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ABSTRACT

JOVELLANOS STUDIES
(1902-1973)

A CRITICAL BIBLIOGRAPHY
By
Lilian Libby Rick

The literature of Eighteenth Century Spain has been to a
large extent neglected by scholars, but during the last two decades

an upsurge of interest in this period has produced the need for a re-

assessment of its literature. The Spanish Enlight t repr ted

a reverence for tradition along with a spirit of reform impelled by

a consciousness of Spanish backwardness, a faith in science as well

as profound Catholic orthodoxy; a critical attitude toward the nobility
and at the same time a belief in enlightened despotism; a spirit of
philanthropy and optimism together with a faith in the efficacy of
education. These tenets, to an extent typical of the century, but

at the same time uniquely Spanish, are to a remarkable degree embodied
in the person of Gaspar Melchor de Jovellanos, a man who partook of
both worlds, the scholastic and scientific, the age of faith and the
age of scepticism, the traditional and absolutist as well as the liberal
and revolutionary. His contribution was accomplished through his a-
bility to accomodate and harmonize these patently disparate elements
into a cohesive and functional plan for the betterment of Spain and
mankind, Because of the wide-ranging resonance of his ideas on future
generations, Jovellanos deserves more careful study and critical at-

tention than he has received in the past century and a half. But such
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investigation should begin with a careful assessment of what has been
accomplished in the past in this field, particularly during the present
century. The present thesis, therefore, evaluates the scholarship on
Jovellanos and concentrates on studies written since the publication of
Julio Somoza's Inventario de un jovellanista (Madrid, 1902).

Part I of the thesis includes an introduction, in which Jove-
1lanos' position in Eighteenth Century Spain is assessed and evaluated,
and a bibliographical essay, in which are traced the currents of criticism
concerning Jovellanos since his death, dealing especially with that
written during the present century. Any apparent changes in attitude
or emphasis, manner or style of criticism, nationality of the critics,
volume of material published, etc., have been pointed out, and, where
possible, related to existing social, political or economic conditions,
as well as philosophical trends and literary modes operative at the time
these studies were written.

Part IT of this study consists of a critical bibliography of
studies about Jovellanos. Works are listed alphabetically by author, each
with a code number to facilitate reference. Following each bibliographic
entry is a brief descriptive resumé and usually this writer's critical
observations on the work which point out its contribution to Jovellanos
studies. These reviews are not of uniform length, and some are longer

than one might expect to find in a bibliography of this kind. It was

felt, however, that the thorougt of the tre: , as well as the
occasional direct quotations included, were warranted in view of the in-

creased value they might thus have for future Jovellanos researchers.
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Introduction

The literature of Eighteenth Century Spain has been to a
large extent neglected by scholars, but within the past two decades
a renaissance of interest in this period has prompted a recognition
of the need for a reassessment of its literature. Critics have
begun to view it as a century in which were laid the foundations of
subsequent periods and to find in its writings relevance for today's
world,!

1 During the past twenty years renewed interest in the
Eighteenth Century has received great stimulus from Jean Sarrailh's
monumental work, L'Es e éclaird de la seconde moitié de la
XVIII® sidcle (Paris, 19%;5 which appeared in Spanish translation
as la Es ilustrada de la se a mitad del siglo XVIII (México,
1957). Political and social aspects of Eighteenth Century Spain
were discussed by Antonio Domfnguez Ortiz in his La sociedad
espaficla en el siglo XVIIT (Madrid, 1955). Luis Sdnchez Agesta
wrote an excellent study of political ideas current during the
latter part of the century with his El pensamiento polftico del
despotismo ilustrado (Madrid, 1953); two years later he attempted
to analyze Spain's situation with respect to Europe as reflected
in the thought of Feijoo, Cadalso and Jovellanos in his "Espafia y
Europa en el pensamiento espafiol del siglo XVIII", CCF, Oviedo,
1955, In the same year Vicente Rodriguaz Casado published his

intento espafiol de ilustracién cristiana® in Estudios Americanos
(1955), In a more popular and artistic vein Juan Regld and
Santiago Alcolea brought out their profusely illustrated Historia
de la cultura espafiola: El siglo XVIII (Barcelona, 1957). Juan

1 analyzed the personality, thought and style of Jovellanos,

Cadalso and Feijoo in his Voluntad de estilo (Barcelona, 1957), and
R Herr soon afterwards published an excellent study of the
Period in The Eighteenth Century Revolution in Spain (Princeton,
1958). Another American, John Cook, wrote a detailed study of
Neoclassical theatre, Neoclassic Drama in Spain, Theory and Practice
(Dallas, 1959), the first study of importance in this field since

McClelland's treatise of 1937, The Origins of the Romantic
Yovement in Spain (Liverpool, 1937). TasTlo Tagioct published Ragucel publis
iteratura espaffola: siglo XVIII y la ra mitad del XIX (Buenos

1
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2
Literary critics are realizing that failure to appreciate
the contribution of Eighteenth Century Spain has been at least par-
tially owing to lack of scholarly research and the repetition,

until recently, of the negative and at times malevolent comments of

Aires, 1961), in which he, like other recent commentators, has
attempted to combat the negative assessment of the period prev-
alent up to this time.
During the early sixties Russell Sebold published several
Sxritical essays on Torres Villaroel and an important study, "Contra
Llos mitos anti-neocldsicos espafioles”, Papeles de Son Armadans, 103
(1904). in which he refuted the adverse criticism of Nineteenth
sghtnry erities concerning this period.

His edition of Fray Gerundio

Madrid, 1960-64) is one of the few Eighteenth Century works to be
BPublished by Clésicos Castellanos during the last fifteen years.
JQqidn Marfas pointed to the opportunity missed by Spain in his
Es sible en tiempo de Carlos IIT (Madrid, 1963), and in
ths same year Nigel Glendinning brought out Vida y obra de Cadalso
(H-d.rid. 1962), which contains a superb introduction by Lucien

« lore recently Gregorio Palacin Iglesias has published a

T3 1o reevaluation of the Eighteenth Century in his Nueva valoracién
Se 1a literatura espafiola del siglo XVITT (Madrid, 1967). dJ. A.
MaSaval also offered a positive assessment of the period in his
Sx~ticle, "Las tendencias de reforma politica en el siglo XVIII",
Rewvista de Occidente, V, 2% época 52 (julio, 1967). More recently
Paxal Tiie has published important articles concerning Torres
V3Jlarcel and Jovellanos, in which the grotesque aspects of the
Woxk of the former and the esthetic perception of that of the
Latter are luecidly discussed. Inez McClelland has recently pub-
Lished a two-volume study of Eighteenth Century drama in Spanish
Dxrams of Pathos (Toronto, 1970), and an extremely useful treatise
On Feijoo, Benito Jeronimo Feijoo (New York, 1969). Nearly all of
The sbove-mentioned studies involve an affirmative assessment of
the period: the theory of Spanish decadence during these years is
Tefuted, and, with the exception of Sarrailh's work, French influ-
Snce, especially in the field of literature, is minimized. I have
Lert largely unmentioned the many fine studies on Jovellanos pub-
lished recen » Since these are treated at length elsewhere in

this study, but needless to say, they reflect the same positive
attitude.

With regard to the renewed interest in Eighteenth Century
Spanish literature during the past two decades, one should mention
the fine studies published in Oviedo as a part of the series,
Cuadernos de la Citedra Feijoo, and Nigel Glendinning's excellent
contribution to the series, A Liter: History of Spain, his mono-
graph titled The Eighteenth Century iLondon. 1972), especially

ble for its analysis of the book trade during these years and
for some fine critical commentary on style.
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3
Romantic theoreticians,? who considered the period to be shackled

by over-zealous imitation of French literary modes and lacking in

natively inspired innovation. Scholars are now finding in the

2 Alcald Galiano, in his 1834 prologue to El moro

SxpcSsito (Obras de don Angel de Saavedra, Madrid, 1857, pages

~XXIV), evaluated Spanish neoclassical literature as 'la
Lrancesa, vestida de la diccidn y estilo de los antiguos y buenos
©sScxitores castellanos, pues su tedrica es la de nuestros vecinos
duxante los siglos XVII y XVIII". Russell Sebold, in his article,
"Comntra los mitos neocldsicos espafioles”, observes that no dictum
has been passed so directly or frequently from book to book,
al it was actually the Spanish classics that were looked to
Tox models of style and versification rather than the French, {;nd

Spanish history was largely used as thematic material. Agust.
D~y (Discurso sobre el influjo que ha tenido la crftica moderna
=X g decadencia del te.jt:m::.ﬁnt o _espafiol, Madrid, 1828) saw in
Reo ssical drama an antichristian materialism because of its
BSe of mythological and classical themes, failing to note that
Maxyy of the works of this period actually used national themes.

l'h. ative assessment of these and other Romanticists, e.g.,
I'\‘l"h "Literatura. Répida ojeada sobre la historia e indole de
etas, Paris, 1870), Espronceda ("Poesfa",

~=~ Nuestra", Obras co
M. (enero, lgi; also BAE, t.LXXIT), was echoed during the
a%toouth Century by George Ticknor, Juan Valera ("De lo castizo
stra cultura en el siglo XVIII y en el presente", Obras,

o
M, 1961, t.XXIII), Cueto (el Marqués de Valmar) and to a large
Cénovas del Castillo in Historia de la

» te
by Menéndez Pelayo.
W& (Madrid, 1852-54) asserts that this decadence
= b: a la indiscreta importacidn de leyes y costumbres y
..\._:‘Qnidndu extranjeras”. (pp. 758-759). Cotarelo y Mori continued
trend into the Twentieth Century with his Iriarte y su época
and Don Ramdn de la Cruz (1899). Juan Marichal ,p. 199;
the "desastrosa ausencia (en la

Q:tu Ortega y Gasset concerning
toria espaffola) del siglo XVIII". More recently Miguel Oliveira

(‘1 iglo XVIII espafiol, lo que no fue", Sur, 300, 1956, 54-67,

=1 Palacio Atard (Derrota isotani'n‘boi d.cadanch; en la s-;&
W‘ Madrid, 1956; Los_es; les de la ilustracidn,

o L have continued in this vein. A. ni‘:n

’

"Las ideas en la América del Sur sobre la ilustracidn espafio.
» 1968, 283-297 asserts that Spain was cul-

t\nny behind her colonies during the Eighteenth Century and in
"The cloudy Spanish Enlightenment”, Modern Language Journal, Feb.,
of Spanish universities

1968, 113-116, n the back
during this period. g







Eighteenth Century, rather than a time of intellectual sterility,
a period in which Spanish Seventeenth Century self-sufficiency was
replaced by a salubrious and refreshing cosmopolitanism. 3

This new interest in European ideas and modes received

its impetus from the necessity imposed by the political and cultural

3 Gumersindo Laverde in "De la Filosof{a en Espafia",
E2]  Diario Espafiol, 1 Octubre, 1856, was perhaps the first to at-
Tempt to show that the ilustrados "venfan todos por distintos
S a h prodigi el circulo de nuestras ideas,
¥ mos volvimos a poner en contacto con la civilizacién general de
pa”, Manuel Silvela, "Velista”, ("Disertacién acerca de la
A1 £ yencia ejercida en el idioma y en el teatro por la escuela
Sica que florecid desde mediados del siglo pasado”, Artes
.\I‘.t-!"l. Madrid, 1890) was, according to Sebold, the first to
X empt to rehabilitate the reputation of the Spanish neoclassical
‘t;hgltre. Pedro Salinas! edition of the poetry of Meléndez Valdés,
&{n. (Madrid, 1925), did much to focus new and more favorable
“EEention on the poetry of this period. Likewise Inez McClelland,
‘1'“ The Origins of the Romantic Movement in Spain, although over-
Qiltuhing French influence, has helped to restore esteem for
Qiﬁhboonth Century literature, as has Jefferson Rea Spell in his

S—asseau in the S%h World before 1833 (Austin, 1938). Gaspar
Q‘lw L'Es et 1'esprit europden, Paris, 1936; Bibliographie
"\‘. sources francaises de Feijoo, Paris, 1936), with his studies on
- 3 joo, Constantino E Ruiz, who examined the religious crisis
= the late Eighteenth Century (Los jesuitas y el motin de Esguilache,
{‘\dﬂd. 1947), and also Jean Sarrailh (La crise réligieuse en Es e
da fin du XVITI® sidcle, Oxford, 1951) have likewise made signifi-
% contributions in this area. Federico Sufrez Verdeguer in La
SX3sis polftica del antiguo régimen (Madrid, 1948) has demonstrated
t“-t the small, select group of ilustrados attempted to renovate
the old Spanish monarchy through "modos espafioles” as well as
the stimulation of foreign ideas. Rodr{guez Casado with
*La revoluc burguesa en el siglo XVIII", Arbor, (enero, 1951)
Affirms that the Eighteenth Century revolution in Spain was social
Tather than ideological. The long-overdue reassessment of the

Eighteenth Century has increased in scope and volume during the past
twenty years (v.note 1).

Alge B8s Fs
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5
situation at the end of the Seventeenth Century. Previously the
Renaissance had likewise been a time of great responsiveness to
foreign influence, but the Counter Reformation brought with it an
hermeticism which initially was enormously fruitful, producing
some of Man's noblest writings. By the end of the Seventeenth
Century, however, this impetus had run its course, and Spanish let-
ters fell into the decadence of the post-Baroque, much in need of
new inspiration from foreign sources.

With the advent of the Bourbon Dynasty and during the
first half of the century thoughtful men began to abanden their
long-held xenophobia and to think of themselves as Europeans rather
than exclusively Spaniards, absorbing the economic, sociological
and, more importantly, the philosophical thought not just of France,
but of England, Germany and Italy as well, especially during the
reign of Carles III (1759-1788).

During the first half of the century French influence in
the esthetic realm as well as in that of political, economic and soc-
ial theory was in the ascendancy, but towards mid-century there was
a trend away from French precepts and models and toward greater
interest in English, Italian and even German ideas. But more
importantly, during the second half of the century appreciation for
the Spanish past and for its literature increased, and writers dev-
eloped new self-confidence in their ability to create literature
emilating indigenous rather than foreign norms. & Thus, inter-
nationalism produced no slavish imitation of foreign models, but

% Nigel Glendinning, The Eighteenth Century, p. 22-28.
Also see Palacin Iglesias, Ch. II.

QTS
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6

rather a naturalization or hispanization of those commonly-held
European modes of thought, which produced in Spain a unique phe-
nomenon, the Spanish Enlightenment, or, as it has also been called
with some justification, the Christian Enlightenment. 5

Most recent historians and critics have tended to agree
on the uniqueness of the Spanish experience, and have likewise
refuted the notion of French intellectual and esthetic domination,
®specially during the latter part of the century. Although Palacin
Iglesias may exaggerate in denying any foreign stimulus in the
origin of the Spanish Enlightenment,b one canmot fail to recognize
the essential casticismo of this phenomenon, The ilustrados them-

Selves gradually became aware of this uniqueness, turning to national

5 Paul Hazard (La crisis de conciencicia euro; El pensamiento
suropeo del siglo XVIII, Madrid, 1%) was one of the first to use the term
"eristianismo ilustrado”, defining it as a religidn liberal and European
in nature, free from stratification and obscurantism, stressing moral
purity and practical efficiency. In 1953 Patricio Peffalver Simé in
Modernidad tradicional en el Pensamiento de Jovellanos (Seville, 1953)
quoted Hazard and extrapolated this theme, asserting that, although
Ortega y Gasset, Américo Castro, Madariaga and others have exaggerated
the extent of Spanish Eighteenth Century Europeanization, there existed
a certain degree of Enlightenment, but that this never implied any loss
of religious conviction on the part of the ilustrados. More recently,

Casado has written an article, "El intento espafiol de ilustracién
eristiana”, Estudios Americanos, 1955). Gregorio B, Palacin Iglesias
states: "De ahi que la Tlustracich espafiola fuera siempre ilustracidn
catdlica, respetuosa con la fe tradicional de Espafia®. (p. 46).

6 Palacin Iglesias states:

Me atrevo a afirmar que la Ilustracidn nacié en Espaiia
como un movimiento totalmente independiente de la
Ilustracidn francesa y de la inglesa. Nacid aquel
movimiento en los dfas del padre Feijoo como resultado
del ansia de saber, de progreso intelectual y de avance
social y émico. Poster la entrada en
Espafia de obras francesas e inglesas estimulé, sin
duda, aquel movimiento, pero en modo alguno podemos
supeditarlo al similar de aquellos otros pafses. (p.46).
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7
themes in drama and to traditional ballad forms in poetry, and re-
Jecting the ideas of the Philosophes and of Rousseau, tentatively
after the ggtfn de Esquilache (1766) and violently following the
French Revolution.

The Ilustracién, then, represented a reverence for tra=
dition along with a spirit of reform impelled by a consciousness of
Spanish backwardness; a faith in science as well as profound Catho-
lic orthodoxy; a critical attitude toward the nobility and at the
Same time a belief in enlightened despotism; a spirit of philanthropy
and optimism together with a faith in the efficacy of education.
These tenets are, to an extent, typical of the century, but at the
Same time are uniquely Spanish in that their proponents continued to
adhere to traditional religious values. To a remarkable degree the
thought and spirit of the Spanish Ilustracién is embodied in the per-
son of Gaspar Melchor de Jovellanos, one of the century's outstand-
ing thinkers and writers.

Jovellanos was born in 1744 when the exciting, yet dis-
concerting effects of new scientific discovery and enlightened
scepticism were being felt in Spain. The place of his birth was
the port city of Gijon, open to commerce with the rest of Europe
and a source of supply for books, scientific instruments and ideas
from the outside. Asturias at this time was a center of intellectual
ferment, especially Oviedo, where Feijoo, although no longer teach-
ing, was still active, writing and stimulating new and enlightened
currents of thought. It is conceivable that Jovellanos may have met

and talked with the highly-revered old scholar-monk whose spirit still
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8
dominated the university commmnity.” Thus, he must certainly have
been familiar, as was Feijoo, with Francis Bacon's recommendation
of *methodic doubt" and experimentation, and with Decartes' the-
ory of knowledge which gave primacy to consciousness. g It may
well have been at this point that Jovellanos began to call into
question the scholastic method, so out of tune with experimental
Science and the Age of Reason., Like Feijoo, Jovellanos, tacitly,
at least, accepted the necessity of separating these two widely
disparate epistemological methods, the abstract, deductive and
metaphysical approach of Aristotle and St. Thomas Aquinas on the
One hand, and the new reliance on doubt and sensual perception on
the other.

Alcald, where Jovellanos completed his ecclesiastical
education and came to know Cadalso, was also a center of intel-
lectual stimulation, where traditional scholasticism was being
challenged by the scepticism of the Age of Reason. That Jovellanos
was caught up in this troubling dilemma is evidenced by his decision
shortly afterward to abandon the ecclesiastical career for which he
had been destined by his family and trained since childhood, in

favor of one in the field of jurisprudence.

7 Manuel Rufz Lagos (no. 310) has recently demonstrated
that Jovellanos studied for the bachillerato in Oviedo rather than
in Ayila, as previously supposed, and that he left there only in
1763, a year before Feijoo's death. The influence of the latter
on the former may not have been sufficiently taken into account by
commentators on Jovellanos.

8 Inez MoClelland, in Benito Jerdnimo Feijoo (p.18,19)
calls attention to the general ingffectiveness of the Inquisition
in excluding possibly heretical foreign writings from Spain. See
also Delpy's Bibliographie for the wide scope of Feijoo's reading
as evidenced by his library.
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9

However, it was in Seville, that Jovellanos received the full
impact of the ideas of the Enlightenment as he joined the tertulia of
the progressive-minded Pablo de Olavide and read freely in the writings
of the Philosophes and the English pragmatists and economists. It is
true that Jovellanos, as an eclectic, did not accept, or if he did, he
later rejected, many of the ideas proposed by these writers, especial-
1y the scepticism and deism of the Philosophes and the political and
Social ideas of Rousseau (although not entirely his educational the-
ories and certainly not his preromanticism). Other concepts he re-
tained, e.g., Montesquieu's notions concerning governmental organiza-~
tion (eonstitutional monarchy, separation of powers, etc.). In the
long run, however, it was probably English thought which had the most
lasting influence on Jovellanos, as is being increasingly recognized
by luhohrs,9 who note that many "French" innovations in the philosophic,
social and economic fields, as well as in that of esthetic and dramatic
theory, were, partially at least, importations from England. Hobbes
was among the first to set forth a rationale for materialism and for
absolute monarchy, while Locke advanced the notion of a social compact,
ideas which Jovellanos explored but eventually rejected. Locke's
concept of sensationalism, as well as his interpretation of natural
law, with its corollary of personal liberty, remained, however, as
important bases for Jovellanos' political thinking in many areas.

9 See Edith Helman (no. 183 d), Paul Tlie (no.191) and
John Polt (no. 279). For English influence on the literature of
Eighteenth Century Spain see Palacin Iglesias, and McClelland,

Origins of the Romantic Movement in Spain.
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10

Angel del Rio (no. 299) has correctly pointed out that
Jovellanos well reflected the ideological confliet characteristic of
his age, a time in which traditional religious and social values were
assailed by materialism and atheism. Sensationalism (sensualismo),
the idea that all knowledge is received through the senses, although,
of course, basically in conflict with Catholic doctrine, made its
impact on the social, esthetic, and especially on the educational
theories advanced by Jovellanos.

Similarly, natural law, derived by St. Thomas Aquinas from
Aristotle and seen by him as participating in eternal law and compre-
hensible to Man through reason, forms an important part of Jovellanos'!
Philosophical credo. Man, as a rational being, endowed with freedom
of will, freely complies with divine will because of the necessity
which natural law imposes upon him. Man's innate tendency toward per-
fection, he believed, would lead him, when properly guided by education,
toward morality and benevolence. "Tienen los hombres grabados en sus
corazones una ley sagrada, que aprueba lo justo y reprueba lo injusto’,l0
The Supreme Being has engraved on Man's understanding the eternal prin-
ciples of honesty, justice and beneficence, he asserted in his Regla-

mento para el Colegio de Calatrava and in Tratado teérico-prdctice de
enseffanza, 11

10 curso de humanidades castellanas, BAE, Rivadeneyra,
T.I., (Madrid, 1858), p. 104

11 BsE, T.I, p. 206, 249.
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11

St. Thomas and natural law ethics are also called to mind in
Jovellanos' attitude toward rebellion, 12 Although opposed in principle
to violence and revolution, the existence of unusual circumstances
forced him to declare his approval of the insurrection of 1808, as-
serting that the people possess 'un derecho extraordinario y leg{tj.mo
de insurreccién", available to any group "que se halle repentinamente
atacado por un enemigo exterior, que siente el imminente peligro de la
sociedad de que es miembro, y que reconoce sobornados o esclavizados
los administradores de la authoridad.” 13 Thus, while generally anti-
revolutionary and anti-democratic in political philesophy, Jovellanos,
at this point at least, conceded that the people have the right to

overthrow a tyranmnical monarch (or even one who fails to function as

12 pristotle was somewhat equivocal concerning rebellion:
although decrying tyranny, he believed that insurrection was almost
never warranted. St. Thomas declared that "all human power is from
God . + « therefore he that resisteth the power . . . resisteth the
ordinance of God" (The Basic Writings of Thomas Aquinas, New York,
1945, p. 795). Nevertheless, he declared, as did Jovellanos, that
unjust or oppressive laws need not be obeyed (p. 794). These asser-
tions have been variously interpreted by his commentators. Jove-
1llanos, in his Defensa de la Junta Central, quotes from the Partidas
as precedent for his defense of insurrection in extraordinary circum-
stances, i.e., when the people revolt against a govermment not duly
constituted. Jovellanos, like St. Thomas, posited the existence of
a social contract, but unlike Locke and Rousseau, he believed that
Man is by nature a social being, and that such a pact 1§ inherent as
an aspect of natural law, rather than a creation of Man. Therefore,
for Jovellanos Man's right of insurrection is more limited than for
most English and French theoreticians of the time.

13 pefensa de la Junta Central, Apéndice V, BAE T. I,
P. 584,
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2
ruler), and to seek other government for themselves (such as the Junta
Central, which assumed power in Seville after the departure of Fernando
VII for Bayonne).

Belief in natural law leads logically to a belief in natural
rights and duties, an important cornerstone of Jovellanos' political
and social philosophy. But, differing from Locke, Jovellanos denied
that men are born free and equal. Man, as a social being, must surrender
some of his freedom, and a natural social hierarchy is essential for an
orderly society. Men are equal, however, in the eyes of the law, and
possess the right to its protection and to enjoy the benefits of so-
ciety. 1

As well as a certain amount of personal freedom, Man pos-
sesses the right to work for a livelihood, a conviction which led
Jovellanos to advocate suppression of the power of the guilds, whose
exclusiveness he considered unjust and counterproductive. More com-
plex, however, was the matter of the right of private property, a
derecho natural which Jovellanos always upheld in prineiple. But
in practice Jovellanos regarded the use of entailment and mortmain
as socially unjust and economically unsound, since large tracts of
land were thus left largely untilled and unproductive. Jovellanos'
advocacy of disentailment has been a source of much controversy
concerning his economic policy (and even his religious orthodoxy),
since his critiecs have Seen land reform as incompatible with the

. % pratado tedrico-prdctico de ensefianza, BAE, T. I,
P . Pt
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13

natural right to property. But actually, in his more euphoric moments
Jovellanos envisaged in the distant future a day when men would live
in such peace and harmony that private property would cease to exist.

This utopian state could eventually be achieved, Jovellanos
believed, through universal education, an optimistic view shared by
most ilustrados. Thus, he dedicated himself unreservedly, especially
during his years of banishment in Gijéh (1790-1797) to the task of
extrapolating his theories of education, especially training in the
experimental sciences and in technical studies, even founding a model
technical school and writing textbooks, which were, at that time, in
extremely short supply. For the practical yet idealistic Jovellanos,
economic and technical progress would lead naturally to prosperidad comfh,
given Man's innate tendency toward perfection.

Human perfectibility and a just society are possible, be-
lieved Jovellanes, through Man's comprehension of the duties inherent in
derecho natural (human rights and responsibilities). Founded on jus—
ticia natural and stemming from natural law, and thus ultimately from
eternal law, derecho natural is the principal source of Man's knowledge
of his obligation toward God, toward himself and toward his fellow
men. 15 Related to natural law, and more specifically to Man's con-
dition as a member of society, is benevolence, or amor égico. a virtue
which, Jovellanos believed, led men to voluntarily work for the common

15 Carta a desconocida persona, BAE, T. II, p.360.
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14

good. Sacrifice of private interest, then will lead to the common
prosperity and to the happiness of each citizen. 16

This belief in Man's potentiality and in his natural good-
ness and benevolence became more evident in Jovellanos' later years,
especially during the Mallorcan imprisonment (1801-1808), when
Jovellanos' preromantic sensibility was displayed in such writings
as the Dourigién del castillo de Bellver 17 ana Descripcién de la
catedral de Palma de Mallorca 18, works in which sentiment and pictur~-
eqeness came close to triumphing over neoclassical reasonableness.

In earlier, more neoclassically-oriented, works on the
theory of art, Jovellanos had asserted that esthetic principles in-
herent in nature could be determined from the study of great works of
poetry, drama, painting or architecture, but in the later essays,
while not abandoning his neoclassic faith in reason, he perceived a
spiritual quality, especially in the great Gothic structures, which
could not be entirely explained by logic.

Jovellanos, living as he did at the crossroads of two his-
toric periods, therefore, partook of both worlds, the scholastic and
the scientific, the age of faith and the age of scepticism, the

16 Tratado tebrico-prdctico de ensefianza, BAE, T. II, p.360.

17 BAE, T. 46, pp. 391-409; T. 87, pp. Fh4-365; T. 46, 410~
b27.

18 pug, T. 87, pp. 382-403.



niral o atesli
Jwitreion vas a

Tarxzire ‘rase 3

2miml fun for o
F¥ onrd tre gaal

Trres Yanat

YTl bare

“tuse o2 o
1’993-.':!.,-

=t Valug o

T:“‘: .'!SQ:AL‘:’ O" .

-

-

~ -
At
™ Ssesn,
I
RN Mars
PO
<y Qrtic_
<
>C.‘.-'.(
T3 Cans.

at the bezj_—

My TR by
Wga

out Jos



15
traditional and absolutist as well as the liberal and revolutionary.
His contribution was accomplished through his ability to accomodate
and harmonize these patently disparate elements into a cohesive and
functional plan for the betterment of Spain and of mankind., Always
moving toward the goal of the "good society”, his ideal was harmony
on every level: harmony among individuals, among social classes,

among nations, harmony between Man and nature and between Man and God.

Because of the perfection of his prose style as well as
the esthetic value of his poetry and drama, and because of the wide-
ranging resonance of his ideas on future generations, Jovellanos
deserves more careful study and critical attention than he has received
in the past century and a half., But such investigation should begin
with a careful assessment of what has been accomplished in the past
in this field, particularly during the present century. A study of
twentieth century commentary on Jovellanos has not been provided until
now.

At the beginning of this century Julio Somoza compiled an
excellent critical bibliography, which included nearly all published
works by and about Jovellanos prior to 1902. His Inventario de un
jovellanista (Madrid, 1902)19, although omitting a few studies published
outside Spain, can be considered a definitive work. The Twentieth

13 For evaluation of this bibliography see Part II, No. 341.
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Century, however, has produced fewer bibliographical studies such as
Somoza's., Martinez Cachero and Simon Diaz in 1951 published a list-
ing of works by and about Jovellanos during the first half century,
"Bibliografia de Jovellanos, 1902-1950", Boletin del Instituto de
Estudios Asturianos, Oviedo, No. XIIT (agosto, 1951), 131-152. 2°
Also in 1955 Martinez Cachero appended a bibliography to Constantino
Sudrez's biographical study of Jovellanos in Escritores y Artistas
Asturianos, Indice bio-bibliogrdfico, Edicidn, adiciones y prélogo
de Jos& Martinez Cachero, Tomo IV (Oviedo, 1955), 21l 4 bibliography
based largely on the work of Somoza and Sudrez. Neither the 1951
bibliography nor that of 1955 is complete, and neither contains crit-
ical description or commentary on the material listed. Only Jos€ Caso
Gonzdlez, with his "Notas criticas de bibliografia jovellanista,
1950-1959", Bolet{n de la Biblioteca Menéndez Pelayo, XXXVI (1960),
179-213, 22 pas made any attempt at bibliographical criticism, and
his work includes only thirty-three studies published between 1950
and 1959.

There is a need, then, for a more complete critical biblio-
graphy of studies on Jovellanos published since 1901, the date of

Somoza's work, This need has prompted the writing of the present study.

20 see Part II, No. 335

2l 5ee Part IT, No. 5

22 5o Part II, No. 83
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17

This work is divided into two parts. Part I includes this
introduction and a bibliographical essay in which I have traced the
currents of criticism concerning Jovellanos since his death, dealing
especially with that written during the present century. Whenever
possible I have pointed out any apparent changes in attitude or
emphasis, manner or style of criticism, nationality of the crities,
volume of material published, etc., and have attempted where possible
to relate such changes to existing social, political or economic con-
ditions, as well as philosophical trends and literary modes operative
at the time these studies were written.

Part II of this study consists of a critical bibliography
of studies about Jovellanos. No bibliography can claim, of course to
be complete or definitive, and more especially one that deals with a
writer as dynamic or as controversial as Jovellanos, who continues
to inspire critical investigation. However, I have attempted to make
this work as complete and as functional as possible.

A bibliography of this kind poses some special problems.
Since much of Jovellanos' writing deals with economic and political
thought, one is confronted with the problem of distinguishing between
literary and non-literary studies concerning him. But often in books
and articles predominantly involving non-literary aspects of Jove-
llanos' writings there are allusions to or judgements concerning his
literary works. Almost inevitably these articles include biographie-
"2l references of importance to the understanding of his writings,
and discussions, or at least mention of his philosophical outlook.
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18

Thus, in order to make this bibliography as complete and as useful
as possible, most of the available material has been reviewed. Twenty-
two articles have been listed but not commented upon. These are mostly
works of a panegyrical nature, commemorative poems and dramas, etc.,
or else studies of purely economic or political importance. Fifteen
of the more important or literarily-oriented studies included in Caso
Gonzdlez's "Notas criticas de bibliografia jovellanista" have also
been reviewed in this bibliography, but the eighteen remaining studies
have been listed but not commented upon, since the excellence of Caso's
treatment or the non-literary nature of the work involved makes this
unnecessary. Unfortunately, there are a few studies that I was unable
to locate; nevertheless, I have listed them and have cited the source
of reference. Most articles included in standard reference books have
not been listed or commented upon unless they were judged to have some
special relevance, Works omitted by Somoza have been listed separ-
ately, but for the most part have not been discussed since they are
largely unavailable, Studies by major commentators in this group,
i.e., Mérimée, Blanco White, Balbin, Meléhdez Pelayo, have been dis-
cussed, nevertheless, and in the case of Menéndez Pelayo, even some
works treated briefly by Somoza have been included, since they are
significant for the understanding of subsequent criticism,

Works have been listed alphabetically by author, each with
a code number to facilitate reference. Some authors have been listed
aceording to the maternal surname rather than the patronymic since
these writers preferred to sign their studies in this way and their
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19
bibliographers have continued in this usage. To facilitate refer-
ence, nevertheless, both the maternal and paternal surnames have
been included in the alphabetical listing.

In the case of a few articles the pagination could not be
included since it was not visible on the microfilm reproduction
available to me.

Following each bibliographical entry is a brief descrip-
tive resumé and usually my critical observations on the work, which
point out its contribution to Jovellanos studies, These reviews are
not of uniform length, and some are longer than one might expect to
find in a bibliography of this kind, It was felt, however, that the
thoroughness of the treatment, as well as the occasional direct quo-
tations included, were warranted in view of the increased value they

might thus have for future Jovellanos researchers.
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An Essay on Jovellanos Studies

As one views the whole spectrum of Jovellanos studies
during the past century and a half, it becomes evident that these
writings form a panorama in which are reflected the changing social,
political and intellectual conditions in Spain. Although probably
true of the criticism concerning many writers, this is particularly
applicable in the case of Jovellanos, whose commentators have tended
to interpret his works according to their own religious and political
tenets, at times to the point of losing sight of the writer's stated
intent and the intrinsic literary merit of the work. Among notable
exceptions to this generality must be included several competent
scholars of the past two decades.

Jovellanos' first biographer was his friend and protegd,
Cedn Bermidez, an art historian of some repute. His testimony, which
refracts the life of Jovellanos through adoring and somewhat uneritical
eyes, is not always accurate, yet it is the best contemporary record
available, and has served until recently as the basis of scores of
biographies and studies, which are often, as Julio Somoza (no. 1)
says, sheer plagiarism. Other contemporary accounts are Jovellanos'
own biography appended to his Defensa de la Junta Central, and accounts

by Sempere y Guarinos, Posada, Antilldn, Sampil and Blanco White
(no. 371). The memoirs of Godoy concerning his relations with
Jovellanos have been shown by Caso Gonzdlez (no.84) to be entirely
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Little was written concerning Jovellanos during the first
third of the Nineteenth Century, and no edition of his works appeared
until 1830. This was of course partially due to the low intellectual
ebb in Spain under Ferdinand VITI, and to the onus cast upon Jovellanos'
memory by the inclusion of his Informe sobre la Ley Agraria on the
Index of 1827, (some thirty-two years after its publication). Between
1830 and 1884, however, ten editions of the works of Jovellanos ap-
peared, and with them a corresponding increase in interest in his life
and writings. There were dozens of panegyrics as well as eulogistic
poems and even dramas during the latter part of the Nineteenth Century
and the first decades of the Twentieth, often delivered on the occasion
of the moving of Jovellanos' gravesite, the erection of a statue in
his honor, or in commemoration of the centenary of his death in 1911.

In nineteenth-century Europe there was special interest in
literary biography, in collecting a myriad of facts concerning the
writer's life and his moral, emotional and philosophical development
in an attempt to relate this material psychologically or conceptually
to his writings. Crities sought literary sources and environmental
factors, investigating the social milieu as well as the political and
economic circumstances that conditioned the writing of the work. This
historical and positivist trend, related to the scientific spirit of
the age and to its preoccupation with biological evolution, is re-
flected indirectly in Spanish literary criticism. To relate European
norms and currents of thought to the Spanish situation is often risky,
and to speak of ism and determinism in this regard is patently
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inexact, but Spanish men of letters were not entirely unaware of
literary currents outside Spain, and whereas literary tendencies
assumed their own particularly Spanish characteristics in the Nine-
teenth Century they generally followed European trends, literary
eriticism being no exception.

As in the rest of Europe, literature was not only approached
by eritics from an historical perspective, but was even viewed as a
facet of history itself. The quest for the autocthonous, for the
spirit (Geist) of the people, their heritage and native genius is
reflected in Jovellanos' search for historical precedents for a
constitutional monarchy. It may also be related to the intense
interest of Nineteenth Century (and even Twentieth Century) com-
mentators, e.g., Cantera (no. 65), Casariego (nos. 71,72), Garcia
Rendueles (no. 150), Mariano Gdmez (no. 156), Oliver (no. 235),
Pefialver (nos. 264, 265), Villota (no. 362), who sought in the
political, economic and social writings of Jovellanos support and
precedent for what they personally believed to be the authentic
Spain, Within the hopeless division of the dos Espafias, instead
of a national spirit, literary historians believed they found in the
writings of Jovellanos the true spirit of either Liberal Spain or
of Traditionalist Spain.

The writings of Jovellanos, principally expository in
nature and concerned with political, social and economic problems,
were tmﬂ; ground for the kind of historicism imposed upon them
by commentators often more interested in making a political point
than in discussing the literary aspects of the work of Jovellanos.
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Thus much of the commentary concerning him can hardly be considered
as literary criticism but falls rather into the category of polemi-
eism or of political pamphleteering (nos. 65, 156, 181, 240, 253,
262).

In accordance with the general European trend toward lit-
erary biography, the facts of Jovellanos' life were recorded by many
writers during the Nineteenth Century, but one must remember that
mich of this biographical production was only remotely related to
Jovellanos' literary output; his life was not only looked on as
exemplary but fascinating in itself as a subject for biography, and
its political implications were considered extremely important. In
addition to many biographies, there were a fair number of studies of
Jovellanos' political and educational ideas, but less than a dozen
writers occupied themselves with his drama and poetry, and several
of these discussions formed part of general histories of literature.
Even in the more ambitious of these studies the treatment of don
Gaspar's drama and poetry had been approached intellectually rather
than esthetically, writers being concerned with the juridical and legal

ideas expressed in E1 delincuente honrado, with the social comment

expressed in his satires or with his influence over the Salamancan
School. There was no attempt to analyze these writings stylistically
or structurally.

The first to comment on Jovellanos' poetry were his younger
contemporaries, Quintana and Gdmez de Hermosilla, the former offering




il raise ad

nlinas for Se .'

iy naic
L% neitter by,

J‘.‘ 4,.\ o .

[ Lioh oLl
;".-w 17 “J‘
T G erina i

tiriey i oy

as




24
qualified praise and the latter, a strict neoclassicist, faulting
Jovellanos for the familiarity of his expressions and use of ar-
chaisms; neither, however, attempted to explicate his poetry critically.

Later in the century Leopoldo Augusto Cueto, Marqués de
Valmar, although equivocal in his assessment of don Gaspar's poetry,
did attempt to relate it to the norms of the period in which it was
written, thus evincing a tendency toward historicism and critical
relativism which was to become increasingly more important in the
following decades. Unfortunately, a number of subsequent commenta-
tors on the poetry of Jovellanos tended to accept Cueto's largely
negative judgement; even Menéndez Pelayo was to some extent influ-
enced by it, as Arce (no. 21) demonstrates, although he did note in
Jovellanos' best poems, especially in the satires, signs of true
poetic inspiration and even passion.

With the exception of the studies mentioned above and an
excellent article in French by Ernest Mérimée (no. 392), Jovellanos
studies during the Nineteenth Century were undistinguished, much of
the criticism deteriorating into arguments over his religious ortho-
doxy or heterodoxy. Menéndez de Luarca (Franquet) (no. 240) and
Miguel Sdnchez wrote scurrilous diatribes against Jovellanos, accusing
him of being anti-Catholic, anti-Christian and insurrectionist,
largely because of his advocacy of disentailment, and because of
his early association with such liberals as Olavide and Cabarris.
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Other critics, however, came to Jovellanos' defense, often
swinging the pendulum to the other extreme and finding in Jovellanos
only the most perfect religious orthodoxy and most complete politi-
cal traditionalism. Paradoxically, both groups, the defamers of Jove-
1lanos led by Menéndez de Luarca, and his avid defenders, led by
Céndido Nocedal, were extremely traditionalist. Yet each was able to
interpret Jovellanos' writings in the light of his own convictions
and arrive at conclusions which were equally extreme but diametrically
opposed. These politically-inspired commentaries, then, mirrored only
indirectly the Liberalist-Carlist struggle, reflecting more precisely
the climate of violent political emotionalism and spirit of intoler-
ance characteristic of much of Nineteenth Century Spain.

Toward the end of the Nineteenth Century a great admirer
and defender of Jovellanos, Julio Somoza de Montsorif (also Julio
Somoza Garcfa Sala: see no. 77) began to research and edit material
by and concerning his fellow-Asturian., The first great jovellanista
dedicated his life to the project of investigating, editing and cata-
loguing the writings of don Gaspar. The work he did in preparing
his carefully researched Inventario de un jovellanista (no. 341) is
alone sufficient to make him deserving of the lasting gratitude of
lﬂo{u‘l. Although Somoza was not a great writer, and at times allowed
his own bias and irascibility to obscure the basic soundness of his

padn, part

arguments, this work, as well as his several fine studies and col-

raddable for

lections of unpublished manuscripts are important landmarks in Jove-
w0, 31)

1lanos ltudhl. Somoza, a bibliographer rather than a critic, never
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attempted to discuss the style or idealogy of Jovellanos' writings;
he limited his study of the poetry to an effort to date some of the
major poems and to identify the person or persons to whom the early
love lyrics might have been addressed. Although Somoza's work was

essentially extrinsic and in the positivist tradition of the Nine-

teenth Century, it provided the very necessary preparation for the

literary studies which hopefully would follow.

Aside from Somoza's Inventario only six brief studies
concerning Jovellanos (nos. 46, 207, 241, 330, 331, 332) were pub-
lished in Spain during the first decade of the Twentieth Century.
But in England the publication of the lively journals of Lord and
Lady Holland (nos. 189, 188) provided intimate and often signifi-
cant insights into the last years of don Gaspar's life., In so far
as I have been able to ascertain, these documents have never been trans-
lated to Spanish (Bibliographers have consistently copied the title
of Lord Holland's memoirs of "Foreing Reminiscences").

The one hundredth anniversary of his death in 1911 brought
with it a surge of interest in Jovellanos, and stimulated a remark-
able outpouring of articles and monographs, the count soaring from
fewer than ten during the first decade of the century to nearly fifty
in the second. Although the centenary commemoration played its part,
one must also take into account the relative economic prosperity in
Spain, partly occasioned by the First World War, which made funds
available for publishing. The rise in interest in historicismo (see

no. 31) was another contributing factor, along with the general social
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unrest of the second decade of the century, often frightening to con-
servative thinkers. One might draw an analogy between the wave of
fear and conservative reaction in Spain following the French Revolu-
tion with a similar unease produced by revolutionary stirrings through-
out Europe during this period, which had their culmination in the
Russian Revolution. Writers of a conservative bent turned to the past,
and specifically to the writings of Jovellanos for corroboration of
their anti-revolutionary and traditionalist views. In a world threaten-
ed by atheism and determinism such writers as Garcia Rendueles (no. 150)
Gdmez Centuridn (nos. 159, 161), Mart{nez Norval (no. 234), Manuel
Migudlez (no. 244), Miguel Oliver (no. 253) and Yaben Yaben (no. 366),
as evidenced in their works, took comfort in pointing to Jovellanos!
deep religious faith and complete orthodoxy.

In the introduction to his Inventario Somoza had urged that
the most fitting tribute to Jovellanos on the occasion of his centenary
would be a written one. Thus the Real Sociedad de Ciencias Morales y
Polfticas announced a contest with prizes for the best work on the
moral and political ideas of Jovellanos, The result was the publica~
tion of several important book-length studies, generally of high quality,
although by virtue of the topies none, of course, was without bias.
Garcia Rendueles (no. 150) especially used his study as a platform
for railing against what he considered the moral degeneracy of his day,
and others were less than reticent in expounding their own conserva-
tive views. Camacho y Perea's treatment (no. 63) made the most bal-
anced and dispassionate contribution, while that of Julidn Juderfas
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(no, 197) was notable for the clarity of its presentation of politi-
cal and philosophical concepts, and Artifiano y Galddcano's (no. 26)
was valuable for its knowledgeable presentation of Jovellanos! pol-
itical thought. Yaben Yaben (no. 365) took advantage of the occasion
to expound learnedly on Catholic dogma and to criticize what he was
convinced was error in Jovellanos' political and religious beliefs.
Gonzdlez Blanco (no. 171), whom Joaqu{n Arce (no. 21) has accused of
being less than original in certain areas, is the only one of the
group to deal with Jovellanos' verses, and although he is extremely
negative in his assessment of the poetry of the Eighteenth Century,
and with it that of Jovellanos, his interest in this area indicated
a new trend toward modern literary criticism, with explication of
texts, an aspect of Jovellanos studies which up to this time had been
almost entirely lacking. Significantly, perhaps, in the same year
(1911) there appeared an excellent treatment of Jovellanos' poetry by
the Augustinian, P. Jesis Delgado (no. 113), in which El delincuente

honrado is also lucidly discussed. He is perhaps the first to actual-

1y attempt a discussion of the intrinsic aspects of the poetry of don
Gaspar, seeking to sound the well-springs of his poetic inspiration:

Pero la poesfa de Jovellaros no es poesﬁ de la
imaginacién, no es descriptiva, no se despertd

al contacto de la Naturaleza; sino que es poes
interior, profunda, que sale del alma; y ésta se despertd
més tarde, no tanto en su cult{simo entendimiento como
en su nobil{simo corazdn, al contacto de la vida real,
de la vida social, de la vida del mundo, A Jovellanos
no le hicieron poeta las aves y los bosques, sino la
vista de la miserias y las injusticias humanas; por
©s0 no canta con la trompa épica los nobles hechos de
los hombres, sino gime y suspira por el triunfo de la
virtud humiliada y oprimida; (487).
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While Delgado never goes beyond descriptive generalities, and al-
though his assessment is perhaps unduly laudatory, the sensitive-
ness of his treatment and his determination to delve beneath the sur-
face mark a turning point in the criticism of Jovellanos' poetry.

Another presentation in commemoration of the centenary was
Bernardo Martinez's serialized study, which, although offering a good
overall biography, added little new in the field of literary analysis.
In this regard he may have relied to some extent on his fellow August-
inian, Delgado (no. 113), whose ideas and even phraseology he appears
to echo, e.g., Delgado: "la diferencia que existe entre el hombre
instruido y el verdadero poeta'; Mart{nez: "la distancia que separa
al poeta del hombre instruido”.

The Real Academia de la Historia also took cognizance of
the centenary by publishing many hundreds of pages by and about
Jovellanos, even printing a special edition of its Boletin (Vol. LXI)
in his honor, as well as a large volume of unpublished papers and
documents (no. 163). Much of this material was concerned with Jove-
llanos' associations with the Real Academia and with the military
orders, as well as with his work as a censor of literature. In a
period when traditional cultural values were felt to be threatened
this recording of minutiae apparently seemed to conservative ele-
ments exceedingly important for the preservation of the prestige of
erudition and of noble blood.

During this second decade of the century, the work of
Julio Somoza continued to provide a vital and perhaps dominant part
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of jovellanista studies. His fine two-volume edition of the cor-
respondence between Jovellanos and Lord Holland (no. 339) was of
biographical value, serving to set in focus the lives and thought
of these two great liberal thinkers. Historically, the detailed
account of the war years furnished by these letters illuminated
the whole panorama of war-time Spain, especially the international
ramifications involved. But more importantly, the publication of
this correspondence fér the first time pointed to a new appreciation
of letters as a literary genre.

The most controversial literary event of the decade concerned
with Jovellanos was the Gijén edition of the Diarios. During
the entire Nineteenth Century efforts to publish these diaries were
thwarted by those who felt the ideas expressed therein to be too
progressive. Céndido Nocedal in 1868 planned and edited a third vol-
ume of the works of Jovellanos for the Biblioteca de Autores Espaffoles
de Rivadeneyra, but for political reasons never released them to the

public. éndez Pelayo, h came into possession of a copy,

which he shared with Somoza. Other attempts were likewise frustrated,
so that, except for some excerpts published by Somoza in 1884, this
material was still unavailable to the public until the manuseripts
were finally released for publication in 1915 by the widow of Mendndez
de Luarca (no. 240), who stipulated that an article by her husband be
included, which had originally been intended as a prologue to an
edition of the diaries which failed to appear. These "Apuntes para un
prélogo”, published separately in 1891, attacked Jovellanos violently
for being insurrectionist, jansenist and atheist.

Preceding this prologue by Mendndez de Luarca was another
by the editor of the diaries, Adellac (no. 3), who sought to apologize
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for his colleague's vituperation and to some extent vindicate Jove-
1llanos of the charges brought against him. The text of the diaries,
however, was filled with misprints, errors and improvisations; over
three thousand are listed in the "Fe de erratas', whose author is
thought to be Somoza (no. 258). It was not until nearly four decades
later that a satisfactory version appeared (nos. 297, 298). Adellac
(nos. 4, 5, 6, 7) published several other studies concerning Jove-
llanos during this period, as did Miguel Miguélez (nos. 245, 244),
but neither occupied himself with the literary aspects of Jovellanos'
writings.

By far the most unusual and perhaps the most important
studies on Jovellanos during the second decade of the century were
two brief essays by Azorin, one dealing with E1 delincuente honrado
Azor{n considers how a work of art may be changed by successive gen-
erations of interpreters, thus initiating a whole new concept of
literary criticism, a mid-point between false absolutism and false
relativism which René Wellek has termed "perspectivism”.l wWith
"Un poeta® Azorin evokes by indirection the spirit of the man and the
poet in an essay which itself constitutes a prose poem in praise of
don Gaspar as poet. Defending the use of such vulgarities as mulas
and zagal, which Cueto had so strongly criticized, and pointing to
this new realism and to don Gaspar's vehement and visionary indivi-
dualism as heralding the romantic revolution, Azorfn not only

1
Rend Wellek and Austin Warren. Theory of Literature,
Third edition, N.Y.: Harcourt, Brace & World, (1958), P. 43.
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expressed a new and surprising appreciation for Jovellanos as poet,
but showed the way toward a new sensitivity in literary analysis.

After the great outburst of enthusiasm for Jovellanos
studies during the second decade of the century, the following ten
years (1920-1930) also were extremely disappointing both in quantity
and in quality. Only a dozen articles appeared, most of them bio-
graphical sketches or bibliographical notes. The one significant
piece of literary criticism was Torres R{oseco's perceptive recog-
nition of Jovellanos' romantic tendencies (no. 351) in which poems
are analyzed conceptually and stylistically. The dearth of material
during this decade may be partially due to adverse political and
economic conditions, but one cannot discount the fact that, after such
an outpouring as that of the preceding decade, critics turned their
attention in other directions for a while, e.g., the Gdngora centenary.

The years 1930-1940 were somewhat more productive, in spite
of the political turbulence during the first part of the decade and
the tragic and fratricidal war of the latter part, when virtually
nothing was published. In 1931 Julio Somoza presented for publication
his last collection of manuscripts by Jovellanos, together with a
valuable prologue exploring the causes of Jovellanos' banishment and
imprisonment (no., 343). The important literary event of the decade
for Jovellanos studies was the three-volume edition of the works of
don Gaspar published by Cldsicos Castellanos. The excellent bi=-
'ﬂv and eritical study by Angel del R{o stands as a landmark in
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the field for its scholarly approach and deeply probing analysis
(no. 299). TIn it the name of the author of the prologue is duly noted.
In a reprinting of the same work ten years later, contrary to the
practice with other Cldsicos Castellanos editions, all identification
of the editor, del Rfo, then residing in the United States, has been
completely removed, conceivably for political reasons.

The only work on Jovellanos published during the war years
was a charming book written by a woman concerning Jovellanos as
feminist (no. 255).

The years between 1940 and 1950 brought another centenary
celebration, in honor of the two hundredth anniversary of the birth
of Jovellanos in 1744, and another burst of interest and outpouring
of comment and criticism. But political and social conditions had
changed since 1911; consequently, these literary manifestations were
quite different. Spain was recovering from one of the greatest dis-
asters of its history, a large percentage of its writers had left,
and its intellectual life was at a low ebb., Nevertheless, nearly
eighty books and articles concerning Jovellanos were published, some
of them of high quality. In 1944 the newspaper, Arriba, devoted an

entire issue of its literary supplement, S{, to Jovellanos with many
distinguished writers contributing articles in his memory (nos. 66,
70, 109, 118, 128, 172, 177, 262, 305, %8, 358). These included
several brief but perceptive studies of various aspects of Jovellanos'
poetic and dramatic production, the most outstanding being that of
Gerardo Diego (no. 118).

edited a colle
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Toward the end of the decade the Marquéé de Aledo (no. 187)

compiled three large volumes containing the valuable historical docu-
ments which Jovellanos had copied and collected in his travels through-
out Asturias; their publication provides just recognition of Jovellanos'
ability and interest as philologist and antiquarian. But the most sig-
nificant commemorative effort came from outside Spain in the form of

an extensive collection of essays on Jovellanos published in Buenos
Aires in 1945 (nos. 32, 43, 49, 105, 156, 166, 192, 238, 256, 285, 321,
329), It was as though these writers, many of them expatriates, wished
to honor a man whom they considered to be the embodiment of Spanish
liberal and progressive tradition. Their interest, however, lay largely
in the fields of politics, sociology and economics; the lone article
concerning Jovellanos as a man of letters (no. 49) is somewhat weak,
and contributes few new insights.

Two book-length studies concerning Jovellanos appeared in
Spain during the forties, one a lively and gossipy biography by Joaqu{n
Bonet (no. 51) and the other a treatise by Casariego (no. 71), who, in
an attempt to prove Jovellanos! complete traditionalism succeeded in
displaying his own mental rigidity.

Asturians (nos. 50, 55, 176, 263, 358) took the occasion of
Jovellanos' bicentenary to express their pride in their illustrious
native son and to explore his special contributions to his patria
chica. Gonz{lez Garcfa (nos. 174, 175) published in Gijén a serialized
biography in nearly forty installments, and Joaquin Bonet (no. 50)

edited a collection of don Gaspar's writings concerning his native
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province. Also in the spirit of local interest was Sureda y Blanes'
(no. 347) detailed study of Jovellanos' years in the Castle of Bellver.

Interest in Jovellanos' poetry increased significantly dur-
ing the forties, and the intent of the criticism showed movement away
from purely external aspects. Although Giménez Caballero (no. 154)
still remained bound by political concerns in his analysis of Jove-
llanos! satires, he displayed interest in periodization in his attempt
to chart the course of Spanish humanism. Gerardo Diego (nos. 117,
118, 119) in his assessment of Jovellanos as poet in prose as well as
in verse and in his discussion of don Gaspar's sentiment for nature,
descriptions of landscapes and use of romantic imagery and diction
moved closer to contemporary stylistic and conceptual analysis., In
his careful comparison of Jovellanos! poetry with that of Fray Luis,
Joaqu{n Arce (no. 22) showed similarities in thought and word usage,
and thus provided one of the first attempts at intrinsic poetical
criticism.

During this decade there was, in general, less interest in
Jovellanos as dramatist; Azor{h, however, contributed another essay
on the subject. In 1913 he had been concerned with the concept of

honor and justice as revealed in El delincuente honrado (no. 36); in

his study thirty years later he demonstrated an interest in dramatic
theory (no. 35). But in each essay the reader senses the static

quality, the timelessness, which both Jovellanos and Azor{n saw as the
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source of true greatness in the Spanish theatre. In dramatic criti-
cism as elsewhere Azorin consistently led the way toward an analysis
of the work in itself rather than of its exterior circumstances. At

the same time others were continuing in the environmental and ideo-

logical approach, Sarrailh (no. 324) seeking sources for El delincuente
honrado in French drama and the Buenos Aires commentators (nos. 49, 156,
256) interesting themselves with Jovellanos' ideas concerning penal
reform and justice as presented in this play.

Although Jovellanos! relation to the arts was still of little
interest to critics, Ricardo del Arco's study in this field (no. 24)
was probing and significant. Lfzaro Carreter (no. 203) and Angel del
R{o (nos. 301, 302) evinced new interest in Jovellanos as a linguist,
and there was some slight concern with his educational ideas (nos. 153,
172, 213), while Yaben (no. 364) continued to repeat his opinions
concerning Jovellanos' religious orthodoxy.

Significantly, considering the political situation in post-
war Spain, nothing was written within the Peninsula during this decade
that dealt with the economic, sociological or political writings of
Jovellanos, the only studies treating these areas being published in
the Buenos Aires collection (nos. 32, 166, 192, 285, 329). The bi-
centenary, nevertheless, while less brilliant than the 1911 observance,
can be considered quite respectable in the light of existing circum-
stances, and marked a reawakening of interest in Jovellanos which has
continued to the present.
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Although the decade 1950-1960 produced only a slight increase
in the total number of books and articles concerning Jovellanos, a defi-
nite shift of emphasis developed; interest was now being centered on
his political and economic writings, an area almost completely neglect-
ed in the preceding three decades, Eight economic studies were pub-
lished, while eighteen were concerned with Jovellanos! political
writings,

The renewed interest in these aspects of the work of Jove-
1llanos coincided, of course with the relative easing of political
tensions throughout Spain, but there were perhaps other reasons as
well, With the entrance of Spain into the United Nations and some
interest being shown in the possibility of joining the European Com-
mon Market, certain writers, e.g., Sdnchez Agesta (nos. 317, 318,

319) found in Jovellanos analogous ideas concerning world brother-
hood and cooperation. The advent of financial aid from abroad focused
new attention on Spain's economic conditions, especially the long-

standing problem of the latifundios. In Jovellanos! Informe sobre

la Ley Agraria writers found stimulating and pertinent ideas concern-

ing land reform, as evidenced by a number of articles by such writers
as Prados Arrarte (no. 285), Andrés Alvarez (no. 17) Chiareno (no. 101),
Helman (no. 138a) and Smith (nos. 137, 138, 139).

In the political area some writers saw in Jovellanos'! re-
Jection of revolution and violence support for their own rightist

viewpoint,
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In general, these writers saw in Jovellanos a man who under-
stood the importance of history and tradition in the evolution toward
a more prosperous society and a more just and equitable government, a

kind of Eighteenth Century razdn histdrica. In a country whose war

wounds had yet to be healed perceptive writers saw in Jovellanos a
spirit of equanimity and harmony, a figure who could symbolize the
best of both worlds, the traditional and the modern.

Although interest in the political and economic aspects of
Jovellanos! work predominated in the fifties, other areas were not
entirely neglected. The most outstanding work of literary criticism
during these years was Polt's excellent comprehensive analysis of

El delincuente honrado (no. 280) which dealt with intrinsic as well

as extrinsic aspects of the play. In addition to dealing extensively
with the history, criticism, theme and especially the sources of the
Play, Polt was the first to discuss its structure, characterization
and dramatic technique. Casalduero (no. 67) also contributed to the
understanding of the relation of the play to the classic unities in
his penetrating discussion of the sense of time in the Eighteenth
Century, Poetry, however, was largely neglected, only a few brief
studies by Arce (nos. 20, 23) and Caso (nos. 91, 92) being written.
During this decade several other important publications
appeared which gave evidence of the increasing interest in the writings
of J°V°11anos, among them two bibliographies (nos. 335, 345), the
first since Somoza's, and nine of the diaries with posthumous notes

by Somoza ang an excellent introduction by Del Rfo (no. 297). In
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addition three new volumes of the Biblioteca de Autores Espanoles,

85, 86, 87, were devoted to Jovellanos' unpublished works, accom-
panied by a less-than-satisfactory introductory study by Artola
(no. 30).

The decade 1960-1970 has seen an even greater output of
books and articles concerning Jovellanos, the total nearing the one
hundred mark. In general the works have been comprehensive and of
high quality, giving evidence of the more serious attention he has
recently been receiving from critics.

In this decade Jovellanos' poetry has for the first time
provoked substantial interest among crities. In 1960 Joaqu{h Arce
(no. 21) published a comprehensive study of the neoclassical and pre-
romantic tendencies in the poetry of Jovellanos, seriously discussing
themes, motifs, versification and poetic technique.

A great stimulus to Jovellanos studies has been provided
by José Caso Gonzdlez, who without doubt has become the leading con-
temporary scholar in the field. His excellent edition of the poetry
of Jovellanos (no. 87) provides extensive notes and appendices as
well as an introduction in which each poem is carefully analyzed
using techniques of modern literary criticism, Caso published as
well separate studies, one conerning Jovellanos! metrical theory
(no. 90), and another (no. 77) in which through meticulous investi-
gation and comparison he showed that don Gaspar suppressed a per-

sonal and lyrically beautiful version of Ep{stola del Paular for a

more stylized one, less revealing of his intimate sentiments.,
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Without doubt Caso's work has awakened interest in Jovellanos'
verses on the part of other crities, (nos. 21, 59, 68, 120, 155, 191,
367), Zavala's study (no. 367) being especially valuable for its
identification of bourgeois elements in his poetry.

As for dramatic criticism, Caso provided the only studies
in Spanish, his discussions of Pelayo (no. 75) offering an excellent
analysis of theme, characterization, style and dramatic technique. His

treatment of E1 delincuente honrado (no., 76) presented a valuable sty-

listie interpretation of this play. Caso, likewise, edited a fine selection
of Jovellanos' letters (no. 74), thus encouraging interest in this long-
neglected area of his literary production. He also has edited and au-

thored a prologue for a new edition of the Reglamento para el Colegio

de Calatrava (no. 89) and written another penetrating article concerning

Jovellanos as an educational theorist (no. 78). His studies of the re-
ligious beliefs of Jovellanos (78, 80, 84) have done much to remove long-
standing misconceptions in this area.

A noteworthy characteristic of the sixties in Jovellanos
studies has been the trend toward more international involvement., With
Caso himself now teaching at the University of Lyon and interesting his
students there in Jovellanos, and at least ten foreign scholars con-
tributing worthwhile books and articles, it seems evident that Jovellanos'®
renown has spread far beyond the borders of Spain, From Germany has
come a fine book-length study of Jovellanos with emphasis on the eco-
nomic and political aspects of his work (no. 304). In England Inez

McClelland has carefully analyzed Jovellanos! dramatic production in her
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two-volume work, Spanish Drama of Pathos, (no. 235) and Glendinning has

written concerning his poetry (no. 155). In the United States John

Polt's study of El delincuente honrado continued the international

trend initiated by Mérimée, Torres, Sarrailh and others. He has since

come to be regarded as a leading jovellanista with excellent books and

studies concerning many phases of Jovellanos' life and work. Paul

Ilie (no. 191) has contributed a study on Jovellanos' esthetic theory
which has brought new insight in this area, while Edith Helman has
written concerning Jovellanos' humanism (no. 182) and republished others

of her studies in Jovellanos y Goya (no. 183). Marcia Davidson wrote

about Jovellanos'! economic theories in her doctoral dissertation
(no. 110).

At the same time interest was not lagging within the Penin-
sula, especially in the area of economics, where apparently the prejudice
against economists, expressed so vehemently by Menéndez Pelayo (no. 388),
fortunately seems to have disappeared. Twelve books and studies con-
cerning Jovellanos' economic theories were introduced (nos. 1, 8, 68,
110, 121, 210, 269, 285, 304, 336, 337, 338), attention centering as before

on the Informe sobre la Ley Agraria. Jovellanos! political thought was

also analyzed by sixteen writers (nos. 19, 28, 33, 64, 84, 125, 165, 208,
219, 220, 246, 247, 264, 304, 327, 352), but emphasis here continued to
be somewhat partisan.

Literary regionalism was strong during the sixties, with re-
newed interest being evinced in Jovellanos'! work on behalf of his native
Asturias., In this area the Asturian, Jesis Mart{nez Ferndndez, published

several biographical studies of some interest (nos. 228, 229, 230, 231,
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232). Mallorcans as well called attention to Jovellanos' stay at
Valldemosa and Bellver by publishing several related studies (nos. 16,
164, 205, 261, 263, 269, 313).

Among the book-length biographies Angel Dotor's (no. 125)
was doubtless the most balanced and comprehensive, and included a
valuable bibliography. Gd&mez de la Serna's study (no. 165), mostly
concerned with Jovellanos' political and social thought, was extremely
perceptive, as was Caso's fine introduction to Jovellanos' Obras en
Prosa (no. 85), which offered excellent literary interpretations of
the works included.

The most recent contribution to Jovellanos studies is Polt's
fine biographic, conceptual and literary analysis published in the
Twayne series (no. 278), his chapter on Jovellanos the dramatist being
especially valuable., The work serves as a fitting complement to his
previous study on Jovellanos' English sources (no. 279).

In reviewing critical commentary on Jovellanos since 1901,
one must conclude that the perceptiveness and scholarship of the stud-
ies has gradually increased; its range of interest has broadened to
include some excellent literary criticism as well as treatment of
Jovellanos as economic and educational theoretician, Recently fine
studies have appeared concerning Jovellanos! interpretation of the
arts, Treatment of Jovellanos' political thought has generally be-
come less emotional and more factual, as have studies on his religious

tenets,
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All this is indicative of greater appreciation for the
timeliness and applicability of Jovellanos! thought today. It is
to be hoped that this trend may continue and produce more of the

excellent interpretive studies such as those which have recently

been appearing.
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Acerete, Julio C. Introduction, notes and appendices to Informe

sobre la Ley Agraria by Gaspar Melchor de Jovellanos. Coleccién

"Notas de Sociedad", Barcelona: Edicidh de Materiales, 1968, 254

pages.

Acerete succinctly reviews agriculture in Spain from Roman
times to the present, focusing especially on Eighteenth Century re-
forms and their at least partial negation during the two subsequent
centuries,

The writer affirms, as does Helman (no. 182), that Jove-

llanos insisted that the ldeas expressed in Informe sobre la Ley

Agraria were those of the Sociedad Econémica in order to avoid censure
by the Inquisition. He is doubtless correct in assuming that Jove-
llanos! own ideas were more radical yet, although other more con-
servatively oriented commentators, e.g., Miguel Oliver (no. 253),
have believed them to be less liberal. This work, says Acerete,
formed the basis for the social philosophy of the Cortes de C4diz
and for the progressive liberalism of the past century. The proposed
reforms failed because the Spanish people were essentially conser-
vative and non-revolutionary, declares Acerete, probably over-
simplifying an exceedingly complex issue,

The writer, nevertheless, has compiled a valuable refer-

ence table, a cronologia circunstancial, in which the events of the

1life of Jovellanos are juxtaposed with important events of the times.
In another appendix the author charts the revolutionary-counter-

revolutionary pendular movement of Spanish politics between 1810 and
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1931, years during which neither group was sufficiently strong to
dominate effectively, thus creating a state of almost perpetual
civil war. In this way Acerete convincingly supports the thesis
of his essay: the unwillingness or ineffectiveness of modern Spain

in carrying out meaningful reform.

Acevedo, Bernardo. 'Un héroe olvidado". Trabajo lefdo el 27 de

noviembre de 1911, E1 Ateneo de Gijén en el primer centenario de

Jovellanos, Gijdn, 1911, pages 77-8l.

The author recalls the loyalty of Jovellanos'! majordomo,
Domingo Garc{a de la Fuente, who never swerved in his devotion, even
during his master's imprisonment in Bellver. Acevedo diminishes the
effect of his panegyric by attacking Jovellanos! detractors and by
complaining quite irrelevantly about some minor problems of the cen-

tenary celebration.

Adellac y Gonzdlez de Aglisro, Miguel., Introduction to Diarios,

(Memorias Intimas), 1790-1801. Instituto de Jovellanos de Gijdn,

Madrid: Imp. de los Sucesores de Hernando, 1915, 413 pages.

After more than a century of delays and false starts the
Diarios of Jovellanos were finally published in 1915 by Adellac,
who narrates in his introduction the sorry tale of these memoirs
(perhaps somewhat inaccurately labeled "memorias {ntimas", since
they contain few confidences). Upon Jovellanos! imprisonment the

diaries were impounded by Cabellero and later rescued by Cedn, whose



i FORRLT

3'-1‘3. vho 3

2}

125 12 ravo)
R pravidy
o palt
1 oy,
N, L) v

Gaes Y Lides

)
e’ BTSN

A.i‘-u
B0, v
1) ‘\Q\
~S4,
~ny
“\!?‘\A‘
.



51

heirs sold them. Bought in a pawnshop by Abello, they were inherited
by Luarca, who published an article attacking Jovellanos as heretic,
atheist and revolutionary. Luarca's widow allowed the diaries to be
published providing her husband's remarks be included, as well as the
notes which Abello and Nocedal had prepared for a BAE edition which
failed to appear. The 1915 edition proved to be scandalously inac-
curate, filled with misprints and even willful alterations, and was
apparently little read.

In his introduction, which deals with the diaries histori-
cally, but provides little thematic analysis, Adellac attempts to
apologize for Luarca's intolerance and vindictiveness, but cannot re-
frain from contrasting this spirit with the absence of recrimination
in the diaries of Jovellanos, who had every reason for bitterness
because of his patently unjust treatment.

Adellac, Miguel. "Jovellanos y la cuestién social de su tiempo",
Conferencia explicada el dia 9 de septiembre de 1911, Et Ateneo de

Gijdn en el primer centenario de Jovellanos, Gijén, 1911, pages
43-60.

Adellac, director of the Instituto de Gijdn, calls radica-
1{simas Jovellanos' ideas concerning land reform as expressed in his
Informe sobre la Ley Agraria.

The writer is inexact in categorizing Jovellanos as a
physiocrat: 4n his concern for the individual, especially the peasant
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he goes far beyond these earlier economic theoreticians, He might be
more adequately classed as a post-merchantilist (see No. 17).

Adellac points to the similarities between the economic
ideas of Jovellanos and Twentieth Century English ideas concerning
small land holding as proposed by I1loyd George. But the writer ex-
aggerates in his assessment of the international effect of Jovellanos'
writings in the field of economics and agriculture: most of the ideas

he expressed were current throughout Europe during the late Eighteenth

Century.

Adellac y Gonz4lez de Aglero, lMiguel. Preliminary study to Manuscritos

inéditos de Jovellanos: Plan de educacién de la nobleza, Trabajo de

Orden del Rey en 1798, Gijén: Sangends, 1915, 236 pp.

Like Somoza (no. 341) Adellac doubts that Plan de Educacién

de la Nobleza was entirely the work of Jovellanos. He asserts, however,

that the work was certainly inspired by Jovellanos while he was Minister
of Grace and Justice in 1798. Although there is no reference to this
work in don Gaspar's diaries, it is ideologically similar to his other
writings on education. Adellac suggests that Bishop Tavira of Salamanca
may have been his collaborator.

As director of the Instituto de Gijén and speaking as an

©ducator interested in the reform of the bachillerato in Spain, Adellac

arnalyzes the Plan with a view to making its curriculum more practical.
He differs with Jovellanos, however, in that he believes the study of
Latin to be indispensable in preparing for most professions. His analy-
Sis and criticism of Jovellanos' work, which comprises well over half

the book, is also a declaration of Adellac's own educational ideaS.

0‘\]
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Adellac y Gonzalez de Agiiero, Miguel, Prologue and brief notes to
"Oracidén inaugural a la apertura del Keal Instituto Asturiano que
leyé su promotor en 7 de enero de 1794". El Noroeste, 1911.
Bib. Ref. in: Simén Dfaz, Joséd and Martfnez Cachero, José Maria.

"Bibliografia de Jovellanos (1902-1950)". Bolet{n de Estudios

Asturianos, Oviedo, No. XIII (agosto, 1961), (no. 335), 131-152.

vpdhesiones'. E1 Ateneo de Gijdn en el primer centenario de

Jovellanos, Gijon, 1911, pages 99-106.

A series of letters eulogizing Jovellanos on the occasion
of his centenary by Faustino Rodr{guez San Pedro, Rafael Altamira,

Rafael Marfa de Labra and Valent{n Escolar.

Agramonte, Roberto D. 'Jovellanos, planificador'. Torre, XXII,

1965, 155-169.

Agramonte reviews the plans and recommendations of Jove-
llanos for a more prosperous and happy Spain, emphasizing especially
his patriotism and his somewhat over-optimistic conviction that in-
telligence leads necessarily to virtue. He points out as well his
mistrust of the metaphysics of Llull: 'Vertid al odre castellano la
Geometrfa de Raimundo Lulio",

The writer notes that Jovellanos was both modern and Euro-
pean, corresponding with French intellectuals as well as with Jeremy

Bentham, whose utilitarian ideas he found especially applicable in the
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field of educational reform. Agramonte calls attention to parallels
between Jovellanos and Benjamin Franklin, although one might argue
that, unlike his American counterpart, Jovellanos was ultimately un-
successful as a man of action,

Aguilar Pifial, Francisco. La Real Academia Sevillana de Buenas Letras

en el Siglo XVIII. Madrid: Consejo Superior de Investigaciones

Cient{ficas, 1966, 392 pages.

This extensive study of the intellectual life of Eighteenth
Century Seville discusses, among many other subjects, the tertulia of
Pablo de Olavide, Asistente of Seville, at which Jovellanos read his

E1l delincuente honrado.

The book provides a fine background for the understanding of
the place where Jovellanos spent some of his formative years, and
descriptively presents the intellectual climate conducive to the pro-~
duction of the type of poetry and drama in which don Gaspar was, at

that time, much interested.

Aguirre Prado, Luis, Jovellanos. Coleccién 'Temas espafioles", No.

241, Madrid: Publicaciones espafiolas, 1956.

This monograph presents a standard biography of Jovellanos,
usually factual, but offering few insights and no new information.

The writer makes clear his scorn for bourgeois values and
for dasentailment, but otherwise engages in little partisan propaganda.

Although the study provides resumés of E1 delincuente honrado, Pelayo,

Ley Agraria and Espectdculos y diversiones pUblicas, as well as parts
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of some poems and extracts from the diaries, there 1is little literary
criticism or attempt to delve beneath the surface of Jovellanos! poli-

tical, social or philosophical thought.
Alberich, José, *'Un hispanista temprano: Lord Holland"., Revista de
Literatura, VIII (1942), 295-308.

José Alberich presents a brief biography of Lord Holland to-

gether with an analysis of his Vida de Lope. The article, however, does

include about two pages of useful information concerning Lord Holland'!s
relations with Jovellanos,

Alberich, who describes Jovellanos as *uno de los espafioles
més inteligentes y mds puros de aquella o/poca tan prédiga en insignes
botarotes®”, recounts their first meeting in 1793, Lord Holland's efforts
to have Jovellanos released from prison, and their frequent meetings
and almost daily correspondence while Jovellanos was serving in Seville
with the Junta Central. Although Jovellanos was ideologically more
conservative, their relationship always remained cordial and even af-
fectionate, Holland admiring Jovellanos as a good and intelligent man
and Jovellanos finding in his English friend simplicity, nobility and
generosity. It is noteworthy that Holland never appears to have ex-
erted undue political influence over Jovellanos, although one suspects
he may have been in a position to do so. But Alberich correctly
points out that neither exerted great influence in his government, and
that Jovellanos, at least, lacking leadership ability, exerted influence
only through his example and his writing.
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Alberti, J. '"Gijdn proyectado a la busca y descubrimiento de Jove-

1llanos". La Nueva Espafla, Oviedo, 9 de febrero de 1960.

Bib, Ref. in: Pérez de Castro, Jose’. '"Deseo y esfuerzo de Jovellanos

por Gijén", (no. 269), 182,

Alc4zar Molina, Cayetano. Don Pablo de Olavide (el colonizador de la

Sierra Morena). Madrid: Voluntad, 1927, Cap. VII: 'La tertulia

de Sevilla y el recuerdo de Jovellanos". pages 95-104., (From the

series, Los hombres del reinado de Carlos III).

Alcdzar Molina describes the group of intellectuals who met
regularly in the home of the Asistente of Seville., A discussion on
neoclassic dramatic theory among them led to the writing of El delin-

cuente honrado, which the author describes as 'tierna y linguida,

bien escrita y declamatoria', although one might question the use of
"14{nguida* in this regard. The writer alludes to the influence of
the Salamancan poets over Jovellanos, but neglects to mention that
this influence was reciprocal,

Somoza, (no. 341) perhaps with some political bias, has
affirmed that Jovellanos and Qlavide were never special friends, but
Alcdzar asserts that Jovellanos proved his loyalty by standing by
Olavide when the latter was imprisoned because of his liberal leanings.
He also mentioned Olavide affectionately in his poem of leave-taking
to his friends in Seville. Alc4zar quotes in its entirety the lovely

Sapphic ode on the death of Engracia, whom the research of Defourneaux
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(no. 111) has shown to be the daughter of Olavide, rather than his
niece,

Alonso Bonet, Joaqu{n. See nos, 50-58.

Alonso, Alfredo. "Orzuela y Jovellanos'. Trabajo lefdo el 27 de

noviembre de 1911, E1 Ateneo de Gijdh en el primer centenario de

Jovellanos, Gijén, 1911, pages 62-70.

The writer speculates on a letter written by Jovellanos
from Valldemsza, which alludes to the disloyalty of a young man
named Orsuela "aquel muchacho torpe y rudo que tanto proteg{". What
was the ultimate effect of this disafeccidn which don Gaspar found

so difficult to forget, Alonso wonders.

Alumnia, Joaqu:(n. "Jovellanos y la siderurgia vascongada", Zumarraga,
revista de estudios vascos, No. 2, 1954,

Bib., ref. in: Escritores y artistas asturianos, Tomo IV, (G-kK), Oviedo:
Instituto de Estudios Asturianos, 1955, (no. 345), 592.

Alvarez Gend{n, Sabino. See no. 153.

Alvarez Santullano, Luis. See No. 324.

Alvares Solar-Quintes, Nicolds. "Jovellanos en Mallorca®". Bolet{n del
Instituto de Estudios Asturianos, XIX, 1965, 103-122,

This pleasantly nostalgic visit to Mallorca recreates Jove-

llanos ! seven years of imprisonment there. The writer provides a
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description of the town of Valldemosa, where Jovellanos spent his
first year of confinement not unpleasantly sharing the life of the
monks of the Cartuja. The author erroneously states that Jovellanos
spent three years in Valldemosa: he arrived on Mallorca April 18,
1801, although Alvarez puts his arrival as April 18, 1799. This
article, which appears to rely heavily on one published by Sureda y
Blanes (no. 347) in the same periodical in 1947, provides minor bio-

graphical data concerning Jovellanos.

Andres Alvarez, Valentin. Prologue to Informe sobre la Ley Agraria

by Gaspar Melchor de Jovellanos. Madrid: Instituto de Estudios

Pol{iticos, 1955, 291 pages.

In his prologue Andres Alvarez deals with Spanish thought
concerning economic theory and land reform during the century pre-
ceding Jovellanos, showing that the ideas set forth by him in his

Informe sobre la Ley Agraria, although in large part not new, were more

lucidly and precisely explicated here than previously. He affirms
that in the Eighteenth Century most of the progressive ideas came
from France and were in conflict with Spanish traditionalism, Thus

in E1 delincuente honrado the paradox of the title is reflected in a

situation in which the hero is a criminal by French standards but
honorable to Spanish eyes. Jovellanos was much aware of this
dichotomy and tried to harmonize these conflicting ideas and adapt

them to the exigencies of the Spanish situation, Thus he advocated



ey on ne
rlenional
wins oy
8 lnartaerh
e ey,

NORYS

u him.--;z'

T e gty
:i'.’.;e e~ i-'l t
Y g
* Q of

\

.J:j sez.l

g

Tn g




18

19

59

democracy on the municipal level, but more authoritarian government
on the national level. He saw in many of the French political in-
novations only reinterpretations of ancient Spanish institutions,
The Seventeenth Century saw Spain's problem as economic, asserts
Andres Alvarez, but the Eighteenth viewed it as political.

The writer has approached the Informe sobre la Ley Agraria

from an historical rather than from an economic point of view. Al-
though the study is informative, the author is inaccurate in finding
little new in the Ley Agraria: Campomanes' report of twenty years
before approached the problem from a mercantilist standpoint, whereas
the Informe of Jovellanos is postmercantilist, incorporating Smith's

laissez-faire philosophy and a new preoccupation with social welfare,

Andreu Valdée-Solfs, Martin. See no. 353.

Antén, Rubfn. "Menéndez Pelayo y Jovellanos". Regidn, Oviedo, 11
de octubre, 1956,

Bib. ref. in: Mart{nez Cachero. Menéndez y Pelayo y Asturias,

(no. 224), 210,

Aranguren, José Luis., "Jovellanos desde el castillo de Bellver",
Papeles de Son Armadans, XVII (1960), 221-237.

Aranguren postulates that Jovellanos'! thinking was consider-
ably altered during his seven-year imprisonment in the Castle of

Bellver.
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The writer's qualification of Jovellanos as the first
Spanish intellectual "propiamente dicho! may be open to serious ques-
tion, but use of the terms "solidario y solitario! is apt: Jovellanos'!
deep-seated loneliness is an aspect of his personality which has been
little commented upon. He was deeply involved in society and at the
same time spiritually distant from it.

Although Jovellanos was a regalist in an age when this term
was often equated with Jansenism, Aranguren affirms that Jovellanos
was never a heretic. Actually, in Bellver Jovellanos became more
deeply religious, paradoxically almost happy (at least in comparison
with the years that followed). He became something of a romantic,
with his new interest in nature and appreciation for the lMiddle Ages
and its art.

Before Mallorca Jovellanos was not at all democratically
inclined, believing as did most ilustrados that reform must come from
above., But as he viewed events within Spain, Aranjuez, etc., Jove-
llanos, declares Aranguren, came to believe in democracy rather than
enlightened despotism. It is true that the former enemy of all revol-
ution was constrained to accept this one, and to take part in the
Junta Central, which received its power directly from the people.

But this was about the extent of his 'democratic" cormitment. He cited
as precedents for this body and for the Cortes de C4diz Spainb ancient,
"internal® constitution, unwritten but valid., But this advocacy of

constitutional monarchy is very different from sanctioning democracy,
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a term he always used scornfully, assoclating it with the radicalism
of the French Revolution.

Aranguren perceptively notes Jovellanos'! great preoccupation
with time as he passed the seven long years on Mallorca; he frequent-
ly mentioned the swiftness of the passage of the years, bringing with
it 111ness and old age. The writer assoclates this tendency with
Romanticism, although it may indicate more specifically Jovellanos!?
preoccupation with his own increasing age and 111 health, He is per=-
haps somewhat inaccurate in comparing this point of view with "intemporal
neoclasicismo®”: neoclassic dramatists, in their adherence to the classic
unities were enormously conscious of time., One might conclude, rather,
as does Casalduero (no. 67) that the two centuries were equally concerned
with time, but thought of it in a different way.

In this article Aranguren has researched and set in focus a
traumatic period in Jovellanos' life, and has shown that Jovellanos
continmued openminded. His thinking may have altered significantly
during these years, but probably not to the extent indicated by the

writer.

Arce y Fernfndez, Joaquin. *"Cuando Gijén estaba a la sombra del cerro
de Santa Catalina”. E1 Comercio, Gijén, 15 de agosto, 1953.

ijo r.fo m:
Caso Gonzdlez, (no. 83), 211 (note).
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Arce y Ferndndez, Joaquin., '"Jovellanos y la sensibilidad prerromsn-

tica", Bolet{n de la Biblioteca Menéndez Pelayo, XXXVI (1960),

139"177 °

In this analysis Arce y Ferndndez discusses the poetry of
Jovellanos from several perspectives: a) neoclassical and preromantic
tendencies, especially the latter, b) the major criticism of his
postry, ¢) influence on his contemporaries and on the Nineteenth
Century poets, d) sensibility, e) other significant aspects of his
poetry.

Preromanticism and Neoclassicism, coinciding chronologically
during the last quarter of the Eighteenth Century and the first decade
of the Nineteenth, are for Arce terms which designate tendencies and
attitudes rather than movements. Far from antithetical, they share a
common rebellious spirit and a yearning for innovation and liberty,

he asserts. Here Arce distinguishes between galoclasicismo (pseudo-

clasicismo), which placed emphasis upon precept, and neoclasicismo,

which implied a rebellious and innovative attitude,

Arce reviews and comments upon the major criticism of Jove-
llanos' poetry to the present time. He points out that Torres Rfoseco
has labeled Jovellanos "romdntico", but insists that preromanticism
is quite different from romanticism. In reality, though, Arce's
definitions of romanticism and preromanticism are as imprecise as

the ones he proposes for neoclasicismo, seudoclasicismo, and galo-

clasicismo, and are little more helpful in clarifying the issue,
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Arce assesseos Jovellanos'! stature among his contemporaries,
pointing especially to his influence with the Salamancan group, whom
he urged to elevate their poetry, "hacidndola gloria de la patria y

del bien de la sociedad'.

Living in an age of sentiment when the shedding of tears was
no sign of weakness but of a 'sensible ccrazdh", Jovellanos displayed
his own "alma sensible' in his poetry and especially in his El delin-

cuente honrado. Although in many ways defective, this play is inter-

esting for Arce for its sentimentality and use of gesture which presage
the romantic movement, and for its ideas concerning justice, later re-
flected in the work of the Cortes de C4diz. Arce sees influences of
Jovellanos on his successors, especially el Duque de Rivas and Espronceda.
He points to certain romantic themes which recur in don Gaspar'!s
poetry, such as leave-takings, Autumm as a time of parting and sadness,
open countryside as a symbol of loneliness, popular picturesqueness,
and in places, a certain unaristocratic bourgeois sentiment.

Arce's analysis of literary currents is thought-provoking
for his attempt to articulate the nuances of their complexity. His
identification of certain romantic themes in Jovellanos! poetry is

perceptive,

Arce y Ferndndez, Joaquin. 'La poesia de Fray Luis de Ledén en Jove-

llanos", Revista de la Universidad de Oviedo, facsfculo de la Facultad
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de Filosoffa y Letras, setiembre-ciciembre de 1947, 41-435,

Joaqufn Arce has analyzed stylistically the poetry of Jove-
llanos and has shown conclusively its direct relationship to that of
Fray Luis de Leén.

Even though Jovellanos always tended to be apologetic about
his verses, feeling such a pursuit unworthy of a magistrate of his
standing, Arce believes that a dominant characteristic of Jovellanos
was his intellectual cosmopolitanism, his sensitivity and openminded-
ness to all kinds of tendencies and ideas, Aside from the Latin clas-
sics, Jovellanos! two great admirations were for Garcilaso and Fray
Luis de Ledn, especially the latter, whose popularity increased greatly
during the Neoclassical period: there were three editions of his poe-
try between 1761 and 1791. Arce finds Jovellanos! poetry imbued with
the spirit of Fray Luis, although he does not elaborate on this point,
He notes as well that each suffered imprisonment largely because of
the envy of his contemporaries,

The writer points out that in his Memoria sobre la educacién

Edblica and in his Curso de humanidades Jovellanos recommended the

reading of the poetry and prose of Fray Luis over all others,
Admittedly, there is no relationship in metric form, since
Fray Luis! liras were ill-adapted to don Gaspar'!s diffuse temperament,

which led him instinctively to avoid consonantal rhyme, observes Arce.
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The writer carefully analyzes the verses of the two poets
and points out dozens of undeniable stylistic and conceptual parallels.,
The combining of the definite article with a possessive adjective is
often used by both, e.g., la su lira. Each uses exclamations such as
iay! and ioh! with great frequency, as well as bipartition of the final

word of a verse, e.g., miserable-mente. It might be observed, however,

that these latter two usages were fairly common during both the Seven-
teenth and Eighteenth Centuries.,

Arce compares Epistola del Paular with Vida Retirada, A

Meléndez with A Felipe Rufz, as well as A sus amigos de Salamanca and

Epf{stola a Batilo with Noche Serena, pointing out many similarities

indicating the influence of Fray Luis on Jovellanos.

Arce y Ferndndez, Joaqu{h. 'Notas a una poes{h desconocida de Jove-

llanos®, Publicaciones de la Real Sociedad Geogrdfica, Serie S. No.

386, Madrid, 1957, 36 pages.

Bib, ref., in: Caso Gonzdlez (no. 83), 188

Arco, Ricardo del. 'Jovellanos y las bellas artes', FRevista de Ideas

Estéticas, IV, 1946, 31-64,

In this detailed study Arco analyzes Jovellanos' criticism of
art and architecture, and to a lesser extent, his views concerning lit-
erature,

Arco feels that although he never professed to be an art ex-

pert, Jovellanos was one of the most capable art critics of his day;
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he was perhaps superior to Azara and Mengs, the two leading Eighteenth
Century oritics. Arco calls Jovellanos a "prerromgntico calificado"
in his predisposition for the medieval and Gothic in architecture, but
declares that this tendency was always at odds with the neoclassicism
of his day, which the enlightened Jovellanos rationally accepted. He
points out accurately that these romantic leanings have their begin-
nings much earlier than the period of his imprisonment, as Menéndez
Pelayo (no. 387) had assumed. It is true, however, that on Mallorca
this romantic predisposition was intensified by his reading of the
early English and French romanticists and by his surroundings, es-
pecially the Castle of Bellver and other Gothic structures which stimu-
lated his interest in the late Middle Ages.

Although, like his contemporaries, Jovellanos praised Mengs,
el mejor pintor de la tierra" (41), he objected to the German painter!'s
strict neoclassicism, insisting that the artist's primary task is to
imitate nature rather than to idealize it. Thus he disagreed with
Mengs! assessment of Veldsquez, and advised young artists to follow
the latter's example:

1la verdad es el principio de toda perfeccidh y la

bellesa, el gusto, la gracia, no pueden existir fuera

de ella. Buscadlas en la naturaleza, eligiendo las

partes mfs sublimes y perfectas, las formas mds

bellas y graciosas, los partidos mfs nobles y elegantes:

pero sobre todo aprended de Vel{squez el arte de

animarlas con el encanto de la ilusién; con este

portentoso encanto, que la naturaleza habfa vinculado

en los sublimes toques de su mdgico pincel®, (43).

These remarks, made in 1781, indicate that Jovellanos was

already moving beyond strict classicism in his assessment of the artist!s
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role, and toward a more nearly romantic conception. It is true that
a new interest in the Middle Ages was manifesting itself also among
Jovellanos' contemporaries, as well as a certain sentimentality which
foreshadowed Romanticism. Nevertheless, as Arco perceptively points
out, in some respects Jovellanos' romantic tendencies actually pre-
ceded the movement elsewhere,

Although Arco has made little attempt to determine the
reasons for his judgements, he has done well in summarizing Jovellanos'!
criticism of the fine arts and in pointing out the struggle for domi-

nance between foreign and traditionally Spanish ideas in his thinking.

Artigas, Miguel. 'Los manuscritos de Jovellanos de la Biblioteca
Menéndez Pelayo" (Texto de la conferencia pronunicada en el Paraninfo
de la Universidad de Oviedo por el autor, el dfa 14 de junio de 1921).

Bolet{n de la Biblioteca Mendndez y Pelayo, Affto III, No. 3 (Mayo-junio,

1921), 118-152.

Artigas enumerates and briefly describes all of the material,
largely unpublished, by and concerning Jovellanos in the Biblioteca
Menéndez y Pelayo. He affirms that it contains everything written by
Jovellanos that has been printed, and the most important of the work

of the jovellanistas, as well as most of the manuscripts belonging

previously to C4dndido Nocedal. Artigas concludes by discussing an

unedited discourse by Juan de Herrera concerning Raymundo Llull for
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which Jovellanos wrote an advertencia., He describes also certain

letters of Cedn Bermidez to Jovellanos concerning this manuscript.
In an appendix the following documents appear:
I. Carta latina de Jovellanos a su hermano.
II. Avisos amistosos de Jovellanos a Saavedra.
IIT. Censura de varias obras literarias.
IV. Carta del Sr. (Juan) Junquera (Huergo) al Sr. D.A.F. Vallin
(Gijén, 28 de abril de 1860). (Concerning certain manuscripts

of Jovellanos).

Artifiano y de Galddcano, Gervasio de. Jovellanos y su Espaffa. lMadrid:

Jaime Ratds, 1913, 186 pages,

This book, which was justly awarded a prize by the Real
Academia de Ciencias Morales y Pol{ticas in the competition of 1912,
is especially valuable for its fine background information on Eighteenth
Century Europe, on Spain before 1700, and on Eighteenth Century
Spain. In addition, the author has included excellent chapters on
Jovellanos! social, economic and pedagogical ideas.

Even though he considers briefly the artistic merits of Jove-
llanos? writings, it is as innovator and man of science with which
Artifnano interests himself in this book. The author affirms that Jove-
llanos was not an expounder of new theories or systems, suggesting that

in politics Jovellanos had ever before him the English constitution;
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in economics he followed the lead of Adam Smith and other contem-
porary economic theoreticians; in the field of morals he could look to
Catholic dogma. In the area of education, however, Jovellanos, ac-
cording to Artifiano, was truly on his own, and was therefore a more
independent thinker,

Artifiano confirms the view of others that Jovellanos was not
an innovative theoretician but rather a man concerned with directing
the pragmatic application of contemporary thought for the betterment
of his countrymen.

Artifiano points out that in all of their criticism of society
and suggested reforms, the Spanish ilustrados never evinced the slight-
est disloyalty to their religion or to their monarch. But it was ac-
tually a superficial enlightenment for most of the upper class, while
the masses remained in total ignorance. Thus well-meant reforms were
often incomprehensible or thought to be subversive, Among the loyal
band of ilustrados whose attempts at reform and regeneration were thus
in large mesasure thwarted, was Jovellanos, whom Artihano aptly describes
as a man who combined a fine intellect and a love of study and investi-
gation with enthusiasm, self-abnegation, patriotism, a noble character
and great religious faith.

This monograph is clearly-written and relatively impartial

as well as probing and thought-provoking.

Artola, Miguel. "América en el pensamiento espafiol del siglo
dieciocho”. Revista de Indias, Madrid, XXIX, Nos. 115-118.
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Bib. ref. in: Artola, Miguel. 'Vida y pensamiento de D. Gaspar

Melchor de Jovellanos", Vol. 85 of BAE., Madrid, 1956 (no. 28).

Artola, Miguel, "El pensamiento polftico de Jovellanos segin la
instruccién inddita a la 'Junta de la Real Hacienda y Legislacidh' *.
Archivum, Oviedo, XII (1962) 210-216.

Artola publishes an unsigned manuscript which he is sure
was written by Jovellanos since its title is mentioned in Defensa de

la Junta Central. Artola finds here proof of Jovellanos! liberal

philosophy and a convincing argument against those who would paint
him as a traditionalist. In it Jovellanos advocates a unified po- -
litical constitution, an integrated legal code, and the abolition of

special privileges.

Artola, Miguel. Los afrancesados., Madrid: Sociedad de Estudios y

Publicacliones, 1953.

Artola unjustly asserts that Jovellanos' writings reveal
his lack of political determination, *'que le tuvo varios dfas a 1a
puerta de Madrid dudando acerca del partido mfs conveniente”. (21).
This cynical observation is vehemently refuted by Jovellanos'! many
assertions of fervent patriotism, e.g., his letters to Cabarrds and
to Sabastiani.
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Artola, Miguel. 'Vida y pensamiento de D. Gaspar Melchor de Jove-

llanos®, preliminary study to Vol. 85 of Biblioteca de Autores

Espaffoles, Madrid, 1956, pp. 1-€7.

The first part of this study is devoted to a factual and
generally competent biography, although Caso (no. 83) has pointed out
several errors, mostly of a minor nature. The second part, con-
cerned with Jovellanos'! thought, correctly shows him to be a man of
his times, affected to an extent by the ideas of encyclopedism and
the Enlightenment., Although in later years he modified his liberal

thinking somewhat, he remained essentially an ilustrado.

Ayala, Francisco. '"Jovellanos en su centenario'. Experiencia e

invencidn (Ensayos sobre el escritor y su mundo), Madrid: Taurus,

1960, pages 205-256.

In this essay Francisco Ayala has provided his readers
with a probing study of the political and religious thought of Jove-
1lanos.,

As has been often observed, Jovellanos® at times nostalgic
mood and his sensitivity to nature qualify him as a preromantic.

Ayala, however, goes a step further, seeing in the historicismo of

Jovellanos a presaging of the spirituality of the Nineteenth Century:
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Para 61, la Historia se encuentra penetrada de sentido,

y esto en un modo tal, que se acerca mucho a las

concepciones hoy predominates (en todo caso a la sensi-

bilidad histdrica de nuestros dias), resultando as{ tanto

mds sorprendente en los que €l vivid. (p. 237).

For Jovellanos, then, history represents an indispensable link: ‘el
vinculo secreto que enlaza costumbres y tiempos'.

Ayala traces Jovellanos' ideological formation, showing that
politically he followed quite closely the ideas of the Encyclopedists,
those very ideas which resulted in the French Revolution, even though
Jovellanos never espoused such a radical expedient, always advocating
prudence and gradualism,

In his discussion of Jovellanos'! religious tenets, Ayala
reiterates his previously expressed belief (no. 32) that he was a
Jansenist sympathizer and that this suspected heresy was the principal
cause of his banishment and later imprisonment. Ayala affirms, how-
ever, that Jovellanos was a sincere and orthodox Catholic. This is
one of the most valuable sections of the essay, for Ayala's lucid

discussion of Jansenism helps to clarify this complex issue, quite

confusing in the history of the Eighteenth Century.

Ayala, Francisco. '"Jovellanos, socidlogo'". Jovellanos, su vida y

obra, Homenaje del Centro Asturiano de Buenos Aires en el bicenten-
ario de su nacimiento, con la adhesién de los Centros Asturianos de
la Habana y México, Buenos Aires: La Prensa Mddica Argentina, 1945,

pages 283-330.
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Ayala explores Jovellanos' concept of the nature of lMan
and his position in the natural order. an's duty, says don Gaspar,
is to study the universe since he is the only creature capable of
understanding its immensity and penetrating its laws. Although he
warned that this knowledge may be used as a tool of oppression and
destruction, he believed that men are generally guided by reason.

Ayala also discusses at length Jovellanos'! concept of the
role of the nobility in society, as well as that of women., He deals
too with Jovellanos' ideas concerning sovereignty and his espousal of
constitutional monarchy with balance of power and a bicameral legis-
lature,

Ayala vindicates to a large extent the position of the

afrancesados. Like del Rfo (no. 299) he believes that Jovellanos had

strong Jansenist leanings, although he was at the same time a sincere
Catholic. He emphasizes as well Jovellanos! insistence on the impor-
tance of tradition in preserving the spiritual unity of Spain.

Ayala sees an analogy between Jovellanos! brief service in
the Ministry in 1797-98 and his work as a member of the Junta Central
a decade later. Each task was assumed through a profound sense of
duty, although with grave misgivings, and each was answered with re-
criminations and abuse rather than with gratitude.

Although at times moving outside the strict limits of his
subject, Ayala has provided an excellent summation of Jovellanos'!

views on man's position in society and in the universe.
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Azc4rate, Pablo. '"Jovellanos y Lord Holland". Insula, XVIII, No.

197 (1963), 1, 10.

Azcérate in this concise and informative article, recounts
the intimate and long-continued friendship between Jovellanos and
Lord Holland, the British hispanist and liberal thinker. The writer
interests himself principally with biographical and historical as-
pects of this correspondence, but includes as well an account of the
vicissitudes which these letters have undergone. They fortunately
survived the bombings of the Second World War and are now the property
of the British Museum, from which photocopies were obtained for their

recent publication,

Azcdrate, Gumersindo de. '"Jovellanos y su tiempo". Conferencia

explicada el 24 de agosto de 1911, E1 Ateneo de Gijoh en el primer

centenario de Jovellanos, Gijdn, 1911, pages 11-24

Azcérate correctly states that Jovellanos was a man of his
times in his efforts to harmonize the modern with the traditional,
but he exaggerates in declaring that he was never a supporter of the

antiguo régimen: in spite of the progressive reforms he advocated,

Jovellanos remained esentially an ilustrado and a believer in the
enligchtened despotism of the reign of Carlos III.
Azcdrate accurately points out that the terms "liberal”

and 'conservative! do not apply during this period, and that com-
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mentators err in their attempts to catagorize Jovellanos. Neverthe-

less, he paints Jovellanos as more radical than he was in actuality.

Azorin (José'Mart{nez Ru{z). "Jovellanos", Los clfsiccs redividos,

los cldsicos futuros, 1945, Obras Completas, 2nd edition, Tomo VIII,

VMadrid: Aguilar, 1954-63, pages 77-80.

In this unusual and imaginative essay Gaspar Melchor de
Jovellanos has apparently moved to the Twentieth Century and is con-
versing with Mart{nez Sierra concerning drama, especially that of

Unamuno. Azor{n utilizes Jovellanos and a performance of El delin-

cuente honrado to expound on some of his favorite themes: nonsequential

time, Spanish tradition and its static qualities,

Azord{n (José'Mart{nez Rufz). 'Las ideas antiduelistas'., Los Valores

Literarios, Madrid: Renacimiento, 1913, p. 205-212.

In this thought-provoking essay Azorin ponders man's uneven
course toward more humane and civilized behavior, especially in regard

to dueling. He observes that in E1 delincuente honrado Jovellanos ex-

pounded a doctrine ironically quite opposed to what he intended to
demonstrate.
After reviewing some contemporary treatises against dueling,

Azor{n observes that in El delincuente honrado Jovellanos was not

absolutely opposed to the custom, sanctioning it in the case of a
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grave offense involving one's honor. Thus don Simén, the apparent
traditionalist, who argues that both participants should be pun-
ished equally, is the truly progressive spirit, while don Justo,
who argues for the extenuating circumstances in this case, is really
upholding this tradition-worn Spanish custom. Torquato, presented
as the epitome of honor and virtue, marries the unsuspecting widow
of the man he has killed, admitting: 'Te he conseguido por medio de
un engafio’, But Azorin suspects that Jovellanos may have inadver-
tently furthered public ooinion against dueling through this confused
presentation, and muses concerning the ability of successive gener-
ations of readers to alter a work of literature according to its own
interpretation: ‘Las obras literarias suelen tener una eficacia
distinta de la que imagina el autor . . . las generaciones y genera-

ciones suelen ir formando la verdadera obra" (211).

One could argue in don Gaspar'!s defense, however, that honor
and dueling are onlv a secondary theme of the play. Jovellanos' pur-
pose was more ample: to promote justice with mercy and a humane
moderation in the execution of the law. He actually never entirely
rejected don Simén's interpretation of justice nor pretended that
either Torquato or his father, don Justo, were always above reproach:
they were all three fallible human beings wrestling with a very com-
plicated and perplexing problem, that of the fair and equitable ad-

ministration of Jjustice.
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Azor{n (Josd Martinez Rufz). 'Rasgos de Jovellanos". El Espafiol,

Madrid, 30 enero, 1943.

In this somewhat rambling series of impressions Azorin
asserts that Jovellanos! diaries, being without the affectation of
some of his other writing, are his most truly literary work. He
points to Jovellanos! endorsement of the liberalism of Christian Wolfe

and to his admiration for the Nouvelle H&loise which one sees re-

flected in his Mallorcan prose. Azorin may be speaking also for
himself when he likens the ideological conflict experienced by Erasmus
and Goethe to that of Jovellanos, as he struggled with the 'dualismo
patético", both ethical and esthetic, which he was never able to
resolve. But he exaggerates the extent of Jovellanos! alleged oscil-
lation, at leastin regard to his rejection of the blandishments of

the Napoleonic regime.

Azorin (José Martinez Rufz). "Un poeta. Cldsicos y modernos, Madrid,

1913, pages 23-29. Also in QObras Completas, 2nd edition, Vol. II,

VFadrid: Aguilar, 1954-63, pages 748-52,

In his inimitable style,monotonous yet lilting, with brief
subject-predicate sentences, almost devoid of adjectives, adverbs and

conjunctions, Azor{n evokes the o0ld and pensive Jovellanos gazing out
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from Gijén across the limitless and timeless Cantabrian Sea,
The first surprise which the reader encounters is the title,
"Min poeta', and the second, Azorin's reaffirmation of this judgement:
"Poeta es, ante todo este anciano'. Perhaps, however, he overemphasizes
the role which nature plays in Jovellanos! verses., Actually, aside

from the Epf{stola del Paular and a few other roems, his poetical pro-

duction contains few descriptions of nature as such. One would have to
conclude that the poetry of Jovellanos is essentially one of ideas
rather than of descriptions of nature, his real feeling for the natural
world being more fully and more apparently expressed in some of his

prose works, such as Castillo de Rellver., But perhaps in the broadest

sense a sentiment for nature does dominate all Jovellanos! writing,
poetry and prose. From this fundamental concept of nature springs his
thirst for knowledge and understanding of natural phenomena, as well
as his love of rectitude, justice and humanity.

Azor{n concludes by calling attention to a poem in which Jove-
llanos finds in property the origin of all evil: "4{a vendrd en que
ese obstdculo formidable desaparezca. 'El fatal nombre serd detestado
primero, y luego desconocido!. 'Infame, funesto nombre---exclama el
poeta--~, fuente y sola causa de todo mal'! %, Yet in his prose works on
economics Jovellanos invariably upheld the fundamental right of man to
own property. Here is one of the seeming contradictions that make one
realize that Jovellanos was not always single-minded, and which make the
study of his writings so fascinating. As the practical man of the Eight-

eenth Century who had read and absorbed Wealth of Nations Jovellanos

believed firmly in the right to private property. As a visionary and
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sentimental utopian dreamer (and poet) he foresaw on some far-off
horizon a better day when men might live in such harmony that private
property would no longer be necessary.
This lovely prose poem by Azor{n has said more in a few
pages about the meaning of the man and the poet than many lengthy

dissertations,.

Balbin de Unquera, Antonio. 'Jovellanos y la gramdtica inglesa'.
Asturias (Revista ilustrada del Centro Asturiano), lMadrid, AMo XXXV,

4 época (julio de 1918), 109, 110.

Balbin points to Jovellanos! part-Irish ancestry in an at-
tempt to explain his great interest in English from his earliest
youth, He describes the English grammar which Jovellanos wrote for
his students in the Instituto de Gijén, noting that he recommended the
study of English for commercial rather than literary purposes. He
concludes with a passage from Jovellanos! translation of Milton's

Paradise Lost.

Balil, A. "Los manuscritos epigrdficos de Jovellanos'. Zephyrus,

XIV (1963), 101-102.

Jovellanos took great interest in the Roman manusecripts he came
upon in his travels through Asturias and Leén, and often recorded them
in his diaries and attempted to decipher them. Present-day epigraphers
have found his assumptions concerning their meaning to be surprisingly
exact, in spite of the fact that modern tools of investigation were

then unavailable.
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Ballesteros Gaibrois, M. Preliminary note for Coleccién de Asturias,

reunida por D. Gaspar Melchor de Jovellanos, (Ed.y notas por }.G.B.),

4 vols, Madrid: Gr4ficas Reunidas, 1947-1954, Vol. I, 307 pages.

Volume one contains over two hundred ancient documents copied
and assembled by Jovellanos in his travels and investigations throughout
his native province. The majority are in Latin, and many others are in
old Spanish. That some of these latter are from the early Twelfth
Century testifies to don Gaspar's linguistic and paleographic erudition.
They form a valuable fount of information for linguists and historians,
and some are interesting even to laymen (such as those listing rules
for the Chapter of the Cathedral of Oviedo).

After presenting a brief biography of Jovellanos as well as
sections on major criticism and on the personality of don Gaspar,

Ballesteros Gaibrois continues with a chapter on the historicismo of

Jovellanos. He calls attention to the enormous interest in history
during the latter part of the Eighteenth Century, and to Jovellanos'!
great and continuing preoccupation with this discipline,

Ballesteros carefully reviews more than thirty historically
oriented works by Jovellanos, dividing these into nine categories:
1) Historia del derecho, instituciones, etc. 2) Geograf{h histdrica
o Historia geogrdfica. 3) La Historia, en tanto precedentes juridico
o institucional. 4) Etnologfa, Arqueolog{a y Arte (unido muchas veces
a lo propiamente histérico). 5) Historia en si{, 6) Cr{tica histdrica

bibliogrdfica. 7) Archivos. 8) Documentacidh., 9) Filologfa.
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With this introduction Ballesteros has provided an adequate
review and catalogue of Jovellanos! historical writings together with

the reasons for his collecting of historical documents.

Barcia Trelles, Augusto. El pensamiento vivo de Jovellanos. (Biblioteca

del Pensamiento Vivo), 38 Buenos Aires: Losada, 1951, 198 pages.

This volume includes a biography of Jovellanos and several
chapters in which his thought in various fields is summarized and explicat-
ed by the author. He has carefully selected and included portions of the
writings of Jovellanos which he considers representative and significant.
Much emphasis is placed on Jovellanos! political thought, although most
other areas are included, except those concerned with literature and with
jurisprudence which are entirely omitted.

In his biography Barcia agrees almost completely with Angel del
Rfo (no. 297) whom he cites and quotes liberally. Although rather brief,
his section dealing with Jovellanos! activities as a censor of literature
is noteworthy, this phase of his work having been little discussed else-
where, Of interest also is Barcia's emphasis on the importance of friend-

ship as a facet of the sensibilidad of Jovellanos. Likewise, Barcia sees

as basic to Jovellanos! personality his profound sense of honor and his
fortitude and stoicism in the face of adversity: 'la fuerza y la grandeza
moral de este hombre, que en plena tortura material, sufriendo indescrip-
tibles angustias espirituales, mantiene su mente en niveles de tal
elevacidn y su conciencia en planos de sobrehumana serenidad, donde el
propio dolor, no enturbia el sentimiento ni desorienta la idea del pensa-

dor y del polftico"., (p. 48)
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Most extensively analyzed is Jovellanos' work as a member of
the Junta Central, and especially his subsequent defense of this body.
Jovellanos in this work painstakingly explores Spanish history and
tradition in explaining the legal basis for the formation of this body,
declaring that all authority lies ultimately in the people themselves,
(But don Gaspar refutes the notion of national sovereignty, since this
sovereignty has been delegated by the people to their monarch).

Barcia points out Jovellanos! great philosophical influence
on behalf of the emancipation of the colonies, especially Argentina
(although don Gaspar probably never realized that his arguments in favor
of resistance in the face of injustice and in support of the Junta
Central would be used on behalf of this movement for independence).
Barcia attempts to explain why Jovellanos supported so vehemently equal
representation of the colonies in the Cortes, yet ultimately voted a=-

gadnst it:

Fue Jovellanos victima, como lo fueron otros hombres
de su espiritu y de su temple moral, de esa fatalidad
que en la polifica se produce, separando mediante
contradicciones terribles y trdgicas poliiicamente,

la idea del hecho, el pensamiento de la vida, el af4n
puro y sublime de la realidad incomovible e inexorable.

(p. 113)

Barcia continues with informative chapters on Jovellanos!
thinking conerning education and the humanities, and concludes with one

on economics in which he summarizes and analyzes the Informe de la Ley

Agraria., Most noteworthy is the section in which Barecia proves con-
vincingly that Jovellanos, in his opposition to latifundios, did not

follow the economic thought of the Physiocrats.
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Barcia Trelles, Augusto. !Jovellanos Pol{tico". Jovellanos, su vida

obra, Homenaje del Centro Asturiano de Buenos Aires en el bicentenario
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