strophades he urges the men to fight
the Harpies, but such action is futile.

What useful functions he performs result from no purposive or
planned action. When Anchises leads them to Crete as the result of
information received on Delos, Aeneas helps get them back on the way to
Italy by reporting what the vision of the household gods tells him, Yet
when he learns of the presence of Helenus in Chaonia, Aeness urges that
they go there so that he may hear of the adventures of Helenus and how
he created a 1little Troy there. Almost as an afterthought Aeneas asks
for the advice and counsel that indicate what is still ahead for the

Trojans,
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Anchises! death at Drepanum deprives Aeneas of his "comforter in
all . . . care and trouble,"” and its effect suggests how much Aeneas
had depended on his father to endure the false starts, frustrations, and
reverses experienced. When Aeneas must accept the responsibility of
leading the Trojans to Italy, he has as yet shown few great qualities of
leadership to establish the new Troy.

Once he has assumed the leadership, he begins to demonstrate and
develop more actively the qualities and virtues he needs for his task,
The combined efforts of Juno and Venmus provide the circumstances, Juno's
hatred creates the storm that drives the Trojans to Carthage, and the
maternal solicitude of Vemus causes her to accept Juno's suggestion that
will assure a kindly welcome by Dido, Those actions create favorable
circumstances for Juno's attempts to prevent the destined Trojan settle-
ment in Italy, for the greatest obstacle to the mission of Aeneas, and
for the tragedy of Dido, The temporary self-indulgence of Aeneas makes
the plan a partial success, but Aeneas' devotion to duty and obedience to
the gods thwart the plan.

When Aeneas and his "weary children" beach their vessels on
Libyan shores, he becomes the provider and comforter for his people. He
locates a herd of deer and provides meat for his crews. Though he is as
weary and disconsolate as they are, yet

He kept to himself the sorrow in the heart
Wearing, for them, a mask of hopefulness. (_A_eg. I, p. 10)

He recalls the dangers they have survived and calms their troubles with
these consoling words:

'« « « This too the god will end.

Call the nerve back; dismiss the fear, the sadness.
Some day, perhaps, remembering even this

Will be a pleasure. We are going on
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Through whatsoever chance and change, until

We come to Latium, where the fates point out

A quiet dwelling-place, and Troy recovered.

Endure and keep yourself for better days.' (Aen. I, p. 10)
Though Aeneas has not previously shown the tenacious hold on life which
characterizes Odysseus, one must assume that his words here revesl an
evident change in his personal development and his obligations to the
mission. Though his adventures do not show him to have the tlemosyne of
Odysseus, Aeneas has learned something about endurance. Having accepted
the need for endurance, Aeneas urges it upon his followers,

Despite his declared intention to move on to Itasly, developments
at Carthage keep him and the Trojans from pressing on to Latium., The
ordered process of Tyrian construction rouses his admiration and envy
for those "whose walls already rise." As he views the splendid temple
being raised to Juno, the scenes of the Trojan war move him to tears,
Yet he draws consolation from the fact that he and his band of refugees
survived both the destruction of the war and the dangers of their
wanderings., Virgil pointedly tells the reader:

e o o Here Aeneas first

Dared hope for safety, find some reassurance

In hope of better days . . . (Aen. I, p. 19)

Before Dido and Aeness meet, he sees her magnanimously offering
the men he had presumed lost at sea the chance to share the kingdom with
her people, Before he mskes his appearance, she includes him in the
generous offer. Dido and Aeneas, two fortune-driven sufferers, find
much to admire and respect in one another, but the schemes of Venus and
Juno lead to the tragic love relationship. Venus inflames Dido's heart
with passion for Aeneas, but she does not inflict her son with a consuming

passion. She does only what is needed to make sure no harm comes to him.



112

Juno deceitfully arranges matters to bring together Dido and Aeneas in
the cave where Dido gives herself to Aeneas. Pushed by her consuming
passion, she

Is unconcerned with fame, with reputation,.

With how it seems to others., This is marriage

For her, not hole-and-corner guilt; she covers

Her folly with this name . ., . (Aen, IV, p. 93)
Even though he clearly suggests a certain amount of sympathy for Dido,
Virgil makes it clear that she is foolish to justify the relationship
with the false sanctity she gives it,

Though Aeneas has not been wounded by Cupid, Virgil clearly
indicates that Aeneas responds to Dido's passion and indulges his own,.
Virgil tells the reader:

And now the couple wanton out the winter,
Heedless of ruling, prisoners of passion, (‘A_.gn_. IV, p. 93)

Both neglect their reputations and their duties to those who depend on
them. Nobody aids Dido, but Jupiter sends Mercury to remind Aeneas of
his mission, of his fame and fortune, and of his obligations regarding
the future of Iulus.

Some readers charge Aeneas with unfeeling haste in obeying the
divine order and heartlessly sbandoning Didoj however, a close reading
indicates otherwise, Virgil's presentation reveals this event as the
most trying experience Aeneas has,

Aeneas prepares to flee without a farewell to Dido, but Virgll
shows the reason for that decision and the grief involved in doing it.
His respect for and awe of the divine command accounts for the decision,
but Virgil carefully records Aeneas' response to the order.,

e « o Appalled, amazed Aeneas

Is stricken dumbj his hair stands up in terror,
His volice sticks in his throat. He is more than eager
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To flee that pleasant land, Awed by the warning

Of the divine command, But how to do it?

How get around that passionate queen? What opening
Try first? Fis mind runs in all directioms,
Shifting and veering . . . (Aen. IV, pp. 96-97)

Knowing no effective way to cope with the violent passion of the queen,
Aeneas decides to depart secretly. The suspicious queen discovers his
attempt to depart and turns the fury he had hoped to avoid on him,

Though he feels his counter-pleas and reasoned arguments cannot mean
much to a woman who feels both deceived and scorned, Aeneas tries as
best he can to meet her unrestrained, self-assertive arguments and pleas.
Aeneas is not unmoved by her appeal, but Virgil makes it clear thet
Jupiter orders him to control his feelings:

e o o Jove bade him keep
Affection from his eyes, and grief in his heart
With never a sign . . . (Aen. IV, p, 98)3

As Aeneas expected the justification he attempts falls on desf
ears, His forthright honesty about the nature of their relationship
increases Dido's vehemence, and arguments based on obligations to his

son and his people are futile. Fven his ardent declaration, "I follow

2Here it seems appropriate to cite the Latin text. The source is
H. Rushton Fairclough's translation of Virgil's Aeneid for the Loeb
Classical Library (New York, 1920). All latin 1ines quoted are from
this source.
At vero Aeneas aspectu obmutit amens,

arrectaeque horrore comae et vox faucibus haesit.

ardet abire fuga dulcisque relinquere terras,

attonitus tanto monitu imperio que deorum.

heu! quid agat? quo nunc reginem ambire furentem

audeat adfatu? quae prima exordia sumat?

atque animum nmunc huc celerem, nunc dividit illuc

in partisque rapit varias perque omnia versat. (Aen. IV, © 279-286)

3The Latin text gives:
e « o 111e Jovis monitis immota tenebat
lumina et obnixus curam sub corde premebat. (Aen. IV, 331-332)
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Italy not because I want to," (Aen. IV, p. 100) can not satisfy her.
Aeneas is deeply moved and though he longs

To ease her grief with comfort, to say something

To turn her pain and hurt away, sighs often,

His heart being moved by this great love, most deeply,
And still - - the gods give orders, he obeys them}

He goes back to the fleet . . . (Aen. IV, p. 101)d

Despite his evident feeling for Dido, Aeneas must respond to the higher
duty of his mission., Anna makes an impassioned plea for Dido, but the
gods stop his ears to prevent any emotional response. Virgil shows the
force and power of the emotion Aeneas must withstand by the vigorous
imagery of the simile which describes Anna's plea and his response to
its |

e ¢ o a8 northern winds

Sweep over Alpine mountains, in their fury

Fighting each other to uproot an oak-tree,

Whose ancient strength endures against their roaring

And the trunk shudders and the leaves come down

Strewing the ground, but the old tree clings to the mountain,
Its roots as deep toward hell as its crest toward heaven,

And still holds on - - even so, Aeneas, shaken

By storm blasts of appeal, by voices calling

From every side, is tossed and torn, and steady.

Hs will stays motionless, and tears are vain. (Aen. IV, p. 103)

Aeneas is sorely tried, but the moral and rational faculties now control

the emotions and Aeneas is close to assuming completely the mantle of

responsibility.s

hThe Latin text gives:

At pius Aeneas, quamquan lenire dolentem

solando cupit et dictis avertere curas,

multa gemens magnoque animum lasbefactus amore,

iussa tamen divum exsequitur classemque revisit. (Aen. IV, 393-396)

SH. V. Routh, 1 Fp ry
. V. s in God, Man, and Fpic Poetry, supports the points
made here in his analysis of the DIdo-Aeneas relationship, He tells the
readers
Aeneas has to endure her /Dido's/ infinitely pathetic supplicstions,
then her withering scorn, then her utter debasement of spirit,
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The return to Drepanum provides a certain amount of relaxation
before the Trojans face the task of establishing themselves in Latium,
It also provides further reason for the descent to the underworld, for
Nautes and the spirit of Anchises advise Aeneas to go there to learn
more of the future, just as Helenus had advised him to do. At Cumae
his piety secures from the Sibyl the information that troubles are still
shead, but that success will crown their efforts. The Sibyl warns that
the ascent from the realm of Pluto will be most dangerous, but because
Aeneas is one of "A few, beloved/ By Jupiter, descended from the gods,/
A few, in whom exalting virtue burms," (Aen. VI, p, 1L8) he has no
problems. The doves of Venus help him find the golden bough to present
to Proserpine, and the Sibyl guides him to the lower regions.

The visit to the lower world is Aeneas' final step toward full
assumption of the mantle of responsibility. All that he sees and
experiences has importance, but two aspects of that visit are most
significant. In going to greet the spirit of Anchises, Aeneas passes
Tartarus. There those who in life were guilty of unrestrained self-
assertive conduct are punished so that they may learn justice and
reverence for the gods. Their deeds of ™unspeakable ambition" and their
punishments serve as a reminder to act in restrained, morally-oriented
fashion, Their crimes and punishments serve as a marked contrast to the

conduct of Aeneas, who put aside his self-assertive urges during the

which he knows will turn to fury. As Virgil cannot possibly have
intended the future founder of the Roman state to appear, in

Dr., T. E. Page's phrase, "as a man . . . contemptible' he must have
wished to portray him as sorely tried and beset. To judge by

the sympathy and insight with which her agony is wnfolded, he must
have intended this desertion to be the hardest of all his super-
man's trials,
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final adventures of the Trojan wanderings. The situation of those
being punished presents an effective contrast with what Aeneas sees
in the Elysian Fields. By showing Aeneas against this background,
Virgil seems to be approving and praising the exemplar; behavior and
conduct of his hero,

Aeneas takes the last step toward total commitment to his mission
Just before he leaves Hades, He is shown the vision of the future
leaders of Rome who will come from his line and from that of Tulus,
That vision gives him certain pr<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>