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ABSTRACT

THE CHARISMA OF CRACK COCAINE: THE IMPACT OF CRACK ON BLACK
AMERICA, 1984-2010

BY

DANIEL RYAN DAVIS

Crack cocaine has negatively impacted the African American commaratynultitude
of ways. African Americans, particularly in the inner cities of the UniteteSt have
experienced alarmingly high rates of imprisonment, violence, child negheckHI&/AIDS
transmission due to their involvement with crack cocaine. Scholars have scsotabd
individual issues related to African Americans and crack for analysishase minimal
examinations have not captured the full scope of this problem. Due to the interconnsatédnes
many factors regarding this epidemic, an all-encompassing muléthegamination is required
to properly identify the severity of African American’s involvement with kramcaine. This
dissertation serves as the first scholarly endeavor to synthesize angdefassues regarding
this matter, while contextualizing this reality within the scope of AfricameAcans over century
long relationship with cocaine. The utilization of this approach effectivelyplte crack
epidemic within the contexts of history and larger society. This method allavesisefd
examination of the crack epidemic within the scope of interconnected vaiiadileting:
family, foreign relations, the global economy, deindustrialization, povertgmataw,

unemployment, politics, film, psychology, music and hip hop culture. This dissertattdighig



the long ignored intersections of these variables which combined to create thetitgveisiek
epidemic within inner city Black America. As a result of this broad discussibolas's and
activists are equipped with the information necessary to take educatadngfbad solution

based action.
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INTRODUCTION

“I would say that in the last 25 years of every invention or innovation that’s occurred in this
country the biggest one in terms of impact on the well-being of people who live in the inner city

was crack cocaine, for the worsk"Steven Levitt

Although African Americans have been connected to cocaine in different manders a
capacities since the turn of the twentieth century, African Americataionship with cocaine,
in the form of crack, has severely harmed the Black community since the mid-1880s. T
relationship has accounted for a disturbing number of deaths, arrests, and brokes thraito
incarceration. For example, “in 1995, 88 percent of individuals sentenced for deatikg cra
cocaine were African Americarf'Further, cocaine abuse has even reached African American
celebrities, causing many serious problems. Athletes such as Lawregiae Who was caught
buying crack in 1994 and 1998, and Len Bias, who died from complications related to using
cocaine in 1986, are two very popular cases of cocaine bringing destruction andathetio d
young athletes in the primes of their caréetsiditionally, professional baseball players Dwight
Gooden and Darryl Strawberry witnessed their careers plagued by crack and aseaduring
the late 1980s and 199b&larion Barry, the former mayor of Washington D.C., had his crack
cocaine use exposed in 1990, which did not reflect well on him or Black politicians.sSinger
Whitney Houston and Bobby Brown witnessed their careers greatly impactedmutations
virtually ruined by consistent rumors of cocaine use during the late 1990s and Zag(ste
the fact that crack cocaine represents a major problem in the Black comrthen is
surprisingly a relative lack of published scholarship on this pressing topic. The pafpoge

dissertation is to critically examine various dimensions of the crackmmeaidemic within the



Black community. This research project is an example of what | believk Btadies entails;
researching and disseminating information with the purpose of contributing to thegsrogthe

Black community.

This dissertation focuses on African Americans’ involvement with crackreeé@m
1984 until 2010. | begin my study in 1984 because it is the starting point for crack cocaine’s
presence in the United States. My research lasts until 2010 because informditias that from
hip hop artists up until that year is relevant to this dissertation, and this yeessed the repeal
of the controversial Anti-Drug Enforcement Act of 1986. During this period, crackireac
exploded onto the American drug scene and overwhelmed the Black community in paiicula
the same time, | also explore the relationship between African Ameaocansocaine from the
turn of the twentieth century through the 1970s in order to establish the historical tontee
main focus of my research. The chapters of this dissertation cover several mng@ées
concerning African Americans and cocaine, including crack cocaine’stropalack women,
the Black family, incarceration rates, violence, HIV/AIDS, hip hop culturegiaml film, and
the overall health and status of the Black community. The problem of crack coctieedlack
community is among the most pressing challenges and obstacles hinderiragtkegof
African American people. However, it is worthy of note that crack cocaimie @evastating
and incredibly harmful in many ways, is part of a continuum of Black problems. Thisylo$tor
misery has witnessed slavery, Jim Crow segregation and discriminationpgrahtdneroin use,

among other detriments, as predecessors to the crack era.



Methodology

To effectively conduct this research study, | closely examined the impartd relevant
scholarship on African Americans and crack cocaine. | also examinedchirgbrmation
related to African Americans and crack cocaine including incarceratia) HiN/AIDS rates,
and other relevant issues. | consulted historical scholarship, scholarlyi jaditias, newspaper
and magazine articles, government and legal documents, and analyzed seveiahgteth
crack addicts and those directly involved with the drug--specifically, “FageRicky Ross who
is largely responsible for the spread of crack in the Black community. HBeiaroh also
required the examination of drug treatment literature, treatmentiégcpiolicies, and the

strategies of community activists doing work in this area.

While contemplating the crack cocaine problem in the Black communitgs | w
constantly looking for or attempting to discover the most significant avehisedrtig impacts
African American life. In addition to the aforementioned topics of exanoimatidecided that
depictions of crack and people involved with crack in film was also relevant and sightfic
this research. Film whether on the big screen or movies made specificallyfordlease is
digested by the masses of African Americans. As | argue, crack cogaiesé&nce in the Black
community has been overwhelming since it made its arrival. This devastatiegqe@s Black
life has created what | call a “culture of crack” which is very curmemuch of Black culture
and youth culture specifically. In this dissertation, | offer my analgkiarious popular urban
films such asPaid in Full (2002) State Property2002) andClockers(2004) among others.
Particular attention is paid to the depiction of now iconic fictional characiao“Brown,” a

crack kingpin, in the filmNew Jack City{1991)



Another method of research | employ is song and lyric analysis. Thisaleseguired an
examination of hip hop music —rap- and culture. A major motivation for this regzajebt is
the consistent references to crack cocaine found in various sections of hip bog cult
Specifically, many rap artists and groups, such as NWA, Notorious BIG, Tupac Shakter M
P, T.l., 50 Cent, Pusha T, Young Jeezy, Jay-Z, T.l., Gucci Mane and Rick Ross, among a
multitude of others, refer to crack cocaine in their lyrics. Thesesaréifdr to crack cocaine by
discussing the act of selling the drug, as well as growing up in crack infested dnmies
neighborhoods. | listened to, read, and critiqued hip hop artists lyrics in an effoalypeatiheir
music and understand their messages. Other expressions of hip hop culture including clothing
styles, videos, movies and books also refer to crack cocaine with regularigxafination of
this culture with relation to cocaine is important because of its undeniablecdéloa and

participation by young African Americans.
Theoretical Approach

The scholarship on African Americans and cocaine has mainly been approached from
historical, sociological, and medical perspectives. My research is shapedynBlack Studies;
| employ a Black Studies approach to studying African Americans and avealne. Though
there are numerous definitions of African American Studies, | am mostno#édeésy Manning
Marable in my theoretical approach. According to Marable, Black Studiesasple®,
corrective, and prescriptiveUsing these principles as my guide, my research will be descriptive
because | am describing and identifying the problems African Americaresrelated to crack
cocaine. My study is corrective because it aims to build upon and in some casegehhéen
minimal amount of relevant useful research done on this topic. Most of the work done in this

area has been done in passing. The existing scholarship has not exclusively docuse
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synthesizing information about African Americans and crack cocaine with thefgadving the
problem. This dissertation project is also prescriptive, because | examiexigireg prevention
and treatment strategies and offer new suggestions to influence positive ichtregafrican

American community.

| also employ a historical approach to this research. By approachintuthyfrom a
history perspective, | am setting the current issue within a histeooééxt. This allows the
examination to be more efficient by exposing how this problem began, highlightindgpaghat
previously been done to solve this issue, and informing us of how to approach this topic in the
future. Without approaching this issue from a historical perspective, we are daprepdat
failed behavior and continue to nurture conditions which perpetuate African Americans’
involvement with crack cocaine. It appears that a thorough examination ofrAroaricans’
history with cocaine has not been done, therefore, it is my belief that there hasmatthdy

serious plan to effectively end this problem.

Purpose of Dissertation

The purpose of my research is to help significantly address crack cocaipkagseato
the Black community. There is no comprehensive examination of crack cocainerimath Af
Americans. My research is unique because it covers multiple intersectitesRiaick
community in relation to crack cocaine. Unlike previous works that have mentionedsadpect
this serious issue, my dissertation project addresses a range of intetedns&ues. This study
intends to be a tool made to help repair the problems crack cocaine has causedaickthe Bl

community. By exposing the problems related to crack cocaine and offeringjitaiceubf



solution ideas, this dissertation will hopefully be a great addition to the schplarghan

example of what Black studies is all about.

The review of relevant scholarship on African Americans and crack cocaineeexpos
several scholarly voids that deserve to be filled. My research seekanariy of these
vacancies and contributes to this body of scholarship. Relevant issues rangingrisminacy
theories about how cocaine reached the Black community to African Americaanigocnack

cocaine use have been understudied and as a result are not fully understood.

The work on conspiracy theories, such as that done by Gary Dé&klAlliance(1998)
or Patricia Turnet Heard It Through the Grapevin@993), served the purpose of exposing the
possibility of government involvement in cocaine flooding the United States. Fakasship
also gave insight into how the government contributed to the presence of craok aotiae
Black community. However, there is an apparent void in the research in this regattdse
authors, specifically Gary WebbBark Alliancespublication in 1998 until 2010. This gap in
research on the government’s involvement is problematic since crack copaessace and
impact is still felt in the African American community. My researcpasds on the work of
Turner and Webb, as | continue to examine the affect the government’s possibleicoriaec

the cocaine trade has on the Black commuhity.

The scholarship on African American women and crack, while scarce, has detvdteint
issues related to this association as well as the reasons why this reiptedasts. While
scholars writing in this field have mentioned Black women’s crack cocaine uskation to the
family, prostitution, and personal health, these works are few and fail to thor@aghiBss other

key issues. My dissertation explores how African American women'’s crackpsets the



extended family. How are childcare responsibilities assigned when thernsotimable to care
for her child due to her addiction? How are grandparents, specificallgrgathers, impacted
once becoming the primary care taker for children of crack addicted motherseHolarship on
African American female crack dealers, and the resulting incai@meia also minimal at best. |

also explore that reality in this project.

The scholarship on African American males mainly mentions them in connection wi
distribution activities for street gangs and their rates of incaroardtexpand on that research as
well by furthering the discussion of unfair sentencing and the consequences arigiian on
the individual, family, and community overall. The existing research fails to eszehhe
impact that incarceration has on not only those imprisoned, but on the larger Africacakme
community. | examine the correlation between crack incarcerations and singhe p

households, perceptions of masculinity, and the formation of a “crack culture.”

Another way | aim to contribute to the scholarship on African Americans ancheadsa
through my examination hip hop culture. A thorough examination of crack cocaine’s influence
on hip hop culture is virtually absent from the current scholarship on this topic. Hip hop’s
influence on African American culture and youth in particular cannot be owststdterefore,
the role crack cocaine plays in this cultures’ music, fashion and collectiyeeptve must be

dissected and analyzed.

Questions Guiding my Research

Below is a list of questions that will guide my research. The chapterg dissertation

will analyze and attempt to respond to these various inquiries.

e How has crack cocaine impacted various facets of the Black community?

7



e How can the crack cocaine epidemic possibly be addressed?

e How do patterns of cocaine use differ between males and females?

e What is the connection between crack cocaine and violence in the Black community?
e What is crack cocaine’s relationship with African American incatmeraates?

e How does African American’s involvement with crack cocaine affect thdyami

¢ What is the connection between race, poverty and crack use?

e What is the relationship of African American youth with crack cocaine?

e What was the government’s role in the availability of crack cocaine?

e Why do hip hop artists discuss crack dealing so often in their music?

e How influential is the apparent glorification of the drug dealer lifestylap music and
film to young African Americans?

e What is being done to combat crack cocaine use and distribution?
e How are street gangs involved in the crack cocaine trade?

e What is the connection with crack use and HIV/AIDS?

Chapter Breakdowns

Chapter 1, “The Prelude to Calamity: African Americans and Crack CocaioecBhe
Crack Era,” discusses the beginning of African Americans’ involvement witiremand traces
this connection up until the early 1980s. This relationship began at the turn of the twentiet
century. In this historiographical chapter, | examine various newspdiotesathat serve as the
first writings related to African Americans and cocaine, and books relavém topic. Through
this historiography, the early trends of cocaine use among African Amergaamd women
will be identified and the foundation for the discussion on African Americans and cr@ikeo

is established. The main questions guiding my research for this chapMftatenere scholars,



journalists and general commentators saying about African Amerindnsaaine between
1900 and the early 1980s? What were the characteristics of African Americansa@ho us
cocaine? What was the impact, if any, of cocaine use on the African Americanunity

during this era?

Chapter 2, “Birth of an Epidemic: Ronald Reagan, “Freeway” Ricky Ross and the
1980s,” identifies when crack cocaine first entered the United States dindtedithe Black
community. Generally considered to have entered the United States in 1984 pceaink ¢
instantly became a plague to predominately African American inneraigiinorhoods. In this
chapter, | discuss the conditions of inner city Black America prior to theabofi crack cocaine.
The largely diminished status of these neighborhoods seem to have contributed &dhe ris

crack cocaine’s popularity among residents.

This chapter examines how crack cocaine reached the Black community. How does
cocaine get across the United States border? Who is transporting it to thatynner
neighborhoods of cities across the entire nation? Why did crack cocaine become ao popul
specifically among poor ghetto African Americans? This is a negegdsamussion, because the
availability of cocaine in the Black community is clearly a major cbatimg factor to its
popularity. Theories attempting to explain how crack reached the Black cotgrsuch as those
found in Patricia Turner’sleard it Through the Grape Virend Gary Webb'®ark Alliance
among others, are closely examiridd.these and other works, the government’s involvement in
this epidemic is discussed in detail. Chapter 2 specifically highlightsaek kmgpin “Freeway”
Ricky Ross, and closely examines his connection to the flooding of Black urbarcAméh
crack in the 1980s and 1990s. Simultaneously, this examination includes a discussion about the

Iran-Contra scandal involving the CIA and other government officials during thécdRReagan
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presidential administration. After analyzing several interviews astdifand accounts from ex
law enforcement officers, military personnel, and drug traffickers, thpgreaas to be a clear
connection between the government and cocaine trafficking. This connection ise&xplore

depth.

Chapter 3, “The Black Family’s Insidious Relationship with Crack Coca@@4-2010,”
delves into the matter of Black incarceration as a result of African Aamicelationship with
crack cocaine. | examine the statistical data such as federalaargeisicarceration reports
related to this problem and discuss the personal and social conditions experienoese lyho
have fallen victim to crack related incarceration. This chapter also exaamdesitiques the
drug laws related to crack cocaine from 1986-2010. The sentencing practices oft¢laeSthties
court system, concerning cases dealing with crack cocaine, are blatdaifyand nonsensical.
The harshness of sentences for crack related crimes due to mandatory méeinteinces have
understandably been considered racist and part of a larger scheme of thengovéo oppress
African Americans. Since African Americans are disproportionately imebWith crack
cocaine, the harshness of penalties specifically related to the drsgwgined credence to those
suspicions. The goal of this chapter is to not only highlight the harshness of senétsiesl to
crack cases, but to also illustrate the severe harm these sentencdgtang o the African

American community-Black family in particular.

| also explore crack’s influence on various aspects of the Black family. Edoé déaths
related to crack overdoses and the incarcerations from crack convictions impggieople.
Moreover, the lifestyles of those addicted to the drug and the murders connectectackhe
cocaine trade affect more than just the individuals immediately involved. ExBwydual who

is harmed by anything related to crack and crack dealing is a mother, sather daughter of
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someone else. Becoming addicted to crack cocaine can create catastoogkguences for the
abuser’'s family. These consequences affect the economic, educational @malqugyal status
of the families involved. This chapter examines these impacts and discussexgtity of this
issue. African Americans’ involvement with crack cocaine has cleariyributed greatly to

many of the problems within the Black family.

The other specific focus of this chapter is African American women arrchsgiciation
with crack cocaine. The damage done to the psychological, economic, physical,ialnstatec
of women addicted to crack cocaine inevitably impacts every segment of theifamately.
Statistically, women are usually the head of the Black household due to being unwed mother
and absent fathers. Therefore, the effects of crack cocaine addiction on wonohrpwmote
child neglect, unemployment and homelessness, undoubtedly have an enormously harmful
impact on the family structure. Specifically, crack cocaine addictioBleark women has
largely been connected to prostitution. In this chapter, | analyze the connecta@anAf
American female crack cocaine users had with prostitution. This conndetitedsaround the

year 1900 and has continued into the twenty first century.

| critically examine and build upon previous work on crack addicts and prostitution done
by researchers Tonya Telfair Sharpe and Terry Williams, among othdrdisguss the impact
this behavior has on the familyThere are several questions that guide my research for this
chapter. What are the differences in sentences for crack offensesm&tii@e and Black
offenders? What is the government’s reasoning for punishing crack offendersanshly than
cocaine convicts? What impact do the often lengthy prison sentences endarackigonvicts
have on the Black family? What factors contribute to African American wtsnakecision to

start using crack cocaine? What are the conditions surrounding African Am&ale crack
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prostitutes? How does this behavior contribute to the spread of HIV in the Black cdg#muni
What impact does the birth of “crack babies” have on the Black community? How doés fema
crack cocaine use affect children and care giving responsibilit@sghout the family? Among

others, these questions guide my discussions throughout chapter three.

Chapter 4, “From Dope MC to Dopeman MC: The Genesis of Hip Hop and the Fusion of
Crack and Rap,” focuses on the impact crack cocaine has had on hip hop culture-dpeafical
music. By hip hop culture | mean the clothing, music, movies, beliefs and attitudes of the
millions of African Americans who are apart of “the hip hop generation.” Sevémaless have
attempted to define the hip hop generation as it is a difficult task to identify. A poefilation
of this era, offered in Bakari KitwanaT®he Hip Hop Generatio(2002),includes individuals
born between the years of 1965-1984. As noted by scholar Pero Dagbovie, this itientifica
problematic in delineating such a large generation spanning nearly tyeamsy™° | consider the
hip hop generation to consist of individuals born after 1965 who identify and participate in some
form of hip hop culture. While this culture has had an impact on a national and global level,
African American youth are its primary practitioners. This chapteregrthat crack cocaine has
had an overwhelming influence on hip hop culture which has resulted in African Amyoicdin

possessing destructive and harmful positive attitudes toward drug d€aling.

In this chapter, | discuss the history of hip hop from its inception in New YorkrCihei
mid-1970s through the late 1990s. During this twenty year span, the content and cu#ipre of r
music changed in response to the arrival of crack cocaine. The celebrat@ycaally conscious
rap content performed by hip hop pioneers increasingly became replaced by muchmnore g
tales of crack’s destruction on the “hood” and crack dealing activity. This coniteoted the

harsh realities of inner center living during the crack era. | utilize rapdpalysis in this
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chapter as a tool to understand the perceptions and behaviors of these artists in t@gpense
presence of crack cocaine. Rap artists are not only performers, they ardvegiten ghetto
residents and members of the Black community-thus making them, in many ways, “hood
ambassadors.” The attitudes, explanations, and feelings expressed by ttssb/acs are

valuable for understanding the overall climate of the crack ridden ghetto dugicgack era.

By dissecting the various expressions of hip hop culture, rap lyrics in partaioiag
with rap artists’ monikers, clothing, and backgrounds, this chapter critique’ ®éhmavior and
its acceptance by the African American community. | also explore thienigthop culture has
such an amazingly strong influence on African American youth, and the possible corssque
of this strong hold. Questions guiding research in this chapter include: How did rap music
change once crack arrived in the mid-1980s? How representative of reaityap artists’
lyrics and songs during the crack epidemic? Why do many hip hop artists apgleaifyo
involvement with such a destructive and harmful drug? Why are hip hop artists who do not speak

of drug dealing in their music often less popular than those who do?

In Chapter 5, “The Honorable” Nino Brown: Problematizing the Legadyewf Jack
City and the Rise of the Dope Boy,” | argue that the flew Jack City{1991) greatly
contributed to harmful changes in hip hop and African American youth culture. This film is
centered around the charismatic crack kingpin “Nino Brown” and his drug dealirey fass
considered not only the first film centered around crack dealing culture sbuhal best and
most influential. | contextualize this film within the history of AfricamArican depictions in
film. What becomes present is that there are consistent themes throughout thatoveiaey

history of Blacks in motion pictures.
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The analysis oNew Jack Cityill be guided by the concepts and historical discussions
presented by African American film historian Donald Bogle in his clagstsbllingToms,
Coons, Mulattos, Mammies, and Bu¢R801). This chapter also discusses the ideas of
naturalization, justification, and triumph as they pertain to African Americefiisn, and
eventually in rap music. The themes of naturalization and justification wesduced by
African American film history scholar Vincent Rocchio. Naturalizatioergto the apparent
naturalizedposition of African Americans in depressed and marginalized environmentsteepara
from majority society. Justification refers to the acceptance and texipacof deviant behavior
perceived as pustifiableresponse to theiraturally, depressed and disadvantaged status in
American society? Lastly, the idea ofriumphregards the celebration and glorification of
individuals who appear to have triumphed over their low status in society regardies®fén

criminal, dangerous, and harmful methods utilized to attain success.

As a result oNew Jack City’sipparent glorification of crack dealing, the turn of the
twentieth first century withessed a new harmful “dopeboy” persona which eviobra the
“new jack” character this film introduced in 1991. This dopeboy attitude, which is abadtmdge
money” by any means necessary, usually through crack dealing, has ddminectan
American youth culture-via its dominance of rap music. Additionally, many uilpas tiave
emulatedNew Jack City'dlueprint, and Black America has endured several more “crack” films
over the last twenty years. Since 1991 to 2010, most “street” or “hood” films created f
predominately African American audiences, include references to creaikeabuse and
dealing. What is both clear and telling, is that a significant part of theaffAenerican
community can relate and identify with the characters, plots, and emotiaciseattto these

“hood stories” riddled with references to crack cocaine. The real lives andegxasrof regular
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African American people, both male and female, child and adult, are often mimafrexte
films, however, it is the obvious glorification of crack dealing activity treague is extremely

problematic and harmful.

Similar to chapter 4, in this chapter | continue to employ lyrical arsalgsimy
examination of the new age dopeboy. Several songs, which feature rapefdrsisg to
themselves as dope boys will be presented. Rap artists clearly and@ifetdfine the
characteristics, expectations, and attitude of a dopeboy, and millions of ilpabds youth are
following these instructions-often to their demise. Several songs wiltdx ioi segments within
the chapter and in their entirety in the appendices to allow for a thorough consumgtion a
understanding of the songs purpose. It is extremely important to witnessahgserstheir
entirety, because this is how audiences consume this material. Rap aitish@ge lyrics for a
reason, and they are aware of every word they perform, thus they are deserving of

acknowledgement and critical examination.

The significance oNew Jack Cityand the resulting dope boy culture, should not be
overlooked when discussing the impact of crack cocaine’s overall influence oarAfri
Americans. Psychologically, the constant onslaught of drug referenaegy(ierack) that make
their presence in Black film and rap music, undoubtedly influence viewer's tamkli's
opinions toward “dopeboy culture.” These urban films and rap songs are espetiigiytial
since the demographic of the African American community they reach is nadaurtg, but
impressionable children and adolescence. Among others, some of the questions guiding my
analysis of Black film and dopeboy music are as follows: Why are Afdcaerican youth so
attracted to the imagery and attitude of behavior related to drug dealing? Blte Isacial

deprivation of African Americans influenced the idolization of “the hustler” or ditygeboy” in
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hip hop culture? Why do so many films surround crack cocaine activity? Whattidges this
imagery have on the viewer? Is “dope boy culture” being depicted as sokdative reality or
is it being glamorized in film and rap music? An examination of this kind is negegisan

analyzing the relationship between African Americans and crack cocaine.

In the conclusion, | briefly summarize the previous five chapters and suggeisteasw
to prevent African Americans from continuing their relationship with crackimec@ihese
suggestions are based upon the analysis of the research and data discussed inuke previ
chapters. The goal of this conclusion is to offer practical solutions to the probleaishave
been highlighted. This conclusion is distinctively an example of Black studiestoer
characteristic. Chapters 1 through 5 identified and discussed the problems aett czfteyal
explanations while the conclusion is dedicated to resolving and exterminatingsthose i
Ultimately, the goal of the conclusion is to discuss solutions to the list of proBleicean

Americans are experiencing due to their association with crackneocai

The conclusion also includes recommendations for future research relatackto cr
cocaine and African Americans. | reiterate the importance of addrelsingsue of crack
cocaine within the African American community. | discuss other possible afeasearch
similar to this topic which require attention such as other substances that have lasarang
the African American community- marijuana, heroin and alcohol. Further, | duggesrching
drug use in prisons, crack use among athletes and entertainers and crackusgcameng
wealthy African Americans. These are other important and relevant seatithesAfrican
American community and worthy of examination. Perhaps most importantggusdi how
changing the message of many hip hop artists can promote positive changelatkhe B

community.
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CHAPTER ONE

THE PRELUDE TO CALAMITY: AFRICAN AMERICANS AND COCAINE
BEFORE THE CRACK ERA

“Physicians say that if the habit [cocaine use] among the negroes is not suppressed and radical
steps to this end taken very quickly it will mean the utter ruin and final exterminatios reice

in the South.* “Cocaine Evil Among NegroesNew York TimesL902

Introduction

The drug cocaine is extracted from a plant, the coca leaf, which has beenediitivat
South America for thousands of years. “Europeans began to learn about the coca lafiésoon
the discovery of America.” Originally, the effects of the coca leaf coulélbby chewing it.
According to Pedro Cieza de Leon, a traveler from the sixteenth century and bedist t
writers to describe coca chewing for a European audience, Indians told him thigiatoca
chewing prevented them from feeling hungry and gives them “great vigotrandth.” Scholar
Joseph Spillane cites Von Schuldi, a Swiss naturalist, who visited South America in 1838 as
stating that “modern use of Coca is not merely innocuous, but that it may even be veryveonduc
to health.” “He marveled at the Indians who chewed coca three times a day aaurgeof
years and who nevertheless enjoyed perfect health.” Other positive comppedsa by
European writers in the nineteenth century. Travelers and observers, including iudrvoh
Tschudi, Clements Markham, and several others were also impressed wibaheat’s “power

of physical invigoration?

The coca leaf reached its zenith of praise in Europe in 1859 when neurologist Paolo
Mantegazza wrote a popular essaylle virt igieniche e medicinali della coca e sugli alimenti
nervosi in general€'On the hygienic and medicinal properties of coca and on nervine
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nourishment in general"), about the powers of the coca leaf that inspired thesf&8gmund
Freud, among many others, to experiment with the drug. In praise of the dddattegazza
stated that “...I sneered at the poor mortals condemned to live in this valleysof/kslar|,

carried on the wings of two leaves of coca, went flying through the spaces of 77, 438 words
each more splendid than the one before...An hour later, | was sufficiently cahietthese
words in a steady hand: God is unjust because he made man incapable of sustairfeqg tife ef
coca all life long. | would rather have a life span of ten years with conatieof 10 000 000
centuries without coca.” “Through the late 1870s and early 1880s the literature ona¢oca a

cocaine continued to grow.”

The praise and excitement about coca and cocaine was understandable being that
invigoration, increased strength, and prevention of hunger can all be considered pibsdise e
Cocaine was also recommended for treatment of many illnesses angi@ioras such as
“fatigue, nervousness, and small physical complaints.” The drug impressebsérenuch that
he even endorsed cocaine as a cure for addiction to morphine and alcohol. Freungjs writ
during the mid nineteenth century described his personal cocaine use. He natgd tdeli
“exhilaration and lasting euphoria;” he also stated that cocaine “irctéas self control and
vigor.” The praise of cocaine was so popular that many optimists mistakernlynaeshat if all
these claims were true “cocaine will indeed be the most important thecagisabvery of the

age, the benefit of which to humanity will be incalculaile.”

Cocaine’s presence in the United States came in the late nineteenth Cemgury.
overwhelming praise of this new drug in Europe undoubtedly led to its arrival in tredlUnit
States. Cocaine was used in the United States largely for its medigabllitees but also

served other purposes. The drug was sold in “cigarettes, in an alcoholic drink catked Coc
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Cordial, and in sprays, ointments, tablets, and injections. One of the most popular drinks
containing coca extract was Coca-Cola, first concocted by John Styth fe@mbeGeorgia

pharmacist, in 1886>"

At the turn of the twentieth century, cocaine became a “drug menace” becauss of w
had been regarded as the very sign of its curative power. The pleasure it gave dsoarrce of
what we now call drug dependence and drug abuse. Toward the end of the nineteenth centur
doctors began to conclude that cocaine abuse was “a habit that develops moendakktroys
the body and soul faster than morphine.” In spite of these negative reports on ctxaine, i
“potentialities as a recreational drug soon became obvious; along with those olderagpho
and panaceas, opium and alcohol, it now became a drug with a dubious social reputation. Its
users were described as “bohemians, gamblers, high-and low-class prostijhtgsomers,
bellboys, burglars, racketeers, pimps, and casual laborers.” During the nimet@nties’
conclusion and start of the twentieth century, African Americans would be addetllist thia

cocaine users.

In the historiography on cocaine, African Americans’ relationship to thistdasidpeen
severely under acknowledged. One can assume, perhaps pessimisticah, ek of
scholarly attention paid to this detrimental issue in the African American ooityms yet
another slight to Black people. While it may be true that Black scholars couléjarapriately
addressed this issue, despite the existence of historically Blacgesoed Universities
(HBCU'’s) African Americans have historically been ousted from acadertaege numbers.
This is especially true during the turn of the twentieth century up until theigivis movement
of the 1960s as a direct consequence of continued racism, unequal education, and disariminat

in higher learning as well as primary and secondary education. Duringtthedater of the
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twentiethcentury, African American scholars have created several works, althoughonghe
that explored crack cocaine in the Black community beginning with the crack epietime
1980s. Somewhat surprisingly, even these publications largely ignore the foundation of this
pressing issue which is Black cocaine use during the early 1900s. AfricancAmeoicaine use
during this period draws several parallels to Black crack-cocaine use 1980s and beyond.
Like crack in the latter twentieth century, cocaine during the early 1900desaable for

African Americans because “it was cheap” and “brought happiness . . . causiaghemo
forget hunger and become insensible to pain.” It is necessary to review andantbrstcausal
factors related to Black cocaine use at the turn of the twentieth centuiip ingight into the

current problem with crack cocaine facing African Americans.

This chapter critically analyzes the available scholarship on Africaari&ans and
cocaine. It includes an in depth analysis of several published studies that eaxaddedve into
African American’s relationship with cocaine throughout the early to middatteth century.

In the early twentieth century, scholarly attention to African Amerieawlscocaine use was not
nearly as common as it became later in the 1900s. Due in large part to theefudmrhic”
beginning in the mid-1980s writing on African Americans and cocaine increaaaadtirally.
Understanding the history of cocaine use in Black America is important forstzugging the
crack era of the late twentieth century, however there are signiflsdimictions between the two
drugs. Cocaine, largely a result of its higher price, has mainly been conmecapgzet middle to
upper class users. Conversely, crack cocaine, a much cheaper and more intense togfproduc
cocaine, is widely used by poorer individuals. This class distinction is an impaeat af this

research with meaningful political, social, and legal ramifications.
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The history of writing on African Americans’ involvement with cocaine isvast. Few
publications during the Progressive Era or “the nadir,” generally considered to be from 1890
1920, discuss African Americans and cocaine use. The references to Africanadnueug use
during that period are all very similar to each other. African Americaosustd cocaine were
either part of society’s underworld or given the drug by their employénge cocaine was
believed to be a popular drug for White Americans of all social classes aethl@nks, only
marginalized African Americans were believed to have been involved withmeoddiis belief
could be due to a lack of research focusing on upper class Black cocaine usplyoa sesult
of cocaine’s low cost and availability to lower or under class blacks. Ngtweabnomically
depressed individuals looking for recreational drugs will seek them at akiwAaditionally,
as noted by Sociologist William Julius Wilson, “the Black underclass plageied by massive
joblessness . .. and . . . low-achieving schools” making a cheaper recreational idrug mo

attractive to this impoverished segment of the Black commfinity.

“By 1903, despite the decline of medical interest in cocaine for therapeutic @sirpos
level of cocaine consumption in the United States had grown to about five times that of 1890.
Nonmedical use accounted for nearly the entire increase. In the processgb®frmocaine as
an exclusive drug for “brain workers” gave way to the image of cocaine asriraon man’s
drug, associated with laborers, youths, blacks, and the urban world.” James Br Bakal
Lester Grinspoon offer one of the earliest texts discussing African géamsrand cocaine use in
the early twentieth century. ocaine(1971), Bakalar and Grinspoon discuss some of the
earliest references to African Americans or “Negroes” and cocain@ vsaedus press releases.
The authors also discuss how African Americans’ use of cocaine was viewed imapdatical

companies during this same period. One of the first press releases to touch updndtisvas
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an article titled “The Growing Menace of Cocaine” publishe@ihe New York Times 1908. In
this article the authors stated that cocaine “was easily availabléeimt paedicines and popular
among Negroes in the South, where ‘Jew peddlers’ sold it to them.” This staterpleed timat
while cocaine was available as medicine, African American’s wermgeddiers” to obtain the
drug. This could be due to rejection from medical practitioners to serve Afrit@nidans based
on racism, or their fear of “negroes” getting high off the drug. African Agaerreliance on
peddlers to supply cocaine may have also been based on their usually low finahsa st

well. ®
Early Cocaine Use

The fear of African American cocaine use began to impact the medical wodd/ i
the drug. During a meeting of the American Pharmaceutical Associatiof1n d®e member of
the association stated “Indiana reports that a many good negroes and a fewonteteare
addicted to cocaine”; the negroes, the lower and criminal classes, arelyatosdlreadily
influenced.™® At this same meeting, Vice-President S. F. Payne presented the issue afeNegr

using cocaine.” Payne remarked that:

| simply wish to make a few supplemental remarks to that paper, touching state
legislation in Georgia on the subject of the sale of cocaine. Beforealemisin Atlanta,

we found that the negroes had become very much addicted to the use of cocaine, and
there were several stores in the negro quarter there were supposed to derifeittite

of their income from the sale of cocaine-that is some people believedhaisdt say

how true it is. This seems absurdly high to me, but | know they have, and do, sell a great

deal of it. | have talked to their clerks about it, and they corroborate what hbaxein
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a general way. The city found that in our poison law the word ‘cocaine’ is not included,
and they went to work and passed an ordinance prohibiting the sale of it in the city and
some of the stores immediately established branches just outside thaitstyatid ran
cocaine joints there. Then they came back at them under State law and made it apply
They appealed to me as State Chemist and member of the State Board of Ptaeeac
whether it was not adulterated. | have just finished some of my work on this line, and it
has gone to the grand jury, and they have been indicted and held under very high bond.
That cocaine | examined was twenty- five percent cocaine, and seveatgeétanilide.

But the darkeys seems to be very well satisfied with that kind of cocained ase of

these darkeys about it-how it made him feel-and he said, “I can’t say nuthint,imss,

but it makes me feel like a H banker.” [laughter] | do not know what an H banker is, but |
suppose it is a high grade banker. | simply wanted to call your attention toyour cit

ordinance and state law in regard to this matter.

Several articles at the turn of the twentieth century reference cacsreamong African

Americans. Early references on the subject unanimously state that “by 198i@edoad become

by far the most common hard drug taken by poorer blacks and the prostitutes.”ibnaddit

poorer Blacks and prostitutes, rapists and convicts would also be added to the lisk of Blac

cocaine users. For instance, an essay, entitled “The Increase of tbe@ésmine among Laity

in Pittsburgh,” (1903) by professor of clinical medicine Thomas G. Simonton iediB#ck

convicts favored cocaine over any other drug at that time. This articl®gaesliscuss the

availability of cocaine for Black people at the turn of the twentieth cgmupittsburg.

Simonton asserts that “Negroes in Pittsburgh called one thoroughfare ‘Cocagte 8t

Pittsburgh at the turn of the century, cocaine was sold with “glass tubesffimgshin 1902 an
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unknown author of an article titled “Cocaine Evil Among Negroes” somewhat proplyetica
stated that “physicians say that if the habit among the negroes is not segamredsadical steps
to this end taken very quickly it will mean the utter ruin and final extermination oatleam the
south.” A 1908New York Timearticle, by another unknown author, “Cocaine Forbidden in the
U.S. Mails” stated that “It developed that in the south the habit had fixed itself kararing

degree on the negroe¥.”

One of the first recorded publications to directly discuss African Araercocaine use
was published in 1902, “The Cocaine Habit Among Negroes” by an anonymous author, in the
British Medical JournalJames Bakalar and Lester Grinspoon (1971) mention White people’s
fear that cocaine increased the strength of “Negroes” by refegetiignarticle. Whites often
believed that cocaine “increased [Negroes] cunning and strength and enhaim¢eddkacy
toward violence.” This attitude towards Blacks and cocaine use was mirroredpamdled upon
in perhaps the most influential published report on African American cocaine usg ftharin
Progressive Era, “Negro Cocaine Fiends, New Southern Menace” published asdBflilliams
in 1914. Williams serves as a prime example of writing on African Americanneaaage

during this period in history?

In “Negro Cocaine Fiends, New Southern Menace,” Williams also offered his
explanation for why African Americans “dabbled” with cocaine during ihs period.
Williams believed that their lack of access to whiskey was the main caAsgcan Americans’
cocaine use. During an interview with an African American male cocaimg\Wakams claimed
that when asked, the man claimed that he used cocaine “cause | couldn’t git ne¢hinvss.”

Williams claimed that Blacks could not get anything else to get high wiite aws were put in
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place to keep poor Blacks from drinking whiskey. Based on fear of the “crazed,’N&gorgia,
North Carolina, South Carolina, Mississippi, Tennessee, and West Virginia passadtended
to abolish the saloon and keep whisky and the negro sepatateddefending his point of
view, Williams asked “Should anyone doubt that prohibition is directly responsible for the
introduction, and increase, of cocaine-taking in the South? Hospital and police sfumnddhat
during the prohibition period drug habits have increased with alarming rapiditsicRimg,
officers, and ‘fiends,’ with very few dissenting opinions, attribute the rise @lfimiem to the
low-class negro's inability to get his accustomed beverages.” Issibfothat this African
American cocaine user could have meant something different with this etae@ould he have
been referring to his lowly status in American society and his inabilitgitbdhead or his lack

of access to “anything else” that brings him pleasure?

In the early years of the Progressive era, African Americans ehdtifleng amounts of
oppression, discrimination and social isolation. “For the vast majority of AfAcaericans, the
Progressive Era was synonymous with a period of widespread Jim Crow segtegat
unprecedented racial intolerance and violence, political disenfranchiserbentdstrictions,
and economic exploitatiort™ In fact, the realities of African Americans during this time period
could have been perceived as anything but progressive leading many scholarsadhefer t
period, for African Americans, as the “nadir.” As a result of these harbtiegacocaine could
have been desirable to African Americans more than other ethnicities of peoplelthgeto t
strenuous circumstances and their oppressed status. As not€dicago Tribuneaarticle in
1903, “among the more debased negroes the use of cocaine in various forms has become most
widespread, and the habit is on the increase.” The “brief euphoria” presentechineccould

have been an escape from an otherwise deprived, depressing existence.
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Of all the references to Black cocaine use during the Progressive Eram/iltiaims in
“Negro Cocaine Fiends” offer us one of the first and most important published reépditated
exclusively to African Americans and cocaine use. Since it is believed tlaanescsignificant
presence in the United States did not occur until the late twentieth century,ithescart also be
considered one of the first articles of its kind all together. The commaeaitargd by Williams
is the foundation for most historical writing about African Americans and coaamér
generations to come. More writings about African Americans and cocarappsared only

sparingly in the future?’

Situating the next significant period of writings that are spedyieddout African
Americans and their cocaine use is a difficult task, since writing dedita this subject is so
scarce. Books and articles dedicated exclusively to African Americansémvent with cocaine
immediately following the Progressive Era are limited. During this petedaick of writing on
African Americans’ and cocaine appeared to be caused by the increasanruser When
discussing American drug use during the 1940s, 1950s, and 1960s, William H. James and
Stephen L. Johnson say that “heroin addiction, concentrated in urban areas, constituted the

largest drug problem in African American communities during this peffod.”

In Heroin Use in the United StateBmothy W. Kinlock, Thomas E. Hanlon, and David
N. Nurco assert: “the 1950s were characterized by increases in heromarsgianer-city
residents, particularly blacks and Hispanics.” Heroin use after World Wearéased
throughout the United States; however, along with Hispanics, the number of Black hercis addi
dramatically increased with these two groups consisting of 51% of the herach @ajalilation

by 1960. Kinlock, Hanlon, and Nurco credit this trend to changes in the ethnic composition of
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inner cities. Following the Great Migration of an estimated 1,500,000 Black peopldHe

South during the early part of the century, many African Americans found themsetiled in
areas where heroin was easily accessible. Interestingly, Kinlock, Hantbhlusco state that
“most immigrants to inner cities worked in blue-collar jobs and avoided heroin additizmy

of their children did not*®

Deindustrialization, which greatly impacted blue collar job opportunities duringithe
1950s, could have been the cause of this change in heroin addiction. With big industry and
factory employment leaving the inner city, the Black community in sonasasach as Chicago
and Detroit, began to wear down due to the depletion of economic resources. As noted by Detroit
scholar Richard Thomas, “when the 1920-21 recession hit Detroit, 17,000 black workers found
themselves on the streets with no jobs. Many had never experienced urban umemp?éy
Overall, community depression in some spaces caused by this decrease in edabdityic s
contributed to second generation Black immigrants from the South’s increaseddustiaiion.

Poverty is “significantly associated with heroin uée.”

Conversely, another possible explanation for second generation heroin addiction could
be increased financial status in comparison to first generation immigramishie south. First
generation Black immigrants from the South migrated to the northern industri@te search
of employment and financial opportunities. For example, in the 1920s Black workersl at F
Motor Company in Detroit received an average wage of about 54.2 cents per hour ddmpare
26.5 cents per hour in the South. The ability of some of these immigrants to form working t
middle class communities benefited their children. Initially, their irdrstatus may not have

afforded them the ability to purchase recreational drugs in comparison tottitgien whose
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work ethic and financial outlook may have been different from the firstrgeme. This idea is
supported by the fact that most African American heroin users were betvecagets of 15 and
21 for second generation Black immigrants. In most cases, this is too young to supmdst a fa
and hold the same work ethic as one’s parents; yet old enough to experience thedfemefits

elder’s increased financial statfs.

Whatever the cause, during the mid-1900s, heroin was the drug of choice for Americans
and African Americans, rather than cocaine. Referring to heroin use, John C. Balrland Ca
Chambers (1970) reported that the number of Lexington Hospital patients admitted dohing e
year of the period from 1950 to 1953 doubled that for 1946. This increase was patrticularly
evident among Blacks, for whom the total for 1950 was twice the 1949 total and fivehemes t
1948 total. During the 1950’s, approximately one third of both male and female heroin
admissions were Black, as opposed to 10-15% in earlier years. Black adgwssrerargely

from New York City, Chicago and Washington *C.

A second factor impacting the amount of scholarship written on African Aameric
cocaine usage was the lack of availability. Cocaine was practically tatdedor African
Americans and the cocaine industry overall “had been a cottage indugély lanited to Chile”
until the mid 1970s. James and Johnson state that even during the 1970s, “the high cost of
‘powder’ cocaine, used intravenously or intranasally, limited its use amongAitericans.”
Thus, there may not have been much reason to write about Blacks and cocaine use. It was not
accessible geographically or financially for African Americansl971, James Bakalar and
Lester Grinspoon wrot€ocaine.This book was about cocaine in general, discussing the drugs’

creation and expansion across different parts of the world. Its only refeterfiegan
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Americans and cocaine use concerned cocaine use during the ProgressivedEiao@ds and
articles such ag,he Mugging of Black Amerig¢d990) | Heard It Through the Grapevine:
Rumor in African American Cultui@993) Women and Crack Cocaif#993) Doin’ Drugs:
Patterns of African American Addicti¢h996) Cocaine: From Medical Marvel to Modern
Menace in the United States 1884-192000) and “Jim Crow’s Drug War: Race, Coca Cola,
and the Southern Origin of Drug Prohibition” (2006) all mention African Ameriaadsdrug

use; however, none of these narratives is dedicated solely to thi&‘issue.

In The Mugging of Black Americ&arl Ofari Hutchinson briefly discusses cocaine’s
presence in the Black community, highlighting that cocaine abuse is not aanAfimserican
problem but an American problem, “despite the carefully contrived impression gitba b
media”. Hutchinson suggests that America’s cocaine problem is lead and maintained b
international politics, namely the American government beginning with thgdRe
Administration. “The Reagan-Bush administration, for instance, provided Afghaigemssir
with weapons, supplies, and cash to the tune of $625 million, but looked the other way while the
guerillas earned more cash through drug trafficking.” While Hutchinson’siea#ion is
inclusive of America as a whole, he does specifically discuss the problemsecandiother

illegal drugs pose to the Black commurfity.

Joseph Spillane’€ocaine: From Medical Marvel to Modern Menace in the United States
1884-192iscusses some of the various reports which mentioned African American casaine
during the late nineteenth and early twentieth centuries. Spillane discusse$ricaw A
Americans received cocaine from their employers to increase produdiivibyg the late

nineteenth and early twentieth century. Initially, cocaine was seen agiagpadsig and a potent
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tool which could be used for financial benefit. “Medical opinion, shared by most engloyer
held that Black workers were not only better able to endure physical labor Indiute e
environmental conditions that white workers could not. Cocaine supposedly increased these
advantages, adding strength, endurance, and making the black user ‘impervioustretinesex
of heat and cold.’ Again, the racist and ignorant beliefs and attitudes of Whites tthigitijme
period reveal themselves in connection with Blacks and cocaine use. AccordinligtoeSpi
cocaine’s reputation would quickly change and reports began to caution against providing

cocaine to African American®

Spillane cites an 1884 letter in tAenerican Druggists the earliest popular reporting of
cocaine use in Dallas, Texas. This letter stated that “the use of cocédiadiedha social threat
far beyond simple health effects and that the drug held a special appeal arckagbthin “the
lower quarters of the city.” Many assumed that “the cocaine habit has asther@oportions of
an epidemic among the colored people.” These feelings motivated Whiteis tackeep
cocaine away from African Americans. “Whites perceived cocaine tagnige manifestation of
a newer, bolder attitude on the part of a “new generation” of young, urban Blade€0drnhe
Atlanta Constitutiorcomplained that “negroes can be seen at any time on the streets or in the
Police Court sniffing the white powder.” As was the trend throughout the lateentietnd
early twentieth centuries, extremely racist and fearful views tovletks by Whites fueled
their commentary on African American cocaine use. Both movements to provideectxai
African Americans and take it away were fueled by racist sterestygar, and overall
ignorance. The belief that African Americans were “strong as malas$’born to work carried

over from the days of American slavery. Therefore, the belief that cocaineoukkmake the
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“working buck” that much more effective and productive would make perfect senset® Whi

employers during that time.

African American men have been viewed by Whites as strong physicalresesdr
centuries. Whites have also been known to view Black males as “crazed,” violergeaundilly
aggressive” as discussed previously. The deep fear of unruly Blacks held leg dlring the
early twentieth century greatly contributed to their overreaction to blagkmnmouse which

ultimately led to their push to prevent African American’s use of the drug.

African American Women and Cocaine: The Progressive Era

“It is generally recognized that immoral women and their cadets [pimps] are addicted is¢he

of cocaine”-Vice Commission of Chicago, 1811

Historical writing about African American women and cocaine use, likeadri
Americans and cocaine use overall during the Progressive Era, is scamedr references to
African American women in connection with cocaine use during this era do existeand t
mostly share the same theme. Virtually every reference to Africamiéanevomen using
cocaine is connected to prostitution. In the previously cited meeting of thecame
Pharmacological Association in 1901, a member from Georgia stated thatt‘aelmoscolored

prostitute is addicted to cocain®.”

Spillane states that African American women’s introduction to cocaineamagcted to
prostitution. Further, Spillane states that, “some suggested that cocaiadumaso prostitution,
an idea often linked to the Progressive Era crusade against ‘white slaveryigit against

prostitution emphasized the victimization of young women, enticed or forced tdyieost

32



themselves by predatory white slavers. Entrapping women with a ready stigplygs seemed
to be an obvious way in which agents might, as one journalist described, ‘cunninglylpersua
young girls who have fallen into their power to take up cocaine.” Spillane \whaes8y 1900,
cocaine had become by far the most common hard drug taken by poorer blacks and the
prostitutes, black and white.” This claim is supported by other authors discusscanAfr
American women and cocaine use during this era. For example, Bakalar and Grirspoon, i
Cocaine: A Drug and its Social Evolutioalso support the notion that African American
women’s use of cocaine was originally connected to prostitution. Citing & fegpar1903 by
the Committee on the Acquirement of the Drug Habit, they point out that the st@eafjia
reports almost every colored prostitute is addicted to cocaine.” Thiswkasmot supported by
any qualitative or quantitative research and is a clear illustration ofatenbracist climate of

that time period”

Repetitive references to African American women and cocaine use inmeat
prostitution make the historiography on their cocaine use very narrow. Infonnadiout African
American women'’s cocaine use during the Progressive Era in relation tdsaraher than
prostitution would be beneficial. Evidence exists which suggests cocaine was usadyor m
different reasons during this era, by several segments of the populatiast, lthiabest
documented cases of cocaine abuse were white professional men, especialignshy/Since
cocaine was very popular among white professionals during this time, it would festintgto
find out if women who were considered Black elite, while small in number, used eodéas
cocaine use looked down upon by the Black elite because of its use by the pese=r afa
Blacks and criminals? Were upper class Black women during this able toaaseecfor

medicinal purposes like many Whites during the time? Answers to theseogaes® not found
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in writings about African American women'’s use of cocaine in the late em&tand early

twentieth century®
African American Men and Cocaine: The Progressive Era

As previously mentioned, one of the few and perhaps the most important and cited works
discussing Black cocaine use during the Progressive era was “Negro€bmaids” in 1914.
Williams discussed, what were considered at the time, some of the positivegatidenaspects
of Black male cocaine use. Williams clearly believes that the use oheoaaly enhanced or
confirmed the racial stereotypes already held by Whites of this era. alegiaion, shared by
most employers, held that black workers were not only better able to endureaplaysic but to
endure environment conditions that white workers could not. Cocaine supposedly incresesed the
advantages, “adding strength, endurance, and making the black user impervious tenmesextr
of heat and cold.” These beliefs in cocaine and increased worker productivityorstreng that
some believe “the popularity of cocaine in workplace settings dominated ly&lbaecers, often
promoted by employers, suggests one way in which the generalized use of cocaiiaceul

begun in Black communities?

The generally accepted positive aspects of cocaine use among Africarc@&meturing
the Progressive Era fail in comparison to the negative references and idéas Wetiabout
Black male “cocaine fiends.” Around the turn of the century, Whites expressgulfacant
amount of fear of their white women being raped by “coke crazed” Black migie e use of
cocaine in the late nineteenth century was not unusual for the general populatior, @akala
Grinspoon note that negative ideas about the drug were connected to male AfnieacaA

users specifically. “It is obvious that the race issue exposed sometimettydind sometimes in
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the guise of a fear of crime, appears prominently in the condemnations of cogsiiras. dpium
was associated with the Chinese in the drive to outlaw it, so cocaine was adsuoithate

blacks.®3

Whites began to fear the power and effects of cocaine on Black men. Some whitgs durin
the progressive era believed that “cocaine made black men invulnerable ®.’bWidiams
(1914) stated that while Whites used other drugs including opium and morphine “the negro drug
fiend uses cocaine almost exclusively.” Williams argued that cocesaged “crazed negro
fiends” who, among other unique qualities were criminals immune to bullets. ViéMaites,
“The drug produces several other conditions which make the fiend a peculiargralang
criminal. One of these conditions is a temporary immunity to shock--a regdiathe
knockdown effects of fatal wounds. Bullets fired into vital parts, that would drop a sana man i
his tracks, fail to check the fiend--fail to stop his rush or weaken his attackiardé provides a
specific account by a police chief who reportedly encountered a “crazed negro ifistidihd.
In describing his experience with the “crazed negro,” the chief was quotegrag Sthe crazed
negro drew a long knife, grappled with the officer, and slashed him viciously dvecstsaulder.
Knowing that he must kill this man or be killed himself, the Chief drew his revolveggtae
muzzle over the negro's heart, and fired-‘Intending to kill him right quick.” And@nsleshot
that pierced the arm and entered the chest had as little effect in stoppshgrigis or checking

his attack.?*

Similarly, while detailing an alleged shooting spree by an African Araennale, a
Chicago Daily Tribuneaarticle from 1909 stated that the shooter “is believed to have been crazed

by an overindulgence in whiskey and cocaine, and as a result of his rioting acmilsbe
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started to prevent any more negroes getting either liquor or the drugctibepisuch as this are
the byproducts of historically rooted stereotypes about African Ameriean Wihite Americans
fears of Blacks are continuously exposed in newspaper articles and repautsilig African
American cocaine use at the turn of the centtity.the south some police departments
“convinced that black ‘cocaine fiends’ could withstand normal .32 caliber bulletded{yor
switched to .38 caliber revolvers.” “They thought it increased the cunning andtbtod blacks
and enhanced their tendency toward violence-especially of course, sexual vagjams white

women. 3¢

In 1910, a State department official responsible for drug policy by the name dfdtami
Wright is reported as saying that “cocaine is often the direct incentifie witme of rape by the
Negroes of the South, and other sections of the country.” The comments of these ilsdarelua
significant given the racial climate and horrific activities such ashing during this time.
Commonly, the excuse for lynching African American males during thisgh@ras accusations
of raping White women. White men have famously had an exaggerated fear ofaimein w
being raped by sexually driven, wild African American males. Therefores tesments show
that White men were channeling that fear in connection to cocaine which presuradblyis a
serious issue. Those statements regarding African American malescaintkagse are among

the earliest acknowledgements of the drug’s presence in the Black comfunity.

Again, as was the racial climate of the time, it is clear that White idares had a major
fear of male Black “coke fiends” raping their women which was the popul&f oelihe
beginning of the twentieth century. Michael Cohen expanded on this discussion in has articl
titled, “Jim Crow’s Drug War: Race, Coca Cola, and the Southern Origin of DalngoRion.”

Here, Cohen cites the 1902 article “Negro Cocaine Fiends” that stated i€ ais@rs themselves
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did not become criminals until urban police and civic leaders in the New South gdreerat
moral panic over the casual use of cocaine among urban blacks, blaming evergthingpke to
urban riots on the drug’s influence. By the dawn of the twentieth century, the Seathds f
Negro cocaine fiends running amok trumped the drug’s commercial profits ancamedic
benefits.” The idea that fear of the male “Negro cocaine fiend” was@bkuse businessmen to
lose profits, illustrates the overwhelming feelings of panic and paranpeienced by whites
concerning cocaine use and Black men. Also, this action illustrates tbeiy sielief that Black
cocaine use was prevalent during this time. However, Cohen as well as Bakalainapddh
agree that cocaine use was far more prevalent among whites, including osmiés w
“Progressive reform measures focused on a single aspect of the complepratdeah of mass
drug addiction; by scapegoating Black male cocaine users, reformers overiloekar more
deeply rooted problem of an epidemic of narcotics addiction among southern white women at

this time.”8

In reality, “the best-documented cases of cocaine abuse were whitesproé men,
especially physicians.” It is probable that black people used cocaine at a machdteixthan

White people being that “they had less money and less access to physinifenrs,”“a report in

1914 on 2,100 consecutive black admissions to a Georgia insane asylum, for example, indicated
that only two were cocaine users.” Given the high probability that these Blakel asylum
admissions were most likely poor and possibly vagrants, which was the presumedqgoptilat

Black cocaine users, the fact that only two used the drug speaks to the pratiabfeukse

throughout the community.

Although the writing on African American men and cocaine use during the Piggress

Era is scarce, it appears to be unchanging. It is evident that at least soim&\kite society
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believed “Negro” cocaine use was common. Whether or not Black male cocainasugetually
common or a serious problem is not important since “in any case, the co@@ad-black dope
fiend played an important role in the campaign to prohibit the drug.” This campaigd thes
legalization of cocaine led to the Harrison Act of 1914. The Harrison Act “forcey epmte
addict and cocaine user outside the law.” The public’s fear of cocaine alsbetmutiio its
“adamant anti-cocaine sentiment, which had reduced the drug’s appeal aften thiethe
century.” According to Inciardi and McElrith, the Harrison Act coupled with theiggpublic’'s
growing dislike for cocaine made it far less common, illegal, and basaalynderground
unpopular drug for decades to come. The prohibition and de-popularization of cocaine
presumably drastically decreased African American consumption as weeQuently, the
already scarce writing about African Americans and cocaine use wrtisdéippeared after the
Progressive Era until its re-emergence into the public during the lastropfatie twentieth

century®®
African Americans and Cocaine: The Mid-20" Century

The overall de-popularization of the drug in addition to it becoming illegal during the
Progressive Era are among the factors that help explain the scakeitired on African
American’s use of cocaine. The historiography on African Americans aatheagse consists of
minimal references during the Progressive Era and virtually no mention doeingid twentieth
century. As discussed earlier, during the mid twentieth century cocaineansasde among all
Americans, particularly African Americans. David F. Musto offers thesiin an article, titled

“America’s First Cocaine Epidemié®
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Musto argues that America’s first cocaine epidemic started in thailateenth century
and ended shortly after the Harrison Act of 1914. Commenting on the end of the first cocaine
epidemic, Musto writes “the public’s adamant anti-cocaine sentiment, whicledhaced the
drug’s appeal after the turn of the Century and resulted in legal restrictionsacibtatéd
operation of the laws. Unlike Prohibition, which was not backed by a public consensus, the
Harrison Act, which Congress made more restrictive over the years, gely lsmccessful.”

Musto posits that “of course some Americans continued to use it, but their numbers Bventual
shrank. By the time | was in medical school, during the late 1950s, cocaine wasedetscr

medical students as a drug that used to be a problem in the United States.” Bakalar a
Grinspoon appear to agree with Musto and believe that cocaine use and popularizaticediecrea
dramatically during the mid twentieth century. “Between 1930 and the late 1960s tife use
cocaine and medical and general interest in the drug seem to have dedatbd’grhey

suggest that “most of the books that deal with cocaine as a social issue arah @toblem were
published in the 1920s; most of the novels, stories, and memoirs that show familiaritg with i
recreational use are from the same period. Even in the first decade ovtHeugeculture’s
flowering, cocaine remained relatively unpopular, expensive, rarely bhaiknd bracketed

with heroin as a drug to be avoided.”

According to James A. Inciardi, Duane C. McBride, and Hilary L. Surrathi&'Heroin
Street Addict: Profiling a National Population,” “from the 1920s through the late 19508) her
addiction was a visible part of the American drug scene.” The authorsatksw thtat “in 1965,
based on the number of narcotics-related hepatitis cases being reporte@eattrs for Disease
Control, it appeared that an epidemic of heroin use was under way in the United States.

Moreover, empirical studies of crime and drugs were finding that heroina=rsnted for
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growing proportions of felony arrestees in major metropolitan areasd6A article in thdNew
Pittsburg Couriertitled “Heroin Deaths in Nation Show Marked Rise” also spoke to the trend of
heroin use during this period stating that “deaths from heroin rose to 28 within a 10 day period in
New York City alone, with an increase in heroin deaths also being reported inib#seaaross

the nation.*®

According to William H. James and Stephen L. Johnson in their Btaly Drugs:
Patterns of African American Addictioafter 1914, “The Harrison Act put habit-forming drugs
under federal control closed the drug stores that were dispensing addigggeaird for a time
forced the sellers of these drugs underground.” Although Blacks’ use of cocainasisl after
the Progressive Era, drug use altogether in the African American community didmes dnd
Johnson note that the decreasing availability of cocaine after the HargsatoAg with the
rising price of the drug led “African Americans to be numbered among thosgsdliwell as
using opium, heroin, and morphine.” In fact, in their discussion of African Americarudeug
during the 1940s, 50s and 60s, James and Johnson say that “heroin addiction, concentrated in
urban areas, constituted the largest drug problem in African American conasiditing this
period.” There was not much availability of cocaine for African Americams tlae cocaine

industry overall “had been a cottage industry largely limited to Chile” untitide1970s"*

While the use of cocaine may have indeed decreased after the Prodgtessitgeeuse
likely did not entirely disappear. The gap in research on African Americarasneogse from
the 1930s and into the 1970s needs improvement. The likelihood of cocaine use completely
ceasing, being that it was so highly addictive, is minimal. More researc@ African American

“underworld” during this time period would undoubtedly expose the presence of cocaine. If not
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in the “underworld,” research on the recreational practices of the Bigelotthis period could

possibly bring cocaine use to the surface.

Conclusion

The historiography on African Americans and cocaine dates back to the earigtiwvent
century. This scholarship does not include many books and articles dedicated sbkeigsad
of African American cocaine use. Writings about African Americans andreodaring the
Progressive Era were scarce. Positive references to Africandameocaine use during this
time would mention cocaine’s aiding in the believed “increased strength and resefuwa
African American laborers. Writing about the negative aspects of Blackneagse during this
time far outweighed positive narratives. References to prostitution, sexuessiggr and an
overall “crazed negro state” dominated comments made in writing about Africaricams
during the progressive era. This is not entirely surprising given the ctinialte of the time.
African American males were consistently victimized by wayon€hing among other forms of
crime and oppression. Enraged mobs of White men would seek an African American male under
the pretenses of a rape accusation. Whether these accusations wereatsgevaad not of any

concern.

Interestingly, the references to Black cocaine use during this peri@iheg to both
males and females share the common theme of sex. Either in the form of fentéigiprosr
male’s raping White women. This is a telling reality and again pardielsyper sexualized

attitude history shows us Whites have had towards African Americans.

The writings on Black cocaine use during this era only focused on poor Blacks and

lacked any mention of other classes of African Americans who may have usetcotso,
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firsthand accounts from African American cocaine users themselves appesabsent from
writings during that time. Unfortunately, the absence of primary accounts @edmdepth
research on African Americans from all social classes during thegsige era severely limit

and impair the writing from this period.

In the decades following the Progressive Era, writing about African Aaredocaine
use virtually disappeared. This was due to many explanations, ranging fioaf lese among
African Americans to an increase in heroin addiction during the mid-twemctetury.
Whatever the reason, writings about African American cocaine use were domtibtite later
years of the twentieth century and the rise of cocaine in a hardened forneeldccatlk. Even
more so than in the Progressive period, the mid twentieth century witnessed dasdvefe
information about African American cocaine use. Without more information aboaiheoc
habits concerning African Americans during this period, an accurate, efféid fluid history

of African Americans cocaine use in the twentieth century is impossible.

The arrival of crack cocaine in the United States, beginning in 1984, sparked amebw tr
of journal, periodical and full length scholarly text publications regardindg @@caine. During
the “crack era” of the mid-1980s and 1990s, crack was reported as a new dangerous drug and
menace to society. Multitudes of newspaper articles were dedicateddevklspment.
However, despite the consistent references of crack cocaine and Afriearcams in
newspapers, academic journals, and occasional book chapters, since cracktharavad
scholar has produced a full length text focusing exclusively on the historyich\#mericans

and crack cocaine.
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CHAPTER TWO

THE BIRTH OF AN EPIDEMIC: RONALD REAGAN, “FREEWAY” RICKY ROS

AND THE 1980s
“How we stop the Black Panthers, Ronald Reagan cooked up an ahé#(@erje West

“How you think the crack rock gets into the country? We don’t own any planes, we don’t own no

ships. We are not the people who are flying and floating that shit in héeyz in the Hood
Introduction

The decade of the 1980s was the offspring of the 1970s and the grandchild of the 1960s
defined by the civil rights and Black power movements. The 1970s, recognized by many in the
African American community for the Black power movement, will be widely dootedein the
annals of history as a positive decade for Black America, much like the 1960s. Ve stor
African Americans during that twenty year span are filled with upgftieferences to Martin
Luther King, Jr., Malcolm X, the Black Panther Party of Self Defense, anckanovaledgement
or widespread awareness of “Black is beautiful.” The Black power yehrsh Warrived on the
national news scene” in 1966 and ultimately declined in 1975 when “many of the most vocal
activists had been silenced, either willingly or otherwise...reveal thatiactige group culture
has continued to promote resistance to oppression and to facilitate the developmentvef posit
self-worth among those who have “grown up black” within white society.” During thisdye
Black power activists aimed to “preserve, not destroy. Its adherents voweldtt@atism
through black solidarity. They would promote color consciousness, but in a positive way-to
uplift their own group, not to tyrannize othefs&'s described by Peniel E. Joseph, “Black power
activists trumpeted a militant new race consciousness that placed blady idgiie soul of a
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new radicalism.* Undoubtedly, African Americans still had a multitude of problems related to
centuries of oppression. However, these stories of struggle are not the diftiraduis block of
Black history. As noted by Joseph, many reviewers of this time period believiedalizdatk

power movement “contains virtually no redeeming qualities, except perhaps goomtotion of
Black pride.® Although undoubtedly flawed in its over simplicity, analysis such as this-which
primarily focus on this time period’'s emphasis on the appreciation of the Blsitlee-are a
common theme concerning the Black power era. In stark contrast to the largewe pos
historical references to this era, the dominant theme of the 1980s and 1990s in rebards to t

Black community will be the history altering arrival of crack cocaine.

During the 1980s, African Americans witnessed extreme devastation, erosiom@nd lo
lasting harm to their communities. This period in history cradled the riseaf coaaine, and its
negative impact on the African American community remains present todawrétleage and
oppressive characteristics presented during the crack era, which begamid-t830s and
lasted through the late 1990s, is another era in a string of periods of sadneysamiser
tribulation for Black people. This lineage of hurt includes the eras of enslaveheengdir, and
Jim Crow, which cover over four centuries of destitute conditions for African iBares. When
one critically examines all the relative factors connected to the 1980sepiaehnic and its
consequences, it is arguable that the crack era is the “fourth segment” of dilislisaster for
African Americans. Additionally, it also becomes evident that the crack eteutealy the
social, economic, psychological, and environmental conditions which fostered it,eamte dir

extensions of these previous eras of Black struggle.

In economically depressed areas, such as urban ghettos across the dtetedist

crack cocaine market became the leading supplier of financial opportuniafy. In
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particular, young people began to see crack distribution as a means of empl&ehelar Carl
Taylor speaks to this point in his 1989 offeribDgngerous Societyn an interview with a young
African American crack dealer, the motivations for deciding to deal crakirte are expressed.
The young man stated “I didn’t do shit in school, my people ain’t got no paper. | tried thegoi
Marines, | couldn’t pass their written test. Ain’t got no transportation ta g@i. So what's a
fella to do? You talk all that righteous shit, but you got a job. Got one for me? Soifigtg

get with somebody rolling...that's the only job for nfe.”

The complexities attached to this market including, territorial disputess thieftent
crime, addiction, arrests, etc., created an environment that arguably revolved heocradk
trade. Individually, a person addicted to crack has one goal throughout the day-finctawkre
In many cases, an addict’s daily activities revolve around crack. This idgapisrted by an
admitted “crack junkies” in the documentakys for JunkieIn this documentary, the
interviewer, Corey Davis, interviews several crack addicts in Atlantagizgeior2010. During
these interviews, the crack addicts candidly described how their lives hawveitbeally ruined
as a result of their abuse of crack cocaine. Each of the crack addicts interweve homeless
and their physical appearances, attire, and speech suggested years o, dnagluses, and
neglect of personal health. One interviewee, who claimed to have been on crackdars?1
was missing multiple teeth; he attributed his missing teeth to crack catmise. He asserts that
“dope make your teeth fall out...everybody you see that smoke crack can’t youysesethe
bout to fall out.” Another interviewee, a woman crack addict, claimed to have beerckfocra
nearly a decade. While explaining her addiction to crack cocaine she stated Walking these

streets for about nine years, sometimes | got to sleep outside in the colorsohuein’t have
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shit to eat, but these are the sacrifices | made to in order to feed my addictacktoaraine, |

lost control of my life.”

If everything an individual does revolves around crack, one can deduce that getting
someone “strung out” on crack cocaine can be used as a method of control. To take this idea of
control further, Black communities across the nation are often distinct andtedpamrathe rest
of the city or other parts of town. Disproportionately, these areas are frigopenupied by low-
income families, and plagued by high unemployment rates, low education, highamiadrug
infestation. These conditions are ripe for crack cocaine use and distribution anthell of t
baggage that comes with it. Therefore, individuals in these environments are highjytiles
to falling under the control of crack cocaine. The question remains-“who controlath@'cr

There is evidence which supports the notion that crack cocaine has purposely been plac
in the inner cities of America. There is also evidence which supports the iddsethativities
surrounding crack cocaine’s presence in Black communities (distributadaenge, prostitution
etc.) are more harshly punished by the United States Justice Departochenppart a multi-
billion dollar prison industrial complex. These theories are reasonable hyipaives
America’s history of dishonest dealing with African Americans and thdtieg
disproportionate numbers of Black people living in poverty, undereducated, incarcendted, a

unemployed.

This chapter not only discusses crack cocaine’s introduction into the United States, but
also the societal conditions which preceded it, and more importantly, its methodalfiata
this country. What is revealed is a sinister allowance of destruction bydmgeternment

officials- the Central Intelligence Agency (CIA), Drug Enforcenggency (DEA), Colonel
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Oliver North, and Presidents Ronald Reagan and George Bush Sr. Specificafiginfudly
clear that African Americans were not only most directly impacted bgrésence of this
horrific drug, but in the minds of many, intentionally targeted to be victims ab®ghning in
the mid-1980s. Many African Americans believe that the United Statesngoeet purposefully
placed cocaine in predominately Black neighborhoods during the 1980s. This befeindeay
in common feelings of mistrust towards the government held by African Amegyexzple that
are as old as this country itself. In this chapter | highlight these gatginspiracy theories,
based in governmental skepticism, and analyze their value. Additionally, this cilapter
examines the impact former crack dealer “Freeway” Ricky Ross had on ithe-wate spread
of crack cocaine in African American communities. Ross is believed to havede®tted to
the CIA and a participant in their financially lucrative and socially detstrizternational
cocaine distribution operation. In this chapter, the complex relationship betwegrttiRos
government, and international characters will be examined. Also, Ross’ mii@tatus and the

resulting influence he has had on the Black community is a topic of discussion.
The Setting: The 1970s and 1980s

“Despite a high rate of poverty in ghetto neighborhoods throughout the first hadf of t
twentieth century, rates of inner-city joblessness, teenage pregnanciesywaatock births,
female-headed families, welfare dependency, and serious crimaigeifecantly lower than in
later years and did not reach catastrophic proportions until the mid-197b&"analysis of the
ghetto by Dr. William Julius Wilson, in 1987, illustrates the conditions of mdngak
American urban poor in the 1970s immediately preceding the arrival of what woukltprbe
its most lethal adversary-crack cocaine. This portrayal of the ghettobdssan area and a

people that are on the margins of society, and experience life outside of the “nomegbdofy
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culture. Renowned social scientist Dr. Kenneth Clark adds this analysis of ttee Ghe
symptoms of lower-class society affect the dark ghettos of Americadpinations, poor
education, family instability, illegitimacy, unemployment, crime, drug edh, and alcoholism,
frequent iliness and early death...but because Negroes begin with the prirhetigratsf

inferior racial status, the burdens of despair and hatred are more pefva3ive.chore of living
under these social, physical, and psychological constraints understandatdg ereatmosphere
conducive for any behavior which proffers relief or an escape from a helllgi. r&doe fusion

of this environment and the overwhelming availability of crack cocaine hterestle for

economic gain or use for a euphoric intermission from strife, produce explosiits.resu

“After World War | and continuing into the 1960s, a massive wave of African Aareic
migrated to cities in pursuit of industrial jobs. They were forced into arfesgasingly crowded,
dilapidated neighborhoods through violence, restrictive covenants (from 1900 until a 1948
Supreme Court decision), and discriminatory practices by real estate.dgeanhwhile, white

families were moving to segregated suburban areas, especially folldvarid War I1.”**

In the 1970s “with legal segregation finally gone, thanks to the civil rightement,
upwardly mobile black families headed for the subufBb®Y 1980, deindustrialization caused
numerous American workers to lose their jobs nationwide, and in many inner citiéstiésc
and retail outlets...had closed shop, leaving empty lots and burned out-buildings in their wake
The dominant retail outlets by the early eighties were bars and liquor storswever, like
most other harsh realities in the United States, African Americans weatesewerely affected.
African American men in particular usually were employed in the automahael and rubber
industries. Each of these industries was hit hard by deindustrialiZa#afditionally, “in

virtually every case of recession, African American workers wergdasiehired and first
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fired.” > After employers moved their businesses outside of the United Statesast atitside
of the urban city environment, many working class African Americane lgérbehind. Whites
and upwardly mobile Blacks were able to relocate to find employment, while therfgr
working class African Americans became poor and virtually isolated froptogment

opportunities and avenues to progress.

As noted by historian Robin D.G. Kelley, during the 1970s and early 1980s, “as jobs
disappeared, so did most of the White and Black middle-class resifeRessearcher Gabriel
Stepto describes the conditions of Black America in regards to the impact of déatidatbn
in the 1970s by stating “a black middle class-including teachers, civil sgryatiticians,
doctors, lawyers, and corporate executives-has expanded dramaticallyeit®é@s, but a
large percentage of urban blacks remain trapped in poverty. In a process knogypitas “c
flight,” corporations have moved hundreds of thousands of high-wage factory jobs from
America’s urban centers to suburban and rural areas and abroad to Mexico and Asia. The
resulting deindustrialization has devastated the nation’s inner cities, diyitng employment
opportunities once available to urban black workéf$Sbme scholars posit that this relocation
of industry and employment nearly exclusively to middle class families notenigd the
lower class economic opportunities, but also robbed them of cultural guidance anty.stebili
noted by Wilson, unlike the mid twentieth century, “today’s black middle-class piafiess no
longer tend to live in ghetto neighborhoods and have moved increasingly into mainstream
occupations outside the black community...in the earlier years, the black makieaod
working classes were confined by restrictive covenants to commun#gesmhabited by the
lower class; their very presence provided stability to inner-city neighbdshenad reinforced and

perpetuated mainstream patterns of norms and behavior.”
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Despite the inarguable hardships Black Americans faced throughout the 19764, seve
Black progressive revolutionary groups such as the Black Panther PaBifirefense were
popular. Primarily, the early years of the 1970s “was marked by violenltantntampaigns,
racial tensions, and new movements demanding social justite970, “the Black Panther
party and activists from the women’s and gay liberation movements organized/tietideary
People’s Constitutional Convention, which attracted some six thousand people to the city of
Philadelphia with the goal of rewriting the U.S. constitufibbinsurprisingly, these
revolutionary and rebellious acts by Black activists groups annoyed many irerolias$ \White
America. In combination with drastic societal and legal changes witndased the 1970s, this
continued “rabble rousing” by Black militants was viewed as unnecessary am#iffove

many Whites—a reality that politicians used to their advarftage.

One of Nixon’s campaign promises was to get rid of “troublemakers,” espeuidithnt
Black nationalist organizations like the Republic of New Afrika, the Nationaii@ittee

to Combat Fascism, the Black Liberation Front, and the Black Panther Party—wi##iom
director J. Edgar Hoover once called “the greatest threat to the intecnaky of this
country.” During the Nixon years, the FBI and local police forces intenstieid éfforts

to squelch dissent of any kind. And it did not matter if their tactics were legal dnnot.
Chicago, for example, local police not only raided the headquarters and homes of black
activists frequently but they also kept files on prominent outspoken African Aansyic
including future Presidential candidate the Reverend Jesse Jackson. Aethiatikson
led Operation PUSH (People United to Save Humanity), a fairly mainstreestigrots
organization that sought to help African Americans get off welfare, find jobs, and

motivate poor children to stay in school. Jailings, beatings, and constant snceeilla

52



conducted by local police and the FBI were part and parcel of what most political

movements during this had to contend Wfth.

The surveillance and repressive activities towards Black activists gogugsvernment
officials such as the FBI in the 1970s, which were apparently endorsed by irékids,
would add fuel to conspiracy theories accusing the government of intentionally flooding
predominantly poor African American neighborhoods with crack cocaine in the iiogjow
decade. “Many African Americans and movement sympathizers believdddkaal, state, and
local governments arrested activists on false charges in order to stofsaheprotesting and
organizing.” Similarly, many African Americans would later feel thatk cocaine was a tool
used by the government to suppress Black activism and progré$Biatther, “the release of
secret files of the FBI's Counter Intelligence Program (COINHEO) and the voluminous files
local police departments kept on suspected dissidents revealed that soms aareishdeed

jailed and harassed because of their politics"—often, pro-Black pdftics.

Regardless of whether or not crack cocaine would enter the communities of lablan B
America as part of a complex government conspiracy, the reality is toktappeared and
brought devastation, despair and misery along with it. Further, while the Black powe
movements, revolutionary ideologies, and activism of the 1970s certainly did nelyentir
disappear in the 1980s, however the presence and impact of these happeningsniiekt defi
declined as crack cocaine entered the lives of many Black Americansodiak economic,
political and environmental climate of the 1970s and 1980s unfortunately establisheddbe perf

foundation for crack to build its empire of destruction in urban Black America.
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The Arrival of Crack

The economic, social, and environmental climate of urban poor African American
communities was established and unwittingly prepared for the arrival ofatemamy and best
friend: crack cocaine. As noted in 1990 by John E. Jacob, former President and CEO of the

National Urban League:

The decade of the 1980s saw a sharp increase in the proportion of black children living in
poverty, in single-parent households, and in homes where the family head is unemployed.
The 1980s also witnessed the crack invasion of our neighborhoods, a virtual epidemic
that threatens the future of our young people. Despite the rhetoric about warsxn drug
treatment centers are understaffed and underfunded. The explosion in drugrngaffaski
resulted in some big-city clinics having backlogs that require waits of 15hstort

admissiorf®

Crack is a purified form of cocaine that after a few minutes produces “andrianbrief
euphoria.” Preparing crack is a very easy process, and requires only powdss,doaldng soda
or sodium bicarbonate and water. All ingredients are mixed together and boiledeunater
evaporates creating small crystalline pebbles or rocks. Users smckearcpipes or other
improvised devices such as soda cans. Crack gets its moniker from the cracklind stakesi
while being smoked® Similar to the turn of the twentieth century and cocaine’s popular use
among poor Black people, crack cocaine would become the drug of choice for the contemporar
urban poor during the mid-1980s until the turn of the twenty-first century. While craakieo
use and distribution in the Black community remains widespread, the endemic propurtions

crack activity witnessed during the last fifteen years of the twartentury have slowed
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considerably; this is likely due in large part to the stifling effects ;fsnacarceration because
of harsh crack sentencing laws and a generation of Black youth who witnessed treedforror

crack use by their elders and avoided this behavior.

The emergence of crack cocaine in areas such as these described is due tias®@rsral
in addition to its overwhelming availability in inner city neighborhoods. Everg,stad big city
alike, has a “ghetto” or an area of concentrated poverty. Many of thesesrersupied
primarily by African Americans; this reality allowed crack cocamédcome endemic in every
corner of the United States beginning in the 1980s onflabthe explanation for crack’s rise is
its affordability among the urban poor. Crack was “typically sold in tinys\woalenvelopes that
cost between $5 and $28 Crack also became popular because in comparison to other drugs,
such as heroin, “it is much more convenient to use, because it does not require Atedhes.”
contributing factors to crack’s emergence is its extreme addictivegesemely intense “high”
and almost instantaneous euphoria experienced by the user. “Crack cocaing @lwagd 10-

20 times more potent than the available street cocaine. Additionally, the cigitkishi

extremely intense and almost immediate in onSeAtcording to researcher, William T. Atkins,
“crack reaches the brain in less than 30 secofidautther, “researchers report that the average
heavy crack user will become addicted within 2 weeks, as compared with an avdoage of
years for persons to become addicted when snorting cocaiHerhan beings yearn for feelings
of joy and happiness and utilize many methods to achieve those emotions. For stosgiaxi
positions virtually prohibited from “normal” means of attaining happiness, comtédieviant”

methods of acquiring pleasure will be employed-making crack an attrachaeqza

Cocaine made its comeback in the United States beginning with the rise dfrdisitike

Escobar, Ochoa, and Lehder in Colombia beginning in the late 1970s and early 1980s. These
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drug traffickers began to send large amounts of cocaine into the United Stai@sling to
authors James and Johnson, “by 1980, the DEA estimated that the cocaine trade brought $7
billion annually into southern Florida...large amounts of cocaine were coming intnitesl
States, and much of it was heading directly into African American communitigs.fldoding
of the black community with cocaine became the foundation for the “crack eredak
epidemic of the 1980s and beyond. “Crack first received major media attention in 1984.”
Scholars like Patricia Turner have suggested that crack’s introduction intatttled®immunity
was a government plan to destroy African Americans. As will be discussedskateral
scholars, former law enforcement officers, and many in the larger Afigarican community
have intriguing reasons why they believe this to be true. Unfortunately, tfigegacist,
antagonist position of the government towards Blacks, these “conspiracy thelesesve

attention and analysfs.

James and Johnson (1996) connect the influx of cocaine in the United States with
Colombian drug cartels and their domestic drug market. “By 1983, in Medellin, Colombia, 80
percent of the drug users had switched to a smokeable form of cocaine badeazalkes This
type of cocaine is highly addictive. Soon those who marketed cocaine found a wayicatlie
transform the cocaine base into a more purified form called ‘crack.¢érbe the mass-market
drug on which the Colombian cartel placed their hopes.” By the mid-1980s, AfricancAmer
communities across the United States were in the midst of a crack epibeh®85, the number
of people who admitted using cocaine on a routine basis increased from 4.2 million to 5.8
million. Also, “in 1985, cocaine-related hospital emergencies rose by twelve percent, from
23,500 to 26,300. In 1986, they increased 110 percent, from 26,300 to 55,200; between 1984 and

1987, cocaine incidents increased 400 percent. By 1987, crack was reported to be available in a
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but four states in the United States.” A report published by the Arizona Centezdtih H
Statistics states that African Americans had the highest rate of datefrdeaths between 1985-
1995, with crack cocaine being the most popular drug of choice. According to this report,
“Cocaine-type drugs were responsible for the majority of drug-relatgtisiamong Blacks. The
eleven-year rate of cocaine-related deaths among Blacks (2.8/100,000) wared Jréater

than that of non-Hispanic whites or American Indians.” Hutchinson also adds that of all
emergency room admissions for cocaine addiction African Americans make upébtp€&he
history of African Americans’ relationship with cocaine is over a century. [bhgre have been

many changes over the years in the ways African Americans have bekméhwith cocainé?

The rate that African Americans began using and distributing crack ecdaiimg the
1980s was alarming and could not be ignored. The National Institute on Drug Abusedreporte
that in 1991, one out of eight African Americans had tried crack cotakeeording to Earl
Ofari Hutchinson, in his studijhe Mugging of Black America (19905 the minds of white
America the typical drug user is a Black, male, high school drop-out, unemployedjiagdhli
a large urban ghetto.” As a result of this image and the reality of largenésraf cocaine in the
black community, “African Americans bear the brunt of crime, disease, death, andtheas
result from the lucrative trade.” This image is also likely responsible foted/virtual lack of
concern for this catastrophic issue of crack cocaine in the Black commitiaryindividual
believes that crack addicts are those who live on the margins of society, ititredsasr to
accept them staying there. These “ghetto”, uneducated, unemployed, Black people a
“different” and separate from White society therefore out of sight and out of ming. Man
Whites’ feelings of Black inferiority, based in historical racism, couldcehaso created a self-

fulfilling prophecy related to African American strife. If you alreaysume a certain people
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will not succeed and live a certain way, then you may fail to see the capkalaions for their
situation-even when they are right in front of you. It is also worth noting thahiteVlAmerica’'s
view of the typical crack user is indeed this negative, then it is not difficult i®vbeh
conspiracy theories accusing a White administration of “sacrificing’sction of the

community for economic and political gaih.

Some have blamed the “crack epidemic” within the African American commumigy
conspiracy by the predominately White United States Government to sdgcdiestroy Black
people. In Heard It Through The Grapevin{@993), Patricia Turner discusses why African
American cocaine use became an epidemic by examining various conspa@acgs which are
prevalent in the Black community. While Turner’s work is certainly lichitg a small sample
size and its dependence on hearsay, Turner’s research is useful becauseatgbfigpse into
the collective consciousness of African Americans regarding the craadn@pidMuch of Black
America believes that neighborhoods predominately populated with African Asmericere
targeted by the White U.S. government as locations to distribute crack codasmthebry of
purposeful cocaine infestation in Black neighborhoods fits perfectly withirothtext of the
overall belief that they (White people) “will do anything to keep the blackdae®.” Turner
asked several individuals to “describe any theories you may have heard linlgrajpdse
among blacks to a white conspiracy or plot.” Most of her respondents noted that beher “t

government,” “the powers that be,” or “higher ups” were conspirators in infeegngftican
American community with crack cocaine. Turner reports that 10 percent of resfaoitied the
CIA as responsible for this problem, and another 10 percent cited the Reagan Adtioinist

specifically as the major conspirator.
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Among other responses cited by Turner, one respondent stated that “I've hedrd tha
the work of the government or an even more powerful group to destroy the black race with
drugs, mainly the powerful artificial substance today-crack cocairgeait effort to rid the
country of an unwanted element. Crack cocaine became a major problem duringntbe ter
Ronald Reagan, as did an increase in black on black crime. Some say he is the devil in human
form.” Another respondent stated that “| have heard on several occasions that deigs we
brought into black communities by whites so that the blacks could be controlled. Bladkis w
die out due to the power struggle in the drug market.” Interestingly, many regpotale
Turner’s questions about possible conspiracies would point to “illegal drugs” oheraver,
when asked specifically what drugs were involved in the conspiracies mosiesbeacaine,
crack cocaine, and heroin. This illustrates a clear connection between aon$ipaories
involving drugs and African Americans-with crack cocaine as the particulgrofliemphasis.
Perhaps the most popular and significant publication attempting to expose the @iegection

between government corruption and crack cocaine is Gary WBbbsAlliance(1998)%

Reagan, the Nicaraguan Contras and “Freeway” Ricky Ross

In Dark Alliance,Webb presents a persuasive and document driven argument accusing
the government of being directly involved with crack cocaine’s importatiornttet United
States. While exposing a complex system of cooperation between interndtianabrtels and
United States government officials, Webb also manages to express the gracboskequences
of this corruption for Black Americans. Webb states, “Dark Alliance does not propound a
conspiracy theory; there is nothing theoretical about history. In this casandeniable that a

wildly successful conspiracy to import cocaine existed for many yearshamnidnumerable
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American citizens-most of them poor and black-paid an enormous price as .ali@suibok
was written for them, so that they may know upon what altars their communities we
sacrificed.” Webb’s assertions are explosive and jaw dropping. The possibiliftican
Americans’ very own government has basically plotted against them in tlﬂﬁi‘aﬁentury is as
much heart wrenching and disgusting as it is sadly unsurprising and somewlcétd:xXplee
fashion in which Webb presents his research, leads one to believe that the resditk of
cocaine plaguing African American communities, by way of United Sggtesrnment

conspiracy, is not at all a theory, but a depressing and staggerifiy fact.

Expectedly, claims as controversial as Webb'’s created a mixture abietssiesponses
from activists, law enforcement officials, and his colleagues in the padianMany praised
Webb for his investigative efforts when he first published his findingheSan Jose Mercury
Newsin 1996. In fact, Webb was given the esteemed Journalist of the Year Award in 1996.
Conversely, several others have challenged Webb’s findings and criticized hisTerk.
managing editor of the Northern California chapter of the Society of Profels3oamaalists
proposed that Webb’s award be stripped in 189¥ebb’s employefThe San Jose Mercury
Newsremoved Webb off the story while he prepared to release a second part to hishisport; t
action was apparently in response to the criticism and pressures from thégbanmarld and
beyond. As reported by journalist Howard Kurtz in 1997, “editors at the Californispager
have yanked Webb off the story and told him they will not publish his follow-up atrtithey
have also moved to transfer Webb from the state capital bureau in Sacramento to a less
prestigious suburban office in Cupertifd.The executive editor &the San Jose Mercury News

stated that Webb’s efforts with the story “fell short of my standdfds'Webb'’s defense, the
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litany of evidence to support his claims—in the form of testimonies from allelfedfficials,

law enforcement, and drug dealers—effectively counter the criticismechaved.

According to Webb and his supporters, during the Reagan administration of the early
1980’s, a group of rebels sought to overthrow the Nicaraguan government. Thersghan
rebel groups were called Contras. President Reagan, an ideological suppbeeCantras’
cause, wanted to offer financial assistance to these groups. Reagan vievadrdseas “allies
in the global fight against communist subversihtfowever, Congress did not agree with
Reagan’s plea to support this movement, and consequently passed multiple bills to halt funds
intended for the Contras. Despite this opposition, with the “silent” approval otienesteagan,
Colonel Oliver North “was found to have sold weapons to the Iranian government, supposedly
an enemy of the White House, in order to raise money for the cofitradditionally, Reagan,
North, and the CIA “also approved and supported the Contras’ trafficking of cactortbe
United States*® Specifically, Nicaraguan and other Central American drug dealers imitedlU
States were allowed to send boat and plane shipments of guns and money to the contras. In

return, the contras would send shipments of cocaine back to the United States.

Film maker Kevin Booth’s 2008 documentakgnerican Drug War: The Last White Hope
seems to corroborate Webb'’s serious allegatidmeerican Drug Wargonsists of several
interviews with individuals including former DEA agents, LAPD narcoticseff, gang
members and former crack dealers. This documentary tells a story whichysdesaical to the
declarations made by Gary WebhDark Alliance-ultimately alleging that the Reagan and Bush
administrations knowingly allowed cocaine to be imported in the United $taissdiscussed in

this film and introduced by Webb, a Venezuelan man, Danilo Blandon, was displaced from his
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home country of Nicaragua, and came to the United States to raise money “to aid tlseicontra
ridding his home from the invading Sandinistas.” Eventually, Blandon became invol\ied wit
cocaine distribution as his method of contributing to the contras’ cause. As Blandoglfhim-s
stated, “what-ever we were running in L.A., the profit was going to the comtrutien.”’ This

activity was apparently allowed by the CIA under the approval of President RoragdrRe

Booth, the film’s creator and narrator, argues that the storied connection bdteeen t
United States government and cocaine is in relation to the infamous Iran-Gfteitraf the
mid-1980s. “The Iran Contra affair was one of the biggest scandals in UnitedHitdes
Members of the Reagan administration, headed by Oliver North, engaged ile thiessens to
Iran. The proceeds from these illegal deals were being used to fund the congtatsywang
gorilla group who Reagan referred to as his freedom fighters. The castra$ighting the
Soviet backed Sandinistas for the domination of Nicaraffli@¢agan’s attraction to this fight
was politically based. The fight between the contras and the Sandinistagwad 85 a fight
against communism which was a major issue to Americans in the 1980s. Former DEA age
Celerino Castillo 1ll, candidly recalls his involvement with these a@si “The [Iran-Contra]
mandate was to investigate the sale of missiles to Iran...George Bushcseneto Guatemala
on January 13, 1986 and he approached me and asked me what | did, what my job description
was, and | told him | was a DEA agent working international narcotics inveéstigaand | told
him look, ‘we have gathered intelligence that the contras are involved in difigkiing down in
El Salvador.” And then he just smiled, shook my hand, and walked away from me. It was then
and there that | knew my government knew these atrocities were occurrengddd onto say, ‘I
remember down in Central America we were refueling planes full @icecoming into the

U.S. and it was a CIA operation being run by the White Hoffse.”
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In another scathing indictment of the United States’ government, CIA, and DEA,
regarding their connection to cocaine trafficking, former DEA agenhddtLevine’sThe Big
White Lie(1993) blatantly accuses these government factions of flooding Amestoaéds with
cocaine. As cited by Levine, United States Senator John Kerry, while spelaking the 1988
Iran Contra Senate Hearings, stated that “our system of justice had beetedethat [our
covert agencies] had converted themselves into channels for the flow of drugs litotéoke
States.™ His detailed accounts further fuel an atrocious and disturbing theory-that tied Uni
States government is responsible for the crack epidemic that has severelydubgngigican
American community possibly beyond repair. Levine clearly statesidoades, the CIA, the
Pentagon, and secret organizations like Oliver North’s Enterprise have been agpgouti

protecting the world’s biggest drug dealets.”

There is a preponderance of evidence alleging that the illegal, seliggeamid
unpatriotic activities of President Reagan and his administration, if ind&ctforcefully and
directly spearheaded the crack epidemic in the United States’ itiesrtMore specifically,
the large quantities of cocaine used to fund an illegal war in Nicaragoratgly surfaced on the
streets of predominately African American ghettos. The Presideim afrtited States of
America, the Central Intelligence Agency (CIA), and a Colonel in our belovagd\Forces,
are all accused of conspiring to allow tons of an illegal, potentially deadly icaic@ibod
African American neighborhoods across the country. In fact, “Reagan’s deadéionito help the
Contras became one of the main themes of U.S. foreign policy throughout his presidésc
appropriately stated by United States Congresswoman Juanita McDonald, éfdnalea that
our government could have, in any way, been involved in the distribution of this horrendous drug

though-out our community is repulsive’”
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Webb discusses how the influx of crack cocaine in the African American community
specifically impacted African American males. Of particular impuargawas one African
American male by the name of “Freeway” Ricky Ross. Ross was a SouthlCeAtresident
who became the biggest crack cocaine dealer in the area by working witlatassofcthe
United States government. While Ross is identified as the biggest “tool” usked ggwernment
to flood the Black community with crack, other African American male cracledealould
participate as well. The severity and extremely negative impact eéWay” Ricky Ross’ crack
dealing was not only the result of his personal activities, but also his influendeeoryating
impressionable, socially deprived Black males in his community. As a céghé “guns for
cocaine” operation happening between the United States and Nicaragua,rateiliteor,
African American from California became a multi-millionaire, urbareteyand drug dealing

pioneer during the 1980s-“Freeway” Ricky Ross.

Ricky Donnell Ross, better known as “Freeway” Ricky Ross, became theHlaalcter
of a large cast responsible for introducing crack cocaine to the “ghetto.” Ross,dwrhi
admission, was “illiterate...uneducated, uninformed, unemployed” and therefonenpi#y ill-
equipped to understand the cultural genocide he was preparing to contribute to. Addihema
status as one of the marginalized African American urban poor made him “ripe pockimg”
as an over paid puppet for the U.S. officials. This relationship would make historyeate @n
opportunity for contemporary scholars to retrospectively analyze pobticaiption and the

“horrific social consequences of crack cocairre.”

According to his personal website, as a youth, Ross was not a criminal and haglafream

becoming a tennis player.
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As a youth, Donnell Ross moved to South Central Los Angeles with his mother with the
intent of playing tennis which he pursued a scholarship while attending high school.
Unfortunately, his coach would later find out he was illiterate and removed himHeom t
school. Ross then attended Los Angeles Trade Technical College and again pursued
tennis, reaching the 3rd spot on the team. Shortly after, at the early age 064%aRl a
teacher, who taught at a job center, turned him on to cocaine. Because he looked up to
him, Ross started selling cocaine for him. The money was good so he ended up starting
his own business. His operation grew and he soon became one of the biggest cocaine

dealers in South Centrdl.

“Freeway” Ricky Ross, by some twist of fate, was introduced to Danilo Blanu®n, t
displaced Venezuelan contra supporter and cocaine dealer with CIA connectionsaane the
distributor of tons of cocaine throughout the Black community. According to a former secre
service operative from San Jose, California, once the shipments of cocarmeddétom
Nicaragua, “they gave all the coke to Norwin Meneses and Danilo Blandon, who was a C
asset. He in turn fronted all that stuff to Ricky Ross. Ross became the \WalfMiack,
distributing to the Bloods and the Crips and everybody else all over the countryu€keg tip
all of California with the crack epidemié”Ross’ exploits, which allowed him to make millions
of dollars and gain local and national notoriety, promoted similar activity amongyoiineg
African Americans during that time and for generations to c§me.fact, “Police say he was
among the first to take expensive cocaine powder and cook it into low cost highly addictive
crack.”® By his own admission, Ross states that “People would come and buy the powder but

they didn’'t have the cooking utensils, they didn’t have the stuff to cook the powder, so the idea
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came to me to have what | called ready rock so they could start cooking mbehedil was the

guy who taught the most people how to rock it ¥p.”

During an interview, Ross reveals that he started selling drugs to getlfifims better
position.” He states that “I started to see the opportunities that the drug busieess as far as
making money and | took advantage of it. | had about an 8 year run. It took a lot of dedication,
determination, sacrifice, planning, a lot went into it, connection, putting my monkyriac
it."® Ross is a prototypical example of how crack cocaine can be extremely aituringse
facing financial hardships, and how its presence can influence and infitieat@nds, decisions,
and ultimately life courses of young African American “ghetto youth.” Saldyexample Ross
set continues to be followed by thousands of African American youth of similar sit@oice,
and their families. As suggested by Ross, “everyone was in the game one avayher,
grandmothers, grandfathers and the gangs got involved too, they started séffiigit is a
major reason why crack cocaine has had such a disastrous impact on the Blackitprior

decades.

More evidence of Ross’ enormous and enduring influence is the presence and popularity
of a rap artist who assumed Ross’ name and likeness. Multi-platinum recorditsg @illiam
Roberts, better known as Rick Ross, is a former corrections officer who rapseltiogtcrack,
powder cocaine, and other illegal activity. While much larger in physim| Ross the rapper
wears a signature beard and goatee identical to that of “Freeway’ Rods which has become
the emcee’s trademark. In fact, rapper Ross has a diamond encrusted kémeself in the
form of a pendant displaying the now famous beard. In his first commerciallyssficicsong,

“Hustlin,” found on his debut albuort of Miami,a reference to the infamous Miami shipping
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ports where tons of cocaine are said to have been shipped in the 1980s, rapper Rossl'mamarks “
into distribution, I'm like Atlantic, | got them motherfuckers flying acrdss Atlantic. | know

Pablo, Noriega, the real Noriega he owe me a hundred favors. | ain’'t ggtywe buy the

whole thang, see most of my niggas really still deal cocaine.” Thesg &gan direct reference

to buying “Kilos” of cocaine and claiming to be an international player in therebasiness-

similar to the actual “Freeway” Ricky Ross. Rapper Ross goes on to rédwéhdeal hard, whip

it real hard, whip it whip it real hard.” Hard is a slang term for crackinecand “whipping” is

a reference to the process of stirring the cocaine, water, and baking sodato prpdtice the

crack rock$?

Interestingly, as a result of this song’s popularity, which is ultimatédgi@ment to
“Freeway” Ross’ influence, 9 year old recording artist- and daughter mtiibn star Will
Smith and actress Jada Pinkett-Smith- Willow Smith, makes an indirectmedeto this crack
making process. In her wildly successful 2010 release, “Whip My Hair,” Smdk 8 whip it
real hard, | whip it real hard, real hard, | whip it real hard.” While clearly imttyceeferring to
the songs content of “whipping her hair,” this is a direct sampling of rapper Rosshpence
which is discussing crack cocaine. It is in subliminal manners such as thisatiahas become
sewn into the fabric of Black America’s sub-conscious, or at the very leagtivyeeras an issue

not requiring much concefi.

“Freeway” Ricky Ross does not authorize the use of his name, story and likgrless b
rap artist Rick Ross. In fact, Ross has openly criticized the rapper ferab&gsns in several
interviews. When asked about the rapper Rick Ross, “Freeway” Ross responded t#de’s ne

sold drugs, he’s never been involved with any type of crime, he was a college boys .&e wa
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prison guard...he has created a fraud and he’s perpetrating’aAiedther rap artist has also
borrowed part of Ross’ moniker for his stage name- Philadelphia based rapperdiEiee
Freeway is a reference to using the highway or freeway for ineegiaaine distribution. In his
song “Crack Rap 2,” Freeway recites “I get the drugs through...I'm gettiegt shoney” on the
chorus he chants “I solemnly swear to bake the cake, and after that takeetfrewestate to
state...and after that then | make the cake to crack, and after that | takiglttdo the block,
then | flood em with the rocks | know them smokers can’t waitUnlike rapper Rick Ross,
“Freeway” Ricky Ross does not mind the Philadelphia rapper’s borrowing of reiewiay”
nick- name as he considers him a friend-due to their interactions whilesratedt’
Regardless, this is another tribute to the pervasiveness of “Freeway”’Rskyinfluence on

young Black men, hip hop and popular culture.

Ross claims that he was not initially aware of his connection and partnershipewith t
CIA and the contra revolution in Nicaragua. In fact, it was not until he was persgivallya
copy of Gary Webb’s previously mentionBadrk Alliance(1998) by the author himself that he
became privy to his role in a government operation. Ross once stated, Dlaraélliance,|
got a copy personally from Gary Webb personally himself and to read the hoag-it
fascinating for me you know, to find out that | was connected with the CIA and allhigbse
powered people up in the governmetitAs stated by Castillo, “Ricky Ross was just lucky, he

just happened to get a source that was connected to thé CIA.”

To be clear, it is not alleged that the government and CIA were directly sadiclgto
Ross-Webb accuses them of selling Ross cocaine which he turned into crack fos satiedA

by former LAPD narcotics officer Mark Ruppert, “for a long time in Southt@l, the
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buzzword was that the CIA was selling crack. | said, ‘no the CIA wasnhgeliack, the CIA
was importing cocaine-Ricky Ross got it, turned into crack and he séfRbss’ crack sales
and cocaine distribution to other dealers reached much further than just CalifosgsaciRck
operation spread all over the United States. He targeted “ghettos” in sea@akities

including Seattle, Detroit, Atlanta, New Orleans and St. Louis. At his heightainesdlo have
made $2-$3 million a week on average and as much as $2 million in a day sellingharack a
cocaine. This fruitful enterprise was allegedly sponsored by the leadbesdhited States of
America’! In an interview wittRussia Todaya global news channel broadcasting from Russia
and Washington, Ross plainly describes the government’s involvement with coclickarica

to the United States. Considering his proven direct involvement with this activitgfdnsal

testimony is credible.

“The government needed this money to fight this war in Nicaragua against the
Sandinistas. Russia had gave the Sandinistas $100 million dollars to fight with. Congress
had cut off all the money from the contras, so now the Sandinistas had an advantage.
Reagan and Bush had made the Sandinistas their pet peive, they felt that if Russia took
over Nicaragua they would be too close to America, they'd be in our backyardvEebelie
that they felt it was more valuable to sacrifice a particular sectdmefrica and a race of
people in America in order to save the whole country, so they let these guys open up
pipelines. Danilo Blandon, Norwin Meneses, and the rest of the crew that worked with
the Nicaraguan connection. | knew about ten or fifteen different Nicaradgiainwas all
inside of this contra organization that was selling drugs. So by them allowieggiings

or basically turning a blind eye cuz | don’t think the government necessarilylgane

the drugs or what not, but in a sense they sanctioned it because they turned a blind eye
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They knew these guys were selling drugs and they did absolutely nothingtabalsto
believe that had they not let these guys sell drugs, it's possible that lotagve ever

been a drug dealef?*

In an unprecedented event on November 17, 1996, and in a direct response to the public’s
outrage regarding Webb’s accusations- which were supported by Ross and a host-of others
Central Intelligence Agency director John Deutch addressed these amtaigating a town hall
meeting in Los Angeles, California. Deutch admits that the United StadethevCIA, assisted
the contras. He stated “we all know that the U.S. government and the CIA supported the contras
in their efforts to overthrow the Sandinista government in the middle 80s.” While heeatithé
CIA’s involvement with the rebellion he vehemently denied that the CIA assigted w
“introducing crack cocaine into Californid®Many of the attendants, consisting of many local
residents among others, were given the opportunity to ask specific quesgiamnsng this
matter-thus, allowing an opportunity for local residents to passionately voicé&tis&ations

and anger.

The first question posed to Dr. Deutch was by an African American woman. She
passionately asked “Sir, | would like to know how this incident differs from what hagz
my school, Tuskegee University, where for twenty years the government dehatishgnf
syphilis among African American men until they died and then they agreed shthieyehad
something to do with it so for twenty years we were told the same thing arditbesable
bodied men who had families and the government injected syphilis in them as a testhaise
happened and they denied this for twenty years, so | want to know how this differs..rddd wa

know from you how what you are saying now differs when the government said thatrity twe
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years until the men were dead, because we are alive now.” This question, redertiowgitic
“Tuskegee Experiment” during the mid-twentieth century, aroused an entluussaponse from
the crowd. The Tuskegee Experiment involved the United States Public Healtle Sdalge
treatment of hundreds of African American males plagued with syphilister neiderstand the
disease. The Public Health Service (PHS) selected African Ameriaées in the late stages of
the disease and pretended to treat them with a placebo medicine. This evedmniteontoi many
African American’s distrust of the government and medical field whidrcstittinues today*
Syphilis is a disease which, if left untreated, can destroy the body andaiyecause death;
therefore, considering the disastrous effects crack has had on the Blackriomdrawing a
parallel between this factual deception by the United States and this allemegldoing

regarding crack cocaine is warranféd.

The duration of this town hall meeting illuminates the seriousness of crack&scai
impact on the Black community as well as its feelings of frustration, asggmistrust towards
United States government officials. Overwhelmingly, the attendees a@fathisring, who were
the residents of the community Webb, Ross and others accused the CIA of “floodimg” wi
cocaine, exposed their belief in the United States government’s misconduct. Ambtamyhef
guestions and comments passionately and enthusiastically hurled at Dr. Deu¢civetieefour
of particular interest and value. The first comment was stated by Rodsfeadant in his
cocaine trafficking case-Chico Brown. Mr. Brown asked why Nicaraguaoespirators Danilo
Blandon and Norwin Meneses were sentenced to short prison sentences in comparison to what
him-self and Ross were facing-20 years and life respectively. Heclsseal the CIA of not
only freeing Blandon, but also paying him $166,000-Deutch deflected the answisr of t

question to the DEA®
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Another comment of significance was delivered by a man who identified himslf a
former LAPD narcotics officer. To the emphatic applause of the crowd teel sthwill tell you
director Deutch as a former Los Angeles police narcotics detectivd¢hatjency has dealt
drugs through-out this country for a long time.” This direct contemptuous accugekes e
heart of this issue. It is revelations such as these which give credencelis Aliggations, and
the popular theories of governmental misconduct prevalent in Black communitisse.f€akngs
are obviously expressed by the crowd, as they cheer in support of such a statdraerg.a§o
telling, is the virtually non-existent reactions of shock or surprise by meelimembers. Such
serious and alarming information should undoubtedly cause astonishment among the people-

unless of course they consider it old nés.

Thirdly, an audience member, James Otis, who claimed to be making a documentary
about CIA secret operations, stated that he interviewed former CIA ademtseve assigned
“to murder the head of Cuba, Fidel Castro,” overthrow the government of Guatemala in 1954,
spy on dark skinned and foreign students at lowa State University, and poison the foodsupply i
Cuba. He asked, “if we know all of this stuff that the agency has done histgribatywhy
certainly should we believe you today when you say ‘certainly this could nevesrhiaplpos
Angeles’ when this has happened all over the world?” The CIA director, Deutihise to
rebuttal those alleged happenings is intriguing. This question captures thefspainy in Black
America concerning government officials beyond, yet including, the ClidleSpread mistrust
of law enforcement by African Americans is based in eternal racillatdretween the two
groups. Racial profiling, unfair sentencing in court, and police brutalityraom@the reasons
why this volatile relationship exists. As previously mentioned, many Afiigaericans do not

trust United States medical practitioners, because of the Tuskegee expenmong other
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issues. Long disenfranchised and underrepresented, many African Amaismaiisistrate
feelings of mistrust and disenchantment with the United States padiyistm as well.
Therefore, Mr. Otis’ questioning of the CIA relative to their past indismmstis indeed
insightful and thought provoking. Further, it is worth noting that upon viewing Mr. Otisis fil

Secrets of the CIf1998), his town hall meeting claims appear to be ffue.

Conclusion

Upon examining the arrival of crack cocaine into the African American comynunit
during the mid-1980s, several realities are exposed. It is clear that theettomof
deindustrialization during the 1970s severely wounded residents of the inAgreciominately
African Americans. Consequently, middle class flight, and the removal obgmeht
opportunities in these neighborhoods resulted in the accelerated decay of these entérddyn

the 1980s, these devastated areas of America appeared hopeless.

Coincidentally, the strife occurring across urban America corresgomitle an
opportunity for politically motivated action by President Ronald Reagan and his silatian.
Unfortunately, for many inner city occupants, the war between the Saadiarsd contras was
interpreted by the Reagan Administration as a war against communism, and thug @it
into action. The apparent “turning of the head” while cocaine was imported into tee Uni
States in order to fund the contra’s cause, placed a possibly insurmountable burderoon ghett

America-crack cocaine.

As is customary, where there is struggle and suffering, someone isibgreaiid

prospering as a result. In this case, the United States government, cppbodess, and crack
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dealer “Freeway” Ricky Ross were the primary beneficiaries frahell delivered to the
ghetto. African Americans appeared to have been the “sacrificial larabséming this
situation as stated by Ross, “our government will sacrifice its people tmplisb a goal, and
this is not the first time that they've done that, we’ve known numerous times in our tistory
they have done that, especially the black nfart least in the beginning, Ross’ was a Black
man who was benefiting tremendously via the sacrifice of the African Aaremner city

community.

At the height of his crack dealing empire, Ross claims that “my propesgyehably
worth 8-10 million dollars ¥ He also claims that he “went from buying what we used to call an
8 track which was §ramsto buying 100 keys at a timé"According to researchers Fryer,
Heaton, Levitt, and Murphy, “powder cocaine was roughly $100 to $200 per &fanetefore,
Ross claims to have initially been purchasing $300-$600 worth of cocaine-makingrif a s
time dealer by all accounts. Another crack cocaine researcher, Maurfoet Ritates that “at the
beginning of the 1980s, the national wholesale price for a kilogram of cocaine hpdidehl
ranged from $47,000 to $70,000. By the end of the 1980s, the national wholesale price dropped
to between $10,000 and $38,050.At these rates, Ross’ claim to buy “100 keys at a time”
would have possibly required a price tag ranging from $1-$7 million dollars. Rossnais
stated, regarding his total accumulation of wealth from dealing crack, thihetwlee height of
my career, | was making at least a million dollars every day.” Heraggiby saying that “the
prosecutor, he added it all up, it’s in the court records, he said | was worth like 600 million
dollars.” This is an astronomical amount of money for any individual, but even more

astonishing when his method of acquiring this wealth is considered.
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Ross’ large income and success is evidence of the high demand for crack rocaine
predominately poor African American neighborhoods all over the United States. Thatmnoti
opportunity, and strategic plan to sale crack, however, are not enough to creatgpaeaile
epidemic in any community. There has to also be a market for this drug in ordeutzésstul.
Obviously, poor Black people proved to be a market susceptible to becoming victimized by

crack and all the associated troubles it carried along with it.

Any reasonable and fair analysis of the evidence connecting then@lgocaernment
officials to the crack epidemic must admit that there is cause for alarmd€ang the personal
testimonies of several CIA agents, police officers, drug dealers, and commesitgnts, it is a
fair assumption to surmise that dishonest and deceptive activity was afoot. RhdHess than
spectacular history African Americans share with the United Statesngoeet, gives these
types of allegations more traction. Also, one must consider the eventual ertauftongair
laws which disproportionately impacted African American in regards t& c@mine as

additional proof supporting these claiffis.
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CHAPTER THREE

THE BLACK FAMILY'S INSIDIOUS RELATIONSHIP WITH CRACK CO@INE, 1984-

2009

“[Crack] destroyed our community, all the black men are in prison, most of us, the women are
still strung out on the drugs, kids without fathers, without mothers...a lot of it is my fault, |

played the game® “Freeway” Ricky Ross
Introduction

Since the early 1980s, crack cocaine’s presence within the African Ame&aecnmunity
has been causing serious problems. African Americans’ relationship withubisas been
harmful in many ways. The pharmacological reaction to crack cocaine ceusesrs to suffer
from the dangerous and dramatic effects on the human body and mind. Crack users may
experience comas, convulsions, liver damage, and respiratory problems asmaailyasther
serious ailmenté Further, the larger African American community has been negativelyctetba
by user behavior, the culture surrounding use and distribution, and the significantsanadage
as a result of crack cocaine’s prevalence in the United States. The Bralgkifas been
disproportionately impacted by crack cocaine’s presence. African Asmesiomen, the
mothers, grandmothers, and often the caretakers of the Black family, are faetoorable to
properly execute their role in the family due to crack addiction. These atdktead women are
more likely to engage in prostitution, neglect their children, and suffer froouséiealth

issues-including early death.

Scholars Grace Xueqin Ma and George Henderson discuss some of the various reasons
African Americans use crack cocainebthnicity and Substance Abuse: Prevention and
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Intervention (2002)paying particular attention to women. Ma and Henderson suggest that there
are several reasons that African American women use crack coaairond; they state

“childhood adversity, including inadequate parenting” as a possible reason for agmiti€he
initiation to drug use is more likely to occur when adversarial demands of lifeceageerson’s
adaptational capacity.” Henderson and Ma refer to an interesting stadyL 883 on African
American women who used crack cocaine. This study found that “a significant number of
women who used crack cocaine have a history of sexual abuse and depressive symptoms. Those
who were victims of incest or rape had greater drug use and were younger thanwitihroet

such sexual trauma®”Ma and Henderson also suggest that “African American women, similar
to African American men, may use drugs in large part in response to the dineydase in

their adult lives including conditions such as minority status and reduced economicarsdcia

political expectations®

The significance of thoroughly examining the reality of African Amerieandle crack
addiction and the issues surrounding it cannot be exaggerated. Most African Arobiiid@em
are raised solely by their mothers; this makes the Black mother, in mostesstthe head of
the Black household. This position, while forced upon African American women for &ywarie
societal reasons responsible for Black males household absences, has hista@itztract
centuries old. Many historians have described the Black woman as thechatriteader of the
Black family beginning during enslavement. This was largely considereel in response to the
intensified oppression placed on Black men by white slave owners and societyb&higles
extremely problematic and historically inaccurate, yet contributetattk Bnale and female
interaction today. As noted by Angela Davis, “the matriarchal black woman easdpeatedly

invoked as one of the fatal by-products of slavery. When the Moynihan Report cetdusat
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myth with Washington’s stamp of approval, its spurious content and propagandistic mission
should have become apparent. Yet even outside the established ideological apparatas, a
among black people, unfortunate references to the matriarchate can stilbbetered.®
Historical assessments of the enslavement era which suggest an Africanafinhemale
matriarchal culture are overlooking key factors which render this anatysassible. A
matriarchy, by definition, is connected to power and control. Under no circunmsiaace
slaves, male or female, granted power or control by any means; this would be ctamiraolic
the institution of slaver§.Further, the physical, psychological, and sexual abuse suffered by
African American female slaves destroys any argument of theirachativanced status among
the enslaved. This historical analysis of black female matriarchy isvdiasid harmful to black

male and female relations.

During the crack era and beyond, the suggested placement of African &mfencales
at the head of most urban Black households is a matter of fact-not misrepresentati
Statistically, in comparison to African American males, African Aoz women are more
likely to raise their children alone, less likely to become incarcerated higitver rates of
employment, college enrollment, and graduafidihis is also partly due to many factors which
contribute to Black father absenteeism. Additionally, as discussed by authee Béi, the
issues “Black men confront in a racist labor market make it difficult, and soegetmpossible,
for them to be good husbands and fathers. Black men are forced into low paying jobs or onto
unemployment lines, or unemployment forces them into a life of crime, drugs, denaci
suicide. As William J. Wilson and others note, these Black men have little opppttufutfill
men's primary family obligations. These family obligations are mfatevhat Jessie Bernard

calls the "good provider" responsibility. Bernard asserts, "The good providéansily man. He
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sets a good table, provides a decent home, pays the mortgage, buys the shoes, and keeps his
children warmly clothed®In response to an inability to fulfill these “manly” roles, many Black

men apparently decide to not participate in the traditionally family unit.

Therefore, understanding the African American woman’s plight in order to imgrewve t
situations is imperative for the progress and improvement of the Black fandiliarger
community. Analyzing their relationship with crack cocaine in particular araisastrous
consequences is of extreme importance. The harmful tentacles of Africaicémse
relationship with crack cocaine stretch far and wide throughout various segment8iaicthe
community. Tellingly, immediately before crack cocaine made its &inwaban communities
throughout the country in 1984, in 1982, 47 percent of African American children under eighteen
were living in single mother households, but by 2002 that number rose to 66 péroinis

evidence of crack’s potential impact on the Black family structure.

Crack’s destruction to the Black family is also executed by way of damagidgen’s
relationships, perceptions, and identification with their addicted parents. Ardualiguffering
from an addiction to crack, whether a male, female, mother or father, is raregdvasva
respectable person in their families or community. This perception is not lost dnlitinercof
these addicts, and the resulting feelings of embarrassment, resentmespedis and disgust
have grave consequences. A young man or woman’s self image and view of the evorld ar
initially crafted by their identification with their parents. A parent iigd¢s first role model,
hero, and teacher. As noted by scholars Kristin J. Anderson and Donna Cavallaro, “one of the
most important features of childhood and adolescence is the development of an identity. A
children shape their behavior and values, they may look to heroes and role models fareguida

They may identify the role models they wish to emulate based on possessionivfs&élsaor
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attributes. While the child may not want to be exactly like the person, he or sheemay se
possibilities in that person... Parents and other family members are impoléamtadels for

children, particularly early on®

These influential roles are disrupted and severely tarnished by addictiachkaaod its
accompanying behaviors. The fragile and extremely important relagjobstween parent and
child can be irreversibly severed, and cause a child to have low self-estgaire ac
dysfunctional value set, and engage in misguided behaviors. Additionally, the common
occurrences of neglect, which often accompany crack addiction, can exacerlmafedlegs
and have dramatic results. An individual’s respect for themselves and humanity &l gandye
negatively impacted by having a crack addicted parent. It is fair to prebatrgeyoung man’s
view of and respect level for women as a whole can be adversely influenced as@ sesmihg
his mother “strung out” on crack cocaine. The consistent disrespect expe tgnoack
addicts, as will be discussed later in this chapter, is withess and internglittesr kzhildren. To
assume that this has absolutely no effect on these children is unreasonaptevinsthat
inadequate parenting can make children “vulnerable to maladaptive behaviois in the

adulthood.!

It is the purpose of this chapter to examine how crack cocaine abuse and distribution have
impacted the Black family. Specifically, this chapter discussesakfrimerican female
addiction in relation to prostitution and their inability to serve as the primaeytalker of their
children-largely transferring this responsibility to their children’sa\gparents. Additionally, the
participation of African American men in the crack cocaine trade, as aip&tb incarceration

rates and an accompanying violent and dangerous lifestyle is discussedemtienrdf this
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chapter is to expose the connection between crack cocaine’s presence in the 1980s and 1990s and

its varying destructive influences on the Black family.

Fathers, Sons and the Legal System

The latent functions of crack cocaine’s steady incarceration of young Blales are
illustrated in the skewed view of masculinity held by many African Acaeriyouth. Combined,
the often deprived and dangerous environments young Black men reside, the disproportionat
imprisonment of Black males, and the resulting normativity of incarcerationrhaxghed
traditionally frowned upon criminal activity and the stigma of “doing a bid3 ambadge of
honor. As descried by scholar Michael P. Jeffries, “urban hyperghettos can keodargaces,
with massive structural impediments to economic sustainability and mohidynan and
women who live in these neighborhoods may be both executors and victims of terrible crimes
The illegal drug economy and prevalence of weaponry (especiallynfisgareates a
hypermasculine culture that Elijah Anderson calls the ‘code of the streé&tgt of informal
rules governing interpersonal public behavior, particularly violence.” Andergoesthat
young people from impoverished urban areas are alienated from the norms and oéwards
legitimate society and engaged in a constant quest for respect. Ghetgotsesannot ensure
their public safety without respect, and because respect is hard won andbegsihahy of the
measures taken to secure it may seem obscene, irrationally violent, oo [mettyide

observers *?

Additionally, the inevitable violence attached to crack dealing also contrilouties t
expectation of hyper-toughness, aggression and machismo for young Blask mal

Unfortunately, finding a legal means to acquire financial success, beingramg for one
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woman, and being dedicated to raising a child are not the pillars of manhood in many
communities infested with crack cocaine. Instead, “earning your Sthgéputting in work” in

the street or surviving the manhood ritual of incarceration are what garner an indieshest

in many of these environments. These harmful, backwards and misguided philosophiles can a

be attached to crack cocaine’s impact on the African American community.

In addition to the aforementioned issues directly related to crack cocaineeaBlack
family structure, African American men, many of them fathers, brotredssons, underwent the
added consequence of being incarcerated at alarming rates for distribatkgacaine during
the crack era. In 1993, African American males accounted for 88 percent of crackicnavic
compared to only 4 percent for WhitésThis activity of “hustling” not only increased their risk
for consistent and extended incarceration, but also exposed these individuals tod@dange

lifestyle.

During the crack era, hustling not only became an option for financial gain forcityer
African Americans males-it often became the best option. This was becdheestifling
societal constraints placed on African American males which paraltedesbtietal expectations
of success and leadership for men-creating seemingly insurmountable tuaitegeving

manhood. As eloquently explained by scholars Richard Majors and Janet Billson:

Historically, racism and discrimination have inflicted a variety of harslsiiges on
African Americans in the United States, especially on males. Beingandlblack has
meant being psychologically castrated-rendered impotent in the econonticap@nd
social arenas that whites have historically dominated. Black men learneajonigat

the classic American virtues of thrift, perseverance, and hard work did not givéem
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same tangible rewards that accrued to whites. Yet African-Ameriearhave defined
manhood in terms familiar to white men: breadwinner, provider, procreator, protector.
Unlike white men, however, blacks have not had consistent access to the same means to
fulfill their dreams of masculinity and success. Many have become fedgteaigry,
embittered, alienated, and impatient. Some have learned to mistrust the wordsoaisd ac

of the dominant cultur&

These barriers and obstacles hindered African American male’s abiithteve
society’s idea of manhood and to secure their position as “man of the house”- but hustling re
opened that possibility. This activity is not limited to African American meneglyoung Black
females also began to increasingly join street gangs and become ineareéetcrack cocaine
made its appearance in America’s inner cities. African American fereafgerienced a 600
hundred percent increase in incarceration from 1980-1995, especially after the beafitiméng
crack epidemic® As a direct result of the crack era, “one in every 18 black women born today
can expect to go to jail in her lifetime: this is six times the rate forewtmen.*® Female gang
bangers, hustlers, and overall criminals, directly and indirectly connecteatiooocaine, are
indeed a presence in numerous “hoods” across the country. As noted by scholar IGarl Tay
“there is no doubt that women are very involved in gang activittdddwever, their population
and resulting behavioral impact in the Black community pales in comparison to yioanof

African American male “hustlers.”

Hustling, is simply a slang term for distributing drugs-specificadck cocaine. This
activity was already in practice with drugs like heroin, “but heroin has beéatiiee drug
since crack arrived.” Taylor noted in 1989 that after crack’s arrival, aotsedonsequence of

this endemic utilization has been the inclusion of more youngsters in the Busikesg
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distribution at the street level”-hustliffjHustling is often attached to violent crimes, including
murder, due to fights over territory to sell crack and robberies. Often, hustleraslke while
maintaining membership to street gangs which also increases the likelihoodinékactivity.
Crack hustlers who participated in gang activity, were actually eftgsloyees similar to those

in legitimate businesses. There is often a hierarchy of positions andthayasack dealing

gangs. As mentioned by scholar, Steven Levitt, whose research partrepgtadiin

ethnographic research for ten years with a Chicago street gangatftb draw a parallel

between the gang and any other organization it would be that the gang is just like
McDonalds...it's the way its organized, the hierarchy of the g&hg& goes on to say that
teenage foot soldiers would make around $3.50 per hour. However, individuals in these crack
dealing gangs were able to “move up the corporate ladder” and make more monéyne®me
over $100,000 per year. As Levitt noted, “that was the best job you could hope to get if you were
growing up in one of these neighborhoods as a young Black male...one of the sad paris of thi
that indeed among the many other ramifications of crack cocaine is thabshé&atented

individuals in these communities this is what they were striving for theywténgng to make

it in legitimate ways because there were no legitimate channels outththievbest way out and

it actually was the best choice probably to try to make it out this tdg.any form, the

frequency which the preponderance of Black males are hustling is causiogrdiegjuences in

the Black family and community.

In 1986, the controversial 100-to-1 provision of the “Anti-Drug Enforcement: Nascotic
Penalties and Enforcement Act of 1986” law was mandated in response to the préseade
cocaine in urban neighborhoods. This law punished crack possession much more severely than

powder cocaine possession. As identified by scholars Jon Hurwitz and Mark Pafiliey a
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numerical formula that attaches values to particular crimes, the sengfeuadelines treat crack
as 100 times worse than powdered cocafh€lause (ii) in Section 401 of the Controlled
Substances Act of 1986 states that “In the case of a violation of subsection (a)eaftibrs s
involving- (ii) 5 kilograms[5000gramg or more of a mixture or substance containing a
detectable amount of (I) coca leaves, except coca leaves and extamta Haves from which
cocaine, ecgonine, and derivatives of ecgonine or their salts have been rempeedalffie, its
salts, optical and geometric isomers, and salts of isomers; (lll) ecgoriderittatives, their
salts, isomers, and salts of isomers; or (IV) any compound, mixture, or prepafatbn w
contains any quantity of any of the substance referred to in subclausesughtigil); (iii) 50
grams or more of a mixture or substance described in clause (ii) which contains cocaine
base.such person shall be sentenced to a term of imprisonment mhbigimot be less than 10
yearsor more than life.”.?> Under the guises of this law, conviction for the sale ofdi@éns
of powder cocaine resulted in the same 5-year mandatory minimum prison sastentge5

gramsof crack cocainé®

This ridiculous disparity is steeped in racist and classist ideology, andthations of
its proponents are stunningly similar to those of anti-cocaine activists atithaf the twentieth
century. Today, African Americans are stereotyped as violent and dangetviguals. As
described by Jeffries, “according to the stereotype, the ghetto-poor blaczksmadieartless
criminal, fulfilling his own destructive prophecy as he ruthlessly navigatiesalate concrete
jungle. He is not merels problem buthe problem, responsible for alienating and threatening
greater American society while wreaking havoc on families and reinfpsocial
disorganization within his community®In the early 1900s, government officials as well as law

enforcement professionals feared cocaine because of its alleged “crafegbaf‘negroes.”
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There was a belief that cocaine made the already sexually addictedt,\Bdéek male “crazed”
and uncontrollable. The remnants of this philosophy of thought still exist in our criustiak
system, and in the attitudes of much of White American concerning Africanidgengrand

crack cocaine.

As stated byNewsweeleditor Ellis Cose in 2009, when the 100-1 ratio law was passed,
“there was a notion that crack was a freakish demon drug-that it was many tneeaddictive,
a trigger for violence, and infinitely more dangerous than powder in virtuaty evay.?>
Perhaps it's merely coincidence that this “demon drug” just so happened to bg dssotiated
with African Americans-or perhaps not. In fact, according to the United Satdésncing
Commission, in 1994, over 90 percent of people prosecuted for dealing crack were Africa
American. Between 1995 and 2006, more than 80 percent of federal crack prosecutioes invol
African Americans. In 2006, 82 percent of individuals convicted for federal cfiarkses were
African American?® These statistics coupled with the negative popular perceptions of those
involved with crack cocaine explain why the harshness of sentencing for thoseeamo¥ict
crack offenses has been acceptable for decades. “There is consideralleeethidemany
Whites see Blacks as characteristically violent and therefore deg@fvpunitive treatment
from an equitable systeni”This philosophy was expressed by Office of National Drug Control
Policy Director William Bennett, in support of tough on law policy in the 1980s dsta&t’s

build the prisons. This is where these people belong when they violate the law. &bygse p

deserve nothing than doing hard long tiri&.”

Politicians used White America’s deeply embedded fear of crack andadtsatson to
African Americans to their advantage via “the war on drugs.” This propagandizesl wizat

prompted the Anti-Drug Enforcement Act of 1986 and prompted George Bush to proclaim, in
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1988, that “we’ve got to wage an all out aggressive war against narcotis tie doubt about
that.” Further, during a public service announcement in 1989, President Bush statddstinat “
the first time since taking the oath of office that | felt an issue was so impatethreatening
that | felt it warranted talking directly with you the American people. @ast serious problem

today is cocaine, and in particular crack.”

During this speech to the public, Bush held a bag of crack cocaine that allegedly was
“seized...by drug enforcement agents in a park just across the streehé&dxiite House.” It
was later revealed that White House officials lured an eighteen yearratdrAAmerican male
from across town to Lafayette Park to sell them the crack. The purpose of thpsses
obviously to make American’s believe that crack was everywhere and a danpeeatisot not
only ghetto inhabitants, but White America as well. As stated by NBC nevespondent
Michael Isikoff, “it came to symbolize how the threat of drugs in geraralcrack in particular
was being portrayed in almost a near hysterical fashion ‘oh my god its all aroif'sd us
everywhere’ it was clearly something that the country was concernedkalioutvas being

inflated for political purposes™®

The “drug scare” propagandized the image of Black gangbangers and “crat fie
dangerously running wild throughout the country. This provided politicians an opportunity to
prove to American citizens that “I am the candidate that can make you feafaaié by being
tough on these demonized crack dealers and addicts. This trend was identified byyaroason
news caster cited in “Planet Rock,” a documentary which chronicled the rise= @bk era in
the 1980s, who reported in 1986 “with election day approaching and polls showing that drug

abuse is the public’'s number one concern, today’s voting became a contest to deteomine w
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could be toughest on drug traffickers.” The politicization of crack and drugicismtly

described by scholars Harry G. Levine and Craig Reinarman.

In addition to racism, bureaucratic self-interest, economics, and mongeting by
media, drug scares always have deeper political facets as well. Tésieatr

power and legitimacy of political and cultural conservatism in the Reagan e
have contributed significantly to the making of the current drug scare. Tte rig
wing has long been attracted to the issue of illicit drug use because it focuses
political attention on individual deviance and immorality and away from
structural social ills like economic inequality, injustice, and lack of meéuling
roles for young people. A crusade against drug use allows conservativ@gualit
to be law-and-order minded; it also permits them to give the appearancengf cari
about social ills without committing them to do or spend very much to help
people. In the last ten years, New Rightists and other cultural consenbeatixges
championed a life-style politics that is antihomosexual, antiabortion, antisex out
of wedlock, antidrugs, and even anti-rock and roll. Politicians opposed to the
agendas of the right have often felt obliged to give lip service to some

conservative moral issues in order to retain their own political legitimacy.

Participation in the antidrug crusade of 1986 gave Democrats a way to take a
strong stand on something without opposing a then very popular president. Being
against illegal drugs has always been a safe issue for politicicaussiecthere are

no large, powerful corporate opponents with wealthy and influential lobbies, as
there are for tobacco, alcohol, pharmaceuticals, firearms, automobiles, and other

dangerous products. In fact, for some Democrats, allocating more money for a
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war on drugs than even Reagan asked for seemed ideal; it deprived conservatives
of one of their issues, and gave liberals a way of appearing more midtie-of-

road. Spending money on the drug war even gave politicians a way of saying they
were doing something about minority and inner-city problems after most of them
had pushed for or acquiesced in six years of crippling cuts in socipbpnefor

the poor®

The disproportionate rate that African Americans possessed and continue ts posses
crack cocaine is startling. At year end, 1996, approximately 86 percentod@klcocaine cases
involved African Americans. In 2010, Blacks still comprised 79 percent of crackheacases;
most of these were black men. Black Americans arrested for dealikgoo@aine are also more
likely to be sentenced and sentenced longer than White Americans. “Humas \Regch’s
analysis of prison admission data for 2003 revealed that relative to population, blabBd are
times more likely than whites to be sent to prison for drug offenses.” Amon@Afimerican
children, 1.2 million, or about 11 percent, had a parent incarcerated by 2008. In 1999, Black
children were nearly 9 times more likely to have a parent in prison than whitesahilad2007,
more than 4 in 10 incarcerated fathers were black, about 3 in 10 were white, and about 2 in 10
were Hispanic. An estimated 1,559,200 children had a father in prison at midyear 2097; near
half (46%) were children of black fathers. Overwhelmingly, these drug c@omms are related
specifically to crack cocaine. These statistics are staggering alydcikdribute to the reality
that Black single mothers comprise nearly a third of all single mothepleskholds in the
United States- numbering well over three million. This statistic is a double sdged of

negativity for African American¥ The disproportionate number of Black women addicted to
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crack, likely promotes increased instances of neglectful behavior and othevenegatuli in a

child’s environment?

The alarming rate that African Americans have been incarcerated undeaundfaacist
crack sentencing guidelines undoubtedly has impacted the Black family. TherrafrAfigcan
American crack offenders with children is unknown, however, the incarceratiotictatsted
above describe an obvious issue pertaining to the Black family. With each convidatrera
son, brother, uncle, husband and on some occasions, mother, daughter or sister, is being taken
away from their family structure. This “time away” was often sigaifitc(5+ years) due to
mandatory sentences for crack offenses. Granted, the 100-to-1 sentencyngvpslrepealed by
President Barack Obama in 2010. “The Fair Sentencing Act (Act), Pub. L. No. 111¢22@ si
by the President on August 3, 2010, reduced the statutory penalties for crack caffaskimg
and eliminated the mandatory minimum sentence for simple possession of ciaink.coc
Specifically, the Act reduced the statutory penalties for offenses invaivamyifacturing or
trafficking in crack cocaine by raising the quantity required to trigggatatory mandatory
minimum term of imprisonment — fromdramsto 28gramsfor five-year mandatory
minimums and from 50 to 28framsfor ten-year mandatory minimums. The Act also contained
directives to the Commission to review and amend the federal sentencingngsidielaccount
for certain aggravating and mitigating circumstances in drug tkaffjccases to better account
for offender conduct™ This repeal is undoubtedly a step in the right direction. However, the
twenty-four year period that this law was active, withessed multitudefiodA Americans face
unfair extended amounts of time in prison, and countless numbers of family membersraisd f
negatively impacted. Further, while crack use, distribution, and the resulting vitl@nedeen

steadily in decline since the early 1990s “federal crack ¢asesasedduring this period, and
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the gap between sentences for crack and pogreer..Likewise, while the majority of people
who report using crack at least once a year are white, over 80 percent of theiseesenhder

federal crack laws have been Black.”
African American Women, Crack, and Prostitution

African American women'’s crack cocaine use during the 1980s crack crsiyis
similar to that of the Progressive Era; their usage is still lageipected to prostitution.
However, unlike the turn of the twentieth century, Black women’s drug use has rasy m
consequences detrimental to not only their person, but their families and the conoveraty
In addition to prostitution, issues related to Black women'’s crack cocainecalsas

incarceration, disease, and childhood trauma and neglect are very present.

The myriad of problems associated with African American women and cradk&oca
appears to be severely under acknowledged in society overall and acadeifieadly. Media
and government attention, as well as scholarship exclusively devoted to Africaicam
women and crack cocaine clearly remains unpopular. Few scholars have focusedaon A
American women’s crack cocaine habits. James Inciardi, Dorothy Lockwood nered A
Pottiegerswomen and Crack-Cocain€erry Williams’ Crackhouse: Notes from the End of the
Line (1992),and Tanya Telfair SharpeBehind the Eight Ball: Sex For Crack Cocaine
Exchange and Poor Black Women (20@resent a few shining exampf&§he consequences
of African Americans’ involvement with crack are extremely influertbathe condition of the

overall Black community, and on a more micro level, the Black family.

The scarce amount of focus dedicated to African American female casEne

throughout the early twentieth century is unfortunate. This trend continues whesidigcus
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African American women and crack cocaine use specifically in the post 198@adhg this
reality appears to be more evidence of Black women’s lowly, secondaryisttadUnited
States. The scope of this issue deserves serious attention and understandiny)seiiecces
have contributed to the crumbling of Black inner city communities, and African Aameri

culture overall.

Earlier references about African American female prostitutes amiheocever stated
that cocaine addiction caused prostitution. At that time, cocaine was seenasmspiyething
that prostitutes and other members of the “underworld” used for recreational gutgokice
pre-crack era prostitutes, crack addicted prostitutes do indeed prostituseltresrior the drug.
These women participate in prostitution as a means to attain crack catdisigpport their

addiction®’

Works such as JM Edward’s; CT Halpern's and WM Wechsberg’s “Correlates of
exchanging sex for drugs or money among women who use crack cocaine” (2006) and KS
Riehman’s, WM Wechsberg's, W. Zule’s, WK Lam’s and B. Levines’s “Gendenéiftes in
the impact of social support on crack use among African Americans,” (2008)caagticles,
among few others, in opposition to this unfortunate history. Both of these works focus on
African American female crack cocaine use specifically and offeghihs what kind of issues
this situation creates. In their study of African American femalekccocaine users, Edwards,
Halperns, and Wechsberg found that, “heavier crack use, homelessness, and unemateyment
all associated with trading sex.” This study’s results are consisimth& long, yet sporadic,

history of research on African American women and cocaine. The reoccurring ithéms

96



research has been the connection between African American women’s as=ared

prostitution:; this is for good reaséh.

Prostitution resides at the core of the serious issues surrounding Africarcameri
women and crack cocaine addiction. In depressed neighborhoods, with few options for upward
mobility, African American “women found crack, and engaged in sex work as a neeans f

getting it.”°

Society generally deems prostitution as an activity or profession whoszaauts
consist of only morally deficient lower level human beings, and they “are sizgmudoy society

if their work as prostitutes becomes knovifiThis contempt is true for “sex workers” overall. It
would be a great challenge to convince the masses of American citizeasdti@dancers or
“strippers,” adult film stars or “porn stars,” or even promiscuous single woaméramong

society’s moral superiors. As noted by researcher Danielle Egarg danting or stripping has

been “historically conceptualized as a deviant, pathological, and immoral betfavior

Although prostitution and sex work is popularly viewed as negative, stigmatized,
immoral behavior, millions of Americans participate in related acts:itfecording to scholar
Jessica Spector, “the sex industry-a loose term for a variety of commesex-is an enormous
economic force in the United States and worldwide. According to one report, thecdme
pornography industry grosses more per year than the American music andeaaimabvie
industries combined. According to another report, Americans spend more moyegpen
strip clubs than on theater, opera, ballet, jazz, and classical music concdritsecbnestimates
of the amount of money spent per day on prostitution in the United States range upward of $40
million.”#? Prostitution includes “stripping, massage parlors and brothels, saunas, prostitution

rings, international and domestic trafficking, mail order bride servitregtprostitution, escort

97



services, phone sex, live sex shows, peep shows, and pornogtaphg.wide range of
activities under the umbrella of prostitution help explain the suggested milliondakdgent

per day on these services.

Within this world of sex work a hierarchy exists. The elite sex workerkigh paid, and
usually temporary participants in this world. They see few clients and evegrigetlout.” The
middle tier sex workers include women who participate in sex work, “because dwethee
money,” or have some other pressing issue which coerces them into choosing tfisvbne
At the bottom of the sex work hierarchy “are the poorest people in prostitution. Weey ha
enormously restricted life choices.” It is at this level most Africamefican crack addicted
women reside. Further, the already challenging statuses of Africaricamand female, in a
Eurocentric patriarchal country such as the United States, only increatptheof the

proverbial gutter for which these women dw/ll.

In Sexed Workscholar Lisa Maher provided further evidence of African American
female crack addict’s status within the world of prostitution. After seveaieivs with Black
female crack addict prostitutes, she concluded that Black men specifiodilyated a
fundamental lack of respect towards Black women who used drugs.” As one e$pendents,
a crack prostitute, stated “I don’t date Blacks. No...because a Black magptisgler a Black
woman if she smoke crack, ‘here gimme a blow job, let me fuck you for five,” andofmwith
that five dollar shit. You gonna pay me fifteen dollars or m8t&Hhe fact that this woman was
insulted by a five dollar proposition for sex and viewed a fifteen dollar offeioes acceptable
is a surreal representation of the defeated and lowly status of crackupees#nother woman,

discussing the differences between being a prostitute versus a “crack resdliter stated that
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“the difference is that when you are prostituting, it's like a professionmidreknow that you
are a prostitute and not a crackhead; they handle you different....when they knypouthest

doing it when you are addicted to dope, you just might wind up getting anything done {8 you.”

Crack addicts involved in prostitution are not homogeneous. There are different forms of
prostitution that these women participate in. These varieties include:mtestution, direct sex
for crack transactions, sex for money for crack, and sex for crack within cracdsh&ash
activity, and its participants, exhibits their own unique set of characteasticeorms. “In crack
houses, prostitution takes on a very different character than soliciting on the $tréet crack
house a barter system exists in which sex and crack are the currencies. Mamnebeer
descriptions that follow, it becomes readily clear that there are a numbey oéakdifferences
between prostitutes who use crack and crack users who exchange sex for drugdi;” Incia
Lockwood, and Pottieger go on to argue that “the addiction to and need for crack cocalme was t
motivation for women to become prostitutes. For almost all of the women encountered,
particularly those trading sex for crack in crack houses, the drug controlletivibein that

everything they did revolved around seeking and smoking cfack.”

A crack house is a residence-house, apartment or “shack”- which individuals frexuent
smoke crack cocaine. “The typical crack house has a stark, unattended look. There are no
flashing lights; no throbbing disco music emanates from these surroundings. The only seunds a
the sucking noise of the pipe, the burp of the butane torch, the whoosh of smoke being exhaled
and the constant after-chatter once the smoke has been emptied from the ovegssétttiar
those who are here, these rooms provide an arena of sensations-smells, sights, sowaasl touch

often times hallucinatory experiencé$.”
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The culture of crack houses, as disturbing as it may be, is very relevant to aehpreva
within the African American community. Sadly, many children are conceived livaden or
are currently living in crack houses. These crack houses are horrible eremtsrfor anyone,
but especially children because of the crack use, violence, and sex for cratktimoghiat
takes place inside of them. In crack houses, “prostitution takes on a very diffeagatter than

soliciting on the streetg™®

In Crackhous€1993) ethnographer Terry Williams tells the stories of several African
American individuals, both male and female, who dwell in a New York City crackhouse
Through his interviews with African American women, he too learned about the afiture
prostitution surrounding crack cocaine addiction. Interestingly, through aisigs he
exposed two different types of sex for crack prostitution. One form consisted of womgn g
out and having sex in order to bring crack back to the “crack family” to smoke. The other, more
common occurrence, of sex for crack, involved women prostituting themselves for their own
personal use of crack cocaine. One female addict stated “I never go out anexhait s
anybody and bring stuff back for the group...if | have sex to get drugs, thoseadeupr me
and me only.” His grizzly, blunt and deeply saddening depictions of crackhouse W&itan

American women expose harsh truths and realities that must be add®ssed.

The control crack cocaine has over its female users and their behaviors sgambei
desire to acquire crack consistently drives women in crack houses to sdibties for the
drug. One crack addict interviewed by Williams, Shayna, stated that tthlgimeans of getting
it is either to have money or to use their bodies. If they don’t work for a living or heugaa

daddy, they use their bodies.” The idea that sex for crack holds the dual purpose of pledsure
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as well as a means of commerce is nullified by the Shayna as well. Slgetlstat‘most women

are nonsexual basers. They just want to get high. They are using sex to getug-ymudinow,

that’s the only way to get the drug.” Therefore, the crack addiction appearde dumde

motivation for them to prostitute themselves. This illustrates crack’s caveolthese women'’s
actions and lives. As Shayna explains, “so it is really a force thing. Thalgbing is a forceful

thing because the men say, ‘if you don’t give me sex, | won't give you the"dfug.these

situations, being in possession and having control of the crack allows the Black mek in cra
houses a sense of control over the women. Shayna goes on to explain, “a woman may be with a
guy that doesn’t run her on, but because he has the drug, she’ll go with him and do what he say
She’s not really aroused by him; she’s just with him because of the drug. But lseXigally
aroused regardless, and he wants to fuck, he wants that sex, he wants his dick®siitied.”

sense of control and power given to these men in crack houses is in direct opposition to the
perceived lack of agency they experience in society. Due to a slew eksswar societal factors,

the Black male is commonly stripped of this feeling of dominance-thus, adding totthitses

appeal. This is an added dynamic to the realities of the crack house andtmosigsociated

with them.

In addition to Maher and Williams, other scholars such as James A. Inciardihipor
Lockwood, and Anne Pottiegévomen and Crack-Cocainklitchell S. RatnerCrack Pipe as
Pimp,and Tanya Telfair Sharp&ehind the Eight Balllso utilize interviews to describe the
realities of crack house prostitution involving African American femalekcaddicts. Similar to
Williams, and Maher’s accounts, sex for crack transactions run rampantkrhotases. Crack
houses are indeed unique and telling spaces which offer glimpses into the womidlef deack

addicts. As described by Inciardi, Lockwood, and Pottieger, “the crack housenment
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affects every aspect of the business of providing sexual services-thg, $b# solicitation, the
negotiation, the payment, the actual exchange of either money or drugs f& weX,as the

violence and cheating endemic to both the street and crack house environthents.”

Dr. Tanya Telfair Sharpe’s book titl&khind the Eight Ball: Sex for Crack Cocaine
Exchange and Poor Black Women (20853 detailed study about African American women
prostituting themselves for crack-cocaine. Similar to Williams, hdcid.ockwood and
Pottieger’s work, as well as Edward’s, Halpern’s and Wechsber’'s res&rarpe’s study
provides information about sex for crack within the crack house, while separatiagtiity
from general street prostitution. Describing the commonalities of promtitut crack houses,
Sharpe says that “it is not unusual for crack-using females to engage in uegretecwith
anonymous partners in the genre of crack houses that have emerged. These arerhaoses
commonly, apartments in public housing where people can either purchase the drug, use the
drug, engage in sex, or a combination of all three for various monetary chérgesrpe states
that “the cycle of crack addiction fills the void in the lives of many disenfraadhwomen.
Therefore, poor black women are disproportionately at risk for engaging-forserack

exchanges to support their drug habit.”

With the epidemic of HIV/AIDS plaguing the African American community, tfeaiof
sex for crack prostitution is particular unsettling. One woman, cited by Sharpa describing
her time as a prostitute for crack cocaine, stated that “when | washwgtprafessionally, |
practiced safe sex. My pimp gave us condoms. And a man couldn’t do anything to me if he
didn’t use a condom, no matter how much money he had. My pimp told me, even if the man had

a hundred dollars, he had to use a condom. When | was doing it for crack that's when | didn’t
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practice it [safe sex].” The HIV/AIDS risks associated with crack équestitution is
effectively described by Ratner. During his interviews, the women dedcsiwveral high risk

sexual encounters they had experienced while in crack hfuses.

Crack cocaine has been considered an aphrodisiac for its ability to incesasé desire
in both men and women. For men specifically, crack has been said to “delay the kevaxal ¢
and that after prolonged stimulation, an explosive orgasm occurs.” However, a wjutsied
side effect of crack cocaine use is sexual dysfunction. Coupled with the coestéot&ack
transactions and activities within crack houses, this is a serious issue. Agdor&atner, “the
potential for transmission of HIV from women to men during vaginal intercoursacék bouses
is related to one aspect of the cocaine/sexuality connection.” As aagkstdtk use, men have
reported difficulty reaching climax. In fact, some interview respondeptstezl “that they can
climax only through extremely vigorous masturbation.” In several casedeferaak house
prostitutes reported incidents where men tried so hard to climax, by mastudoad/or
prolonged intercourse that they started to bleed. One woman explicitly reporteddielepos
exposure by stating, “he was so hot and hard that | figured it'd be over quick. But heaoe!
Fuck, fuck, fuck, and he still don’t come. Then he starts jerkin’ himself off fast, ddihya
can see his cock bleedin on his hand. His dick has blood on it an’ so does his hand. And then he
rams his bloody dick back in me and fuck, fuck, fuck...he never did come.” A male crack house
“john” reported that on one occasion he “was porking a crack house prostitute whilesstre wa
the rag...she was bleeding, and | was bleeding, first from a bad blow job and then fromtoo muc
sex....after a while, the blood, hers, got too much, so | turned her over and put it in her chute

[anus].®’
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As of 2009, The Center for Disease Control reported that “African Americans are the
racial/ethnic group most affected by HIV. In 2009, African Americanspesed 14% of the
US population, but accounted for 44% of all new HIV infections.” According to the United
States National Library of Medicine, HIV transmission rates are loigbrack cocaine users
compared to the general population, and this is associated with their high risk seavairbe
Additionally, “crack—cocaine use facilitates HIV disease progoedsy reducing adherence in
those on (HAART) [highly active antiretroviral treatment] and by acattey disease
progression independently of HAART.” Further, “non-injection drug use, includirgroac
crack—cocaine, and heroin sniffing, is also known to contribute to the spread of HIVtthroug
risky sexual behaviors including multiple sex partners, inconsistent condom usgclaangeng
sex for drugs or money?® This is a grim portrait of the status of African Americans regarding
HIV/AIDS in direct relation to behavior influenced by crack cocaine-nanedyf& crack

prostitution.

The previously noted testimonies from crack addict prostitutes illustrate stenkas of
and health risks related to sex for crack activity. Prostitution may be cetsioclemany to be an
undesirable and frowned upon profession. Some may consider becoming a progtitgte hit
“rock bottom” as far as life style choices are concerned, but what becomes apparealyzing
Williams, Maher’s, Ratner’s, Sharpe’s, and others work along with interviewsthe women
themselves, is that sex for crack prostitution is an even “lower” level oftgc®ax for crack
prostitutes find themselves in a world where, on a consistent basis, “they aréesitgec

humiliation and ridicule” by drug dealets.
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These women are the mothers of young Black boys and girls. In some cases,ghese
grandmothers or even daughters themselves. These drug dealers who “hunaifidtetk
down upon these crack addicts are the children of other Black women. These “dopadtys” a
future husbands and/or fathers of another generation Black people. There is undoubtedly a
possibility that the widespread exposure to crack addiction, experiencedchynidées, can
have a severely negative impact on their attitudes towards Black womemne#sdtathis
exposure may be directly influencing their treatment of Black women,dbwefinued practice of
selling crack to Black women, and their lack of concern for the plight and conditRiaakf
women. Furthermore, these attitudes influenced by the harsh realities &fdddict culture”
could go as far as contributing to the epidemic rise in Black father absentEeisthe sake of
argument, is it far-fetched to surmise that consistent negative exposure bermmeda certain
group can cause stereotyping even among its own fellow members? The answeguestion
is no. Self —stereotyping is real and has a serious impact on an individue#éptper of reality
and his or her resulting behaviors. As suggested by scholars, Turner, Hogg, Oadlkssicher,
“self-stereotyping is a consequence of self-categorization, whelfec&tegorization leads to a
stereotypical self-perception and depersonalization, and adherence to and @xpfaasjroup
normative behavior.” According to researcher Iva lantcheva Katzgla; “Not only do we
hold stereotypes about others, but simultaneously others hold stereotypes about us, based on our
group memberships. Furthermore, we know and often endorse the stereotypes that are
characteristic of our group§*The wounding effects of crack cocaine are not only felt in the
high incarceration rates, murder rates, and overdose statistics, but in theqepydhdifrican

Americans who have been exposed to crack addicts and the culture of life whicthiscattait.
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This culture consists of the values, practices, and environments of individuals veludliated

to and distribute crack cocaine.

Scholars have exposed some of the harsh realities experienced by Afrieanakm
female crack cocaine addicts especially by those who exchange sex for teszgkwrks give
the women involved in the drug and sex industry a voice, and also allows others a glimpse int
their world. References to African American women cocaine users in theiga®t include
information from interviews with the women, mainly assumptions and genei@iiz &rgely
based on stereotypes and racism. Therefore, the existence of first-hamatsfom the women
themselves is a sign of informational progression which must be utilized nuoortary

scholars and activists.

Crack Addiction and Motherhood

Balancing the roles of motherhood while addicted to crack is nearly imposdiele. T
tension between the crack-user lifestyle and the responsibilities of nngtiseaften
irreconcilable. After the arrival of crack cocaine, female addi¢enafould “devise methods to
separate their children from drug-use- sessions, for example, by tenypplaeihg the children
in someone else’s care. Eventually, as the crack compulsion became sttwggestrategies
were abandoned and the women lost custody of their children through family mtiemar
state-ordered foster care.” Crack use and motherhood can increase predseiextented
family-specifically grandmothef&.From 1984, the beginning of the crack era, until 1994,
incarcerations for Black women increased 202 percent. “Two thirds of these woneen hav
children under the age of 18 years, and approximately 53 percent of these civddvathltheir

grandmothers®
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Grandmothers of “crack babies” are particularly prone to assume the raleedéker
when their daughters are addicted to crack cocaine. This unexpected role of paredaker
can be an overwhelming task for grandmothers often advanced in age and “ratirettidir
initial career of motherhood. These women have lives of their own and the respgribili
raising a child, often from toddler’s age, can severely alter thestylfs; this may result in
feelings of isolation from other family members, loss of time for reaealtiactivities, and
separation from their peer group. Grandmother guardians also must endure andricraasial
load which may require additional employment, or even a return to the workforce fomtmse
have retired. Immediately following the crack boom of the 1980s, the “1990 censud made i
clear, African American women heads-of-household increasingly includi¢ifmmand older
women who are raising their grandchildren and great grandchildren, often in inspederi

circumstances®®

There is evidence to imply that the increased prevalence of African Ameinddren
being raised by their grandmothers is directly related to consequenbescodek epidemic.
According to an interview with an admitted crack head in J is for Junkie, one cradledddic
mother stated that because of her addiction to crack “when my daughter was aahiidth it
see about her in school, my grandma had to d i8s suggested in a 198%w York Times
article, “In the two years since crack first struck New York City's miareighborhoods, the
powerful form of cocaine has taken an unprecedented toll on women, children and families
according to newly gathered statistics and interviews with drug treatxy@te The rise of
crack has been particularly devastating to children because, as craeglhesd heroin as the
favorite hard drug among the young of the inner city, a far higher proportion of women hav

become addicts. So many poor families are headed by single mothers thatdée increase in
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women becoming crack addicts has caused disproportionate damage to faxpégs, sy, and
produced a rise last year in reports of child abuse, neglect and death linkedusedbyg
parents. The problem is reflected, too, in the growing number of "boarder babfasts,
neglected or abandoned by their parents, who languish in the city's hospitaisgaiesier

homes.®®

According to researcher Miverva Urrutia, “substance abuse has been dgpeittd as
the leading cause for the unprecedented rise in grandmother headed householdsk-The crac
cocaine epidemic has devastated the African American family and itawoity. Many children
have been murdered, orphaned, abandoned, neglected, abused, emotionally and developmentally
traumatized, or left homeless by this epidemic. Grandmothers as caragiffereenduring
hardships and are often stressed emotionally in fulfilling their obligatfSmsdditionally, the
physical exhaustion as a result of having to watch, chase, carry, bath, ana cinéd is a
serious burden for older individuals. “Grandparent caregivers themselvepiaadiyymiddle
aged or older...they may have chronic health conditions that are exacerbated hyt fir&onge

and carrying, emotional stress, and the myriad of demands associated witiegeecaole.®’

With regard to children of crack addicted mothers, the burden of a grandparenirgecom
the guardian, provider, nurturer, and protector is intensified when the unique etistiastof
these children is considered. Children born to crack addict mothers or “crack babiesudfite
from a multitude of physical, emotional and psychological issues. These probtdnue] short
attention spans, mood swings, hyperactivity, poor motor skills, and excessivg aryiong
other issue& In discussing the rampant crack cocaine use among African Americans,

Hutchinson stated that “by the mid 1990’s more than 4 million crack babies will reambl s
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age. They will have speech defects, hyperactivity, and a propensity to violencevilllneguire
billions of dollars in special medical and educational services. Since mbsthofire black and

poor, they will be stigmatized by a fearful society.”

The source of these characteristics has been a topic of debate amomteesead
medical practitioners since the late 1980s. The foundation of these issues aneatgument of
“nature vs. nurture.” One school of thought believes that the pharmacologictd effecack on
an unborn fetus produce the aforementioned conditions in children. Some believe that the
“prenatal exposure to this drug often results in intrauterine growth defiesedoe to oxygen
deprivation, and in elevated rates of distress during the birth process”, anohgeguently

results in several health issues after bitth.

Sons, Daughters and Gang Activity

The crack era saw a dramatic increase in young African Americarsrimalelvement
with the distribution of the drug. Accompanying crack distribution are the ilg®ét gang
activity-gun violence and increasing incarceration rates. “Hustlirkg "other activities
associated with crack cocaine, cannot be analyzed within a vacuum. The adivitieulture
which are associated with crack dealing are extremely consequerthialBlack family and

community’*

While street gangs existed before the advent of crack cocaine in the 1986s, the
“organizations” grew exponentially in size and influence during the crackrars is directly
connected to the need for territorial protection in order to sell crack in varigrdbogioods.
Author Michael D. LymanGangland: Drug Trafficking by Organized Criminals (1989)

discusses the prevalence of crack selling by gangs such as the Blaitla Gasnily, Bloods,
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Crips, Black Stone’s and others. He states that crack “has evolved into the mbsa$eug

illicit drug commodity on the street, with widespread involvement by organizeygs gdn

criminals.” Each of these gangs is predominately populated by Black.fh&esearchers

Malcolm W. Klein, Cheryl L. Maxson and Lea C. Cunningham add to the discussion about the
relationship between crack cocaine and street gangs. In a chapter titkak™“Sireet Gangs,

and Violence” inGangs and Gang Behavi(t997) Klein, Maxson and Cunningham state that
Black gangs’ drug involvement initially was that of use and addiction as opposauria eand
distribution. The authors cite the police and press reports as the sources which begaadb c
predominately Black street gangs such as the ‘Bloods’ and the ‘Crips’ amthelistributors of
crack cocaine throughout several cities. These reported connections coinbitieevaiverall

crack boom of the mid 1980s throughout the coufitry.

These same sentiments are shared researcher, Lewis YalBarsisters (1997 He
describes African American male gang bangers involvement with craeknedoy stating “crack
is a commodity for both Black and Chicano gangs; crack is a heavily addictomp¢hdtthas
dominated hoods and barrios throughout the United States since about 1985. Gangsters are
involved in the distribution and sale of these drugs at all levels. Some OGs and Gs have direc
contact at the very top of the drug business with manufacturers and distributors on an
international level. Gs and WBs, at the lower rungs of the drug business ladder,ateligell
drugs on the streef*Often times, OGs (original gangsters) have children selling crack for the
that are yet to reach their teens. This is extremely disturbing anhimesd to the breakdown of

the family and culture in many inner city Black ghettos
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Scholar Jeffrey Fagan, in his discussion about street gang activity and éocaine
article titled “Gangs, Drugs, and Neighborhood Change” (198éjtions that “among gangs,
involvement in the drug trade varies by locale and ethnicity. Chicano gangs in L.A. il not
cocaine but sell small quantities of other drugs. The crack and cocaineitréusgscity are
dominated by African American youth both gang members and non-gang Yot is an
interesting occurrence. Fagan also states that Chinese gangs albetifave remained outside
the cocaine and crack trades.” These statements, although small in number, again conne

African American gang members specifically to crack cocainelulision.”’

The consistency that African Americans have been involved in the drug trade is more
understandable when examined within the context of economics. “The legitimaitayment
void is quietly being filled by the underground drug economy.” Sadly, across theygountr
beginning in the mid-1980s, there “has been the inclusion of more youngsters in ties$osi

drug distribution at the street levef”

Another alarming reality of crack cocaine related to gang actisitie fact that on
occasion, some of these “gangsters” become users of the drug as welllagelistryablonski
says that “some of the purveyors of the commodity get hooked on their product. Thig usuall
leads to the abuser being ostracized from the g&rgiticipation in crack distribution is
dangerous and harmful itself by any measure, however the additional crackwlsse same

hustlers make this relationship potentially catastrophic.
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Conclusion

African American women addicted to crack-cocaine are commonly assbordh
prostitution and other dangerous behaviors. Many of these women are mothers, and their
children suffer from this behavior often in the form of neglect. Occasionallg ttrack abusing
women may become impregnated while prostituting themselves for the drungatglif, this
may lead to children being born to a crack addicted mother and an absent unknown father. Also,
“crack house prostitution” or sex in exchange for crack-cocaine, increassshance of
becoming infected with HIV/AIDS. As suggested by Sonja Singleton from tinesksity of
Miami’s Health Crisis Network, “It turns out that the women get infectedadwng sex in
exchange for the high-grade crack cocaine. Every crack house has an extra rooniltogreex

are only two things that go on in crack houses - drugs and sex."

Tonya Sharpe, James Inciardi, and Anne Pottieger among others, discussad Afric
Americans activities in prostitution related to cocaine addiction. While tiases and their
focus are appreciated, more research on other segments of African American svamden’
men’s cocaine and/or crack habits is necessary. A total picture of the dfegtefthe Black

community is not possible when attention is only paid to street and crack house psostitute

The consequences of children being born to “crack head” mothers is detrimental to
society in either case-whether nature or nurture is causing the problechiltf @as not raised
by his or her parent, how will he or she know how to be a parent their own children? While many
grandparents’ willingness to fill the void left by a child’s parents is nothsgtlean heroic, their
achievement, due to the myriad of previously mentioned factors, can be less thanTstell

strains of being the primary caretaker may often influence a gramdgargeraction with their
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grandchild. Frustration and fatigue can understandably result in lapses of Sopeitbursts
of anger, and quite simply an inability to efficiently care for a younggetie and often

troubled child.

When considering the effectiveness of grandparents raising a child, lifd@axpemust
also be considered. A child placed under the chief supervision of an often elderly ggatdpa
faces the likelihood of losing his or her guardian to death. In these casesl|dlwdtehifinds
him or herself in an unstable situation which can have serious consequences of its own.
Ultimately, these children are susceptible to becoming wards of thecstptaced in the care of
another family member simply by “default.” These default placementsnalibkiextended
family unit have great potential to be unpleasant for the child. This often unwanted,ciadxpe
and forced burden of providing for a niece, nephew, may not encourage one’s best parental
efforts. In these instances once again, the child suffers immensely. In mtamystances,
extended family guardianship for children born to crack addicted parents baxestplary
results. However, these instances of success do not change the fact thatordaak' ®ver
many mothers and fathers allow potentially disastrous situations for lildiecr and extended

family network.

The unfair crack sentencing law that was allowed to exist for 24 yeacsadfl
immeasurable harm on the Black community. Regarding this law, crack cocaimes fur
illustrated its strangle hold on the African American community and famalylack males
catastrophically high incarceration rates for “hustling” crack coc#imefair to assume that on
some occasions, a family consists of an incarcerated father due to crabktitistyia crack

addicted prostitute mother, and a child in a gang who both sells and uses crack. Thisspicture i
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frightening, but sadly authentic just the same. As a result of this far too prienesdbty, gangs
are not viewed as detriments or thorns in the side of Black families-they beammhed within
themselves. Many children who grow up in these depressed communities with datgdaddi
parents yearn for a family and often fall victim to the mirage of love, anititogetherness
portrayed by gangs. Ironically, it may not be gangs that are causing disrugthonfamilies;

dysfunctional families may in fact be creating and sustaining gamjgang activity.

When considered collectively, crack cocaine’s relationship with the AfAcaerican
family is nothing short of disastrous. Virtually every facet of the Bfaokily has been severely
wounded by crack cocaine’s presence. Parenting, prostitution, incarceratisicaphy
deterioration, disease, self-identity, gang affiliation, birth trauma aneéheds of hopelessness
attached to crack addiction are all associated with the Black fanmiitsious relationship with
crack cocaine. However, crack cocaine is not the only guilty party regdhdaissue. The long
history of oppression, marginality, and isolation attached to African Americaatedran
environment physically, judicially, psychologically, and societally rgrethis epidemic to

wreak havoc.

| argue that it is the job of Black Studies practitioners to identify and act uon thi
problem. This action must start first by researching and understanding thefigdriean
American female crack addiction and the behaviors connected to it. In accondémites call
to action, it is important to pay particular attention to Black women'’s involvem#éntacaine
related to prostitution. It is the job of black studies scholar activists to B&dhgse conditions
in a continued effort to assist with the healing process of the Black familypexhaps better

prepare the African American community for any future cataclysmaeepcs.
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CHAPTER FOUR

FROM DOPE MC TO DOPEMAN MC: THE GENESIS OF HIP HOP AND THE

FUSION OF CRACK AND RAP

“These rappers talk about the money, they talk about the fame, but they don’t talk about the pain

that comes with selling ‘cain, crack | hate you, cocaine | hate {/dtis'|

“Went from being a broke man/ to being the dope man/ to being the President/ look now its hope
man, this that inspiration for the Moe’s and the Folk’s man, shorty come and see his mama
straight overdosin/ and this is the soundtrack/ this the type of music that you make when you
where I'm at/ CRACK MUSIC nigga, that real black music nigga...God how could you let this

happen?® —Kanye West
“Somehow the rap game remind me of the crack gae’s
Introduction

At its inception, hip hop was a positive, socially conscious, party culture. The youth who
founded this culture, naturally merged each of these characteristics intwetld become a
global phenomenon. In fact, a phenomenon may not be the appropriate term to describe hip hop;
that word implies the occurrence or presence of a remarkable wonder with aagmpor
existence-hip hop is here to stay. The continued evolution of hip hop’s music, fashion,, politics
population and overall attitude make the culture more similar to a living organism tiead art
fleeting sensation. This being has encountered many struggles, obstacles,@uindisants

during its life, but continues to persevere. It feeds on the energy of those whiy idéhtits
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spirit. It breathes life into those who yearn for its guidance, message arsha®) and their

artistic expression is the blood in its veins.

Crack cocaine’s presence has overwhelmed hip hop via rap lyrics, imagenyitang c
over the last two decades. According to rapgenius.com, an exhaustive datahsaretiives
rap lyrics, songs, albums, and artist information, “crack” was refedend& 746 songs. By
comparison, other “hard” drugs such as heroin and methamphetamine or “meth” were only
mentioned 563 and 456 times respectives will be discussed later in this chapter, many rap
artists, particularly the most popular and commercially successful, conigisteention crack
and activity associated with the drug throughout the lyrics. As noted by sEtanibAlfred
Barton, “trashy rap became the main form of music fed to these inner city andityute
(suburban) youth as the previous forms of conscious rap, soul, rhythm and blues, discorand othe
forms of music were removed from airplay on many radio stations. This introductioasbiy't
rap’ lyrics came at a time when the crack epidemic was causingidgehdestruction in the

innercity communities of the United Statés.”

This reality is extremely consequential to Black America because of pip ho
immeasurable influence on African American youth. Additionally, thetfeatthip hop culture
originated as a positive creation by the urban poor with the potential to promote eadespr
progress, makes crack’s negative takeover even more disheartening. Tlssidrsof crack’s
impact on Black America would be remiss if did not include a detailed and thorough
examination of hip hop’s relationship to the drug. To complete this examination, and fully
appreciate the impact crack cocaine has had on this “movement”, hip hop as a culturegnflue

and potential revolutionary force must be understood from its inception.
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What is Hip Hop?

Hip hop culture has made a dramatic impact on society at a global level.,, Impawbp’s
impact on the world has defined a period in time-ultimately named the hip hop generat
Defining the hip hop generation is a difficult task. The hip hop generation, as definekiaby Bi
Kitwana, consists of individuals born between 1965-1081lefi Keke Asante suggests that we
are now (as of 2008) in the “post-hip-hop generation.” The post-hip-hop generationbeesc
period in timeright now-of great transition for a new generation in search of a deeper, more
encompassing understanding of themselves in a context outside of the corporate hip hop
monolopy. While hip hop may be a part of this new understanding, it will neither dominate nor
dictate it, just as one can observe the civil rights generation’s ethos Wwighiipthop
generation, yet the two remain autonomously connected. Post-hip-hop is anras$a@gency
that encapsulates this generation’s broad range of abilities, ideals, andasgevell as
incorporates recent social advances and movements that hip hop has either fdilesddrtoe

prioritize.””

Asante’s assertion of “post” hip hop is problematic because hip hop is a culture that
is constantly evolving. To suggest that we are in a “post” phase implies that hip hog isutiur

the past, or as New York MC Nas boldly proclaimed in 2008-8ead.

A more accurate definition of the hip hop generation is offered by Jeffrey O.G. @gbar i
Hip-Hop Revolution: The Culture and Politics of R2007). Ogbar utilizes Kitwana’'s
definition of the hip hop generation beginning in 1965, but notes that he would “extend the end
date forward, considering that those born after 1984 are probably even more attupdubio hi
as a group, as they have not known of an era without platinum hip hop records and the art’s
mainstream succes$ Therefore, a more appropriate working definition of the hip hop

generation consists of individuals born after 1965 until the present. Persons born in 1965 and
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after “came of age” during either hip hop’s formative years (the late 19d0saaly 1980s), the
era of its growing popularity (the mid-1980s to early 1990s), or during the period of its
commercialization of the mid to late-1990s and beyond. The end of the hip hop generation is
difficult to identify and may not even exist, so declaring an end date or a tppstdp period is

inaccurate and presumptuous.

Possibly more difficult than identifying the hip hop generation is the task aiinigtip
hop culture. Opinions regarding where hip hop began, and who or what should or should not be
considered hip hop vary. Author Jared Green defines hip hop as, “a constellation of urban-
oriented intellectual and artistic fields, including dance, art, televislon,fashion, and , of
course, music, that has reached every corner of the globe...rap music its mostasnsible
audible) artistic form* In Black Noisg1994) hip hop scholar Tricia Rose states that hip hop is
a culture which “attempts to negotiate new economic and technological oosdis well as
new patterns of race, class, and gender oppression in urban America by approuiatiag
facades, public streets, language, style, and sampling techndldggse goes onto identify rap
music, hip hop’s most recognizable form, as a music which “brings togethejl@ édisome of
the most complex social, cultural, and political issues in contemporary Amedciety,” and
“prioritizes black voices from the margins of urban Ameri%@aHip Hop scholar Imani Perry

posits that:

Hip hop is an iteration of black language, black music, black style, and black youth
culture. Hip hop music, or rap, the subject of this bdtophets of the Hoo@004], is
an art often culturally rich and economically impoverished, and, sometimedygecent
artistically impoverished but backed by huge corporate dollars. At itsibisst

compelling art and culture. It is at once the most lucrative and culturally tippasi
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musical force in the United States, and it demands a literary and mudicararia
criticism in the tradition of Henry Louis GateSsynifying Monkeywhich uses the

vernacular as a theoretical foundation of its anafysis.

According to hip hop pioneer Afrika Bambaataa, “Hip hop means the whole culture of
the movement, when you talk about rap, rap is part of the hip hop culture. The emceeing, the
djaying is part of the hip hop culture. The dressing the languages are all parhipf hiog
culture. The break dancing the b-boys, b-girls, how you act, walk, look, talk aaatadif hip
hop culture, and the music is colorless. Hip Hop music is made from Black, brown, yetipw, re
white. Whatever music that gives you the grunt, that funk, that groove or that bedtpéts af
hip hop.™* Another pioneering hip hop legend, KRS 1 defines hip hop in song. He raps “hip
means to know/ it's a form of intelligence/ to be hip is to be up-date and relevant/ Hopnis a
of movement/ you can’t just observe a hop, you got to hop up and do it/ hip and hop is more than
music/ hip is the knowledge — hop is the movement/ hip and hop is intelligent movement/ or
relevant movement, we selling the music/ so write this down on your black books and journals/
hip-hop culture is eternal/ run and tell all your friends/ an ancient ciwiizatas been born

again.™®

A more contemporary hip hop artist, Chicago emcee Common, poetically defines hip hop
as “a spirit, it's a soul to it it’s the voice of so many people that's been thraugjglstthe inner
city its love in it, its strength, expression, its pain, it's definitely joy,iit’# a lot, its truth...it's
a movement that we been able to do and use and be a part of that has helped change the worl
and effect the world like no other, it's the connection of mankind, it's the driving force behind
bringing together Black people, White people, Latino people, Asian people, NateecaAns
and all mankind, it's that force, it's that unity, it's that voice, it's infinitys &ternal, it's
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everlasting art, it's truth, and it's me and ydfi.Each of the previously mentioned artists’
definitions and descriptions of hip hop expressed a high level of passion and sincesity. Thi
passion is a tribute to the power and influence this culture has had on these individuals and
society overall. Arguably, hip hop culture- specifically its rap music- hdsrttae of an impact
on the African American community than any other art form. All of these definitiditsilate
facets of a culture that does not have boundaries or limitations. Hip hop culture is antkng
evolution of ideas, expressions, beliefs, perceptions and knowledge. It is all encoghpads
therefore infinite. Those who are identified as “being hip hop” are distinguishalbalydiy

their birth year, but by their style, perceptions of society and spirit. Oneskmipvhop when he

or she sees it, and feels its soul when it is present.

Hip hop was created and practiced in the same poor, crime ridden, predominately Af
American neighborhoods that crack-cocaine would eventually become extrgopalgr. In
“the New York that spawned hip hop...in the 70’s...it was, at times, a frightful expet®nce
walk the streets, ride the subways, or contemplate the future. A sense af aledpkecay
emanated from a poorly run City Hall, strike and corruption wracked municipal searidehe
city was pervaded by the sense that it (and perhaps all big Northeasésinaais essentially
unlivable.™ As stated by author, film maker and critic of hip hop culture Nelson George, “hip
hop grew in the damaged, insecure city of my youth [New York], and neither poverty nor
indifference nor racism could stop it. In fact, to some degree, all thess tietped it grow*®
Another commenter interviewed for the BBC documentary “Once Upon a Time inYNidw
The Birth of Hip Hop, Disco and Punk,” stated that in the mid-1970s, “New York was wilder
than any wild west town and probably deadlier.” However, “amidst the ruins and squalor a

golden era of music was born™-hip hdp.
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DJ Kool Herc, unanimously regarded as the founder of hip hop, was simply a young man
from Jamaica who resided in the Bronx, NY and wanted to party. In response to thsdrafre
robberies and violence at local disco clubs, and the unpopular music being played omthe radi
Kool Herc decided to host parties of his own. In an apartment on 1520 Sedgwick Avenue, which
later became a historical landmark in New York City, DJ Kool Herc gatte toi hip hop. While
at the party he promoted, Kool Herc remembers, “I had heard a lot of gripe tooth&Nhy is
this guy not playin’ this music? Why's he...you know, F-in up?’ And | was agreeitgthem.

So | took that attitude behind the turntables giving the people on the floor what they were
supposed to be hearing. You know? So it was like ‘whoal! there’s somebody that knows what
they doin!” So | was the guy who kind of resurrected the music again, on the westpabe a

called 1520 Sedgwick Avenue, 1973.”

Kool Herc'’s style as a DJ became popular in the neighborhood, so his parties algo grew
popularity. Ultimately, Kool Herc began to throw large parties at various veruasdathe city
and even outside at local parks. He would set up large speakers around a dance floor asd play hi
music loudly, including breaks and pauses for the dancers and “breakers'’t to.réac
remembered by another pioneering DJ, Grandmaster Flash, “he’d have these ks spe
setup, and he’d be playing this particular type of music that they wereritiglary the radio®*
This “particular music” consisted of songs “like, ‘Give It Up or Turn It Legbby James

Brown...or Rock Steady by Aretha Frankliff.”

Interestingly, arguably two of the largest predominately Black sowakements in
United States history were formally established by foreign born JamaMansis Garvey and
the UNIA movement of the 1920s and Kool DJ Herc also known as “The Father of Hip Hop.”

Each of these movements began with Black nationalistic and socially consciass gaircus
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Garvey blatantly endorsed a separatist agenda, and sought to establish atRlack hegs own,
designating himself as the leader. While Hip Hop, by its very nature, seprds own
rebellious brashness in the songs and artist it endorsed and its unique forms sfa@xpidsile
discussing the nature of the first hip hop parties, rap pioneer “and most celebratéuold sc
female MC” Sha Rock stated “they go for the bass. Just to hear the bass weastjkking, and
that's what made me rebel: to hear the ba33He deep, loud, aggressive nature of the bass and
music of hip hop-as Common identifies as “rebel Cadillac music-" was ihnégallious and
“anti” to the oppressive society its participants were forced to endure. Funbe@mbrace and
approval of James Brown who performed “I’'m Black and I'm Proud” and Aretha Frankbisw
“Respect” was laden with sexual references controversial for a womieg this period are
more evidence of the musical defiance illustrated at hip hops’ foundation. Additjcreth of
the “five elements of hip hop” is a socially defiant behavior in its own rightfity@ftagging,
DJ'ing, breaking, knowledge (many argue that beat boxing is an element instead lefdgew

and MC'ing®*

One element of hip hop is Graffiti. Graffiti or “tagging,” is the act of paintindrawing
(usually with spray paint) symbolic pictures, words or phrases on various metnemghout a
neighborhood or city. Graffiti artists commonly perform this act on buildings, ésjdgains, and
even sidewalks. This art form began as part of gang culture. Gang members wiould ‘Het”
or neighborhood by writing their names or crew names in certain areasti@oaifiiil also be
viewed as an act of disrespect if one “tags” on someone else’s territoryitggisomething
disrespectful. On occasion, tagging and/or graffiti can lead to violence amdneveders. This
behavior is considered vandalism by the law and destructive by mainstreaiy;dumivever, it

provides another defiant outlet of expression for “hip hopp@rs.”
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Another element of hip hop is breaking or break dancing which is an almost gymnastic
style of dance that originated in the streets. Breaking or “b-boyatgp’known as “popping and
locking” consists of a dancer contorting his or her body in unusual ways to the music. The
performer will often spin on their back, head or arms in wide sweeping movementstyléisf
dance is sometimes viewed as aggressive and “violent” because of the moveuwdvisl |
Similar to “tagging,” this element of hip hop also has connections to gang c#teek dancing
was often an alternative (and perhaps more often a pre-cursor) to violemneerbatal gangs or
crews. These rivals would participate in “break battles” as teamedpect and bragging rights
on the street. In spite of its bold appearance and often “shady” participaatsngreas also
progressive and positive by providing an artistic creative outlet of expresstead of

violence?®

Thirdly, DJ’'ing, dee-jaying, or disc jockeying, is the act of controlling tlhsimat
various gatherings, and often would “scratch” on the records and manipulate songs in various
ways. The DJ is responsible for “keeping the party going” and determinimgaibe and flow of
an event. Once coupled with an MC, the DJ provides the back drop for the rhyming and story-
telling of the person on the microphone. A DJ is required to have a hip hop party and for dancers
to break dance. As discussed earlier, DJ Kool Herc created the foundation for modern lyip hop b
DJing parties. The often revolutionary music played by DJ’s and the loud, pulsglnfpst

which they presented music, can clearly be considered rebellious beflavior.

Fourthly, knowledge as an element of hip hop is yet another example of its revojutionar
and socially conscious nature. In this regard, knowledge is defined as knowledge ofanteself
“being hip” to what is going on in one’s community and society overall. As a sk socio-

economic climate of the environment by which hip hop was born, this knowledge also inherently
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including activism and outreach for progress. Specifically, hip hop pioneer AfaiaenBata

stated that when hip hop was started “it was a lot of unity and a lot of sociahas&gwing on,

at a time when people of color was coming into their own, knowin that they were Blgulk pe
hearing records like James Brown’s “Say it Loud-I'm Black and I'm Progidihg us

awareness. Hearing people like Sly and the Family Stone telling yotatod!S*You Can Make

It If You Try,” “Everyday People”...just being a young person and seelnbialhappening

around me put a lot of consciousness in my mind to get up and do something; it played a strong
role in trying to say, ‘we’ve got to stop this violence with the street gafighese motivations
prompted Baambata to start a hip hop group called “The Zulu Nation” further idegtfynself

with his African heritage beyond his moniker.

Lastly, the MC (Master of Ceremonies) also known as the “Microphone Controlbes
originally the person who spoke on the microphone at various gatherings and partiesiviedt e
into an individual who rhymes over music and performs songs. With the popularization of hip
hop beginning in 1979 and exploding in the mid-1980s, the MC became by all accounts the
pentacle of hip hop culture. An MC’s rhyme ability, voice, delivery, and persobaligme the
uncontested focal point for hip hop audiences. Accordingly, the stories, opinions, and identities

of these “microphone controller's” began to define a cufttire.
The MC (Emcee): Before Crack

Officially, the first recorded rap on a record was in 1979. King Tim IIl recordestsse
on a song by the Fat Back Band. His rhymes were largely about himself beingriamsth like
Burger King” and “6 foot one/full of fun/ and sexy as | want to be.” King Tim’simay were

mainly braggadocios and lighthearted. This style of rhyme was a precursobtmagimg,
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bragging, and self-promoting lyrical content of rappers to come in the verynikedistant
future. In 1979, the first commercially successful rap record of all tinappBr’'s Delight” by
the Sugar Hill Gang was another example of jovial self-indulgent lyrazgkat. As one third of
the Sugar Hill Gang trio Master Gee rhymed “I said a M-A-S-T-E@Rwaith a double E/ | said |
go by the unforgettable name of the man they call the Master Gee/ wedmg/is known all
over the world by all the foxy ladies and the pretty girls/ I'm going down toryigs the
baddest brother there ever could BeContrarily, what was missing from these songs- in
comparison to many raps of the future- were references to drugs, crime,estangging
activity. As stated by George in his description of hip hop’s earliest yderdrly pioneers of
hip hop and their audience came from housing projects, tenements, and rough areas-and didn’t
let any of that stifle their desire for pleasure. The will to joy proveabaserful as any of the
socio-economic forces aligned against théMAs chanted by the Zulu Nation in 1980, “we
want to party, dance, and boogie all damn nighthis is similar to most rap songs in the pre-

crack era with a few exceptions.

In the years following the first recorded rap song (1979) up until 1984, hip hop’s popular
pioneering artists such as the Sugar Hill Gang, Kurtis Blow, Afrika BatabaZulu Nation,
Threacherous Three, Grandmaster Flash and the Furious Five, and the Cold Crush Brothe
consistently and nearly exclusively, rhymed about their self-proclaimeadngss on the
microphone and making “everyone in the party clap their hands.” However, GraadRiash
and the Furious Five with their hit “The Message” and Grandmaster Melle Mel188ishit

“White Lines (Don't Do It),” rhymed about much more serious subject mi¥tte

“The Message” illustrated a change in the content of rap music from partgshgm

more grim social commentary. Rhymes like, “it's like a jungle sometitmagkes me wonder
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how | keep from going under” refers to the hostile “jungle” like environment ohtier icity
which they grew up. More directly, the opening verse begins by deliveringiledetascription
of the environment from which they came- “broken glass everywhere/ peopleymashe
stairs you know they just don't care/ | can’t take the smell/ can’t takeoibe/rgot no money to
move out | guess | got no choice/ rats in the front room roaches in the back jartkiesiley
with the baseball bat/ | tried to get away but | couldn’t get far caesa#m with the tow truck
repossessed my car/ don't push me cause I'm close to the edge/ I'm trygrose my head®
This verse not only expresses the unsightly setting of their neighborhood, buualsatdk their
frustration with the conditions they are living in. “Don’t push me cause I'm close sxlthes’ is
a direct expression of one being at his “wits end” and their present unhappiness. These
sentiments are undoubtedly familiar to the other multitudes of African Ameanoar city
residents who endure similar living conditions and emotions. While this song doesntly dir
mention crack cocaine, it does clearly portray an environment that is highgpsibte to crack

cocaine’s- and its interconnected complexity of issues’- arrival in the dinabteefuture.

“White Lines,” by Grandmaster Melle Mel, was about freebase seckreebase cocaine
was the predecessor to crack cocaine. This form of cocaine consists of reaibfongs many
as possible) of the impurities in the cocaine. Similar to crack, freebaseemscamoked,
however, the higher level of purity makes this brand of cocaine much more expbasieeack.
“Cooking” crack, involves the addition of sodium bicarbonate (baking soda) to the cocaine in
order to stretch the cocaine base into more product. When smoked, the crackling sound, which
crack derives its name, is actually the sound of the impurities (baking soda) beied bway.
This process of adding sodium bicarbonate to the cocaine allows the product to be sold at muc

cheaper prices than powder cocaine or freebase, thus contributing to its ereteon
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popularity in low income neighborhoods. Further, the simplicity of its production also

contributed to its explosion onto the inner city streets of the United States.

Grandmaster Melle Mel’'s depiction of freebase cocaine chronicled the pgopofahis
form of “coke” [free base] and documented the end of the pre-crack era. Melleywadh
“(Ooooh...White Lines) Vision dreams of passion (Blowin through my mind) And all liile W
think of you (Pipe cries) A very strange reaction (For us to unwind) The morehlesemte | do
(Something like a phenomenon) Baby (Tellin your body to come along, but white. liloeg
away) (Blow! Rock it! Blow!) Ticket to ride white line highway/ Tell gbur friends, they can
go my way/ Pay your toll, sell your soul/ Pound for pound costs more than gold/ Theyounger
stay the more you pay/ My white lines go a long way/ Either up your nose or thyaugbhein/
With nothin to gain except killin your brain/ (Freeze! Rock!) 4X (Blow!) (Highdigher, baby
(High...) Get higher, baby! (High...) Get higher, baby! And don't ever come dovegh#@se!)*
Similar to any other drug, freebase cocaine was used by all segmdredofited States
population; however, Melle Mel’s references to freebase cocaine wenethbpihis
surroundings-described so poignantly by Grandmaster Flash and the Furious Ficassedis

previously.

Melle Mel also discusses the unfairness of the legal system with regaatsatne that
would only be magnified in the coming years. He states that “a street kidrgste@ gonna do
some time/ he got out three years from now just to commit more crime/ a lsusiaess caught,
with 24 kilos/ he’s out on bail and out of jail and that's the way it gdeBresumably, the
“business man” Melle Mel mentions is a White man, and the “street kid” is araAfAimerican.
This discrepancy in the treatment of “street kids” and “Whites” in relation @ire®@and the

legal system overall not only continue to this present day, but increased dadlynadity the
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arrival of crack cocaine. These rhymes are interesting becausar¢éheyidence that the harmful

destructive “crack laws” of the late 1980s have a foundation in the pre-crack era.

In addition to rapper lyrics about cocaine powder and freebase during the early 1980s,
cocaine found itself engraved into the fabric of hip hop culture via rapper namesased ab
well. Hip hop pioneer Kurtis Blow used the term “Blow” as a direct referemcecaine. Also,
the term “ski” was a common part of early 1980s emcee’s monikers; ski wasemceféo snow
as in “skiing,” which was a reference to cocaine powder. As stated byl@eest member of
the hip hop group The Roots “ski as in snow as in blow.” Several artists includirgkilove,

T SkiValley, E-A Ski SkiBeats, Kool Roclski, Mob Ski all included ski in their MC names.
These rap names are more concrete examples of cocaine’s undeniable cormbiiibop
culture from its inception; twenty years later, this cocaine rap nameat@mestill exists.
Rappers such as: ToMayo(yayo is slang for cocaing)eezyThe SnowmanloeyCrack,Juelz
Santana also known &siman Crack in the Flesland TheCoke Boysre a few examples of this

continuing trend among many othé?s.
Introducing Crack Rap: The mid-late 1980s

The pioneering hip hop artists of the late 1970s and early 1980s clearly described a
setting which was ripe for crack cocaine’s infestation a decade lateenMironment these
artists identify was symbolic of many African American neighborhoodsigirout the United
States. Regardless of region, much of the African American community foungelvesin
environments that proved to be highly susceptible to crack cocaine’s plague. Hip hop caft

music specifically, has been dramatically influenced by crack cocagnenasdistributiori®
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Rap music, hip hop’s most popular art form, is often performed by individuals who are
familiar with crack cocaine on an intimate level either through a past hidtdrgtribution
themselves, a close association to users and distributors via residentialtgroxipersonal
relationshipsThis relationship between many rappers and cocaine is illustrated continuously
through lyrics and video imagery. As a result, listeners all over the weridfluenced by the
messages delivered by these artists related to the drug. Many argappless glorify cocaine
distribution and as a result they are contributing to the youth’s continued involveittentagk
cocaine. This opinion is central to the purpose of this dissertation, and will be addnessed i

detail later in this chaptéf.

Overwhelmingly, rap artists make references to distributing cocaine sodhan any
other drug-except marijuana. However, given marijuana’s minimal negatpaeiran the user
and society, by comparison to “harder” narcotics like crack cocaine, as wsldabatable
legalization, rapper’s references to marijuana may be higher in number wititernore
miniscule in impact and seriousness. In fact, references to dealing caathe most
mentioned criminal activity by rap artist, with the possible exception of msarguana whose
criminality is often called into question by the public and government offiaidds.
Occasionally, both drugs are mentioned together as both have become part of hipunep cult
although in different ways; an example of this occurrence is from Reed Dollaadeiphia
MC who raps in a song title “Crack Cocaine,” “I'm 17 on the block, on the stwapkin my
dickies/ twisting up jars of thaticky trying to escape the slums and the cftylf this regard
“sticky” is a nickname for marijuana. These types of referencesoanenonplace in rap lyrics.
What is also common, is the references to crack dealing or hustling as aoihmtape.” This

idealology will be discussed in greater detail later in this chapter.
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The history or experience of dealing crack cocaine has become celebraapdbysts
and fans. Reflections on past crack cocaine hustling comprises a majority ofapaamists
overall content in their songs and albums. An apparent addiction to the money and the drug
dealer lifestyle has captured the imagination and souls of many rap aniistans. One must not
underestimate the effects of this current trend of cocaine dealing popidaraa the youth of
the Black community. Also worthy of acknowledgement, is the periodic youth exidiotcrack
cocaine in addition to dealing the drug. Contemporappers such as “DMX, the late OI' Dirty
Bastard and Field Mob’s Smoke have all been involved in high-profile amestsch they
were discovered in possession of crack cocaine that was allegedly for passorihilly’s
Beanie Sigel, who has undergone counseling at a drug treatment facditytadan Island’s
Raekwon have rhymed in the past about doing hard drugs. But, overwhelmingly, hip-hgp’s tale
have centered on the sale of narcotics, not the“dsecteasingly, after the turn of the twenty
first century, this “hustler” adoration became normative and its resultingctropayoung Black
girls and boys perhaps more pervasive. This is evidenced by rapper T.I'sctaolbf hearing
an early “crack rap” song “Pocket Full of Stones” by rap group the Underground KiGd©
and its impact on his behavior, he recalls “I been hustling since '92 when | heard U@kKngoll
pocket full of stones | was on my wa¥f The stones of course were actually “crack rocks” and

this song served as an ode to hustfthg.

The foundation of “crack rap” or rap lyrics influenced by the drug can belttad©85.
MC Schooly D’s song “PSK (What does it mean?) made references to the ckweater
lifestyle. As stated by rapper Ice T “in 1985, Schooly D came out with PSKt(@dlka it mean)
a track reflecting the hustler lifestyl&"Journalist Barry Michael Cooper reflects that PSK “was

the first record that talked about drugs as a means to get over and gé\hat Mr. Cooper
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meant, was the now customary philosophy of selling drugs to “get out of the ghetto” was
introduced to hip hop by Schooly D at that time. This philosophy was poignantly expreéssed la

in 2002 by Jay-Z in “Somehow Someway.” The chorus to this song repeats “somehow someway
| gotta make it up out the hood someday,” and he rhymes, “whether we dribble out this
motherfucker, rap metaphors and riddle out this motherfucker, clean second floors baspital

this motherfucker, somehow we gotta get up out this motherfucker, somedaapsheill kill a

motherfucker, | don’t always wanna be this drug dealing motherfucker ddmn.”

PSK begins with the lyrics “PSK, we’re making that green,” and from that mtoitme:
era of “get money rap” and “crack rap” was b8t a display of this new money making, drug
dealing rap content, Schooly D goes on to rap “pull up to the curb and park my Mercedes...my
name is Schooly D, all about making that cash money...mama mama | tell you noulsesalta
want to do is to get you hight*The obvious references to making money, driving a Mercedes,
and getting one “high” are blatant examples of the changing direction of rap. ftesrious to
this song, it would appear fictional for a rapper to mention purchasing a MeBealesEmcees
and their audiences were from environments and circumstances that mayggetbisexpensive
purchase nothing less than a fantasy. However, with the introduction of crack cocaine, the
increasing numbers of hustlers, and hip hop’s inherent nature of reflectingeitetsiese types
of rhymes were now present and indeed reality rap. This form of rap conteratddghe

changes occurring in the inner city community.

During the mid-1980s, other rap artists made songs exposing the presenck, @nctac
the activities surrounding its presence, in the urban community. In 1985, Toddy Taté& “B
Ram” detailed the police’s use of battering rams to force entry into dlt¥gek houses.

According to then LAPD chief of police Darryl Gates “if you don’t want thisdvatgj ram
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coming through your house, don’t do dop®A batter ram looks very similar to a United States
army tank with a long thick steel bar sticking out the front in order to knock down the walls of
house. The appearance of this vehicle is menacing and certainly unusualdov@ogment
outside of war combat. Toddy Tee’s “Batter Ram” did more than just describe the™bbtira
batter ram smashing through an individual’'s home. Toddy Tee also voiced the consensus of
displeasure this practice created throughout the inner city community. H&ayps of the

city, what you trying to do/ they say they voted you in, in '82 but on the next term, without no
doubt/ they say they gon vote your jack ass out/ because you must have been cramegr hal
wack/ to legalize something that works like that/ and the chief of police sayt maigi, flatten

out every house he sees on sight/ because he say the rock man is taking him fand fool/
some damn reason it just aint cool/ that when he drive down the street | tell youhthleergets

no respect they call his force F-TROOP/ he can’t stand it he can’t takereband now he gon
have you all falling to the floor/ and Mr. rock man you better stop one day/ hang it up homeboy
your house will pay/ batter ram.” Toddy Tee also acknowledges how widespigadactice

has become as a result of crack’s nationwide presence by chanting @ncefer the batter

ram) “in New York,its coming/in Detroit,its coming/in L.A., its coming” > This song became
one of the most popular songs of this time. This is proof of the commonality of experiences
endured by urban youth across the entire country. The scope of this epidemic, from its

foundation, was broad and extremely consequetitial.

It is well documented that the mid 1980s witnessed widespread crack dealing and abuse
throughout African American communities. However, similar to the unfair anst facack
laws,” the use of batter rams in predominately African American commuwiéie® misguided,

unproductive, overreaction to this issue which further fueled the already vattdtiemship
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African Americans shared with law enforcement. In an interview about ttex b, university
Professor Todd Boyd stated “Darryl Gates introduced a tank to roll throughcameri
neighborhoods destroying peoples’ houses in this pursuit of individuals involved in the crack
trade,” he goes onto say “crack cocaine was used as an excuse to justifjitdmization of the

police force.®?

Law enforcement’s use of the batter ram to fight crack’s presence ‘ightbttos” of the
United States is another example of how activity surrounding crack cocain@oaffufrican
American culture overall. To appropriately understand the depth of the battemdats impact,
it is mandatory to contextualize this activity. Following emancipation andnzong onward
until the mid-twentieth century, the police were commonly viewed by Africaerficans as
synonymous with racism, oppression, and specifically the Ku Klux Klan. On occasia@anAfr
Americans were beaten, harassed, and even lynched at the hands of White miosciulied
police officers. This understandably created ill feelings towards the pglid&iban Americans,

and these feelings were maintained for decades by continued mistreagriaamemforcement.

The early stages of the crack era and hip hop of the mid-1980s immediately folhewed t
civil rights and Black power movements of the 60s and 70s. During those movements, police
brutality, which was nothing new in African American neighborhoods, became more public tha
ever before. News pgoamstelevised camera footage of police brutality towards Black people
via water hoses, night stick beatings, and dog attacks- among other tactitenaddj the
rivalry of the Black Panther party and law enforcement, along with the police laf Fred
Hampton in 1969, provided more evidence of the “us versus them” mentality held throughout the
Black community regarding police officers. This combative relationship veasigsed during a

1968 Senate hearing about the Black Panther Party. After discussing the aflegd automatic
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weapons by Black Panther Party members on police offers in Oakland, one of thesSenator
present stated “This is a war against the police they are being murdergittdoy terrorists. We
want to deal with this national threat. The person, the group, the urban gorilla,ahzatigns
which are mounting this nationwide war on law officers must be discovered and punishied befo
the fabric of this nation is seriously damaged or destro¥y&thie introduction of the batter ram
and the surreal sight of this “tank” trekking through residential neighborhoodmigerta

aggravated the oppositional stance of Black people towards the police.

The adversarial attitude of many African Americans toward the politexgsts today.
In hip hop culture in particular, dislike for the police is customary and expected.1888s,
songs such as Flavor Flav's “911 is a Joke (1988),” NWA's “Fuck Da Police (1989),’&nd Ic
T’s 1992 single “Cop Killer” were not only accepted by hip hoppers but heralded as \wié. W
this attitude and cultural norm was certainly not established during the caadkvesis certainly

perpetuated and advanced during this time period.

The rap music that mentioned crack cocaine during the late 1980s simply rethected t
realities of the drug in the community and its resulting impact-as opposed fgigpitis
presence. There is no better example of this “crack reality rap” than N\éaranym for
Niggas Wit Attitudes. NWA has been called hip hop’s version of the Beafld® group
consisted of members Dr. Dre, Easy E, MC Ren, and Ice Cube. This “west cpagtiup’s
influence on hip hop and society as enormous. Their name alone evokes controversy and
represents rebellion-while gaining everyone’s attention. Hip Hop mogul R&sselions posits
that “their songs are political in nature in many ways, and social in naturgoanuhderstood
the plight of the people that were suffering in the ghetto down the block they got lablistere

around them and they got these honest poets to tell this honesttmértiaps no single rap
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song captures the harsh realities of crack cocaine’s presence in urbanaAtremn&lWA'’s 1989
hit “Dopeman.” This song is a raw, direct, descriptive illustration of an environmi&renced
by crack cocaine. The vulgar, detailed, and unapologetic content of “Dopeman” is not
celebratory, prescriptive, corrective or judgmental regarding the letatihe Dopeman and
those around him-it is simply “keeping it real.” As a result of “Dopeman’s’nagtand
relevance regarding this subject, a segment of the song is presentecHml@wer, it is

important to examine this song in its entirety, which is posted in the appendix.

[lce Cube]

It was once said by a man who couldn't quit
Dope marplease can | have another

TheDope marsaid cluck | don't give ehg

If your girl kneels down and sucks my dick

It all happened and the guy tried to choke her
Nigga didn’t care she aint nothing busmoker
That's the way it goes that's the name of the game
Young brother getting over tsfanging‘caine

Gold around his neck 14 k heaven

Bitches clockin on his dick 24-7

Plus he's making money keep theseheads waiting
Rollin 6-4 wit the fresh ass daytons

Living in Compton, California CA

His Uzi up yo ass if he don't get paid

Nigga begging for credit he's knocking out teeth
Clocking much dollars on the 1st and 15th

Big wad of money nothing less than a twenty

Yo you want a five-oh thBope margot plenty
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To be aDope marboy you must qualify

Don't get high off your own supply

From a key to a G it's all about money

10 piece for a terhasepipe comes free

If people out there are not hip to the fact

If you see someone getting money ¢oaick he's
The...

[Chorus]

Dope marDope man

Hey man give me hit

Dope marDope man

Hey yo fuck that kit

Dope marDope man

We just can't quit

Dope marDope man

Well suck this bitch

[Ice Cube]

You need a nigga with money so you g&iagpe man
Juice that fool 4 as much as you can

She likes his car and he gets wit her

Got a black eye ‘cause tbepe marhit her

Let that slide and you pay it no mind

Find that he's slapping you all the time

But that's ok cause he's so rich

And you ain't nothing but thBope mars bitch
Do what he say and you keep yo mouth shut

Popping that trash might get you fucked up
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You'll sit and cry if theDope marstrikes you

He don't give a fuck he gots two just like you
There's a another girl in ti@opemars life

Not quite a bitch but far from a wife

She's called strawberry and everybody know
Strawberry strawberry is the neighborhood hoe

Do anything for it or 2

Give the bitch aock and she will fuck your whole damn crew
It might be yo wife and it might make you sick
Come home and see her mouth onDiopemars dick
Strawberry just look around you'll see her

But don't fuck around she'll give you gonorrhea

If people out there ain't hip to the fact

Strawberry is a girselling pussy forcrack

[Ice Cube]

If you smokécaine you a stupid motherfucker
Known around the hood as the schoolyatatker
Doin' thatcrackwith all the money ya got

On ya hands and knees, searching for a pieoeckf
Jonzing for &hit, now ya lookin' for more

Doug stole a Alpine outta Eazy's 6-4

Ya need ya ass whooped 'cuz it's outta this Earth
Can't get a 10-piece, need a dollar fifty's worth
Knucklehead nigga, you turned into a crook

But swear up and down, boy, that you ain't hooked
You beat ya friend up and you whooped his ass long

'‘Cuz hehit the pipe till therock was all gone

141



You robbin' and stealin’, bugging and illin'

While theDopemars dealing

What is killin' your pain? Cocaine? Thisits insane

Yo, E, she's a berry, lets run a train!

Man, | wouldn't touch that bitch!

Me neither, hoe go home and wash out ya beaver
And nigga's are out there, messing up people's health

Yo, what the fuck you gotta say for yourseff?”

What must be understood is that crack cocaine’s overwhelming impact on the communi
is not only measurable quantitatively; in fact, the true measure of cragkesdanfluence on
the African American community must be examined qualitatively through thesaaf the
words, thoughts, attitudes, and behaviors of those directly impacted by its preséeae in t
environment. As group member Dr. Dre bluntly stated, “we’re not promoting gamegeeht
all, we're just telling it like it is, we're like reporters®Hip hop MCs (in this case NWA) during
the mid-1980s through the mid-1990s not only reported the “goings on” in the urban community
in relation to crack cocaine via their lyrics, they also offered glimpseshetr psychological
functionality as a result of this presence-which can be viewed as ngjiteseof the masses in
their communities. Proof of this representative symbolism is the popularitysef soags, the
iconic status of the artists, and the emulation of their behavior by legions of fangpaondears.
NWA'’s 1988 releas&traight Outta Comptgrwhich included the track “Dopeman” sold over 1

million copies in its first year-despite the banning of its title song videgablic outragé®

The violent nature of the “Dopeman,” as described consistently throughout this class

hip hop song, is telling of the expectations of those who sale crack and the aggressiig beh
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witnessed by those in their periphery. Overall, this song is laden with tellitrgyads of drug
dealers, crack addicts, and the seemingly normative violence surrounding deededigures.

As stated by Joseph Baker, authoilbé History of Rap and Hip Hap reference to NWA'’s
songs detailing violence and vulgaritgther rappers had done it and done it well before NWA,

but NWA really put the Hollywood stamp on it, they made it super sensatfnal.”

The mentioning of “Strawberry,” described as the “neighborhood hoe” who sellsrsex f
crack, is a direct reference to the century old connection of African Aamerifomen, cocaine,
and prostitution. As discussed in the previous chapter, sex for crack prostitution was and
remains, a highly consequential practice, and NWA clearly suggest thatutsepoe is
commonplace-“Strawberry just look around and you’ll see her.” Strawbeagwsbolized a
role of subordination for women in the ghetto. When Ice Cube raps “do what he say agd keep
mouth shut popping that trash might get you fucked up you'll sit and cry if the dope rkes stri
you he don't give a fuck he gots two just like you” his suggestion of her insggrié makes the
dope man appear “all powerful.” While NWA may have been attempting to only higtiight
activity already in existence in their surroundings, they incidentadhgalso providing an
instruction manual for drug dealer behavior. Additionally, when he states “You need a nigga
with money so you get a dope man/ juice that fool 4 as much as you can/ she likesrdshear a
gets wit her/ got a black eye 'cause the dope man hit her/ let that slideugoalyyibno mind/
find that he's slapping you all the time/ but that's OK cause he's so rictdaady nothing but
the dope man's bitch” he is influencing many, often fatherless and exanspl&ftesan
American women to seek and dope man and accept his potentially degrading, athasia.be
Obviously, all of these implications are harmful to individuals and more importanthyitiens

of hip hop fans who listen to these messages.
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This song also exposes the disdain for crack users in the urban community, when he raps
“if you smoke crack you a stupid motherfucker, known around the hood as the schoolyard
clucker” and “...he don't give a fuck she aint nothing but a smoker.” While it can be al@gied t
these venomous lyrics can be viewed as cautionary to potential crack users, the lhighafum
present “cluckers” who are fathers, mothers, aunts, uncles, brothers ang sistiees these
expressions substantial. These suggestions further the contempt and resenymery éffrican
Americans towards crack abusers and increasingly strain the frelgtiemships of family

members.

The 1990s “Dopeman” MC

The 1990s produced the top selling and arguably most iconic hip hop figures of all time.
Tupac Shakur, The Notorious B.1.G., Jay-Z, Master P, and Eminem. With the exception of
Eminem, who coincidentally (or not) is the only White emcee on this esteemeadistof these
artists have effectively described crack cocaine’s influence on thesr lin fact, with the
exception of Eminem, each of these artists has claimed to have distributedaaine at some
point in their lives. Tupac Shakur once exclaimed “I'm up before the sunrise firstie flock
little bad motherfucker with a pocket full of rocks.” In addition to this claim of pastling,
Tupac also passionately once stated that he “blamed [his] mother for turnjdg ¢ther into a
crackbaby,” and in an ode to his mother that “even asekfiend mama, you always was a
Black queen mama.” The Notorious B.1.G. (Biggie) released a song titledl'OGeack
Commandments” which instructed individuals on how to effectivelygales he bellowed
“I've been in this game for years, it made me an animal, there’s rules to thisnglote me a
manual,” and added that “niggas can’t tell me nothing aboutthK' in reference to his

expertise in dealing with the drug. Jay Z, who is perhaps the most closelytessagth crack
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dealing of all the rappers mentioned, once sardckin my palm, watching the long arm of the

law, so you know | seen it all before, | seen hoop dreams deflate likefeetrigweight.*

Ironically, the unanimous selection for the rapper with the least amount @il kybidity
and career longevity was responsible for selling the most albums during the 189@s-R1
Master P is the founder of No Limit Records- a Louisiana based hip hop label.hisder
guidance, Master P and his artists sold over 75 million records during the 1990s1tbrnaaw
during a tribute to his accomplishments he recalled “we was able to acdosghething that
nobody ever did to be able to sell 75 million records indepen8eéigarly, the reality of his
enormous record sales is proof of his popularity, and the widespread consumption of his music
by hip hop fans; therefore, it is fair to isolate the content of his music, duringribipériod, as
it is of extreme importance to an examination of rap lyrics’ impact on i&néss-particularly
African Americans. Consequently, one of Master P’'s most famous songs, anie tinactt of
his most commercially successful aloum “Ghetto D (Dope),” is deserving:hfstve focus and

critique®®

In addition to Master P’s commercial success in the 1990s, “Ghetto D” is vadrthy
detailed scrutiny regarding this subject matter for three supplemeatamgns. First, Ghetto D
the album had a picture of a crack addict on its original cover which was ulyirslagdved for
this very reason. Secondly, in the beginning of the song, before any rapping occurs saysice
“thank you dope fiends for your support.” Thirdly, the chorus to “Ghetto D” includes a voice
repeatedly chanting “m-m-m-m-akeacklike this” cueing the listener to the songs purpose-

teaching one how to “cook” crack cocaine.
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As the title song for the album, “Ghetto D” is a glaring display of “crack @ap
“Dopeman rap” in the vein of NWA's classic 1989 song. However, unlike the more objective
and journalistic commentary regarding crack dealing illustrated in the prelecase by NWA,
Tupac, Notorious B.I.G and a slew of other artists, or the anti-crack rap of Eanbhay,

“Ghetto D” rebirthed the hustler glorification hinted upon by Schooly D in 1985 with “PSK

(What does it Mean),” and magnified its content.

The first verse, recited by Master P’s brother C-Murder, who is curregityng a life

sentence in prison for murder, is performed as follows:

[Chorus]

Ma-ma-ma-make Crack like this (repeated 4 times) Ghettdopd
[C-Murder]

Let me give a shot out to tieBoys(drug dealers)
Neighborhoodope man

| mean real niggas

That'll make a dolla out a fifteen cents

Ain't got a dime, but | rides and pay the rent
ProfessionaCrackslanger | servéends

| once went to jail for havingocksup in my jeans

But nowadays | be too smart for the Task

C Murder been known to keep tlecksup in the skillet man
Waitin on akilo they eight I'm straight you dig

What you need ten

Ain't no fuckin order too big

And makinCracklike this is the song

You won't be getting yo money if yo shit ain't cooked long
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Over cook yadopeit might come out brown
Themfiendsgonna run yo ass clean outta town

But fuck that I'm bout to put my soldiers in the game
And tell ya how to mak€rackfrom cocaine

1. Look for the nigga wit the whitest snow

2. No buying from no nigga that you don't know
Make yo way to the kitchen where the stove be

You get the baking soda | got tBe

Get the triple beam and measure outigpe

Mix one gram of soda every sevgramsof coke

An shake it up until it bubble up an get harder

Then sit the tube in some ready made cold water
Twist the bitch like a knot while it's still hot

And watch that shit while it can rise to the fuckin top

Now yacocainepowderis Crack

Nigga | hopes you strapped cause you might get jacked.

Ghett Ghett Ghett Ghetto Dope

Ma Ma Ma Ma Make Crack like this Ghett Ghetto Dope (Repeat 4 timesy*

In a discussion pertaining to the influence of crack cocaine on rap music asla taehi

impact the lives of African Americans in urban America, one would have diffimdating a
more telling talking point than the fact that one of the most heralded songs of theve89®s
detailed, step by step instructional audio lesson on how to make crack. Perhapsijtiguasi
a point of discussion, is the opening line of the verse praising or “shouting out” drucs ceale
labeling them “real niggas” or individuals worthy of respect and honor. This happesgiegris

indisputable proof of the shift from emcee’s merely exposing the presenckfand its
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accompanying activity, to the unapologetic exaltation and encouragement of diag dea

participation.

Conclusion

In the beginning, hip hop was an avenue for young energetic African Ameduatn y
from the inner city to express themselves. Largely a party culture, hip hegatritation was a
joyful celebratory experience. DJ Kool Herc, Grandmaster Melle Melknddnaster Flash,
Afrika Bambaataa and the other pioneers would eventually add social commeritey t
experience of hip hop music-rap. The purpose of these commentaries was to expdsa the of
harsh realities of inner city, urban life, and simply to express themsekagully, with the
arrival of crack cocaine in an environment totally unprepared for its fingoasaibilities, legal
ramifications, and pharmacological effects, rap music and hip hop culture whrolnsntire

streets, changed forever.

There is no doubt that drug dealers heavily influenced rappers in the mid-1980s through
the late 1990s. This fact is consequential to the African American communityhedeain
major ways. As discussed, young African American inner city youth idesitifiythese artist
and the messages in this music has a direct impact on their behavior. Thisseaktyerbated
by the other factors such as father absenteeism, social marginalizedgicihaddicted mothers,
and other variables which remove suitable role models from an impressionable yfeutA's a

result, often times, as Common once rhymed “hip hop is fathering.”

These drug dealing songs were often the music young African Amerpantisd and
danced to. Subconsciously, young people were associating feelings of happiness, joy a

celebration with musical illustrations and identifications of their plight. ¥hisy has proven
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resilient, and this seemingly backwards behavior not only continues today, but mafseichag

itself to unprecedented levels.

As a self-identified “hip hop head”-an individual who immerses him or herself in the
music, history, and culture of hip hop- it is easy to defend and justify all of rap sfzsit’s.
However, even as a defender, advocate, consumer, and personification of hip hop culture, it is
impossible to endorse the indisputable glorification of “crack rap”-specifiaétr the turn of
new millennium. The irresponsible, ignorant, selfish, genocidal content, attitudéeahdd of
many contemporary rappers and their music is inexcusable and repulsiveiriRéyeahile
holding this moral opposition to certain rappers’ musical content and image, | too fsetf my
reciting, purchasing, and celebrating this problematic form of hip hop. This cattradif
behavior is a testament to the power and influence rap music and hip hop culture has on hip hop
generationers such as my-self. How did this absurdity become allowable?hé/ell, t
accumulation of African American’s relatively infinite oppression, nmalgy, and social,
educational and professional isolation along with the infestation of crackieanahese hot
beds of despair, combined with the effects of record levels of incarceratioibeting to
widespread family disruption-and don’t forget slavery-culminated intoaxgaif

irresponsibility, backwardness, low expectations, low self- esteem argkséliictive behavior.
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CHAPTER FIVE

“THE HONORABLE” NINO BROWN: PROBLEMATIZING THE LEGACY ORMNEW JACK

CITY AND THE RISE OF THE DOPE BOY
“Where I'm from selling drugs is an honest professibdadakiss
Introduction

The laundry list of issues plaguing the African American community stigjeta
economically, psychologically, educationally and behaviorally, prohibit some afxbeylof
lackadaisicalness in even the most recreational of venues-including nposiarsd motion
pictures. Contrary to the famous 1993 rant of “I am not a role model” by NBA legemig<ha
Barkley, professional athletes are indeed role models for American yiautargo celebrities in
other genres. In 1998, only 26 percent of African American children under the age of 18 lived
with both parents. Of the 74 percent who lived in single parent households, 70 percent hved wit
his or her mothet.Given the disproportionate rates of fatherlessness in Black households around
the nation, visible male figures of status have an inherit responsibility to aledgmathe impact
of their public actions on impressionable youths. Additionally, as a communitgaAfri
Americans must use caution when propelling certain individuals, whether detebiitional
film characters, or infamous crime figures, into the position of icon or person of nose. The
individuals can easily and unwittingly begin to serve as the role models so mary African

American youth are yearning for.

Crack cocaine has submerged itself in the culture of African America@asigus ways.
In addition to the pharmacological impact on the human body, crack has influenced law and

perhaps more importantly culture. In addition to crack’s obvious impression on rap music dur

153



hip hop’s formative years, the drug has infiltrated the world of urban film. \Bantbtion
picture penetration, crack cocaine found an effective and visual recreationahmtedurther
spread its destructive propensities. Using this platform, the culture surroenaokgcocaine
use and distribution or “hustling” graduated from individual inner city neighborhoods to
becoming visible by countless millions from the comfort of their couches orriamak theatre
seats. As a result of this enormous platform, crack used the same charislimadttotseduce
“the streets” to partner with the already seductive powers of movieed&dority status to create

“crack icons.”

An icon, as defined by authors David Scott and Keyan G. Tomaselli, “encodes tie pers
or object so identified as personifying the exemplar of a particular gemeratstylistic epoch,
and a feeling about a particular set of social experiences. Although the iadhabject so
identified is something with which we can all identify, it is at the same &rmonstruction, a
product deriving from the media, entertainment, or public relations industriasugh its
origin is in the real, the operations to which it is submitted in the iconization privaasform it
into a simulacrum®A more operational Black studies definition of an icon is similar to that of
Scott and Tomaselli, but must make accommodations for the uniqueness of the African
American experience and hip hop culture. In this circumstance, an icon is theifpEason of
the generation and culture of its admirer. An icon is an individual or object that has iefluenc
over one’s actions, attitude, perceptions, and formulation of racial, sexual, and seiéral
identity. While indeed a social construct iconized by the media and entertaimmécan,
through the public’s manifestation of his or her influence, embodies the space afarbairtg.
The collectivity of African American plight, the popularization of crackatoe, and the motion

picture industry, created the “crack icon.” These crack icons would prove to semweanly
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the role models that many Black fathers failed to become, and Mr. Barklehesmeetly
refused, but they would become almost deified figures to much of Black Americanwoee
omnipotent than fictional film character Nino Brown. During the late 1990s anche@000s,
many hip hop artists would strive to achieve Nino Brown or “dope boy” status. Thty reali
harmful and a testament to the power of crack cocaine’s influence and the powdilorf the

industry to help create “crack icons.”

This chapter is an examination of the crack icon, particularly Nino Brown, and the
continued perpetuation of his philosophies through hip hop culture. This continuance has proven
itself detrimental to hip hop culture and another valuable avenue for crack to intrude upon urba
Black America. The preservation of the spirit of Nino Brown is clearly found in the
contemporary “dope boy” label so many hip hop figures and fans aim to adopt. To pbaclear
order for one to inhabit the spirit of Nino Brown, as a dope boy, does not require a direct
acknowledgement of the legendary prototype. These newer age spawns, iraggsynay not

even be aware of the forefather of their attitude, crack dealer aspiratidrgyltural deformity.

Further, the filmNew Jack Cityfor which Nino Brown is the main character, is also the
focus of analysis and critique as it too has achieved iconic status amasngiilim hip hop
culture. Like its predecessor and obvious inspiratsmarfacewho’s lead character Tony
Montana has achieved arguably more of an iconic status among hip hoppers than Nino Brown-
except he was Cuban and sold only powder cocaleer Jack Cityinspired future generations
to aspire to a life of drug dealing. | argue that the harmful “dope boy” pecddaatoo many
contemporary hip hop generationers and rap arntigts,often times were crack dealers
themselves, is a product Bew Jack Cityand Nino Brown'’s incredible influence on Black urban

America. As stated in a featured articl&damplexmagazine celebrating the 20 year anniversary
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of the release dflew Jack City;New JacKCity] remains one of the most influential hip-hop
films ever. Directed by Mario Van Peebles, starring Wesley Snipesy@kithgpin Nino
Brown), Ice-T (as Officer Scotty Appleton), and Chris Rock (as a crackreraed Pookie), the
film has gotten much love from the hip-hop community over the years. Whether it was
admiration for Nino Brown's don status, sorrow for Pookie's addictive tendencieq, bwings

in awe of The Carter (Nino’s crack dealing headquartes), rappers havalgasierenced every

single famous scene from the film.”
The Influence of Television and Film

Similar to other influential elements common in individual's lives, i.e. parentirg, pe
groups, schooling, personal exploration and church among other stimuli, various forms of media
impact the way individuals view and participate in the world. As noted by psychslbaggat
Butler, Cheryl Koopman and Philip Zimbardo, “the mass media, particulanydiele, increases
the public’'s awareness and knowledge about everything.” They go onto say thahéaindor
can be conveyed even in dramatic programming not specifically designed teeeduSanilar
to music, television and film are easily digested by the public; thereforeasysto convey
messages to audiences with relative ease and convenience. Perhaps ther¢eisinditetor of
the belief in media’s psychological and social influence on individuals, than the hundreds of
millions of dollars politicians spend on television advertisements during tmepasgns. If it
were not for the sincere belief in the ability of messages and imagetg\iisian commercials
to influence individual’s perspectives, this money would be better spent elséwsestated by
researcher Ted Brader, “Observers have long recognized that politisfzea 8 the emotions

of citizens, and these appeals are a hallmark of the television advertisidgrthiaates
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contemporary electiond. This media effect is certainly not lost on African American movie

goers.

The influence of television, specifically film, on young African Amergafthe hip hop
generation is arguably more potent than any other form of media-including rapaniasic
argued by several rap artists themselves. In defense of rap music’siofent, sexually
oriented, and crime riddled content, rap artist Cam’Ron and hip hop mogul Damon Dash argued
that by comparison, movies have more of an impact on the psyches and behaviors of audiences.
Harlem emcee Cam’ Ron stated that as a hip hop artist he “has an influence...but so do
movies...a lot of influence | think goes to movies, a lot of people look at the movies and then
they react.” In the same interview, on the nightly “news” progfée O’Reilly Factoy Dash
added, while arguing the impact of films, that “if there’s an unsupervised childshmto
know whether it’s real or not, how is he to determine what'’s real or not real? Who isndsipe
him?” He goes onto argue that movies’ impact is more significant becausei4fzevisual ®
These sentiments are shared by another hip hop artist, rapper Jay-Z, who eddeatat
“Scarfacehe movie did more than Scarface the rapper to me, so that ain’t to blame for all the

shit that happened to m&”

The impact of film, or at least its potential impact, on Black Americaalagiently
articulated by author James SneatlMhite Screens Black Images: Hollywood from the Dark
Side.Here he states that “Even in the infancy of motion pictures, it was obvioudithadia
new way of perceiving reality, opened up entirely new perceptual possihijtieng the eye an
augmented sense of visual mastery over its surroundings, preserving eventenrfonat
seemingly unlimited number of future replays, performing a wide variety of funscti

educational; propagandistic; recreational; aesthétiEadch of these proposed functions, if
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absorbed, are cogent to the psyche of audience members. If audience membdestare i
learning education being exposed to dishonest and biased informapiapagandawillingly

and excitedly viewing moviesecreation,and processing the imagery and portrayals on display-
aestheticthan the content of films is certainly influencing viewers’ cognition, and thus a

necessary cause for detailed investigation.
Historical Context

Since the creation of motion pictures in 1888, African Americans have unsurprisingly
witnessed their film depictions perpetuate negative stereot§pesnoted by Dr. Henry
Sampson “the very first images [of Blacks] were little more than unreheandethpces by
untrained Blacks who were usually photographed in grotesque situations. Around the turn of the
century, when motion pictures first began to tell a story, early Black §itrok as “Wooing and
Wedding of a Coon,” “The Watermelon Contest,” and “A Nigger in the Woodpile” did little to
enhance the emerging Black image on fiffhilm historian Larry Richards adds that, during
the turn of the twentieth century, African Americans were “doomed to sterealtypiages.”
These images included the African American as a lazy, cowardly, stupidssutmand
irresponsiblé* African American women were trapped in the roles of “mammy,”-the obedient
care giver and helper to White families. Given its historical proxitoiglavery, the particular
stereotypical nature of early 2@entury films paralleled much of White society’s pre and post
emancipation views of Blacks. In many cases during this era, film imitatesisa,
propagandized, false, yet celebrated and comfortable perception of realithiterAfherica. As

effectively stated by scholar Donald Bogle, early Black film roles
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All were character types used for the same effect: to entertainesgiag Negro

inferiority. Fun was poked at the American Negro by presenting him as eithestaoni

a childlike lackey. None of the types was meant to do great harm, although at various
time individual ones did. All were merely filmic reproductions of black sterestyipat

had existed since the days of slavery and were already popularized in Amiéiaaual |
arts. The movies, which catered to public tastes, borrowed profusely from aléne ot
popular art forms. Whenever dealing with Black characters, they simyyeadthe old

familiar stereotypes, often further distorting th&m.

Bogle, in his classic bookoms, Coons, Mulattoes, Mammies & Bud&95), goes onto
separate the consistent stereotypical images of early twentieth cBtaakyfilm characters into
the five typesTomthe socially acceptable Good Negfthe Cooran amusement object and
black buffoon,The Tragic Mulattavho is “almost White” and somewhat likeable as a result, but
unfortunately was cursed with some Black blobde Mammyhe female Tom or coon, and
lastly The Brutal Black Buctalways big, baadddd niggers, oversexed and savage, vidfdnt.”
is this role, the Buck, which most closely resembles actor Wesley Snipes 18@dtehidino
Brown. In fact, Bogle himself notes that Snipes’ character embodied atribithe buck as he
stated that “Nino ilfNew Jack Citys callous, ruthless, brutal, highly sexu#l fhterestingly,

New Jack City'slirector, actor and director Mario Van Peebles, briefly spoke about the depiction
of Nino Brown related to the buck identification. During an interview about thefdmPeebles
states that in the history of Black film “if a brother was in an action giche usually played the
police commissioner and he was past his sexual prime, he had a big gut...the reasmulihe

do this is they would put the brother in a position of authority, but he wasn’t a threatebkeaus

was past his sexual prime, he doesn’t have his shirt unbuttoned, he’s not shooting his gun or
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saving the girl.*® Obviously, Peebles intended to counter this trend as Nino Brown is often

shown with his shirt open and depicted as someone in his sexual prime.

From the beginning of the twentieth century onward until the mid-1900s, African
Americans rebelled against these negative, insulting depictions in filnougdorms of media
including newspapers and Black film studio motion pictures attempted to réfvesgenotions
of African American ineptitude. In 1916, a disgruntled African American moviewase the
following letter which was published in ti@hicago DefenderThis letter is a symbol of the
sentiments shared by African Americans during this time regarding pih@ralele depictions

they were forced to endure.

“I consider it my duty as a member of the respectable class of theatargyatr protest
against a certain class of pictures which have been and are being shown aténg ithe
this district. | refer to pictures being exploited by the Ebony Film Compatprding to
the advertisements, and which make all exaggerated display of the disgrettefd af

the lowest element of the race. It was with abject humiliation that myseélmany of my
friends sat through the scenes of degradation shown on the screen, and if they were meant
for comedy, the meaning certainly miscarried. When the beastly actions of tadeteg

of our people are flaunted before our eyes in places of amusement it is high time to
protest in the name of common decency. The pictures referred to are “Maddin Jone,”
“Money Talks in Darktown” and “Two Knights of Vaudeville.” You have probably seen
them, so further comment from me is hardly necessary. | only desire thavgdhigi

letter whatever consideration you think it is entitled to under the circumstances

Yours truly,
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Mrs. J.H."9

The noted “humiliation” experienced at the hands of common Black depictions in film
inspired the creation of more representative and flattering portrayafsicdn Americans by
Black film makers. An example of this trend was in 1916 with “Realization of ao\¢egr
Ambition,” which featured a plot surrounding middle class Black people. “It wagrsthéehture
picture produced in the United States which featured Blacks in dramatic nonygtiesdot
roles.” From 1910-1950 many films starring and directed by African Americars ngkeased.
These films were largely parodies to larger budgeted White films, Qwf&iilded African
Americans some agency in motion picture portraf/alhe aim of films during this time was to
present more fair and realistic depictions of African Americans. Inweviea “race film” in
1925,The Son of Sataand in praise of one of the key film makers contributing to this more
favorable trend in movie making during this era, Oscar Micheaux, journalistlBnd Thomas
commented “some may not like the production because it shows up some of our race in their true
colors. They might also protest against the language used. | would not endorskithippart
of the film myself, but | must admit that it is true to nature, yes, | gwessue. We have got to

hand it to Oscar Micheaux when it comes to giving us the real $fuff.”

Producing films which accurately portrayed the realities, both good and bad, arAfri
American life during the early to mid-twentieth century was a triumpleanaad obviously
worthy of recognition. This idea of triumph regarding African Americans amdwill become a
reoccurring theme throughout the duration of the twentieth century and into the hemwimih.
The impassioned reactions of African Americans, in response to the demeaningraatush
treatment they received in motion pictures, highlight the value of these filnayalg. The plots,
visuals and characters of films are not merely digestible treats for thespunf entertainment;
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they are powerful, relevant, and meaningful statements and commentahescornrént climate
of society. These statements mean something to people; they are absorbed inmtdstog m
viewers and impact one’s self-image, and perception of reality. In the conuadesde
Blaxploitation films would take the responsibility of making statements thrélng to

unprecedented heights.

During the 1970’s, “Blaxploitation” films became the dominate genre focairi
Americans on the big screen. The term Blaxploitation is defined as “a corahlmancded film
of the seventies for black audiences. The design of such films drew heavily on theityopiula
black actors in screen stories that were often highly sensational: toughptowisievith superhero
figures, for exampl&haftwere common ingredienté*Author David Walker described
Blaxploitation films in this way “Big bad soul brothers and super sexysjsteeir afros picked
to spherical perfection and their guns blazing, lit up the silver screen in a dyriaematic

explosion that forever changed Hollywodd.”

The era of Blaxploitation films lasted from approximately 1969-F37@he “big bad
soul brother,” with the perfectly picked out afro, and gun blazing antics as ddsaiitree,
typified the cinematic renderings of these films. Additionally, Blaxptmt films were doused
in the black empowerment spirit of the time. This period was defined by continued appress
and struggle combined with a wide spread promotion of self-awareness, pride, anchactivis
Blaxploitation films provided an escape from the seriousness and pervasivagdmlbé Black
life and created “a fantasy world on the big screen where black men and weneethevheroes.
These films proved to be more than a cinematic catharsis; they alsa aese mythology2®
Indeed, all commentators did not share this praise of Blaxploitation films. In 1974lvidr. A

Poussaint, an African American Harvard University Professor, offeredctisiisg critique of
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Blaxploitation films “these films, with few exceptions, damage the wefigoef all Afro-
Americans...negative Black stereotypes are more subtle and neatlyftzgaduhan they were
in the films of yesteryear, but the same insidious message is there: blagldent, criminal,
sexy savages who imitate the white man’s ways as best they can frodighdvantaged
sanctuary in the ghetto.” Dr. Poussaint “rejected the argument that suslafé psychologically
beneficial to the black viewef* This dichotomy of opinion regarding Blaxploitation films is a
theme that will continue for decades to come in reference to other predom#Afatsdn
American motion pictures. Specifically, urban films, which become popular durirogatile era,

come to be the new topic of varying opinion within the Black community.

The over century long journey of Black film can be described as a voyagesfrduring
degradation and humiliation to defining oneself and promoting triumph over oppressive forces.
Blatantly insulting depictions of “Negroes” during the early twentiethusgrnwere replaced with
portrayals of “larger than life black heroes who saved the day, often by standindnap to t
dominant oppressor (a.k.a. whitey}.The ideas of triumph, mythology, heroism, and racial
stereotyping in film remain present in more contemporary African Americalomuattures.

The furtherance of these themes is expressed in new age “hood,” “street Arofilmis

beginning during the crack era with cult clags@sw Jack City.
Naturalization, Justification, and Triumph

Within the film New Jack Citythere are three central themes of focus which will guide
this analysis-naturalization, justification and triumph. The first theme,sasibed by Vincent F.
Rocchio inReel Racism: Confronting Hollywood’s Construction of Afro-American Cylisire

naturalization.Naturalization, in regards to film, “can be a very effective rhetorical fgmbpeals
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to nature or the natural state of things can function rhetorically as a nigerswading people
not to act; to maintain something (like privilege) by accepting it as inheathér than to act
upon it. Naturalization is therefore a popular mode of rhetoric for maintainingatine suo of
inequity and its modes of categorized oppression-race, class, and défidmréfore, an
African American portrayed in film to be impoverished and living in the ghettohssi
naturalized state. This remains consistent with the racist “naturalizptidas of African
Americans in early twentieth century films suchrae Birth of a Nationwhich portrayed Black
men as crazed, violent and objects of fear or as depicted in other films of ths“breg ayed,”
submissive, intellectually and culturally inferior. At that time, Afndamericans depicted in
such a way were simply “being who they are.” These representatioadangely based on racist
biological beliefs of African Americans’ inferiority. Today, films sucNew Jack Cityand
more contemporary urban films’ illustrations of naturalization are “not sdrassociated with
the biology of race as it is with the form and structure of social reality, wigway things

are.®®

Justificationrefers to the allowance and resulting normativity of certain activity
regardless of its level of immorality, danger, or legality, based on ongjedlieaturalized state
of being. An African American’s attempt to rape and kill White women, subreigsdbey his
“master,” or participate in illegal activity, such as selling crack, eoplstealing or prostitution
is justified, because of his or her biological deficiencies and inferiority or societahtstances.
Therefore, it is understandable and normal for an African American taaell lsecause of the
environment he or she resides in. Legendary MC and new jack from Brooklyn, NY Biggie
Smalls spoke to this point as well as the naturalization of Black plight anddgaistifi of

criminal activity as a means of escape in song. He raps, “If | wasn't iaphgame, 1'd prolly
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have a key (kilo) knee deep in the crack game, because the streets is a shotthiatgpuei
slinging crack rock or you got a wicked jump shot, shit it's hard being young frortuthe s

eatin 5 cent gums not knowing where your next meal’s comin ffém.”

The often harmful nature of destructive justified behaviors in film is ignored betae
maintain the comfortable skewed vision of African Americans popular among thesniHsse
underlining message of Black’s depictions in film has not changed throughout iteotatyc
long existence-only the context of its presentation has evolved. In film, thel sétesof the
African American remains violent and deviant from the rest of society, andparnse, any and
all destructive, self-damaging behavior is totally justifiable. Coupl¢d thie theme of
naturalization, these realities in film are devastating to the formatidfriohn Americans’

perspective on life and their own community.

Thirdly, the idea ofriumphis a consistent theme throughout the history of African
Americans in film which remains present today. The notion of triumph is relatéoh tasfan
artistic expression of the African Americans’ yearning for sucaedsvictory over the
oppressive factors of society. These triumphs, in relation to the history ofrAKkioaricans in
film, include: the ability to represent oneself realistically, the meatnd development of Black
film heroes who defeat “the man,” or “whitey,” and the portrayal of ghettdlelwevercoming
poverty to become financially successful and prosperous despite their disaddgitagment
in society. The latter triumph is most directly relatetNew Jack Cityand the multitude of urban

films that follow.

The problem with this version of triumph is its partnership with naturalization and

justification. The triumphant Nino Brown is heralded as a folk hero and a templat@ddo

165



overcome poverty and despair despite his tactics for achieving such illustioesgemnents.
This reality is exemplified by rap artists Busta Rhymes’ in his memigpoof a real life Nino
Brownesque personality Rayful Edmunds. Rayful Edmonds was a notorious crackuheale
was once referred to as “the Babe Ruth of crack dealers” by the Deputyettéeneral of the
United States Department of Justice- Eric H. Holdéf lir justification of drug dealing activity,
Busta Rhymes raps “look in my baby’s eyes, while they smile at me pl&yélalyou think I'm
gonna do, when the hunger gets painful, every day | hit the street and | cHasRéyful.”
Busta Rhymes uses the feeling of hunger and his responsibility to provide daukister as a
justification to “chase it like Rayful” or sell crack to help his situation. digmpantly stated by
Journalist Barry Michael Cooper in description of the crack dealer ethoaraptri “I am this
new crack generation, | make money, Reagan tried to circumvent who | was tivebda’ now
| may have killed some of my own to get here, but I'm here, no apologies no extuses”
result of the expected, accepted, aaturalizedenvironment Nino Brown (and his real life

counterparts) is placed in, murdering, crack selling, and illegal behayistifs@able worthy of

imitation, and viewed asiumphant
Nino Brown and the Birth of the “New Jack”

What is a new jack city? New jack city is a place where residents ditleefor the
money” by selling drugs- or as Queen Latifah raps are “trying to win tstéehof the year
award”- or live as a victim of drug addiction. It is a place where money rsetheaeligion and
“all hail the almighty dollar.” After the birth of the crack era, the new gtkbecame its
younger sibling. These city dwellers become victims of crack cocaindisti@e qualities-both
to the user and the distributor. In a new jack city, the hustler is addicted to the mdrbg a

hustle itself while the addict or fiend is surely addicted to the high (and ibkevitav) of using
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crack. As Jay-Z stated on “Can | Live” a track of his debut alBa@asonable Doubthich is
largely a tribute to the hustler lifestyle, “we become addicted sortéhiékBends we accustomed
to serving.® Hip hop personality Ed Lover effectively describes the appropriaten&ksnof

Jack Citybeing filmed in New York City, and its realistic depiction of how crack made New
York a new jack city. “When that crack came, New York changed, it was like to thengwen
everybody could make money doing it, so the landscape of New York playing the bacdkdrop f
New Jack Cityvas just real because New York just became a different city. New York hasn’t

even ever fully recovered from the crack epidemic of the mid-[19]80s.”

Fittingly, a new jack city is populated with “new jacks.” A “new jack” isiagividual
who is the product of the new jack city, and its hustler culture. As describedehyatesr John
Hagadorn, new jacks “regarded the dope game as a carétr.dr she is a symbol of hip hop
culture’s rebellious brashness and carries an attitude which is consideeetl™3the new jack
has a swagger which is a reflection of their environment laden with hustlerstegangimps,
prostitutes, robbers and “fiends.” The new jack, occasionally, may not be a hustlerpbahbe
is familiar with the hustle. This individual is distinguishable from others ecmistomed to the
cultural mores of the new jack city. Interestingly, via the spread of hip hoptithdetswagger,
and physical appearance of the new jack has become the default aura of youmgniaca-
including those from outside a new jack city. Scholar John H. McWhorter, while dega@ibin
observance of new jacks in a public setting, stated the individuals were lisietimagd-edged
rap, preaching bone-deep dislike of authority—providing them with a continuing soundtrack to
their antisocial behavior. So completely was rap ingrained in their consciotisaesgery so
often, one or another of them would break into cocky, expletive-laden rap lyriom@ecied

by the angular, bellicose gestures typical of rap performance. A coupklmiddies would then
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join him. Rap was a running decoration in their conversatiomtis new jack is the immediate
predecessor to the “dope boy” who will be discussed later in more detail. dlityg isea tribute
to not only hip hop’s influence and cultural potency, but also a testament to the contingsg dre

of the crack era.

The 1991 filmNew Jack Cityis a cinematic portrayal of this new type of city spawned
by the crack era. Is set in New York City beginning in 1986. Appropriately, this is near the
beginning of the crack era. As noted by New Yorker, and hip hop artist RZA, “to my smemor
crack might of hit around 1984*The main characters of this film consist of a crack addict-
Pooky,a new jack police officer-Scotty Appleton, and Nino Brown along with his “CKEish
Money Brothers) drug dealing crew-featuring G-Money, Nino’s closestd or “brother.” The
setting and characters in this film are reflections of the real lifenugbattos identifiable in
every major city in the United States. This is vidgw Jack Cityand Nino Brown resonated with

SO many viewers of similar circumstances.

Nino Brown is a new jack; he is the personification of all of the new jack’s worst
characteristics and potentialities. He is a hardened criminal whose ooBreos making
money. Nino Brown is a narcissistic, womanizing, murderous socio-path. HQwievs also a
flashy, ambitious, successful, charismatic individual with undeniable swaggeram®idhip
ability. He is a superstar in his community, and appears to have overcome tirgseem
inevitable sentence of poverty delivered to most ghetto inhabitants. The combinatieseof
characteristics, superbly encompassed by actor Wesley Snipes, dispidivaual who is a
product of centuries of oppression, despair, marginality, isolation, and the arvatkf

cocaine-but apparenttyiumphedover it all.
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Mario Van Peebles and Film Criticisms

As previously mentioned, Mario Van Peebles was the directdeof Jack City.
Intriguingly, Mario is the son of Blaxploitation film era director Melvin VareBles. Mario Van
Peebles is an African American actor, an Ivy League graduate, Columibiersity, who on
several occasions has professed that he makes films in an attempt to nalstadements. Van
Peebles directed the 1995 fiPantherwhich detailed the creation and activities of the historic
activists group the Black Panther Party of self-defense. He has $iattéblike to make films
with an artistic agenda or social agenda or a political agenda or just to ptbealgat.” New
Jack Cityis a film that is certainly laden with social implications and encouragesaa deal of
critical thought. However, as an African American director who appears to iafysand
historically conscious, it is somewhat surprising to witness his apparent nonictttade

pertaining to the negative impactéw Jack Cityn Black Americd?

Van Peebles has stated that “when you whlielv Jack Citygood or bad you won't
forget it and you’ll see that the director took a point of view.” What he neveisseemake
clear is what point of view he is attempting to display. Van Peebles statedhdrahe cast
Wesley Snipes to play the lead roleNaw Jack Cityhe told him “you gonna be Black Pacino
baby do it up.” He then went onto to use this casting as an example of Black empowerment
film because of his leading role. He compared Snipes’ leading role to actrice Fishburne’s
role inHigher Learningand Denzel Washington’s role as Malcolm X in the bio pic, and Will
Smith’s role as Muhammad Ali in that biography film. These comparisons d@tastian
Peebles’ under acknowledgement of Nino Brown’s negative influence on Black youth. To
compare the Snipes’ film role as a murderous crack kingpin to that of a universagygmof
Fishburn, an iconic civil rights leader-Denzel Washington, and a legendarng ahtesocial

169



figure-Smith is virtually incomprehensible. Van Peebles appears to bectodindno

understands his place in the Black film tradition, and an individual who seeks to be socially
responsible and active in his films. Therefore, Van Peebles’ surprising @measarof the
detrimentNew Jack Citjhas caused may simply be the result of a misguided attempt to make a
statement that was not widely digested by the masses. After agdiyzistatements regarding
film history, andNew Jack Cityit is clear that Van Peebles took pride in casting a dark skinned
African American male in a leading major film role. This is indeed anmptshment given
Hollywood’s blatantly racist history and continuing unfair racial practidesvever, Van

Peebles’ focus on this “revolutionary” achievement has seemingly blindedfhire more
consequential result of this film. Countless misguided Black youth have identitiethei

glorious character of Nino Brown and blatantly and in spirit, his murderous, &lioks

deviant behavior continues to manifest itself in hip hop and larger Black youth éllture.

Reviews ofNew Jack Cityare expectedly mixed. One film critic stated that “we all know
NEW JACK CITYs making the right statement on drugs, racism, the system,” while another
accurately noted that “it became a prototype for the bling-heavy gamgsbdramas of the
90s.”? In any circumstance, the fact tidgw Jack Citynade a serious impact on society is clear

as noted by renowned film critic Jeff Shannon,

Some pundits called it a flawed, exploitative action film that glamorized drligglead

the luxury of a lucrative criminal lifestyle, spawning a trend of film¢ #tmacted youth
gangs and provoked violence in theaters. Others hailed it as a breakthrough ntovie tha
depicted drug dealers as ruthless, corrupt, and evil, leading dead-end lives #tiainad r
youth would want to emulate. However you interpret it, New Jack City i®agllof the

first and best films of the 1990s to crack open the underworld of cocaine and peer inside
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with its eyes wide open.New Jack City deserves mention in any serious discussion

about African American filmmakers and influential filis.

As will be discussed later in the chapter, among the hip hop audidgwe]ack Citwas

considered an instant classic and Nino Brown was viewed as an immediate icon.
New Jack City

“Hopelessness is at an all-time high.” Among several other anonymous news anchor
voices describing the ills of inner city America during the opening crediiewfJack City
(1991), the preceding quote summarized the message of this film’s opening mdmigié o
news quotables- which frankly intends to convey that the inner city is in shambleshEérom t
beginning, the film attempts to lay the foundation of justification for the aesuihat are to
follow throughoutNew Jack CityThe shoot-outs, murder, and “hustling” prevalent in this film
are the result of theaturalized‘hopelessness” experienced in the inner city. As Jay-Z, himself a
new jack, once stated “we hustle out of a sense of hopelessness, sort of aidespEfais is
the backdrop for the now legendary scenes that follow which, in sum, form one the most
influential, graphic, and honest depictions of Black ghetto America’s relatiormsbrpak

cocaine ever filme&®

Within five minutes of the movie’s opening credits, Nino Brown is committing s fir
murder; during this murder scene, his appearance is obviously intended to poxtesgsoc
triumphand wealth-a gold chain, gold rings, and a silk outfit. Further, Nino is also digplayi
triumphby murdering a professionally dressed White male-a clear indication péWwer and a
direct paying of homage to the Blaxploitation film era’s victory over “whitenterestingly,

New Jack City'slirector, Mario Van Peebles, is the son of 1971 Blaxploitation $ineet
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Sweetbacks Baadasssss Sdingctor Melvin Van Peebles. This family lineage is family lineage
is paralleled by the theme of triumph’s film lineage continuedew Jack City® While

executing this murder of “whitey” Nino states “the brothers don’t wait to gdt psney talks,
bullshit runs a marathon.” This “money talk, bullshit walk” mantra has become eedjiairap
ethos. Nino’s drug dealer motivated money first creed has evolved into severahpthrioms
such as “if it don’t make dollars, it don’t make sense” “if you ain’t talkin mdragn’t

understand your language,” “money talks well I'm the ventriloquist” “fuck you payand
“money talks and | speak it fluent” among a litany of otlféf&his is indisputable evidence of

New Jack City’snfluence on rap music and hip hop culture.

The following scene consists of three individuals, apparently “crack heads” and/or
alcoholics frolicking about in a deteriorated and unsightly area, holding alctleslerages,
with children running around in the background. This is where the \natalalizationprocess
begins and already poses a serious issue to film viewers. This scemelysictended to portray
the “ghetto,” however there is no explanation for why these individuals are in thisrenent.
These African American individuals both adult and children, are simply presentghdtie as
if this is their natural state of being. The purposeful placement of childrersiarthironment is
intended to illustrate the normalcy, comfort, and familiarity crack addasts tvith their
neighbors. lllustrations such as these further perpetuate the acceptande redities and

desensitize viewers to this unfortunate circumstéhce.

In a later scene, “G-Money,” Nino Brown’s right hand man and fellow craderés
shown at a park on a basketball court draped in gold jewelry. This is the film’s seteonpit o
magnify the success and attractiveness of drug dealers. The came@tparsde of the court

and intentionally shows two young children cheering in admiration as “G-Monegéssfully
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shoots a long distance shot to win a wager. The gaze of approval and idolization irdtlea shil
eyes coupled with the congratulatory salutes from others on the basketbaleodsragirect
signal to viewers that this person is of high status in the neighborhoioeghantfigure. From
this point, G-Money is called to a noticeably fashionable vehicle which holds Nino Brmlvn a
one of his partners, again all draped in gold. During this car ride, G-Money intrddincet
crack cocaine as a new reliable drug to make them a lot of money. G-Monieyllgxand
animatedly states “they goin crazy over this man, and the bitches, oh lord the, bitejie®
anything for this man, | had my Jimmy waxed (referring to oral sexyeay last week.” At

this point, barely ten minutes into the film, the viewer has been informed that diegsdea
nicely dressed, powerful, admired in their neighborhoods, and have control over women all
because of their dealings with narcotics. This is in addition to seeing thr@tlte to this status,
which is naturally either that of a drunkard or crack Héathe drug dealers are clearly the

triumphantbeings>°

In furtherance of Nino’s superstar like status, he is later shown walking ihib,&he
apparently owns, to the obvious adoration of the many club goers and a “shout-out” fram iconi
rap group Public Enemy member Flavor Flav who was emceeing the partyvaysaNino is
draped in gold, specifically, he is wearing a “dookie gold chain.” The “dookie’ chain was of
particular importance in the inner city and hip hop culture. As noted by New York rapper
Reakwon, “I woulda did anything for one of them back then coming up, it definitely osdll
feel that it was a form of being successful, but still being from the projépper Ice-T also
commented that the “dookie” gold chain was “a new status symbol” of the citirggg that
time. From a female perspective, 1980s MC Pepper of the group Salt N Peppieusista

remembered, “if you had a big chain I'm like who's that, he got a big chain leelygtdookie
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rope we used to say, we used to call it the big dookie rope...and once Salt and | were able t

purchase ours we knew we was on our Way”

Nino’s “dookie” rope gold chain further certified his status as “the man” toaie
viewers-thanks to his dealings with crack cocaine. Future “dope boys” wdlceefite “dookie”
gold chain with diamond studded chains, earrings, bracelets, and watches. Thenghtgand
occasional formal suit and tie Nino fashionably adorned with gold jewelry rgptaced with
expensive athletic shoes, designer clothing and interestingly simple W&tiigS by “dope
boys” or contemporary “new jacks.” As rapped by 1990s emcee Master Pnidaiaked on
this cocaine, you used to seeing CEO'’s in suits and ties, but we young niggas inhiees sl
diamonds, executive street millionairéé Regardless of the emblem, the triumphant crack
dealer aura so masterfully exuded to millions by Nino Brown, continues to evot/bea

emulated by African American youth.

In another scene, Nino, during a meeting with his underlings in which he introduced his
plan to distribute crack cocaine, describes the climate of the times for @mérAherica. In
justification of people’s desire to get high, and thus his intention to supply them with the tools,
he states “you gotta rob to get rich in the Reagan era, they runnin a strange peslramean
more poor and disenfranchised folks than this country ever seen...times like thesenzeop
get high, real high and real fast...and this (crack) is goin to do it, and make u¥ tghthen
goes onto detail a plan to take over “The Carter” which is an apartment camghexghetto.

“The Carter” would become the headquarters for Nino’s crack dealingtiope@nd a
mythological metaphorical reference for hip hop artists in the future-whidiscussed later in
the chapter. As he envisioned, “one place to make the product, one place to collect our money,

we will own this fucking city.” In response to this sinister plan, one of his underlings
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approvingly blurts out “you’s a genius man” cementing his prestige as a |lead@smnary.

This status was further elaborated upon in a later scene, after Ninodéistleupposed
Columbian “bosses,” when this same underling is shown drawing a picture ofppeatsto be
Nino in a traditional superhero garb busting through a brick wall; here, Nino has ascende
beyond street superstar and leader to immortal super hero status. The foraensisewith a
close up camera shot of Nino, with a haunting look on his face while holding a vile of crack,
softly saying to himself “damn...crack.” This dramatized moment of acknowledgement
reinforces the fact that all of the previously administered messages rggdnairs success are
connected to drug dealing. It also forewarns the viewer that the increasadtaof success,

murder, and overall ruthlessness to come will specifically be linked to degdicky@cainé?

By the middle of this cinematic display of crack dealer glorificationopNBrown and his
“CMB” posse have forcefully, by way of multiple shootings and murders, taken contiithef
Carter.” The Carter is displayed as a fortress and “Nino has it hooked up lgiemMis
Impossible” according to “crack head Pooky.” He goes onto say that “walkioggh the
courtyard is like walking through a nightmare, it’s like a nation full of ZombiHse Carter is
further described as a mythological place where one needs codes to enters iaCtlrdg store”
inside, has naked women on the employ, and holds a section for the addicts to use crack.” This
description leads to a police officer calling Nino a “sick genius.” From here, Bliseen
celebrating his success, drinking champagne and feeling good about life. Hes apbesa
ghetto success story and it is easy to appreciate the lifestyle hedeadsy of crack cocaine-

despite his violent acts.

Another example of the acceptance, approval, and unapologetic adoration of Nino’s

hustler behavior involves the girlfriend of G-Money. While dressed in lingerie tt&mepds to
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seduce Nino by stating “a man like you Nino needs to leave a legacy, a son, a matieto let
world know that he was here.” This acceptance of murderous hustler behavior has uefgrtunat
become common place among hip hop generationers. Similar sentiments arefexkebypli
superstar hip hop era representatives and hip hop generationers themselves,smagadCi

rapper Nick Minaj. Ciara, in her song “So What” sings about her indifference toveer |

interest’s criminal, hustler lifestyle. She sings “they say he ddethis, he do a little that, he
always in trouble, and I heard he aint nothing but a pimp he got a lot of chicks he always in the
club, and they say he think he slick he got a lot of chips he selling them drugs and | Iseard he
been locked up by somebody else he aint nothing but a thug, so what, so what, so what, so what.”
Nicki Minaj in her song “Super Bass” describes her ideal type of man ansl ‘$tateold, he

dope, he might sell coke...that's the kinda dude | was lookin*fdach of these examples is
blatant, unapologetic endorsements of the drug dealer lifestyle. In felctoiethese artists

appears to hold a drug dealer or “thug” in higher regards than those who choose notipateartic

in this type of lifestyle-harmful indeed.

An additional example of Nino’s success, in relation to female relations, isdiegoaf
a light skinned woman, or what many hip hoppers call a “redbone,” with “good hair” as Nino’s
girlfriend. Historically light skinned African American women have been cened the
standard of beauty within the Black community; this is a continuing trend. As notadhoyr
Omowale Akintunde in “Light Skinned with Good Hair,” “light skin and straight hair ar
considered in and of themselves attractive attributes...a few minutes of viddgongain BET
(Black Entertainment Television) will clearly demonstrate what | meare tbne may view
hour after hour of self-hatred conditioning. Light complexioned African Americanenamith

long (often synthetic) hair writhe suggestively in scant attire. Theseslkgmed, long hair
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“beauties” are often depicted as objects of desire for African AmerieadthTherefore,

having a “redbone” girlfriend with long hair is definitely a display of sucesgecially for a

dark skinned man like Nino Brown. As noted by Akintunde, dark skinned men have long been
depicted as “the black buck....brainless, animal-like, studs...” and there “darkeresaongl

have been considered unattractive.” Akintunde U$esBill Cosby Showas another example of
this point. While not a crack dealer, Bill Cosby or “Cliff Huxtable” is a ssstul dark skinned
medical doctor “married to a light skinned woman with long, straight hair. Allsofi&wughters

have these same attributeg.”

Further, it is worth noting that Nino’s light skinned “good haired” girlfriendls® not
from a “new jack city” background. During an argument, Nino screams “lyauasticket out of
a life of boredom, when your rich doctor daddy was making his house calls or ah Kbeteeral
[hospital].” This clear suggestion of her upper class socioeconomic backgroundnifasasiy
implications. The viewer is being told that Nino’s desirability is not confiney torfiellow
ghetto dwelling new jacks, but also to light skinned, straight haired, wealthy wasweell. The
scope of Nino’s attractiveness is apparently immeasurable. Ninoisegidfis illustrating a level
of acceptance of his crack dealing lifestyle simply by serving the role sigmgicant other. In
fact, she is more than accepting of his crack dealing ways as evidencewlstating “yea you
helped me build the brothers” in reference to his “Cash Money Brothers” (CME)aeating
posse. In illustration of her strong feelings and attachment to Nino, despiteg@sasa crack
dealer, she exclaims while crying “I love you and now you are beginningdarta for
granted...” This is detrimental imagery and depictions of this sort become narmate

contemporary urban films, as well as rap lyrics and hip hop videos. The light skinned, long
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haired woman is a sign tdumphfor Black men. In this case, and many others to follow, the

method of “achieving” this prize is by selling crack cocathe.

Nino Brown'’s representation as neighborhood hero and acceptable figure is further
illustrated later in the film. In consecutive scenes, Nino is shown in “TherCaateding out
money to a group of naturally excited children, while a local minister is¢eait to him. In the
following scene, it is made clear that Nino funded the wedding of this ministeighida in a

lavish ceremony which featured recording artist Keith Sweat perforamiagf his hit record®

Ultimately, Nino Brown, the CMB, and The Carter, all meet tragic conclusioembérs
of the CMB fall victim to violent deaths, The Carter is destroyed by fildt Nano Brown is
killed in a dramatic fashion by the one community member consistently shown no¢pd acc
Nino’s crack dealing activities. However, before his death, Nino managesverdetouple
more noteworthy and significant statements. In an attempstiéy his accused wrong doings
during a court trial, Nino states “I'm not guilty; you're the one who istguilhe law makers,
the politicians, the Columbian drug lords, all you who lobby against drugs being tlsgidei
you did with alcohol during the prohibition. You are the one that’s guilty, | mean let’'sHeck t
ballistics here, ain’t no oozies made in Harlem, not one of us in here owns a pagpiifsel
thing is bigger than Nino Brown this is big business, this is the American wayfutthar
attempt to justify his behavior, Nino goes on to belittlingly say to the prosecttibmgey, Ms.
Hawkins, “I was forced into this way of life, hey look | been dealing drugs $wes 12 years
old, see | didn’t have the chances that you had Ms. Hawkins, | wasn’t born witaraspoon in
my mouth Ms. Hawkins® This attempt at justification for crack dealing encompasses the spirit

of this film and the continuing sentiments of crack dealers and hip hop artists to come.
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In the end, Nino Brown was able to escape major prosecution despite his distuttohg lis
reprehensible acts. Before his death outside the courtroom, Nino continues to exude the
arrogance anttiumphantaura he displayed throughout this film. In fact, if it were not for the
incidental intervening of a character of minimal importance throughout theMiho would
have been victorious. He would have overcome a life of poverty and a mediocre existence, a
well as the legal system'’s attempt to destroy him. Although he was @lynkdted, it is these

triumphs and victories which leave a lasting impression on the vieviswflack City?

The audiences dfew Jack Cityspecifically African American youth, were effectively
shown that dealing crack will afford them enviable almost hero like status agphitgmn within
their environment, financial reward, power, and the light skinned straight haaredmone is
supposed to only dream about. He is openly admired by many, including women and children,
and at least, accepted by most others-including religious leaders. The yoizag Aimerican
female, from the new jack city or suburbs, was told that a crack dealer isaati\atand
desirable potential mate because of his material acquisitions, power, aespibet he demands
in his community. He may sell crack and kill people, but “so what.” These arerdaage
realities®
After New Jack City

Similar to conditions for African Americans in the 1970s and 1980s, the 1990s also
presented significant economic, educational, and environmental challengesdan Afr
Americans-among other issues. During this decade, African Americansesqeel higher

disproportionate rates of poverty, suicide, murder, educational underachievensngraton,

unemployment, and infant mortalityUnfortunately, the same is true after the turn of the new
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millennium. As noted by Marian Wright Edelman in 2006, “Black children are
disproportionately denied a fair chance and are disproportionately poor. An unlevad filsid
from birth contributes to many poor black children getting pulled in to a cradlestmgo-
death pipeline that we must dismantle if the clock of racial and social progtesarns
backwards.®® As cited inThe Covenant With Black Ameri2006), a useful source which
synthesizes many of the African American communities’ ailments, “oneeoy ¢hree black
males born today can expect to go to prison in his lifetime.” Additionally, in atlBasgttes,
black men were sent to prison on drug charges at rates ranging from 20-57 times wiote
men.” African Americans also constitute 74 percent of all drug related pestenses while
consisting of only 13 percent of monthly drug users. These statistics contributdatct ttheat
African Americans, while occupying only 12 percent of the United States papylatake up

44 percent of the state and federal prison popul&tion.

The urban ghetto, which was already decaying in response to middle gjasarili
deindustrialization during the 1970s and early 1980s, was now beleaguered from thé¢idevasta
of the crack era from 1984 through the mid-1990s. It is impossible to identify a year of
conclusion for the crack era, because while its popularity began to significacitheda the
early 1990s, many individuals are still addicted to the drug. In response to the obvious
devastation created by crack cocaine within families and communities ghiveestigma

attached to crack addiction caused African American youth to avoid using th¥ drug.

In the later part of the 1990s and into the new millennium, crack’s presence vas stil
being felt in major ways. Although new addiction rates were steadilyaiogg a significant
number of ghetto inhabitants were still abusing crack. The rapid rate of iratemeavitnessed
during the crack era was also still impacting the community. Additionallyn#rey ills plaguing
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inner city America for decades did not disappear. As clearly describ&aclogists Dunlap,
Golub and Johnson, “poverty and long-term joblessness have been associated with a
constellation of other negative consequences: overcrowded housing, poor physical ahd ment
health, despair, post-traumatic stress disorder, family dissolution, teenmggsehool

dropout, interpersonal violence, crime, and drug and alcohol abuse, among others. Tbrsse fac
help perpetuate disadvantage across generafidAs.’a result of this continuance of despair
within the Black inner city, the “new jack” of the late 1980s and early 1990s evolvetiento t

new age “dope boy” of the turn of the twentieth century.
The New “New Jack”: The Dope Boy

There is no better method of understanding or defining the “dope boy” than to allow him
to identify and explain himself. Fortunately, several rap artists have eepedefined the
characteristics, activities, and motivations of dope boys in song. Below aresave@exhmples of

these efforts.

Philthy Rich- “Dope Boy” (2009)

[Chorus]

I'm a Dope boy

| hustle hard on the block

24/7, Give a fuck about the cops

I'm a Dope boy

| move work all day

Posted on the Block, man | gotta get paid

I'm a Dope boyin the Cokewhite pushin Cokewhite
| go hard, yeah thefiends gotta get it right

I'm a Dope boy so addicted to the hood

Got the block on lock, be addicted to this good
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[Verse]

| go hard in myd-boystance

Feinds hit me on my chirp tryin to get thgmams

It's on me nigga, the neighborhodope boy

Task out you got to watch out for them decoys

| hold it down on the block makin big noise

| cut rocksoff thembricks, call'em almond joy's

| got mo white than M Jackson, I'm finna cop mbrieks, latest transaction

I'm in the hood like a leaky transmission and niggas get killed fjrapnscome up
missin

| don't play when it come to the prox, put my whip game on it and take it to the block
Call me Boston George | got tHalbw

Makin outta town trips cause themncks gotta go

10 bricksin the rental like fuck it

A hundred thousand at the house, I'm still in the bgket

Gorilla Zoe- “Dope Boy” (2008)

You know what you need baby (I think she neelbpe boy ya feel me
You need a nigga that get that money (she wadtpa boy
[Verse]

Twenties on the floor fifties in the chair

Hundreds in the safe

Kush is everywhere

Wake up in the morning like "what I'm gonna wear?”’
We could hit the mall, but that ain't really fair

Pull up to the mall in a black Murcia logo

Rollers in the trunk

But in the hood’s a semi auto

Clip full of hollows valet parked the car
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They don't want no problem

They know who | are

Fresh from head to toe

Pull a bitch and I'm gone... take her to the room then | drop her back at home
He ain't selling records | am ballin everyday

Bitch | got work all | do is move the yay

Season close they don't drop the next year

Young nigga old moneglope bog over here

[Chorus]

We be in the hood all the bitches in the hood love thdope boy

It's all good all the bitches wanna do is fuck @ope boya dope boy

We be in the hood all the bitches in the hood love traope boythe dope boy
It's all good the bitches wanna do is fuck @ope boya dope boy’

The chorus’ or “hooks” of these songs, and the cited songs which follow, are in bold print
for a purpose. As mentioned in this dissertation’s introduction, and chapter 4, thesesongs ar
cited for the purpose of impact, and they are listed in their entirety in the appéadix. |
informed discussion about the impact and value of rap lyrics as a reflectionlbfra’s
perspective is to take place, then one must consume the material in its intendéd distrilee
the masses. The hooks are in bold print for emphasis, because they carry a panpoutance
to the song. As noted by hip hop journalist Oa’'Toya James, “the hook catches yoougets y
attention.. let's face it, without the hook, most rap songs wouldn't stand a chah@&e verses
of a song make a point, deliver a message, and have a purpose, but “the hook just drives it
home!”? It is these hooks or chorus’ that remains in the minds of listeners long aftenthis s
completed. People recite these hooks over and over again throughout the day and irlgdvertent

catch themselves repeating “catchy” song chorus.’ It is for thismethat the hooks of songs
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such as these, referring to the glorification of being a dope boy, or hustler Vvehoraek
cocaine are of immeasurable consequence to the psyche of their audiences.

Similar to the “new jack,” the “dope boy” as described in the songs above is dedaate
making money-by any means. In fact, the dope boy is the evolution of the new jack intthe pos
crack era. He is not only the product of centuries of oppression, inequality, and theaenoc
impact of crack cocaine; he is also a child of hip hop’s post commercializatiod.pEhe
commercialization of hip hop began with the popularization of music videos in the mid-1980s.
As noted by author Bikari Kitwana, “Music video, primarily through BET and MWgre
critical cogs in the wheel that moved hip-hop from the margins to the centeresfcamyouth
culture.”® Rap videos, which added a visual aspect to the already descriptive lyricseof the
artists, became extremely popular to avid and casual hip hop fans alike. Aditiaiaal
television stations such as BET, MTV, MTV 2, VHI, and MTV Jams, these music videmsi®&ec
available twenty-four hours a day. This commercialization period witnessed ydtican
Americans connecting with tieaumphantqualities of Nino Brown-as well as his crack dealing
tactics, philosophies, and machismo-to ultimately concoct a new subcultune kwthiop
culture-dope boy hustler culture. Further, in addition to rap artists growingdnality as role
models to young Black youth, hip hop artists and culture is occupying an educatioaal role
well. As noted by author Greg Dimitriadis, “school culture today has been oveligheedia
culture broadly defined to include television, music, film, video games and the infdtrogt
these have provided models for self-fashioning that are more disparate and navomoeding
than the ones offered in traditional schools and through traditional currféula.”

It is also worth noting that hip hop audiences, particularly those individuals fnoiharsi

often humble backgrounds as the artists, largely perceive the lyrics andgefshese
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individuals to be real. While music of all genres serves a purpose of entertainméap lsi
inherent intimacy with the Black inner city requires a level of genuineneske2el not expected
in other genres of music-save gospel. As stated by hip hop researcher Micle#feleB, ip
hop is “a culture with a ‘religion and ideology of authenticityThis expected authenticity
strengthens the potency of the messages delivered by hip hop artists, ibasingcthe level of
influence these “dope boy” anthems have on listeners.

The dope boy hustler culture was embraced by African American youth and sgiprisi
White suburbanites as well-along with virtually every other race of people due to hi hop’
global appeal. This widespread embrace of hip hop was also courtesy of the caliragon
of hip hop culture, and around the clock consumption of rap music imagery. Due to the
increasing popularity of hip hop culture and rap music, the internet, the improving quality
view ability of rap videos which allowed the coupling of imagery to match the ofted dore”
hustler oriented lyrical content, African American youth began to identify Wtlvisual aspect
of rap music along with the words of the artists. As suggested by Kitwanapffae reason the
culture is so influential among today’s youth is that most young people who ideitiitlip-
hop, unlike rock and roll and other genres, identify with more than m{fstis identification
with rap artists coincided with their changing image. The light heamréshratory, socially
aware and positive rap content which defined hip hop during its formative yearspleasd
with a more sinister, materialistic, vulgar form of poetry created dtin@grack era. These new
age artists of the late 1990s and 2000s personified the “new jack” spirit, magrifiedigh
video and film, and created the updated more materialistic, homicidal and ambit&sios wér

itself-the “dope boy.” Essentially, the dope boy is Nino Brown with theme music.
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The essence of Nino Brown is clearly present in the ethos of the dope boy and
represented by rap artists throughout the hip hop industry. This influence is also afen tim
expressed by rap artists by their stage names, lyrics, and album titles: &f sap artists have
either included the nam¢ew Jack Cityr Nino Brown in their album title’s or have taken the
name Nino Brown for themselves. Currently, there are two rap artists, “Yaaog &hd “Nino
Brown” who have obviously borrowed the infamous name for themselves. Among several
others, rap artist NR named one of his mixtape aldRittsburg’s Nino Brownand another
rapper Carl Banks titled his mixtape albiims is Bigger Than NindRap artist “Elz” has an
album titledNew Jack City: Elz is Nino Browmhich features multiple songs using quotes from
the movie as their titles. Each of these albums was released at leastreigdrs after the debut
of New Jack City2009, 2010, and 2012 respectively. This is clear evidensewfJack City’s
and specifically Nino Brown’s longevity in the psyches of young Black Aragéand a
testament to the power of their legaciés.

Multi-platinum selling rap artist and confessed ex crack dealer “Nellystrhted his
awareness of Nino Brown by performing a chant reminiscent of a slogan pogdlay Nino
Brown’s drug dealing posse-the CMB.New Jack Citythe CMB, in an expression of group
solidarity, would harmoniously chant “CMB we all we got!” Nelly and his groujme“5t.
Lunatics,” collectively made up the record label Derrty Ent.; in an attemptutaesnBrown and
his crack dealing “family’s” morale building statement, Nelly and bisocts would periodically
chant “Derrty Ent. we all we got!” during songsThey also named a mixtape album “Derrty
Ent: We All We Got!"®

Even more blatant and consequential expressions of the connection to the legacy of Nino

Brown andNew Jack Cityare exhibited by rapper Lil Wayne. Lil Wayne is arguably the most
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popular and influential rapper of the last decade, therefore, his consistent dope baget
New JaclCity references are extremely influential to youth. The infamous Carter fa@oky
popularized by Nino Brown in the film, is the title of four of Lil Wayne’s albu@asters 1, 2,
[Il, and IV. The Carter Il set a record by selling over 1 million copiessifirgt week of release
in 2008. The Carter IV went on to nearly repeat these enormous sales numbers)dpneaatly
1 million albums as well in 201%.His popularity among rap fans and African American youth
is astonishing. Further, Lil Wayne and his record label associates aldteoadelves the CMB,
changing the acronym meaning to “Cash Money Billionaires,” instead 6Ctsh Money
Brothers” from the film. Lil Wayne’s infatuation witRew Jack Cityand the Nino Brown
character has prompted him to also borrow the namesake as one of his manyaliatagnce
to himself as “Nino Brown,” Lil Wayne released a documentary tifleel Nino Brown Story
about himself in 2009. He has also released mixtape albums, featuring himedIf h&lINino
Brown MixtapeandThe Return of Nino Browft

The problematic nature of the enduring spirit of Nino Brown is illustrated famioethe
mirroring of his name and scripted film lines. It is the manifestation acfdgence presence in
the dope boy persona of so many young rap artists who are undoubtedly role modegisrisr le
of impressionable African American youth that is most harmful. As is cidheicited “dope
boy” song lyrics above, the repetitive reiteration of “I'm a dope boy” igardchdication of their
desire to get that point across; it is a statement of pride. Like many, dith&&ayne also has a
“dope boy” anthem confirming is affiliation with this popular culture. Wayne toorithescthe
attitude and lifestyle of the dope boy, and the similarities to the definitiontisté &orilla Zoe

and Philthy Rich are intriguing. Also worthy of note, is the guest featurg Wfdyne’s mentor
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and label boss “Birdman” whose name refers to the slang term for a kilogram iokecaca

“bird.” The presence of crack and cocaine in rap music is seemingly endless.

Lil Wayne featuring Birdman- “I'm a DBoy” (2005)
[Chorus]

I'm a d-boy

Bitch I'm a d-boy

Ho I'm a dopeboy

| got the scope in the rov for them jackboys

| got money in my pocket

| got money on my block

| got the money and the power

[Birdman Verse]

See wecookin' upa thousangrams

I'm in the kitchen over the stove with pots and pans
Triple color with the platinum jam

50 birds homeboy in the back of a van

A hundred grand in rubberbands

We got thenbirdsin the coffee cans

We got the whips wit the extra clips

Got bitches outta state niggaz flippin thbritks
Been in the caddy been in the alley

Nigga been on the block

Right in front of Mrs. Gladys

Nigga know bouhustlin

Know bout stuntin

Did the curbservinshyned every summer (Biatch)
Been on front, been in the back

Nigga roll wit ducktape and ride wit the mac
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We see these haters like fuck them niggas

We made men millionaireustlinour natur

It is apparent in each of the listed dope boy anthems that a feverish ambitianéyr, m
women, and material possessions is pervasive. Additionally, each of thdsalsisates the
willingness, capability, and arguable eagerness, to “touch you cowardsangtip ‘full of
hollows.” Combined, the dope boy appears to be an individual who is willing to risk his freedom,
life, and the chance of taking another’s life, in the pursuit of financial gain kit brings-
via selling crack and cocaine. Lil Wayne in particular, emphasizes “powars dope boy
anthem. Often deemed powerless as a result of racial and economic ati@tifipoung Black
inner city youth understandably seek power in addition to and as a function of financial ga

Although these artists make their points clear, perhaps what is absentésmryrics
speaks volumes more than those performed. These songs bluntly inform the listener about the
characteristics and attitude of a dope boy; they are consistent in thed. Hdterefore, the
vacancy of any mention of religion, legal employment, marriage, educatanyather typical
acceptable value in American culture is telling. These artists and tasic,nvhich is duplicated
by multitudes of other rap artists both “mainstream” and “underground,” are not osgls/et
influence for African American inner city youth culture-they are a patttbEmselves. It must
not be overlooked that the negative consequences and information imparted on these dope boy
audiences, while of extreme importance and significance, is only half of tieetlgs reality
presents. Hip hop music and film, since their inceptions, has served as reflectians of t
constituents they represent. Simply demonizing the performers of dope boy srdisarediting

and under-acknowledging their shared roles as oppressed citizens.
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Rap artists, and professed dope boy T.l. poignantly describes the motivattoral fa
behind a young African American ghetto dweller’s decision to sell cracireom his 2003
song “Doing My Job.” This song is an excellent example of a “new jack” choosing the “dope

game as a career” as previously stated by Hagadorn.

(A sampled singing voice repeats:I'm just doing my jold)
Ay I'm working here, know what I'm saying

Try to put yourself in my shoes for a second

It's not personal I'm just sayin though

[Verse]

Ay look

From when the moon came out 'till the sun came up

| was supplyin thad’s with what theyflame up

Our mamas passing, by trying to explain us

Pissing in the bushes like they never house trained us
But, try to understand that’s how we came up

You get to know us, you'll love us but you can't change us (naw)
Really we rather be rich and famous

But in the mean time we’re forced stangdust

'Dro orcrack cocainePenicillin to Rogaine

Ecstacy, Viagra, whatever'll get the dough mayne

Im tired of people mis-representing my domain

Oh you think we out here killing for nothinigustling

for no gain (picture that)

[HooK]

Hey manI'm just doing my job

Hey lady, don't mind meI’'m just doing my job

| don't wanna make your life more harder, I'm just doing my job
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You live here, | work herel'm doing my job

[Verse]

| don't know if you don't know, don't care or can't see

Every time something up in the hood, it ain't me

And | ain't always up to no good and know the creep

So you ain't always gotta pass through the hood without speaking (how you doing)
We ain't out here threatening your lives, raping your children
We just out here staying alive, making a million (you know)
Working hard, trying to survive chasing a million

You hear us talking loud, just think of this is chamelions
Adapting to the situations, but accusations of stealing

To burglarizing your houses..hey man you just hurting my feelings (maaan).
We got lives, we wanna live nice too

We got moms, dads, wives, kids just like you

But our options are few it’s hell in high school

When you'rer helping with the rent lights and the gas bill too
So before you go judging us loving us won't hurt

Yeah under 25, staying alive is hard work

And for you to see what I'm saying, open eyes will help

If you could think about somebody besides yourself

Why you pointing fingers at me, analyze yourself

Quit all that chastising and try to provide some help

Instead of calling the law, you busting my balls

With all due respect, we don't even be fucking with y'all (maan)
And we can't help it cause it is like this

We don't like it no more than you that we live like this

Always stuck in the grind summertime to wintertime

Cutting school to sell fifty dimes by dinner time

See everything we know we learned from the streets

Since thirteen I've been hustling and earning my keep

Hey manI'm just doing my job
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You live here | work here®®

T.l.’s introspective and honest lyrics are loaded with valuable infoomagigarding this
issue. What is clear is that crack cocaine provided a source of income foduiatBwvith
seemingly no other options-even if they didn’t want to sell the drug. As T.I. stated “Vdildon
it no more than you that we live like this.” The nonchalant manner in which he spoke of his drug
dealing activity speaks to the normativity of this “business” in this environniattone of the
song encourages the listener to believe that he may be talking to an older@enérasidence
in his neighborhood. This would be consistent with the apparent acceptance of crack dealing
among younger individuals.

Other popular rap artists such as Cam’ron who once boasted “it wasn't rapcitasias
that got the racks on the Range,” Lil Flip who cleverly rapped “my musieastackcause |
rockthe shows,” and Nicki Minaj who once stated “I'm the queen of the crew, | could cook
crack or cook a mean beef stew,” among a slew of others, effortlessgpasistently mention
crack cocaine in various capacities. The crack era clearly had amexinpact on the life
expectations of youth, the norms of behavior in the ghetto, and rap music as a rafoesent
the thoughts, philosophies and conditions of African American inner city youth.
Conclusion

There is no question that film impacts the minds of audiences. Particuld@Hi thie
African American community, film has served the purpose of entertainmerglessvthat of
platform for commentaries on society and the condition of the race. For over 180Afeaan
Americans in film have been making these statements. Even when the depictidmsanf A
Americans are false and at times insulting, they still speak to ttz chaoiate of society and to
how Blacks are viewed in the United States. Fortunately, since virtually the megoirAfrican
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Americans presence on the big screen, they have been able to resist the oftetedisge
portrayals they have been exposed to in film. From the foundation of Black film companies i
the early 1900s to the creation and explosion of Blaxploitation films in the 1970s, this
rebelliousness has been in action.

Scholars must not under estimate the value of film in impacting culture. Assseud)dpsy
Henry T. Sampson “there can be no question that motion pictures have had more impact on the
public mind than any other entertainment medium during the last ninety {&d@itetefore, the
analysis of film and its resulting influence on a community of people who have laelen m
especially susceptible to harm by generations of oppression is important.

The theories ohaturalization justification, andtriumphare appropriate guiding
principles for this analysis. The apparent natural position of African Americasexaally
corrupted, violent, in a state of poverty and residing in the ghetto is harmful. Theges
justification of deviant behavior because of this belief steeped in centursssyhrand
stereotype has proven itself destructive as well. Finally, the skewed pancgriumph, by
any and all means, even in the form of becoming crack dealing outlaw, is pervakive a
continually encouraged in film and rap music.

Beginning withNew Jack Cityand Nino Brown, the African American community has
been bombarded with films, both mainstream and “low budget” which glorify the craek dea
lifestyle. Films such aRaid in Full, Clockers, Sugar Hill, Kings of Paper Chasing, and State
Property,among a slew of others, have served this purpdse. Jack Cityvas a pioneering
crack era film and its legacy is still being felt. Cinema professor Dr. Togd Believes that “it
is a hip hop classic because in my mind it's really the first film to dehlthatt street culture.”

Rapper Black Child states that “it was recapping what was going on inghésstEd Lover
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remembers “people in the hood and in hip hop e Jack Citypecause the way it was cast
the way it was written the way it was shot was 100 percent true to what kmewallhappened
with the crack epidemic in the 1980%5.”

In New Jack CityNino Brown is depicted as one of many African American males in his
apparentlynaturalizedstate of being- the ghetto, whestifiably sold crack as a vehicle to
triumphover inherent status in America. The hip hop community certainly considers him an
iconic figure. As remembered by radio personality Big Boy, “WeSlaipes was just Nino
Brown...when you see that movie you don’t see Wesley Snipes...you see a guy whe was t
king of an empire.” Black Child adoringly stated that “he definitely was a gamde did what
he had to do to make sure he was eating and that’'s what it's about. Really when yotréethe s
and niggas is in that life like that you gotta do whatever you gotta do to eat, youbeiselling
crack but you might have to lay something down.” Boyd adds “Nino Brown was about money
that was the bottom line it terms of what he was trying to get accomplisisgoiiteng money in
his pocket at any cost it didn’t make any difference, it was getting mowkethes is very much
ethos in hip hop...Nino Brown represented that in fifthlt'is this ethos, and these
characteristics which spawned the new age dope boy figure in the hip hop comandrriay

music specifically.

Beyond emulating the spirit and blueprintngw Jack Cityand Nino Brown by
promoting the benefits of crack cocaine dealing, urban films also assistetthavitreation and
acceptance of the dope boy which is rampant within the immeasurably influentnedghi
culture. This persona which encapsulates an individual who sells crack, disrespaets, w
carries and uses guns, is undoubtedly influencing urban youth and contributing ty steadil

increasing incarceration rates, alarmingly high murder rates, and ttz olesay urban Black
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America. Simultaneously, the dope boy is a representation of the hurt, strugglensmafs
hopelessness experienced by urban Black youth including the artists thenise\epste the
quagmire for these oppressed individuals that the form of expression intended to be an outlet
may in fact be a major contributor to the continuance of their plight.

Perhaps the final statement presented immediately preceding the con@lodicrgdits
of New Jack Citygay it best, “Although this is a fictional story, there are Nino Browns in every
city of America. If we don’t confront the problem realistically- without eyrgpbgans and
promises- then drugs will continue to destroy our country.” Ultimately, thiserdaefiects
attention from the real causes of this problem-the system that allowsedca@ross United
States borders, failures of parents to keep their children out of trouble, and the Gmtet
which make crack so convenient and desirable to inner city African Americansnm@oicA’s

Nino Browns.
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CONCLUSION

The story of African Americans and cocaine is long and complex. Cocaine bl emi
varying forms for centuries, but African Americans’ reported use did nom legi around the
turn of the twentieth century. The early literature illustrates reportdriziafh Americans as
“crazed” and incontrollable while using cocaine which reflected the najapslar feelings
about Black people during this time. African Americans were commonly considetedtvand
sexually insatiable, especially pertaining to White women, and cocaine wageldb have
exacerbated these negative qualities. African American femaleneaese was apparently
reserved for prostitutes. In general, the use of cocaine during the earlywl29)6=portedly
connected to lower class individuals, epitomized by African Americans. 8dliyris important
to understand as this theme remains eerily similar to African Americaasificrack cocaine

nearly a century later.

During the middle of the twentieth century, due to a variety of factors inclhdjhg
cost, relative scarcity of availability, its illegality post the ksaom Act of 1914, and the rising
popularity of heroin, African Americans similar to the majority of Ameilecreased their use
of cocaine. However, it is far-fetched to posit that African American coca@simply stopped
during the mid-1900s. The scholarly attention as well as periodical refeteri8lesk cocaine
use did however practically come to a screeching halt. This time period mesebeched more

thoroughly concerning this issue if a complete analysis of this historyés performed.

The 1970s, marked by widespread unemployment and residential reorganization due to
middle class flight from the inner cities and deindustrialization, setalye $br the arrival of

crack cocaine in the following decade. Similar to the progressive endsrepoocaine use by
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African Americans of lower class status. This ever increasingbseatithe Black community, in
dire straits, was ripe for a new “thing” to offer an escape from depressicgranomic

opportunity. Crack cocaine would play the role of panacea to perféction.

The reported “brief intense euphoria” offered by crack cocaine was aheap, and
easy escape from the ills of everyday life for many poor African AnmesicEhis was the
purpose of powder cocaine nearly a century earlier, and heroin during the mid-11g@8s. C
miraculously satisfied several needs for potential abusers. The processetther drug, which
only requires baking soda, cocaine, and water, allowed virtually anyone thy talilieate
crack. This assisted potential distributors, and encouraged many poor ghd#otses involve
themselves with hustling. Additionally, crack cocaine is extremely eassetoeqguiring only a
pipe and a lighter. Obviously, this promotes repeated use and eventual addiction. Ferther, th
“cooking” or breaking down process required to make crack dramatically redwecpdde of
the high in comparison to cocaine. This factor clearly contributed to poor people’sermnssst
of crack cocaine. Lastly, the overwhelming availability of crack io@san combination with the
other convenient factors, easily helps to explain crack cocaine’s expladslack urban

America.

The vastness of crack in predominately Black neighborhoods is perhaps the most
significant cause for this drug’s catastrophic impact on the community. Tias ser
occurrences, which ultimately resulted in the crack explosion, are as complex emthfpt
sinister as they are marveling. The coincidental interconnectedness ofrgené misconduct
and the economic state of inner city Black America combined with the timing ofatital
rebellions and political opportunism all culminating into a crack epidemic is nathorg of

amazing. How a sequence of apparently isolated realities could somehow uretddcac
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culturally stifling, genocidal, history altering era is absolutetp@sding. However, these
seemingly coincidental moments in time were clearly manipulated atdgtally utilized to

conceive the crack epidemic.

The Anti-Drug Enforcement and Penalties Act of 1986 was a clear reptesenfa
America’s enduring disdain for African Americans. The recommendation awdytfiour year
employment of a 100-1 crack to cocaine sentencing ratio is evidence of thimpgbmie
discussed, African Americans were mostly connected to crack cocaine usstahdtuin.
Cocaine, the more expensive and “high class” drug, was associated with the agpgpand|elite.
Therefore, this law, as part of the “war on drugs” was subliminally a warfrosaA Americans.
The consistent 80-90 percent crack conviction rate for African Americans doeiregack era is
proof of this assault. Similar to the actions utilized by law enforcement dinengrogressive
era, politicians and law enforcement during the 1980s used America’s feackfvigieence and
“crazed” behavior to popularize this unfair and harsh provision to crack cocain€haw

incarceration of large volumes of “scary” African Americans, made Writerica feel safé.

The creation and execution of this law is even more disturbing when crack cocaine’s
route to the ghettos of America is considered. As a result of PresidennRedegire to assist
Venezuelan rebels (Contras) in their war against Russian take over, evidencesgbhppor
accusations that cocaine was allowed to flow freely from South Amerib@ tUnited States. An
African American ghetto resident, “Freeway” Ricky Ross, becamenitheestination of this
cocaine pipeline. Consequently, in addition to Ross having access to endless amouata®f coc
via his direct connection to a CIA affiliated contra supporter, Ross also popdlasaey

rocking” the cocaine for ease of use and distribution. This of course was the pracessgf
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cocaine into crack. This activity spread throughout urban communities acrossten States

and thus the crack epidemic was born.

The hypocrisy of “the war on drugs” while allowing the very drugs younctaifight
into the country is preposterous. The interconnected factors of America’s feaddfetence to
African Americans, political opportunism, extreme environmental depressidrcrack’s
panacea like qualities created a period in time that is still impacting a@ emtnmunity today.
The ripples of these occurrences and realities have severely wounded thiaBiacin several
ways. African American women'’s prevalent participation in prostitution inrdocdacquire crack
is one significant example in this case. Besides personal deterioration, ¢ihddt mad high risk
sexual behavior are often the results of Black women’s crack addiction amdppéidn in sex
for crack prostitution. The increased number of extended family members asypraregivers
of African American children is evidence of this fact. Further, the enderMAHDS rates

within the African American community offer more proof of this sad reality.

The steady incarceration of African Americans-particularly malesnected to crack
distribution is another devastating strike to the Black family delivered bylthg. These men
are often fathers, and as a result of their often lengthy incarcerationghitenien will be
fatherless. Perhaps just as important, the large numbers of incarceratad Afmerican males
may contribute to the change in views of masculinity in the Black community. Theeappa
“hardening” of Black culture and an expectation of toughness in order to gain mued desi
respect appear to be remnants of prison culture. This culture is also perpetuated by
glorification of the hustler, street, or dopeboy lifestyle adopted by so mamycityn&frican
American youth. The reach of crack cocaine as it pertains to influence dnAsterica seems

to be limitless. In addition to crack infiltrating law and impacting the IBfamily via its
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contribution to incarceration, child neglect, prostitution, and HIV/AIDS, crack also eceju

one of Black America’s proudest creations and its dominant form of cultural expréssinop.

The music of hip hop culture, rap music, is the voice of the inner city and has been since
its inception. The prevalence of crack in the inner city began to present itselfynichef rap
artists in the mid-1980s. These lyrical displays were initially desongtand acknowledgements
of crack cocaine’s incredible presence in their environments, but over time dettimeent of

Black youth, this content began to change.

Crack also began to appear on the big screen and portrayals of its presence and resulting
activity became common place in “urban” films. The popularitfedv Jack Cityand Nino
Brown, created this trend. In the decades following its 1991 release, theanthg#itude of
Nino Brown, the money hungry, ruthless, charismatic, crack kingpin, captured theahimgs
hop culture. Over time, this image became more common and eventually acceptedaasonorm
those who affiliated themselves with hip hop culture or inner city Black Amerius cultural
climate allowed the rise of the dope boy in contemporary rap music, and his infisilence

widespread.

The dopeboy makes crack dealing seem cool and attractive to young Africaicaraer
via hip hop artists’ lyrics, video content, and overall persona. This image is perpetudtedd
films” as well. This is a dangerous reality. Involvement with crack codasegroven itself
detrimental to the progress of African Americans since its arrival, aglohification of
distributing this drug is incomprehensible. However sad, the fact remains that tspdrup’
music in general, most popular artists portray this dope boy image. These aatists1a to

young, poor, impressionable, and often fatherless Black urban youth. This must be stopped.
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As a Black studies practitioner, | propose an appeal to Black artists who ptrpeasa
harmful messages. African American record executives who encourage#hdf tyrical and
visual content must also be addressed. Parents who allow their children to vieweand likis
music, without any critical explanation, are also at fault. Society & larguilty for the
acceptance of this type of disastrous behavior. No individual should be allowed to publicly
glorify and promote the destruction of millions of people-and artists are nopexene level of
insanity illustrated by African Americans, who likely have family meralaeldicted or
incarcerated in relation to crack cocaine, promoting and celebrating éatmttio their demise
is immeasurable. | liken this occurrence to an assault victim applauding amchgHer their

assailant.

We must ask ourselves, “Why is this phenomenon of crack celebration that is sgeming|
so unexplainable in existence?” Well, centuries of oppression, isolation and sep@oati
upward mobility, the decay of the family unit, and the remarkable influence ofetia ion
society have all combined to create this unfortunate reality. Thereforegarattempt to
discontinue this harmful spectacle must first address the larger staittas which endorse an
individual's involvement with crack. The idolization and emulation of dope boys by yoaay Bl
boys, and their apparent attractiveness to young Black girls, inform us sifjttificance of role
models for our children. The prevalence of young Black children’s admiratiorsioficiive
behavior, informs us that there is obviously a void of positive role models in their lives. This
must be changed. No longer can rap artists and urban films raise our children atd be the

reference point for self-identification.

This dissertation has attempted to synthesize much of crack’s assault on ke Blac

community. The purpose of this project is to highlight the issue of crack cocaine ilatke B
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community and offer intelligent and educated suggestions to treat this illneseaendt purther
infection. As a result of this in-depth examination of the issue, | believe tleet@@major

factors which will promote progress from this stifling epidemic.

In 2010, while in Toronto, Canada interning at a drug rehabilitation center, one of the
counselors made two simple statements that struck me as profound. As we dismupseckss
of recovering from various addictions, he informed me that an addict never ‘rgctroen the
disease of addiction, but instead remains in active recovery. Therefore, negdren a
harmful addiction requires consistent maintenance and attention. The moment aretedaist r
or “slips up” they will once again become victimized by the symptoms of theictamdi
Secondly, he told me that in order for an addict to remain in active recovery, “herushind
something in their life toeplacethe drug.” If an individual fails to replace their previous

addiction, that void will remain and ultimately will be refilled by their prablrug of choice.

The African American community has been infected by the crack cocaessdisThe
addictive qualities of the drug control the lives of its abusers. Additionalligherack dealers
or dope boys experience by temporarily enjoying the feeling of overcomimgmaec distress is
also an addictive disease. The irrational mind state of many in the hip hop comamagnBiack
America in general, which allows, accepts, and promotes the glorificatioack d@ealing,
imprisonment, lack of responsibility, neglect of education, violence, and ignoranceesuhe
of this disease. To begin active recovery from these addictions, African Amenwist be
provided with healthy, positive, productive alternatives to experience joy. frhestebe a multi-
faceted assault on the psychological, educational, and economic aspects of &frexezans’
lives. As outlined in the importad@ovenant with Black Ameriq2005), the issues facing

African Americans are vast. Works such as@ogenantre a step in the right direction as they
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help plainly identify the problems we face. It is imperative that this dssa@lack plight

includes widespread changes in the education Black youth receive.

African Americans must be educated using relevant stimuli in environnhentsre
conducive to learning. They must also be taught about their histories in order to btefsteseth
and a sense of self value. The Eurocentric nature of formal education, whichfriezst A
American students are exposed to, creates feelings of disenchantment, borediamityinéad
uselessness among Black students. These negative emotional and psychospginakeeto
formal education, in its current state, heighten these youth’s suscepti&coming
victimized by antagonists such as crack and other detriments. To renseidgtie, there must be
a massive scale amendment to formal education, and a switch to Afro-canticalum in
urban communities. Generally, formal education throughout the United States dodsrmot of
culturally stimulating curriculum for African American students. An afentric curriculum will
promote students’ pride in their race and heritage, and perhaps most importamitg|vies.

The need for pride in self and community is not just empty emotional pleasure, tresessa
and appreciation has the potential to positively impact one’s behavior, decision nraking a
outlook on the world. In regards to crack cocaine use and distribution, these changes in thinking

and action are desperately needed.

Not only is the current climate of formal education deficient in cultural, iestpand
psychological elements, it is also lacking any “real world” signifieadf©day, a student whom
seeks to graduate high school may look forward to acquiring a diploma absent of vanwally
job or economic skills. Educational institutions in urban communities must placepdragis on
job training and credential building. Young African American students in high risk

neighborhoods must be trained in practical arenas such as auto repair, plumbing, basic

207



construction, lawn care, and computer functioning among other skills. These studdrgsmus

get connected to internships with employers in various fields.

In combination with a change to afro-centric curriculum, and an emphasis on job skills
training in high schools, Black students must also be exposed to higher learning oppsrtuniti
While the number of Black students enrolling in college and universities are &tiarediigh,
the numbers could still be better. Further, many African American studeriisulaaly males,
enter college but do not graduate; this is due in part to failures of parents and high school
educators to prepare Black students for the rigors, economics, and lifestylbesflaayning.
There must be workshops dedicated to financial aid, potential majors and minors, money
management, study habits, and career options while students are in high school. Those of us who
have been to college must visit urban schools and mentor students. We must make them aware of
the “ins and outs” and “goings on” of college life so they are better prepartg:foften
dramatic changes. By combining each of these strategies through edluaatimeaning Black
academics, educators, professionals, community residents, parents, and adlljsaxeatetour
many of the potential crack addicts and dealers from participating in ctestractivity.
Additionally and perhaps more importantly, these actions will help shield Black froat the
onslaught of negative stimulation they receive from commercial hip hopeuiaumusic,

video, literature and film.

To overcome a monster as potent as crack and its resulting negative influentaskon B
America, changes in educational institutions are not enough. Hopefully, the shaijack
student education will result in positive future behavior within the Black commuraty/these
youth become adults. At present, there is a lack of Black togetherness gnésipibignantly

identified by William Julius Wilson decades ago, the upwardly mobile of us in thk Blac
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community have a propensity for isolating ourselves from the masses arARioericans.
There must be unity for Black uplift. The economic growth in Black communitiesresqui
African Americans of means to stay in the community, and create businessesughalso
serve as economic, professional, and cultural role models. Black businesses$oeB lsatie
employment opportunities which are desperately needed in inner city Blagkunities. “When
more jobs are available, there is less incentive to turn to crime” or desroehaviors such as
drug us€. We must restore the value of relevant education in our youth, and provide examples of
success via education which rival the illustrations of instant gratdic#tiey witness from
hustlers in their neighborhoods. Employment options must be available for AfricamncAnse

or individuals will continue to seek financial reward in harmful ways. Those adda@tzack
cocaine often begin using the drug in response to extreme financial stress desishejss.
Addressing these societal issues will assist in lessening thesgde€lounseling for those
suffering from depression, trauma, and other mental illnesses must be provided anaigexicou
in our community. As discussed, many crack users, specifically women, have wa dfisexual
assault in their past. Coupled with the other stresses presented by soaktigeceane a self-
medication for many. Proper counseling options for these individuals must be miéalgata
replace drug abuse. Additionally, job and career opportunities, as discussed premogsiiso
be hopeful and positive replacements for the crutch of crack addiction. Frankly,rhese a
difficult tasks that will take time to complete, however, it must be done and the ckhekéady

been ticking.

History has shown us that grassroots organizations can be effective corgribut@jor
change in the Black community. Grassroots movements are actions by coynmemibers

prompted by a collective social and/or political belief. These orgamiwabften aim to establish
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positive change within a small area, but have the potential to lead by exampieeat s
throughout the nation. For example, in Detroit, Michigan, a city plagued with drugsiaed &
group of men have decided to stand up against the negative elements in their neighborhood.
These men, who call themselves “The Detroit 300,” have united to declare war oralsrim

their neighborhood. They hold neighborhood watches, walk throughs, and have a book
forthcomingHow to Secure and Take Back Your Neighborfdddfortunately, grassroots
“vigilante” organizations such as this have seen “mixed results” and theict®tn crime have
not been demonstratedPlowever, in combination with educational, community, and
psychological revolution, grassroots organizations such as this, among masy adhesurely

promote significant positive change.

Further, family stability is another viable treatment for Black Angsicrack addiction.
A stable family unit will provide young boys a template for manhood, yourgajirexample of
woman hood, and strengthen her expectations of a potential mate. Misguided or unguided youth
are susceptible to fall victim to virtually anything. This is clearlygleniced by the content of this
dissertation. Regardless of the factors surrounding African Americams’stent involvement
with cocaine, guidance and direction away from this participation will do waorigees in a
situation where an individual is starving, he will not eat something that he or she is s
poison; it is not even an option. However, if the individual is not properly informed of its
poisonous nature, and this person becomes famished unexposed to any other food options, he or
she is susceptible to partake and suffer the consequences. This analogyns t@ksfrecan
Americans’ involvement with crack cocaine. Regardless of the circumstameeh promote a
relationship with crack, factors such as proper guidance and role modeldomilbal individual

to properly identify crack cocaine as toxic and avoidable in any circumstance
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As a young African American male who came of age at the height of ttleemain a
crack infested section of town, | know this to be true. | was fortunate to haveeatiather,
mother and older brother, who shielded me from involvement with the ever present ckack roc
We were a low income family, in the “hood,” surrounded by individuals who reaped economic
gain from hustling crack. | listened to and continue to listen to “crack rapche@ urban films,
and viewed “dopeboy videos,” but | had an alternative model to emulate and was properly
informed of crack cocaine’s poisonous attributes. While the racist structureesfcamust be
changed to allow more fairness in the law, housing, employment, education, and heattlseca
notimmediatelynecessary to begin solving this still pressing issue of crack cocaineng st
family unit can be the proverbial eye in the storm of oppression, marginalizationtypawer

struggle.

Historically, African American movements for change and uplift have staitbdive
masses of people and forced political and legal change. While this strasggpben effective
in past decades, it is clear that the final destination of community action mbst govternment
cooperation. We must take it upon ourselves as the academic and religious |dadatsrs
professionals, parents, and elders to create and sustain change within Blaekndes. We
must hold each other responsible and get the wheels of revolution turning. There must be
widespread and large scale fundraising and grant writing in order to dstddidemic
institutions with afro-centric curriculum. This funding is also vital to tleaton and

sustainment of workshops and community centers in urban communities.

For those of us sentenced to endure these life conditions, we must have support and
information to avoid the alluring charisma of crack cocaine. Analysis of infmmahich

connects African Americans to crack cocaine is valuable in order to heal the wioisrdtsig
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has inflicted. This idea is eloquently stated by Congresswoman Juanita McDanfalunation
is power, without it we are powerless, with it and its effective applicatiopatential is
unlimited.™® It is not only the job of Black studies practitioners to utilize this informaton f
Black uplift it is imperative that the masses become informed and activelagfrcan
Americans’ relationship with crack cocaine is a dark and uncomfortalte uitin no situation

is truth an inhibitor of progress and this issue is not an exception.
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N.W.A. (NIGGAS WIT ATTITUDES)- DOPEMAN (1989)
[Ice Cube]

It was once said by a man who couldn't quit
Dope marplease can | have anothet

TheDope marsaid cluck | don't give ehg

If your girl kneels down and sucks my dick

It all happened and the guy tried to choke her
Nigga didn’t care she aint nothing busmoker
That's the way it goes that's the name of the game
Young brother getting over Isfanging‘caine

Gold around his neck 14 k heaven

Bitches clockin on his dick 24-7

Plus he's making money keep theseheads waiting
Rollin 6-4 wit the fresh ass daytons

Living in Compton, California CA

His Uzi up yo ass if he don't get paid

Nigga begging for credit he's knocking out teeth
Clocking much dollars on the 1st and 15th

Big wad of money nothing less than a twenty

Yo you want a five-oh thBope margot plenty

To be aDope marboy you must qualify

Don't get high off your own supply

From a key to a G it's all about money

10 piece for a terhasepipe comes free

If people out there are not hip to the fact

If you see someone getting money ¢oaick he's

The...
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[Chorus]

Dope marDope man

Hey man give me hit

Dope marDope man

Hey yo fuck that kit

Dope marDope man

We just can't quit

Dope marDope man

Well suck this bitch

[Ice Cube]

Wait a minute who the fuck are you talking to do you know who | am?
| can't believe this this bitch is trying to gank me
I'll slap you up side yo head wit 9 inches of limp dick
[Ice Cube]

You need a nigga with money so you g&ape man
Juice that fool 4 as much as you can

She likes his car and he gets wit her

Got a black eye ‘cause tbepe marhit her

Let that slide and you pay it no mind

Find that he's slapping you all the time

But that's ok cause he's so rich

And you ain't nothing but thBope mars bitch

Do what he say and you keep yo mouth shut
Popping that trash might get you fucked up

You'll sit and cry if theDope marstrikes you

He don't give a fuck he gots two just like you

There's a another girl in ti@opemars life
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Not quite a bitch but far from a wife

She's called strawberry and everybody know
Strawberry strawberry is the neighborhood hoe
Do anything for &it or 2

Give the bitch aock and she will fuck your whole damn crew
It might be yo wife and it might make you sick
Come home and see her mouth onRDiopemars dick
Strawberry just look around you'll see her

But don't fuck around she'll give you gonorrhea
If people out there ain't hip to the fact
Strawberry is a girselling pussy forcrack

To the....

[Chorus]

Dope manDope man

Hey man give me ait

Dope manDope man

Hey yo man fuck that it

Dope manDope man

In yo face

Hey yo DRE kick in the bass

[Ice Cube]

If you smokécaine you a stupid motherfucker
Known around the hood as the schoolyatatker
Doin' thatcrackwith all the money ya got

On ya hands and knees, searching for a pieoeckf
Jonzing for &hit, now ya lookin' for more

Doug stole a Alpine outta Eazy's 6-4
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Ya need ya ass whooped ‘cuz it's outta this Earth
Can't get a 10-piece, need a dollar fifty's worth
Knucklehead nigga, you turned into a crook

But swear up and down, boy, that you ain't hooked
You beat ya friend up and you whooped his ass long
'‘Cuz hehit the pipe till therock was all gone

You robbin' and stealin’, bugging and illin'

While theDopemars dealing

What is killin' your pain? Cocaine? Thisits insane
Yo, E, she's a berry, lets run a train!

Man, | wouldn't touch that bitch!

Me neither, hoe go home and wash out ya beaver
And nigga's are out there, messing up people's health
Yo, what the fuck you gotta say for yourself?
[Easy E]

Well, I'm theDopeman yeah, boy wear corduroy
Money up to here but unemployed

You keep smoking thaibck

And my pocket's getting bigger

Yo, got that 5-0, double-up nigga!

Yeah, high rollin’', big money, I'm foldin

Bitch on my tip, for the dick, I'm holdin’

Strong strawberry, jockin' me so early

Hoe, ya wannait? Ya gotta get your knees dirty
Well that's my life, that's how it's cut

"Hey Dopematti' Bitch shut the fuck up!

Gotta make a run, it's a big money deal

219



Gankers got the fake but you can get the real

From the....

[Chorus]

Dopemah Dopemath

Yeah, that's me!

Dopemah Dopemath

Yo, can |l geta G?

Dopemah Dopemath

Clock as much as he can

Fuck this &it, who am 1?

TheDopemath

Yo, Mr. Dopeman you think your slick

Ya soldcrackto my sister and now she's sick
But if she happens to die because of ydnug
I'm puttin' in your culo, a .38 slug!

Hey Mr. Dope maryou think

Your slick you solccrackto my sister and now she's sick but if she
Happens to die because

Of yourdrug I'm putting in your culo a 38 slug
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Philthy Rich- “Dope Boy” (2009)

[Chorus]

I'm a Dope boy

| hustle hard on the block

24/7, Give a fuck about the cops

I'm a Dope boy

| move work all day

Posted on the Block, man | gotta get paid

I'm a Dope boyin the Coke white pushin coke white
| go hard, yeah the fiends gotta get it right

I'm a Dope boy so addicted to the hood

Got the block on lock, be addicted to this good
[Verse 1]

Hey, call medope boyfresh

Coke white like the coke white tee on your chest
I'm on them narcs like a strap on the vest

I'll strap on the vest and hit the block with the best
Yes, Thedope boypushin cream through the hood
In my late night outfit jeans and the hood

Yeah, I'm so hood and that's where you can find me
Late night, postin up, yeah niggas just grindin

I'm stayin low, keep my name ain't for the cops

Passed out Tuesday, Thursdays got to close shop
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I'm on the block like the cross walk in between
Niggas got to cross through me before they move they cream
We won't play stretch a nigga like elastic

An Weezy told you niggas how we shoot if it's plastic
Don't try to play cause them 4's will blast em
Battery Acid for the bricks if we got to trash em
[Chorus]

I'm a Dope boy

| hustle hard on the block

24/7, Give a fuck about the cops

I'm a Dope boy

| move work all day

Posted on the Block, man | gotta get paid

I'm a Dope boyin the Coke white pushin coke white
| go hard, yeah the feigns gotta get it right

I'm a Dope boy so addicted to the hood

Got the block on lock, be addicted to this good
[Verse 2]

| go hard in my d-boy stance

Feigns hit me on my chirp tryin to get thgmams

It's on me nigga, the neighborhodope boy

Task out you got to watch out for them decoys

| hold it down on the block makin big noise
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| cut rocks off them bricks, call'em almond joy's

| got mo white than M Jackson, I'm finna cop more bricks, latest transaction
I'm in the hood like a leaky transmission and niggas get killed giramscome up missin
| don't play when it come to the prox, put my whip game on it and take it to the block
Call me Boston George | got that blow

Makin outta town trips cause them bricks gotta go

10 bricks in the rental like fuck it

A hundred thousand at the house, I'm still in the bucket

[Chorus]

I'm a Dope boy

| hustle hard on the block

24/7, Give a fuck about the cops

I'm a Dope boy

| move work all day

Posted on the Block, man | gotta get paid

I'm a Dope boyin the Coke white pushin coke white

| go hard, yeah the fiends gotta get it right

I'm a Dope boy so addicted to the hood

Got the block on lock, be addicted to this good

[Verse 3]

Thedope boygot the paper in his pocket

And a key to the hood so I'm about to lock it

| spit dimes out my mouth for a profit
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| spit rhymes out my mouth on some block shit
I'm hot bitch, I've been out here all day

Ain't no shade, we don't hustle in no hall ways
My stomach rumble but my bundle got to move
Got to run inside a house and take a number 2
Now check it, watch how we rock up to the top
Look that's good cream, ain't stickin to the pot
A good nigga so I'm stickin to the block

I'm goin in with nothin but I'm leaving with the block
Yes, this be th®ope boyAnthem

No I'm not a 5-0, but please put ya hands up
And pledge allegiance to the hood

To keep good cream, good purp good joogs
[Chorus]

I'm a Dope boy

| hustle hard on the block

24/7, Give a fuck about the cops

I'm a Dope boy

| move work all day

Posted on the Block, man | gotta get paid

I'm a Dope boyin the Coke white pushin coke white
| go hard, yeah the feigns gotta get it right

I'm a Dope boy so addicted to the hood
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Got the block on lock, be addicted to this good

Gorilla Zoe- “Dope Boy” (2008)

You know what you need baby (I think she neelbpe boy ya feel me
You need a nigga that get that money (she wadtgpa boy

[Verse 1]

Twenties on the floor fifties in the chair

Hundreds in the safe

Kush is everywhere

Wake up in the morning like "what I'm gonna wear?’

We could hit the mall, but that ain't really fair

Pull up to the mall in a black Murcia logo

Rollers in the trunk

But in the hood’s a semi auto

Clip full of hollows valet parked the car

They don't want no problem

They know who | are

Fresh from head to toe

Pull a bitch and I'm gone... take her to the room then | drop her back at home
He ain't selling records | am ballin everyday

Bitch I got work all I do is move the yay

226



[Chorus]

We be in the hood all the bitches in the hood love thaope boy

It's all good all the bitches wanna do is fuck @ope boya dope boy

We be in the hood all the bitches in the hood love tlaope boythe dope boy

It's all good the bitches wanna do is fuck @ope boya dope boy

[Verse 2]

Bricks of the press call me Osama, presidential kush call me Obama

Pull up to the trap trunk beating like thunder

Man I'm gettin money better watch ya baby mama

Hey Mrs. Hilary, can't be kin to me but | keep that white bitch on another

Level G

Hey Billy Clinton what ya tryin to sell me that's the same shit that nyiddas mail me
1500 bills god damn that's a felony

Karats in my ears all the bitches wanna share me

John deer, take care of the grass

My dear let me take care of that ass

G Zoe G4 that's a lear Lamborghini threw it in the 6 gears

Season close they don't drop the next year, young nigga old mopeyog over here
[Chorus]

We be in the hood all the bitches in the hood love thaope bog thedope bog

It's all good all the bitches wanna do is fuck @ope boya dope boy

We be in the hood all the bitches in the hood love thaope bog thedope bog
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It's all good the bitches wanna do is fuck @aope boya dope boy

[Verse 3]

Rap shine, | want one like Snoop say

So you can catch me up in Onyx every Tuesday

Styrofoam cup ya think I'm drinking pink kool aid karats round my neck

Looking like a bunch of lemonade

Dope boyl been running from the media, stacks in my pocket thick like encyclopedias
Old money | get it | beat a block, then throw it at them girls that like tohiekdllipop
[Chorus]

We be in the hood all the bitches in the hood love traope boyg thedope boyg

It's all good all the bitches wanna do is fuck @ope boya dope boy

We be in the hood all the bitches in the hood love traope boyg thedope boyg

It's all good the bitches wanna do is fuck @ope boya dope boy

Lil Wayne featuring Birdman- “I'm a DBoy” (2005)

[Lil Wayne]

Yeah

Ok I'm strapped

Get 'Em

Black Hat, Black Shades, Black Diamonds Oh Behave
No he can't with the fuckin seats back

Got the paint job tho

And the fuckin seats cracked
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[Chorus]

I'm a d-boy

Bitch I'm a d-boy

Ho I'm a dopeboy

| got the scope in the rov for them jackboys
| got money in my pocket

| got money on my block

| got the money and the power

I'm a d-boy

Bitch I'm a d-boy

Ho I'm a dopeboy

| got the scope in the rov for them jackboys
| got money in my pocket

| got money on my block

| got the money and the power

I'm Gone

[Lil Wayne]

Thinkin' of a masta plan

| get money but I'm thinkin of a fasta plan
I'm tryin' to cash it in

| got 5 in the garbage can and the Wrap Saran
| need cash advance

See | know three sold
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The other two a jam

I'ma sit on one and whip the other one much as | can
Hot ass fuckin Sudan

Windows rolled down no sound

Them bricks got the speakers drowned

| ain't listenin for shit but sirens

| ain't tryin to get to my ships sunk fuck you pirates
I'll touch you cowards

It ain't nuthin to a boss

The niggas in the hood tryna floss and ya head gotta cost nigga
Take a loss nigga

SS five five all black with the top chopped off dat
Catch me in the spots where the shots pop off at

| ain't tryin to prove nuttin I'm jus tryin to move some

[Chorus]

I'm a d-boy

Bitch I'm a d-boy

Ho I'm a dopeboy

| got the scope in the rov for them jackboys
| got money in my pocket

| got money on my block

| got the money and the power
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I'm a d-boy

Bitch I'm a d-boy

Ho I'm a dopeboy

| got the scope in the rov for them jackboys
| got money in my pocket

| got money on my block

| got the money and the power

I'm Gone

[Birdman]

See we cookin' up a thousaghms

I'm in the kitchen over the stove with pots and pans
Triple color with the platinum jam

50 birds homeboy in the back of a van

A hundred grand in rubberbands

We got them birds in the coffee cans

We got the whips wit the extra clips

Got bitches outta state niggaz flippin them bricks
Been in the caddy been in the alley

Nigga been on the block

Right in front of mrs gladdies (?)

Nigga know bout hustlin'

Know bout stuntin

Did the curb servin shyned every summer (Biatch)
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Been on front, been in the back

Nigga roll wit ducktape and ride wit the mac
We see these haters like fuck them niggas

We made men millionaire hustlin our nature
[Chorus]

I'm a d-boy

Bitch I'm a d-boy

Ho I'm a dopeboy

| got the scope in the rov for them jackboys
| got money in my pocket

| got money on my block

| got the money and the power

I'm a d-boy

Bitch I'm a d-boy

Ho I'm a dopeboy

| got the scope in the rov for them jackboys
| got money in my pocket

| got money on my block

| got the money and the power

I'm Gone

[Lil Wayne]

8 AM open my eyes

Yeah kick my bitch tell her open the blinds
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And I'm, over the stove at 9

Yeah I'm cookin breakfast for the block then | let her cook mine
Yeah quick line in the bathroom before we bounce

Not me | mean her she go a day a ounce (damn)

Y'all pray for her

While I'm at the bus station in the Bentley sittin' low as | wait for ya
I'm gettin' dough I'm a paper---boy | will take ya

For the right paper--boy | will take her

Shake her--tape her--waist up

Send her to the money she be back before | wake up

Get cha cake up

Y'all niggas lame ducks

Ya prolly get ya game up when I'm givin the game up

My name Wayne what

Hot boy flame up

You niggas tryin to change up and I'm gettin my change up

T.l.- Doing My Job (2003)

(A sampled singing voice repeats:I"'m just doing my jold)
Ay I'm working here, know what I'm saying
Try to put yourself in my shoes for a second

It's not personal I'm just sayin though
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[Verse 1]

Ay look

From when the moon came out 'till the sun came up

| was supplyin the J with what they flame up

Our mamas passing, by trying to explain us

Pissing in the bushes like they never house trained us
But, try to understand that’s how we came up

You get to know us, you'll love us but you can't change us (haw)
Really we rather be rich and famous

But in the mean time we’re forced to slang dust

'Dro or crack cocaine, Penicillin to Rogaine

Ecstacy, Viagra, whatever'll get the dough mayne

Im tired of people mis-representing my domain

Oh you think we out here killing for nothing, hustling
for no gain (picture that)

[Hook]

Hey manI’'m just doing my job

Hey lady, don't mind meI’'m just doing my job

| don't wanna make your life more harder, I'm just doing my job
You live here, | work herel'm doing my job

[Verse 2]

| don't know if you don't know, don't care or can't see

Every time something up in the hood, it ain't me
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And | ain't always up to no good and know the creep

So you ain't always gotta pass through the hood without speaking (how you doing)
We ain't out here threatening your lives, raping your children
We just out here staying alive, making a million (you know)
Working hard, trying to survive chasing a million

You hear us talking loud, just think of this is chamelions
Adapting to the situations, but accusations of stealing

To burglarizing your houses..hey man you just hurting my feelings (maaan).
We got lives, we wanna live nice too

We got moms, dads, wives, kids just like you

But our options are few it’s hell in high school

When you'rer helping with the rent lights and the gas bill too
So before you go judging us loving us won't hurt

Yeah under 25, staying alive is hard work

[Hook]

[Verse 3]

And for you to see what I'm saying, open eyes will help

If you could think about somebody besides yourself

Why you pointing fingers at me, analyze yourself

Quit all that chastising and try to provide some help

Instead of calling the law, you busting my balls

With all due respect, we don't even be fucking with y'all (maan)

And we can't help it cause it is like this
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We don't like it no more than you that we live like this
Always stuck in the grind summertime to wintertime
Cutting school to sell fifty dimes by dinner time

See everything we know we learned from the streets
Since thirteen I've been hustling and earning my keep
[Hook]

Hey manI’'m just doing my job

You live here | work here
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