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ABSTRACT
A STUDY OF MUSIC CFFERINGS IN THIRTY
PUBLIC SCHCOL ADULT EDUCATICN
PROGRAMS IN THZ UNITED STATES

By Raymond Gerkowskl

This study was concerned with the nature, status and
extent of participation by adults in music classes sched-
uled by lccal public school adult education programs in
thirty cities in the United States having a population
range of 150,000 to 250,000. Significant trends during
the five-year pericd between 1958 and 1963 were identified.

A great deal of the desired iunformation was obtained
from a combination cquestionnaire and checklist which was
mailed to the public school adult educaticn directors in
each of the citlies included in this survey. Additional data
were obtained by means of personal letters, telephone calls
and printed material submitted ty each adult education ad-
ministrator.

The findings indicated that the objectives and ccntents
of the music classes offered were geared to the needs and in-
terests of the amateur adult and not of the professional --
to the person who had turned to music as a leisure-time ac-
tivity either as a listener or a participant. The wide va-
riety of classes which were scheduled provided opportunities

for the adult listener or amateur participant to achieve
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RAYMOND GERKCWSKI
individual musical fulfillment, eacn according to his own
musical interests and potentialities, regardless of previous
musical training. The classes included were grouped into
four classifications: (1) class instruction for instrument
or voice, (2) classes designed to develcp and increase an
appreciation of music, (3) group participation in small or
large ensembles and () classes devoted to the basic funda-
mentals and tneory of music.

Tne data indicated that only nine adult education pro-
grams in the tuirty cities surveyed included any music
classes in tinelir lists of offerings. This situation existed
even though tweunty-seven dirsctors were of the opinion that
i1t was Important to offer music instruction tnrough the pub-
lic school adult education programs.

It was apparent from the replies on tne questionnaires
that music had a lower priority on adult education programs
than classes wnica upgraded the techunical skills of indus-
trial workers and classes which provided basic education for
the disadvantaged, under-educated and unemployed.

During the five-year period tetween 1958 and 1963 the
findings did not reveal a significant change in the number
of classes offered on the adult education programs. However,
the data did indicate during the period that adults showed
increasing Interest in class iunstruction for instrument cr

voice, classes designed to develcp a greater appreciation of
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music, group particlpaticn in small or large ensembles and
decreasing interest in classes devoted to the basic funda-
mentals and theory of music.

As to organization and general practice there was a
tendency on the part of adult educaticn directors to favor
two-hour classes, to schedule classes on a weekly basis, to
lean towards a twenty-four-week schocl year, to program a
ma jority of classes in the evening and to evaluate classes

cn a yearly basis,
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CHAPTER I

THE PROBLEM

Introduction:

Industry in the United States is moving more and more
In the direction of ever-increasing production standards as
a result of improved automation and advanced technology.
As this trend continues, modern man spends less time on the
job and finds himself with more free time than ever before.
He is presently confronted with a new problem, namely, how
to make the best use of his increased lelisure time. ZErnest
Havemann has appropriately named the present era in history
"The Age of Leisure." (20:93)

There is much evidence tc support the fact that such an
Age exists and that 1t 1s rapidly expanding. OCur average
work week had decreased from eighty-four hours in 1800 to
sixty hours in 1900. The present standard work week of forty
hours appears likely to continue its decline, thus providing
most of our working population with an increasing amount of
leisure., At the same time that this trend toward increassd
lelsure continues, more people will retire earlier and live
longer, thus producing a mushrooming population of retired
men and women. (15:203)

In some industries the work week has already declined

below the forty-hour wook. The rubber workers in Akron, Chio,
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have had a thirty-six hour work week for years. The Inter-
national Ladies Garment Workers in New York are presently on
a thirty-five hour week. The electrical construction work-
ers in New York wcrk an even shorter work week. They are
paid overtime for any work done over twenty-five hours. (27:
L6)

What are Americans doing with their Increased leisurse
time? Many read more. Some are becoming golf-oriented,
travel-conscious, or sail-boat enthusiasts. Cthers collect
stamps, o0ld coins, match covers or expensive paintings.

During recent years, as will be pointed out in the sec-
ond chapter, the art of music has reached a position of im-
portance in America which 1t has never before been privileged
to enjoy. Because music has reached this position of promi-
nence in our national 1life, many Americans have turned to mu-
sic as a lelisure time activity either as listeners or as ama-
teur participants.

As adults tecome more absorbed in music as a leisure time
activity they tend to seek out new ideas and new facts which
will make the time they spend in this leisure pastime more
rewarding and enjoyable. A convenlent place to obtain new
ideas and new facts about music 1s through the local public
school adult education programs.

This study attempts to determine the role thne local
public school adult education programs are playing in provid-
ing adults with the desired new facts and new ideas which are

related to music.
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Statement cf the Prcblem:

The purpose of this study is: (1) to present an anal-

ysis of the nature, status and extent or particlpation by

adults in music offerings sponsored by selected local pub-

lic school adult education programs, and (2) to identify

any trends during the five-year period between 1958 and 19€3

which the data indicated.

Delimitaticns of tne Study:

I.

This study will te limited to tne putlic schcol
adult education prcgrams located in thirty cities
In the United States between 150,000 and 250,000
population. (54:66)

The tnirty cities included in this study and
the population of each according to the official
1960 United States Ceusus were as fcllows: Al-
buquergue, New Mexico - 201,189; Austin, Texas -
186,545; Baton Rouge, Louisiana - 152,419; Bridge-
port, Connecticut - 156,7.€; Charlotte, Nortn
Carolina - 201,564; Corpus Curisti, Texas - 167,690;
Des Molnes, Icwa - 228,982; Flint, Michigan - 196,
940; Fort Wayune, Indiana - 161,776; Gary, Indiana -
178,320; Grand Rapids, Michigan - 177,313; Hartford,
Ccnnecticut - 162,178; Jacksonville, Florida -
201,030; liobile, Alabama - 202,779; Nashville,
Tennessee - 170,674; New Haven, Connecticut -

152,048; Providence, Rhode Island - 207,498;
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Richmond, Virszinia - 219,958; Salt Lake City, Utah -
169,45l ; Shreveport, Louisiana - 164,372; Spokanse,
Washington - 181,600; Springfield, liassachusetts -
174,063; Syracuse, liew York - 216,038; Tucson,
Arizona - 212,£92; Worcester, Massachusetts - 186,587;
Yonkers, KNew York - 190,634; and Youngstown, Chio -
166,669,

II. The period of time involved in tais study will be
from September 1, 1963, to June 1, 196l.

Lefinitions:

ADULT -- For the purpose of tnis study, an adult is de-
fined as any person sixteen years of age and over who is not
regularly enrolled in an elementary or secondary school or
in an institution of higher learning.

ADULT =LUCATICN PRCGRrAM -- A program sponsored for adults
whose basic purpose is to help equip the individual with the
knowledge, insights, and skills which will enable him to make
the wisest decisions in his social, economic, and political
life as well as to contribute to his personal enrichment.
(5:379)

ADULT MUSIC PRCGRAM -- A program which consists of mu-
sic classes, activities, services, or programs and wnich pro-
vides opportunities for adults and out-of-school youthn to fur-
ther their music education regardless of their previous musi-
cal training.

CCNTINUDIG ZDUCATICN (Syncnymous with Adult Education) --

A lifelong learning based upon the concept that continuous
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education is a requirement of living in a rapidly changing
society. [Further, tnat education in a modern society does
not terminate after formal education has been ccmpleted but
continues durinz the lifetime of the individual.
PARTICIPATICN -- The enrollment in and maintenance of
a satisfactory record of attendarnce in one cr more music
classes or activities.
PRCGRA -- In this study the word program will be used
rather than curriculum in descriting activities or non-credit
classes for adults,

Jack London, in his article, Program Development in Adult

Bducatlon, states thnat:

In the field of adult education, "pro-
gram" 1s commonly used to describe the type
cf activities developed by a voluntary as-
sociation, agency, or non-educational 1in-
stitution for 1ts public. In contrast,
formal educational institutions call tneir
programs the curriculum. Generally the
curriculum is used to denote the formal
credit courses whereas program indicates
a more informal, non-credit type of ac-
tivity. 1In its usage, program is a more
flexitle term than curriculum. For exam-
ple, a university extension division is
likely to refer to its campus courses of-
fered in extension as part of its curric-
ulum while referring to more informal,
non-credit activities as its program. The
more flexible term "program" 1is preferred
by adult educators over "curriculum" be-
cause it reflects the need to develop pro-
grams especially for adults rather than to
carry over, unchanged, the programs devel-
oped for children and youth. (28:65)

Significance of tne Study:

Very few studies have been made of the nature, status

and extent of participation by adults in music offerings
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spounsored bty local public school adult education programs.
Since Americans are having more and more leisure time esach
year and since they are becoming involved in music, the need
for such a study is very important. If a future program of
music opportunities for adults is planned which will moti-
vate and foster the wise use of their leisure time through
music, there 1s a need for an awareness cf present knowledge.
As Wilmer V. Bell sald in his article Cur Role, "But know-
ing where we want to go still leaves us helpless unless we

have alsc some notion of where we are." (L:42)

This study, through the presentation ot data, conclu-
sions, and recommendations, should prove useful in many ways
to directors of adult education programs, superintendents of
schools, music leaders in adult education programs, and
school board officlals. It is hoped that a balanced and
more effective selecticon of music offerings on future adult
education programs will result, and that a greater number
of adults will be reached.

Some of the practical values of this study are:

1. The data provlided about the objectives, crganiza-
tion, and practices of adult music gives a true
plcture of the current status of music offerings
on public school adult education programs in cities
between 150,000 and 250,000 population.

2. The data provided will serve as a basis for an ob-
jective comparison and evaluaticn of existing pro-

grams of adult music offerings.



-7 -

3. By determining the changes which have occurred be-
tween 1958 and 1963 in the number and kinds of mu-
sic offerings scheduled on adult education programs,
this study will indicate the trends which have
taken place during this five-ysar period.

L. Conclusions from the study may be useful in mak-
ing recommendations which will contribute to an
improved quality and selection of future music of-
ferings. It is hoped the resulting programs of
music offerings will capitalize on the interests
of adults and will place them in contact with the
desirable learning experisnces needed for a feel-
ing of accomplishment.

S. DMethods are recommended for the expansion of adult
music programs.

Review of the Literature:

A search of related literature revealed only a few stud-
ies concerned specifically with music offerings on adult edu-
cation programs. No projects were found which were limited
to the study of music offerings on local public school adult
education programs located in cities iIn the United States be-
tween 150,000 and 250,000 population. The few studies found
which were concerned with music offerings on adult education
programs are reviewed in the following pages.

A study made by Carl F. Schwarts was concerned with mu-

sic offerings 1in selected public school adult education
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prozrams in New York State. (47) This project examined ex-
isting practices and discussed ways in which music scheduled
on adult education programs throughout the state of New York
could be improved. For this study fifteen communities were
selected on the basis of size aund geographic distribution.
Five cities were included in each of the three fcllowlng

size classificatiouns:

I. Cver 100,000 population.

II. Between 25,000 and 100,000 pcpulation.

III. Under 25,000 population.

Zdward F. J. Zicher fasnioned a program of music educa-
tion for adults which was tallored to meet the needs of the
adult population in Westwood, New Jersey. Westwood, a city
of 9,000 people, did not have an adult education music pro-
gram at the time his study was made. The only musical oppor-
tunities available to adults in Westwood were church choirs
and miscellaneous individually initiated ensembles. The
study covered the initiation, organization, and cperation of
the program. (1li)

Hypothesis to Be Tested:

There is a significant relationship between the increased
awareness, Interest and participation in music as a leisurs
time activity and tae inclusion of music classes on adult ed-
ucation programs which are designed to nurture greater lei-
sure time enjoyment of music tarough increased music perform-
ance skills, appreciation, participation and knowledge of ba-

sic music fundamentals.
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Procedure and Methcdology to Be Used to Test the Hypotnesis:

I.
II.

ITI.

Iv.

A search of tne literature will be completed.

Lata about the public schocl adult education music
programs will be obtained from a combination ques-
tionuaire and check-list mailed to tne director of
each adult education program.

Cther data will be secured trom adult education
catalogues, class schedules and priuted brochures.
Additional information will be secured from printed
material on adult education, issued by various state
departments of education.

The data received will be tabulated, when necessary,
and analyzed. Important facts and relatiouships
will be pointed out. Conclusions will be made based

upon the available data.
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THEZ NIsD AND RESPCNSI3ILITY rCR ALULT EDUCATICN

Music As A leisure Time Activity:

In recent years tnere has been an increased interest in
the arts. As August Heckscner sald in his article, The Na-

tion's Culture: New Age For Tne Arts, "Sveryoue knows that

tne arts iu America are booming." (22:15)

In respcnse to tnis new motivation in tne arts, many
persons interested in music make use c¢f their leisure time
by attending concerts, by playlug or singing in community
organizations, or by learniug how to sing or now to play an
instrument.

Several autnorities, prominent in the musical world,
have written about tne receunt increased iunterest in music
and the gratifying manner in wanicin tae public has supported
the variety of musical performances taking place iun tunis
country.

Virgil 1nompson, well-known New York music critic and

composer, said in his article, Cpera: It Is Everywnere in

America, "Tne public in America is avid for opera. Every
manager knows that."™ (52:16)

As furtuner evidence of this trend, Cpera News reported

in the feature article Filling Cut a total of seven hundred

and sixty-nine opera-producing organizatiocns functioning in

- 10 -
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tne United States during the 19061-1962 season whicn togetner
produced a total of tfour tnousand and talrty performances.
(29:22) It went on to report that during the 1950-1951 sea-
son there was a total of only taree hundred and sixteen opera-
producing companies performing abtout twenty-five hundred per-
formances. According to tunis report, opera-producing organ-
izations increased fifty-nine per cent and opera performances
increased sixty-two per cent during the eleven-year period
between the 1950-1951 and the 1961-1962 seasons.

Carl Haverlin, President c¢f Broadcast Music, Inc., re-
ports that more than half (thirteen nundred) orchestras of
the two thousand symphony orcnestras of tue world are in the
United States., C(f thne thirteen hundred symphony orchestras
existing currently in the United States only thirty existed
in 1900. (21:2)

Sympnony orcnestras in America are to be found in cit-
ies of all sizes. They can be found in cities of only twenty-
five hundred population as well as in large metrcpolitan cen-
ters. Mr. Haverlin further states that there are less than a
dozen cities in the United States in excess of fifty tnousand
population in which tnere is not a symphonic ensemble of some
kind.

Harold C. Schonberg, New York music critic, commenting
on the expanded 1964-1965 orchestra season in New York City

made this statement in the New York Times:
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America is a country of symphony orcues-
tras, and Americans support their orches-
tras. When it comes to sympnonic orches-
tras, no country in the world can touch
us. (45:11)

Many adults are not content with the role of being pas-
sive listeners. Tney wish to participate in some form of
musical activity, even if only on an amateur® level in their
home or in tnelr neighbor!s parlor.

Tais is impressive evidence pcinting up the fact that
many Americans enjoy music as a leisure time activity -- by
attending music performances of variocus kinds, by amateur
participation in music, or by a combination of botn activi-
ties.

As lelsure time continues to increase, many other Amer-
icans who are fond of music but who possess no knowledge of,
or skill in, music will look to established institutions and
organizations for instruction with the hope that increased
musical knowledge will enable them to enjoy music more dur-
ing their increased leisure time.

Many adults seeking music instruction will, no doubt,
turn first to the adult education programs sponsored by lo-

cal public schools because tnese programs are readily avail-

able, accessible and flexible. However, it is well known

3% An amateur musician 1s defined as someone who plays
a musical instrument six or more times a year (either in
private or with organized music groups) or someone who is
receiving instrumental instruction of some type. (2:1)
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that other institutions and organizations are also capable
cf providing tnis same service and often are interested in
doing so.

In a time of increasing leisure and greater national
awareness and appreciation of music, tue question is often
raised about tne status of music for adults on adult educa-
tion programs spousored by local public schools and otaer
public or private institutions in tne community. Ctner ques-
tions wnich also ccme to mind are as follows: (1) Wnich in-
stitution or institutious in the community should assume thne
major responsibility for sponsoring music offerings on adult
education programs to meet thne cnallenge of tae "Age of Lei-
sure" and the growing interest in music as a leisure-time
activity? and (2) Are tnese institutions, by means of their
adult education programs whicn are tne vehlcles for adult
music offerings, successful In nurturing the wise use of lei-
sure time through music?

This study of adult music will attempt to answer these
and other questiouns.

Need for Continuing Zducation:

We are living in a time of rapid change. The knowledge
explosion, tne scientific explosion, tne technological explo-
sion, and tne social revolution have posed problems of vast
dimensions for tne present generation of adults. The drastic
changes taking place have been telescoped into less than tue

lifetime of an individual for the first time in the nhistory
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of mankind. The great complexitles of today's world reqguires
adults to become a society of "lifelong learners" just to keep
abreast of tnis emerging age of endless discovery. The late
President John F. nennedy made tals statement about "lifelong
learning" before the joint NAPSAZ-AZA Conference in 1960:

e« « « We live in an age of rapid social
change and unprecendented increase of
new knowledge and scientific invention.
In sucn an age we must do all in our
power to streungthen our great system of
formal education. But we must not stop
there. We must also rocognize tnat a
free society tcday demands that we keep
on learning or face the threat of na-
tional deterioraticn. We must educate
people today for a future in which tne
choices to be faced cannct be antici-
pated by even tine wisest now among us

« + « The agenda before tne American peo-
ple 1s great. The problems are complex.

I believe that an American who understands
the importauce of 'lifelong learning! will
be able to deal with tnose problems more
wisely and more vigorously.

I am, therefore, pleased to express my
support of tnose who are working to
strengthen the adult education programs
of our universities and colleges, our
schools, our libraries, and our voluntary
citizen organizations. Your efforts are
helping America to move forward toward
greater strength and cultural vitality
which can make our nation once again a
beacon light among freedom-loving people
everywhere. (33:8)

The need for continuing education is also clearly estab-
lished in the following statement of basic philosophy issued
by a Joint Committee on Adult Education:

Lifelong learning is vital for every in-
dividual . . . Automation, increased



- 15 -
leisure time, population mobility, and
rapid scientif'ic cnange have made learn-
ing a lifelong guest. (32:2)
In other words, education has beccme an open-ended pro-
cess which can never be entirely completed as long as tuere
is life. It is a continuing process which begins at birth

and continues througnout lifs.

nesponsibility for Adult Education:

Since education in modern society is "lifelonz learn-
ing" one immediately asks the question, Wnich educational
institution or institutions in the community should assume
the responsiblility of sponsoring an adult education program?

Duriag tue period in our country's history when great
numbers of immigrants from foreign lands created a need for
adult classes in Americanization and literacy, communities
naturally turned to tne public scnools to meet tnis need.
(48:146) However, since that time the concept of adult edu-
cation being predominantly a remedial program cn the part of
public schools nas given way to the concept of a broad pro-
gram to meet a wide range of acdult needs and interests. This
"need-meeting" doctrine, at first advocated in the writings
of Edward Lindeman in 1925, soon gained general acceptance
and natlonwide adoption by sponsors of adult education pro-
grams., (26:135)

The Joint Commlittee on Adult Education, in addition to
drawing up a basic philosophy of adult education stated ear-
lier, also issued the following statement regarding the re-

sponsibility of the public scnools for adult education:
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The public schools are maintained by
soclety, are convenient to all adults ev-
erywhere, and are the agencies best equipped
to provide the cocrdinating administrative
framework, some of the physical facilities,
and much of the specialized personnel to
implement adult education in each community,
includinug tne programs of many voluntary
groups. Tne education of adults, thereforse,
is an integral and necessary service of tne
public system. In a society of great mobil-
ity, tae public school can come to represent
a familiar and friendly source of stability
and assistance to tne individual. (32:2)

Woodward made a survey in 1958-1959 to determine, among
other facts, tne local public scnool sponsorsnip of adult ed-
ucation programs on a national level. IFor the sake of con-
venlence in making the survey tne statistics represented the
following turee schnocl system enrollment size groups I, II,

and III as follows: (57:5)

bnrollment- Elementary and secondary scnool
size group enrollments of school systems

Group I e« « o« o« o o« o« 25,000 and over
Group IT . « « « « « o 12,000 to 24,999
Group III « « + « « « » 150 to 11,999

Table I which preseuts tne results of the survey in tnls
classification system, points out the fact tnat adult education
programs were found more often in the larger school systems
than in the smaller ones. As illustrated in Table I, nearly
nine out of ten scnool systems in Group I reported adult ed-
ucatlion programs as contrasted with three out of ten in Group

III.
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TABLE I. LCCAL PUBLIC SCHCCL SYSTEMS CFFERING AN ADULT
BELUCATION PrCGRAM, BY ENROLLMENT-SIZE GRCUP,
FOR CONTINENTAL UNITED STALZS: 1956-59 ¢

Total Scnhool Systems Scnool Systems
Enrollment- School Gffering An Not COffering
Size Group Systems Adult Educa- An Adult Edu-
tion Program cation Program
Group I 100 88.6 11.4
Group II 100 76.3 23.7
Group III 100 31.0 69.0

—

———s
—

The decision to direct this study of adult music offer-
ings to adult education programs sponsored by local public
schools rather tnau to those sponsored by other public or pri-
vate institutions in cities between 150,000 and 250,000 popu-
lation was influenced: (1) by the convincing arguments stated
earlier pointing up the fact that local public schools have
the major responsibility of sponscring adult education pro-
grams in any community, (2) that the data presented in Table
I indicated tnat nine out or ten of the larger school systems
actually did sponsor adult education programs. As far as this
study was concerned, it was logical to conclude that a survey
of local public school adult education programs in cities be-
tween 150,000 and 250,000 population would be more fruitful
than a survey of other institutions or organizations, public

cr private, which also sponsored adult education programs.

* By Marthine V. Woodward
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CBJECTIVES AND INTERESTS

The Questionnaire:

As was Indicated in the introduction to the study, the
purpose of tne study was to analyze the nature, status and
extent of participation by adults in music offerings spcn-
sored by local public scanool adult education programs. A
copy of the combination questionnaire and cuneck-list designed
to obtain the desired intormation was sent to the public
school adult education directors in eacn of the thirty cit-
ies in this survey.® All thirty questionnaires were returned.
Tne replies of the adult education directors were, in most
cases, complete. Some directors were interested enough to
supply additional information, while others left some ques-
tions partially unanswered. In the latter case, letters were
sent, sometimes a second and even a third time, to the direc-
tors to secure the desired information. When the third let-
ter was unanswered, long distance calls were made to encour-
age the directors to respond. This was done in three cases.
In due time, all questions in the thirty questionnaires wers
satisfactorily answered.

The replies indicated that only nine adult education

programs out of the thirty surveyed included music offerings

¥ A copy of the combination questicnnaire and check-
list is included in Appendix A.

- 18 -
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for adults. Since this study is concerned only with music
offerings and not with adult education programs, this report
will be limited to a study of the nine programs which in-
cluded music offerings. These programs were located in the
following nine citles: Bridgeport, Connecticut; Des Moines,
Iowa; Flint, Michigan; Hartford, Connecticut; St. Petersburg,
Florida; San Jose, California; Springiield, Massachusetts;
Syracuse, New York; and Worcester, Massachusetts.

Credit and Non-Credit Adult Classes:

A study of adult education literature reveals that both
credit classes leading to a certificate, diploma, or degrese
and non-credit classes are offered on present-day adult edu-
cation programs. An adult can take credit classes whicn
lead to an Elementary Scnool Certificate, a Junior High School
Certificate, a Hign School Liploma, or a Junior College De-
gree. (l2:2) Frequently, adult education programs offer a
series of required courses wnich lead to a certificate in one
of the following fields: (1) Public Employees! Training, Man-
agement and Supervision, (2) Secretarial Training, and (3)
General Office Practice. (12:23)

Adults enrolling in a program of credit classes which
lead to a certificate, a diploma or a degree are required to
follow a curriculum of prescribed classes, each with it own
definite objectives,

At the other extreme of the continuum are the non-credit
classes based upon needs and interests which adults themselves

express or which they can be led to recognize. (28:67) 1If a
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class or activity nas a clear and an unmistakable relation-
ship to tne needs and interests of an adult, it will attract
and hold nim. A creative instructor will take tne adult
where he 1s and by means of well chosen materials and learn-
Ing experiences will enable the participating adult to grow
in tne breadtn and depth of nis needs and interests.

To summarize briefly, adult education programs include
curricula of prescribed classes whicn lead to a certificate,
diploma or degree. In contrast to this, classes are also of-
fered based upon needs and interests of adults. Since adults
do not have to attend classes, but enroll 1in adult education
courses voluntarily, adult education directors nope to moti-
vate adults to continue learuning throughout 1ife by offering
botn types of programs,

Basls of Class COrganlization:

The questions in the first part of tne questionnaire
were designed to determine tne basis on whicn tne adult mu-
slc programs were crganized. Were they organized on the ba-
sis of definite objectives iu a manner similar to classes
leading to a certificate, diploma or degree? Cr were they
organized on the basis of need and interestf In addition,
the directors were asked to indicate by whom the objectives
were developed and how thne needs and interests wsesre determ-
ined.

A definition of an objective at this point will enable
us to more effectlvely evaluate and to more intelligently

interpret the objectives given by the adult educatioun directors
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in the returned questicnnaires. Carter V. Good defines an
objective as an "end in view, or purpcse of a course of ac-
tion or a belief." (186:371) To expand the meaning further,
an objective serves to direct learning tcwards a desired end.
(28:66)

Table II i1llustrates the tasis on which the nine adult
music programs were crganized. Music offerings on four pro-
grams were organized on tae basis of definite objectives
while five were organized cn the basis of interest.

It is interesting to note that tne Hartford adult edu-
cation prcgram offered Music Appreciation as a hign scnool
credit class, All cotner music offerings on the nine adult
education programs were non-credit classes as will be shown
later in tals stuay.

Letermination of Lerinite Cbjectives:

The adult educaticn director in Hartford and nis High
Scnool Completion Program Committee determined the definite
objectives of the Music Appreciation class. The adult edu-
cation directors in Springfield and Syracuse shared this re-
sponsibtility with the music instructors. In St. Petersburg
the definite objectives were jointly determined by the Super-
visor of the General Adult =ducation Program, students and
listening participants (members of tne audience).

Determination of Interest:

Table II furtner points up the fact that the music of-
ferings on five adult education prcgrams were organized on

the basis of interest. GQuestionnaires from Bridgeport, Des
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Moines and San Jose did nct indicate how adult interest in
music offerings was determined in their communities. In
Flint and Worcester, adult interest in music cfferings was
determined by "written requests from adults" and by "word
of mouth."

Lefinite Cbjectives:

Table III includes the objectives and interests of tne
nine adult music programs in our study. ©1ne definite objec-
tives, on whicn the adult music programs in Hartford, St.
Petersburg, Springfield, and Syracuse were organized, are
given in Part Cne of Table III. A discussion of the def-
inite objectives of each program will follow.

Hartford gave a very important cbjective for Music Ap-
preciation, the only music class offered on its adult high
school diploma program. Tnis objective was "cultural im-
provement." According to tne Hartford adult education cat-
alogue, courses in Art Appreciation, Sketching, Drawing,
Water and Cil Painting were scheduled in addition to Music
Appreciation. (6:1) This 1s strong evidence pcinting up
the fact that tne Hartford adult education director had a
broad and comprenensive view of education and tnat his pro-
gram of high school diploma classes reflected this concept.

Dr. Lutner Evans in his article Automation and Educa-

tion gave this definition of education:

Education 1s a mechanism for inducing
change and for providing the means of
accommodating and adjusting to changes.
At the same time, (education) is given
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TABLE III. LEFINITE OBJECTIVES (Part Cne).
Citles Definite Objectives Music Offerings
Hartford 1. Cultural improvement 1, Music Appreci-

ation.

St. Petersburg

~—w

To develop an apprec-
lation of music.

To demcrnstrate ways

of using leisure time
constructively for per-
sonal growth and sat-
isfaction tarougn
music.

To aevelop techiniques.,
To give pleasure to
others througn gquality
performancs.

1. Music Appreci-
ation. Pilano
Class - Crgan
Class - Com-
munity Cnorus.
2. Community
Caorus - Piano
Class - COrgan
Class - Music
Appreciation.
3. Piano Class -
Crgan Class,
Community
Chorus - Piano
Class - Crgan

Class.
Springfield l, To stimulate and fos- l. Introduction
ter interest 1in clas- to Classical
sical music. Music.
2. To acquaint adults 2. Fundamentals
with the recreational of Pilano
values of music, Playing.
Syracuse 1. To supply some of tune l. Enjoying Music.

materials and back-
ground necessary for
understanding and en-
Joying sympunonic music.




- 26 -
the responsibility for eunsuring the pres-
ervation and transfer and tnerefore the
continuity of the soclety'!s knowledge,
skills, traditious, and values. To ac-
complish tnese objectives every educa-
tional prcgram snculd do more tnan train
tecanicians to operate macnines or to sup-
ply manpower needs for industry. It 1s
obligated to educate peoplses wno have the
capacity ol looking at machines in true
perspective, and sseing tne machine's
prcper place and function in today's
world. (15:2033)

It is evident tnat tne adult education director in Hart-
ford neld a similar view of education. He not only prepared
his studeunuts to meet tne ueeds of modern industry but ne also
included cultural courses in the adult nlgn school diploma
program which provided the fcundation for aesthetic values,
brocadening of new horizons, and opening new doors in the cul-
tural world. (5€:1L4)

As will be shown later, the St. Petersturg Gensral Adult
Education Prozram had more music offerings than any other pro-
gram listed in Part Cne of Table III. Alsc, the administra-
tor of this program gave more definite objectives than any
other administrater in this group. Cf the four objectives
listed, the first twoc: (1) "to develcp an appreciation of
music," and (2) "to demcnstrate ways cf using leisure time
constructively for personal growth and satisfacticn through
music" are fundamental to any adult music class. "To de-
velop tecanliques," tne tnird objective, nas special signif-
icance in the teaching of plano and organ classes. The
fourth objective, "to give pleasure to others through quality

performance," is basic to the Ccmmunity Chcrus, Piano Class

and Crgan Class.,
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In the Springfield Adult Education Program tne objec-
tive for Introduction to Classical Music was "to stimulate
and foster interest in classical music." The cbjective for
tae other class, rundamentals of Plano Playlnz was, "to ac-
quaint adults with the recreational values of music." It is
apparent that tne general, all-iuclusive objective of botn
classes was to nurture a constructive, creative and prcfit-
able use of leisure time through music. Adults enrolled in
Introduction to Classical Music were encouraged to attend
live concerts in the community, sucn as programs given by
the Springfield Sympnony Crchestra, tne Springflield Symphony
Chorus, and concerts by local or visiting artists.

Enrollees in Fundamentals of Piano Playing were intro-
duced to the feeling cf acnievement and satisfaction which
only comes when one nas acquired the ability of actually
playing the pianoc himself.

The objective ¢f tne cnly music course, £njoying Music,
on the Syracuse adult education program was "to supply some
of the materials and background necessary for understanding
and enjoying sympnonic music." This music course was of-
fered in cooperaticn with the Syracuse Symphony Crchestra
and featured a preview of tne music programmed for tne sSea-
son., Class enrollees were expected to attend all the sym-
phony concerts. Furtner, members cf the class nad an oppor-
tunity of attending a symphony rehearsal and meeting the con-

ductor,
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The class procecure cited is an excellent example of a
constructive and profitable use of leisure time through mu-
sic. Tne metnod used was a study of materials and informa-
tion followed by application in an actual coucert situation.

Interests:

The adult education programs in five cities were organ-
ized on tne basis ot interest as snown in Part Iwo of Table
III. The adult education directors in tnese cities, with
the exception cf tne one in Des Moines, listed the interests
on whicnh taneir classes were organized.

Tne Cnoral Singing Class in Bridgeport was organized
"for adults who are iunterested in singing and who enjoy sing-
ing," while Music Appreciation was scheduled "for adults who
are interested in developing an appreciation of music." Adults
wno enrolled in Choral Singing found solace by singing beau-
tiful music. Enrollees in the Music Appreciation Class soon
found themselves better able to understand and enjoy the mu-
sic they heard at concerts.

The general philosophy of the Flint adult music program
was "to foster individual fulfillment, each according to his
own musical interests and musical potentialities regardless
of previous musical training." Tnis basic philosophy guaran-
teed each adult an opportunity to pursue the area of his
speclal interest or interests in music.

There were more music offerings on the Flint adult edu-
cation program tnan on any other program in our study. Group

Instruction was offered for adults interested in learning now
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to play tne accoraian, guitar, organ, piano, or saxopnons.
A Band Refresner Course was scheduled for persons wisaing
to "snarpen tneir long-neglected playing skills." Persous
Interested in singing enrolled in Voice Class, the Norton
Iiale Chorus, or Motnersingers. Tnose interested in wnat
makes music "tick" enrclled in Let's Zxplore Music or Notes
and Wnat Taey liean.

The music offerings in San Jose were scheduled to meet
a variety of interests. Tae San Jose adult education pro-
gram was the only program in our study which offered classes
for adults interested in music readiug, harmony, and noote-
nanny and singing to guitars. Tne otner classes were sched-
uled for persons interested in developing a greater apprec-
iation oi music or in learning now to play the piano or elec-
tric organ for pleasure.

As 1n tane case ol Bridgeport, the Music Appreciation
Class in Worcester was organized "rfor adults who are inter-
ested in developing tue ability to appreciate music." The
Concert Band was "for adults interested in group participa-
tion and in additional practice on their iustrumeuts."
Summary:

Tne music offerings on four programs out of the nine
were organlized on the basis of deflinite objectives while the
music offerings on the other five programs were organized on
the basis of interest.

The adult education dirsctors were key figures in de-

termining tae derinite objectives of the music offerings in
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Hartford, St. Petersturg, Springfield, and Syracuse. NMusic
instructors in tihne last turee cities had an important role

in assisting tne directors in this determination. 1In St.
Petersburg, students and tne listening participa<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>