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CHAPTER I



CHAPTER I
AN TNTRODUCLION TO THS PROBLIM

Books are among the oldest and most complete of the media in the
field of mass commuication,l They contain all the wisdom of the ages,
as well as the stories that have delighted mankind for centuries, No
other medium of mass cormmunication except books offers to the world
everything of the world and about the world_.

But the early birth of books and the campleteness of their coverage
of man do not assure them of a fixed place in the field of mass commmni-
cations To maintain a position of status quo in mass cammmication is
Just, as difficult as maintaining a similar position in any field of ac-
tivitye. '"Every new medium of mass cammnication that makes its appearance
offers a challenge to every other, books includeds"? In 1923, motion
pictures campeted with the book business, Radio loamed over the horizon

next, provoking an article in the Jamary 15, 192L, Library Journal be-

rmoaning its influencee

When television first became an accepted medium of mass cammunica-
tion, librarians and book publishers shuddered, This new medium, like
radio and motion pictures before it, offered a definite challenge to

books, Publications such as the ILibrary Journal, Saturday Review of

lrussel Raymond Voorhees, "What is Television Doing to Public ILibraries?"
Part I, Iibrary Journal, LXXVI (April 1-15, 1951), pe 567.

2Loc. cits
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Literature, and Publisiers Veekly featured articles dealing with the

subject of television versus the rcading of bookse In August, 1951,
Walter Brahm, State Iibrarian, Chio State Library, wrote the following

proclamation:

WHEREAS, There has been invented a most strange and wondrous
machine called television, and

WHEREAS, Said machine has a fascination for thousands of in-
dividuals who appear so bewitched by its mysterious power that
they will sit by the hour watching the machine instead of read=-
ing books, and

WHEREAS, The effect of television is far-reaching in its
influence, as evidenced by the great mumber of sets sold, and
the future implications of its influence are without bounds,
as evidenced by the tremendous mmber who yet have no tele-
vision set, but eventually will; and

WHEREAS, There seems to be some fear on the part of li-
brarians regarding television!s effect on reading; therefore,
be it RESOLVED, That, as librarians, we shall proclaim to our

__Rewspapers, magazines, and particularly to our public officials,
<~ that television will make reading ummecessary, and libraries

will no longer be necessary amd useful; because it makes news
without requiring proof, let us proclaim that every drop in .
circulation is due to television; let us proclaim these things
to the end that our public officials will agree and believe,
and thereby reduce our appropria.tiogs and close our libraries,
let us proclaim calamity unfounded,

Several studies!* have been conducted to ascertain how televisian
affects libraries, books, and book circulation, In these studies; ques~
tionnaires were mailed to either librarians of public libraries or patrons
of the libraries., Responses indicated that generally when television was

first introduced or as a family acquired a set, the reading of books was

3wWalter Brahm, "They Prbclaim Calamity, " Library Journal,
(Aug\mt’ 1951)’ Pe 186,

lyalter H. Kaiser, "Television and Reading Report No. 2," Libra
Jourmal, (February 15, 1952), pe 305; Voorhees, cps cite, pp. SET-5To
BTI-676; L. Thomas, "Television as a Medium for Book Pramotion," Pub-
lishers Weekly, CLV (February 19, 1949), pp. 967=975. -
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neglected in favor of television viewing, But as the novelty wore off,
the individuals returned to the reading of books. The following are sore
sample responses as revealed by a study of the effects of television an
reading of patrons of the Wayne County (Michigan) Iibrary:
After several nmonths of TV, I became hungry for books.
It is gettinz to be a bore; I prefer special programs,
I would prefer to read, but the rest of the family wants TV
and there is no other room in which to read.
I use TV for relaxation; books for serious purposes.

My reading is more practical since getting television,

I have no time to read now, and I no longer take out books
(except when husband is out of city); the television set and
magazines are all I need to occupy my extra time,

I dontt believe TV will have any influence on the real
reader,

I read mare than ever., I dislike TV and have to be doing
something while the rest of the family is watching,.

I did not read very much until I got interested in stories
on television and then found that therc were good stories like
those on television in books at the librarye>
Studies further indicated that adults -- more than young people and
children -- tend to neglect reading because of television.®
Bennett Cerf predicted in 1949 that once the novelty of having tele-

vision in the hame has worn off, set owners will not watch more than two

programs, on the average, an evening,

SWwalter l, Kaiser, "IV and Reading Report No, 2," Library Journal,
(Febmary ls, 1952 >9 Pe 305,

SLoc. cit.






They will wait home for samething they want to see very badly.

While they wait -- or after they tve seen what they want to and

itts too late to go out -- they will be sitting in their own

hames with time on their hands, Who knows but what a few of

them may form the brand new and intaxicating habit of picking

up a good book, !
Indeed, statistics seem to have supported IMr. Cerf's optimisme Compared
with 1950, the 1951 effect of television an circulation of books seems
less aminous, The 1951 study concerning television's effect on reading,
reported in 1952 by Walter H, Kaiser, is the latest available sowrce of
information on this subject,

Although, according to two studies, the trend of public library cire
culation both total and particularly per capita, is down fram what it was
ten years ago, it stands to reason that the trend of decreased circulation
is not entirely attributable to television, Such variables as extremely
hot weather, population shifts, accessibility of libraries, and uncertain
econamic and social conditions, to mention only a few, undoubtedly have a
definite bearing on the amount of reading engaged in by the public,

Tt is believed that even if television has no long-range adverse
effect on the reading of books, if wisely used it can become a vital tool
to increase interest in books,

If libraries could afford television time on leading

networks and if these programs, put on by especially trained
casts, depicted in a dramatic manner library services and

TBennett Cerf, "Trade Winds, New Dugaboo That Has Book Publishers
Weeping, " Saturday Review of Literature, XXXII (Februvary 26, 13:9), pe L.
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resources, there would be considerable interest, . . . However,

most librarics to date have to be content with occasional in-

vitations from local television stations where fair programs

have been put on by librarians who are at best only very ama-

teur television artistse o « o

According to Sydney Strotz, !I3C vice=president in charge of television,
surveys made by the lational Broadcasting Company and by various advertis-
ing agencies for thelr clients prove beyond any doubt that by every cri-
terion television achieves results that are four or five, in same cases as
much as twenty times as great as results achieved by other media.’

Marjorie Abrams, Program Content Specialist at WOI-TV, Iowa State

College, feels,

There is 1little doubt that audiences respond well to book programs,

provided the material is prescnted in an interesting and fast-mov-
ing mammer. The neced and want for cultural betterment is one

which we have not yet begun to satisfy fully.l©
I. THE PROBLEM

IV was the purpose of this study to write four fully-scripted fifteen-
mimite television programs which would be part of a series designed to
stimilate interest in reading vooks. Each program features a different
book, presenting its contents in a mammer as varied and interesting as
the techniques of television allow, Books were chosen from four different

categories:

8Voorhees, Ope Cite, PP. 572-573,
9‘I'hanas, ODe g_j_-.to, Pe 970,

10Marjarie Abrams, Personal letter to the Authar, October 8, 1953.
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Fiction - TiH& OID MAW AND TiE SEA
Ry Ernest Hemingmy

Biography - THZ DIARY OF A YOUIG GIRL
By Anne Frank

Political Science - THE AMERICAN RECORD IN THE FAR REAST, 1945-1951
By Kemneth S, ILatourette

‘istory - FORD: THE TIMES, THS MAN, TilE COMPANY
By Allan Nevins

Programs were written for production in the studios of WKAR-TV, the
lichigan State College station, to fulfill a need for this type of progran
material. They were intended for a general adult audience, since the books
they praomoted were considered adult reading material,

II. DEFINITION OF TERMS USED

Television., Television is the transmission and reproduction of a
view, scene, object, image, or person by an electronic apparatus that
converts the light energy received by it into electrical impulses in
such a precise and orgamized manner that the electrical energy may be
transmitted,- and on being picked up by an appropriate receiver, recon-
verted into visible light rays which talke the shape and form of the ori-

giral view, scene, object, image, or person.n

Lyerbert True, TV Dictionary for 3ponsors, (MNew York: Sponsor
Publications, Inc., 19507 pe 13.




Y11, PROCIEDURE

Throughout the entire project, the author worlred closely with lx.
Frances Skinnel, Director of Reader Services at the lichigan State Library.
Dooks recamended by the American Library Association as being worthwhile
and outstanding rere read, with final selections made in collaboration
with !fre Skinnel, Rooks were selected on the basis of their timeliness,
national impact, and cuitability for presentation on television., After
each book was selected, it was analyzed carefully to determine the most
satisfactory format for the program featuring it. The format of each
progran was established according to the subject matter of each book,
since same books are more readily adaptable to dramatic presentation,
others to a discussion-type program, and still others to an interpretive
reading format, Books were chosen from four different areas of subject-
rnatter in order to demonstrate the possibilities of presenting prograns
pramoting books in divergent fields. Biographical data concerning the
authors, as well as critical reviews of books were campiled,. Informatian
'as also secured pertaining to events occurring in the period of time dealt
with in the books, Although much of this material was not used in the
final scripts, it served to broaden the author's knowledge and appreciation
of the books investigateds In writing the programs, it was necessary to
bear in mind the production facilities available at WKAR-TV and the resources

for talent to appear an the programs,
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In order to make this study more complete and meaningful, all possible
sources vere investigated to ascertain what has been cone and is being done
~wvda the meddum of television to stimulate interest in readiry;, Ietters were
written to the networks, libraries, and various television stations inquir-
ing about programs of this type, and their success or failure, Results of

this swrvey appear in Chapter II of this study,
TV, ORGANIZATICH OF TIIS THESIS

The resultant data were divided into four chapters:

Chapter I - An Introduction to the Problem
Need
Purpose

Procedure
Organization

Chapter II = A Survey of Television Book Programs

Chapter III = Four Experimental Frograms
THE OLD MAN AND THE SEA
THE DIARY OF A YOUNG GIRL
THE AMERICAN RECORD IN THE FAR EAST, 19,5~1951
FORD: THE TINES, THE MAN, TIE COMPANY

Chapter IV = Conclusion
Sunmary
Recommendations
Bibliography
An appendix contaiming a glossary of television terms pertinent to the

thesis was also included,
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CHAPTER TI
A SURVEY OF TELSVISICH 20CK PROGRAILS

Although radio has been used to stimulate interest in reading since
1933 ,1 relatively little has been done in this area on television., A
study of program logs of the four educational television stations now on
the air revealed that WKAR-TV, Channel 60, is the only educational tele-
vision station wiich offers no live program designed to interest the public
in recading books, A series of discussion programs kinescope recorded by
WOI—- TV, Ames, Iowa, FRQ THE MID OF }MAl, is shown on WXAR-TV each Monday
aftexnoon fram five to five-~thirty otclocke.

Book programs offered by KUHT, Channel 8, the llouston, Texas, educa-
tional television station are predaminantly for children, CHILDREN'S LITERA=-
TURIZ 1s presented each Monday and Wednesday from four-thirty to five in the
aftexnoon. TIrom five to five-fifteen on the same days, BOOKIAND FOR CHILDREN
is featured, Each Friday fram 8:30 to 9:20 F.M., FRQA{ THE MDD OF IMAN, the
Knescope recording produced by WOI-TV, Ames, Iowa, is shown,

KTHE, Channel 28, Los Angeles, California, the second educational tele-
Vision station to begin its on~the-air operation, offers YOUR FUBIIC LIBRARY
on Friday evenings from eight-thirty to nine otclock, The WOI-TV kinescope,
FROM TIIE IND OF MAN is showm on Saturdays from 8:00 to 8:30 P.M.

Pittsburgh's WQED, Channel 13, vhich joined the ranks of educatioml

televi sion stations on April 1, 195k, offers a live program for children

- lFi'a.nces Ge Nurmaker, The Library Broadcasts, (liew York: The Ilo Ve
1son Campany, 1948) p. 29
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10
designed to stimdate interest in reading, Called, S:FTORIIG THE GREAT OUY-

DOORS THRU 2UADIIG, it is aired each Friday afternoon framn onc-thirty to

+wo o'clocl,

On the network level, MNBC-TV began televising AUTTIOR 1IESTS TIIZ GRITICS

~did

on July 10, 1947, and it has proved successful enough to contimie on the

progranm schedule, The program features an author discussing his book with

one critic for him and one against him.2

Gne NBC-TV book program for children is televised only in the llew York

area from l;:30 to 5:00 P,!M, Monday through Friday. It is called, ONCE UPON

A TIME ard presents laria Cimino of the MNew York Public Iibrary reading

aloud and showing books and illustrations on the screen, Two other NBC-TV

local programs, WE'RE ON and ARM C!AIR WANDERER, occasionally feature authors
or ooks,>

CBS=TV offers no regular book prograns although Juincy Howe sametines
mentions appropriate books on his UNITED NATIONS CASE BOOK, broadcast

Samdays at 6:30 Pl
A serics of book programs called SHMINAR was presented on ABC-TV from

September, 1952, to late spring, 1953, in cooperation with Columbia Univer-

Sitye "The project was widely acclaimed by educators, students, critics,

and the general public, w5

271, Thamas, "Television as a lledium for Book Promotion," Publishers
Weekdy s CLV (February 19, 1949), p. 973.

3Loc. EE‘I’.‘

LIbig, p. 97,
S5Ruth Trexler, Personal Ietter to the Author, ABC, New York, November 9,

1953,
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CRITIC AT LARGE is another ABC-TV program aired from £:30 to 9:00 P,ll.
on Wednesdays, on which John Mason Brown talks about books, as well as art,
musicy, and drama, with three guests. The program is ad J;i.b.6

The Dumont Television Network has no regular book program, although
books or authors are sometimes featured on COURT OF CURREINT ISSUES, aired
Mondays from 8:00 to 9:00 P.H.!

WPIX-TV, a New York City station, offers MAGIC BOOKS fram 5:45 to

6:00 P.M., Friday, Saturday, and lionday. Frank Paris appears on the show
with a puppet and reads a book for children with record description, The
puppet coments during the re::tding.8

Tn November of 1951, lMiss Gloria Chandler initiated a series of tele-

visi on book programs for children on KING=TV, Seattle, Washington, under
the general title, TELAVENTURE TALES. The program cambines drama and story
te11dng with exceptional results, Iibraries within viewing distance report
that within two hours after a program is shown, all books written by the
particular author of the day have been withdrawn from the library.’ Miss
Rutlr Hewitt, of the Seattle Public Library has this to say about the en-

thusi asm created by TELAVENTURE TALES:

6311(mas, _O‘D_o E-jﬁo, Pe 9750
7 Tbid, p. 97h.
B'Ihanas,,iog_. cit.

. PGertrude G, Broderick, Persanal letter to the Author, Office of Edu-
cation, vashington, D. C., October 7, 1953,



It is the ldnd of demand that continues with increasing interest
and keeps us replacing copies in greater numbers to f£ill the de-
nand, We are delighted with this new TV medium that helps us
reach a wider audience., We know, too, by requests from adults
that some of the stories are going into home libraries,l0
Past the experimental stage, producers of TELAVS!ITURE TAIES declare
that there is no longer room for doubt that the right kind of television
progran can and does stimulate reading, "A carefully thought out design
foxr wviewing has proven that the newest of the mass cammnications media
can be used constructively without loss of interest, nll
During the past three and a half years, WOI-TV, the Iowa State College
station, has presented four different series of book programs, The first,
entitled, BOOKS ON TRIAL, dealt with currently popular books and used a
noderator aad two guests, each with a strongly different point of view
about each book, The second, FROM THE MIND OF lMAN, used "great" books,
both of the past and present, from the "Declaration of Independence" to
Koestlerts, "Darkness at Noan." READER!S CHOICE was the title of the third
sexr-ies, a sumer replacement, The fourth series, currently in production,
features a permanent panel of three members with a different guest each
welkce This series pronotes soft-cover, pocket books, 12
THE CPEN BOOK SHELF ROQM, presented by Syracuse University on Station

WSYR—~ TV, Syracuse, has proved a hearty success, The programs feature a

1OMancy Faulkner, "Books versus Boxtops; Telaventure Tales," Wilson
Librarw Bulletin, XAVI (June 1952), p. 815. -

llIDid, Poe 816,

12Marjarie Abrams, Personal letter to the Author, WOI-TV, Ames, Iowa,
Octobexr 8, 1953,
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group of university professors guided by a moderator, who assess the book!s

rerit in such a wvay as to persuade the viower to read it. Bach progran

usually concerns itself with books which are controversial in nature, or

associated with controversy, liost often this means non-fiction, but not

For example, From Here to Eternity was discussed when it appeared,

always.
The feeling of the producers of the series is, "Wwhen we can develop an ar-

gument about a book, we attract attention to the program, and to the books ul3
The University of Chicago, in cooperation with Great Books Founcdation,

presents WHAT'S THE GREAT IDEA" every Tuesday from 7:00 to 7:30 P.lM, over

WBEKB-TV in Chicagoe The program features a panel of experts, with a uni-

versity professor as moderator discussing ideas based on works in the Great

Books Libra.ry.lh
The Detroit Public Iibrary was given a guest spot once a week on one

of the Detroit television variety programs for three or four months last
veay 15

The Montclair, New Jersey, Public ILibrary has been active in the pro-
duction of television programs, each of which publicizes available books

in same particular field of interest. The programs, using mostly a dis-

cussion~type format, are aired on television station WATV in Honteclair, 16

13Arthur Weld, Jr., Persanal Ietter to the Author, Syracuse University,
Yyracuse, New York, October 7, 1953.

:U-‘Gertmde G. Broderick, Survey of Lducational ’Delev:lsim'Progra.ms for

blle SChOO l. !ea'r 1952-53 (WaShington D. C. H U S ]bpal't t Of i
I%B ﬁ s i i 4 . L L4 men Ed'llcatlon,
p L 'Y

et lSRc'gv Mahoney, Personal Ietter to the Author, Detroit Public ILibrary,
Tolt, fichigan, lovember 2, 1953,

>

Frea 1Ok argery Quigley, Personal Istter vo the Author and Related Material,
Pubjic Library, Montclair, Mew Jersey, MNovember 23, 1953,
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Under the supervisicn of the City ublic s0hools, WDSU=LV in lew (rleans
presents TEEN AGZ BOOK RIVIEW each Wednesday from [1:00 to [;:30 P.ii, From
six to fifteen young people participate cach wecek, same of whom dramatize
roles fram the books reviewedel!

The public and parochial schools of Philadelphia cooperate to produce
STORITOE on WFIL-TV each Fridayye, "This program features stories by guest
authors, librarians, and others to stimulate interest in books, the charac-
texs, and the people who write thems uld

The Indianapolis Public ILibrary presents a fifteen-mimte weekly
story hour with one of the childrent!s librarians telling stories to a
group of three children. In lMilwaukee, the Public Library has produced
a series called, TODAY IN HISTORY. In 1950, the IMinneapolis Public ILibrary
engaged in a series of summer reading programs in which the children's li-
brarians discussed with a small studio audience the books the children had
read and liked,1?

The Junior Ieague of San Francisco, in cooperation with the 3an Fran-
cisco Public Library, produced a series of thirteen thirty-mimute television
programs for young people called, STOXYTELLERs The prggrams, aimed at creat-
ing greater interest in reading books and encouraging use of the public li-

braries of the nation, seek to provide a cambination of entertaimment and

17Broderick, ope Cite, pe e

18 134, p. 29

:."9 Re W, Orr, "Libraries and Zducational Television," American ILibrary
Associati on Bulletin, XLV (Scptember 1951), pe 20Le
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ecducation for age groups ranging to sixteen years. Originally produced on
KPIX, San Francisco, the sihow received an unexpectedly high audience rating.
The series, reviewed in Variety, was described as 'marration and eye ap-
pealing dramatization « « e vhich swings into an upper bracket of artis-
tic achievement," The thirteen programs in the STORYTZLLER series were
Xkdnescope recorded and will be circulated to educati.nal television sta-
tions by the Educational Television and ladio Center, Ann Arbor, Michigan, 20

A one-time book program was presented by the Navy Pler Division of
the University of Illinois Iibrary in the spring of 1951, As part of its
open house, the library televised the first folio edition of Ghakespeare

featuring an attractive young lady dressed as Juliete?l

In Balbimore, llaryland, the Znoch Pratt Free Library, Station WAAI-TV,
and +the Walters Art Gallery coambined resources and talent to produce a
sexr-ies entitled, KEY TO THE AGES. The programs were formally initiated on
Jarmaary 17, 1954, after a short trial series held during the summer months,
The pur"poscs of the program were, by lively discussion, to encourage the
viewer to read the books seclected for presentation, to stimulate an interest
in the objects belonging to one of the country's leading art museums and to
present, cohsrently and accurately, segments of our cultural heritage. An
informal-type format was useds Three persons, two from the Gallery and

one frarm the ILibrary, apreared on each show, The opening shiot focussed

20"153.1m Series Descriptions," Educational Television and Radio Cenber,
Amn Arbozr, Iichigan, Spring, 195l, pe 26

210:‘1-, loc, cit.
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the viewer's attention on the book-jacket, {lanked by two objects, while
a narrator established the period and mentioned the author and the day!s
nmcast." The set was designed basically to resemble a living roam includ-

ing an inset case for display of small objects and tables, bookcases and
other supports for 4the larger pieces, A rectangular opening in the wall,
framed as a window, was used for slides projected on a rear-view screen
placed in back of the openinge Following the initial shot, the camera
would move to Dr, Theodore L. Low, Director of the Galkry's Department of
BEducation and lMaster of Ceremonies, Dr. Low would make introductory com-
mennts and present the other two participants, Fram there on incidents,
characters, plot or characteristics of the author would be discussed by
the participants moving about the set as the need arose and talking same-
times to each other and sometimes directly to the audience, depending on
the circumstances, Narration by an off-stage voice was frequently em-
rlgyed to bring in quotations fram the books, This proved especially ef-
fective when a building or character displayed on the screen could be de-
scribed in the author's own words, Brief selections fram the classics

were also incorporated and read by the participants, as when Mr. Richard

Hart, Head of the ILiterature Department at the Pratt Library and co-organi-

Zer af the program with Dr, Low, read excerpts from the works of Chaucer
and Haomer,

Response to the program was gratifying, The following are typical of
caments received after each KEY TO THE AGES program:
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This is the sort of thing I have been looking for in television
programs,

It was quite onc of the most honestly good and thoroughly worth-
while programs I've seen and your skill in gearing it equally well
to a wide range of different interests and intelligence was master-
1y.

It is the first thing that has ever been able to get me wp
S0 early on sSunday.

The 195 series of KEYS TO THE AGES was broadcast each Sunday from
12:30 to 1:00 P,M. over WAAM-TV from Jamary 17 through March 28, 195k,
Plans are now underway for the series to contime next w:i.ni;er.22

Although information was not available as to the most effective farmat
for a program to stimulate interest in reading, it is apparent that any
 program with this purpose which is presented in a way which will arouse
‘interest on the part of the audience will bring reader response. Possible
types include dramatizations, discussions, interviews, interpretive read-
ings, quizzes, childrent!s stary hours, and straight book reviews, Selec-
tion of the form for presentation of the book can be based on the validity
of the form in which the author has chosen to cast his work, whether it is
non=fiction or fiction; the appropriateness of the form to the purpose of
the program; the suitability of the form for use on televisian and; the
consistency of the form with the available resources--including equipment

and talent,

22meodore L. Low, Personal letter to the Author and Related laterial,
Baltimore, Maryland, May 29, 195L.
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Charles Sherman, in charge of bool: club and majil-order advertising
at Doubleday, proved to himself that "a very heavy pitch for a minimum
of three mimutes" was necessary to sell a book via radio, or a fifteen-
mimte program built entirely around a book, Mr. Sherman explains, how-
ever, that a '"heavy pitch" is not suited to television, With the aid of
visual presentation, the announcer need not shout or pleads "o o o books
can be sold more persuasively when evaluated by the eye as well as the sar. w23
There are many reasons why television has not been used to greater
advantage to stimulate interest in reading books, Perhaps the greatest
is the cost. Evening Class A hourly rabes on commercial television sta-
tions range all the way froam ;3250 at KOB-TV, Albuquerque, New Mexico, to
55,560 at WNBT, New York City.2l This is merely the station time cost;
if paid actors and script writers are used, extra fees must be paid, Ob-
viously, libraries, or even book publishers, do not have a budget which
vill allow them to meet camercial time rates, If a library can persuade
a sta’c:ion manager to carry the book program as a public service feature,
the problem of a time fee is solved, &Iducational television stations and
libraries can wark together in producingr programs to stimulate interest in
reading; thus fulfilling the station's need for high quality program ma-

terial and the library'!s desire to increase book circulation,

23Thamas, Ope Cite., De 9726

2L‘"‘]TV Pioneers: The First 103 TV Stations," Sponsor, VIII
(April 19, 195L), pp. L3-11L.



19

Librarians interested in using television as a medium for book promotion
are faced with the problem of finding stafl members with the rcquisite
time and talent to plan and produce teclevision showse The opinion has
been expressed that the efforts of library staff members would be '"hope-
lessly amateur" on television cormared with the quality of talent avail-
able for national television pJ:'og;ra.ms.25 As television becames better
understood and as librarians develop more of an awareness of its poten-
tial use, the talent and time of many librarins will undoubtcdly be
channeled into this area, Program formts will have to be planned in
accordance with capabilities of available talent.

Since television production techniques differ from those used in
radio, thecater, or motion nictures, aryone who wisies to utilize the
medium most effectively must have sonie knowledge of its limitations as
ell as its possibilities. Perihaps an additional rcason {or the relative-
1y few television nrograms desirned to create intercst in reading books
is that librarians are not aware of the possibilities of television --
cducaticnal television in particular -- for their use and are, perhaps,

a bit baffled by the coamplicated production requirexﬁcnts.

Both lire Frances. Sldmnel of the lMichigan State ILibrary and ire iy
Mahoney : of the Detroit Public Iibrary agree that this area seriously needs
a series of programs to make pcoole reading consciovus.26 It is hoped that
the programs which are included in this study will be a step toward ful=

filling that need,

25@:‘1‘, e Cite, pe 203,
26Mahoney, loc. cit.; Skimel, aral communication, June, 1953,
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CIIAPTER TIT
FOUR EXPERTENTAL PROGRAIR

I0DUCTION SUGCSSTLUNG
[FOR THE PROGRAIL
TIIE OLD IMAN AND TIiZ SiZA

This is a two-camera show combining story telling and drama enhanced
by special effects and visual aids, It features a silhouette effect made
possible through the use of a rear projector, with whicih the WKAR-TV studios
are equipppeds Since this program uses a live cast, careful selection aof
actors to play the roles called for in the script effectively would be re-
quired, Choice of a capable interpretive reader is especially important
since he carries the continuity of the entire program. Since the subjec-
tive approach is used, the reader must possess the quality of being a
velcome guest in the living room of the viewer., This program would re-
Guire more rehearsal time than the average, although the blocking and pro-
duction details could be planned outside the studio, with an organized
one-hour camera rchearsales

The on-camera cast includes the story teller, the old man, and the
boy, The story teller, or reader, must be tops in order to sustain in-
terest and impart empathic reaction, For this story, the reader should
be male, He should be dressed in casual sports attire -- possibly a spart
shirt and dungarees, The old man would require malc-up and should posscss
the ability to sound old in the dialorue at the beginning of the script.

With the aid of make-up he sihould appear thin and gaunt, with deep urinkles;
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old-lookiry, yet active and alert, He should have the outdoor look --
well tanned -= and should have white hair, The bgy should be in his teens,
rather short and slender, The other characters shovld be ciiosen for their
voice quality =-- llemingway's si:ould be rich an? pleasing; the others should
offer contrast.

The silhouctte effect can be atbained by several different methods,
ne is the use of the rear projection maciine available at WKAR=17. A
piece of clear glass can be placed where the I’P slide is normally inserted
on the projector and the pantamime action can take place behind the trans-
lucent screen, This will give a shadow effect and the boat and action con-
nected with it can look realistic without a great deal of effort in build-
ing complete props.

Superimpositions throughout the script offer no problem as long as
slides are made with dark backgrounds and light letterings The program
could be produced smoothly with two cameras,

Since this is the first program in the scries, extra rchearsal time
would be required for perfection of the opening. In subsequent programs

the opening would becanc routine and offer no problems



PRODUCTION SCRIPT

ron

Tild OLD MAN AID 115 SEA

VIDEO

LIBO -- CU OF BOCK

OPEN BOCK AND PLACE KSY IN GZNTER AlNW:

OF IT
DIZ TO SLIDE OF HAWAIIAN SETTING

SLIDE: PATH LEADING TOWARD
HEAVENLY LIGHT

DIZ TO MCU OF ATTRACTIVE GIRL
READING BOOK. GIRL LOOKS UP, SMILES
AND BECKONS AUDIENCE TOWARD THE BOOK.

DIZ TO--

SUPER SLIDE:
OF BOOK AND KEY

SUPER SLIDE: MICIIGAN STATE LIBRARY

LOOSE SLIDE, SLOWLY REMOVE KEY, CLOSE
COVER OF BOOK, GHEAT BOOK TO CAMERA
FOR CU OF COVER: THE OLD MAN AND

TiE SEK —

DIZ TO FIL} STRIP OF FISHING SKIFF ON
ROUGH OCZAN WATER

(IUSIC:

THE MAGIC KEY OVER CU ANN:

AUDIO
TIUE UP...THRZE 7O DG)
Dooks are keys to wisdom's treaswe
Books are lkeys to lands of pleasure
Books are paths that upward lead
Books are friends.
Came--~-1et ts read,
(;UsIC: THEMG UP 10 SEC TIEN TO DG)
The lagic Keyd -- A program featur-
ing books you'll want to read,
This series of programs is presented
in cooperation with the Michigan
state Library and featwres timely
new books as they became available
to the publice Today, we're present-
ing a Pulitzer prize-winning novel by
a well known American authore The
book: TI[E OLD IIAN AlD TIHE SZA,
written by ZIrnest ilemingway.

(1MUSIC: THAMS OUT, FADE I EBB
TIDE-TYPE MUSIC TO FULL)



VIDEO

DIZ TO READER (R.T. OR B.Ds Li LG
FEATURING SKY AlD WATZR WILH FISH-
ING DOATS SCATTERED ABOUT IN IT.
READER IS SITTTIG ON SAID IN FOius~
GROUND LEANTNG AGAINST BOW OF OLD
FISHING BOAT.} 0.S. COVER 50T,
CAITERA TRUCKS RIGHT IN ARC AND
DOLLIES IN TO SHOULDER SHOT OF

n WRe

DOLLY BACK TO IMCU OF RIADER

READER GESTURES TOWARD SKIFF

23

AUDIO

((UsIC: FADZES SLOWLY OUT)

READER: (LOOKS UP FROM BOOK IN IIIS HAND)

[H.eeI'Vve been reading a storye

Tt's the stoary of an old man, That
doesn't sound unicue, does it? But
this story has a special moving ap-
peal that captivated my interest
until I finished the book, Would
vou like to hear the story of TIE
OLD MAN AND TiiZ SZA?

As you've probably guessed fram

the title, the book tells the story
of an old man -- a fisherman, ‘hen
he was younger this man was the preat-
est fisherman of the Cuban docks.

The other fishermen called him the
Champion, but now he's old ard he
fishes alone in a skiff -- something
like this ones, The old man is coura-

geous and skilled, but his recent



DIZ TO SET 2 - INTERIOR OF SHADBY

FISHIOKG CABIN, VERY PIAIN, ONE-

SHOT OIF BOY ENTCRING CABL: CARRY-
PAN

TG IMETAL CCHTAIIER O FOOD,
WITH BOY TO TWO-SHOT OF BOY AMND
MAlle IMAN IS SITTING ON FLOOR
LOOKITIG AT OLD NEWSPAP:R

BOI SITS DOWN, TAXES LID OIF COI=

JEADIR: run has been all bad luck,

BOY:

1A

TATIIER AID TAKSS TWO S3TS OF KNIV,

FORKS, AMD SPOUNS OUT OF liIS POC-
KaT WRAPPED IN PAPZER NAPKING,

DOY GIVES LA SILVEMWARI. TIEY
LIAN OVER COLTAINER AND EACH ZAT
FROM A SIDE OF SAME UTENSIL

ROY e

TiAlls

BOY:

[ATT:

AUDIO

The
Gulf Jtream hasn't been kind to hiile
In fact, he hasnt't caught a {ish for
eighty-four days, That's two and a
half months -- a long tine to be
without an incame, The old man
would have starved if the bay,
lianolin, hadntt brought him food
cach daye.

boy to fish and the boy loved hin

The old man taught the

Hi, santiago. I brought you some
Suppcr.

thank you. Vhat are we eating?

Black beans and rice, and some stew,
Goods Shall we eat?

(AS HIZ ZATS) santiago, take me
fishing with you tomorrow.

Noy, you're with a lucky boat now,

otay with ite



VIDsO

DOLLY IN TO TIGIT TWO-oIOT

CU BOY

TWO=GIIOT

CU BOY

CU OLD HMAN

CU BoY

BOY:

LiAlT:

BOL:

EETR Y
LLJLII:

BOY:

HMAIT:

B0Y:

MAN:

ALl

BOT:

e

<

AUDIO
But remember ho you went eishty-
seven Cgys once and then we caugnt
big ones every day for three wecks?
I remember.s I lnow you didat't leave
me because you coubted,
Papa made me leave, I'm a bay and
must obey him,
I know. Itt's the thing to doe
Ile hasn't much faith,
No, but we have, havent!t we?
Yes, but I'd like to help some waye
If T can't go fishing with you, may
I get the sardines for your bait?
A1l right, lianolin,
Santiago, how old was I when jyou
first took me in a boat?
Five, and you were ncarly killed
viien I brought the fish in too green
and he alnost tore the boat to pieces.
I can remenber the tail slapping and
banging and the thiart brealdng and
the noise of the clubbing of the
fishe (EZXCITEDLY) I can remem-

ber you throwing me into the bow
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VIDIO

CU OLD AN

CU BOY

CU OLD MA%N

TWO-SHOT

BOY RILES ALD VALKS TOJARD
DOOR. TLET HIM WALK OUT OF
FRAIZ., DOLLY IN ON OLD MAN.

DIZ T0 MCU OF RIADER -- SIT 1

2OL:

BOY:

AN

BOY:

FIAN:

BOY:

TiADT:

AUDIO
vhere tiic wet coiled lines wore
and feeling the wihole boat shiver
and the noise of you clubbing hin
like chopping a trece.
Can you really remermber that or
do you just remember what I told
you about it?
I remember everything from vhen we
first went fishing togethers
If you were my boy I'd take you
out and gamblce DBut you belong
to your father and mother and you're
in a lucly boat,.
(SIGHS) Well, all right. I'll
bring the sardines in the morning
then, GCanltiago, and some baits toc.
I want to be out before it's light
so I musv leave carly,
Sleep well, old man, I'1ll see you
in the morning.

Good night, Manoline

READER: After the bgy left tihe old rnan

rolled himself up in a blanket

and went to sleeps The next



PRIy

DIZ TO SE&T 2 - INTERIOR OF
FISIING CABIN, OIE=SIIOT OF
O0LD MAN GEITING HIS HARPOON
AND OTABR FISUITN: GEAR TO-
GITHER. DBOY WALKS TLITO PIC-
TURE TIIEN SPLAKS,

OLD MAN SITS 0N FLOOR AlD DRINKS
COFTES OUT OF CAN

BOY SITS BESIDE LAl

DOLLY IN FOR TIGIT SHOT

22ADER: morming ha avolz enrlr Lo mot

MAIT:

30Y:

21

AUDIO

of fishinz, The boy canz to the
old nan's shack before daim and
already Santiago was preparing

his gear,

How did you slecep, old man?
Very well, IAnolin, I feel con-
fident todaye

S0 do I. I brought you sardines
and fresh bait, and here's some
coffee, Santiagzo.

Thank you. This is going to be
a good day for fishinz. The cur-
rent is just righte

Wicre are jou going?

Far out, Then I'1l1l come in vhen
the wind shifts,
Keep warm, old man, Rmerber,
tals is September,

Yes.seThe month when the great

fish come,
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VIDE0 AUDI0
CU BOY S0¥: Do sou think youlre sirong snough
for a truly big fish?
cU Al IALl: I think so, and “here are nany
tricks, Dut I hope no fish will
comz along so rreat that he'll
Prove mMc wWronge
CU BOY 80r:  There is no such Iish if you're
still as strong as you saye
CU 1AN HAls I may not be as strong as I think,
but I do knou mary fishing tricks,
CU BOY 30Y:  And you have lots of courage,
MO-510Te OLD AN RISES MAll: I must go doom to the sldff now,
I wvant to be out before itts light,.
BOY PATS OLD IMAN ON BACK BOl:  Good luck, old man, Good luck on
sour eighty-fifth day of fishing.
ALl Glghty-five is a lucky number, ilow
would you like to sce me bring in
a fish that dressed out over a
thousand pounds?
B0Y: I hope you doe
DIZ TO MCU OF RIADER - SET 1 READZR: The old man and the boy went dovm
the trail to tiie sidff and slid her
into the watere (SOUND: WATZR

SPLASHING THEN LAIPI!G AGAIIIST BOAT)



VIDEO AUDIO
SUPER SILIICUETTS QF OLD AN IN RIFADER: Then the old m~n began to rovr
DOAT STMULATING ROWING AND ROCK-
OIG AS IF iI3 Wals ON WATin, HAV: out of the harbor in the dark,
ASADER I Ol CCINIGR OF SCRIEN
AND SILIIOUEZTE IN QNIER--OPLIT There were other bonts from the

SCREEN ETFECT
other beaches going oubt to sca

and the old man heard the dip and

push of their ocars even though he

couldn't see them, Sametimes some=-

one would speak in a boate. But .

most of the boats were silent cxcept

for the dip of the oars, They spread

apart after they werc out of the har-

bour and each one headed for the

part of the ocean where he hoped

to find fish. The old man knew

he wms going far out and he left

the smell of land behind and

rowed into the clean early morn-

ing smell of the ocean. (SOUID UUT)
LOSE READER In the dark the old man could feel

the morning caming and as he rowed
gIVLZ'?.RT;;A gggl CLIP--BIRDS FLYING he heard the trembling sound as

flying fish left the water and the

hissing that their stiff set wings

made as they soared away in the
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VIDZ0 AUDIO
RIADIR: darimess, lie was very fond of
flying fishe But he vas sorry
for the birds, especcially the
small delicate dark terns that
were always flying and looldng
and almost never finding, and
he thought, the birds have a
harder life than we do except
for the robber birds and the
heavy strong ones,

DIZ TO SILIOUZITE OF OLD MAN ROWING As it started to be light, the
old man saw he was already fur-
ther out than he had hoped to be
at this hOl.J.I‘. lle saids

OLD IMAN: Today I'l1l work out wheras the
schools of bonita and albacore
are and mgybe there'll be a big
one vith thems Only I have no
Iuck any more, But who knows?
Haybe today.

READER: Before it was rcally ligat, the

;%XTPUTS LING3 OVER SIDE OF old man had his baits out and
was drifting with the current.

The o0ld man drifted for several
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AUDIO

ABADER: hours and waen the sun was hot

AN REAC!IsS OUT FOR LINS,...HOLDS IT

PANTOMIIE ACTION AS SUGGESTED

IN THE SCRIPT

AN LOOKS OVER EDGE OF BOAT, DOWN
INTO WATER

UNLEASHES LINE FROM STICK

he saw onc of his lines dip sharply.
lle rcacined out for the line and
held it softly between the thumb
and forefinger of nhis right hand,
Ile held the line lightly and felt
no strain nor weighte Then it
came againe Tnis time it was a
tentative pull, not solid nor
heavy., And he knew exactly what
it was, One hundred fathoms down
a2 marlin was eating the sardines
that covered the paint where the
hand-forged hook projected from
the head of the small tuna., The
old man held the line delicately,
and softly, with his left hand,
unleased it fram the stick, Now
he could let it run through his
fingers without the fish fecling

any tensione

OID MAN:God help him to take the bait.

READER: He was gone and the old man felt

nothing:,
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VIDEO AUDIO

MAN: e can't have gonc, le's making
a turn. Ihybe he's been hooked
before and he rencmbers,

RDR: Then the old man felt the gentle
touch on the line and he was happy.

AN Tt wvas only his turn. Ile'll take
the bait.,

RDR: The old man was happy feeling the
gentle pulling and then he felt
samething hard and unbelievably
heavy,

OLD MAN PANTOMIMES ACTION AS It was the weight of the fish as

READER REIATES STORY
he took the bait and he let the
line slip down, unrolling the
first of the two reserve coils,
As it went down, slipping lightly
through the old man's fingers, he
could still feel the great weight,
though the pressure of his thumb
and finger were almost impercep-
tible,

CUT TO SKETCH OF BIG MARLIN MAN: What a fishy
(MUSIC: UP THEN COUTINUE UNDER)



VIDZO

DIZ TO IiCU OF uLADER

CUT TO SILHLUZETTE OF AN HOLDIILG
LINE AS HE PANTOMIIES DRIFTING
IN BOAT

CUT TO SKSTCH OF HUGE MARLIN
LEAPING INTO AIR

RIDRE

AN

RDR:

AUDIO
A1l that night the great f{ish
nulled the man and his sldff
out into the seca, I wish the
boy was herec, he thought, and
settled himself against the
rounded planks of the bowe He
could feel the strength of the
great fish through the line he
held across his shoulders, After
avhile the man said:
Fish, I11l stay with you until
I'm deade
He'll stay with me too, I sup-
pose, the old man thought, and
he vaited for it to be light,
(MUSIC: SEGUE INTO SOUND OF
WATER LAVPING AGATIIST BQAT.
CONTINUE UNDZR, )
VWhen the fish £inally came to
the surface, the old man saw
that his head and back were dark
purple and in the sun the stripes
on his sides showed wide and a
light lavender,

His sword was

as long as a baseball bat and



VIDEO
RDR:
FLIP CARD TO SKATCH OF MARLII
DIVING ILiT0 WATLER-=I[ZAD SUBMERGED
HAT:
DIZ TO MCU QF R=AD:ER RDR:
CUT TO SILHOUGTIE OF OLD MAN IAN:

3k
AUDIO

tapered like a rapicr and he rose
his full length from the water
and vihen re-entered it smoothily,
like a diver, The old man saw
the scythe-blade of his tail go
under and the line raced out,
(S0UND OUT)
The fish is two feet longer than
the sidfrfd
(MUSIC IN AID COUTTIVE UNDIR)
The old man had seen many great
fishe He'd seen many that weighed
more than a thousand pounds and
he'd caught two of that size in
his life, but ncever alone, Now
alone, and out of sight of land,
he was fast to the biggest {ish
hetd ever seen and bigger than
he'd ever heard of,
I wonder why the fish jumped,
He jumped almost as though he
wanted to show me how big he was,

I know now, anyway. I wish I



VIDEO
AN
OLD A SHOWS (II0LDS UP)
CRAIMPED HAND
DIZ TO lICU OF REZADER RDR:

CUT TO SKETCI QOF MARLIN LEAP-
INTO AIR

AUDIQ
could shar lim what sort of man
I an, Dut then he'd sce 1y
hand that's cramping from the
strain of the line, Iet him
think I'm more of a man than I
am and I'll be sos I wish I
was the fish, with everything
he has against only my will and
my intelligence,
(MUSIC UP BRIEFLY THEN UNDER)
The old man braved the test of
endurance for a vhole day.

(SEGUE MUSIC INTO LAPPING OF
WATER AND CCHTINUE UNDER)

That night the o0ld man tried to

sleep for he was tired and needed

strength, But suddenly he was
awakened by the fish who jumped
high into the air, making a
great bursting of the ocean and
then a heavy fall, Then he
jumped again and again and the
boat was going fast although

line was still racing it to



VID:0
RDRs
CUT TO SILHCUSTTED OID IAILL JORNE

FAIT STANDS UP WORKING WITH LG DR

CUT TO SKSTCil OF MARLIN SWIILIIG
ON ITS SIDG

CUT TO SILHOUETTE OF OLD MAN
PANTOMIMING HARPOONING OF FFISH

CUI' TO SK&TCH OF MARLIN IN AIR
WITH HARPOON IN ITS SIDE

AUDIO
brealdng point again and again,
Fish, you're kKilling ne, Jut
you have a right to, Iwever have
I seen a greater or more noble
thing than you, (SIGUE LATPIIG
WATER IN70 MUSIC WiIICH CONTIIUIS
UIDER GAADUALLY BUILDIIG As STOXX
CLIIAXES)
The old man took all his pain and
vhat was left of nis strength and
his long gone pride and put it
against the fisht's agony. Tae
fish swam gently on his side and
started to pass the boat,
The old man dropped his line,
put his foot on it, and lifted
the harpoon as high as he could
and drove it dovm with all his
strength into the fish's side,
Ile felt the iron go in and he
leaned on it and drove it fur-
ther and then pushed all his
weight after it. Then the fish
came alive, with his death in

him, and rosz high out of th2



DIZ TO 1iCU OF READER

D2 2 SEICH OF DEAD MARLIE

VIDE0

37
AUDIO
abDe

wabter, shouring all his great
length and width, and all his
nouer and beaut,.

lle scemed to
hang in the air above the old

man in the skiff. Then he
(IUSIC BUILDS) fell into the

water with a crash that sent
spray over the old man and over
all the skiff.

(MUsIC:

RESTFUL, SOFT-TIPE. UP
BRIEFLY TIEN COITINUE UNDIR)

The old man felt faint and sick
and he couldntt see well,

But
he cleared the harpoon line and

let it run slowly through his
raw hands and, when he could see,
he saw the fish was on his back

with his silver belly up.

The
shaft of th> harpoon was pro-

jecting at an angle fram the
fishts shoulder and the sea was
discoloring with the red of tue

blood from his heart.

The fish
was silvery and still and floated
with the waves,




VIDsO

DIZ TO FILM CLIP OF ROLLIIG
QCEAN == FISII JUTTG INTO
TIE AIR

SUFER MCU OF RIADER OViR FILM ADR:
CLIP OF ROLLLG QCEAN, FISH
JUPING INTO TIE AIR

CUT TO CU OF BOOK, Tiid OLD INAN FILTERED

AlD TIE SEA VOICE:

DIZ TO SHOULDZR SIIOT OF RGADER DR

ATTDIO

(IUSIC UF  BRISFLY ALD SLOWLY GOUT)

Yes, the old ran made his catch,
But the story doesn't end here,
You'll want to read ahout the

old mants struggle to get the
1500 pound marlin back to shore;
his heroic fight with the sharks;
his courage--when the odds were
all against hime And when you've
finished reading the last thrill-
ing page of THT OLD MAN AND TIIZ
SEA you'll understand the pub-

lishert!s comentarys

One canmnot hope to explain uhy

the reading of tliis book was so
profound an experience,

You heard part of the story --

It ts simple, but in its simplicity
iv s zreat. When youtve read the
book, you'!ll admire the old man

and sgy with the boy:



VIDEOQ

CUT TO IW/SRIOR OFF SIABBY iISH- BOIL:
IIIG GABII, VLD MAN IS LYLNG

FACS DOWL O FLOCR, NEWUPAPIRS

UNDsR [IS 1LZAD FOR PILLOW, BOY

IS KNGsLING BiSIDE HDI, HIS HAND

Ol OLD 1AN'S BACK. DOY SPEAKS

TO CAlERA

DIZ TO CU BOCK, THE OLD MAN AIID ANl

OPEN BOOK AND FLACH IL4Y ON IT

SUPER OPEN BOUK OViR SLIDZ: TIIE
MAGIC KEY

SUPER OVir BOOK AND K&Y: SLIDE:

THE OLD AN AND THE SEA by ERNEST
HETNGWAY

SUPER SLIDE: TIE DIARY OF A Allll:
TOUNG GIRL by AILE FRANK

SUPER SLIDE: TUE IAGIC KEY

39
AUDIO

There are nay [ood fishermen and
sone gicai 0nCt.  bub uiiere is
nonec as great as the old man,
(iUSIC: INLIs Ul,..TI0MS TO L.G.)
WEAR-TV, in coopcration with the
idechigan State Library, has brought
you the first in the scries,

The Ingic Keye

Today ! s program featured, TilE
OLD LAIl AND Tl SEA, by srnest
Hemingwaye. 'We've showm you saie
of the power of this book and nowr
we invite you to visit your li-
brary for a copy of Till OLD INAI
AID TII3 53A,  Your librarian will
be glad to help you sclect sird-
lar books which are botih informa-
tive and intercsting.

Be with us again next week when
Anne Frank's Tiid DIARY OF A YOULG
GIZL will be featured on

The Fagic Kcye. This program



VIDEO AUDIO

SUPER SLIDES GIVIG GloL AXD Alil: was procduced and dirccted by
PRODUCTION CREDITS

Featured in the cast were

I
as the stary teller;
3
the old man; ‘
o the bagy.
Voioe vas . .

Your announcer has been

(1USIC: THEME UP FULL AND OUT)




PRODUCTION SUGGLSTIONS
FOR THE PROGRALL
TIIE DIARY OF A YOUNG GIRL

This program could be produced casily with two cancras and offers no

production problems other than, possibly, a rather large cast, Only one

sev, plus a limbo, is used, and there are no umsual costume requircncntc,
The program could be worked out in dry rchearsals, with one hour of on-
camera rehearsal to check shots and perfect the production, Careful cast-
ing, of course, is required in order to make the characterization of each
role as convincing as possible, —

Set requirements for TIII DIARY OF A YOUNG GIRL would be camparatively
simple, For the limbo shot of Amne writing in her diary, a small table in
front of a plain wall or drapes could be used, The other set requires
simple living roam furniture -- a divan, table, and chairs, with added
properties to make the house appear "lived in,"

The cast includes:

Anne - A girl thirteen years old, with dark hair,
intelligent eyes, and slender frame

Mre Frank - A kindly-looking man about fifty, with dark
graying hair, husky build

lirse Frank - An attractive waman about forty, with dark
brown hair and cyes

Iargot -~ Sixteen years old, pretty, dark hair and
cyes, medium height

lre Van Daan - Jarge-boned, balding, middle-aged

Irs, Van Daan -lleavy set but well-controlled figure, flir-
tatious, irritating voice



Lhe

Ieter - svixteen years old, tall and slender, crew
cut, gauly

Koophuis - A short, plecasant ran about forty years old
The sizc of bthe cast might offer a problem fram the standpoint of

getting cight persons together for rehearsals. OSince the entire progran

is divided into sequences, all of the cast would not have to be present at
the same time and only those nceded to rehearse a particular sequence could

be called rather than having the cntire cast present for each rehearsal,

Anne Frank, with her diary, furnishes the contimuity throughout, In

order for her {o appear in a scene immediately following the writing in her

diary, it is necessary to use Anne's tape recorded voice and a close up of

sameone else's hand writing in the diary. The tape can be played in the

control room supplying the audio while the video is produced in the studio

on the limbo scte
Clothes of the cast should be very plain, reflecting the difficult

circumstances of the group.







PRODUCTION SCRIPT

FOR

TIZ DIARY OF A YOUNLG GIRL

VIDEO

CU OF BOOK: THE DIARY

OF A YOUNG GIRL

OPEN BOOK AND PLACE KZY IN CENTER ANN:
OF IT

DIZ TO SLIDE OF HAWAITAN SETTING

LIDO:

IAP TO SLIDE: PATH LEADING TOWARD
HEAVENLY LIGHT

DIZ TO MCU OF ATTRACTIVE GIRL
READING BOOK. GIRL LOOKS UP,
SMIIES, AND BECKONS AUDIENCE

TOWARD BOOK

DIZ TO--
SUPER SLIDE: THE MAGIC KEY OVER
CU OF BOOK AND KEY

SUPER SLIDE: MICHIGAN STATE LIBRARY

LOOSE SLIDE, SLOWLY REMOVE KEY,
CLOSE BOOK, CHEAT BOOK TO CAMERA
FOR CU OF COVER: THE DIARY OF A

M. G G— soa

YOUNG GIRL

L3

AUDIO
(MUSIC: TIEIE UP...TIAE TO BG)

Books are keys to wisdom's treasure

Books are gates to lands of pleasure
Books are paths that upward lead
Books are friends.

Come ~== Iett!s read,

(MUSIC: THEME UP BRIEFLY TIEN TO BG)
The Magic Keyd =-- A program featur-
ing books you'!ll want to reads

This series of programs is pre-
semnted in cooperation with the
Michigan State Library and fea-
tures timely new books as they
becane available to the public.
Today, we're presenting a re-
markable book written by a young
girl forced into hiding by the
Nazits during World War II, The
book: THE DIARY OF A YOUNG GIRL,
written by Anme Frank, The sett-

ing of this story is in Holland,






VIDEO

DIZ TO BLACK

DIZ TO MS OF THIRTEEN OR FOUR-
TESN YEAR OLD GIRL SITTING AT
SMALL TABLS WITH PENCIL IN
HAND AND DIARY ON TABLE, GIRL
TALKS TO CAMERA WHEN SHE IS
NOT WRITING

PICKS UP DIARY, HOLDS IT WITH
DOTH HANDS NEXT TO HER CHEST

AMN:

ANNE:

Ly

AUDIO
The time: 1942 -- when liitler was
ruthlessly waging two wars...me
against the allies and the other,
perhaps even nore heartless, against
the Jews, And now, the story of
THE DIARY OF A YOUNG GIRL,
(MUSIC: UP THEN OUT)
Itt's an odd idea for someone like
me to keep a diary, because it seems
to me that neither I -- nor for that
matter anyone else -- will be in-
terested in the thoughts and ad-
ventures of a thirteen-year-old

_ school girl, Still, I want to

write, but more than that, I vant
to bring out all kinds of things

that lie buried deep in my heart,
I want this dary to be my friend
and I shall call my friend Kitty,

" I hope I'11 be able to confide in

you completely,_ as I've never been
able to do in anyone before, and I
hope you'll be a great camfort to

Mee






VIDEO

&t

AlIlE PLACES DIARY ON DESK, AN
OPENS IT, STARTS WRITING.

SilE RiSADS ALOUD AS SHE

WRITES

CUT TO OS-CU OF DIARY AS ANNE
WRITES

(FILTERED)
CUT TO INSET-CU QF MR. MR, FRANK:
FRANK SUPERED OVER UPPER
RIGHT-HAND CORNER QF PICTURE

L5
AUDIO
Viednesday, July 8, 1942
Dear Kitty,

So much has happened in the last
few days, I hardly know where to
begin telling you about it all,
But I'd better begin at the be-
ginning so you'll understand why
we're all in hiding now,

A few days ago, daddy began to
talk of us going into hidinge I
asked him why on earth he was be=-
ginning to talk of thate He said,

You know, Arme, that we've been
taking food, clothes, and fur-
niture to other people for more
than a year now, We don't want
our belongings to be seized by
the Germans, but we certainly
dontt want to fall into their
clutches ourselves, So we shall
disappear of our own accord and
not wait until they came and

take us away,



St

VIDE
TO 1iICU OF AlNT WRITDG ANlle
DIZ TO FIIM CLIP DIPICTIIG LIFE
I A CONCENTRATION CAMP
SUPER SMALL INSET CU QF IR. (FILTERED)

FRAUK QVER RIGIT HAND CORIIER
OF FRAME

IR, FRANK:

3

€
e

DIZ 70100 OF AMNTE WRITI'G IN AT

DIARY

116
AUDIO

Then last Sunday largot (that's
ry sister) told me that the sceret
service had sent a call-up notice
for her, iveryone knows what a
call-up rieans, You can imagine
how unhappy we all were when we
thought of Ihrzot -- only six-
teen -- being taken away to a
concentration camp, And no tell-
ing what might happen after that,
Then sooner or later they'd came
after the rest of us and wé'd all
be doamed, lNo wonder daddy told
ne last week:
Anne, nake the most of your carc-
free young life while you can,
then we decided to leave in a
hurry, a girl who works for daddy
carme and vook a satchel full of
clothes away for us, Vhen we
left early the next morning for
our secret hiding place we all

wore layers of clothes -- even

tiiough the weather was so hot




L
VIDEC AUDIO |
Al173:  we could scarcely stand it. o !
Jeur in our situation would have
dared to ;0 out with a suitcase
full of clothin-, Ue walked
in the pouring ran, baddy, Ty,
Margot, and I, each with a school
satchel and a shopping bag f£illed
to the brim with all kinds of
things thrown together, I didntt —
know until we were on the road
that our secret hiding place
would be in the buildins where
Daddy has his office, lIere's
how the building looks inside:
SHOW CU'S OF TARTS OF 103 [iOUSE There's a large varehouse con
O TARGE SKUTCH AS AllLS DESCRIBES
T the pground floor which is used
as a store, The front door to
the house is next to the ware-
house door, and inside the front
door is a second doorway which
leads to a staircase (\)s There's
anothier door at the top of the
stairs which has "0Office" written

in black lettess across it.



FLAT R0OF

3"FLOOR

s

AUDIO
‘That 's daddy's main office., 4
wooden staircase leads fram the
dovmstairs passage to the next
floor (B). llere's the door
(POIitiS L0 DRAWING) that leads
to owr "Secret Amnexe." o one
would ever guess that there would
be so many rooms hidden behind
that plain gray door, There's -
a little step in front of the door
and then you're inside, This is
the headquarters of the Frank
family, Then on the next floor
there's a big light roam vhich is
now the Idichen for the Van Dean
couple, (I'11l tell you more aboub
them later) besides being the
general living roam, dining room,
and scullery, A tiny little cor-
ridor roan will become reter Van
Daan's room,

Then, just as on

the lower landing, there's a



ViDE0

CU OF CALIIDAR -- PAGES FLIPPIG
BY THEN STOPPLG O JULY 1l. DI4
TO 1iCU OF AINIE WRITIIG IN DIARY

DIZ TO GROUY &.0T 0y FAMILY I3

SITTING ROCH.
CU OF LOTiLid

FAST DOLLY IM 10

Al

19
AUDIO

large atliice O thcre jou are,
Ive introditced you to the snole
of our beaubtiful "secret Az,
Yours, Anne
(IUSIC UP BRISFLY T OUT)

Saturdsyr, July 11, 1912
Dear idituy,

Ve £inally got the "lecret
dnnexe! in order and our things
unpacked, I don't think I'1l
feel really at hame in this house,
but that doesntt mean I don't lile
it here, it's more like being an
vacation in a very pecculiar board-
liousc,

The Van Jaans arrived yester-
daye Ue didn't expect them until
tomorrow, but the Germans were
calling up people right and left
so tacy played for safcty, better
a day too early thon a day too
late, And now our "secret An-
ne:e" farily is campletes

There's lwmy, Jhels cleven



" PAITO CU OF N, FRANK

(WHIILE AIMNS IS DALKLG ABUUT 2ACH
IEDER OF FAIILY, EVSRYCUI SHOULD
BZ R3ADIIG, TALKING, OR JUST Ri-
LAXTIG -- IGHORTIC CAIERA AS IF
TT WiRE SDTLY LOUKLG IN ON TIE
GROUP)

PAIT Y0 CU OF MARGOT

CUT TO THREZ~SIOT OF VAN DAAN FAMITY

PAN TO CU OF MRS, VANl DAAN

AUDIO
sears yowyrer taan daddy. Jiets
sucet but trecats ne like a baby,
waich I donte like,
Deddy is 1y favorites I call
hin Pin, I dontt kmow what I
would have done without him thicse
last few weeks shicn everything
was so upset.
I've mentioned my sisver, lhrgot,
before, Shets sixteen and is in-
telligent, quict and always a lady.
It isn't hard to see why mumyy
likes her bLetter than she does
rie,
We were glad vhen the Van Daan
family arrived because they told
us all the news from the outside,.
I like ixe Van Daan best although
we usually manage to upset each
othiers It's just the opposite
with Iargot wmar he likes very
IMCil,
irse Van Doan is the one I can

scarcely bear, She't!s alwayrs

]



51
VIDED AUDTO
“hid: caaplaining and tries to start
a quarrel with cverybod,ye Sicts
already wbearabled
PANl 70 CU O PITER VAN DAAN IIOLOIIG Peter is the armsing one, although
HIS CAT QN IS IAP
I rcally should feel sorry for
him, with such frightful parents,
He's going on sixteen and is
Shye I'm afraid het's as lazy
as his mother., He flops on his
DOLLY BACK TO GROUP SIIOT bed half the time as if he's
alvays worn oute Peter brought
Iouchi, his cat along with him.
DIZ 70 MNCU CF AI‘H-E WRITING T DIARY That's who lives in the "“Secrect

Annexe," Yow, till next time--

CUT TO CU OS5 SHOT OF SIGHATURE fours, Amme
DIZ TO--
CU OF PAGES FLIPPTIG BY ON CALIIDAR (1USIC UrF BRISTLY THEN OUT)

DIZ TO CU uF HAUD WRITING IN DIARY (TAPE RICORDING OF AIRiE'S VOICE)
Thursday, October 1, 1942
Dear ritty,
It gets awfully depressing
staying inside day in and day
out but now and then sanething
happens to brighten wp the "secret

Annexe. " Yesterday I found out




VIDIO

ASv

DEFOCUS CAlicA., TFoCUs UP On LIVIIG
WAL SET,  GROUP SHOT. PETER IS
WEARTIIG DRISS WITH VERY TIGHT

SKIRT AND A LADY'S HAT, ANIE

IS WZARING A BOY'S SUIT AND CAD,

TIE TWO ENTER MODELIMNG CLOTHiS

AS IN A ST{LZ SHOW, TIIEY TURN
GRACEFULLY, PARADE ALL ARJUUND THE
ROOM, THEN ANNE TAKES OFF HAT, JOIIIS
PETER'S ARM, AND THiEY BOW TOGETIER.
REST OF FAIILY LAUGH AND CLAP, THEN
MR, FRANK SAYS "SH..." AND THEY ALL
SUDDENLY STOP, REMIMBERING THEY ARE
IN HIDING AND MUST BE QUIET,

DEFOCUS CAMIRA AND CQME OUT IN IFOCUS
ON ANNE FINISHIIG TiIS NOTATION FOR
THE DAY IN HER DIARY,

CU OF HAND WRITING IN DIARY

DIZ TO CU OF PAGSS FLIPPING BY
ON CALINDAR

50

AUDIO
that uhen Peter canes out of his
shell he con be quite funnys, I
and I have ane thing in comaon:
fes=-

we both love dressing up.

terday (FADZ OUI AUDIO) --

(BRING IN APPROPRIATE 1USIC FOR

STYLE SHOW AND CUlTTHUE UIDER)

(FADE IN AUDIO--TAPE RECO.DING
OF ANIIE'S VOICE)

Aftervards we didn't dare say
a word for half an hour for
fear samecone had heard all the
noisc,

Tours, Anne

(MUSIC UP BRIZFLY TIZN OUT)



VIDIO AUDIO

DIZ TO CoviR SHOT --DULLY I TO AIRTE: Friday, October 9, 1942

Dear itty,
I only have disiel and de-

pressing ncws for you today. Ifre
Koophuis, vho works in daddy's
warehouse, told us this morning
about our many Jewish friends
who are being taken away by the

DIZ TO FILI{ CLIP SHOWING MISTRZAT- dozen, These peonle arc treated

1T OF JEWS BY NAZIS
by the Gestapo without a shred
of decency, being loaded into
cattle trucks and sent to Wester-
bork, the big Jewish carp in Drente.
Westerbork sounds terrible: only
one washing cubicle for a hundred
peonle and not nearly enough lava-
tories. lkn, women, and children
all sleep together, It'!s irpos-
sible to escapc; most of the
people in the camp» are branded as
immates by their shaven heads and
many also by thecir Jewlsh appear-
ance, If it's as bad as this in

Holland, whatever will it be like



——



VIDs0

DIZ 70 liCU OF ANNE

ANNE RUBS HAND ACROSS FORE~
[EAD AS I SIIE IS5 DISTRAUGHT

—

DIZ~ TO0 CU OF PAGES FLIPPING BY ON
CALZNDAR

AITS:

AUDIO
in the distant and barbarous
rciilons they are sent to? e
agsume that most of them are
murdereds The Znglish mdio
speaks of their being gassed,
Fernaps thatts the quickest way
to die, I feel terribly upset,
I couldn't tear myself away while
Koophius told these dreadful stories,.
He told us about hostages tooe
Thatts the latest thing in penal-
ties for sabotage. Can you imagine
anything so dreadful? Praainent
citizens -~ innocent people --

£

are throwm into prison to await
their fate., If the saboteur cantt
be traced, the Gestapo sirply put
about five hostages against the
walle Announcemcnts of their
deaths apnear in the papers fre-
quantly but they're described as
nfatal accidentse™

Yours, Anne

(iUSIC UP BAINFLY Tildi OUT)



VIDEO AUDIO
DIZ TO IMCU U ALNZ AllLS: uesday, October 27, 192
Dear dtty,

Iy hand still shalies, 21bhough
itts tuo hours since we had the
shocke I should explain that
there are five fire cextinguishers
in the housc, We knew that sonczone
was caming to £ill them, but no
one had warned us when the car-
penter, or whatever you call him,
was coming, The reswlt was that
we weren't making any attamt to
kecp quict, until we heard the
hammering outside on the landing
opposite (AUDIO FADE OUT) owr
cupboard door,

CAIERA DEFOCUSES. COMES OUT IFOCUSED

ON LIVING ROOM SIT. FAMILY IS5 STITING
AROUND RSADING AND VISITINZ, A REZORD
IS PLAYING ON THE RECORD FPIAY:ER, SUD-
DINLY A KNOCK IS IEARD AT THE DUCR.
SVIRYONE STOPS TALKING AN GASTS.,  DADDY
TIP TOZS TO DOOR Ally LISTING, SO HE CAl
HGAR WIIAT IS ILAPYENING BELOW, HAIDLSRIG
CONTINUES. SUDDSNLY IT'S QUIST, TIEN
TIERS'S A KIIOCK AT THE DOOR, LVAERYONS
LOOKS AT ZACT OTHIR PSTRIFISD AID DOZSN'T
MOVE, TIEN TIIS KIOCKLNG, PULLING, EIC...

NOISES ARIY HZARD AGAIH. FOUALLY T/E
GROUP HEARS: MR, KOOPHIUS: Open bthe door, 1t's only ne.



ey




TIDE0

SVIRYONS LOOKS ASLISVED AlD IR,
FRAIIR GOZS TO Tils DCOR AIlD 0PIl
Il"l

Le

SHOW 1MCU OF KOCPIIUIS TILSN Rl
ACTION SHOTS OF RELISF OF Al
IiXE OCCUPANTS AFTER KWOWIDG
WHO WAS MAKING THE NOISE

DEFOCUS CAIISRA, FOCUS UP ON
ANNE WRITIMNG II DIARY, MCU
OF ANNE

DIZ 70 CU uf PAGiS FLIFPIIG BY ON
CALZIIDAR

o’
20

AUDIO

IR. FRAIK: (3OFTLYY You swely had us
worried, Koophuis,

KOOPIIUIS: I'd better explain all the noisc,
after the carpenter left, the hook
taat holds the cupboard leading to
the "Secret Annexe" jammed, I was
fixing it. The carpenter's gone,
and it's only Koophuis, so noi,

good people, smiled

ANNE: Seeing Koophuis was a great relief
to me, I can tell youe In ry ima=-
gination the man I thought was try-
ing to get in had been growing and
groving in size until in the end
he appeared to be a gianbt and the
greatest fascist that ever walked
the earth.

fours, Anne

(IUSIC UP BRIZFLY TilI OUT)



VIDZO

DIZ TO CU wi AN WAITIIG
IN DIARY

DEFOCUS CAMZIRA., COIE OUT FOCUSED
ON LIVING ROOII SET. IIARGOT IS
SITTING ON DIVAN RIADING BOOK.
AT IS IN CHAIY WRITiliGe AFTER

A SHORT TDIS MARGCT PUTS BOOK DOWN,
GSTS UP AND GOiS OUT Or 200M.

AUDIO

AIE: (TADS RECCRVID VOICE)

Saturday, liovarber 7, 1942

A
Deor Kitty,

Iry is frightfully irritable
and that aligys scens to herald un-

ES

pleasantness for me., Is 1u jusy

chance that Daddy and iunmyy never
rebuke hrgot and that they always

drop on me for everybhing? (FADES

AllllE

LOOKS Ovir AT BOOK, GETS UP, GOES TO
DIVAN AND STARTS LOOKING AT PICTURES

17 300K,
AlllE WITH HER DOOK AN SAYS:
AITE JGIIORES HER AND GOZS ON
LOOKING AT PICTURIS

CU IARGCT

SO0 TARGOLD COilss DACK, SEiSS

OUT AUDIO) Yesterday evening,
for instance:
HARGOT: Anne, give me ry bool,

(PIANGCT GOaSs GVER IISKD 20 AINE)

That's my book, Anne, give it o mc.

I
Av.dide

(U TOURTDG U ) Urlerm, Just 1ot
me loolz at sawe nore of thiecse pic-
tuies,

IATCT: (TQUDER ATD) HUAB TIAST 3 A0 000D
I was reading that bock. cive

it back to me right now,



VIDZIO0

1LCTISR WATRS TITO PIcTins M. ITPA

DADDY WALXS ILTC FISTURS e FRAIK:

AN LAYS BOOK DUWI! D1SGUSTEDLY
AID LiAVES ROCM, DEFOCUS CGALLERA

AID FOCUS UP AGAIN ON S&T 1, AllE

IS WRITIIG I DIARY  WHHOH
0IZ TO CU CF PAGSS TLIPPUG

LY ON CALSHDAR

DIZ TO IMCU OF AMNNE WRITTNG AL

DIZ TO LIVING ROCI SET

AT .
I

e
AUDTO
A‘.l’ll LN

Cive the beok to arcot,

S

e reacing ile  (AINIE IMiC.L0)

I'd like to sce wvhat you'd say if
larsol ever started looidng at one

of your Louks, Annc,

It wasn't right for laddy to judre
vithout lowowing vhat the squatble
was about, T would have given

Margot the book mysclf, and rmch
more quickly, if rumy and Daddy
hadn 't interfered, Iitty, I've

Jjust aboul reaciied the bursting

point.
Tours, Anne
(1USIC UP BRIBFLY AND OUT)

Fridgy, July 23, 1943
Dear Kitty,

Just for fun Im ;oirg to tell
Jou cacn person's Iirst wish vaen
we 're allowed to go outside asain,
(FADZ CUT AUDIO)

larrot and Irx.

Van Dean --



Vio20 AUDIO

JCU OF TARGYY AND Ill. VAL DAAL! FARCOT: liore than anything in the warld
I'd like vo have a hot bath, with
wiae tub filled to the vop, and ==

IR, VAIl DAAN: And to soak in it for at lecast
a half howr! lNothing couvld be
better,

CU it VAN DAAN Q5. VANl DAAN: The ninute we get out of hiding
I vant to go and buy a supply of
crean cales, then eat them 1til
I'm stuffedd

GU 1IR3 FRALK RS, FRANK: Just give me a cup of coffee and
I'11 be happye

CU IR FRANK IRe FiAliK: The first thing I'd like to do
is visit poor old ir. Vossen in
the hospital,

CU Or PATER PETER: I'd like to go to the cinenma,

DIZ TV SHMOULDER SHOT OF ALNE AllE:  And I should find it so blissful
to be free again, I wouldn't know
vhere vo starty Bubt most of all,
I long for a hame of our om, to
be able to move freely, and to,
believe it or not, be able to go
to school again, Ii's hard to

build up ry horves with the world



V1D50
Alilis:
LIGHT CUE: BRIGHT LIGHT FROL
ABOVE TiHIN SLIDE OF CLOUDS
DIZ TO CU OF BOCK, Tii& DIAJY OF Al

X TOUTC GIRT

OPEN BOOK AND PLACE KEY ON IT.

SUPER BOOK AND KEY OVER SLIDDZ:

THS MAGIC KIY

SUFER BOOK AID KEY OV3R SLIDE:

TiIE DIARY OF A YOUNG GIRL By
AlNNE FRARK

SUPAR SLIDZ: THZ AMSRICAN RICORD IN
TIE FAR EAST, I9LS-I951, By Kenreth
5. 1atourctie

350

AUDIO

so full of c.nfusion, niscry,
and decaths Dut in ospite of itv

all, if I look up into the heavensg,

I think that it will all come out

right, that this cruelty will end,

and that peace will return againe

(iUSIC UP THEN TO EG)

WKAR-TV, in cooperation with the

Michigan State Iibrary, has brought -
7ou another program in the scries,

The Magic Key.

Today 's program featured, TIE DIARY

OF A YOUIG GIRL, by Anne Frank,

We 've given you some of the thoughts

and inpressians of a young girl living

under extraordinary conditions and

now we invite you to share with us

the rewarding exporience of recading

this bool:s Your librarian will be
glad to assist you in selecting
similar books vhich are both in-
formative and intercsting,.

Be with us again next week wvhen

TII0 AMSRICAN RsCORD 1N TilD AR



VIDiEO

SUPER SLIDES GIVIIG CAST AID
FRODUCTION CREDITS

Al

ol
AUDIO
ZAST, covering the vital period
fram 1915 to 1951 will be pre-
sented on The lagic Icye
This progran was produced and

directed by .

Featured in the cast wecre

s as Anne;

Ir. Frank;

, Mrs. Frank;

s lRrgot;

Peter Van Daan;

9 Mrse Van ]ha.n;

]
Ire Van Daan;
y T
Koophius,
This is
speaking.

(HUSIC UP AID OUT)



PRODUCTICE SUGGESTIOCHS
, FOR Ti4 PROGRAIL
113 AIZRICAN RECORD I MIZ I'AR BAST, 1945-1951

o particular productioun problens are found in the script for Tl
AIZIRICAIl R&CCRD i Tl FAR SZAST, 1945-1951, The format is a discussion,
supplenented by pertinent £ilm clips,

Nares and titles of discussion nembers are fictitious and serve only
as sugzestions for areas from which to draw discussion members, Undoubtedly,
if this show were produced, a camlete script would not be used. Rather,
the moderator would have a list of leading questions to guide the members
of his panel in their discussion. Thorough preparation always aids in a
finer production, however, and a complete script is rarely a disadvantage.

Since this is a discussion-type program, it would require very little
reheasal time, A dry rchearsal would be advisable, although not impera-
tive, In the studio, the lead-in to the discussion should sound spontane-
ous, with the nmembers of the group appearing relaxed, as if they are thorcughly
enjoying thoir session, as they had enjoyed reading the to.l: tiey are discuss-
ing, This is a two-camera show and should not require any more than a half
hour of camera rehearsal,

The f£iln clips called for in the script are available in the WiAR-TV
Film bepartment, along with accomvarying copy describing the filmn,

There has been ruch conjecture concerning the most suitable arrange-
ment for nanels and discussion groups appearing on tclevisione WiAR-TV

produced a trial kinecscope recording in the spring of 1953 showing all
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possible arrangements, ior a discussion group consisting of tiwee menbers
as in tic accompanying program, the following arrangement is considered

nost desirable:

MODERATOR




()3;

PRODUCTION SCRIIT
FCR
TIL AMSRICAII RECGRD IN TIE FAR BAST, 1945-1951

TIDEO AUDIO
LEBO -- CU OF BOUK (iUoIC: TIAE UT.,..0iidE TO DG)
OPEZll BOOK AID PLACE KiY IN CEHTER ANN:  Books are leys to wisdam's treasurc
gFlngo SLIDE Orf HAWAITIAN SETTING Books are gates to lands of pleasure
SLIDZ: PATH LEADING TOWARD HIZAVENLY Dooks are paths that upward lead

LIGIT
DIZ TO MCU OF ATTRACTIVE GIRL READIIG Dools are friendse
BOOK, GIRL LOOKS UP, SIILSS AND BzCK-
Olls AUDIELCE TOWARD BOOK, DIZ TO Come === Iet's rcad,
BLACK IMOMGSNTARILY, THEN--
DIZ TO SLIDS: TIIZ MAGIC K&Y SUPIRED The Magic Keyd == A progran
OBEZRR CU OF BOOK AND KX3

featuring books you'll want to

reads This series of progrars

is presented in cooperation with
SUPER SLIDE: MICIHIGAN STATE LIBOARY the lfchigan State Library and

features timely new boolks as they
LOGSE SLIDB. SLOWLY RIMOVE KEY, CLOSE becore available to the public,
COVER OF DOUK, CIIZAT BOOK TO GAMIRA FOR

CU Or COViR: THE AILIRICAN RECORD IN Today, we're presenting a book
THZ FAR ZAST, I915-1901,

which ocutlines and inteiprets
the record of United States
policies in the far Bast since
1945, written by wenneth . Ia-

tourctte,




TID=E0

DIZ TO rILl CLIP SHOUWILG WAR I
I‘\‘ORJ&\ CAOWDsD Livinl COIDEIT TS
I J.l.A JAD \L, .L:’D LoIA, PToi=
Il:u I:.:)Uol IS5 I JAuLIa, STCe. .y
TO GIVs A CLIAR FICTURE OF L4a
I7 03 VARTOUS SOUNITI S5 OF Tul

D Pyun
FAR ®AST

DIZ TO CU OF NIWOTPAPER HEADLIIIES:
MJAPANISSE SIGN FEACE TREATL,M
WNATIONALIGT CHINA CAPITUh\I‘xS;S
NAMERICA TROOPS COMMITTED FoRr
KORZAll AID," OUPZIR LARGE QUES-
TION LIARK OVIER IISWOFAPGR LIZAD-
LIMGES

DIZ TO CU OF MAP O ASIA CN WALL

FULL DACK I'Gt 10U OrF WILSOL

/’r'
Lo
AUDIO
(GUOIC: ST DIail Tir0 orISi-

T i S I L

o

C

TAL 1USTS Ur I

APTSR FITID IS Q0N 'O A ot
0LE, FAUE IUJIC ALD DATIG T
ALI‘A‘U[.‘.H it (GL'.L' "L;:.JRJX\ r-\\ Ju

LONINID I

(iUSIC: GUCK, AS ZACH IDWOTALA
Is TI0W INTO @ ICTURE FIALE)

GUIL st cad J‘JBO)

(LUSIC: ORISLTAL IUSIC UP BRISFLY

TSN UHDER)

WILSGOl: The Far Zastd To westerners the

term sceris varue and renote, In
Iatourette 's book, the phrase
"Far Zast" denotes (LTINS Ol
IAD) the area extending from
Japan on tie cast Lo lakisian on
the west, and including tho main-
land of Asia and the adjacent
islandse

Tils area of the world has been

the center of a great deal of

5

conbroversy during the last decade.

any Alericans have aslied tic ques-

tions, ™fat were the evenbs tha

v led
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WITSON HOLDS UP BOOK 50 TITLE

Ol COVER STOWS

PULL BACK FOR GROUP Si0T. WILSOM
SITS DOWN BETWEZL 0TIl WO PAIGL
}EIBERS

HCU OrF WILSON

PATL

LIFT FOR HCU (I SORBETT

TO ICU oy LIIG

PAN 70 1iCU OF WILsSUN

AUDIO
to the Icarl larbor attncki®
Ty were ue pulled into the
Korcan conllict?!" "hocs tiwc
United States have a counslistent
Far fast foreign policy?!" (SLIGIT
TAUSE)  The neoed [oi a hrief re-

view of the cowwrse of events fol-

loving World Uar II through the
Yorean conllict has been filled

by Kenneth Iatourette in his book,

TIIE AMERICAN RICORD T Til3 AR SAST,

(MUSIC: SOCK Tilid OUT)

WILSON: We have two experts on Iar sast

affairs in the studio with us
today to discuss tiils booli,

on ry left is Dre .mory L. Cor-
bett, of the Political Science
Department of lMichigan obtate
sollere, and

on ry right, Igh Be Ling, author-
ity on orienval culture,

Im John ‘Alson,



VIDZO

DOILY DACK roR TiLUE=0r0T

CU Or CUBEIT

TWO-3I0T--WILSCN AID LING

WL

WI

JESIONE

—
-t
(X]

I—«OU

LIiG:

Wl

—————

AUDIO
And now that ve're 2ll acqueinbed,
let's tallt about Tl AITSUICAL
WSGRL IO TIG PAY 3A0T7.  Dre Cor-
bett, what is your irmression of
this booi:?
T feel TiI5 ALSRICAN REGORD III
TS FA? 45T is a fair and en-
tirely objective presentaibiom
of the facts abont our sar
sstern Policy,

R}

iughy would you tend to agree
with Dr. Corbett?

Tes, for anyone really interest-
ed in I:nowm tile record, this
book offers the solid facts in
an unbiased, honest way. I
thinlkk eve:ry American civizen
would profit from reading this
book,

¢ What avout the author, Kenneth
Iatourctic? Do you think he'ls
qualified to wwitc on Far Zastern

affairs?




VIDD

i

CU OF CORBETIT CunBLT
SUPER OVER COABITT CU, CLOSE

Ur OF BUOKS As COXBELT TALKS:

"I HISTCRY O JIId SARLY RELA-
LLVLS BITWEEN TILS Ueo. AND JAPAN,"
"THE DIVBELOPHSHT OF CHINA,"™ M"TIE
DEVELOPIENT OF JAPAL," "TIE IIIS-
TOTY OF TiIS EARLY RELATIONS Bfe
TWESN TS U, o, AID JAPAN," "THE
CHINESE: TIHEIR HISTORY AND CUL~
TURZ," "TIIE [IISTORY OF JAPAN,"

"A SHORT HISTORY OF THZ FAR ZAST,"
"TIS Uso. HOVES ACROGS THE PACIFIC,"
"AISRICAN RECORD IIi Tils FAR EASTW"

CJ LLiG LLG:

CU CORBATT CORBIIT:
TiEE-SI0T WILS0:

AULIO

L

There's no doubt about that.
Iavowrette has written several
on the Far :asbt, bota

historical and political,

Ilatourette has also traveled
widely throughout the Far 3ast
and spent some viae on the faculty
of the Jollege of Yale in China,
[le has been on th2 faculty of Yale
Universlit,s lor thirty years and
has lectured all over the country
on rar Zastern aflairs,

In the nreface of the book,
Iatourztte mentions that the
Anerican Institute ol racific
Relations asked him to urite this
survey of the American nost-war

record in the TFar Bast.
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VIDIO0 AUDIU

SU LIUG LLG: Zes, the institute offered to
place its staff and resources
at Iatowrette's disposal, and
rade 1t possible for adm to
cousult various cxperts and
gain access to iLiportant printed
materinls,

HCU WIL3QL WILSOH: And the resuwdt was tais (1ICLDS
U’ BOOK)} accurate, objective ap-
praisal of America's record in
the inr Zast fram 1945 to 1951,
ore Corbett, how did the United
states become involved in the
Far Zast in the first place?
Those countrics are a long way
fram the continent of llorth
America,

.7

A n -
0. BATT SO

A

T: Tae involverent of the United

Q

SHOULDER S.I00 OF
Sbates in the Far last grew out
of the westirard drive ol the
Arerican peonles  Mrst tacy
migrated to the western part
of the United States, then in

1353 Camodore lerry took the




VID3O

SHOULDER STI0T OFF LIUG LTG:
THREZ=SHOT WILSON:
CU CO.BZIT CORBIIT:
CU WILSON WILGOI:

AUDIO
lcad in oponing Jaran, e
United Juates occupicd th2
Ihilipnines in 1898 and a year
later the Upen Door l'olicy was
forrmdated.
The potential markets of Ciima
and Japan lured Anericans toward
those countries., In fact, Ameri-
cans viewed China as the largest
undeveloped market in the worlde
We tve mentioned China and Japan...
What about India and lakistan?
The United Gtates traditionally
had relavively little contact
with prewar India and American
trads and investments in India
and Taldstan were slight,
about

What does Latourette say

the success of America's foreign

nolicy in 3urma, British nlaya,
thailand, Indociina, and Indo-

nesia?



CU LIG

ICU LIIG

CU WILSOL

ViDi0

COBETT:

LING:

AUDIU
A Tar as could b2 judged late
in 1971, the mcord was one of
partial frustiatlion, bus in tie
main aciievenent,
I think it's well to mention the
criteria for judging achievaiiont,
The purpose of the United states
was to cnable these peonle to
live under govermments of vheir
omm choosing which would cnable
then to advance in freedom, edu-
cation, and econonic well-being,
and to restrain Cortnunisnm,
And progress has been nade
touvard these goals in all of
Southeast Asia except Indochina,.
A1l right, let's go to another
country Iatourette nentions --
the Philirpines -- to whon e
granted independence in 1910,
Are these islands completely
severed fram the United States

now?



7IDI0

au LIIG

1HCU LIIG

OHOQULDZR 372D 0.8 WILSUL

SHuuLlDiERr oHUYT WILSOH

WILSOI:

CO.BITT:

VILSOli:

AUDIO
Tio, thac rhilippine Islands are
51111 bownd vo the U. u. Dy econ-
omic and rmilicary ties, although
vhcir irndependence is officialy
camplcte.,
And in the linc of accorplish-
nents, we have improved the
educationnl s, sten, developed
the public health and sanitation
facilities, as well as building
better roads and stablilizing
the cconany.
Latourette also mentioned tie

vhings the United States failed
O

to do in the Thili>piness What
were some oi tiwese, .. Corbett?
The fundamental land problenm was
not dealt witih and the problen
of lack of adequate city planning
Uas nouv correcued,

hat does ILatowrette feel was

the nost sisnificant failure of
Anerican foreign rolicy in th

Far Zast?



TID:50 AUDIV

SHJrLwEil ofl0T CORBITT CUDATI: The success of Cawmnisn in
China, After ‘cricans had
concentrated more time and monz”
in China than anyplace else in
the Far dast, the overuvarow of
the lationalist Governaent was
a crushing blow, Also, the
conflict in Korea mirht have
been averted if American troo::s
nadn't been prematurely removed
from Korca.

THRES=-5110T WIL3ON: 7TYes, thatts a strong point that
latourette makes in this boolk,
llow let's look at the other side
of this problem, In wiicl: coun-
try of the Iar Iast has juierican
Folicy been niost successful since
World Var II?

CU LTG LIiG: tourette feels the post-war
record in Janan has becn grati-
fying but he admits that itts
too early to lnow vhether or

not gains will be permancnt,
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CU WILsOL. W1Ls0.is We have time Tor only one more
contentty  Dr. Corbett, uvould
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A SAST is vritten cspecial-
Yy for the expert in forcign af-
fairs or for thic genceral reader?

1CU CORLITT CORBITT: ILatourette makes it clecr that
viie book wasn't written for
the exg:ert, bubt rather for the
gencral reader who is interested
in a sumiary of his goverrment!s
actions during the imporuvont
years after the last World iar,
It isn't technical or Cecp; it's
nore of an essgy explaining the
evenots that led to the various
crises in the rar ikast.

110U WIZ30I! WILSON: Time hasn't allawved us to talk
about all the countrics Iatour-
ette covers in his book, but
I'm surc all of owr friends at
hane will want to rcad for then-
selves, Ti[T ADLRICAIN RICuD IIT

TS FAR 2iAST to lecern the facts



VIDEO

JILSOL:

OF3N DOOK ALD FLACS Xo&¥r CN IT.
SUPER OISl DOUK OViR SLIDE:
TIZ MAGIC IEY

SUPER OVER BOOK AND KuY: OLIDS:
TIE ANSRICAN RECORD I THE FAR
ZAST By Kenneth 3. Iatourette

SUPZR SLIDE: FORD: TE TIHIES,
TIIZ MAN, THZ COPAN{ Ty Allan
llevins

AUDIC

rezarding political events in

(LUsiCs 'Didiis UP BRISFIY TS
TO 4G

UKAR-TV, in cooperation with the
ifehigan State Libraiy, has brought
you another in the series, The agic
ey, Today's program featured,
TiE ALERICAN RICORD I TilE FAR
IA3T, by Tenncth Je Latourctte.
We 've shovm you some of the high-
lights of thiis book and now we
invite you to visit your libraxy
for a copy of Tili AIERICAN RiICORD
IN TILE FAR ZAST, Your librarian
will be glad to help you sclect
sinilar books which arc both in-
formative and interesting.

Be with us again next :eek

vhen 1P00D: T TOHIES, T IAN,
Ti[S COITPALY by Allan lievins
will be presented on The lhgic

ey
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VIDZO AUDIC
SUTdR SLIDES GIVING CAST AlD Alll:  Thils projram vas produced and

PRODUCTION CREDITS
dirccted by .

Today's guests were e Enory
To Corbstt, of the Political
Science Department of lMichigan
state College, and Ingh B. Ling,
a member of the Foreign langua-
ges Departiient of lilchiigan State
College and a well-known author-
ity on oriental culturec, Also
appearing on today!s programn was
John Wilson, staff announcer of

WiAn-TVe Tds is

spealdnge

(iU3IC: TUIIL UP ALD OUT)
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PRODUCTION SUGGZSTIOINS
FOR THE PROGRAI
FORD: THE TIMES, THE MAN, THE COMPANY

The program, FORD: THE TIMES, THI MAN, THE CQHPANY, makes liberal
use of visual aids to illustrate material related by the narrator. Pic-
tures called for in the script are found in the book about which the pro-
gram is written and can be produced by the WKAR-TV staff artist,

The narrator should be seated in a comfortable chair in a living roam
setting, He should be dressed casually, Since he is off-camera mch of
the tims, he can read most of his narration, although he should either use
a teleprompter or memorize the portion of the narration he renders on-
camera.

Since voices play an important part in the program, they should be
carefully chosen to reflect the character or give an idea of the type of
person they represent, The voices of the New York Times and New York

Herald critics should be deep and full of assurance, The voice depicting
Henry Ford should be clear and purposaful, Hiram Maxim's voice should be
resonant and se]i-assnlred. The other voices should be selected for con-
trasting quality, In order to limit the mmber of persons in the produc-
tion, versatile actors can be used to portray more than one voice each,
The f£ilm loop of cars on the highway can be obtained from the Fard
Motor Camparny Film Iibrary, Dearborn, Michigan, The film loop of the
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T

United stater Capitol and othor izportant Uni

ct

cd Jtates landroriis can be
obtained from the WLAR-TV Film Desartment,

As rmuch studio camera time as the station will allou would be ncces-
sary in order to ensure that the {lip cards, slides, and {ila arc brought
in at the proper moment called for in the scripte Since thic voices play
an important part in the program, careful selection of actors possessing
the required voice quality is imperative., Zperinents with filters would
be necessary in order to attain the exact effect desired,s An alert di-
rector and production staff, as well as capetent "voices" can make this

an inpressive production, Two cameras would be adequate,
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FRODUCTIVL SCRINT

FoR
0.D:

VID2O
LIo'BO -~ CU O BOCK
Pl BOOK AlD TILACE Y IN Alllis
CilTER OF IT
DIZ TO SLIDE OF iAWAIIAN SETTLG
SLIDE: PATIH LIADIIG TOWARD IISAVEN-
LY LIGIT
DIZ TO ICU OF ATTRACTIVE GIRL READ-
AND BECKONS AUDIENCZI TOWARD DuOK.
GO TO BLACK IOMENTARILY, Ti=N DIZ
TO:
SUPER SLIDZ: TIE MAGIC KoY OVER
CU OF BUOUK AID Ki¥

SUFER SLIDZ: IICHIGAN STATE LIDRALS

LOUSE SLID3. SLOWLY REGOVE KIY¥, CLOSE

COVii OF BOUK, CiiSAT BOOK TO CAITZRA

FOR CU OF COViR:

FORD: TiE THES, TE VAN, THi COPANY
By AlLlan nevins

TIE ThiSs, Tils mAll, T8 CCOldAlly

AUDIO
(IUSIC: Tl TlessDTiis TO DG)
Doolis are leys to wisdai's treasures
Books arc gates ¢o lands of pleasure
Looks are paths that upward lead
Books are friencs.
Cone ==~ Iet's reac.
(IU3IC: THRE UP BRISFLY TN TO BG)
The lhzic Keyd =- A program featur-
ing boolss you'll want to read,
This scries of programs is pre-
sented in cooperatvion with the
iHchigan State 'Iibrary and fea-
tuwres timely new books as ticy
becoric available to the public,
Today, we're prescnbing, I'ORD:
TILs TS5, Tid 1AM, T.5 COIPAIL,
by Allan lievins, a boolk wiiich
gives a complete picture of the

beginning and pgrowth of the auto-

notive industry,



VIDLO

DIa TO BLACK Tl TO »IL CLIP Or
A HODZIV YOUR-TANTS [IIGIMAY WITH
CARS SPIEDLG AL, OUPAR SHMALL
LiSET OF IARRATOR'S HIAD TN RIGIT
[IAID UPPER CuisR OF FRAILI, 15
LOOKS TOWARD CARS Wil TATKIN
ABOUT HIGIWAYS, T TOWA:D
CAIERA WIEN TALKIR: TO AUDIZLCE

LC0SE FILli, DIZ TO 1iCU OF NARZRATOR

CUT TO CU NLEW fORK TIIES BOOK SLECTION

[AND OVE.LAYS 1iEW TORK HIRALD
TRIBULE BOUK RaVIdh

69
AUDIO
(IU3IC:  TIEDY JICUS TLT0 "avaL
IUSIS. UP BRIJSFLY Tilsli QUT)

NARRATOR:s This ic a modern hishwoy e
Those cars speceding along the
smooth concrete arc a famdiliar
sight to you, (PAUSI) Iave
you ever wondered who invented
the first car? Uhecther one man
worked alone to pioncer the way
for our modern autamobile or
whethsr there were nany eager
to build a successful horselcss
carviage?

Allan levins! new bool: caled,
FORD: Tl TLds, TS LA, TiD
CO.IAITY ancwers taesce questicns

and nary nore, the liew Tork Tires

Book Review called tiils bool::

VOICE:A landurik contribution to
American industrial histor;.

(QLsIC:  30CK)

HAR: The liew York ‘lerald Trilbune Jool:

Neview said:

VCICE: As a case hnistary in industrial



JOICE:

DIZ ©O 1iCU O HARRATOR IS

CUT TO BCU OI' TIRZE PEQOPLE VOICES:
STAIIDIG I FROUT OF PLAIN
BACIDROD,  PANl TO ZTACH PZR-
SOIU AS s LAYS A NAXIE, LEFT
TO RIGIT Til=N RIGHT 'TO LIFT

DIZ TO IICU OF IARRATOR MAR:

~

Atn0

devaloment, this bool: is aliost
vithout pavallel, (TSI S0 T0LD OUT
If amyone had predicted back in 195
that wlthin tuenyy eors Amorican
industry would be more couy-letely
renade than in the wihole provious
centusy, most people would have
asked in armzement:

(VOICES SAY 'MJHAT? = ATFIER" II

UiISON, TH=N ZACH VOICE SAYS

A NALE DOWN Tiis LIS AND BACK

TO FIR3T VOICI)

What? - After Stephenson, thitney,

lorse, 3esscrier, licCormick, Edison?

Zet the prorhecy would have been
truc. During thosc twenty years
the development of autamatic
nacinine tools would contime
wvith amazing resulis, Iactory
procedw:re woul«! be revolutilonized
by mass-production techniques =-
a cobination of precision, con-

timity, speed, and standardi-

zation tiant orencd new horizons



VID3O AUDIO
IHAR:  in producvion, Invention would

continue its brealneck poce,
wilh spectacular achdeveients in
transp ttation == the invention
of thq auboniobile and the air-
plance

DULLY IN TO SiDULDER SIHOT OF IiAR As a resulb, in 1915 unskilled
labor would be able to produce
fifty times the quantiby of many
products that sikilled labor had
turned out twenty scars earlier,
with much greater quality, The
story of this new indusirial re-
volution is largely the story of
the men who made ite That's wly,
in following the growth of nocern
transportation, e rmust trace the
progress of the pioneers, In ke

HAR HOLD3 Ur BOJK, TAKS CU llevin's bool;, we follow the career

OF COVZIR
of the most widely knowm of the
group, illenry rord, with spccial

concerne
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VIDZO

DIZ TO SLING OF QUGAL SETTING IIAR:

SU OF PHOIO OF HAYNES

FLIP TO CU OF PIC OF DUR(ZZA

FLIP TO CU OF PIC OF OLDS

FLIP TO CU OF PIC OF WINITON

DIZ TO oIOULDEZR 5:i0T OF NARRATOR

AUDIU
licarly all ol the chisf founders
of the auvtomotive inaustsy calle
from fa.m homes and, as we night
suspect, a considerable nwiser of
then were bHorn aboul the sanc tine. "
Shiood layynes first sau the light
of day in 1857 in a small Indiana
comrmuity e
Charles Idgar Duryea was born on
a farm near Canton, Illinois, in
1061,
Ransam Z. Olds 1as born in 1804
as the son of a village mechanic
at Geneva, in northern CGhio, (ver-
scas, Alexander Winton began his
life in a rural area of . cotland
in 1269,
these men were younger than
«dson, Vestinghiouse, and Alexan-
der Craham Dell, just as the in-
dustry they founded was younger
than the eclectric light, the air -
brake, and the teleplionc, They

were older than the Wiright
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CU PHOTOGZAPI Or LAY FOrD

SUPZR JULY 30, 1863, OVER FIOTO

LOOSE SUPZRED DATE

FLIP TO PICTURE DiSPICTING SOIE
ASPZECT O CIVIL WAR

DIZ TO CU PIOTOGRAPIT OF WILLIAI! FOZD

i
AUDIO
brothers, just as vheir accon-

plisiment was older than the

Henry Ford, lilke nis conbeimporaries
in automotive history, was born‘ on

a farm, The date was July 30, 1863,
and the place, near Dearlborn, IMichi-

gan, (MU3IC: SIEAK IT "TH. BATTLE
IO OF TIE RIPUBLICM)

This was a stirring tine to be
born, Not a month earlier, many
boys from Dearborn and other
tovmships of Wayne County had
fought at Gebttysburge If the
houschold concained any neis-
papers, thcy would have carried
echoes of draft riots just sup-
pressed in liew Zarke But llenry
Ford's father, William, had not
voluntecered far service; he was
sticldng close to the tagk of
taring the wild land to which he

had brought nis family. (USIC
OouT)



TIDI0 AGDIO

FLIP TO CU OF PICTURG DIZPICITIG MAR:  As llenry grew, his father tried

FARI

- to interest him in farm 1life.
Years afterward, llenry Ford said
his first childhood menory was

IPLIP TO CU PICTUXS OF MANN WITH a wall into the country with hisg

LITTLZ BOY WALIIING I COULTRY
Tather,

DIZ TO LCU OF NARIATCR Although he liked birds and out-

door life, Ilenry found no plea-
surc at all in the endless farm

drudgery. Iater he wrote:

FILTERED
DIZ TO CU Or PICTURE OF VOICE: Considering the results, there
FARIERS FOLLOWING HORSZ- (PORD)
PULLED PLOW was too much ork on the fani,

Zven vhen very young I suszected
that much might be done in a better
way. That's ihat tool: me to me-
chanics -- althougch ryy moticr
always said that I was a born
mechanice, Ifve followed mary a
wearyy mile behind a plow and I
know all the drudgery ol it, What
a waste it is for a human being to
spend hours and days behind a
slowly moving team of horses

when in the same time a tractor



VID.ZO
FFILTERZED
VOICE:
DIZ TO CU OF CLANA DIWALT'S TAR:

TR

PIU LUl

DIZ TO SIICUIDER S:HOT OF NARRATOR

AUDIO

could do six times as much worl:d
ienry Ford was riarried to Clara
Dryant on April 11, 1000, They
lived on a farm near Dearborn
first and Henry worked on his
ideas for a horseless carriage

in a little workshop attached to
the housec,

But when Henry began to hear and
read about steam and gasoline-
driven vehicles, he felt he must
mnove into the city of Detroit
vhere he could find out more about
electricity. MHe necded more lmow-
ledge and experience before he
could develop his ideas succcss-
fully, ile starved werking at

the fdison INlwninating Company
in 1091 and snent his after-work
hours trying to devise a gasoline-
propelled vehiclcs DBub licnry iord
wasn't the only young Ancerican

worldng on a horseless carriagce



AUDTIO
LA
PILTERED

CU OFf PICTURE OF LARLY- VOICE:
1ODEL AUTQIIOBILE

BRIIIG IN FILM LOOP OF CARS TALs
SPBEEDIIG UP AND DOWN MODZRN

HIGIIWAY

VIDIO

2ansan Olds, wdwood ligynes,
charles and Franl: Jwrea, ey

ond Thilip ladig, and idran Inosn

were all hard at work at the same
projecl, liliram ikdm wrote many

sears later:

Why did so many different and
widely scparated persons have
the same thoughts at the same
tine? Tt has always been ry

belief that we all began to work
on a gasoline-propelled road ve-

hicle at about the same time be-

cause it had becane apparent
that civilization was ready for
a mechanical vehiclee o o o o
It 's been said that notiuiig has
done more to change the day-to=
day routine of the American
family than the autanobile,

The motorcar is the syrbol of

man's unceasing stru;gle to nas-

ter time and distance,



on
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AUJIO VILSO
DIZ TO ICU oit ILALATCOR MAZ: Zaclk in 1922, the name of llenry
Tord was inconspicuous anmory; the
galazy of inventors, praitoters,
and engineers, oSul within ten
sears, he energed as the giant
who changed the whole American
geogranhy. Ford's achievenent
was not in pioneering the motor
car but in cammercializing it,
This was partly a problem in
engineering and partly in econo-
micse In 1900, Ford devised his

famous prescription for a car:

FILTERED
SLIDE Ol FLIP CARD WITH VOICE: Ibke it light, make it sturdy,
LIGHT, STURDY, SLPLE
PRIVTED O IT, SUPZR make it simple,
HCU OF MHARRATO® OVER
PREITTIG HARs Tis became the criterion of

the Tord lotor Company -- a

lizht, rugged, ancd well-powered
machine sold at the lowest pos-
sible price. The two things --
a good design and the di-ive for
ever lower prices -- appear as

the source of nearly all of the
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CUT TO CU Or PICTURE O LOVILG
ASGEIBLY LIE--PZOPLTS AND IA-
CIILVES AT WORK

FLIP T0 CU OF

PICTURE OF
1916 FCRD RUADSTIR

v

L“

AUDIO
other innovaticns which nade
ilenry ford famous,
It was the llodel T Tord vhat putb
the Ford riotor Campany at the
ton of the list of autanotive
capctitors and made Ford famouc,
The public demand for this sturdy,
yet inexpensive car was so great
that factory methods had to be
changed constanily to keep abreast
of orders. Twen the moving as-
scribly line, the most publicized
of all industrial innovations,
was only one of the more drana-
tic steps in the effort to lzayy
production abreast of demanc, The
Yord policy of keeping prices lou
and production gquantity high paid
off in dividends, In 1916, the
Ford roaster sold abt only 3L5 --

Y

butl the compaiy nevted close to
a hundred dollars on each road-

ster sold,



VILIO
TCU OF TAUTO. HAGY
FILTERED
SKIPCH OF PRICES BTG VOICE:
SLAS,ED AID FIOPIE RUSH- (FORD)
TG TO TVI3T IN NEW CAS
DIZ TO MCU OF NARRATOR IAR:

o0
AUDIC

%7 adhiecring to Ford!s principle

of keeping prices low, the con-

pay demonsurated that a systen-

abic lowerinz of rrice could go

hand in hand with an enlargement

of profits, rord said:

Svery time I reduce the charge
of our car by one dollar, I get
a thousand new buyers,

of course, taking the lower
prafit on a larger volume was
an old principle in mamufactur-
ing, and thousands of companies
in hundreds of industries had
proved its validity; but never
before on the scale of the ford
liotor Company. @ord proved that
every tine the corparny cul prices
it tapped a new layer of denand;
that the nunber of these succes-
sive layers was grealer tihan men
supposecd; and fhat as they went

louer the layers grew bifgers
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Turviaer veice reductions neant
neu enlarcenents of the nmaikel,
acceleracion of mass production's
larger cconomies, and greater
total praofits.s The corpary's
firmm grasp of this principle was its
elenenv of strength -- just as
failure to grasp it had been one
of the wealmesses of rival car-
makers. Ry 1913, the Ford liotor
CU PICTURS O EXTERIOR OF IFORD'S Company had the most solid posi-
HIIGHIAND PARK FACTOXY

tion of all motor car campanies,

and the history of its success

was the most spectacular,
JIZ TO IICU OF IARATR Was l'enry TFord alone tiie magnate
wiio built the Ford otor Cormary
from the initial 26,700 invest-
nent to the multi-million dollar
enterprise to which it grew? Ve
concluce from Allan llevins' book
that Ford was not a business man
at all, at lecast in the narrow

scnse of the teime lle had no






TIV30
A
CU IIIOYTOGIAPIL OF JAIIZS COUzZills
CU TIICTOGRAPH Of ILiLY I'ORD
FILTERED
VOICE:
(ForD)
DIZ TO CU O NARRATOQ AR

AUDIO
talent nor interest in adiini-
stratione Iic didnt't care to
woryy about problens of buying,
sclliing, or planning, and beyond
a point scerns to have been little
interested in maldng nonc;e All
these things wrere the concern of
Iord's partner, James Couzcns,
who was a brilliant organizer
and slkillful administrator, QOf
cowrse, it was Henry Ford who
brought the campany into being,
and it was he who possessed the
quality of inagination, with
enough mechanical sense to give
direction to his imaginatione

It was Illernry Ford who made the

aim of the I'ord liotor Capany:

To build more and better factories,
to give as many people as I can a
chance to be prosperous,

llenry TFord was a rman of vision

and often his vision uas strikingly



ViDs0
LAYs
DIZ TO CU PICTURE OF DIRT
ROAD, OLD BUILDIIGS, OlZ
OR TWO CARRIAGES PARTD FILTERED
ALGIG THE RUAD VOICE OF
4, FORD:
FILTSRED
VOICE or
CLATA FFORD:
IAD? DISSOLVE TO PICTURE HENRY :
Of 10D HIGIWAY AND (FILTERED)
HEAVY TRAFTIC
CLARA:
(FILTERED)
DIZ 70 LiCU Cr IARZATOL AR
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AUDIO
accurate, Ja1'ly in the days vhen
autarmobiles were a great rarit,,
Ilenry and Clara ford were uvalldng
dovm Fifth Avenue in llew Jorlk,
Suddenly Iienry turned to Clara

and said:

C(lara, do you see this strect?

Tes,

osoric day there!'ll be two rows
of cars going both ways down a
wide, smooth highway.

I declare, ilenry, soetimes you
let yowr imagiration wander too
fard

Allan ilevins' book gives a clcar
picture of Henry Ford!s charac-
tere lle kept a diary most of
his life and his clear-thinking,
positive approach is reflected

in his jottings in it:
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CU O RATIER CRUDE WRITING F
IN DIARY. FLIP PAGE AFTER
EACH NOTATION -- ONE NOTA=-

TION ON ©ACH PAGE

DIZ TO SHOULDER SIIOT OF READER

BRING IN FIIM LOOP OF U.S.
CAPTTOL, LIBERTY BELL, ETC.

TISRED
JOICS:
(FonD}

NAR:

oL
AUDIO

Dontt £ind fault, find a remedy.
Anybody can complain,
A man who cannot think is not an
educated man, no matter how many
college degrees he has, Thinlkdng
is the hardest work that amybody
can do,
Work does mare than give us our
living, it gives us our life,
The story of Henry Ford!s rise
from a humble farm bay to an in-
dustrial statesman reads like
Horatio Alger fictione But the
book, FORD: THE TIMES, THE MAN,
THE COMPANY, embraces samething
far more significant to contem-

parary America (MUSIC: SNEAK IN
AND CONTINUE UNDER, “AMERICA")

than the poverty-to-riches brought
about by honest toil and the strict
following of a pwrpose, This is
the story of American genius at
work in a free econamy, the reali-

zation of a system of private






VIDEO
NAR:
DIZ TO CU OF EARLY-MODEL GAR,
FLIP TO CU OF MODERN CAR
TO QU OF BOOK, FORD: THE ANN:

i)
R

TMES, THE MAN, THE COMPANY

OPEN BOOK AND PLACE KEY ON IT
SUPER OVER BOOK AND KEY, SLIDE:
FORD: THE TIMES, THE MAN, THE
COMPANY, By Allan Nevins
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AUDIO

enterprise and individual self-
expression, This is the story
of mass production that has
changed the outline of a nationts
social and economic life, The
drama and color in the story of
the autamobile have few equals
in history,

(MUSIC: UP TO FINISH, SEGUE
INTO THEME, TIEN TO BG)

WKAR=TV, in cooperation with the
Michigan State Library, has brought
you ahorthqr in the series, The
¥Yagic Keye Today!s program fea=-
tured, FORD: THE TIMES, THE MAN,
THE COMPANY, written by Allan
Nevins, We 'ie given you a glimpse
of a few of the highlights of this
great new book and now we invite
you to visit your library for a
copy of FORD: THE TIMiS, THE MAN,
THE COMPANY, Your librarian will
be glad to help you select simi-

lar books which are both

A e wiame e g



VIDEO

SUPER SLIDE OF NEXT WEEK'S
FEATURED BOOK AND AUTHOR
SUPER SLIDE: THE MAGIC KEY

SUPER SLIDES GIVING CAST AND
PRODUCTION CREDITS

9%
AUDIO
informative and interesting. Be
with us again next week when

ls’

will be featured on The Magic
Key. This program was produced
and directed by

o Featured

in the cast were:

o the narrator;

—?

as Henry Ford, the bqyr,

» Henry

Ford, the man;

s Clara Bryant Ford;

as voices,

Your announcer has been

(MUSIC: THEME UP AND OUT)
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GLOSJSARY OF TELLVISION TERMS

ABSTRACT SET:
A setting without definite locale often simply achieved with
drapes, cycloramas, or geametiric forms,
ACROSS~THE~BOARD:
A program that is scheduled at the same time lionday through
Friday or HMonday through Saturday,
AD LIB: Use of either words or action not contained in the script
or done campletely without script,
AMBIENT LIGHT:
The general illumination that is used in a television studio
for a program, It is distinguished fram specific lighting
that highlights a person, objcct, ar portion of the setting.
ANGLE SHOT: Any shot not taken straight on at eye level., Angle shots
may be taken fram above or below the subject, from the right
or the left of the subject, or any combination aof the above,.
ANN:

ASPECT RATIO:

AUDIO:

BACKGROUND:

BACKGROUND OR

Abbreviation for Announcer,

The proportional relationship of the height of the picture
to the width of the nicture., In television the ratio is
four wide to thres high,

That part of television transmission pertaining to sound.

A set, scene and/or sound effect, musical or otherwise,
used subdued behind the dialogue for realistic ar emotional
effect,

REAR SCREEN PROJECTION:

BACKLIGHTING:

The projection of a scene on a translucent screen which pro-
vides the background for a studio set,

Lighting directed on the subject fram a point behind the
subject or objects (The front is regarded as the side
facing the camera, )



BACK-TIMIIG:

BANKS:

BARN DOOR:

BIT:

BLOOM:

BOARD FADE:

BOOHM:

BRIDGE:

BUSY:

CAITERA CMAIN:
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The timing of a script fram the end toward the beginning.
This method is used to determine how much time should remain
at certain spots in the program so that the presentation can
be finished on schedule, allowing time for credits and re-
rnainder of close of show,

A battery of lights placed together, generally used for
ambient lighting.

A shade that fits over scoops or floods and allows for a
certain general narrowing of the light field.

Small appearance or few lines in a show, Performer who plays
a role of this type is referred to as a '"bit player."

The glare caused by the reflection of light from an object
into the lens of the camera.

A fade=~out achieved mamally by the technician at the control
board.

A mechanical device with a heavy base and a broad arm on
the end of which is hung the microphone, This allows for
suspension of the mike in mid=-air, thus eliminating stand-
ards that might distract from the effectiveness of a set,
The boom is on wheels so that it can be moved freely from
position to position,

Slide, picture, sound effects, ar music used to link drama-
tic episodes or scenes,

A piece of clothing or part of a set that is so detailed ar
elaborate that the viewerts eye is contimally attracted to
it rather than to the main purpose of the production.

The television camera and all the rest of the electronic
equipment concerned with the camera which combine to trans-
form the visual image into electrical impulses,



110

CAMERA SWITCHING:

CAXS:

CAST:

CLOSE~UP:

The operation performed in the control roam by the tech-
nical director or video operator, usually wpon cammand of
the director, which switches fram camera to camera the
picture that is actually being telecast. This is the
method used in television to edit the picture being
telecast.

The headphones worn by the wvarious members of a television
production staff,

(1) People who appear on televisian program, not including
musicians.

(2) Process of selecting those who are to take the acting
or speaking parts,

A television picture showing only ons object or person or
portion of an object or person, Abbreviation: U

CLOSED CIRCUIT:

COAXTAL CGABLE:

CONTINUITY:

CREDITS:

A television program that is not telecast for general view-
ing purposes but can only be viewed within a limited area.
WKAR-TV overated on this basis for 2} years before going on
the air,

,

An especially constructed cable that allows television pre-
sentations to be transmitted from one place to another, This
type of cable is utilized by television netvorks,

(1) The logical flow of action or smoothmess of transition
from one scene, set, story, or idea to the next, Manner
in which individval scenes or shots are put together,

(2) Audio or voice part of television ammouncerent ar pro-
gram, or the carplete script looking not unlike the pages
of a play, since it lists the speakers or actors and the
lines they speak, as well as camera shots, music and sug-
gestions to the director and cast, plus props, sets, etc,

Titles at the beginming and end of a2 program listing the
nanes of those persons or organizations concerned with the
production of the program, The producer, director, perfor-
mers, author, and main technicians are among those commonly
mentioned,



CROSS FADE:

CUSHION:

CUT:

CYCLORAMA:

DEFOCUSING:

DICRAMA:

DISSOLVE:

NOLLY s

DOLLY IN:
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(Audio) When effect, sound, music, or otherwise, is faded
out while simultaneously another sound is faded in, This
technique is commonly used to make transitions between
dramatic scenes,

The signal for an actor or some part of the program to
camence,

A portion of a program, often the musical theme, that can
be used in any length in order to finish the program on
exact timing,

To switch instantaneously from one camera to another,

A curved scenic background element that partially surrounds
a setting; usually abbreviated to "cyce"

A type of dissolve transition in television in which one
camera is thrown out of focus, A switch may then be made
to another camera also out of focus and this camera is then
brought into focus revealing a new scens,

A miniature setting camplete in perspective so that it looks
campletely realistic on camera, It is often used when a
scene is too large to be reproduced in a television studio
and to conserve on production costs,

The fading out of one picture and the fading in of another
simultaneously. The two may overlap slightly., Abbrevia-
tion: DIZ, '

A mechanism on wheels which carries the television camera

or the camera and the cameraman, It can be moved about
freelys A boom dolly has a long arm which may be raised

or lowered and at the end of which the camera and the camera-
man are placed so that a scene may be shot from verious
heights and angles.

To move in for close-up by means of a camera mounted on a
perambulator. Dolly back is to move away from the object
or setting,
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Talent performing more than orne part. Doing variet;y of
jobs on show,

DRESS REIEARSAL:
Usually the last rehearsal before the actual production,
A11 aspects of the production are present far this rehearsal
and it is run just as if it were an actual presentation,

DRY RUN:
Any rehearsal previocus to the ones in which cameras are
used,

EMCEE OR li,Cs:
Master of cercmonies on a television production,

EPISODE:
Series of related scencs which are supposed to make up
an event of importance in the story,

ESTABLISHIIG SHOT:
A long shot at the beginning of a scene that establishes
the locale and the over=-all relationships between portions
of the setting that are important far forthconing scenes.

E. To:
The abbreviation for electrical transcription, These are
records that are ordinarily made for broadcasting stations
rather than home use and are usuwally 33 1/3 rpm,

FADE IN:

To bring up the television image electronically so that it
appears gradually.

FADE TO BIACK:
A device that may be used at the end of a dramatic tele-
vision presentation, The power is gradually reduced until
the screen is black,

FIL} CAIERA CHAIN:
The camplete series of equipment used to present films on
television, It consists of an iconoscope camera, camera
control and shading desk, the associated power supplies,
ard one or more projectorses The output of this chain is
fed to the master switching control where it is mixed and
selected as required, Frequently a slide projector is
nounted beside the film projectors so that station announce-
ment slides may be shown over the same circuit,






FILI LCOP:

FILTER IOKE:

FLASH BACK:

FLIP CARDS:

FLOOR IMANAGER:

FLOOR PILAN:

FRAME:

GAIN:

GOBO:

113

A piece of film, quive short, which is contimiouse It is
spliced together and run through the projector as it is
needed,

A microphone so rigged that certain frequencies are eliming=-
ted or exaggerated to give a special effect,

A method of going back to an event that tool: place before
the scene just presented,

Flat sections of canvas or plywood covered to form walls
or backgrounds for roam scenes,

Cardboard cards that may be flipped or withdrawn which pre-
sent such material as the call letters of the station, spe=
cial sketches, or credits, Flip cards must always be con-
structed on a three by four ratio to correspond with as=-
pect ratio of the television screen,

The director's link with the actors curing shooting, He
cues the actors, gives them time signals, and acts as the
director's representative in the studio.

A scale diagram of the floor Spéce showing the positions of
the scenery and actors for various sets. It is an essential
to the proper plaming of a shot,

A single camplete picture,

The increase or decrease in the intensity of sound controlled
by the engineer.

A cut-out mat through which a camera shoots to add informa-
tion or give an optical effect to full-scale material situ-
ated at a distance,
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TAGE ORTHICOW

INTERLACTIG:

KINESCOPE:

KINESCOPE TUBE:

LAP DISSOLVE:

LEAD-IN:

1k

TUBE:

An improved (R.C.A.} cathode ray tube; the camera's elec-
tronic eye which, basically, converts light into eloctri=
cal impulses, It is morec sensitive than the iconoscope
tube and does not require the brilliant light formerly
used,

The television camecra and receiver scanning systemns scan
across the scene 525 lines to malc one corplete picture.
This scanning does not place 1, 2, 3, L, 5, etce « o, in
that order, but the scanning is done with the odd mmbered
and the even numbered lines alternately. . This is done

so rapidly (sixty scanning or thirty camplete pictures per
second ) that no flicker results, This type of scanning is
called interlacing.

16mm motion pictures of a program photographed directly
from images on the face of a kinescope tube; abbreviated in
tho trade to "ikdne."

The picture tube in the television receiving set,

The cross fading of two pictures, Both are visible at the
same time, but the new scene becomes stronger as the other
fades,

‘Words spoken by an announcer or narrator at the beginning

LIVE TALZNT:

LONG SHOT:

of same shows to become a scene-setting or recapitulation
function,

Television broadcast of animated or live subjects,

A shot from a distance great enough to provide a camplete

view of the whole scene, Such a shot is not used much in

television owing to the poor resolving power of the system
and the limited sizc of hame recciver screens,

MEDIUM CLOSE UP:

(MCU) A shot showing performers from the waist up in action
scenes where faces are to be shown clearly.
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MEDIUM SHOT:
(MS) A camera shot taken from such middle distance as to
show the characters from the knees to above the head,

16m
A motion picture film which measures 16mm in width, It is the

most camion size used for non-theatrical purposes.

IINTATURE:
A small scaled setting or display usually used to establish
a locale; a maquette.

MOOD MUSIC:
Background music to establish or intensify the mood of dra-

matic action or scene,

MONTAGE:
A series of short scenes to indicate the passage of time ar
to telescope certain events into a short period,

MOSAIC:
The sensitive surface in a camera tube, usually made of mica
with a caeslum or similar light-sensitive coating, The pic-
ture is focused onto it,

NARROW ANGLE LENS:
lens with narrow angle of projection; i.e., picks up small
portion of set at a given distance.

PEDESTAL:
A camera mount on wheels thal can easily be moved,
PICTURE:
The image telecast, but usually used with reference to the
image as subject matter with form and content.
PLAYING ARERA:

Physical space in a studio occupied by set and talent in
which scens is picked up by cameras.

PRODUCTION FACILITIES:
A1l the physical and material requirements of a television
program including scenic design, construction and exscution,
painting, art work, wardrobe, make-up, properties, titling
and special effects, both visual and sound,



ROLL IT:

SCANNIIG

SCENE:

SCO0P

SEGUE 3

SHADOW GRAPH:

SIGMNAL:

SLIDE:

SOF:
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Guiding figure in charge of all the work involved in the
telecasting of a show, who bears the ultimate responsibili-
ty for its success or failure,

Rleverse shot or reverse angle shot,
A cue to start the film projectar,

The moving of the electronic beam across the mosaic in the i
television camera and the synchronized movement of the elec- :
tronic beam in the receiving set that makes the picture.

A single sequence in a television show which may consist of ‘
one or more shots, -

A type of flood light used for ambient lighting in a tele-
vision studio.

Pronounced seg-vay. Usually the transition from ons musi-
cal mumber or theme to another without any kind of break ar
talk,

The device of showing characters and decorations in silhouette
by allowing light from a single source to cast realistic or
stylized shadows on a translucent screen, usually made of
cellulose acstate,

Any transmission of electronic waves,

The projection of art work, titles, stills, or film shots
anto the camera tube, The slides may be transparent in
which light is projected through the slide, ar opaque,
which is a solid slide or card, Usually mounted on a

Sound on film,



117

SPECIAL EFFECTS:

SPLIT SCREEN:

Mimiatures, dioramas, and various electrical and mechanical
devices used to simmlate meteorological or other natural
phenamena and which are used to achieve scenic or drama-
tic effects impossible of actual or full scale production
in television studio.

One half of picture from one camera and one half of picture

from another camera cambined together in a camposite picture, ;
SPOT LIGHT:
A direct light which concentrates the light beam onto a
relatively small area,
SUPERTMPOSITION:
Two images sirmltaneously picked up by two different cameras
and electronically mixed on the face of a kinescope tube in ‘
such a manner that both images are visible, Abbreviation: -
supers
TELECAST:
A televisian broadcast,
TELEVISE:
To transmit pictures electronically be means of television
equipment,
THREE=SHOT ¢
A picture of three television performers,
TIGHT: ‘
A camera shot that is restricted in area and includes enly
essential information,
TILT:
The vertical moverent of a television camera.
TITLES:
Typographical matter integrated with program material to
provide necessary or supplementary information including
the name of the program and persons associated with its
productions Credits to actors and production workers are
included under this terms
TWO-SHOT :

A picture of two television performers usually taken as
Close as possible,



VIDEQ:
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The picture signal; fram the Iatin videre, to see; liter-
ally, "I see.," Sametimes used as a noun to designate sight
broadcasting as opposed to sound broadcasting.

WIDE ANGLE LENS:

"WILD" VALL:

ZOOMAR LENS:

Iens having wide angle of view, i.c., picks up broad area
of set at a short distance,

A portion of a wall in a setting so mounted on castered
Mjacks" or a small platform that it can be moved quickly
away from a setting, thus allowing a camera to shoot through
from an otherwise inaccessible paint, Occasionally the wild
wall is used for masking purposes,

A line traveling across the picture which wipes one image
off replacing it with a new image,

A lens which makes the following of fast action possible,
It has a very wide range froam close-up to a wide angle pic-
ture and can produce a dollying effect without moving the
camera. Has a focal length of 5 to 22 inches,
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