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ABSTRACT

SEARCH FOR SPACE: TRANSFORMATION FROM HOUSE AS IDEOLOGY
TO HOME AND ROOM AS MYTHOLOGY
IN VIRGINIA WOOLF'S NOVELS

By

Masami Usui

Virginia Woolf described the conflict between the
public and the private with which her characters, both women
and men, are confronted in the twentieth century. The
conflict between the public and the private originates in
the tension between house as an ideological embodiment and
home and room as a mythological enclosure. The British
manor house and its tradition are the core of the British
Empire, its social values and its class system. The British
upper-middle class is a product of this social system. The
British society with the false social values suppressed
those who lived in the house of the British Empire.

In the transition period to the twentieth century,
therefore, a search for privacy was born among those who had
been oppressed under the burden of the public life. There
was a need to have a private life which is independent of a
public 1life. Home is a spiritual and sharing space among
the family members. Home is, however, idealized in the
Victorian patriarchal society. In order to have a purely
individual and psychological space where people in the

modern era can solve their emotions which are hidden under



the public life, they have to possess their own rooms. 1In
Jacob's Room, Mrs. Dalloway, To the Lighthouse, and The
Waves, Woolf encodes a search for space in the conflict
between the public and the private. To have a room of one's
own is a solution of possessing a private space and,

consequently, a beginning to establish the self.
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INTRODUCTION
The British country house has been a symbol of the
British society and its values; from its beginning in the
Medieval Era to its decline in modern democratic ages. Even
in the twentieth century, however, the British country house
and the village are the core of the British spiritual
landscape in which the British society is deeply rooted.l
Woolf insists on the essence of the British country house in
"American Fiction";
The English tradition is formed upon a 1little
country; its center is an old house with many
rooms each crammed with objects and crowded with
people who know each other intimately, whose
manners, thoughts, and speech are ruled all the
time, if unconsciously, by the spirit of the past.
(Collected Essays II 120)
The life in the British country house which is "ruled" by
"the spirit of the past" molds the traditional values of the
British society. The houses, at the same time, record "a
changing society" in politics, economics, culture and
thoughts (Chambers 8). Tradition shapes and channels social
change just as architectural styles can 1limit innovation.
Tuan in Segmented Worlds and Self remarks that the house is,
in a wuniversal respect, "an architectural embodiment of
social structure and values" (52):
A house of many rooms distinguished from each

1



other by size and furnishing, suggests that the
people living there differ in social status, that
they know what is and is not appropriate in the
different rooms, that their awareness of self
intensifies as they play their varied roles in a
complex arena, and that periodically they may feel
the need to withdraw so as to recapture a sense of
their unique nature in solitude. (52)
The house, therefore, has the dimensional aspect which
connects the public and the private. The involvement in
public life which is determined by the house tends to be
transformed into a withdrawal from the public and an
immersion into privacy. The house as a place or a physical
architecture is the center where human beings begin to seek
for experience, that is, the space. Tuan remarks that
"pPlace is security, space is freedom: we are attached to
the one and 1long for the other" (Space and Place 3).
Experience is the movement from the restraints of custom,
class and society, that is, the movement from place to
space. The interrelation between place and space is
determined by human experience; from narrowness to openness,
from restriction to infinity, from pause to movement, from
facts to emotions, states of mind and thoughts, and,
consequently, from public to private.
The English "manor" house, whose definition is based on

each era's role, has been an ideal image of an Englishman's



castle.? The manor house is a model of British domestic
architecture throughout British history. According to
Bailey, the manor house has five significant symbols in each
era:

(1) a symbol of relatively peaceful times after the
stormy centuries between the departure of the
Romans and the arrival of the Normans in 1066;

(2) a symbol of growth of a class system and a
conservative tradition from the Medieval era to
Renaissance;

(3) a symbol of an organized and disciplined approach
to labour from the eighteenth to nineteenth
centuries;

(4) a symbol of the old values which have faded out in
democratic era in face of institutions along with
the Industrial Revolution in the late Victorian
Era (13).

Succeeding to the pre-Christian and Neolithic ages, the
manor house as the foundation of the English house was
basically established in Anglo-Saxon England. The manor
house was primarily built for comfortable living; while the
castle was for keeping out the enemy. The early manor house
was built of timber; while only the castle and cathedral
were built of stone because stone was an expensive material.
The manor house was later fortified and played a role like a

castle until the feudal government was established. The



Norman Conquest changed Anglo-Saxon England into the Anglo-
Norman feudal society with their strict law and power.
Along with the establishment of the feudal government, whose
administrative and legislative center was London, the manor
house--as a strict and stable foundation of the society--is
idealized as private property, as one of the patriarchal
values. The landlord began to spend private tipe with his
family and friends in the country from the seventeenth
century onwards.

The new concept of the ideal home as a spiritual refuge
spread widely within the house in the eighteenth and
nineteenth centuries. Queen Victoria and Prince Albert made
an effort to reform morals and manners which had been
ignored and destroyed by the preceding noble families. The
Industrial Revolution also helped people demand shelter from
the outside world. The ideal home is, as John Ruskin
defines, "the place of Peace; the shelter, not only from all
injury, but from all terror, doubt, and division . . . it is
a sacred place, a vestal temple, a temple of the hearth
watched over by the Household Gods" (Wohl 10). The ideal
home should be accompanied by the ideal mistress of the
house who created the life within the house. "The Angel in
the House," which was originally the title of a poem by
Coventry Patmore, became the ideal woman for the Victorian
men. The images of the ideal home and of the ideal woman

began to be widely accepted as one of the Victorian values



among the rising middle class in the Victorian Era.

The private property of a home--importantly and
paradoxically--became a burden to authentic living because
of its traditional yet false values. The Victorian home is
well celebrated and cherished "in theory"; it is, however,
"a prison or a madhouse" in reality (Elaine Showalter,
"Emily Secrets and Domestic Subversion: Rebellion in the
Novels of the 1860's,” in Wohl 107). The men escaped from
family gatherings and spent their time at the club or at
pub. The women were suffering from their limited activities
at home. Both men and women, as Gilman insists, are
"victims of tradition and the slow evolution of society"
because both sexes are "more human than either male or
female" (xxiii-xxiv).3 The home as a family private space
was transformed into the limited and established institution
which deprived its member from possessing the spiritual
freedom.

The private estate of a small house was constructed in
the suburbs in the garden city movement in the early
twentieth century.? The ideal private life at home, thus,
remains in the smaller place. The twentieth century is, at
the same time, the era when people--both women and men of
all classes--need a new space which is absolutely
independent of both the public space and the sharing space
of home. The room, as a smaller yet more private space,

becomes the important space for the individual to solve



one's personal emotions which have been suppressed under the
burden of the public life.

In A Room of One's Own, Woolf insists on especially the
necessity and importance of women's possessing privacy, that
is, the inner space where women can solve psychological
conflict and agony, transform them into creative energy and
establish the true self. In her visit to Cambridge in 3
Room of One's Own, Woolf describes the space of academic
life and expresses her anger and women's conflict against
men's space. Woolf is opposed to men's possessing "privacy
and space" in the comfortable room of the college dormitory.

So we talked standing at the window and looking,
as so many thousands look every night, down the
domes and towers of the famous city beneath us.
It was very beautiful, very mysterious in the
autumn moonlight. The old stone looked very
white and venerable. One thought of all the books
that were assembled down there; of the pictures of
old prelates and worthies hanging in the panelled
rooms; of the painted windows that would be
throwing strange globes and crescents on the
pavement; of the tablets and memorials and
inscriptions; of the fountains and the grass; of
the quiet rooms 1looking across the quiet
quadrangles. And (pardon me the thought) I

thought, too, of the admirable smoke and drink and



the deep armchairs and the pleasant carpets; of
the urbanity, the geniality, the dignity which are
the offspring of luxury and privacy and space.
Certainly our mothers had not provided us with
anything comparable to all this--our mothers who
found it difficult to scrape together thirty
thousand pounds, our mothers who bore thirteen
children to ministers of religion at St. Andrews.
(A_Room of One's Own 23-24)
In her sketch of men's space, Woolf implies the reality that
only men can possess their purely private space.>
Woolf's quest for privacy begins with her personal
quest as a writer in her life and as a woman in the modern
era. In the modern era, the individual is in search for
privacy. This individual's quest is, however, contrasted
between men and women. There is a difference between men
and women in possessing their space. Woolf was confronted
with this difference in her childhood which was dominated by
her Victorian father, Leslie Stephen. Born and brought up
in the Victorian family, Woolf was obliged to live under the
superiority of men's space which was handed down from
generation to generation as the center of the male world.
In her early novels, The Voyage Out, Night and Day, and
Jacob's Room, Woolf examines the paradoxical condition of

privacy between women and men. Woolf presents Rachel

Vinrace in The Voyage Out and Katharine Hilbery in Night and



Day as young women who are oppressed in the patriarchal
society and the daughters of the Victorian fathers. Both
Rachel and Katharine seem young enough to overcome their
oppressions in the next era. Rachel was brought from her
father's country house in Richmond to South America, a
colony of the British Empire. Rachel who almost gains her
self, however, dies at the end. Raéhel cannot transcend the
boundary of the patriarchal values. Rachel's will to self
is left to Katharine. Katharine suffers from the lack of
privacy and the instinctive emotions of love in the upper-
middle class town house in Chelsea which has been haunted by
her grandfather, a great Victorian poet. She is finally
engaged to Ralph Denham, another intellectual man of the
rising middle class. There 1is, moreover, another
interesting contradiction of the space. Mary Datchel's room
represents the new space of female experience of
psychological and professional freedom. William Rodney's
room is a typical space of the male aristocrat which was
inherited from the Victorian fathers. Ralph's room is
another male space which began to be gained by the rising
generation in the Edwardian society whose values are
strictly supported by the Victorian patriarchy. Katharine's
break-up of the engagement with William and her engagement
with Ralph is nothing but the same single choice for a
twenty-seven-year old spinster, that is, marriage as a

social and economical security.



Jacob Flanders, like William and Ralph, is an inheritor
of male society. His gain of freedom and privacy is,
however, not that of his self. Jacob's room is a symbol of
male private space which is based on the patriarchal values
and system. This space is--paradoxically enough--
established by his mother Elizabeth Flanders's sacrifice of
her self and privacy in Scarborough. Scarborough connotes
the British military, economical, and social history from
its origin to improvement, and finally tragic decay in the
World War I. The room is focused as a sign of the paradox
of female space and male space whose subject is taken up in
Woolf's later novels. Mrs. Dalloway, To the Lighthouse, and
The Waves.

In Mrs. Dalloway, Clarissa Dalloway at fifty-two

suffers from the spiritual imprisonment as the angel in the
house. The title Mrs, Dalloway suggests that Clarissa has
to live under the name of Mrs. Dalloway as an upper-middle
class lady. The London town house is a social place where
she has to be a "perfect hostess" of her party and of her
social activities. The attic of the town house is the only
space for her to reveal her true emotions which have been
suppressed in her life.

World War I, as in Jacob's Room, is the core of the
human victimization through spiritual imprisonment both in

Mrs. Dalloway and To the Lighthouse. Mrs. Ramsay in To the
Lighthouse 1is victimized <through 1long spiritual



imprisonment. She has no personal history, no identity and
no self. Mrs. Ramsay has been obliged to be a perfect lady,
wife of the Victorian tyrannical husband and mother of eight
children. Mrs. Ramsay has no room to resolve her emotions,
but dies in her fifties suddenly. Six characters, both
women and men, in The Waves, are all victims of the British
traditional values and systems. The inward experience
rather than the outward one is emphasized as a proof of need
for privacy. Yet, one day in his senior years, one of the
narrators, Bernard's silent self, consequently, is revealed

form the depth of hidden human emotions.
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Figure 1

Figure 2

An Ozford Undergraduate’s Sitting-room. About 1885

11



Notes

1. The study on British landscape in English literature is
made well but broadly in Raymond Williams' The Country and
the cCity (London: Chatto & Windus, 1973). Especially on
English poems, Edward Malin's English Landscaping and
Literature 1660-1840 (London: Oxford UP, 1966) analyzes the
literary texts. Focused on one English manor, Penshurst,
Don E. Wayne makes the fascinating and profound examination
of the signs of the English country house in Penshurst: The

S o (Madison: The
U of Wisconsin P, 1984). The new concept of the home from
the eighteenth century to the early twentieth century is
discussed by Philippa Tristram in Living Space: in Fact and
Fiction (Routledge. Routledge UP, 1989). In American
literature in the turning point from the nineteenth century
to the twentieth century, Judith Fryer in Felicitous Space:
(Chapel Hill: The U of North Carolina P, 1986) makes a
marvelous examination on women's space.

2. There are several definitions of the British manor
house. According to Bailey, the manor house which may be
called "the old hall" or "the big house," as Woolf remarks,
is "the oldest and most important surviving building after
the church" which were lived by feudal barons (13).

3. The break-up of the Victorian marriage is often
described in the sensation fictions which appeared in the
first decade after the Matrimonial Causes Act of 1875. This
sensation fiction "portrays an unhappy marriage as a cage
rather than a spiritual opportunity (Showalter, in Wohl
101) . Adultery, committing murder of the spouse and divorce
were the social problems. From 1850 to 1974, 40% of women
who were executed from murder killed their husbands. The
arsenic became the female weapon; as a result, the Sales of
Poisons Bill was registered (Showalter, in Wohl 102).

4. The Garden City Movement was planned by a British urban

planner, Ebenezer Howard. The term "Garden City" was,
however, used for Chicago which had the splendid
surroundings for the first time. Founded in 1850,

Christchurch was known as the Garden City of New Zealand.
The first official name "Garden City" was given to a Long
Island town which was planned by Alexander T. Steward in
1869. Howard, apart from the idea of the Garden City plan
in the States, put two meanings in the term "Garden City";

12



one is a city of gardens and the other is a city in gardens.
According to Howard in defining the term for the Garden
Cities and Town Planning Association in 1919, "'A Garden
City is a Town designed for healthy living and industry; of
a size that makes possible a full measure of social life,
but not larger; surrounded by a rural belt; the whole of the
land being in public ownership or held in trust for the
community'" (Howard 26).

5. Figure 1 and 2 show the undergraduates' rooms at
Cambridge (about 1875) and at Oxford (1885) are full of
luxuries which enable the students to live a privileged and
comfortable life (Dutton 131 and 135).
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CHAPTER I
Transformation from House as Ideology
to Home and Room as Mythology

A. The British Manor House as Architectural Embodiment,

and Code of Men's Place and Birth of Place

Woolf's search for "a room of one's own" is not only a
search for physical and economical independence, but also a
search for psychological and emotional freedom. This
freedom, however, had been needed for centuries by the
British people who were strictly linked and controlled by
the power of the most influential architecture of the
British manor house.

The foundation, change, improvement, and transformation
of the manor house throughout British history has a
significant meaning in encoding the gradual awareness of the
need of the privacy. This shift is from the public to the
private, from place to space, and ultimately, from ideology
to mythology. 1Ideology is a set of ordered principles which
determine the actions, behaviors, ideas and beliefs of a
group of individuals who belong to a certain place in a
certain chronological time-scheme. Ideology contains
patriarchy as Woolf remarks:

Your world, then, the world of professional, of

public life, seen from this angle undoubtedly

14



looks queer. At first sight it is enormously
impressive. Within quite a small space are
crowded together St. Paul's, the Bank of England,
the Mansion House, the massive if funereal
battlements of the Law Courts; and on the other
side, Westminster Abbey and the Houses of
Parliament. (Three Guineas 34-35)
Mythology is, on the other hand, the movement toward freedom
from the ideological strains, that is, a shift from the
false ideologies into the true and universal spirits through
emotions. Mythology is what has been neglected in history
within the male-centered values. Woolf points out middle-
class women's history.
"The Manor Court and the Methods of Open-field
Agriculture . . . The Cistercians and Sheep-
farming . . . The Crusades . . . The University
« « « The House of Commons . . . The Hundred
Years' War . . . The Wars of the Roses . . . The
Renaissance Scholars . . .The Dissolution of the
Monasteries . . . Agrarian and Religious Strife .
. « The Origin of English Sea-power . . . the
Armada . . ." and so on. Occasionally an
individual woman is mentioned, an Elizabeth, or a
Mary; a queen or a great lady. But by no possible
means could middle-class women with nothing but

brains and character at their command have taken
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part in any one of the great movements which,
brought together, constitute the historian's view
of the past. (A_Room of One's QOwn 46).
Mythology is what is behind the historian's narrations and
the biographer's stories.

More importantly, the manor houses as "monumental
buildings" for the privileged class became as well the model
of the "vernacular architecture" for the common people
(Quiney 12-13). The social role and meaning of the manor
house determined the structure of the vernacular
architecture. The alteration of the architecture changes
the life within the house. The development of the way of
dividing and adding the space in the vast manor house is
associated with that of a private human consciousness, that
is, the consciousness of the self. This awareness of self
was, accofding to Tuan in Segmented Worlds and Self, proved
in several aspects throughout the history from the Middle
Ages to the modern era:

(1) the increasing importance of autobiographical

components in literature;

(2) the proliferation of family and self-portraits:

(3) the growing popularity of mirrors;

(4) the concern with childhood as a stage in the

blossoming of human personality:;

(5) the use of chairs rather than benches;

(6) the multiplication of private and specialized

16



rooms in the house;

(7) the inward turn in drama and literature:;

(8) the birth of psychoanalysis (9).

The concern for the self is, thus, embodied in furniture,
interior, 1literature, art, and thought. These multiple
embodiments are interrelated with one another. In
considering the interrelated development of the self, there
is a stream from simplicity to complexity in the style,
design and structure of the architecture and furniture. 1In
this stream, the hall can be regarded as the core of the
development of space in search for privacy. This search for
privacy began with the natural demand for place for the
human activities such as eating, talking and sleeping. The
historical development of the hall began in the Norman
Conquest, which became the core of the British society.

The Norman Conquest introduced a feudal hierarchy. In
the feudal government, all the land belonged to the king in
the highest place of the hierarchy.

Earls, bishops and abbots were also 1lords of
manors, to say nothing of the King himself.
Christian England was not far advanced in years
before the Church was the biggest landowner next
to the monarch. And manors were by no means
evenly distributed throughout England, as we shall
see. (Bailey 23)

The manor house was not only the dwelling for the lords but

17



also the center of the landed hierarchy. The class system
was based on both the military service and the land labor.
Especially after Henry II (1154-89) demolished the
unlicensed castles, the manor houses began to be built. The
barons in certain parts of the country needed to defend
their manor houses against attack. The King, therefore,
gave licence to many lords to fortify their manor houses.
During the reign of King John (1199-1216), who himself built
a number of castles and manor houses, the manor houses were
especially fortified with the gatehouse and the tower; this
fortification became efficient later so as to protect him
from "the Scots in the north, the Welsh in the west, and the
French in the south" (Bailey 67).

The structure of these manor houses was very simple.
The hall was the center of the manor house; while the keep
was the center building of the castle. The transformation
of the hall is the major point in the history of the manor
house. The oldest surviving medieval manor house into the
early twentieth century has a simple structure and interior:
the great hall with a central hearth.l It was the Normans
who introduced fireplaces into England (Chambers 17). The
house had a roof open to the ceiling so that it allowed the
smoke to escape. The ground floor was reached by the
external stair. The main interiors were a high table,
tapestry, weapons, hunting trophies on the wall. The high

table was set by large windows at the high end of the hall;
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there was no glass in the windows. The low end was by the
entrance from which foods were carried from the outside
kitchen.

At the end of the twelfth century, the house began to
contain a number of apartments under a single roof. This
development of multiplication of the rooms continued in the
sixteenth and seventeenth centuries and it reached its peak
in the Elizabethan Era. The development of the division of
the space has three directions: the upper floor, the
basement, and the separated wings. This development
occurred by another development of the heating system and
the 1lights. The introduction of wall chimneys, of glass
windows, and of mold candles, especially, helped "to
minimise smoke and maximise light" so that the upper space
was improved (Flora Fraser 21). The division of the space
resulted from the 1lords' need for privacy, that is, the
separation from the public. The division of the space,
therefore, means the division of social status, that is, the
clear division of class. In Beowulf, King Hrothgar had his
sleeping room called a "bower" which was built near his hall
(Quiney 24). This sleeping room was added inside the house.
The second floor began to contain the solar or the great
chamber as a private space where the owner and his family
withdraw from the hall, so that the hall became the space
for the servants in the late fifteenth century (Margaret

Wood xxix). The chamber, from a French word, symbolizes
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"the privacy and the exploration of self" as "luxuries
confined to the elite of society" (Tuan, Segmented Worlds
and Self 56). The chamber soon became a parlour or a
withdrawing room. The owner and his family gradually spend
more time upstairs not only in sleeping but also in having
meals. Another bedchamber was also added for guests and
family members. The second floor and the ground floor,
thus, represent the upper class and the 1lower class
respectively.

The chamber was constructed over the service rooms
beside the hall. These rooms are basically two: "buttery"
from butts or barrels of ale is used for storing drinks; and
"pantry"® from bread 1is for storing food and kitchen
utensils. These rooms are connected with the doors to the
hall. The kitchen was usually built separately outside the
house in order to avoid the fire. In addition to the solar
which was built over the buttery and the pantry at one end
of the hall, a solar wing was added at the other end of the
hall. The passage was added between these service rooms
around the fifteenth century.2 There are two solars between
the hall; this structure called the H plan became typical
from the twelfth to the thirteenth century.3 The cellar was
built as the extension of the house much later, in the
Elizabethan age. The cellars are the working room for the
servants. The cellars were developed as the storage place.

By the end of the fourteenth century, the manor house
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was changed into a dwelling of comfortable living from a
fort of military service. Because of the loss of military
service, agriculture became the essential means in the
manor. The manors supplied the increasing demand of
products to the growing urban populations (Bailey 93). The
feudal class also changed; the serf became a free farmer by
purchasing freedom by money. Feudal slavery was almost over
by the fifteenth century; while the yeoman or tenant farmer,
a new class, was born. These yeomen began to live in a
comfortable house whose basic style and functions are the
same as the manor house.

The division between upper and lower parts of the house
became more complicated in the fourteenth and fifteenth
century. The chamber transformed from public to private in
several stages. The chamber used for sleeping became the
great chamber for public rather than private purposes. The
great chamber was used for a feast or a gathering of the
people who were close to the owner of the house.

In the Tudor period, there began to appear the rising
new gentry not from a noble family line but through their
abilities in administration, trade, and 1law. Oon the
contrary, some nobles descended because of the 1lack of
responsibility for their estates. Especially in Elizabethan
reign, the increasing middle class of those farmers,
tradesmen, merchants and lawyers became the local squires

and bought or built their country houses. As a result, the
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number of manor houses increased and the style and design of
manor houses was paid more attention to than before.
Separated from Roman Catholicism and its European culture
after Henry VIII established the Anglican Church, England
saw the development of its unique English architecture, not
in churches and cathedrals for God, but in the great
buildings and houses for men (Chambers 49). Because of the
stable and peaceful conditions of the society, the house
played an important role in human and social activities.

In the sixteenth century the great chamber became the
dining chamber because it was used for not only dining but
also all the social activities such as music, dancing, games
of cards, family prayers and the performance of plays and
masques (Tuan, Segmented Worlds and Self 69). On account of
this change, the owner, especially kings, needed more
private space to withdraw from the social activities; this
became the withdrawing chamber for private eating, sitting
and reception of the family. This withdrawing chamber was
still used for the servants to sleep at night. The
bedchamber became the private space free from intrusion
though personal maids still had access to it. The farthest
and most personal space, the closet, was recognized as the
place for private devotions and for private study and
business. The privacy of the closet, however, represents a
luxury of the upper class, especially kings and queens and

their kin, in the Elizabethan Era (Tuan, S W s
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and Self 70). This tendency to withdraw from the public and
for possessing more rooms for privacy is the revolutionary
aspect in all the houses from upper to lower people toward
this century. 1In Woolf's novels, this tendency still can be
seen in such rooms as Clarissa Dalloway's attic room to
Doris Kilman's slum apartment room in Mrs. Dalloway.

Along with the complicated change of the structure of
the house with rooms, the furniture and interior became
signs of affluence: bed, chair, mirror, closet and window.
This revolution occurred in the Elizabethan Era and its peak
is the Victorian Era until the affluence of the objects in
the room was described as "clutter" (Tuan, Seamented Worlds
and Self 82). Sleeping is, in considering about the
furniture as well as the room, also an important element.
The bedroom or the bedchamber is a private place used for
the married couple or one person. The bed, therefore, is
"the simple most personal piece of furniture in the house"
(Tuan, Segmented Worlds and Self 73).

In addition to sleeping, defecation is also a human
biological need and it calls for privacy. The restroom was,
however, used by all the people; this is a sharing space
like the dining chamber. This does not change through
history; while the bedchamber changed its sharing space into
individual space. The bed also, from "social," changed into
private. Before the bed is set for one person or one

married couple in the bedchamber, the bed was set in the
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middle of the public place. In order to possess privacy,
the structure of the bed changed.

In the Anglo-Saxon age, the bed was a sack filled with
straw which could be put over a bench or board. The
bedstead as a special frame or place for sleeping was only
for the ruling people. In the twelfth century, the tester
bed began to be used. This bed as furniture for the upper
class was set to the wall with a cloth hung round for
comfort and privacy.? The term "tester" meaning bed curtain
has a Norman French origin. In the fifteenth century the
bed became independent of the wall and the tester was hung
separately from the wall. The curtains from the roof of the
canopy hang along the four sides, so that the bed nestled in
a private enclosure (Tuan, Seqmented Worlds and Self 75).
Along with the development of the bedchamber in the
sixteenth and seventeenth centuries, the large four-post
bedsteads were popular among the upper class as an
independent unit of furniture.® This bed was "a valuable
possession which received special notice in wills and deeds"
and it turned to be a purely private world with curtains
drawn (Tuan, Segmented Worlds and Self 75). The bed as the
most fundamental element of privacy was not gained among the
lower and middle class people until the eighteenth and
nineteenth centuries. The bed became simple in structure
because it began to be used widely and a room as a private

place was established.® The bed became everybody's
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furniture as it was proved by the beds in the servants'
hall.?

This prosperous growth of manor houses with the taste
for privacy which had already spread in the Tudor period was
shared by almost all the classes except the very poor low
class in the late Tudor period. The Stuart period witnessed
the definite decline of the great hall and the splendid
expansion of various kinds of rooms. These rooms were
smaller in size, but each room had its own special purpose
and role which was demanded along with the spread of new
customs and taste in life.

The library was the most remarkable example. Reading
had become a habitual activity because of the introduction
of the new knowledge and the availability of the printing
press. The library was not only the storage place for books
but also the place where men could spend their private time
by reading and writing. The library is traditionally a
male-centered place as Woolf always mentions about her
father's library as an example. The rich 1landlords,
especially, enjoyed as many rooms as possible in their great
manor houses. On the ground floor, the hall-centered
medieval manor house was modified and expanded by adding
many rooms of their own functions.8 There appeared the new
kinds of rooms, both big and small and both for public and
private.

The saloon was especially a social place where the ball
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was held. In the ordinary time, the saloon was also used as
a gallery where family portraits and art works were
displayed. The long gallery, which was independent from the
saloon, was innovated in the 1550's.9 Taking over some
functions of the early great hall, the long gallery which
linked different rooms and parts of the house created the
multiple space.l® This gallery was used for entertaining
the guests, dancing and music performance, even exercise
such as walking and playing.

The eighteenth century was the era of Enlightenment
when human experience became wider and deeper both
physically and psychologically. The roads were improved and
the turnpikes and railways were established. Travel became
popular both at home and abroad. The Grand Tour as a
necessary process of the gentlemen's education, especially
encouraged them to be involved in scholarships and patronage
of arts. The books, pictures and works of arts were brought
back home from European countries and they were displayed in
the manor house. Especially, the books were not only stored
in the 1library, but also were open to all the family
members.ll The library became an important space as Woolf
says "libraries are at our command, and, best of all,
friends who find themselves in the same position" ("Hours in
a Library," Collected Essays II 36). The informal gathering
for conversation and an intellectual purpose were as popular

as the balls and the dinner parties. Those educated
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aristocrats and gentlemen placed their gatherings not only
in their country manor houses but also in their London town
houses and in some resort watering places such as
Cheltenham, Scarborough, Bexton as well as Bath. The urban
life in London gave them an opportunity to be mingled with
artists and scholars. The life in the resort area became a
casual yet enjoyable one full of music concerts in the pump
room or the Assembly Room.

In the eighteenth century, the manor house went through
improvements and changes of taste on account of the
reformation of the squirearchy. The owners of the manor
houses played two roles; a country gentleman, like Richard
Dalloway in Mrs. Dalloway, in their estates, and a member of
Parliament in London. As the double life both in the country
and in town became common among the landlords, the urban
architecture, Town House. With the fashion to visit the
resort towns, the villas, which are the smaller-size houses,
were built as a temporal dwelling for the landlords.

In the country, the new and smaller houses were built
not only by gentlemen, merchants, doctors and lawyers, but
also by clergymen and newly established farmers. The latter
copied the design and style of the manor houses and built
little manor houses. The improvements were made by both
professional and amateur architects.l12 Brick became
universally used and windows were added for a comfortable

living. The drawing-room became an important place
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especially for women. "Withdrawing" after dinner had become
a new custom with the introduction of tea and coffee until
the end of the seventeenth century. Tea-drinking,
especially became the British custom which continued until
now and the drawing room became the center of the informal
gathering after dinner.l13

"Assembly" as well as "Withdrawing"” was a new kind of
social activity, usually after dinner. It is an informal
yet decent meeting for intelligent gentlemen and gentlewomen
for the purpose of conversation, gallantry, news, play and
music. In such a resort area as Bath, the Assembly Rooms
became the center of the social gathering in the villas.

The City of London embodies an interesting history of
development, destruction and reconstruction of the urban
architecture and environment. Woolf herself was born,
brought up and lived in London and many characters of her
novels live in London. There are two conflicting problems
in the urban plan; how to save space and money, and how to
save life from the fire. The crowded economically-built
city buildings were easily destroyed by fire. Both the 1189
London fire and the Great Fire of 1660, especially, argued
for a safe structure for the future. In spite of these
warnings, London building habits had not been actually
improved until the late nineteenth century, not developed
before World War II.

In the Middle Ages, the buildings in towns and cities
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were made of timber, connected by thin walls, and arranged
by law. The 1189 London fire made King Richard issue the
regulations of building, especially about its materials,
size and height. The use of stone was encouraged; stone
panel walls of at least three feet thick and sixteen feet
high should be constructed (Chambers 23). This kind of
building was, however, the luxury of the rich merchants and
dwellers. Most of the houses still created the slum without
safety and comfort. Those houses which were built only for
the economical reasons from the Middle Ages to the Victorian
era occupied the restricted space of the City of London.

The box-frames were widely employed not only for. two-
storeyed but several storeyed buildings by the fourteenth
century. This style created an irregular up-widened shape
to make use of the space by using the huge timbers as
joints. The first floor was made wider than the ground
floor; and the second floor was made wider than the first
floor.1l4 This overhanging upper storeyed building which had
become common in the fifteenth and sixteenth centuries was
against the law in the cities.l5 These houses have been
rebuilt several times because of the frequent fires.

Until the early seventeenth century, London had been a
mass of crowded and disorganized half-timbered houses in
narrow, dark, dirty and disordered alleys with a few
exceptions of brick or stone buildings such as palaces,

churches and mansions. Even before the Great Fire, however,
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a plan of urban development was carried out by the
architect, Inigo Jones. He designed the brick terraces for
the Duke of Bedford in Covent Garden in the 1630s.16® This
kind of terrace house became gradually fashionable among the
gentry who needed a town residence. It was actually,
however, learning from the Great Fire of 1660 that improved
the terrace houses as the solution to the disordered and
overcrowded urban houses and streets in London.

The Georgian terrace houses, along with the increasing
need of London residence for the landlords, spread from the
mid-eighteenth century to the mid-nineteenth century. Those
terrace houses which were basically designed to look like
one grand mansion or palace formed the elegant and rich
streets in London. These houses were occupied by the
gentry. The modest and narrow-fronted terrace houses were
also built for the middle-class citizens. Not only in
London, but in other towns and even in the suburbs of
London, the terrace houses were built and developed rapidly.

The terrace house had to be used effectively from the
ground to the top in order to save as much space as
possible.l? Each floor was used for its own purpose; at the
same time, it represents the social hierarchy in the house.
The ground and first floors were the family and social
gathering places; the living rooms were equipped with the
tallest windows to let the 1light in against the crowded

urban environment and with the decorations of family
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portraits and mirrors.18 The bed rooms and private rooms on
the second floor were separated from each other and
connected by passages, stairs and landings. The garret was
used as the servants' rooms. The cellars which usually
consisted of two rooms, a kitchen and scullery, were the
workrooms for the servants. In cellars, some other small
storage rooms were added later on. By the nineteenth
century, a coal cellar was added and pushed out under the
pavement in front of the house (Quiney 83). In the
Victorian period, the terrace house had several classes
according to the structure, location and decoration of the
houses and it became the home of Londoners.19

The Victorian era, as well as the Elizabethan era, was
that of ‘prodigy houses' because of the economical and
industrial growth. The aristocracy earned and possessed
their fortunes not only from their traditional means of
agriculture but also the new means, such as mines and
industry. The Industrial Revolution also brought wealth to
the new class of owners of ships, foundries, mills and
factories. They built new houses which represent their
wealth and an entry into the upper society. The foundation
and improvement of canals and railways made it possible to
carry the materials, such as bricks and stones. The modern
materials, such as concrete, began to be used in the 1830s.

Great Victorian houses had many rooms. These rooms

were entrance hall, drawing room, saloon, study, library,
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morning room, music room, billiard room, breakfast room,
dining-room, parlour, ante-chamber, dressing-rooms,
bedrooms, nursery, kitchen, laundry room, pantry and
scullery, conservatory and servants' hall, etc (Bailey 218).
Héalth and hygiene were the main concerns in the house. The
water-closets and bathrooms with a shower became common in
those great houses. Privacy was the most important aspect
in the house. At the same time, the family gathering and
even praying were encouraged and carried out.

Health, privacy and gathering were also the main
prospects in the middle-sized houses in the Victorian
period. The domestic life was blessed in the middle and
lower-middle classes; tea-drinking in the drawing room was a
typical scene.?20 From the 1late Victorian era to the
Edwardian era, there appeared a shift from the great and
beautiful house to the smaller and simple house in the
suburbs.?l In the early twentieth century, the English
house reached its perfection through many changes,
development and improvement (Aslet and Powers 220). The
small houses in the suburbs were represented by Bedford
Park. The cozy smaller houses were built along the winding
road which were lined with trees and flowers and the houses
were equipped with the new technological inventions.?22
Those houses created one large garden as its name shows.
Those houses brought their inhabitants the new suburban

social life. Tennis and golf became important middle-class
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traditional sports such as hunting and shooting. Some
houses equipped the private tennis court; and the golf
course and club were established near those new areas. 1In
those houses, the living hall was the center of the house;
while the sitting room and the drawing room became the
private informal rooms only for the family members and close
friends. Along with the convenient access by the subways
and railways, those garden cities spread widely in
Britain.23 The convenient, compact, and healthy way of
using the space especially in the kitchen and the bathroom
was the main aspect in the advertisement.24

In addition to this new taste, there was a new fashion
to return to '0ld English' houses. Those houses were build
especially in the country where the inhabitants enjoyed the
country landscape. Woolf's Little Talland House of Firle,
Sussex, is this kind of house; she called it "a hideous
suburban villa" (Wilson 227).25 The medieval ¢type of
farmer's house or a cottage which was modified and
modernized with a small garden was the refinement of
traditional English country life. With this return to the
old-fashioned architecture, Edwardian big houses were
occupied by the romantic revival of Gothic architecture and
'Queen Anne' style.

The house was now everybody's interest and concern in
the twentieth century. 1In London, the big flats were built

for the poor people after the slums were destroyed.
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for the poor people after the slums were destroyed.
Edwardian England had 4000 or 5000 of the blocks "set over
the cleared slums of London and other large towns" (Quiney
129). The Housing of the Working Class Act of 1890,
establishment of the Housing of the Working Classes Branch
in the LCC's Architects Department of 1893, and the Housing
Act of 1898 helped the London slums be cleared; however, all
the slums were not cleared even after the World War I.26
Many middle-class families attempted to own their own
houses. Before World War I, less than of a tenth of all the
houses were owned as private property:; however, almost 30
per. cent of the houses were owned by 1939 (Quiney 149).
The house, therefore, finally reached the universal
embodiment of the society and its values, and moreover the

people's lives.
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B. The British Manor House as Cultural and Psychological
Imprisonment, and Code of Women's Place and Birth of
Space
In "Women and Fiction," Woolf remarks that "women have

no history" (Collected Essays II 141). Women's history has

been ignored and forgotten within the male-centered history.

The British manor house as a code of men's place has

witnessed the cultural and psychological imprisonment of

women, and other inhabitants of the manor house.

The development of the manor house is based on the
patriarchal values which suppress women of all classes.
Since the Norman Conquest, especially, the English women
have lived under the feudal law. The feudal society is
basicaliy a masculine world which is supported by
primogeniture, war, and Christian doctrine. The women
existed legally "'under the rod' of the head of the house
and without rights over their estate, income and children
till the First and Second Married Women's Property Acts of
1870 and 1882" (Flora Fraser 8). St. Paul--of the early
convent-fpreached on women's character as the weaker vessel
whose idea was dominant in English society for centuries
until the modern era. The English woman had to be
submissive to her father, to her husband, and to God.
Because of the economical growth, the rising of gentry
class, and freedom from invasion and civil war during the

sixteenth and seventeenth centuries, the ideal image of the
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ladies became universal enough to represent that of women.
The ideal image of womanhood was thus described clearly and
openly in Richard Brathwait's The English Gentlewoman of
1631 and it reached its peak in the Victorian era. This
image had already been described in print in France in the
fourteenth century and translated into English by William
Caxton in 1484, entitling The Book of the Knight of the Tour
Landry. According to both Caxton and Brathwair, women
should be modest, pietistic, faithful, obedient, good-
mannered and gentle; they are the care-takers of men and the
family. The gradual recognition and establishment of this
ideal womanhood corresponds to the widely spread gentry
class as the owner of the manor house. The English women
have been oppressed under the male-centered law and the
male-created image of womanhood.

In Anglo-Saxon England, the great lady was an important
figure in the great hall of the manor house. Her
involvement in the social life and political life was almost
equal to that of her husband. The lady dressed in figures
of grace and dignity not only entertained the guests and
rewarded a poet, but also participated in public affairs
even though woman was considered as belonging to the estate
as a property. The single woman is an object to be
purchased. There were laws about a maiden belonging to the
king, to the nobleman, and to the ceorl. As a property, a

man who lay with her had to pay the fares which were based
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on the rank of the owner of the maiden. The marriage,
therefore, is a bargain in which a woman was purchased and
became a wife as a man's most valuable piece of property.
If a bride was proved not to be a virgin, the money had to
be‘ paid back.

Christianity introduced a new view of women to the
Anglo-Saxon society. The subjection of the woman to the man
was strictly preached by St. Paul. The marriage is nothing
but the means of preventing men from sin provoked by women
as temptation. The women, by the middle of the seventh
century, had begun to be deeply involved in Christian
religious life, both in the nunnery and in pilgrimage. King
Alfred penalized "the abduction of nuns and the raping of
girls under age" (Stenton 19). The king, throughout the
Anglo-Saxon period, protected the women of the weaker
position such as the widow and the fatherless. King Alfred,
especially, combined the Christian view with the law of
marriage.

During the occupation era by Canute of Denmark from
1016 to 1035, there was issued the law which supported the
oppressed people such as strangers, men without kindred, the
unfree and women. The marriage should neither be based on
the purchase of the women nor the enforced arranged
marriage. This is the first law that protected women's
independence and freedom in British history. In spite of

this developed view of women, the Anglo-Saxon world was
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completely broken by the Norman Conquest which consistently
forced the feudal law on the English.

In Anglo-Norman society, women were absolutely ignored
as human beings and as individuals. The superiority of men
over women was determined as the order of the world. Even
the great ladies had no right to attend the public affairs
and lost legal and social importance in the house. A woman
as an object was handed from her father or lord to her
husband at least before twenty-one. The daughters of the
landlords had the alternatives of marriage which was decided
by their parents or the religious life. The marriage was
arranged between the parents only when both bride and
bridegroom were only children for their parents' profit. As
far as the marriage was a means of expanding the property
and estate, romance was forbidden. This child marriage,
therefore, caused many unhappy married lives among women and
ultimately broken marriages. The Roman Church, however,
basically restricted divorce except the special case which
was admitted by the Pope.

Virginity was admired and adultery was punished.

In spite of this strict Christian view, it was, ironically,
common that men had mistresses. In the twelfth century,
both Henry I and Henry II had a number of mistresses and
illegitimate children. The women who had been the
mistresses lost the opportunity of respectable marriage and

they could not have their spouses of the same or higher
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rank.

The Great Charter in 1215 by King John had the power to
control the heirs and heiresses of his tenants until 1660.
It means that arranged marriage between young heirs and
heiresses were encouraged. At the same time, the widows
were considered as the heiresses of the land. They could
have the economic and social power as the mistress of the
house. This new position of the widows, however, became a
burden of heavy duties so that many of them were remarried.
The widows were, at the same time, sought because of their
fortunes. The elevation of the status of the widows by the
law did not necessarily solve their 1loneliness and
depression which resulted from their heavy duties even if it
was a beginning of "the emancipation of English women from
the 1legal subservience which had followed the Norman
Conquest" (Stenton 51).

The married great ladies in the twelfth and thirteenth
centuries had seals for their official letters and grants of
land because they were as interested as their husbands and
sons in maintaining or increasing the estates by inheritance
or marriage. The possession of seals indicates that the
women began to be a part of the family business and public
affairs though they were not allowed to appear in court.
The great ladies, moreover, began to share the same tastes
that the men had. The house as the great hall lost its

social role and the rooms were used for personal activities
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such as reading and writing. This sharing was, however,
based on the minor participation of the women in the male
educated activities, which were by the fifteenth century,
shifted to their collecting books and having their personal
library in the house.

The unmarried great ladies in thé thirteenth century
had no way to live except entering a nunnery or becoming an
anchoress. They were not allowed to live in public even
though they were highly admired. Marriage was inevitable as
long as women wanted to live a submissive yet human 1life.
The women's place was restricted as it was shown by a
widow's modest house only through which an anchoress could
talk to visitors. Whether married or unmarried,
consequently, the women had no space for free expressions.
If married, the women were obliged to be completely obedient
to their husband and sons as their restricted position of
the house. If unmarried, the women were only a burden in
their house. In the Middle Ages, whether they had a place
or not in the house, the women had no space where they can
expect their individual and spiritual freedom.

Tudor England was basically the same as Medieval
England in the sense that women were still under the control
of the feudal law. Parliament demonstrated the male-
centered authority to punish women's mischiefs. For
example, it was regarded as treason if a wife kills her

husband; in the case of adultery, an adulterer is hanged and
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a woman is burned to death. Marriages were still arranged
for economical reasons and women were used as a means to
increase the estate and as a possession of their husband.
The ladies were, however, required to have a wisdom and
ability to manage a household of their lords' manor houses.
Both the strict and unequal law and the expectation of the
heavy duty as the mistress of the house made their 1lives
difficult.

In spite of their Adifficulty, the Tudor era produced
many strong and brilliant ladies. This era began with Henry
VII whose mother, Margaret Beadford, Countess of Richmond,
was known as a strong and wise woman. Lady Margaret was
renowned for her supervision of her son throughout his
reign, her gentlewomanhood, and her encouragement and
support of learned society. She patronized many Cambridge
colleges, especially by founding both Christ's College and
St. John's. She also encouraged the printing of books for
women in the time when reading was not women's activity.
Lady Margaret herself had a skilled knowledge of Latin even
though Latin was learned only by men. Lady Margaret's
efforts became a foundation of gentlewomen's self-
cultivation which was more widely made along with the change
of the social values and conditions in the sixteenth
century. Her great-granddaughter, Queen Elizabeth,
succeeded to her achievements and proved "the capacity of a

woman to govern a kingdom" (Stenton 61).
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Both Renaissance and Reformation enriched and
established Tudor England socially and culturally. Many
scholars were invited to England to introduce the new
knowledge. The family of the lords changed their place from
the great hall to the upper chamber. The development of the
chamber and the Long Gallery enabled the ladies to attend
the public and even private receptions. The closet became
the important private space for women to have their own time
of reading, private conversation and meditation. Both the
introduction of the new knowledge from the other European
countries and the development of the private space promoted
women to participate in the learned world.

The great ladies and the daughters of scholars began to
have the opportunity to learn the subjects such as Latin
that only men were supposed to learn. This was the first
revolution in women's education even though it is limited to
the upper-class women. Sir Thomas More gave an equal
education to his daughters, his sons and his pupils. More
taught them Latin, Greek, 1logic, philosophy, theology,
mathematics and astronomy (Flora Fraser 25). His eldest
daughter, Margaret Roper, was considered as one of the first
learned English ladies in the sixteenth century. More's
home at Chelsea was a "a living proof that women could
profit from a liberal education as had the ladies of ancient
classical world" (Stenton 123). More's revolutionary higher

education for women influenced several brilliant hoble
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ladies such as Princess Mary, Lady Jane Grey and Queen
Elizabeth. 1In the case of Lady Jane, however, learning was
the only way that she could escape from the miserable
unhappy family life with the cruel parents at Bradgate Manor
(Flora Fraser 28). In spite of these ladies' remarkable
achievements, the public and male reaction to the highly
educated Elizabethan ladies was severe enough to bring it as
a controversial subject in print.

The ladies of the manor houses were required to manage
the household matters even though they were still under the
rule of their husbands. Especially, during Civil Wars, the
ladies had to protect their house, home and estates with
wisdom and endurance because of their husband's and men's
absence. The ladies' affection for the manor house and its
life was strong enough to defend against the outside
enemies. The pressure of this heavy duty as the mistress of
the house and their husbands' absence in London, however,
caused adultery and, consequently, divorce. Remarriage was
not allowed in this century except during a temporal
allowance of the Common-Wealth Marriage Act of 1653.

As to the education for the children, especially, the
daughters, there were two ways; sending them to the nunnery
or "placing out." Because of the lack of the understanding
of the children's education, many upper-class family sent
their children to the nunneries when they were infants. The

parents paid some amount of money to the nunneries and the
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children were taken care of by the nuns. Catholic families
sent their daughters to France and even founded the schools
for them. The nunneries were, however, sometimes the hidden
place where both boys and girls were victimized through
sexual abuse by the nuns and priests. Young girls were
seduced or indulged in romance by the keepers, monks and
priest and became pregnant (Flora Fraser 12).

The daughters of the men of higher rank were usually
sent to the Queen's court, called "placing out," for
training, seeking for the possible good marriage, and
gaining access to the political world. Those young ladies
became the maids of honour, especially bedchamber-women who
did a personal duty for the Queen and bedchamber-ladies.
They had the advantage of an annual salary and the
opportunity of a good marriage. The Queen, in return, had
to protect their chastity. It was against the law if the
courtmen seduced the maids of honours. In spite of this
strict regulation, there were love affairs between the maids
and the courtmen, even the kings. Both Charles II and James
II had their royal mistresses openly. This immoral
tradition in the court continued after 1660 for a hundred
years. Marriage was still a public matter for parents to
arrange not for their daughters but for their financial,
social and political profits. There were many miserable
marriages which were carried out against the brides' will.

The married women in town and in country from the
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Middle Ages to Tudor Era had more freedom and practical
power in their 1lives than the ladies. Those women were
deeply engaged in business and in labor. The country women,
especially the wives of farmers, had to take responsibility
for both domestic and field life, from producing butter and
cheese, making cloth from wool, to working in the field.
Their domestic responsibilities were, however, controlled by
the law. The wives of farmers had to control the
possessions in their house; those in the storeroom, her box
and the cupboard. Only the wives could keep the keys of
those places as the importance of controlling keys is proved
by the fact that the hangers for the keys were buried in
their tombs. Some wives of farmers also possessed the
chests which even the ladies of the manor houses could not
have. In addition to the freedom of possession in the
marriage life, a widow could inherit her husband's land and
the widow's bench by the fireside could be maintained in her
late husband's house if she remained unmarried. This strong
position of the farmers's wives was also proved in their
involvement in the privileged business of brewing and
selling ale. This trade was almost entirely managed by
those women.

The maidens in the manor, however, strictly belonged to
their landlords. The daughters of the tenants were only the
weaker vessels who would bear the children as the future

property. The girls were often sent to their lords's house
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for working and for training before marriage. The girls who
bore 1illegitimate children were penalized because
illegitimate children were not included in the property.
All the lords of manors demanded a fine to the tenants when
they permitted their daughters' marriage. They were
expected to marry those who bring fortune or income. Those
girls were, after marriage, expected to do a heavy duty as a
farmer's wife and bear many future labors.

The country women's heavy duty caused many ill effects
on their lives; their ill-health like consumption, the high
rate of child-death and the early aging. Marriage was the
only way for women to survive; the unmarried women became
only a burden on the family and were regarded as a failure.
Many unmarried daughters, as well as unmarried sons, could
not stay at home but ran away and committed crimes.

The view of the Anglican Church, which imprisoned women
of all classes, began to be reformed by the Puritans.
Opposed to both the Anglican Church and the Government, the
Puritans had a new idea of equality between men and women.
Especially the Quakers gave women equality with men; its
founder George Fox was supported and helped by many able
women who included his would-be wife, Margaret Fell.
Founded in 1649, they encouraged women to be engaged in
ministry. The religious life which had been nothing but a
shelter for unmarried women or widows before was turned to a

more self-indulgent and independent one for women. The
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Quakers, thus, have a 1long tradition within the British
feminist movements which encourages women to have a higher
education and a vote in the twentieth century. Woolf's
aunt, Caroline Emelia Stephen, became a member of the
Society of Friends after she fell in love with a student,
did not receive his love, and both her heart and health were
broken (Quentin Bell 7). During the rest of her
spinsterhood, however, she published four books on
religion.27

Women's higher education began to be paid attention to
in Tudor England; yet it was not considered well. Women's
education was generally for their future good marriage. 1In
the seventeenth century, the boarding schools for young
ladies and even the daughters of the city merchants were
founded and replaced by nunneries and "placing out."” Some
family, especially cCatholic families, had sent their
daughters abroad. Because a nunnery school was not
satisfactory and to send the young maidens abroad became
dangerous, it was necessary to reform the girls' school with
a view of the Anglican Church.

At these reformed schools called seminaries, the ladies
were educated for the purpose of cultivating the genteel
tradition of women and these schools still remained in this
century as they are described in The Waves. Manners and
etiquette were inevitable; dancing, music instrumental and

choral and needlework were important; and academic subjects
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such as languages, history, philosophy and mathematics were
basically for recreation. As is was shown in The Ladies
Calling published in 1673, the focus was put upon the
manners and morals rather than the subjects. The stitches
of the needlework, however, proved whether the 1ladies
mastered the alphabets. To learn mathematics helped them to
do bookkeeping when they got married and became the mistress
of the manor house and this tradition was still maintained
in this century as is suggested by Rhoda's difficulty in
learning math in The Waves. In this century, the position
of the mistresses became higher and their role in the house
became important. The ladies of the manor houses were
required to have a brain. The ladies kept the keys of the
cellar, the still-room and the laundry room (Flora Fraser
40). The household management was the most important matter
for the ladies. The ladies took responsibility for almost
all the domestic matters and some public affairs, especially
while their husbands were in London.

This education to create lady-like women continued in
the eighteenth and nineteenth centuries only by adding such
subjects as piano lessons and painting. In the eighteenth
century, however, some able and intelligent women were
active in presenting their abilities, such as writing,
studying and discussing. The women's place was enlarged and
expanded in the way that women could share the tastes that

only men had had before. There were several aspects to help
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women to have their own space; the growth of the landlord
class by the intermarriage between the noblgs and the
children of the rich merchants and tradesmen, the rise of
the public social places such as coffee houses, the
introduction of the new leisure and customs such as travel,
tea-drinking, playing cards, and the preference for smaller
size houses, especially in town.

In the country and the resort town such as Bath, the
assembly-rooms became the center of the intimate social
activities such as music concerts and balls. In the private
house, the withdrawing room became the center of the family
life and the close friends, while the saloon played a role
as a reception room. As the size of the houses became
smaller, there were no great halls or great chambers except
in the great houses. The smaller houses had rather the
drawing rooms and libraries as the private places. Women
could share these rooms and increase the scope of
acquaintance and knowledge of the world.

The girls' schools helped women to be the ideal wives.
In the seventeenth and eighteenth centuries, education also
spread widely among the rising middle class and many charity
schools were founded for them. In addition to the domestic
trainings, art and music became an important part of girls'
education. Some women showed professional talents in
painting, sculpture, playing the piano, like Mrs. Anne Damer

and the Linley daughters. In most cases, however, the
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women's high achievements in art and music ended in their
marriage without turning them into the professions. The
daughters of the upper-middle and middle classes who
graduated from those schools were not expected to earn money
except as a governess. Because of the increasing number of
the daughters of the middle class who received the education
and the decrease of the household space in the smaller
houses, the governesses began to lose their position. This
problem continued in the Victorian Era.

The Victorian Era is that of reformation in manners and
morals. Both Prince Albert and Queen Victoria became a
model of the married couple whose family life was supported
only by the serious mind and the unselfish contribution.
This reformation resulted from a reaction to the royal
ancestors, especially Queen Victoria's uncles, who had
caused many troubles in their li#es; alcoholism, adultery, a
number of mistresses and illegitimate children. The
marriage between Prince Albert and Queen Victoria put a
period to these bad royal habits and showed the best example
of marriage to the nation.

The Industrial Revolution also helped the British
people to have the stable, strict and faithful family life.
The Industrial Revolution required the men to be industrious
and responsible for their work. The men who worked hard
outside strongly needed "the shelter" at home. They

expected to spend a peaceful, comfortable and quiet family
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life.28 The concept of "home" spread widely and commonly
into the rising middle and even lower classes as well as the
upper and upper-middle classes. This ideal home needed its
creator, "the angel in the house," who took care of men and
children with a bottomless and unselfish affection. As
Queen Victoria bore nine children, maternity was blessed and
it proved the good married life. The angel in the house was
expected to manage all the household matters, look after her
husband and a number of children, make a peaceful and
comfortable domestic life, perform charities for the poor,
and possess all the virtues such as modesty, unselfishness,
patience, submission, wisdom, and gentleness. In spite of a
fashion and a cultural symptom of the angel in the house
which spread in the Victorian era, many Victorian wives "may
have suffered, though for the most part unconsciously, from
the immense popularity of The Angel in the House (Moore 12).
Emily Andrews, the first wife of Patmore and a model of his
poem, could not be free from the image of the angel of the
house which she was forced to put on. She was really
angelic, self-sacrificing, utterly devoted, pure, gentle,
sweet-tempered and soft. Emily, however, managed the
household matters well in spite of their small income, bore
six children, yet had an energy and intelligence to publish
The Servants Behaviour Book and read and discussed Patmore's
poems. Her extremely heavy duty, as a result, ended her

life shortly. She died young like Woolf's step-sister,
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Stella Duckworth, and died much younger than her husband
like Woolf's mother, Julia Stephen and Mrs. Ramsay. _

This male-expectation was centered on the male selfish
egotism. Women were forced to put the mask of the angel in
the house in order to answer this male expectation of
angelic nature and to get the meal ticket. Marriage was the
only way for women to survive in the society. The men
demanded too many things to the women, while the women were
not supposed to complain about the problems that they had.
Oon the surface, the drawing-room was represented by the
women's place with their children and servants.29 The
Victorian ladies were expected to have leisure instead of
labor; "leisured ladies" were not considered idle because
leisure was "natural dream and business" and "essential to
create those personalities--thoughtful, idealistic and
surprisingly practical when their training had been so
eminently unpractical (Olivier 8). The leisure life which
contains tea-party, luncheon, dinner party and ball and
other social activities is symbolized not only by the
clothes but also "all the paraphernalia which combine to
make up outward appearance" such as the rooms, their
furniture, antimacassars, tea cosies, and knickknacks, and
games and other social habits (Olivier 9). The leisured
ladies' beauty in appearance, however, was gained with a
help of the tight and unhealthy corsets.3? The drawing-

room was the place which women had to accept as the place of
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the angel in the house.

The drawing-room became women's battle field where they
"Began to reject the passive role assigned them"” as
Cassandra, Florence Nightingale's other self, cries with
dissatisfaction with her life (Herstein xi). Many wives
suffered from loneliness because they were left alone during
their husbands' entrance into a public 1life. Along with
loneliness, they suffered from misery, grief, pain and
anxiety by childbearing, pregnancy after bearing many
children, the high infant mortality rate, the possibility of
the death of the mother after childbirth and the financial
and emotional difficulty in a large family.31 For "an
educated man's daughter who was dependent upon father and
brother in the private house of the nineteenth century,"
marriage was "the only profession open to her" (Woolf, Three
Guineas 68 & 70).32 The feminist movement and feminist
suffrage campaign began with the cruel fate of the ideal of
"the angel in the house" which in fact restricts them from
their political, psychological, and personal freedom (Carol
Christ, "Victorian Masculinity and the Angel in the House,"
in Vicinus 147).

The superabundance of women in mid-Victorian Era made
many single women who received the school education
miserable and unhappy. Because of the increasing number of
these single women and the decreased demands for their jobs,

many governesses and seamstresses in the nineteenth century
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were suffering from poverty and misery. Both the governess
and German teacher , Woolf points out in Three Guineas were
cheap labor yet contributed to women's education like Kilman
and Clarissa's German teacher (156). As far as marriage was
the only way for women to be recognized as a woman, those
single women had difficulty in their 1lives. Especially
from the mid-Victorian era, those women who failed in
finding future husbands had to work as governesses or
seamstresses. Avoiding becoming the burden on the family
and being named an old maid, they emigrated to Canada,
Africa, South Africa and even to Russia, where they finally
found husbands. Oon the other hand, women's outside
activities became gradually popular; they are symbolized by
their bicycle riding and hanging around in the coffee shop
in the late Victorian Era.33

The women's higher education was--in a real sense--
established in the late Victorian era when the first women's
college, Queen's College, was founded in 1848 as a training
school for governesses by Frederick Maurice, the leader of
the Christian Socialists. In 1849, Bedford College was
founded for the education of young women by Mrs. Reid.
Bedford College was re-organized for the higher education of
women in 1860. Many of the feminists campaigners, according
to Herstein, attended lectures at those two institutions
(xi). Emily Davies founded Girton College at Cambridge in

1869. Woolf points out that Emily Davies had to fight
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against male "instincts and prejudices" that a learned young
woman is "the most intolerable monster in creation" ("Two
Women: Emily Davis and Lady Augusta Stanley," Collected
Essays IV 63). In the campaign for the admission of women
to the Cambridge 1local examinations such an eminent
gentleman as Leslie Stephen refused to vote for the
proposal. John Stuart Mill, however, advocated women's
equality at the height of his reputation and published The
Subjection of Women in 1869.

In spite of the gradual recognition of needs and
importance of women's higher education, women could not
receive a degree. . They were also barred from all the
professions except teaching and from university prizes,
scholarships, any kind of financial aids and the use of the
university library. 1In 1878, London University opened its
degree program to women. Since then, London University gave
a great opportunity to young women of the middle or even
lower class from all over England. Oxford University gave
women degrees in 1919, that is, "in the general confusion of
enfranchisement in the immediate postwar years" (McWilliams-
Tullberg, "Women and Degrees at Cambridge University, 1862-
1897," in Vicinus 117-18). Cambridge University, what is
worse, offered neither degrees nor university membership to
women until 1948 though Cambridge was "the first university
to encourage women's studies"™ (McWilliams-Tullberg, in

Vicinus 117-18).34 In Three Guineas, Woolf expresses
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anger:
At Cambridge, in the year 1937, the women's
colleges--you will scarcely believe it, Sir, but
once more it is the voice of fact that is
speaking, not of fiction--the women's colleges are
not allowed to be members of the university; and
the number of educated men's daughters who are
allowed to receive a university education is still
strictly limited; though both sexes contribute to
the university funds. (55)
Women's emancipation in equal education in Britain ends with
the ironical situation in the inter-war period that the only
occupation opened to women with a higher education, the most
respectable and suitable woman's job, was teaching. Yet,
even with a degree, she could not teach at college or
university (McWilliams-Tullberg, in Vicinus 144). Highly
educated women were still confronted with the difficulty of
finding a profession suitable to their education. Behind
the emancipation of women, there were the daughters' "many
different emotions," " bitter tears: the tears of those
whose desire for knowledge was frustrated" and "angry tears"
(Woolf, Three Guineas 249).
A doctor was one of the most conservative and male-
centered professions. The medical schools of the university
were not opened to women until 1878, when finally the

medical qualifications were issued to the women who were
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trained and educated in the British institutions. The other
male-dominated professions such as administrators, officers,
lawyers, and ministers were not open to women. Men still
gained both the title and money; while women got neither of
them. Woolf points out the fact that "To earn 250 pounds a
year is quite an achievement even for a highly qualified
woman with years of experience" in 1934 (Three Guineas 81).

The women's higher education was still fighting against
the strong prejudice of the public. Punch shows a bitter
public reaction to the highly educated women and women's
higher education. When Philippa Fawcett, a daughter of Dame
Millicent Garrett Fawcett, 1leader of the constitutional
movement for women's suffrage, placed above the Senior
Wrangler at Cambridge in the examination results in 1890,
Punch put an ironical comment on her achievements.35 The
stereotype of the highly educated women like Doris Kilman in
Mrs. Dalloway was described as the severe-looking female as
it shows "brains and beauty are incompatible" (Rover 59-60).

Along with the reformation of women's education dating
from mid-Victorian era, women's rights began to be
advocated. In 1882, married women gained rights of
ownership over every kind of property separate from their
husbands. This is, as Stenton points out, the first
reevaluation of women's rights since the Norman Conquest
(348). World War I actually changed women's roles which had

been supported by the Victorian values.