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PREFACE

There has been a considerable interest shown in recent
years, particularly in Great Britain, in the works of Sir
David Lyndsay. Most of the published results of this interest
have been concerned with speclalized problems, ranging from
scholarly erticles on details to William Murison's book on
Lyndsay's position as a satirist of the old church. This
study is designea to gilve a more general evzluation of Lyndseay's
works and to show how he fit into tae times in which he lived.
I believe that I entered ihis study without any particulsr axe
to grind, but perhaps my frequently expressed unwillingness to
accept the interpretstion that Lyndsay's primary purpose was
to kick away the props wnich supported the Scottish establish-
ment of the Roman Kirk 1s an indication to the contrsry.

The quotations used in this study are from the E.E.T.S.
edition of Lyndsay's works. Only one emendation has been
made in any of the material quoted: The punctuation in the

pessage from the Complaynt of Schir David Lindesay, 1. 92,

has been altered so that "pa, Da Lyn" is the entire quotation
from young King James V. The E.E.T.S. edition also includes
"vpon the lute®™ in quotes, which hardly seems 1n keeping
with the beby-talk of the preceeding phrase. The passage
reads satisfactorily if ®"vpon the lute" runs into the follow-
ing line.

Since the avallebility of Lyndsay's works was & necessity



‘throughout the period of preparation of tnis paper, I used
the older E.E.T.S. volume rather than Douglas Hamer's excellent
but less reesdily accessible four volume edition for the Scottish
text soclety. I heve taken advantsge of Hamer's edition fre-
quently, however, as 1s indicated by citations to his work
throughout the paper.

It has been both a pleasure and a major part of my educa-
tion to prepare this study under the supervision of Professor
Arnold Williams. His advice and his encouragement are msjor

ingredients in this paper.



LYNDSAY'S CAREER
IN RELATICN TO
HIS TIMES

To say that Sir David Lyndsay lived during a period of
rTeligious and political turmoil would hardly tie hisg career
to a definite time in Scottish history. But it can at least
be maintained that events during Lyndsay's lifetime -~ from
about 1490 to 1555 -- intensified the political conflict and
confusion characterizing all of Scots history before the un-
ion. Inseparably and simultaneously, religious developments
of the period determined the course of the controversy which
finally resulted in the overthrow in Scotland of Roman Cath-
olic doctrine and institutions.

Early in Lyndsay's life hisg king, James IV, married
Margaret Tudor, daughter of Henry VII -- a match significant
as a major step towards the eventual union between the two
British kingdoms. But the promise of peace suggested by this
political marriage was not to be realized. Both Scottish
monarchs with whom Lyndsay was closely associated were in-
volved in disasterous defeats by English forces: James IV
himgelf was killed at Flodden in 1513; James V's forces were
defeated at the battle of Solway Moss in 1542, and he died a

month later. Both kings were succeeded by regencies for
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their infant heirs: James V was less than a year and a half
old when hig father lost his life at Flodden; his daughter
Mary was born only a week before his own death. The struggle
for power during the minorities of both of these rulers made
stable government impossible in Scotland at a time when the
Tudors were consolidating and strengthening the traditional
enemy to the south. Political control during these regencies
was determined by shifting combinations of power-geeking no-
bility, and civil law was dependent upon the whimg of local
barons and outlaws.

At the same time, the battle lines were beginning to
form for the coming religious struggles. Lyndsay was a small
boy in 1494 when the thirty "Lollards of Kyle® were prosecuted
for heresy.l Patrick Hamilton, the first major martyr in
Scotland's long and hard fought changeover to Presbyterisnism,

went to the stake in 1528, about the time Lyndsay was writing
the first of his surviving works, the Dreme.?2 Hamilton's

heresy involved doctrine, and resulted in his execution;d

1l sfter a considerable opportunity for the Lollards to as-
sume an aggressive defence, James IV dismigsed the proceedings
against them. His action came despite their strong Wyclifite
stand (at least as Knox describes their doctrines) on such is-
sues 28 transubstantiation, indulgences and excommunication,
veneration of saints, use of images, etc. Of. John Knox, pp.
7-120

2 G.K. Trevelyan, England in the Age of Wycliffe, pp. 353-54.

3 EKnox, I, pp. 14-16, and John M. Ross, Ecottiah History
and Liter;tu;e to the périod of the Reformation, p. .




Lyndsay's own versgified attack on the church in the Dreme

was confined largely to the spiritual, intellectual, and moral
poverty of the clergy, and he lived to strike other and more
telling blows under the protection of James V. The religious
ferment increased during Lyndsay's lifetime, and reached a cli-
max five years after his death when the Confession of Faith
was ratified by the parliament and Scotland officially became
protestant.

There is ample evidence in Lyndsay's works that he was a
careful and conscientious observer of the sweeping panorama of
change which he witnegseed from the vantage point of the royal
court. He was no dispassionate recorder of these events which
transformed Scotland!s shaky independence at the beginning of
the sixteenth century into partial union with England in the
early seventeenth. Nor was it with disinterest that he wit-
nessed the change in Scottish religion from a decadent Roman
Catholicism to a vigorous Calvinsitic protestantism.

It is the attempt of this examination of Lyndsay and his
writings to establish his position in these upheavals. To
what extent was Lyndsay merely a reporter, and to what extent
was he a moving force? Where did he favor reform, in a strict,
literal sense; where did he advocate complete overthrow of ex-
isting institutions? How much was he concerned with doctrine
in contrast to matters primarily pertaining to church organi-
zation? To answer all such questions with finality is beyond

the scove of this paper; it is hoped, however, that such



answers as ale presented will help establish a comprehensible
view of Lyndsay's stand on the important issues of his own
time. To do this we shall look primarily to the texts of
Lyndsay's writings. Paralled works will be cited only to show
his relationship to the idea world which was his heritage.
Calling attention to all the similar treatments of Lyndsay's
subject matter would result in a notable project; this study
can only hint at the widespread literary reflection of the
problehs which he tackled.

Assumptions about Lyndsay's influence in bringing about
the Reformation in Scotland have been made by various of the
older critics. Such assumptions, unfortunately, are rarely
backed by any information more significant than details about
Lyndsay's popularity some generations after the reformation
was accomplished. Until other evidence can be uncovered,
students of Lyndsay and his tires will of necessity content
themselves with generalizations regarding his importance in
bringing about reform. This paner will be confined to more
tangible matters.

The details of Lyndsay's life are pertinent to this
study chiefly for two reasons: first, to show what relation-
ship exists between his dual careers as court poet and as lyon
herald and diplomat, and second, to indicate biographical facts
which throw light on his relative immunity while others of the
same mind but of lesser politicael importance fled Scotland by



the bundreds.? Conjectures on these factors by various
critics have been based on a very few facts and a good bit
of deduction, not always too astute.

Perhaps the most revealing biographical comment on Lynd-
say before he became a court figure has been made by Tyler in

hig Scottish Worthies, where he wrote, "The truth is, of the

youth of Lyndsay nothing is known."S Of the inferences and
guesses which have been made, the most significant is the
dating of his birth. Chalmer's approximation, 1430, has been
frequently adopted, but Hamer offers interesting evidence for
an earlier date. He proposes that Lyndsay was born on or be-
fore 13 October, 1486, on the assumption that he was at least
twenty-one when he received a grant of land on that date in
1507.6 Chalmer's inference that Lyndeay had been in residence
at St. Andrews for approximately three years in 1508, based on

the entry of a "Da. Lindesay" in the records of St. Salvatoris

4 A clear-cut example of the freedom which Lyndsay enjoyed
can be found in the issue of scripture translations in English.
In the Satyre of the Threi Estaitis, Lyndsay leaves no doubt
about hig advocacy of the Bible in the vernacular. On the
basis of a letter from Sir Thomas Eure to Thomas, Lord Cromwell
(cited in some detail in Chapter II, below) it appears likely
that this material was included in the 1540 version of the
Satrye. In a letter to Lord Cromwell dated 29 March, 1539,
Thomas, Duke of Norfolk, tells of gentlemen and clerks who had
fled for their lives across the border for "redying of Scrip-
ture in Inglishe." (Quoted by David Laing, editor, in Knox,

Pe 66n. )

5 Quoted by William Murison, 8ir David Lyndsay, p. 2.

8 Douglas Hamer, The Works of Sir David Lindsay of the Mount,
IV, p. Hamer had earller Tollowed the 1430 traditIon.




College in that year, conflicts with the Exchequer Rolls for
1508.7 It hardly seems likely that the St. Andrews student
and equerry to the king's oldest son were the same person.8

The 1508 statement in the Exchequer Rollg regarding
Lyndsay is the earliest concrete piece of biographical evi-
dence available., Unfortunately, there is a gap in the royal
records shortly thereafter, which precludes the possibility
of further information from that source until 1511. 1In that
year an entry refers to Lyndsay's part as an actor in a play
given before the king and queen at Holyrood.

S8ir David's kinsman, Robert Lindesay of Pitscottie, and
George Buchanan both refer to Lyndsay's part in an incident
at Linlithgow in 1513 where a ghost-like figure warned James
IV against his impending English campaign. The incident
suggests that Lyndsay was already a man of some influence in
court circles, although there is no reason to believe that

his immediate family was either prominent or of hich rank.®

7 Aeneas J.G. ¥ackay, "David Lindsay," Dictionary of Na~-
tional Biography, XXXIII, p. 23%.

8 The scholarly process of examination of local and aca-
demic records has uncovered a good deal of interesting infor-
mation, but it has also led into an occasional blind alley.
In tracing details regarding Henryson, about whom biographi-
cal data is even more sparse than in thecase of Lyndsay,
Laing found references to thirty men of that name contempor-
ary with the poet and living in the same area. (0f., H. Har-
vey Wood, The Poems and Fables of Robert Henryson, p. xiii,)
The Lyndsays, too, were a prolific family, and even the early
court records would be questionable if it were not for sup-

porting evidence.







By the time of this apparition at Linlithgow, Lyndsay
had become usher and one of three tutuors to the king's second
son, later James V.10 There is no better source regarding
Lyndsay's activities as usher than nis own works. In the
epistil to James V which precedes the Dreme, Lyndsay reminds
his king,

Quhen thow wes Soung, I bure the in myne arme,

Full tenderlie,”tyll thow begouth to gang, {walk],

And in thy bed oft hapoit the full warme. (11. 8-10)
Lyndsay tells how he sang and danced for the young prince,
gometimes acting in plays and disguising himself in various
manners (11l. 11-18). As James grew older, Lyndsay took care
of many of his personal needs, including keeping his purse
(11. 19-25). He told him stories from classical history and
mythology, as well as relating British prophecies and tales of
loyal lovers. (11, 29-43). In a somewhat later work, the
Complaynt (c. 1529), Lyndsay repeats some of this account of

his relationship with young James, and adds a few more descrip-

tive details of his duties as attendant.11 In this work

S Mackay, p. 290a. For a more detailed discussion of tnis
incident, Cf. below, pp.

10 The older son, for whom Lyndsay had been equerry, died in
infancy.

1 Lyndsay calls attention in the Complaynt to his own ten-
dency to repeat:
And, ay, quhen thow came frome the scule,
Than I behuffit to play the fule:
As I at lenth, in to my dreme,
Ly eindry seruyce did exnreme. (11, 97-100)




he again calls to James' attention how he had

...enterit to thy Malestle
The day of thy Natyuitie. (11. 15-18)

He describes in detail his playing with his young master:

Quhow, as ane Chapman beris his psk,

I bure thy grace vpon my bak,

And, sumtymes, strydlingis on my nek,

Dansand with mony bend and bek. (11. 87-90)
Jameé is reminded thet "Pa, Da Lyn (Play, David Lyndsay),"
(vpon the lute) (1. 92) were his first words, and that "Da
Lyn" entertained him almost witnout rest (1. 95).

Lyndsay's position at the time of the composition of
the earlier of these poems was considerebly different from
that of the period he describes. The Dreme, or most of 1t,
probably wes written while Lyndsay was at hls famlly home,
the Mount, in Fife. The Earl of Angus, last of James' re-
gents and his virtual captor, had separsted the king from
his older compeanion, although Lyndssy continued to receive
a royal pension.12 By the time of the Complaynt, Lyndsay was
ageln a member of the royal circle, and he remained in close
cbnnection with the court until shortly before his death.

James may have played a significent part in making the

Satyre of the Threi Estaitis Lyndsay's most important work.

It 1s known that he and his queen attended the first per-
formance of this lengthy morelity. T.F. Henderson, in the

Cambridge History of English Litersature, speculates that the

12 ¢r. Complaynt, 11. 269-72:
For welll I knew his grsces mynd
Was euer to me trew and kynd,
And contrer thare Intentioun,
Gart pay me, welll, my pentioun,



actual encouragement of the kinz in the writing of this work
was probable.l3
Several other of Lyndsay's poems indicate the close re-

lationship of the poet with the court. The Testament and

Comolaynt of Our Souerane Lordis Pavyngo (c. 1530) purports

to relate the unfortunate fall and death-bed advice of the
king's parrot. The royal bird, which had been entrusted to
Lyndsay —- James' "simpyll seruetoure" (1. 85), left a 119-
line epistil to the king which is one of the clearest pre-
gentations of Lyndsay'!s conception of a monarch. The poem
also devotes forty-three seven-line stanzas to the bird's
advice to courtiers, based in part on morals drawn from
Scottish history. Courtiers and their foibles are also

treated in the Complaint of the Kingis Auld Hound Callit

Bagsche,

An even closer relationship with the king is suggested

by The Angwer to Ye Kingls Flyting (roughly: scolding). In
this brief (seventy-line) poem, Lyndsay answers a work ad-
dressed to him by James which has not survived. Lyndsay calls
James the "Prince of Poetry" (1. 21) and the flower of "flo-
wand Rethorik" (1. 70), but his praise of James' poetic gkill

seems humorous rather than flattering. We do not know what

13 wgir pavid Lyndsay," Cambridge Higtory of English Lit-
erature, III, p. 139. Henderson points out that at about this
time Buchanan was influenced by James to satirize the Francis-
cans.
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James wrote in his original "flyting," but asparently he
had made a good-natured attack on Lyndsay's age as being too
great to allow him much success with the ladies. Lyndsay's
Answer, for the most part, is in such a light hearted spirit,
but the seriousness of his advising the king to mend his mor-
als is obvious.

Only one poem gurvives which shows clearly Lyndsay's

position as official court poet. The Deploratioun of the

Deith of Quene Magdalene (1538) offers conventional tribute

to the bride of James, who died shortly after her arrival in
Scotland. Two other of Lyndsay's minor works reinforce this
picture of his close relationship with his king: Ane Sup-

plication in Contemptioun of Syde Taillis, written as an at-

tack on excesses in women's clothing, is directly addressed

to James. The Iusting betuix Iames Watsoun, and lhone Bar-

bour, a double barrelled satire on the custom of tournaments
and the medical profession, describes the battle which the
poet says the king and queen witnessed.

Little else of biocraphical interest can be gleaned
from Lyndsey's ;orks. But at the same time as he was estab-
lishing his reputation for literary satire, Lyndsay was a
man of affairs involved in several foreign embassies for the
crown., Sometime around 1530 he began acting as "lyon king of
armg," a function more or less that of chief herald of the
realm, He used the title when abroad, but Hamer offers sub-

gtantial evidence that he was not officially made lyon king
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until 1542, at the same tire as his elevation to the knicht-
hood.14 In 1531, Lyndsay made his first recorded trip out-
gide of Scotland when he accompanied Sir John Campbell and
David Panter, the king's secretary, on an embassy to the court
of Emperor Charles V. This mission succeeded in obtaining a
renewal of the hundred-year old alliance between Scotland and
the Netherlands.l®

In the Answer, Lyndsay prophesies a Frencih Match for the
king,16 and in 1533 he set out for France with the Duke of
Albany and others to make the arrangements for such a marriage.
The French king was reluctant to give up his daughter lagda-
lene, who was never well, possibly as an effect of tuberculo-

sis. James finally persuaded him, and the wedding took place

14 1v, 283-83. Chalmers believed that Lyndsay was knighted
and made lyon king in 1530, a tradition followed by John Nichol
in his "A Short Sketch of Scottish Poetry...," included in the
E.E.T.S. edition of Lyndsay's Works (p. xxxvii), and by Ross,
p. 389, Mackay, following Laing, maintained that the double
honor took place "not later than 1529" (p. 290b).

15 From tnis trip comes Lyndsay's only surviving letter,
dated Antwerp, 23 August, 1531l. Lyndsay's signature, his only
avallable autograph, is the reason for the snelling of his
name used in this paper. For a reproduction of his autograph,
cf. Murison, frontispiece. Murison's first chapter and Mackay's
account in the DNB provide the basis for biographical material.,

18 witn seriousness tempered with humor, Lyndsay warns,
Bot git be war with lawbouring of gour lance!
Sum Bayis thare cummig ane bukler furth of france,
Quhilk wyll indure gour dintis, thocht thay be
dour. (11. 67-69)
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in Notre Dame on 1 January, 15373 but Magdalene died shortly
after her arrival in Scotland.

ince a legitimate heir was a political neceesity, James
wasted little time in remarrying. So far as is known, Lynd-
say had no direct part in the negotiations leading to this
second marriage, but he was on hand at St. Andrews in June
of 1538 with a ceremonial welcome for James' new bride, Mary
of Lorraine.

Lyndsay's next offical mission came after the death of
his king and friend. 1In the capacity of lyon king of arms,
he returned various orders and decorations which James had
been awarded by European rulers. Scotland!s favor had been
widely sought during James! lifetime, and his companion who
survived him undertook a considerable tour when Le returned
awards to three royal courts. James died on 14 December,
1542,17 and by early spring of 1544 Lyndsay had taken back
decorations to the Emperor Charles, Francis I of France, and
Henry VIII.

Lyndsayl!s activities as an ambassador did not cease with
Jamesg' death. In 1548, he visited the court of Christian III
to take part in arrangements for free tradebetween Scotland
and Denmark. This mission also attempted, unsuccessfully, tu

secure Danish assistance in protecting Scottish coastal ship-

ping against English raids.

17 This is Murisonts date (p. 12). Mackay places James'
death two days later (p. 293a). More significant for our
purposes than the actual date is the fact that David Lyndsay
was present at the time of James' death.
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Although his visit to the court of Denmark is Lyndsay's
last recorded foreign journey, he continued to carry out the
duties of lyon king. Shortly before his death he may have
presided over a meeting of heralds.l8 Presumably, he had
Tetired to the Xount some time earlier, and he may have writ-
ten the Monarche (c. 1554) at his family home. Laing was the
first editor of Lyndsay to place the date of his death in 15535;
Chalmers and others advocated dates as much as three years
later, which would have given Lyndsay a much better opvortun-
ity to see the approach of the changes he had helped shape.ls

We know very 1little about Lyndsay's personal life. He
was married in anoroximately 1522 to a Janet Douglas, appar-
ently no immediate connection of the powerful family., Court
regords refer to her only as seamstress to the queen. Other

information about his private affairs or his personality and
habits is hard to come by. An interesting, though not neces-
garily significant passage in the Complaynt gives a partial

view of Lyndsay in the process of gathering material to ex-
pose in his satires. At the time the poet was describing,
James was under the control of Angus, who had little interest

in the king's welfare. According to Lyndsay, the Angus party

18 FNichol, p. XXxix,

19 ¢of. Ros . 412. Murison (p. 15) cites an entry in the
Registgi of tgé griqy Seal which indicates that Lyndsay died_
shortly before 18 April, 1555. This Tecord also indicates that
Sir David was succeeded as lyon king by his younger brother,
Alexander. Mackay does not agree on the matter of Lyndsay's

successor., (p. 295a).
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discontinued James' education (1. 132) and introduced him to
immorality (11, 237-52). Although banished from the king's
presence, Lyndsay was still interested in his affairs:
Quhen I durst nother peip nor luke,
it wald I hyde me in ane nuke,
o see those vncouth vaniteis,
Quhow thay, lyke ony beisy beis,
Did occupny thare goldin houris,
With help of thare new gouernouris.<®  (1l. 275-80)
The view of Lyndsay observing the misdeeds of the court
from dark corners, of course, is not a typical one. But it
1s obvious that he kept himself well informed on matters per-
taining to Scotland's welfare. The Papyngo and the Tragedie

of the Cardinall (c. 1547) indicate that Lyndsay kept careful

watch on the activities and intrigues of those in high places,
orienting his observations to his sound knowledge of Scottish |
political and ecclesiastical history. For a time (1543-48),
Lyndsay utilized his knowledge and experience in governmental
affairs as a member of parliament for his home district.2l
From hie writings and the meager biographical material we

have, there emerges a picture of Lyndsay as the capable, witty,

frank, and fairly well educated ccurtier who was trusted and

20 we should not gather that Lyndsay's only ourpose in ad-
vising the young king was to instil some sort of Puritan mor-
ality. In the Papyngo, he 1lists "Halkyng, hountyng, armes,
and leifull amlou:c"i %%. 274) as the vroper recreation of princes,
and includes music (1. 276-77, 283-84) and the chivalric arts
(11. 285-88) as necessary subjects in the training of a king.

He repeats much the same advice in the Satyre (11. 1841.50),
including "mirth and lawful mirrines" among the "honest pas-
times for ane King." ‘

21 Nicol, p. xxxviii.



admired by hié king. One incident recorded bv Henry Charteris
in his 1588 edition of Lyndsay's works 1llusfrates some of
these characteristics:

It cummis to my memorie ane prettie trik, quhilk
sumtyme I haue hard reportit of him. The Kingis
grace, Iames the Fyft, beand on ane certane tyme
accumpanyit with ane greit nowmer of his Nobillis,
& ane greit menge of Bischopois, Atbottis and
prelatis standing about, he quiklie & pretitilie
inuentit ane prettie trik to teine yame. He cummis
to the King, and efter greit dewgard & saluta-
tionis, he makis him as thocht he war to requyre sum
wechtie thing of the Kingis grace. The King per-
sauand, demandis qunat he wald haue? he answeris:
"Schir, I haue seruit gFour grace lang, & lukis to
be rewardit as vtheris ar. And now jour maister

Tail g eour at the plesure of God ig departit;
quhaf%foir I wald desyre of your grace, to bestow
this lytil benefite upon me, as ane part of reward
of my lang seruice, to mak me 3Four maister tailszyeour."
The King beleuand in dede his tailszy eour to be de-
partit, sayis to him: "Quhairto wald thow be my
tailzeour? thow can nouther schalp nor sewt" he
answeris: "Schir, that makis na mater: forge haue
geuin Bischiprikis and benefices to mony standing
heir sbout 3ow: and 31t can thay nouther teiche,
nor preiche. And quhy may I not than as weill by

our tail jeour, thocht I can nouther schaip nor

sew; seing teiching and greiching is no les requisite
to thair vocatioun, than scheining & sewing is to ane
tailgz eouris." The King incontinent persauit his
consait, and leuch merilie thairat: bgg the Bischoopils
at sic bourding leuch neuer ane quhit.<

Cne further phase of Lyndsay's 1life, his relations with the
lesaders of the Scottish Reformation, adds a 1little 1light and
considerable argument to his sketchy biography. KXnox first
mentions Lyndsay in his History asbeing significant in the

elevation of the Earl of Arran as "governor" after the death

22 p, 4*, (The entire preface is repeated in the E.E.T.S.
edition of Lyndsay.)
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of James V.23

Arran's policies were g enerally inclined to
the pro-English party: but more important to Knox (and pos-
sitly also to Lyndsay), Arran was the alternative to a re-
gency under Cardinal Beaton.z4

In describing the beginning of his preaching in Scot-
land, Knox mzkegs a more detailled reference to Lyndsay.
Writing in the third person, Knox says that he had resisted
the urge to preach "whare God had nott called him.," S8ir
David comes into the account as being to some extent connected
with presenting the reformer with the necessary call. Knox
describes the incicdent, which took place in 1847, in his own
words:

...thei ["Maister Henry Balnaves and Johne Rowght,

preachear"] prively amanges thame selfis advising,

having with thame in counsall Schir David Lyndesay of

the kount, thei conclyded, that thei wold geve a charge

$o the sald Tonmer .35 "
Much has been made of this mention of Lyndsay as an evidence
of his protestant inclinations. Actually, the account related
does little #€ a concrete nature exceot reinforce the picture
of Lyndsay as a man whose judement was valued and whose ad-
vice was sought. Had Knox not recorded tkhe event, some spec-
ulative critic of Presbyterian bias might well have established
such a situation by deduction. Balnaves was something of a

poet, and Lyndsay might have been better acquainted with him

as an author than as a reformer. Lyndsay's attitude towards

23 p. 108

24 Beaton claimed to have a testament signed by the late
king which bequeathed to him the custody of Mary, the Toyal
infant. COf. John Burton Hill, The History of Scotland, p. 189.
This was the Beaton whose assdsination in 1546 brougnt forth
Lyndsay's satirical Tragedie.
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the degeneracy of the clergy wzs no doubt well known: the
Satyre had been performed at least once, and his early works
presumably had circulated in manuscript. Knox, like most re-
formers, was vigorous in his attacks on the short-comings of
the established church, and it might well be tkhat Lyndsay
favored his public preaching on grounds not primerily doc-
trinal. But thils one connection, recorded only by Knox him-
gelf, has been interpreted ae Lyndeay's stamp of apnroval on
the unsuccessful §rotestant revolt which centered around Knox!
public sermons. Nichol's comrent is fairly tyoical of this
school of interpretation: "Lyndesay, who had dways been a
Protestant, and now avowed it ovenly, espoused the cause of
the insurgents."z6

Avparently basging their inferences largely on thnis sol-
itary mention of Lyndeay's part in Knox! rise to leadershio
of the religious revolters, various nineteenth century com-
mentators on Lyndsay say that the poet was present with the
protestant group beseiged at St. Andrew's Castle. The Rev.
Mr. Ross, who would have liked as well as any other to connect
Lyndsay directly with Knox, has helped dismise this opinion
by pointing out that at tkhe time of the siege, Lyndeay was

sitting in parliament as commissioner for the bureh of Cupar.

But Ross, too, bows to the general interpretation and says

25 p, 188.
26 p, xxxviii.
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that "his sympathies were undoubtedly on their side."37
Another section of this study shall consider in detail
speculations about Lyndsay's sympathies. But it is Lyndsay's
career as a poet that gives significance to any interpreta-
tion of his stand on feligious 1ssues which might be macde.
Lyndsay, the man of affairs, is an interesting figufe, but
such attention as has been paid to him stems from his liter-
ary, not his politicsl and religious activities. e can find
in his writings some of his ideas on poetic theory and prac-
tice, and considerable analysis of himself as a poet. 'ie can
also ecgtablieh a general victure of Lyndsay's relationship to
the drama, a matter of more direct concern to the overall
higtory of English literature than any interpretations in-
volving his biography or his didactic subject matter.
Lyndsay's frequent allusions to classical, medieval and
contemporary authors suggest a considerable familiarity with
the literary and scholarly heritage of his times. While there
is no convincing evidence that Lyndsay ever attended any of
the Scottish universities, we can reasonably assume that he
had a sound foundation in Latin. An edict of James IV in 1496
commanded compulsory education for certain groups of Scottish
society, which would have included young Lyndeay. According

to the recuirements of this edict, the poet would have been
trained in "Latine, ATt and Jure."38 yacxay maintalns that

Lyndsay may have attended school at Holdington, as did John

Knox, John Major, and Gavin Douglas, and possibly William

37 p. 408.

38 Horvert ¥axwell, Edinburgh: A Historical Study, pp. 81-82.
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Dunbar and George Buchanan.<? But wherever Lyndsay was ed-
ucated, he was well grounded in humanistic studies. He dig
not establish a wide-gpread reputation as a humanist as did
Buchanan and iajor, but rather followed a different tradition
of the informal man of learning who took his place in public
life.

Lyndsay's allusions to references based on hisg learning
are extensive, but they do not fit into any organized pattern.
We have already seen how he told the young king stories which
would have been part of the background of any well—edﬁcated
European of the early sixteenth century. Among the figures
from history, the Bible, litersture and mytrology whom he
used as illustrations for the prince were Hector, Arthur,
Julius Caesar, Alexander, Pompey, Jason, lLedia, Hercules, Sarp-
son, Troilus, Thomae of Ercildoune, Bede and verlin. 3% Know-
lecdge of a different sort is reflected in the ionarche, where
Lyndsay shows his familiarity with tke scrintures as thneir
interpretation as well 2s with the historical tradition of thre
near-Eastern monarchies.®l An indication that Lyndsay's al-
lueions, though wideepread, were not necessarily revetitions

of standard critical interpretions is aslso found in the Monarche.

29 p, 289b.
30 preme, 11. 22-46.

31 Diodorus, Josephus, and Crosius are cited by Lyndsay as
his chief sources. On one occasion, he useg Erasmus as an au-
thority (1. 1252).
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His citation of Hesiod as the '"perfyte poet souerane" of Greece
(e. 223) is hardly in keeping with usual critical evaluations.

WFriting about more nearly contemporary authors in the
Paoyngo, Lyndsay offers conventional blanket tribute to the
English masters:

Off Poetis now in tyll our vulgare toung;

For quhy the bell of Rethorick bene roung

Be Chawceir, Goweir, and Lidgate laureate.

Quho dar presume thir Poetis tyll Impung, n

Quhose sweit sentence throuch Albione bene song?°2 (1l. 10-14)
He shows an even greater lack of discrimination in his citations
of Scottieh makars. Henryson is mentioned once (1. 13) along

vith five other poets in the seme line, Dunbar,

«..quhilx language had at large,
As maye be eene in tyll his golden targe, (11l. 18-17)

fares a 1little tetter; but such lesser figures as Kennedy and
8ir James Inglis are given treatment anoroximately equal to
that concerning the greater poet. Only Gavin Douglas, of all
the British poets whose names have remained alive, is given
detailed praise. About this somewhat older contemporary Lynd-
say writes:

And, as Phebus dols Synthia presell,

8o Gawane Douglas, Byschope of Dunkele,

Had, quhen he wes in to this land on lyue,
Abufe vulgare Poetis prerogatyue,

Boith in pratick and sveculatioun.
I saye no more; gude redaris may discryue

32 It i1s interesting to note that Lyndsay makee no indica-

tion of familiarity with the works of contemnorary southern
poets such as Hawes, Skelton, or VWyatt.
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His worthy workis, in nowmer mo th~n fyue,

And, speciallye, the trew translatioun

Off Uirgill, quhilk bene consolatioun

To cunnyng men, to knaw his gret Ingyne,

Als weilll in Naturall Science as Deuyne. (1ll. 26-38)

Lyndsay comments frequently on his own noetic style 2nd
ability, but it is difficult to separate conventional self-
digparagement from the vpossible attempt at obiective analysis.
The lines in the "Epistil to the Redar" at the beginnine of
the Monarche,

Go hence, oure voor DBuke, quhilk I khave done indyte
In rurall ryme, in maner of dispyte, (11. 100-101)

offer a late example of a common medieval device.33 Similar

sentirent and ohrasing is found elsewhere in Lyndsay's works.

33 The author of the Wallace refers to his own abilities
in much the same manner, describing nimself as a "burel (ig-
norant] man" and his work as a "rurall dytt." H.S. Bennett
describes in sore detail this convention as it anpeared in
fifteenth century verse:

Other writers use the prologue
to excuse themselves or to put in 2 claim
for the indulcence of their readers or their
patron. Lydgete luxuriates in these introduc-
tory grovellings, which at times he couples with
entreaties for money. +Walton apologizes for
hig "Insuffishaunce of cunnyng and of wit, De-
faut of langage and of eloquence." ...Hawes...
in the Pastime of Pleasure ... apologizes to his
"Ryght myehty orynce and redoubted souerayne"
Henry VII because hig work is "Oovwrest with rudenes
without rhetoryke or colour crafty."

(Chaucer and the Fifteenth Century, oo. 125-27.)
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In the concluding stanza of the Monarche we find,

All gentyll Redaris hertyle I Implore
For tyll excuse my rurall rude Indyte. (11. 68334-35)

The prologue to the Panyngo develons the same themre:
Quharefor, because myne mater bene go rude

Off sentence, and of Rethorike denude,

To rurall folke myne dyting bene directit,

Far flemit frome the sycht of men of eude;

For cunnyng men, I knaw, wyll soune conclude

It dowe no thynz bot for to be deiectit:

And, quhen I heir myne mater bene detractit,

Than sall I sweir, I maid it bot in mowis,

~To landwart lassis quhilks keoith kye & owis. (11. 24-72)

Humorous intent seems more obvious 2nd would be more in »nlace
here than in the Monarche. The conclusion to the Pzonvneo
(11. 1179-92) supports the interpretation that at least in
this work Lvndsay did not intend to have his abasement taken
seriously.34

A different phase of Lyndsay's expression of his own lim-
itations can also be found in the Konarche. 1In the orologue
to this voem, Lyndsay says that he had never slept on Parnas-
gus nor drunk from the "melifluus, famous, fresche fontane" of
Helicon (11. 228-32). But the Scottish vpoet seems to use this
convention with a somewhat different ourpose from that of the
fifteenth century "courtly poets" who "one and all ... Teoeat
with wearisome unanimity that they never slent on Parnassus

nor drank of the luse's well, "3 Lyndsay is not so much

34 The meter and content of this conclusion is suecestive of
Shelton's Colin Clout (c. 1522), 11l. 53-58. For other examnles
of LyndsayTs criticism of his own lack of poetic ability, cf.
Angwer, 11, 15-16, 64-66, and Ane Suolication, 1. 170.

35 Bennett, p. 128. Chaucer has the Franklin use; aphase of
this convention in the nrologue to his tale: "I Sleeo XNevere
on the Mount of Pernaso" (1. 13). Lyndsay's invocation of the
"heavenly muse" offers an early parallel to lKilton's usage, al-
though the Scottish noet eives no hint of referrinz to Wrania.




complaining‘as invokxing a different inssiration for tnis
primarily relicious work. After an aside that "Raueand
Rhamnusia, goddes of dispyte" (1. 237) micht be avorooriate,
he calls on the "heuinlye Luse" of Solomon, David, and Samnson
(11. 248-50). For trat purvose, he writes,

...ineteid of the Lont Perraso,

Swyftlie I sall e¢o seik my Souerane:

To Lont Caluzre the strancnt waye mon I go, (1l. 272-74)
to find his ineniration in the "frensche fontane" of Christ's
blood.

Otner examples of Lyndsay'e use of conventional forms
and ide~s are easy to firnd. Perhaps the most important of
theee is hig handline of the vision allecory in the Drere
and tne Monarche. In the earlier poem, Lyndsay's3 exveriences

were revealed in a cdream, comnarable to tnat described in the

nrologue of Pilers Plowman except that Lyndsay's seagon was

winter. In the Monarcne, no actual dream is 7>nticned, but
the dialcgue with Experience takes nlace on the m-~re con-
ventional "Maye mornyne" (1. 128). The allegorv of both these
poems is the simnle and direct allegory of the first passus of
Plers: a personified guide internrets what the narrator sees
and answers hie quegtions. Tre comnlexities of which the

form was capable are not an»nroached by Lyndsay.36

3% The dream-vision allegory receives a much more tyvpical
develooment in Scotland in such works as "The Kincis Quipir"
and Dunbar's "The Golden Tgreoe'.
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A more traditinonal th-usn less elaborate use of a con-
ventional device annears in the onening of the Trasedie. The
noet was sitting alone in nis "Cratorie." He took a book of
Soccaccio (Ihone Bochag) "tyll occuoye tnae tyme" and found in
it stories of many nrinces, concuernurs, and kings who "iar
fulfulie denosit frome thare rynzis" (11l. 1-7). The device
supolies Lyndsay wita a convenient bridege to nis story of the
evil 1life and eopprowriate fate of David, Card‘nal Eeaton.

At t-e eame time, this simnle and handy mechanism links
Lyncsay with a well established tradition in mecdieval nar-
rative. Chaucer used tahe same method of cetting into hisg

gtory in The Book of the Duchess (11l. 44-6l). 1In Scotland,

Henryson offers the best examnle of use of the conventionn in

The Testament of Cresseid. AS in the Tragedie, the narrator

in Henryson's poem is seated in his "ecratur" late at nignt
(11. 33-40), when he used tne conventional inspiratiecn of a
btook as the basis of his poem.37

Lyndeay's gkill in acdaptingz ceonventional usage to fill
his purncses rrises him above the level of the gervile
followers of established forms. One such modificatinn of
tradition in the S=ztyre pives an example cf Lyndsay's tech-
nigue. The three vices scheme to hoodwink King Hurznity by

dieruisine themseives as virtues. Deceit becomes Discretion,

37 de toox ThLe Dook "to cut the winter nicht and mak it

echort." The book, of course, was Troilus and Crigeyde
"irittin be worthie Chaucer glorious." (11. 41-42)
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Flattery assumes a "clipit croun" as Devotion, and Falsenood
cnances his name to 3apientia in an elaborate chrietenina
ceremony (1l. 77¢-80%). This chance of names in the mnrality
olays is feirly commron, but Lyndsay transforms tne scene into
one of the humorous hignsoots of tne drama. Tnen the dieemniged
vices meet the king, Falsehood cannot rememher nig new name,
Here is Lyndsey's method of handlinz this introcuction
followine the christening: ‘Wnen the king neks his nare
Falsehood (Falset) replies,
Larie! sir, they call me---qgunst call thay me?

Rex Hvranitas: Can ye nocht tell guhat ie sour name?
Falset: I kend it qunen I cam fra hare.
R. H. Quhat gars 3e can nocht schaw it now?
F: Xariel thay cell me tn'n drink, I trow!
R. H.: Thin drinkl! qunat kxynde of name is that?
Dissait: Saniens, thou seruis to reir ane oplat.

Ye tuink thow schawis the not weill-wittit.
Ft Sypeins, sir, sypeins: mariel now Fe hit 1t. (11. 849-87)

The christeninc scene itself is even more indicstive of
Lyndeay's vractice of develoning conventions to his own use.

Cf the rany »laye in wnich tne vicee cnange tneir nasmes, only

in Resnublica is there a christening ceremony. And wnere the

Satyre devotes tnirty lines to this scene, Reenublica uses
8

only one.*<
To call attenticn to all of Lyndsny's uses of medievel
litersry shortcuts and ornarentations would be 2 lengthy and
not particularly revarding task. Cne idea which he utilized,
however, warrants a brief examination bec2use of its continued

nonularity in the Renaissance. ¥en had known for some time

33 Cf. =dwin S. killer, "Tne Christenine i‘n The Three
Estates," LLN, LX (1948), opn. 42-44. .
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that the wrrlé had seen its best cdays; the makxers of classicel
civilizations had risen as hisn ss the sin-ridden descendente
ofé Adam were canable. In Lvnésay, we see tne idea mest
definitely advanced in the lonarcne, where the four historical
civilizations are renresented by succecscsively less valuable
retals. The Assyrian world was a golden one, followed by

the silver are of the Persian mwen=rchy. Greece was renre-
cented by conoer; iHome was symbolized by iron (1l. 4224-30).
Now in his own cday the iron tase has becore mixed with clay:
the great emnires are relted away, and the world is full of
"delour and dispyte" (11. 4731-34).32 "I ce nocht ellis hot
troutyll infinyte," Experience relates to Couartier,

Juharefore, my Sonne, I mak it tn the "end, ‘
Tais werld, I wait, is drawand to ane end. (11. 4235-27)

A simnler and less obtviouslyv conventional reference to davs
which were better occurs variously in Lyndsay's worka where
he points up the misfortunes of his own time ty uese of examples

of more prosperous and peaceful veriods in tre vast. But even

such modifications of the theory of ceceneracv fit into a
traditional vattern. The same theme ijs found ruch earlier in

. . .
euch works as tae poem "Cn the Death of Ecdward III,! and was

T3 This version of tne telief in decline is tased on the
sccount of Nebucnadnezzer's dreem in D=niel, 2, Z1-45. A4
loncer version, with more attention to tne ﬁartg of tge bocév
mentioned in the Biblical vroohecy, can be found e=rlier in
the Yonarche, 1l. 3722-73. H& nleo incluces, 11. 3774-82%, a
curnary of Daniel's drerm of the Tom and tre ke gont found in
Caniel, 8.
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corronly develoned in medioval cerrors.49  In Lyndsav also
we find tne vnaradox of the man firrly incdectrinsted with this
belief that the furtner decline of tre world was inevitable--
tne 7an who at the sare time worked withn all nis ~rilities
towarcs the creation of a better life for his feilow countrv-
ren.

e cannot say rmucnh here atout Lyndsay's lancuaze. In
the first place, it ig difficult to establish rhat Lyndsay's
laneuzpe waa: miuch of his worz nas survived in the form of
texts orinted sore years after his cesta. iYere it not for
this complication and the added factor thmt his writince are
well off the beaten wath of standerd Euzlish, Lynde2yv -rould
offer a lincuigt's neradise. Survivnls of old forwrs oo hand
in hand with eesrly insgtances of new ones, and nis inconsistencies
aTe in the best tradition of ris aze.4l Tt is si-nificant,
however, tnat Lyndsay was a firm bteliever in tne use of tre

vernacular in relizion and law ag well as in literature.4Z

In the 32tyre (11, 30£39-78) and in the Lonarche (1l. £7%3-77),

L.J:

Lyndsay riadicules tre nractice of laryers of ceonfusing thre

ommons bv their junhle of Latin terminolozy. 1In the latter

3J For an ex=amole nf reflection on tne better day of the
vpast =g found in tre sermon, ct. G. R. Cvet, Literature and
Pul-it in Ledieval ~"~1<u~* on. 72-7%.

s Zorcarine of
account of tne
cnnclusicng are

41 3. Gregory 3with'e Introduction to ki
viddle 3cots (po. x1—lxv) remains the bes
lanruzze of the oeriod, tut various of hi
not nertinent to Lyndeay.

+
v
[
~

42 Cne oroege treaztise ia the vernazcular survives in which
Lynésay undoubtecly nad 2 hand as lvon kine. This worv, Tne
zezigter of Arms of the scottien Nehility ond Zentry, was
cornleted in 1747, but remained unpublisghed until 1321.
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vork, he warns that judees wno do not have "conscience clene"
shall be meted zre>t misery on the day of doom:

That day sall vas be Perewntorig,

Vithout c2wteill or Dil-torig;

No Zuplycancdum, nor Trynlicnncum,

ot scaortlve vas to Sentencinndum,

“1thout Contineustionis,

Cr ony Axnellationis.

That sentence sall nocat te retrait,

Nor with no men of Lam debatit.4d (11. 5770=77)

felieious affairs wanich are incomorenensivle to the common
neonle because of their Latin form are also sutiect to Lyrisry's
gatire. 1In the descriotion of the gecond oriecst in Kitteis

Confesgioun, ne writes:

And mekle Latyne he did mummill, :
I nad na tcing but hurmill bummill, (11. 43-44)

Lyndsay devotes twenty-one seven-line et2nzrss in the
Yonarcae to "Ane Exclamatioun to the Kedar, Twycheryng the
iryttyne of Vulesre and MKaternall Lancvage." This disression
ig his most detailed oresentation of his theories on uez of
tne vernmacular. Lyndsay tells tne reader that he would n~ve
the unlearned know the cause of the "most miserabvll trauell
and torment" (1. 523) of the inna>»itants of the w-rlg. 44
There are wany bocks bv "cunnvne clerkis" in Latin which
contain the onroner inetruction, but

Gur vnlernit kxnawis 1lyttill of thare werkis

llore trom tnery dn the rauyane of the =uxis.
(11. £435-423)

45 The itz2lics are not in tnhe orizinal text.

44 Lyndeay's statement here of his intention to inform the
uneducated by nis noer disagrees with lines 23-41, wherein he
says tnat tre volume is directed nrimarily to men in nirn
office in church and government.
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"Quhy suld of god the maruellous heuinly werk =e hid frome
thame?" he 2sks (1. £55-58). To eunnly the need of common men
who have "no Leid excent thare toune maternall" (1. E£I7),

Lyndsay addresees his "Hyme" to "Colzearis, Cairtaris, &

’
to Cukis, --to Iok and Thome" (11. 549-50).
The poet cites various nistoric=1 examnles to show thét

the vernaculer has as honnrmrle and ancient a history ss the
use of Latin. ‘inen the father in he=ven o~ve the lz2w to
Yoses, it was not in Greek or Latin (11. 5£:-53). Ratner,

Je wrait the Lew, in Ta®blis hard of Stone,

In thare awin vulgare lancueace of Hebrew,

Tnat all the 2birnis of Israell, euery one,

Lycht know tne law, and so the sam encew. (ll. E££3-52)
Nor did Aristotle nor Plato write their "hie Pnilosonhie
naturall" in Dutch, Danisrn, or Italian (11l. £:t3-83). They
used their "most ornate toune maternall" of which the "fame
and name doith ryns vermetusll" (11, £82-70). Vireil, "tne
Prince of Poetrie," and Cicero, "the flour of Oratrie," did

not write in Chaldean, Greek, Arabic, nor Hebtrew,

Bot in the Homane toung,--as mav be sene,---
Jhilk wes thair proner lan~uaze, as T wene. (11. 571-77)

Tnen the Komens actually held world dominion, Lyndsay writes,
then Latin was the avporonriate tonrue (11l. £78-723).

In the Peginning, Adam knew but one lanruage, tut throueh
"Goddis Maledictioun" there are now eseventv-two, he continues.
Lyndsay tninks it ereat pleasure for intellicent men to learn
trhe old languages (11. £34-9E). Ee admres tnose who ty
dilirent lebor in their vouth master Lrotin, Greek, and Hebrew
(11. £93-37), and laments tnat he is "nocht of thnat sorte"

(1. 528). But since so many are unlearned, he desires tnat
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...all buxis necescare
For our faith wer in tyll our toung vulegare. (11.5:3-33)
3uch was Cnrigt'e intention, he eave, when He sent His discinles
tarou~rhout the world to eive al” ren = chance to know Hisg
teachings in their own tonsues (1l. 801-7). Therefore,

v

Lyndsay thinzs it a mecc¥ery tnat "llunnis & Systeris" use Latin
in their services,

Nocht vmder=tandyne aquhat that synz nor say,
Bot lyke one stirlyng or 2zne Pewincay. (11. 811-12)

Cn the same grounds he criticizes crnildren and hizh-born ladies
who prey in Latin--"to thame ane vncouth leid" (11l. 815-13).
Surely it would be as "ylesand to thare sgoirit" to say "God
have mercy on me" a3 to mumtle "iiserere leil, Deus" (11l. 820-21)
On this issue of scriotural translation and vernaculer
religious otservances Lyndsay offers a v=ariety of arguments.45
Did not Saint Jerome translate the "Law of God" out of Hebrew
and Greek into his own native tongue (11. 822-24)7 ad Jerome
lived in Gaelic-speaking Argyle, ne would rave written in

"Yrigche toung" (11. 827-28).45 Saint Paul also favored the use

45 Thne matter also cets considerahle attention in the Satyre.
Then Verity atternts to see King Humanitv; Flatterv shouts,
Quhat buikx is that, harlot, into thy hand?
Cut ! walloway! this is the New Testament,
In Englisch toung, 2nd nrintit in Fnelsndd
Herisie! herisie, firel fire!l incontinent. (11. 1144-47)
Cf. also 11l. 1091-82, 343438-39.

43 Ag the laneurce of the lowland Scots was "Inclie," so
the tongue spoken by the Celtic voonlation was Irisn or Erse.
Cf. the l=gt two stanzas of Dunbtar's Dance of the Seven Deadly
Sing, where the Scottisn highlanders are "Erschemen" and thetr
Tanguace ig "Zrsche." Burns referes to "Lallan tongue, or Erse"
in hig Adcdress to the Ceil (1. 113), incdicating tre lowland
and highland lansuaczes.
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of language which the veonle could understand, Lvndsay noints
out how he saig,
...thare bene more edificatioun

In fyue woridle that folk doith vnierstand

Nor to pronounce of wordis ten thousand

In strange langage, sine wait not quhat it menis. (11.831-24
Lyndsay devotes one stanza to arcuine in favor of nreaching
in English (11. 636-42). He algo wants the devotionals
translated so that the peoole can underetand their prayers

and creeds (11l. 848-43),

Regarding use of the vernacular in law, Lyndsay is somewhat

briefer but quite as specific. He writes:
I wald sum Prince of gret Ciscretioun
In vulgare languace planelye gart translait
The neidfull lawis of this Regioun:
Than wald thare nocht be half so gret debait
Among ws vneple of the law estait. (11. 650-54)

If every man knew and respected the law, "the Iugisg walé get

lytill thyng ado" (1. 683);

Thare wald nocht be sic trawlyne at the tar,
Xor men of law loup to sic royzll rent. (11. 6£9-60)

Lyndsay still leaves a vplace for the clasesical lancuaces
in learned studies (11, 871-75). Poets, too, may "schaw thare
glorious Ingyne" in Greek or Latin if they please (1ll. 876-77).
There he draws the line. In a surmary tynical of Lyndsay
in that he echoes earlier phrasings as well as ideas, he writes,
Bot lat ws haif the bukis necessare
To commoun weill and our Ssluatioun
Justlye translatit in our tounz Vulgure. (11. 878-80)

The bulk of Lyndsay's modern reputation depends on

his Satyre of the Threi Estaitis. Professor 2rooke refers

to this work as a
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coarse, yet strikingly original exnosition of papal
corruption...which stands quite apart from the line

of English stage progress by reason of its uncouth
irregularity of form, and still more by its restriction
to the Scots dialect $nd the social and political
milieu of Edinburgh.4

Brooke believes, however, that the Satyre is of greater than
purely Scottish intereet:
Yet its imposing bulk and weight of thought, its
boldness in meeting empirically the involved nroblems
of histrionic presentation, and the neatness with which
it offers commentary and contrast to such works as
"Yaenificance," " Rescutlica," The Three Laws," and "King
Johan," make 1t an important document in the history
of even the southern British drama, 48
A brief examination of the status of the drama in sixteenth
century Scotland might help clarify Lyndsay's positicn as the
author of one of the chief British moralities. ¥iss ¥ill in

her Mediaeval Plays in Scotland, mairtains that the differences

between Scottish and English drama during the Xiddle Ages are
of "degree rather than of kind."49 ghe protests that too
mich stress has been placed on the Satyre as a wWork of
"dramatic 1solation,"50 and offers several reasons Why this

text should have survived while others have been lost.

47 ¢c. F. Tucker Brooke, The Tudor Drama, p. 88.

48 1pia., pp. 88-89.
49 p, 101
S0 1p14.
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Chief among these reasons are Lyndsay's position at court;
the "command performance" nature of the first oresentation
and the fact that the king used the Satyre (zs Eure wrcte)
to expose "noughtines in Religion;* the effect of the drama
on the Catholic clergy and their desire for revenge on
Lyndsay;51 the subsequent "canonization of Lyndsay's works by
the protestant leadere;" and, firally, the hostile asttitude of
Scottish Puritanism, which hit earlier and harder than in
England and made the future of any dramatic texts tenuous.®52
The employment of the Satyre by the early Scottish reformers
as a means of propaganda® suggests Why this work should
survive their general ban on dramatic procductions.

That there were other works of a similar nature we know
from many socurces. John Knox, in his history of the Scottish
reformaticn, mentions a "Friar Kyllair" who "gett furth the
Historye of Christis Passioun in forme of a play."54 We have
a variety of documentary evidence to show that Lyndsay had had

previous experience in dramatic activity before he wrote the

Satyre. One of the early records of Lyndsay at the Scottish

51 cf. Charteris, pp.5*-9*.
52 ¥111, pp. 101-103.
53 1bid., p. 83.

54 Works, I, 62. Knox! editor, David Laing, dates
this pley, which has not been preserved, c. 1535-36.
The friar, according to Knox, was later burned as a heretic
(probably less than a vear before the first performance of

the Satyre).
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court tells of hig being provided with a blue and yellow
"taffeta play coat" costing three pounds, four shillings
Scots, for "the play playt in the Kine and Quenis presence
in the Abbay" during October of 1511.°° Lyndsay's next
recorded dramatic ventures came in connection with cere-
monies commemorating the two marriages of James V, which
took place in quick succession in 1537 and 1538. Lyndsay
wag With his king at the time of James' marriace to Necdalene,
daughter of the king of France, in Notre Dame de Paris on
1 January, 1537.°6 He witnessed there the singing, dancing
and tournaments in honor of the royal counle which he

described in The Deploraticun of the Deith of Quene Magdzlene

(11. 85-91), written after her death only six months later.

The royal party landed at Leith on May 19, and all Scotland
prepared to honor the queen's coronation. Lyndsay described,

in detail, the preparations wnich were made at Edinburgh,

quite likely under hig direction. Like "euerilk Ciete, Castell,
Toure, and Town" (1. 96), the cavital made "greit orenaratiuis"
(1.99), with

...the peple labouring for thare lyuis
To mak triumphe with trumm and clarioun. (11. 101-102)

55 Quoted by Xill, p. 59.
56 Vackay, pa 291b.



That some form of dramatic spectacle was planned is also
indicated by Lyndsay's voem:

Thow [death] saw makand rycht costlie scaffalding,

Depayntit weill with Gold and asure fyne,

Reddie prevarit for the vpsetting,

With Fontaris flowing water cleir and wyne;

Disagysit folkis, lvke Creaturis deuyne,

On i1k scaffold, to play ane syndrie storie!

Bot all in greiting turnit thow that glorie! (1l. 108-12)
Madgalene's death, less than fifty days after her arrival in
Scotland, halted the vreparation for her coronation, but it
also sent James' emissariesin search of a new wife for the
king. In June of the next year thie second queen, ..ary of
Lorraire (also known as Mary of Guise) arrived at St. Andrews,
and this time Lvndsay had an opnortunity to carry out his
dramatic nlans. Pitscottie describesg the "trieumnhant fraig"S7?
which his kinsman had pregared. A cloud came out of the heaverns
and opened before the queen. From it steopned an angel who
presented Mary with the keys of Scotland, alonz with a con-
giderarle speech of advice written by David Lyndsay. The text
of this ceremony has been lost; likewisge, there 1s no record
of what happened at a similar welcome in Edinburgh, where Lyndsay
was "in all likelihood" master of ceremonies.>3

We have seen that Lyndsay was frequently disvaraging of
hisown works, and examined briefly the convention of which

his self-abasement is an example. Commentators in general

accept Lyndsay's derogatory comments about his ability as

57 I, 378-79, "Frais" éfarce carries the meaning of
triumnhal celebration. , Ds &0,

S8 y¥i111, p. 82.
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competent, even if unintentional criticism. R.L. lackie, in
the introduction to his antholory of Scottish poetry, dis-
migses Lyndsay, along with Andrew of Wyntoun, by eaying that
their verge, "though invaluable to the student of Scottish
History, is almost necligible as ooetry."s3 Even Lyndsay's
greatect admirers offer little more than token objection to
such criticism of his meters and diction.

In addition to comrenting on the artistic mediocrity of
most of his writine, many critics -- particularly during the
nineteenth century revival of intereet in Lyndsay -- have
felt called upon to denlore his frequent lancses into vulear-
ity. Occasionally, half-hearted justification for his "cruce-
ness" or "lack of taste" is made on the erounds that he was
no worse tran his times. "It wes a coarse age," Ross writes;
"Scotch humour was 9articularly coarece; and if the lacdies of
the Court did not btlush at what they heard, we can only wonder
and be silent." But even Ross is not comnletely forgiving; he
continues, "Let him bear his measure of blame!"60 Lyndsay is,
of course, obscene by later standarde. For tnat matter, he
is obacene by comnarison with Chaucer or Boccaccio. But
criticizing him on this point by the standards of different
times 2nd different vlaces eeems about asg significant as com-

nlaining that his language hanpens to be kiddle Scots.

59 4 Book of Scottish Verse (Cxford, 1934), p. v.

60 p, 404.



Lyndsay camre at the end of a line of authors who made
the oeriod of fusion between thne lidcle Ages and tre Renais-
gance the brignhtest era of Scottish literature. He suffers
in comparison with the greatest of these writers on any basis
involving ertistic merit. But in conslderation of the weight
of ideas involved, Lyndsay has no major rival in Scottish
literature before the union. That he chose the subiect matter
he did oroved trne good forture of thoce who favored reform in
church and state. Rarely does he show the atility of Henry-

gson, Dunbar, or Douzlas, althoigh when he tried hie hand at

less didactic matters, as in SqQuire Yeldrum, he revealed him-
self as a skillful, humorous, and original versifier. BEut

Scuire Meldrum occuples a vosition outside the usual scone

of Lyndsay's writings. The welfare of Scotland and the sal-
vation of the humran soul were of too great importance to

Lvndsay to a2llow him many such jeux d'essrit as lleldrum,

Fartly in evaluation of Lyndsay and nartly in refutation
of the common charge that the reformation of iteelf ended the
flowering of Scottish literature, Hector M=acPherson offers am
interesting analysis of the decline of noetry in the north:

The literature of tne golden aze remained feudeslistic
when the nation was prevaring to enter the nath which
ultimately brought it within the sweepn of the ereat
industrial evoch witn tne rise of the middle classes.
The poetry of the time had no vital connection with
the new ideas which in the end were to destroy both
feudalism and Romanism. It is a remarkahle fact, which
bears out this line of thougnt, that the one man of
letters of the ore-Reformation veriod who lives in
ponular memory was Sir David Lyndsay. \Vny? Recause
he busied himself not with the fantastical sllezories
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of a dying civilization, but with ideas and
feelinegs wiaich were ushering in the new tire.

5l
"Feudaliem and Romaniem," church and state, religzion and sec-
ular affairs -- vwhatever nair of terms micht te used, the
1deas involved were never two senarste issues to Sir David
Lyndsay. The lonarche mav be more "relizious" and the 3atyre
more "political," but the twain were thoroughly tlended in
Lyndsay's thinking, as they were in the minds of virtually
all of his contemporaries.

Two examples may heln show how Lyndsay recosonized no
barrier between what later erges are inclined to consider as
two distinct factors. In a thirty-line passaece in the Kon-
arche devoted to complaint regarding the clergy's custom of
demanding death-nresents, Lyndsay tainks nothing of intro-
ducing a dieression to show the secular manifestations of
the same evil:

Than cunis the Landis Lord, perfors,
And cleiks tyll hum an herield32 hors. (1l. 4733-34)

From the other point of view, the fifteen acts of the estates

in the Satyre (11l. 37233-3343), which were desiecned mainly to

6l rhe Intellectual Develoorent of Scotland, p. 153.

62 Herield (hereé eld) is one version of the Scecttieh equi-
valent of the southern "heriot." The RED definition fits both

verbal expressions of the opractice: "A feudal service, orig-
inally consisting of weapons, horece, and other military equip-
ments, restored to a lord on the death of his tenant; after-

wards a render of the best live beast or dead chattel of a de-
ceased tenant due by legal custom to the lord of whom he held..."

The larger passage from which this excerpt istaken is I
1tself a digression from the discussion of the evils of the
Roman hierarchy. A closely parallel passage is found in the
Satyre, 11. 1871-2000.
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lessen the miseries of the Scottish commons, include alrost
as much religious as secular material. Itemg as diverse to
the modern reader 2s the abolition of nunneries 2nd nrovision
for vnayment of royal councillors sre included in the same
article (number 6, 1l. 3833-55).

But the dichotomy between religious and secular affairs
has become so pronounced in the years since David Lyndsay wrote
that a breakdown into two separate fields is now convenient
for examination. Succeeding sections of tnis paser will con-
sider Lyndsay's satire and suggestion first regarding polit-
ical and social issues 2nd second in the more nurely religious
field. Wnatever the advantage of such a2 senaration for pur-

poses of etudy, it must be remembered that the division is by

no means Lyndsay!s.



LYNDSAY
ON
SCOTTISH SOCIAL AND POLITICAL PROBLEMS

We have alresdy mentioned briefly the obstacles to
prosperity and peace in Scotland entsiled by contested
regencies which occurred twice during Lyndsay's 11fet1me.
S8cotland since the time of Alexander III had frequently
had a strong monarch, but never a strong monarchy. The
Stuarts, even the strong ones, followed a pattern of dying
by violence and leasving the heritage of a divided kingdom.
Of the eight Stuarts who ruled before James VI became James I
of England, seven were succeeded by regencies. James III,
the lone exception, was murdered after his defeat at
Sauchbierburn by rebelling nobles under the banner of his
own son.l Perhaps the most tragic of this series of violent
degths and civil disorders, from the point of view of the
Scottish patriot, followed the death at Flodden of this

prince who had particirated in the overthrow of his own

1 There 1s some difference of opinion among historians
as to whether James IV actuaslly commanded the troops which
defeated his father. There 1s no disagreement, however,
regerding Lyndsey's account:

How that the Sonne, with baner braid displaylt,
Agene the Fader, in battell, come arrayit.
Papyngo, 11. 477-78.
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father.

James IV was by many standards a "verray parfit gentil
knight," but he practiced knighthood at a time when a new
age had alr<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>