ABSTRACT

A CONTENT ANALYSIS OF THE RELATIONSHIP BETWEEN
GHANAIAN POLITICAL STATUS/POSITION AND DRESS,
1957, 1966, 1969
By

Kathleen M. Corti

The purpose of this study was to explore a relation-
ship between political status/position and dress in one Af-
rican hation, Ghana, in the years 1957, 1965, and 1969.

Ghana was selected for study becausc its changes in politi-
cal leadership during the past twenty vears provided a back-
ground against which to judge dress. The years 1957, 1966,
and 1969 became the years of interest to the studv, as 1957
saw independence, 1966 a military government, and 1969 a re-
turn to civilian government. To understand the influence of
the environment on these periols, a general description of
the physical and social environment was drawn, along with
the political environment and the use of dress from 1400-
1969.

While observers agree that dress is influenced and in-
fluences political status, no studies have been undertaken to
test this hypothesis through observation of the print media.
Content analysis, a communications research tool for print

and electronic media, was chosen as the method for obtaining






Kathleen M., Corti

information about dress and political status. For this in-
vestigation, dress, "material items" (Eicher: 1977) were
classified according to form: reconstructed, attached, en-
closed (Roach and Eicher: 1976: 81-92) and accessorv
(Eicher: 1977). 1In addition, dress items were given a cul-
tural meaning: traditional, western and universal (Wass:
1975: 142). Political status was defined as the position
of a political leader at the national or local level, desig-
nated in the study by political positions such as chairman,
president or paramount chief.

After a study of the various fGhanaian periodicals,

The Daily Graphic was selected for its clarity and availa-

bility. The samples chosen from the photos were Ghanian
male political leaders, designated bv position'and shown
full-figured to allow for data collection on all possible
dress items. Data collection was completed on The Dailvy
Graphics, using the front and the middle "centerfold" two
pages of the Mondav edition which ampeared to carrv a varietv
of political leaders. A checklist instrument adapted from
Wass obtained tabulation on political positions, identitv,
names, and forms of dress items. Frecuency tabulations for
dress items and political positibns separatelv and cross
tabulations of dress items by form and identity to political
positions were counted by hand and computer (SPSS).

Three hundred fiftv-two full-figured males were found
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found, yielding 1,656 dress items. A difference in the
adoption of dress was found hetween the national and local
statuses and the political positions. National political
leaders were observed most frequentlv in western, enclosed
dress while local leaders maintained their own usaqge of
traditional wraparound items. Certain western items of
status were positivelv related to national political posi-
tions, as cane, briefcase and handkerchief to the Prime Min-
ister (Nkrumah) and his Cabinet in 1957, and eyeglasses to
the President (Busia) and his Cabinet in 1969.

The kente, a symbol of local traditional status bhut
also national costume, was observed worn mainly by national
leaders in all three periods, with much substitution of
manufactured cloth by local leaders. It appears from the
data that the national leaders made no effort to impose their
values and dress upon the local leaders. The findings do
lend evidence that the value svstems, status/role perceptions
and interaction of the political leaders influence the adop-

tion of dress.
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CHAPTER I

INTRODUCTION

Statement of the Problem
While it has been assumed that dress reflects poli-
tical status and is manipulated for power, little research
has been conducted to test these assumpticrs. The purpose
of this study, therefore, is to explore a relationship be-
tween political status/positions and dress in one African
nation, Ghana, during the politically critical years of 1957,

1966, and 1969.

Review 9£ the Literature

This section will be concerned with selected theore-
tical works ard research findings pertaining to arecas as
dress as a symbol of non-verbal communicatiorn and social
interaction; politv and status; and political stability and
change. Dress will be interrelated with polity and status
and stability and change when pertinent.

Human beings communicate in two forms, verbal and non-
verbal. Harrison (1974) defines four tvoes of nonverhal
codes: (1) performance, (2) artifactual, (3) spatial-tem-

poral, and (4) mediated. Each code uses a different medium



for communication: codes of performance use the human bodv,
artifacts objects, spatial-temporal time and mediatorv media
(75) . As an artifact, authorities (Roach and Eicher: 1965;
Stone: 1962) note that dress communicates nonverballvy about
the culture and the self through its phvsical ahsence or
presence. Dress is used by all cultures with the functions,
as Flugel (1930) has specified, of protection, modestv, and
differentiation. The meaning of dress has progressed past
its original protection base and is now understood as a
symbol of social hehavior. To Stone, a svmbholic interaction-
ist, social interaction involves the manipulation of non-
verbal svmbols as dress. Stone sees a direct correlation
between the meaning of dress for appearance, social inter-
action and the self. "By appearing, the person announces his
identity, shows his value, expresses his mood or proposes his
attitude" (1962:110). The appearance, Stone believes, es-
tablishes a symbolic program of the wearer's meaning to be
viewed and judged by others. If the meaning of the symbols
are agreed upon by the viewers, the self will be validated.
The policeman's uniform announces him as a policeman and is
validated by the others who see him. If the appearance is
not mutual in meaning for both the proarammer and reviewer,
the self will not be validated. Thus Stone sees that the
self, through the use of nonverbal svmbols of dress, is es-
tablished, maintained and altered in and through social in-
teraction (1962:99).

Flugel also sees the importance of dress for symbolic
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interaction.

Apart from the face and hands--which, it is true
are the most socially expressive parts of our anato-
my, and to which we have learned to devote an esnec-
ially alert attention--what we actuallv see and re-
act to are, not the bodies, but the clothes of those
about us. It is from their clothes that we form a
first impression of our fellow-creatures as we meet
them . . . (1930: 15-16)

Roach and Bucklev viewed dress as a nonverbal commu-
nicator and found that dress was a reflection of individuals'
attitudes toward social and political issues. Using college
students, thev found that ". . . all subjects tended to like
and wear clothing consistent with their attitudes" (1974: 94),
with possible inferences for interaction.

While dress is a symbol for interaction, the interac-
tion is related to status. According to Linton, statuses are
ascribed at birth and achieved through personal gain. These
statuses reauire acceptance of certain norms for acceptance
of the individual into societv and validation of his status
(1936: 115). As these statuses are enacted in roles, dress
becomes a symbol for judgment of the status. Bush and Lon-
don note that a change of dress mav be indicative of a change
of status. Studying the disappearance of knickers among
young boys, thev concluded that ahandonment of knickers for
trousers at a certain age signified an age-status differen-
tiation (1960: 359-366). Eicher and Xellevy, studving ado-
lescent dress, found a high correlation between adolescent

dress, social class and group acceptance; dress served as a

socialization tool for group and individual identification



and psychological stability (1972: 12-16). With ninth-
grade girls Bjorngaard (1962) found that social status and
acceptance were highly related to clothing and appearance.

As has been seen, age and sex social organizations
have different status positions for the individual with
corresponding dress demands. Another such social organiza-
tion is politv.

Polity differs by definition and its use of svmhols.
To Max Webher, one of the founders of socio-political theories,
any political system is a group of individuals in a societv
who carrv and exercise power and authority, legitimatelv or
illegitimately. Weber further calls illegitimate authoritv
forceful authority and delimits legitimate authority as ra-
tional, traditional, and charismatic (1264: 328). Among
political scientists whose definitions have been drawn from
Weber's original work is the well-known expert on Ghanaian
politics, David Apter. Refining Weber, Apter sees a poli-
tical system as "the system . . . concerned with the source
and use of authoritv in the social svstem, considered binding
upon all members" (1963: 9). To McKee, a sociologist, the
political order is a structural pattern of social organiza-
tion for the "allocation of legitimate power (as authority
for social control) within a set of basic rules shared bv
members of the society.”"” He delineates four particular so-
cial effects through the allocation of power.

(It) provides means for invoking sanctions

against violations, for the legitimate use of force,
for redefining and renewing the roles and agreements



that bring consensus to a societv and for providing

the means for legitimate decision making (1969:

131).
McKee notes that within political svstems, which mav be sim-
ple or complex in structure, the status of the political
leaders mav be inherited, elected or apvointed, or, the in-
vestigator found, self-appointed. The focus of political
action mav be on the national level as head of state, inter-
national as ambassador, or local as a chief and union leader.
There may be an overlap of functions as a president acts out-
side his normal national role as an international ambassador.
McKee claims each leader has operative norms of behavior with
peers, with subjects and his gquardians of power for the pro-
hibiton, regulation and promotion of societal functions.

Langner sees the importance of dress for performance
of these societal functions.
. « « all government is based on the domination

of the ponulation bv an individual or small govern-

ing group which is, as we say, "clothed in author-

ity." This authority is generallv indicated bv

clothing . . . emoloyed to demonstrate the author-

itv of individuals or aroups to transform this

authority into the power of government (1959: 127).
Eicher specifies that dress communicates concrete examnles
of three distinct status-role positions of nower: (1) the
officials (or rulers), (2) the citizens, and (3) the enforc-
ing agents of govermment (as the police and the militarv)
(1977) .

Langner offers a political use of the dress of the

first type, a ruler, the "tribal chief:"




Superior adornment and finerv . . . enabled him
to surpass in appearance the rest of the tribe,
which helped to produce the feelings of admiration,
inferiority and submission among his followers
which caused them to accept his leadership (1959:
127).

Langner identifies another svmbol of political power
and status, the uniform (normally used by rulers on their
enforcing aagents). He svecifies that the use of uniforms
is indicative of power, rank, stratification and an esprit
de corps (1959: 127-128). To Joseph and Alex, the uniform
is viewed as a device:

. « « to define (organizations') boundaries,
assure that members conform to their aoals, and
eliminate conflicts in the status sets of their
members. The uniform serves several functions:
it acts as a totem, reveals and conceals statuses,
certifies legitimacv and suppresses individualitv
(1972: 719) . . . The uniform is a svmbolic state-
ment that an individual will adhere to group norms
and a standardized role and has mastered the es-
sential group norms and values (1972: 723).

Binkman empirically tested the social power of a unifornm,
both as reflected in actual social behavior and in percep-
tions of behavior. The nearly complete compliance of sub-
jects to the requests of a uniformed individual acting out-
side his role led Binkman to conclude that the svmbol and
not its inherent power was the cause of the behavior. How-
ever, the subjects actual behavior contradicted their per-
ceptions of behavior; a majority of the sample felt their
behavior would not be affected bv the status symbol. Thus,
there was a significant difference between the actual and

perceived performance of individuals to the uniformed indi-

vidual (1974: 49-51).



The uniform is one svmhol of status and power of a
political leadership. However, Hurlock writes that there
is a very direct relationship between political power and
the dress of the people, ". . . (for) the sourse of power,
whether it be of the people or of the hereditarv mobility is
clearly reflected in the clothing of the people." She ob-
served that a change of dress is often directly related to
a change of political position (1929: 215). Scott details
a more specific example of the relationship between the
chance of political position and the dress of Communist Chi-
na. The drab, unisex Communist costume symbolized a change
of political position and power within China with the ideals
of a rankless, statusless society (1958: 92-101).

It has been seen that dress is a nonverbal symbhol for
social interaction, aé Stone specified, and serves as identi-
fication of age, social and political position. Within a
political vosition, dress functions as a manifestation of
political power and behavior changes, as Binkman found with
the uniform.

It is the purpose of this studv to investigate the
relationship between dress and political position in one
African nation, Ghana. Ghana has undergone rapid social and
political change in the past twenty years as it progressed
from independence to militarv government. The Ghanaian
political leaders appear to be using their position to strive
for social change and modernization but also to maintain

social equilibrium without compromising cultural differences.
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The political leaders may find themselves torn bhetween two
worlds of symbols: the traditional, indigenous or the poli-
tically fashionable and powerful. The tvpes of symbols
adopted by the political leaders mav represent the values,
aspirations and life-styles of the leaders for themselves and/
or their country. The review of an individual in a politi-
cal position through the symbols of dress may affect domestic
and international interaction. The importance of this studv
will be to develop further hypothesis on the relation of
dress and political status/position on social behavior and
interaction. Initially the study will view dress in relation
to political position, as a tool for power, against Ghanaian
political history. Data collected will be analyzed according
to the present forms and meanings of dress used bv national

and local Ghanaian political positions.

Definition of Terms

For the purpose of this studv, political status/nosi-
tion and dress will be defined as follows.

I. vPolitical Status: A position within a social organiza-
tion of policy

A. National leader: An official of a political svstem
who serves the entire nation in a
public office?

Position

1. President: An elected political official who
serves as head of state for a le-
gally predetermined number of vyears

Source:2 New American Webster Handv College Dictionary, rev.

ed. (1972)




2, Civil Minister: An appointed representative of
a branch of a political system
within the country

3. Diplomat: An appointed representative of a po-
litical svstem serving abroad

4, Chairman: A self-appointed official of a poli-
tical system serving as head of state

5. Prime Minister: An appointed official serving
as head of the Cabinet

Local leader: An official representative of a group
within the confines of one particular
geographical place

1. Paramount chief: An appointed representative of
a political svstem, operating
on regional basis

2. Subchief: An appointed representative of a Para-
mount chief, functioning as an offi-
cial on a regional basis

3. Regional Commissioner: "Liaison" person, ap-
pointed as a national
representative operating
at the regional level

s: Material items which attach to or enclose the

body, or reconstructions of the body or acces-
sories carried by the self or for the self bv

Identity: Classification by cultural meaningd

1. Western: European or American in origin

2. Traditional: Indigenous, Ghanaian in origin

Bettyv Wass, "Yoruba Dress: A Systematic Case
Study of Five Generations of a Lagos Family,"
published Ph.D. dissertation, Michigan State

B.
Position
II. Dres
others®©

A.

Source:d
University, 1975

Source:®

Joanne B. Eicher, personal notes, HED 434
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3. Universal: World-wide
Form: The manner by which the bodv shape is changedf

1. Reconstructed: A temporary or permanent change
in body conformation, texture,
color, and odor (e.g., plastic
surgerv, haircut, dveing, scari-
fication, tattooing)b

2. Enclosed: A form of dress which is placed or
confined on the body contours

a. Suspended: An enclosing form of dress which
slips on the body and stays in
place by hanging from the neck
or shoulders (e.g., necklace,
poncho)b

b. Wraparound: An enclosing form of dress that
is shaped by twisting, folding
or crushing materials so the
form aporoaches the rectangular
(e.g., Indian sari)P

c. Fitted: An enclosing form of dress that
fits the body crevices or protuber-
ances bv being cut and sewn or
molded to conform to bodv contours
(e.g., shoes)

3. Attached: A type of temporarv or permanent body
modification, often closely allied
with body reconstruction (e.qg.,
pierced or attached earrings)

4. Accessories: Items carried by the self or for
the self by others,® separate from
the body form.

The next chanter will describe the phvsical and social

Source:

Source:®

Source:f

Marv Ellen Roach and Joanne B. Eicher, The Visible
Self: Perspectives on Dress (New Jersey: Pren-
tice-Hall, 1973)

Joanne B. Eicher, Personal interview, Februarv, 1977

Specific dress items are defined in Appendix B.
Specific dress items are classified by form in
Appendix C. :
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environment of Ghana. While Chapter III will outline briefly
the political environment of Ghana, 1400-1969, Chapter IV
will discuss the methodologv of the studv. Chapter V will

be concerned with an analysis of data using political status
related to dress according to item, form and meaning. The

last chapter details the summarv and conclusions of the study.
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CHAPTER II

PHYSICAL AND SOCIAL ENVIRONMENT

Political leadership and dress in Ghana reflects the
impact of both the physical and social environments. Dress
can be seen as an adaptation by the political leaders to
both these environmments. This chapter outlines the influ-
ences of the natural environmment and social environment
(economics, religion, familyv) on Ghanaian polity. In ad-
dition, it provides a brief description of the patterns of
dress among Ghanaian males to facilitate an understanding of

the dress worn in a political position.

Physical Environment

fhana is a small coastal nation bordering the South
Atlantic Ocean in West Africa. It is bhordered to the north
bv Upper Volta, Togo to the east, and Ivorv Coast to the west.
The primarv cities include Accra, the capital on the coast,
and Kumaii in the central region. Boeteng (1966) reports
that Ghana has a tropical climate being so near the equator,
with the temperature influenced by both the Northeast trade-
winds of the Sahara and the Southwest monsoon tradewinds from

the Atlantic. Thus there are two seasons, the wet, monsoon

13
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season and the dry, harnatten season (20). Geographicallv
Ghana is divided into four regions, according to Agbodeka:
the Gold Coast Colony (southern Ghana), Asante (Asante and
Brong-Ahafo region), Northern Territories and Togoland

(1972: 120). Within Ghana there are four types of vegeta-
tion: forest, savanna woodland, coastal scrub, and strand
and mangrove (Boeteng: 35). The broad forest land, located
in the uplands in the central district of Ghana (in Asante)
contains excellent rich soil. The northern savanna woodland
proves productive for agricultural development of timber and
farming, with cotton being grown for domestic use. The third
region, coastal scrub, is used little aside from some sub-
sistence farming. The strand and mangrove, hardy bushes found
in the Northern Territories, yield little for human consump-
tion due to the closeness and extreme weather of the Sahara
desert.

Although a relatively small countrv in comparison with
the rest of Africa, Ghana has a varied population with the
difference in ideology, culture and physical appearance. Bv
1970 census data Ghana has about eight million people, of
vhich a portion are Europeans, Asians and other Africans.

Of the Ghanaians, sources (Chantler: 1971, Mayer: 1968)
claim that there are more than sixtv tribes or ethnic groups,
created into one hundred and eight states. The indigenous
Ghanaian population consists of ethnic groups divided by
language in the southern, central and northern regions (Mayer:

1968: 34). Mayer claims that while English is the official



15

language, each region has its own particular tongue. In
the south and central, Akan or Twi is spoken, in the south-
east Ga, in the north, Dagomba, all named for ethnic groups

in that area (1968: 43).

Social Environment: Economics

The basic monetary unit in Ghana is the cedi, equal
to 100 Ghanaian pesawas or 87 cents in 1976 United States
currency. The division of labor within the country is divi-
ded into two classes of work: primary and secondary occupa-
tions, according to Dickson and Benneh (1970). They define
primary occupations as the "direct exploitation or working
of the environment to produce food and raw materials.” Sixty-
six secondary occupations involve those industries not di-
rectly related to the physical environment, such as capital,
labor, markets and transportation. Of these two types sixty-
two percent of the Ghanaian population is involved in primarv
occupations. Of the sixty-two percentage, ninety-one per-
cent of the group work in agriculture, four percent in fish-
ing and five percent in mining (66).

Agriculture, farming and animal rearing is concentrated
in the upper central region, where the land is rich. Cocoa,
the primary crop grown for export in Ghana, from which sixty-
eight percent of the government revenue is derived, is found
there in abundance, reports Boeteng (1958: 134). However,
Lloyd notes, with such high national dependence upon the one
crop, the economic and political stabilitv of the nation lies

on the balance of the fluctuating world demand. Luckily
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cotton is plentiful for domestic and export use, as are cas-
sava, coffee, pineapples, bananas, rubber and tobacco and
jute, along with mahogany wood (Llovd: 1967: 24). Ghanaian
animal rearing has been confined to the savanna region, since
other regions, as the forest, have proved deadlv for the cat-
tle with the high occurrence of tsetse flies (Benneh and
Dickson: 83).

The second primary occupation, fishing, provides pro-
tein foodstuffs for the people and allows the Ghanaians to
be self-sufficient in one area. Mining, the third largest
industry within the country, according to Benneh and Dickson
(1970: 83), vields gold, diamonds, hauxite and manganese,
generally concentrated in the Western and Asante regions.

Secondary occupations consist of two types: village
industries (often involving handicrafts) and small-scale
industries (of tiles, chemicals, textiles) (Dickson and Ben-
neh: 1970: 103). The second type, the manufacturing in-
dustries, have been slow in being self-supporting due to
lack of capital, natural resources as coal and oil and skil-
led labor (Boeteng: 83 & 94).

However, Lloyd believes, the craft industries hold
promise for the Ghanaian economy. The craft industries, in
paritcular, wood carving and textiles, are thought by Llovd
to be ". . . the most highly developed on the continent"
(1967: 24). Cotton for cloth, as mentioned before, is and
has been grown in the savanna and forest regions. According

to Llovd, "the degree of specialization in agriculture (as
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cotton) and crafts leads to the development of a market in
West Africa on a far greater scale than elsewhere on the
continent" (1967: 24), which figured to Ghana's advantage
for trade in colonial times. Currentlv there is a complex
market svstem, managed hy a host of professional traders
around the crafts industries, reports Kent, which makes West
African loom weaving and cloth dveing unigque (1971: 2).
The two most highly prized textiles relevant to the
political environment of Ghana are the hand-woven kente
cloth and the hand-stamped adinkra cloth, the skills for
both being transmitted often through inheritance (Rouch:
1964: 186). Production being limited to a few traditional

centres as Bonwire (Ghana Todav: 1957: 2), the kente cloth

is woven on narrow looms from string and pieces of wood.
Young boys or men only perform the task, weaving cotton and
rayon yarn into narrow strips of cloth about four inches wide.
The strips are then woven into large panels of cloth, and
worn wrapped around the body (Raymond: 1960: 135). Figure
2.1 shows the production of Ghanaian cloth from the spin-
ning, to the weaving and ultimatelv to the finished kente
cloth. Originally in the seventeenth centurv, the craftsmen
of the court imported European cloth, unraveling and reweav-
ing the European yarns into the kente. Sources differ on
the types of varns that were unraveled from the European
cloths, Newman claiming gold filaments (1974: 28), Rouch
silk (1964: 186). Whatever was used, the cloth produced

was expensive and a symbol of the wealthv.
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Fig. 2.1. Production of kente cloth
b’ - .- -

A. West African
tvpe spinning
(Dakar, Sene-
gal, 1975)

Young bovs
weaving
kente cloth
(Bonwire,
Ghana, 1975)

Finished
full-size
kente cloth
(Bonwire,
chana, 1975)
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There are believed to be four tvres of weaves
(Kverematen: 1963: 174) with sixtv-three different designs
for the kente cloth (Rouch: 1964: 186). According to most
sources (Rouch: 1964, Newman: 1970), traditionallv the
chief of the Asante maintained certain designs for his own
use or as rewards for gifted men, using his political author-
ity to control the growth and use of the cloth. "Each
familv or clan had its exclusive kente design, as . . .
the social status or sex of the wearer was represented by
the mattern," says Newman (1974: 62). She claims that gen-
erally any design can be worn today, aside from the restric-
tions placed on certain types of designs governed by the
Asantehene. Due to the labor and time involved in the pro-
duction of the cloth, the cost of a full-length kente is
high, varying from one to five hundred dollars in 1976, the
investigator found while traveling in Africa. Worn in toga-
stvle, the kente has been adopted as a national costume.

A second type of indigenous cloth is the hand-stamped
adinkra cloth which means "saving good-bye to one another"
(Quarcoo: 1972: 6). Light in color with dark imprinted
figures, adinkra was originally used at funerals but became
in itself a sign of mourning. In the manufacture of the
cloth, the base is a plain cotton cloth, often white or
beige, which has been nailed to the ground. Next a water-
based dve from leaves is developed, as stamps for the de-
signs are carved from calabash pods and backed with bamboo

for handles (Kent: 1970: 66). Using a wooden or bamboo
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comb, only voung boys draw vertical and horizontal lines
across the cloth, leaving sections open for the stamps;
stamps are dipped and pressed auicklv on the cloth, then
leaving the cloth to dry (Kent: 1970: 66).

Figure 2.2 shows two tyves of adinkra fabrics:

(a) a typical stamped adinkra cloth with the additions of
kente strips and (b) a tie-dyed stamped adinkra. In the past,
Quarcoo notes, the stamp designs had been commissioned by

the Asante chiefs to reflect their beliefs. However, todav
the stamps tend to reflect general and religious proverbs,

the natural environment and politics (1972: 6). Unlike the
kente, no one adinkra desicon is reserved for a particular
leader, although both are worn bv men as wrappers.

Another type of cloth, called "country cloth," is
indigenous to West Africa and particularly Ghana. The
striped, narrow-strip weavings are found in two other major
weaving regions, the Northern and Volta regions, according
to Lamb (1975: 23). Various references have been made to
the Northern cloth, with one source describing it as "a
course, hand-woven cotton cloth which is lcoally made . . .
worn mainly bv men . . . (and is) most popular in striped
white and indigo" (Chantler: 1965: 24). However, the
recent nublication by Lamb discounts the work of the Northern
weavers and stresses the high weaving qualities of the Ewes
in the Volta region. Lamb writes that the Volta region weav-
ings are as important and prolific in production as the

kente cloths. However, these cloths are less well-known to
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Fig. 2.2. Types of Adinkra cloth

A. Adinkra with
kente strips
(purchased,

Ghana, 1975)
(Corti Collection)

B. Adinkra with tie-
dve (seen, Ghana,
1975)
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the outsiders due to cloth's lack of availability on the
Accra markets (1975: 23). One tvpe of cloth produced within
the Volta region, which is most unusual and is easily mis-
taken for the striped indigo Northern cloth is made of

". . . locallyv handspun blue strip with imported red yarns"
(Lamb: 1975: 95-96).

Although the home craft industries are of importance
to the Ghanaian economy for generating jobs and revenue,
monetarily, Lloyd writes, "The artist is poorly remunerated
since most of the wealth . . . lies in large state and
foreign controlled industries, in farming and trade (1967;
43)." In trade, much of the wealth is concentrated in the
retail markets operated by women known as "market mammies,"
savs Chantler. Highly successful businesswomen, he believes
that thev are the backbone of the Ghanaian economv and keep
networks of communication open with other towns through the
female-driven lorry buses. These Ghanaian market women have
political clout as a result of their economic power and have

had an impact on Ghanaian political leadership (1967: 8).

Social Environment: Religion

To help the Ghanaians cove with their environment,
religions have begun and co-exist with politics. Rouch
claims there are three religions in Ghana: Christianity,
Islam and Animism (Rouch: 1964: 182). While no official
statistics could be found on the number of Ghanaians in each
sect, especially Animism, Christianitv is found in all sects,

from Catholicism to Protestantism. Through the mission
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schools, bequn in pre-colonial davs, Christianity has deve-
loped a strong political and educational network, helping to
meet the needs for highly educated and trained individuals,
according to one Ghanaian, Kwame Boafo (1977). He savs
Christianity appears to be working hand in hand with the po-
litical leaders to prepare Ghanaians for careers in government
and industry. The second religion, Islam, is concentrated
mainly in the Northern Territories (Rouch: 1964: 182).
Mbiti notes that some of the African rulers have accepted
the religious accoutrements of the Islam faith to reinforce
their own political authority (1968: 369). The final reli-
gion, Animism, is the worship of inanimate objects. Since
Ghanaian farmers have such a close relationship with their
natural environment, a religion based on the trees, the
earth and all visible but unmovable objects seems to be a
rational outgrowth of the society. It may be hvpothesized
that the values, attitudes and beliefs of a people that are
based on religion influence the social environment and the

political leadership of a nation.

Social Environment: Family

To Mbiti, African societv has heen based tradition-
ally upon ethnic groupings. "A person has to be born a
member of it and he cannot change" (1969: 135). He further
specifies that a sense of kinship is reckoned through blood
and betrothal (engagement and marriage), governing the whole

behavior of the individual. Each individual within an
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ethnic group is related to one anotlic: due to the kinship
bond, which includes the departed (the living dead) and the
yet to be born. Religious honor and rites are accorded to
the ancesi.cie since they are believed all-powerful in the
events of the group. Such rituci:s and belief in kinship,
Mbiti believes, give the members a sense of belonging and
unity (1969: 135).

Under the heading "ethnic group," Mbiti places a sul:--
division, clan. Clans are of two types: patriarchial and
matriarchial, the former tracing their descent from a male
or a father, the latter tracing their descent fror a female
or mother (Mbiti: 1969: 137). Mayer claims that the di-
rection and behavior of each clan is controclled by an ohene,
meaning "head," who is an elected king. However, the word
king is not used; instead the rulers use the name of the
state or town which they rule and add hene (Mayer: 19682?:
14) . Thus one has Asantehene, who is ruler of the Asante
region and clan. Known to the outside as paramount chiefs,
Mayer believes their territory of power may extend from
twenty-five people to two hundred and forty thousand, into a
small state (91-92).

The selection of a chief often hinges upon one's
position in a royalty class. A council of leacders, either
by age or status, choose the new leader of the clan, with re-
commendations from the people (Mbiti : 1969). In a matri-
archial society, a Queen mother, who is a woman of any age

and a symbol of the state, has a deciding role in the final
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selection of the chiefs, notes Mitchison (1958: 172).
Once chosen, the paramount chief, usuallv male, directs both
the social and spiritual life of his clan with the aid of
his advisors. Politics and religion often unite. For
example, Raymond writes that the paramount chief of the
Asante, the Asantehene, keeps a Golden Stool, which becomes
a sign of his status and power within the clan and religious
svmbol (1960: 134). As it can be seen some possessions take
on meanings beyond their mere physical presence. He found
that a chief who has been removed from office is said to have
been "destooled" (Raymond: 1960: 134). The posessions and
regalia of the chiefs have proved important to political
leadership as one author writes:
For a people who never themselves developed the

art of writing, the regalia of the Ghanaian chiefs

was of specific significance not merely as symbols

of kingly office but served as chronicles of early

historv and evidence of traditional religion, cos-

mology and social organization. (Kyerematen:

1964: 1).

Mbiti (1968) further subdivides the clan into families,
meaning two brothers or sisters (dependent upon the descent
line) 1living together in a housing compound, housing hetween
six to one hundred people. Within these extended families
are individual households of wife, husband, children and
often grandparents. A number of individual households may
comprise a village (1968: 139-140). Traditionally, the
allocation of the land for the families has been in the

hands of the chiefs. As Apter writes, "While not the owner

of the land, (the chief) holds and allocates possession of
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the lands on a communal basis" (1967: 95). However, he also
notes, the chief cannot sell the land as a source of reve-
nue, since it belongs to all the people (1967: 95). Judging
from his analysis of Ghanaian political history, the question
of lard ownership has been a political problem for past and
present leaders of national and local governments which is
not easily resolved.

As has been seen, in traditional African society the
individual is "a part of the whole . . . Whatever happens
to the individual happens to the whole group . . . the indi-
vidual can only say 'I am, because we are; and since we are,
therefcre I am'" (Mbiti: 1969: 141-142). Such traaitional
group identification does create, Mbiti admits, certain
social and psychological stability (1969: 141). Yet in
modern African society ther« seems to be a struggle of val-
ues as traditional group norms conflict with Western values

of individuality and independence.

Patterns of Dress among Ghanaian Males

To understand the dress of Ghanaian political leaders,
one must understand what constitutes traditional male dress.
The Ghanaian male had a wide assortment of attire. Figures
2.3A and 2.3B illustrate the buba, a loose-fiitirng shirt
with machine embroidery at the neck, along with the types of
fabrics used in its manufacture. Wass notes that the buba
is worn by both the men and the women in Niceria yet the
shape of the neckline varies with the fashion (1975: 43 &

258). A Ghanaian, Kwame Boafo, agrees that the Ghanaian buba
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Fig. 2.3. Fabric and Types of Ghanaian Male Bubas

Male Buba
(courtesy of
Kwame Boafo)

B. Male Buba
(Corti Collection: purchased
in Kumasi, Ghana)

Ghanaian machine-
printed cloth
used in manufac-
ture of buba (seen
in Kumasi, Ghana)
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is worn by both sexes; however, he claims that the female
buba is cut and sewn more fitted (1977). Other sources note
that certain garments are distinguished by sex, according to
fabric used and the design of the garment.

If a buba is of hand-dved blue-white striped fabric
from the Northern Territories, it is called a fugu and worn

primarily by men (Ghana Review: 1975: 22). Figure 2.4

shows one such garment. Another garment worn by men, ac-
cording to Boafo (1977), is the joromi. Figure 2.5 shows
the garment, in different fabrics, hip-length, sleeveless,
with machine embroidery at the front and backlines. Panels
of cloth on each side create square-shaped armholes and pro-
vide slit pockets at armhole level for carrving objects. As
the investigator did not learn about this garment until
after the study, it could not be used but does provide another
example of Ghanaian male attire. To all of these shirts

a pair of trousers is usually added along with a pair of
sandals.

For holiday occasions, there are two particular tra-
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