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bstract

This study is an attempt to set forth and examine the

n discoverable within and

social critici

pattern of affirmat

among the ideological World War II no It is an optimistic

and affirmative pattern. It is a pattern painstaki and careful,

complete with ferocious contempt for corruption and folly, but, de-

the futility of a struggle w 1's tendency toward evil,

aith and hope in the dignity and goodness of the

As the first step in tne

tween the ideological novels and

the objective portrayal of combat action and psychological upheaval

resulting from

bat, or those whose nsincerity or superficiality

allows them to be classified as pseudo-ideological. And as the second

step, order better to clarify the blogical position of the war

thin the

m within a |

novelists, T have placed Lstorical context,
tradition of American social criticism as it has developed from the

Muckraker 'teens, through the iconoclastic disillusionment of the

World

War I novels, and the crusading social optimism of the depression years;

ison and contrast alo

and I have attempted to delineate points of
the way,

The main body of the study, from C

h Chapter V,

is devoted to the negative and posi ich

the ideolo

informs the war novels. Tine novelists were violently opposed to fascism,

which they found to be a moral rataer tnan a political phenomenon,
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at certa:

nly

in Hitler's Germany and ilussolini's I

aly,

attack the German and

cted by national boundar:

Italian brands of fascism unrelentingly; but 1 equal vigor, they

lly or incipiently, are also fascistic.

attack Americans who, actu

They see and make sound artistic use of the ironic implications in

stic institution like the armed ser-

an essentially fas

e a war against fas

ists do not stop at a ole portrayal of the

the nove

irony., They search for a positive means to resolve the dilemma from

dividual who, if is aware

which it stems. They settle upon the

ponsibility for the world as it is and

of and willing to accept his

as it may t enbodies the reliable resolution, They

:lieve that if the individual will not accept

clearly

ope; but more importantly,

and consequently act upon it, there

they ha faith that the individual's e rience with war will often

th this faith

convince him to act upon his accestance. And allied

ive, and

is hope——a hope which can only be called aifirmative, posi

optimistice

Chapter VI contains a summary statement of the conclusions
arrived at in the dissertation, and suggests briefly tnhat one area of

further study may be a comparison of the war novels with other postwar

ith the neo-naturalistic disaffiliated or Beat

literature, especially

novels,

The study is concerned only with American novels primarily

because the novel seems to have principal means of

s responsibility




_

for the serious ideological thinkers who wrote about the war, and
secondarily, because the American novel seemed the logical choice in

the necessary limitation of the discussion to manageable proportions.

This hardly to say that poetry, drama, the short story, and reportage
contain no ideological material worthy of study and commentary; nor
that non-American--especially German and British--war literature should
be ignored. Indeed, such work must be undertaken before any absolute
statements concerning the ideological interpretation of the war by the
creative intellect can be made.

The present study is at least one out of a large and complex
procession of steps toward the formulation of such a statement; at

best, it will be an important contributing step.
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most of us who har ral-intellectt etensions, o of
us who, it was exie » would ir the war S were
caught u he gl e timism of the 1930's e led

o
15
@

neticn in Spain, enchanted by the jromise of the New Deal,

essly enthusiastic about the growing strength of organized laber,

and eventually, bitter orzcnents of German

enthusia

this oitimism, and this bitterness which caused

the few of that generation who embraced the Party Line

utterly undependable Communists, and which conversely

us into the war against fascism as crusaders in the nanme
L
and justice.

The second reason for my astonishment i

first. I was familiar with most of the war ncvels wh
mentions, but I had found little evidence of the defeat and disillusiocn-

ment in them which he finds characteristic of the Wor

generally. 1In fact, it had seemed to me before I reac

Generation, that the ccnverse was true, that novels like All Thy

L. The influence cf 1930's social criticism ujc

ists (scme of whem, like Irwin Shaw and Alfred E:
critics themselves) seems to &
disagreement. "In this ana
"I am excluding the writers
share this same chaotic and u,rcotip experience I_'as the writers cf the
Fortiea but because I feel they d less effect and influence u;on,
and are more distantly related to, the writing of todey [1951] ."
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war, that they bzlieved thet it had to be win, that they had serious
fears for the safety of hweznity if it shculd have teen lost.

Eut Aldridie finds th2t A1 Thy Ccncussts is sim;ly a fair

initation f Henin way disillusionment, that The Young Lions is little

mere thon jro-Jewish ro e.snda, and that Normen Meuiler, while g, .earing

tc su; _cort the war for ideolcgical rezsons, i3 actuslly so uncenvinced

-

cf the Justice of the cruszde thet he shifts Zears in the middie cf

v

Tre Nuked end the Deed, letting it end in fuliliit; and checs.

Tris study b2zen therefure out of a disegreement with Aldride.
I turned a =in to thes2 three ncvels and th: others which Aldridge
dealt with. I turn=d tco, tu. those nuvels which Aldridge did not have
the advantz.e cf considerin; since tl.ey have a:..e2ared since 1351. I
searched ;articulerly fir those bucks and _assages within beoks which
I would call "ideclouical"; that is, booswhich tried tc ex,lain why
the war was fouht, whether it was worth fi htin;, how it might have
bean iravented, end sc forth. G:adually, nmy ;csition was ccrrobecrated.
I fecund an o:tinistic, sffirmative social criticism in the novels,
built u.cn feith end hcie in the dignity and gocdness of the individuzl.
I found that ths novelists do hold cnly contem t fcr corru,tion amd
folly, but that in the very fercecity of their criticism cf these
tendencies, they deny the futility of the strujgle with them. I
apirroachad the novels conly in the belief that the novelists had
jresented scmething more in the way cf ideolcgical conclusicn thgg a
"zigantic zero," and I have found not conly that this is s0, but that
they arrived at their ccnclusicns rainstekingly and carefully, and
rresented them with a clarity which can s:ring cnly from firmness of

convicticn.






And with these findings, my ccncern shift2d acre tcward what tha
ncvels arz in teras of themselves, and away from what they are not in
terms of Aldridge's criticism of thea. The war ncvelists' effirmation,
their anzer, their sense cf rizht and wron.,, c¢f good and evil, their
sense of res_cnsibility, their hc:efuln=ss, are vastly mcre im: ortant
as subjects ¢f discussion--es, ecially azainst the backgrcund of uncer-
tainty, .ctulance, and individusl futility which fills much cf the non-
war literature cf the :ast decade--than sin, 1y a3 ,rocf that the think-
ing of the ncvelists is not ultisately recducivle toe zero.

This study then is an attem .t to set forth and examine the
1attern of affirmative sociel criticisa discoveravle within and among
the ideclogical w.r ncvels. As a ;relirninery ste,, I have distinguished
between the ideclcgical novels end those whose _rimary cincern is with
the objective icrtraycl cf combat acticn and [ sychclogical u, heaval
resultin; frca combat, cr those whise insincerity cr surerficiality
allcws them to te classified as | seudu-ideoleical. And in crder ]
better to clarify the ideclcygical .osition of the war novelists, I
have jlaced them within a historical context, within the tradition of
American social criticism as it has develc.2d frcm the Muckraker
'teens, thrcuzh the iconcelestic disillusicnment of the World W.r I
ncvels, and the crusading social o.timism of the de,ressicn years;
and I have atten tad to delineate .cints of coa,ariscn and centrast
alonz the way.

The main bcdy of tha study is deveted to the negative eand
positive as,ects of the ideclogy which informs the war novelis. The
ncvelists were violantly c..csed tc fascisi, which they found to be a

rmoral rather than a ,clitical ,hencaencn, e.itcnized in Hitler's
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Germany snd Mussclini's Italy, tut certzinly not restricted bty naticnal
ocundarizs.  They 2ttach the Geraan and Itz2iian brends cf fascism
unrelentin iy; but with equal vigor, they attack Americans who,

actually or inci.iently, arz slso fascistic. They sce and make sound

artistic use c¢f the ircnic in.liceticns in the use of en essentially
fascistic instituticn like the armed scervices to wazge a war agzainst

fascisn.

But the novelists do not ste, et a sian.le .crtreysl of the
ircny. They search for a [csitive means to resolve the dilemma frca
which it steas. They settle uwicn the individusl whe, if he is eswere
cf and willing to acce_t his res;cnsivility for the world as it is end
as it mey become, emocdies the single, reliable rescluticn. They
clearly believe that if the individual will not ecce.t his res, cnsi-
bility and ccnse2quently act u.cn it, there is no hiie; but ore
im,crtantly, thzy have faith thot the individucl's ex,erience with
war will often ccnvince hia to act u.cn his ecce.tance. And aliied
with this faith is ho.e2--a hc¢;e which can only be called affirmative,
positive, and o.tinistic.

The study 1s cuncerned conly with Americen novels (rigsrily
because the ncvel seens tc have bzen the jrinci,al meens of ex.ressicn
for the serious ideclcpicel thinkers who wrcte avout the war, and
seccndarily, because the funerican novel szened the logical choice in
the necessary linitaticn of the discussicn to nene_eable ro crticns.

.

This is hardly tc scy that ;cetry, draaa
J i J )

~
ct

L2 short stiry, znd re,crta;e

contain no ideclo_ical meterial worthy of study end comﬂentary;s

5. Charies Fentcn, "Intrcducticn," in The Pest Short Steries
of World Wiur II (New York, 1957) is a brief (13 | 2:e) discussicn of the
short stery of the war as art fcrm end as ideclogiczl vehicle.
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noer that nen-Arericen--ss_ecially German and Tritish--war Jiterature
5
shculd bte ignored. Indeed, such studies nust te undertaken befcre
any absolute statloments coincerning the ideclcgicel inter retaticn cf
the war by the crestive intellect can be nada.
The .resent study is at least one cut of a large and ccalex

irocessicn cf ste.s tocward the fornulaticn of such a statament; et

best, it will te zn iascrtant contributing ste: .

Incidentally, Fenton agrees with me that de, ression literature cannct
be ignorad in studying the tack rcunds of the war ncvelists ideas. He
writes, on ese xviii, that " The influence cof the jroietarian writing
cf the 1930s has been underestimated in the formaticn of these war
writers."

6. See @illian Bittner, "Schweik Amcng the Herrenvolk," The
Nation, CLXXXIV (June 22, 1957), 550-52 for a scund be_inning of a study
cf German war novels. I am nct familiar with studies of British cr
cther naticnal war ncvels.



o

re




CEAPTER I

m

The sericus American novels cf the second World War fall into
three gzeneral caztecries: combet adventure, isychclorical, and

1

ideclosical. The catescries ars not mutually exclusive; they tend

decidadly to cverle. , msking ecvsclute categcrizeticn a virtuel im,ossi-

e

bility. Eut, while it is in ossitle to iind a ncvel whicn is "jpurely"
re_resentative of any of the catescries, it is ;oussible to recognize
thcs2 ncvels which boleng ;redominently in one or encther c¢f them.
Thus, comovet, either actual, retrcs:ective, or ex ective, fisures in
all war ncvels a5 & necessary ingredient of the gonre; but those

ncvels which rele-=t2 cumbat action to a seacondary, perha; s causal,
yosition--as for exan . le, most of the ficticnal studies cf wer

neurvsis do--ar2 clearly distinguishavlz from those which are .rimarily
concerned witn tracinz; and fiiliny tne cutlines of comnbzat situations.

A similar ccmaent mey be mede concerninz the relaticnshi. between the
ideolcgical and the ccmbet ncvels, as well as between and amcny the

ncvels of ell of the cete:;cries. Howevar, to fcerestell the coniusicn

1. There are of ccurse cther icssible mezns cf crcenization.
John T. Frederick, "Fiction of the Scccnd World Wer," Collere En lish,
XVII (January, 1956€), 197-2C4 creanizes his discussion accerding te:
1) books attza tins to iresant the total ex erience of a mejor _hese of
war, 2) books dealin; with ex_ erisnces in e sin_le tranch of servica
over an extendcd area of time and action, and 3) bocks linited in focus
tc a brief timz eand rzlestively few characters. Malcclm Cowley's methed
essentially 1s ©o reject catesories alts:echer so that he can convey the
"general ;icture that, ener;ing from all these bucks, bacomes tueir mcst
in, ressive festure." (The Literary Situsticn, Tew York, 1955k, ;. &L).
Both of these mezns ¢f organizaticn are souad and fruitiul, but nzither
cf them cen serve my ;urros2s as well as the three-; art categcrization
I have arrivad at, since th:> en.hasis here is to be cn tha fundamentally
ideological ncvel.
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Lt. Rend, is kill2d while stiil cn the londing targe, end the role f

-latocn leader falls to Sit. Lerter, whose nerves are begianing to give

N, ~

way. The ilatocn moves cut, gotting directicns from a peir of Itzlian

e

scldiers who are wandering 2iualessly tc W°rd the bLeach in an effort to
survendar. crbat ex eriomcee peys3 off for the :latcon as they ambush
and destrey 2 Goermen srcred car; but the ectiin sends Foerter intc

ccmbat fotijue. Th2 ylstcon leaves hia bz2hind o wait for the medics,

-0
and .rceeeds widar the coanand ¢ Sgt. Adzrd. U cn reaching the
tbjective, Woerd icads a ;atrcl tc cover the ¢, .csite side ¢f the house
and is cut duwn by Germen enfiiading fira. The pleatcon continues under
the ccmrend of Cor.orel Tyne, and the stcry ends as he leads tha attack
on the farshouse across an cpen field in the face of the mackine gun
fire that hed killied W=rd.

The stcr; 1is ncerly as matter-cof-factly ciresented as this lct
sunnary has been. 2rovn is interostad primerily in the presentaticn

of acticn; his messz. 2, if it cen Ue so called, is sialy tnet, given

an ex,erienced girou, of fighting wen, an- cojective can be zchioved

=]

desyite nincr ia,cdinents like armcred cars and ;ossible catastroe, hes
lik= loss of lecadershi, . He is not ,ro =2zendizing for the fArmerican
soldior and his "will to win'; therz are nc heroos in the noevel

He is sim, 1y tellin; cleanly a trutnful stcry. This is the .rinci al
reason that the ook is so shert (137 .ases), as it is the rzason

that Able One Four (107 .2g2s) and E2ach Red (100 ,s.25) are alsc shert.

Plotting and characterizuticn ne=d not be hizhiy con, lex it the acticn
is inherently drz2astic enda if there is ne srand mess2_ e cr moral

invilved, or if the euthoer is concernad enly with imsadizte causas
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his culils s2. Ercwn sia iy -orbrers his rervousness and his inde-

tien lets Uhe muioek cn thoe aracred cer _ush hia cver the
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Tmis is not to s2y thzt the cozozl adventure nuvelist cannct

i
and does not Jliok irntc the minds of his charzeters, —ermitting thea to
ex,rz2;53 sititudazs and c.inicns, and to commznt on their (wan mental and
emcticnal conditicns. Zrown re,crts the thou_hts beth of Cor. . Tyne

and S;t. Ward, eraittin; word to discover, Just bafore his death,

The fumny thin was et th:ry were net very nuch con-
cz2yn=d with wiot wos fae: them ehond.  sach had his cwa
,rovlzns, his cwn desires and wishos. Trzy keot these [ ersonsl
things u; ermwst in tk 2ir sinds, =5 the; hud clwu,s dene
evar s'nc2 thzy cezae into the Army. The war wus incidental
to 2 mon's thow bts. It entered imto thom, of course, but it
did nct tole then over bedily. Ther2 hzd boen toc neny years
of 1lif:, teo awny neacries, cveicre the wur khad cone alen
A m=n ocouwld ¢n th:oge azawrizs, b2 cculd withdraw intc

Lo 1oty =n owe Tereecole sihedl.
'nst the viclence cof the worid.

26 his cvn thoeu tbts as he vl
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walk in the sun is towerd, oud oniy towerd, thio clinectic skirnish

at the forahcus=. Arnd thus, final.y, te2 advsace into Gerrany by thoe
tens destroy2er cliinexes with the 2, earznce of wwo Tiger tznks which

deaclish Toesky's pun, killin: kick, wounding Hunory and Do: 2y, and

ay

<usking S cc cver the <ige teside Porte

dicne of the mentzl and zicticnal crises, ncne of the why we
Tfiskt talk, nesas arnytuing in the 1ight of the fact of cunbet. These
are s3im ly not reflective ncvels; they are ncvelis f action. If
Ercwn, Kzon, snd Ecwian hod shifted their em hasis to the recasons thet
the wir wzs being Jcuzht, end had offerad = jud_ment cr a considered
oyinion of thos2 reasuns, their novels cculd be categcrized as ideo-
logicui. If oen the other hend, they had teen ccncerned (rimerily with
their scldicrs' ainds, with war as a trauwnctic ex,ericnc2, we weuld
have what I huve chosan to call (sycholegical novels.

Thrze novels stand out as .sychoiogical studies: Vunce

Ecurjaily's The ind of My Life,‘3 Aillizm Hoffazn's The Trum et Un-

) E
-14 a o . > - N . v 4 AN \
blcwan, and Prudencio de Pereda's £11 the Cirls We Ioved. 7 A1l three

bocks arz cocncarned with mentel dirficulties, with war neurcsis ag ra-

vated by the pretleas of yeuthful self-consclousness. Comvat @nd

t
=
(¢}

ideclcgy beth are suvservient to this zim hasis. If anything,

13. The 5nd of My Life (New York, 1y47). Aldrid o fecls that

\

book since Tiis Sidz ¢f boredise has cazught sc well the flzvor of ycuth
in wartime, zndé nu Lo-f since A Forowell $o Avrs has contained sc eom,.

a record cf the loss ¢f that youth in war. Actua’ly, Bourjailly has
written the one-volume, contea, crary 2guivalent of both." (After the

(@S]

Yoy,
IS

eta

Iast Generstion, 1. 121). There is littie doubt that The ind of My Life

can b2 made to su, .ort Aldridse's thesis, but hordly conclusively enouch

to warrant such extravegent ;raise.

14. The Trum =t Unblown (Now Ycrk, 194C).

15. ALl the Girls We Ioved (New York, 1u4l).
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It lets ycu f2el thet you have chosen to try war, fur the laughs,
that you're at wer veluntarily. I'm sick cof feeling that way, Skinner.
v 17

M2yve the infuntry will kncck it cut of me.

Firesit has something tc held te, Rod something tc run froa, Benny

sonething to run t¢. Cnly Skinner has nothins. "'I den't think I

ant it xnccked out ¢f me,'" he re.ries to Eenny. "'I think it's the

. K3 RS a2 l’:la SR . . . . ~
¢nly thin: thzl kee_s m=2 alive. But Sikinner is wrcns. His attem t

tc hold cnto the ;ast throcush a continuing rejscticn ¢f cunvicticns and

211y to a rejecticn of life itself, end his mind

[
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revels. H2 15 subject to atlacks of acute depression during which he

(]

retreats utterly intc hinaself, jerforming his duties mechanically,
almcst com, letely cut of cennecticn with thz worid arcund himn. Tha
attacks

turned life into a2 scrt of Jong endurance swim. You took a
ict of dee; breaths and .oddled aluag the surface, in the
suniizkt fer a5 long &s you cculd. Then you bezen t. tire,
and ycu lost breath end began te sink, and at first you re-
sistad sinking, tub sradually the fight went out f ycu.
And ycu flcated dewn into the dark, cold de.ths, where the
sun cculd nc lenger roach you.ld

While in the dce,s of cne sttack, he writes ,arancic joetry: '"Cunsider/

The feeling of de&th/ Inherent in the bbdy./ My boedy, ycur body, all

~
J

&N . . P . - -
bedies./ Euilt in.' And he thinks of suicide as "an intellectue’

+c5iticn, thz inevitable result c¢f thinking things throush to the

17. Ibid., {. 2i2.
18. Ibid.
13. Ibid., .. 198.

20. Ibid., ;. 192.

21. Toid., i. 195.

-



!_
o

But h2 glwuys rises out of the de ths, thrcu h the hen cver cf
listlessnass, to flicet bucyantly u on the c¢,aicz! surfuce of 1ife cnce

avain. Alwzys, thet is, until war itseid takes a hand in investin,
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hin with a sonse o res onsicility. He hes & tri.
arny nurse, toc whoa he hos corraunicated his cwn cureloss attitude
toward life, and cn a dzre, thoy oorrow a jee. end drive clese to front
line eztion. A German ;lane s..cts the vehicle 2nd strafes it, «illing
the nurse instent’y. Skinner ends in .riscn, with a yeur's sentence
and dishcnorzvle discher_ 2 befcre him.

The 2ceident has a much more far-reaching effect ¢n Skinner than
the jeil tara or the discharge, however. For the first time in the
ncvel, he truly feels his res_onsiviiity tcward ancther huncen veing.
His affeir with Jchrny, the ¢irl, had been sini, le and uncua, licated; he
had nct leovad her. Eul this fact cnly ccna, cunds his sense of guilt--
ke had nct cared, and nct cering, he had acted stu; idly, snd his
stu,idity hed led tc tra;ic destruction. He j;lunges acaein into
de, ression, but this tine he kncws it i5 too deer for him. He nazy
rise cut of it, but never intc cynicisa end irres onsibility eg2in.

And even more i crtently, he dees not went te tecome his old s=1f

-
Iyt

once mere. 'I'm becoming dezd,'"  he sa.s,
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including the girl whon, as a civilisn, he hzd :rcaisad to narry.

'Identity is a funny thin., and I'm lcsing it. Skinner Galt
is on the way cut. He had his d2 5, now he's going. Wnen I
get out cf here, I'll be scomecne 2lse. Peor Mad Galt, | er-
ka:s, or Sailcr Gualt, or Virgil Gzlt, cr even Galt the Ri,  =r.
Fut I'll be Ton Gult. I'm surz ¢f thet. I'in sick cf uégnncr.
H2's tco Gcd desn clever, and he hurt e lot of | z2o0.le.'sd
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Ee returns tc his c2il, to eweit ia atiently the listlessness cut of
which he will nct s.ring until the metamor_hasis frcea Skinner to Tom is

con, lete.

My Life, for all its primness, is actually zn c.timistic

ncvel. Wor ex erience hes not done as much tc Skinner Galt as it has
donz for him. He has fcught the disccvery of himself, end this hed been
the majcr cause cf his ,sychclogical u heaval. Eut war has forced him
tc face himself, as Frezk znd Rod and Benny hed been forc=d tc do, and
ncw, finally, he is to change himself. His ;sychclogical u,heaval

has been a good thingz; the war, if anything, has masde him a better man.

Tyree Shelby (Ihg Trua, et Unblcwn) end Al Figuzira (L11 the Cirls

We Ioved) alsc are drastically changed by their war ex.erisnces, but in
a quite different se@nse {roa Skinner, and with entirely different
resuits. Boecause Skinner waes self'ish end irresponsitle from the outset,
there is a ;ossivility thet he may im.rove, may rise froan his cwn ashes
cnce his war-ins.ired ;sychclogical troubles have destroyed hin. EBut
Shelby and Al enter the wer far mcre aware of their humnan res;cnsi-
bilities than Shkinner. Shelby volunteers as scon as he is old enough

to be acc2:ted into the army because it is in the traditicn of his cld

Virgi family to fizht America's wars, and because it is right to do
2l

5C. Al jastes the following quotation from Lenin to his footlccker

tor:

. .

Mun's dearest ~ossession is life, and since it is g¢iven him
to live but once, he must so liv2 as not to be szared with
the shzme of a cowardly and trivial ;ast, so live as nct

to be tecrtured for years without purjosz, su live that
dyinzg he czn saoy: 'All my life end my stren;th were given
to the first ccuse in the werld--the liberation of mankind.'

k. The Trum, ot Unblown, . U4C.

€5. £11 the Girls We Icved, 1. 9.
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Adar-vorn jsycincicoical difficulties dostrey Shelby and Al uttoerly.
While Siinner sits in his cell awaiting the listliessness hanoover cut
cf which Tom G=1t will be born, Shelby sinits doe
dz2,ressicn cut ¢f which it :zzens he can never rise, and Al puts a
bullet in his train.

Stelby, a medical cor_sman, 13 assigned to a vateran Ficld
Heseoital unit in ingland, ewaiting the invasion of France. The unit is
mades u,. ,rinarily of Kentucki&nsz who hzd been through the African and
Sicilian camn,2igns, whe, while not rartici;ents in ccmbat, had teen
witness to the tromendous carnage of coacat, and who have reactad nct
with feor and hunility but with sedistic viciousness. It is as if the
blood and zore have so jadad their apoatites, as if evil has become so
attractive tc them, that they get no (leasure sxce,t in viclence. The
officers have lcny since lost control of the men. In the first place,
they ars doctors and nurses incaizble of ccamoend exce t in pursuit cf
their duties; in the s2cond lace, they are as norally corru,t, and for

stain Coser, neither a dcctor

s

much the sane rezscn, as are the men. Ca
ncr a medic, i3 the com,any commander cf the enlisted men. He is
fundamentally a good man, but, czuzht between the ccrruition of both his
supericrs and his cherges, he has jraduslly com.romised his ability to
command iracticelly cut of existence. By the time Shielby joins the
unit it is actuslly comanended by two enlistad men: a drunken brute
named EBElizzard, znd a , hysically, mentally, and eccnomically .cwerful

law unto hinself nan:d Fetras.

26. Holfmen uses this symbolically, ;lacing Shelby, the civilized
rerresentative of the 0Xd Dominion who hz2s voluntecred as a gontlemnan
to fisht in his country's ceause anung the szvzi e re_resentatives of the
Frontier, brawling brutes, fighting fcr the saike cf fighting, not
only un-realistic but anti-idealistic.
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Elizzard rates the men accordinz te tougnness, ferceing them te

fight among themmseives wdor [ enalty of Tighting him il they refuse

Shelby refuses, end every nisht for a monthh he is , wameled by Bliuzzard,

I

ting Sh2lby of having re orted him tc Co_er,

until finally, sus, 2

0

Elizzard beats hina badly encuh to send hin to the hes ital. Coper
J ) e o

takes positive ecticn and court mertiais Blizzord, but he can cnly

I3
£ive him com.any .unishnent since the nen cre tco fri htoned te testifly
against hia. Fcr the valsznce of the novel, Biizzard remeins a  hysiczl
threat to Sheloy, teunting hin; grinningly [ roaising r=trioutiun.

crizd ty the invesicn of France.
Significently, cnce the unit gces intc o, eraticn, near harmony ;revails.
Althcu;n thers is a great deal of drinkin:, 25 ling as the wounded,

the bleediny and the dying ere being brecughkt in, there is nc cercusing
or mayhem. An air cf sullen satisfaction settles arcund the unit, and
it o,2rates with su,rome efficieney. Only Shellty, two cther na=w men,
Kemier and Silvar, and Mocdy, Shelby's highiy intellisent and sensitive
tant mate ars disturbed by the carnage. Mocdy begins drinking very
heavily. The othzr three, with Petras' hzl , é&esert the unit end

try tco join the fighting treo.s. But as they cross a bridg e under

fire by £€3's, Silver is killed end Sheloy is thrown intou shock.

Only Kem er goes cn. Shelby is returned to thz hos.ital, incs, able

row even cof 2scoring th2 carnagz by | lunging intc it.

Ficed with what he inter,rets es his cwn cowardice, with the
corru;t viciousness of the men and wonen of the hos,ital, and with the
hcrrors ¢f war in the [erscn cf the torn and mutilated wcunded who ;cur
in each doy, Sheliby produelly sli s into depressicn. His world re els

hin, obut there is nc esca, e from it 3¢ he gras.s a sanse of duty, and
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be. ins his c¢wn da2utruction. He cznnet =3¢z e, as Mocdy dies, into

aicchilisa; ner czn ne zdjust in Mocedy's terns: '"You sct to learn to

w

think in teras ¢ sia le thin:s. Think of boer. Taink ¢f sice. cr the

wzy a cigo=rett: tostes. You et to learn to think ¢f thin,s isciated.
Trat's what survivel is. Trhink cf sunshine.'"“0 His sense of right and
wronyg, cf good snd 2vil ere too stren;. H2 cennct stey and he cannot [©
and he cennct turn awzy. Lite a8 robct, he works tirzlessly amiong the

wceunded, and finelly, amns the tortured vodies newly [rezed from ccneen-

traticn com.s. H2 is disclated, cut off from the werld und kia by
re,ulsion for it, and cuvt cif from the innccence that caused the

9,

r2,ulsicn vy the evil surrounding him.

And symbolically, the unit too is isclated. £t the war's end,
thay are sent tc bivcusc in a large, bo sy meadcew in the hesrt of
Gz2rmany. Graduzlly, the troc,s arcund thea mcve cut, until finally,
after mzny weeks, they ere com Jetely alcone, a ;arentiy foergotten cr
consi;ned to a scrt of Iimbo. Trere is nc hes.ital werk to du. They
are ordered to build a rcad thrcecuch the arca, znd each day they dig
and haul gravel, znd eszch ni_ht the rced disz .cers, sinking irre-
triovaebly intce the bvog. Inevitably, the sadistic violence begins again.

ng;s end knifings arz cemmen, lace,

D

e

vack runs once mcre; ceat

4

Blizzaerd's
but now the situation is much worse than it hz=d been in mnglend. The
kos:itel chaplain who hed exncrtzsd the nmen to refcrim is discevered

censorting with a farm irl in a field, and is driven trouserless to
suicide under the wheels of a train. PFotras desi_netes himself commandeant
c¢f a nearby viilage as yet untouched by Allied trco;s, and geverns it

for his cwn [ rcfit. Th2 nurses and doctors graduslly desert the unit,

27. The T-un et Unblewn, @ . 10O.




findinz their wz; “resumebly to cther hos,itals for reassignment until
Ca,tain Goz2r is the cnly cfficer left.

Shelv; and F2tras have become friends, lergely because Fetras
r23.cect3 Sheloy's abertive attem,t tc join the infantry. He takes
Shelby with hia to his villag2; he tries to talic Sh2lbdy cut ¢f his
de. r2ssion by rointing cuvt tc hia that in the final an2lysis, the
cnly law that o,.erates is the Jaw cf the jungle, snd that a man must
lzern to live with it and use it fer his own ,rcfit. When thz inevitatle
showdcwn between Blizzard and Shelby occurs--Blizzard had stclen a
victurz cf Cctton, Shelby's girl, and defiled it, gcading Shelby into
attacking him--Fetras intervenes, and a tremendcus animalistic battle
results. At the end, Petras has broken both of Elizzard's wrists
and destrcyed his manhocd with a deliberate kick. Cogsr is unablz

to stc; the fight, as he is unable to .revent Petras' desertion cnce

)
(@8}

n

the fizht has ended. "'Aim to survive. That's the whole secrct,'"
Fetras advises Sheliby as he leaves.

Put for Shelby, survival is hardly sim. le. His hcenor, his
trinciiles, and his illusicns have all been either dirtied or destrocyed.
It remains now only for him to contribute wilfully to his own des-
tructicn, tc _unish his woerld bty punishing himself. Mocdy's alcohclisn
becomes acute, and Sheloy failing to get him hos: italized, trades
regulerly in the black market to keeyr him su,,licd with drink. Wnile
on cne of these errznds for Mocdy, he is offered an orgy by a whore
in exchange for ;eniciliin. Utterly fascinated, not so much by the
wcman &5 by the evil she represents, he steals the jeniciilin fron a

medical warehouse, end lises himself for three days in com lete

28, Ibid., ;. £31l.



devzuchery. Wren he returns to the unit, he {inds that Mcody in
des.2reticn had drunk wocd alechel and died a tortured, lcneiy death.

Moody's death brings the unit to the attenticn ¢f euthcrit,, and,

-

rescued frcm their Linmbo, the men ere ylacad cn rctaticn iists to te
sent hone.
The shoek of Mocd; 's death is tco much for Shelby. Ridden Ly

;ible synbel of his guilt, faced

o

cuilt, sczrred b, .oncrrhea, th=2 ten

o

ect ¢f eventuvally scing hcme and bearine with hin his

i P

sin, his guilt, and his scar, he bYr=aks down cum letely. At the novel's

end, he is under _sychiotric care, and has becn furlou hed against his
-

wishes for thirty days. Adjustrent scems in ossibie. His father still

v

b

(

lieves in honcr and justice, but Shelby has veen the victim of the

ck; h till .rin and ,retty, tut first Blizzard then a

[&]

s gicl is

s}
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.
German whcre had defiled her. Tuey no lcnger have 2 coancn ground;
thers is ncthing they can even talk about. The fcg of melanchoeliy
settles eround him, even mcre thickly, and in the final scene of the
nevel he can cnly goze et the darkensd sky above his parents' brihtly
1it house, thinking ho;elessly that " it was a icng, a very lcng way to
the stars."’z9

Guilt, zrowing cut of a strcng sense of res.cnsibilit,, ,la;s zn

in.ortant iart in Al Fizucire's nental difficulties too. However, Al's

5]
Ui

guilt is not [ reci| itetced cr abetted by hstrad cf his wwn conrades
Sktelby's 1is, but by lcve of th2m . And his is a raticnal, not e2n
emcticnal cr borrowed scense of res cnsibiliity. Shelvy entsred the war
to fulfill traditicn a2nd beczuse of a vacue feeiing that it was "ri-ht”

sC. 1 tered it teczuse a Tirn baliefl in its justice
to do sc Al ent d it use of a f baliefl in it ustice
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Lrmy tc t=ke hii, 2ithou

~
-

1o L2 trz

it secwns thzt his juilsty
clcse relaticnshi, 3 with

t he tre hes noet died, cond foeling

el znti-fescist woo, olong with Sidne, dMarkowitsz,
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¢ N e then--snd I h2ir  rcolenst Crazy

ha . enin s cn furicu hs, suy Jotneir firls, a _uy

whe didn't have 2 friend in the worlid....'2v

Priassri’y becnuse ¢f the nature of tle coenfessions, M1 ol nes to
the ccnclusicn thatl nct ever, scldier "'is ¢ ri -rierin, sati-foscist.

v
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coly loxdties O Love cud hotvs, jessinisa ond o tladsa, ho.e and dos_air

o

in o1l torze novezis Locis che Specter of wir o5 csuse or jortizl cuuse

of vhe s chelicgiced _rebicns @nd censszruent doolracticn of Lheir

_"U‘/ - A
Lherces. Tv Zs wor weich brin.s Skinazr Gult oo tfuce nilascif; 1t is weor

loces Snelh, inte the Zlrssken chomnel heuse which is the fie.d

'
4

4

hocpditzl; it is wer which Xiiis Sidrey, ond Medisun and bornetto. It
is War whitoh Qrives thne herces of these tirze ncvels over the brink cof
dzs, 2iv, as it 5 wor which drives S.ec @nd Porter cver the swsme bring,
- B -

T n2 wnd Rick end the unncaed hero of Deoch S2d.

and killis Tyn

Th2 2ot of wor iIs jcrlrcyed as hateful, trutal, snd cruel in all
¢f the wor nuvels of wiclever c:zoz ury; 2nd the vicicusness cf wsr

s;araed nc men. The brave, likkz Nooh fLokxeracn in The Youn; Licns,

is killad; su zre the nenost, like It. Hearn in The Noeked znd the Decd; -’

=)
X e e 56 o
the ,.ca, like S,t. Ting in The Crus-odcrs zna Dunny Kentaylis in The

Fig W= ;37 and ths oiftad, like Alon Newcounbe, alsce in The i ver.

vl

ezth, destructicn, wmerhen, naining, the torrors of battle fatigue wre

rortrayad in novel oftor novel. And th:ire is nc com;ensating jlory

avaizatle to 2use lhe _ain of budy or conscisnce. The Con_ressionel
Medzl cznnot regplace Medisen end Bernettc fur Al Fijueria. The "druoaztic

s - y C N .
mecd of well-hera-wo-, ;ﬂmgaln—ozf—tu-tne«wars"J exiressed by Joun Horne

~

34, Irwin Shew, The Youns ILicns (Vew York, 19hC).

35. Nermen Msiler, The Noked znd the Deod, (Kew York, 1%4E).

- oA . . - 410
2C. Stelan Ile;m, The Crus-ders (Ecston, 19LE).

37. Anten Myrer, The Eic ar (Kew York, 1357).

C. The Collery (Ilew York, 1947), .. 1E.
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Furns in cne cf the first ;z2rscn "Promenades” in The Cxll:ry is stificd
rayidly by the stark reclity of the morel and ;h;sical dejoneration of

tzera2id, a C:lholic chez.iain in

—

L2012 cau_ht u;. in war. Mejor Cary Fi

Willicm Fridlay's A Timz to Ge Home, has 2 run-in wilh a rude, sulien Pfc.
named Sorth. Fitzg=2rzld has woerkod wilh slum dwellers, and he thinks ns
understends B riéh's rudeness.  Dub cn chacking borch's recc:d, he finds
that he com:s from @ .ccd fenily in Des Meines, Iowz, is a high school
graduate with a GIy of 114, hes .lsy2d baseball and has bzen a scda jerk.
He is an id=ai American ooy, the sort test quaiified zand mest desirabl=2
tc beor arms fur the Jicry end jreszrvaeticn of the naticn. Eut he is a
riflemszn veteran of acticn in North Africe, Sicily, and Anzic, and war
has chsnged him vicliently: TFitz fezlt suddenly weeak, and very
frisntened. With an almest inveluntary mcvement, h: sat down atru tly

cn a duffle bz,,. Resting nis elibows c¢n his knees, he coverad his face
with his hands. ©Oh, Father, he said silently. Oh, merciful Father.

Hew many? How m:ny?“3)

An even mere vitel deniazl cf any jretence of jlory and adventure
which war might meke is given by Danny Kzntaylis tc his new wife, Andrea.
"'It's all W“onga'" he says:

'I den't see any wuy cut cf it, I don't sce we've got any

choic2 now excz t 20 21l the way, kill as mzny cf them as

we can--but it's all wreng, Just as wronsg us whan Jesus

sa2id it wes. Or th2 Ten Coimmandnznts either. And anything

thet mekes 2 vig, glorified dezl cvut of kiliing is r.tten

throu:h: enything et 211. It's a rfcul, dirty, cruddy

business....And it's only right we're uclng it in a lousy
N . L
cruddy Jjungle, tco. Perfectly fitting and ;rpier....'*“

39. A Time to G Heme (New York, 1gbi), ;. €5.

Li. The Big Wer, ;. 1Ch.



Fut in s:ite of their .crtrayal of war 2s vicicus and hateful,

ncna of thes2 novalists, ner, 23 far as I have bozn able to discevar,

y

nct cne ¢f all the war niveiists, has tzken a Tfira ideolcogical [ zcifis

stand. Kone of then has szen the war as 2 resulit of a ce,italist,
imj erialist ;lct, cr as a ccu; exacuted oy banliers and munitions
m2Kers, as scne cf the dorid Wer I novelists szw their waer. None of
them has said war was g od, but neither haos any of then exiresszd the
O,inicn that this wzr wes being fouzht fur evil reescns c¢r onds, or
that it should nct kzve been feught at all.

Indeed, the ncvelists felt that W rid Wor IT was fought fur cod
and suostantial rzeascns, thuet while the destruction 2nd .ain were
saddening and bitter, they werz not wasteful and unnecessury. They
believed that they frusht on the side of the ripht znd the goud; theoy
believed in suzcriiices, and th2y accepted then, in sirriw perha_s, tut
not in bitternsss cr cuvsrrassment.

If the novelists tend tc examine seriously the ideas and ,.rin-
ciiles which yrzcipiteted the war; if they questicn certzin cf the velues
which mctiveted the actions ¢f individuzl scidiers; if, upcn concluding
"that the time hzs come for 'ultimate' social loyalties snd jcliticel
decisions, they cffer constructive sccizl criticism, their novals

may be labeled ideclo ical.

L1. Irving Howe, Priitics end the Iovel (Uew York, 1957), ;. 1Ce.
Tne tctal jassage frim wh1uh this | hrase wus teken is werthy of cuctaticn
here as a means of @dding de, th to the daliniticn of the ideclcgical
ncvel which I am using: "The jrowth of ideolicgy is clesely related t.
the accumu]ution cf social “coour_o. It is vhicn men no lounser feel
that thecy have adecuzte chrices in their styios cf life, when they
cunclucde thet there are no lonier possivilitizs Cor honcrctle mansuver
end com. roaise, when they decide thet the tiae has come for 'ultimete!
social lecyaltics cnd joliticel decisicns--it is then that ideclcygy

begins te flcurish.”




Trhis ecoteicry, live the crmb2t adventure and the | sycnolegical

Y]

cetzicriecs, 15 sumewhot exclusive. Ia tie sense that nonz ot the novels
in any cf the cstezeries is ,ucifistic c¢r 2ven im,licitly exircssive of
the ncticn that the a2llizd czuse was unwocrthy or evii, ali world wur II

novels are ideclegical. Certainiy, the fundemental mitivation of Al
Fiyueira's actions is ideolcgical; however, De Pereda's ccncern is not

t Ai's sccial ccnscicusness and

&)

with dideclic:y, but with the fact th

J

consequent sociel criticism beccne inner directed; the novel is

e

essentially a study cf the results of such inner-directicu. And toc,
althou,h many combzt adventure novels, like Beach Red, centain some

ideclcgical cemnzntery, their besic jur;ose remains an (bjective and

4

realistic jortreyal of a se.nment of comuat action.
Ccnversely, ideolc. ical ncveis contein combat as jart ¢f their

nzturs as war nevels, end many ¢f ith2 novelists ere intimtely concerned

{

with the :sycholcical  roblems of their princi,al charzeters. DBut
the centrolling factor in cotescrizing then is emihasis cr point of viow
cr intention. The ideclepgical nevel is rointedly and cite=n ex, ricitly
arzunzntative and conclusive in its ccence.tiocn, its fermulaticn, and
its jur.cse. Combat acticn and isycholugical jrecblems subserve end
contribute to idecloical arpwaent and ccnclusion.

But this deliniticn and these exclusive remerks do nct quite
+in down the mezning of the word ideclcgiczl as it is used here. The
ideology of the sericus ncvelists is bern cut of much sincere scul
searching. Tre difficuity in resovlving the j zradcx inherent in the
conce.t of necessary evil leads tc¢ an a_ierent lack c¢f clarity,

assurance, and conclusiveness in ideclegy. This is best reflected

in tha aabivalent treataent of the jaredcox itsell in wmany, cof the






ncvals. In zcgititn to ,ccifistic sceancs 2nd dizlic ue such es those
refarred te avcve, there ars alsc jassz s which must b2 construed =s

1ro~w r--cescri;vicns c¢i Gosta,c turture tecrnicqus in A Tise to Go Home,

o

cf the hurra of concentraticn cames in The Y ung Licns end The Cru-

sadzrs, of the rz.2-nurder of a littla n.otive girl by three Ja_anase

scldiers in The Ei W.r, for instanca.

Tres2 noevelists <r2 not so auch cencerned with resclving the
_aredox &3 with understunding and ex, laining it; cr with meking certsin

thet their rescluticns teke into cconsideraticn wll of the ramificuticns
and comy lexities of the  aradox. The word ideclozical as it is used
here auplies to novelists whoe cre not satisficd with .at answers, whese
ideclo 3y, thou h ultiastely conclusive, is not besed cn simple essum, -
tions cf right end wrong, bleck and whate.

Certain ¥Wyrld dJdar II novels were based cn such assun.ticns.

They s:pear to be ideclogical, but their socizl criticism is cften

blatantly sentimental, the ;rotlens they jresent and their scluticns

ar2 most often over-singlifications, and their idzclegy--assumed and
accza.ted rathe an mcided cut cf sericus dcuvts and cuesticns--is

mcre corrzctly termed jrc.a.anda. It mighit be sensitle, before
enterin: the prclonged discussicn of the ideclogicel novels lenned
for the succeeding cho; ters, to examine a feow cf these jscudo-ideo-
legical books. Such an exaninaticn should hel; to clarify tne
definiticn of ths tern, snd shcuvld sugjest ;artially the ressons for
the selecticn ¢f cortain novels for discussicn ond the neglect of
certain cthers.

)~
A A 4z . B .
John Hersey's & P-11 for Adono is .o>rho_ s the toest of the

Lo, A Eell for fdeno (New York, 124i).
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- pscudo-ideolegical novels. It is concerned with the rehabilitetion of
.~ conquered Italians along Arerican deirccratic lines., The flag is not
waved too often or too herd in it, but the fact that it is not waved

is tco heevily unucrscered, America, :lersey makes clear, for all her

1]

gruffness and occasional nedress has wore than her chare of Christian
goodress and charity. Adano is a city in Italy whose bell had been
melted down by tke fascists to maxe bullets, The bell comes to stand
as a symbol for the pre-fascist Italy; its replacement symbolizes the
resurrection &nd restoration of the old Italy by hAmerica. The plot and
the ";imick" present many orvortunities for sentimentalizing and

rropagancizirge To iHersey's credit, he does not take them all,

|
lor does Lllict Arnold in Tomerrow 'Will Sing,43 a novel in which

Italo=-imerican relations are strained because of the natural mistrust
of a conquered people for its ccnquerors, because of fascist rropaganda
that Italians are persecuted in America, and because of an economic
slump in farming. An American Lir Corps ser-eant of Italian descent
resolves all of these problems in acdition to curing Italians ot their
prejudices, ide sugcests and successfully puts into operation a sort of
farm cooperative; he plays over loud speaxers one of layor La Guardia's
Sunday speecres to the Italian people, proving thus that there is no
nationalistic intolerance in America; and when he is robted of the
cooperative's receirts ty an unregenerate fascist ex-soldier, and is
accused of the theft hinself, a large nurber of converted Italian
character witnesses leap to his cefense., The novel ends on a high

note: every American finally xnows what he is fighting for.

L3. Tomorrow Will Sins (liew York, 19LZ).




Hersey and Arncld ;.lot well and draw charceters convineingly, sc

that, des.ite their cver-sim lification, & Leil for £3d7no sod Tuenorrow

will Sing convey «n air ¢f sincerity thet 2luost congensates for their
lack c¢f de;th. Dut within the gonersl classification cf [rojaganca
novels there is a large sub-grcu, which cwe their reason for teing

to the cversim; 1iTicaticn; they exist on the surface. Thoase a2re the
"sun:-ho' coaset novels. ey embrace the noive ideclo ical assum ticn
that Aaerica is slweys rigbt and alweys gocd, that therefore her causes
are worth fi.nting for without cuestion cr zrument, and thut anycne,
ally cr en=ay, who is nct with her is detfinitely agz2inst her. There is
a good deal of scntinentalized d;ing, heart-cl-_cldness-tenzath-a-
gruff-extericr, and  cetic justlic2 in them. Most cf tnem came out
early in the wer, ridinz the wave of sentincntal jatrictism; but thoere
hav2 been scme rothcr successiul cnes, like Ieon Uris' Batilecry

and Jxmes Jonzs' Froa Eore to Sternity,LD since the war's end. Bcth

ar,22r to be sericusly reelistic end to have ia,ortant ideclogic
bactsrcunds, vut beth zctuclly depend fur mest cf their effectiveness
on the "gun;-he' trzditicn.

In Battlecry, a waywerd ycuth returns to end marries his ture

ntc her mertini.

e

first love, leazving the Sceriet Woman dri; .inz tears
A mezk, Les,ectacled (kence, sensitive) wmzrine turns cut tc ve cvery
bit as tcugh as anycn2 else in his comgany; and, zlthough he is killed,
the whore he hzs cunverted to a straight and narrcw (cth lives cn,

a pure testiacnizl to his encdurin; geodness. An empittered one-le ged

kero finds 2ac2 a3 the husoeznd of an Austrelian war widow, u.cn the

L, mottleery (llew York, 1553).

LS. Frea Hers to Stornity (dow York, 2:51).
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ut the boos which incer, crates nesrly 211 of the bad as.ects of
the "sung-nc”, [soudo-idecligiccl coanbst | vo, o onda novel--wiiich micht

in fact be considerad archet; nl--is5 Hooort Skiducrz's Valiley cof the

.
oY .

4 crew fi. the war

()

This is on Alr Cor.s story zbout a EZ

~

s nuaed "The Eeortless Harpie,” and it and

E
e

- 4 :D' - - o~
in the Pacific. The | lunz

its crew Yo throuch hell" {i.hting for Deaccracy and for the Americsn

Way. Individuval meanbers of the crew thiak atout why they fight and die
while they fisnt and dic, and they kill in h=.. y this-cne's-for-my-
buddy vengzsance.

Blcod wos running down Kris' face and scross the front of
his dislc ;ed nasx.

3 o,:nad his eyes sli htly, as if ne had never crened
thea wider. "John, drive theam intc the water, blow them u_,”
he whis er:d heooroely and then his ep2s closed. "Slauszhter a

seneraticn,” he | lezded.
And a3 Jchn | re:ares to avenge his dead bvuddy, he thinks

«oro ressing, unhurried theughts thaet teld him victery was
nezr and y=t beyend his time. He had known it since that
afternocn on the rcod in Ohic. It hid Teen his com.ulsicn
to enlist. Of course. That was it. 1II2 hed alacst known

21l the tine. They hed forgotten whot Anerica meant and
these who beezae clert gquickest, fou:iht cuickest, sacrificed
readily. t was as single and rizht and inevitavle as that
he rezlized. ien who know loyalty and vzlief and fxsedun,
know dgeth, toc, for death, rightifully acquired, ccentains
thesa. '

Lnd shoertly thercafter, heving acceam, l1ished her aissicn, the | lane is
destroyed by twe fi_htors (taking cne of then with her, hcowever).

The crew dies glcriously, 2nd "©ll azn woe ride cn the wings cf the

L7, v.llcy of the Sty (liew York, 1 44).




heavens 1ist:n for the Hur, iz, knowing her 5_irit wes infinit2."”

]
Erown, Decwasn, Kahn =nd other fine ccatat-2dventurs novelists were

2yar=2 that suczh sentimentzl roangnticisn is uvnreslistic undoer conbat
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ownaan, s;pecifically

)
[y
23
1
&)

()

<
)
t+
O
=

-
=

J
(49
Ine}

cendivions, and eithoer dicdn

disaevowzd it.

Eut there is ;20 & Lztter exam le of 3Sliidacra's desire to

"

prc.agandize.  Uon rrochin ils izsland vese et th2 cutset of the novel,
the Herle is surrcundod oy news-starved scldizrs who ;elt its crew
with cuasticns. On2 of the ;lan2's new [rcund crewsmen, 2 fother of
twc, inguires enxiocusiy whetrer cr not the allctaent has boeen increasad.
""Tr2y're voting cn it now. It's in Con_ross, I think,'" he is told.

He hurries zwxy te 20 his tools, for th2 H.r,ie must te rerdied fir
comuat, and Siidacrs writos:

Homer Horlsn Miller, [ rivate znd handymcn, visuslized the
distant end kish machinery cf free povernment at work for him
end for lzry and littlie Rose Sllien end for th2 new boy, Homer
Horlan. The wheie government was thinkin: of him and thcse

he loved and they ware going to tuke cezre of them. His family
would b2 secura ncw, until he rcoturned, znd fcr the first time
in mcnths tears rsn down his cheeks as he jrayaed; the hct walls
of gratitude and relief jcured frcm his quiet eyes. His ,rayer
was sim.le. 'Thenk ycu, thenk you, thank jycu,' h: re.=ated as
he arrang2d each tool in an corderly rcw. It was hzrd for him
and the thcusands like him to lcve or to hate violently, and
now that hatred of an cnemy was constantly growing in him, love
only coame in infrequent and coverwhelming waves, jcuring

itself cut in gratitude for its own existence and with it ncow
were all the unc:x; ectad wenders of free jovernment, of men
meeting in congress to helj their fellow men. The relief was

a gloricus thinz, shining abcout his ejes and he j:icked u,. his
tools in his callcused hends and turned tecward the met. The
ziznt shi. roestad there, her sides and wings bronzed by the
sunset. He had never seen 'cne lock so diznifiad and ;ur;os:ful.
'I'11 hel, fix her u.,' he seid te hias=1lf. 'I'1l fix her u,
for Congress.'ol

<
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This sort aiznda Ccsing es ideology. The

characters arz clock, =5 are the rezder ros;cnses. Valley of the Sty

was written =zt o {ia2 when 1t wus yossible te yut an Amnericen into =

GI unii'cra end meie hin i,cc f2ctc a rishi-thiniiing herc. HMost of the

sre-war anci-Duzl novels are guilty of the scme coversiapliTicztions fer

c~
<+

many of the ssae reesens. Jehin Stoinbeck in The Mceon Is Dowa,”” for

exam;le, cculd ,ut chrracter inte a Geraan uniforn and make him asutc-

o]
D
"i
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matically 2 villzin; or couvld invent a ccllaberator and have the reader
understand thzt he is theraforz a coward; or could give a woman a bavy
end/or a dezd husbend end moke her er se capable of magnificent heroism
in her cwn rizht. The stock resicnsz is5 the stock in trade of such

novels 2s Th2 Mcon Is Dewn end Valley of the Sy, and of the many

"gung-ho" ncvels, most ¢f which are uuch worse than P-ttlecry and

From Here tc sternity. It is less the stcck in trade of the slightly

mera sericus [seudc-idecleogical novels 1like A P:11 for Adonc and

Temerrew 4111 Sing, but here too, the stocik res;cnse has bzen too

blendly arvzeled to and mani,ulatad.

But thes szricus ideolcgicel ncevel is nceo a sentimentalized
acce; tance without question and jre;e eticn withcut discrimineticn cf
©ld cliches and tiraxd truisms; ncr is it sim ly a2 realistic acccunt cf
ccmbat action cr :sycholeziczl difficulties. It is an atten,t to
blend these ingradients 2rtistically with firm ideclogical ccnvictions
into 2 ccaclusive ideclogical statzment. The ncevelists are intent ujcn

2mentals and basaes cf

o3

a re-examination =znd a re-2veluaticn cf the fun
the fmerican ideclo 3y, as w2ll as cf the idecley of the tctal

Western world. The war, as a strug;les witn fescism, s2rves as @

==

n

. Tre Moon Is Down (dew York, 1340).

\{n







CIVPTar IT

In 1:L4, frcnur Milier _ublished Sitnstica Korasl, 2 ncn-ficticn

re; crt of his tra2vels fron arm, cem. to zrgy cxa. in jursuit cf facts

. . - r oL,
and atncs here: fcr a screen, lo, which he was writing. Eesides sone
rather run-ci-the-aill desceri tivns ¢f verious winds of treining fronm

raratrce. s thrcu_n temis; bosidzes a roether interesting re.ort of an

interview with Zvnie Py le, =2nd scme rather su, erficial s cculation

about the reascns velhiind the war, there 15 sca2 hi niy intzresting
discussicn of the servicenen's evareness of, end s;m eihy with, the
r2a30ns.

Miller resents "the wide-s,r2sad, wise-2uy ncticn that Belief is

urnnecz2osary

v

bzeause we have nce men in the arny who are effected either

waey by such [ecturs.”” Allhcuch he is troubled Lecause "never in any
of these calcuicticons zicut the scldier cun I honestliy bring in the

svelo-, cliticnl context of this war. I cean't scem to find men who

betray a social res;cnsivility foer deing or not doing an;‘*uhinc,"j

mny,

5ti11 he cznnct agree witnh "these wise guy writers™ for whem "war

)

i3 nct su, rosed to make any sense. Soldizcrs ere su;_osed to Le
e B e i 4T bl e 4 2
suckars. Neither ccn he azgrze with those whe think ¢f the scldicr

gs "a kind of mentally hel,less ju._y, a literzl dc_face stoically

suffering the buffetinss ¢f a fete he does nut understend, a kind cf

1. Miller, Situsticn dormel (Mew York, 15LL).  The mcticn

lcturs was Sinie Pylie's, "The Stery of G.I. Joe.'

i

2. Tiid., .. 113.

3. I];id., Lo Ll
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ncrning Lelioving jg. 11
He hod wonted to s2y, es be thou it, 'This is horrible
This is n to die Ly.'" =

Thez Jorld ‘jnr IT ideole:ical ncvz2lists in (enerel held to tha
necessity of @ Ta2ith te diz by, to Loe necessivy, of a sustaining
Pelief in the hour of crisis, as th2y held tc the necessity cf the
wur. Their novels gre dedicated to :ro;cunding, challenging, and
defendin; the Eeclief. While it is true thut cnly through ircny
ar2 mcst of their _urodoxes 3301vable; still the ;2in end sorrow
this en;end=rs is hcyefl. Theirs 15 a sort of anguished o:tinisn,
with little of the wis2-guy about it. Mest of thom disdsin and
even hate the services, sceing bitterly thuet the services theaselves,
by their very netursz, wnilitsted agalnst the serviceman's ideolcgical
cenvicetions. The services denied freedom cf wmevement, of thou ht,
of exuvression; they zncouraged igncranc2 ancn; the icncrant and

the amem e the 1t el e ant A3 Qtafan T b 135 et o
a,athy amcnz the intelligzent. Steflan Heym refers to the seldier's
inability to meke logical sense cut of the s5.1wll things thet ha. ren
<ven theu:h he moy see clearly the sens=2 within the larger things;
hence, he a2y comyroaniss by r2ducing life to "the miniauwa essentizls.”
And Shaw's Micha2] vhitslker ox leins to Iouise why h2e dies nct raseat

his rejection for CC3: "'When I went intc the .oy, I asde u. wy

mind thet I wes jutting mys2lf ab the Aray's dis;csal. I believe

in the wer. Thzt dcesn't meoan I beiieve in the Aray. I den't bolieve

11. Shuw, The Youn; Licns (Clow Yurxk, 10W), . 38,

il

lz. Touid., . 30,

13. This sutject, ond the irceny in licit in the further recli-
zation that the servicas war2 an essential in redicont in the ideoclegical
strugzle, will be discussed at length in a later cha.ter.




stice cut of an /fiay, if you're a

i1k

in eny Arxy . You dia't e ect

.:
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sensivle, griwn-u, huaza oveing, you only ox,coct victery.
The ideclegiczl nevelisls hated nct cnly the services, tut,
as menticned earlier, they huted war itself. "'Fighting 2 wur to fix

scmething worns zsbout as goed as pocing to 2 whcrehcuse toe get rid cf a

«<
ciai, ' says Red in end the D,id,l/ and Llen Newccmbe, Jjust

before he is killed, thinks: "The gentle and the ncble died in war;
the trutish survived and were incrzasz=d. There was the trulh of the
matter, if truth there was....“l6

But neither Heya ncr Skaw, Mailer nor Myrer, ncr eny cther of
the ideclogical novelists is whet Miller would call a wise-guy writer:
cne who sees war as senseless and the soldier as a sucker. Jay
0'Neill, gentler, newly enncbled, does survive, and su do Helen and
Andrea 2and FNewccate's mether; eand Red is nct Hezrn or Toglio and he
does nct kncw General Cuwaiings and therefore camnct te aware of

Cumnin.s' defeat throuch victory. And Heym feund that "In the hour of

n

-

crisis,"” the scldiers "iroved themselves citizens of the Republic;”

and the mcst ia.cricnt sentence in Whitzier's s.oeech is "'I believe in
17

the war.'" !

- = . R K . O
ik, The Young Licns, ,. 387.

~

15. Iormzn Mailer, Tre Naoked and the Dead (New York, 1ly«l), ;. (.

16. fnton Myrer, The Eij Wr (T°w York, 1957), .. 3v1.

17. It is difficult to deteruinz just whzt Miller meuns ty
wise-zuy writers. He reiers nct only to those who see war s senseless
and scldiers as suckers, but also tou those for whon It is beccming
quite fashionatle tc shut ocut 2ll jcssivility of causzticn and merely

zal with the effects in art" (,. 17€). Thus, ke may mean th: corntat
adventurs ncvels, which are certainly not ideclogical. Eut ncn-
ideclogy does nct constitute ccunter-ideoclic:y, and such wise-suy-ism
as Miller refers to is ideclogy. Frim the context cf the tock,



Thie soentencee is iz ortsal as

o

n ex: ression not cnly ot Shaw's
liberal-intellectunl =tiitude teward the war, tut as en indicaticn
of the ctiitudes c¢f 21l the ideolcpical war novalists. They believed.

They criticized the services; they criticized certain enlisted men and

o)

mest officers; they hated the necessity of acting like animals--but
they believed in the war.

izl critics in this century.

F

This belief mzizes thea unique as soc
The pre-World Jer I liberal-intoellcectusls were viclently jacifistic
4ith Marx, they felt that the Commcn Min could only lose, never gain,
in a capitelistic-imperialistic war, 2nd they cnicsed without quali-
ficaticn American interventicn in Kurc:e in 1i917. Ey the tinme of
intervencticn, th:ir attitude was extremely un,o_ular; and oefcre the
war had ended, their ;utlicztions were outlawed and their writers were

in jail or otherwise silcenced. But their jacifism informed the

cne would think he had screozn writers in mind; but on the surface this
32218 ;r2;osterous, since therz had not been a mevie about the secend
dorld War ur to 1Ybh which ortraysd soldizrs as suckers--nor, cime to
think ¢t it, hzs there been cne since 1y4li. Still, he could have meznt
screa2n writers who su2ciclized in the seric-comic cnd/ur "eung-ho' ty;.2
¢f meviz co-sterring #illizm Bendix. Or he cculd have been looking very
:ekld into ;scudo-ide o_c“w"“; novels liite Volizy of the Sy, Tt is
wossible to inter,rat Siidacre's coversin llJ’lﬂ:“ ro. a ‘ancga as wWiss-_ouy-isn
1f cne essumss--or knows--thet the author is too intall iz—-nt to beliove
whzt he hes wristen. Cortainly, Herlsn Miller is a "uc&gr, end the war
Skjdﬂo r2 se2s it thrcu h Horlen Miller's eyes is scnseless. Certainly,

23 S
if Shiidaore wented suotly to conver this im ressicn, he very nearly
succezdz2d; and cons2quently, he certainly quelifies as a wise ju; .

Miller does not idoatify the wise juys; he gives nc evidence, end there
is a stvrens sus:icicn thet some of hls evidonce is jersonszli--that he
xnows how certein writers think because he nows the writers, not
53im.ly their writin.s. Sufficz ©to sty that I hrve found nue evidence cof
i by eny of 11dller's definitions--in =i of the ideolosicol

Wlsa2-u

)

novels I hove choscn te write stcut herz. Zut, 1t st b2 en hosized, cll
o e P I T ad i ~4 3
cf thes: novels heve boon ublioched since 144, the dave cf Siturticn
Yormni,
18. 3o U.ite t, Tz vl odn Lbs United Shotes

Do oo oscwad lsuussion of the _re-dtrcd ownv I
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jdeology of the serious World Uer I novelists, Ernest Hemingway, John
DosFascos, Tromas royd, William Larch, in the 1920's, and Lumphrey Cobb
and Dalton Trumbo in the 193C's, denied the necescity of war and glowered
pessimistically upon the rope of peace. Insteed of the anzvisked cptimism
which characterizes tne icrld har II novels, theirs were permeated with
an angry cisillusiorment; instead of a firm and steady hold on “clief,
the novelists of the first war wielded a slashing iconoclasm from which
no beliefs were safe,

Frederic Henry is possitly the clearest example among the heroes
of World War I rovels cof aﬁ American fighting man who hadn't the faintest
notion why he fought, though he knew very well what he was not fighting
for. Certainly, though the viciousness of DJos Passos and Trumbo among
others is lackirg in it, the classic statement of disillusionment with
war=-born ideals is made Ly this Hemingway hero:

I was always emtarrassed by the words sacred, glorious,

and sacrifice and the expression in vain, Wwe had heard
them, sometimes standing in tne rain out of earshot, so that
only the shouted worcs came through, and had read them,

on proclamations that were slapped up by btillposters over
otrer proclamations, now for a long time, and I had seen
notlring sacrec, and the things that were glorious had

no glory anc the sacrifices were like the stocxkyards at
Chicagzo if notling was done with the meat excert to bury it.
Trhere were rany words that you conld not stand to hear and
firally only the names of places had dignity. Certain numbers
were the same way and certain dates and these with the names
of the places were all you could say and have them mean any-
thing. Abstract words such as glory, honcer, courace, or
hallow were obccene beside the concrete names of viliages,
the numbers of regiments and the dates. Gino was a patriot,
so he said things that separated us sometimes, but he was

liberal-intellectual milieu, See also John liaite, "Masses, 19Ll=

1917, A Study in American Kebellion." Unpublished Ik, Do Thesis,

Department of Englisn, University of laryland,13.9. laite reports
the pacifist case clearly, ana in addition, reports accurately the
events and their dates leading up to the padlocking of The l asses,
the key publication in the pacifists' losirg cause, “__
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an un: rincei_ied coupremiser should te noted herz 25 a rine ex ressicn
of' the ideclegical conciusiocons within the sericus Werld J:r I nuvals.

The rafrain frea "The House of Mur_ sn,” cne of the vignsttes in

1205

(v:rs 2nd .anics cn the stock exchon e,
machine unL ir2 and srson,

tankrugtcies, warlozns,

stervation, lice, ch(lﬂra and ty,hus: ~
gocd grovin: weathar for the House cf ibrozn. )<

is altered in "Mocster Veelson,"encther vioneits, tc read: “machine
un firz end srscn/ stuarvetivn, liice, cholersa, ty;hus;/ cil wgs trum 3’
as a duscri;ticn of the atucs; hiere in which ihe Verszilles Treaty was
written. Dos Piss0s centinucs

On L,ril iy shzar.2r Clenenceau and shuzrjer Llcyd
Gaorge sev hia (}iJSJQ) into their cosy three curd game
they cu"¢ d the Council ci Four

0a June Zuth the Treasty of Verszilles was rezdy and

Wilscn had te go back home to explsin to the jolivicicns
whe'd b2z:n gznoing ue on hin meanwnile in the Senate

and House and to scber public o inicn and te his father'
God how ho'd let hinseif bve trinaed snd hew far he'd mede
the world safe ol
[
fer dewmcceracy and the new Freedom.
In a2 third vig;aette, "The Body of an American,” Dus P:sscs
angrily vilifiss the wer, the army, duty, .alriotism, and all cf the

things, peci;le, and ide=2ls which cane under attzek in the idecicgical

3. The vignette is concerned with the selectiicn and ceremcnicus

Loy

ncva
entombment ¢f the Unkniwn Soldisr; it closes in uvitver ircny:

The tloed ran into the grocund, the brains coczed cut
cf the cracied skull and were licized u, by the trenchrats,
the belly swelled and reised a generation c¢f bluebottle
flies,

23. 1919 (ew York, 1937) . S20.

ch. Toid., ;. 249.
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and the incorrustible sxcleton,

end the scero-s of dried viscere and skin vundled in
Lhaii

bh tco}’ e bhu.._ullo sur- pux ne

cnd tock it heme to Cod's CLuquy cn o battlieshi,

and buriocd 1t in a sarcoyhzgus in the Memorial
Aapnicneztre in tre Arlincton lioticnal Cenctoery

and drz_ed the 0ld Glcery cver it

and the tugicr ;loyed tegs
end Mr. Hurding crayod to Ged and tne di,lumzts
a" th” Q:nwrvls and the ednirals znd thie brasshsts
;0liticicns end the handscaely drossed ladies out

of che sceiety ceiuian cf W shinsten Pest steca ug
C

and thouont haw vesutiful szd 01d Glery Ged's Ciuntry
it wes to hevs the bugler ;lay taps and the three velizys
azde bthelr ecrs ring.

Wi.er2 his chest cu ht to have bzoen they pinnad the
Congressionul uquW, tne D.S.C., lh= Modeille Militaire,
the Ecisiun Croix d2 Gueriee, the Itzlizn gould mecal, the
Vitutez Militzru sent by Queen lMarie of Rumania, the
Czzchoslicvsk wor cress, the Virtuti Militsri of the Foles,
a wrzuth sent by Hzmiltcen Fish, Jr., of KHew York, and a
littie wamyun ,resented by a acuteticn of Alland red-
skins in wrr o zint and feathers. 411 the ¥Wzshingtonians
prcuszht flcwers.

deodrew Wilson brousht a bouguet of Lo, j.ies.
A sowmewhet similar scene, conveying a rncre thon somewnet siailar
attitude, cccurs in Willisza Merch's Conony K. One of the herces is
terribly woundéed and trao.ed cn the barted wire of nc-men's land. It
occurs to him that there will be prayers and s, ceches over his deed

hercic body, cnd h2 cries "'I can't stand the thoucht of thet! I

can't stend itt... I never wunt tc hear militory music or hich sounding

wvords a3 I went Uo be buried where ncbody will ever find me.--
~ 2
- . - 7‘,_: ’ M ~ .
I want tc be wi_2d cut cem; letely..." Thon he destreys all Jos551-

bility c¢f identifying kis remzins snd convinces s sya, sthetic German

o5, Teid., w.. Lio-q3.

no
(@
.

Cemoeny K (Ilew Yerk, 1233), .. 1ie.



idier thot h= shcocurd e

whis erad stetenent c¢n his 2ics: 7'I heve lrowon the chain.... I

have defeatad the inherent stu, idity ci life.
M.rch, like Dos Poasscs again, and re,resentative of the cther
ansry vwer novelists, castiozted "Christisan :cc,le who pray in their

churches for the d-structicn of their encmies, cnd glorify the varbority

I

¢f their scléiers in bronze...."'S” In Th

1
@

: Sc!diers, the Keversnd Dr.

Sikinner vemeanced the fzot, bofore an sudicsnce of wounded and cri. pled

s¢ldizrs, that the 411123 hod nct crushoed Geormzany cumilietely; then he

f)

N . . . . =7
l2d th2 sin_ in: cf the h,m, "Stand U, Stend Up fcr Jzesus.
Heither sidz cculd win such 2 war with such Locile 23 these

necveliicts descerio=d. Thore wos ne seéns: even in fighting; there wis

nothing tc £i_ht for. Frederic Henry =nd Jonn Andrews desart; the

Q
Q

hercoaes cf

any K fight cn, 23 do the men in Thimas Beyd's Threuoh

(W)
=

i

the Whe=t; yessinistic, believing finzily thet they fousht fer
ncthing.

And neither side did win. The pence, as well as the wor, wes
a tramendcus failure. Ls Frederick J. Heffmen (uts it in The
Twentics:

The pestwar cencreticn £2lt hinestly that it had been

victinizod by a gress ond stupid dece,tion. HNething
cenuine had cone cut ¢f the war. fnericesn (cliticizns
hod refused te cece.t their res.onsiovility in 2 world
leoue (which, us it was ;lettad at Verscilles, sceaed
unverkevle anywey ) ond hed chosen isclobion.  The elders

hod mae focls o theaselives, and inveived the jiung in

v
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] 3 ) : 2 <, ’)1_
ruriorevs e ly; Low ccuda they res_oot Lhont-
fnd a.01n
The Tailure of e e5 they Eb; digillusiomeqj 3w it
Wos o o_ccer o Lhie o 5 Ly, of the icrees thet hoed cousced
it and of th2 pro) zoondz which hed hel_:d to brin, it tc
2 sUCCCssIuL ccac¢rslha.J“
T wos notod oorlid tiot the jociiisag, incced the uri=l idec-
Joodicsl ctticua: ¢f Lhe voe-gcrod Wor I socicl critic ini'trae=d the
ideclegy WO Uiz wor There were si_nidicont dilfcrences
hewever, sine? ohe Wwor nevelists woerz conecorn.d wich en zctusl confid

not merel; with che idew of wer.e Thoeuch thy cwed 1 Zract deal to tiae
rre-ver cencerotion ivs ¢, tinistic cruscding fer scciel chance, thoey
wer2 ceovelly o aiflcront Jenceroticn; they were the disillusicusc
p2osimictic resulis of the jre-wer ideclegists' tradiciicens. In
effect, thzy wore livin, ,rcof thot the mucka-liers hod boeen coerrect--

and they wnew it.

As a2 conscrucne2,

generaticn was destrucilv

ccncerned with vutiressing cn ideolc_y which hd

destiny os they werza with

1

o

ideo

intallec

and "won." Ther discwned

£}

1"

tecame "lost." They clunyg

"neda'"--2a Lelied not

_w
=

ncthing; a b in the

o

o

the

2 rat

vzl sttaclkis, which

in nc

o
fres,

ideclogice

]
-l

teuring down, deu

cgy which had ;roeveiled in the face of

hnd caused the

the vzlucs cf the

tenaciously e a
thing, vut in the

ccnecelastic

Tarn)
L]

(ew York,

sotitud2 of the

h=r then constructive.

LC3TwWur

rrn,

P

D

>y Were noi

jredicted their

cening, swee;ing ewsy th
the [ rew:ir liberal-

LN

wer to be teon, waed,

werld they lived in and

nev teliel, a2 beliel in
rzducticn cf scacthing

svarything
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"ncr.?]( (n toe Crouvnd, Zu o, criad oy the cbsorvoble ceouse cnd offoet
of the war, thot norwr i countes wilh Tovoliodt, .

They did nev dony their culoural horitzgs, btub bLoey wedilfiod 1t.
fnd this rzthor curicus coatinsticn cof iconcelastic and auchrzkor
socizl criticisa concinued ¢n inlo the 1235 .5. D2 rossicn writers
Tike Jomes T. ¥ orrzlli, Richwerd Vri_ht, John Steinboeck, 2nd John Des

P

[
[}
(%

303 wer2 neliher achroikers ncr iconcclosts, btut a little of each.

5

L'lk2 thoir imnadist2 | rodcassors, they cttzelkad the idoels of the

oy ,

M -t - - NN e B O R B - . RN P - .
oocucisd iz, Lut thelr fiiacks ware mor2 bivter ond _erscnal; the

situsticn wos acr: seviius. Sinceleir Towis' Cour.2 F. Bsboitt =nd

-2 tha Zecneclasts, thoy focusad o _cod deol ¢f

On this _cint, cne ¢l the aost significnt aolificstions is =) =ront;

fir the de.ressicn writer, vnlike the nuckroalers or clix iconcczlosts,

cenezntrotad porticularly on the individusl azabers of minority

‘ 33 2L
Lrcu.s. Clrighi's Eio_er Thaoars™” or Fareell's Dovey Cohien” could

s

nct heve been craot:d by Scott Fitzozruld cr Ly the Heain woy cf

The Sun 2150 Rises™%cr 47 crosted, thay would hzve to h:ve be:qn

misfit crybzbics 1ike hovert Cohn, cr misfit cliisbers Jike J

32. Eicherd Wrichi, Imtive Son (vow Yurk, 1540).

k. Joazs T. Forrell, Studs lonioon (Hew yerk, 1)39).

= M, . P Vlmm Tt an (37 1.
33, Tho Jun Mlsc Eises (Hew York,







r

Gatsby. Ier cculd th:y heove beon crezted L) the soci=2l critics

¢f th2 terns, .ori cf whise messace was Man was a man, whether

IS
o
o
)

whitz or oblcek, Jew or gentile--2nd his only encay w2as casitalism.
Eut, undcubtedl;, the social critical trazdition estabiisned by

U;ten Sinclair, Mex Jestazn, znd Michael Gold, dircetly or indircctly,

constituta2d a tremrndous influznce cn th2 dzirzssion ncvelists. In
20
- o o= .
Dubicus E 25 cf Wrath, Farrell's
iertrayel instonce of the Upten
0il end Refining Coa.uny in My Doys of 4noar,”” 211 aticst to the
ideolcgicel jersistence cf the muckraisr refcran trediticn. So tog,

evan aore _ra_hicslly, ¢o the follewing fow lines frem Des Fasscs'
Meester Veelson':

In S=22ttl> the webulizs whose lezdcors werz in jeil,
in Scubtle the weiblics whese lendors hed toen
lynchzd, who'd bzen shet down like dess, in Sesttie the
wobblics linzd feur blocks as JJilscen (45328, stcod silznt
with thair erms folded staring at the greet libzrazl «s
hz w23 hurriad 123t in his car, huddlzd in his cvercoct,
soard with fatiue, cne sidz2 cf his faLB twitching.
'hz men in cvezralls, the workingscilfs 120 him russ in
s5ilence aftor c©il,the other blocks cf handels: ping and
atrictic chu or_,.Lk

mvident heres, 25 olsewhere in 1219, is the heavy strain cof

vacifisa which jonetreted on inte the sociel critical literature c¢f the

Ly L
193C0's. Paths of Glcry = and Johnny Got His Gua  re resent rost

[AS]

36. F. Scott Fitz_oerald, The Greo2t ¢ tuoy (Hew York, 1940).

()]

37. Jrha Steinbeck, Ia Dubicus B.itls (ifew York, 1U3€).

-0 e s ! e
38. 8uzinbeck, Gra, os of Weath (ow York, 1032).

Ty, -
Y N
QLILS

Slory (Law Yook, 1933).

15

bhoo Dalten Truwte, Joherny Get His Cun (Taw York, 1332).
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foreeTally wud zicouznily th2 strenoih o8 this et
Poths of Clory 15 3 powertul zriuasnd
:vil wiich mts on cceesicn Ior the zru,ticn of

Franch so0ldizrs

b3

Cermzn _ositicns. The

Gen=2rzal to cover the focet

Ly

fir cowsrdica

sunishment is

fal

Tt ccne-rns the

.

durine an iovvrtiv

crdored by

that the

titude.

th:t wzr is

zvil

2 ClnawniK e

in 11 m=n,

exzcecuticen of fiv:

> attack cn im re_nebl:

a vazingloricus

attacik shoulid never haeve tien undor-

tzken. The mon arz net cowards. The Goeneral's crder reads that one
N
men frem z2ach ¢f five units shcould be sz2la2ctad for ex:cuticn as en
exa:a,.te-to the rzsv. The five are chcson by lot, =znd after a tcken
trial, are suvnittad tv a Iiring souad.
Johnn Cot His Gun is e2ven more bitterly ,«cifist than Puths
of G cry. Johnnmy 1s 2n fimerican soldier who, as the suit of a
shell burst, i3 < hoerrivly oiliful backet cazse. He hzs nc eras,
legs, stemach, 222, or ton_ue= He cuannct scee, hear, s.eak, feel,
cr tzste. e even laciis identity. His pzinful acocries of hcas,
his a;cniz2d hope thet his femily and gird pelieve hinm deud, his
L3, The story is tesed cn actuil circumstences. Inoa "Note,”
L. 225, Cotb writzs: "A11 the charszcters, units, and ;luces menticned
in this vock are fictiticus.
ever, if the rzud:r esks, 'Did such things r2ally ho,yen?' the
snswers, 'Yos,' and refers him to the folluwin, scurces which
20s des censeils ¢ Cuerre, by k.-G Rheu;
by J. Gauticr reissicre ond Denjel de
narre los comiths S20Yeus and
by Piul Allurd; = s:ecial uvolgt *h to e

’; and
cbteined =xonars
cf one franc.
Ly, 4 sisiier sii
Wsr 11 ncvel,

Tne Strang:
error is merzly covorcd ug;

iv5h, which ar,

fU’I'T*Y IN 1015; WIDCWS

is prescented by

Here howzver,

usovion
L:nd.

no cfficers or acn are

CF TJO

mude

AT

Ii2d Cadner in his
reneral M-

ST
A

(arA
a5 .ts for it.

.2ared under this headline:

1 ATJLRDS OF 7
M. as, cne of the widiows who
and who was awuarded duotw_ 2s

sorid
tacticsl
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a2ssicnute dosic? for denth, end his equaliy viclent desire te reuzin

2live 3¢ thoet he noy be (leced cn dis.lay 25 an cbjcct lesscon to his

f2llow mon--211 enlist the roader's sya =thy, not for Johnny, but fcr

L5, Considorsticns of 50512 ar2 ecvually cutside the urview of
this discussicn; however, cre is elmost rzquired toc szy something =bout
as h2 tulks 2ocut the~9 two novers. It is poussivle fer a nevel to te
tco ideclegical, and to Lecone theraf'er: acre a trzct or a2 seracn
then a wvork of art. Ang:r is lh2 czuse; o2r crewin; out of ri hteous
indi noticn ccw lzd with a desire to ;rojz;ete the indignaticn and zn_ _eor
in others. The novaelist's jersonsl convictions misy eanter too (romi-

nently intc thz story, 23 Coitb's sand Trunmbe's ¢oj and while this dees
nct nec23sarily duas { ‘VD--rﬁth“r it mey strengthen it--

e
ct

it can hzr the artistic elfect considerzvly. The decemed characters
in P21hs of Gl 2, lrsa their deith es they come mere

and mcrz tc re.resswnt weys to fece injustice end death.  The General
is a cericatur2 throu hout. Only Cuitein Iticnne, th2 defense
attorney, 1is cendcw.d with whaet misht be c2lled humln vhﬂracteristics—-
city, lcva, hote--but Coub shizs away from the Ca.tzin's [cint of
view, as LP fecring, thet his acessage miht et lhot in the individuzl.
And Trunto's Johnny is end reaeins a pzciflist arcument, nct e human
being. The situvaticn is oo cbncermzl; Jehnny's thou hls and desires
ar2 too [erfoctly in tune with the beok's messzpoz. This is mest
2 after je;e Johnny dencunces his sacrifice as
the volidity of the war's czuses, and wishes
hio fcte u,cn the - eryetrators ¢f war. The bouk's ending, sus:enseful
and gcewerful theush it is, underscores the fund racntel difficulty
which the idaclo ,ical ncvealist faca3 when he tries to moxe his werk
both arjuwaentatively ccnclusive end artisticelly eccepteble. recuently,
h2 f2els hs ust chocs? between those as aiternatives; T wabo che sz the
former. Toroush exercise, Johnny stren;th>ns his neck muscles te the
scint that he cen ta. cut Mrrs? code HGQSUQVJ with his h2ad. After meny
tri=zs, he ot scmecn? te understsnd hia, and 53 his requa2st to ve
rlaced cn dis l=zy. The b ¢k ends as @ curt refus2l--in th2 nemes of
yatriotism and (lod taste--1is tz., ed cut on his focrcehezed. The reeder
cannotv hel; Oblnb disc.inted and even an ry; but neither cen he helg
disbzlieving in Johnn; .
Simply, vet jrcioundly, because their idecl
not run counter to th: lcsitiun of the n=jerit, cf
der I1 ncvelist wos sceidem faced W“uh this art ven

-rr

O.ical  csition did
aeric ans, th” World

Trere cortainly wis a vest Qllf srencee between the lite a] -intel l‘ tus
and the steadard fLacricon definiticns of fzscisa and doaccerzcy, but there
was 2150 2 basic a thet the war hod to be fou ht in order ©.
jrotect cn2 by destroying the cther. Thus, the novelists' ideclogd
+C3iticn did nct nead the viclent defens:2 2ad o cloy thet the pacil

cf Cobb and Trwmizo nced;d' and thus too, fww Jjjorld wWer II ncvels are
failures a2s woris cf a2rt beczuse of a toncdoency to sermenize, whatever
their cther shortecaings nikt ba.
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The Poc d:'s Froot warvisent collo_ ol in the cnsuing intro-idocicoiced
cenfiict. Gronvill: Eicokhs led the fibterol doerocticn st erticuliatzly;

w23, outhor of f11 Thy Consucsts, was 2t that tiez =n 2dibcr of

the purtisen meviow, cad wis cne ¢f thoese who _~ulled thot Sourn.l cwey

from idecicjlcal crihedi zy on greunds thet the et wes Iaeral =nd
net in th: bList interosts of the Couanen Mon. The Foo_ le's Fount s, idit
Gy 2n ideole jilezlly, Lut the literols closed ronlis. They were united
in their ¢, cciticn to fescisa; it hod to b2 cdestroyad, even ii
destreying it ae=nt o Dk siccl strus. 2. The azosos must nover Tight
a ccypitolistic wer, bul this wes ccunteor-rovoluticn, ond now thoy nust
defend themsilvas.

Thus, there is no Heningway cr Dos Pussis or Moren or T, d or
Ccbd c¢r Truwuws cmon., the Joxld Wor IT novelisis; ithere niver ¢z2n be
onz2. Tne Amcriccs which [ roduced ez2ch war were vestly dizferent.
The sccizl eritical st s beres within tzz neticn bafor. zach war,

- a

whil= basiz=2ily quite sinilar, wore suffici:ntly cifferent to jreduce

the stertlin. revzerszal in tho liveral-intelloctuzl sttitude toward war

so w2ll illustracad bty Trwin Shuw, whose The Yeung Licns and fcreetuld

thraze-22t ;l2y, Th2 "52055in, effectivaly controdict the messu 2

¢f "Bury the Decd." Just as the muckroxer thinzing of the
hel, 2d to shzoe the ,2c1fist idecic_y which iwfcrned the Wirld Wr I
N

nov:1s, sc the doprassicn-_roleterist thinking of the 1330's hes

contrivut 24 much to the foraction of thz bosic ideclic_ical cecaviclicn

LS mit 3 Stotos, Che tors

1032) =znd S'nze

Lo, 8:e Ricdaout, The R oZ2icel Movel in L
[ i




ot the Jirid dor IT nevelists: Thet fighling the wor--z2nd winning it--
wos 2 jrimery ond worthwhiiz cbjectiive.

o
7
.

Lut s: zeifiiccll!y, eouinst whom 2ud s :inst wnat were they fighling

fnd wos it cniy £ocinst scaething; were they net for sunsihing ws well?
"Since thz war b ogn," LArthur Moller wrote:
cur mest brilliznt stetesmen and writers have been trying. ..

te froaz 2 sL&tzn~nt, s 'nzne' for tnis war. They have nct
found it ond they will nct find it beczuse they arz lccking

for scmethi n:w.... From the first cay of this war we should
hove unJ~rgt ud thet the kind cf thing we fiznt for is =
very cid thino. W» fouzht for it in 177¢ and in 1205, 2nd we

{found the werds fer it lhen, and Lhey sre perfectly pocd
wirds, 2z.uy 1o understond, and not ot 211 old-ieshiconed.
«..Th2 words sre ncv 'free enter,rise,' as the well known eds
fer our tig irdustri:s meintain. kir are the words 'Keeg
fmerican the S.m2,' as a certain autcncbile com ony insisis
nz2arly wow2eX in the nstionzl mo.czines. Leither tiae
p 201 ' Americs ncr those oI any ciher noticn ever foushit
a Wwar in crder to kee: =verything thez scae, and certzinly
never for free enler.rise or jocos.... But we did fi:nt
twe wars for our Belief. And that Beli:f 75, oimily, tht
e 21l men are equzl. W2 r23lly beliesve it, mest
because 2 owertful force has erisen in the werld
dedicated to mrking the p20 le of the werld--us included--
unzqoual, we have therciore de2cidad tc fight.... W2 belicve
that everything will rot and decline and go backwards if
w2 ar2 forczd o live under laws th=t hold certgin noticons
and ;ccples to ve infericr and withcut rights.”t

5C. It szems alacst mendutory to note the staertling irony & jarant
beneath this obvicus snift in attitude. Sy vindicated come.etely the
yo3simistic iccnocizosm of the 19:Cs' sociol critics, but resulted in une
of the greatest peoricds of social o,.timism in American intz2liactuzl
history. The 195Cs belief in jesitive acticn, in the justice of
concrete causas, w2s nct a reacticn to pessimism, but was a logical result
c¢f it. The icuncclz2sts had been jroved correct; now acticn was necaessary.
In the same way, the 19:Cs5 ,acilists stzand in 2 ceuse-to-sffact relaticn-
shij to the Tt2lligcrent World Wer IT noevelists. The seeond war was fought
to (rotect the gains which hod deen won as a result cf the social strug les
¢f the 193Cs--strus les which had been wmotivated by the vindicetion of the
bitter socizl criticism cf the 19zCs. dithin twenty years, the term
"libteral" wuas succoessiully redefined so0 thoat it czue very nearly Lo mes
the exact ©,.30site f its ¢ld self. Fut even mcre zmazing, the radeliniticn
was not a2 resuil of discnchenoment with toe cld definiticn; ihe naw scemed
indced, necesssrily o foelliow frem the oid.

Jiller, Situccicn Mormel, . leC.
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This Idcclicsdle 1 siwboameat iIs cernt_ s too sim. 2o, thou ok it
reschos close o tuhe necrt of the matier. Wi thin il ar: the in li-
caticns that 211 Adcricens inherently acree on the  rinci,ie ¢f equelity,
and thav the jrinciple ¢l incouclity is exclusively the jre;erty of tne
Gerazns, lne Itziisns, cad the Jzyencse. The scericus nevelists nod
orave mis ivings ceculd such either-or, bliack-wnite crgounenis and con-
clusicns. They were zwore thzt the ideclogiczl conflict wos far mere
ccmylzx thon Miiler suo.osts, that evil wes nel tine exclusive province

¢f the ¢neny nor ccd cf Aaserize and her zllics, ond that consceguently,

the siagle stotonent of and scluticn te the rcblem of the raus. ns

The novelists fou kit foscism wherever and uncer whatever circum-
stanczs it mi_ht cccur, cs meny cf them had fousht it f.r a decade
yrecedin, the wer. They eccused sclf-conteradness ond comlecency cf
the crimz of letting fz2scism rise and flourish in foerica as wall as
in Germsny and JIt2ly. Thus &ll men caused ihe necessity cf the wor,

52 cf f=scisul.

Fe

snd zll men wust oy, aust exoizte their pullt fvr the v
Trese two ;ciave, fescism ¢s a crine s 2inst huncnity and the
guilit of 211 mon of che criaz, gre besice Lo un understending of the
idecloical convictions held and 2x.ressced by the war nevelists.  The
ensuing; che,ters are deleiled discussicns of these points. They are
crzaniza=d according to the ncvelists' ¢, _c¢sitiun Lo znd criticism of
Germun und Itzlian Tasciswm, their attacks on what mighit be termed
Americun Tascisi, and the nuature of their constructive criticism ss it

is embcedied in their teliaf that all men, as individuels, must acce t



ros:onsiviiityy o the wer if

Sco It snould becone z; varent threu h the discussicn thet these
; th2t nune of thoa

ncvelisis hove hod scne very imccrtent things Lo s
arz, in Miller's teros, "wisc-ouy writers.” i
cnly with en cojioctive Lourtreyel of violones, zs mest reviewers cf

o

their noveds seem to hove Teit. fnd, unicrtunately, as scae critics
seemn tu hive 21lso feit. The discussion will shiew chat John T. Frodericlk,
for excm.le, wis nct lecking clesely oncu h @t ihe novels whoen he
cherged the novelists with " foilures in visicon, failure to see in the
herrivle Jun_ie of wor tiue roct end le:f ¢f humen mesning. For Toc

many of these writers, the sur{oce of e erience is encu_h, the suriace
is 211." "Ficticn cof the S:cecnd Werld Wur," Cilie o dnglish, XVITT
(Jenuary, 1v9¢), ». ool ;1;7
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Chapter III

In general, the ideologicel novelists who wrote about the
European war mistrusted, feared, and often hated tnhe German enemy,

Lt. Garnett's Company in Tne Strange Land had come close to capture

in the Ardennes fighting, and Garnett reflects c¢n what might have
happened had the Bulge battle been a German success:

Right now the two Jews in my platoon would be
headed for Dachau concentration camp. That'!s
w.ere tney hang living men up by the collar bone on
meat hooks. Qr Belsen concentiration caap. Thatt's
where they turn loose ravenous dogs on naied

Jews to tear off taeir genitals, In Poland the
azl exterminator squads tihrow little Jewish boys
and girls into concrete mixers for a joke. At
Ravensbrueck the women wardens whip the breasts

of the most beautiful Jewish girls until there's
nothing left but ribbons of fleshel

This is adnittedly a paranoic reverie; Garnett is on tne verge of
battle fatigue. But, with only slightly less emphasis upon the
sensational asvects of Nazi sadism, Stefan Heym and Irwin Shaw por-
tray at length the horrible conditions of a German concentration
canp on the day of its liberation,? and Heym describes the wilful
murder of fifteen American prisoners imrediately after their sur-

render,3

1. UNed Calmer, The Strange Land, p. 330.

2. See The Crusaders, pp. L466~76, and Tre Young Lions, pp. 672-80.

3. The Crusaders, pp. 366=07.
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These were lazi crimes; the SS was in comnand of both con-

centration camps, and Col. Pettinger, who ordered the execution of
the prisoners, is a Party leader, But thec ordinary German, whether
soldier or civilian, was also an object of mistrust and fear.

Lte Garnett'!s thoughts continue withs: "Those are the Germans. Those
are the peoprle we're fighting, Every one is as guilty as the next,
It's the disease of a whole people. And nothing under God!s sun can

ever cure them.")" And Lt, Stillman in A Time _1':2 Home, retreating

&
£

from the Bulge battle with only some forty men left out of an entire
infantry battalion,
now understood, what he could not have known be-—
fore——that the llazis were fighting fiercely and
with courage and passion for their cause. They
wiere not a bewildered mass praying for deliver-
ance., There had been no blac.~clad SS troops stand-
ing behind those soldiers moving out across the
valley today. Those grcen—-clad troops were

fighting for the base creed of tne Lazis with « . «
intensity of conviction,

There are very few instances of symapathy for the German peo-
ple, or even for individual Germans. There is none of tne World War I
attitude prevalent among the ideological novelists that Germans are
human beings, even as you and I; that they were duved by their leaders;
that they were guiltless tools in thevhands of cléver and unscrupulous

men, William Smith's Last of the Conmucrors® is the novel which comes

L. The Strange Land, p. 330,

S William Fridley, A Time to go Mome, p. 10L.

6. William Ge. Smith, Last of the Conquerors (llew York, 19LE).
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closest to eixipressing this idea., It is a story about llegro occupation
troops end tieir acceptance as equals by the German people tinough they
are discriminated against within the army. But Suith is concerned not
so much with absolving Germans of their guilt for the war, nor with
praising tiem as tolerant, enlightened hunan beings, as with condemning
Anerica and Americans for their unenlightened intolerance.

Edward Loomis!' Lnd of a E§£7 is a soul scarcaning work in which
an Anerican soldier, George Leggett, sici with guilt for the killing
he has done in the name of duty, tries to-eXpiate the guilt by be-
coming the protector of a German family. Leggett finds however that
the ilesse family, while it is willing to accept him as guilty, even
to forgive him, vill not accept at least an eqial amount of guilt for
their ovm part in the war. At the end of the war, ne is assigned to
guard a Displaced Persons canp; the majority of the inmates had been
liberated irom concentration camps. It depresses him terribly that
these people must still te locked up, tzat they cannot be freed be-
cause tnere is no place for them to go. !le tries to explain his feelings
to the llesses, but they cannot sympathize; to them, Displaced Persons
are evil simply because of their displacement, "The t;pical German
reaction" ILeggett thinks. "People who are not Gerrans are bad people
to begin with; people who are in camps behind wires are the worst kind
of bad people. And tne Germans know all tihis because they'!'ve been

taught it by their masters,"8

7. End of a War (Few York, 1958).

8. TIbid., p. 2l
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goett comes eventually to the conclusion tnat the war was
right and good vecause through war a man is made to face himself, "'It
is a hard thing to decide, '™ he tells the ilesses. "'To fight in a war
is to hurt other people, and after a war it is hard sometimes to be-
lieve that the world is better for it.!'"9 Then in a burst of expiatory
eloquence, he tells them everything: how it felt to kill, the joy at
seeing German cérpses, and the sudden opnressive guilt which descended
upon him when the war ended, But his hopeful expectation that the
Hesses will accept him, after his confession, understanding and for-
giving him, thereby showing that they understand themselves and there-
fore meriting his forgiveness in turn, is not realized. They reject
him, fearfully, even scornfully; and he knows finally that their atti-
tude is their owvm, not something imposed upon or fed to them by tneir
masﬁers. "le pett was suddenly angry. !'You Germans{' he said. !'You're
always the same] 7You never learn; anything that hapvens to you is a
crime, but a German can never commit a crime! O0h, never Jt"10
At the novel's end, the reader is aware tnat it will take

geett a terribly long time to learn to live with his guilt. But he
is aware too that Lezgett'!s realization of the basic nature and motives
of the German enemy is the first larze step toward reconciling himself

to the necessity and worth of the war,

9o Ibid., pe 234
10, Ibid., pp 239-LO.
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Italy was never tire physical enemy of Anerica that Germany was.
For all practical purposes, she had retired from the war in Africa by
the time Anericans arrived, and the battles of Sicily and Italy were
fought a;ainst German troops. She was not an ideological eneny compar=—
able to the Germans either., She was certainly a fascist state, totally
undenocratic, and political terrorism and reprisal were common occur-—
rences while she flourished; but certain other outer manifestations of
inner evil--slave labor, persecutions of Jews, concentration ca:ps-—were
not so common. These were largely German, iazi-fascist refinements,
Furthermore, the Italian people did not seem to the novelists

to be as guilty of the crimes of their leaders as were the German people;
consequently, they were not treated with the same harshness., There are
Hesse faiilies in the novels concerning the war in Italy. Join Horne
Burns, in The Callery, finds an attractive sort of Weltschimerz in the
actions of the Italians—-love is sadly beautiful, hate is sadly bitter,
sin is committed knowingly btut with infinite sadness. They are naive
yet terribly sophisticated children vihose naivete is far from innocence,
but almost equally far from guilt; ther nev-r believe that sin will solve
their mroblems, but they xnow tnat innocence will not solve tiaem either.
"1Sometimes, " lichael Patrick says:

'T like you Eyeties wtetter tian I do my own. There!s

something good and gentle in most of you. Vhere

are we going in this war? I don't know, for all the

orientation talks tney used to give us, There's

sometning about Italy and you Eyeties that gets me.

There's dirt and poverty here, IDut there's something

else that gets mes Seems to survive your battered
towns and your bitter mea and your degcraded woren,
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Wy is all this? Why must it be? Something
terrible has come into this world,!'"1ll

Alfred iiayes' Liza,l2 in The Girl on the Via Flaminea, is

one of the good and the gentle who is morally and psychologically
maimed by the war., She sins hopelessly, in order to prevent the
dirt and poveriy, becoming the lover and pretended wife of an Amer-
ican soldier whom she had never before met. Her friend, ilina, con-
sort of Anerican officers, arranges tae liaison and convinces Lisa
of its necessity and rightnesss "'One doesn't live as one likes to,
but as one must. Go through tne city. On the Corso, on the Via Veneto,
on all the bridges-—it's the same, Everywnere the soldiers and the
women, Vhy? Because there is nothing else, cara mia, except to drink
and to make love and to survive,!'"13

But the argument is not convincing enough, Lisa submits, but
finds no harpiness in her role as hired mistress. Even though Robert,
the soldier, grows more warmly and sincerely attached to her, sie can-
not nhelp feeling tnat she is little more than a prostitute., And when

the American Military Police discover the deception, arrest her, force

11, Burns, The Gallery, p. 10. The ellipscs are the author'sh John
lersey, A Bell for Adano, and Elliott Arnold, Tonorrow Will Sing,
caugnt the naivete of tue Italians but apparently either did not sense
or disrcgarded the profundity of awareness which so imrressed Burns
and Hayes. Tor iersey and Arnold the Italians are simoly highly sen-
timental children whose hurts are easily satisfied by an obvious sym=
bol like a bell, or by direct proof like a radio broadcast.

12, The Cirl on the Via Flaminia (New York, 19L9).

13, Ibide Dpe 29
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her to take a vhysical exanination and taenceforward to carry the

yellow identification card of the prostitute, she can no longer justify
the arrangement with Robert, She leaves, going apparently toward the
bridges, either to leap or to pursue openly the profession which she
feels she has been practicinges

In Lisa, Hayes presentis a warm, se.sitive human oveing, hurt
terribly by tne war, and reacting to the hurt. There is no question
of guilt or innocence for the war; tnere is only suffering and bitter-
ness and failure to understand, "!'Something terrible has come into
this world,'" Yes; terrible enough to hurt the Lisas of a conquered
Italy irreparably,

In Hayes! first war novel, All Thy Conquests, besides treat-

ing other ordinary Italians as sympathetically as he treats Lisa—

there is Carla, who does for love what Lisa does for security, and

who is equally disappointed; there is Giorgio, whose great desire to

reattain his pre-war dignity conflicts sharply with basic drives,

hunger and shelter—-iaj;es has given us tiie Questore of Rome, a portrait

of the evils of fascism as convincing and unforgettable as Irwin Shaw's

Christian Diestl and Lt, Hardeaburg, and as Stefan leym's Col, Pettinger,
Important and effective as tne portrayals of ordinary Germans

and Italians, like Lisa and the Hesse family, are in clarifying the

war novclists' oprinions concerning the causes and consequences of the

war--impcrtant as are the flat statenents of ideolcgical opposition such

as those cited above from The Strange Land and A Time to go Yome——it is

through characters like Diestl, Hardenburg, Pettinger, and the Questore
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that the novelists make tneir ideoloiical argument with fascism
ultimately clear and understandable,

Shaw, teym, and leyes have succeeded in a very difficult task
here. They have created convincing villains who function integrally,
artistically, within the novel:s;, but who, at the sane time, so repre-
sent an ideology as almost to personify it. Indeed, a close examination
of then as they function can lead us inductiwvely toward a definition of
fascism and llazi-fascism——a definition upon which not only Shaw, Heym,
and Jayes, but all of the World War II novelists in either theater of
operations could agree.lh

The Young Lions is a story of the war in the European Theater

from Africa tarough the fall of Germany, It is told from the point of
view of three soldiers: two Americans, liichael Whitalter and Noah
Acicerman, and a German, Christian Diestl. Ackerman is a Jew who fights
courageously and, at least in his own case, successfully against anti-
sexitism in the United States Army. Tfiis is a cataclysmic role. At the
end of the novel he is shot by Diestl in vhat Shaw pictures as the last
gasp of laziism. And he is avenged by ‘hitaker in what is apparently
the first breatn of a responsible democracy. Whitaxer, in the beginning
a conviction-less dilettante, gradually grows into a man of sincerity

and purpose, a fitting defender and propagator of Shaw'!s democratic ideal.

14. The Young Lions, The Crusaders, and All Thy Conquests are the only
novels I have reac in wnich extended characterizations of Cerman and
Italian fascists appear. The Strange Land and End of a War have none;
nor have The Gallery and The Girl on tie Via Flaminia. 1he novelists

of the Pacific war of course coald havc none. Liuis is not intended as
adverse criticism of novels without such characterizations; each novel-
ist has his own intentions and sets nis ovn limitations, and his work
must be judged accordingly,
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Christian Diestl follows an almost exactly opposite path to
Wnitaker's, traveling downward--largely tarough the influence of nis
ideological mentor, Lt. Hardenburg—from the position of an idealistic
reformer to that of an irrational, nearly unemotional animal, be-
traying comradeship in the name of a cause he knows is lost, and killing
simzly for the salke of killing.

At the outset of the novel, llargaret Tremantle, a jyoung Anerican
woman on a skiing vacation in the Austrian Alps, is nearly raped by a
drunken Cerman servant at the inn., The next day she complains to
Diestl, at this time a siki-instructor, that to her mind, the German's
action was "all of a piece™ with Yaziism. After a moment of anger,
Diestl answers that "'Trederick did not climb into your room because
he was a Nazi...erederick did that because ne is a pig. He's a bad
human teing. Hor him it is only an accident that he is a Nazi. Fi-
nally, if it comes to it, he will be a bad llazi, tooJ"15

Then, very patiently, he explains to llargaret why he believes
in Naziism, and why ne fecls tnat lJaziism is the only answer for a
troubled Europe., Communism is too reasonable; "'In Europe nothing will
ever be accomplished by reason.'™ Erotnernood is nonsense; lying, mur-—
dering, cheating are the only things that Europeans understand. Hov=
ever, Diestl'!s social idealism shines t}irough this realistic appraisal;

Do you think I like to say that? Z2ut it is true,
and only a fool will thirk otherwise. Then, finally,

when things are in order, we can stop what you call
the "lying and murdering." ‘/hen people have enough

15, The Young Lions, p. 17.
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to eat, when they have jobs, viien they know
that their money will be wortn the same to-
riorrow as it is today and not one-tenth as
much, when they know they havc a governmment
tnat is their own, that cannot be ordered
around by anyone else, at enyone else'!s whim

e o o Wien they can stop being defeated, Out
of vieakness, you get nothing. Shame, star-
vation., That's all. t of strength, you get
everything,tl

But his amorality, his belief in expediency, the seeds of nis later
viciousness are present in these final vords:

'And avout the Jews..! He shrugged. 'It is an
unlucky accident. Somehow, someone discovered
that tnat was the only way to come to power. I
am not saying I like it. lLiyself, I know it is
ridiculous to attack any race. Illyself, I know
tnere are Jews lixe Fredericx, and Jews, say,
like myself. bBut if the only way you can get

a decent and ordered Europe is by wiping out the
Jevis, then we must do it. A little injustice
for a large justice, It is the onething the
Conrades have taugnt Earope-—the end justifies
the means. It is a hard thing to learn, but,
finally, I think, even Americans will learn it.t7

At the fall of Paris, Diestl, by now a Wehrmacht sergeant, is
still idealistic enough to look optimistically toward future days "be-
cause they were going to be peaceful and rich, and all the ideas for
which he nad been willing to risk his life would be put into law and
made permanent and a new time of prosperity and order was beginning."18
But Diestl's idealistic hopes are gradually undermined during the
next few months. He is given the unpleasant duty, for a soldier, of work-

ing with collaborators to break up incipient underground movements and to

16. TIbid., p. 19,

17, 1Ibid.
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arrest hiding Jews. Events and circumstances seem to carry him un-

controllably in the wrong direction. 'le is even offered the orpor-
iunity——by, of all people, tne brother of the husband of his French
mistress—to enter the black market. Ile declines the offer, even thougn
part of the justification for masing it is that his own lieutenant
operates in tne market,

At this point, Diestl receives leave, and travels hopefully back
to Germany, to an energetic world without hypocrisy or phoniness. But
he has been asked by Lt. Herdenburg to celiver a gift to Gretchen, his
wife, in Eerlin, and he discovers a sort of Roman corruption in the new
capital of Europe that lay unsuspected teneath a facade of dignity and
cerenonye Gretchen does an important job in the Ministry of Propagzanda
trying to convince German girls that it is unpatriotic to consort with
the foreign slave laborers who have been imported into the country,

Sne herself is a consort for members of the General Staff, and is paid
for her services in favors and in loot from defeated countries, She
seduces Christian on the very first day they meet, and convinces him
with a minimum of effort to spend his entire leave in Eerlin, waiting

for her call for service., But Gretchen is more than sexually competent

and sexually hungry; she is also sexually jaded. She returns to Christian

one evening with a Lesbian friend, and the three of tnem enga. e in a
tunultuous orgye

Revolted, yet terribly attracted by the uninhibtited evil of
Gretchen, and by his own newly discovered evil potential, Christian

allows her to use her influence in an attemot to have him commissioned
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and transferred to Berlin, attached to the General Staff. With few

g to sacrifice his desire to

pangs of conscience, Christian is will.

be an a re part in world reform in order to remain an ac

1lir

of corruption. And t n considerably emptier

ssion and trans-

when,

fer are denied hi en Gretchen rejects h

»

for the same reasons, as a danger to in the govermment,

ist, Diestl returns to

France, resolved to forget his scruples and

atever wealth he can gain iretchent's favor in

knowing that

spite of the danger this satisfaction is denied

him, for

combat v

While in Africa, the badly shak idations of Diestl's con-

victions are utterly destroyed. He takes part in the cold-blooded
massacre of an English patrol--the glory of war is denied him; he re-—

treats

and the convoy to nt have attached themselves

that both men

in retreat is bombed by Americ

hospitals on Capri—he tastes defeat,

Thus is Diestl brought to the of that total disillusion-

ment lemarque's German soldiers reached at the moment of

1inent
defeat in A1l Quiet on the Western

ization that, vhile Africa
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remained intact; and by the lessons taught him in tae sickroom of

Lt. lerdenburg, "a cosnbination of leclure room armd confessional, a

place in which Christian could :ind his own mistakes clarified, his

own vague hopes and aspirations crystallized, understood, catesorizede"l?
Hlis mistalte had been his idealism; nis vague hove had been for power

at any cost,

Lt. Hardenburg, masochist (he had asied to be flagellated by a
French whore on his first night in Paris), sadist (hummning trelessly,
he had waited to oven fire on the English patrol in Africa unvil nost
of them were squatting at their latrine), grotesque (his i'ace had been
destroyed in the bombing), devotes himself wholeheartedly to the edu-
cation of his sergeant, lle {jives Christian no new idealism, nor even
attempts to shore up the old. He gives him instead the hard, practical
facts of XNazi-fascism,.

Lying in nis hospital bed, his face hidden in bandages, the
room steeped in the odor of its other patient-—a mummy=swathed, moaning
figure identified only as The Durn--iardenburg lectures to the visiting
Diestls

'After this one is over, we must leap into another
war. Agaiast the Japanese. It is always necessary
to subdue your allies. It is something that is
left out of lein Zampf, perhaps out of shrevdness
on tne author's part. And after that, it will be
necessary to permit some nation, somewhere, to
grow strong, so that we can always have an enemy
who will be difficult to beat. To be great, a
nation must always be stretched to the limits of
its endurance....It is never vossible to enjoy

the fruits of war in peace. The fruits of war

can only be enjoyed in further war, or you lose
everythingeeceess

19. TIbids, p. 267
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e Germans have the best chance of all. Ve
have an elite of daring aad inteclli cnt men,
and we nave a large, ener etic population. It
is true t:iat other nations, say tihe Americans,
have as many daring axd inteclli_ent men, and

a population that is at least as energetic.
but we are more furtuna.e, for one reason, and
we s:.iall conquer oecause of it. e are docile
and tiey are not and probably never will be,<0

ile goes on to speaic of his wound, of the fact that it can be
turnéd to his advantage after the war if he enters politics--it
will be nis bacze of honor, his medal. The horror of it, he is
convinced, will not repel him; the soldier lives on horror, on
death and tne threat of death, ‘{ardenburg expands this theme:

'For the purpose of our country we need an
empty Eurore, It is a matiematical rroblem
and the eqgualizing sign is slaugitereecee

tWlherever we go everyone must realize that

we are quick to kill, It is the most satis-
factory ey to dominion. ZIventually I canme
to enjoy xilling, as a nianist enjoys the
Czerny which iteeps his fingers limter for thre
Tcethoven,t2l

iie upbraids Diestl for feeling ortiinistic about the end of tne
war and the coming of peace aad prosperitys:

Yiie can be prosperous only if all Zurope is a
pauper.s...Do I want tae illiterate Pole, drunx
on potato alcohol in tne winter :ud of his
village, to be prosperous? Do I want the
stiniking goatnerd in tie Dolomites to be

rich? Do I want a fat Creek homoscxual to
teach Law at leicdelbert? Wh:2 I want ser-
vants, not comvetitors. And failing tnat, I
want corpses.22

20. TIbtid., ppe 228-89.

2l. TIbid., p. 200.

22, Ibid., pe 291,
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Uncomoronising brutality and viciousness are absolute}y essen=
tial to victory. Hardenburg proposes that Germany should kill one
hundred thousand Europeans ("'And not Jews, because everyone is used to
seeing Jews killed and evcryone is amore or less secretly delignhted
with our efficiency in tnat field'"23) for every day tnat the war con—
tinues, and should drop their na:es and photographs over London in-
stead of bomts. "'Iilling is an objective act and death is a state
beyond rignt and wrong.'"2L

Pure logic, sweet reasonableness, and a willingness to deviale
from the rules-—these are the ingredients of victory and power. They
are abnomalities, and are the causes and effects of further abnor-
malities, Eut to Hardenburg's mind, the abnormal is essentials

'The German soldier has the good luck that at

this balancing moment in history ne is being led

by men who are a little mad., Hitler falls into
fits before the maps at Zerchtesgaden. Goering
was dragged from the sanitarium for dope addicts

in Sweden. Roehm, Rosenverg, all the rest, would
make old Dr. Freud rub his hands in Vienna if he
peeiced out and saw them waiting in his anteroom,
Only the irrational vision of a madman could un-
derstand tnat an emnire could be won in ten years
merely by promising to institutionalize the pogromee.
e are being led against the sane and reasonable
armies of men wno could not deviate from the

rules if they burst a xidney in the effort, and

we are being led by men exalted by opium fumes

and by gibobering Corporals wno picied up their
lessons in military affairs from serving tea in

a trencn to a brozen Captain twenty-five years o
ago at Passcaendaele, llow can e expect to lose?2>

23. Ibid.

2140 Ibid, Pe 292,

25, Ibide pe 293.
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So end Hardeaburg's lecturcs to Diestl, and, as if to
punctuate tem finally, flardenburg has Christian smuggle a bayonet
to him so that he can vut Tne Burn out of his misery., Diestl com=—
plies, then limps away from the room on uis shattered knee, going
back into ac-ion, feeling "like a scholar who has finally been gradu-
ated frcon a university whose every book he has memorized and sucked
dry."26

Lte Hardenburg is Shaw's symbol, nis personified definition,
of azi-fascism., Tecause he recognizes and is willing to utilize
abnoranality, because he is openly, expediently, amoral, Hardenburg
is potentially more dangerous even than Hitler, ZIut Naziism is de-
feated in tne end, and Shaw carries the symbol to its logical con-
clusion: rejected by Gretchen wnen he expresses a desire to return
to her, Hardeaburg commits suicide with a pen-knife,

This Christian learns when, aftcr front-line duty in Italy, he
returns on leave once more to Berlin, Gretchen shows him tne Lieuten-
ant's letter and the photogragn of his disfigured face wtich he had
sent her. Sne tells Christian that she turned him down as tactfully
as possible, and then she heard he had killed himself.

Gretchen too is a significant symbol., Ilo longer a glamorous
woman doing a glamorous job in a glamorous society, she is the lover
of a French Lesbian who keeps her carefully locked away from men,
Gretchen is the lNew Germany, slowly retreating, slowly being destroyed

both from within and from without. She is defeat; she is the land to

26, 1Ibid., p. 297.
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which the maimed and humiliated German army must return, And in her

selfishness, she rejects her responsib: y for that army: "'You

people are getting queerer and queerer these days..e.Sometimes I have

the feel you all ought to be locked up, really I do,'"27 and

turns about to make the best of defeat in a war that was never her
fault,
Diestl by this time has become so hardened, so almost mono=-

maniacal in his acceptance of Naziism, that the corruption of Gretchen

and the sui

denburg only make him more stubbornly loyal

to a losin Tnere seems to be a rather serious weakness in

characterization here. an is hardly moved, and his faith is

never shaken, by news of Hardenburg's death. Granted that the destruc-

tion of his illusions and ideals coupled with the Lieutenant's lec-

ectively have made him more a machine and less a man than he

fore, it still seems reasonable to suppose that Hardenburg's

e should shock him back to

1ity, if only for a moment.

Still, he is consistent, and, if such a thi e, he becomes
s s f) >

even more consistent throughout the remainder of the novel,

his humanity.. Re=

He is given one final opportunity to regai

treating, his outfit wiped out, Diestl meets Brandt, an artist, an old
friend and ex-comrade. Brandt has an automobile, and he convinces
Christian to consider deserting, They motor to Paris, and move into

the house of Brandt's French fiancee, Simone. Christian and Brandt

had

ovn Simone five years before, at the fall of Paris; Brandt had

27. Ibid., p. L26.
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remained in Puris when Christian had moved to Rennes. There had been
anotner girl, Francoise, amd though they had dated, Christian had
never been allowed to make love to her, Francoise shares Simone's
house, and because "'You're very tired now,...A little gray. And I
notice that you limp a bit, too. In '40 it did not seem you could
ever grow tired., You night die, then, I thought, in one glorious burst
of fire, but never weary, neversee'"28 because "You're not a congueror
anymore, darling, you're a refugee...'"29 she now gives herself to
Christian,
The chance for redemrtion through hunility is given him, but

Diestl rejects it:

Better friends than Erandt had died beside him

for four years; should EZrandt be left alive to suck

on Hardenburg!s bones? The end justifies the means

~—and after the geometric slaughter, was the end

to be civilian Brandt, after taree or four easy

months in an American stocikade, returning to his

sof't French wife, painting nis silly, piddling

pictures, apologizing for the next twenty years to

the victors for the hard, dead men he had betrayed?30
The answers are obvious; Diestl steals out of the house and goes di-
rectly to the SS. He even accompanies them to make the arrest,

The balance of Diestl'!s story is anti-climactic. In an at-

tempt to reach the German lines, he is trapped in a woods near the

concentration canp which the Anerican Company tnat Whitaiier and Ackerman

belong to have literateds In a futile, senseless gesture, Diestl kills

28, Ibido, Pe 576.
29. Ibid.’ p. 5784

30. Ibido K] p. 579-
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Ackerman from ambush and is hunted down and killed by Whitaxer., The
s;mbolic significance of tne fact thet Ackerman is a Jew is under-
scored by tie fact that Diestl does not inow thiis when he fires; the
death of Ackerman, tne whole Jewish persecution, was simply an accident
of history. It was the result of a velief in the simple, single so-
lution, in expedient, capricious action; it was the result of a whole
way of thinking and living which, spawned by and livirg on death, had
to end in death as well., Tne whole final scene of the novel calls to
mird Brandt!s prophecy macde before Christian betrayed him;

'Nayte, somewhere, they'll collect some troops and

éraw a line, but it will only be a gesture. A tem-—

porary, blood-thirsty gesture. A sick, romantic

Viking funeral., Clausewitz and Vagner, tne General

Staff and Siegfried, combined for a gravevard thea-
trical effectlst3l

In spite of the slickness of the novel's execution—a slick-
ness which stamps it, as Aldridge points out, "with that anonymous but
universally familiar lew Yorker label"32—in spite of the overwhelming
coincidence which brought his three soldiers together to perform a per-
fect, hence somewhat unconvincing climax to the novel, Shaw has suc-—
ceeded in causing Christian Diestl to personify not only the German
army as a physical enemy, but the Nazi-fascist as ideological eneny,

And in the destruction of the one Shaw promises hope for the destruction

of the other,

31, Ibid., p. 563.

32, After the Lost Generation, p. 1L6,
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SS Lte Cole Pettinger in Stefan !eym!'s The Crusaders com=

bines the best-—or worst—aspects of both Ciristian Diestl and Lt.
Hardenburge, l'ie is utterly vicious, but completely rationale. He
<nows where he caxne from, what made hims

The men who yammered and were depressed by a
few defeats went to picces ot so much tecause of
nervous strain, but tecause ti.eir horizon nad the
approximate reach of a toilet seat., When Pettinger
compared the present state, even considering all
that had hapvened in the past year and a half
[i.e., 1943-LL], with nis opre-lazi days—next morn—
ing's breakfast an uncertainty, no job, no future
in sizht, tramping the streets of his own country,
turned away from the doors of factories and offices
by men vho claimed to te his countrymen--he inew
that then he had known fear; and ne shuddered even
now, when he thought back to it. That had been the
real fears the fear of starvation, of becoming
chaff, of losing one's hold over oneself, of dirt
and disease and decay in a guiter,33

He :xnows where he is going, and he is certain of the result:

A thorough change could be brought about only
by uprooting that permanent strata of life-——only
tiaen would the peasant, the grocer, the clerk
follow blindly, because there would be no place
for him to return. The mass migrations from west
to east, from east to west, the destruction of
home and town, the creation of a new type of man—-
the barracks man, vwho had no home and vho existed
only to be worked and mulcted-=were the real guar-
antees of a new time. They were the guarantees of
ultimate National-Socialist victory, regardless of
the issue of battle. And the Allies, the fools,
were helping this new world on its way, by their
invasion that turned Europe into a battlefield, by
tnheir mass bombings that daily destroyed more roots
and daily decreased tne strata of permanences. Let
then come, with tieir fagsed-out, outmoded institu-~
tions, let them try to sct up once more a vorld as
they «new itf§. It was impossible,

33. The Crusaders, p. 135







Yes, the storm he had helped to whip up
nignt be orly a lot of wind; but even wind, if
it noved fast enough, could tear out and carry
avay the strcengest trees,

And later, after the defeat of Germaay is complete, Pettinger is
even niore optimistic, M'Play along with them{'" ne advises the
Allied-appointea mayor of IHremmen:

'Prescrve for us what can be naintained, Te-
caxse, beaten and deieavcd, we still nhold tie
balance of power., Zut we niust know vnicre we'lre
goingy Ve must have a rerspectivel! e must

have a leadership, an or;anizaiion that works
tarough all channels--throuzhh what government

the occunmants permit us, t.:rough business, schools,
the Churcn, tihrougn demobilized officers and re-
turred prisoners of war. Slowly, playing one
occupant azainst the other, mariing it difficult

for them, rebuilding only vhat we need, patiently—-
until Der Tag when we'll spring forward, full-
crovn, and cictate our terms!!

For Heym, Col. Pettinger is the comprlele llazi, as was Lt,
Harcdenburg for Shaw, ‘ie is cold, calculating, bitter, and ruthless
—and not in the melodramatic or comic opera sense. There are plan
and purpose in nis reasoning, in his decisions, and in nis actions.

A Eurcoe destroyed, a population without roots, an expediently hypo-
critical leadecrship--these are both tne means and the ends of the Ilazi
ideology as Fettinzer formulates ite

As allicd troops move into German,, nhe conceives and sells the
General Staff on a scorciied earth pollcy under tie slogan ".ot a Soul

to the Eneny " As the enforcer of tne pclic,, he uses not only

3L, Ibid., p. 132.

3)-‘-. Ibido, pp. 523-59,
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propaganda techniques, but physical coercion as welly Those Ger-—
mans who are not willing to desert and destroy their villages and
homes are forced to do so at gunpoint. The people of a village

named Insdorf, for instance, refuse to leave, amd hole up in an
abanconed iineshaft. Pettinper cold-bloodedly orders the mine sealed
by a dynamite blast,

But even more indicative of Pettinger's viciousness and potential
dangerousness is his murder of Field Ilarsnall {lemm-ECorowski, his
commanding officer, The larshall, having decided after the Ardennes
failure that Catter(émyg{gig s at hand, ploces in Pettinger'!s hands
a testament, beginning with tihe words "I die at the head of my troops
to save Germany." !le tells Pettinger that the testament arjues that
Gernany's mistake had been in wazing a two-front war, that the true
enemy of all tne Western vorld is Russia, and that the next war nmust
find the Vest solidly together in a struggle with the East, 1In
Pettinger, the llarshall believes, lies the hope of the new Germany,.
Pettinger realizes the full political value of the document, and
realizes too that its value is greatly lessened unless Klemm—Boroviski
actually dies., The chance that he will do so at the head of his
troops is good, but not perfect. Pettinger murders hin, calls it
suicide, and charges the members of the iarshallt's staff to give out
the news that he died bravely in battle "so tnat Germany may 1ive,n36

The Crusaders is a far more complex novel tnan this discussion

of the attitudes and actions of Oberstwmbannfiihrer Pettinger indicates,

36. Ibid., pp. L31-88,
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For Pettinger is at the aeart of the story. Directly and indirectly
--by standing as an invidious coaparison or a noxious contrast—he
influences the reader's conception of and reaction toward the other
characters, especially tne hmericanse. liejm's primary concern is with
the laci oi ideological certainty and with tne consequent lack of
foresignt and planning, on the part of the Americans waging the war,
Pettinger's dangerousness is greater or less in relation to tais
ideological weaikness,

The Crusaders is the story of a Propaganda Intelligence Detach-

ment, It begins in France, shortly after the invasion, goes througnh
Luxenbourg, and ends in Germany, shortly aiter the end of the war, The
principal American characters are Lt. Yates, an intellectual, some-
what cynical young college professor of Germanics; Sgt. Bing, a
high-principled naturalized American of German-Jewish parentage; Capt.
Troy, an infantry company comnander, a man not given to speculation,
but a man with a strong instinct for right and wrong; Gen. Farrish,
tough Division Commander, stupid, egocentric, a man of little principle;
Col. De Witt, liaison officer in charge of mropaganda, and in a sense,
the Generalt's conscience; Lt, Col. Willoughby, a "typical" American
businessman and a man of high principles all of which, Heym insists,
are bad; and liess Sgt. Dondolo, vicious and corrupted enlisted man
counterpart of Willoughby, as iilloughby is tnhe counterpart of
Pettinger,

Yates carries the burden of lHeym's message, helped by Eing,

Troy, and De Witt. By the time these men have committed themselves
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ideologically, and have decided to act, the war has ended and the

peace is being lost. Pettinger has survived and is on his way

successfully to a behind-the-scenes leadership in a rejuvenated Ger=-
man industry and a chaotic German government. He has become the

physical and ideological symbol of fascism, and at this

perfect
point, Yates and Troy destroy him by causing him to be buried alive
in an old bomb shelter. But, Heym makes clear, he cannot be des-
troyed except by men who, because they are committed, recognize his
evil potential., Farrish and Willoughby never do recognize it. Ex-
cept for Yates, Troy, and De Witt, Pettinger would have succeeded in
his plans.

For this reason, Pettinger is a far more perfect and convincing
villain than Lt, Hardenburg. And because his is integrally worked into
the plot, he is at least as convincing as Christian Diestls In fact,

since the element of coincidence is far less prominent in The Crusaders

than in The Y s, one could argue that Heym has succeeded vhere

Shaw failed in binding his novel neatly and lc

cally together.

Heym's success stems largely from his ability to create con-

’ " ; i
sha, Mayor Lammlein, the widow

vincing minor characters. Prince Y

Rintelen, the German soldiers Heberle and liulsinger are among the
large number of lesser villains through whom the gross villainy of
Pettinger and the potential evil of Willoughby are seen most clearly.
Yasha is the owner and operator of Delacroix & Cie., a steel and min=

ing industry in Occupied France which has an interest in the German

Rintelen Works. Yahsa's only concern is his business; "'I have no
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loyalty to one of the otner side,!'™ he says to Pettinger on the eve
of the German retreat from Paris. "'!'In orcder to become a traitor,
one must have had some loyalties, isn't that so?'"37 He arranges for
Pettingert!s escape at the same time engaging him to protect Delacroix!
German interests from Nazi confiscation. In addition, Yasha works
out a similar deal with Willoughby in the event Germany should lose
the war. Thne widow Rintelen is a stupnid, frightened old waoman whose
vision extends no farther than the bounderies of the estate which her
late industirialist husband btuilt from the profits of his munitions
business in both World Wars. It is she, along with her nymphomaniac
daughter-in-law, wno allows Pettinger to assume ner son's identity,
thus giving him his great chance to gain control of German industrye.
Mayor Limmlein affords him his foothold in govermmeat. A minor offi-
cial in tne Rintelen Works, Lanalein is made mayor by Willoughby. He
was never a nazi, but was certainly a sympathizer, and for tne good of
the liew Germany, he plays along with Pettinger. For the good of the
New Germany too he maikkes the following speech to Gen. Farrishs
'eesshall we judge a man by a label, or by what he has
done? Let him be punished, yes, for his weakness in
having been a Nazi ==but let him be put to work re-—
building what his weakness help to destroyl We can-
not get the streetcars running without skilled per-
sonnel] Ve cannot begin to think of taking up produc-
tion in the Rintelen Works vithout the managerial tal-
ent required} Ultimatel:, the decision is up to you,
sir, you who have the greatness of mind to weigh the
importance of every one of us, you who have the inter-

est of the city at heart. I am sure, you will make
the right choice,!38

37. Ibld., Pe 138'

38. Ibid., p. 553.
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And Farrish does "make the ri:zht choice,™ "'I have the best Division
in the United States Army, and I'm goinz to have the best occupation
area in Germany,'"39 he had announced, and with this decision ob-
viously in mind, he concurs completely with LZamlein's argunent and
conclusione

The materialism, amorality, and expediency of fascism are evi-
dent in the thoughts and actions of these tnree minor characters, Eut,
it might be argued, they are not literelly fascists, or at least, not

Nazi-fascists, That is, none of them is a Party memberJi)However,

Party membership plays no real part in the definition of fascism as
the World War II novelists conceived it. Subscription to the principles
and ideals of fascism is sufficient to earm ore the label., And these
characters illustrate the definition remarikably well, In fact, they
illustrate too anotner very important point in the definition: tne
buck-passing refusal to accept responsibility for the crimes commit-
ted by and in the name of tne Party. Paula Concentration Camp with
all its horrors stands just outside the city which houses the Rintelen
Works ovmed and operated by Yasha, L&mnlein, arnd thne widow Rintelen,
Yet they feel themselves no more responsible for its horrors than they
do for the use made of the munitions which were produced by tne Workse
And all of them tacitly accept the evil that is Pettinger in the name

of their personal well-~being, as eacn nad accepted, on the same terms,

39, Ibid., pe 551.

LOo. Cf., Loomis, End of a War. However, there are no Pettingers in
Loomis! novel against whom the Hesse fanily may be set up so that its
perhaps unwitting fascism may be made clear,
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tne evil that was Hitler. But each refuses to admit nis responsi-
bility for either evil on the grounds that he paid no overt allegiance
to either evil--on tne grounds that ne was never a iazi.

But ileym presents us with an ev.r clearer example of tnis term
in the definition of fascism in his portrayal of Heberle and liulsinger,
two assassins whose job it is to kill Gen. Farrish. They are part of
an elaborate plan of assassination conceived by liarshall Klen.m—

borowsici to be carried out coincidentally with the Ardennes battle Ll

All Allied General officers are on tne list. English-speaking Ger-
man soldiers are specially trained--incidentally, Pettinger is in
charge of the training program--are clothed in American uniforms,
and are sent behind tne Allied lines. The plan, labeled "Operation
Buzzard," is a resounding failure, The assassinations never take
place, and most of the assassins, including Heberle and Mulsinger,
are discovered, tried as spies, and sentenced to death,

Lt. Yates is given the job of making propaganda capital out
of the situation, He interviews the condemned men, and hears them
argue that the penalty is unjust:

'T don't want to die,! Heberle said miserably,

ID'you think the man you went out to kill wanted to die?!
'But we didn't kill him§!

tliot because you didn't tryl.ie..And do you think that
all the defenseless people that your Army, your SS,

your Secret Police have killed in the course of this

war, and still are killing, wanted to die?"

'But I have nothing to do with that! Don't you see
sir——I only followed orders} I'm not responsible!'il2

L1, wWalter Freeman, The Last Blitzkrieg (liew York, 1959) is a rather
poor novel written from a screenplay of the same title which is based
upon the same incident,

L2, The Crusaders, p. LOO,







9

Yates, angry, and certain of the justice of his anger for the
first time, dashes out at the complainantis:
He said sharply, 'Let's get another thing

straight, Heberle--and you, lulsinger! The time

has come when men have to stand up to the things

they do. This hiding behimd your superiors is no

good any more-—becausc, no doubt, they will hide

bechind their superiors, and so on up the line, un=-

til nobody is guilty but one manj; until all the

suffering of the war is atoned for by one bullet

in that one man's brain. It's not going to work

that way. If you have a heap of dung, the lowest

layer stinks just as much, even thougn you take a

shovelful off tne top. You're going to be judged

by what you, yourselves have done-—every single one

of you.'d3

He does not convince Heberle and [‘ulsinger; tney go to their

deaths still believing that they had been unfairly treated. But
Yates has convinced himself. It is with a great deal of satisfaction
that he records the execution for broadcast into Germany. The dis=
cussion of Yates! conversion from apathy to commitment in the crusade
against fascisn has been reserved for a later chapter., But itis
important that it be noted here, for 'ieym's message rests essentially
upon the mremise that the powérful fascist ideology can only be de=
feated by a counter-ideology just as powerful. Thus, vhile Pettinger
remresents the pnysical defeat of Germany at this point in the novel,
it is only after Yates! dedicated conversion that he comes to repre-
sent the ideological defeat of fascismj it is only after Yates'! ac-

ceptance of responsibility coupled with his insistence that others

accept it that Pettinger can be destroyed,

,430 ‘Cido, Fe hOlc
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One of the clearest and most powerful treatments of the theme
of fascist responsibility for fascist actions is presented by Alfred

Hayes in A1l Thy Conquests, At the heart of the novel is the trial

as a war criminal of tne fascist Questore of Rome. Upon the order of
t he German Colonel in command of the city, he had submitted a list
of 350 innocent Ttalians-—ten for each member of a German patrol which
had been wiped out by the underground—for retaliatory execution,
The 350 men, women, and children were machinegunned in a sandpit at
tne outsizdirts of Home. OSurrounding the story of the trial, but never
directly impinging upon it, is a collection of story-portraits of
Anerican soldiers and Italian civilians., The stories are unrelated;
there is very little interaction among the characters. DBut beccause
Hayes has selected for portrayal a significant cross-section of the
population of Rome in the days immediately following its fall to the
Allies, and because the stories stand in juxtaposition to the trial,
drawing on it for tneir significance, the book is a unified whole,
Hate, apathy, love--these are Rome in 1945, and behind these
enotions, along with them, explaining and clarifying them, Hayes
seems to be saying, lurks the specter of fascism. Thus, the story
of tne Marchese Aldo Alzani, decadent aristocrat, homosexual, negative
and destructive force who drives his Italian Army General father-in-—
law to suicide, who drives his wife into an affair with a neo-fascist
politician--all for his personal gain--is clearly more titterly ironic
because ol the triale Thus, too, the trial emphasizes the irony of

Captain Pollard's moral sterility; the Captain is part of the Allied
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governnent of liome, in a reasonably responsible position, and his
world is shattered wnen nis American Red Cross mistress decides to
return to her husvand. Aad the trial meakies clearer the poignancy
of Carla's tragic affair with a married American soldier, and of
Harry'!s iruitless search for tne nameless girl who had been kind
to him on tine day of liveration, vefore the righting took him far-
ther north to be wounded.

The story of the trial is told from the points of view of tne
prosecution and the defense, In a dream, the accused Questore de-
fends nis action by refusing to accept responéibility for it. He
points out that he had authorization ("One has one's job, and besides,
one has the authorization--" the Proseccutor had said; "the wonderful
absolution of authorizationy'#l that he had fought to get it, in
fact. :le had forced his reluctant superior, the linister of the In-
terior, to sign the authorization. "That is how our life is arranged,"
he had argued: "there is a dynasty of superiérs to whom one is an-
swerable, who give the orders and who accept the responsibility. That
is how it must be,"45

In order both to explain and to excuse his actions, the Questore
argues tnav he had never been a very intelligent or a very gregarious
persong

'Inside me there was tnis heaviness, this lack of

sonetning alwaySeeeelt Wwas not tnat I did not wish
to respond; it was that I could not respond, ever,
It was difficult for me to feel or to penetrate an

existence that was not my owmnj; a flower, an animal,
another beingeseeSo that I was alone inside my

LLh. All Thy Conquests, p. 108.

)450 Ibld., Pe 198.
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nature, always. e...in the end, I accepted this
separation of myself from the others,":6

He was loose, without human ties, without faith and with nothing he
wished to hove for. ™iis very defecis as a human being coniribute
to his success as a fascist,"h7 the Prosecutor had argued earlier,
and he had been essentially correct., But the Prosecutor had pointed
out too that not simply a psychological qiirk or intellectual inade-
quacy had caused the birth and growth of fascism (the Questore, like
Pettinger and Diestl, comes slowly to represent the party, not simply
an individual member of it), enviromment too had played a major role.
After the first World War, Italy was economically and socially de-
pressed, and Ler citizens were restless for a change, for better
times. Projecting bacxkward, the Prosecutor secs that the ex-soldier
misanthrope "is poor; he is discouraged; he is bitter; he sleeps
badly. ie is ripe for politics,"L8
And the Questore corroborates tihe attachment to the party. A

man had been beaten in the piazza, and he was part of the crowd which
wonders who had beaten him, and vhy: |

'In the war it had been different. In the war one

assumed that others were resvonsible: the king, the

general staif, the mystical nation. The dead in the

mountains during the war were obviously not onet's

own responsibility, and besides, one was always in

the war so near death oneself, It was only taat

soldiers did not lixe to sece the man they shot fall,
The falling was for a btrief moment uncomfortable,

L6s Ibid., pe 198.
L7. Ibide, pe 108,

L8. TIbid., p. 107.
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But in the wer it was different, and the re-
sponsibility was clecrly taeirs during the war,
but here, in tne piazza, the responsibility was
not yet clear,'49

So, in answer to the restless grumbling of the crowd, an orator steps
forviard to maxe it clear:

'They lived, he and the others, and the bleeding
man, in a time of great historical cnange., His-
tory, the orator wished them to understand, was
beyond good or evil, beyond scruples, beyond
questions of conscience. The nation was the
conscience, And since history, which demands

of us only the noblest of acts, the greatest of
devotions, the profoundest of loyalties, the
most rigorous of discirlines, is born out of
violence, the Party (a noil a noi!l) itself,

that great instrument of history, would assume
the responsibility,

Violence, a bleeding mnan, was necessary,
The necessity, and tne Party, absolved one,!50

Thus does Hayes portray the birth of fascismj; through the
mind and eyes of a sheep rataer than a snepherds The Questore is
no Pettinger, Hardenburg, or Diestl; he is more an effect than a
cause., Dut he must not be allowed to'hide penind tnis fact in or-
der to escape resvonsibility for his crimes, His stupidity, his
poverty, his bitterness may not excuse him. Nor may the authoriza=-
tion. The Prosecutor asks for the death penal;by:

'"Twenty years, signori: twenty years we have en-—
dured these careers., Twenty years we have bled

from such authorizations. O youth youth, they
sang, springtime of beauty! Dut this is the

L9. Ibid., pe 196,

50, Ibid., p. 197.
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harvest of their age; from

Istria to the
rably ruined, And

nay be needed be-
rat medicine,

bitterer t
fore we are

And at the end of his dream, in a superbly ironic passage,

the Qiestore stands before the Pope at the gates of paradise:

And heaven opened: there, rank upon rank,
with all their transfigured faces, stood the
blessed armies of the subordinates, each for-
given identically, each washed clean of his
sin, each at last having transferred the bur-
den of his humanity to the Son, and each, while
choirs sang and doves plunged through the hum—
ming air, celestially and eternally arthorized,52

The only element not figured upon either by the mrosecution
or the defense is the people, those who had been misled, deluded, and
finally disillusioned for twenty years by rmen like the Questore and
their masters. Hayes introduces them as a cynical, disbelieving, mis-

trusting Chorus:

Wno knows, perhaps they will acquit:

How can they acquit? How can they dare acquit?

He has too much morey, says Paolo Benedetto,
who will begin driving a bus again for his old com-
pany as soon as the directors can find some tires.
besides, says Benedetto, they are all former fascists
themselves. Which one of them, says Benedetto, has
really clean hands?53

And neitnher the specious arguments of the Questore, nor the reassuring

announcement of the Prosecutor in reply to the temptation to argue

51. Ibid., p. 109,
52, Ibid., p. 20L,

53. Ibid., p. 8.
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emotionally instead of rationally—-—"'!'I will restrain nyself, be-
cause in a time when justice is in disreoute and truth hardly believed
in, I find myself oddly believing in justice and in truth'"5h__can
prevent the explosion of the people into violent action. They invade
the court on tne day that sentence is to be passed and drag the
Questore aviay to retribution. A nmuncio describes the scene to the
Chorus:

'eeothe Court itself must have teen in panic, For

it was not what the magistrates had expected, This

was to ve a trial, carefully prepared for, carefully

announced, of great political import and dignity: a

calm cdispensation of tne law, a ceremony of witnesses

and speeches, in which careers would be made and

reputations enhanced, climaxed at last by a solemn

sentence handed down by :iis Zxcellency, the President,

and photograpned by tne newsreels, They had, all the

distinguisned gentlemen of the Court, so carefully

groomed tnemselves for this moment, and justice, in

treir hands, was to come forta, neatly paciiaged,

tied with their little sanctioned bows. They would

avenge the people, of course, for, after all, tney

were tne instruments of the people, but the people

did not wait.!55
The people beat the Questore, stone him, and drop him from a bridge
into the Tiber, A boat full of young men row out and pound on the
struggling victim until finally he sinks and drovms. His crimes have
been paid for; he has been made to accept, if not to admit, his re-
sponsivility for them,

Thus, the Questore, like tne other fascist villains under dis-

cussion here, comes to a violent end., Tre physical enemy is physically

destroyed. But there seems to be little doubt that the novelists,

through tneir careful characterization of tnese men as ideclogical,

She Ibide, pe 1OL.

55 Ibid., ppe 290-221,






not merel] sical villains, are portraying the destruction of an

ideological as as a physical enemy, The army is defeated; the govern—
ment is destroyed; but more importantly, the epitome of all that is
morally and ethically hateful is punished with the deaths of these
villainse

Fascism—-the epitome of all that is morally and ethically
hateful. But the definition to be drawn from these characterizations

is far more specific than

m, and Hayes fascism must be defined as a pseudo-

naterialistic ends justify amoral means,

al if he so desires may refuse to accept re-

sponsibility for his actions though he may with impunity enjoy the

fruits of them. And Nazii a belief in the si

le,

single solution to physical and philosophical problems--a belief in
racism, in concentration camps, and in mass murder,

But clearly, the limits of applicability of this definition

extend beyond these German and Italian villains., All of the enemies

of the 1930's social critics are defined here, as are all of the

enemies of the 1920's iconoclasts and of the reformers of the teens

--and, perhaps, the enemies of all ideological moralists from all

time, Time, space, nationality--all are transcended in this defini-

tion; and the novelists, intent on their ideological points

r with

clearly conclusive, determined not si

present the reaz

fascism as political villainy, strike out at amoral, pra,

ialism wherever they find it., They saw in such a pnilosophy the
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keystone of fascisn; they saw in the mresence of parts of the defini-
tion the immanence of the whole; taey saw in the tendency toward

evil the shadow of its epitome., They saw, ironically enough, among
Americans, vithin the businessmen's morality, the potentiality of
fasciam and even of Laziisr; and, as we siall see, they reserved
taeir most withering attacks for this villainy which tney considered
to te at least equal to that of Diestl, Hardenburg, Pettinger, and

tne bloody-handed Questore of Rome,






Chapter IV

The novelists who vwrote about tiie Turopean war felt no con=—
straint about sitting in judgaent upon German and Italian fascism,
The Germans and Italians stemmed from a heritage which they neld in
common with tne rest of the ‘lestern World, The novelists felt that
fascism was evil, in large measure, because its viciousness and hate-
fulness are treasonous to that heritage and to humanity as they knew
ite Tor the novelists—and consequently, for the fascists—=there is
a line dividing white and black, good and evil, which estern man can
trace and identify, shaded over though it might be, The novelists saw,
and portrayed, tne German and Italian fascists as guilty of perverting,
corrupting, and denying their common heritage; they saw and portrajed
them as willful criminals, and in effect, tney demanded justice for
their crimes in the name of an outragjed Western society,

Such clarity of motive and such strong justification far
action a;ainst the eneny were missing for the novelists of the Facific
war, The Japanese were extrenely dangerous physical enemies., They
were on the defensive for most of the war, and the novelists portray
them as fignhting with the ferocity of tranped animals, as snipers and
night raiders, or as foolish banzai attackers. They were not ideo-
logical enemies, at least, not in the sense that the Germans and
Italians viere, The possible extension of the Japanese Empire as an
ideological threat, unlike the nossible extension of fascism, seemed
never seriously to occur to the novelists. The Jananese soldier was

considered to bte a stupid, impetuous uvstart. ile was dangerous and
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vicious, but only as an animal is vicious. iie was nated primarily

because he caused the misery of jungle warfare; he was killed dis—

passionately for the most part, or out of a sense of self-preservation.

As Peter Zovman put it: "Do unto Jans as Japs do unto you--but {irst."l
Francis Irby Gwaltney tries unsuccessiully to soften this

attitude by letting the hero of The Day the Century Ended, Sam

Gifford, revel mentally azainst Col. lliles! pomwous statement that
WtThere'll be good hunting, men,'"™ in his pep-talk just prior to the
invasion of Leyte., Gifiord thinks: "as much as we hated tne Japs, we
couldn't help thinking of tihem as humans., The idea of tneir being

game siciened me."2  But as the novel proceeds, and tae fighting be-
comes more fierce, and good men are wounded--physically, mentally,
enotionally--or killed tnrough the terror of jungle warfare, Sau's
feelings change considerably, He is hardly touched, let alone sicikened,
as Terry searches through the mouths of dead Japanese for gold teeth——
once even, San watches impassively as Terry pulls the teeth of an un—

counscious Jap soldier, then shoots him tnrough the head.3

1. Beach Red, p. 78. Doubtless one of the major reasons for the dis-
tinct diiferences in the novelists! portrayals of the Japanese and the
German Italian enemies was the comvletely artificial quality of the
Pacific war, That 1s, the Japanese were never seen acting as human
beings; the war was fought in the jungles remote from their homeland,
wnile the European war was fought in FEurope, much of it in Cermany and
Italy. Soldiers saw the Japanese as animals largely because tney did
not have the ocportunity to see them as anything else; and the nowvelists,
I think have recorded faithfully tne averzge soldierts attitude. This
conclusion is supported by the evidence of sucn occupation novels as
Mackinley Kantor's Don't Touch l'e (llew Yorik, 1951), and James llichener's
Saycnara (liew York, 195L) in which the novelists discover with amazement
ana pleasure that the Japanese are actually highly civilized, sensitive
human beings. They are differeat from us periaps, but certainly are not
animalistic, as the evidence of jungle warfare would lead us to believe,

2. Trancis Irby Gwaltney, The Day the Century E.ded (liew York, 1355), p. 195

3. Ibido, po 2ul
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Gwaltney'!s assertion of Japanese hunanness through the mind of nis
hero has a hollow ring in the light of these later developments. So
has Carl Jonas' attempts to plumb Japanese reasoning in Beachhead on
the Winde This novel is concerned with the building of an airstrip on
Tartu in the Aleutians. ihen unopposed Japancse aircraft refuse to
atteapt the destruction of the Seebee dock, Jonas guesscs tunat they
simply do not want to risk losing a planes

Pernaps this is a national trait...to hang onto their

proud coastructions., They are so young in the world

of modern enterprise, so proud of their achievements,

and hold the symbols of their mogress in such child-

like veneration., Time after time they have done tnis.

At Tarawa they failed to decstroy the jetty throvm out

past the coral reef,.the one lane which proved practi-

cable for the larine advance ashore ard without which

our men might never nave landecd., or at least would

nave landed witn three times the loss of life which

was great enough as it was, the Japs thus losing face,

island, and five thousand troops, the best they ever

had, It disturbed us all, but then we are queer

people, too. Pernaps the Japs over Tartu were simply

cold, sick of this corner of tne world, and fouled

up like everyone else in tne liorth,

Such a tenuous resolution of his mystification leaves Jonas as
far removed from an understanding of Japanese thinking and motivation as
ever, A few pages furtner on in the novel, a sailor named 0'diggins
discovers and kills a Japanese soldier who had apparently been landed
on Tartu for reconnaisance purposes. Thne description of the killing be-=
trays no searching feelings for the Japanese by Jonas tnrough O'Higgins
or any other of his characters, The soldier is stabbed with a boat hook,

then his skull is cracked with its haft, and finally he is shot with his

ovn gun.5 Ramirez, one of the men on the burial detail, finds some gold

L. Carl Jonas, Beachead on the Wind (Boston, 19L5), pp. 83-8L.

50 Ibldo’ DPe 92-930
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fillings whicn ihad bzen knocked from the mouth of the dead man, and he
uses them to play an elaborate gold-mine hoax on xrotch, the Chief
Petty Oificer in charge of tne work crews on the island.6

Norman llailer introduces a Japanese prisoner as a human being--

frigntened, hungry, thirsty, grateiul--into The Naked and the Dead, but

Mailer's purpose is to illustrate tiie sadism of Sgte Croft, not to give
the reader a greater understanding of the Japanese enemy., Croft, in
mounting excitement, bids the mrisoner to sit down, feeds him a choco-
late bar and water, looxs at a picture of his wife and tw children,
gives him a cigarette and lights it for him—-then shoots him in the head, !
The episode, for all its apparent sympatiyy for the enemy soldier, casts
considerable li;ht on Croft's character, but none at all on the Japanese!ss

Croft stared for almost a minute at the Jap. His

nulse was slowing dovn and he felt the tension ease

in nis throat and mouth. Ilie realized suddenly tnat

a part of his mind, very deeply buried, had known he was

going to kill the prisonere..e.eHe felt quite blank

now, The smile on the dead man's face amused him, and

a trivial rill of laughter emitted from his lips.

'Goddam, ! he saide.e.e.and he prodded the body with

his foot. !'Coddan,! he said, fthat Jap sure died

happye! The laughter swelled more strongly inside him.8

Just as there are no serious attenpts among the Pacific novel-

ists to humanize the Japanese enemy, so there are few attempts to tie

them in ideologically with tneir German and Italian allies, There is

a concentration camp liberation scene in Anton iyrert's The FEig War?

6. Ibid-, PPe 133“)43.

Te The Naied and the Dead, pp. 194=95.

8. Ibid., ppo 195_960

9. Liyrer, 21_12 EL_& I{_a_l_‘_, PPe 306"90
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all of the Pacific novels.

such scene I am f

Alan lNewco e three heroes of

7 O'neill,

e, Danny Kantaylis,

The Big War, are active in the liberation. wcombe leads a small boy

at it is

to freedom, tnen "this is all about, he thou with sudden,

is eyelids had begun to smart, A1l of it—in

ked child,"10

fearful, ecstatic face of a half=-

his BAR and a heavy stone against the gate until

he splinters it. O0'Neill rescues and soothes a frightened teen-age

Chamorran

girl, eventually to fall in love h her. All of this echoes

strongly similar scenes much more common European novels, but with

ons The concentration camp was integral to the ideo—-

an important excep

of the

logical conflict in Burope; it was part merel ysical conflict

ice The continua

on of Newcombe's thoughts clarifies this

in the

distinction:

He does not know me nor I him, we cannot speak the

me tongue, he has lived his short life ten thousand
iles from mine: but he is a part of me all the
same. QOne ntous, i ty w

issoluble entity
he needs my succour—and it is
succour him, This is Vi
not the high-heaped
reasonings, the chill mas
the comforting of man where

are all in misery, in darkness, nightwalkers all of
us, toiling, toward the light, the light-

In general, the Pacific novelists supported the war against the

Japanese because the Japanese had brought it on themselves with Pearl

Harbor, Bataan, and Corrigedor. However, it was very much a property
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owner's war, retaliatory and vengeful. Any depth of meaning to the war,
and vindication of it, had to be, in llyrer's terms "simply in the com=-
forting of man vhere he is in misery." lionetheless, the same social
forces which had convinced the European novelists that fighting the war
was necessary and good had also operated on the Pacific novelists, and
most of them--including XMyrer, as we shall see-=were anxiously concerned
about the ideological aspects of the war. But they wrote about war in
a jungle a ainst animals, whose intellectual position was almost incom=
prehensible to them, while their European counterparts wrote about
fighting in a civilized world against a rationally understandable enemye
The anti-fascist convictions of both groups of novelists were identical,
as was tne impulse to destroy the fascist enemy. DBut the Japanese were
not fascist, in spite of tneir alliance with the Germans and Italians,
To attempt to superimpose tnis Western ideology upon the Eastern enemy
would have been unrealistic and unsuccessful--as unrealistically unsucces~

\

ful as the abortive attempt by liartin Dibrer in The Deep Six to tie

East and West together by having a paranocic Executive Officer of the
Atlantis commit hara-kiri.l12

Still, the Executive Officer illustrates tne Pacific novelists?
major means of expressing their arti-fascist impulsess by pointing up
American tendencies toward tne ideology, personifying them, and placing
them in an Acerican uniform. The Executive Officer expresses to
Lt. Austen the belief that "ttyranny and fear breed the highest form of

efficiency man has ever knovm,'"13 in justification of his nasty

12, The Deep Six, pp. 202-0L4, The officer is nev.r named; he is simply
given his title, or called "the exec,"

13, Ibid., p. 213,
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treatuent of the crew, "Strange," Austen thinks, "to find the enemy
here, Right in the goddamned pilot house, "1

Put, in spite of the obviousness of Dibner's technique, there is
little exaggeration in his conclusion, Dibner, like very many of the
novelists of both tneaters, simply recognized that the armed services of
any nation are almost bty definition fascistic, and used this recognition
in a recognition scene, The services deny freedom of thought, of
action, even of conscience to toe serviceman; and as a consequence, they
encourage an amoral pragmatism whicn may develop into a particularly
vicious kind of irresponsible expedient materialism—a "spoils of war"
sort of attitude., Force is the weaoon of the serviceman, but it is
used not only oy him upon others, but by otiers to impose upon nim a
realization of the necessity of conformity to the mass will of a power
elites The only way to "Peat the system" in tne services is to become
a part of it, to move uoward in the power hierarchy. And in order to
nove upward one must subscribe to tne moral and ethical principles ad-
hered to by tne military. lience, the success:ul military man is very
often fascistic; and the Zxecutive Officer's belief that tyranny and
fear equate with efficiency is hardly extraordinary among high-ranking
enlisted men like Sgt. Diestl, and among officers like Lt, Hardenburg,

Obersturmbannfihrer Pettinger, and the Exec of the Atlantis: The

l)-l»o Ibld., Pe 2]-24.
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enemy was to be found in more thian one pilot house .15
But it is on la:d that we fiid the perfect example in all of the
Pacific novels of the fascist mentality in operation, in Norman Mailer's

portrayal of lajor General George ldward Cummings. The Naked and tne

Dead is the story of the successful attempt to re-taxe an island in the

Pacific named Anopopei; Cummings is in command of the campaigne The
story is told on two levels; on one, the physical, with a substantial
amount of tne ideological mixed in, we follow the enlisted men of a re-=
connaissance platoon from shipboard through tnae invasion and many skirm-—
ishes, to the conclusion of the battle. On the other level, almost
purely ideological, we are given the well-organized, carefully reasoned
thoughts of General Cummings as he expresses them to his aide, Lt., Robert
Hearn, a right-thinking though ineffectual liberal who stands at once as
an exciting challenge to Cumnings'! intellectual position and as a straight-
man for his sophistries,

From the outset of the novel, Cumings works to educate and con-
vert iiearn, The situation is somewnat similar to the relationsnip be-

tween Diestl and Hardenburg in The Young Lions, with the important dif-

ference tnat iarcenburg has a receptive and responsive pupil while Hearn
stubbornly quarrels with the General's ideas and tactics, But idearn's

arguments have neither the strength nor the self-assurance of Cuamings!,

15. Cf., Captain Queeg in Herman Wouk's The Caine .utiny (Wew York,
1951), to be discussed in the next chavter. Cf., also tne humorous
treatment of Captain Morton in Thomas Heggan's kr. Roberts (llew York,
1946)e lNote tnat for all of the humor in tne situations involving
Captain liorton, there are serious overtones to lleggan's characterization
of him. iie has no really redeeming features; no heart of gold resides
beneatn his gruff exterior. He is being laughed at, not with; he remains
the counterpart of the Executive Officer and of Cantain Queege.




N R T




carefully to his conclusions and

The General has thought his

"1The root of the liberals!

liefs; Hearn is literally feeling his wa;

in

ght sp out of the desperate suspensi

ineffectiveness comes

s tells Hearn: "'If you

which they have to hold their minds,'" C

ever followed anything through to the end, not one of your ideas would
last for an instant,'"16
These sentences are part of one of the two major exchanges be-

tween Cummings and Hearn. It has been precipitated by Hearn's protests

not received treir share of meat while the

that the enlisted

officers had received more than their share. The Ger

ral justifies the
situation in terms of a power philosophys

orld

'We have the highest standard of living in the
and, as one would expect, the worst individual
ting soldiers of any big power..
aratively wealthy, they're spoiled, ar
t them the peculiar
Ve They have an
idea of the rights due themselves
as individuals and no idea at all of the rights
due others., It's reverse of the peasant,
and I'11 tell you right now it's the peasant who
makes the soldiers.!

comy
Americans they share
L.festation of our de

'So what you've got to do is bres en down, !

Hearn said.
Every time an en-

1 extra privi-
1

mor:

1T don't see that. It seems to me they'd hate
you more,!

1] 1t they also fear us moress. e Army
st when you're afraid of the man above
nates, 117

2y doe I
functions b
you, and contemptuous of your subord.

16. Mailer, The ed and ti

17. Ibid., pp. 175-76.
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Tyranny, fear, hatred-—echoes of ilardenburg and Pettinger
resound here., And in the continuation of the argument, Cummings!
epigrammatic statements sound more anc more lixe gleanings from
Dr. Goevbels! notebooks:

'You're misreading history if you see this war as a
crand revolution, It's power concentration,!

'.eep0litics have no more relation to history than
moral codes have to the needs of any particular mane!

'""he natural role of twentieth century man is anxiety,!
'The machine techniques of this century demand consolida-
tion, and witn that you've got to have fear, because

the majority of men must be subservient to the machine,
and it's not a business tney instinctively enjoy.'l

Hearn is incapable of sustaining a verbal defense against
Cummings! remarxably facile attacxs. tle resorts therefore to a stubborn
refusal to adnit defeat, and finally, to childish, willful actions, like
stubbing out a cigarette on thne immaculate floor of the General!s tent,
It is this incident which leads to tiae second important ideological
exchange between the two men-—-an excnange which indirectly results in
Hearnt!s death,

Cumings sees the cigarette butt as "a symbol of the independence
of his troops, tneir resistence to him;" sees it as " a threat, a denial
of him." But there is no paranocia here as there was in the Executive
Officer of the Atlantis who demanded to know why tne members of the crew
hated him; Cumnings! reaction is coldly rational. The cigarette butt

was a sign that the kind of fear he wanted his subordinates to feel

about him, "the unreasoning kind in which his powers were imniense

18. Ibid., p. 177.
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and it was efrectively a variety of sacrilege to thwart him" was
lackinge. And "the longer you tarried with resistance the greater
it becate. It had to be destroyed,"l9
Certain that the culprit was iiearn, Cummings uses an oblique

dialectic approach to accuse him of it and at the same time to justify
punisnment, "!'Have you ever wondered, Robert, why we're fighting this
war?!" he asikse And Hearn answersy "'I don't xnowe. I'm not sure,
With all the contradictions, I suppose tiiere's an objective right on
our side. That is, in Europe. Over here, as far as I'm concerned,
it's an imperialist tossup. Either we louse up Asia or Japan does,
And I imagine our methods will bte a little less drastic.'"™ But such
an off-nand staterent does not satisfy the General--nor ilailer., "'It
seens to me, rnobert,'" says Curmings, "'you can do a little better than
that.!®

'A1l right, I can., There's an osmosis in war,

call it what you will, but the victors always

tend to assume the...the, eh, trappings of the

loser., e might easily go TFascist after we win,

ard then the answer's really a problem,! Hearn

puffed at his cigarette. I don't go in for the

long views, For want of a better idea I just

assume it's a bad thing when millions of people

are killed because one joicer nas to get some

tnings out of his system,?"20

With this speech, liailer has begun to tie the wars in the two

theaters togetiher, has begun to clarify the fight against fascism in
the Pacific, Cummings! lecture-like retort clarifies it still further,

He proceeds, after a chucikle at Hearn's naivete, to "'explain the wart"

to himg

19, Ibld., Pe 318,

20. Ibidl, pp' 319"‘20.
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1T like to call it a process of historical energy,
There are countries wnich .:ave latent powers, latent
resources, tney are full of potential energy, so to
speak, And tnere are great concepts whiicn can un-
locik tnat, exmress it., As ldunetic energy a country
is organization, co-ordinated effort, in your
erithet, fascisme! Iie moved nls caair slightly.
'listorically, the purpose of this war is to translate
Anerica's potential into kinetic enerpy. The concept
of fascism, far sounder than comnunism if you con-
sider it, for it's grounded firmly in men's actual
natures, merely started in the wrong country, in a
country whicnh did not have enough intrinsic potential
power to devclop completel.. In Gernany with that
basic frustration of limited ghiysical means there
viere bound to be excesscs, But tne dream, the con=-
cept was sound enough.' Cummings wiped his mouth,
'As you put it, Robert, not too badly, there's a
orocess of osmosis. Acerica is going to absorb that
dreamn, it's in the business of doing it now, ‘hen
you've crecated power, matcrials, armies, they don't
wither of tneir own accord. Our vacuum as a nation
is filled with released power, and I can tell you
tnat we're out of the backwaters of history now,!

Y/letve become destiny, eh?! llearn said,

'Precisely., The currents that have been released

are not going to subside. You sny away from it,

but it's equivalent to turning your back on the

world, I tell you I've made a study of this. For

tae past century the entire nistorical process has

been working toward grecater and greater consolidation
of power. Physical povier for this century, an extension
of our universe, and a political power, a political
organization to ma<e it possible. Your men of power in
Anerica, I can tell you, are becoming conscious of
tiieir real aims for the first time in our history,
Watch., After the war our foreign policy is going to

be far more naked far less hypocritical than it has
ever been, We're no lon;er going to cover our eyes
with our left hand while our right is extending an
imperialist paw,!

Hearn shruggeds !'You think it's going to come about as
easily as that? Without resistance?!

"With much less resistance than you think. In collece
the one axiom you seem to havc carried away is that






10

everyone is sick, everyone is corrupt. And it's
reasonably true, Only tne innocent are healthy,
and the innocent man is a vanishing breed. I tell
you nearly all of humanity is dead, merely waiting
to be disinterred,!2l

And finally, Cummings narrows the argument down to the particular

case at hand:

'Ive been trying to impress you, Robert, tnhat the

only morality of the future is a power morality,

and a man wno camnot find his adjustment to it is

doomed, There's one thing acout power., It can

flow only from tne top dovn. When there are lit-—

tle surges of resistance at tne middle levels,

it merely calls for more power to be directed

downward, to burn it oute!22
The man who stubbed out the cigarette must be made to admit it, and
then must not only be punished, but be made to crawl:; "!'The only way
you generate the proper attitude of awe and obedience is through im-
mense and disproportionate power,!123 Cumnings tosses a lighted ci-
garette at Hearn's feet and orders him to pick it up. After only a
momentary hesitation, Hearn obeys; and at this point, his physical,
intellectual, and moral trial begins,

Hearn is transferred, at his own request, to another section
within headquarters and eventually to command of Sgte. Croft's recon-
naissance platoon, He feels overwhelmingly the necessity to act, to
protest in sorie manner against fascism as represented by "Generalissimo
Cumingse" He decides to resign his commission, but before he can put

his decision into effect, he is killed in action,

As General Cummings is the indirect cause of Hearn's death,

21. Ibid., pp. 321-22-
22. Ibid.’ p. 323‘

23, TIbid., p. 32k,
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be Croft is the willing and witting direct cause of it. On the

second level of the story, Croft e

ates th Cummings. He is non-

intellectual, in fact, he is or ni-literates He is sadistic--

witness the scene with the Japanese prisoner cited above, e is a

hate and fear, as is Christian Diestl at the end of

But Diestl had at least once been capable of hi

s ancestors shed and labored and strained,
drove their oxen, sweated their women, and moved a
thousand miles, He pushed and labored inside him=
self and smoldered with an endless hatred,

(You're all a bunch of rin whores)

u're all a bunch of dogs)

You're all deer to track)
EVERYTHING WHICH IS NOT IN MYSELF2l

He represents the physical aspect of fascism as Cummings represents

the intellectual, and on his own level, he desires power as strongly
as does Cumnings., He alone has commanded the platoon since the inva-

sion and the death of Lt. Henr id he so resents the fact that

learn has been placed over hi he purposely holds back scouting

information about a Japanese machine-gun emplacement and lets !llearn

walk direct nto point—blank rangee25

Thus it appears that the fascists win; Hearn and liberalism are

defeated and destroyed. Yet lMailer, interested in v the reader

about the immanent danger of fasci edicting its eventual

pre-eminence, makes tr a hollow victorye

2., Ibid., p. 16L.

25. Ibid., p. 602.
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General Cummings! strategy for ending the battle of Anopopei

includes a pincer attack, frontal and rear, upon the Japanese, To

succeed, the plan needs lavy support; to get Navy support, Cummings
needs proof that the plan is feasible. e sends the reconnaissance
platoon on the scouting expedition on which Hearn is killed, and he
leaves for GHQ to argue for the needed destroyers, hoping that a
favorable message from the platoon will clinch the argument. But
while both Cummings and Croft are away, by a lucky accident, the Japan-
ese General and half his staff are killed and two thirds of the Japanese
supplies are either captured or destroyed., American troops penetrate
disorganized enemy lines, and easily roll up the flanks, Before
either Cummings or Croft returns, the campaign has concluded. But
neither of the apostles of power can claim credit for the victory.
Hearn is dead, unconverted by Cummings, at his death more a
liberal than he had ever been before. The destroyer must be ordered
back to Headquarters upon its arrival. Croft is unable to complete
his mission, The physical victory constitutes an ideological defeat

for the two men whom }Mailer has i

plicitly and explicitly labeled
fascistice

But Mailer does not confine his social criticism to what is
after all a relatively simplified, straight-line sort of attack. He

saw, and showed, that the real danger lay not so much in open commi

to the cause of fascism as in unwitting adherence to its ideas and

ideals, Thus, Cummings can call the anti-semi

ic, anti-lNegro and

anti-labor views of Lt. Col. Conn a "'kind of filth'"; nevertheless,

he does not reject the views on these grounds--"the's more nearly right
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than you susvect.!"--but on the grounds that such filth is boringly
pointless.26 One sees that Cummings would not hesitate to use the
filth pointedly; and tnat therefore, Conn must be considered an ally
of fascism though he is chauvinistically American and is certainly
not volitically committed to the fascist ideologye.

This sort of chauvinism was manifested as a loose political form
during the 1930's in the "America First" and "Social Justice" movements,
Anti-intellectual, highly emotional on a primitive love-hate level,
boldly and blatantly appealing to prejudices, tnese movements built
their membersiips out of largely disaffected, disenchanted schizophrene
segments of American society: people who could only love tarough
hating, and who usually were incapaocle of considering their emotions
rationally, The movements did tneir thinking for them, and used their
conclusions to feed the emotions. Because they claimed to be far good
and azainst evil--and claimed only this; because they posed as genuinely
altruistic guardians of national justice, tneir motives and methods
were beyond question. They stood as the nationalistic conscience of
the politician, until Washington and Rome collaborated with Pearl ‘larbor
to silence them. But until they were silenced, the astute politician
could find the movements and their semi-organized membersiip very useful.

In Pvt. Roy Gallagher, lailer has drawn a vital portrait of one
of those 1009 Americans., Gallagher is a stupid, bitter, soiteful man,
born and raised in a Studs Lonigan environrment in Boston.2! Ile sees a
fantastic plot by all people who, racially, religiously, or in nation-

ality are different from himself, at the basis of his poverty and

26. Ibido, ppo 82“830

27« See Ibid., "The Tinme Lachine," pp., 266=79. Each principal character
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inability to get ahead. e ns Christians United, a radically re-

actionary, semi whose members are bound together

military organizatio

by a mutual hatred of Jews and Communists., He sells Father Kilian's
magazine (apparently liailer is referring to Father Coughlin's Social
Justice) on street corners; he electioneers against liberal -or labor-
supported candidates for rublic office; he drills with old Springfield
rifles at secret meetings once a week. And after war is declared, he
attends a special meeting where he hears the following speech:

All right, we're in a war, men, the speaker says,
we gotta fight for the country, but we don't want
to be forgettin' our private enemies. He pounds
the speaker's table over which a flag with a cross
is spread. There's the foreign element we got to
get rid of, that are conspiring to take over the
country. There are cheers from the hundred men
seated in camp chairs. We gotta stick together,
or we'll be havin' our women raped, and the Red
Hammer of Red Jew Fascist Russia WILL BE SIASHING
YOUR DOOR DOWN...

Who takes away your jobs, who tries to sneak
up on your wives and your daughters and even your
mothers 'cause they wouldn't stop at nothing, who's
out to get YOU and YOU 'cause you ain't a'Red and
a Jew, and you don'! want to bow down before a
filthy goddam no-good Communist who don't respect
the Lord's name, and would stop at nothing.

character in The Naked and the Dead is given one of these time machine
capsulized treatments, in which some pre-war motivation for his war-
time actions and thoughts is presented. Thus, in Croft's section, we
learn that Croft had been a hunter, a killer since early youth, that
his wife had been promiscuously unfaithful to him, and that he had
killed a striker with great satisfaction while on strike-breaking duty
with the National Guard. (pp. 156-6L). And we learn that Cummings
had been cowed by his powerful father, babied into a touch of effer
by his doting mother, and, in the inevitable compromise, had become a
discerning opportunist. But the compromise has resulted in near im-
potence so that his wife is unfaithful to him while he directs his
tremendous energies toward cing his position within the army more
secure, (Pp. L03-27).

acy
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Lett's kill tnem! GCallagher sirieks. He is
shaking vwith excitement,
That's it, men, we're gonna clean up on 'em,
after tne war we're really gonna have an organi=-
zation, I got telegrams here from our com-pat-riots,
patriots as well as friends, and they're all stickin!
with us. You're all in on the ground floor, men,
and those of ya that are goin' into tie Army gotta
learn to use your weapons so that afterwarde..e.
afterward...you get tne idea, men. We ain't licked,
we'lre gettint' bigger all tae time.2
Gellacher is not an ideological fascist, he is not an ideological
anytning; and this speech is not an ideological appeal. Gallaiher is
a vicious Iool, potentially dangerous, whose danger remains potential
until it is controlled and directed. But after the war, imagine it
under tne control and direction of a General Cummings, who would
sneer at the speech while he apolauded it.
Characters like Croft and Gallagner--incipient fascists amd
tools of fascism~-are mesent not only in the Pacific but in the Luro-

pean war novels as well., There is Dondolo, the black marketeering

mess serge in Heym's usaders, who a simule way of dis-
ess sergeant in "eym's The Crusaders, who "had vle w fd

posing of his scruples; he told himself that everybody at home was
maxing rioney on tne war, and that he had to compensate himself for

thne oprortunities he missed,"29 ‘le is a brute who enjoys tormenting,
paysically and psychologically, the frightened, wounded, comnbat veteran,
Thorpe; Dondolo eventually frames Thorpe as a black market operator,

thus saving his own neck and driving Thorpe into a state of shocke30

28, 1Ibid., ppe 277-78. Y¥ailer does not use quotation marks in these
"Time llachine" sections,

29. The Crusaders, p. 163,

30, 1Ibid., pp. 166=T0.






He is anti-semitic; his ocening ganbit to all Jews is "Vot ees it?7"
and he says to Eing, a naturalizea Anerican, German-Jewish scrgeant:

'Tt!s because of people lixe you I had to leave mny

«ids o If anything hapoens to tnem, I'1ll kill you.

Buncn of Jews get themselves into trouble, and the

wilole Anericen Army swins across tne ocean. This

fellow iHitler, he knew waat he was doing, and

lussolini, he, too. Zverytning is wrong. We should

ve {ighting witn tnem, against the Communists.!3l
And finally, Dondolo's attempted rape of a CGerman girl is tne indirect
causc of tne massacre of 5000 German civilians vho are I{rightened by
tne girl's treatment out of asking for tne opportunity to escape
Pettinger's scorched-earth policy by surrendering their city to Amer-
ican troops. Fleeing ahead of the Americans, they are caught in a
murderous crossfire of artillery, and are wiped out, Dondolo thus is
unwittingly in league with Pettinger.

There is the anti-semitism of tine entire Company in The Young

Lions, especially of Sgt. Rickett, who tells loah Ackerman: "'Ah'll
tell yuh, heah an'! now., An ain't got no use for iiggerth, Jewtn,
Mexicans or Chinamen, an! from now on you're goin' to have a powerful
tough row to hoe in this here companyeese.eilow get your ass inside and
keep it tneres..oliove, Ikie., Ah'm tand of lookin' at your ugly face,'"32
This attitude is snared by the other men in tne Company, and its per-
sistence, coupled with a severe beating acministered to Noah anonymously,

on tne darkened company street, prompts lioah to issue his vainglorious

challenge to fight each of the men one at a time, gnd finally, to desert.

31. Ibid., p. 37.

32. The Young Lions, p. 302,
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He eventually wins the right to his self-respect and dignity, but at
the expense of a badly battered tocy and mind,

There is the anti "aigra"-isn of the self-styled Virginia
gentleman, Cart. liotes, in The Callery, Iut in the same novel there
is Lt. Moe Shulman, on leave in Navles, who meets a Jewish artillery
captain who hates tne CGermans bitterly., The captain is a Viennese by
birtn, but he fled Austria in 17232, aftcr his father had been killed,
"ilissen a vile,'" he says to loe:

'I'm goink back to Vienna...eDis year or da next...Ven
falls the Stadt to our armye.e.e.because I spik good
Deutsch, I have a high position...lissen...I pay back
tiiose Viennese for everytink day do to me and nmy
fader....I cut tnem up in liddel pieces if I can,
You hear me?...Dey pay. Veit and see. Day pay. I
pay back dose doity bestards. I spit in deir faces,
I'n mekking dem eat deir word Judeese!33
When lioe protests that such vengefulness cannot solve tne world's
problems, tne captain accuscs nim of treason to his own race and
threatens to lose his temper. "'You've already lost more tnan the
temper, '" lloe replies, aware that justified hatred can bte as viciously

dangerous as an unreasoning anti-semitism.

There is General iallon in The Strenge Land who mentally labels

the war correspondent, llarks, as "Jew-Zoy," and "Jev—Red," and who
calls his newspaper a "'red rag.'"3h And in the same novel there is
John C, .iexel, syndicated columnist of human-interest stories. Tl
He is unérincipleds—Marks and Farrelly, another correspondent, rag
him a-out a series he did on accident insurance, "!'I couldn't tell

which side you vere on,'" Farrelly sajys, "'the insurance company's
. ) ’ pany

33. Burns, Tne Gallery, p. 322. The ellipses are Burns!',

34. Calmer, The Strange Land, p. 73,
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or tie women who couldn't collect tine nmoney their dead nusbands left
them, It was masterly.'"35 e is anti-semitic and anti-liegro:

liaybe you can't expect to see mucn cooperation from
soldiers comnranded by a Jew. Garnett looxs Jewishe.
He could be one of them wmo's caanged his name. o
m atter now much tiiese literals...would deny it,
tne hatred exists. It's buried deep dovn. We hawve
our Anerican system of fair play, yes. <£Zut in the
crisis hatred comes to tiae surface. That's wien we
snow it. GCarnett's men may fecl it without knowing
wiat it is. I couldn't blome tnem, It's almost
as bad as expeciing wnice 1:en to ve led into battle
by a Legro. It won't work, tuoat'!'s all. iiitler
knows tnate It's one of tue things he's rigat
aboute3°

And finelly, Wexel is anti-labor, wilch maikes nim the comilete un-

liverals Seeing Sgte Voralr, he thiniss
That'!s the platoon sergeant, wiat'!s-his-name, the
one vho tooi out the patrol to bring back that
prisoner. OSome kind of foreign name. Looks like
an ape..l.te lurxs. He lurks even wien he's sup-
posed to bte resting, Probably was agingster type

back in the States. I may run into him yet, doing
a union series alfter tae war,

The portrayal of Wexel as an American subscriber to fascist
ideals is perhaps a little too pat and perfect. This is largely due
to Calrert!s style, in wnich he shifts from point of view to point of
view among his characters, allowing tnem to speax and interpret tneir
own thoughts, Thus, tnere is a one-sidedness, almost a flatness in
Calmer!'s cnarzcterizations. Still, tunere is a musing paragraph from

tne mind of his ideological sporesman, l.iajor Lowell Harrod, which

35 1Ibide, ppe 22-23.
36. Ibid., p. 229, Incidentally, Lt. Garnett is not Jewish,

37. Ibide, pe 256,
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these novelists felt was

deftly summarizes the danger which mc

embodied in the Wexels, the lMallons, the Dondolos, the Ricketts, the

and even in the little ish Captains from Vienna:

General liallon is not I‘udl‘J a Lad ian. I imagine

r're scared. It's dog eat
That's all they 1;now.38

In their search for and use of power, however, ilallon and Wexel

ient fas

htly above the level of inci sm, above Gallagher,
Croft, and Dondolo, and approach the airy perch of General Cummings!'

philosophical conviction., Approaching even nearer are General Farrish

and Lt, Col., Will

1ghby in Stefan Heym's The Crusaders, They never

quite reach i eym has Col. Pettinger as losophical purveyor

of ideological fascism, there is no need to force an American directly

into the Nazi mold39—-but through their actions and vords, Heym

clearl

ts them forth as ideological allies of Pettinger and Cummi

even more dangerous than Dondoloe

38, Ibide, pe 8l. The italics are

39, There are no American characters fascist ideologists
to General Cummings in the European 1at the European
writers were not as shocked as Mailer at finding the enemy in the
pilot house, but with the Germans present as actual enemies, they had
no need to set up an American as a fascist spokesman. I may seem to
be attribut L motive to Mailer, Dibner, and
certain other ideological novelists of the Pacific; and in a sense, I
am: because the Jap—mmo lacked ideological propensities as enemies,
and because t sts wished to portray an ideological
conflict, to character exaggeration., The
Elropean nove 15 sts, on the ot: er hand, could stop short of General
leir characterizations. 7 could personify those as-
pects of fascism present in tne Ameri eology in unorganized, un=-
political form. They could leave them more believably American, and
as a consequence, present us with more believable character and a
more convincing ideological argument,
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"tDondolo !'" Tnorpe, the maltreated combat veteran cries after
the mess sergeant's anti-semitic reinariks to Bing:

tde!'s just one of them! It goecs up all tne wayleeee
Willoughb 7, Farrish! 1I've seen Farrish come throuszh
our hosvital in ljortn Africa. There was a guy with
shocx, crazy. The juy stands before nis bed, at
attention, and nas to listcn to Farrish calling him
nanes., Afterwards, tuey had to take the guy to tae
otner ward wnere tney don't allow visitors., I tell
you, I was grateiul I at least had a couple of honest-
to-goodness shrapnel holes in my body to showe!

tle took a deesp breatn.
'So I fight for democracy, against fascism. Wonderful
idea, you know? Goverrment of the people, by the

veople, for the people. Then I think avout it, and
I sees Everybody free to cut everybody else!s throat, 140

And a few pages further on, Thorpe crasihes an officers! party to tell
his fears and issue his warning to Lt. Yates:

'You're an honest man...s You're in the same boat,

Don't you see tnis war is being lost? We're losing

it every day. The fascisis are all over us, I'm

not sick. I see it, with my own eyes I see it,

creeping up on us, Right here, in this room, in

t1is Chateau, in this Arny, at homeeee.e'll

Thorpe is a sootnsayer, a propet of doom, trying to focus

Yatest——and tiie reader'!s--attention on the true nature of tie ideological
conflicte These passages occur early in the novel, while tne Propaganda
Intelligence Detachment is still in llormandy; but treir full impact does

not strice Yates until he is in Cermany after the war nas ended. It

hits the reader sooner, however, since, unlike Yates, he is privileged

L4LO. The Crusaders, p. LO. The similarity of Tarrish to General
Patton is apparent here. Patton also seems to have been the inspire
ation for Calmert!s General Mallon in The Strange Land,

hlo Ibidc, p. 57.
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to watch Farrish and Willougnby in action at crucial moments, to
hear their words and read tiaeir thoughts.

After Farrish has discovered taat a Parisian black marxet in
gasoline has drained off his supplies and kept his armor from moving
past iletz, he calls angrily for "ta purge. Ve rust weed out tine un-—
desirables-~the crooks, tne politicians, the guys who talk back and
always have dozens of considerations. There is too much democracy in
the Army, and tnat doesn't work."tl2

He speaks these sentiments to Col. Defiitt, another American viho,
like Lt, Yates, becomes convinced over the course of the novel-—-
largely through his exchanges with Farrish—that fascism is a near and
present danger; and who, in company with Yates, finally acts to stop
it.

"tthat do you mean by democracy?!'"™ DeWitt asks, and Farrish
answerss "'inat I said. Talk, inefficiency, politics, double-crossing,
stealing my gase. A war nas got to be run on tne basis of dictatorship—t'"
And to Dellitt's disapproving stare, he replies:

'You can't get around it old man! Aftervards, waen
tnere's peace, they can have it all back--the politi-
cians their politics, and the crooks their graft.
Wetve got to tate our lesson from the enemy—-much as
we mignt hate doing ite. God, if one tentn of the gas
sold in Paris nad been stolen on their side, hundreds
of them would be lined up against tne wall, and justly
so! My record is spotless, and yours is spotless, and

there are many others like us, Let'!s get together and
clean out that stable §'L3

h2. Ibido’ po 2580

L3. Ibid,
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Dewitt hints that tnis is fascistic, and larrisn answerss

"7 don't care waat you call it. As long as it works,'" and DeWitt
argues that it does not work witn tie Germans, that "!Fascism is
the most corrupt system ever.!" "!I didn't say I wanted fascism,'"
Farrish replies, "!'If we want to win this war, it's got to be a
soldiert's war, it's got to be handled of, by, and for soldiers, Citi-
zens' army.eeSure, we've got to nave citizens in it--whom else? Dut
soldiers have got to run it, according to tne laws of a soldier.... bl
This naive expedient pragmatism becomes far more dangerous once

tne war has ended and Tarrish is commanding occuvation troops in
Kremmen, the city in whica tne ldintelen Woriks are located. Willoughby,
now the General's cnief sycophant, nas put the city back into smooth
operation—=back, as deym comments, into "a setup in which everybody
had nis place--the Chamber of Comnerce :zen running their businesses,
and tne otier people working for themo"45 And it does not much matter,
either to Willoughby or to Farrish, tihat these same Chamber of Commerce
men were running things under the ilazis. Willoughbty "ttalks avout
reopening the Rintelen Works,'" Farrish tells Delitt:

'pAbout city planninge I'm very much interested

in that. Don't you see the great chance we have.?

We can really do things herel} If we had one tentn

tnat power in tne States! Look at the mess tnere-~-

strixes! Here, I vut my iinger on the map, and
tomorrow they start cleaning up where I had my

o
finger., You see results! Tor my money, the
Krauts aren't so bad., Tney're wvilling, they're

accustomed to disciplines!

h.h. Ibldo, Pe 259-

L5, Ibid., p. 551
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17ou seem to kinow a lot about theme!

vilarat is there to know? I know Americans, don't I?
Wnere's the difference?'l6

Willoughby nas convinced the Generzl tnat he should allow hin=
self to be drafted to run for Senator on the strengtn of the record he
has made in Xremmen, "!I thougnt you hated politicians,'" DelWitt says,
and Farrisin answers: "'I'd be the politician to end all politicianse!"
I've got my strategy &all lined up. It's lixke at Avranches. I break
through, and then tnere's no holding mes'"™ And "DeWitt's hand trem-
bled sligntly and he rested it on uis knee, !'le was afraid of something,
Not of Farrish, not of any one person--he didn't know of whate"l7

le obviously fears ambition, but ambition is not terribly dan-
gerous unless it is éoupled with unscrupulous cunning. The cunning
which Tarrish lacks, Willoughby is cavavle of supplying. Ue nas taken
control of Tarrisn for two reasons: I'irst, because ne truly sees tie
General as a potential political force, and secondly, because his prox-—
imity to tnhe General is a good cover for his "'plunge into international
cartelization'"i8 with Prince Yasha and the Delacroix and Rintelen steel
enpirese

The Pettinger-Yasha alliance at tie fall of Paris is repeated at
its liberation by Yasha and Willougnb-e A lawyer in civilian life,
Willoughby has assumed the tasx of tying Aierican and European steel in-

terests together to tne advantag,e of the law firm in which he is a

L6. Ibidey, pe 573
)470 Ibld., po 57140

LLGO Ibido, po 185.
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junior partner. He calls on Yasha, knowving "tnat by no stretch of

the imagination could nhis mission ve calied in the line of duty,"h9

and explains "'that in the delicate valance of tne play .f free econ-
omic forces, iack of narmonys, undue competition, and so on can be
danaging not only to your House and to my iriends whum I represcat,
but to tne _ereral tas< of reconstruction which confronts all of us, 1150
When Yasha asks for vrotection, says he fears lationalization
or Socializaiion of the steel industry, Willoughby s/mpathizes: "'lla-
tionalization, socialization--I don't give a dann what you call it——in
effect, it means a decrcase of efficiency which we cannot tolerate in
an emergency situation. The Army needs the know-how of Yanagerment,t" 51
And later, when Yates, having discovered the alliance between Yasha and
Willoughby, protests that it is undemocratic to permit an ex;collaborator
to continue to operate so important an industry as steel, Willoughby
answers tnat it is just tne magnitude of the industry which maikes it
imperative to keep men like Yasha in control: "1Democracy, Yates, is
purely a matter of form. ‘What we're concerned about, its Will Yasna
Bereskin, wno i«nows about production and management, control tne Dele-

croix mills? Or will it be a committee of the great unwashed, men

L9 Ibide, p. 18L4. It is interesting to note that, in 1937, General
Cummings performed a similar service for international chemicazl in-
terests, \War had not at the time been declared, but Mailer shows that
the effects of Cwamings' machinations are more farreaching even than
Willoughby'ss American foreign policy toward Spain is entrenched
against the Loyalists tnrough an industrial alliance with France-—an
alliance achieved tnrough an apveal to the forces of conservatism and
compromise whicn, inevitably, insvpired or evolved into Vichy, the
eﬁitome of conservation compromise. See The laxed and the Dead,pp. L21-
AT

50. The Crusaders, p. 187.

51. Ibido, ppo 188"89.
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from the DP camp, perhaps, who know only one thing—-to work with their
hands?1152

Such expedient arguments are difficult to combat, and Yates at
this point in the novel is no match for Willoughby. And as Willoughby
moves upward, promoted to Lt. Coloinel after he nas been named Farrish's
Adjutant, it appears that he will remain unmatchable. He protects
Pettinger, who is posing as tne Widow Rintelen's son-in-law, though
Willoughby knows that the son-in-law is dead, because as the son-in-law,
Pettinger controls tne Rintelen Viorks, He works indefatigably toward
a tripartite agreement among American, French, and German steecl interests.
"The wer, after all, had ten a good investment," he thinks. "Some
people went in for paintings and diamonds, otners collected cameras, or
sold watches to tne Russiaﬂs, or soap and cnocolate and cigarettes to
the Germans. Small fry, breacing the law for petty booty. Laws were
not made to be broken, laws were made to stay within. !e had always
maintained that war was like peace; except that in war the stakes
were bigrer, the oprortunities greater...."53

But Willoughby cannot resist an easy dollar, He discovers
tnat Captain Loomis, an underling, is taking a ten per cent graft
from every business which ne allows to function in Kremmen., Instead of
puttirng a stop to such a relatively small-fry operation, Willoughby cuts
himnself in, and finally, it is his own petty greed, coupled witn
Pettinger's petty lust, which descredits Willoughby and destroys
Pettinger. The RKazi nad literally posed as tne IRtintelen son-in-law,

living on the estate as man and wife with Pamela Xintelen Denn; and

52. Ibido, p. 2920

530 Ibld., Pe 598-
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when Willoughby had ensconced ilarianne, his German mistress, in the
Rintelen house, Fettinger took her also, causing Parela, in a jealous
rage, to turn him in to Yates and DeWitt. Willoughby is relatively in
the clear--no one can prove that he knows the true son-in-law is dead
--but when he refuses to protect arianne, she angrily accuses him of
the ten per-centing, and suddenly, Yates and Delitt have the ammunition
to become a match for Willoughby and Pettinger,

Yates, along with Capt. Troy, kills Pettinger. Deiitt proves
to Farrish that Willougnby is guilty of graft and corruption, and
tnat Farrish has been his willing tool:

'General, in your nice clean Dragoon Earracks, in
your nice, comfortable apartment, you'!ve been pre-
siding over a nest of corruption thatt!s falling
avart rignt now, under your very eyes tnat never
sew a sign of it. 7You don't see anything because
you're smug as all nell, sitting on top of your
victories and forgetting tnat tuey're not an end
in tnemselves, but a means to an end. Well, maybe
you didn't forget it. ©but tihe end that you have
in mind; to use tiiem to climb higher, to become
Senator or Governor of your State and maybe

President of the whole United States-~that'!s not
the end that counts.'5h

And Farrish, convinced, disnisses Willoughby, shipping him back to the
States., But VWilloughby has landed on nis feet, has come up with the
Rintelen shares and has achieved his cartelization., "They imagined
tney had won—-" he thinks., "Yates, Deilitt, the whole faction of
Crusaders., Dut they hadn't, Thef couldn't win, They would never

win."55

Sh. Ibide, pp. 628=29.

550 Ibldo, Pe 633.
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To a degree, Willoughby is right. ‘le has his cartel; Farrish
still has his reputation and his political future. But tae man of
anbition and the man of cunning have been unmasied and sundered by
DeWitt and Yales, the men of principle newly awaxened to a conscious—
ness of their social responsibility. There is hope in tneir victory,
minor thougn it might be.

Farrisn and Willoughby are not fascists in tne same sense that
General Cummings is. They have no ideological comnitment; they are
not political philosophers, They are Americans within whom, along
with Dondolo, Stefan Heym has blended most of the potential evil of
Anericanism, Ironically, Heym permits Yasha Bereskin to summarize the
evils

Yasha could not help being amazed at Willoughby . Wnat
ability to blend a concern for the welfare of mankind
with sound business practice! The Germans were orphans
comnpared to it; they nad covered tneir unashamed bully-
ing and grabbing with love for the Fatherland--lately,
they nad dropped even that pretense, But the Americans
really believed their own liberalism, at least this
ajor did. A healthy people. They had achieved the
perfect amalgam of God, democracy, and tne interest

rate, Too bad tnat they were running up against the
unashamed decadence of Europe.

56. Ibide, p. 187, Cf., The Nazed and tne Dead, p. L2Le As Cuwmmings
leaves Sallevoissiux! office after completing the international chem-
ical agreement, he says: Wihat we're doing is really in the long run
what is best for France and America.," "Of course, liajor Cummings,"
the Frencnman replies. "“A peculiarly A-erican statement, do you know?"
Cf. also the comparative discussion of World War I and Viorld ‘War
II novels in Chapter II. Both groups of writers were highly critical
of America; both would see Willoughby as a villain, But he would be a
villain for tne World War I writer because he is not enough an indivi-
dual, he is a business-man conformist who cannot think beyond business,
and who consequently materially contributed to tne cause of tne war,
For Heym he is villainous because he is too mucn an individual, too
selfish, refusing to see himself as part of the great Crusade--refusing
to contribute to and participate in a necessary and just war,
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Yany of the novelists of both theaters of operatlion struck

out at the actual and ircipient fascism inherent in 1009 Americanism,
but few of them were so explicit or so well-organized in their criti-
cism as are lNorman llailer and Stefan ‘leyn. Anton Lyrer in the Pacific,
and John Horne Eurns in Europe, for instance, did not personify in a
Curmmings or a Willoughby or a Gallagner those unfortunate aspects

of the American ideology which had helped to cause tne war and which
endangered the peace; nor did they cast these aspects into a fascist
mold, That the aspects might be labeled fascistic is almost inci-
dental; tnat they are American is most important. Iliyrer and Durns
ma<e all Americans feel tne lasn as taey wnhip, editorially, American
tendencies toward materialism, pragaatism, and expediency in thought

and action., There are no scapegoats in The Big War and The Gallery;

each American is demanded to realize tnat much of the guilt for the
war was his, as is much of the responsibility for the peace,

Alan lewcombe, intellectually the most imvortant of the three
heroes in The Big War, concludes that Americans

eeenad been reared incorrectly...they had been brougnt
up to believe tnat life was easy and good, that possess—
ions and vitamins were tne unfailing buttress against
i1l fortune (for ill fortune did not need to happen
really, it was somehow or other only tne result of care-
lessness or self-destructive im-ulses, a consequence

of some inherent weakness tnat good people--really good
people--never permitted to take root): tnat tney were,
in snort, Americans--tne privileged ones of this

earth, endowed with good clothing and good teeth,

with destinies sure and sound as tne orbit of the

moon, The nhandsomne young boy always got the beauti-

ful young girl. The concept of disaster, of an im-
placable, hostile fate, of a life swept irreparably
avay from comfort or suveriority or even individual
identity--such a concept never penetrated tneir minds;
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it was not consonant witn tile batirooms and tweed
Jjackets and built-in cabinets, all tne good things
of this worldeee

They had lost that, he saw wita sudden burnished
clarity: and for this dereliction they had paid——
as he himself had--with a terrible estrangement from
the rest of the world--an alienation they dimly
sensed and which had filled them with a peculiar
raging dissatisfaction. And so they had seized on
tne false tracpings, the old economic superiority,
had clung to it, flung it riotously in each others!
faces, in fevercd pride climbed out of bulbous
flashing cars amd thrown open the doors of extra-
vagant mansions, thrown half-dollars from the rails
of liners to dripping divers, cnucked the chins of
brown-si<inned children in picturesque streets, whipped
out fantastically expensive cameras and snapped and
snapped and snapped--all to veil from themselves
tneir sense of self-repugnance, their guilt, their
isolale Cespaireees

Here, in the constitutional inatility of Americans to face them-
selves and the world clearly and straight, lyrer is saying; in their
tendency to substitute materialistic superficialities for values, rests
on ever-present danger to pezce, Tnhe Japanese are evil. Iliyrer shows
tnis in the concentration camp scene as well as in the scene where
OtlNeill rescues the little girl from the rape of four Japanese sol=-
diers-—a sceiie unfortunately sentimental, and more than a little
"gung—ho"58 and certainly, a war against such evil, a war to "comfort
man wihere he is in misery," is justified., But much of the tuilt for
war must be assumed by short-signted, complacent Americans,

This conclusion is reinforced in John Horne Burns! Tae Gallery,

primarily in the "Fortrait" of Hal and in certain of the introspective,

57. TIhe Eig Var, p. 372.

58, Ibid., ppe 371=75.
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first-person sections of tne novel called "Promenades."59 Consider
this passare frcm the "Third Promenade"s "There was something abroad
waich we Anericans couldn't or vouldn't understand. But unless we
made some attempt to realize tnat evoryone in the world isn't Ameri-
can, and that not everything Anerican is good, we'd all perisn to-
gether, axd in this twentieth century.eee"C0 Or consider these edi-
torial snatches from the "Seventh Promenade':

I found that outside of tiie propaganda vriters (who

were ma.cing a handsoase living from the deal) Ameri-

cans were very poor spiritually, Their ideals were
soriething to nace dollars on. They had banaupt soulSeeee

Qur propaganda cid everything but tell us Americans
tne truthg that we had most of the riches of tne
modern vorld, but very little of its soul. ile were
nice enough guys in our ovmn country, most of usj;
but when we got overseas, we could not resist the
temptation to turn a dollar or two at the expense
of the people who were already down, I can speak
only of Italy, for I didn't see France or Germany.
But with our Hollywood ethics and our radio net-
work reasoning we didn't taxe the trouble to think
out the fact that the war was supposed to be a-
gainst fascism--not against every man, woman, and
child in Ttalye.eeseBut tiien a modern war is total.
Armies on the battlefield are simply a remnant from
the old kind of war., In the 1%Ll war everyone's
hand ended by being arainst everyone else's, Civili-
zation was already dgad, but nobody botnered to ad-
mit this to himself,%L

59, Tne Callery is a collection of nine story-portraits loosely bound
together Uy eignt first-person interludes, and by tne fact that the
Galleria Umberto Primo in ilaples figures prominently, often climactic-
ally, in the lives of each character. It is not a novel in tae tra-
ditional sense: there is no overall story development which carries
all of tne characters forward, letting them interact, and bringing
tnem to a common climax and denouenent, It is a frame novel, a novel
in the sane sense tnat US4 and iinesburg, Qnio are novels. The reader
arrives at an awareness of war and of peace wnich grows out of tne
novel as a whole,.and which, gestalt-like, binds together its parts at
tne same time that it transcends tneir sum.

60. Ibid., p. 9?0

61. Ibid., pp. 259"‘60.
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Then, becoming more specific, Burns comments on black marketing
and related evilss

I remember that there were not a few really big cri-
minals who stole stuff off the ships unloading in
Naples harbor, stuff that didn't belong to them by
any stretch of the imagination, For all this that

T saw I could only attribute a deficient moral and
hunane sense to Americans as a nation and as a
people...I saw that we could mouth democratic catch= .
words and yet give the lleapolitans a huge black
market., I saw that we could prate of the evils of
fascism, yet be just as ruthless as Fascists with
people who'd already been pushed into the ground....
The arguments that we advanced to cover our delinquen-
cies were gs childishly ingenious as American ad-
vertising. 2

These excerpts recall the words of Antonio, an anti-fascist
Italian ex-soldier, addressed to Robert in Alfred fayes' Girl on the
Vig Flamineas

"Wnen we go into tne street...wnat do we see? Your
colonels, in their big cars, driving with women whose
reputations were made in the bedrooms of fascist bu-
reaucrats] With my country's enemies's Or your sol-
diers, drunk in our gutters, Or your officers, pushing
us off our own sidewalks! Oh, the magnificent pro-
mises the radio made us! Oh, the paradise we'd havel
Wait, wait——there will be bread, peace, freedom

when the allies come! But where is this paradise'."63

Where, indeed? It can never be realized as long as Americans
remain peculiarly American. Burns maies this most articulately clear
in his "Portrait" of Hal. Hal is an extremely sensitive, young Amer-
ican officer whose attempts to square ~is pacifist convictions with the
necessity of the war (reflecting Burns' intellectual struggle with the

paradox of necessary evil discussed in Chapter I, above) complicated by

62, Ibid., p. 26l.

63, The Girl on the Via Flaminea, p. 109,
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his attenpts to understand tae conflicting forces in his own nature—-—
forces wnicn include impotence and.latent homosexualism——~lead him fi-
nally to a megalomania in which he conceives of himself as Jesus Christ,
And in the rprocess, ‘lal's mind glays strange tricks; all of his repressed
anger pours forth in a figment of nis imagination: the ghost of an
ex-Broadway chorus—boy paratroop Captain wio had been <illed in Sicily.
The vision apnpears to Hal in a var in tne Calleria, and it speaxs lal's
repressed thougnts concerning Americans freely and openly. One passage
in particular is worth quoting at length:

—You don't like Anericans? lal saideeee

—'ho does, except themselves? Automatons from the
worldt!s greatest factory....They nave no souls, you S€€e..e
only the ability to add up to one million. Did you
ever hear tnem try to carry on a sensible conversation?
eeeCh, they've got quite an ingenious system of govern-
ment, I grant you. But none of tnem gives a daan avout
it except wien it gets them into a war....They've got
less maturity or individuality t.an any other peoples
in the world. Poetry and lfusic to tnem-why theytre
deaf to anything that isn't sold by an advertising
arenCy.eesThey dontt know how to treat otner human
beings. With all tneir screaming about democracy,
none of them has the remotest conception of hunan
difnitye.ss.elisten to tie sounds that llegro band is
making. That's tneir American music. Sexual moans
and thumps...They don't know how to maxe love to a
woman, and all tneir hatreds are between football
teams or states of tne same Union or for people
tiiey don't understand. Victims of the mob spirit
and regimentation....T1€y've never really suffered,
bBut wnen they get tne first twinge of tootinacne of
the soul, tney start ieecling sorry for tnemselves
instead of learning any wisdom irom pain,

—You're talging treason, :lal s2id.ese

— Trutn is always treasonous, tae captain said,
clicxing nis glass with a soft ferocity on tine bar,
And now tnese poor dears are involved in a war. This
war is simply tne largest mass murder in history,
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Thaeirs is the only country ilnat nas enough food and
gasoline and raw materials., So tiaey're exvending
tncse like mad to wipe out the otners in tne world
wio'd like a cut of taeir ricnes. 1In order to pre-
sume tneir standard of living for a few more years,
t.oey've dreamed up ideologies., Or treir big business
nas. So taey're at war with nearly everybody else in
tne world. Tne rest of the world hates Amnericans be-
cause they're so crude a:d stupid and unimaginative..e.
Taey will win tnis war. They'll reduce Eurcpe to a
state of fifteen nundred years ago. Then tneir busi-
nessmen and tneir alphavetical bureaucracies will o
into tne shambles of ifilan, Berlin, and Tokyo and open
up new plants...e.International carpetbargers.ees
¥illions of human btein;s will te dead, and most of the
numan feelings will be dead forever....Hurray for our
sideseseWelre destroying all the new ideas and all the
little men of the world to ma.e way for our mass pro-
duction and our nmass thiagin; and our mass entertain-
ment, Tuen we can go back to our United States, that
green little island in tae midst of a smoiing worlde
Then we can ikill all tre .legroes and the Jews. Then
we'll start on Russia, O4

The primary trouble with Anerica and Azericans as lMyrer and Burns
see it, is Anericanism: a way of thougat and action materialistically
oriented and pragmatically justified, Ilfailer, ‘leym, and tre other novel-
ists discussed nere found in Americanism the potentiality, of'ten the
realization, of fascism. Tnat liyrer and burns did not wusn taeir thini-
ing to tnis extreme ma<es very little difference. Tne point is that
all of these novelists knew the enemy to be not merely physical but
ideological as well; and not merely German and Italian and Japanese
therefore, but Anerican as well, That tne ideology was on the one nand
unforned and inchoate and on tne otner fully developed onl, made the evil
of it tiat much more dangerous. Fascism and Anericanism were not the

sare, but they differed only in degree., A contflict with one was necessarily

6L. The Callery, po. 75-76. The ellivscs are Burns'y as are the hyphens.
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a conflict with tne other; and the destruction of bota was devoutly to
be desired,

Actual fascism among Germans, Italians, and Americans; incip-
ient fascisn, represented by 1004 Anericanism, tie values and ideals
of American buisinessmen, and the non-tninking "average" Americans who
let the values and ideals prevail by tacitly supporting them——all of
tais has come under concentrated attack in the World War II novels.
However, nost of the novelists were not satisfied with a simple por-
trayal of good versus evil or hero versus villain; nor were t.iey satis-—
fied merely to point out the irony inherent in a situation which found
an arany of fascists carrying tne fight against fascisia. This sort of
positive-negativism 1is at tné core of tne novels, but the meat of tnem
is a concern with a searcn for a positive, constructive answer to the
problen of fascisn; with a search ior the means to resolve the paradox

from wh ch tne irony stems.
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Chaczter V

Herman Wouk and James Gould Cozzens sipply an extremely sim-
ple solution to tnose problems whicn so vitally concern tne other ideo-
logical war novelists, It is so simple tiat it is hardly a solution at
all; in effect, it is a denial of the validity, pcrnaps even of the exis—

tence, of the provlems. In both The Caine llutiny and Guard of Honor

the sacrifice of numan rights and dignities is demanded for the sake of
victory in tne war., Wouk ana Cozzens both seem to feel tnat one's

duty in a crucial situation such as war is to close his eyes to ironies;
to relinauish his conscience to men and institutions which, bad as they
might be, operate for the greatest good of the greatest number; to
postpone willingly any desire to reform the men and the institutions
until the physical enemy is defeated, the times are more propitious,
and reform is "safe," The man who is reluctant to ma<e such a sacri-
fice, wiho insists that such times do not exist, who finds tnat the
danzer wnhich inspires reform is either lacking or so completely in con-
trol tiat reform is impossible at apparently "safe" times, is sortrayed
as suspect by both novelists,

Captain Queeg, of the mine sweeper, Caine, is a mean, ipgnorant
career otficer with paranoiac tendencies manifested as petty acts of
viciousness., 2Zut he functions at all times within his rights as ship's
captain, and though the officers and men in his command alternately find
him ridiculous or hate and fear him, they must obey him. Lt. ieefer——

wit, intellectual, novelist--convinces tne otner officers, especially
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Lt. Maryk, the Caine's executive officer, that there is a latent danger
in Queey's obvious mental problem. The officers do not need much con-
vincing; Queez's arbitrary and capricious aclions speak for tiemselves,
he frequently cuts off water or coffee for the whole crew as punishment
for minor inf{ractions. He suspends movies for six months because someone
failed to inform him tiat a performance was about to start. He de-
velops tne nabit of summoning his officers at the oddest hours of the
dey or night, demanding written reports and investigations of tne
trivia which has assumed such gigantic proportions in his own mindg
things like a burnt-out silex or a seaman caught with his shirt tail
nanging outel

Lt. Maryk, sincere, slow-witted, methodical, xeeps a secret
lég of Queeg's actions after feefer has sown the secds of suspicion
in him, Eesides these relatively minor abuses of authority, the log
recorcs Queeg's vindictive attempt to rig a sumary court-martial so
that a seaman named Stilwell——who had tried fraudulently to obtain a
Red Cross leave in order to check up on his wife's rumored unfaithful-
ness--would receive a Bad Conduct Discharge.? It records also two in-
stances of apparent cowardice on Queeg's part. The first of these oc-
curs wihile the Caine acts as a landing craft escort at the invasion of
Kwajalein Aloll, Under Queeg's command, tne snip outspeeds the escorted
vessels to the departure point, drops a yellow dye marier as a guide

for the vessels, and proceeds at full speed away from possible shore

1. The Caine lutiny (lNew York, 1951), p. 271,

2. Ibid., pp. 25{5"‘70.
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battery firee3 The second instance of cowardice occurs at tne invasion
of Saipansg a destroyer 1000 yards on the Caine's beam is hit by shore
batteries, and, though tre Caine's guns are on target and ready to fire,
Queeg orcers the ship to pull away from the impending battle at twenty
knots.l

Slowly, with some prodding from Heefer, lMaryk comes to admit
tnat the captain nay be a dangerous paranoiac., The evidence in the
log is undeniable: the most damning entry is a pathetically comic in-
cident in which all of the officers are forced to search the ship from
top to bottom, and to searcn tne enlisted man's clothing as tney stand
naked vefore tnem, trying to find a :ey which an uninown seaman nad ap-
parently uscd to pilfer tne wardroom stores of a quart of strawberries,
Everyboay, including Queeg, knows tnat no such key existsed

t this point, lLiaryk resolves to report Queeg as unfit to com-
mand by reason of illness under Article 18l of Wavy Regulations. Avare
of nis own snortcomings in an argumnent, and of Keefer's articulateness,
Ilaryk tries to convince reefer to go with him to ma<e the report, using
tne log as evidence, At the crucial noment however, Keefer reneges,
claiming tnat tney could never buck the system, that while the log would
convince any psychiatrist, it could not possibly convince an admiralj
and action is postponed.6

But Article 184 provides not only for the relief by Navy De-

partment order of a commanding officer unfit, for physical, etaical, or moral

30 Ibido, pp- 237-39-
uo Ibido’ PDe 2?2-7h0

50 Ibid., FPe 267"99,

6. Ibid., pp. 311-15.
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reasons to command, but "Anen reference to such higher authority is
undoubtedly impracticable," it also provides for nis immediate re-
lief by a subordinate without such an order., And when the Caine is
caught in a typhoon, and Queeg's orders become contradictory; when he
becomes Iirmly convinced that Queeg's continued command will endanger
the ship and its crew, llaryk finally taxes over, bringing the Caine
safely tarough the typhoon, but leaving hiwmself open to tihe charge of
mutinye

His defense of course is based upon Article 184, and after a
long and btitter trial in wnich liaryk's log is Exhibit A for the de-
fense, ard Queeg unwittiagly its cnief witness——s.illfully led to be-
tray his megalomania and his paranoia in cross examination by Lt. Greemwald,
the cefense attorney--laryk's action is partially vindicated, and the
charge of muliny is dismissed,8

Lt. Greenwald dominates tie novel's denouement, acting as author
Wouk's spokesman in one of the most drastic and inexplicable shifts in
intention among all of the war novels. Half drunk, Greemvald attends the
party celebrating lMaryk's acquittal-—-and incidentd 1y, celebrating the
acceptance of ieefer's war novel for publication--and declares that the
trial was a miscarriage of justice, that Maryk is guilty, and that
Queeg actually is a hero. Greenwald is Jewisnh, and he argues that the

only thing that kept the Jazis from invading Anerica and melting his

7. Ibido, ppo 328-)-]»5.

8. Ibid., pp. 3L48-L4LO, The Caine liutiny Court-lartial becane a quite
successful broadway play, following ilaitafully scciion VI of tne novel,
"The Court=lartial," pp. 3L8-LL3,
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mother down for soap were "'!'these birds we call regulars--these stuffy,
stupid Prussians in the Javy and the Arny.'"9 "tYes, even Queeg, poor
sad guy, yes, and most of tiem not sad at all, fellows, a lot of tnem
sharper Soys than any of us, don't xid yourseli, vest men I've ever
seen, you can't be good in the Army or llavy unless you're goddamn goode

Thougn mayve not up on Proust n! Finnegan's ilcke and all, 110

Queeg is not a dangerous paranoiac and a coward, all of the
evidence of L0OO pages to the contrary; and llarykx had no rignt to usurp
Queeg!s autnority under Article 184 or any other——the action was really
mutinous. But MNaryk is only partially responsible for thiniking Queeg
ill, and is consequently only half guilty of the mutiny. Greenwald turns
on Keefer, the reader of Proust and Joyce, the writer of novels, and
suddenly urmasks him as the true villain of the piece:
'T defended Steve (Liaryk) because I found out the
wrong guy was on trial. Only way I could defend
nim was to sink Queeg for you. I'm sore that I was
pushed into the spot, and ashamed of what I did,
and thass why I'm drunk., Queeg deserved better at
my nands. I owed nim a favor, don't you see? He
stopped liermann Goering from washing his fat be-
hind with my mother.!

And with tnis, Greenwald sloshes champagne into Keefer's face,1l

The Queegs in tne armed scrvices must be tolerated, indeed, ac-
cepted and respected, simply because tiney are in tne services. The man

most apt to be intolerant is tie witty intellectual, Wouk is saying; and

in this, he is probably correct, 2But it is doubtful tnat he is correct

9. Ibide., pe LL6.
10, Ibid., p. LL7.

11, Ibid., p. LLS.
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in implying that intolerance of evil and stupidity are even greater
evils, and consequently, in implying tnat the intellectual must, for
the saxe of tne war effort, disavow his intellectualism. A victory
over German fascism on these terms would seem to be a hollow victory
indeed 1? |

Essentially the same sort of thinking underlies James Gould
Cozzens!' treatment of legro-white relationships in tne Soutn and within

tne armed services. One of the principal prlot lines in Guard of Honor

concerns tine proposed training of an all-ilegro medium bomber group at
Ocanara, a Florida air base. The Negroes of course are denied thne
freedom of tne Florida city near the base, but, largely to placate

the delicate sensibilites of the civilian population, they are also seg-
regated on the base, given separate but equal living, mess, and Officer's
Club facilities,s A good deal of the book is given over to a discussion
of the integration-segregation issue in the services, Cozzen'!s position
is clear. At best he feels that, if inte;ration will upset the delicate
balance betiween servicemen at an American base and the civilians sur-
rounding tne base, and thus hamper tne war effort, it must be sacrificed;

at worst, Cozzens is an exponent of segregationism; an articulate

12, William E. Whyte, Jr. devotes Chapter 19 of The Organization i‘an
(New York, 1957), ppe 269-75 to a discussion of The Caine Lutiny.
Whyte!s conclusions and mine are quite similar; though ne sees in
Wouk'!s peculiar messaie an unfortunate manifestation of the modern
Americant's tendency toward conformity, and does not tie this in with
fascism as I have done. Wnyte'!s thinking is solid, but ne is a bit
careless with his evidence. !He calls kKeefer an ex-writer, and ne says
that Greenwald's grandmotner was boiled down for soap in Germany, wnereas
it was really his aunt and uncle in Cracow., These sorts of offhand
errors in scnolarship can cast the pall of doubt over otherwise useful
secondary source material, I find them extremely unfortunate.,
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spoiesnan for one of the most deplorable manifestations of 1207
Anericanisa, Southern variety,

There is no Captain Queeg in Guard of Honor--no narrow-minded,

stupid bully with paranoiac-fascist tendencies. But there is a

Lt. icefer, His name is Lt. Edsell, and he is a liberal-intellectuel
writer in the Public Relations Office at the bése. He is potentially

as dangerous to the status quo as ieefer, though not nearly so success=—
fug,in nis attempts to upset it. Edsell is a loud-mouthed, Northern,
non-combat troutle-makerl3 who argues nastily against segregation with
anyone who will listen to or challenge him, But, unlike Xeefer, largely
because of his intolerant integrationism and because of nis brashness,
Edsell convinces no one and antagonizes everyone, even fellow Northerners
who might te expected to sympathize with nis views. Capt, Lathaniel
Hicks, Special Projects PO visiting the base to do a magazine story
wnicn is to include tne training of the illegro pilots, asks Edsell: W!For
God's sake, Jim, do you have to argue all tne time? Can't you just
think wnhat you think, keep still, and let us work?'"1L and WAC Lt.
Aranda Turck—--who, along with Hicks, supplies the love interest in the

ncvel—after being told by Edsell taat "!something might be made out of

13. Guard of Honor (New York, 1948), The fact that Lt. Edsell is not
a comoat soldier is extremely important. Lt. Col. Carricker, who is
court-martialed and acquitted for striking one of the liegro pilots af-
ter an error in judgment by the legro had almost resulted in a serious
air tragedy (op. 87-68), is the holder of the Distinguisned Service
Cross with oak leaf cluster; and Captain Viley, a Soutnerner wita whom
Edsell argues integration, holds tne 2ritish Distinguished Flying Cross
for his services to tne RAF before tne United States entered tiue war.
Furthermore, t:nere is a strong suggestion that Edsell is a coward——are
not all big-talking reformers actually cowards deep dovm within?—in his
too=-violent protest to Lt. Turck taat he is not (pp. 304-05) and in his
double-talking backing down when he is accused of calling Wiley a liar

(p. 339)e

L. Ibide, pe 337
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you. You have a nasty disposition, which is tne first tning you need
if you're going to stand up to those sons of ultches....Don't tell me
you lilke swallowing tneir crap! I don't think you want to see people
walxked on either I'" replies "!'Ch nodsessio, you don't, I don't have
to join up witn you——or else! This is a free country, my fine big-
hearted liberal friend j'nl5

But Cozzens allows the utter deflation of Edsell to be acco}—
plisned vy Capte. Viley, a gentleman, a fignter pilot, and a Soutierner,
BEdsell argues for a form of mutiny by the .iegro flyers, arguecs that
they ouznt to get tnhemselves arrested uy trying to force their way
into the Oificers' Clubs

'They have a chance to force tae issue, and
maybe end this whole segregation business, once
end for all., The Army can't afford to practice
segregation, if itts knovm they do. They'd have
to allow llegroes tne same rights as white nen;
and once that was established, I don't think
the rignts could later re ta.en away, even in
the Soutn—-!

'They don't rate the same rights as white men,!
Captain Wiley said gently [Ldsell simply speaks,
but clearly without gentleness; he is given to
"thoughtfully picking his nose" (p. 333) wnen he
does speak gentLi]. 'Thatt!s vhy the same rights
arentt and can't be allowcd them. The worst thing
that could hapeen to them would be to end segrega-
tion, That would mean tnat a white man in the
South would have to act every day as an individual
to protect himself, Tnat would te very vad for
tne lefroes, With segregation, now, obotn parties
know where they stand, so tiere's almost no fric-
tion, see? Ixcept when sonebody from outside
comes in and stirs it up. Your idea is mighty dan-
gerous, Lieutenant,!

150 Ibido, p. 3050
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1The cangerous idea is iHiley's It is very
dangerous to deny people t.eir rignts. It means
that, in the long run, you drive t.iem to taie
their rights by forceeese!

'That, friend, they never will do, because
tiey cantteeeWhat you're trying to say is that
a iegro is eoqual to a wnite man. Don't you see
that if he was equal, you wouldn't have to be
demanding "rigats" for him? Like you say, he'd
have them by force, if no other way. HYe hasn't
got tnem, though tney gave them to him, and more,
after the War Between the States. But he couldn't
keep them; he wasn't up to it. That'!s wiere the
liorth was wrong tnen, and tnat's where you're
vrong now., The two races just aren't equal. Any-
one who says they are, either doesn't have good
sense, or doesn't know Negro€S.eee

1o amount of chances, and nothing I could
do, would cnhange the fact that a regro happens
to be a member of a relatively ini'erior race;
phyysically, mentally, every way., It may be too
bad, from his standpoint, and yours; but itts
true.!

Edsell calls this an unscientific statement which no anthropologist
could or would accept, "!'Qutside some of iiitler's phoneys;'" to
wiich Wiley replies, "Please don't call me a liar, Lieutenant,'"
Edsell rapidly backs and fillss

'"Who called you a liar?..seA liar is a per-
son who says what he knows isn't true; but it
never occurred to me that you would xnow it wasn't
true and still be saying it. That leaves you
out, as far as I'm concerned, MHowever, if you
mean I'm not free to say that a statement which
I «now to be untrue is a lie, get rid of the no-
tion, Captain. I believe you can't help your
prejudices, I think if you could, you surely

- would; because nobody likes to make himself ab-
surde I wish I could help you straignten out
your thinking; but it doesn't look as if I could,
and I've got to get downtovm; so we may as well
drop it.!
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'T believe that would te a right smart thing
for us to do,' Captain Wiley saids. 'I appreciate
your wantinz to nelp me, Lieutenant; and I'm glad
that you did not call me a liar,!'16
The arpgument is a tour de force; 'iley says all of the ideo=
logically vrong things, but tne reader has far more sympatny for his
honest error tnan for Edsell's hypocritical, apparently short-sighted
rignteousness, Now, it is perfectly true that a man like Edsell can
look bad even when ne is in tne right, can actively rub a person the
wrong way to the point where one could not agree witn him if he were
the voice tnundering over lit. Sinai., oDut a very important question

transcends this observation: Viny did Cozzens make Edsell such a

man? Except possibly for Tne Caine lutiny, in any of the otner ideo-

logical novels discussed here, Wiley would have been so portrayed as
to attract the reader's ire, and Edsell his sympathy,

Cozzens may have been trying to be "different" simply for
reasons of artistic integrity, having seen tnat the portrayal of
the intellectual in the ideological war novel had been uretty much

one-sidecly favorable up to the time he wrote Guard of Honor. If so,

he was quite successful. Kine years after its publication, in a re-

view of By Love Possessed, l‘alcolm Cowley called Guard of Honor “still

tne most thougntful, the most brilliantly organized and the best
written of all tne Anerican novels of World War IIML7
bBut, granting Cozzens!' artistic integrity, it is reasonable to

assume that Idsell is obrioxious to tie reader for tne same reason that

160 Ibldo’ PDe 336, 37, 38, 390

17. The ilew York Times Book Review, IXII (August 25, 1957), l.
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Gen, Cummings, or rete Dondolo, or Joan C. liexel is oonoxious: be-
cause thneir creators found tnem and the tnings tiey stand for ob-
noxiouse. This is not to say tnat Cozzeans agrees waolly with the
" things which Wiley stends for--he has :ade Wiley's question-begging
irrelevancies far too wulnerable--but clearly, he leans toward
Wiley's argument.

Cozzens! ideological position is best exoressed by Col. liorman
Ross, tne older and wiser head who actually ovnerates the Ocanara air
base for the boyish flying hero Xajor General "Bus" (for "Buster")
Feal. Ross opnoses the original segregavion order, issued impetuous—
17 by a foolish colonel named Nowbrey, on the grounds that it might
result in bad public relations, and might even draw a rcprimand from
tne Penta.on. lio vrinciples are involved; Ross is concerned purecly
with tne practical aspects of tne situauion, Thne Pentagon does react,
but again, only in terms of expediency, not on princivle. It orders
tnat tne potential trouble on tae base e sonehow averted. KRoss nan—
dles tne situation very cleverly, explaining to tne iegro pilots that
racial considerations have nothing to do witn placing suca buildings
as tne Qfficers! Club off limitss M"W!This is tae Army. There are no

1y Rezulations that maxe any distinction on the basis of race,

creed, or colore'" The buildings have bteen placed off limits be-
cause, "!'The use of ther, along witn nermanent party personnel having
no connection with your group, would vork against the develowmient of
that group spirit which it is one of the most important objects of

this project to inculcate,!"18

18, Guard of iloncr, p. 238,







This is tne sort of smeech an inslitution like tne amy wails;
Ross is perfectly equipped, ps,cnologically, morally, andethically
to deliver it. He holds to no principles, outside of loyalty to the
status quo represented by nis superiors in the army nierarchy from
the Pentacon on dowvm to Gen. Beal. Princirles are nonsense, be-
lieved in only by the grossly ignoraat: "Tnough the level of intel-
ligence in the average man might ve justly considered low, in very Ifew
of them would it be so low tnat tney accepted notions that taey fought,
an enbattled band of brotiiers, for noble 'principles.'"19 He holds
to the idea of expediency in justification of all his thougnt and
actions, and ne searcnes confidently for an explanation in tiese terms
of tne thought and actions of others. fJien his wife protests tnat tne
iegro officcrs have a point, ne answerss

'Whetner you lixe it or not, there are things you
can't buck--no matter now mucn you want to, now
vital it 1s to yoUeeeeFor reasons of justice and
decency; and also for reasons of political policy,
the Var Departrent decided that colored men must be
civen the chance to qualify as officers. 'ie have
acout a thousand of tnem in the Air Force, we nave
now somewhere around tanree nundred thousand white
oificers., A certain number of these, I don't know
now many, tut in relation to tue whole, a proportion
infinitely larger tnan tnat of colored to white offi-
cers, nold that a nigger is a nigger. Tney will not
nave anything to do with him socially. That is their
decision, inculcated in them from their first con-
scious moments, handed down to tiaem with the sanctions
of use and interest., I don't say taat this couldn't
be changed, or that it won't ever be; but it won't
change today, tomorrow, next week: A man cannot
choose to see what he cannot see.

19, 1Ibid., pe 275.

200 Ibld., DPPe J—L39")40.
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Furthermore, a man does not always truly see wihat ne thinks he sees,
Ross! wife argues that since tne majority is for legro rignts, then
they should prevail. The colonel ansterss

'That a big majority may feel that a wegro is a
hunan being all rignt; but vien you add that they
want to see him treated fairly, youtre wrong. That
is not the condition. 'The condition is tnat tne
big majority doesn't mind if he's treated fairly,

a very diiferent tning. The big majority does not
want him to marry tneir sister. The big majority
does not want to insult or opgress him; but tne

big majority has, in general, a poor opinion of
hime 121l

The vionderful thing about all of this is that Ross is perfect-
ly correct; tne terrible thing is that he feels nothing about it all,
that nis interest goes no further than a statement of the problem it~
self, And Ross 1s portrayed in a highly favorable light by Cozzens;
in a nmuch more favorable lignt than ©Tdsell, or even than Wiley. He
tightropes down the center of a dangerous problem, army disciopline
acting as the balancing pole, and expediency as the rope., #nen he
teeters, it is in the proper, white-sugreiacy directions

Benind the black face might be a courageous spirit
and a sharp intelligence; but you must expect botn
to be damped and spoiled by tiie inbred resignation,
tie experience of generations bitterly resenting,
yet aiways resenting impotently, the white man's
yoke, Every day tne white man's greed and folly
proved that his claimed superiority was a lie. He
was not clever; he was not strong; ne was not good;
he was nobody's born master, &l11 he was, was, to a
black nman's sorrow and nis shame, a little too much
for most black men,22

21, Ibide, pe LLO.

22, Ibid., pp. 166-67.






And through Cole Ross, Cozzens brings the segregation problem
neatly to a solutions the order s.ands, and tne llegro officers who
challenred it are gently reprimanded, T:ey do not like it, but there
is notning they can do about it; the inevitable showdovm is postponed
indefinitely, or at least until tne war should be won, And all is ac=-
complisied witaout benefit even of a Jewish lawyer who fears for the
life of nis pgray-haired old motner, The war must be won, will ve won,
but for no intellectual or emotional reason. Noss opines taat the
American soldierts

eeeWar aim was to get out as soon as possible and go
home. This didn't mean tnat he wouldn't fight—-—on
trne contrary. Brought witnin fignting distance of
tae enemy, he saw well enough that until those people
over there were all idlled or frigntened into quit=
ting, he would never get home. Ile did not need to
know about tueir bad acts aind wicked principles,
Compared to tne offense tney now committed by being
nere, and by shooting at him and so keeping him
here, any alleged atrocities of tiheirs, and evil
schemes of their comnanders, were trifles.?23

Don't think, is the advice Cozzens seems to be giving; don't
worry. Thinking and worrying are the cause of your problems, not

vice versa, Above all, don't try to change things, tad as tney mignt
be, Concentrate on doing your job from day to day, on making things
run smootnly, and all will be well., And in spite of the contrast be-
tween Ross! cool detachment and Greenwald's emotional involvement, one
can hear \louk echoing agreement, There is a war to be won; your object
is to win it, viaetner in order to ikcep somebody's mother from being
boiled down to soap, or merely in order to get baci home and forget tue

whole mess,

23. Ibid., p. 275.
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As an end to the searcn for a peositive, constructive solution
to tie problem of fascism, tnis sort of wise-guy-ism (to use Arthur
¥iller's most appropriate term) would be as unacceptable to tie other
ideological novelists under discussion here as tne "zung;-ho" pseudo-
ideology of ‘tobert Sxkidmore wno let tne boamter mechanic "fix...up" tine
Heartless Harpie "for Congress."2lL  1In fact, most of tnem would find
such a solvtion to be potentially as dangerous as fascism itself, Miis-
tory was in tihe grasp of the Right," Lt, Hearn thinkss "and aiter the
war tieir big political campaigns would be intense., One big push, one
big offensive, and history was theirs for this century, perhaps the
next one, The League of Qaninotent en."25  The Fower of Positive
Thinicing aporoach which makes a virtue of viciousness for the saike of
the status quo ("All discord, harmony not understood;/All partial evil,
universal good--" Col. Ross quotes mentally26), supplies a perfect
climate for the growth of the League and maikes fertile tne ideological
seedoed nourishing tine Cummingses and Wwillougnbyse

What then must be done? ihat positive, constructive steps must
be taien to prevent the formation of the League or to combat it once
it has been formed?

First of all, tie novelists otuer than Wouk and Cozzens insist,
one must be able to see the danger; one must be able to generalize from
the phrysical to the ideological, so that the war stands as it were meta-
pnorically or symbolically for thne conflict in thougnt and idea which
precipitated it, Thus, one may see fascism as the exclusive property of

no nation or race, may see it not simply as the primary cause of the war,

2he Valley of tne Sky, p. 62,

25. The iaxed aud tne Dead, p. 391.

7
25, Guard af Tanar. w~  CAC
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vitable result of the ver

, and complacency advocated t

ne must see that only through

ions and

sense of personal, individual res

is fellow man—a sense of respons.bility totally incompatible with

ency--through a feeling even of culpability if

indifference or com

one has been indifferent to the justice of tne cause for

great Cru , can the cause prevailes

And seeing this, one may then in complete rational and emotional

niself in and commit himself whole—

areness, Voluntarily involve f

heartedly to the waging of the great Crusade. Notice the use of the

‘orced

singular here; notice the stress on the word "voluntarily."
commitment is negation. Morality cannot be legislated; hypocrisy may

not cause 1 defeat, but it can prevent ideological victory. Each

man must not only act, he must choose to acte In the choice rests the

positive, constructive aspects of action, Here, say the novelists,

hope of a sick world, If fascism is to be defined as prag=-

xpediency and a buck-passing refusal to accept responsibility,

only the responsible man positively committed to an unmragmatic moral-

ity can permanently destroy Diestl and Pettinger; only such a man can

evail against the Leagues

hope to

In order to make these points clear, many of the novelists intro-

duce protagonists who are nearly, in John W, Aldridge's terms, "beyond

impetus of revolt,"27

bil

the possibil.

of disillusion and deni

Ceneration







At the outset, llorman lfailer's Robert *‘earn, Stefan Heym's David Yates,

and Irwin Snaw!s iichael Wnhitacre are men uncormitted to values and
principles. Treir minds have rejected tne pinkisn socialsim of the
1930's as well as the so-called integrity of free spirits of tne 1920's
but they have found no convictions strong enough to replace either of
these., They cannot want war, but they cannot not want war eitner. They
are s@erilé, and tneir sterily breeds cynicisu, and out of this combi-
nation grows an individualism which stands apart fran an acceptance or

even a realization of its own responsibilities.23

28, Indifferent, uncommitted individualism is attaciked by the majority
of the ideological novelists besides the three to be discussed here,
though not usually with the same skill and affirmative forcefulnesse
Carl Jonas in Beachhead on the Wind portrays a sailor who had hidden in
his foxhole on tne teach from the tremendous strugcle with the elements
with which the book is primarily concerned. As the sailor lay there, "It
had come sharply to him that he was the whole war, that on what ne did
about it, whatever it was, depended the future not just of this overa-
tion but that of the campaign, of the country, of the world amd the
people in it. He was snaking there where he lay in his sack, not with
cold tut witn guilt and fear " (p. 202). And he rises, and goes back,
and thi? act becomes for him "a marvelous burning iridescent thing."
(pe 20L).

As Lt, Potnik in William Fridleyt!s A Time to go Home carries his
wounded iriend to safety in the house of some Belgian partisans, he asks
himself "ihat am I doing here?...What is my purpose here, across the sea
and across the continent from home?" (p. 147). As if in answer, a short
tine later one of the partisans speaks:

'"We are still afraid, my son, because we do not
know vinat you will do wien tne time of peace arrives,
Will you continue the parable of the children and re-
main both generous and cruel? Will you, with the truce,
wish to return to your cars and your pictures and your
ice cream? Will you desert us wien most we need you?

'For you must understand that this war in which
you are engaged is a holy war, and though you have
beat down the devil, he was alive amd fouled the air
and his spoor is everywhere, It is then, my son, that
that the true war begins, It is then that you must
climb, naked and shivering, from your steel shelter and
grapple in the mud with the powerful spirit of evil,' (p. 160).
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Rut the novelists, by vutting these men into close contact with
war and witnh fascism, with death, wita love, with good and with evil,
gradually give each of tanem the sense of responsibility essential to
values and principles, essential to involverent and comu.itment. Cra-

dually tie men are converted to a telief in tne rigntness and justice

of the war, to the necessity of action and the worth of sacrifice; ra-

dually, they are converted to a belief in tne great Crusade,2?

And Potnik decides that the time to go nome is only waen tne job is
done, and that may te never, but this rcalization must maie no dif=-
ference. I!ie returns to action, thinking: "...anong the good ones,
anong the men of good will, the strong survive and the weak fall by
the way. And of tne men of good will, the strongest siall have the
greatest duty." (p. 22L).

And Leggett, in Edward Loomis' End of a War, loses his touch
with reality as his conscience advances to destroy his indifference,
Much of tne novel is concerned witn his struggle to justify tne war,
and his own actions once he is no longer abtle to snare .is respon—
sibility with otners, with his fellow soldiers or with the Hesse fa-
mily. At the end of the novel, he is slowly finding a new self,
rising out of his purgatory:

Leggett pulled off his shirt and socks and
lay down on the bed, rememtering the oversimrvle
scheme wnich he had spoken to himself at the dis-
placed persons! camp, the words which meant that
a man had to do his duty as he saw it, and tnhen
bear tne private consequences; and as part of thne
consequences endure a vrivate lignt. 'What I
didn't know was taat the private consequences
could hurt so!' he said. '.nat I didn't know
was tnat you nave to be so all alone.' (pp. 2L3-Ll).

It would be possible to carry tnis discussion througn a dozen
or more novels--including even certain of the non-ideological works,
such as Vance Bourjailly's End of 7y Life and Prudencio De Pereda's
All the Cirls We Loved—but trne discussion would be necessarily far
Too repetitive,

29, These four, and a sizable number of the otier war novcls, are

actually "conversion" novels, This term ordinarily is applied to those

proletarian works of the 'teens in waich the hero nearly always is a
close relation of the wealthymine-mill-factory-owner villain, Tirough
accidental or subversive contact with tihe downtrodden workers, he
slowly comes to see tne error of his ways, and becomes an active con-
vert to tne workers! cause. See lpton Sinclair, King Coal (New Yori,
1917), for an excellent example of this kind of novele
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As a civilian, Hearn nad been rootless both physically and ideo-
logically. He nad disovmed his wealthy fatner while a student at far-
vard, :le had been a .noderate success as a student writer; e was a not-
able failure as a student Communist. After graduation, he was a moder-—
ate success as a publisher's reader, amd again a notaole failure as a
union or:;anizer. He succeeds in doing the things whicn re is apathetic
about; he fails at those which he feels strongly about. :le fails
largely because of the strength of nis feelings; he demands action from
the Communists, but tney want discussion; he demands tnat the union
strike once it has been organized, but it develops that they had organ-
ized simply to keep another union out. Such situations provide good
conditions for the growth of cynicism, and Hearn succumbs, returning
to his wealthy family in Chicago and trying to 1ive the life dictated
by the conventions of Lake Shore Drive. This does not work either; he
is at once not enough and too much the cynic to succeed in £;e world of
carloads and contracts, high finance and wife-trading. In lLovember, 1941,
he enlists in tne Army.30

This action is clearly a means of escape; no convictions, no
belief's motivate it. But then lailer juxtaposes Hearn to Cumnings, and
out of thne clash of tne uncommitted liberal intellectual and tne totally
committed fascist intellectual grows a :ilearn newly capable of strong
feelings, capable of hatred, fear, and the desire for action. After the

incident of the cigarette butt, Fearn thiniss

30, Neiler, "The Time ilachine: Robert 'iearn, The Addled Womb," The
llaxed and the Dead, po. 323-53.
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'"The only thing to do is to ret by on style.!
ile had said tnat once, lived by it in the absence
of anything else, and it nad been a working guide,
alinost satisfactory until now. The only thing tnat
had been important was to let no one in any ultimate
issue ever violate your integrity, and this had been
an wltimate issue, Hearn felt as if an imrmense cyst
of suppuration and purulence had burst inside him,
and was infecting his bloodstream now, washing
through all the conduits of his body in a sudden
violent flux of change., !lle would nave to react or
die, effectively, and for one of tne few times in
his life he was quite uncertain of his own ability.
It was impossible; he would nave to do something,
and he had no idea wnat to do.31

But it is not until he is on the mountain with Croft and the
Recon platoon that dearn decides that there is hope in a struggle a=-
gainst all that Cummings represents; not until he is up and away from
Cummings that his latent cynicism overates to help him choose meanihg—
ful action:
If you granted Cumminzs that man was a sonofabitch,
then everything he said after that followed perfectly,
The logic was inexorable,
Put the history wasntt. All right, all the great
dreams had blunted and turned practical and corrupt
and the good things nad often teen done through bad
motives, but still it had not all been bad, there
had also been victories where there should have been
defeats, The world, by all tne logics, should have
turned Fascist and it nadn't yet.3
He realizes that "if the world turned Fascist, if Cumings had
his century," there would be small hope. Underground terrorism was one
possibility; tae concerted action of the Left—-to which thought Hearn

replies "Aaan, horseshit." There was also reliance on the blunder

factor, One could "sit back and wait for the Fascists to louse it upe"

31. 1Ibid., pp. 326=27,

32, 1Ibid., po. 585.






But concerted inaction is as unsatisi'actory as concerted action; and

both alternatives, since they argued for postoonerment of action, were
actually danzerous; MFor whatever reason, you had to keep resisting,"33

But how is a man to resist when the ovportunity for resistance
is denied him? Mailer!s answer is deceptively simple: he lets !'earn
. resolve tnat, on his return to headquarters, he will resign nis com=-
mission. It is a small thing, insignificant, perhaps silly: "ilearn
and Quixote., Bourgeois liberals."3h It is never even put into ef-
fect, tnanks to the treachery of Croft. DBut it is decided upon; this
is the important thing. Hope rests witnin the individual, Mailer is
sayinge Constructive action begins with the individual, It is absolu-
tely essential that each man choose rightly at each moment to do what
he can do. [Hearn's deatn signifies only tnat the action must not bte
postponed., iearn dying is a far better man than Hearn the living dile-
ttante; Hearn dying underlines ilailer's message imperatively,

Unlike Hearn, Lt. David Yates is not a cynic at his entrance into
the war, though he is tne next best thing: a complacent, lazy, lover of
mental comfort who convinces himself that the war and the struggle a-
gainst fascism are none of his business. le had taught German at a small
university, had embarked upon a reasonably successful career by judicious
politicking, and by making of nimself a good mediocrity wno would mind
his own business, taking it easy and biding his time. he refuses his
wife!'s insistence and plea that he coxe out publicly for tne Spanishv
Loyalists tnougn "he knew just as well as she did what was wrong in the

world," on the grounds that it might cost nim his job. At the outset,

33. Ibid., p. 586.

34. Ibid,
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he is a compromiser, a man not lacking in principles really, but lack=
ing integrity.35 Through tne course of tne novel, through his assoc=

jation with good men and evil, his orinciples are strengthened to the

point where they cannot ke denied and action on them is inevitable,

The evil cast of characters, as we have scen, includes Pettinger,
Willoughby, Dondolo, Farrish, and Prince Yasha. In these men, ileym has
personified every aspect of lazi-fascism, both physical and philosophical,.
Pettinger is a murderer, Dondolo a brute, Yasha an example of the total
amorality of international business, All five of tnem are greedy; all
five, but especially Farrish, are asubitious. And all five justify their
thoughts, words, and actions in terms of prasmatic expediency, tending
at the same time to reject whatever responsibility is rightly theirs to
accepte

Heym outs Yates into relatively close contact with each of these
men, lets him gradually become aware of the motives as well as the
actions of each. He constantly places before Yates a challenge to his
complacency——from Dondolot's brutality to Thorpe which sends Thorpe in-
to madness, tnrough Willoughby's complicity in the nearly successful
escape of Pettinger, And Yates, ever so slowly taking only one step at
a time, comes finally to recognize his own indifference to the evil
around him as responsibility for the evil, comes finally to commit him-
self unselfisnly to the Crusade and acts accordingly. Through Yates!
action, primarily, Pettinger is destroyed and Farrish's headlong rush

into politicel prominence is stalled,

35. .Heym, The Crusaders, pp. 218-19.




Willoughby and Yasha and Dondolo, thougn discredited, a.e actually

successful in what tney had set out to do. Heym leaves it this way for
the same reasons tnat ilailer permits Hearn to dies as a prophetic
warning tnat the war azainst fascism is not ended with tne success of
the paysical conflict, and further, as a warning tiat postponenent of
individual commitment, for what ever reason, makes the ideological
struggle much more difficult and places tne outcome much more danger-
ously in doubt,

But Yates! progress toward conversion is aided not only by a
growing awareness of evil, but as well by a developing consciousness
of good fed by a number of admirable people who surround him even more
closely than do the evil people. And in spite of himself, their in-
fluence upon him is enormous. Tnere is Tolachian, too old to fight,
but who fignts anyway oecause "'inen you see a bad weed, you tear it
out, roots and all., (tnerwise it will swellow the whole field'";36 and
who is killed because Yates did not insist strongly enough that a
younger man should have been given his assignnent, There is Thorpe
~whose fate also rests on Yates' conscience since it was to him tnat
Thorpe's mad pleas were first addressed. The memory of these men prods
him, goads him, helps to force him into actions "In Tolachian's as
well as Thorpe'!'s case, he had gone part of the way, and then stopped
and said to himself; Somehow, it'1ll work out. Well, it hadn't., It
never did, because you couldn't let things ride youj; you had to be in

tne saddle."37

360 Ibld-, po hl.

37. 1Ibid., pe 175.
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There is Mme., Glodin, the Trencn scnoolteacner at Isigny whose
house nas veen destroyed and whose son has been left a cripole, but
who can declare that "!'It was worti while to lose everything just
to see the soches run.'"38 About ner, Yates says: "'lnen the war's
over...and it is going to cve over somedaye..now will they ever live
together? So much hate! A schoolteacher talking that fanaticallyt'n39
But recalling her a short time later, he thinks: "there must be some-
thing more to it than he, hinmself, new or cared to admit."4O There
is Kavalov, an escaped Russian slave laborer in a Germa. coal mine who
had led a May Day strike and had been hung by the wrists and flogged;
who had escaped to become a guerilla fighter, eventually Jjoining
American troops in Germany for a short time, then drifting off to
fight in nis own way again. ile becomes a symbol for Yates of dogged
purposefulness, of joyful certainty of tae rightﬁess of the present and
the gleory of the future--a symbol of all of the things which Yates has
not felt or known and, at the end, wants desperately to feel and xnow,
On the Russian side of the Elbe, getting drunk with Russian troops,
Yates toasts tne missing Xavalov;

'.eeyou have the joy. Mayte the joy doesn't come from
resting and looking back. MNayve it comes with looking
anead, seeing life as a struggle, burming yourself out
in it, giving yourself to it. You're a sonofabitch,

You force me into this., I didn't want it. I was con-
tent., I thought I'd done enougn. but all rignte We'll

go on from here, you, and I. Only give me your joYe
Give it to me. I need ite..o'bl

38, Ibid., p. 22.
39 Ibido, Pe 23,
LO. Tbid., p. 3l.

hl. Ibid&, p. 5120
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Fourth of July, Yates op.ooses tine plan ovecause of its corniness, be=-
cause of the General's obvious publicity consciousness, and because
"the leaflet imposed upon him the necessity of facing questions he
was not mrepared to answer,"m-t ", ..wnat we are fighting for was a
maze of motives, some clear, some hidden, some idealistic, some selfish,
sone political, some economic...one would have to write a book instead
of a leaflet; and...even tnen, the issue would be anything but straight."LS
But Bing seizes the opportunity, in spite of the grandiosity

of tne plan, to explain his beliefs to his former countrymen. The
leaflet is written and fired; it is too long to quote in its entirety
here, but part of it must be cited as evidence not only of Bing's but
also of Heym's ideological attitude and conviction:

Oon July Fourth, 1776, tne United States was born as a

nation--a nation of free men, equal before tne law, and

determined to govern tnemselves,

For these rights and liberties, we went to war in 1776.

For tnese rignts and liverties, we are figating today,

For, wnerever tney are tnreatened, we are threatened,

Wnerever the dignity of llan is afironted, we feel that

it haprens to us. ilherever people are opuressed and

sufferin.;,, we are aitfected. Decause we are that kind

of nation, we have come to Europe to stop a tyrant

from imposing hiﬁ will on a nation, on Europe, and on

the whole world,t6

The naivete so evident here grates on Yates' sovhistication, but

gradually Heym brings Yates around to thiniing and feeling about tihe war
and fascism quite as strongly as does Bing. The change is impelled by

all of the people with whom Yates associates, the evil as well as tie

good; but of all of them, Bing is the most influential. The infantry

L4, Ibid., pe. 13.
LS. TIbide, pe 15,

L6, 1Ibide, pe 63. In a "Note" to tne novel, Heym points out that such
a leailet actually was fired on July L, 19LL.
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company to which the unit is assigned taices part in the conquest of
lNeustadt, Bing's German birthplace. Iis experiences in the town dis-
illusion and depress Bing terribly. e loses nis enthusiasm; he loses
hope, and as Yates comes to realize Bing's condition, and to care about
it, he begins to find himself; ™ie knew Bing needed help, now, or at
least straigntening-out, and he had learned that in war this help is
an oblication as holy as tnat of tae medic who pulls you, wounded, out
of tihe line. !e had denied it to Thorpe, once; ne had vaid the penalty."h7
Ironically, the realization comes too late. Eing is killed be-
fore Yates can help him. bBut even in death, in fact, especially through
death, he figures most importantly in the conversion of Yates to a con-
sciously responsible individuale In effect, Bing's death is a sacrifice
necessary to spur Yates on toward the destruction of Pettinger and to
mase of him an obstacle to the growth of Willoughby and the Leajue,

loah Aciterman in The Young Lions’ functions much as Bing does in

The Crusaders, It is through lNoan primarily tnat lichael Wnitacre

achieves a scnse of purpose and direction, Wnitacre, lixe iearn, is
rootless at the outset of tihe novel; and lixe Yates, he is complacent
and mentally lazy. Iut unlike liearn, ne is not utterly cynical; and
unlike Yates, he is not given to compromising or explaining away his
principles. e lacks conviction; ne is so uncertain of his beliefs taat
he nas troukble articuiating them, and he is equally uncertain of those
he can articulate., All three heroes progress toward .elief, but

Whitacre has a head start because ne wants to beliewve,

)-‘70 Ibidc’ po )-lr910
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His civilian life mirrors too closely, in its artificiality and
superficiality, the world of the tneater to which it is so closely
bound. “‘hitacre is a Broadway stage maneger; Laura, his wife, is an
actress; treir friends are playwrignts, actors, directors, producers,
Taey do not like one anotaer, yet they gatner together for gay parties;
tney do not love one anotaner, yet tiey form adulterous alliances. YA
nest of snaies nibernating for tie winter," Wnitacre thinis waile at-
tending one of the parties. "Tnere was no honor to this life, no form...
lMartinis, beer, brandy, scotcn, nave another, and everything disappeared
in a blur of alconol--decency, fidelity, courag;e, decision." ie sees
himselfs "too trat, too muca liquor, too many attacnments, a wife who
was practically a stranger,..doing God knows wnat with now many otnaer
men,seWnile he frittered away tie years of his youthe.eemaking a little
money, being content, never making the bold move.. .43

The restlessness behind suca thoughts taies slow and inconclusive
form. At a garden party, Wnitacre gets into an argument with a post
Russo-Cernan pact, party-line pacifist who declares that tne imvending
war (Paris is about to fall) is simply a step toward tae consolidation of

ruling=class power. ‘linitacre answers tnat there must be hope, that per-

naps Acerica snould enter the war. "'You want Anericans to get killed
too, in tnis swindleses.els tnat it?'" ™MIIf necessary,!" Winitacre answers,
"1That!s sonetiing new for you...eoWar-monieringe!" WiTt!'s the first time

I thought of iteees This minute,!mdd

L3, Snaw, The Young Lions, p. LO.

L3, Ibid., p. 98
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And the thought stays with him. At nis enlistment, he turns down
a cnance to enter Special Services. As vwe have scen, e rejects the
economic interpretation of the cause of tne war., Later, wnen tue party-
line pacifist has become a party-line militarist demanding a second
front, Wnitacre refuses to sign tne petition., His friends displease him
greatly, he findss "Either they were insensitively militant like Joianson
the pacifist , in taeir untouchable civilian occupations, or, under a
thin veneer of patriotism, tiey were cynical and resigned., And this was
no time for resignation....This was 1o time for saying no or pernapse.
This was a time for great yea-saying,50

But Whitacre has nothing to say "yea" to. He is a willing con-
vert, searcning nungrily for a "faitn to die by," and he enlists in the
infantry hoving to find it there. Instead ne finds tnat his support of
a cormitiee to send ambulances and clood banks to Spain has given him a
dossier with the FBI, and will keep him out of 0CS;51 he finds tnat
Captain Colclaugh, his company commander, "!'is crazy on the subject of
Reds. You'll do KP from now till we go overseas, and you'll be the first
scout on every advance in combat, and I wouldn't give a used condom for
your chances of coming out alive;'"52 he finds that, in the army, there
is no appeal.from the FBI or fram the Colcloughs. But most importantly,
he finds himself in the same comvany as lioah Ackerman, finds himself an
unwilling witness of the anti=-semitism climaxed by tne ten merciless

beatings, And because he had no firm belief to tegin with, his strong

50. Ibid., p. 2LO.

51. Ibid., pe 337. Cf., Caristian Diestl's inability to obtain ‘a com-
mission in the German army because of previous communist affiliations,

52. Ibid.
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desire to believe is badly shaken. Disillusioned, angroaching cynicisn,
he uses the influence of a civilian friend to obtain a transfer to
Special Services.,

lle goes to England in this capacity, nis cynicism becoming more
and more entrencned., But because he is not sufficiently politic, not
respectful enougch of rank, he finds himself in France as chauffeur for
a Civil Affairs Colonrnel, Col. Pavone is a fine and sincere man worried
more about the peace tnan about the war, seriously concerned about tne
present and the future of innocent civilians caught up in the invasion,
Tarough his influence, Whitacre's cynicism meltis, anc he begins to feel
once riore tne desire to act. His petitions for a transfer to the infan-
try are denied by Pavone on the grounds that Whiitacre is needed where
he is; but when the Colonel is killed, Kichael is shivped to a Replace-
ment Depot, marked for front-line duty.

There, Whitacre finds Noan Acxerman, who had teen wounded and was
waiting for reassignment., Eut this is a new Ackerman, sure of himself,
touch, but not bitter. ile has shaken off tue rhysical and psychological
effects of the beatings; tnrouzh courace and conviction he has made a
suot for himsélf in the campany, and he intends to find his way back to
it.e initacre goes with him, his hope renewed, feeling tnat

Somewnere just anead oI himee.e.under tne constant
trembling of the artillery among the hills, he was
going to find tnat America he had never known on its
ovn continent, a tortured and dying America, but an
America of friends and neighbors, an America in which
a man could finally put away nis over-civilized doubts,

nis book=-soured cynicism, his realistic despair, and
humbly and gratefully lose himself,53

53. 1Ibid., p. 636.
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He finds it—in oah's grief for the deatn of his {friend,
Johnny Burnecxer; in Noan's willingness to teach and protect himj; in
Noah's and his own, physical reoulsion at the anti-scmitism of tne
liberated concentration camp immates; in ioah's wailedvhope that "'The
human beings are going to be running the world 1'"5h  He finds it tra-
gically in the deatn of Noan, and it bccomes a conviction upon which he
can and must act. Alone, disregarding the consequences, certain of the
rightness of his choice to act, Whitacre comnits himself finally and un-
alterably to tne conviction and to his own responsibility to it: he

stalls and kills Christian Diestl.

lioah, like Bing in The Crusaders, is sacrificed in orcer that
the potentially‘good among mankind, personified by Yates and Wnitacre,
may be redeemed from indifference and sent fortn enlightened, apostle-
like, to defeat consummate evil and to do battle with the forces of

evil still prevalent among tneir fellow men. In The Naked ard the Dead,

the converted hero hinself is sacrificed upon the same altar; it is
}ailert!s prayer that the reader, not simply a personification, may be
the newly enlightened avostle.

At the conclusion of The Young Lions, as at the conclusions of

The MNalted and the Dead and The Crusaders, hope for the future is pro-

ferred by the authors in Hearn, Yates, and Whitacre, who voluntarily
involve themselves in the fate of humanity. If Whitacre had stalked
Diestl under orders, if iHearnt's comnission had been stripped from him——

if a man takes the abuse of Queeg or allows himself to be convinced by

Sh. 1Ibid., p. 680,
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s of Col. Ross because he must, not because he

chooses to——then no conversion could result; then there would be no

hope.

Interestingly enough, in the lig of the discussion of The

Caine Mutiny and Guard of Honor earlier in this chapter, Mailer, He

and Shaw portray their protagonists at the outset as intellectuals.
Hearn is a Harvard literature graduate, Yates has been a professor of
Germanics, and Whitacre nas received a liberal enough education in the
theater to see the relationship between his own indecision to commit
himself and Hamlet's.55 These authors show clearly that they believe
this intellectualism to play a major part in a man's indecision or lack
of conviction; for it is only after the intellectualism of Hearn, Yates,
and Whitacre has been supprlemented oy enotionalism, only after they have
begun to feel and to care, that their conversion is possible. This is
not to say that lailer, Heym, and Shaw are anti-intellectual in the
same sense that Wouk and Cozzens are, for they find intellectualism to
be dangerous for almost exactly the opposite reasons. Thile Wouk and
Cozzens see its danger in its active challenge to the status quo,

Mailer, Heym, and Shaw find its danger to be in its passively cynical

ncy to accept the status quo.
Furthermore, these three authors do not demand emotionalism to

3 they simply a.

the exclusion of intellectuali that emotions be ad-

ded to reinforce intellect. The necessary first step toward voluntary

involvenent, they feel, is caring enough about someone or something to

desire to be involved, This in part e: ins the emphasis upon human

379-50.
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love in tiese ard the other serious novels., Kost war novels contain a
good deal of loving, a great deal of sex. It is frequently the novelists!
way of portraying tne chaotic letting down of bars tnat accompanies

war; it is as frequently his way of assuring a good sale. In tne ser-
jous novel it is more than either of tnese. To love means to accept re-
svonsibility and implies an ability to hate; loving thereiore is beyond
the capacity of an indifferent man. Thne love affairs in these novels
help to convert the heroes by giving them so:ethihg to feel strongly
about; it is then a simple matter to transfer the strength to other
feelings., Yates has Therése Laurent, Whitacre has Margaret Freemantle,

Lecgett has Chrystel Hesse, Robert has Lisa in Tne Girl on the Via

Flaminea, liewcombe has iHelen, whom he remembers, just before he is
killed, as the girl who "had freed hin, even while ne had tnougnht her
inferior, unworthy of him—who had healed him of his ruthless indiffer-
enceq, .. s Only Hearn has no one, but Mailer clearly maies the same
point as the other novelists by showing blighted love to be one of the
principal motivations of the physical evil of Croft, and tne intellectual
evil of Cummings,

But there is more than pnysical, sexual love involved in caring.
Tnere is the kinship which Yates comes to feel for Bing, which +hitacre
comes to feel for loah=—tnere is the kinship which maies the deatns of
Bing and Noah sacrificiale It is a mystical sense of oneness, illogical

inexplicacle, transcending far a simple esprit de corps. It can only

be called love.

56. lyrer, The Tig Var, p. 393.
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When Danny Kantay tells Andrea, his new wife, that he is re-

turning to combat because he believes he must, she asks him to tell her

exactly what he believes in., "'Love vetween people,'™ he answers;

"tand the love of God. n the heart and soul....That stands

fast, That's the only thing they society can't twist around and

foul up and make into something else. Everything else slithers under

your feet like mud.'" "'How do you know that?'"™ Andrea aska; and

Danny answers: "'I don't know. I just know it, that'!'s all 57

Caring is sufficient; emotions cannot be articulated. Reason

tells Danny it is foolish to return; reason tells Pete Donatti "to quit,
to get out of it any way he could," because, "When you went to the

front, you knew the only way you'd go back was feet first unles you

were very, very 1uc,(y."')U But Pete, like Danny-——and like Noan Ackerman—-

returns to the front, unable to explain why, knowing only that he must.
And Pete, like Danny and Noah, does go back feet firste
Colonel Hobson, Pete's doctor, refuses Pete's request to return

to action but does not prevent him from returning unofficially. Hobson

has not seen combat, tut (or perhaps, therefore) he is able to explain

the feelings of men like Pete and Danny and Noah:

Perhaps, he thought, it is love of a sort, love that
they would never understand, because it was not re-
lated to passion but a deep feeling of belonging to
en they had lived with for many months. It could be
a love they needed, or thought they brought to the
men with whom served, or that they wanted des-
perately to believe ta brought those comrades.

Pe 238,
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Or it could be, liobson decided, tna., despite tae
carnage, the iiltn, tie hunger and thirst, tne cold,
t1e obscene terrors to wiicin tney were subjected,
taey xnew alrcady tnat these were tne times whose
passage they would reuerber forever afterward, if
they survived, with rerret and a knowledge that life
would never again ve so wicomplicated and fulle’?

The desire to be involved; tne desire to know by being part of—
this is motivation enough for sacrifice, The growing sense of responsi-
bility in each of tne protasonists discussed on these rages is accom-
panied by a growing realization that every man is at once island and

not island, that every man who stands alone stands necessarily not

alone, that tne bell tolls for each and all if it tolls for one.60

60. Ernest Hemingway's For “hom tne Bell Tolls (ilew York, 1940), thouzh
not technically a World Wer II novel, was tne rirst important war novel
to deal with the responsibility of the individual in the struggle with
fascisme
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Chapter VI

Tne ideological Wworld War II novelists nave shown that fascism
is a morael evil; tihat as such, it is universal, not the exclusive
property of any nation or race. Taey have assumed tnat tne evil can
and must be destroyed, and tney have siiown tiat tne greatest impedaiment
to its destruction is intellectual indifference. They nave shovn that
emotionally traumatic experiences witn war and with fascism, coupled
frequently with love, will wash away indifference., And they insist that
a man's conversion from indifference implies nis conversion to an accep=-
tance of reswonsibility, and results in his commitment to involvement
in a world he did ma<e and is continuously making. Sucn involvement
must be voluntary in order to remain compatible with individualisme
At this point the majority of tie novelists veer most sharply from the
ideological position of Hderman Wouk and James Gould Cozzens. For wnile
Wouk and Cozzens espouse enforced involvemnent, and consequently, the
postponement, perhaps tne destruction of individualism, ileym, iLlailer,
Shaw, Lyrer and tne rest let their neroes ciwoose freely to relinquish
individual rights., Clearly, taey believe that only througn such a
free choice to forego his rights may a man involve himself with dignity
and justice in thne struggle to retain and buttress those rights. They
believe that only turough choosing to become part of what he hates may
a man earn the freedom to attack all things, men, and institutions—
whetner eneny or ally, regardless of national taboos--which constitute

wnat ne hates,
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striking aspects of

or apolitical, ev

n anti-po. ical, yet re-

sn and Fascism, as political institutions,

the univ

see and fight and win the war politically would

it superficially, and to stand in danger of a victorious defeats

erefore, the novelists refused to juxtapose any political iloso=-

phy Yo Naziism and Fascia Neither Democracy nor C

ism, the two

great antagonists of Nazi-fascism dur: the war, are offered as so-

lutions to the problems which led to war--~though the novels are fastened
together by the same idealism which ostensibly unifies the philosophies

of both Democracy and Communisms justice, dignity, human rights, and

freedom. The novelists si 1ave little faith in

litical institu=-

tior

s as forces either for the destruction of evil or for the propaga=-

tion of k all men to stand together

good, though paradoxically, they a

for just these purposes. Herein, the novels are ideological. No poli-

will necessarily lead to political reform, that the League of Omnipotent

vidualism which

Men will be impotent in the face of the collective ir
must result as men probe beneath the surface of their problems to their
solutions.

Paradox is ra

[ iro War is a necessary

evil; the battle against fascism is waged by basically fascistic civilian

and service institutions, the most successful members of which are
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incipient fascists; the most obvious, most hopeful solution to the

problems introduced by these anamolies is a sort of collective indi-

vidualism, in which all men agree singly to act concertedly; and a
necessary condition to a firm agreement is the innocence which can
only arise from an awareness of guilte

The familiarity of this is readily apparent. These novelists
are on the threshold of existentialism, the philosophical position

the second World War. The

resurrected if not spawned and bred

free i idual, capable of choice--indeed, incapable of not choosing——

is the fundamental unit in existentialistic thought. The

cessity of

choice is a terrible moral responsibility; choosing not to choose may

result in the emasculation of the individuali of the self or another,

and leads therefore to the most awful form of guilt. Herein is the

pain called ankst, the pain which grows out of being alive.

The war novelists do not cross the threshhold, though they

pause perilously close to it——witness the anguished cry of the guilt-—

ridden Leggett ting re-

o is faced with the post~facto choice of acc
sponsibility for blindly choosing to participate in wars "'What I
didn't know was that the private consequences could hurt sol.... What

I didn't w was that you have to be so all alone.'"l The war is

present, ominous and urgent. The novelists! minds are fastened upon

it and its reality, and upon the reality of the essential evil which

was its cause. Their individuals are those who have been affected by

war; their anxiety is bounded and limited by the desire on the one hand

1. Loomis,
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to destroy tre cause, and on tne othcr, oy the hope tnatv it may even-
tually oe destroyed utterly. <‘he resolution of fhe paradoxes however,
for both the war novelists and the existentialists—--in spite of the war
novélists; belief in gssential evil and essential good, in spite of
.their particularized rather than universalized anxiety——is individual
comaitment and involvement, is conscious action.

This has not been an attenpt to set up a cause and effect re-
lationsnip between the war novelists and existentialism, nor even to
suzzest the possibility of influence., The war novelists discussed here
have been Anericans; existentialism was primarily a French intellectual
movement which has never gained a firm foothold in American thoughte.

The same world; the world from 1939 to 1945, produced bota., But exis-
tentialism is a logical, unified system of thougnt, complete with philos—-
opners and apostles, with answers and with diali?tic. It grew out of
chaos, out of a need to revuild a society which had capitulated its
dignity and pride. At the time existentialism rose, America was a

strong, confident, self-assured nation, dangerously in need of an
examination of conscience and of reform, but hardly in need of rebuilding,
The thinking of the war novelists paralleled tnat of the existentialists,
but remained unformalized, a mixture of pnilosovhy and social criticism
held togetner by the facts of war and fascism,

liow that the war and fascism have become a part of the past, the
unformalized thought of the American war novelists has appeared to lose
riuch of its vitality, its ability to speak clearly to an audience which

is no longer engrossed in a life or death strugsle with a hated ideologye
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In the context of war, in the context of the cheapness nence the dearness
of life in combat, tne novelists'! beiiefs and conclusions bear the marks
of truth and certainty. It is clearly evident why Yates considers
helping bing to be a holy obligation, why Wnitacre stalxs Diestl, why
Danny kantaylis and Pete Donatti voluntarily return to combat. Equally
clear, in context, is the ancry optimism which inspired the indignant
outbursts of Myrer and Burns and the wonderfully sarcastic proposal by

a character in The Young Lions of a "Guided Tour System of Democracy

under wnich America would continue, in peacetime, to maintain a large
standing arny and to build and destroy ships, tanks, and plancs for

the saie of prosperity and the good life,2 War and fascism are gone,
and it is difficult to see the aprlication of the conclusions which
they forced men to render to a world no loncer beset by them, The book
reviewers, whose favorite terms to describe the war novels scem to be
concerned only with tne vividness of their portrayals of violence, have
not seen the applicalion; nor have the readers, wiio made a best seller

out of The Caine llutinys: nor have tie moviemakers, who turned Caristian

Diestl into a hero. Illor, much more importantly, have the 3Zeat, tne
Angry, and tne generally disaffiliatcd postwar creative intellectuals,
who find the world to be naturalistically oriented (or disoriented),
who find the universe capricious or irrational, and who consequently
deny both the validity of social critical optimism and the efficacy of
involvcnent,

Pernaos tne crusading emotionalism of the war novelists, like

the fearful loigic of the existentialists—-—and the social criticism

2, Shaw, Tre Young Lions, ppe 395=97
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implicit or explicit in both-—actually coes not anply to postwar
Anerica., PFPeriaps the disaffiliates are rignt, and the best a maa can
do is retreat from and live outside his world, and the worst he can do
is involve nimself in his world, since involvement necessitates com-
pro:nis'e with the world., The serious thinker, novelist or not, must
know and believe before he can act either negatively or positively.
And tne process of learning, of arriving at convictions is, as we have
seen in the case of mahy heroes in tne war novels, a slow and tedious
one, Ferhaps tie disaffiliates will never arrive at convictions as
strong as those held bty the war novelists; certainly they can never
arrive at the same convictions. <rut it is far more comforting to
think that disaffiliation is merely a pause on the way toward a re-
birth of that individual and social responsibility represented by the

best of the ideological novels of World War II.
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This bibliography is or.anized into two sections: 1) Secon=

dary source material-—books, articles, and novels-—which has been

useful in writing the dissertation; and 2) As complete a listing

of World War II novels written by Americans concerning Americans

in the uniforms of any of the Allied powers as I could compile.

Those World War II novels mentioned, either briefly or at leng

in the body of this work, are asterisked in the left-hand margin.

A prefatory word should be introduced here concerning the peculiar

bibliographical problems presented by the subject, and the methods

pursued in solving them.

Aside from John W. Aldridge's After the Lost Generation,
there is very little secondary source material directly related
to the subject of the World War II novel. Two doctoral disserta=

tions, two articles--one of them n

r ovn—and part of a chapter in

Malcolm Cowley's Literary Situation bear immediately on the subject.

On the other hand, dozens, perhaps hundreds, of publications in
many fields have been influential on my thinking. I cannot list

all of these; I cannot even remember all of them. But I have listed

those—-like Beach's American

ictions 1920-19L0, Schlesinger's
The Coming of the New Deal, The Secret Diary of Harold L. Ickes,
Frohock's The Novel of Violence in America—-wnich, various and far-

ranging though they may be, have made the most recent and most

obvious

impression on the thinking which has gone into this book.






Tne reviews of tne novels were penerally cursory, superficial,

and worthless; few of ti:em have been included here, since I used
them primarily only as sources of bibliographical information,
Compiling a list of World War II novels was a far more
difficult task even than selecting items for the list of secondery
sources. Noﬁhere is current American fiction catalogued under
subject headings. And since the title of a novel rarely betrays

its subject matter, tne Library of Congress Catalogue, Books in

Print, and tae Cumulative Eook Index were of very little help.

Publisher!s Vieexly was unreliable simply because all publishers

do not list all of their pablications in it all of the time, and
because tneir listings, when tney appear, are not always assorted
according to subject. Tne same statement holds true for the

Publisher'!s Trade List Annual, I used four methods to compile

the list presented heres 1) I haunted book stores, new and used
book lists, and the standard reviewing organs--I also picked the
memories and shelves of my friends; 2) I raided the bibliographies
of Oldsey's and Feigenbaum's theses; 3) I obtained, on microfilm, a
list of all the war fiction in tne lew York Public Library; L) And
finally, I requested all publishers, large and small, wno appeared

from tneir entries in the Trade List Annual to have possibly brought

out a war novel, to supcly me witn bibliograpiical data. Tnis last
was the most satisfactory method, tnougn hardly infallible.
Alfred A. inopf inforaned me that tiey had published no war novels,

though A Walk in the Sun came from thems E. P. Dutton left A Time

to go Zome off tneir list. And Little, bBrova refused twice flatly



e




e, many of the publishers padded tneir

ar novelse

The only foolproof n

thod would have been to get vels

eferably at the Li

into my hands, ress, for at least

mination of their ¢

ntents, The present list is in-

complete, and, I am sure, unreliable; but I am also certain that it

is the leng

rougnt togethers
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