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ABSTRACT

THE NEGRO IN THE COLOMBIAN NOVEL

By
Barry D. Amis

The Negro has been in the New World since the
Spaniards first began the extensive importation of African
slaves in the early sixteenth century. However, very little
has been written about the participation of the Negro in
the development of Spanish American culture and society.

In the field of literature there has not been any compre-
hensive study of the role of the Negro in the prose fiction
of continental Spanish America even though he has appeared

in many historically important novels (El Periquillo Sar-

niento by José Joaquin Fernandez de Lizardi, Amalia by José

Marmol, Maria by Jorge Isaacs, La vorigine by José Eustasio

Rivera) and figures as the protagonist or as a secondary
character in many others.

This study examines the theme of the Negro in the
prose fiction of Colombia. The Negro is a strong ethnic
factor in Colombia and many authors have chosen to assign a

broad and significant role to the black man in their works.
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However, the focus is essentially literary, rather than
historical or sociological. The novels examined were chosen
on the basis of their artistic merit and because they deal
significantly with the Negro. They also represent various
stages in the development of the Colombian novel and in the
treatment of the Negro as a literary figure.

Manuela (1866) by Eugenio Diaz is a landmark of the

costumbrista movement in which the author portrays the Negro

as a childlike creature and fails to penetrate the social
and political complexity of his characters. Maria (1867)
by Jorge Isaacs is a classic of the romantic movement in
which society is idealized and Negro and African characters

are stereotyped. El Alférez Real (1886) by Eustaquio

Palacios represents the historical-romantic novel and
describes the historical setting of slavery but employs the

Negro largely for descriptive background. La Marquesa de

Yolombé (1928) by Tomds Carrasquilla combines both the

historical and costumbrista techniques and represents the

first balanced portrayal of black and white characters in
Colombian fiction. Risaralda (1935) by Bernardo Arias
Trujillo is written in the realistic mood and fully exploits
the Negro as a literary subject and depicts him as a com-
plete personality. Naturalistic techniques are utilized in

Las estrellas son negras (1949) by Arnoldo Palacios, who

delves into the Negro's consciousness in order to discover.

what his true thoughts and feelings are. Sol en Tambalimbd
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(1949) by Diego Castrilldén Arboleda and Corral de Negros

(1963) represent the novel of social protest. The former
seems to suggest that the Negro cannot overcome the alien
social forces which confront him while the latter urges
that the black man improve his lot through political organ-
ization and solidarity.

These novels present differences in theme, intent
and degree of literary craftsmanship and the portrayal of
the Negro undergoes radical changes during the nearly one
hundred years which they span. In the early novels--Man-

uela, Maria and El Alférez Real--the authors appear to be

guided by literary conventions and the social mores of their
period. Consequently, the portrayal of the Negro is often
stereotyped and superficial. In Risaralda the depiction of
Negro life is idealized in a manner reminiscent of the post
World War I Negro vogues in Harlem and in Caribbean poetry.

Most recently, Las etrellas son negras, Sol en Tambalimbu

and Corral de negros have attempted to portray the conflict

and anxiety of the black man's existence in a society

dominated by whites.
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INTRODUCTION

The Negro has been in the New World since the
Spaniards first began the extensive importation of African
slaves in the early sixteenth century.l During that time
he has had a profound effect upon the development of Spanish
America.2 However, no comprehensive history of his partic-
ipation in that development has yet been written. 1In the
field of literature, G. R. Coulthard has studied the theme
of race and color in the West Indies.3 Other studies con-
sist primarily of articles dealing with themes such as the
reference to Negroes in the poetry of Sor Juana Inés de la
Cruz, Alonso de Ercilla, Bernardo de Balbuena and, more
recently, Nicolds Guillén and Luis Palés Matos. Yet the

role of the Negro in the prose fiction of continental

1See David B. Davis, The Problem of Slavery in
Western Culture (Ithaca, New York: Cornell University
Press, 19 » P. 8, who says that "Negro slaves arrived
in the New World at least as early as 1502, and by 1513
the sale of licenses for importing Negroes was a source
of profit for the Spanish government."

2See James F. King, "Negro History in Continental
Spanigh America," Journal of Negro History, XXIX (Jan.,
1944) , 7-23 for a discussion of the Negro's presence in
the Spanish colonies.

. 3G. R. Coulthard, Race and Colour in Caribbean
Literature (New York-London: Oxford University Press,
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Spanish America has not been investigated, even though, as
Professor Richard Jackson says, "an examination of the
Twentieth Century novel . . . would reveal not only Negroes
in secondary roles but also a number of outstanding Negro
protagonists."4 The Negro has also appeared in many of the
historically important novels of Spanish America including

El Periquillo Sarniento (1816) by José Joaquin Fernandez de

Lizardi, Amalia (1851) by José Marmol, Maria (1867) by Jorge

Isaacs and La vordgine (1924) by José Eustasio Rivera.

This study is essentially literary in its focus and
not historical or sociological. I have singled out for
examination the theme of the Negro in the prose fiction of
Colombia because many Colombian authors have chosen to
assign a broad and significant role to the black man in
their works. I intend to select for examination only those
novels which have literary merit and deal significantly
with the Negro. This is not to say that the socio-economic,
political and cultural aspects of Negro life are unimpor-
tant. We shall find, in fact, that they are closely inter-
woven into the literature to be discussed and cannot be
ignored. However, I believe that literature can offer a

dimension of understanding that the supposedly objective

4Richard L. Jackson, "Miscegenation and Personal
Choice in Two Twentieth-Century Novels of Continental
Spanish America," Hispania, L, No. 1 (Mar., 1967), 86.
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social sciences (sociology, political science, economics)
have not fully comprehended. An examination of these novels
may indeed reveal facets of life that other disciplines
ignore.

Unlike the predominantly white countries of Spanish
America (Argentina and Uruguay, for example) or the Indian
countries (Guatemala and Bolivia, to cite two) in Colombia
the Negro is a strong ethnic factor. Therefore, his pres-
ence has been eventually reflected in the Colombian novel.
What is the image of the Negro in the Colombian novel? A
complete understanding of the unique role that the black
man has played in the New World probably cannot be attained
until questions such as this have been answered. All too
often previous studies of the Negro in literature have been
limited to the "social value" of the work under discussion
and reflect the social bias of the critic. Certainly this
type of evaluation is legitimate and necessary, but it
sometimes occurs that supposedly literary studies are, in
fact, sociological in nature and their judgments should not
be taken as literary evaluations. The primary focus of
this study will be to examine novels of literary merit and
show how they depict the Negro artistically. Thus, the
literary craftsmanship of the author will be analyzed to-
gether with the apparent theme, intent and inevitable social

content of each novel.
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The novel in Spanish America has long exhibited a
preoccupation with social problems. Witness the novel of
the land, the Indianist novel, the novel of the Gaucho and
the novel of the Mexican revolution. Similarly, a perusal
of Colombian literature will reveal an abiding interest in
race and color. About 1650 in Cartagena de las Indias the
Jesuit Alonso Sandoval proposed the creation of a School of
African Studies. His disciple and Colombia's only saint,
Pedro Claver, devoted his life to ministering among the
African slaves. The rebel José Galan and the "Liberator"
Simén Bolivar were both concerned with the Negro.5

Dr. Felix Restrepo was an ardent abolitionist and
the Negro poet, Candelario Obeso, was a precursor of Nicoléas
Guillén and Langston Hughes in his use of Negro themes.

More recently the Jesuit José Rafael Arboleda and Rogerio
Veldsquez have published studies on the Negro. To many

this enduring concern will not seem manifest because Colom-

bia did not produce a vigorous and polemical anti-slavery

5See James F. King, "Negro Slavery in New Granada,"
Greater America: Essays in Honor of H. E. Bolton (Berkeley:
Univ. of California, 1945), p. 314, who says that the rebel
leader José Galadn was accused by the Spanish authorities,
in 1781, of "stirring up the slaves, promising and granting
them their liberty as if he were their legitimate owner;"
and also Harold Bierck, "The Struggle for Abolition in Gran
Colombia," Hispanic American Historical Review, XXXIII,
No. 3 (Aug., 1953), 365-386, who points out that as early
as 1816 Bolivar had made an agreement with Alexandre Pétion
of Haiti to free all slaves in Venezuela.
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6 But the interest has been there and we find Negro

novel.
characters in a large number of Colombian novels.

The embodiment of the Negro in the novel may be
considered as a highly important step toward the development
of an authentically national literature in Colombia. A
movement toward national unity has, in fact, been very much
in evidence in Latin America during the Twentieth Century.
In this respect, Professor Seymour Menton has pointed out
that "literature being a reflection of a country's civili-
zation; ﬁhere is no wonder that [the] anxious search for a
natibn should be the prime motivating force behind the
Twentieth Century novel.7 He goes on to say that "the
preoccupation for his nation is also what distinguishes the
Spanish American novelist from his western contemporaries."8
The population of modern Colombia reflects the intermingling
of three racial stocks-bNegro, Indian and Caucasian.  The

Negro is, and has been, an important part of the Colombian

nation and his appearance in the literature of that country

6The anti-slavery novel predominated in the United
States, Cuba, and Brazil. The epitome of this type of lit-
erature is generally considered to be Uncle Tom's Cabin
(1852) by Harriet Beecher Stowe which had great repercussion
in Latin America. Slavery had ended in Colombia in 1851,
however, and had been in a process of extinction since 1816.
Slavery was a dying institution and there was no need for
this type of novel.

7 . . .
Seymour Menton, "In Search of a Nation," Hispania,
XXXVIII, No. 4 (Dec., 1955), 432.

8

Ibid.
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makes a significant contribution to the establishment of a
national identity.

The latest estimates on the racial composition of
the Colombian population find 25% white, 42% mestizo, 5%
Indian, 20% mulatto, and 8% Negro.9 The combined mulatto
and Negro population is thus more than one-fourth of the
total national population. In the New World only the United
States and Brazil have a larger Negro population than

Colombia.10

These statistics are cited to emphasize the
presence of the Negro in Colombia. His presence has exerted
a profound influence upon the development of Colombian
society.ll The complete integration of all the people into
the society is still a serious problem, and since literature
does reflect a nation's civilization, this attempt to es-

tablish a national unity is indeed going to be represented

as a "prime motivating force" within the novel.

9T. Lynn Smith, "The Racial Composition of the
Population of Colombia," Journal of Inter-American Studies,
VIII, No. 2 (April, 1966), 218.

10Aquiles Escalante, E1 Negro en Colombia (Bogota:
Imp. Nacional, 1964), 5-6. There are twenty-two million
Negroes in the United States. Forty percent of Brazil's
eighty-eight million people are Negro. Colombia's total
population is sixteen million.

llEscalante, assim, and José Rafael Arboleda, "La
historia y la antropologia del negro en Colombia," America
Latina, Rio de Janeiro: Centro Latinoamericano de Pesquisas
en Ciencias Sociales, V, No. 3 (July-Sept., 1962), 3-16.
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Once Spanish American authors began to write novels
they generally followed the models of the authors of penin-
sular Spain and to a lesser degree those of France and
England. The novels of the romantic movement and of the

costumbrista movement in Spanish America especially reflect

this dependence on European literary themes. However, their
"search for a nation" led Spanish American authors to turn
from European literary themes and culture. Especially after
the war of 1914-1918 many writers were receptive to the
German historian Oswald Spengler's interpretation of the

12 In seeking

decline and failure of European culture.
alternative values these Spanish American authors turned to
their own indigenous cultures and to the land itself. The
"Indianist" novels which have helped to establish the na-
tional identities of Mexico, Peru, Bolivia and Ecuador have
no counterpart in Colombia where the Indian element is not

13 On the other hand, the tropical back-

very significant.
land regions of Colombia have been excellently described in

José Eustasio Rivera's La voragine (1924).

The Negro, however, has not been exploited as a
literary figure in Colombia as he has been in Cuba and

Brazil. His portrayal in the novel might, in a way,

12Oswald Spengler, The Decline of the West (New

13See Concha Meléndez, La novela indianista en
Hispanoamerica, 1832-1889 (Madrid: Monograflias de la
Universidad de Puerto Rico, 1934).
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contribute toward the creation of a national literature and
identity in Colombia. He has been generally overlooked by
both scholars and social scientists. With respect to the
Negro in Colombia, there are no counterparts for the ex-
cellent studies by Sayers, Rabassa, Freyre, et al. on the
Negro in Brazil and the studies by Coulthard, Valbuena
Briones, and others on Caribbean literature, especially the
"poesia negra."14 Frank Tannenbaum stated that "the slave
. « o has within a relatively short period of time become
one of the leading cultural influences among his former
masters."l5 This is certainly true in Brazil and Cuba as
Freyre and Valbuena Briones have demonstrated. However,
Colombia has not shown as much awareness of the Negro as a
literary subject as have these two nations.

The Negro population of Colombia is located pri-
marily in three geographical areas:

1. The coastal area of the Caribbean (Guajira, Magda-

lena, Atléntico, Bolivar, Cérdoba, Antioquia).

14Raymond Sayers, The Negro in Brazilian Literature
(New York: Hispanic Institute, 1956); Gregory L. Rabassa,
"The Negro in Brazilian Fiction since 1888" (unpublished
Ph.D. dissertation, Columbia University, 1955); Gilberto
Freyre, The Masters and the Slaves, trans. Samuel Putnam
(New York: Knopf, 1946); G. R. Coulthard, Race and Colour
in caribbean Literature (New York-London: Oxford University

§Eéss, 1962); Angel Valbuena Briones, Literatura hispano-
americana (3rd ed.; Barcelona: Edit. Gili, 1967), 413-431.

15Frank Tannenbaum, Ten Keys to Latin America (New
York: Knopf, 1962), 47.
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2. The Pacific Coast (Chocd, the Cauca Valley, Cauca
and Narifio).
3. The inter-Andean valleys of the Cauca and Magdalena
rivers.
As previously stated, the history of the Negro in Spanish
America has not yet been written, although a number of
sociological monographs are available for several individ-
ual countries.16 Going further, it can be said that "the
national historians of Northern South America . . . have
completely avoided identifying the Negro as a separate

wl7?

element in society. Consequently, most of the informa-

tion that is available remains uncompiled in various na-
tional libraries and archives although there have been

occasional brief articles in scholarly journals.18

16See, for example, Gonzalo Aguirre Beltrén, La
poblacién negra de México (México, D.F.: Fuente Cultural,
1946); Fernando Ortiz, Los negros esclavos (Habana: "La
Universal," 1916); and Ildefonso Pereda Valdes, El Negro en
el Uruguay, 1965).

17Randall O. Hudson, "The Status of the Negro in
Northern South America, 1820-1860," Journal of Negro His-
tory, XLIX, No. 4 (Oct., 1964), 226.

18Three of the most informative of these articles
are: Jaime Jaramillo Uribe, "Esclavos y sefhores en la
sociedad colombiana del siglo XVIII," Anuario colombiano de
historia de la cultura, I, No. 1 (1963), 3-55; James F.
King, "The Colored Castes and American Representation in
the Cortes of Cadiz," Hispanic American Historical Review,
XXXIII, No. 1 (Feb., 1953), 33-64; and Arnold A. Sio,
"Interpretations of Slavery: The Slave Status in the
Americas," Comparative Studies in Society and History, VII
(April, 1965), 289-308.
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10

Slavery and its abolition have almost exclusively
occupied the attention of those scholars who have studied
the Negro in Spanish America. Nevertheless, there is
sufficient data available to sketch in a broad outline of
the history of the Negro in Colombia.

We know that Negroes accompanied many of the early
Spanish explorers to the New World and that Spain had liﬁted

its ban on bringing Negroes to America by 1501.19 Negroes

were with Cortés in Mexico and with Pizarro in Peru. Nuflo
de Olano, a Negro, was with Balboa when he discovered the
Pacific. Pedro de Miranda, a mulatto, accompanied Pedro de
Orsda on the expedition to El Dorado. Estevanico, a Negro,
went with Cabeza de Vaca in search of the Seven Cities of
Cibola. King says that "the provinces of New Granada offer
excellent examples of the Negro's role in exploration,
conquest and colonization throughout the Indies" but he
gives no details.20
Negro slavery was a predominant characteristic of
life in colonial Spanish America. Cartagena de las Indias
was ohé of'the great slave ports of Ame:ica and from‘there

slaves were shipped to other parts of the Spanish empire.

The majority of the slaves came from the coastal areas of

19John Hope Franklin, From Slavery to Freedom (3rd
ed.; New York: Knopf, 1967), 46-47.

20

King, Greater America: . . . , 301.




i he . Sk s d

l‘l

st Africa but ta
,?.::-;. Anong the
iiffara, Fulupos,
The uses ¢
wztly from slave
nal and domesti
“¢ ezpire but in
i and silver
el gold washer
@ socicset:y."z2
Siish America
“slavement of t

$aniard often r

The naty

te

fewhere in the

e violatiop o



11

West Africa but there was no predominance of any one tribal

group. Among the many Africans enslaved were Wq}gfs,
Eiéggra, EH;EQQS, Mandingos, Bamba:as, Zozos, and Yé}Pngos.Zl
The uses of slaves in Colombia differed signif-
icantly from slavery in other Spanish dominions. Agricul-
tural EPQ domestic service predominated in most parts of
the empire but in Colombia slaves were used mostly in the
gold and silver mines. King has said that the "black, half-
naked gold washers constituted a major foundation of colon-

n22 The majority of the ore mined in colonial

ial society.
Spanish America was extracted by black slaves since the
enslavement of the Indian had not proved successful and the
Spaniard often refused to engage in physical labor.

The nature of slavery was the same in Colombia as
elsewhere in the Americas. The cruelties, the mistreatment,
the violation of the women were all present along with
occasional moderation in treatment. Slave revolts, suicide,
infanticide, the establishment of rebel outposts (palenques)
by "negros cim%ééﬁes" were all frequent occurrences. Manu-

mission was possible, however, and a slave was often able

to purchase his own freedom (the "ley de coartacién"). A

21David Pavy, "The Provenience of Colombian Negroes,"
Journal of Negro History, LII, No. 1 (Jan., 1967), 35-58.

22

King, Greater America . . . , 296.
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12

substantial class of free Negroes began to grow but they
were often subjected to abuses and the restrictions of
their civil rights.2>
The Wars of Independence which erupted in Spanish
America at the“beginning of the nineteenth century accel-
erated the growth of the free Negro class and hastened the
eventual abolition of slavery. Both the revolutionary
arﬁiéév;hd the Spanish troops offered the slaves their
freedom if they would join their respective forces. Con-
sequently, a substantial portion of the armies of both
parties were made up of Negroes. Two of Bolivar's highest
ranking and most capable officers were mulattoes: General
Manuel Piar and Admiral José Padilla, the commander of the
revolutionary naval forces. Finally, in order to obtain
the support of President Alexandre Pétion of the black
republic of Haiti, Bolfivar promised the emancipation of
all slaves in 1816 King says that "the final triumph of
the revolutlon ‘was flrmly grounded on the support of the

colored population."24

23Irene Diggs, "Color in Colonial Spanish America,"
Journal of Negro History, XXXVIII (Oct., 1953) says that
Tthey were prohibited from belng out at night; using car-
pets in the churches, carrying arms or umbrellas, having
Indians in their service; black women were prohibited from
wearing gold, silk and certain types of cloaks or pearls."
p. 418.

24James F. King, "A Royalist View of the Colored
Castes in the Venezuelan War of Independence," Hispanic
American Hlstorlcal Review, XXXIII, No. 4 (Nov., 59535,
530.
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13

Slavery underwent a gradual process of elimination
in Colombia from Bolivar's first proclamation until.its
comﬁlete abolition in 1851. Legal restrictions and eco-
noﬁi;mlimitations decreased for Negroes after independence
had been obtained, and by 1860 "the colored castes received
a large measure of political and economic, if not social,

25 After abolition, many of the former slaves

freedom. "
found jobs as woodcutters and oarsmen in the Magdalena
Valley. But the history of the Negro since emancipation
h;s.béén essentially one of exclusion from full participa-
tion in the life of the nation (although individual exémples
of suc;éé;fui businessmen, polificians and writers can be
cited). Because of the degrading effects of slavery and
the lack of education and training many of the freedmen
were not prepared for the liberty suddenly given them and
were unable to assume the role of "productive" members of
society.

One of the most notable features of the Negro's
life from emancipation until the present is his status of
"egonomic marginality." "The marginal existence led by
many fréedﬁen helped to strengthen the ethnic prejudice

||26

against the Negro. The inconsistent nature of his

25Hudson, 239.

26Magnus Morner, Race Mixture (Boston: Little,
Brown & Co., 1967), 130.
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income often leads the Negro to depend upon others in his
struggle to survive. The crucial factor in his life is the
white man who dominates the economic resources to which he

. - 2
must recur in order to earn a living. 7

In other respects
the Colombian Negro has become highly acculturated and
outside the areas of music, dance, folklore and funerary
practices African retentions are not great.

At this point the question arises: what is meant
here by the term Negro? In the United States we have a
seemingly rigid black-white dichotomy. You are either
white or non-white. There is no recognition of any inter-
mediary categories such as mulatto. Interracial mixing has
never been recognized socially and for many years was pro-
hibited legally. The children of the white master and the
black slave woman had status according to the mother's
condition rather than the traditional condition of the
father. Legally, the father of the slave was "unknown to
our 1aw" and the creatlon of a free mulatto class was
av01ded .28 It is dlfflcult to assign a prec1se meaning to

soc1al stratification because of the numerous variables

involved (educational, economic, political, occupational)

27Norman E. Whitten and John Szwed, "Anthropologists
Look at Afro-Americans," Trans-action, V, No. 8 (July-Aug.,
1968) , 51 and 54.

28Stanley M. Elkins, Slavery (New York: Grosset &
Dunlop, 1963), 55.
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but in the United States we approximate a class system
economically (which allows vertical mobility) and a caste
system racially (which tends to prohibit horizontal inter-
racial mingling).29

In Colombia, as in the rest of Latin America, racial
differences have not been as accentuated as they have been
in the United States. There has always been recognition of
the mulatto (the child of one white parent and one black
parenéf; the zambo (the offspring of a Negro and an Indian)
and the.gggtizg (the child of a white parent and an Indian).
In addition, there was an extensive nomenclature to cate-

30 Latin Amer-

gorize a person according to his skin color.
icans have always maintained that the difference between
social groups was class and not racial differences. It has
been said that "in contrast to the American ethnic caste
system, a much more fluid class system operates in Colombia

o o .“31 Yet racial egalitarianism is a myth which has

29For an analysis of American race relations as a
caste system see Norman D. Humphrey, "American Race and
Caste," Psychiatry, IV, No. 2 (May, 1941), 159-160; Norman
D. Humphrey, "American Race Relations and the Caste System,"
Psychiatry, VIII, No. 4 (Nov., 1945), 379-381l; Kurt B.
Mayer, Class and Society (New York: Doubleday, 1955).

30

MOrner, 58-59 and Diggs, 403-427.

31Norman D. Humphrey, "Race, Caste and Class in
Colombia," Phylon, XIII, No. 2 (1952), 165. See also Ralph
Beals, "8001a§ Stratification in Latin America," American
Journal of Sociology, LVIII, No. 4 (Jan., 1953), 327-339.
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grown up in the face of the almost exclusively white elite
juxtaposed with the poverty stricken dark-skinned masses.32

In a similar context Magnus MOorner has said that
"perhaps the emphasis that Freyre and others have put on
'racial tolerance' in the Brazilian environment has come to

overshadow socio-racial problems, offering reactionary

elements a welcome excuse for dismissing them as illu-

sory. There are enough socio-racial similarities between

Brazil and Colombia to lead me to believe that this state-

34

ment applies equally well to Colombia. Morner goes on to

say that the problem of the Negro and the mulatto is "how

to fight prejudice and social degradation."35

As yet there
has not been sufficient investigation of race relations to
eithg; affirm or to deny the existence of racial problems
ip Colombig.“AIt does appear that the Colombian Negro and

mulatto share similar problems and in comparison with the

white elite their social status is not very high.

32Tannenbaum, 50, says that in some countries (in-

cluding Colombia) "the pure black man has not and perhaps
cannot rise to the highest political post or really be
accepted by the 'best' social set."”

33M6rner, 147.

34The Negro is a significant ethnic factor in both
Colombia and Brazil. The Negro population of Colombia is
28% of the total population and in Brazil it is 40%. The
socio-economic status of both groups is relatively low and
in both countries Negroes live mainly in limited geograph-
ical areas and are not dispersed throughout the entire
nation.

35M6rner, 147.

2
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Contrasted with the white upper class, the Negro

and the mulatto are grouped together to form a large portion
of the poor lower classes. Although the situation is de-
fined as class difference rather than caste difference, the
resultant social stratification is analogous to the situa-
tion in the United States; that is, the white population is
substantially disassociated from the non-white population.
Whitten and Szwed say that "Negroes have a pronounced ethnic
identity, so all Negroes in a society are more likely to be

treated as members of a single category."36

Therefore, for
the purposes of this study, the term Negro is used to refer
to the man of color whether he is Negro or mulatto. It is
his relation to the white man which defines his status and
not his biological derivation.

The feasibility of the Negro and the African as
literary and artistic subjects has long since been estab-
lished in Europe and the United States. Coulthard has
pointed out how a "cult of the primitive" became the vogue
in European arts during the years following the First World

War.37 In 1910 Leo Frobenius published his Der Schwarze

Dekameron which helped to create an interest in African

38

themes. Yoruba and Congolese sculpture found admirers

36Whitten and Szwed, 51.

37coulthard, 27-29.

38Berlin-Ch., Vita, deutsches Verlaghaus, 1910.
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in Berlin and Paris. Picasso and the Cubists incorporated
African art forms in their work. Braque, Derain, Vlaminck
and Matisse also adapted the new material to their use and
the poet Apollinaire used these motifs in his poetry.

At the same time Negro music had become the vogue
in the United States. Jazz had literally become the newest
and most exciting musical form of the new century. The
blues and spirituals were equally emotive and evocative.
The Bohemian composer Anton Dvordk used Negro thematic
material in his symphony "From the New World" and Frederick
Delius used an old slave song for his "Appalachia."
"Boogie-woogie," "bebop," "Dixieland," and "ragtime" all
became phrases of the day. In New Orleans Buddy Bolden and
King Oliver were laying the foundations for the movement
which would culminate in the big jazz bands like Paul
Whiteman or the Original Dixieland Jazz Band. And while
Bessie Smith was "causing riots" in Chicago, a young man
who was later to become internationally famous was just
beginning to perform--Louis Armstrong.39

However, music was not the only area where Negro
themes were accepted. In the theatre Eugene O'Neill used

the Negro as the subject of serious drama in The Emperor

Jones and All God's Chillun Got Wings. DuBose Heyward's

Porgy was another important contribution. But it was in

39LeRoi Jones, Blues People (5th ed.; New York:
Morrow, 1968), 142-165.
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the field of literature where a talented group of young men
gave brilliant expression to the Negro theme and helped to
found the literary movement which is often designated as

the Harlem Renaissance.40

Among these young men were the
poets Claude McKay, Countée Cullen, Jean Toomer, and Lang-
ston Hughes; the historian Alain Locke; and the critic
Sterling Brown. The literary repercussions of this move-
ment were seen in the works of Carl Van Vechten, Waldo Frank
and Vachel Lindsay as well as those of writers already
mentioned.

In the Caribbean the search for new artistic forms
also led to the appropriation of the Negro theme. Tired of
thé trééitional European modes of expression young authors
found the black cultures exciting and stimulating. An
exultation of the primitive became the new mode and tom-
toms, reiterated rhythms, sensuality, and dancing all obtain

expression in a new Afro-Cuban poetry. Fernando Ortiz had

already laid a foundation in 1906 with his book Los negros

brujos. Then in 1924 he published his Glosario de

Afronegrismos which helped to provide many of the Afro-Cuban

poets a vocabulary for their poetry.41 Among the most

important exponents of this "poesfia negra" were the Cuban

40See Alain Locke, The New Negro (New York:
Atheneum, 1968), 3-16, for the statement of the artistic
and social goals of this movement.

4l.oulthard, 28-29.
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poets Nicolds Guillén and Emilio Ballagos and the Puerto
Rican Luis Palés Matos. Also Alejo Carpentier wrote an

Afro-Cuban novel Ecué-Yamba-0 (1933).

In Haiti important cultural changes were taking
place in the late 1920's and the early 1930's, caused in
part by the American occupation of the island in 1915,
Disenchanted with the French institutions and the American
imperialists they turned to their own folk culture and

42 The

sought the significance of their African heritage.
theme of Africa was developed by poets such as Carl Brouard
and Maurice Casséus. Jean Price Mars founded the Haitian
School of Ethnology and was in the forefront of the Afri-
canist movement. This school of Haitian poets paved the
way for the aesthetic formulation of Negritude which was

first used by the Martinican poet Aimé Cesaire in his poem

Cahier d'un retour au pays natal (Paris, 1947). Negritude

is an attitude towards life. It is a reaffirmation of the
African past and a self-assertion of the black present. It
is a statement of cultural unity and in the writings of
Léopold Senghor, Langston Hughes, Franz Fanon, and Césaire
it has fired movements of national independence in Africa
and the struggle for Civil Rights in the United States.
While Negritude has not yet developed in Colombia

or the rest of continental Spanish America, at this point

42Coulthard, 62-70 and Richard A. Long, "Negritude,"
Negro Digest, XVIII, No. 7 (May, 1969), 13.
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there can be little doubt of the legitimacy of Negroid or
African themes in the development of a national literature.
In Cuba, Haiti, Brazil, and the United States Negroid themes
and characters have helped to build the distinctive litera-
tures of each of these countries. I have already estab-
lished the presence of the Negro in Colombian society. I
intend to show also that his presence is reflected in the
artistic achievements of a number of Colombian novelists.
In the novels to be examined here, the Negro is a signif-
icant character. In some of them he is the protagonist and
in the others his role is important enough that it shows
character development.

The novels under analysis have been chosen for their
artistic rather than their social content. As I have
already stated, this study will deal essentially with 1lit-
erary questions although some social considerations are
inescapable because of the nature of the works examined.

I shall attempt to analyze the literary techniques employed
by the authors in question. And I shall analyze the por-
trayal of Negro characters in each novel and attempt to
assess the depth of literary insight into an area still
unexplored by critics.

These novels present varying images of the Negro in
Colombia. It may be an historical depiction of slavery

(E1 Alferez Real) or an idealization of Negro life (Risa-

ralda). It may be the strident cry of naturalism (Las

¥
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estrellas son negras) or the romanticizing of the African

past (Maria) or it may simply be a "cuadro de costumbres"
(Manuela). In any case, these novels deal with subjects of
human interest and concern. I hope to bring into clearer
perspective the several images of the Negro that emerge in
the Colombian novels examined here. There has not been any
previous study of the Negro in the continental Spanish
American novel; therefore, I feel that this present effort
is justified.

Various stages can be discerned in the development
of the Colombian novel. Although there are many novels
which contain Negro characters, I have chosen the following
novels as representative of the various stages in the
treatment of the Negro as a literary figure. They span a
period of almost one hundred years: 1866-1963. The first
novel, Manuela (Bogotd, 1866) by Eugenio Diaz is a landmark

of the costumbrista movement.43 Maria by Jorge Isaacs

(Bogot4, 1867) is a classic of the romantic movement. The

historical-romantic novel is represented by El1 Alférez Real

(Cali, 1886) by Eustaquio Palacios. La Marquesa de Yolombé

(Medellin, 1928) by Tomds Carrasquilla combines both the

43Manuela appeared twenty-two years after the first
Colombian novel, Ingermina o la hija de Calamar (1844) by
Juan José Nieto.

See the following chapter, "Manuela and
the Emergence of a National Novel," for an account of the
beginning of the novel in Colombia.
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historical and the costumbrista techniques. Bernardo Arias

Trujillo called his novel Risaralda (Manizales, 1935) a
"pelicula de negredumbre y de vaqueria” and it is written
in the realistic mood. The naturalist movement is reflected

in Las estrellas son negras (Bogotd, 1949) by Arnoldo

Palacios, while Sol en Tambalimbud (Bogota, 1949) by Diego

Castrillén Arboleda and Corral de Negros (Cuba, 1963) by

Manuel Zapata Olivella represent the novel of social pro-
test. Although the novels do not reflect a steady or even
growth in literary craftsmanship it seems advisable to treat
them chronologically in order to show more clearly the
development of the Negro as a literary subject over the

course of the evolution of the Colombian novel.



LI P J

The fi
sy ago.
2% trials sy
t indian pr:
it also W
<3%3) which |
% Spain qy
Saer early ¢
L3 Antonig
il kage) g
TRt deg) of
iy of hig
i:fluenCe of
e, The

75:Y popular

.
-85

ath Centy,

R de Saa\_v



CHAPTER 1

MANUELA AND THE EMERGENCE

OF A NATIONAL NOVEL

The first Colombian novel was written well over a

century ago. It was the historical novel Ingermina o la

hija de Calamar (1844) by Juan José Nieto which tells of

the trials suffered by the Spaniard, Alonso de Heredia, and
the indian princess, Ingermina, before their love triumphed.

Nieto also wrote another historical novel, Los moriscos

(1845) which deals with the expulsion of a Moorish family
from Spain during the epoch of Philip III (1589-1621).
Other early Colombian novels include El oidor (1848) by

José Antonio de Plaza and El doctor Temis (1851) by José

Marfia Angel Gaitdn. These early works do not exhibit a
great deal of artistic or literary ability and they are
mainly of historical interest. They do show, however, the
influence of the romantic movement on early Colombian lit-
erature. The Spanish authors of the romantic school were
very popular in Colombia during the first half of the nine-
teenth century. Antonio Curcio Altamar points out that

Angel de Saavedra, Francisco Martinez de la Rosa and José

24
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de Espronceda were read along with Mariano José de Larra,

Ramén de Mesonero Romanos, Bretdn de los Herreros and José

ZOrrilla.l

He goes on to say that:

el ingreso triunfal del romanticismo en la Nueva
Granada? se llevé a cabo no menos con la tonalidad
rebelde o sentimental de la lfrica que con la simpatia
conmovida por una idea 'medieval' americana, por un
supuesto o real espiritu caballeresco y legendario
existente en la empresa conquistadora, por una concep-
cién un tanto 'feudalista' y aristocrdtica de la col-
onia, y, en fin, . . . por una sublimacién poética y
hasta filoséfica del aborigen de America.3

The historical novel in Colombia has chapters and
scenes reminiscent of Saavedra, Espronceda and Martinez de

la Rosa (Nieto's Los moriscos is similar to Martinez de la

Rosa's drama, Abén Humeya 1830 about the revolt of the

Moriscos). Other Colombian authors also wrote novels in
the historical vein. Felipe Pérez wrote a series of his-

torical novels about Peru: Huayna Capac (1856), Atahualpa

(1856), Los Pizarros (1857), and Jilma (1858). Temistocles

Avella Mendoza published Los tres Pedros (1864) and Anacoana

(1865) in the historical genre. Dona Soledad Acosta de

lAntonio Curcio Altamar, Evolucidén de la novela en
Colombia (Bogot&: Instituto Caro y Cuervo, 1957), 62-63.
This scholarly book is the only exhaustive study of the
novel in Colombia.

2Nueva Granada is the name that the discoverer
Gonzalo Jiménez de Quesada gave to the present day terri-
tory of Colombia around 1540. It was used throughout the
period of Spanish domination until it was changed to
Colombia in 1819. It was also used briefly between 1831
and 1858.

3

Curcio Altamar, 64.



e T

u-—er also began

:.i%s as models.

In contr
=z aistorical-r
Ze few novels t!
=ilan appeared
#ys that he was
Zzra, ni socig
ssiguificant ex
“23 deals with

In this
#0ked European
0 had discove
Case, about 1g
“per, Josg An
Sauio pa)

ity

9 aboyut |




26

Samper also began her long series of novels in the 1860's
using the works of both Sir Walter Scott and Benito Pérez
Galdés as models.?

In contrast to other Spanish American countries,

the historical-romantic novel in Colombia is notable for

the few novels that deal with the indianista theme.5 The

indian appeared in only a few novels and Curcio Altamar
says that he was rejected as a literary symbol because "su
figura, ni social ni culturalmente, ha ganado prestigio."6

A significant exception is El dltimo rey de los muiscas

which deals with the Muisca indians.

In this early phase, the Colombian novel frequently
evoked European settings and related the exploits of those
who had discovered the New World. As this period drew to a
close, about 1865, writers like Dona Soledad Acosta de
Samper, José Antonio de Plaza, José Caicedo Rojas and
Eustaquio Palacios began to describe the customs of colon-
ial life and the manners of the people. This new way of

writing about one's own society was given the name of

4Among Dona Soledad Acosta de Samper's many books
were Las dos reinas de Chipre (1878), Teresa la limena
(1868) , La holandesa en America (1876) and Episodios
novelescos de la historia patria. La insurreccidn de los
comuneros. (1887).

5Concha Meléndez in her book La Novela Indianista
en Hispanoamerica, 1832-1889 (Madrid, 1934) defines the
indianista theme as "todas las novelas en que los indios y
sus tradiciones estdn presentadas con simpatia," p. 9.

6Curcio Altamar, 83.
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costumbrismo. It was often an idealization of past values

and indicative of the social stratification of colonial
society. The "hidalgo" who brought his lofty deals from
Spain was contrasted with the lowly indian and Negro.
Curcio Altamar comments that:
se recibe la impresién . . . de que sobre las colonias
espanolas se venia vertiendo . . . no el pueblo espanol,
sino la aristocracia nobiliaria de la Peninsula, y nos
parece asistir a la formacién de una sociedad_escalonada
en clases aln mis separadas que las europeas.’

This costumbrista epoch was one of the most genera-

tive in all of Colombian literature. José J. Ortega has
called it the "edad de oro" of Colombian letters and it was
highlighted by the formation of several literary magazines.8
The most eminent of these magazines, and perhaps the most
important literary journal in Colombian history, was El
Mosaico. Among the collaborators in the El Mosaico group
were José Maria Vergara y Vergara, José Maria Quijano Otero,
Ricardo Carrasquilla, José Manuel Marroquin and, less fre-
quently, Salvador Camacho Roldan, Jorge Isaacs and José
Manuel Groot. José J. Ortega says that the writers of this
group "dieron impulso a la buena literatura; estimularon

las aficciones artisticas de muchos jovenes de talento, y

en los cuadros de costumbres regionales combinaron el més

71bid., 85.

8José J. Ortega, Historia de la literatura colom-
biana (Bogot&: Cromos, 1935), 195.
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sano y auténtico naturalismo con el idealismo més noble."9

El Mosaico was founded in 1858 by Eugenio Dfaz and José

Marfia Vergara y Vergara. One of its major accomplishments

was the publication of Diaz's costumbrista novel, Manuela

(1866) .

Eugenio Diaz was a member of an old and noble family
from Bogotd. He was born in 1804 and raised on the family
estate of Puerta Grande in Soacha. He began his studies at
the Colegio de San Bartolomé in the capital but he was
unable to complete them because of his poor health. He
returned to the family estate where he spent several years
dedicated to the tasks of country life. Although he spent
the majority of his time in rural areas he was an astute
observer of current events. He kept a journal of his ob-
servations which resulted in a series of costumbrista

sketcheslo and in Manuela.

Manuela is a cuadro of mid-nineteenth century
Colombia. It was a period when the youthful nation was
undergoing profound social changes. During the two hundred
and seventy years of Spanish rule the political life of the

colony had been characterized by a somnolent languor and

91bid., 196.

10In addition to Manuela Eugenio Diaz wrote: Una
ronda de don Ventura Ahumada (1858), Pioquinto, o el valle
de Tenza (1873), El rejo de enlazar ( , LOs aguinaldos
en Chapinero (1873) and Bruna la carbonera (I878).
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the only events that disturbed this atmosphere were the
birth, death or marriage of any in the series of royal
princes. Political activity, elections, books, magazines
and literary clubs were virtually unknown. This situation
was to be changed radically by the Wars of Independence.

Large landowners who had formed part of the Royalist
cause were exiled and their places were taken by men who
tended to be less aristocratic and more attuned to the
concepts of the Enlightenment. These new attitudes were
engendered in part by the circulation of the writings of
such men as Voltaire, Montesquieu and Rousseau. A new
constitution was written in 1851 and in a very short period
of time newspapers were founded, a system of schools was
established, roads were improved, postal services were made
more efficient and general elections were established.
Also, in 1851, slavery was abolished. Life in the small
villages and rural areas became more animated and a feudal-
like existence was opened to outside influences.

The domination of the priest and of the political

boss (el gamonal) was challenged by the school teacher, el
11

tinterillo, and by the newly elected officials, such as

the mayor and the elections officer. This is the atmosphere
in which Manuela was written; the setting was the period

1856-1857.

llEl tinterillo is a cheap lawyer who defends unjust
causes and botches up law suits.
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Although Manuela is not well known outside of
Colombia many critics have praised its literary value. The
distinguished Chilean critic, Mariano Latorre, has written

that in Manuela "hay algo que rara vez se encuentra en los

pulidos estilistas de la hora actual . . . hay una novela."12

Curcio Altamar says that Manuela "fue la primera gran novela
con aliento de vida actual, con observacién directa, y con

un movimiento de simpatia hacia las clases menos favor-

wl3

ecidas. Antonio GSmez Restrepo has called it "la més

extensa e importante obra de imaginacién que produjo el

14

movimiento realista de entonces." The American scholars

Wade and Englekirk write that "puede afirmarse con entera
seguridad que tiene muchos de los elementos de una buena

novela."15

However, the highest encomium has been that of
Tomds Rueda Vargas who, in 1942, affirmed that "la 'Manuela’
es no s6lo una gran novela de costumbres, sino la obra
madxima en lo que toca a los problemas sociales que ocupan

en el dfia de hoy la mente de sociblogos y estadistas."16

12Mariano Latorre, "Primera glosa sobre la novela
americana," Atenea (Concepcién, Chile), XXXIV, 131 (mayo,
1936), 158.

13Curcio Altamar, 138.

14Antonio Gémez Restrepo, "La literatura colombiana,"
Revue Hispanique, XLIII (1918), 145.

15Gerald Wade and John E. Englekirk, "Introduccién
a la novela colombiana," Revista Iberoamericana, XV, No. 30
(enexro, 1950), 234.

16Tomés Rueda Vargas, Escritos (Bogot&: Antares,
1963), vol. III, 172.
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This critical approval of Manuela is not unwar-
ranted. Dfaz's description of the customs and the manners
of mid-nineteenth century Colombia is detailed and exten-
sive. He depicted the ideological struggle going on within
Colombia and symbolized it in a small village. His charac-
ters include a broad spectrum of Colombian society, from
the poor and downtrodden to the socially elite. He focused
his vision on Colombian society and recorded the distinctive
features that he saw. He was the first author to describe
Colombian society realistically.

Diaz sketches a panorama of rural customs that is
interesting even today. He introduces characters from the
elite and the working classes so that we may see the gulf
between these two worlds. The political turbulence of the
epoch is embodied in the major characters. Don Demostenes
is a gblgota; don Tadeo is a draconiano; and the village

priest represents the retrdégrado party.17 As stated by

Rueda Vargas:

La alta politica de aquellos dias agitados . . . estéa
tratada por don Eugenio de mano maestra.l8

17There were three major political parties in
Colombia in the 1850's: the gélgotas or the new liberals
who were mainly younger people; the draconianos or the
older liberals who opposed the abolition of the death pen-
alty which the younger group favored; and the retrégrados
or conservatives.

18

Rueda Vargas, 173.
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Manuela is the story of a beautiful mulatto village
girl who spurns the advances of the local political boss,
don Tadeo. Angered, don Tadeo decides to exact vengeance
upon Manuela and her boyfriend D&maso. Manuela is unjustly
accused and jailed. Through the sympathetic interest of
don Deméstenes she is set free but don Tadeo is persistent.
He sets fire to the church where Manuela and DAmaso are
being married and Manuela dies shortly afterwards.

The story revolves around the protagonist, don
Deméstenes, and his interaction with the other characters.
His friendship with Manuela is one of the key relationships
of the story because the two characters are juxtaposed in
order to satirize don DemSstenes' political philosophy.

Don Deméstenes is a caricature of the idealistic and well-
meaning liberal who is unable to achieve any realistic
goals. The author, whose political leanings were conserva-
tive, exploits don Deméstenes as a social type and satirizes
his political position. The satire is made more forceful

by contrasting the urbane and sophisticated city dweller
with the ingenuous and sincere country girl. Thus, while
don Dem6stenes continually espouses "el dogma de la igualdad
entre todos los ciudadanos," it is actually Manuela who
practices this philosophy.

Don Deméstenes is satirized most effectively in the
conversations that he has with Manuela and with the village

priest. The secondary characters often serve to rebut or
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refute his arguments. On several occasions they reprimand

him by telling him that "una cosa es cacarear y otra poner

el huevo.

w19 The following situations illustrate the phar-

isaic position which the author draws for don Deméstenes.

The first is on the subject of religious tolerance and

involves the village priest:

El cura rezd una oracidén en latin, de que don Demdstenes
no quedSé amostazado, porque era tolerante, y en el hotel
de San Nicolds, de Nueva York, le habfa soportado 1la
oracién del mediodfa a un mahometano que vivia con €1,
por un mes entero. (p. 87)

On the other hand, don Demdéstenes has a misunder-

standing with his fiancée and she reveals that don

Deméstenes:

ha vituperado mi sumisién al gobierno teocrético del
Pontifice de Roma, explicdndose de una manera que no me
ha gustado con respecto al matrimonio catélico; en fin
me ha prohibido que me confiese. (pp. 147-148)

The satire is evident throughout the novel and is

sometimes overdrawn as on the occasion when don Demdstenes

naively claims that:

Yo creia candidamente que todas esas leyes que se dan
en el congreso y todos esos bellisimos articulos de la
constitucién eran la norma de las parroquias, y que los
cabildos eran los guardianes de las instituciones; pero
estoy viendo que suceden cosas muy diversas de lo que
se han propuesto los legisladores; por lo menos, en
donde haya un don Tadeo. (p. 218)

lgFor this study all of my references are to the

edition of Manuela published by the Editorial Bedout
(Medellin, 1965), 124. Hereafter all references to this
edition will consist of a page number in parentheses imme-
diately following the quoted material.
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The reiterated contradictions between what he says
and what he does, the overdrawn naivété and his constant
reference to the United States as " jla RepUblica modelo
« « «!," no matter how inappropriate the occasion, all
combine to detract from the portrayal of don Deméstenes.
The cumulative effect of his constant bumblings and contra-
dictions is the negation of any belief in him as a real
personality. He is recognized as a caricature of the young
liberal and as the object of the author's satire. A less
direct attack would have made him more credible and would
have given better balance to the novel.

In addition to the satirization of political lib-
erals there are a number of related themes in Manuela. One
of these is a plea for equality and equal rights for all
the people. The differences between the rich and the poor,
between the haves and the have-nots are a fundamental ques-
tion. This is reflected in the contending forces both
claiming to represent the true interests of the people.

Don Deméstenes and don Tadeo are caricatures of inept and
unscrupulous liberals who masquerade under a banner of
equality for all.

Don Tadeo's espousal of equality is patently false
because of his position as a gamonal. However, don Demés-
tenes, because of his semblance of true liberality, is not
unmasked until he is caught in the web of constant contra-

dictions between what he says and what he does. We have
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already seen Manuela's rebuff of his pretensions. On
another occasion a hunter and guide, nor Dimas, pointedly
asks don Deméstenes about the question of equality:

¢Y por qué no me saluda su persona primero en los
caminos y se espera a que yo le salude? ¢Y por qué le
digo yo mi amo don Deméstenes y sumercé me dice taita
Dimas? ¢Y por que los duenos de tierras nos mandan
como a sus criados? ¢Y por qué los de botas dominan a
los descalzos? ¢Y por qué un estanciero no puede
demandar a los duenos de tierras? . . . ¢Y por qué los
ricos se salen con lo que quieren, hasta con los delitos
a veces, y a los pobres nos meten a la clrcel por una
majaderfa? ¢Y por qué los blancos dicen a un novio que
no iguala con la hija, cuando es indio o negro? (pp.
241-242)

Manuela admonishes don DemOstenes that:

Ya verd cémo ni usted . . . ni don Tadeo son tales
liberales, porque del decir al hacer hay mucho que ver.
(p. 325) :

The questions of equal right and equal opportunities
for all the people still remain unanswered today in Colombia
but the wisdom of Diaz lies in the fact that he asked these
questions when most Colombian authors were still adhering
to the tenets of nineteenth century romanticism. Tomés
Rueda Vargas says that:

La 'Manuela' caida a un barbecho mejor preparado para
recibirla habrfa dado lugar a una revolucién tan defini-
tiva como la que determiné en los Estados Unidos 'La
Cabafia del Tio Tom,' o habrfa abierto a lo largo de la
historia nacional un surco tan prolongado y hondo que
admitiera comparacién con el labrado por Tolstoi y sus
seguidores en la conciencia rusa.

This assessment is lavish and extreme but it has

the value of recognizing the social import of Manuela which

20Rueda Vargas, 172.



- critics ha

s

+on in the Co

arves credit
itcugh a provi
.l avare of ne
20 his novel.
Ze qestions ti
1 stance of

istenes rais

\
ies, Diaz

“rnational im
'L Riede Vare

The de]
#ed is anot
#self is the
% womep i
£ by the |
Wicdal or by
48 ang al:

e Constant

15 t0 one ¢

Comadre,
CatOfCe a
PeOYles, vy
iSe eCha;‘f
feligign,
209-210)



36

other critics have glossed over. This is the first appli-
cation in the Colombian novel of native material and Diaz
deserves credit for not reacting in a sentimental manner.
Although a provincial, Diaz was not a romantic. He was
well aware of national problems and he incorporated them
into his novel. This is done through the characters and
the questions they raise. We have already seen the polit-
ical stance of the various characters. In addition don
Deméstenes raises questions about the nation's roads, guest
houses, and modernization of farming and industrial tech-
niques. Dfaz has his characters raise and discuss questions
of national import and it was to this aspect of the novel
th?t Ruede Vargas reacted so enthusiastically.

The debasement and abuses to which women were sub-
jected is another question that Manuela raises. Manuela
herself is the victim of the persecution of don Tadeo.
Other women in rural areas were subject to seduction and
abuse by the landowner, by the gamonal, by the military

official or by the tinterillo. The women had few, if any,

rights and almost no one to protect them for her. She was
the constant prey of those invested with power. As Manuela
says to one of her friends:

Comadre, es muy difficil que se escape una muchacha de
catorce anos de las asechanzas de los amos, y de los
peones, y de los mayordomos . . . iPobres muchachas!
iSe echan a la peonada sin miramiento de salud, de
religién, de conveniencia de ninguna clase . . .! (pp.
209-210)
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Manuela was one of the first novels to raise the
question of protection of women from the abuses of men. It
was raised because Diaz was sensitive to the problems of
his time. Not only sensitive, however, but also acutely
aware of the difficulty in correcting some of these prob-
lems. An example would be that of good government for the
village but when the townsmen were asked to help apprehend
don Tadeo they all refused:

lo cual indica que en aquella parroquia, y quién sabe

en cudntas otras, el medio mads aparente de gobernar al
pueblo es el terror y no la justicia y la moderacién.

(p. 401) ’

In addition to the subjects of equal rights for
both the poor and the rich and the protection of women's
rights, Diaz also touches on other questions. Problems
briefly dealt with include: the condition of the nation's
roads; the failure to employ the most modern agricultural
and industrial techniques; the artificiality of the upper
social classes (represented by the young ladies of the
estates of "El Retiro" and "La Soledad"); and popular cus-
toms, such as the exciting and enjoyable holiday of San
Juan or the burial practices following the death of a young
child.

The latter is interesting because instead of being
an occasion for weeping and mourning the death of a baby is

looked upon as a happy occurrence. Happy because the child

is considered an angelito and it is believed that the child
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was born to go to heaven without suffering the trials of
this world. Don Deméstenes is scandalized at what he con-
siders a profanation of respect for the dead. This is one
of the most interesting customs that Dfaz has recorded in
his book.

We have seen that the characterization of don Demés-
tenes is stereotyped. So too is that of the other major
characters. Don Tadeo is cast as the authoritarian and
corrupt political boss. Beneath the hypocritical banner of
"defensor de los derechos del pueblo" don Tadeo is a tyrant
who reigns supreme in the village. His persecution of
Manuela and her boyfriend provides most of the action of the
novel and when he finally exacts retribution for Manuela's
rejection of his advances, the novel ends. He is a symbol,
albeit a minor one, of the ruthless gamonal that has plagued
Colombian political history. There are no limits to what
he will do to impose his will, even to the extreme of set-
ting fire to a church. When he is finally removed from
power the author writes that:

habia caido la repidblica ficticia de don Tadeo, que no
era otra cosa que la tiranfa encubierta con el velo de
la democracia, porque tal habifia sido la astucia de aquel
gamonal, que por desgracia no es el dnico en nuestros
pueblos. (p. 286)

The village priest is the embodiment of the author's
own political posture. He is discrete, forthright and

astute. He uses don Deméstenes as a foil for the espousal

of his own beliefs and, because of the role given don
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Deméstenes, his arguments seem much more logical and feas-

ible. For example, when don Deméstenes is prattling about

the merits of "la Repidblica modelo" the priest retorts:
no serd mejor denunciar a la verguenza piblica a
nuestros legisladores, a los tribunos, a los jefes de
escuelas sociales, a nuestros politicos en general, por
tener el pais en postracién, a pesar de las loas de
progreso, estando pisando los metales preciosos, y
tantas fuentes de riqueza. . . . (p. 31)

The priest is exceptionally levelheaded and to the
point. However, Camacho Roldadn has made the observation
that:

No todos los curas alientan la modestia y el buen
sentidoé estrecho a las veces, del que aparece en esta
novela.

The characterization of Manuela is better executed
than those of don Deméstenes and don Tadeo. It is still
stereotyped, because she is intended to be the antithesis
to don Deméstenes, but she has some life and substance
which the other characters do not have. She is depicted as
an intelligent, witty and proud person. When don Deméstenes
suggests that the girls of the village are different from
those of Bogotd and that possibly he wouldn't even speak to
them in the city, Manuela tells him:

Pues me alegro de saberlo, porque desde ahora debemos
tratarnos en la parroquia, como nos trataremos en
Bogotd; y usted no debe tratarnos a las muchachas aqui,

para no tener vergiienza en Bogotd, porque como dice el
dicho, cada oveja con su pareja. (p. 39)

21Salvador Camacho Rold&n, Estudios. Seleccidn

Samper Ortega. vol. XLIV (Bogot&: Edit. Minerva, 1937),
90.
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But, Manuela is more than witty and proud. She is
a cook and a nurse, she is a washerwoman and a dancing
partner, she is a confidante and an édvisor:
Ella era compasiva en las desgracias, asi como era
burlona en las que se trataba de chanzas y palabras
ociosas. (p. 133)

or as don Deméstenes tells her:
Hay en ti una mezcla de candor y malicia que mantiene
en perpetuo éxtasis a tus . . . amigos. Tienes el
abandono y la inocencia de una nina junto con la
dignidad de una reina. (p. 439)

The portrait of Manuela contrasts vividly with that
of don Deméstenes. Manuela is warm and generous and truly
friendly while don Deméstenes is only able to speak of these
qualities, which he believes in in principle, but does not
exercise. Although this contrast is intentional it reveals
one of the author's few lapses into the romantic tradition.
It was part of that tradition that goodness and virtue were
more likely to be found in the country and in the so-called
common man than in the city with its sophisticated and
liberal inhabitants.

We know that Diaz did not have a very extensive
education. Neither is there any evidence that he read a

great deal or that he was familiar with the Spanish, French

or English costumbrista writers. Dfaz's costumbrismo seems

to be predicated upon his own observations which he recorded
copiously and descriptively. Referring to the fact that
Dfaz did not have an extensive education Antonio G6mez

Restrepo has said that Diaz:
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debié mids a su ingenio nativo que a sus conocimientos y
escribié en medio de ocupaciones risticas, por inclina-
cién imperiosa de su talento perspicaz y observador,
pero sin la menor pretensién de obtener fama como
literato.22
Characteristic of his attention to details is the
following description of a chair:
La edad de la silla, hasta de ochenta anos, estd bien
comprobada por las muchas heridas que muestra en los
brazos, hecha con alevosfia las mis (y con navaja) y por
la firmeza de su constitucién, pues sirviendo de
andamio, o puente, o receptdculo para pesados cuerpos,
suspensa entre el &ngulo de la pared y el suelo, no han
logrado desarmarla, como a muchos taburetes raquiticos
y delicados, que yacen en los zarzos o en los ceniceros
por no haber resistido a esa cruel operacién. (p. 16)
This attention to minor details is prevalent
throughout the novel. On more than one occasion Diaz gives
an intimate description of an insignificant object and
momentarily loses track of the story. Plot development,
character delineation and psychological penetration are
practically nonexistent. The story, as we have seen, is
simple and straightforward. There is no element of suspense
or of a building to a climax. There are too many minor
characters (nor Dimas, Rosa, Cecilia, dona Patrocinio, Pia,
Marta, José Fitat4, Clotilde, don Eloy, Matea and Paula)
who do not add substantially to the story. None the less,

on the subject of costumbrista literature José Manuel

Marroquin, a contemporary of Diaz, wrote that:

22Gémez Restrepo, 146.
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Un articulo de costumbres es la naracién de uno o mis
sucesos, de los comunes y ordinarios, hecha en tono
ligero, y salpicada de observaciones picantes y chistes
de todo género. De esta narracién ha de resultar o una
pintura viva y animada de la costumbre de que se trata,
o juntamente con esta pintura, la demostracién de lo
malo o de lo ridiculo que haya en ella; mas esta demo-
straddn han de hacerla los hechos por si solos, sin que
el autor tenga que introducir reflexiones o diserta-
cimes morales para advertir al lector cual es la con-
clusién que debe sacar de lo que ha lefdo.?23

Manuela is in accord with this assessment in that
Diaz satirizes a political type which he considers ridic-
ulous. Also he allows the novel to reveal those qualities
which he considers bad or ridiculous in the various charac-
ters. The story is not animated but for a man of Dfaz's
limited education it is an outstanding achievement. His
social and political insights are greater than his artistic
ability and in lieu of characterization he relies upon a
wealth of details to hold the reader's attention.

The novel is built around don Deméstenes. As he
visits the various other characters or goes from one place
to another he records the things that he sees. Many of the
chapter headings point out the object to be described in
that chapter, for example: Chapter I, La Posada de Mal-
Abrigo; Chapter II, La Parroquia; Chapter V, El Trapiche
del Retiro; Chapter VIII, La Casa de un Ciudadano; and

Chapter XX, Ambalema. Along with the description of houses

23José Manuel Marroquin, Retérica oética.
Seleccién Samper Ortega. vol. IV ZBogotgz ESLE. Minerva,
1935), 99.
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and buildings and towns, Diaz also describes the dress of
the people, their jobs, holidays like San Juan, the forests
and flowers, and even includes a little history:

Les oia referir muchos casos que habian sucedido
durante la esclavitud, de esclavas muertas por venganza
de sus senoras; de cadenas arrestradas por los esclavos;
de peones despedazados por los caballos de los mayor-
domos; de esclavitas perseguidas por sus amos; de
grillos, rejo, palizas. . . . (pp. 205-206)

The description of the people in Ambalema shows how
observant the author is and how he is able to make a passage
interesting as well as informative.

los proletarios y mercachifles de todos los cantones, y
de todos los colores, y de todas las razas, con excep-
cién de la anglosajona, y entre ellos los afamados
bogas, llenaban la calle . . . los rostros eran morenos
en la generalidad . . . es notable cémo se han cruzado
las razas en estos pueblos. Ya no se vefa sino uno que
otro tipo de las tres razas madres, la blanca, la
indigena y la africana. (pp. 261 & 268)

The triple repetition of the pronoun todo has a
pleasing alliterative effect as well as accumulating mod-

ifiers for the two nouns, los proletarios and mercachifles.

After creating the accumulative effect of todos, todos,

todas he counteracts it with con excepcién. Then, instead

of going on to say that only a few pure whites, indians or
Negroes are seen in Ambalema, he expresses the same idea
more poetically by speaking of the "tres razas madres, la
blanca, la indigena y la africana."

Another passage which reveals the poetic capabil-
ities of the author is the scene where don Deméstenes first

meets Manuela:
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El sitio era pintoresco . . . las ondas azules matizadas
por la espuma de jabén, como el cielo por las estrellas
en una noche de diciembre, se movian en arcos paralelos
. « . se veian las sombras de las tupidas guaduas que
circundaban el chorro, con sus cogollos atados por las
bejucadas de gulupas y nechas, cuyas frutas y flores
colgaban prendidas de sus largos pedinculos como lam-
parillas de iglesia en tiempo de aguinaldos. (p. 34)
This passage reveals the full scope of Diaz's crea-
tive ability. Not only does he show originality in speaking
of the "ondas azules matizadas por la espuma de jabdén"
(blue waves and soap suds are not a usual association) but
he goes on to complete the metaphor by comparing the ondas
azules with "el cielo por las estrellas en una noche de
diciembre." This is very expressive writing for a person
who had the limited education of Dfaz. He speaks of the
"sombras de las tupidas guaduas" rather than the guaduas

themselves, thereby creating the illusion of the shadows on

the water. And he completes the passage with another

metaphor comparing the hanging frutas y flores to lampar-

illas de iglesia en tiempo de aguinaldos.

There are other passages which reveal the author as
humorous, sentimental, satirical and caustic. The metaphor
is his most frequent figure of speech and it is used lib-
erally, as in this sentence:

Tal es el prestigio de los tiranos, que aturden la
cabeza de sus victimas con la astucia, el engano y el
terror, como los gatos a las avecitas que persiguen y

como el boa a los cuadripedos que se ponen a su alcance.
(p. 223)
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Here Diaz uses two similes to reénforce the triple

stratagems of astucia, engano and terror which tyrants use

to bewilder their victims. And the allusion is enhanced by
comparing it with cats that attack avecitas rather than
pdjaros, making the contrast greater, and it is skillfully
completed by conjuring up the crushing and inescapable power
of the boa. As these passages illustrate, Diaz was able to
write creative and artistic prose.

The tone of the novel is satirical in its treatment
of the protagonist don Deméstenes but the author does not
become polemical. His approach to the novel is composed
and serious. The language is temperate. The narration is
straightforward and is a sober study of the author's envi-
ronment. It is a study which reveals a society in flux, a
society in which primitive and feudal ways were receding
before the encroaches of civilization. At times the picture
becomes animated (such as the description of the festival
of San Juan) and the description of nature, of the forests
and rivers, can be compared with the descriptions found in

Jorge Isaac's Maria (1867) and José E. Rivera's La vordgine

(1924). For example:

Los cedros y nogales, los botundos y los ocobos de tan
bellas flores, levantdndose al cielo daban al bosque un
aspecto de agradable melancolfa, que lejos de aterrar
embelesaba, porque es un hecho que entre la naturaleza
animal y la vegetal existen relaciones . . . en algunos
sitios se hallaban como almacenados los montones de la
fruta llamada castana, cubierta de una cédscara parecida
a la del cacao, que tiene la consistencia y el sabor
del haba. (p. 66)
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In this passage we again see that Diaz seldom relies
on just one noun and one modifier to make his point. He
often uses two or more subjects and modifiers to reénforce
his image. Here he writes of cedros and nogales and
botundos and ocobos in order to create the impression of
the forest. He then describes these trees as "levantandose
al cielo" which creates an image of great height and maj-
esty. He then furthers the impression of a forest by making

the unusual association of agradable and melancolfa which

is a very effective conceit in this context. Another usage
of the author's is the juxtaposition of opposite ideas in
order to enhance the value of the thought that he is ex-

pressing. Thus, lejos de aterrar counteracts with embele-

saba thereby intensifying the significance of embelesaba.

He completes the passage with a description of other ob-
jects found in the forest.

Eugenio Diaz is important because he was one of the
first novelists in all of Spanish America to use autoch-
tonous material. When he wrote Manuela in 1866, other
Spanish American novelists had not yet begun to write about
the indigenous themes of the land, the forests, the people,
the political problems or about the civil wars. Only the
distinguished Chilean author, Alberto Blest Gana, had begun

a realistic portrayal of Spanish American society before
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Diaz wrote Manuela.24 Other authors had written about the

South American indian in a largely. romantic vein (archetypal

of this genre is Cumandd, o un drama entre salvajes, 1871,

by the Ecuadorian author Juan Leén Mera). Also the noted
Argentine statesman, Domingo Faustino Sarmiento, had written
about the gaucho and the clash between what he called civ-
ilization and barbarism in his study of the tyrant Facundo

Quiroga (Vida de Juan Facundo Quiroga, o Civilizacién y

barbarie, 1845) but he is not generally considered a novel-
ist. Thus, while Blest Gana was writing largely about
urban areas, Dfaz focused his attention on rural life.
Curcio Altamar has stated that:

hay que abonarle al costumbrismo el haber puesto su

géra{ con entusiasmo gatri§ticoésen captar las notas

istintivas de la nacionalidad.
Diaz does not dwell in the past or recreate legends.

He takes the society around him and describes it. It was
his dictum that "los articulos de costumbres son el suple-
mento de la historia de los pueblos." (p. 314) Such an
approach to writing was completely new in Colombian litera-
ture. Consequently, many of the characters portrayed in

Manuela appear for the first time as literary subjects in

Colombia. For example, el gamonal, the plantation workers

and the Negro.

24Alberto Blest Gana, following the models of Balzac
and Stendhal, wrote his first novel, Una escena social, in
1853.

25Curcio Altamar, 129.
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These are some of the elements which help to con-
stitute Colombian society and it is upon these elements,
along with the use of the land and the people's customs,
that Dfaz builds his novel. It is a novel firmly based on
the realities of mid-nineteenth century Colombia. The

tinterillo and the priest, the peasant and the Negro were

all part of the national reality. It was the incorporation
of all of these elements into his novel which laid a foun-
dation for a national novel in Colombia. In this regard,
it is significant that Diaz chose a Negress as the heroine
of his story.

Yet, the theme of race and color is not seriously
developed in Manuela. The characterization of Manuela is
quite different from that which was customarily given to

Negroes in the nineteenth century.26

Except for an infre-
quent reference to her color there is nothing that would

make us suspect that Manuela is not white. The author has
portrayed Manuela just as he would portray any other char-

acter. He avoided the all-too-frequent stereotypes into

which Negro characters were cast.

261n the American ante-bellum South the Negro had
already been stereotyped as faithful but lazy, happy-go-
lucky but prone to lying and to stealing by the first half
of the past century. See Swallow Barn (1832) by John P.
Kennedy, Recollections of a Southern Matron (1836) by
Caroline H. Gilman or Mellichampe (1836) by William Gilmore
Simms.
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This is important because in writing a national

novel Diaz wanted to depict the reality of the nation and
not foster racial propaganda. He also wanted to emphasize
the similarity between people and not the differences.
From his point of view the Negro was so obviously a part of
Colombia that he did not need to be singled out for special
attention. It is equally important that as a white author
writing about Colombia he did not overlook the Negro.

Diaz probably inherited the tendency to idealize
rural characters and landscapes from the romantic movement.
However, Manuela's role could just as easily have been
assigned to a white character; therefore, it is still 1lit-
erarily significant that he chose a Negress. She could
very easily have been portrayed as the "exotic primitive"
or especially as the "tragic mulatto" as a consequence of
her suffering. Fortunately, the author avoids these
pitfalls.

All too often the Negro character has been treated
from a polemical point of view, whether it be pro or con.
In this regard Diaz resisted the predominant trend of his
era-—an era during which the Civil War was being fought in
the United States (with slavery as a key issue) and when
abolition was being hotly debated in both Cuba and Brazil.

Undoubtedly, Uncle Tom's Cabin (1852) by Harriet

Beecher Stowe was the greatest anti-slavery novel ever

written but it had the unfortunate secondary effect of
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strengthening the stereotyped roles assigned to Negroes.27

In Brazil, Pinheiro Guimaraes wrote O Comendador (1856),

Xavier Eyma published Francina (1861) and Vicente Felix de

Castro authored Os Homens de Sangue ou os Sorimentos de

Escravidao (1873) all of which follow Mrs. Stowe's lead.

In Cuba, Francisco: The Plantation, or The Delights of

Country Life (1839, but not published until 1880) by Anselmo

Sudrez Romero, El Negro Francisco (1873) by Mario Zambrana,

Cecilia valdés (1839, 1882) by Cirilo Villaverde and Sab

(1841) by Gertrudis Gémez de Avellaneda are all in the same
tradition. 1In Colombia the novel was able to develop with-
out the polemical pro and anti-Negro controversy.

It is quite obvious that Dfaz was attuned to his
times. We have already seen that the questions he raised
were all major problems of the day. Thus, historical cir-
cumstance and his political theses (equality) would make it
unlikely that he would dwell on racial differences but
rather the absence of the same. The Negro is there because
the themes of nationalism and localism call for him to be
there. Otherwise, there is no attempt to understand or to
explore the black psyche.

As a realistic portrayal of Negro life the absence

of racial differences is a shortcoming of the novel. The

27See, for example, Thomas Nelson Page's In Ole
Virginia, or Marse Chan and Other Stories (1887) or Thomas
Dixon's The Clansman (1905) which 1s the vicious culmination
of this racist literature.
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realism of Manuela is not real by reason of omission of the
question of race relations. Equality as a central theme
loses most of its merit by the paradoxical evasion of the
most important area of potential equality--that of whites
and non-whites. It is admirable that the author should
want to present his Negro characters merely as constituent
members of the society, however, it is a fact that the
person of African descent is not merely another citizen.
He was brought to America to be a slave and for approx-
imately three hundred years he was a slave. His presence
in Colombian society has been stigmatized by his past his-
tory. Manuela fails to deal with this important subject.

Just as don Deméstenes fails to come to grips with
the central problems of the village and find a solution for
them, Diaz fails to come to grips with the fundamental
question of racial equality. There is a great deal of
potential in this theme that the author could have devel-
oped without turning his novel into a polemic or a pan-
egyric. Even the effectiveness of Manuela as a foil for
don Deméstenes is lessened somewhat because it is obvious
that she too is a stereotype and that she does not reflect
the true position of the Colombian Negro.

Finally, Manuela is idealistic. Idealistic in the
sense that Dfaz has portrayed a society in his novel that
Colombia has been unable to obtain in reality. That is, a

society in which a Negro can live and can be written about
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without any special reference to the fact that he is a
Negro. In this regard Manuela differs radically from all
other Colombian novels in which a Negro is a major charac-
ter. Not only does it differ thematically from the contem-
porary novel but it also differs from the other novels of
the nineteenth century. We shall see this difference in

the novels of Jorge Isaacs and Eustaquio Palacios.



CHAPTER II

NEGRO CHARACTERIZATION IN THE ROMANTIC NOVEL:

MARIA AND EL ALFEREZ REAL

The romantic movement in Colombian literature did
not produce a novel with a major Negro character. However,
it is significant to this study to observe how this impor-.
tant literary trend depicted the Negro. For this purpose I
have selected for examination two of the outstanding Colom-
bian novels of this tendency. They are Marfia (1867) by

Jorge Isaacs and El alférez real (1886) by Eustaquio

Palacios.

Jorge Isaacs was born in Cali, April 1, 1837. He
was the youngest of the nine children of Jorge Enrique
Isaacs, an English Jew, and dona Manuela Ferrer y Scarpetta.
The elder Isaacs was a successful planter and, in 1855, had
acquired the estate of "El Paraiso" (which in later years
would serve as the focal point of the novel Maria). 1In
1848 young Jorge Isaacs went to Bogotd to continue his
education and remained there five years. During this period
his father's business ventures went bad and the family's
financial situation deteriorated. The civil war of El Cauca

(1860) completed the financial ruin of the family and

53
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Isaacs, in spite of the popularity of Maria, was never able
to recoup the lost fortune. He took an active part in
politics and fought in the civil wars. He served as a
diplomatic representative to Chile (1871-1872) and worked
intermittently as a superintendent of public education.

The critic Fernando Alegria sees in Isaac's life the sym-
bolization of that "liberalismo dinédmico, de accidén aris-
tocritica, inspirada . . . que caracteriza a los més

ilustres romdnticos de su época."l

Isaacs died on April
17, 1895 in Ibaglé.

Marfa (1867) was written one year after Eugenio
Diaz's Manuela. This was a period during which the roman-
tic novel had begun to decline (as is perceived in Diaz's

Manuela and the novels of Alberto Blest Gana in Chile) and

was evolving toward the costumbrista novel. Curcio Altamar

classifies Maria in the category of "La Novela del Post-
Romanticismo."2 Marfa, however, contains many of the
elements of the typical romantic novel: sentimentalism,
melancholy, presentiments of tragedy, the introduction of
an exotic element (the story of the Africans Nay and Sinar),

the use of local color and popular customs and the sensitive

lFernando Alegria, Historia de la Novela Hispano-
americana (Mexico: Andrea, 1966), 42-43.

2Curcio Altamar, Evolucién de la novela . . ., 97-

122.
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depiction of the landscape. Arturo Torres-Rioseco calls
Marfa "la verdadera obra maestra de la escuela romédntica
sentimental."3

Isaacs was not, however, unaware of the new literary.

trend (costumbrismo) and Maria contains several costumbrista

sketches. Mario Carvajal says that after José Marfa Vergara
y Vergara had introduced Isaacs to the Mosaico group, Isaacs
"salié . . . contagiado del fervor costumbrista de sus
padrinos y mecenas . . . y regresé$, al Valle a hacer, é1

también, su novela de costumbres."4 Carvajal hypothesizes

that Isaacs had set out to write another novel in the

costumbrista manner but that because of his poetic sensi-

bilities the work "se le escapd de las manos y se instaléd
en alturas de dominio universal.“5

The source of inspiration for the figure of Maria
has never been ascertained and has been a subject of lit-

erary discussion since the novel was first published.6 It

3Arturo Torres Rioseco, Historia de la literatura
Iberoamericana (New York: Las Americas, l1965), 77.

4Mario Carvajal, introduction to Maria (Cali:
Biblioteca de la Universidad del valle, 1967), xi-xii. All
references in the text will be from this edition.

5

Ibid., xiii.

6See Eduardo Posada, "Personajes de la novela
Maria," Boletin de Historia y Antigliedades (Bogotd), XIV
(1923), 506-509 and Luis Delgado Martinez, "¢Quién fue 1la
Marfa que inspiré a Jorge Isaacs?," Revista de America,
XXI, Nos. 63-64 (abril-mayo, 1950), 65-80.
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now seems certain that Isaacs had a cousin who was born in
Jamaica, who might have come to Colombia, and who died
quite young.7 Also the influence on Maria of the French

novels Paul et Virginie (1784) by Bernardin de Saint-Pierre

and Atala (1801) by Frangois René de Chateaubriand has been
a frequent subject of literary commentary.8 Literary crit-

ics have also discussed the possible existence of a real

10

Maria,9 the artistic value of the novel, and the theme of

love in Maria.ll
One aspect of Maria which the critics have not dis-

cussed is the role and portrayal of the Negro characters.

7For a more complete study of the life of Isaacs
and the background of Maria see Enrique Anderson Imbert's
introduction to Maria (Mexico: Fondo de Cultura Econémica,
1951) and Mario Carvajal, Vida y pasién de Jorge Isaacs
(Santiago de Chile: Ercilla, 1937).

8Isaacs recognizes his debt to Chateaubriand within
the novel itself when he has Efrain read from Atala and the
Genio del cristianismo (Marfa chaps. XII, XIII and XXXIV);
however, 1t has never been conclusively established whether
or not he was familiar with Paul et Virginie. See Anderson
Imbert, Marfa, XIX, who says that "no hay pruebas de que
Isaacs leyera a Saint-Pierre; tampoco las hay de que no lo
leyera" and J. Warshaw, "Jorge Isaacs' library: Light on
two Maria problems," Romanic Review, XXXII, No. 4 (Dec.,

1941), 389-398.

9Enrique Martinez Delgado, "ZQuién inspiré a don
Jorge Isaacs su novela Maria?," Revista Javeriana (Bogotd),
XXXIII, No. 185 (junio, 1950), 284-287.

10concha Meléndez, "El arte de Jorge Isaacs en
Marfa," Asomante, I, No. 2 (1945), 69-86.

11Mar£a J. Embieta, "El tema del amor imposible en
Marfa de Jorge Isaacs," Revista Iberoamericana, XXXII, No.
61 Zenero-junio, 1966), 109-112.
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Negroes appear in two major settings in Maria. First, they
comprise the principal characters in the interpolated story
of Nay and Sinar and, secondly, they are the slaves and
freedmen who live on and around the estate of El Paraiso.12
The depiction of these characters reflects the romantic
sensibilities of the author. The description of their
lives is replete with stereotypes and is typical of the
romanticized picture of life often associated with the "0ld

South" of the United States. We shall see that this pas-

toral setting in which masters and slaves live in complete

harmony is just as idealized as the love of Efrain and Maria.

Efrain and Maria are the principal characters of
the novel. Briefly the story tells of Efrain's return home,
after six years away at school, to find that love has
bloomed between him and Maria. The joy of their innocent
love is disturbed by the news that Efrain will soon have to
depart for Europe to continue his studies and also by the
delicate condition of Marfa's health. 1In view of his
father's insistence, Efrafn unwillingly goes to London.
There he receives an urgent message calling him home but he

arrives too late. Maria has died. This brief outline of

12Donald F. Brown, "Chateaubriand and the Story of
Feliciana in Jorge Isaacs' Maria," Modern Language Notes,
LXII, No. 5 (May, 1947), 326-329 has studied this inter-
polated story from the aspect of what he considers to be
Isaacs' own version of the tale of Atala. He does not
consider character portrayal.

Smc N 3 “
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the plot does not do the novel justice but most critics
agree that it is not the story but the telling of it which
makes Maria a great novel.l3

Interpolated into the story of Maria and Efrain is
the history of Nay and Sinar. This tale is completely
extraneous to the plot of Maria and is reminiscent of the
intercalated divagations that Cervantes made in his Don
Quijote. Nay is the African name of the ex-slave Feliciana.
Efrain uses the occasion of her illness and approaching
death to recount the unhappy story of her life.

Nay was the daughter of a successful and powerful
Ashanti general. She falls in love with Sinar who is a
prisoner and slave of her father, Magmahi. Nay pleads for
the life of Sinar and after a defeat by the English army
Magmahd pardons Sinar and the three of them flee to another
kingdom. Sinar is converted to Christianity by a missionary
and he in turn imparts his faith to Nay. A sumptuous wed-
ding is planned for them. However, on their wedding night
an enemy tribe attacks and, having caught them off guard,
they slay Magmahi and take Nay and Sinar prisoners. The
two are taken to the coast and sold to a slave trader. Nay

is separated from Sinar and brought to Colombia where she is

13See Curcio Altamar, 112, who says that "la novela
de Isaacs recogié artisticamente esta simpatia hacia la
melancélica sentimentalidad y escenificé en el Cauca un
idilio juvenil mds puro que el de Atala."
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purchased and given her freedom by Efrain's father. She
never sees Sinar again.

This is only the outline of this short story but I
shall examine some parts of it more closely to see how

Isaacs depicts his African setting. One of the salient
features of the novel Maria is the excellent portrayal of
nature and its blending with the story of the two young
lovers. In this interpolated story the lack of geographic
description is notable. When Isaacs is describing the
Valley of the Cauca he gives an exact portrayal of the
scenery. For example:
De alli para adelante las selvas de las riberas fueron
ganando en majestad y galanura: los grupos de palmeras
se hicieron mas frecuentes: vefase la pambil de recta
columna manchada de pdrpura; la milpesos frondosa brin-
dando en sus rafces el delicioso fruto; la chontadura y
guatle; distinguiéndose entre todas [sic] la naidi de
flexible tallo e inquieto plumaje, por un no sé qué de
coqueto y virginal que recuerda talles seductores y
esquivos. (p. 371)
On the other hand, the events in the episode about
Nay and Sinar occur without any direct relationship to the
physical environment. Isaacs tells us that the setting is
in West Africa and he mentions the names of some rivers
(Tando, Gambia) and tribes (Ashanti, Achimi, Kombu-Manez,
Cambez) but there is no elaboration as in the above quota-
tion. There is nothing that would distinguish the locale
of this story as being African. Furthermore, the dress,

the customs and the music are not described as they are in

the wedding scene for Bruno and Remigia or the episode of

'T"":'::.‘l;'w.-..'
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the boatmen who carry Efrain up the river Dagua. Since

Isaacs cannot depend upon the fidelity of his descriptions
to convince the reader that this episode is true he adds a
footnote in which he quotes the well-known Historia Univer-

sal14

of César Cantid to substantiate the veracity of what
he says.

If, however, this episode does not include a de-
tailed description of local customs what it does have is
movement and action. The story of the battles and of the
escape has an animation and verve that the idyll of Efrain
and Maria does not have. We are given a picture of Magmahi
going to war and defeating his arch-enemy. We see him
capture slaves and become his king's premier general. But
then we witness a sudden reversal of fortune. The defeat,
the flight and the capture follow in rapid order. This
quick-paced narrative of adventure and misfortune enlivens
the lethargic, foreboding main story.

The characters themselves lack any psychological
depth and their primary function is to add an exotic element
to the novel as we see in the description of Sinar. We are
told that he has "la tez dvea," that he wears "la guarnicién
de un sable turco cenido con un chal rojo de Zerbi" (p. 247)
and that he bathes his body with sweet-smelling oils. This

description reveals an intermingling of Arab customs along

14Madrid: Biblioteca Ilustrada de Gaspar Roig,

1856.
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with the African which was not unusual in the African coun-
tries immediately south of the Sahara desert. It has also
led to the supposition by some critics that Sinar is not an

African but a Moor.15

However, an ignorance of African
history, culture and peoples gives a confused interpretation
of this point. Many Africans (and being African is not
synomous with being black as these critics would seem to
impute) south of the Sahara had adopted Moslem customs and
practices and Sinar does not have to be a Moor in order to
exercise these customs.16
Nay and Sinar appear to be no more than the embod-
iment of "exotic primitive" stereotype. The exotic element
was a frequent feature of the romantic novel (for Chateau-
briand it was the North American indian) and, as the noted
critic Enrique Anderson Imbert says: "el exotismo era un
rasgo tan tipicamente romdntico que Isaacs no quiso renun-
ciar a él1: y nos dio el cuento de Nay y Sinar en marco

17 The story of Nay and Sinar is an exotic

africano."
African equivalent to the idyll of Marfa and Efrain. We
have the same situation of the truncated love of a young

couple with one partner forever separated from the other.

15See Mario Carvajal, Maria, 245.

16See Donald L. Wiedner, A History of Africa South
of the Sahara (New York: Vintage, 1962), 32-40.

17

Anderson Imbert, Maria (Mexico, 1951), xxi.
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Nay is pictured as beautiful, charming and during
the wedding festivities as having "humillado durante seis
dias con sus galas y encantos a las mis bellas esposas y
esclavas de los Kombu-Manez" (p. 260). However, Isaacs
must not have conceived her as being too intelligent because
after she has been enslaved and brought to America she is
able to learn only a little Spanish "merced a la constancia
con que se emperniaba Gabriela (her mistress) en enseniarle su
lengua." (p. 267) In contrast to this, however, is Nay's
almost complete understanding of the meaning of slavery and
the significance of being sent to North America as opposed
to, for example, going to a non-English speaking area, the
Spanish or Portuguese colonies where there was a possibility
of obtaining freedom.

In fact, it is Nay's intention to kill her baby
rather than have him raised as a slave. This is one of the
few scenes in the novel where sincere emotion appears to
conquer <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>