


ABSTRACT
A STUDY OF COMMUNICATION OF
PERCEPTION OF CHARACTER AMONG
ACTORS, DIRECTOR, AND AUDIENCE
USING Q METHODOLOGY

by Allen Neal Kepke

The purpose of the study was to gain further under-
standling of the communlcation process in theatrical pro-
ductlon as it related to the formatlon of perception of char-
acters. The study attempted to provide an empirical de-
scription of character among actors, director, and audience.
An attempt was made to trace descriptlvely the pattern of
development of the perceptions of characters from before
rehearsals to after performance,

By examining various kinds of perceptions several
questlons may be answered:

1., VWhat effect may communlicatlion between the actors
and director have upon character perception? FKow do the
perceptions change?

2. What differences, if any, exlst between the
characters as percelved 1n the lmaginations of the actors
and director and thelr perceptlions of the characters-as-
played?

3. Do the actors tend to percelve characters in
terms of their perception of themselves?

4, How closely do the characters percelved by the

actors and director relate to those perceived by the audi-
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ence? To what extent do the actors and director communicate
to an audlience what they try to communicate?

5. Do audience members tend to perceive characters
in terms of thelr perceptions of themselves?

| An instrument by which subjects could describe their
perceptions of the characters was constructed using Q meth-
odology. Each description required a different Q-sort.

The subjects of the study included the director of a
production of A Streetcar Named Deslre, the actors who played
the characters of Blanche, Stella, and Stanley in that pro-
duction, and a sixteen-member audience sample who vliewed the
opening night performance of that study.

The actors and the director were asked to describe
their perceptions of the characters, themselves, their ideal
selves, and thelr characters-as-played at varlious times
throughout the rehearsal and performence period. The mem-
bers of the audience sample were asked to describe their
rerceptions of themselves and thelr perceptions of the char-
acters as they were performed on opening night. The actors
and director kept diarles of thelr thoughts and experiences
concerning the characters. The researcher conducted focused
interviews with the actors and director,

The Q-sorts (perceptions) were organized into two
matrices. One included the Q-sorts done by the actors and
the director. The other included the Q-sorts done by the

members of the audlence sample. Within each matrix each
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Q=-sort was correlated with every other Q-cort.

Each matrix of correlations was factor analyzed,
first by principle axis solution and then rotated to a
varimax solutlion, which is an orthogonal rotatlon to ap=-
proximate Thurstone's simple structure.

Cn the basis of the data collected it was possible
to answer the questlions posed by the study in more detall
than can be presented here, It was impossible to generalize
from data collected on only one show; however, it was
possible to Interpret them and to speculate upon them.

The Q-sort seemed to be a valuable lnstrument to
measure empirically the perceptions of character in this
play. The factors which were derived from the Q-sort data
provided a general plcture of the perceptlons of each of the
characters., The comparison of Q-sorts pointed out specific
similarities and differences in perception and specific
changes in perception. The correlation of Q-sorts provided
a measurement of the degree and direction of similarity

among perceptions,
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CHAPTER I
THE PROBLEW

The direction of a play 1is a complex undertaking.
The director is ultimately resvonsible for the success or
failure of every facet of the production process. He be-
comes involved with problems of scene design, costume de-
sign, and other elements involving the visual avpearance of
the production.

The central problem of the director, however, is
to transfer the cold, black print of a »lay scrint into
"living" theatre. The group of actors who portray the char-
acters in the play is one of the primary elements of pro-
duction with which he works. The characters are the basic
material of the playwright. Therefore, the manner in which
they are portrayed i1s essential to the success of the pro-
duction.

The director studies the play carefully to deter-
mine the personal characteristics of each character. He may
do research on the perlod or location in which the charac-
ters are placed. He may study other works by the same vplay-
wright to determine the similarities and differences among
characters. At the completion of this research he should
have a clear perception of the personality of each important

1



character.

The director then chooses the actors to portray
these characters. At the tryout session the director has in
mind his perceptions of the characters while he views the
efforts of the aspiring actors. He casts the actors whom he
feels will be able to portray most nearly his perceptions of
the characters.

The director brings hls perceptions of the charac-
ters, and the actors bring their perceptions of the charac-’
ters to the rehearsal period. These perceptlons may be very
similar, very different, or somewhere between the two ex-
tremes.

One of the goals of the rehearsal period is to reach
an agreement on the perception of each character. This may
mean that the actor adopts the verception of the director,
that the director adopts the vercevtlion of the actor, or
that a compromise perception is reached.

"Another goal of the rehearsal perlod is to direct
the actors to portray the characters as they are perceived.
Simple agreement on a perception of a character is no guar-
antee that it will be portrayed in accordance with that
agreement.

The final goal of any dramatic production 1s per-
formance before an audlence. It 1s necessary that the cast
be able to communicate effectively thelr perceptions of

characters to the members of the audience.
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The foregolng 1s admittedly an over simplified

picture of the production process. However, it serves to
1llustrate problems in communication of perception of char-

acters.

Statement of the Problem

The apoproach to the problem

This study was concerned with communication of per-
ception of character within the production process. It con-
cerned communication of two types: director-zctor communi-
cation and cast-audience communication. The director and
actors communicate their perceptions of the characters in an
effort to reach agreement. The actors communicate thelr
performarice of the characters to the members of the audi-
ence.

There 1s one other area of cormunication--perhaps
the most crucial--communication between the playwright and
the director. This area has been eliminated from this
study, not because it was deemed unimportant, but because
the playwright was inaccessible.

The study made the assumption that the director, as
he prepared for the production, percelved the characters
actling and interacting on the stage. Similarly it assumed
that the actor, as he worked on his role, perceived the
character as a "living" person in relation to other charace
ters and to the play as a whole. Finally it assumed that

audience members who saw the play percelved the characters



as they were performed.

The problem

The purpose of the study was to gain further under-
standing of the communication process in theatrical produc-
tion as it related to the formatlon of verception of charac-
ters. The study attempted to provide an emvirical descrip-
tion of character among actors, director, and audlience. An
attempt was made to trace descriptlvely the pattern of
development of the perceptions of characters from before re-
hearsals to after performance.

The perceptions of the characters held by the actors
and director were compared. The perceptions of the charac-
ters by the actors and director were comvared to thelr per-
ceptions of the characters as they wvere performed (charac-
ters-as-played). The percevotions of the characters held by
the actors and the director were compared to the verceptions
by the members of the audience of the characters-as-played.
The perceptions of self by the actors and the audience were
compared to thelr perceptions of the characters.

Ey examining these varlous kinds of perceptions
several guestions may be answered:

l. What effect may communication tetween the actors
and director have upon character perception? How do the
perceptions change?

2. What differences, if any, exist between the

characters as perceived in the imaginations of the actors
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and director and their percevtions of the character-acs-
played?

3. Do the actors tend to perceive characters in
terms of thelr percevtions of therselves?

L4, Fow closely do the characters perceived by the
actors and director relate to those perceived by the audi-
ence? To what extent do the actors and director communicate
to an audience what they try to communicate?

5. Do audience members tend to perceive characters

in terms of thelr perceptions of themselves?

Significance of the study

¥uch of the writing arnd discussion concernirg the
art of the theatre is highly subjective., This is true of
any endeavor which is an art foerm. Experts differ on
theories of theatrical art as well as on practical methods
of attaining satisfying productions. As a result there
seers to be a definite need to accumulate empirical date
concerning the creation of a theatrical production.

The specific need which vromoted this study 1s the
desirability of more effective communication between actors
and director and between cast and audience. These two areas
are crucial in the production of a play. If the director is
unable to communicate with the actors, the production may be
unfocused and cheotic. If the cast 1s unable to ccmmunicate
with an audience, the production has failed.

Yany impressions may be communicated to an audience
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during a production. Impressions of light, shadow, sound,
color, space, spectacle, rhythm, music, mood, intellectual
meaning and emotlonal impact may be among them. Certainly
the characters of the play are prominent among these impres-
slons., Thls study was concerned only with the communication

of the personalities of the characters.

Organization of the thesis

The theslis was organized into six chapters. The
second chapter discusses the preparations made for the
study. The third chapter deals with the procedures of the
study 1tself. The fourth chapter presents the results of
data from the actors and director. Chapter Five presents
the results of the audience data. In the sixth chapter the

conclusions of the study are offered.



CEHAPTER II

PREPARATION

Thie chapter includes a discussion of the litera-
ture related to this study and a discussion of the search

for a technique by which this study could be carried out.

Related Literature

The literature related to this study may be divided
into three general classifications: studies in theatre,
studies in the perception of other vercsons usually conducted
by soclologists, and studies concerning percevtion of per-

conality conducted by vsychologlstes.

Theatre studies

The amount of emvirical research on the theatrical
art form 1is small. Only three studlies avpear to be related
to this 1lnvestigation. Smith constructed a semantic differ-
ential instrument to describe theatre concepts.l He was in-
terested in the general reaction of members of the audience
to the production as a whole. Ee asked audience members to
male judgments about the production using such bi-volar

adjective sets as: true-false, weak-strang, slow-fast,

lRaymond G. Smith, "A Semantic Differential for
Theatre Conceots,"™ Speech lonogravohs, XXVIII, Xo. 1 (liarch,
1961), pp. 1"'80

7
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lenient-severe, beautiful-ugly. The study was not specifi-
cally concerned with characterization.

Mable revorted a portilon of the results of severzal
students who were conducting research on audience response.1
These studles mechanically measured the level of audience
Interest during a performance, Audience members were asked
simply to indicate their level of interest while watching a
play. They were in no way asked to describe what they saw.

Whitehill and Kodman conducted a study which was
very similar in intent to this one.2 Thelr purrose was to
evaluate the communication of the concepotion of a character,
They asXed the "producers" of a play to describe the char-
acter, These descriptions revealed a strong concensus con-
cerning the character of the Reverend lMr. Combermere, a
clergyman., The authors referred to the character as a
“stereotype" of a clerzyman. From the adjectives used to
describe the clergyman five words were selected as particu-
larly apt. They were: Dbenevolent, childish, naive, modest,
and amusing.

After each performance audience members were asked
five multiple choice questions concerning the cheracter of

the clergyman. In each set of possible answers for these

1e. c. Mabie, "The Responses of Theatre Audiences,
Experimental Studies," Speech Monogravhs, XIX, llo, 4
(Jovember, 1952), pp. 235-2543.

2Buell Whitehill, Jr. and Francis Kodman, Jr., "A
Study of Audience Reaction to a Stereotyve Character,"
Educational Theatre Journal, IV, ilo. 2 (1952), po. 139-142,
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questions one of the five adjectives was included. In
addition they were asked what they remembered about the
clergyman and how they would describe the clergyman in thelr
own words. There was no attempt to elicit the opinion of
the actor playling the clergyman.

In revorting the results the authors counted and
ranked the frequency of responses, The five adjectives
chosen by the "producers" were the five adjectives most fre-
guently used by the members of the audlence sample, From
this evidence they concluded that the “producers" were very
successful in communicating the character of the clergyman.

Although the Whitehill-Kodman study and this study
were similar in intent, the methodology differed markedly

and, therefore, the results are not comparable.

Perception studies

The phenomenon of verception of other persons has
Interested social psychologlists as a subject for research.
Their interest, however, has been limiéed to verception as
it related to social interaction. What clues to potential
behavior were perceived? How were perceptions influenced by
soclal situations? How were percentions changed by bias?l

Tagiurl used the term person vperception "“whenever

the percelver regards the object as having the potential of

1Jerome S, Bruner and Renato Tagiuri, "The
Perception of People,"” IHandbook of Soclal Psychology, ed.
Gardner Lindzey (Cambridge: Addison-Wesley Publishing
Company, Inc., 1954), II, pp. 634-650. .
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representation and intentionalitz."l The interest here was

in the person as part of an envirornmental framework, One
person percelving another formed a field for interaction.

It was the nature of this interaction and the reasons for it
which most interested the researchers in social nsychology.
A simple description of qualities which distingulshed one

person from another was not of interest to these researchers,

Perconzallty studies

Osgood, Suci, and Tannenbaum dicscussed the avvlica-
bility of semantlc differentials to research in personality?
They urged it as a meancs of measuring differences of meaning
among individuals or groups and changes 1n versonality as a
result of psychotherany. They also suggested that it could
be used as a neans of quentifying subjective testing instru-
ments.3 The emphasis in thelr studles was on its use to 2id
In solving theoretical and vpractical problems confronted by
the clinical psychologist.

Many studles dealing with personality have used Q
methodology. William Stevhenson has been the strongest
champion of Q methodology.‘ IZe has set forth the basic vrine

ciples of the method and has suggested possible annlico-

lRenato Taglurli, "Introduction," Person Perception
and Interversonal Behavior, eds. Renato Tagliuri and Luisi
Petrullo (Stanford: Staniord University Fress, 1958), Y. X.

2Charles E. Osgood, CGeorge J. Sucl, and Fercy H.
Tannenbaum, The leasurement of Meaning (Urbana: University
of Illinois Fress, 1957), Chapter 6.

3Ibid., pp. 236-239.
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tions.1

The most extensive use of Q technigue has bteen by
"self psychologlsts™ who have been interested in personality
changes.2 Ilany of these studies heve attempted to evaluete
the maladjustnent of a person by viewing "discreéepancies
between one's self-perception and the perception of an idezal
self."3 They have also tried to Judge the wvalue of therapy
by exanining self perceptilois and ideal sell verceptions.

There have bteen several other studies vhich are per-
tinent to this study. liuwanally head theraplists dcccrite the
behavior of clients in an effort to study systematically
"the theravicst's impressions cbout the vrocess of psycho-
therapy."4 Ilorsh had studentes describe their teachers,

This ves less a description of percorality than a deccrip-

o)

tion of a person functioning in the role of a teacher.5 The
study by Revie was similar to this study in that two versons

Judged a third person several times., Revie measured the

=

1”illiaﬁ Ctephencson, The Study of Eehavior (Chicaro
1053),
-/

The University of Chicago Press,

ZJ. R, Wittenborn, "Contributlons @nd Current Status
of Q llethodology," ZTcycholosiczl Pulletin, LVIII, o, 2
(1961), pp. 132-133,

d
3

2
-Ibid.

unm C. ‘unnally, "A Systematic Approach to the
Construction of Hyvotheses Atout the Process of Psychother-
apy," Jourral of Consuvlting Psycholosy, XIX (Fetruary, 1955),
p. 20.

5Joseph E. orsh, "The Q Sort Technique &5 a Group
easure," Lducational and Psychological lleasurement, X
(Winter, 19557, pp. 290-395.
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concept of a pupil held by a teacher and a school psychol-
oglist to determine whether or not thelr opinions converged
as a result of a "“school psychological case study."l
Block constructed a set of items in a Q-sort pack
to be used by trained vsychologists to describe patlients.

The items, however, are oriented to the professionally

tralned person and are too tecnnical for the layman.

Selectlon of 2 ¥ethod

In a study which purported to concern itself with
communication of percepntion of character, the need was
immedlately avparent for a means of measuring or describing

such percention emplrically.

Criteria

What was needed for this study was a method which:
(1) provided a means of describing perception of characters;
(2) provided a measure of differences amonz individuals
rather than deviations from the mean; (3) provided a2 means
by which subjects may be compared; (4) did not take highly
specialized training to adminicster and to interpret; (5)

took a minimum amount of the subjects' time,

Personality tests

1yirs11 A. Revie, "The Effect of Psychological Case
Work on the Teacher's Conceot of the Puvil," Journal of
Counseling Psycholozy, III, io. 2 (1956), p. 125.

2Jack Block, The @Q-Sort Method in Personality
Assessment and Psychiatric Research (Sprirgfield: Charles
C. Thomas, Putlisher, 1961), pp. 7-10.
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There were many measures of personality availatle,
The Minnesota Multiphasic Personality Inventory, Rorschach
Ink Blot Test, Czlifornia Test of Personality, and
Bernreuter Inventory were only a few. These tects, however,
were largely interested in the deviation from the mean of
the personality under study. The intervpretation of these
tests required special training, and thelr administration

would teke a nrohibitive amount of the subjects' time.

Semantic differential

A semantlc differential secmed to fit the above
criteria. A pilot study was done in the spring of 1961
using a semantic differential. The semantic differential
used was falrly standard In that subjects were aslzed to make
Judgments about the personallity of characters within the
structure of bi-polar adjective palirs., They were presented
a seven-step continuum revnresenting the wordst: extremely,
quite, =lichtly neutral, slightly, quite, extremely, with

bl-polar adjectives at each end. Sece Figure 1. The subject

-

Jeak

Strong e
Secure

Insecure 2

oo oe
es o0

e se
e e
e oo
e oo

Fig. 1--Example of cholces availlable
in a semantic differentizl
was asked to check the appropriate line. If the character
belng descrited was neither weak nor strong, he checked the
center line. If the character was extremely secure, he

checked the line nearest the word “secure."
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Cne objection to the use of a sementic differential,
a rating techrnicue, vas that each scale 1s considered with-
out refcrerice to the other sczles, The subject 1s acsked to
nake a jJudrment about the “strong-weak" continuum, for ex-
ample, without reference to the Yinsecure-csecure" contiruum,.
This study needed a technigue vhich provided an opvoxrtunity
for the sutject to malke Jjudsments eccording to a hierzrchy
of “aporopriateness."

Another objection to the use of a cexantlc differen-
tlal was the »poscibility of skewed results e&s an outgrowth
of individual marking tendencles. OCne sutject may tend to
rate towzrd the extremes of the scale; vhereas, another sub-
Ject may tead to clucter hls ratings toward the center of the
ccale habitually. Therefore, "disagreement" may be revezled
which 1s a recult of marking tendencles rather than 2 result
of differences in vercention.

A further otjection to the ucse of a semantlc differ-
entlal wes volced strongly bty some of the vilot study sut-
Jects. They felt that some of the ti-volar zdjectlve peirs
seered falce or quectionatrle., They doubted the absolute

1
polarity of ccme of the adjective pairs.

lsince thece objectlons vwere rade, data have teen
ccllected which appear to suvport trhem., Thomas Dantury of
the Communications Research Center of Michigan State Univer-
ity hac recently conducted an unpubliched investicetion of
ti-polarity of scale elements, ucing scales concerned with
the credibility of information sources., In sixty-eight ob-
cervations he found that the regetlive relatlonship arong
forty scales ranged from -.748 to .073 with the median nega-
tive relationship being -.529., Thls suggests that the
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fnother objection concerned the poesitility of
human error. Responces of the sutjects to a sementlc dif-
ferential had to be transferred ty hand to be enccded for
machine scoring and anzalysis. There was a strong voscsi-
bility of hurman error influencing the results vhen large

numbers of responses had to be handled.

-cort

Q-cort rethodology ceemed to fit the estabtlished
criteria. It could be used to describe perceptions of per-
eonality. It was well suited to measure differences emong
individuals. It did not talze the same degsree of highly
speclalized training to administer or to interpret that the
personallity inventories did. It could be done efficiently
by the subjects,

Q-cort, as a ranking rather then rating technique,
2llows the subject to malze Judcments according to a hier-
arcy of “eppropriateness" within the context of a2 pool of
concerts rather than teking them one-at-a-time., Ee has to
malke decisions about one personality characteristic in
reference to many other personality characteristics.

Q-cort did not have the problems of bi-polarity in-
herent in a semantic differential, and a recently developed

scoring technique which cen be used in Q-sorting lowered thre

assumptions of bi-polarity among some adjective pairs may te
unwarranted.
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possibility for human error.1 Therefore, Q-sort was chosen
as the nmethod by which perceptions of characters would be

measured.

Criticism of € rethodology

Crontach and other respected scholars have leveled
criticisms at Q-cort as a research method. Renrers has cun-
marized these criticisms.2

The use of anelysis of variance 1n Q studles has
been judged to Dbe 1lnappnrovriate., o uce was made of that
technioue in this study.

The vprocess of selectlon of items has teen criti-
cized becaucse of the undefined nature of the vorulation
from vhich they muct be chosen., Rather elaborate mescures
vere talzen in this study to minimize eny bilzs in selection
on the vart of the researcher and to choose items from a
largce population.3

The value of tke use of a forced distribution of
ltems has teen guestioned. Flock has cummarized the ergu-
ments favoring forced distribution as ovnosed to thoce

fevoring unforced distribution.

‘ lrack . Prather, "Funched-Card Q-Sortinc: A
hachine iethod for Q Lecl Prevarztion and Scoring" (Comruni-
catlons Hesearch Center, Ilichigan State University, January,
1963). (llireccranhed. )

°H. H. Remmers, "“Rating lKethods in Research ~n
m - .-
leaching," Handbecok of Research on Teachirs, ed., b, L, Cage
(Chicago: Rard l.c.elly and Compeny, 19€3), po. 263-36L,

., -
-see Charter III,
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1) The unforced {-corting procedure okscures recos-
rition of the corresvondencecs existing among evaluations
of prersonality where the forced g-sorting procedure ver-
nmits a clear escsessment of degree of caulvalence,.

2) The unforced Q-sorting procedure tends to rrovide
fewer discriminations than the forced ¢-sorting proce-
dure and consequently, i1s more sucsceptible to the IZarnunz
effect. « . .

3) The unforced g-sorting orocedure is not more
reliabtle than 1is the forced Q-sortines procedure, even
though with the latter vrocedure judges are reguired to
make discrimirations they otherwvise are irnclined not to
Offero '

4) The unforced Q-sortinz nrocelure does nob annear
to vrovide information not also, and more easily, acces-
sible througn the forced Q-csorting procedure.

5) The unforced Q-sorting procedure vrovides data
vhich 1s unwieldly and at times imvossible to work with
where the forced {-sorting vrocedure pfovides data in a
converlent and readily vrocecssed form.

The approoriateness of correlational factor analysis
for @ studles has been trought into question. The use of
correlational factor analyslis was not a severe restriction
ia this study since the same 1tem sample was used throuchout
it, and since the umcjorinterest of the study was 1ian relative
differences among verceptions rather thaa in measurencent in
any absolute csense. Recearchers ucsing Q methodology have
been wisely cautioned to cavnitalize oa its advantages and to

minimize 1its shortcomingys.2

1E105%, Ibid., p. 78.

2Re:nmers, Ibid., 0. 364,
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In this chapter the vrocedural detall of the ctudy
ls presented. The descrintion and use of the measurinc
irnstrumeat are discusced. The nlay and the characters used
in the study are describted. The varticlipants and thelr se-
lection are discussed. The procedural detall and matters of

timing are precented.

The Inmstrument

Descriotion of G-techiiioue

The technique used in this study 1s an adaptation of
the technique onronosed by Stevhencson. The basic orincivle
behind the technigue is to induce the subject perceiving a
personality to rank a series of 1tems (in this case descrio-
tive adjectives) in a renk order from those which are moct
descrintive to those which are leacst descriptive of the vper-
sonality being verceived.

Zach mercelver 1s acked to sort the items into a
forced distribution vattern. There are eleven ranks, nun-
tered from zero to ten., The perceiver is told that the
hizher the number of the rank card, the more descriptive are

the adjectives to be assiegned to the card. That 1s, the most

(@8]

1
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descrintive adjectives should te assizned to rank ten. Con-
versely the lecst descriptive chould be assigred to rank
zero. Slmllarly ranz nine should contain the most descrin-
tive of the remalning adjectives, and rank one should have
the least descriptive of the remaining adjectives.

The distritution nattern 1s structured so that the
terninal ranlis, ten and zero, have three cards assigned to
each., VWorking toward the middle, ranks nine and one have
four cards eachj; ranks eight and two and ranks seven and
three contain six cards each; ranks four and six have seven

cards each; and rank five has eight cards. See Figure 2.

Less Descriptive VYore Descriptive
Rank o 1 2 3 4 &5 6 7 83 9 10
unber
of items 34 cE 6 7 8 7 6 6 4 1
Fig, 2.--Distribution of Q-sort items (n=£40)

This method of descriotion requires careful dis-
crimination. Illeaningful decisions have to be made by the
percelver at all levels. Ie has to declde which are the
three most descriptive words, then the next four most de=-
scriptive words, and so forth. Ly the time he reaches the
eight cards in rank five, they are usually words which do
not anvly in a given descrintion or words which convey no

significant meanins to him.
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Selectina the items,--The goal in selecting items ic

to develop a2 comprehensive and dilscriminating set of adjec-
tives avppropriate to the descriontion of versonality. The
interest is in those kinds of words commonly used to descrite
one's self, other persons, and characters in plays--words
descriptive of versonality. Although sixty words are used

in the final Q-deck, many more were considered.

The flrst step in construction of the present Q-deck
was to gather as many descriptive adjectives as possible,
Dale's 1list of three thousand familiar words was coasulted,
and adjectives descrivtive of personzlity were taken from
1t.2 llany adjectlves were borrowed from personality teste
and inventories. Students end faculty members were eclked to
write "vivid end excitins® decscriptions of five of their fa-
vorite characters in dramatlc literature. Descriptive ad-
jectives were talzen from these descrintions s well as from
descriptions of characters by playvrichts in the published
texts of plays. In this way a worlilng list of 153 words was
constructed. -

The working list was used in a preliminary study

the purvose of which was to narrow the list to a more work-

lcee Stephenseca, po. 72-79, for 2 discussion of

methods of item selection.

2See Zdrgar Dalzs and Jeanne S. Chall, "A Formula for
Predictinzs Readatility," and “Instruction," Iducational

Besecrch Pulletin, XXVII (January and FebruaTy, 1SHT), op.
11-20, 2¢, end pp. 37-54,.

~
<
~

See Appendix A for a comnlete list.
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2ble a2nd revresentative nunber. Students end faculty men-
bers were ackel to describe themselves and 2 favorite char-
acter in dramatic literature usinz the 152 words vhich had
been dilttocd onto cards. They were aciked to cort the word

according to the pvattern of distritution 1llustrated in

Ficure 3. They then transferred & record of thelr ccoring

Less Descrintive liore Descriptive

0 1 2 3 4 5 6 7 € 910111213 14
of 1fems 4 h €101515151515151510 6 4 b4

iz, 3.-=-Distribution of
preliminary test Q-sort items (n=153)

1
to a chart.

The use of these words was then analyzed to deter-
mine the item variance and subject correlation. Vords with
a high varicnce, l.e. words vhich were given highly varied

ankingz by the participants, were placed on a preferred list
Lecavce they discriminated well among subjects. They were
verds which were not conslistently either strongly accepted
or strongly rcjJected ac descriptlve of versonality. They
vere vords which likely would discrimirate arong tyves of
LETSONS.,

Words which seemed to be uced syrnonyroucsly were

lcee Lppendix D for instructions given to subjects
and a copy of the pretest chart,
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correlated. Among those words with high correlations (.50
or stove), one was selected and others were omitted, For

exarnple the correlation between "asheomed% and "cuilt-ridden'

]

wes 6L, VMachemed" ves omitted fer “"gullt-ridden,® siace
"oullt-ridden" provided a higher variance., The renmalning
vwords on the list were then reviewed fcr clerity of mecaning,
belence Letween pocitive end negative imnlications, end
balance in terms of perconality cheracterictics. The firal

list auwbered sixty.l

Celectin~ the rlay

The play, &L Strcetcer amed Dccire, was chocen for

this study. The cholice of a »lay wos linited teo the four

3

nlay S on the btill of the ilichigcan State Unlvercity Theatre
for the 19€1-£62 ccasen., This limitoation vas irmpesed te-
causc cf tlre tize perlod durliz vhich the study hed to be
onducted. The four vlays from which onre cculd Le chocen

y fhe Cood ‘orcn of

Setzuecn, and A Streeteeor _omed Dceirc. It wes decided thet,

erong the choices, Streccoteor avpecred to be test sulted to
vne inde of verceptioniis which this ctudy attemrted to mecc-
ure, It had ceveral strong, cowmrlex charzcters, and it wes

¥ritten in ecsentlially a realistic style. The characters in

Zorn Vesterdeoy secemed cuvnerficial--almost stereotypes

loee Appendix C for the finel 1ist of words uced.
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2r., Fauctus concentrated on one character, and cpectacle

.

nlayed & large pert in its appezl. t wes feared thrat
Lrechit's style in Cocducoran nigsht cdominote the 1mnortance
of the characters,

The characters chosen for study were limited to
three-Elanche, Stella, and Stanley--for cseveral rcacons.
They were the three characters around wvhom the central vrrot-
lem of the play revolved. They wvere three characters who
could lend themselves to varying internretetions. Uclng

more than three cheracters weas judged to Le unecononicel.

Deccrirnticn of the characters

The following description of the characters, in-
cluded to refrech the reader's nenory, confilnes itself to
the scrint of the author and to some published comments by
Zlia Kazen, the director of the ew York vroduction.

Zlanche.--Elanche veas deccribed by the author es
belug about thirty years old. She has & delicate teauty
which must avoid a strong 1lizht. YThere is something ztout
her uncertain renner, as well as her white clothes, that
suggrests a moth."l At verious times throughout the text che
ves descrited as nervous, frightened, enzious, morbid, hys-
terical, flighty.

Elia Kazan called Elanche "decvperate.® Eer goal is

to "find Protection: the trzdition of the o0ld South ceays

1Tennessee Williars, "A Streetcer lamed Desire," in
Prara on Stace, Randolph CGoodman (Jew York: Holt, Rinehart
and Winston, 1%961), po. 31E.




24
that 1t must be through another person."l She thinks of
herself as being "special and differernt, out of the tradition
of the romentic ladies of the past."2 Ilezen caw her in the
beginning of the play es being Ytossy yet helnlecs, domi-

"’  Tater in the vlay, ecspecially in con-

neering yet shaiy.
nection with her relationchip with Ilitch the audlence can
cee "how warm, tender and loving she cen bc."4 Sne was fur-
ther described as "“colorful, varied, pessionate, lost,
witty, imacinstive.%? Eer basic problem is thet she is out
of time with her surroundings. £She triec to cling to a tra-
dition which cleims che 1s better, rmore cultured and supe-
rior., Thic attitude simply alienzstes her from her environ-

rcent,

Stella,--Stella, Elanche's cister, was characterized

ty Williars es a “genﬁle young wvomar, about twenty-five, and
of a baclground obviously gquite differcnt from her hus-
navte, b

Lezan meintecined that "Stella would have been
Elanche excent for Stanley."” She is devendent uvon Stanley

to zeep her from beins btound to the sane traditions Llarnche

is.

1711& Yzzan, "“The Director's lotetool," Ibid.,
p. 297.

21114, 31vig. ¥1p1a,

51 6riiq7s, .

IDld. I}llll\ilms, Ibido y Ice ,‘l?o
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Stella is a refined =irl who has found a kind of
calvation or realization, but a2t a2 terrific oprice., OShe
Xeens her eyes closed, even csitays 1a bed &s much as
vossible so that she won't reelize, woa't feel the »naoin
of this terrific pnrice. She walls cround as if narco-
tized, &as if csleepy, as 1if in & daze., <£he 1s walting
for the night. . . . &She's in 2 ccensusl stuvor. « . .

She has a paradise--2 serenely limited vparadise when
Blanche enters--but Llanche malzes her concsider Stanley,
Judge Stanley and find him wanting, for the first tirme.
eut it is too late., In the end sne returns to cStanley.

azan included a note from Willlams written durin
rehearcsals of the dew York production.

Cedece-=1 am a bit concerned over cStella in Ccene
Cne. It ceems to me that she nas too nuch vivacity, 2t
times she is Touncing around in a way thet su:;ec S a
co-ed on & teanzedrine kick, I 'now it is imwoscitle to
be literal abhout the deccrintion '"norcotlzed vr::quil-
ity' but I do thin%t there ic an immortant value in sug-
cestin~ 1t, in contrest to Elanche's rather feverich
excitability. ZIZlanche is the aquicli, 1lizht one. <Stella
is relatively c=low and almost indolent. ZIlanche men-
tione her 'Chinecse philosonhy'--the way she sits with
her 1ittle hands folded 1lilke 2 cherub in 2 choir, etc.
I thinlt her natural pacscivity is one of the thinze that

alzes her esccentance of Stanley acceptable. She natu-
raclly 'zives in,' accents, lets thinges slide, che does
not malze much of an effort.”

.=--Stanley was describted as about twenty-

elzht or thirty years old. lilliarncs zave a more comnplete

description of him than of either of the other two charac-

ters,

Ile is of mediur hei~ht, about five fcot eizht or
nine, and stroasly, comvactly btuilt. ani 1 joy in his
being is inmvlicit in 211 his movenents and attitudes.
Since earliest manhood the center of his 1life has been
pleasure wlth wonen, the civine and tallinz of it, not
with weal indulgence, devendently, but with the vower
and prid-» of a richly feathered male bird among hens.
Branching out from this comvlete and satisfying center

are all the auzxiliery channels of his 1life, =such as his

11vid., p. 301. 2Ibid.
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heertiress with men, his appreciation of rourh humor,
his love of good drinlr and fecod and rzres, hils cer, his
radlio, everythinz that is hls, that bears hils entlem of
the gaudy seed-tearer. e sizes womerr up &t a2 glznce,
with sexual classifications, crude 1mages flashing into
kis mind and determining the woy he smiles &t them.

nezen malintsined that Stanley felt that Dlanche weas

cdangercus. She may ruiln his home life. e ves lromencely

self-catisfied.

Starley 1s sunremely indifferent to everything
excent his own plezsure end comfort.

celfich, 2 miracle of sen drnecs

tuillds a hedouist 1life, and fighte to defend it--but
firnelly it 1s pnot enoush to hold Ztelle ATD this phi-
losovhy 1ic¢ not cuccessful even for him--teceuse every
orice in & while the °ilehce“, fructrated part of Stanley
creelzs looge 1n unexvected and unvredictatle

suddenly see, 25 in =

Ee 1s marvelously
cuous celf- ccatercﬂ"c"c Fe

woye and
burst of lishtningy, his rcel
frustrated =self, Usuclly thiece frustration 1c vorled off
by ecting a lot, driiiinx a lct, mexmblirg 2 lot. . . .
Fe's polng to ~et very fet 18+er Te's desperately try-
ing to drupg hls sences . . . overrhelalne them wit
cornstent round of censestion co thet he will feel nothing
else,”

)
[y

The following cynovesis of the action of the play is
in ckeleton form without any

sl

conscloues effort at interpre-
tatlon. It 1s included ! here to refrech the recder's mernory
of the vlay end to vprovide & polnt of refererce for vhat is
to follow,

Scerne onc.--In scene one, vhich tales nlﬂce carly in
oy, Zlaznche Dutols arrives at the ew Orleans anartrment of
her sister, Stella, and her sister's huchand, Stanley

Ovelski., She 1s shoclked at the conditions in which Stella
cnd Stanley live. She tells Stella thet she hes taken a

Lii11iens, 112

:.;u._aﬂ, Ibido [ P' 303.
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lezcve of cbsence from her teachir~ vnocition in Leurel,
because her “nerves brole." <She is very nervove znd has tvo
édrinks 1in an effort to celm dowr., ©She revealec that che has
"lost" the farilly »lanrtation, Eelle Reve. Stanley returns
from rowling. FEe ecgizs 2rout 2Elenche's husband. She tells
hin he dilea, and she tecomes 111.

Scene tvo.,--Stenley susvecte that Ilarche has
svindled otella out of morcy 1n the %locs% of Pelle Reve,
He and Zlancle have an unvleacsent scene about the businesc
factors in the lose. Elanche turns over to him 211 the »na-
vers deeling with the trancaction. <Starley tells Elanche
that Stella 1is going to have a2 taty. Stella and Zlanche go
off for an evening out while Stanley's frlends gather for a
polker varty.

Scene three.--Scene trree overns to revesl Stanley
and three filendes playing voxer and drinkinzg teer., Iiitch,
one of the vnlayers, 1s worried about his sick mother,
Llanche and Stella return. Elernche neets Mitch, and cshe is
curious about him. Stanley 1s drirking heesvily and locsing,
iiteh and Elanche heve & chance to gct ccquaiated., Stanley
i1s enraged by the playing of a racdio. Ee throws the redio
out the window and strilics Stella., Elanche teccnes hyster-
lcal end takes Etella to a nelchbor., The men throvw Stenley
Into the shower to cool off and to sober un. He ermerges
contrite and sobtinz. He calls into the nisnt for Stella to
core back., She does; they embrace, 2nd he cerries her into
the Tedroom. ZIlanche end llitch have a cigzarette together
outside,

Scene four.,--The next morning Elanche 1is shocked to
find that Stella svert the night with Staznley. She tries to
cenviance Stella to leave Stenley. Stella malntains that che
is hapvy and that she loves Starley. In a long sncech
blanche enumerates Stanley's shortcomirgs and comvares hin
to an ape, unraware that Stanley has entered and is listening
in the next room. As Stanley malzes his presence lnowm,
stella rushes into his earme.

Scene five,--In scene Tive Stenley mentions & man
nared Shaw who claims he lmew Blanche in Laurel, Stanley
seys he must te mistaken, since Shaw saycs he met her in the
Hotel Flamingo, @ house with an unsavory revutation.

EZlancke denies ever being -in such a nlace. Stanley seys
Shar must be mistelzen, but he seys Shaw will check on it the
rext time he is in Laurel., Zlenche becomes frichtered. che
asis Stella if che hes heard gossip about her., Stella colms
her dovm with a colze laced with a2 shot. The couversation
tums to itch, who has & date with BElarche, Elanche re-
veals that che desnerately wants to merry lLitch so that che
can "rest." Stella leaves to mect Stanley. Uhile waiting
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for IMitch, EZlanche adnits & youns man who has come to collect
for the newvspaper. She detains him, flirts with him, and
eventually kicses him tefore sendin~ him avay. Iitch anvears
with & bunch of roses for their dote.

ccerne gin.--illtch and Zlanche are returning from
thelr date., They are loth tired and a bit disapvolinted with
the events of the evenirg, Zlanche invites litch in, csirce
Stella and Stanley are not yet home. After ccie gmell tallk
Elanche aglie [litch 1if Stanley has talked to him atout her.
She adnmits she 1s unhaopy living trhere and will have to
leave soont, because Stenley hetes her, [itch tellgs rlanche
thiat he has told his mother about her., XZis mother is gravely
111 and wents to sce ilitch settled before she dies, Illitch
is obviouvsly upset vhile diccussinge this., Zlanche cays that
cshe too has lost someone she loved very much., IZhe tells the
cstory of her mearriacse at sliteen to a very cemsitive an
tender Loy. Che felt as if she failed the Loy in some vay.
Later she dicscovered him in a2 room with an older man "who
had teen his friead for yecrs.® That nisht the three of
thex went to a road house. DLurins a dance che szid, "I cow!
I now! You diszgucst me., . o % The boy ran out and shot
himself Tty sticliing a revolver in his mouth, Uvox hearing
this story, itch zays, "You nced somerody. And I need
soriebody, too., Could it be--you and me, Llanche?" They
iiss eand embrace and she says, "Sometimes--there's God--co
ouiclly!" The scene ends.

Scene ceven,--Scene ceven talies nlace in mid-
September. Ltella i1s orevnarins a birthdey party for
Elanche. ©Stonley enters and begline revealing to Stella the
"pack of lies" IFlanche has becn telling. Ile says that cshe
vas acled to leave the Flaminoo Hotel, that che was recarded
as the "“town character" because of her 2irs, that her houcse
was out-of-bounds for the local army camv, and that che was
fired from her school vocition tecause of involvement with a
seventeen-year-old boy. e furcther reveals that he has told
iitch all thic ond thet iitch will not anpvear for the varty
that eveningz. LEla.ache, who has been hapnily clinging in the
bathroom, while washing her halr, exergces from the betairoon
to see the distress on Stella's face.

Sceane ei~ht,--The scene openrs on the dismzl birthday
varty. olaache 1s attenpting to ignore iitch's cmodty chair,
Stenley is sullen, 2nd he trealls uo some dicshes vhea he
feels he has teen insulted once a~ain ty Blanche and Stella,
Stanley telle Llanche he has a nrecent for ner, 3She eazerly
asits what it is., e zives it to her, "Ticltet! Zeack to
Laurel! n the Creyhound! Tuecday!" Zleiiche tecones i1l
2nd rushes to the bathrooxn. Vhile 3Stella asls Stanley vwhy
he did this to her, che Ltecomes 111 =2rd aclis to te talien to
the hosvitel.
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Scene nine,--Later that evenlag Zlznche 1s diccover-
ed drinkliar., itch comes to the door. Ze has Ttecn Zrinking
aad 1c €till in his work clothecs, ZIZlanche tries to act as
i{ nothing had havnencd rinelly iitch confro::ts her witn
211 the "rolariey™ che hai fed hin., She adnits her vast
behavior to him. itch tries to exbrace her to get what
he's been "missing 211 sumaer." She avoids him and besins
screaning “firet®

Scene ten,-=-1t is a few hours later. Zlancne has
teen drililiing steadlly since lMitch left. She nas donned a
"ecrumpled white satin eveninn zown." She ceems to be re-
living a cscene from her past vhea Stanley enters., ISlanche
fatricates a story of a telezram from an old beau inviting
her on a Yecruice of the Carlbbcan." She incults Stenley and
witch., CGhe claims ilitch returned btecxing forsivenezs, but
cne turned hin away, Stanley cruches each of thece fabri-
cations., Zlanche kecomes Frichtened and wildly tries to
reach “\1ﬁ ol the rhone while Stanley chavrces into his
speclal-occasion bricht silk najamcs. Stonley returas and
Tlocks her way. ©She fears his intent and threetens hinm
7ith a btrolten tottle. e overnowers her ond raves her.,

Scome eleven,-=-The final ccene reveals another wolker
game, It 1g ¥somce weelks later.® CEtelle is naclzing Zlanche's
things. Stella has had Elanche committed to an inctitution.
Elanche knows che 1s ¢oing on a trin but belleves her old
beau 1s coning to get her, A4 doctor and 2 natron anvear,

As Elanche goes tc the door, she realizes theat the doctor is
not her teau., She retrcats in panic beclk to the house. The
matron tries to force her, but she rcfucses to zo. The
aoctor suooks to her, and cshe becomes caln, She goes with

nim, hoever you are--1 have always dc“cndeu on the kind-
necs of strancers.” GStella calls out 2lanche's nane ald
becins sobc13;. atanley urleo to c¢co oru her vhile Zlanche

goes orf without looling beac
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telectin~ the narticinantc

There were four persons who too% a major part in the

study. They were the director of A Strectcar amed Decire

and the actors vlaying Blenche, Stella, 2nd Stanley. The
selection of the mein narticipants was beyond the control

of the investigator., The dircctor was cselected ty the ad-
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zinistration of the theztre pro~ram., The actors were chosen
ty the director as a result of an oven tryout. All rcadily
agreed to talie part in the study.

)
14

Dezcriotion of the nmarticinants,--The director vas

rnale, thirty-five years old, merried, and an acssoclate oro-
fessor of specch at Ilichiran State Unlvercity., e holds a
h.D. in theatre from a iz ten university and is a widely
exnerienced dircctor,
The actreces rlay Zlanche woe twenty-nine years
0ld, cinzle, 2and z rodunte ctudent at the 1.4, level i
theatre at the wunivercity. CShe had recently come to the
university Ifrom somc off-Zroadiay verforzing and trolning
She had also played in comumercial = er stoclz, Ethe wcs

about five feet, two inches tall., Ier helr wes dar’zs trova

and quite lons. @er eycc were dari, end ner face had

e actrecs »loying Stella vac tuwenty-two yeors oli,

)
o

married, mother of a son, and a senilor 1n theatre
idchizan State Taiversity. She had a larze amount of exve-
rience 25 an undercraduate actrecs ot the unlversity, She
as cktout five fect, three iaches tall. ©She had cshort, li-ht
brow hair, ond her foace woe slightly rounded and “soft®
loci:ing,
The actor playing Stenley was thirty-two yecrs olid,
married, and a graduate student at the doctoral level. Te
had exteansive zcting experience at the educational, coitzu-

nity, and comrnercizl theatre leveles, Ie iwas cbout five feet,
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features were broad and friendly—looking.

Selectin~ trhe nuilence comnle

An zudience samnle of ciitecn nercons tac used in

this stuvdy. 0o effort was nmade to sclect & r

D

of reprecentative nloyzoers at lichiman ttate Usnlvercity,

Inctead the sardle wos structured in 2n effort to »nrovride

cnd naritel ctatue., Thore rcre two ooc grounc: one raunsins
- o Y Fal - +1 LR AN Fad - 4+ or -~ S

froa eigshtecn to forty years; the other fronm forty-cone 1o

cioty-fire yecrs., Tuo cincle molec, i zin~sle feomzleco,

ond tio morried nelec 2nd two wrarried fercle

%)
.
™
!
(
0
t
jo
()
ot
ct
o

i1l czch are groun, owever, 211 the caterorice tere mot

£illed cc rlaizedi, One cudleice memter vz renortsld to be

EeR ~ b A - o 3 - - o N
the married zroun). Cie of the cinrle males vos youncer

-~ - /. ~ - AR + el 1 e T -
than reported. Therclfore, the ctructure of the counle 1te

no uce woe nade of enelysles of varizonce to detertine vhether
age, cer, ox» maritsl ctotuc mode o differcace in »ercention

[

of charccter., The lac’t of vprecciclion would not cerioucly

1°+cp sceneson recommcnded this mcethod of sampliaz
over "fraditionel" rondon sammling technigue. Stervhencson,
Ibid., ra:). C(‘J"CQ.
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2 data, hovever.

Ia addition to thece versonc, thrce cliazical vsy-
chologists frox the “ichira: tate Univerzity Councelins
Center were asied to sce the onenlng right performance and

to decscribe the three ceantral cheracters as Yervert" judres

The members of the sample were celccted from a»prox-
mately forty-five huadred »nurchacers of seacon couvon ticli-
ctes for the till of plays vresented by Michlcan State

Cnlversity Theatre., Coupon purchasers werc celectcd

the stuldy If they renlied affirm-
etively, they wverc aclred cucstlones relating to thelr arcce,

ctatuc in crder to determine vhether thney

would fulfill the requirements for zcmberehin in the cudichice

caemnle, If they did, erronscementc vere made for thenm tc at-

It wag dilcescovered that the re:don sclection of

—)

counor. rolderes would not fill €11 the ceatezories cecired 1:

the cudlence carnle Ly the tlize the shotwr onencld. Therefore
. J - L)

the investizator tried to lccate percsonc who would meet the
requircrents feor the remeining memterc of the camnle from
i ted to hkim.



ccaeral terms the ccove of the study. e errcrocé for ticl-
cte for the orening night performonce for the »norticioent
i necescory, o guest., The rcccarcher r-ve the np-rtic-

{-sort pcclzet and exrlcired the directlione fouand on
.1

("

the taclz of the envelove 1n vhich the carls wiere cancloced,

The peartilcipzst wee aclicd to degerite himeclf ucing the &-

cort wnlle the recearcher remalined to anscyecr quections cof
nrocecurc, At 1o tire did the rececrcher ocnciwer gucctions
relatinz to the reanliiy or 1aternrciation of weorde.
stocli cicver to quections of thic cort wae, “Ilace the word

ccecordliy to whiat 1t mezrnc Lo you.

1. P PO S T N~ Ay AL FER N - A LV vy
chc ovcning ikt perforrcrnce, After tiic perfeormance they

wet Lrlefly with the rccearcher, .

s ~ core 2 vl A jrAsry AT ~ - ~. 3 et -
x=cort once &xtin vies revieuwed, and the zorticloainte vicre
lactructed to decgeritc the chorccteres of Stella, Stailcey,

end Ilanzche cs they had avneared on the ctare,
4+, B T N - 4 2
Lienl Zeilc none To0 o

leicurc of their cvm homec. The comrleted corts were then

el

viclted uvn Ly the rececrcher,

T a7 ~ -
.rocclure

Zzves of decerintions ond threlr tinmins

lece fovpenclix D for theese directlenes.



cecause of the verious quections teing conzidered in

cry to device & schedule for the

(’)

this etudy it woc nece
tioming of cevecral R-corts celied of the rarticinante,

The director of Strectccr decided to urce ¢ rchearcal

—_—ra

scheduvle of thirty rehecer s vrior to orening nicht,
Therefore, it was neccscary to worlk within this om e
surtrer, the director reguected that he and the cctors ..ot
be aclied to do R-corts nmore often than about every three

very attennt wvac mede teo comply with this requecst.

Qs
©
D
1)
L"

In Terle I & completc schedule of the types of de-

ceriptions and thelr tinirg is nrecented. £Since one of the

of character

©]
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issues in thic
chenge, 1t was neccceary to have the actors and director do
ceveral Gg-sorts decccriting thelr mercentions of the chorcce-

ters. Cflice the ccmparicson of the percentlion of the charzc--
ters end the verception of the characters-zs-vlayed wocs a

matter of interecst, the zctors, directer, and audience rmer-
ters vere aciied@ teoc deccrite the charccterc-ac-rloyed, Cince

the relationching tetween percentions of sclf-idesl celf,

and percevtions of character vere of intecrect, the actors

ere aslied to cecscribe thelr nerceptloiis of themsclves ard
of their ideal celves., The audience nembers were aslied to

¢ive their self nerccntione.
In order to facilitete the rcader's understandivg of
the time sequences involved, Tatle II is »recentcd in cclen-

dar form with the rehezreal end G-corting schedule indicoted.



TABLE I.--A schedule of the types of descriptions and thelr

timing
TIME PERCEIVER PERCEIVED
Before rehearsals director 3 characters
" " 3 actors thelr characters
Rehearsal #1 3 actors themselves
" 2 3 actors their ideal selves
" 3 3 actors thelr characters
" " director 3 characters
" L 3 actors their characters
" " director 3 characters
" 7 3 actors themselves
" 12 3 actors thelr characters-es-played
" " director 3 characters-as-played
" 15 3 actors their characters
" " director 3 characters
" 18 3 actors themselves
" 21 3 actors their characters-as-played
" " director 3 characters-as-played
" 24 3 actors their characters
" " director 3 characters
" 27 3 actors themselves
" 30 3 actors their characters
" " director 3 characters
Before opening audience themselves
Opening night 3 actors thelr characters-as-played
" " director 3 characters-as-played
" " audience 3 characters-as-played
" " psychologists 3 characters-as-played
After closing 3 actors thelr 1ideal selves
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TABLE II.-=~Calendar showling rehearsal and Q-sorting schedule

SUN MON TUES WED THURS FRI SAT
MARCH
1 2 3
L 6 7 8 9 10
(;?a (2)
11 12 13 14 15 16 17
(3)°
18 19 20 21 22 23 2L
25 26 27 28 29 30 31
(&) (5) (6) (2) (8)
APRIL
1 2 3 L 5 6
(2) (10) (11) (12) (13) (14)
8 9 10 11 12 13 14
(13) (16) (17) (18) (19) (20)
15 16 17 18 19 20 21
(21) (22) (23) (24) (25) (26) (22)
25° 26 27 28

22 23 24
(28) (29) (30)
29 30

8Numbers in parentheses represent rehearsal numbers,
On March 5 rehearsal one was held. Those numbers underlined
indicate that after this rehearsal a Q-sort was required.

bA university vacatlion period occurred between re-
hearsals three and four.

CDates underlined are the dates of performance.



Diaries ond interviews

och of the nerticipants egreced to lecp &n info

¢iary of his thoughts on the »nlay, chorecterizetion, (-

corts, meaningcs of wordes, or anything thet occurred to hinm,

As 1t turned out these dicries were lceces feithfully lept

than one mizht vish, cspecilally acs ovening ni~ht drew

nearcr, nat was =z2id in them, howevcr, proved to te inter-

cecting and uceful.

incted 1 a

This wnctructured corunwilcation culminate

focused intervierw with the director and each of the actors

after the vlay closed. Thece intervicus verc an attendt to

uations of the cuccese of thelr comnuri-

cet subjective eve

cation from the participants., There veas also an effert to

discover vhat, 1if cnythinr, could kave Leen dcne to improve

cormunication, These intervicya ucre tane recorded and

transcritved.

o Ul
The Z-corts mwere orconized iato tuo natrices Cric
ircluded the G-corte deoiie Ly the cctors znd the director.

ZThe other izncluded the Q-scorts done by the menbters of the

lIn the nlonning ctoges of this study t%e recearcher
cnted to conduct interviewe ot various »neoints in tine
duriny the rehecrsel neriod in an effort to clarify rcssoncs
for changes in nercevnticn, The director of the »lay, hou-
cver, diccouraged this nractice as a herdehnin on his actores,
Le zlso ovposed thig vpractice on the thecic that if they
vere zbsolutely cure of thece reasons, it micht interfere
with actor-director rcmvort. Therelfore, only one long
interview was held after the cloce of the nroductiox.



i

audience scumple.  VWithin each rnatrix each 4-cort vias corre-

lJated with every othecr Q-cort.

Zeeh natriz of correlations voe fector anclyzed,
first Ty »rincinle exzis ecolutlon and tien rototeld te 2
varizor solutio:, which is an ortho~o:=

sroxizote “hurstone's sisnle ctructure,

lL. I. Thurcstone, ul
“he University of Chicego rrecsc, 1




CHAPTER IV
PERCEPTIONS OF THE ACTORS AND DIRECTOR

This chapter includes an analysis of the data re-
celved from the actors and the director. These data were of
two major types. One consisted of the contents of the
diaries kept by the participants. The other type included
the material resulting from a factor analysis of the Q-sorts
done by the participants.

The chapter begins with a definition of some con-
cepts used frequently in the discussion of the Q data. The
factors resulting from the Q-sorts are then described. The
Q-sorts for each character along with hls interview and
diary information are then examined individually.

In the interests of economy and anonymity symbols
were used to represent the participants in the study: B-
actress is the actress who played Blanche; S-actress 1s the

actress who played Stella; K-actor is the actor who played

Stanley (Kowalski); and D is the director.

Definitions

Correlation

The term "correlation® is used as a measure of

similarity among Q-sorts or among Q-sorts and factor

39
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arrcys. The correlation coefficient i1g cn index of the
‘ree a.ad directlon of correlaticn. & ni~h nezstive nuwater
(-.S&42, for iluastzince) curccsts 2 hish dezree of dicsiniler-
ity. A hizh neceitive nunter (.912, for iistoice) sur~estes
a2 hich desree of gimileority. I this ctudy

tlons viere availatle for eoninction fror the actor-Jdirector

dota zlone,

cr
O
)

-~ . B o - Fal . -2 ~
sactor anclysic is uced cs o meanc of cumnarizinae
| B S SR ~ -~ [ roa = - LIS ~ o
the reletlonciiins cimoar L=-zZores, e lar-cc nuaters of cor-
2 _ . . -~ R B L 2 . P I ! JN SR o v . .
relaotions wvallatle »nrohitited individuvcl couly of then, A

o N P 1) 2 YA xr- 1. [ ~ A [al 3N ~ 1A 1. -
& 'Tactor' 1s e hy»nothetlicel J-sort. Thic hyvothetical Q-

cort 1ls defined ennirically ty the cinilarity of the L-corts

oviniois of the cluctecred G-sorte., It ic an "ideal tyoe®

sroviag out of similoar iadividual Q-corte.

JLCLOor crrayv

L %loctor array® 1c the arrznretent of the docerin-
tive adjectives in the hypothetical Z-cort n»nottera fronm vhat

is rmost descriptive to vhet ic leoast deccrintive, The ta-

havter znd the rext orecentcd

=y

2les o

041ly the cxtreues of the full arrvay. The full fazctor arrays

Ichovior (Chica-os

m

lﬁilliam Ztenhenson, The I
The UTuiversity of Chicaro -~recs, 19




4]

™

nay be fouad in fL»nvendlx I,

Loadin~z

Tne tern “loading" refercs to th
irndividual Z-cort with a factor., A Q-cort vhich
"loadinz% oa o factor, indicates that thn

asrecement with the foctor crroy.

sald to e Faccented,® that iten ic

e decerintive of thet beirgs nerceived, Uhen

to be "rejected," that item is considered to

)

t of

r-
-

) o 5
ne anmcu

te not deceserintive of that being nercelved, T

vi-

o)
D

ccceptoance or rejection is indicated ty the standard

atlion from the nean or the ctandard ccore.

L Y"matrix® is concidered to te a sect of rows and

columns of figurcs. The actor-director "aatrix® is thot cet

of figurcs resultings from the Q-sorts by
director. The audience "ratriz" is the set of figuresc re-
sultiag from the Q-sorts by the merbers of the audicnce
cample,

actores in the Zctor-Director rcotrix

bri

In the ecctor-director nmetrix, vwhich will te trected

five foctore or %ideaol

~

cevarcetely from the audiciice natrisn,

types" emerce.



Soctor I (~irls? celwvec)

Factor I wac deternined by hish lozdinzs fron &=

corts Ty Z-actress and S-actrecs while deccrit

eptions of themcelves or of thneir ideal sclves. Loc

of these varickles on the factor roa~ed from 7046 to .E2€,

as)l DA - ~r U N o - - M~ 1 T \
(e foctor I arraysc moy be found in Totlec IZI and

w s
IV, The items strongly =zccented end rcjccted surgected &

hichly »ositive view., This may te empccted, cince the girls

were deccribing both themselves and thelr 1dezl celves, i.c.,

how they would like to be.

Zector II (f-cectorts celf ond Stonler)
Factor II was determined by hish loadings froa -

orts ky ii=actor twhile describiny himsclf, his percentlion of

9]

otanley and his necrcention of how he wos playing Steanley.

Loadinzs on the factor ranged from 620 to .05, It is irm-

nortaent to .ictc thet L's »nercentions of Stanley rercined

largzely in the .200's on this fector,
“he fzctor II zrroyc may be found 1 Tatles TV ond
VI, The itene revecled a sztron-ly mocculine »ncrson, o2e who

exucded strenzth end confidence, The hish cccentance of

~~rcceive, Arivian~, Zetermincd, and toush sussccsted a hard-

o ~ o~ 4 ~ ~ 1 + A~y P2l -
of camoraderice wears csugzested by the accentance of hono-r,

£ + - A~ Dy ~ m £ Nt T2 m
effectioncte, and fun-lecvin~z, The prescice of high loedings

of H-cctor's »nercentlons of himcelf on thies fo oo

=
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TABLE III.--Items strongly accepted by
factor I (girls' selves)

—— —————y

Item Standard
Number Score Item
14 1.629 Pure
48 1.587 Expressive

1 1.573 Brave
46 1.543 Kind

27 1.423 Driving

23 1.441 Sensitive
18 1.399 Honest
26 1,320 Humble

2 1.313 Determined

7 1.102 Just
L 1.072 Happy

3 849 Affectionate
57 847 Idealistic

TABLE IV.--Items strongly rejected by factor
I (girls' selves)

Item Standard
Number Score Ttem
5 -2,108 Cruel
50 -1.827 Callous
39 -1,762 Gluttonous
21 -1,581 Hostlile
34 -1.485 Weak-willed
37 -1.400 Morbid
-1.361 Lazy
53 -1.293 Passive
10 -1.236 Intemperate
42 -1,170 Bitter
16 -1.081 Humorless

4& =1,027 Sensual
=1.016 Vain




Ly

TABLE V.--Items strongly accepted by factor
II (K-actor's self and Stanley)

Item Standard
Number Score Item
56 1.925 Virile
51 1.839 Fun-loving
3 1.795 Affectionate
4s 1,641 Sensual
31 1.329 Aggressive
27 1.445 Driving
2 1.431 Determined
58 1.243 Tough
28 1.115 Frugal
41 1.109 Happy
48 1.075 Expressive
13 . 967 Stable
1 .918 Brave

TABLE VI.--Items strongly rejected by factor
II (K-actor's self and Stanley)

Item Standard
Number Score Iten
55 -1.926 Motherly
19 -1.720 Flighty
24 -1,.666 Childlike
14 -1,582 Pure
34 <1.427 Weak-willed
25 -1.363 Fragile
6 "10 318 I-'azy
12 -1,162 Quiet
2 -1,107 Guilt-ridden
7 . =1,071 Fearful
60 b ) 989 Shy
9 - 9?8 Weary

8 - 956 Insecure
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TABLE VII.,--Items stron ly accepted by
factor III Blancheg

=============HE==E===========================

Iten Standard

Number Score Item
47 2,039 Fearful
8 1.992 Insecure
4o 1.844 Nervous
15 1.545 Self-centered
23 1.229 Sensitive
22 1.480 Self-conscious
22 1,347 Guilt-ridden
8 1.216 Expressive
11 1.207 Dependent
9 1.15 Weary
b 1.09 Vain
25 1.041 Fragile
33 .92k Impulsive

TABLE VIII,--Items strongly rejected by
factor III (Blanche)

Item Standard
Number Score Item
13 -1,.880 Stable
9 -1.783 Nonchalant
5 -1,502 Passive
=1.44]1 Controlled
28 -1.428 Frugal
12 -1.330 Quiet
50 1,277 Callous
58 -1.237 Tough
31 -1.118 Aggressive
5 -1,028 Cruel
26 - 995 Humble

1’4‘ = e 799 Pure
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TABLE IX,--Items strongly accepted by factor
IV (Stella)

e a—————
N

Item Standard

Number Score Item

13 1.875 Stable

L6 1.81 Kind

3 1.79 Affectionate

12 1°E94 Quiet

5 1.455 Motherly
1.452 Controlled

53 1.188 Passive

18 10180 Honest

26 1.172 Humble

L3 1.127 Poised

59 <947 Nonchalant

51 .938 Fun-loving

TABLE X.--Items strongly rejected by factor
IV (Stella)

Item Standard Tt
Number Score em
5 -1.883 Cruel
21 -1,821 Hostile
L2 -1.631 Bitter
31 -1,408 Aggressive
37 -1.388 Morbid
19 -1.271 Flighty
b -1.160 Vain
50 -1,142 Callous
39 -1.121 Gluttonous
52 -1.033 Guilt-ridden

15 - 941 Self-centered
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TABLE XI.--Items strongly accepted by factor
V (D's Stanley)

Item Standard

Number Score Item

27 1.860 Driving

15 1.835 Self-centered
58 1.781 Tough

56 1.650 Virile

31 1.530 Aggressive
2 1.452 Determined

10 1.391 Intemperate
4 1.385 Vain

50 1.327 Callous
8 1.088 Arrogant
5 1.039 Sensual

21 « 969 Fun=loving
3 900 Poised

TABLE XII,-~Items strongly réjected by
factor V (D's Stanley)

Itenm Standard
Number Score Item
26 -1.839 Humble
25 -1.788 Fragile
60 -1.689 Shy
Lo =1.429 Nervous
12 -1,288 Quiet
L7 -1.248 Fearful
32 ~-1.196 Dreamy

8 -1,184 Insecure

-1,112 Self=-consclous

34 «1.153 Weak-willed
22
7 - .982 Just




50

TABLE YIII.--Correlations of eactecr-director fectors I-V

Factors I IT ITI Iv \Y
I (CGirls' cselves) X 217  -.072 . 552 -.020
IT (X-sctor's celf
and Stenley pi -.184 .029 LEER
IIT (Blanche) X -.257 -.291
IV  (Stella) Y -.149
Vv (L's stanley) b

hish corrclation existed bvetween foctors I and IV (the
airls! vcrceptlon of themselves and their idcal sclves and
the perception of Stella). Since Stellza was vercelived cs a
normal, cccilally cccepteble pecreon, thls cimilerity wes
he hizghest negative correlation occurr
between rercevtions of the two sicsters, Llanche ond Ctelle
(factors IIL and Iv).

In the remeining portion of this chanter each of the

ha

(]

H

octers will te discucsed cevarately. In thece discus-

lon

6]

the questions acked 1n Chevnter Cne vwill bte cencidered

©]

by drawins on the G-csort date and on the informetion

Mm
M
el
I~
"
[©]
{u

from the dieriec znd interviercs.

e o023 D

The vercention of charccter by E-cctre

(@]

One of the major cuectiore involved in this study
concerned how vercentions of character charge throughout the

rehezrszl vperiod. Low did the actor and director affect
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each other in terme of thelr percevrtions of trhe churacter?
In the czse of B-sctrecs 2nd U it cecred trat they
very genecrally ”d“ﬁéd uron & vercestion of Zlercre. [11 th
«-sorts dceeribling thelr inagined verceptlons of Zlzache hed
when the ceorrelaticioes tetreen

heavy loadlizs on factor I1I, Whes
the Q-sorts describing Zlanche done ty Z-o
mede, they wvere found to e feirly hizh., They raiced fron

<ake) LY . . S - . . s o~ , n PR
.511 to .636C. This waz en 1rdication of fair arreement cond

a clear indication of concicstency.

Zo judge thiec reletlornchlin it »ill Te exoniired from

D's point of view and thea from Z-cclress' noint of view,

In ecch cocese the diary and irvtervier inforration will cerve

- - - 1. O . - .
ce & raclizground arccsinet vihich the Q-sort data gy Le viewed,

Yrom D's noint of wview,-=-Two deys after the flrst

nade thls conment coincerning D-actrecs,

adlos

ying Zlarche 1is capnable of oroduciig

The actrece vl
hat I want uut haeg strong ideas in genercl, it evnpecres,
i elze time to ccnvince her to »nlay it my way,.

Actually E-acctrecss end U vere falrly cloce on their

verceptions of Elanche tefore rehearczle teman,
lation of their Q-csorts done before the firest rehearcsal vwos
£1l1l., An anelysis of tre differences between thece tro ner-

orro~ont oand

centlons showed that D ranlzed such items oo

hostile fairly hish (resk sevea) while E-zctress stroncly

rejected them (rank oae). D trousht Zlanche choull e

€lizhtly apreccive, but E-actrecs rejected this 1tc. zlsoo,

(¢}

intenverate, and l1atuitive were

U thousnt that oircentive,



quite descrintive (raal eirnt

rejected them (rank four).

te a quality of zlanche, while D thournt it wes net deccrin-
tive of her., ZZ-cctreces choved come fcvor for wordes cuch oc

veory, usrenlictic, amd ind, while D elthcr rejected then

or cocnecldered them to te unimmortont,

If O had sucnected a2 certaoin risidity in the onizionc
of Z-zcitrcce, he felt tetter ztout the protlen zfter the

P}
PR

cecond rehearceael, Le held tvo longs dlcscuszczions wit

.

actrecs toth durinc cnd efter rchearsal, Y“Ilernche hae tecn

too outroingy, a~gcrecelive, demonding so far; not soft or gyn-
pathetic etourh., Very wlecsed with thic diccucsion." (D'e

s

cy the next rehearsal O sotlced the sare protlenms

c=cctrescs hed returaned to her 1ldes that '"Zlanche is
richb ool Stella and Ztaaley Lehove tadlyl I stroagly
tried to scuelch thic idea. I thougiv che veg tallzed out
of this idea last wecl, btut I see not,. (Lve dicry)

After this third rehearcal D and Z-actress agzia de-
scribed Zlanche. Thelr correlation rose slightly to .Z%
Comparing these two sorts revealed that D still consldered

Blanche to te arro~-ont, percentive, and intuitive while B-

actress still rejected them. 1liost of the other iteins about
which they disazrced on the last comparison were falrly well
agreed upon this time.

But there were some new disagreciuments. D felt

Elanche ghould be highly gelf-conscious and sensitive (rank
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_nine), whlle B-actress felt these qualitlies were neither
importaant nor wiimportant (rank five). 3-actress oa the
first sort had coaslidered them to be important (rank eight).
B-actress thought Blanche ought to be slightly brave, while
D stronzly rejected this item. B-actress altered her per-
ception of Blainche slightly more than did D. The correla-
tion of EB-actress' two sorts was .569 while that of D's was
.763.

After the fourth rehearsal, which followed a twelve
day vacatlon period, there had been no lmprovement.
B-actress played it fake, flignty, siumpering, yet
agsressive and strong last night. This is totzally
wrong. Unless the audience sympathizes with Elaache
from the beginning, there is no play. The audlence nuct
see the real Blaache right off--the Elanche that was

worthwhile and still might be, if given a chance., (D's
diary,)

B-actress and D were asked to describe BElaunche after
this rehearsal. It was only one rehearcal from the last de-
scriptlon, but a vacation period had intervened. The cor-
relation of their descriptions was a quite high .652, the
second highest it would ever reach. Nelther B-actress nor
D changed thelr perceptions a large amount. The correlation
between this sort and the last for B-actress was .868 and
for D was .824,

Three items were oanes which had been problems in
earller sorts. D still felt that Blanche should be gelf-

consclous and hostile, while E-actress felt that self-con-

scious dida't apply to Blanche and that hostlle was not de-
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scriptive of’her. B-actress felt Blanche should be mpeal-
willed, tut D rejected this item., There were several new
items of disagreement. D felt Elanche should be lazy and

slightly poised. E-actress rejected both these terms. D=

actress saw Blaache as being slightly callous, gluttounous,

affectioiate aad hot, while D rejected each of them.

Zy the time of the eleventh rehearsal D reallized
that "what I took for 'persuading' B-actress to my poiat of
view was only nominal acquiescence." (L's diary) Her
character stilll remained aggressive and criticizing. D then

decided that "I must pay attention only to what she doeg,

and ignore it when she says, 'Yes, I see, I agree."" (D's
dlary) Apvarently B-actress was able verbally and concep-
tually to agree to D's percevtlon of the role, but D felt
she was unatle to translate it to the rchearsal staze.
S-actress and D described Elanche three more times,
after the fifteeath rehearsal, after the twenty-fourth re-
hearsal, and after the filnal rehearsal. ZIZoth B-zcctress and
D remained falrly consisteat in their perceptions. Corre-
lations of B-actress' sorts were .£15, .953, aad .229.
Similar correlabioﬁs of D's sorts were .766, 864, and .SLk,
The correlations of the sorts of B-actrecs and D were .5%4,
682, and .632.
A comparlson of thelr final descriptions of 3Blanche
before opening night revealed that they still disagreed upon

come ltems already weantioned. D felt Blanche suould be



highly paccive (raak nine), but Z-actress felt just as

strongly that she was not voccive (raalr one). D sow her ac

belrnig koctllc and dctermined, whereas R-actrecs rejected

trese itexs. D felt that Ilaache was elightly crucl while
C-actress thougnht that vord wee least decceriptive of her.

B-cctress thiought she was affectioncte (rank cight), tut D

< o

rejected that item (ranXk two). E-actrccs looled upoin her &

cstrongly cercad:at (raazlk nine), while D ccancsidered that item

vhaly

to be nelther deceriptive nor not des CTiUuiVe (ronlk five).

In the interview D =2id that, 1a thelr meny loug
discussioas councerning the charactcer, E-actrecs would secn-
liigly agree to the polat he wes trying to rale However,
the desired quellly which nhad just been dlscusced would not
apvear 1n her performnance. VWhen acked what nay have been
cone to try to imorove the corrmunicatlon with hic cctress,
D stated that he hcd done everything he lmew how to Co. e
had no Ytricks" left.

I sup“oge you can fletter au actor. You can do
neay, many things to try to get them around to your
DO‘itiOﬁ, and, I guess, I don't do as much of this as
micht be doae. I try to be reacsonatly ctraizhtforward.
(D's interview.)

According to the Q-data the two were in falr agree-

ment in their perceptions of the character. There were some

differences of ovinlon on words such ac racsive, hostile,

determined, cruel, affectionate, end dependent. In srite of

this the director was not satisfied with her performance.

The problem of comparing the perception of Elanche ard of
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Blanche-as-played will be discucsed after this question 1s

zamined from Z-cctress' point of vierw.
1t of vicu,--2-actress kept a

exall

[ e

Fron Z-octrecss!' vo
She made some rather complete notatlons

very csketchy diary.
Therefeore, 1t will

for a fewi doys and stepped all entries.
be nececscary to devend largely upon the discusslon in the
interview.

ien acized whether she and D acreed on an interpre-

tation of the charecter early in thne rehesrsal period, I-

actress replield nezatively.

No, we dida't. The director wanted from me a dcf-

Inite thiag richt at the outset. I found this to be a

little difficult, becauce I wanted to get my confidence,.
I wented to be atle Jjust to

T'Va

I wanted to get my lines.

enotionalize 211 over the pnlace, until I lmew vhat I
doing; and then I wvanted him to tell me what he wanted.
But he did it differently than it's ever been done, in
terns of myself, before. XYost directors have let me go
for a counle of weeks. Ilaybe even tiirec weeks, and then
they would clanp dowa. 'Well, he started clamplngz down
from the filrst reading and this scared me, because I
dida't want to just mimic him, and I didn't truly under-
wrhat ke wented. (E-actress' interview.)

stand

Appareatly her concera with digesting the vlay in

terzis of learming lines, cues, etc., 1lnterferrcd with the

actor-dircctor cormmunication.
He aizd I clsegreed on our concent of the part mostly

co cancermed with leara-

cwellotwed znd wos

b o
Its and

rooe

beccuse of the foet that I wecs
If I had hed it learned znd
d only filve vece

iay it. a
not so aware of the fact that we ha
s letter perfect, I think I could
Eut finclly, efter I got the play
CVer

that he wented line
heve lheard him rmore.
wsder my belt, I have
disasreed with hinm at zny
actress' interview.)

to tell you truly that I n

time in what he wanted. (=~

found come trouble in comnusiication

L-actress, then,
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with D. At one point in the interview she was asked to
evaluate D as an artist and as a communicator,

I think he, as far as I was concerned, [performed]
magnificently. I think that the one thing that he has
that thls university needs and that every university

needs, for that matter, 1s his sense of perfection.

The director wanted something specific, and he went
Now, other people might say that he could

after 1t.

have gone after it in a 1little different way, but all

that mattered to me was that he knew what he wanted and

then tried to get 1t out of us. (B-actress' interview.)
When pressed further about problems of communication

she mentioned that she felt "the academic atmosphere and the

educational element hinders" communication, "because every-

body 1s on their guard."” She elaborated.

I feel that the prestige factor 1s very important,
I know that many

even within the students themselves.
times I had the urge that I Just wanted to sit down with
We did talk

the director, and I wanted to really talk.
and I got all my answers, because he was so sharp that

he knew I wanted answers, but the personal communication
was a bit hindered because both of us felt pressure,
Now maybe this 1s of our own making. I don't know, but
I felt it with the other cast members too., I felt a

facade of a kind that I couldn't really break through.
Somehow for me to feel complete freedom and complete
confidence as an actress, I like to know that I'm ac-
cepted as a human being, and that I'm not gust doing a
Job Just to do it. (B-actress' interview.
She went on to affirm that this lack of freedom was
She seemed to

She did

®

probably not the fault of any single person.
imply that 1t was part of the academic environmmnt,

make one further comment concerning D.
But the director was not at fault in the fact that
I

he could not establish a firm, personal rapport.
think that probably as individuals we were at fault, be=-
cause we didn't know how close we could get to hime-=how
deeply involved we could become. (B-actress' interview.)
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several days e had Dbcen cas

tioaed, "loday for the first time

the rcsponnsibility involv i doiang Zlancne was »receant.

It was acoaizingly strong." (B-zctress' diary.) She soole
to do thils role.

it would take
c made to expaand 2=~

of the Ycourace
a1 effort was

In the iatcrview

ad

of moral respoin-

S

cctress! attitudes in regard to her scis



sibillity as an actress.

Intervicuwecr: I Imiow thot you ewn»droacncd the role,
2¢ lecst from some of your early notes, with a sence of
'calling' and with o SOIS of the morsl attitudes thot
are exonrescsed 1a thie vlay aad in Zlaache. This wras an
important facet of the play end in the way Elanche re-
lated to 1t And from your owm religious baclizrouwad,
this weas 1” sortant to you as a nersoa, I fclt, cc uell
as on actress. How 1s this a wrong a*v’ﬂnt;oa or is
this uruC?

Interviewee: This is absolutely right. I feel thza
a good actress and a good artist can coatrol this and

keen it in its brop
doigg playes we've &
. I feel the
it could ve hurt
¢ hurt ne, because
but once I re
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able to not

ul]
.‘.«_L&.L-l CJA Coe

SN
jetal

A
cc

Ty

~ s

FOUES th

intervierr.

1y ancrer
iavolvenc
to cwniricu
Zlanch
proaic
uC.s.J

olo c

i

The o
Zloache's
to cling
sixbtecn

R
ufl--O .

uc cive

’
I

1

~
[

I

about noral

59

The following exchange tooXk

er pncropective, beccus -hen we are

ot to do them In teras of

whot you're sayinz iz true and that

ne but 1t didn't., In the beginning
Zloache becanme self-rizht-

sone of Snt-
21ly ot my nits oa VP“ the ui
caedy to 1i

me, oad o
cscaese,

o~ A

(9

c

)

Slve

©o £
L&oCcve

that

1.8
n

nis
c2lly 10
¢ ever ckle
JOWU. Clkay,
Thls vothered
cuili“*il* of a »ncrc
mic t-‘;-
chey ’iad 1t ia God o
everyday valuces.
10 uQirivdul 1irf
interview.)

ial

3

I can ¢

ha
PSRy

IAk/u

10 ...M—»’u LJC_

Bef +1 -
«i1C u;:C.L

a terms of
Zlcachie

s

ne noral resoocncibility ¢

e

ole} ner.

nuch for

oo
[

191

cin, I would not do
0:ielblility Tor ne,

avior aad our resnoi-
co azelin becaucse

the play ove
too &

<~

bel

)

~ A
O
- ~
L‘I‘ei-cu :.) AJ.
{ al

doa't think I'd it

~
(&8

t

the neonle.

actor

in

ULL-Ll N



it was hord.
intervici. )
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tca. D, however,

Very
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It wvas very, very, hard.

cguite hizn whille de-

She olflca wut thic itcen 1a rocnll niae o

vcuclly raalied it slightly lover, <lx or

ranied bure low, usuclly 1a rcalk two or
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5 oa Toctor IXI (CZlanche), but 211 »f IZ-
sh Z-cctrece vicuced ner prosrescs ia ihe

did not. Coriclatioiic

cf Zlaache and her perccoilons of Tlanche-ac-
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«23% on oncalig uisht. Cac posciblce ermplanctic
E-cctreses was deludiag tercclf into thialinzg che wag
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cizine thic dilfcrcaarces Letircen tlhe percceriliciic of Zlchcne cond

of Llaachic-ac-vlayed 1 ore detzil

Trcen S'z velnt of ticy.--It will te recalled thaot D

vace unthzvpy with tie verloricice of IT-actrecc aurian: re-
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necorsols.  Shie secmed o agree with his idece vhen h
to Licr, Ttut she contiaucd to plcy the veart iz vhot D fclt us
cil uacetlelociory menicle.

L the twelltn rchearocl, zluost rolfvay throushr the
rehcorcal period, IZlanche wes otill scea as "viadictive and

sclf-rishtcous.”™ (2's diary.) Ou theo next cvening D toox

ctrong action in en effort to elinincte this growing tenl-

CLCY e
I stopped her half a cozen tilmes, rcad lincs for hier
cad eclzed her to dros the viadlictivenccc. Ve arpjucd wa-
plcacantly for tea ninutes. Ve beclied off aad went
ahicad vith rehearsal. Then betivecnn sccaes ve tolled for

atout twenty minutes.

I do not tkink I changed her dccire to see the char-
acter as she secs 1t, but I thinl she will acgulesce to
ny 'demands.' The scene that fellowed was the closest
she has yet come to what I am looking for. (I's diary.)

After rchearczl tuelve, D decscribed Elonche-oc-

‘

plcyed cad after recheersel fiftccea he described his percen-
tloin of Zlanche. The correlation of these perceptions was

<777, the highest of such correlations. At this time the

]

v 1t was as clocse to his idea
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performance of E-actress as D

s -

sould cver be, Th

~

of what the charascter chouvld be ac it
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only strong differcices occurred over three items. D felt

-

thiat Elanche was rlayed as veiagz too tough and gxpreccive

end not self-consclous enouzh.

Nothing more vas szid of Zlanche for a few rchears-
els. Appareatly there had teen come 1mvrovcmeint 1a the eyes
of the director for after rehescrsal elzhteen, twvo weels be-
fore opening night, he spole of "retrocression."

The acting of B-actrecs 1c taced on 'method' and
very w:ipredlictatle. The last few rehearsals . . . have
been a rarticularly bad retrogression to indevendent,
self-righteous, vindictive, mertyred traits I have been
trying to extinguish. In Blanche also a new tralt ap-
rezred: childlike innocence. (D's diary.)

One weex later, orne veek Ifrom opening nlight, the
director felt that a clinez was reached 1in the protlem of
interpretation of Elanche.

Wedinesday's rehearsal was, I think, a turaing point
Irce B-actress' character. fter tvo bead rehearsals of
scene b (Elanche wes vlayed cxtrczcly self-confident,
haré, and agsressive), I interrunted rehearsal for a
twenty-minute telk with B-actress sgalin strecssing
Zlcache's softness, defencelescness, inebllity to strile
out a2t others--her insecurity.

In the third rua-through these qualities bezon to
coxze, ard they were even more in evidence tonight
(rehearcel 25).

The actress szys this 'kind of percon' is greatly
'disliked' by her; heace, I suprose, her orposition to
playing Blanche this way. (D's diary.)

Cn the morning of the opening nisht, D made these

1one "acthod" is a2 ter:a uscd to describs an fixerican
school of acting which strecses intcase dcvclopment of the
actor's emotioncl resources for the purvocse of preverly
notivating hics ccting. It 1s based on the cystem deviced by
the Russica actor-director, Constaantin Stanlslavekli, al-
though the modern version 1s somevwhat different from the
originsal.
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vyiag her ac iacccure, drivin~, celf-centcrel, cinreccive,

1

b
£

w«f‘ -7
e

nd fe

E)
i)

Ca openiag nicht Z-actreces wos coavinced that her
oortrayal of Zlanche was close to her perceptioa of ner.
The corrcletion bLetween her verceotion of the character done
after the final rehearsal and her vercception of the charac-
ter-as-played oftcr oveanlng night vwvec .293. CShe fclt that

-—

Zlznecne chould e gelf-corzeizvc, gceacitive, feoxrful, nerv-

however, thet 1a perforaice Elanche was nmore drivins~ than
che should have bLecna.
The pmercentions of 2lanche-as-ploayed oa ovening

nizht by 2-actrcss ead D have a corrclation of .23%. D san

A Sy ) ~ ~~a I A - A2 ~
Zlaache ac being tou~h, roctile, orrom~nt, ccoctornined, ao~-
o b 9 b
s - P Pl TN+ L - I B
sroccive, contrellced, ond ncicod, but ceitrecs 41d not.

tas nlayed ac acrvous, incccurc, cclf-ceatercd, criv

gollt-ridden, and ciioreccive

evaluate her nerforinaacce,

iecll, I do ®beclieve that there were a counle of per-
foraznces vwhere I hit what the dircctor was trylag to



cet e to hit. The dclicac the frailty, ~ud the fly-
laiz froa sutject to :abj“ct fr ox cxotlon to emotlon
that IZlaache does.
L] L] L] L] L] L] L] e L ] L] L] . L] L] o L] L] ] [ ] L] o [ ] L] L ] L] L ] L]
AU the zad of the rlay I ltiew what the dircctor
woated, and I probtiy well dacu where he woated it. I
ag o0aly o quectlon of doing it, cnd I ¢il 1t os wcll as
I could ayscli. « « thiakx we had o nretiy cuccecs-

>, T S
ful chow 2ll togetner. The cdellcacy cad the flizhtinecsc
aad the total i@pulsiveness of IZlonche was really the
moct difficult trhing ian the character for me to get,
tniak that I achleved it. I thiak that I could have

ub I

[

doae a vetter Job of it, I thilak that for the tlue
we had to do 1t aad all tnc circuzcstoaces ianvolved, I
think 1t wes way, vay up to what 1t should have Leen.

(2~actress' intcrview.
=5 wlll %e rcumexbered that 2 characterized the zlzoy-

o . A S S o~ [ TR - + 3 TN PR
ing of Zlauclie a5 fagceure, latgnrverote, driviasn, toush,

nerveoue, hostile, arrorcnt, and c¢etermlned. There vas 1o
mentlon of dellcacy and frallty. The 1tem frazile wac

vlaced 1n ranik {ive. QCua openilug night D placed f£li:hty and

aoulsive 1a roaliz eight and nlne restectilvely, agreeling

3
-

1

RER | -2 ) PR iy b o ™ L4 ~
particlly rith the ctetvcemeav of Z-aclresc,
T'h

Mile clccuccing feclors unlch hiclped her ia vlaying

tue clwracter, 2-ccorccs mcde the followlang obscrvatlicu,.

Adad you Teed off thie otlicr becovle toco. Zveryuilag
iz o couctaat fecding off the cther teeple. I tnial
thiat ny ccehilcevencat ol getving the recl dcllcocey, the
frailty cad flightincsc ana thie treocenlouc, over-
whclmiang lacccurity ian Zloichie, hanocaed Decouce of vheat
I voc getting fron other zctors, Vaen I dida't zet ongy-
thinzg from other cctors I had to, you lzicwi--iil & ccnce--

motlionelizce within zycclfy cad muct coy I rcucnlber
oue night, I dou'l cver imow which nizht 1t vweoc, bul S-
actrcoe was right ticre cnd go oo I-actor «iid 50 wac
Ilitchh, and the whole tihing Juct wait. o Zlaache, I
dou't tliial, ch cxrict 211 by herecell., I oftcer felt a
tremendous burden in thet pley, tecauce I Imcw so imuch
ol the tozc of the ploy would Te lceternined by the
vality vwhkicnh I gave out. If Zlonche vog ccli-rizht-
eous, thenr Ctanley gotv brutel. ID Zlcaclic vwoc reolly

ighty aad, well, not go nuch cclf-rightecuc as che veoc



N
N

T sy - e 1,V ey AL mn 18 Y. oL L RPN | S
Just couwpletely defcacselecs, I thninl Svailey's pronor-
B S, PO A o+ O I T ) v A T P e TP . .y
tions ctoyced the woy they chould, I thialr tocilceolly
-1 ™ ~~ P T 1 b -
1thet D weoe trylag to get woc ca
> 1 MA - 5 N ] -

Llenciice They cnoulda't heov
1. o, v R
L:0re Oor & o ceraf chenl

(h cebtrecs' i

ctatecrzcats "Claless the cudlence sywvethizos with Ilaache
frea thic el liulag, there is o ploy.

forzer portilol wecs iaterecting becauce of a ¢

ty L 1thile cdiscucsliag Z-actrecs whilen wac guite coposite
- SV A e £ - ~ 7 R W P ™
fron Z-occtrese!' judgment of nercclf. IHc felt thot Z-actrecs

cave Zlanche en uadesiratle “incdenondent cuclity.  She did

not recct to people."

She ciznly cild not react as £ actreces or as a char-
acter, end I thiak this had a fuadaicatal effect on the
1role show. It woas difficult then to develop the
Eleaiache=-Stella rclationchin since she was so indcveucent,
cind che dildn't neceld other vcople. (D's interview.)

Jather than feceling thet she was feeding off the

)
[

[
=
H
ct
D]
tis
]

othicr characters D felt that the incdepecndent

S

cctrecs gave Zlanche was a fundascatal dcefect ia the per-

thelr perceptioans of EZlanche-as-rlayed. D fouud tha

n 2

actrecs played Zlanche 1n a menncr thet keot gettiag further

(]
O
=

hoviever, felt that che wes gettlas clocer to her 1nac

the choracter 2s opening night avproachcd. Thelr scocrate

perceptiones of how Zlanche wac belng played 2lco g

S
W 1Ur-

H



€7

actcrs tend to operceive charucterc in ters of thelr »ner-
ceptlons of themselvez? Several oguections oy Le related to
thic. Docs pleying o role zltcr the »nercceptiou of one's

b

celf or 1dcel sclf? Doec one tend to vercclve a character

)

in terms of his percertion of his idecal sclf?

There was 1little evideacc to curvort thic notlon that
Z-occtrece viewed Zloache 1n terns of ner percention cof her
self., Iler celf perccotlonce conclctently hed high loadinge
on foctor I (girlce' selves) while her perceptionc of

fell c1 fzetor ITI (Dlanche). Correlations of Q-ccorts of

nercelfl cad of Elanche were conclstently low. They ranged

y
H
Q

e 211;’ to .“"580
of thece
F5S PAPN

~octreez £elt that Zlanche chould be much mnore

pcoli=wrilled, intennerstc, nwoorlecs, worrid, voin, hek,

roctile, crucl, iacccurc, vzary, aerwvouc, dcoeaient, and

Do~ r~t + -~ 1~ v IR SO S AL s
E-zctrees felt that chic vwac more ¢rivinms, dcocicr-
. .
v-3a ~A bl - + 1 1 I - e b ~ :
wizcd, bLrove, tourh, mind, coocitive, purce, controllicld, in-

She felt thet che and Zlancliie vere gcimilor in thos

th were fairly crvreccive, fececxful, culilt-riddicnh, cclf-




ON
1)

centered, and deep-thiniiing,

Ih the Q=corts vhichh oroduced thie hi

ioneg Z=actrecs fclt ©

feorful. CbLher sliileoritlec occurred 1a itens such as 1=

- - “n X ~—_ 1 | JRR . R Yy T
nrescive, iasceure, decw=-thinliing, hot, veory, noriil, and

LCTVCUS.
o 4- 5 ) Pl BN 1 - + y -
Z-actrece ctill felt that she wze zore Juct, trove,
Sy s -85 LA R VA At I RN I T A - p
bhvmtle, izind, nure, Loazcu, Jetemdncd, and gdrivias than

Zlanciic ougitt to be. Lhe alco nelatalaed thot Zlauchce ought

to be wore creory, veol=milled, voin, iztermercte, L£1i-hiy

ploying Zlanchic cltercd

(’)

cclf-percention. Corrclations of Z-cctrecss' perceptioas of
her self after rehearcals oune, ccven, eichteen, ond twentiy-
gevea were foirly hich:  .589, 7260 cnd 710, The corrcla-
tion betwecn her perceentions of her ldcal self--onc given
very early 1lua rehcecarsal @ad the other alfter the clocing of
the show--uas i cibrencly Lizh 980,

welther is there any evidence to suzzest that Z-

actrecs perccived ZElancne 1n terms of her ideal self. Thoce

el
W)
[ ]

t3

correlations were 0708, -.527 and -. he G-=350Tts re-

sulting ia the highect nezotive correlcotion showed thot D=
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kind, poised, and happy. They were also very motherly,
sensltive, moody, Jusgt, affectlonate, hopest, and fun-~
loving. S-actress felt that Stella should be much more
pasglve than she was, but she felt she was very much more
driving, expregsive, and determined than Stella.

Near the end of the rehearsal period a comparieon
of similar Q-sorts showed the differences to be intemnsified
(correlation .529). S-actress felt that she and Stella were

both motherly, kind, happy, and affectlonate. However, she
felt she was extremely more drivins, determined, and gensi-
tlve than Stella ought to be and quite a bit more moody, ag-
gresslve, and deep-thinking. Conversely, she saw Stella as

being more pggsive, gujet, and gtable than she was.
S-actress also perceived Stella slightly similarly

to her perception of her ideal self. This was to be expect-
ed, since her perceptions of her self and her ldeal self were
quite similar (correlations .772 and .795). The correlations
of perceptions of Stella and perceptions of S-actress' ideal
gself were 469, .667, and .690. A comparison of Q-sorts
showed that S-actress would like to be far more gophisti-

cated, driving, idealistic, aggresglve, and brijljent than
Stella. Stella was percelved as being more weary, sensual,

Ragglye, dependent, snd intemperate than her ldeal self,
There was no evidence to suggest that playing the
role strongly altered S-actress® perceptions of her self or

her ideal self. Correlations of self perceptions were .853,
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926, and .931. The correlation of ideal self perceptions
was .929.

Stanley
e ct by K-actor and D

K-actor and D generally agreed upon a perception of
Stanley early in the rehearsal period, but their perceptions
grew further apart as opening night approached. The corre-
lations between K-actor's perceptions of Stanley and those
of D were high before rehearsals (.647), went a bit higher
(.75%), but at the end of the rehearsal period had dropped
off (.496). This was an indication of growing disagreement.

From D's point of view.-~Before the beginning of
rehearsals K-actor and D described Stanley. The correlation
of these perceptions was high (.647). They were agreed that
Stanley should be extremely fouzh, yirile, and aggresgslve.
They were also agreed that he should be very determined,
happy, and driving.

D felt that Stanley should be yaln, intemperate,

controlled, and humorless, while K-actor did not. K-actor
thought Stanley should be extremely gffectionate (rank tem),

but D felt it was not important (rank five).

In the diary of the first two rehearsals little or
nothing was saild about K-actor. Perhaps D's mind was taken
with problems with B-actress. At the third rehearsal, how-

ever, he devoted some time to K-actor.
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Nothing much from K-actor. He seems to hold back,
to keep from experimenting with the role. He says he
hasn't had time to study the role yet and hasn't any
clear 1deas. I talked at length on how I saw Stanley:
not angry or hostlle in general, but strong, mascullne,

sexy, dominant, secure. K-actor doesn't agree, I think,
though this isn't clear. (D's diary.)

A comparilison of Q-sorts describing Stanley done by
K-actor and D after the third rehearsal showed that there
was falr agreement (correlation .612). They were agreed
that Stanley should be extremely driving, self-centered, and

virile, and that he should be very tough, eggressive, deter=-

mined, callous, and sensual.

K-actor felt Stanley ought to be very affectionate

and honest, but D did not. D thought Stanley should be
nonchalant and childlike, but K-actor dld not.

Between this description and the previous one
nelther D nor K-actor changed his perception very nmuch.
The correlation between D's perceptions was .850, The

strongest change he made was to bring brilliant and child-

like from rank two to rank six. The correlation between K-
actor's perceptions was .757. He moved sensual and self-
centered from rank six to rank ten.

After rehearsal four, which followed a vacatlion -
period, K-actor and D again described Stanley. The corre-
lation of thelr Q-sorts was quite high (.754). They were
agreed that Stanley ought to be extremely virile, fun-loving,
driving and very tough, self=-centered, determined, arrogant,

and aggressive. D thought he should be intemperate, but K-
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actor did not.

D had ignored K-actor in his dlary for some time.

But after the fourteenth rehearsal he made this evaluation
of his performance.,

Am doing very little with K-actor. He 1s groping
for lines and appears to resist direction at this stage.

He has still too much spleen, anger, spite--rather than
s!;eer a)nnimal strength, vitality, insemsitivity. (D's
diary.

After rehearssl fifteen K-actor and D described

Stanley. The correlation of these descriptions was not as

high as it had been previously (.536). They were still

agreed that Stanley ought to be extremely ylrile and driving
and very tough, determined, sepgual, and aggregsive.

D, however, felt that Stanley should be extremely

gelf-centered (rank ten), while K-actor thought he should be

only slightly so (rank six). K-actor had gelf-centered at

rank eight on the previous description. D thought Stanley
ought to be very intemperate (rank nine), while K-actor

rejected this (rank three). D had intemperate at rank seven

in the previous Q-sort describing Stanley. D also thought

brilllent and insecure were slightly descriptive of Stanley,
while K-actor strongly rejected them.

K-actor felt that Stanley ought to be quite nervous
(rank eight), but D strongly rejected this (rank one). K-

actor also thought that Stanley should be expressive (rank

eight), but D did not (rank four). K-actor thought Stanley

should be extremely happy (rank tem), but D only saw him as
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slightly so (rank six). K-actor had expressive end pervous
in ranks six and five respectively on the previous descrip-
tion of Stanley.

By the last rehearsal K-actor and D had drifted
further apart in their perceptions of Stanley (correlation
.496). They were agreed that he should be extremely tough
and very driving, callous, determined, yirile, fun-loving,
and aggresslve. However, K-actor felt Stanley should be
very affectionate end expressive, but D did not. K-actor

also felt he should be nervous, while D strongly rejected
this.

D thought Stanley uught to be extremely intemperate,

while K-actor rejected this. D also thought Stanley should

be yain and honest, but K-actor did not.
From K-actor's point of view.--K-actor kept no

dlary; therefore, his comments were made during the inter-

view. In discussing the development of his character K-

actor sald that, at first, he thought of Stanley as cruel,
but he later realized that this was erroneous.

The more I worked on him, the more animal came out
in him, as we progressed from the beginning, rather than
playing him as a cruel slob, you know. A real harsh
"meanie® is the word., I found that he wasn't really
bad. It was Just that he had been living a 1life of
Biley, as it were, and had this thing come into his
house to almost ruin the whole love life. Aoctually, in

the long run, she does--Blanche, that is=-does ruin his
home 1ife. (K-actor's interview.)

K-actor was asked whether D had an influence over

his thinking in terms of the "animalistic® traits he found
in Stanley. He maintained it was largely his idea.
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It was the more I studied it and the more I got to
woxrk with the girls. I found that this was the best way
to do it.

It was my om idea basically, and I felt as
long as D didn't say anything about it, it was okay.

And I changed my ideas about Stanley quite a bit from
the beginning.

I went in as I usually do with a set
idea of the first approach to the charaocter, and them

as we progressed, I found that this one element, the
element of cruelty--you know, really being cruel for
cruelty's sake. . . « It wasm't that at all. It was
Just a misconception I had from Just quickly going
through the thing.

But I eliminated that quite a bit.
I tried to make him a human character more than any-

thing, and that's why I achieved that in some respects.
(K-actor's interview,

Later in the interview K-actor recalled a conversa-
tion with D conceming the matter of cruelty.

We only . . . talked about the character really once
or twlce and that was at the very beginning, . . .

during the reading rehearsals. And that's when we
studied, you know, all the characters together, and

that's when we first had a disagreement about the cruel
part of Stanley coming out. I mentioned it there and

then a couple=-I think about once later I mentioned it--
and t%en vwe went through the show.
view.

(KE=~actor's inter-

In spite of this concern both D and K-actor felt

over the matter of cruelty, comparlisons of Q-sorts describ-
ing Stanley showed that D and K-actor differed no more than

two or three ranks in the placement of cruel

It was usuale-
1y placed in ranks five, six, or seven.

Although D and K-actor initilally agreed upon their
verception of Stanley, their descriptions showed more and
nore disagreement as opening night drew nearer,

The ceptions St 0 g B ed

K-aoctor and D agreed falrly well on their percep=-

tlons of how the character was played. K-actor felt that
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his performance of the role was extremely close to his per-
ception of Stanley. Correlations of K-actor's perceptions
of Stanley and of Stanley-as-played ranged from .871 to
908, Similar correlations of D's perceptions were only
slightly lower. They ranged from .824 to .879. The corre-
lations of perceptions of Stanley-as-played by K-actor and

D were falrly stable until opening night, when i1t dropped

slightly. They were .627, .663, and .533.

From D's point of view.--About midway in the re-
hearsal period D observed that K-actor's performsnce had too
mach “spleen, anger, spite--rather than sheer animal
strength, vitality, insensitivity."™ In spite of this ob=-
servation the correlation of D's perception of Stanley and
of Stanley-as-played was .879 at this time. The only strong

disagreement between the two sorts was that D felt Stanley
should be more insecure than he was being played.

No further mention was made of K-actor until a week
before opening night. "Stanley came alive for a few flashes
of real driving power. So far he is still weaker than I
wish." (D's dlary.) His observation on the afternoon of
opening night was that Stanley was “more cruel than I wish,"

By the time the interview was held his opinion had changed
1little.

The fact that he was playing Stanley as a vindictive
angry person shouldn't be there. That rather he should
be 8o self-confident that he doesn't have tb6 be vindic-
tlve. And that this vindictiveness, if you want to call

1t that, doesn't appear untll he is aware that Blanche
1s taking him for a ride and in fact 1s going to
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threaten to destroy the relationship between him and his
wife. And then he retaliates, and he is very ruthless
and callous at this time. But this is not really an
angry sort of general characteristic. (D's interview.)

He also added a comment about K-actor's response to
direction.

I had felt that K-actor was not very responsive to
directlion and one reason I felt was that--a general at-
titude that he had--that he was experienced and knew
what he was doing.

Another reason was that his lines
didn't come very soon, and I had the feeling that, when

1 gave direction, it seemed to interfere with what he
was dging. So I tended to postpone things. (D’s inter-
view.

D felt that K-actor came closer to his image than

did B-actress but not as close as S-actress.

Q-sort data
seemed to belle this Jjudgment.

On opening night the cor-
relation between D's perception of Stella and of Stella-as-
played was .725. The simlilar correlation for Stanley on
opening night was .839. D felt that Stanley should be and

was played as extremely ilntemperate, driving, tough, self-
centered and very callous, vain,

determined, virile, and
aggressive.

D felt Stanley should have been played as being
more honest than he was.

And for the first time a compari-
son of Q-sorts revealed that D felt he had been played far
more cruel than deslired.

Prom K-actor's point of view.--K-actor felt that his

vortrayal of Stanley was very close to his perception of
Stanley.

Correlations of his perceptions of Stanley and of
Stanley-as-played were near .900 all through the rehearsal
perlod. On opening night the correlation was .875.
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In discussing his performance, K-actor was asked
whether he felt he had Projected his image of Stanley.

Yeah, I think I achieved that. At least, the only
way I can really tell is from the comments I had from
the kids. And, some comments I respected, and they
seemed to be favorable, and they got the picture when
I talked, you now. I didn't really want to tell what
I was getting across, but from all that I could gather
from talking with the kids, they got the image. They

t the picture of what I was trying to get across.
K'actor's interview.)

On opening night the only strong difference revealed
by comparing K-actor's perception of Stanley and his percep-
tion of Stanley-as-played was that K-actor felt he should
have played Stanley as more dependent than he did.

A comparison of the perceptions by K-actor and D of
Stenley-as-played (correlation .533) showed that D saw
Stanley as being played extremely more intemperate than did

K-actor, who perceived his Stanley as being more nerwvous,

8engitive, expressive, and affectionate than D did.

Pgrceptgggs of Stanley and perceptions of self by K-actoxr

There was evlidence to suggest that K-actor perceived
Stanley and himself similarly. Correlations between Q-sorts
describing himself and Stanley were high. They were .679,
478, .665, .705, .654, .663, and .886. The sharp rise on
the last correlations suggested a strong identification with
the character toward the end of the rehearsal period.

A comparison of the Q-sorts which resulted in the
lowest of these correlations revealed that K-actor consider-

ed Stanley to be extremely more gensual and gelf-centered






92
and more callous, dependent, vain, zluttonousg, cruel, and
bitter than he was. He viewed himself as belng more gontrol-

led, nonchalant, dreamy, and just than he considered Stanley
ought to be. He saw both himself and Stanley as being ex-
tremely yirile, aggressive, affectionate and very honest,
gteble, tough, and driving.

The Q-sorts which resulted in the highest correla-
tion (.886) showed that K-actor saw both Stanley and himself

as being extremely affectionate, wvirlle, gengual, fwn-lovins,
driving, determined, aggressive and very expressive and
happy.

A comparison of K-actor's descriptions of himself
before and after this change in thinking revealed that at
both times he considered himself to be extremely affection-
ate, yirlle, fun-loving, driving, determiped and very happy,
expressive, stable, and aggressive.

Whereas, before this change he thought of himself as
honest, ideallstic, deep-thinking, just, and slightly gqulet
end brilllant, he rejected them afterwards., In the later
Q~sort he thought of himself as being extremely sensual,

very callous and gelf-centered, and slightly bitter--all of

which he rejected previously. Unfortunately, there was no

information as to why this change took p].au:e.1

1'rhere is the possibility that K-actor misunderstood
his directions and described Stanley when he was supposed to
describe himself. This would account for the radical change
in his self perception. However, this is only a guess.
There 18 no evidence to suggest that this occurred.
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K-actor perceived his ideal self as being only

slightly similar to his perception of Stanley. The correla-
tions of perceptions of his ideal self and of Stanley were
.563, .308, 446, .359, .429, and .527.

K-actor's perception of himself was altered as noted
above. However, it was consistent up until that time. The
correlations of his self perceptions were .839, .857, and
«569. There was no evidence to suggest that K-actor's per-
ception of his ideal self was changed substantially by
playing the role. The correlation of perceptions of his
ideal self was .772.



CHAPTER V
PERCEPTIONS OF THE AUDIENCE

This chapter includes an analysis of the data re-
ceived from the members of the audience sample. These data
are the results of Q-sorts done by the members of the sample.

The chapter begins with a description of the members
of the audlence sample. The factors resulting from the au-
dlence Q-sorts are then described. The factors resulting
from the audience data are then compared to Q-sorts by the
actors and director to examine the question $¢ how closely
do the perceptlons of character by the actors and director
relate to those perceived by the audience? The relationship
between the perceptions of self and perceptions of the char-
acters 1s then examined to determine whether members of the
audlence tend to percelve characters in terms of their per-
ceptions of themselves,

Audlence sample.--There were sixteen members of the
audlence sample. Eilght were male and eilght were female.
Nine were between the ages of elghteen and forty. Seven
were between the ages of forty-one and sixty-five. Nine
were married and seven were single. A profille of each mem-
ber of the audience sample is pfesented in Table XIV. Three
clinical psychologlists from the Michigan State University

94
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TABLE XIV.~--A profile of the members of the audience sample

Marital
Number Occupation Sex Age Status
1 Teacher F 55 Widow
2 Teacher F 25 Single
Z Social Worker F 62 Widow
Student F 18 Single
5 Salesman M 31 Married
6 Homemaker F ﬁz Married
7 Restaurant Manager M Married
8 Homemaker F 31 Married
9 Student M 18 Single
10 Graduate Student M 22 Single
11 Engineer M Married
12 College Teacher M 41 Married
1 College Teacher F L2 Widow
1 Retired Secretary F 65 Single
15 College Teacher M 4sg Single
16 Sales Engineer M 32 Single
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Counseling Center were also asked to describe the characters
as "expert" judges of personality.

The audlience sample was not intended to be a pro-
portional, representative sample of the playgoing audience.
Instead the audience sample was selected purposefully to
provide a variety of persons.

Each member of the audlence sample was asked to make
four Q-sorts. They all (with the exception of the psychol-
oglsts) described themselves. They all described the char-
acters--Blanche, Stella, and Stanley--as they saw them

pPlayed on opening night.

Factors In the audience matrix

Four clearly defined factors emerged from these
descriptions. There was one for each of the characters and
one for the self perceptions of the members of the audience.

Factor A.--Factor A (audience's selves) was deter-
mined by high loadings of Q-sorts by fourteen of the sixteen
audience members describing themselves. The self percep-
tions of audience member one had a high loading (.58%4) on
factor A but also had a fairly high loading (.416) on factor
D (audience's Stella). The self perception of audience mem-
ber seven had a low loading (.388) on factor A and a high
loading (.648) on factor D (audience's Stella). Loadings of

lProm this point forward "audience® is meant to
imply "members of the audience sample,” not all the members
of the audience.
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the self perceptions of the other audience members ranged
from .537 to .762.

The factor A arrays may be found in Tables XV and
XVI. The highly accepted items suggested a person well ad-
Justed to society (happy, kind, stable, polsed, fun-loving).
They suggested a person with high ideals (honest, Jjust,
1deallistic) and one with some sensitivity (sepsjitive, per-
septive, intuitive).

It may seem strange that most of the audience sample
menmbers described themselves so simllarly. It seems ex-
tremely unlikely that these persons of different backgrounds
would see themselves so simlilarly. One explanation could be
that the cancensus was an expression of "soclal desirabille-
1ty." It may be that the audience members 1liked to think
of themselves in this way or that the self they described
wag one which they would be willing to display in soclety.

An alternative explanation could be that this set of
adjectives was quite useful for descriptions of these dra-
matic characters but was somewhat limited for self descrip-
tions by persons who generally conslder themselves posi-
tively.

Factor B.--Factor B (audience's Stanley) was deter-
mined by high loadings from Q-sorts by all the members of
the audience sample while describing Stanley-as-played.

1Allen L. Edwards, "Social Desirability and Q-sorts,®
Journal of Conpulting Pgychology, XIX (1955), p. 4é2.
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TABLE XV,--Items strongly accepted by factor
A (audlence's selves)

Itenm Standard
Number Score Item
2 1.780 Determined
18 1.741 Honest
LA 1.715 Happy
7 1.Z07 Just
3 1.415 Affectionate
23 1.382 Sensitive
L6 1.362 Kind
35 1.271 Perceptive
13 1.266 Stable
57 1.246 Idealistic
El 1.130 Fun-loving
3 1.120 Poised
L9 .965 Intuitive

TABLE XVI.=--Items strongly rejected by
factor A (audience's selves)

Item Standard
Number Score Item
5 -2,001 Cruel
16 -1.581 Humorless
37 -1.531 Morbid
21 -1.312 Hostile
B2 ~1.454 Bitter
%2 -1,381 Fragile
=1.350 Weak=-willed
6 -1.213 Lazy
52 ~1,196 Guilt-ridden
24 -1.127 Childlike
50 -1.003 Callous
58 - .9§2 Tough
39 - .8 Gluttonous
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Loadings of these Q-sorts on the factor ranged from .543 to
.888. The factor B arrays may be found in Tables XVII and
XVIiI.

Factor C.--Factor C (audience's Blanche) was deter-
mined by high loadings from Q-sorts by all the members of
the audience sample while describing Blanche-as-played.
Loadings ranged from .617 to .868. The factor C arrays may
be found in Tables XIX and XX.

Factor D.--Factor D (audience's Stella) was deter-
mined by high loadings from Q-sorts by most of the members
of the audience sample while describing Stella-as-played.
Those descriptions of Stella which did not fall clearly on
factor D, did not do so because they had falrly high load-
ings on factor A (audience's selves) as well as high load-
ings on factor D. There were some similarities between
factors A and D, The factor D arrays may be found in Tables
XXI and XXII.

Summary of factors.=--Four factors were clearly de-
fined. The correlations among estimated factor arrays pre-
sented in Table XXIII indicated that they were each differ-
ent from the others. The highest correlation existed be-
tween factors A (audience's selves) and D (audience's
Stella). The highest negative correlation existed between
factors B (audience's Stanley) and D (audience's Stella).

Co ison of Percept 0 ct
by Audience and Actors-Direct

In this portion of the chapter the factor arrays
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TABLE XVII.--Items strongly accepted by
factor B (audience's Stanley)

o —————

NE—— ——
—— —

R

Item Standard
Number Score Item
31 1.675 Aggressive
56 1.662 Virile
50 1.625 Callous
38 1.246 Arrogant
58 1.478 Tough
3 1.472 Impulsive
5 1.420 Sensual
2 1.313 Determined
15 1.276 Self-centered
39 1.105 Gluttonous
51 1.102 Fun-loving
30 1.091 Hot
5 1.075 Cruel

TABLE XVIII.--Items strongly rejected by
factor B (audience's Stanley)

Itenm Standard

Number Score Item

55 -1.76 Motherly

25 -1,.70 Fraglle

12 =1.675 Quiet

60 1,497 Shy

29 -1.463 Sophisticated
53 -1.373 Pasgsgive

26 1,267 Humble

14 -1.170 Pure

34 =1.143 Weak-willed
57 -1.113 Idealistic

17 -1,095 Deep=-thinking
36 -1.093 Brilliant

32 - .926 Dreamy
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TABLE XIX.--Items strongly accepted by
factor C (audience's Blanche)

e — — ___ _—— — — —— — —————~1

Item Standard
Number Score Item
8 1.995 Ingecure

40 1.547 Nexrvous

52 1.505 Guillt-ridden

12 1.503 Self-centered
1.439 Vain

23 1.422 Sensitive

iz 1.419 Flighty
1.398 Unrealistic

11 1.382 Dependent

47 1.344 Fearful

24 1.175 Childlike

34 1.118 Weak-willed

33 «907 Impulsive

TABLE XX,--Items strongly rejected by factor
C (audience's Blanche)

Item Standard I
Number Score tem
13 =2,132 Stable
5 =1.523 Cruel
58 =-1,500 Tough
34 -1.413 Controlled
1 -1.400 Happy
28 -1.398 Prugal
50 -1,228 Callous
14 -1,150 Pure
12 -1,088 Quiet
1 =-1,025 Brave
39 -1,.00 Gluttonous
59 - .98 Nonchalant

56 - .961 Virile
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TABLE XXI.--Items strongly accepted by
factor D (audience's Stella)

Item Standard It

Number Score en
3 1.942 Affectionate

13 1.799 Stable

46 1.609 Kind

55 1.60 Motherly

12 1.3 Quiet

1’58 1.477 Happy

L 1.261 Sensual

22 1.240 Controlled
3 1.198 Poised

18 1.126 Honest

11 1.143 Dependent

23 1.067 Sensitive
7 1.063 Just

TABLE XXIX.,~--Items strongly rejected by
factor D (audience's Stella)

Item Standard Tt
Number Score em
5 -1,836 Cruel
50 =1,603 Callous
38 -1l.590 Arrogant
19 -1.495 Flighty
37 =1.433 Morbid
21 -1, 347 Hostile
L =1.341 Vain
15 -1.304 Self-centered
L2 -1.295 Bitter
27 -1.205 Driving
39 -1.203 Gluttonous
1 -1,.045 Aggressive

0 - 976 Nervous
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TABLE XXIII.-=Correlations of audience factors A-D

———— A——
R R—

A B c D
A (audience's selves) X .006 -.095 « 597
B (audience's Stanley) X -,021 -.33%
C (audience's Blanche) X -.192
D (audience's Stella) X

derived from the audience data and from the actor-director

data are correlated. In addition the audience factor array
for each character is compared to the Q-sorts by the actors
and director describing the characters and the characters-

as~-played.

The correlations between the factors derived from
the audience data and those derived from the actor-director
data are presented in Table XXIV.

These correlations indicated that generally there
was strong agreement between the actors-director and the
audience concermning the characters. The correlation of the
Stella factors was .937. The correlation of the Blanche
factors was .898. The correlation between D's Stanley and
the audience's Stanley was .758. The correlation between
K-actor?'s self and Stanley and the audlience's Stanley was
.670. Apparently the actors were relatively successful in

communicating what they tried to commmicate.
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TABLE XX1IV.~~Correlations between audience factors and
actor-director factors

Actor-director , Audience Factors
Factors
Selves Stanley Blanche Stella

I (Girls® selves) <749 -.131 -.125 « 564
II (K-actor's self
and Stanley) A36 .670 -.246 .029
III (Blanche) -.0l1 .005 .898 -.270
IV (Stella) 599 -.358 -.285 937
V (D's Stanley) .153 758  =.332 -.197
Blanche

Perceptions of Blanche and the audience's Blanche,--
B-actress felt that she had done a good jub of communicating

her character. The correlation between B-actress' percep-
tion of Blanche just before opening night and the audience's
Blanche factor supported this opinion. The correlation was
.885. However, the correlation between D's perception of
Blanche Just before opening night and the audience's Blanche
factor was a bit lower--.689.

A comparison of the Q-sort in which B-actress de-
scribed Blanche and the factor array of the audlence's per-
ception of Blanche (correlation .885) showed that they were
agreed that Blanche was extremely insecure, nervous, sen-
sltive and very guilt-ridden, self-centered, vain, flighty,
fearful, and dependent. The only strong difference revealed
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in this comparison was that B-actress thought Blanche should
be slightly yirile (rank six), while the Blanche the audi-
ence saw was not (rank two).
A comparlson of the Q-sort in whlch D descrlbed
Blanche and factor C (audience's Blanche) (correlation .689)

showed that they were agreed that Blanche was extremely

dnsecure, gsensitive, gelf-centered, yaln and very peryous,
Zlizhty, impulslve, and fearful. D, however, felt that
Blanche could be slightly grue] (rank six), but the audience

strongly rejected this as characteristic of Blanche-as-
played (rank zero).

The audlence saw Blanche as being extremely guilt-
ridden (rank ten), while D thought of her as only slightly
so (rank six). They also saw her as being childlike and
affectionate, while D rejected these terms.

Perceptions of Blanche-as-played and the audience's
Blanche.--B-actress' perception of her portrayal of the role
was very similar to that of the audience. The correlation
between B-actress' Q-sort describing Blanche-as-played on
opening night and the audience's Blanche was .760. D's
perception of Blanche-as-played, however, was not very
similar to that of the audience. The correlation was .426.

A comparison of B-actress' Q-sort describing Blanche-
as-played and the factor array of the audience's perception

of Blanche (correlation .760) showed that they agreed that
Blanche was played as being extremely insecure, guilt-ridden,
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pervous, gensgitlve and very gelf-centered, dependent, and
fearful. B-actress felt that she played Blanche as being
driving aend braye (rank eight), while the audience did not
(ranks three and two respectively). ©She also felt her por-
trayal showed Blanche as motherly end yirlle (rank seven),
but the audience did not (ranks three and two respectively).

A comparison of factor C (audience's Blanche) and
D's Q-sort describing Blanche-as-played on opening night
(correlation .426) showed that they were agreed that Blanche
was extremely ous, yain, self-centered and very in-
secure, fligshty, and impulsive. D thought Blanche was
played as being extremely tough (rank nine), while the
audlence definitely did not (rank zero). He thought she
was extremely driving (rank ten), but the audience did not
(rank three). He found Blanche to be extremely intemperate
(rank ten), but the audience saw her as being only slightly
so (rank six). D thought she was aggressive, hostile, and
arrogant (rank eight), but the audience slightly rejected
these (rank four). He saw Blanche as being poised and con-
trolled (rank sevex_l), but the audience did not (ranks three
and one respectively).

The members of the audience sample saw Blanche being
played as extremely sensitive (rank nine), while D did not
(rank one). They saw her as being unrealistic and weak-
willed (rank eight), but D did not (rank three). The au-
dience saw Blanche being played as gelf-conscious (rank
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seven), but D did not (rank two). They thought she was
slightly kind and affectjopate (rank six), but D did not
(rank two).

A possible reason for this divergence between per-
ceptions of the character-as-played by D and the audience
was noted by D just before opening night. %I suspect I have
come to emphasize those aspects of characterization upon
which the actors and I did pot agree (or did not play as I
wished)." (D's diary.)

Stella
| Perceptions of Stella and the audlence's Stella,--

The correlation between S-actress' perception of Stella just
before opening night and the audience's Stella factor was
.813. S-actress communilcated her character very well. The
character-as-played as seen by the audlence was also close
to D's perception of the role. The correlation between D's
perception of what Stella should be Just before opening night
and the audience's Stella factor was .867.

A comparison of the Q-sort in which S-actress de-
scribed Stella with the factor array of the audlience's per-
ception of Stella-as-played (correlation .813) showed that
they agreed that Stella was extremely kind, affectionate,
Stable, happy, gulet, perceptive and very polsed, honest,
and gontrolled. The only strong disagréement occurred over

-th o The audience felt it dldn't really apply
positively or negatively to Stella (rank five), but S-ac-



108
tress strongly rejected it (rank one).
A comparison of D's Q-sort describing Stella with
the factor array of the audience's perception of Stella-as-

played (correlation .867) showed that they were agreed that

she was extremely gtable, affectiopate, kind, guiet, mothepr-
1Y and very happy, gensltlve, honest, polged, and controlled.

There were no areas of strong disagreement.

Perceptlons of Stella-ags-played and the audlence’
Stella.--S-actress' perception of her portrayal of the role
was extremely close to that of the audience. The correla-
tion between‘s-actress' Q-sort describing Stella-as-played
on opening night and factor D (audlence's Stella) was .898.
The correlatlon between D's perception of Stella-as-played
and the audlence's Stella was .785.

A comparison of S-actress' description of Stella-as-
played with the factor D array (correlation .898) showed
that there were no strong disagreements. They were agreed

that Stella was played as belng extremely affectionate,

Stable, kind, potherly, gulet and very hogest, just, ised,

and controlled.
A comparison of D's description of Stella-as-played

with the audience's perception of Stella (correlation .785)
showed that they agreed that Stella was extremely kind,
affectionate, gujlet and very motherly, gensual, Jjust, and
Eénﬁlglzg. D felt Stella was played as being pervoug (rank
eight), but the audience did not (renk two). He also felt
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she had been dreamy and gelf-conscious (rank eight), but the
audience did not (ranks four and three respectively).

Stenley

Perceptions of Stanley and the audience's Stanley.--
The correlation between K-actor's perception of Stanley
Just before opening night and factor B (audience's Stanley)
was .629--the lowest among the three actors. The correla-
tion between D's perception of Stanley just before opening
night and the audience's Stanley was also the lowest in the
series~--,615.

A comparison of the Q-sort in which K-actor de-
scribed Stanley with the factor array of the audlence's
perception of Stanley-as-played (correlation .629) showed
that they were agreed that Stanley was extremely yirile,
gensual, aggressive, tough and very callous, determined, and
Lun-loving. The audlence saw Stanley as being childlike and
intemperate (renk seven), but K-actor did not (ranks one and

two respectively). They also saw him as being slightly
honest (rank six), but K-actor did not think he should be
(rank two).

A comparison of D's Q-sort describing Stanley with
the factor B (audlience's Stanley) array (correlation .615)
showed that they agreed that Stanley was extremely callous,

fough and very aggressive, virile, arrogant, fun-loving,
hot, self-centered, and determined. D thought Stanley

should be poiged (rank eight), but the audience did not find
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him 80 (rank three). The audience saw Stanley as being
cruel (rank eight), while D thought he should not be (rank
two). The audience also viewed Stanley as slightly insecure
(rank six), while D strongly rejected this (rank zero).

Perceptions of Stanley-as-played and the audience's
Stanley.--K-actor's perception of his portrayal of Stanley
was not very close to that of the audience. The correlation
between K-actor'!s Q-sort describing Stanley-as-played on
opening night and the audience's Stanley was .59%. The
correlation between D's perception of Stanley-as~-played and
the audience's Stanley was .675.

A comparison of the factor array with K-actor's
description of Stanley-as-played (correlation .594) showed
that they agreed that Stanley was extremely virile, aggres-
slve, gensual and very tough, determined, and fun-loving.
K-actor felt he played Stanley as being extremely affection=-
ate (rank ten), but the audience found him to be only slight=-
ly so (rank six). K-actor felt Stanley was played as being
both pervous and stable (rank eight), but the audience did
not think so (rank four). K-actor also thought Stanley was
sensitive (rank séven), but the audience did not (rank
three). The audience thought Stanley was extremely callous
(rank ten), while K-actor thought he was only slightly so
(renk six). The audience viewed Stanley as intemperate and
dependent (rank seven), but K-actor rejected these (ranks
three and two respectively). The audience also felt Stenley
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was childlike (rank seven), but K-actor strongly rejected
‘this (rank zero).

A comparison of D's description of Stanley-as-played
with the factor array (correlation .675) showed that they
agreed that Stanley was extremely tough, agzzressive and very
callous, yirile, arrogant, cruel, determined, and self-
centered. D felt Stanley was played as being poised and
controlled (ranks eight and seven respectively), but the
audience did not (rank three). The audience found Stanley
to be slightly honest and insecure (rank six), while D did

not (ranks two and one respectively).

Summary

From the actors' point of view B-actress came the
closest to portraying her perception of the role. The cor-
relation between her perception of Blanche and the audience's
Blanche was .885. S-actress came next closest. The corre=
lation between her perception of Stella and the audlence's
Stella was .813. K-actor was furthest away. The correla-
tion between his perception of Stanley and the audience's
Stanley was .629.

From D's point of view S-actress came the closest to
portraying his perception of the role. The correlation be-
tween his perception of what Stella should be and the audi-
ence®s Stella was .867. B-actress came next closest. The
correlation between D's perception of Blanche and the audi-

ence's Blanche was .689. K-actor was furthest away. The
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correlation between D's perception of Stanley and the audi-
ence's Stanley was .615.

S-actress was able to perceilve her performance with
the closest resemblance to that of the audience. The cor-
relation between her perception of Stella-as-played on
opening night and the audlience's Stella was .898, Beactress
was next closest. The correlation between her perception of
Blanche-as-played and the audience's Blanche was ,760., K-
actor was furthest away. The correlatlion between his per=-
ception of Stanley-as-played and the audlence's Stanley was
« 594,

Of the three characters D's perception of Stella-as-
played had the closest resemblance to that of the audience.
The correlation between his perception of Stella-as-played
and the audience's Stella was .785. His perception of
Stanley was next closest. The correlation of D's perception
of Stanley-as-played and the audience's Stanley was .675.
His perception of Blanche was furthest away. The correla-
tion of his perception of Blanche-as=-played and the aud;-

ence®s Blanche was .’426.1

Perceptions of Character and Perceptions

of Self by the Audience
One of the questions involved in this study was: do

llt will be recalled that three psychologists were
invited as “experts™ in personality description to describe
the characters. However, thelr descriptions were not suf-
ficlently different from those of the rest of the audience
members to warrant separate consideration.
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audience members tend to perceive characters in terms of
thelr self perceptions? It will be recalled that before the
members of the audience sample saw the play on opening night,
they were asked to describe themselves. The correlations
between the audience members' perceptions of themselves
and thelr perceptions of Blanche, Stella, and Stanley are
presented in Table XXV,

The self perceptions by members of the audilence were
quite unlike thelr perceptions of Blanche. The correlations
ranged from =.397 to .309. Thelr self perceptions were much
more similar to thelr perceptions of Stella. The correla-
tions ranged from .138 to .714. Thelr self perceptions were
also unlike thelr perceptions of Stanley. The correlations
ranged from -.208 to .272,

The self perceptions of the audience members fell on
the same factor (factor A) or on the Stella factor (factor
D). Either the items in the Q-sort pack were not able to
differentlate among thelr personality types, or the self de-
scriptions by members of the audlence approached a "social
desirability" concept.

There was no evidence to suppdrt the notion that
audience members tended to perceive characters in terms of
thelir self perceptions. The near unanimity of the similar-
ity of thelr perceptions of themselves with thelr percep-
tlons of Stella suggested that Stella was played as being
slightly similar to their perceptions of themselves.
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TABLE XXV,-=Correlations between self
perceptions of the audlience and the
perceptions of the characters

fudlence panche Stella Stenley
ember

1l 164 480 . 007

2 .223 402 .188

2 e 397 0346 1121

. 092 0525 e 056

5 e 259 0502 0056

6 0071 (] 625 ‘0208

? “e 368 0502 0009

8 .O45 .138 196

9 0309 0636 e 002

11 -.236 .627 .272

12 -.355 478 «150

1 .065 .308 .033

l -.248 .701 .217

15 -,007 <714 .051

16 .129 433 .063




CHAPTER VI
CONCLUSIONS

The purpose of the study was to gain further under-
standing of the communication process in theatrical pro-
duction as it related to the formation of perceptions of
characters. An empirical description of perception was
needed. The instrument used to study the communication
process was based on Q-technique.

The study was conducted within the context of the
production process. The particlpants were the director and
three of the actors who were rehearsing a play and a sample
of the audience members who saw that play.

The study involved only one play, one production,
one group of actors, one director, and one audience sample.
Therefore, no broad generalizations may be inferred from the
results. Generalizatlions must awalt the accumulation of

additional empirical data.

Conclusions

Several rather specific questions were posed at the
beginning of this study. These questions may be answered on
the basis of the data collected in the study.

l. What effect may communjcation between the acto

and director have upon character perception? How do the
115
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perceptions change?

The second part of this question may be answered
quite specifically. The perception of character changed
in each actor-director relationship. The comparison of
Epecific Q-sorts pointed out the nature of these changes.

The director and the actress pleying Stella were
most successful in reaching a high level of agreement on a
perception of Stella. The actress playing Blanche and the
director reached a lower level of agreement on a perception
of Blanche. The actor playing Stanley and the director
reached the lowest level of agreement on a perception of
Stanley.

Two distinct patterns of the development of charac-
ter perception emerged from the study. The actress playing
Stella and the director started with a low level of agree-
ment, but the amount of agreement continued to grow until
the last rehearsal. The actor playing Stanley and the
director started with a fairly high level of agreement; it
went higher; and then it continually dropped off to a low on
opening night. The varylng levels of agreement between the
actress playlng Blanche and the director revealed no dis-
cernible pattem.

Since the only record of actor-director commmica-
tion was that provided by the diaries and interviews, it
was not possible to answer the first of these questions con-

clusively. Nevertheless, it was possible to point out
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changes in perception which apparently resulted from com-
munication between the actors and direc¢tor. For instance,

the actress playing Stella gave up her perception of Stella

as deep-thinking as a result of discussions with the direc-
tor.
2. t _differ 8 exist between the
ract 8 _perceived the 1 atl f the act

director and their perceptions of the characters-as-
played?

The actors were convinced that their portrayals
were very similar to thelr perceptions of the characters.,
The audlence reaction seemed to verify this Judgment,
especlially in terms of the performances of the actresses
playing Blanche and Stella.

The director consistently held a lower opinion of
the performance of the characters in relation to his per-
ception of them. Comparisons of Q-sorts pointed out the
numerous specific differences between perceptions.

The actress playing Blanche felt that her por-
trayal of Blanche was very similar to her perception of the
character., The director felt that her portrayal of Blanche
was only slightly similar to his perception of the character.

The actress playing Stella thought that her por-
trayal of Stella was extremely similar to her perception of
the character. The director felt that her portrayal of

Stella was close to hls perception of the character.
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The actor playing Stanley felt that his portrayal
of Stanley was very similar to hls perception of the char=-
acter. The director thought that the portrayal of Stanley
was very similar to his perception of the character.

The above concluslons were based oﬁ the Q-sort
data. The director's subjective evaluation was that Stella
was played closest to his perception, Stanley was played
next closest to the director's perception, and that the
portrayal of Blanche was furthest from his perception.

3. Do _the actors tend to perceive characters in

terms of their perceptions of themselves?
The actress playing Stella and the actor playing

Stanley seemed to percelve themselves as being slightly
similar to thelr characters. The actress playing Blanche

did not.
L, W gsely do the characters perceived by the
actors and director relate to those perceived by the audi-

gnce? To what extent do the actors and director communi-
cate to an audience what they try to communicate?

The actors and director were qulte successful in
communicating thelr perceptlions of the characters. The
correlations between factors derived from the audience's
Q-sorts and factors derived from Q-sorts by the actors and
director describing the characters were high,

The actresses playing Blanche and Stella were more

successful than the actor playing Stanley in communicating
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thelr perceptions of their characters. The perceptions by
the actresses'of thelr characters-as-played were also closer
to the audience's perception than was the actor's.

From the director's point of view the actress play-
ing Stella was more successful than either the actress
playing Blanche or the actor playing Stanley in communi-
cating the director's perceptlion of Stella. The director's
perception of Stella-as-played was more simllar to the
audlence's perception of Stella-as-played than his view of
the other two characters. |

The audience's perception of Blanche-as-played was
very close to the actress' perception of Blanche. The
actress' perception of the way she played Blanche was similar
to the audience's perception of Blanche-as-played.

The audience's perception of Blanche-as-rlayed was
s8lightly simllar to the director®s perception of Blanche,
The director's perception of Blanche-asg-played w8s not very
close to the audlence's perceptlion of Blanche-as-played.

The audlence's perception of Stella-as-played was
quite close to the actress' perceptlion of Stella. The
actress' perception of the way she played Stella was extreme-
ly close to the audlence's perception of Stella-as-played.

The audience's perception of Stella-as-played was
extremely similar to the director's perception of Stella.

The director's perception of Stella-as-played was

similar to the audlence's perception of Stella-as-played.
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The audience's perceptlion of Stanley-as-played was
slightly similar to the actor's perception of Stanley. The
actor's perception of the way he played Stanley was slightly
similar to the audlience'’s perception of Stanley-as-played.

The audlence's perception of Stanley-as-played was |
slightly similar to the director's perception of Stanley.
The director's perception of Stanley-as-played was slightly

similar to the audience's perception of Stanley-as-played.

5. Do _sudience members tend to percelve characters
in terms of their perceptions of themselves?

_There was no evlidence to suggest that audience mem-
bers tended to percelve characters in terms of their self
perceptions. Correlations between theilr perceptions of
themselves and thelr perceptions of the characters generally

were low.

ctive interpretations

Although it is not possible to generalize from the
above data, it 1s possible to Interpret them and to speculate
upon them.

1. The Q-sort was a valuable instrument to measure
empirically the perceptions of character in this play. The
factors which were derived from the Q-sort data provided a
-general picture of the perceptions of each of the characters.
The comparison of Q-sorts pointed out specific similarities
and differences in perception and specific changes in per-

ception. The ocorrelation of Q-sorts provided a measurement
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of the degree of similarity among perceptions.

2. The actress playing Stella and the director
reached the highest level of agreement on a perception of
the character, mand the director was well satisfied with her
performance. Several possible reasons for this may be
offered.

One reason may have been the actress' cooperaﬁive
attitude. She seemed to be most interested in filling her
place in the whole production picture. Whereas, the actress
playing Blanche and the actor playing.Stanley seemed to be
more interested in thelr individual performances.

Another reason may have been that the actress
rlaying Stella, because of her relatively limited experi-
ence, depended more on the direction given by the director
than did the other two performers who both had extensive
experience.

Still another reason may‘have been that the actress
rlaying Stella saw herself as being slightly similar to
Stella. This may be support for the concept of “type"
casting.

3. Several problems concerning the direct communi-
cation between actor and director seemed to be revealed.

The actress playing Blanche and the director
seemed to have the greatest problem in communication., The
director felt he accomplished little in the many discussions
he held with the actress playing Blanche, but she felt that
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they were very useful. The two did not reach a very high
level of agreement on a perception of Blanche, and the direc-
tor was quite dissatisflied with the actress! performanoe;

One of the reasons may have been the concem the
actress playing Blanche felt about the morality of the play
and, particularly, about the morality (or absence thereof)
of the behavlor of Blanche.

The actress seemed to have difficulty identifying
with the kind of person Blanche seemed to be and, at one
time, mentioned to the director that she did not like the
kind of person Blanche seemed to be. Perhaps Blanche was
not a good "type® of character for this actress to play,
since she did not percelve herself as being very similar to
her perception of Blanche.

| ' 4, The director's judgment of the performances of
the actors seemed to be blased by his lmage of how he wished
the characters to be, A rathér marked difference was noted
among the director's perceptions of the characters-as-played
and the perceptions by the audlence of the characters-as-
played.

The amount of dissatisfaction the director had with
the performance of an actor seemed to have a direct réla-
tionship to his loss of objectivity. The director was most
satisfled with the portrayal of Stella. The portrayal of
Stanley came falrly close to what he desired, and he was

least satisfied with the portrayal of Blanche. Hls per-
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ception of Stella-as-played was closest to that of the
audience; his perception of Stanley-as-played came fairly
close; and his perception of Blanche-as-played was furthest
from that of the audience.

In summary the director had clear perceptions of
how the characters should be played. He and the actress
playing Stella reached agreement on a perception of Stella,
and her portrayal was close to that perception. The direc-
tor was not able to reach strong agreement with the actress
Playing Blanche or with the actor playing Stanley on per-
ceptions of thelr characters. As a result, with the ex-
ception of Stella, the characters performed for the audience
were closer to the perceptions of the actbrs than they were

to the perceptions of the director.,

estions foxr further research

There are many areas in theatre amenable to re-
search using Q-technique. This study has been broad in
scope dealing with actors, director, and audience. It would
be possible to narrow the scope to either the actors or the
audience. Perhaps the actor's perception of his character
depends partially upon how he sees the other characters.
Perhaps age, sex, socio-economic status, eand similar vari-
ables have an effect on character perception among audience
members. It would be interesting to compare the perceptions
of the playwright to those of other memberm of the produc-

tion team.
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Perhaps the perception of character by a costume
designer helps to determine the costume the actor wears.
The director, scene designer, and lighting designer must
communicate with each other concerning perceptions of mass,
light, space, shadow, color, and line.

It would be valuable to have empirical data on
perceptions of mood, theme, emotion, and timing. The image
of the impact of a theatre program on a community might be
examined using this technique. The uses for the technique
seem to be limited only to the researcher's interest, im-
agination, and resources.

A cautlonary note.--Further researchers are reminded
that the pool of adjectives and the application of Q-tech-
nique used in this study were developed specifically for
the problems presented herein,

Glven other problems, there will likely be other
more appropriate items and more appropriate applications of
Q-technique. Certainly students should investigate thor=-
oughly the criticisms of Q methodology and should seek ex-

pert advice before applying 1t.
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insecure Ly,
anxious L2,
suspicious L3,
arroczent L,
hostile ks,
necative L6,
gelf-conscious L7,
cautious Lg,
impulcsive Lo,
pacsive 50.
dependent sl.
aggressive 52,
protective 3.
retiring 53.
thoughtful 55

introverted 56.
idealistic 57.
gentle 58.
embitious 5G.
vercevering €0.
resourceful €1.
teneficial 62.
pescimistic €2.
a2ltruictic Eh,
erotistic €£5.
socizatrle 66.
rind €7,
ungrateful €3.
quarrelsome 69.
wise 70,
hard 71,
masculine 72,
cevere 73.
hot 74,
statle 75.
intuitive 7€.
orthodox 77 .
rach 78.
censitive 79.
defensive €0.
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ZDIX A

I.G LIST Of 153 WORDS USZD

RELININARY STUDY

csonhisticeated
humtle
subjective
lethargic
enerzetic
clever
gluttonous
mortid
comoromising
opportunistic
celf-centered
disillusioned
objective
fanatical
hypocritical
vrejudiced
tense

driving
vicious
warm
affectionrate
stubborn
intemperate
perceptive
euthoritative
fun-loving
veal=tyilled
nervous
charming
humorless
perfunctory
excitable
nature
bitter

cruel
rasochistic
passionate
pure

honecst
deceltful



vnrealistic
nonchelant
frightened
desperate
rroud
honest

vein
fearful
childlike
fregile
hauchty
cold
callous
Juet
brittle
vengeful
goulish
inhumen
unhanvy
prilliant
carcworn
gullt-ridden
powverful
weary

quiet
controlled
vrostentatious
deep-thinking
dreamy
folksy
eilly
motherly
tough

lazy

mroody
sensual
hard-skinned
cowardly
bored
jealous

shy
devressed
insolent
talkative
extravagant
frugal
ashamed
brave
fatuous
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APPIIDIX A (COUTINUED)

130.
121,
132,

33.
134,
135,
136.
13?0
128,
170,
140,
141,
132.
1 Q.
14k,
145,
146,
147,
148'
149,
150.
151 .
152,
153.

virile
resigned
smoldering
flighty
fearlecs
csedistic
condescending
respectful
volsed
freglle
symvathetic
timid
subtle
analytical
haggard
determined
embittered
detached
frank
sexual
dominant
reflective
expressive
imaginative

——



APPIZIDIX B

INSTRUCTIONS T0 PRELINIUARY STUDY SUBJECTS

AID CEART FCR RECORDING RESPONSES

This 1s a pretest for the "study of perception" research
project teing done by Al Kepke. Your help in this will be
greatly appreciated.

You will te given (1) a stack of 153 cards, each with a word
descriptive of personality on it; (2) a set of 15 score-
cards, number 0 to 14, each Indicating a certain number of
cards to be assigned to it (3) two charts by which you can
record your responces,

PROCEDURZ: Fill »ut the charts with nare, age, etc., and
"condition of instruction.% Your first condition of in-
struction is to describe your verconclity as it appoears to
you today. Your second ccndition of instruction is to de-
scribe a favorite character from modern dramatic literature
(that should Le ideatified on the chart).

HECELIICS CF Q-S02T: Tor each condition of instruction go
through the entire pack of cards, first dividingz them into
three gener~1 niles: (1) those nmoct obviously descrivtive;
(2) those which are leact descrivtive; and (3) those about
which you are not sure.

low, on a large table (or the floor) spread out the fifteen
score-cards, in consecutive order from O to 14. You are now
ready to make a description ty vlacing those words which
most describe your personality (or that of the character) in
the higher (14) piles and those less descrivntive in the lover
(0) piies. Some people find it eacsier to worl from both

ends toward the middle ty selecting the four rost descrivo-
tive cards, perhaps the next six, then moving to the other
end and selecting the four least descriptive, the next sizx,
and so forth until the middle piles are finally filled.

Lfter you have sorted the entire vnaclk, check to make”sure
that the correct number of cards are ir each pile. lilow re-
cord the identifying number of each word (not the word it-
self) in the squares on the chart according to your place-
ment., Thus, you will have four numbers to record for plle

0, six for pile 1, etc.
127
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APPEIDIX B (CONTINUED)

now go through the same process for the other condition of
instruction.

Your help 1s needed in this pretest to narrow the number of
decscriptive words from 153 to a more e=nslly handled number.
haturally your resvonses will be held in the strictest con-

fidence.

PeedY THATKS
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Condition of Instruction: ( ) Self Character:

( ) Dramatic

(least) 10 |1 |2]3 /451617 |81!9]10]11!12]13] 14] (most)

%) %) %) ()

]
i
(6) (6)

(10) (10)

(15) (15) (15) (15) (15) (15) (15)

Subject No.: Date:
Subject's Name: Sex: Age:
Married: Family: Major: Class:

Comments:
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16.
17.
18.
19.
20.
21.
22,
23,
24,
25,
26.
27.
26,
29,
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trave
determined
affectlonate
vain

cruel

lazy

Just

insecure
weary
intemperate
denendent
guiet

statle

pure
self-centered
hurmorless
deep-thinling
hoanect
fli~hty

moody

hoctile
self-consclous
sencitive
childlike
fragile
humble
driving
frucal
conhistlicated
hot
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31.
320
33.
3h,
35.
36.
37.
38,
['39.
10,
L1,
L2,
L3,
Lly,
Lsg,
L§,
L7,
Lg,
Lg,
50.
51,
52,
53.
s,

50
56,
57
580
59.

60,

130

aczressive
dreamy
impulsive
weax-willed
vercentive
brilliant
morbid
arrorsant
gluttonous
nervous
happy
bitter
polsed
unrealistic
sensual
kind
fearful
expressive
intuitive
callous
fun-loving
cullt-ridden
pacscsive
controlled
motherly
virile
idealistic
tourh
nonchalant
shy



APPEIDIX D
DIBECTIONS GIVEN TO PARTICIFALTS

Allow from twenty to thirty minutes for each Q-sorting.
You'll need a laree flat surface to work on (a long desk,
table, or even the floor may be useful).

This vacket coatains (A) a deck of sixty, non-colored, ad-
Jective cards on each of which is printed a single adjec-

tive; (Z) a deck of eleven yellow ranlk cards numbered fron
zero to ten., Indicated on the lower half of the rank cards
is the nunrber of adjective cards to be vlaced in that rank

pile,

rrocedure: Remove the sixty cards with adjectives on then.
rirst, sort these cards into three general piles., The three
piles should include (A) cards which least approoriately
describe the personality you are considering; (B) those cards
about which you are not sure; and (C) cards which most
apnronriately descrive this perconality.

after you have made this initial sort, remove from this
envelopne the eleven yellow ranii cards. Spread these out be-
fore you in consecutive order from zero to ten (zero on your
left and ten on your richt). The hicher the number of the
rank card, tne more descrivtive are the adjectives essigned
to it. Thus, you should vlace the most descriontive adjec-
tives 1n a pile on top of raak card ten, and the least de-
scriptive adjectives in a plle on top of rank card zero.

In assigning adjective cards to these niles, vlease be sure
that you place the correct number of cards in each vpile, so
that the three most dcscriotive adjectives are placed 1n thne
rank ten pile, the next four 1in the rank nine pile, ete,

Ilany people find it easier to start at both ends and work
toward the middle.

After you have completed sorting the sixty adjectives into
the eleven plles, plck up the cards with the yellow rank
(base) card on the bottom of each of the eleven piles. Put
the rank nine pile on top of the rank ten nile; then the
rank elight pile on top of the rank nine pile; then the rank
seven pile on top of the rank eight pile, and so on until
the rank zero pile is on top. The stack will now be in the

131
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APPZ.’DIX D (CONTINUED)

following order. Three rank zero adjective cards, RAJIZ ZEZ]0
base (rank) card; four rank one adjective cards, RAf" 0 E
base card, and so on. 1 a rutter vand around either end

of the declz of cardes and vlace back in the envelone,

PLEASE CONPLETE THZ SORTING AT THE SCHUEDULED TIIIZ AND RITURI
THE EJVELOreS TO AL LEZEPKE. YOUR COOPERATION IS GRIATLY
APPRECIATLED.

Note: If you have any gquecstilous about doing the g-sort,
please feel free to cz21l1 Al Xeoke at ED 2-24€9 or

355-6690



COMPLETE FACTOR ARRAYS

APPENDIX E

Standard Scores

Item
Number
Factor Factor Factor Factor Factor
I II III Iv Vv

1 +1.573 +0.918 -0.043 +0.718 +0.159
2 +1,313 +1.431 -0.288 =0.143 +1.452
3 +0.849  +41.795 -0.037 +1.794 40,219
4 -1.016 4,278 41,094 -1.160 +1.385
5 -2,108 +40.244 21,028 -1.883 +40.625
6 -1.361 -1.313 -0.642 -0,097 -1.128
7 -1.102 -0.546  -0,793 40.874 -0,982
8 -0.583 -0.956 +1.992 @ -0.933 =1,184
9 -0.413  -0.978  +41.153 +0,060 -0,504
10 -1.236 ~-0.626 +0.785 -0.566 +1,391
11 -0.505 -0.551 +1.207 +0.830 -0.451
12 -0.189 -1.162 -1.320  +1.594  -1,288
13 +0.,673 +0.967 -1.880 +41.875 +0.480
14 +1.629 -1.582 -0.799 +0.563 =0.421
15 4+0.133  40.724  +41.5L5  -0.941  +1.835
16 -1.081 -0.772 -0,709 -0,500 -0.202
17 +0.838 -0.850 -0.033 =0.250 -0,254
18 +1.399 +40.236 =0.689 +41.180 -0.274
19 -0.609 -1.720 +0,916 -1.271 -1.199
20 +0.266  +0.584  +0.655 -0.241 40,047
21 -1.581  +0.349  -0.459 -1.821  +40.723
22 -0.517 -0,337 +41.480 -0.725 -1.112
23 +1.441  +40.327 +41.529  +40.792 -0.653
24 +0.756 -1.666 +0.255 -0,206 -0.159
25 -0.504  -1.363  +1.041  -0.,473  -1,788
26 +1.320 -0.276 -0.99 +1.172 -1.839
27 +1.493  41.445 -0.225 -1.,164  +1.86€0
28 +0,349 41,115 -1.428 +0.137 +40.233
29 +0.103 -0.484 40,230 +40.161 -0.808
30 -0.740 +0.464 40,585 +0,117 40.610
31 +0.152  +1.539 -1.118 -1.408 +1.520
22 -0.152 -0.707 +0.156 +0.653 -1.196
33 +0.158 +40.623 +40.924 -0,001 +0.680
34 -1.485 -1.427 +40.293 -0.354  ~1.153
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Standard Scores

Itenm
Jumber
Factor Factor Factor Factor Factor
I II IIT IV Vv

35 +0.705 +0,227 +0, 58¢ +0,756 -0.110
26 +0.586 -0.825 -0.034 -0.098 +0.055
37 -1.400 -0.346 +0.421 -1.388 -0.674
38 -0.479 40,823  -0,113 -1.554  +1.088
39 -1.762 +0., 044 -0.487 -1.121  +40.€85
Lo -0.313 +40.838  +41.844  -0.863 -1.429
41 +1.,072 +1.109 -1.641 +1.383 +0.720
L2 -1.170 +0,419 +0,167 -1.631 +0,012
43 +0.,460 +0,116 -0.757 +1,127 +0.500
Ly -0.393  -0.,431 +0.343 -0.839 -0.58%
4 -1.027 +1., 641 -0.105 +0.730 +1,039
46 +1.5473 -0,337 -0.410 +1.817 -1.268
L7 -0.208 -1.071 +2.039 -0.596 -1.248
18 +1.587 +1,075 41,216 +0,120 -0.179
Lo +0.657 +0.598 +0.517 +0.4273 +0,169
50 -1.827 +0.730 -1.277 -1.142 +1.227
51 +0, 579 +1.839 -0.089 +0.938 +0.969
£2 -0.757 -1.,107 +41.347 -1.033 -0,.939
53 -1.293 -0.551 -1.502 +1,188 -0.592
54 +0, €40 0,247 -1.441 +1,.452 +0.743
55 +0.491 -1.926 -0.253 +1.455 -0,052
56 +0,400 +1.925 -0.375 +0.341 +1.650
57 +0.847  -0.501 +4+0.422 -0.205 -0.8&43
c8 +0,644 41,243 -1.237 -0.381 +1.781
59 -0.874 40,033 -1.783  +0.947 +O.826
€0 -0.178 -0.98¢9 -0,746 -0.223 -1.639
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Standard Scores

Iten
Junber
Factor Factor Factor Factor
A B C D
1 +0.219 +0.1156 -1.025 +0.808
2 +1.7€0 +1.313 -0.296 +0.,412
3 +1.415 +0.553 +C, 211 +1.942
L -0.206 40,4722 +1.4729 -1.241
5 -2,001 +1.075 -1.523 -1.83
6 -1.213 -0.25% -0,244 -0.576
7 +1.707 -0,2739 -0.08 +1.0€63
S} -0.797 +C, 560 +1.995 -0.600
9 -0.697 -0.6Ls +0.715 +0.049
10 -0.43¢ +1.050 +C.375 -0,E74
11 -0.758 +0,736 +1.282 +1,143
12 +0.20L -1.675 -1.08¢ +1.564
13 +1.266 -0.225 -2.132 +1.799
14 -0.,109 -1.170 -1,150 +0,226
15 +0. 541 +1.276 +1.503 -1.3CL
1€ -1.58%91 +0.020 -0.€61 -0.250
17 +0.84 -1.095 -0.433 -0,004
g +1.741 +0,239 -0.€0C7 +1.196
19 -0.659 -0.2€€ +1.419 -1.495
20 +0.255 +C.353 40,806 -0.787
21 -1.512 +0,082 -0,¢8 -1.347
2 +0.619 -0.622 +0,839 -0.710
23 +1,2C22 -0.715 +1.422 +1.0€7
2L -1.127 +0,735 +1.175 -0.11¢
25 -1.3%1 -1.70% +C.,8€¢ -0.h21
26 -0.002 =1.2¢7 -0.914 +0.722
27 40,425 +1.051 -0,71¢% -1.205
28 -0.0L40 -0.248 -1.298 +0,186
29 +C.251 -1.L€73 +0,1€2 -0.1€¢
5 -0.7873 +1.091 -0.097 +0. 2673
21 +0.659 +1.675 -0.477 -1.045
32 -0.349 -0.926 +0.750 -0.1¢4
23 +0.820 +1.472 +0,907 +0.156
4 -1.250 -1.143 +1,118 +0,306
25 +1.271 -0.€65 +0.115 +0.86¢
26 0. b7k -1.093 -0, Lhl -0.520
37 -1.531 -0.473 +0.032 -1,433
38 -0.539 +1, chE -0.766 -1.590
2 -0,8584 +1.105 -1.0C9 -1.203
Lo +0.351  -0.7255  +1.547  ~0.976
L1 +1.715 +0.€22 -1.400 +1.477
L2 -1. bl -0.122 -0.025 -1.295
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Staendard Scores

Item

SJwaber
ractor Fector Foactor Fector

A B C D

L3 +1.120 -0,79L -0,74¢ +1.1¢°2
Ll -0.775 -0.2073 1.398 40,148
Lsg +0.532 +1.420 +0.786 +1.2€¢1
LE +1.342 -0.737 +0.204 +1,€09
b7 -0.780 -0.265 +1.304 -0.287
L8 +C.835 40,667 +0.200 +C. 266
r9 +0.965 -0,116 +C.059 +C, €9
50 -1.003 +1.625 -1.228 -1.603
£l +1.130 41,102 +C.172 +0,418
52 -1.196 -0,6€5 +1.505 -0,786
£ -0,714 -1.273 -0.915 +1.039
5l +0,8°1 -0.756 -1.413 +1.2%0
£e -0.,0€2 -1.764 -0,€78 +1.F0¢
c§ +0,246 +1,£62 -0,C€1 +0.0%¢7
57 +1,246 -1.113 +0.571 -0,053
58 -0,923 +1,473 -1,.,500 -0.8158
59 -0,068 -0.079 -C,084 -0,1¢€1
€0 ~-0.277 -1,4¢7 -0, 248 +0.035
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