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ABSTRACT

FRANCES R. GRANT’S PAN AMERICAN ACTIVITIES, 1929-1949
By

David Mark Carletta

Frances Ruth Grant (1896-1993), a pioneer in inter-American relations, founded the
Pan American Women’s Society of the Roerich Museum in New York City in 1931. Four
years later, she founded the Pan American Women’s Association, which for many years
provided an important venue in the United States for leading Latin American and
Caribbean cultural and political figures. Grant’s fashioning of herself into an unofficial
inter-American cultural envoy during the Great Depression and Second World War
benefitted U.S. President Franklin D. Roosevelt’s Good Neighbor Policy. In 1945,
Grant’s inter-American activities took an overtly political turn, as she began serving as
head of the Latin American Committee of the International League for the Rights of Man.
Grant was one of the cofounders of the Inter-American Association for Democracy and
Freedom in Havana, Cuba in 1950. For the next three decades, as secretary general of the
Inter-American Association for Democracy and Freedom, Grant developed into one of
the Western Hemisphere’s leading twentieth-century human rights activists. This
dissertation explains how Grant’s cultural activities during the 1930s and 1940s laid the

groundwork for her more well-know human rights activism during the Cold War era.
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INTRODUCTION

Frances Ruth Grant (1896-1993), a pioneer in inter-American relations, was a
truly remarkable and civic-minded woman. “Americans are a civic people,” write Gerald
Gamm and Robert D. Putnam. “Next to the mass political party, probably no aspect of
American democracy has been more celebrated than the long-standing proclivity of
Americans to join voluntary organizations.” Grant certainly shared this proclivity with
her fellow Americans. She founded the Pan American Women's Association in 1931,
began serving as head of the Latin American Committee of the International League for
the Rights of Man in 1945, and became the secretary general of the Inter-American
Association for Democracy and Freedom in 1950. These are but three of the numerous
voluntary transnational nongovernmental organizations with which Grant associated in
her long lifetime. I first became aware of Grant by way of Arthur Schlesinger, Jr.’s
Pulitzer Prize-winning book on the Kennedy White House, which I was reading for
research I was doing on U.S. foreign policy during the Cold War era as a graduate student
at Ohio University. In 4 Thousand Days: John F. Kennedy in the White House,
Schlesinger, a professor of history at Harvard who went on to become a special assistant
to U.S. President John F. Kennedy, wrote of his experience as a U.S. delegate to the
founding conference of the Inter-American Association for Democracy and Freedom,
held in Havana, Cuba in May of 1950. “The Association,” Schlesinger recalled, “was
operated out of New York by a devoted woman, Frances Grant, who for years ministered

to Latin American democrats (she was fiercely anti-communist and anti-fascist),

! Gerald Gamm and Robert D. Putnam, “The Growth of Voluntary Associations in America,
1840-1940,” Journal of Interdisciplinary History 29/4 (Spring 1999): 511.



applauded them in power and sustained them in exile (which was most of the time) and
did her best to awaken the American liberal community to the existence of the seething
continent to the south.”” Reading Grant’s obituary in The New York Times, I learned that
this exceptional woman had devoted her life to opposing dictatorships and promoting
human rights in the Western Hemisphere.? Curious, I began an investigation into Grant’s
life and work that after many years has resulted in the completion of this dissertation at
Michigan State University.

The daughter of European Jewish immigrants, Grant was born in Abiquiu, New
Mexico. As will be discussed in Chapter One, Grant spent the majority of her childhood
in the New York City borough of Manhattan, where she attended college and remained a
resident for the rest of her life. In 1920, Grant met the Russian artist Nicholas Roerich.
She became enthralled with Roerich and helped establish the Roerich Museum in
Manbhattan in 1924. Roerich’s eccentric blend of theosophy and internationalism appealed
to Grant and encouraged her humanitarianism. Historian Joy Dixon correctly asserts that
contemporary historians tend to assume, rather than demonstrate, the analytical priority
of the political or the economic over the spiritual. Dixon argues that “we need to
complicate our understanding of the historical contexts that shape both political and
spiritual allegiances, the formation of political subjectivity, and the relationship between

secular and sacred in modern political cultures.” As this study shows, the spiritual ideas

2 Arthur M. Schlesinger, Jr., 4 Thousand Days: John F. Kennedy in the White House (Boston:
Houghton Mifflin Company, 1965), 173.

3 See Wolfgang Saxon, “Frances R. Grant, Champion of Rights in Latin America, Dies,” New
York Times, 23 July 1993, p. Al9.

* Joy Dixon, Divine Feminine: Theosophy and Feminism in England (Baltimore, MD: John
Hopkins University Press, 2001), 12.



Grant cultivated with Roerich in the first half of the 1930s inspired and sustained her as
she engaged in political activism during the Second World War and the Cold War era.

Upon visiting Roerich in India, Grant took up Roerich’s suggestion that she travel
the Western Hemisphere promoting his paintings and philosophy. In 1929, Grant made a
successful preliminary tour of the hemisphere “with the hope of more closely knitting
Pan American friendship.” After returning to the United States, she became a lecturer on
South American art and culture, promoting “the great possibilities of Pan American
cultural and human intercourse.” In January 1930, Frank C. Munson, president of the
Munson Steamship Company, accepted an offer by Grant to serve as chairman of an art
exhibition jury at the Roerich Museum, which was “dedicated to the spreading of art
appreciation, and to the cementing of international relations through art.”* The Munson
Line, as well as its Grace Line competitor, provided Grant free passage for a second Pan
American excursion in 1930. Chapter Two describes these first of many trips by Grant to
Latin America and the Caribbean in 1929 and 1930, showing how U.S. executives at the
Munson Steamship Company and W. R. Grace & Company joined U.S. ambassadors in
welcoming inter-American initiatives by private citizens like Grant with the will and
resources to promote Pan Americanism.

In 1931, Grant founded the Pan American Women's Society of the Roerich
Museum. Grant helped the Roerich Museum to become, in her words, “the pioneer center

of Inter-American cultural activity in New York.”® Through the Pan American Women’s

3 Grant to W.W. Coyle. 25 January 1930. Frances R. Grant Papers. Box 17. Folder 23.

¢ Frances R. Grant, “Biographical Materials, 1961-1982,” p. 5. Frances R. Grant Papers. Box 7.
Folder 8.



Society, Grant coordinated programs, lectures, and exhibits relating to Latin America and
the Caribbean for the Roerich Museum. The Pan American Women’s Society provided
an important venue in New York City for leading Latin American and Caribbean cultural
and political figures. Indeed, the museum functioned as a type of “contact zone” where
interaction between participants constructed and disseminated knowledge of the United
States, Latin America, and the Caribbean.’

Grant’s fashioning of herself into a cultural envoy without official capacity or formal
experience reveals the informal and open nature of U.S. foreign relations prior to the
more professional and bureaucratic developments in the Inter-American System that
emerged as a result of the Great Depression and the Second World War.?

While on staff at the museum in the first half of the 1930s, Grant campaigned for
the Roerich Pact, which was intended to protect and preserve cultural edifices and
monuments during wartime. U.S. Secretary of Agriculture Henry A. Wallace collaborated
with Grant to promote the pact. In 1935, Grant and Wallace’s efforts on behalf of the pact
came to fruition when the United States joined twenty other nations of the Western
Hemisphere in endorsing the Roerich Pact. Soon after the signing of the pact, Grant had a
falling out with Wallace and Roerich Museum President Louis Horch, revealed in

Chapter Four. Grant never reconciled with either men. However, as explained in Chapter

7 Mary Louise Pratt uses the term “contact zone” to describe places of colonial encounters
through which the colonizers and the colonized, or travelers and locals, are constituted in and by
their relations to each other. See Mary Louise Pratt, Imperial Eyes: Travel Writing and
Transculturation, 2nd ed. (New York: Routledge, 2008).

¥ See Emily S. Rosenberg, Spreading the American Dream: American Economic and Cultural
Expansion, 1890-1945 (New York: Hill and Wang, 1982); Michael Shifter, “The United States,
the Organization of American States, and the Origins of the Inter-American System,” in Virginia
M. Bouvier, ed., The Globalization of U.S.-Latin American Relations: Democracy, Intervention,
and Human Rights (Westport, CT: Praeger, 2002), 85-104.



Five, she continued her inter-American activities through her Pan American Women'’s
Association (PAWA), an educational and cultural organization completely disassociated
with Nicholas Roerich.

Chapter Six explores how the rise of fascism in Europe inspired Grant to
participate in the founding of the Council for Pan American Democracy in 1938. The
PAWA and the Council for Pan American Democracy emerged in an atmosphere of
heightened Pan Americanism, a term first used in 1882 to reflect a belief that the
inhabitants of the Western Hemisphere share a unique cultural heritage and history. At
the behest of U.S. Secretary of State James G. Blaine, the United States hosted its first
Pan American conference in 1889, but the United States’ hemispheric neighbors were
skeptical towards U.S.-led Pan Americanism during the three decades of U.S. military
interventions and occupations in Latin American and Caribbean following the Spanish-
American War of 1898.°

U.S.-led Pan Americanism revived dramatically in March 1933 with the
announcement of U.S. President Franklin D. Roosevelt's Good Neighbor Policy, which
was meant to transform the global image of the United States based on the principles of
multilateralism, economic partnership, and nonintervention. The U.S. government drew
the nations of the Western Hemisphere closer together in a series of inter-American

conferences that promoted the concept of unity, cooperation, and common interests. '

® For information on Pan Americanism, see G. Pope Atkins, Encyclopedia of the Inter-American
System (Westport, CT: Greenwood Press, 1997), 383-394; John Edwin Fagg, Pan Americanism
(Malabar, FL: R.E. Krieger, 1982); David Sheinin, ed., Beyond the Ideal: Pan Americanism in
Inter-American Affairs (Westport, CT: Greenwood Press, 2000).

' Sources in English dealing with U.S. President Franklin D. Roosevelt’s Good Neighbor Policy
include David Bushnell, Eduardo Santos and the Good Neighbor, 1938-1942 (Gainesville:
University of Florida Press, 1967); Elizabeth A. Cobbs, The Rich Neighbor Policy: Rockefeller



The Roosevelt Administration recruited Latin American and Caribbean nations in an

and Kaiser in Brazil (New Haven, CT: Yale University Press, 1992); Andrew Crawley, Somoza
and Roosevelt: Good Neighbour Diplomacy in Nicaragua, 1933-1945 (New York: Oxford
University Press, 2007); Donald Marquand Dozer, Are We Good Neighbors? Three Decades of
Inter-American Relations, 1930-1960 (Gainesville: University of Florida Press, 1959); Fred
Fejes, The Office of the Coordinator of Inter-American Affairs (OCIAA) and the Origins of
United States Cultural Diplomacy (New York: Columbia University-New York University
Consortium, 1993); Fred Fejes, Imperialism, Media, and the Good Neighbor: New Deal Foreign
Policy and United States Shortwave Broadcasting to Latin America (Norwood, NJ: Ablex
Publishing Corporation, 1986); Michael J. Francis, The Limits of Hegemony: United States
Relations with Argentina and Chile During World War II (Notre Dame, IN: University of Notre
Dame Press, 1977); Gary Frank, The Struggle for Hegemony in South America: Argentina, Brazil,
and the United States during the Second World War (Miami: Center for Advanced International
Studies, University of Miami, 1979); Max Paul Friedman, Nazis and Good Neighbors: The
United States Campaign Against the Germans of Latin America in World War II (New York:
Cambridge University Press, 2003); Lloyd C. Gardner, Economic Aspects of New Deal
Diplomacy (Madison: University of Wisconsin Press, 1964); Irwin F. Gellman, Good Neighbor
Diplomacy: United States Policies in Latin America, 1933-1945 (Baltimore, MD: Johns Hopkins
University Press, 1979); Irwin F. Gellman, Roosevelt and Batista: Good Neighbor Diplomacy in
Cuba, 1933-1945 (Albuquerque: University of New Mexico Press, 1973); David Green, The
Containment of Latin America: A History of the Myths and Realities of the Good Neighbor Policy
(Chicago: Quadrangle Books, 1971); Michael Grow, The Good Neighbor Policy and
Authoritarianism in Paraguay (Lawrence: Regents Press of Kansas, 1981); Edward O. Guerrant,
Roosevelt's Good Neighbor Policy (Albuquerque: University of New Mexico Press, 1950);
Gerald K. Haines, “Under the Eagle’s Wing: The Franklin Roosevelt Administration Forges An
American Hemisphere,” Diplomatic History 1 (Fall 1977): 373-388; Stanley E. Hilton, Hitler's
Secret War in South America, 1939-1945: German Military Espionage and Allied
Counterespionage in Brazil (Baton Rouge: Louisiana State University Press, 1981); Frank D.
McCann, The Brazilian-American Alliance, 1937-1945 (Princeton, NJ: Princeton University
Press, 1973); Stephen R. Niblo, “Allied Policy toward Axis Interests in Mexico during World
War I1,” Mexican Studies/Estudios Mexicanos 17/2 (Summer 2001): 351-373; Maria Emilia Paz,
Strategy, Security, and Spies: Mexico and the U.S. as Allies in World War II (University Park:
Pennsylvania State University Press, 1997); Stephen James Randall, “Colombia, the United
States, and Interamerican Aviation Rivalry, 1927-1940,” Journal of Interamerican Studies and
World Affairs 14/3 (August 1972): 297-324; Eric Paul Roorda, The Dictator Next Door: The
Good Neighbor Policy and the Trujillo Regime in the Dominican Republic, 1930-1945 (Durham
NC: Duke University Press, 1998); Leslie B. Rout, Jr. and John F. Bratzel, The Shadow War:
German Espionage and United States Counterespionage in Latin America During World War 11
(Frederick, MD: University Publications of America, 1986); Donald W. Rowland, History of the
Office of the Coordinator of Inter-American Affairs (Washington, DC: U.S. Government Printing
Office, 1947); Dick Steward, Trade and Hemisphere: The Good Neighbor Policy and Reciprocal
Trade (Columbia: University of Missouri Press, 1975); Bryce Wood, The Dismantling of the
Good Neighbor Policy (Austin: University of Texas Press, 1985); Bryce Wood, The United States
and Latin America Wars, 1932-1942 (New York: Columbia University Press, 1966); Bryce
Wood, The Making of the Good Neighbor Policy (New York: Columbia University Press, 1961);
Randall Bennett Woods, The Roosevelt Foreign-policy Establishment and the “Good Neighbor :
The United States and Argentina, 1941-1945 (Lawrence: Regents Press of Kansas, 1979).



effort to counter the Axis Powers and help the Allies win the Second World War though
financial and military assistance programs and the creation of new official channels like
the U.S. Office of the Coordinator of Inter-American Affairs, headed by Nelson A.
Rockefeller. "’

Nongovernmental actors like Grant aided the U.S. government in promoting inter-
American antifascist solidarity at home and abroad. Policymakers and agenda-setters
throughout Americas knew that voluntary interest groups could effectively influence
public opinion. During the Second World War, explains historian Fredrick B. Pike,
“along with official good neighborliness, there developed an unofficial, intellectual
private-sector good neighborliness.”'? Since women of the Western Hemisphere “were
deeply involved in the common effort to unite the Americas in the defense of democracy
during the war years,” Roosevelt’s Good Neighbor Policy heightened Grant’s importance
as a go-between who acted as an intermediary between peoples.'® Chapter Seven
describes how Grant, a great asset to the Roosevelt Administration as it created and
maintained its wartime antifascist coalition in the Western Hemisphere, promoted
cooperation with the many cultural institutes previously established by nationals in

several Latin American and Caribbean countries. Fundamentally committed to the

' For information on Latin America and the Caribbean during the Second World War, see R.A.

"Humphreys, Latin America and the Second World War, 2 vols. (London: University of London,
Institute of Latin American Studies, 1981-1982); Thomas M. Leonard and John F. Bratzel, eds.,
Latin America During World War II (Lanham, MD: Rowman & Littlefield, 2007).

"2 Fredrick B. Pike, FDR's Good Neighbor Policy: Sixty Years of Generally Gentle Chaos
(Austin: University of Texas Press, 1995), 120.

'3 Francesca Miller, “Feminisms and Transnationalism,” in Mrinalini Sinha, Donna Guy and
Angela Woollacott, eds., Feminisms and Internationalism (Oxford: Blackwell Publishers, 1999),
227.



equality of the countries that made up the antifascist alliance in the Western Hemisphere,
Grant emphasized the necessity of U.S. citizens to consider the viewpoints of their
hemispheric neighbors. Grant’s work supported diplomatic overtures the U.S.
Department of State. For instance, a visit by Grant to South America in 1941 benefited
the department by demonstrating to Latin American elites that U.S. citizens like members
of the PAWA genuinely admired and respected their nations and its peoples. Through the
PAWA, Grant promoted, in her words “the virtues of other peoples,” rather than just
those of one’s own national, ethnic, or religious group.'*

Grant and the PAWA contributed significantly to various Good Neighbor Policy
activities. Grant’s efforts, often in conjunction with the U.S. Office of the Coordinator of
Inter-American Affairs, demonstrate how unofficial actors and voluntary organizations
worked side by side with government officials in the struggle against fascism in the
Western Hemisphere during the Second World War. In the execution of a U.S. foreign
policy that encompassed more than official political diplomacy, foreign relations
involved a network of go-betweens like Grant and women’s organizations like the
PAWA. The constant stream of foreign visitors — artists, business executives, diplomats,
educators, exiles, labor leaders, musicians, politicians, students, social workers, and
writers — who came in and out of New York City during the 1930s and 1940s helped to
make the PAWA a perfect contact zone. Grant enjoyed being an informal intermediary

and cultural broker in the 1930s. The PAWA’s activities reveal the crucial role women

' Frances R. Grant, interview by Muriel Meyers, October 25, 1983, Cassette 3: William E.
Wiener Oral History Library of the American Jewish Committee, New York Public Library Dorot
Jewish Division, New York, New York, 1983.



and nongovernmental actors played in the cultivation of internationalism and
development of Pan Americanism during the twentieth century.

While serving as a liaison and source of information for various cultural,
educational, and social service organizations throughout the Americas, the PAWA
presented art exhibits, as well as hosted musical, literary, and dance performances by
Latin American and Caribbean musicians, writers, and dancers. The PAWA sponsored
Spanish language classes, arranged activities for foreign exchange students, and offered
New Yorkers public lectures and courses on Latin America and the Caribbean. The
PAWA’s role in bolstering the Roosevelt Administration’s good neighborly agenda is
significant because, as Pike notes, leaders in Latin American and the Caribbean
“considered themselves men of practical and cultural affairs. Often such men operated
effectively and successfully both in the realm of business and politics and diplomacy on
the one hand and in the world of letters and arts on the other.”"* In addition to promoting
appreciation and respect for Latin American and Caribbean cultural productions, the
PAWA provided a public venue for cultured male and female Latin American and
Caribbean elite intellectuals, diplomats, labor leaders, politicians, teachers, and social
workers to address the U.S. public. Thus, through the PAWA, Grant engaged in what
historian Catherine Forslund calls “informal diplomacy,” which she defines as “any

exchange between citizens or groups of citizens from two or more nations outside the

15 Fredrick B. Pike, FDR's Good Neighbor Policy: Sixty Years of Generally Gentle Chaos
(Austin: University of Texas Press, 1995), 123.



boundaries of the official governmental institutional apparatus™ that represent “interests
beyond their own and who seek to influence events or attitudes of governments.”'®

In January 1942, Freedom House was opened in Manhattan to serve as a
propaganda center for the Allied Powers during the Second World War. Soon after the
inauguration of Freedom House, Grant began encouraging inter-American camaraderie
over the airwaves through a P.E.N. American Center wartime radio project endorsed by
the Radio Division of the U.S. Office of the Coordinator of Inter-American Affairs.
Grant’s involvement with Freedom House and Pan American radio broadcasting is
explained in Chapter Eight. Chapter Nine deals with Grant’s Pan American work from
1943 to 1945, emphasizing Pan American Day activities. Observed each April 14, the
day’s celebrations commemorated the First International Conference of American States,
held in Washington, D.C. in 1889. The conference created the earliest organizational
elements of the Inter-American System, out of which the Pan American Union and its
successor, the Organization of American States, were created to carry out a variety of
political, economic, cultural, and humanitarian activities.

Grant and her Freedom House colleagues called for a postwar international
organization to maintain world peace and stability. They promoted the view of the U.S.
industrialist and political leader Wendell Willkie, whose “One World” idea had become a
symbol of national and international unity during the Allied war effort, as well as a
symbol of hope for nonmilitary conflict resolution in the future. Willkie did not live to

see the creation of the United Nations Organization in the summer of 1945, but Grant and

members of Freedom House continued to promote his vision. Freedom House purchased

'¢ Catherine Forslund, Anna Chennault: Informal Diplomacy and Asian Relations (Wilmington,
DE: Scholarly Resources, 2002), xiv.
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an edifice in Manhattan, the Willkie Memorial Building, which served as the center of
operations for Freedom House as it evolved from a wartime antifascist alliance into the
nongovernmental human rights center. As she turned her attention from working almost
exclusively on cultural relations to unreservedly denouncing abuses of labor rights and
human rights, Grant became involved in sustaining a pro-U.S. labor movement in Latin
American and the Caribbean.

The Second World War ended in Europe in May 1945 with the unconditional
surrender of all German forces to the Allies. That same month, Frances Grant was elected
to the board of directors of the International League for the Rights of Man (known after
1976 as the International League for Human Rights), today the oldest international
nongovernmental human rights organization in the West.'” The league had its origins in
the La Ligue Frangaise pour la Défense de Droits de ’Homme et du Citoyen, founded in
France in the late nineteenth century. In 1942, European refugees and Roger Nash
Baldwin, founder of the American Civil Liberties Union, had reconstituted the group in
Manhattan at the New School for Social Research, an institution with which the PAWA
often collaborated and which Grant served as a member of the board of trustees. Grant
considered the New School to be “a center for the expression of... principles of
international understanding.”'® As secretary and vice president of the league, as well as
head of its Latin American Committee, Grant monitored developments in the Western

Hemisphere, managed relations with regional affiliates, and did translation work. In

17 See Makau Mutua, Human Rights: A Political and Cultural Critique (Philadelphia: University
of Pennsylvania Press, 2002), 48-49.

'® Grant to H.E. General Fulgencio Batista. 27 April 1945. Frances R. Grant Papers. Box 18.
Folder 23.

11



addition to Latin American and Caribbean nationals, exiled Spanish Republicans and
Basque autonomists who had been displaced following Francisco Franco’s Nationalist
victory in the Spanish Civil War also worked with the International League for the Rights
of Man. Many of these Spaniards and Basques in exile in New York City wound up
working long-term with Baldwin and Grant in support of human rights in the Western
Hemisphere.

Chapter Eleven concludes with an explanation of how Juan Domingo Peron,
Argentina’s most important twentieth-century politician, became the first major target in
the Western Hemisphere of the International League for the Right of Man. In 1943, the
year after Grant resigned as vice-chairman of the Council for Pan American Democracy,
Perén, a former military attaché to Fascist Italy and an admirer of Benito Mussolini,
joined a group of officers to help overthrow the Argentine government. Per6n then used
his new po;ition as head of the labor department to aid labor’s organizational and
collective bargaining efforts, transforming labor unions into a powerful force loyal to him
and facilitating his election as president of Argentina. Since Argentina was reluctant to
change its policy of neutrality and only belatedly entered the Second World War on the
side of the Allies in March 1945, Grant devoted much energy to Argentina. Grant’s anti-
Axis efforts in Argentina would lead to her future work during the Cold War on the side
of the American Fedgration of Labor and its U.S. State Department allies, who countered
Peron’s efforts to keep Argentina free from the U.S.-dominated Confederacion
Interamericana de Trabajadores (CIT) and the Organizacion Regional Interamericana de
Trabajadores (ORIT), and later opposed Peron’s Agrupacion de Trabajadores

Latinoamericanos Sindicalistas (ATLAS), a Pan American labor confederation created

12



under the auspices of the Argentine Confederacion General del Trabajo (CGT), which
Peron proudly claimed was neither Communist nor influenced by the United States. As
president of Argentina from 1946 to 1955, and again from 1973 until his death the
following year, Perén demonstrated the ability to unite workers into a major political
force for the first time in his nation’s history. While she waged a campaign against Perén
from her office in Willkie Memorial Building, which also housed the American
Federation of Labor’s International Confederation of Free Trade Unions, Grant
increasingly melded her cultural relations activities with Cold War era political struggles
and human rights work.

The use of gender as an analytic category is an exciting aspect of late twentieth
century scholarship.'® “One of the achievements of feminist contributions to international
relations,” argues Charlotte Hooper, “has been to reveal the extent to which the whole

field is gendered.”” In Manly States: Masculinities, International Relations, and Gender

1% See Jeanne Boydston, “Gender as a Question of Historical Analysis,” Gender & History 20/3
(November 2008): 558-583; Laura Lee Downs , Writing Gender History (London: Hodder
Amold , 2004 ); Emily S. Rosenberg, “Gender,” The Journal of American History 77/1 (June
1990): 116-124; Joan W. Scott, “Gender: A Useful Category of Analysis,” American Historical
Review 91/5 (December 1986): 1053-1075; “AHR Forum: Revisiting ‘Gender: A Useful
Category of Historical Analysis,”” American Historical Review 113/5 (December 2008): 1344-
1429.

2 Charlotte Hooper, Manly States: Masculinities, International Relations, and Gender Politics
(New York: Columbia University Press, 2001), 1. Arguments that the field of international
relations is gendered can be found in Cynthia Enloe, Bananas, Beaches and Bases: Making
Feminist Sense of International Politics, Updated ed. (Berkeley: University of California Press,
2000); Rebecca Grant and Kathleen Newland, eds., Gender and International Relations (Milton
Keynes, UK: Open University Press, 1991); V. Spike Peterson and Anne Sisson Runyan, Global
Gender Issues, 2nd ed. (Boulder, CO: Westview Press, 1999); Jan Jindy Pettman, Woriding
Women: A Feminist International Politics (New York: Routledge, 1996); Emily S. Rosenberg,
“‘Foreign Affairs’ after World War II: Connecting Sexual and International Politics,” Diplomatic
History 18/1 (Winter 1994): 59-70; Christine Sylvester, Feminist Theory and International
Relations in a Postmodern Era (New York: Cambridge University Press, 1994); J. Ann Tickner,
Gender in International Relations: Feminist Perspectives on Achieving Global Security (New

13



Politics, Hooper explains that “the range of subjects studied, the boundaries of the
discipline, its central concerns and motifs, the content of empirical research, the
assumptions of theoretical models, and the corresponding lack of female practitioners
both in academic and elite political and economic circles all combine and reinforce each
other to marginalize and often make invisible women’s roles and women’s concerns in
the international arena.” According to Hooper, “Having established that international
relations is a male-dominated and masculinist field, feminist contributors have rightly
gone on to focus most of their energy on reclaiming women and ‘femininity’ from the
margins.”?! Bringing to light Frances Grant’s early inter-American career is my
contribution to this effort.

Grant’s international career provides a unique opportunity to explore how gender
works in organizational relationships and how it gives meaning to the organization and
perception of historical knowledge. Scholars must examine women’s experiences “in
order to fill out an incomplete record of the past,” as well as provide “new perspectives
and knowledge that has involved rethinking what is important in the past.”** This inquiry
looks at women’s contributions to the foreign policy environment and how they affected
its course. Very few historians have considered the nature and extent of female foreign
policy activism in U.S. politics. Beyond expanding the historical record, this work speaks

to a literature that has recently begun to recognize the relevance of gender in the study of

York: Columbia University Press, 1992); Gillian Youngs, “Feminist International Relations: A
Contradiction in Terms? Or: Why Women and Gender are Essential to Understanding the World
‘We’ Live In,” International Affairs 80/1 (April 2004): 75-87.

2! Ibid.

22 Rosemary Foot, “Where are the Women? The Gender Dimension in the Study of International
Relations,” Diplomatic History 14/4 (Fall 1990): 615-622.
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foreign relations.”® Presented here is an account of international relations which takes into

account gender relations. This research looks at the development of U.S. foreign relations

2 For examples of studies of gender in U.S. foreign relations, see Harriet Hyman Alonso, Peace
as a Women's Issue: A History of the U.S. Movement for World Peace and Women's Rights
(Syracuse, NY: Syracuse University Press, 1993); Jongsuk Chay, ed., Culture and International
Relations (New York: Praeger, 1990); Carol Cohn, “Sex and Death in the Rational World of
Defense Intellectuals,” Signs 12/4 (Summer 1987): 687-718; Miriam Cooke and Angela
Woollacott, Gendering War Talk (Princeton, NJ: Princeton University Press, 1993); Frank
Costigliola, “‘Unceasing Pressure for Penetration’: Gender, Pathology, and Emotion in George
Kennan's Formation of the Cold War,” Journal of American History 83/4 (March 1997): 1309-
1339; Frank Costigliola, “The Nuclear Family: Tropes of Gender and Pathology in the Western
Alliance,” Diplomatic History 21/2 (Spring 1997): 163-183; Edward P. Crapol, ed., Women and
American Foreign Policy: Lobbyists, Critics, and Insiders (Wilmington, DE: SR Books, 1992);
“Culture, Gender, and Foreign Policy: A Symposium,” Diplomatic History 18/1 (Winter 1994):
47-70; Robert D. Dean, Imperial Brotherhood: Gender and the Making of Cold War Foreign
Policy (Amherst: University of Massachusetts Press, 2001); Karen Garner, “Global Feminism and
Postwar Reconstruction: The World YWCA Visitation to Occupied Japan, 1947,” Journal of
World History 15/2 (June 2004): 191-227; Jessica C.E. Gienow-Hecht and Frank Schumacher,
eds., Culture and International History (New York: Berghahn Books, 2003); Petra Goedde, GIs
and Germans: Culture, Gender, and Foreign Relations, 1945-1949 (New Haven, CT: Yale
University Press, 2003); Amy Greenberg, Manifest Manhood and the Antebellum American
Empire (New York: Cambridge University Press, 2005); Kristin L. Hoganson, Fighting for
American Manhood: How Gender Politics Provoked the Spanish-American and Philippine-
American Wars (New Haven, CT: Yale University Press, 1998); Susan Jeffords, The
Remasculinization of America: Gender and the Vietnam War (Bloomington: Indiana University
Press, 1989); Rhodri Jeffreys-Jones, Changing Differences: Women and the Shaping of American
Foreign Policy, 1917-1994 (New Brunswick, NJ: Rutgers University Press, 1995); Mire Koikari,
“Rethinking Gender and Power in the US Occupation of Japan, 1945-1952,” Gender & History
11/2 (July 1999): 313-335; Karen J. Leong, The China Mystique: Pearl S. Buck, Anna May Wong,
Mayling Soong, and the Transformation of American Orientalism (Berkeley: University of
California Press, 2003), 13-56; Ogawa, Manako, “‘Hull-House’ in Downtown Tokyo: The
Transplantation of a Settlement House from the United States into Japan and the North American
Missionary Women, 1919-1945,” Journal of World History 15/3 (September 2004): 359-387;
Michelle Mart, “Tough Guys and American Cold War Policy: Images of Israel, 1948-1960,”
Diplomatic History 20/3 (July 1996): 357-380; Alan McPherson, “Rioting for Dignity:
Masculinity, National Identity and Anti-US Resistance in Panama,” Gender & History 19/2
(August 2007): 219-241; Leisa D. Meyer, Creating GI Jane: Sexuality and Power in the Women's
Army Corps During World War II (New York: Columbia University Press, 1996); Katharine H.S.
Moon, Sex Among Allies: Military Prostitution in U.S.-Korea Relations (New York: Columbia
University Press, 1997); Brenda L. Moore, To Serve My Country, To Serve My Race: The Story of
the Only African American WACs Stationed Overseas during World War II (New York : New
York University Press, 1996); Judith Papachristou, “American Women and Foreign Policy, 1989-
1905: Exploring Gender in Diplomatic History,” Diplomatic History 14/4 (Fall 1990): 493-509;
Mary A. Renda, Taking Haiti: Military Occupation and the Culture of U.S. Imperialism, 1915-
1940 (Chapel Hill: University of North Carolina Press, 2001); Emily S. Rosenberg, “Revisiting
Dollar Diplomacy: Narratives of Money and Manliness,” Diplomatic History 22/2 (Spring 1998):
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“through the lens of gender difference.””* The Pan American Women’s Association
allowed women to play a role in the male arena of foreign policy. Yet they did so as
women concerned with health issues, children’s issues, and the promotion of
understanding though educational and cultural exchange programs.

The role of women and the construction of international communities are two
neglected issues in studies of relations between the United States and its hemispheric
neighbors. As historian Leila J. Rupp has observed, “The process of creating — or, as
Benedict Anderson would have it, imagining — national communities has riveted
historians, but the construction of international communities has merited scarcely a

glance.”® This analysis of Grant’s Pan American activities during the 1930s and 1940s

177-198; Andrew J. Rotter, “Gender Relations, Foreign Relations: The United States and South
Asia, 1947-1964,” Journal of American History 81/2 (September 1994), 518-542; Leila J. Rupp,
Worlds of Women: The Making of an International Women's Movement (Princeton, NJ: Princeton
University Press, 1997); David Scott, “Diplomats and Poets: ‘Power and Perceptions’ in
American Encounters with Japan, 1860,” Journal of World History 17/3 (September 2006) 297-
337; Amy Swerdlow, Women Strike for Peace: Traditional Motherhood and Radical Politics in
the 1960s (Chicago: University of Chicago Press, 1993); Rosalyn Terborg-Penn, “Enfranchising
Women of Color: Woman Suffragists as Agents of Imperialism,” in Ruth Roach Pierson and
Nupur Chaudhuri, eds., Nation, Empire, Colony: Historicizing Gender and Race (Bloomington:
Indiana University Press, 1998), 41-56; Megan Threlkeld, “The Pan American Conference of
Women, 1922: Successful Suffragists Turn to International Relations,” Diplomatic History 31/5
(November 2007): 801-828; Jean M. Wilkowski, Abroad For Her Country: Tales of a Pioneer
Woman Ambassador in the U.S. Foreign Service (Notre Dame, IN: University of Notre Dame
Press, 2008); Molly M. Wood, “‘Commanding Beauty’ and ‘Gentle Charm’: American Women
and Gender in the Early Twentieth-Century Foreign Service,” 31/3 Diplomatic History (June
2007): 505-530; Molly M. Wood, “Diplomatic Wives: The Politics of Domesticity and the
‘Social Game’ in the U.S. Foreign Service, 1905-1941,” Journal of Women's History 17/ 2
(Summer 2005): 142-165; Marysia Zalewski and Jane Parpart, eds., The “Man Question” in
International Relations (Boulder, CO: Westview Press, 1998).

* Emily S. Rosenberg, “Walking the Borders,” in Michael Hogan and Thomas Patterson, eds.,
Explaining the History of American Foreign Relations (New York: Cambridge University Press,
1991), 24-35.

% Leila J. Rupp, “Constructing Internationalism: The Case of Transnational Women’s
Organizations, 1888-1945,” American Historical Review 99/5 (December 1994): 1571-1600.
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helps fill this gap in the historiography of inter-American relations through research that
improves our historical understanding of the dynamics of twentieth-century international
affairs in the Western Hemisphere. Grant’s founding of the Pan American Women's
Association in 1930 created a forum for women to become more involved in inter-
American issues.

In 1977, in the very first volume of Diplomatic History, the journal of the Society
for Historians of American Foreign Relations, Frank Ninkovich lamented the fact that
cultural issues were largely unexplored by diplomatic historians who focused upon the
political, economic, and military determinants of foreign policy. Ninkovich wrote, “This
traditional preoccupation has continued to dominate the literature even though the
increasing complexity of international relations along a broad cultural front — the
wholesale proliferation of social, intellectual, and technological connections
characteristic of this century — has led foreign offices almost without exception to expand
the traditional definition of foreign policy by incorporating a ‘cultural’ dimension.”®
Twenty years later, Historian Gilbert Joseph still noted “the absence of cultural analysis”
in the history of U.S.-Latin American relations.”’ In this study, Grant's cultural activities

in the Western Hemisphere are linked to broader inter-American social, political,

economic, and military issues.

% Frank Ninkovich, “The Currents of Cultural Diplomacy: Art and the State Department, 1938-
1947.” Diplomatic History 1/3 (Summer 1977): 215-237.

7 Gilbert M. Joseph, “Close Encounters: Toward a New Cultural History of U.S.-Latin American
Relations,” in Gilbert M. Joseph, Catherine C. LeGrand, and Ricardo D. Salvatore, eds., Close
Encounters of Empire: Writing the Cultural History of U.S.-Latin American Relations (Durham,
NC: Duke University Press, 1998), 3-46.
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Akira Iriye, one of the most distinguished voices in U.S. diplomatic history, has
advocated that scholars broaden the study of international relations by devoting to
nongovernmental interactions of individuals and private groups as much attention as they
give to traditional diplomacy. That is exactly what I have set out to do. Such a wider
conception of the field of diplomatic history is important for more than just scholarly
accuracy. Iriye hopes new scholarship will advance “a possible solution to the chaos of
the world.” The solution is cultural internationalism, which he defines as “a variety of
activities undertaken to link countries and peoples through the exchange of ideas and
persons, though scholarly cooperation, or through efforts at facilitating cross-national
understanding.””® Grant would have agreed wholeheartedly with this effort. Indeed, her
work in Latin America and the Caribbean is an example of cultural internationalism par
excellence. This examination of Grant’s Pan American pursuits contributes to the body of
recent works that explore both the cultural dimension of U.S. foreign relations and the

dimension of international relations in cultural politics.?’

8 Akira Iriye, Cultural Internationalism and World Order (Baltimore, MD: Johns Hopkins
University Press, 1997), 185, 3.

% For examples of studies of culture in U.S. foreign relations, see Christian G. Appy, ed., Cold
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Princeton University Press, 2001); Peter Coleman, The Liberal Conspiracy: The Congress for
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1989), Jon Thares Davidann, A World of Crisis and Progress: The American YMCA in Japan
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Christopher Endy, Cold War Holidays: American Tourism in France (Chapel Hill: University of
North Carolina Press, 2004); John Fousek, To Lead the Free World: American Nationalism and
the Cultural Roots of the Cold War (Chapel Hill: University of North Carolina Press, 2000); Marc
Gallicchio, The African American encounter with Japan and China: Black Internationalism in
Asia, 1895-1945 (Chapel Hill: University of North Carolina Press, 2000); Sayuri Guthrie-
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Shimizu, “For Love of the Game: Baseball in Early U.S.-Japanese Encounters and the Rise of a
Transnational Sporting Fraternity,” Diplomatic History 28/5 (November 2004): 637-662; Walter
L. Hixson, Parting the Curtain: Propaganda, Culture, and the Cold War, 1945-61 (New York:
St. Martin’s Press, 1997); Maria H. Hohn, GIs and Frduleins: The German-American Encounter
in 1950s West Germany (Chapel Hill: University of North Carolina Press, 2002); Gerald Horne,
The End of Empires: African Americans and India (Philadelphia, PA: Temple University Press,
2008); Amy Kaplan, The Anarchy of Empire in the Making of U.S. Culture (Cambridge, MA:
Harvard University Press, 2002); Amy Kaplan and Donald E. Pease, Cultures of United States
Imperialism (Durham: Duke University Press, 1993); Barbara Keys, Spreading Peace,
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University of California Press, 1993); Scott Lucas, Freedom's War: The American Crusade
Against the Soviet Union (New York: New York University Press, 1999); Julio Moreno, Yankee
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University of North Carolina Press, 1999); Brenda Gayle Plummer, ed., Window on Freedom:
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2008); Hugh Wilford, The CIA, The British Left, and the Cold War: Calling the Tune? (Portland,

19



According to Iriye, the United States “has led the way, and the rest of the world
has followed, in the development of non-governmental, non-profit organizations.” Iriye
argues that the phenomenon of the growth of nongovernmental organizations “provides a
plausible framework for linking one of the most impressive developments of twentieth-
century world history to the history of the United States.” Iriye laments the fact that
standard histories of the century lack references to both domestic and international NGOs
because “to ignore them is to misread the history of the twentieth-century.” I will be well
pleased if this review of Grant’s Pan American endeavors inspires other scholars
attempting to understand the twentieth century to take note of the weighty role of NGOs.
Iriye, who predicts the future will bring growing international importance of NGOs,
writes that due to “the inspiration behind the organization of NGOs, their commitment to
activism derived from a moral conception of the world, their humanitarianism, and their
support of human rights — they come close to defining American ‘core values.””** This
study seeks to make known the values that inspired Grant and the members of the NGOs
she dedicated her life to promoting.

Concurring with Iriye, Kenneth Boulding wrote that the rise of international
nongovernmental organizations “is perhaps one of the most spectacular developments of
the twentieth century, although it has happened so quickly that it is seldom noticed.”'

Likewise, Anders Stephanson argues for the importance of investigations into the role of

OR: Frank Cass, 2003); Jonathan Zimmerman, Innocents Abroad: American Teachers in the
American Century (Cambridge, MA: Harvard University Press, 2006).

% Akira Iriye, “A Century of NGOs,” Diplomatic History 23/3 (Summer 1999): 421-435.

3! Kenneth E. Boulding, Three Faces of Power (Newbury Park: Sage Publications, 1989), 244.
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non-state actors such as NGOs because these have significantly influenced foreign policy
due to “the peculiar fluidity between the public and the private in the United States.”*
This inquiry into Grant’s influence in the foreign policy arena adds to the literature that
seeks to broaden the study of international relations beyond traditional diplomacy. By
revealing Grant's transnational interactions through organizations like the Pan American
Women's Association and the International League for the Rights of Man, I wish to
contribute to bringing a new and vital perspective to the study of inter-American
relations. Historian Francesca Miller has lamented that “the history of women’s
transnational activities has not been incorporated into an understanding of international
relations, far less into an analysis of foreign policy.”* This study is presented as a
contribution to the creation of a fuller depiction of twentieth-century international
relations in the hope of initiating further study regarding women’s roles in U.S. foreign
policy.

In the 1950s, diplomatic history was a focused study of intergovernmental
relations. Over the second half of the twentieth century, the field has steadily broadened
its scope. Diplomatic history, like women’s history and other research fields, today bears
the imprint of the cultural turn of the 1980s and 1990s. Historians of U.S. foreign
relations now study not only time-honored matters like empire building, treaty making,
and the source of wars. They also study gender, interracial and intercultural matters, as .

well as human rights, an issue dear to Frances Grant’s heart even before she celebrated

32 Anders Stephanson, “Commentary: Diplomatic History in an Expanded Field,” Diplomatic
History 22/4 (Fall 1998): 595-603.

3 Francesca Miller, “Feminisms and Transnationalism,” in Mrinalini Sinha, Donna Guy and

Angela Woollacott, eds., Feminisms and Internationalism (Oxford: Blackwell Publishers, 1999),
228.
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the adoption of the Universal Declaration of Human Rights by the General Assembly of
the United Nations in December 1948. Historians of inter-American relations are
increasingly studying the combination of factors that produced U.S. foreign policy. For
the past several decades, historians have been arguing for widening the perspective of
diplomatic history. While focusing on the efforts of one important female leader, this
study highlights a number of important themes and speaks to a variety of debates in the
scholarly literature of several academic disciplines. This inquiry goes beyond traditional
approaches to international relations in hopes of having a meaningful impact on studies
concerned with cultural history, gender analysis, the role of NGOs in foreign relations,
the history of development, labor history, and the links between international efforts and
the national histories of countries in the Western Hemisphere.

In the 2001 Society for Historians of American Foreign Relations Bernath
Lecture, entitled “Just Do It! Globalization from Diplomatic Historians,” Thomas W.

113

Zeiler challenged diplomatic historians to use a “‘globalization framework’ that pays
close attention to nongovernmental actors oft ignored by traditionalists,” including the
types of philanthropic organizations and labor unions with which Grant worked. Zeiler’s
framework seeks “to show how U.S. efforts responded to initiatives of our overseas
contacts, and vice versa.” A globalization framework “ultimately makes us address
connections and discontinuities over time, pointing us toward an understanding of the
meaning of change and of the extent to which the past developments influences

succeeding periods.”** This review of Grant’s career accepts Zeiler’s challenge. Grant’s

transnational career is ideal for studying connections and discontinuities in inter-

3 Thomas W. Zeiler, “Just Do It! Globalization for Diplomatic Historians,” Diplomatic History
25/4 (Fall 2001): 529-551.
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American relations. By explaining Grant’s Pan Americanism, this work simultaneously
advances the study of several national histories and illuminates the “interactive process”
of international affairs.**

Historian Nick Cullather contends that scholars of U.S. foreign relations must
grapple with the history of development and the ideas of modernization behind it.*
Grant’s career provides the perfect venue for contextualizing the study of the history of
United States involvement in the development and modernization of Latin America and
the Caribbean. As historian Emily S. Rosenberg argues, “representations of ‘modern’
women provided powerful tropes within the discourse of ‘ Americanization’ and
‘modernization’ that many Americans projected overseas.”’ This work broadens
Rosenberg’s assertions and explores how elite Latin American and Caribbean women and
men also projected images of themselves in the United States through the NGOs
associated with Grant. During the Cold War era, studies of twentieth-century U.S. foreign
relations often gave short shrift to Latin American and Caribbean agents. While
emphasizing the role of one U.S. citizen, this study examines inter-American relations to
reveal how Grant’s NGOs reflected both U.S. policy towards Latin America and the

Caribbean, as well as Latin American and Caribbean policy towards the United States.

35 Robert J. McMahon, “The Study of American Foreign Relations: National History or
International History?,” in Michael Hogan and Thomas Patterson, eds., Explaining the History of
American Foreign Relations (New York: Cambridge University Press, 1991), 11-23.

36 See Nick Cullather, “Modernization Theory,” in Michael J. Hogan and Thomas G. Paterson,
eds., Explaining the History of American Foreign Relations, 2nd ed. (New York: Cambridge,
2004), 212-220; Nick Cullather, “Development? It’s History,” Diplomatic History 24/4 (Fall
2000): 641-653.

37 Emily S. Rosenberg, “Consuming Women: Images of Americanization in the ‘American
Century,”” Diplomatic History 23/3 (Summer 1999): 479-497.
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Robert J. McMahon has argued, “Washington’s fixation with the lessons other nations
would draw from its behavior assumed towering significance” after the Second World
War.*® This study advances McMahon’s explorations of the psychological dimension of
foreign policy to show how the United States’ Latin American and Caribbean allies were
also fixated on the perceptions of the U.S. public, even before the Second World War.
Richard Immerman has asked American diplomatic historians “to shed our parochial,
Washington-centered orientations.”® This investigation considers interests, objectives,
outlooks, postures, and resources in the foreign policy arena from the perspective of
governmental and nongovernmental actors, both men and women. Such a project ranks
among the new scholarship that has been moving the field of U.S. foreign relations
history out of what Thomas Patterson called its “ethnocentrism, parochialism,
narrowness, and staleness.””

After its establishment in 1950, the Inter-American Association for Democracy
and Freedom became the primary venue for Grant’s human rights activism and tireless
efforts to defend democratic ideals against both rightist and leftist authoritarianism in
Latin America and the Caribbean. An internationalist humanitarian, Grant became a
classic U.S. Cold War liberal in the mold of her fellow Freedom House colleagues. Since

most of her work took place outside official channels and in concert with others, Grant

has not received the notoriety she deserves from scholars. No complete biography of

38 Robert J. McMahon, “Credibility and World Power: Exploring the Psychological Dimension in
Postwar American Diplomacy,” Diplomatic History 15/4 (Fall 1991): 455-471.

% Richard H. Immerman, “The History of U.S. Foreign Policy: A Plea for Pluralism,” Diplomatic
History 14/4 (Fall 1990): 574-583.

“ Thomas G. Patterson, “Defining and Doing the History of American Foreign Relations: A
Primer,” Diplomatic History 14/4 (Fall 1990): 584-601.
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Grant exists. However, thanks to her three decades-long service as secretary general of
the Inter-American Association for Democracy and Freedom, Grant’s role in U.S. foreign
relations following the Second World War has been somewhat documented. A brief
résumé of her political activism during the 1950s was presented in Grant’s contribution to
the Inter-American Association for Democracy and Freedom’s Report of the Second
Inter-American Conference for Democracy and Freedom.*' Additionally, various studies
recount Grant’s collaborations in Latin America and the Caribbean with anticommunist
labor leaders and politicians of the democratic left during the Cold War era. Grant’s
colleague Robert Alexander has written of her work with Romulo Betancourt,
Venezuela’s most important twentieth-century politician who headed the revolutionary
junta that governed Venezuela from 1945 to 1948 and served as president of Venezuela
from 1959 to 1964.* Historian Kyle Longley writes of Grant’s work with José Figueres,
the Costa Rican statesman who led a governing junta in Costa Rica in 1948-1949 and
would later serve as president of Costa Rica from 1953 to 1958 and again from 1970 to
1974.* Grant and the Inter-American Association for Democracy and Freedom’s
important early enthusiasm and later opposition to the Cuban Revolution have been

explained by historian Van Gosse.* In The Democratic Left in Exile: The Antidictatorial

! See Frances R. Grant, “Inter-American Association for Democracy and Freedom: Report of the
Secretary General, 1950-1960,” in Inter-American Association for Democracy and Freedom,
Report of the Second Inter-American Conference for Democracy and Freedom (New York: Inter-
American Association for Democracy and Freedom, 1961), 44-76.

“2 See Robert J. Alexander, Rémulo Betancourt and the Transformation of Venezuela (New
Brunswick, NJ: Transaction Books, 1982).

 See Kyle Longley, The Sparrow and the Hawk: Costa Rica and the United States during the
Rise of José Figueres (Tuscaloosa: University of Alabama Press, 1997).

“ See Van Gosse, Where the Boys Are: Cuba, Cold War America and the Making of a New Left
(New York: Verso, 1993).
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Struggle in the Caribbean, 1945-1959, historian Charles Ameringer writes broadly of
Grant and Inter-American Association for Democracy and Freedom.** Most recently,
Leonard R. Sussman, executive director of Freedom House from 1967 to 1988, presented
a chapter on Grant in his memoirs.*® In contrast to the above works, this study examines
Grant’s contributions to inter-American relations in the 1930s and 1940s, ending with the
founding of the Inter-American Association for Democracy and Freedom in 1950.
Grant’s work in these two decades provided the foundation for her activism during the
Cold War era. Historian Patricia Clavin argues that transnationalism “is best understood
not as fostering bounded networks, but as creating honeycombs, a structure that sustains
and gives shapes to the identities of nation-states, international and local institutions, and
particular social and geographic spaces. A honeycomb binds, but it also contains
hollowed-out spaces where organizations, individuals and ideas can wither away to be
replaced by new groups, people and innovations.”’ In this transnational study, I hope I
have done justice to Grant and the honeycombs through which she defied the notion that
nation-states and business elites are the only legitimate actors in international politics
while proving that ordinary people can make extraordinary contributions in the

international arena.

% See Charles D. Ameringer, The Democratic Left in Exile: The Antidictatorial Struggle in the
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CHAPTER 1

FRANCES GRANT AND THE CULT OF NICHOLAS ROERICH

On March 21, 1929, the New York Sun reported that Frances Grant, a vice
president of the Roerich Museum on Manhattan’s Upper West Side, would soon be
“following in President Hoover’s footsteps™ through South America.*® The former head
of the U.S. Department of Commerce, Herbert Hoover was inaugurated president of the
United States earlier that same month. A few weeks after his landslide electoral victory in
November 1928, Hoover had undertaken a ten-week, ten-nation goodwill tour of Latin
America, during which time he proposed refashioning U.S. foreign policy in order to
improve U.S. political and economic relations with the region.** The president-elect
began what he called “the friendly visit of one good neighbor to another” in the Central

American country of Honduras. To a region long accustomed to U.S. arrogance and U.S.

 «To Follow Hoover Route With Art; Helping Pan-American Friendship,” New York Sun, 21
March 1929, p, 25.

% For information on Herbert Hoover’s Latin American policy, see William O. Walker III,
“Crucible for Peace: Herbert Hoover, Modernization, and Economic Growth in Latin America,”
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intervention in its internal affairs, Hoover spoke of mutual respect and equality among
nations.>

For her part, Grant would be “helping Pan-American friendship” by visiting South
American museums and cultural institutions in an effort “to establish a closer cultural
relationship” between the United States and the region. She planned to invite South
American artists to exhibit in Manhattan and she looked forward to bringing back
examples of the region’s arts and crafts in order to promote interest in such objects in the
United States. As the Sun reported, Grant had recently returned from India, where she
met with Nicholas Roerich and the Roerich Central Asiatic expedition on its return from
Tibet, accompanying some expedition members back to New York City. While Grant
was in India visiting with Roerich, the Russian painter and mystic had suggested she tour
South America on behalf of the Roerich Museum.

Grant’s wealth, education, family connections, and Spanish language ability made
her an ideal cultural intermediary between the United States and its hemispheric
neighbors. This chapter explains the life experiences that made Grant, as the New York
Sun pointed out, “particularly fitted” for a South American mission.>' In particular, the
chapter focuses on Nicolas Roerich, who profoundly influenced Grant’s thinking through
his own brand of theosophy and internationalism. Roerich’s ideas about the power of

culture to foster unity shaped Grant’s tireless promotion of Pan American solidarity long

after she no longer worked in his name.

%0 See Mark T. Gilderhus, The Second Century: U.S.-Latin American Relations since 1889
(Wilmington, DE: Scholarly Resources, 2000), 72.

5! “To Follow Hoover Route With Art; Helping Pan-American Friendship,” New York Sun, 21
March 1929, p, 25.
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Grant was born on November 18, 1896 in the small town of Abiquiu, isolated in
the Jemez Mountains of Rio Arriba County, about thirty-five miles from Santa Fe in the
territory of New Mexico. Her father, Henry Grant, a German-Jewish immigrant, had
migrated west from New York City to New Mexico with two brothers in the mid-1870s
to make his fortune as a trader.’> Henry managed a large ranch and orchard, served as a
federal postmaster, and operated a successful general store in Abiquid. A leader in New
Mexico’s Democratic Party, he celebrated New Mexico’s statehood in 1912. Sara Spiro,
Grant’s mother, was born in the town of Wloclawek in northwest Poland. Sara’s family
spent several years in London, England before emigrating to the Murray Hill section of
Manbhattan. A year after her arrival in the United States, Sara met Henry while he was
back in New York visiting his family. In 1892, the couple were married at a service
officiated by Sara’s father, Rabbi Jacob Spiro. Considerably younger than Henry, Sara
left her family in New York City to join Henry as his young bride.** By the time Sara was

twenty-five years old, the couple had four children, two daughters and two sons.>* The

52 Historian Henry Tobias refers to the years 1860-1880 as the “golden years” of German-Jewish
merchants in New Mexico. See Henry J. Tobias, A History of the Jews in New Mexico
(Albequerque: University of New Mexico Press, 1991), 51-102. For general information on
Jewish life in the American West in the second half of the nineteenth century, see Moses Rischin
and John Livingston, eds., Jews of the American West (Detroit: Wayne State University Press,
1991); Harriet and Fred Rochlin, Pioneer Jews: A New Life in the Far West (Boston: Houghton
Mifflin, 1984).

% Frances R. Grant, interview by Muriel Meyers, September 24, 1983, Cassette 1: William E.
Wiener Oral History Library of the American Jewish Committee, Dorot Jewish Division, New
York Public Library, New York, New York, 1983. See also Frances R. Grant, Pilgrimage of the
Spirit, ed. Beata Grant (Beata Grant, 1997), 22-23; Gerald Spiro, “Henry Grant’s Trading Post in
Abiquin,” Legacy: Newsletter of the New Mexico Jewish Historical Society 21/1 (March 2007): 1,
6.

% Joseph B. Grant (1898-1976), Frances Grant’s youngest brother, was the only sibling to settle
permanently in New Mexico. From 1935 to 1951, he served as president of the Spanish American
Normal School (presently Northern New Mexico College) at El Rito in Rio Arriba County, New
Mexico. Active in the Democratic Party, he served as state treasurer of New Mexico during the
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town of Abiquiti was overwhelmingly made up of Spanish-speaking Roman Catholics.”
As a youngster, Frances learned Spanish and participated in Roman Catholic festivals
with friends and neighbors, though such activities held no religious meaning for her.*®
An avid reader who imparted a love of learning in her children, Sara hired private
tutors from the Midwest to come to the Grant home in Abiquit to educate her little ones.
Sara shared with Henry a great love of music. Determined to give her children a Jewish
upbringing in a metropolis around family, Sarah moved with them to a home in
Manhattan’s Washington Heights neighborhood in New York City.>’ Young Frances
attended a Reformed temple, where she studied Hebrew with the future renowned Rabbi

Barnett R. Brickner.”® As she grew up, Frances spent time with her father only during

terms 1955-1956, 1963-1964, and 1965-1966. See Frances R. Grant, interview by Muriel Meyers,
September 24, 1983, Cassette 1: William E. Wiener Oral History Library of the American Jewish
Committee, Dorot Jewish Division, New York Public Library, New York, New York, 1983;

" Gerald Spiro, “Henry Grant’s Trading Post in Abiquit,” Legacy: Newsletter of the New Mexico
Jewish Historical Society 21/1 (March 2007): 1, 6.

% For Sara Grant’s reflections on being a Jewish woman in Abiquit, see Sara Grant, “One of the
Isolated,” Jewish Tribune, 4 March 1927, p. 22, 35, 38.

% Frances R. Grant, interview by Muriel Meyers, September 24, 1983, Cassette 1: William E.
Wiener Oral History Library of the American Jewish Committee, Dorot Jewish Division, New
York Public Library, New York, New York, 1983.

57 Ibid. See also Frances R. Grant, Pilgrimage of the Spirit, ed. Beata Grant (Beata Grant, 1997),
17-18, 29.

58 Barnett Robert Brickner (1892-1958) was born in New York City. After being educated at
Columbia University, he was ordained as a rabbi at the Hebrew Union College in Cincinnati,
Ohio, in 1919. That same year, he married Rebecca Ena Aaronson, the first woman professional
Jewish educator in the United States. In 1920, Brickner received a Doctor of Philosophy degree in
the Social Sciences from the University of Cincinnati. The Brickners then moved to Canada,
where Barnett became a rabbi at the Holy Blossom Synagogue in Toronto. In 1925, the Brickners
left Toronto for Cleveland, Ohio, where Barnett became rabbi at Congregation Anshe Chesed.
That year, at Congregation Anshe Chesed, Rebecca became the first woman in the United States
to conduct an entire temple service and read from the Torah in Hebrew. Congregation Anshe
Chesed soon grew into the nation’s largest Reform congregation. See Samuel M. Silver, Portrait
of a Rabbi: An Affectionate Memoir on the Life of Barnett R. Brickner (Cleveland, OH: Barnett R.
Brickner Memorial Foundation, 1959); Sefton D. Temkin and Michael Berenbaum, “Brickner,
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summers in New Mexico or during the months he visited his wife and children back
East.”

Following elementary school at Public School 186 in Washington Heights, Grant
went on to one of New York City’s most prestigious high schools, the Hunter College
High School for Girls. The school owed its existence and reputation to the Irish
immigrant Thomas Hunter, who arrived in Manhattan alone and nearly penniless in 1850.
He became a schoolteacher and founded the city’s first night school in 1866 in order for
students with day jobs to attend classes. Three years later, he co-founded and became the
first president of the Female Normal and High School to prepare young women to be
teachers. The following year, the school was renamed the Normal College of the City of
New York. The college operated a model primary school and added the United States’
first tuition-free kindergarten in 1871.

The publicly-funded Normal College was the first school in the city to offer
females a free education beyond grammar school. Hunter’s mission was “to create an
environment where intellect and knowledge could flourish among women regardless of
race, creed, or economic status.”® His highly selective school offered an outstanding

education to intellectually gifted girls like Grant from around the New York area who had

Barnett Robert,” in Fred Skolnik, ed., Encyclopedia Judaica, 2nd edition, vol. 4 (Farmington
Hills, MI: Thomas Gale, 2001), 179.

% Due to illness, Henry Grant spent the last years of his life in New York City. He died in 1928.
A year before his death, Grant sold his general store to a German immigrant named Martin Bode,
who turned the store into a residence for his family. See Gerald Spiro, “Henry Grant’s Trading
Post in Abiquit,” Legacy: Newsletter of the New Mexico Jewish Historical Society 21/1 (March
2007): 1, 6.

% Betty A. Walker and Marilyn Mehr, The Courage to Achieve (New York: Simon & Schuster,
1992), 72.
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completed their eight-grade courses and passed a special entrance exam in English and
arithmetic.®! Ethnically, the school was mixed, but there were a large numbers of Jewish
girls amongst Grant’s classmates, virtually all of whom went on to college. Although in
New York the state requirement that female schoolteachers be single had ended in 1904,
the faculty was all women and almost all were single. “What was most central to the
Hunter ethos was being part of a community of self-sufficient, competent, intelligent, and
mutually supportive women,” writes Elizabeth Stone.

After finishing at Hunter, Grant spent two years at Barnard College, an
undergraduate college for women within Columbia University, the city’s oldest and most
famous educational institution. As a result of the Columbia trustees’ refusal to admit
women as undergraduates, Barnard College became the first secular institution in New

York City to grant the Bachelor of Arts degree to women.®® Grant ultimately graduated

¢ Thomas Hunter himself resigned as president of the college in 1906. In 1914, around the time
Grant graduated, the New York City Board of Education changed the name of Normal College to
Hunter College, a division of the City University of New York (CUNY). Grant’s high school
served as a laboratory school in the Teacher Education Program of Hunter College, which, rather
than the New York City Department of Education, administered the school. Hunter College High
School had a reputation for sending a very large percentage of students to the Ivy League and
other revered colleges and universities. An all girls school for the first 104 years of its existence,
the school became co-ed in 1974 as a result of a lawsuit. For information on Hunter College High
School, see Elizabeth Stone, The Hunter College Campus Schools for the Gifted (New York:
Teachers College Press, 1992), 18-25; Betty A. Walker and Marilyn Mehr, The Courage to
Achieve (New York: Simon & Schuster, 1992); Cyril William Woolcock, The Hunter College
High School Program for Gifted Students (New York: Vantage Press, 1962), 20-26. For
information on Thomas Hunter, see Ana M. Hunter and Jenny Hunter, eds., The Autobiography of
Dr. Thomas Hunter, Founder and First President of Hunter College, 1870-1906, President
Emeritus till October 14, 1915 (New York: The Knickerbocker Press, 1931); Samuel White
Patterson, Hunter College: Eighty-five Years of Service (New York, Lantern Press, 1955); “Dr.
Thomas Hunter Dies in His 84th Year,” New York Times, 15 October 1915, p. 11.

82 Elizabeth Stone, The Hunter College Campus Schools for the Gifted (New York: Teachers
College Press, 1992), 20.

83 Columbia University admitted women for the first time in 1983. Formed in 1889, the college
was named for Frederick A.P. Barnard, the president of Columbia University from 1864 to 1888.
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from the world's first school of journalism, the Columbia University School of
Journalism, which had been established in 1912 after New York newspaper magnate
Joseph Pulitzer bequeathed Columbia $2 million in his will.** Grant graduated in the
class of 1918, a year before restrictions were imposed limiting the number of Jews
admitted to Columbia. According to historian Robert A. McCaughey, despite institutional
anti-Semitism, Columbia “provided one of the least hostile environments in the upper
reaches of the American academy” for ambitious Jewish students of Grant’s time.
Columbia had a higher proportion of Jewish undergraduates and was less adverse to and
more accommodating of Jewish students than were the other prestigious eastern

universities.%

For information on Barnard College, see Helen Lefkowitz Horowitz, Alma Mater: Design and
Experience in the Women's Colleges from Their Nineteenth Century Beginnings to the 1930's
(New York: A. A. Knopf, 1984), 134-142, 237-261; Annie Nathan Meyer, Barnard Beginnings
(New York: Houghton Mifflin Company, 1935); Alice Duer Miller and Susan Myers, Barnard
College: The First Fifty Years (New York: Columbia University Press, 1939); Marian Churchill
White, A History of Barnard College (New York: Columbia University Press, 1954).

% The Columbia University Graduate School of Journalism, the only journalism school in the Ivy
League, became one of the foremost schools of journalism in the United States. The school began
with both undergraduate and graduate curriculums. The undergraduate curriculum was dropped in
1935 and the school adopted an exclusively graduate-level program. For information on the
school, see Richard Terrill Baker, A History of the Graduate School of Journalism, Columbia
University (New York: Columbia University Press, 1954); James Boylan, Pulitzer's School:
Columbia University's School of Journalism, 1903-2003 (New York: Columbia University Press,
2003).

% Robert A. McCaughey, Stand, Columbia: A History of Columbia University in the City of New
York, 1754-2004 (New York: Columbia University Press, 2003), 258. For a history of women at
Barnard College and Columbia University, see Rosalind Rosenberg, Changing the Subject: How
the Women of Columbia Shaped the Way We Think about Sex and Politics (New York: Columbia
University Press, 2004).

% There is extensive scholarship on twentieth century U.S. academic anti-Semitism. In The
Qualified Student: A History of Selective College Admission in America (New York: Wiley,
1977), Harold S. Wechsler explains the ways in which Columbia University between the two
world wars actively discriminated against Jewish applicants to both Columbia University and
Barnard College. Among Columbia’s peer institutions in the United States, only the University of
Chicago had as high a proportion of Jewish undergraduates during the interwar years.
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Grant also received a musical education which along with her studies in
journalism opened up the door to her first paid job. Grant’s musical education included
studying with well-know masters, including Albert von Doenhoff, a pianist, composer,
and educator at the National Conservatory of Music in America,®’ and the renowned

composer Ernest Bloch.®® During Grant’s senior year at Columbia, her reviews for the

McCaughey argues that Columbia’s limitation on Jewish enrollment was more an effort to keep
WASPs from choosing other schools than excluding Jews as such. See Robert A. McCaughey,
Stand, Columbia: A History of Columbia University in the City of New York, 1754-2004 (New
York: Columbia University Press, 2003), 257-258.

87 Born in Louisville, Kentucky in 1880, Albert von Doenhoff studied at the Cincinnati College of
Music. He made his professional debut in New York in 1905, published many pieces for piano,
and had a successful career as a concert pianist. From 1889 to 1907, von Doenhoff taught piano at
the National Conservatory of Music, founded in New York City in 1885 by Jeannette Thurber,
the wife of a wealthy merchant, to encourage an indigenous musical culture. The celebrated
Czech composer Antonin Dvorak directed the Conservatory from 1892 to 1895. The industrialist
and philanthropist Andrew Carnegie acted as the conservatory’s president. The conservatory
operated solely on private funds and operated until the late twenties. Von Doenhoff was active in
the Bohemians, the New York musician’s club that established the Musicians Foundation. He
also served as secretary-treasurer of the Walter W. Naumburg Foundation and honorary trustee of
the New Jersey Chamber Music Society. For information on Albert von Doenhoff, see “Albert
Von Doenhoff: Pianist, Composer Was Son of Former Metropolitan Singer,” New York Times, 4
October 1940, p. 23. For information on the National Conservatory of Music in America, see
Andrea Olmstead, Juilliard: A History (Urbana: University of Illinois Press, 1999). For
information on Dvofak’s relationship with the conservatory, see J.E. Vacha, “Dvotik in
America,” American Heritage 43/5 (September 1992): 78-86; John C. Tibbetts, ed., DvoFadk in
America, 1892-1895 (Portland, OR: Amadeus Press, 1993).

% Ernest Bloch was born in Geneva, Switzerland to Jewish parents in 1880. After beginning his
career in Europe, he moved to the United States in 1916 and became an American citizen eight
years later. In 1917, Bloch taught at the David Mannes School of Music in New York City. From
1920 to 1925, he was founding director of the Cleveland Institute of Music. He taught at the San
Francisco Conservatory from 1925 to 1930. Bloch then lived and worked mainly in Switzerland
until 1939, when he returned to the United States. From 1940 to 1952, he was professor of music
at the University of California at Berkeley. Noted for his compositions based on Jewish sacred
and folk music, Bloch was awarded the gold medal of the American Academy of Arts and Letters
in 1942, the first musician so honored. He died in 1959 in Portland, Oregon. For information on
Bloch, see Suzanne Bloch and Irene Heskes, Ernest Bloch, Creative Spirit: A Program Source
Book (New York: Jewish Music Council of the National Jewish Welfare Board, 1976); Walter
Simmons, Voices in the Wilderness: Six American Neo-romantic Composers (Lanham, MD:
Scarecrow Press, 2004); David Schiller, Bloch, Schoenberg and Bernstein: Assimilating Jewish
Music (Oxford: Oxford University Press, 2002); David Z. Kushner, The Ernest Bloch Companion
(Westport, CT: Greenwood Press, 2002).
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then flourishing Russian art movement in New York City brought her an offer to join the
staff of the magazine Musical America as a music critic and associate editor. Musical
America was one of the few music magazines established in the 1880s and 1890s that still
had a large national circulation when Grant joined the staff.

Grant’s life-long devotion to the promotion of music and the arts as vehicles for
international unity demonstrates the early influence of her first employer. John C. Freund,
Musical America founder and editor, held deep-seated views on music’s potential to
improve the lives of U.S. citizens. Freund’s magazine vigorously promoted the idea that
music contained a moral power.*® As musicologist Mary Dupree writes, “The favorite
editorial issues of Musical America from 1918 through the early twenties reflected
Freund’s own optimistic, humanistic view that music could improve people and make
them happier, and, by extension, make the entire country more peaceful and

democratic.””® According to Dupree, Musical America consistently emphasized the need

% For information on John C. Freund, see William McClellan, “Freund, John Christian,” in H.
Wiley Hitchcock and Stanley Sadie, eds., The New Grove Dictionary of American Music, vol. 2
(London: Macmillan, 1986), 169; “John C. Freund. Founder and Editor of Musical America Dies
After Long Illness,” New York Times, 4 June 1924, p. 21. From October 1898 to June 1899,
Freund published thirty-six issues of the paper. An interruption of six years soliciting financial
support followed. Musical America suspended publication until October 1905, after which it was
published weekly until 1939, and semimonthly to monthly until 1964. Freund was editor and
Milton Weil assistant editor until Freund’s death in 1924. Weil edited the magazine from 1924 to
1927. In 1929, John Majeski Sr., a former staff member, bought Musical America. In 1959,
Majeski sold Musical America, which was merged for several years after 1964 with High
Fidelity. An example of editorial activism was the magazine’s contest sponsored by Majeski for
the best symphonic work submitted by a U.S. citizen. The award was $3,000 and a guarantee of
performances of the work during the 1927-1928 season in major U.S. cities. The winning
composition was “America” by Grant’s former teacher Ernest Bloch. See Charles Brotman, “The
Winner Loses: Ernest Bloch and His America,” American Music 16/4 (Winter 1998): 417-447;
“John Majeski Sr., Publisher, Dead,” New York Times, 21 November 1971, p. 84.

7 Mary DuPree, ed., Musical Americans: A Biographical Dictionary, 1918-1926 (Berkeley:
Fallen Leaf Press, 1997), viii-ix. The biographical sketches of U.S. musicians collected in this
volume edited by Dupree were published in Musical America between 1918 and 1926. In her
introduction, DuPree provides a brief history of the magazine.
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for greater moral and financial support for the nation’s composers and performers. A
member of a pioneering generation of young women, Grant was no doubt attracted to the
magazine’s stance on women composers. At a time when some male critics “denounced
the female composer as an oxymoron,” Freund “chivalrously defended those women who
wanted to write their own music.”’! Strong-willed and independent Grant suited well to
the magazine’s passionate advocacy of American music making and music journalism
among both men and women.

Not long after joining the staff of Musical America, Grant shifted her attention to
the art world and began a foray into inter-American relations through her association with
the Russian artist and charismatic spiritualist Nicholas Roerich.” In 1921, Roerich
traveled to the United States, where he discovered a “fertile soil for art™ in the nation’s
“virile spirit.”” This foray into the U.S. market eventually led to Grant tirelessly
promoting Roerich’s art and ideas as a staff member of the Roerich Museum in
Manhattan. Roerich’s worldview provided inspiration for Grant’s lifelong dedication to

internationalism and the promotion of world unity.

" Gavin James Campbell, “Classical Music and the Politics of Gender in America, 1900-1925,”
American Music 21/4 (Winter 2003): 452.

" Historian John McCannon has written extensively on Nicholas Roerich’s art and ideas. See
John McCannon, “Mother of the World: Eurasian Imagery and Conceptions of Feminine Divinity
in the Works of Nikolai Roerich,” in Rosalind P. Blakesley and Susan E. Reid, eds., Russian Art
and the West: A Century of Dialogue in Painting, Architecture, and the Decorative Arts (DeKalb:
Northern Illinois University Press, 2007); John McCannon, “Passageways to Wisdom: Nicholas
Roerich, the Dramas of Maurice Maeterlink, and the Symbols of Spiritual Enlightenment,”
Russian Review 63/3 (July 2004): 449-478; John McCannon, “Apocalypse and Tranquility: The
World War I Paintings of Nicholas Roerich,” Russian History 30/3 (Fall 2003): 301-321; John
McCannon, "Searching for Shambhala: The Mystical Art and Epic Journeys of Nikolai Roerich,"
Russian Life 44/1 (January-February 2001): 48-56.

7 “To Follow Hoover Route With Art; Helping Pan-American Friendship,” New York Sun, 21
March 1929, p. 25.
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Born the son of a wealthy Westernized lawyer in St. Petersburg in 1874, Roerich
was one of Russia’s outstanding and internationally recognized artists. Director of the
School for the Encouraging of Fine Arts in Russia, president of the Museum of Russian
Arts, and a leader in the Moscow Art Theatre Diaghilev Ballet, Roerich became active in
urging the protection of cultural monuments during the revolutionary upheaval that
occurred in his homeland in the early years of the twentieth century. He left Russia and
took refuge in Europe with his family in 1917, the year of the overthrow of the
Provisional Government that replaced Czar Nicholas II, which led to the establishment of
the Soviet Union.

The spiritual beliefs of Nicholas Roerich and his wife enormously influenced
Grant, a woman whose spirituality profoundly shaped her life’s work. In 1901, Roerich
married Helena Ivanova Shaposhnikov and the couple became enthralled by the
theosophical writings of the aristocratic Ukrainian-born Russian occultist Helena
Petrovna Blavatsky, cofounder of the Theosophical Society in New York City in 1875.”¢
Roerich and his wife joined the Russian branch of the Theosophical Society, founded in
1908. The two became devoted students of theosophy and together translated Blavatsky's
major work, The Secret Doctrine, into Russian.

Theosophy explained the world and the Divine based on mystical insight,

following chiefly Brahmanic and Buddhist theories of pantheistic evolution and

7 See Maria Carlson, "No Religion Higher Than Truth": A History of the Theosophical
Movement in Russia, 1875-1922 (Princeton: Princeton University Press, 1993). For information
on the theosophy in the United States, see Bruce F. Campbell, Ancient Wisdom Revived: A
History of the Theosophical Movement (Berkeley: University of California Press, 1980). For
information on Blavatsky’s cofounder at the Theosophical Society, the New York City lawyer
and journalist Henry Steel Olcott, see Stephen R. Prothero, The White Buddhist: The Asian
Odyssey of Henry Steel Olcott (Bloomington: Indiana University Press, 1996).
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reincarnation. Accordingly, despite its Greek-inspired name, theosophy drew much of its
vocabulary from the Indian subcontinent.”” Theosophy taught the existence of a hierarchy
whose role it was to guide human history and to instruct humans in spiritual truths.
Accordingly, the Theosophical Society claimed to be directed through visions and dreams
by mahatmas, or “Masters of Wisdom.”’® Blavatsky herself c]aimedA to have received
personal instruction from members of this hierarchy.”’

Theosophists professed knowledge of the nature of God and postulated a
fundamentally spiritual nature of the universe. God was the transcendent source of all
being and all goodness. Evil existed due to human desire for finite goods and could be
overcome by total absorption in the infinite. Sacred writings and doctrines were meant to
be interpreted through allegory. Such theories are the basis of much mysticism. However,
rather than confining themselves to the soul’s relation to God, theosophists used these

theories to formulate an exhaustive philosophy aimed at forming a universal fellowship

7 Theosophy derives from “sophia,” the Greek word meaning wisdom.

76 From the Sanskrit word meaning “great-souled,” mahatma is an honorific title used by Hindus
as a designation of respect for a person renowned for spirituality and high-mindedness.

" Nicholas Roerich’s life course strikingly parallels that of Helena Petrovna Blavatsky. An
eccentric globetrotter, Blavatsky traveled extensively in Asia, Europe, and the United States. She
promoted the idea of India and Tibet as the major sources of ancient wisdom and believed
Hinduism and Buddhism to be channels of primordial truth of all religion. Madame Blavatsky, as
she was known, claimed to be in contact with the Asia’s “Masters,” having been initiated into the
occult mysteries while spending years in Tibet. In 1878, she left for India and never returned to
the United States. In India, she established the world headquarters of the Theosophical Society at
Adyar near Madras, devoting herself to theosophical organization and propaganda. A close
associate accused Blavatsky of fraud and the society experienced schisms before her death in
1891. For information on Blavatsky, see K. Paul Johnson, The Masters Revealed: Madam
Blavatsky and the Myth of the Great White Lodge (Albany: State University of New York Press,
1994); Marion Meade, Madame Blavatsky: The Woman Behind the Myth (New York: G. P.
Putnam, 1980); Peter Washington, Madame Blavatsky's Baboon: A History of the Mystics,
Mediums, and Misfits Who Brought Spiritualism to America (New York: Schocken Books, 1995).
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of humankind, through studying ancient religions, philosophies, and sciences, as well as
investigating the laws of nature and divine powers latent in all human beings.”

The pacifism and unity preached by theosophists like Roerich found many
sympathizers and coverts in the United States and around the world among people such
as Grant who were distraught by the senseless destruction of the First World War. By the
time Roerich landed in the New York harbor in October of 1920, the year negotiators at
the Paris Peace Conference put and end to the Great War, theosophy was an international
movement with thousands of members.” In the United States, theosophy would peak in

the late 1920s with some 7,000 devotees.®® Roerich arrived in the United States as a

7 Later, the writings of the Austrian occultist and social philosopher Rudolf Steiner influenced
the Roerichs. A founder of the German Theosophic Association, Steiner abandoned theosophy
and developed anthroposophy, through which he attempted to explain the world in terms of
people’s spiritual nature, or thinking independent of the senses. Like Steiner, Nicholas Roerich
came to forsake the theosophy of Helena Petrovna Blavatsky and subsequently elaborated his
own vision. For information on Steiner, see Paul M. Allen, ed., Rudolf Steiner: An
Autobiography, trans. Rita Stebbing (Blauvelt, NY: Rudolf Steiner Publications, 1977); Robert A.
McDermott, ed., The Essential Steiner: Basic Writings of Rudolf Steiner (San Francisco: Harper
& Row, 1984); P. Bruce Uhrmacher, “Uncommon Schooling: A Historical Look at Rudolf
Steiner, Anthroposophy, and Waldorf Education,” Curriculum Inquiry 25/4 (Winter: 1995): 381-
406.

7 Nicholas Roerich came to the United States via London, England. Sergei Pavlovich Diaghilev,
the Russian ballet impresario whose Ballets Russes revolutionized the world of dance and helped
revive ballet as a serious art form, had arranged a British visa for Roerich in the fall of 1919
through a job offer as set designer for a production of the opera Prince Igor by the Russian
composer Alexander Borodin. Thereafter, an exhibition of Roerich’s work was presented to the
British public for the first time in May 1920. Roerich was one of Diaghilev’s leading designers
during the early years of the Ballets Russes. See Kenneth Archer, “Nicholas Roerich and His
Theatrical Designs: A Research Survey,” Dance Research Journal 18/2 (Winter: 1986): 3-6; V.
N. Petrov, Russian Art Nouveau: The World of Art and Diaghilev's Painters (Bournemouth,
England: Parkstone Press, 1997). For information on Diaghilev in London, see Cyril W.
Beaumont, The Diaghilev Ballet in London (London: Putnam, 1940). For information on
Diaghilev and his Ballets Russes, see Richard Buckle, Diaghilev (New York: Atheneum, 1979);
Lynn Garafola, Diaghilev's Ballets Russes (New York: Oxford University Press, 1989); Lynn
Garafola and Nancy Van Norman, eds., The Ballets Russes and its World (New Haven, CT: Yale
University Press, 1999).

% See Carol J. Oja, Making Music Modern: New York in the 1920s (New York: Oxford
University Press, 2000), 101.
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distinguished artist, but he would soon make a real name for himself as a peace-loving
mystic. Roerich exhibited his paintings in New York City from December 1920 to
January 1921 at the Kingore Gallery and then spent the next year and half touring twenty-
eight U.S. cities on behalf of the Chicago Art Institute.®! In the introduction for the
touring exhibition catalog, art critic Christian Brinton praised Roerich’s aesthetic outlook,
agreeing wholeheartedly with Roerich that “in our day there is a manifest return to
savagery on the part of an enormous number of people, and only beauty and wisdom can
bring back to humanity the treasures of the spirit it has lost.”®?

Admirers and loyal supporters of Roerich like Grant never questioned the
sincerity of Roerich’s Eastern-inspired spirituality.®* Historian Robert C. Williams,
however, portrays Roerich as an absolute charlatan in his book Russian Art and American

Money, 1900-1940. He points to Roerich’s effort to sell his mysticism in his paid lectures

8! Nicholas Roerich was encouraged to travel to the United States at the urging of the U.S. art
critic Christian Brinton and the invitation of Brinton’s colleague, Robert B. Harshe, whom
Roerich had met in London, England. Roerich landed in New York harbor in 1920. That same
year, Harshe was appointed assistant director of the Art Institute of Chicago, which arranged a
nationwide tour of Roerich’s paintings. In 1921, Harshe was promoted, becoming the third
director of the institute. Under his guidance, the institute grew to world prominence. One of his
first acts as director was to present an exhibition of Roerich’s works. Harshe was director of the
Art Institute of Chicago from 1920 until his death in 1938. For information on Harshe, see
“”Robert B. Harshe,” Magazine of Art 31/2 (February 1938): 107-108; “Robert B. Harshe,” Art
Digest 12/8 (January 15, 1938): 9.

%2 Nicholas Roerich, as quoted in Christian Brinton, The Nicolas Roerich Exhibition, With
Introduction and Catalogue of the Paintings (New York: Redfield-Kendrick-Odell Company,
Inc., 1920). For information on Christian Brinton, see Peninah R. Y. Petruck, American Art
Criticism, 1910-1939 (New York: Garland Publishing, 1981); Andrew Walker, “World War II
and Modern Russia at the Philadelphia Museum of Art: The Christian Brinton Collection, 1941-
1945, Archives of American Art Journal 41/1 (2001): 34-42; Robert C. Williams, Russian Art
and American Money, 1900-1940 (Cambridge: Harvard University Press, 1980), 83-110.

% Until the end of her life, Frances Grant considered Nicholas Roerich to have been “a great
man.” See Frances R. Grant, interview by Muriel Meyers, October 8, 1983, Cassette 2: William
E. Wiener Oral History Library of the American Jewish Committee, Dorot Jewish Division, New
York Public Library, New York, New York, 1983.
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on garments at Chicago’s famous Marshall Field’s department store, in which he spoke
on spiritual clothing instead of selling dresses.** Williams considers Roerich’s wearing of
Tibetan clothing, with shaved head and goatee, to have been a cynical ploy to enhance his
guru aura.®® According to Williams, Roerich moved away from his earlier Russian and
Slavic primitivist-inspired work to capitalize on the popularity of mystical Eastern-flared
artwork. Once Roerich learned that his mysticism was more lucrative than his painting,
he became the “mystical messiah of a curious religious cult” based in New York City.¢
Williams perhaps exaggerates Roerich’s sudden conversion to all things Eastern. Eastern
philosophical and artistic expression captivated Roerich long before arriving in the
United States.®’

Roerich found an immediate positive response from people such as Grant in the
United States, not only for his art, but also for his idea to foster world unity through art.

Grant joined Roerich in turning this idea into practice. Upon the completion of his

% In 1865, the U.S. merchant Marshall Field became a partner in the firm of the company that
became Marshall Field & Company in 1881. Field amassed one of the largest private fortunes in
the United States and made the first of his major philanthropies as a charter member of the
corporation formed in 1878 to found the institution that became the Art Institute of Chicago. For
information on Field, see Stephen Becker, Marshall Field III: A Biography (New York: Simon
and Schuster, 1964); John William Tebbel, The Marshall Fields: A Study in Wealth (New York:
E.P. Dutton, 1947); Lloyd Wendt and Herman Kogan, Give the Lady What She Wants: The Story
of Marshall Field & Company (Chicago: Rand McNally, 1952).

% See Chapter 4, “Mysticism and Money: Nicholas Roerich,” in Robert C. Williams, Russian Art
and American Money, 1900-1940 (Cambridge: Harvard University Press, 1980), 111-146. For a
much more sympathetic view of Nicholas Roerich, see Jacqueline Decter, Nicholas Roerich: The
Life and Art of a Russian Master (Rochester, NY: Park Street Press, 1989); Ruth A. Drayer,
Nicholas and Helena Roerich: The Spiritual Journey of Two Great Artists and Peacemakers
(Wheaton, IL: Quest Books, Theosophical Publication House, 2005).

% Williams, 111.

% See Karl Meyer and Shareen Blair Brysac, Tournament of Shadows: The Race for Empire in
Central Asia and the Great Game (Washington, DC: Counterpoint, 1999), 450-454.
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painting tour, Roerich founded the Master Institute of United Arts in Manhattan in 1921
with married Russian émigré pianists Maurice and Sina Lichtmann.®® Grant resigned
from Musical America and became executive director of the Master Institute, which
charged for classes in artistic endeavors like painting, sculpture, music, voice, and drama.
The Master Institute boasted a credo reflecting Roerich’s lofty inclusive idea of the
coming world unity through the international language of artistic expression and

appreciation:

“Art will unify all humanity. Art is one — indivisible. Art has many branches, yet all are
one. Art is the manifestation of the coming synthesis. Art is for all. Everyone will enjoy
true art. The gates of the “sacred source” must be opened wide for everybody, and the
light of art will ignite numerous hearts with a new love. At first this feeling will be
unconscious, but after all it will purify human consciousness. How many young hearts
are searching for something real and beautiful! So give it to them. Bring art to the people
— where it belongs. We should not have only museums, theatres, universities, public
libraries, railway stations and hospitals, but even prisons decorated and beautiful. Then

there will be no more prisons.”®

Roerich’s international cultural center attracted many members of New York

City’s Russian émigré community, as well as Americans like Grant and the financial

% For information on the Russian community in New York City at this time, see James E.
Hassell, “Russian Refugees in France and the United States between the World Wars,”
Transactions of the American Philosophical Society 81/7 (1991): 1-96.

% Quoted in Jacqueline Decter, Nicholas Roerich: The Life and Art of a Russian Master
(Rochester, NY: Park Street Press, 1989), 121.
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tycoon Louis Horch. Horch, whom Roerich met within the first year of founding the
Master Institute, became by far Roerich’s most wealthy patron and provided Roerich
adherents with hundreds of thousands of U.S. dollars.”® A highly successful foreign
exchange broker and speculator, Horch was a senior partner in the foreign exchange firm
of Horch Rosenthal. Horch’s wife Nettie, a schoolgirl friend of Grant, had an enthusiasm
for art and an interest in theosophy and Eastern wisdom that attracted her to the Master
Institute. Roerich’s philosophy drew many elite women like Nettie and Grant into the
cultural center where they could socialize with artists and hear lectures about theosophy.
In the process, they turned into some of Roerich’s most profound adherents. Grant played
an important role in helping to bring elite men’s wives or wealthy single women into
Roerich’s circle in the early years of the Master Institute.

In the aftermath of the Great War, theosophists, who had long espoused a vision
of global harmony and fellowship, attracted new sympathizers and converts among many
peace-loving people to whom pacifism and disarmament seemed like the answer to the
devastation of military conflict. Negotiation, peaceful conflict resolution, and arms

reduction were in vogue.®' According to Grant and other Roerich admirers, revived

% For information on Louis Horch, see “Louis L. Horch, 90, Founder of Museum,” New York
Times, 16 April 1979, p. D13.

%' The Master Institute of United Arts was founded in November 1921. That same month, on
Armistice Day, the Conference on the Limitation of Armament opened in Washington, D.C. The
Washington Conference, which reflected the postwar fear that the tragedy of the First World War
could be repeated, was motivated by the costly naval construction rivalry that existed among
Britain, Japan, and the United States. By the closing of the conference in February 1922, three
major agreements were made. The Four-Power Treaty committed the United States, Great
Britain, France, and Japan to respect each other’s Pacific island possessions. The Five-Power
Treaty set limits on the navies of the world’s major naval powers. The Nine-Power Treaty sought
to quell antagonism in the China trade by guaranteeing the sovereignty and territorial integrity of
China. For information on the Washington Conference, see Thomas H. Buckley, The United
States and the Washington Conference, 1921-1922 (Knoxville: University of Tennessee, 1970);
Paul Dukes, The USA in the Making of the USSR: The Washington Conference, 1921-1922, and
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wisdom from the East could also offer hope for the war-weary West. Roerich published
articles promoting his message of redemption through eclectic inspirational art that
showed the oneness of world religious vision.

In February 1922, Art and Archeology, a monthly journal published by the
Archeological Society of Washington, D.C., dedicated an entire issue to Russian culture.
Grant and Roerich both contributed articles.”” Roerich warned Art and Archeology
readers to “think now again of applying to real life the beneficent charms of beauty.
Otherwise, materialism, in its last spasms, will threaten to choke the enthusiasm and
spirituality that are now awakening.” Art, Roerich argued, was “a foundation stone of
every genuine culture.” He was pleased that the world was “beginning to understand
again” that art was not an “unnecessary luxury,” but rather “a vital factor of daily life.”
Roerich declared that “all aspects of life are set in motion only by art, by achievement of
perfection in its manifold facets.” His was a call to action and a proclamation of a
brilliant future: “The world of Eternity illuminates our dusky existence by its breathings
of beauty; we must walk the rising road of grandeur, enthusiasm and achievement with
all the powers of our spirit. The new world is coming.”®® Grant fully embraced this idea
and felt that Roerich was a visionary leader whose teachings advanced world peace and

harmony among the world’s cultures. Roerich admonished the public to “rejoice at the

"Uninvited Russia" (New York: Routledge Curzon, 2004); Herbert P. LePore, The Politics and
Failure of Naval Disarmament, 1919-1939: The Phantom Peace (Lewiston, NY: Edwin Mellen
Press, 2003).

%2 See Frances R. Grant, “The Russian Ballet.” Art and Archeology 13/2 (February 1922): 69-77;
Nicholas Roerich, “The Joy of Art in Russia 1,” Art and Archeology 13/2 (February 1922): 51-68.

% Nicholas Roerich, “The Joy of Art in Russia II-The Stone Age,” Art and Archeology 13/3
(March 1922): 123-134.



fact that many women and many of our younger generation are holding the torch of art on
high.” Without a doubt, Grant felt she was one such torchbearer.

The Theosophists were happy to have Roerich as an adherent. They applauded
his work in their publications, to which he himself submitted writings. But Roerich
wanted to be more than just another promoter of a movement whose leadership had
already been established. In 1922, Roerich convinced his millionaire financial backer
Horch to fund an expedition to Central Asia, where the “Masters” of Shambhala resided
with messages for the world to be delivered through people like Blavatsky and Roerich.
As Karl Meyer and Shareen Blair Brysac describe in Tournament of Shadows: The Race
for Empire in Central Asia and the Great Game, Roerich had become “obsessed” with
finding Shambhala, a mystical kingdom that Tibetan Buddhist tradition claimed lay
hidden somewhere beyond the snowcapped Himalayas. Roerich equated the search for
Shambhala with “the Second Coming of Christ” or the “Buddha to Come.”* Roerich also
wanted to get to India to visit the Theosophical Society headquarters in Adyar, then being
run by the Englishwoman Annie Besant.” In December 1923, the Roerichs arrived in

India for the first time. Unbeknownst to his followers in the United States, Roerich would

**Karl Meyer and Shareen Blair Brysac, Tournament of Shadows: The Race for Empire in Central
Asia and the Great Game (Washington, DC: Counterpoint, 1999), 454.

% The information on Annie Besant is extensive. See Rosemary Dinnage, Annie Besant
(Harmondsworth: Penguin, 1986); Verinder Grover and Ranjana Arora, eds., Great Women of
Modern India, vol. 1 (New Delhi: Deep & Deep Publications, 1993); Indra Gupta, India's 50
Most Hlustrious Women, 2nd ed. (New Delhi: Icon Publications, 2003), 57-66; Anne Taylor,
Annie Besant: A Biography (New York: Oxford University Press, 1992); Catherine Lowman
Wessinger, Annie Besant and Progressive Messianism, 1847-1933 (Lewiston, NY: E. Mellen
Press, 1988).
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seek to help the Soviets create an alliance with the Indians and Tibetans to emancipate
the subcontinent from British rule.’®

Horch promised to buy all the art that Roerich produced while in Asia, thereby
providing Roerich with a steady income. The artwork was shipped to New York and
hung in the Roerich Museum, which was officially opened to the public in March 1924.°7
In September 1925, the Roerichs began their Himalayan expedition, leaving Srinigar in
the beautiful Kashmir Valley and heading into the mountains of northeast India. The
expedition sent a number of “Tibetan treasures,” including one of the Dalai Lama’s tea
tables, along with new paintings by Roerich of “countries never before painted by a
Western artist,” to be displayed at the Roerich Museum.”®

In New York, Grant received Roerich’s art works at the newly created Roerich
Museum in an apartment building owned by Horch at 310 Riverside Drive on
Manhattan’s Upper West Side.” The Riverside Drive site provided a venue to display
Roerich’s paintings and present exhibits, lectures, and concerts by distinguished artists,
writers, and musicians. Grant also wrote an essay on paintings Roerich made during his

Himalayan expedition, published alongside photos of the paintings and four other essays,

% See Williams, 124.

%7 See “Art Exhibitions of the Week,” 30 March 1924, New York Times, page X11.

% «To Display Tibetan Art,” New York Times, 17 February 1926, p. 5. The Dalai Lama, or
“oceanic teacher,” is the title of the leader of Tibetan Buddhism, who is believed to be the

incarnation of the Bodhisattva Avalokiteshvara.

% See “Art Exhibitions for the Week,” 2 December 1923, New York Times, p. X12.
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including one by Roerich himself, in a book entitled Himalaya: A Monograph published
by Brentano’s.'®

Roerich’s essay for the Brentano publication exposed his gradual leanings
towards communism. In the essay, Roerich united Buddha and Christ, each of whom he
labeled a “great communist.” He starkly declared, “The empire and the wealthy
capitalists killed the Great Communist who carried light to the working and poor ones.”

He also implicated Moses and Plato in the “communal idea.”''

The majority of Russian
émigré theosophists were anti-Soviet, and Roerich had come around to a pro-Soviet
stance after having earlier decried revolutionaries as destroyers of art. During the mid-
1920s, encouraged by the Soviet government, thousands of Russians dispersed abroad
made the decision to return to Russia. Roerich, for his part, sought a spiritual “union
between America and the future Russia.”'%? In June 1926, the Roerichs arrived in
Moscow for the first time in almost eight years. Leading Russians hosted them, including

Nadezhda Krupskaya, the widow of Russian revolutionary leader Vladimir Lenin who

had established the Comintern, or Communist International, to advance world revolution

' See Nicholas Roerich, Himalaya: A Monograph (New York: Brentano’s, 1926). The other
essayists, in addition to Grant, were Georgii Grebenshchikov, Ivan Narodny, and Mary Siegrist.
As for the publisher, Brentano’s was begun in New York City by the Austrian-Jewish immigrant
entrepreneur August Brentano, who first set up a newsstand in the hallway of the New York
hotel. Brentano eventually moved to Union Square and created a thriving business. He died in
1886 with the company in the hands of his nephews. At the time of the publication of Himalaya:
A Monograph, Brentano’s Fifth Avenue headquarters was New York City's largest bookstore. For
information on Brentano’s, see “Brentano’s: ‘Booksellers to the World,”” in Tom Mahoney and
Leonard Sloane, The Great Merchants: America's Foremost Retail Institutions and the People
Who Made Them Great, new and enlarged edition (New York, Harper & Row, 1966), 133-148.

1" Nicholas Roerich, Himalaya: A Monograph (New York: Brentano's, 1926), quoted in
Williams, 128.

12 Niicholas Roerich, “Watchtowers of America,” American Magazine of Art 14/4 (April 1923):
197-200, quoted in Williams, 122.
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under communist leadership.'®® Roerich tried to enlist Soviet political and cultural leaders
in his plan of further liberation for Asia through uniting Lenin’s ideology with Hindu and
Buddhist philosophy. This visit “marked Roerich’s shift from theosophy to his own cult
of Eastern wisdom friendly to the Soviet Union,” but Roerich’s dream of the liberation of
Central Asia and the Indian subcontinent with Soviet backing was “too vague and
religious™ to attract much attention from Soviet bureaucrats and political leaders.'® He
received “tacit blessings” to travel in Siberia, but there was worry in Moscow that
Roerich had become a U.S. secret agent.'”®

Roerich raised suspicions in the United States about his pro-communist stance.
Author and critic Henry Irving Brock reviewed Himalaya: A Monograph in The New
York Times with a byline that read “Crushing Adulation and Communist Propaganda
Make a Medley of His Monograph.”'% The essays in Himalaya: A Monograph, wrote
Brock, were composed at “a screaming pitch of admiration™ for Roerich. Brock believed
there was “a certain prophetic fire, a diving frenzy in his [Roerich’s] concentration upon
his quest and his perpetual returning to this idea of the oneness of religions and the

Coming One who will make the whole world seem so.” Yet there was another aspect of

Roerich that “may reasonably excite suspicion among those who are always prone to see

103

See Meyer and Brysac, 454.

'* Williams, 126.

105 Meyer and Brysac, 466, 473.

:Rl;l.l. Brock, “Roerich Seeks a Composite Messiah in Tibet,” New York Times, 4 July 1926, p.

For information on Henry Irving Brock, see “H.I. Brock Dead; Wrote For Times,” New York
Times, 27 April 1961, p. 21.
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civilization menaced by the subversive forces that radiate from Red Moscow.”'"" As
Brock explained, Roerich was very worrisome to the British, for he and his party were in
the heart of Asia where “the lion faces the bear.”'% Indeed, the British government was
highly suspicious of Roerich.'” Brock concluded that Himalaya: A Monograph “should
be regarded as a monument to the enthusiasm of overzealous disciples of a man who
affects his followers with a sort of idolatry.” In 1926, as the United States celebrated its
Independence Day, Brock used his book review as a forum to ask readers of 7he New
York Times, “Is it not quite simple to regard this Russian who paints pictures and

rhapsodizes about the religious unity of great communists as an agent of Moscow?””! 10

19 In his essay for Himalaya: A Monograph, Nicholas Roerich claimed the instructive words of
Jesus Christ and Gautama Buddha were “leading all nations into one family” and that the texts of
“the great lamas” stated government representatives rather than Jews had killed Christ. Nicholas
Roerich, Himalaya: A Monograph (New York: Brentano's, 1926), quoted in Williams, 128.

1% H.1. Brock, “Roerich Seeks a Composite Messiah in Tibet,” New York Times, 4 July 1926, p.
BR4.

1% Williams, 124-126.

"0H I. Brock, “Roerich Seeks a Composite Messiah in Tibet,” New York Times, 4 July 1926, p.
BR4. Six months prior to Brock’s review, in December 1925, the Fourteenth Party Congress of
the All-Union Communist Party had convened in Moscow.'' At the congress, Josef Stalin, who
had taken advantage of the death of Lenin in January 1924 to consolidate his control at the top of
the party structure, urged the promotion of cultural exchanges as a way of propagandizing Soviet
achievements and the Soviet system. The All-Union Society for Cultural Relations with Foreign
Countries (Vsesoiuznoe Obshchestvo Kul'turnoi Sviazi s Zagranitsei, or VOKS) was thereby
formed to establish closer cultural relations between the Soviet Union and foreign countries. The
society organized reciprocal cultural and educational exchanges of people, as well as arranging
the exchange of information, reports, periodicals, and books issued by societies in the Soviet
Union with similar publications in foreign countries. Affiliated cultural friendship societies
abroad, like the American Russian Institute for Cultural Relations With the Soviet Union, assisted
in attempting to craft an image of the Soviet Union in U.S. public opinion based on positive
perceptions of Soviet society’s social, political, and cultural achievements. The true nature of this
organization that claimed to have been formed to promote international cultural relations was to
create, foster, and manipulate relations with foreign artistic, social, and political elites. The
VOKS was portrayed as an unofficial, voluntary organization free from governmental and party
control. After it was dissolved in 1958, its activities were taken up by the Union of Soviet
Societies for Friendship and Cultural Relations with Foreign Countries. For information on the
VOKS, see Frederick Charles Barghoom, The Soviet Cultural Offensive: The Role of Cultural
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Evidently, it was not simple enough for Grant, who never wavered in her

commitment to and admiration for Roerich.'!

Despite Brock’s unfriendly review, Grant
and her fellow Roerich admirers created a new organization called the Friends of the
Roerich Museum, which produced the journal Archer for two years beginning in March
1927. Roerich’s vision of the emancipation of Central Asia and the Indian subcontinent
with Soviet support did not attract much attention from Soviet bureaucrats and political
leaders, but U.S. citizens associated with the All-Union Society for Cultural Relations
with Foreign Countries and its U.S. affiliate, the American Russian Institute for Cultural
Relations With the Soviet Union, began contributing their names to Roerich activities.
Among them were Philadelphia Orchestra conductor Leopold Stokowski, a twentieth-

century musical maverick whom Grant would aid in presenting works by Latin American

composers to U.S. audiences.''? Not surprisingly, art critic Christian Brinton also became

Diplomacy in Soviet Foreign Relations (Princeton, NJ: Princeton University Press, 1960); Martin
Ebon, The Soviet Propaganda Machine (New York: McGraw Hill, 1987); Ruth Emily McMurry
and Muna Lee, The Cultural Approach: Another Way in International Relations (Chapel Hill:
University of North Carolina Press, 1947); Ludmila Stern, “The All-Union Society for Cultural
Relations with Foreign Countries and French Intellectuals, 1925-29,” Australian Journal of
Politics and History 45/1 (March 1999): 99-109.

' Reflecting back on her life in 1985, Frances Grant wrote that her “professional work™ and
“completely volunteer activity in the struggle for democracy and freedom in Latin America,”
continued to “testify to the ideals of Roerich, in their goals of human understanding and the
dignity of men.” Frances R. Grant, “Miscellaneous Documents, 1985,” p. 13. Frances R. Grant
Papers. Box 14. Folder 74.

2 The London-born conductor Leopold Stokowski earned his bachelor’s degree in music from
Queens College, Oxford in 1903. He moved to the United States in 1905 after being offered a
position as organist and choirmaster at St. Bartholomew’s Episcopal Church in New York City.
But Stokowski longed to conduct. He spent three seasons with the Cincinnati Symphony
Orchestra before spending the 1912-1913 season conducting the Philadelphia Orchestra, with
which he would be associated for he next quarter-century. In 1924, Stokowski assisted in the
founding of the Curtis Institute of Music, one of the world’s most prestigious conservatories. For
information on Stokowski, see Abram Chasins, Leopold Stokowski: A Profile (New York:
Hawthorn Books, 1979); Oliver Daniel, Stokowski: A Counterpoint of View (New York: Dodd,
Mead & Company, 1982); Preben Opperby, Leopold Stokowski (New York: Hippocrene Books,
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associated with both the Roerich Museum and the American Russian Institute for
Cultural Relations With the Soviet Union. Roerich was one of several Russian artists
whom Brinton introduced to the New York art market in the 1920s.''® An instrumental
figure in acquainting the U.S. public with European artists, Brinton became a major
promoter of Russian and Soviet art in the United States through his writings in articles,
books, and catalogs. Brinton served as an honorary advisor to the Roerich Museum,
which Williams argues was undoubtedly linked to the government in Moscow by 1927,
albeit without the knowledge of Roerich’s main sponsor, Louis Horch.!'* While Horch
bankrolled Roerich’s enterprise in the United States, Grant worked to bring the Spanish
and Portuguese speaking peoples of the Americas on board.

The following chapter details Grant’s travels in Latin America and the Caribbean
in 1929 and 1930 on behalf of the Roerich Museum, an extraordinary undertaking for a

young Jewish woman who came of age in 1920s Manhattan. Although her globetrotting

1982); William Ander Smith, The Mystery of Leopold Stokowski (Rutherford, NJ: Fairleigh
Dickinson University Press, 1990).

'3 Christian Brinton served as an advisory editor to Art in America and was a great collector of
art as well. The year before his death in 1942, he donated his complete collection of European art
to the Philadelphia Museum of Art. Outstanding in this collection were objects from Russia,
including several paintings by Roerich. For works by Christian Brinton, see his “Introduction” in
Alexandre Benois and Avrahm Yarmolinsky, The Russian School of Painting (London: T.
Werner Laurie, 1916). Also, see his “Forward” in Osip Beskin, The Place of Art in the Soviet
Union (New York: The American Russian Institute for Cultural Relations With the Soviet Union,
1936). Other works by Brinton include Christian Brinton, Exhibition of Russian Painting and
Sculpture (Brooklyn: The Brooklyn Museum, 1923); Christian Brinton, The Art of Soviet Russia
(Philadelphia: American Russian Institute, 1934), which is a catalogue for an exhibit at the
Philadelphia Museum of Art; Christian Brinton, The Face of Soviet Art: An Aesthetic Synthesis
(Philadelphia: American Russian Institute, 1934); Christian Brinton and Fiske Kimball, The
Brinton Collection (Philadelphia: Philadelphia Museum of Art, 1941); Christian Brinton, Russian
Culture in America, Pre-revolutionary--Emigré—Soviet: An Informal Study (Philadelphia:
American Russian Institute, 1940).

"' See Williams, 128.
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may have distinguished her even from her fellow classmates at Barnard College, Grant
was not completely atypical of her female peers. Urban and highly educated, Grant was a
perfect representative of the “new woman” of the 1920s who entered growing
professional fields like teaching, social work, and nursing, as well as positions, both paid
and unpaid, in reform politics. Certainly, as other historians have argued, many U.S.
higher educational institutions fostered a strong sense of independence and determination
in Grant’s circle of elite young women.''® Historian Carroll Smith-Rosenberg explains
that "the more adventurous and determined" of the nation’s college and university
educated women "experimented with alternative life styles and institutions" and “lived
permanently outside the bourgeois home ... rejecting the patriarchal family and their
mother's domestic lives.”''® Like many of her educated female colleagues, Grant neither
married nor bore children.'"’

Grant also joined other women and men who sought unconventional religiosity as
an avenue to pursue their belief that political change needed to be accompanied by moral
and ethical transformation. In theosophy, female and male internationalists found
confirmation of their belief that intercultural harmony and world peace could be achieved
through a focus on art and spirituality. Historian Joy Dixon argues that women in

particular considered theosophy as a feminine form of spirituality that opposed

"5 See Theda Skocpol, Protecting Soldiers and Mothers: The Political Origins of Social Policy in
the United States (Cambridge, MA: Belknap Press of Harvard University Press, 1992), 342-343.

16 Carol Smith-Rosenberg, Disorderly Conduct: Visions of Gender in Victorian America (New
York: Alfred A. Knopf, 1985), 253, cited in Skocpol, 343.

"7 According to Theda Skocpol, from 1879s through 1920s, between 40 and 60 percent of U.S.

female college and university graduates did not marry, at a time when only 10 percent of all U.S.
women did not. See Skocpol, 342.
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distinctions between individual and community, secular and sacred, and public and
private.''® Many of the elite women in Grant’s expansive female network in Latin
America and the Caribbean belonged to theosophy circles.

Based on theosophical ideas that emphasized women’s contributions and the
feminine, the Roerich’s Master Institute of United Arts provided Grant with a place that
welcomed her leadership role. Unlike many of her peers who founded and led single-sex
organizations, Grant mixed with both powerful men and women. She also stood out in
her internationalism. Through her travels in the Western Hemisphere and as an organizer
of cultural and social events in New York, Grant honed her skills as a cultural envoy and
inter-American intermediary. In the process, she became a key actor in inter-American

affairs during the 1930s.

18 See Joy Dixon, Divine Feminine: Theosophy and Feminism in England (Baltimore, MD: John
Hopkins University Press, 2001), 12. Dixon’s study describes the connection between theosophy
and the early twentieth-century British women’s movement. Other studies similarly conclude that
theosophy was attractive to women because it offered a "feminine" form of spirituality and a
celebration of the balance between male and female principles. See also Mary Farrell
Bednarowski, “Women in Occult America,” in Howard Kerr and Charles L. Crow, eds., The
Occult in America: New Historical Perspectives (Urbana: University of Illinois Press, 1983), 177-
195; Diana Burfield, “Theosophy and Feminism: Some Explorations in Nineteenth-Century
Biography,” in Pat Holden, ed., Women's Religious Experience: Cross-Cultural Perspectives
(London: Croom Helm, 1983), 27-56.

53



CHAPTER 2

SPREADING ROERICH’S CULT IN LATIN AMERICAN AND THE CARIBBEAN

At Nicholas Roerich’s encouragement, Frances Grant traveled throughout the
Western Hemisphere promoting the idea that art and spirituality could serve as a conduit
for hemispheric unity. Grant and her Roerich Museum associates believed “that by a
better mutual understanding of our individual spiritual and intellectual outlooks our
connections may be more firmly cemented.”''® As the United States played a greater
international role after 1900, the nation’s hemispheric consciousness was also being more
firmly cemented. By the beginning of the twentieth century, the United States emerged as
a major economic and military power, a position strengthened as result of the First World
War and subsequent revolutionary upheavals that weakened Europe. The export of U.S.
values accompanied the nation’s economic ascendancy. Historian Emily S. Rosenberg
uses the term liberal developmentalism to describe a prevailing ideology in the United
States that embraced faith in private free enterprise and encouraged the free flow of
goods, information, and culture in the belief that the U.S. model of development could be
replicated elsewhere.'?® Grant’s trips to Latin America and the Caribbean in 1929 and

1930 reflect this larger hemispheric consciousness.''

19 «To Follow Hoover Route With Art; Helping Pan-American Friendship,” New York Sun, 21
March 1929, p, 25.

120 See Emily S. Rosenberg, Spreading the American Dream: American Economic and Cultural
Expansion, 1890-1945 (New York: Hill and Wang, 1982).

12l Grant told the New York Sun that the Roerich Museum directors believed that her mission to
establish closer relations with South Americans was “in line” with U.S. President Herbert
Hoover’s foreign policy. See “To Follow Hoover Route With Art; Helping Pan-American
Friendship,” New York Sun, 21 March 1929, p, 25.
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While traveling as a representative of the Roerich Museum, Grant established an
extensive network, particularly among elite Latin American and Caribbean women.
Arrangements for Grant to meet the region’s elites were made through her brother David,
an international lawyer dedicated to inter-American issues who also participated in many
Roerich activities. David, like his sister Frances, was born in Abiquit, New Mexico and
had a firm grasp of the Spanish language. A graduate of the City College of the City
University of New York class of 1913, he served as secretary to the U.S. military attaché
in Madrid, Spain from 1917 to 1919. After receiving a law degree from Columbia in
1920, he took work as assistant counsel to the General Sugar Company in Havana, Cuba.
He started practicing in New York City in 1925 as a specialist in Latin American law,
especially aviation cases. His biggest client at the time was Pan American Airways, a
company for whom he would serve many years as foreign counsel in charge of Latin
American affairs.'??

Pan American Airways was then emerging as a very influential actor in inter-
American relations. The aviation company was created by Juan T. Trippe, a New Jersey-
born child of privilege.'* The transatlantic flight of Charles A. Lindbergh in May 1927,

which provoked a rise in aviation investment on Wall Street, encouraged Trippe to obtain

122 Eor information on David Grant, see “David Grant, 75, Of Law Firm Here,” New York Times,
12 June 1968, p. 47. Grant became a member of the Inter-American Commercial Arbitration
Commission that was created by the American Arbitration Association at the request of the
Governing Board of the Pan-American Union to establish an Inter-American system of
commercial arbitration under the terms of the resolution of the Seventh International Conference
of American States held in Montevideo, Uruguay in December 1933. See Frances R. Grant
Papers. Box 17. Folder 59.

'3 Juan T. Trippe’s father, a member of the New York Stock Exchange, made his fortune as a
railroad surveyor and banker. His mother was a real estate speculator. Trippe graduated from
Yale in 1921 and went into the airline business two years later with the launching of a small New
York City area commuter line named Long Island Airways. Trippe’s friends in the renowned
Rockefeller, Vanderbilt, and Whitney families provided financing for the project.
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a U.S. postal contract to transport mail from Key West, Florida to Havana, Cuba.'?* He
obtained landing rights from the Cuban leader Gerardo Machado and afterward won the
postal contract.'?® The result of Trippe’s effort was the establishment of Pan American
Airways, the United States’ first successful international airline.'?® Grant arrived in South
America just as the U.S.-owned Pan American Airways became dominant in the Latin
American international airline rivalry between the United States and Germany and
France. Trippe’s company worked to secure all U.S. contracts for airmail to Latin
America, and most of the Latin American contracts for mail to the United States as well.
Aviation historian Wesley Phillips Newton argues that Trippe’s opportunism and
persuasive skills caused a significant change in the U.S. government policy of neutrality
toward U.S. businesses abroad. According to Phillips Newton, Pan American Airways’

enormous success in Latin America resulted in great measure from considerable support

14 For information on Charles Lindbergh (1902-1974), see A. Scott Berg, Lindbergh (New York:
G.P. Putnam's, 1998); Von Hardesty, Lindbergh: Flight's Enigmatic Hero (New York: Harcourt,
2002); Walter L. Hixson, Charles A. Lindbergh: Lone Eagle (New York: Longman, 2002).

125 Gerardo Machado, who was reelected to a second presidential term in Cuba in an uncontested
1928 election, assumed dictatorial powers to quell social unrest during the global depression of
the early 1930s. In May 1933, the new Franklin D. Roosevelt Administration appointed Assistant
Secretary of State Sumner Welles as U.S. ambassador to Cuba. Welles unsuccessfully tried to
convince Machado to resign. Fear of a U.S. military intervention led the Cuban army to move
against Machado, who fled the country in August 1933. For information on Machado, see Russel
H. Fitzgibbon, Cuba and the United States, 1900-1935 (New York: Russell & Russell, 1964);
José M. Hernandez, Cuba and the United States: Intervention and Militarism, 1868-1933 (Austin:
University of Austin Press, 1993); Louis A. Pérez, Jr., Cuba Under the Platt Amendment, 1902-
1934 (Pittsburg: University of Pittsburgh Press, 1986). ’

16 For information on Juan T. Trippe and Pan American Airways, see Marylin Bender and Selig
Altschul, The Chosen Instrument: The Rise and Fall of an American Entrepreneur (New York:
Simon and Schuster, 1982); William E. Brown, Jr., “Pan Am: Miami's Wings to the World,”
Journal of Decorative and Propaganda Arts 23 (1998): 144-161; Robert Daley, An American
Saga: Juan Trippe and his Pan Am Empire (New York: Random House, 1980); Matthew
Josephson, Empire of the Air: Juan Trippe and the Struggle for World Airways (New York:
Harcourt, Brace and Company, 1944); P. St. John Turner, Pictorial History of Pan American
World Airways (London: Allan, 1973).
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from Washington, as Pan American Airways became the chosen instrument for
stimulating U.S. commercial penetration of Latin America as well as facilitating the
protection of the Panama Canal.'”’

David’s Pan American Airways connections opened many doors for his sister
Frances in Latin America and the Caribbean. In April and May 1929, on the first of her
many trips to South America, Grant visited the South American capital cities of Lima,
Santiago, Buenos Aires, Montevideo, and Rio de Janeiro of Peru, Chile, Argentina,
Uruguay, and Brazil respectively. Using her brother’s social and business connections,
Grant investigated the prospects for exchanges of exhibitions and students while visiting
South America. While visiting museums, universities, and cultural institutions, she met
not only artists, writers, and musicians, but also became acquainted with socialites,
scholars, and business and political leaders. After meeting many creative and reform-
minded South American elite females, Grant took special interest in the condition of
women in the region.

Setting out on the Grace Line’s Santa Teresa, Grant first visited Peru on her

South American tour.'?® With help from the U.S. embassy, Grant set up a meeting with

127 See Wesley Phillips Newton, The Perilous Sky: U.S. Aviation Diplomacy and Latin America,
1919-1931 (Coral Gables, FL: University of Miami Press, 1978).

128 The Grace Line, operated by W. R. Grace & Company, was then a major force in shipping in
the Americas. The Irish-immigrant William Russell Grace had founded W. R. Grace & Company
in Peru in the mid-nineteenth century in order to engage in the guano trade. He prospered while
exporting guano as fertilizer to North America and Europe. Following the U.S. Civil War, Grace
moved his company’s headquarters to New York City. By 1880, Grace had become a leading
citizen and was twice elected Mayor of New York. What later became the Grace Line originated
in 1882 as a line of vessels between Peru and New York. By the early twentieth century, W.R.
Grace & Company was the major commercial actor between North America and South America.
A year prior to Grant’s trip, Grace and Pan American Airways had jointly formed Pan American-
Grace Airways, or Panagra, establishing the first air link between the Americas. Panagra became
the leading air carrier throughout the Western Hemisphere during the 1930s. In 1969, the highly
diversified W.R. Grace & Company decided to go out of the shipping business and Grace Line
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Peruvian President Augusto B. Leguia, whom she happily reported “was enthusiastic and
promised me all support.” Writing from Lima to her Roerich Museum associates, she
explained, “As this country is more or less a one-man country completely dominated by
the figure of the President, any work must have his sympathies.”129 The economic
modernizer Leguia was on good terms with the U.S. government when Grant arrived in
Peru. Educated in an English school in Chile, Leguia amassed a large personal fortune
while general manager of the Peruvian and Ecuadorian Life Insurance Company. He had
also been employed as Peru’s manager of the British Sugar Company Limited. After
being president of the National Bank of Peru, Leguia served twice as Peru’s minister of
finance, resigning to run for the presidency in 1908. The following year, revolutionary
uprisings caused Leguia to flee to London, England, v;;here he became president of the
Latin American Chamber of Commerce. He returned to Peru in 1919 and was again
elected president, but fear that his opponents would not permit him to take office led to
his installation as president by way of a military coup d'état. Leguia assumed dictatorial
powers and had been in office for a decade when he met Grant. His regime, backed by
$90 million U.S. dollars in loans from Wall Street, had increased the Peruvian national
budget by almost three hundred percent, more than quadrupling Peru’s national debt. The

Great Depression would soon cut off the flow of loans to the financially overextended

was sold. For infortﬁation on W.R. Grace & Company, see Lawrence A. Clayton, Grace: W.R.
Grace & Co., The Formative Years, 1850-1930 (Ottawa, IL: Jameson Books, 1985); Marquis
James, Merchant Adventurer: The Story of W.R. Grace (Wilmington, DE: Scholarly Resources,
1993).

" Grant to Dearest Ones. 16 April 1929. Frances R. Grant Papers. Box 14. Folder 59.
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Leguia, ending his rule a year after he met with Grant."*® The Peruvian dictator Leguia
was the first of many Latin American and Caribbean heads of state who Grant would visit
over the course of her lifetime. Yet Grant would eventually stop working to gain the
sympathies of dictators and instead become one of the twentieth-century’s leading North
American voices against dictatorship in the Americas.

Mainly concerned with supporting Nicholas Roerich’s cultural and artistic
agenda, Grant praised Leguia as a patron of the arts. In an article for the Bulletin of the
Pan American Union, Grant acclaimed Leguia as a leader whose “enlightened attitude
toward things of culture was “stimulating artist life in his country.”"*' However, in a
letter to her colleagues at the Roerich Museum, Grant wrote that the museums of Peru
reminded her “of some scene from Don Quixote, unrealized possibilities going to seed.
People are wealthy, but unused to spending their money in these directions.” She
concluded, “I hope we may be a force in their development.”"*? Clearly, Grant regarded
art as an indicator of a nation’s progress and considered the Roerich Museum an

important venue to foster the appreciation for art necessary for cultural development.

130 For information on Augusto B. Leguia (1863-1932), see Manuel A. Capuiiay, Leguia, vida y
obra del constructor del gran Peru (Lima, 1957); René Hooper Lopez, Leguia, ensayo biogrdfico
(Lima: Ediciones Peruanas, 1964); Alfonso W. Quiroz, Domestic and Foreign Finance in
Modern Peru, 1850-1950: Financing Visions of Development (Pittsburgh, PA: University of
Pittsburgh Press, 1993); Luis Alberto Sanchez, Leguia: El dictador (Lima: Editorial Pachacitec,
1993).

B! Frances R. Grant, “Some Artistic Tendencies in South America,” Bulletin of the Pan American
Union 63/10 (October 1929): 975.

132 Grant to Dearest Ones. 16 April 1929. Frances R. Grant Papers. Box 14. Folder 59.

59



Grant happily reported home that the Peruvians agreed to hold a future exposition of
Roerich paintings.'*

Grant made contacts with various Peruvian elite women while visiting the
Academy of Music, the Museum of Archeology, and the University of San Marcos,
Peru’s principle national institution of higher learning."** Even before she created the Pan
American Women’s Association, Grant demonstrated an interest in her South American
counterparts, elite society women engaged in social service work. Her desire to meet with
as many elite women’s organizations she could during her first tour of South America
points to their importance both at a local and international level. Grant lunched at Lima’s
country club and had tea with prominent women’s groups. She lectured at the Women’s
Club of Lima and visited with officials at the League of Feminists. While Grant avoided
discussion of her own status as a woman or her personal experiences with gender
inequality, she believed in the power of social change through women at the elite level.
Grant met with Mercedes Ayulo de Puente, who had done a good deal of what Grant
called “women’s welfare work” in Lima."*’ Puente was the wife of a distinguished
lawyer, who represented U.S. interests in the central Peruvian Cerro de Pasco Mines, one
of the greatest silver producers the world has ever known. When silver deposits declined
late in the nineteenth century, the exploitation of other metals, chiefly copper, again made

Cerro de Pasco Peru's leading mining center, producing also bismuth, zinc, lead, and

3 Ibid.

13 The University of San Marcos in Lima, the oldest university in South America, was
established in 1551 by a decree of Emperor Charles V of Spain.

135 Frances R. Grant Papers. Box 14. Folder 67.
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gold. At the time of Grant’s visit, the Cerro de Pasco mines were the largest single United
States interest in Peru.'*®

U.S. interests throughout Latin America and the Caribbean grew significantly in
the early twentieth century as the need for raw materials for U.S. industry multiplied.
U.S. businesses saw the countries south of the border as a fertile area for exploitation, and
began to compete with the British and other European interests that had long been present
there. Grant found herself rubbing shoulders with many U.S. businessmen with
commercial interests in the Americas. Minor C. Keith, whom Grant met on board a Grace
Line ship bound for Santiago, was one such businessman. Keith’s role in railroads,
shipping, communications, and bananas had made him a powerful and influential actor in
Latin America, especially Costa Rica, for the past five decades. The Brooklyn-born Keith
was the son of Emily Meiggs, sister of Henry Meiggs, a railroad builder in Bolivia, Chile,
and Peru. He began working in Costa Rica in 1871 after his uncle had acquired the Costa
Rican railroad concession. In 1883, Keith married Cristina Castro, daughter of José Maria
Castro, who served twice as Costa Rica’s president. Keith was a chief player in the
formation of the United Fruit Company, the first big international name in the banana
export industry. Renowned for encouraging U.S. financial investment (and government
intervention) in Latin America, Keith perhaps influenced Grant’s thinking, as expressed

in a letter she penned from onboard the ship to her Roerich colleagues in New York soon

13¢ For information on Cerro de Pasco, see Josh DeWind, Peasants Become Miners: The
Evolution of Industrial Mining Systems in Peru, 1902-1974 (New York: Garland, 1987); Alberto
Flores Galindo, Los mineros de la Cerro de Pasco, 1900-1930: Un intento de caracterizacion
social (Lima: Pontificia Universidad Catolica del Peri Departamento Académico de Ciencias
Sociales, Area de Sociologia, 1974); Dirk Kruijt and Menno Vellinga, Labor Relations and
Multinational Corporations: The Cerro de Pasco Corporation in Peru, 1902-1974 (Assen: Van
Gorcum, 1979); Thomas F. O’Brien, The Revolutionary Mission: American Enterprise in Latin
America, 1900-1945 (New York: Cambridge University Press, 1996), 109-159.
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after meeting him."’ «

This continent seems to be a veritable battle ground between
European and American interests. Our little English cousins show their claws here very
often, I am told,” wrote Grant. “One thing which is beyond my comprehension,” she
noted, was that “the great American interests here, instead on having American managers
here, engage English and Canadians.” Grant simply considered this “an unhealthy
condition.”"*®

For some time U.S. manufacturing firms with international ventures had been
increasing their branch operations in the Americas and throughout the world. Upon
meeting an employee of General Electric Company on board the Santiago-bound ship,
Grant reported, “the Company seems to be losing no time in appropriating a very
lucrative field.”'*® As Rosenberg explains, “General Electric’s policy during the 1920s

was to buy into every important electrical company in the world in order to stabilize

markets, diversify holdings to protect against occasional losses, and increase the export of

37 In 1870, the merchant seamen Captain Lorenzo Dow Baker started importing bananas from
Jamaica for sale in the United States. He gradually purchased more and larger schooners along
with Jamaican banana plantations. In 1885, Baker and fellow Massachusetts entrepreneur Andrew
W. Preston established the Boston Fruit Company. Four years later, the United Fruit Company
was formed after Minor C. Keith merged his various holdings with the Boston Fruit Company.
Keith remained first vice president of United Fruit until 1922. He died in June 1929, a month
after meeting Frances Grant. For information on Keith and the United Fruit Company, see Paul J.
Dosal, Doing Business With the Dictators: A Political History of United Fruit in Guatemala,
1899-1944 (Wilmington: Scholarly Resources, 1993); Lester D. Langley and Thomas '
Schoonover, The Banana Men: American Mercenaries and Entrepreneurs in Central America,
1880-1930 (Lexington: University of Kentucky Press, 1995); Thomas P. McCann, 4n American
Company: The Tragedy of United Fruit (New York: Crown Publishers, 1976); Watt Stewart,
Keith and Costa Rica: A Biographical Study of Minor Cooper Keith (Albuquerque: University of
New Mexico Press, 1964).

'8 Grant to Dearest Ones. 1 May 1929. Frances R. Grant Papers. Box 14. Folder 59.

1 Ibid.
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parts from United States plants.”'** Grant correctly perceived this phenomenon. On board
the ship to Santiago, Grant also met people from the Electric Bond and Share Company,
who were, in Grant’s words “coming here to buy up electrical properties, by the
millions.” She added, “Everyone here speaks of it as the great investment of the future;
maybe its stocks would be of interest.” Indeed, the Electric Bond and Share Company
was formed by the General Electric Company in 1905 under the guidance of Sidney
Zollicoffer Mitchell precisely for the purpose of buying up electrical properties.'*' By
1930, the year of Grant’s second trip to Latin America, Rosenberg explains that the
behemoth General Electric cartel “controlled or influenced most of the major electrical
manufactures in the world.”'*> Grant ended her shipboard letter with her first impression
of South America, stating “life here is not easy; so expensive as to be ghastly, and outside
of the large cities completely undeveloped.”'**

In the Chilean capital of Santiago, Grant continued to meet with famous and
influential women, as she had done Lima, Peru. She made contact with Inés Echeverria
de Larrain, probably the best know woman writer in Chile. From one of Chile’s richest

families, Echeverria was a founder of Santiago’s elite Club de Sefioras in 1915, which

was still active arranging classes, lectures, concerts, and receptions for literary and

' Emily S. Rosenberg, Spreading the American Dream: American Economic and Cultural
Expansion, 1890-1945 (New York: Hill and Wang, 1982), 124. -

141 See Thomas P. Hughes, “The Electrification of America: The System Builder,” Technology
and Culture 20/1 (January 1979): 124-161; Sidney Alexander Mitchell, S.Z. Mitchell and the
Electrical Industry (New York: Farrar, Straus & Cudahy, 1960), 62-66.

2 Emily S. Rosenberg, Spreading the American Dream: American Economic and Cultural
Expansion, 1890-1945 (New York: Hill and Wang, 1982), 125.

' Grant to Dearest Ones. 1 May 1929. Frances R. Grant Papers. Box 14. Folder 59.
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political figures.'** According to women’s historian Asuncion Lavrin, the club assisted
women of lesser means by providing technical instruction such as sewing and cooking
lessons. The club also presented “an important message of self-esteem for educated
middle-class women,” as it “sought to demonstrate that Chilean women were
intellectually ready for social and political roles outside the home.”"** Writing under the
name Iris, Echeverria, a major voice in the Chilean women’s suffrage movement, helped
women win the right to vote in her country for the first time, albeit with restrictions, in
1931.' Grant also met Elena Oliveira de Castro, president of the National Council of
Women of Chile, which sponsored public lectures, offered foreign language classes, ran a

boarding house for female students, and provided child care services.'*” Oliveira’s

14 Inés Echeverria de Larrain was among the first women to join the Circulo de Lectura, whose
founding by Amanda Labarca in 1915 marks the beginning of Chilean middle-class feminism.
See Asuncion Lavrin, Women, Feminism, and Social Change in Argentina, Chile, and Uruguay,
1890-1940 (Lincoln: University of Nebraska Press, 1995), 286. For further information on
Echeverria’s role in the Chilean feminism, see Elsa M. Chaney, “Old and New Feminists in Latin
America: The Case of Peru and Chile,” Journal of Marriage and the Family 35/2 (May 1973):
331-343.

15 Asuncién Lavrin, Women, Feminism, and Social Change in Argentina, Chile, and Uruguay,
1890-1940 (Lincoln: University of Nebraska Press, 1995), 287. See Inés Echeverria’s article,
“;Como se form¢ el Club de Seiioras?,” which first appeard in La Nacion in April 1917, in Inés
E. de Larrain, Alma femenina y mujer moderna: Antologia/ Inés Echeverria (Iris), Bernardo
Subercaseaux, ed. (Santiago: Editorial Cuarto Propio, 2001), 165-174. For more information on
the Club de Seiioras and its sister organizaion the Circulo de Lectura de Sefioras, see Ericka Kim
Verba, “The Circulo de Lectura de Sefioras [Ladies’ Reading Circle] and the Club de Seifioras
[Ladies’ Club] of Santiago, Chile: Middle- and Upper-class Feminist Conversations (1915-
1920),” Journal of Women's History 7/3 (Fall 1995): 6-33.

1% Chilean women began voting after General Carlos Ibafiez del Campo was forced out of the
Chilean presidency in July 1931. Thereafter, Chile experienced several months of political
instability and a brief experiment with a socialist republic. Frances Grant’s longtime friend Carlos
Davila was one of the three men who led Chile’s Socialist Republic for one hundred days in 1932
before being deposed by a military coup d'état and going into exile in the United States.

147 The National Council of Women of Chile came about following the 1919 division of the
Circulo de Lectura into two institutions, the council and the Centro Feminino de Estudios. The
journalist Celinda Arregui de Rodicio founded the council for socially active women who wanted
to connect with women’s groups in other countries that also sought greater equality for women.
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husband was the dean of physicians of Chile and rector of the University of Chile, where
Grant was honored to give a lecture.'*® Echeverria and Oliveira, whose work on behalf of
Chilean women Grant extolled in the pages of the Bulletin of the Pan American Union,
would become advocates of Roerich in Chile.'*® During trips to Latin America and the
Caribbean, Grant managed to secure the support of elite and influential women. Grant’s
particular interest in creating a network of women demonstrates her belief in what
historian Carol Smith-Rosenberg calls “the traditional world of female love or the
concept of the female family.""*° For Grant, within this female circle, women’s special
attributes would help build peace and greater understanding between North and South.
From Santiago, Grant traveled to Buenos Aires and Montevideo, all the while

being interviewed by the local press. Her interview in the Montevideo daily E! Imparcial
serves as a good example of the type of message Grant was relaying. After informing

- readers that she had come on a mission from the Roerich Museum, which was “founded
with the proposition of unifying in one institution all the manifestations of art and culture

of the countries of the three Americas,” Grant declared that “en los Estados Unidos existe

The National Council of Women of Chile sent representatives to the first Pan American
Conference of Women, which took place in Baltimore, Maryland in 1922 under the sponsorship
of the U.S. National League of Women Voters and the Pan American International Women’s
Committee. See Asuncién Lavrin, Women, Feminism, and Social Change in Argentina, Chile,
and Uruguay, 1890-1940 (Lincoln: University of Nebraska Press, 1995), 287-288; Megan
Threlkeld, “The Pan American Conference of Women, 1922: Successful Suffragists Turn to
International Relations,” Diplomatic History 31/5 (November 2007): 801-828.

'8 Frances R. Grant Papers. Box 14. Folder 67.

9 Erances R. Grant, “Some Artistic Tendencies in South America,” Bulletin of the Pan American
Union 63/10 (October 1929): 977.

10 Carol Smith-Rosenberg, Disorderly Conduct: Visions of Gender in Victorian America (New
York: Alfred A. Knopf, 1985), 253.
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el mayor interes por todas las manifestaciones de la vida de estos pueblos, y
principalmente por las manifestaciones de su arte y de su literatura, que son fuertemente
originales.” Uruguayans were perhaps flattered to read that Grant had discovered from
her travels throughout South America that Uruguay was much admired “por la liberalidad
y lo adelantado de su democracia y de sus instituciones.”"*!

Compared with other South American nations, Uruguay was indeed unique in its
freedoms and its democratic and institutional progress. The republic had begun a period
of social reform in the early years of the twentieth century that made it Latin America’s
first welfare state. The considerable political violence and instability present throughout
much of Latin America during the nineteenth century was replaced in Uruguay by a
representative system of government that gained notoriety as the most democratic in
Latin America, with improvements such as pension funds and laws in defense of labor,
the separation of church and state, liberal divorce legislation, and the abolition of the
death penalty. In 1918, a new constitution had introduced a collegiate executive
(colegiado), which shared power with the nation’s president. The leader credited as the
principle architect of these reforms was the Uruguay’s great early-twentieth-century
president, José Batlle y Ordoiiez, who died a few months before Grant’s first visit to

Uruguay.'*? Batlle’s political machine helped turn Uruguay into the type of nation that

liberal reformers in the rest of the Southern Hemisphere sought to model.

13!« Jeg6 esta mafiana la sefiorita Frances R. Grant,” El Imparcial, 24 May 1929, p. 1.

152 The period from 1900 to 1930 is known in Uruguayan history as the age of José Batlle y
Ordoéiiez, who held the presidency twice, from 1903 to 1907 and again from 1911 to 1915. The
colegiado lasted until 1933 and was reintroduced in a modified form in 1952 for a period of
fifteen years. See Milton 1. Vanger, The Model Country: José Batlle y Orderiez of Uruguay,
1907-1915 (Hanover, NH: University Press of New England, 1980); G6ran G. Lindahl,
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South American liberal women and men particularly admired Uruguay’s
progressive attitudes towards women’s equality. As historian Christine Ehrick notes,
“Batlle and his followers saw an elevation in women'’s status (within certain
circumscribed limits, to be sure) as requisite for national advancement, and the result was
a political climate favorable to women’s political mobilization in general and to liberal
feminist campaigns in particular.” Ehrick defines the “liberal feminism” advanced in
Uruguay as “oriented toward the acquisition of equal political and civil rights for women
within a generally capitalist and secular framework, including but not limited too
demands for equal access for education and the professions, equal property and
citizenship rights and, of course, the vote.”'>® Grant certainly defined “lo adelantado” of
any governmental system, including that of Uruguay, according to its progressive
attitudes and legislation regarding women.

In Brazil, as she had done in Peru and Chile, Grant met with prominent female
reformers and activists. She made the acquaintance Jeronyma Mesquita, a leading
advocate for Brazilian women and founder of the Girl Scout movement in Brazil
(Federagdo de Bandeirantes do Brasil), who, like many of the women
Grant met, worked within the Brazilian Federation for Feminine Progress (Federagdo

Brasileira pelo Progresso Feminino), which in addition to working towards earning the

Uruguay's New Path: A Study in Politics During the First Colegiado, 1919-33, trans. Albert Read
(Stockholm: Library and Institute of Ibero-American Studies, 1962).

13 Christine Ehrick, “Madrinas and Missionaries: Uruguay and the Pan-American Women’s
Movement,” in Mrinalini Sinha, Donna Guy and Angela Woollacott, eds., Feminisms and
Internationalism (Oxford: Blackwell, 1999), 63. Ericka Kim Verba makes this similar argument
in “The Circulo de Lectura de Sefioras [Ladies’ Reading Circle] and the Club de Sefioras [Ladies’
Club] of Santiago, Chile: Middle- and Upper-class Feminist Conversations” (1915-1920),”
Journal of Women's History 7/3 (Fall 1995): 6-33.
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franchise for Brazilian women, advocated for issues such as higher wages, maternity
leave, and better educational opportunities for women. Grant also met Bertha Lutz, the
leading figure of feminism in Brazil. Born in Sdo Paulo in 1894, Lutz was educated in
Europe. Her father was a well-known Swiss physician, epidemiologist, and
protozoologist and her mother was an English nurse. After studying natural sciences,
biology, and zoology at the Sorbonne in Paris, Lutz returned to Brazil in 1918 to organize
a Brazilian feminist movement, which was heavily influenced by European and U.S.
feminism. In 1919, Lutz took work as the first female secretary of the Museu Nacional in
Rio de Janeiro, an astonishing achievement considering the limited access to public jobs
for Brazilian women (mainly school teachers) at that time. In 1922, after attending the
Pan American Conference of Women, Lutz drew up the constitution for the Brazilian
Federation of Feminine Progress, which was largely responsible for Brazilian woman
winning the right to vote in 1932.1%

Grant made many female and male Brazilian friends, who in turn aided her in

expanding her contact base. For example, she met Presbyterian pastor Erasmo Braga, the

1% For information on Bertha Lutz, see J.P. Kennedy, “Bertha Lutz, 1894-1976,” Copeia 1977/1
(March 16, 1977): 208-209. For information on Lutz and the Pan American Conference of
Women, see Brita L. Horner, “The Pan-American Conference of Women,” Hispania 5/5
(November 1922): 286-290; Megan Threlkeld, “The Pan American Conference of Women, 1922:
Successful Suffragists Turn to International Relations,” Diplomatic History 31/5 (November
2007): 801-828. For information on Lutz and the female suffrage movement in Brazil, see Susan
K. Besse, Restructuring Patriarchy: The Modernization of Gender Inequality in Brazil, 1914-
1940 (Chapel Hill: University of North Carolina Press, 1996); June E. Hahner, “Feminism,
Women's Rights, and the Suffrage Movement in Brazil, 1850-1932,” Latin American Research
Review 15/1 (1980): 65-111. For information on Lutz’s father Adolfo, see Nancy Stepan,
“Initiation and Survival of Biomedical Research in a Developing Country: The Oswaldo Cruz
Institute of Brazil, 1900-20,” Journal of the History of Medicine and Allied Sciences 30/4
(October 1975): 303-325.

68



nation’s leading Protestant minister.'*®> Wealthy and well-traveled, Braga was the
executive secretary of the Committee on Cooperation in Brazil, which played a
significant role in ecumenical Protestant missionary activities in Brazil. Others, like
Gilbert Landsberg, editor of the Brazilian-American, a Rio-based English language
newspaper founded in 1919, would become a help to Grant, notably by publishing
articles about her activities in his paper.'*® But Grant’s most important supporter in Brazil
turned out to be U.S. Ambassador Edwin Morgan, whom Grant praised in the pages of
the Bulletin of the Pan American Union as a great promoter of “cultural contact” between
the United States and Brazil."”’

Upon returning to the United States, Grant became a lecturer on South American
art and culture, promoting “the great possibilities of Pan American cultural and human
intercourse.”"*® In January 1930, Frank C. Munson, president of the Munson Steamship
Company, accepted an offer by Grant to serve as chairman of an art exhibition jury at the

Roerich Museum.'*® The Roerich Museum was “dedicated to the spreading of art

155 For information on Erasmo Braga, see Julio Andrade Ferreira, O Profeta da unidade: Erasmo
Braga, uma vida a descoberto (Petrépolis: Editora Vozes, 1975); Erasmo Braga and Kenneth G.
Grubb, The Republic of Brazil: A Survey of the Religious Situation (London: World Dominion
Press, 1932); Erasmo Braga, “Following up the Jerusalem Meeting in Brazil,” International
Review of Missions 18/70 (April 1929): 261; Alderi S. Matos, The Life and Thought of Erasmo
Braga: A Brazilian Protestant Leader (Ph.D. Dissertation: Boston University, 1996).

16 Frances R. Grant Papers. Box 14. Folder 67.

'7 Frances R. Grant, “Some Artistic Tendencies in South America,” Bulletin of the Pan
American Union 63/10 (October 1929): 982.

1% Grant to W.W. Coyle. 25 January 1930. Frances R. Grant Papers. Box 17. Folder 23.

1% The Munson Line was begun by Frank C. Munson’s father, Walter David Munson, who
moved to Havana, Cuba in 1869 after fighting for the North in the U.S. Civil War. Munson began
a regular freight service between Havana and New York in 1873. Three years later, his son Frank
C. Munson was born in Havana. In 1882, Munson relocated his headquarters to Wall Street in
Manhattan. His ships connected New York with ports in Cuba, the U.S. Gulf coast, and Mexico.

69



appreciation, and to the cementing of international relations through art,” Grant wrote to
W.W. Coyle, the line’s assistant passenger traffic manager. She had made her successful
1929 preliminary trip “in pursuance of this aim, and with the hope of more closely
knitting Pan American friendship.” Grant was now planning to return south to
“crystallize” the Roerich associates’ plans to arrange for student exchanges and present
Latin American and Caribbean converts with scholarships to study at the Master Institute.
The museum also hoped to arrange exhibitions in order to give the U.S. public “an
appreciation of the fruitful creative life of South America.”'®

Grant sought to convince Coyle that her work would “promote greater traveling
between the two continents” in part to secure his financial backing through free
transportation costs. The Roerich Museum, Grant wrote Coyle, was “impelled by a great
disinterested aim to make the South American peoples better appreciated” in the United
States, as well as to show the South Americans “the true spirit of the United States.”
Since her efforts “could not fail to create new relations between the two continents,”

Grant requested free passage from the Munson Steamship Company, “knowing that the

Munson Line has been a force in creating such relations in the commercial fields, and that

He incorporated his private venture as the Munson Steamship Company in 1899. By the time of
Walter D. Munson’s death in 1908, the Munson Steamship Company, in size and volume of
trade, was the largest freighting business in the U.S. costal trade, as well as a powerful actor in
Caribbean commerce. Frank C. Munson became president of the company in 1916. Although he
expanded somewhat into the South American market and established pleasure cruises to the
Bahamas and Bermuda, Munson’s main business was hauling Cuban sugar to the United States.
Hit hard by the Great Depression, the company went into bankruptcy in 1934, two years before
Munson’s death. The company had its vessels repossessed in 1938, and was dissolved by its
shareholders in 1939. For information on Walter David Munson, see Allen Johnson and Dumas
Malone, eds., The Dictionary of American Biography, vol. XIII (New York: Charles Scribner’s
Sons, 1934), 336-337.

'% Grant to W.W. Coyle. 25 January 1930. Frances R. Grant Papers. Box 17. Folder 23.
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it is anxious to promote such human and cultural relationships.”'®' She was happy to
report to Coyle that the Grace Line had already offered free passage for her upcoming
trip and hoped for the same response from the Munson Line. Coyle responded that
Munson would be pleased to provide free transportation for Grant’s second trip to South
America, “out of consideration for the character of the work you are doing which should
encourage closer relations between North and South America and therefore eventually
increase passenger travel.” Coyle trusted that Grant would “say a good word for the
Munson Line passenger service” during her endeavors.'®?

In 1930, Grant took her second trip south of the U.S. border, adding to her agenda
the nations of Bolivia, Colombia, Cuba, Ecuador, and Mexico. She brought with her a
traveling exhibition of thirty-nine of Roerich's paintings, as well as other Roerich works
to loan to Latin American and Caribbean museums. She presented two prepared lectures
for the trip entitled “Art and Philosophy of Nicholas Roerich” and “Artistic Tendencies in
the United States” at universities, museums, women's groups, and philosophical
societies.'®® Grant arranged scholarships for students to attend the Master Institute and
met with numerous heads of state, including the presidents of Chile, Colombia, and,
again, Peru. Her second trip was extensively covered in Latin American and Caribbean

newspapers. 164

%! Ibid

12 W.W. Coyle to Grant. 3 March 1930. Frances R. Grant Papers. Box 17. Folder 23.

'3 Frances R. Grant Papers. Box 14. Folder 64.

1% Coverage of Grant’s trip appeared in Argentina in The Buenos Aires Herald, Caras y Caretas,
La Critica, El Diario (Buenos Aires), Feminil, El Hogar, La Nacion, El Nuevo Mundo, La

Prensa, and La Razon. Coverage in Bolivia appeared in La Paz’s El Diario. Coverage in Brazil
appeared in Rio de Janeiro in E/ Commercio, Correio de Manha, O Jornal, Jornal do Brazil, and
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Roerich paintings for exhibition in tow, Grant first stopped in Rio de Janeiro,
where she reacquainted herself with U.S. Ambassador Edwin Morgan. A native of
Aurora, New York, Morgan attended the elite Phillips Academy boarding school in
Andover, Massachusetts, and then went on to study at Harvard. Remaining at Harvard to
complete a master’s degree in 1891, Morgan also spent a few years studying at the
University of Berlin. After teaching history at Adelbert College, today Case Western
Reserve University, in Cleveland, Ohio, Morgan began a career at the U.S. State
Department in 1899 as U.S. secretary to the Samoan Commission, through which the
United States, England, and Germany settled a civil war in Samoa and then divided the
islands between themselves. Morgan was then assigned to various minor posts around the
world. Following his first ministerial appointment in 1905, Morgan spent four years in
Cuba. Short ministerial appointments thereafter were followed by Morgan’s appointment
in 1912 as ambassador to Brazil, a position he held until retiring in 1933, the year prior to
his death in the Brazilian city of Petrépolis.'®’

During his long ambassadorship, Morgan was especially interested in improving
cultural ties between the United States and Brazil. In Rio de Janeiro, Morgan helped

arrange venues for lectures by Grant that were attended by “art-loving Brazilians™ and

in S3o Paulo in A Capital, Diario da Noite, Diario de Sao Paulo. Coverage in Colombia appeared
in Bogoté in Mundo al Dia, El Espectador, and El Tiempo. Coverage in Cuba appeared in El
Diario de la Marina and The Havana Post. Coverage in Peru appeared in Lima in La Prensa, El
Comercio, La Cronica, El Dia, Mundial, and Variadades. See Frances R. Grant Papers.
“Bibliography of South American Publicity: April 18th to October 12th, 1930.” Box 14. Folder
66.

15 For information on Edwin Morgan, see Joseph Smith, “Edwin Morgan (1865-1934),” in

Cathal J. Nolan, ed., Notable U.S. Ambassador’s Since 1775 (Westport, CT: Greenwood Press,
1997), 264-269; “Edwin V. Morgan is Dead in Brazil,” New York Times, 17 April 1934, p. 21.
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various international diplomatic corps envoys.'®® With the ambassador’s backing, Grant
visited representatives of U.S. Steel and the American Chamber of Commerce (Camara
de Comércio Americana) in order to interest them in expositions of Roerich’s work.
Morgan was highly pleased with the Brazilian response to Grant. The two became fast
friends. Morgan took Grant to the city’s famous nineteenth-century Theatro Lyrico to
hear the pianist Alexander Brailowsky, a Ukrainian-born French naturalized citizen and
foremost interpreter of Chopin’s music who was very popular amongst South American
audiences.'®” Morgan arranged for a letter from Roerich to Brazil’s minister of foreign
affairs to be transmitted through the U.S. embassy. He also invited Grant to present a
lecture at the U.S. embassy amongst an exhibition of Roerich’s paintings. The Women’s
Club of Rio and a crowd of international diplomats from countries such as China,
Czechoslovakia, Italy, and Japan attended the lecture, which was given in Spanish since
Grant lacked Portuguese.'®®

During her stay in Rio de Janeiro, Grant lectured to a wide variety of people.
Groups requesting her lectures included the Educational Association of Brazil and the

National School of Fine Arts (Escola Nacional de Belas Artes), where Grant made the

1% Edwin V. Morgan in Embassy in Rio to Secretary of State in Washington; May 27, 1930;
Record Group 59; Department of State; Dec. File, 1930-1939; 031.11 R62/69; National Archives
at College Park, Maryland.

1" Edwin Morgan to Grant. 2 June 1930. Frances R. Grant Papers. Box 14. Folder 49. For
information on Alexander Brailowsky, see “Chopin Marathon,” Time, 48/24 (9 December 1946):
76-77, “Alexander Brailowsky Is Dead; Pianist Played All of Chopin,” New York Times, 26 April
1976, p.30.

18 Edwin V. Morgan in Embassy in Rio to Secretary of State in Washington; May 27, 1930;

Record Group 59; Department of State; Dec. File, 1930-1939; 031.11 R62/69; National Archives
at College Park, Maryland.
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169 Grant lectured before various

acquaintance of the painter Georgina de Albuquerque.
school and college groups, academies of fine arts, girl scouts, and even English language
newspapermen in Brazil. She lunched at the Automobile Club of Brazil, visited the
Geographical Society of Brazil, and met with Brazilian Rotarians. Grant mixed with
society women during meals at the Rio de Janeiro country club and spoke to various
women’s groups, such as the Federagdo Brasileira pelo Progresso Feminina and the
Unido Universitaria Feminina. Grant’s Roerich paintings were exhibited in Rio de Janeiro
in the art gallery of the National Academy of Fine Arts (Academia Nacional de Bellas
Artes), thanks to a warm response to Roerich’s work from the academy’s recently
appointed chair of urban planning, the Brazilian architect of Italian birth Attilio Corréa
Lima.'™

Before leaving Brazil, Grant helped to organize a Brazilian branch of the Society

of Friends of the Roerich Museum. Ambassador Morgan was elected honorary president

of the society, some of whose initial meetings were held at the U.S. embassy in Brazil.

'% Georgina de Albuquerque studied painting at the Escola Nacional de Belas Artes. In 1906, she
married the artist Lucilio de Albuquerque and received a scholarship to study at the Académie
Julian in Paris, where the couple spent several years. Back in Brazil in 1939, Albuquerque
became a professor at the Escola Nacional de Belas Artes. The Museu Histérico Nacional in Rio
de Janeiro holds her 1922 painting “Sessido do Conselho de Ministros com a Princesa Leopoldina
que decidiu a Independéncia do Brasil.” For an examination of Albuquerque, and particularly this
painting, see Ana Paula Cavalcanti Simioni, “Entre conveng¢des e discretas ousadias: Georgina de
Albuquerque e a pintura histérica feminina no Brasil,” Revista Brasileira de Ciéncias Sociais
17/50 (October 2002): 143-159.

' Attilio Corréa Lima (1901-1943) graduated as an architect in 1925 from the Escola Nacional
de Belas Artes and then studied urban planning at the University of Paris, from which he had
recently returned to establish and hold the chair of urban planning at the Escola Nacional de Belas
Artes. He then worked as an architect for the Instituto de Aposentadoria e Pensdes dos
Industriarios (IAPI). Corréa Lima also worked on landscaping projects and won international
recognition for his 1938 seaplane station at Rio de Janeiro’s Santos Dumont airport. For
information on Corréa Lima, see Yves Bruand, Arquitetura contempordnea no Brasil (Sao Paulo:
Editora Perspectiva, 1981); Philip L. Goodwin and G.E. Kidder Smith, Brazil Builds:
Architecture New and Old, 1652-1942 (New York: Museum of Modern Art, 1943).
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Many initial members of the society were theosophists who were likely attracted to
Nicholas Roerich’s philosophy, which had its roots in theosophy. Grant spoke at the
Theosophical Society in Rio de Janeiro on two occasions in May 1930. She was
subsequently befriended by Nada L. Glover, the National Secretary of the Ordem
Internacional Theosophica do Servigo, Sec¢do Brazileira. Some of the most influential
women of Brazil, including well-known theosophists and feminists like Glover and
Bertha Lutz, became the first members of the Society of Friends of the Roerich
Museum.'”" The celebrated modernist artist Tarsila do Amaral promised to organize the
society’s committee in S3o Paulo.!”

After Grant departed from Brazil, Morgan reported to the U.S. State Department
that he was delighted that Grant “had stimulated an interest in North American art.” The
ambassador appreciated “the stimulus to Brazilian and North American cultural relations”

that Grant’s visit had accomplished.'” Morgan then wrote to Grant informing her that

through his efforts with Corréa Lima, the National School of Fine Arts was going to keep

'"! Frances R. Grant Papers. Box 14. Folders 64 and 66.

1”2 Tarsila do Amaral (1886-1973) was a Paulista artist whose work helped instigate the Brazilian
modernist movement, which was auspiciously inaugurated during the Week of Modern Art
(Semana de Arte Moderna) in February 1922 at the Municipal Theater in Sdo Paulo. Amaral grew
up on the family fazenda in Sao Paulo before studying art in Paris in the early 1920s. She joined
the famous Grupo de Cinco in 1922 and traveled with other avant-garde Brazilians between
Brazil and Europe. In 1930, she briefly became diretora-conservadora of the State Painting
Museum (Pinoteca do Estado) in Sdo Paulo. For information on Amaral, see Nadia Battella
Gotlib, Tarsila do Amaral: A modernista (Sao Paulo: Editora SENAC Sio Paulo, 1997); Mary
Lombardi, Women in the Modern Art Movement in Brazil: Salon Leaders, Artists, and Musicians,
1917-1930 (Ph.D. Dissertation: University of California Los Angeles, 1977). See also “Tarsila do
Amaral (1886-1973),” in Holliday T. Day and Hollister Sturges, Art of the Fantastic: Latin
America, 1920-1987 (Indianapolis: Indianapolis Museum of Art, 1987), 66-75.

' Edwin V. Morgan in Embassy in Rio to Secretary of State in Washington; May 27, 1930;

Record Group 59; Department of State; Dec. File, 1930-1939; 031.11 R62/69; National Archives
at College Park, Maryland.
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the six Roerich paintings Grant left there on display for an entire year. Morgan also
encouraged Grant to follow through on her arrangements for the exhibition in Manhattan
of Brazilian artworks.'™

Through her lectures and social engagements, Grant built a large network of
supporters for Roerich’s art and ideas on world unity. Her ability to gain access to and
support from influential people, as well as her ability to serve as a cultural envoy to Latin
America and the Caribbean with no official capacity or formal experience, reveals the
informal and open nature of international relations of the time. In 1930, the U.S.
government was just beginning to move from promoting and coordinating the activities
of private citizens abroad to becoming more directly and openly involved in the diffusion
of U.S. values throughout the world.'”

In early June 1930, Grant cabled The New York Times that she had arrived in
Montevideo aboard the Munson Line steamship American Legion en route to Buenos
Aires.'”® Moving on to Argentina, Grant encountered the Buenos Aires society crowd.
Again, she met with prominent elite women such as Salvadora Medina Onrubia de

Botana, an anarchist and theosophist whose husband Natalio Félix Botana Millares

published the influential paper La Critica.'”’ Grant visited with various art collectors,

'™ Edwin Morgan to Grant. 2 June 1930. Frances R. Grant Papers. Box 14. Folder 49. See also
Box 14. Folder 64.

1”5 See Emily S. Rosenberg, Spreading the American Dream: American Economic and Cultural
Expansion, 1890-1945 (New York: Hill and Wang, 1982); Christy Jo Snider, “The Influence of
Transnational Peace Groups on U.S. Foreign Policy Decision-Makers during the 1930s:
Incorporating NGOs into the UN,” Diplomatic History 27/3 (June 2003): 377-404.

176 Frances R. Grant, “On Museum Mission to Argentina,” New York Times, 3 June 1930, p.16
177 The journalist Natalio Félix Botana Millares (1888-1941) was born in Montevideo, Uruguay

and immigrated to Argentina in 1911. He was the founder and director of the newspaper La
Critica from 1913 until his death in 1941. Salvadora Medina Onrubia (1894-1972) married
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including Elena Sansinena de Elizalde,'” the founder of la Asociacién Amigos del Arte
and the owner of the avant-garde Amigos de Arte gallery, whose support for up-and-
coming young artists Grant had applauded in the pages of the Bulletin of the Pan
American Union.'” Two of Grant’s most valued contacts in Argentina became the
distinguished jurist, humanitarian, and human rights lawyer Alfredo Colmo and the artist,
writer, and medical doctor Cupertino del Campo, a longtime director of the Museo
Nacional de Bellas Artes.'®" In an effort to promote English language instruction and
student and teacher exchanges between Argentina and the United States, Colmo and del
Campo had co-founded the Instituto Cultural Argentino-Norteamericano in December

1927.'8!

Natalio Félix Botana Millares in 1915. For information on Salvadora Medina Onrubia de Botana,
see Josefina Delgado, Salvadora, la dueria del Diario Critica (Buenos Aires: Editorial
Sudamericana, 2005); Cristina Guzzo, “Luisa Capetillo y Salvadora Onrubia de Botana: Dos
iconos anarquistas, una comparacion,” Alpha 20 (December 2004): 165-180.

'”% Elena Sansinena de Elizalde founded the Asociacién Amigos del Arte in 1924. She was a
longtime friend of the Spanish essayist and philosopher José Ortega y Gasset. For information on
Sansinena de Elizalde, see Elena Sansinena de Elizalde, “Mi amistad con Ortega,” Sur 21 (July-
August 1956): 187-191; Elena Sansinena de Elizalde, C. E. Pellegrini: Su obra, su vida, su
tiempo (Buenos Aires: Amigos del Arte, 1946).

' Frances R. Grant, “Some Artistic Tendencies in South America,” Bulletin of the Pan American
Union 63/10 (October 1929): 978.

'8 Alfredo Colmo began studying law at the Colegio Nacional Central in Buenos Aires in 1895.
After graduating, he practiced as a lawyer and taught Spanish and philosophy at the Colegio
Nacional Sur. He was also a professor of education at the Escuela Normal de Profesores de
Buenos Aires. After serving thein the Juzgado Civil and as a member of the Camera Primera de
Apelaciones in Buenos Aires, Colmo was sent abroad as a consul in Toulouse in 1911-1912 and
Liverpool in 1913-1914. He served at first president of the Instituto Cultural Argentino-
Norteamericano until his death in July 1934. For information on Colmo, see Luis Maria Boffi
Boggero, “La Personalidad del Doctor Alfredo Colmo,” in Luis Maria Boffi Boggero, ed.,
Homenaje a la memoria del profesor Alfredo Colmo (Buenos Aires: Editorial Abeledo-Perrot,
1962), 11-30.

'8 Cupertino del Campo (1873-1967) was director of the Museo Nacional de Bellas Artes from

1911 to 1931. Del Campo served for many years as president of the Rotary Club of Buenos Aires
and president of the Instituto Cultural Argentino-Norteamericano. After helping to establish the

77



While in Argentina, Grant also came into contact with the Peruvian author and
translator Manuel Beltroy, who was employed at the Buenos Aires daily La Nacion when
the two first met. They became longtime friends. A year after receiving his doctorate in
philosophy, history and letters from the University of San Marcos in Lima in 1925,
Beltroy was invited by the Ateneo Estudiantil "Ariel" of Montevideo to give a series of
lectures in Uruguay on Peruvian culture. He remained in Uruguay for the next four years,
working as a professor at Instituto Técnico de Montevideo and at the Campamentos
Estudiantiles del Balneario de Piridpolis. Beltroy had recently moved to Buenos Aires,
where he and his family would remain until 1935. '*2

Grant arranged for Beltroy to review the Spanish language edition of Roerich’s
book Heart of Asia in La Prensa, La Nacion, and other Argentine publications. Beltroy in
turn arranged for the formation of the Argentine branch of the Society of Friends of the
Roerich Museum. He became the distributor of Roerich’s writing in Argentina, and
among his many translations were Roerich’s books Heart of Asia (El Corazon de Asia)

and Shambhala."'®® Beltroy eventually returned to Peru. In 1938, he became a founding

member of the Asociacion de Escritores, Artistas e Intelectuales del Peru, later called the

Instituto Cultural Argentino-Norteamericano, he traveled to Chicago to attend the Rotary
International Assembly in 1928. The Instituto Cultural Argentino-Norteamericano was supported
entirely by membership dues, tuition fees, and gifts. U.S. ambassadors, and local U.S.
organizations and residents took a special interest in the institute, which was active in obtaining
fellowships for Argentines to study in the United States. For several years, the Munson Steamship
Line offered an annual free trip to the United States for three persons chosen by the institute. For
information on Cupertino del Campo and the institute, see Elise Brown, “A Center of Argentine-
American Friendship,” Bulletin of the Pan American Union 73/1 (January 1939): 27-30; J.
Warshaw, “The Instituto Cultural Argentino-Norteamericano,” Hispania 21/4 (December 1938):
235-245.

'8 Erances R. Grant Papers. Box 14. Folder 67.

'® Frances R. Grant Papers. Box 14. Folder 66.
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Asociacion Nacional de Escritores y Artistas, of which he served at various times as
secretary and president. That same year, Beltroy also co-founded the Instituto Cultural
Peruano-Norteamericano.'*

On late June 1930, Grant cabled The New York Times with news that she had
spent a successful month in Argentine getting leading artists, writers, actors, and
musicians interested in cementing cultural relations with the United States. She had been
guest of honor of “a large group of Argentine society women, who presented a program
of Argentine music, folklore, and poetry.” Playwrights and actors had given her a
reception. Overall, her lectures “had been well attended.”'®’ On the surface, these social
events seem little more than elite gatherings. In fact, Grant used them to reinvigorate a
large network of people in Latin America and the Caribbean with the Pan American
ideal. U.S. ambassadors like Edwin Morgan and U.S. executives like Frank Munson

welcomed inter-American initiatives by Grant, a private citizen with the will and

resources to promote Pan Americanism.

'8 As a founding member of the Instituto Cultural Peruano Norteamericano in June 1938, Manuel
Beltroy developed a series of cultural activities along the lines of the PAW A, including student
exchanges between the United States and Peru. During the Second World War, Beltroy became a
Peruvian civil servant and headed la Direccién de Educacidn Artistica y Extension Cultural del
Ministerio de Educacion Publica. In 1940, he traveled to the United States as a representative of
the both the Peruvian government and the University of San Marcos. During the visit, he attended
the Octavo Congreso Cientifico Panamericano in Washington, D.C., at which he presented his
thoughts on the "Organizacién de la Extension Cultural en el Perti y América." Beltroy
cooperated in the organization of the Escuelas de Vacaciones, which facilitated North American
student summer study in Peru and Peruvian student summer study in the United States. Later, in
September 1944, Beltroy founded the Asociacion de Amigos de la Cultura Soviética. He
translated Karl Marx’s economic doctrines into Spanish in 1947 and served as president of the
Asociacién Cultural Peruano—Soviética, which was founded in November 1959. Beltroy
subsequently traveled to the Soviet Union and the People’s Republic of China as part of a
Peruvian cultural delegation from the University of San Marcos. Grant mentions Beltroy in an
article she penned for The New York Times from Arequipa in 1941. See Frances R. Grant, “The
Literary Scene in Peru,” New York Times, 10 August 1941, p. BR8.

'8 Frances R. Grant, “Aids Cultural Relations,” New York Times, 29 June 1930, p. 15.
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In the Chilean capital of Santiago, Grant organized an exhibit at the Academia
Nacional de Bellas Artes, which opened in mid-July 1930 with representatives of Chilean
society and U.S. Ambassador William S. Culbertson present. Like his colleague Edwin
Morgan in Brazil, Culbertson greatly assisted Grant in Chile. For example, Culbertson
asked Grant to keep one painting on loan to the U.S. embassy after the exhibit, to which
she obliged. Armed with a doctorate in economics from Yale, Culbertson had taken his
first federal job in 1916, when he was appointed to the staff of the U.S. Federal Trade
Commission to study trade conditions and tariffs in Latin America. A cofounder of the
Georgetown University’s School of Foreign Service in 1919, he served for over a decade
on the U.S. Tariff Commission and was chiefly responsible for the nation’s embracing of
the unconditional favored-nation principle in commercial treaties. Culbertson resigned
from the commission in order to accept appointment as U.S. minister to Romania, where
he spent three years before becoming U.S. ambassador to Chile in 1928.'%

Accompanied by Culbertson, Grant visited Chilean Minister of Education General

Mariano Navarrete Ciris and Chilean President Carlos Ibafiez del Campo, to whom she

tendered a letter from Roerich.'®’ Ibafiez, a conservative career army officer, had been

% For information on William S. Culbertson (1884-1966), see J. Richard Snyder, William S.
Culbertson: In Search of a Rendezvous (Washington, DC: University Press of America, 1980).
Culbertson, United States ambassador to Chile from 1928 to 1933 and professor of economics in
Georgetown University’s School of Foreign Service in Washington, D.C. until 1956, authored
many books, including Reciprocity: A National Policy for Foreign Trade (New York: McGraw-
Hill, 1937), International Economic Policies: A Survey of the Economics of Diplomacy (New
York: D. Appleton and Company, 1925), and Raw Materials and Foodstuffs in the Commercial
Policies of Nations (Philadelphia: American Academy of Political and Social Science, 1924).

187 Frances R. Grant Papers. Box 14. Folder 62. For information on Mariano Navarrete Ciris, see
Mariano Navarrete Ciris, Los problemas educacionales: Mi paso por el Ministerio de educacion
(Santiago: Ediciones Ercilla, 1934); Ivan Nuiiez Prieto, “El ministerio de educacion de Chile
(1927-1997): Una mirada analitica,” in Cristian Cox, et al., 60 arios de educacion publica:
Historia del Ministerio de Educacion (Santiago: Ministerio de Educacion, 1997), 58-100.
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ruling Chile with a rubber stamp congress since 1927. Backed by the army, he had exiled
or jailed opponents and imposed a rigid discipline on public servants and private labor.
Ibafiez increased the pay of the military and provided new armaments and warships,
thanks to some $300 million in loans from New York banks.'® Grant later complimented
both these Chilean statesmen in the Bulletin of the Pan American Union for giving
official encouragement to “Chile’s creative life.”'®

Grant also socialized with a host of Chilean artists and writers. She met the artist
Maria Tupper, who studied painting in the Escuela de Bellas Artes of the University of
Chile in 1911 and was associated with the Generation of 28.'°° Through Tupper, Grant
arranged for the distribution of the Spanish edition of Heart of Asia in Chilean
bookstores. Grant gave lectures on Roerich’s art at the University of Chile, the National
Council of Women of Chile, and numerous colleges and high schools. Many of Grant’s
contacts and new friends joined as leading members of the Chilean Friends of the Roerich

Museum, which Grant organized before she left. Prominent Chileans became active

supporters of the Roerich Museum. Ambassador Culbertson and General Navarrete were

' For information on Carlos Ibafiez del Campo (1877-1960), see Donald W. Bray, “Peronism in
Chile,” Hispanic American Historical Review 47/1 (February 1967): 38-49; Francisco
Dominguez, “Carlos Ibafiez del Campo: A Failed Dictator and Unwitting Architect of Political
Democracy in Chile, 1927-31,” in Will Fowler, ed., Authoritarianism in Latin America Since
Independence (Westport, CT: Greenwood Press, 1996), 46-72; Jorge Rojas Flores, La Dictadura
de Ibariez y los sindicatos (Santiago: Direccion de Bibliotecas Archivos y Museos, 1993);
Frederick M. Nunn, Chilean Politics, 1920-1931: The Honorable Mission of the Armed Forces
(Albuquerque: University of New Mexico Press, 1970).

" Frances R. Grant, “Some Artistic Tendencies in South America,” Bulletin of the Pan American
Union 63/10 (October 1929): 976.

190 A self-portrait of Maria Tupper is held in the collection of the Museo de Arte Contemporaneo
at the Facultad de Artes at the Universidad de Chile in Santiago. For information on Tupper, see
Carlos Bacaflor, Retratos en la pintura chilena (Santiago: Instituto Cultural, 1995); Luis Oyarzin
and Antonio R. Romera, Las flores y las frutas en la pintura chilena (Santiago: Instituto Cultural
de Las Condes, 1972).
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made honorary presidents of the society. Inés Echeverria de Larrain served as the
organization’s first president, while Maria Tupper and Elena Oliveira de Castro served as
the first vice presidents. Other members included leading social figures such as Oliveira
de Castro’s husband, who was the dean of physicians of Chile and rector of the
University of Chile, which honored Grant with a request for a lecture. Pablo Vidor, the

director of Chile’s National Museum, was also a member.'®!

Vidor, a native of Hungary,
began studying painting at the Academy of Fine Arts in Budapest before taking up arms
in the First World War. The chaos of the war’s aftermath convinced Vidor in 1924 to
immigrate to Chile. In 1928, he was employed as a professor at the Escuela de Bellas
Artes in Santiago. Two years later he was made director of the Museo Nacional de Bellas
Artes, a position he held until 1933.'

Leaving Chile, Grant arrived in Bolivia during a chaotic time in that nation’s
history. President Hernando Siles Reyes, whose regime had become unpopular due to the
economic depression that caused a fall in the price of tin, the closing of mines, and

subsequent labor unrest, had been overthrown in late May 1930 in a coup d'état and

replaced by a military junta under General Carlos Blanco Galindo.'”® In Bolivia, Grant

! Frances R. Grant Papers. Box 14. Folder 66.

192 For information on Pablo Vidor, see Pablo Vidor, Exposicién de pinturas: Pablo Vidor o una
vida excepcional (Santiago: Fundacién Nacional de la Cultura,1987); Pablo Vidor and Ricardo
Bindis, Pablo Vidor (Santiago: Imprenta Barcelona, 1982); Pablo Vidor, 50 arios de pintor (1921-
1971): Exposicion de pinturas de Pablo Vidor del 4 al 19 de marzo de 1971 (Santiago: Imprenta
Departamento de Cultura y Publica del Ministerio de Educacién, 1971); Tomés Lago and Pablo
Vidor, El Museo de Bellas Artes, 1880-1930 (Santiago: Universidad de Chile, Departamento de
Extension Cultural y Artistica, 1930).

13 Daniel Salamanca Urey was elected president of Bolivia after the revolt of 1930. He signed a
non-aggression pact with Paraguay after he took office in March 1931, but nevertheless led his
nation into war. He was overthrown in a coup d'etat in November 1934 during the country's
disastrous Chaco War (1932-1935) with Paraguay. See Manuel E. Contreras, “Debt, Taxes, and
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lectured at the University of Bolivia in La Paz and arranged for Bolivian distribution of
Heart of Asia. She left La Paz and crossed Lake Titicaca for Arequipa, from where she
flew to Lima.'**

Arriving in Peru, Grant arranged for an exhibit of Roerich’s paintings under the
auspices of the Peruvian Ministry of Education at the centrally located Nation Academy
of Music. Grant received permission for the exhibit after visiting with Peruvian Minister
of Education Pedro M. Olivera accompanied by U.S. Chargé d'affaires Ferdinand L.
Mayer. The exhibition opened in mid-August 1930 and was attended by President
Leguia, U.S. Chargé d'affaires Mayer, Rector Oliveira, and numerous foreign diplomats.
Grant lectured at the National Academy of Music and the School of Fine Arts, among
other locations. Again, Heart of Asia distribution was arranged. On August 22, 1930, the
day of her departure from Peru, Grant learned that Lieutenant Colonel Luis M. Sanchez
Cerro had led a military putsch that ousted Leguia.'®

In 1930, Grant also visited Colombia, Cuba, and Mexico. In Colombia, Gustavo
Santos, the brother of Liberal Party leader Eduardo Santos, agreed to be the Roerich
Museum’s Colombian representative. Gustavo’s brother Eduardo, a European-educated
lawyer who spoke French like a Parisian, was one of Latin America’s most pro-U.S.

political figures. He was Columbia’s minister of foreign relations before serving as

War: The Political Economy of Bolivia, c. 1920-1935,” Journal of Latin American Studies 22/2
(May 1990): 265-287.

1% Frances R. Grant Papers. Box 14. Folder 66.
1% Frances R. Grant Papers. Box 14. Folder 66. Augusto B. Leguia was arrested and charged with
misappropriating government funds. He died in custody in February 1932. Luis M. Sanchez Cerro

ruled Peru until his assasination in 1933 by a member of Victor Raul Haya de la Torre’s
suppressed Alianza Popular Revolucionaria Americana (APRA).
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president of Colombia from 1938 to 1942. The Santos brothers operated the prominent
Bogota newspaper E! Tiempo, one of South America’s most important papers.'% During
Colombia’s military regime of the mid-1950s, Grant would become a major figure in the
effort to attract world attention to Eduardo’s battles to continue publishing E! Tiempo.

Colombia was one of few countries in the Western Hemisphere that did not
undergo a chaotic change in government during the Great Depression. Rather, the
Conservative government then in power was defeated in a free election and peacefully
handed over power to the new Liberal President Enrique Olaya Herrera, who held the
office from 1930 to 1934."”” The Conservatives had split their votes between two
different candidates, causing Olaya, a decidedly moderate pro-U.S. Liberal who had
recently been serving a Conservative government as Colombian minister to Washington,
to be victorious. Thus, the Liberals in Colombia had returned to power after almost a half
a century in the opposition.'*®

While Grant was visiting with the Santos brothers in Bogot4, the Roerich
Museum was cultivating Colombian connections in New York City. Immediately

following his electoral victory, Olaya visited to the United States, where he was feted at

19 See Antonio Cacua Prada, Historia del periodismo colombiano (Fondo Rotatorio Policia
Nacional: Bogota, 1968), 309-319; Eduardo Santos, Enrique Santos, and Gustavo Santos,
Periodismo (Bogota: Editorial Minerva, 1936).

"7 According to historian David Bushnell, Enrique Olaya Herrera’s presidency from 1930 to
1934 produced the closest political relationship that had ever existed between Colombia and the
United States. Olaya, who personally liked the United States, took office as the global economic
depression was deepening. He was thoroughly convinced that a policy of conscientiously
respecting U.S. interests would assure him desired aid from the United States during the
economic crisis. See David Bushnell, Eduardo Santos and the Good Neighbor, 1938-1942
(Gainesville: University of Florida Press, 1967), 3.

18 See David Bushnell, The Making of Modern Colombia: A Nation in Spite of Itself (Berkeley:
University of California Press, 1993), 181.
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the museum.'*® On the final day of May 1930, President-elect Olaya spent the afternoon
at the Roerich Museum with Colombian residents in New York before retiring to the
luxurious Biltmore Hotel to dine with them as their guest of honor. Presiding at the event
was General Alfredo J. de Leén, president of the Colombian Roerich Association.””® As
The New York Times reported, Olaya received a medal from the museum in
acknowledgment of his “promotion of art in his native country and of his work in
promoting cordial relations between Colombia and the United States.” Museum President
Louis Horch, who delivered the only speech in English during the event, pronounced
Olaya a representative of “the forward-looking movement in Colombia.” Grant’s brother
David also spoke in praise of Olaya. The paper reported Olaya’s response that “Colombia
took pride in following the same ideals as the United States.” Olaya declared Colombia
would aspire “to foster a mutual increase in knowledge, good feeling and cultural
communion between the two nations.””®' Olaya’s reception at the Roerich Museum is but
one illustration of how the museum served as an important political as well as cultural
space in New York City for pro-U.S. statesmen from throughout Latin America and

Caribbean.

' Frances R. Grant Papers. Box 14. Folder 53.

2% General Alfredo J. de Leén, who went on to become Colombian consul general in San
Francisco, California, was a stong supporter of the American Association of Teachers of Spanish
and Portuguese. See his article, “Discurso,” Hispania 23/2 (May 1940): 185-187. Also, see his
rememberance of Alfred Coester, the editor of the association’s publication Hispania from 1927
to 1941, “Recuerdos de un Amigo y un Centenario,” Hispania 25/3 (October 1942): 259-260. For
information on the American Association of Teachers of Spanish and Portuguese, see Sturgis E.
Leavitt, “The American Association of Teachers of Spanish and Portuguese: A History,”
Hispania 50/4 - Fiftieth Anniversary Number (December 1967): 806-822.

20! «Colombians Here Honor Dr. Olaya,” New York Times, 1 June 1930, p. 15.
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In Mexico and Cuba, Grant made similar connections as she had in Colombia
with diplomats, bureaucrats, politicians, writers, and artists. In Mexico, Grant met with

Arthur Bliss Lane, consul of the U.S. embassy in Mexico City,202

and with Carlos Trejo y
Lerdo de Tejada, Mexico’s subsecretary of public education.””> Most likely, the highlight
of Grant’s visit to Mexico was meeting the famed Mexican painter Dr. Atl (Gerardo
Murillo),”™ and the artist and educator Adolfo Best Maugard.205 In Cuba, Grant met the

celebrated Cuban artist Antonio Rodriguez Morey, who since 1918 had been the director

202 After leaving Mexico, the career diplomat Arthur Bliss Lane served as U.S. ambassador to
Nicaragua from 1933 to 1936. He left Nicaragua a few months before Anastasio Somoza Garcia,
with Washington’s acquiescence, seized power, thus beginning the long Somoza-family
dictatorship that Frances Grant would spend decades opposing. For information on Arthur Bliss
Lane (1894-1956), see William Kamman, “Lane, Arthur Bliss,” in John A. Garraty and Mark C.
Carnes, eds., American National Biography, vol. 13 (New York: Oxford University Press, 1999),
116-118; Arthur Bliss Lane, I Saw Poland Betrayed: An American Ambassador Reports to the
American People (Indianapolis, IN: Bobbs-Merrill, 1948); Vladimir Petrov, 4 Study in
Diplomacy: The Story of Arthur Bliss Lane (Chicago: H. Regnery Company, 1971).

203 A lawyer by training, Carlos Trejo y Lerdo de Tejada served as Mexico’s ambassador to Chile
(1922-1924), Argentina (1924-1927), and Cuba (1927-1929) before becoming subsecretary of
public education. He then served as governor of Baja California from 1930-1931. For information
on Trejo y Lerdo de Tejada, see Roderic A. Camp, Mexican Political Biographies, 1884-1935
(Austin: University of Texas Press, 1991), 214.

24 Eor information on Dr. Atl (1875-1964), see Charles E. Cumberland, “‘Dr. Atl’ and
Venustiano Carranza,” The Americas 13/3 (January 1957): 287-296; Jaime Erasto Cortés, ed.,
Cuentos barbaros y de todos colores / Dr. Atl (México, DF: Consejo Nacional para la Cultura y
las Artes, 1990); Beatriz Espejo, Dr. Atl: El paisaje como pasion (México, DF: Fondo Editorial
de la Plastica Mexicana, 1994). Robert H. Patterson, “An Art in Revolution: Antecedents of
Mexican Mural Painting, 1900-1920,” Journal of Inter-American Studies 6/ 3 (July 1964): 377-
387.

205 After José Vasconcelos became Mexico's secretary of public education; he appointed Adolfo
Best Maugard director of the Drawing and Handicraft Department. In 1922, the "Best System"
was adopted by the state schools of the Federal District. When Best Maugard’s book, Manuales y
Tratados: Metodo de dibujo: tradition, resurgimiento y evolucion del arte mexicano (Manual of
Drawing: Tradition, Renaissance and Evolution of Mexican Art) was published in 1923, two
hundred thousand children were given a copy free of charge to be used as a textbook. For
information on Best Maugard, see Luis-Martin Lozano, “A New Spirit in Post-revolutionary Art:
The Open-air Painting Schools and the Best Maugard Drawing Method, 1920-1930,” in Luis-
Martin Lozano and Mayo Graham, eds., Mexican Modern Art, 1900-1950 (Ottawa: National
Gallery of Canada, 1999).
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of Cuba's National Museum of Fine Arts.2? She also met the second Conde de Rivero,
José 1. Rivero y Alonso, publisher of the newspaper E! Diario de la Marina and honorary
advisor to the museum, whose family was part of the old upper-class establishment of
Cuba.?*” Most importantly, Grant cultivated a friendship with Armando Maribona, who
had studied painting for years in Paris and at the Cooper Union in Manhattan. Maribona,
a professor at the Centenary Art School in Havana, became Grant’s main connection in
Cuba during the 1930s. He promoted Nicholas Roerich and the Roerich institutions in
New York through various articles he wrote for Cuban publications such as Perfiles and
Arte y Decoracion.*® Grant returned to the United States from Cuba inspired to continue
her work in Latin America and Caribbean on cultural and artistic planes with a host of
connections made amongst the Western Hemisphere's elites.

Grant’s two initial trips to Latin America and the Caribbean occurred during a
critical shift in U.S. relations with its hemispheric neighbors. President Hoover’s ten-
week trip to Latin America signaled a change in U.S. foreign policy that now promoted
the United States as respectful neighbor in the Americas. The shift had much to do with
Hoover’s genuine desire to counter anti-U.S. feeling in Latin American and the
Caribbean, areas of the world Hoover regarded as valuable sources of raw materials and

receptive markets for U.S. investment capital that felt affronted by decades of costly U.S.

2% For information on Antonio Rodriguez Morey, see Oscar Cabrera Ferrer, Antonio Rodriguez
Morey (1872-1967): Momentos de un pintor (La Habana: Museo Nacional de Cuba, Palacio de
Bellas Artes, Ministerio de Cultura, 1987).

27 For information on the Rivero family, see José 1. Rivero y Alonso’s biography of his father,
Nicolas Rivero: Con la espada y con la pluma (La Habana: Cultural, 1931).

2% Frances R. Grant Papers. Box 14. Folder 67; Armando Maribona to Grant. 11 December 1931.
Frances R. Grant Papers. Box 14. Folder 55.
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military intervention, especially in the Central American-Caribbean region.”*® Although
interested in art and cultural relations, Grant’s respectful dealings with the foremost
social, political, and economic leaders of Latin America and the Caribbean helped serve
U.S. political and economic interests. At a time when many in the Western Hemisphere
viewed the United States as an arrogant, aggressive, and overbearing power, Grant
presented her hemispheric neighbors with a different type of American, a Pan American
internationalist who valued the cultural traditions of Latin America and the Caribbean.
Grant was what John P. Rousmaniere calls a “cultural hybrid,” a woman who
retained a Victorian sense of female uniqueness and special moral mission while
encouraging mutual commitment among women.'® Grant tapped into an elite female
culture to create an international network of leading social and political figures of Latin
America and the Caribbean. In lectures before numerous organizations for middle- and
upper-class female reformers throughout the Western Hemisphere, Grant stressed
women’s social and political importance at a time when most women in Latin America

and the Caribbean could not vote in national elections. Grant also stressed her confidence

2% U.S. President Herbert Hoover’s approval of the sentiment presented in the Clark
Memorandum exemplified the Hoover administration’s new approach to Latin America and the
Caribbean. The memorandum was a statement of foreign policy prepared in the U.S. State
Department. The Calvin Coolidge administration (1923-1929) authorized Undersecretary of State
J. Reuben Clark to prepare the memorandum on the history of U.S. military intervention in the
Western Hemisphere. Published in 1930, Clark’s Memorandum on the Monroe Doctrine deemed
that a military interventionist policy had been counterproductive to U.S. national interests and had
damaged the nation’s international image. Hoover implemented the ideas of the memorandum by
announcing a phased withdrawal of U.S. marines then stationed in Nicaragua and Haiti. In effect,
this marked the beginning of the Good Neighbor Policy announced by U.S. President Franklin D.
Roosevelt in 1933. For information on the Clark Memorandum, see Gene A. Sessions, “The Clark
Memorandum Myth,” The Americas 34/1 (July 1977): 40-58; Frank W. Fox, J. Reuben Clark:
The Public Years (Provo, UT: Brigham Young University Press, 1980), 514-521.

21 John P. Rousmaniere, “Cultural Hybrid in the Slums: The College Woman and the Settlement
House, 1889-1894,” American Quarterly 22/1 (Spring 1970): 45-66.
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in the special abilities of women to promote intercultural understanding. Latin American
and Caribbean female socialites became key supporters of Grant, who in turn wrote
articles and produced shortwave radio programs that publicized their social reform efforts
and artistic achievements to a largely ignorant U.S. public. Together, they stimulated
educational and artistic programs that hoped to bring about greater intercultural respect
and understanding in the Americas.

Grant and the work she accomplished, largely carried out through the Roerich
Museum, demonstrate the important roles played by private individuals and
nongovernmental organizations in the maintenance of inter-American relations during the
inter-war period. Historian Frank A. Ninkovich makes clear that U.S. efforts to promote
intercultural knowledge and understanding after 1900 were institutionalized with the
establishment of privately funded organizations, such as the Carnegie Corporation and
the Institute of International Education.?!! Alongside these well-known and frequently
studied institutions existed equally important less-familiar private organizations like the
Roerich Museum. Nongovernmental organizations, directed by individuals like Grant,
were the initiators of the cultural diplomacy later valued by the U.S. government in its

attempt to foster inter-American solidarity during the Second World War.

21 See Frank A. Ninkovich, The Diplomacy of Ideas: U.S. Foreign Policy and Cultural Relations,
1938-1950 (Cambridge: Cambridge University Press, 1981), 8-23.
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CHAPTER 3

BUILDING PAN AMERICAN FRIENDSHIP AT THE ROERICH MUSEUM

Frances Grant returned home from her first journey to South America in 1929 and
immediately went on the lecture circuit. At various museums, schools, social clubs, and
women’s clubs, she delivered numerous lectures on art, Latin America, and Nicholas
Roerich to promote inter-American exchange and understanding and to inform what she
considered a largely ignorant U.S. public about the United States’ hemispheric

neighbors.”2 At the Roerich Museum, Grant organized social events through the Master

12 A5 a lecturer, Frances Grant was represented by the agency of W. Colston Leigh, son of the
West Virginia-born artist and writer William Robinson Leigh. In 1906, William Robinson Leigh,
then one of the nation’s most successful illustrators, had made his first trip to Grant’s home state
of New Mexico. For the rest of his life, the region of the Southwest and the Native Americans
who lived there would inspire his artistic creations. In 1921, Robinson Leigh married the New
York fashion designer Ethel Traphagen, whom he helped establish the Traphagen School of
Fashion. One of Robison Leigh’s studio models was ‘Princess Chinquilla,” a New York woman
who claimed to have been separated from her Cheyenne parents at birth. For years, Princess
Chinquilla taught “the great out-of-doors” in New York area schools and museums before
becoming a co-founder of the city’s American Indian Association in 1927. Princess Chinquilla
was also a popular lecturer who capitalized on the nation’s fascination with Native Americans
and other peoples who personified an appealing alternative to the rampant industrialization of the
late nineteenth- and early twentieth-century. Princess Chinquilla suggested that Robinson Leigh’s
son Colston work for her lecture bureau in Manhattan. Soon, Colston ventured out on his own. In
1929, he founded Leigh’s Lecture Bureau, which opened branches in several cities and became
the nation’s largest lecture bureau. Grant was thus one of the bureau’s first clients. For
information on William Robinson Leigh (1866-1955), see D. Duane Cummins, William Robinson
Leigh, Western Artist (Norman: University of Oklahoma Press, 1980); June DuBois, W.R. Leigh:
The Definitive Illustrated Biography (Kansas City, MO: Lowell Press, 1977); David C. Hunt,
W.R. Leigh: Portfolio of an American Artist (Tulsa, OK: Thomas Gilcrease Institute of American
History and Art, 1966). Robinson Leigh’s wife Ethel Traphagen (1882-1963), the daughter of a
New York State senator, taught fashion design at Cooper Union from 1912 to 1932 and is
credited with introducing shorts and slacks into American women's fashion. In 1941, she
organized the first Pan-American Fashion Show at the Hotel Astor in New York City. The
Traphagen School of Fashion closed its doors in the early 1990s. For information on Traphagen,
see “Ethel <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>