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ABSTRACT

THE SACRED CHORAL MUSIC OF
HEALEY WILLAN

By

William Edward Marwick

Healey Willan is probably the most outstanding
Canadian composer of the first century of Canada's
nationhood. It has been the writer's good fortune to
havé been closely assocliated with Dr. Willan from 1945
to his death in 1968.

The text of this thesis contains a detailed
biography of the composer and a theoretical analysis of
thirty-one representative works chosen from the unaccom-
panied, accompanied, and longer works. The flnal chapter
compares the general types of works examined and gives an
estimation of the composer by leading Canadian musicians.
In the appendices there is a comprehensive listing of all
compositions by Healey Willan as complete as it is
possible to be at this time.

The harmonic analysis tabulates all sonorities,
rbot movements, modulations, rhythms, melodic motion and

contrapuntal devices in each work, ending with a summary



William Edward Marwick

pointing out any distinguishing features. A more
extensive summary is found at the end of the three main
divisions of works. A guide to the analysis 1s found
in the Appendices.

Dr. Willan was a very traditional composer of the
"common-practice" period, strongly influenced by the
Elizabethan period as well as the Palestrina School. He
did not make use of any of the resources of contemporary
music. His basic harmonies are triads and seventh chords.

Dr. Willan started writing hils sacred choral music
late in the 1890's. His most progressive work was
accomplished between 1930 and 1950. There was a return
to a more conservative style in the composer's final
years, due in part to the numerous commissions to write
for less-skilled choirs. When writing for professional
choirs or for his own church choir, Dr. Willan used a
wider harmonic range. When writing for children's
choirs or for congregational singing he reverted to a
very traditional style.

Dr. Willan's success in his chosen field of church
music is indicated by the large number of sales of both
his choral and‘organ compositions. In other fields he
may not be as long remembered but in the realm of sacred
choral music, he is perhaps unique among composers of the

twentieth century.
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PREFACE

Dr. Healey Willan is the most important figure in
the first century of Canadian music. His death, shortly
after Canada's Centennial Year ended, was the end of an
era. Dr. Willan's music will continue to have widespread
use in sacred services in many parts of the world in the
years to come. His influence as a teacher and a crafts-
man on the younger generation of Canadian composers will
long be a tribute to his memory. In the past, Dr. Willan
was the only Canadian composer to achieve international
renown and to have a large body of his compositions
published in Canada, the United States, and Great
Britain. It 1is appropriate that his music be examined
in one of the first dissertations on the music of Canada.

The writer had the good fortune as an undergraduate
to study under Dr. Willan and to sing under his leadership
in the gallery choir of the Church of St. Mary Magdalene
in Toronto for many years. During this time the writer
was able to obtain a first-hand knowledge of much of the
composer's sacred music and to have access to Dr. Willan's
study and his great scholarship. The writer's deepest
gratitude must be expressed even if posthumously, to that
kind and generous man.
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The writer is also deeply grateful to his Committee
at Michigan State University for permission to write this
thesis and for the long period of help and advice they
have extended to him. Dr. William Sur, now retired, the
Chairman of Music Education, was the writer's adviser
and friend for many years and was the first to give his
approval for the topic. Dr. Robert Sidnell who succeeded
to Dr. Sur's position has been a most encouraging and
helpful Committee member. The writer would like to
express his debt to Dr. H. Owen Reed, Head of the Theory
and Composition Department for his patient help in the
analysis and his many years of personal friendship and
encouragement. Dr. Murray Barbour was the original
dissertation adviser but had to withdraw for reasons of
111 health. It was most fortunate for the writer that
Dr. Corliss R. Arnold was appointed to succeed Dr.
Barbour. Without Dr. Arnold's fine taste and scholarship
as Qell as the many hours he has so freely given to this
project, the study would not have been possible.

Appreciation must be extended to Mr. John Bird of
the publishing firm of Gordon V. Thompson, Limited, in
Toronto for assisting the writer in compiling as complete
a collection of Dr. Willan's sacred music as was possible
during the composer's life, and acknowledgment must be
made of Mr. Giles Bryant's research into the unpublished
manuscripts under the composer's direction shortly before
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his death. Miss Margaret Gillespie, the choir librarian
of the Church of St. Mary Magdalene was of great assistance
in helping obtain copies of music used in the church but
not available elsewhere.

In addition, the writer would like to thank Dr. and
Mrs. Clarence Nelson of East Lansing for their continuing
help and interest. The final note of gratitude must go
to the writer's wife who has assisted him in countless
ways over the years during which he has been working on

this thesis.

William Marwick
Ste. Anne de Bellevue, Que.,
April, 1970
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CHAPTER I

BIOGRAPHY

James Healey Willan was born in Balham, Surrey, a
suburb of southeast London, on the twelfth of October,
1880. His father, James Henry Burton Willan, was a
druggist whose family tree boasted of a considerable
number of doctors, school masters and clergymen but no
musicians. Indeed there 1s no trace of any outstanding
musical aptitude anywhere in Dr. Willan's ancestry. His
father enjoyed music but was in no way musical himself.
His mother, born Eleanor Healey, played the piano in a
pleasant amateurish manner. Both parents were of Irish
descent., Thelr names were combined in the name of their
son. One daughter, Mary, four years younger than Healey,
completed the family.

The young boy played his own little tunes on the
family plano as soon as he was tall enough to reach the
keyboard. He was familiar with the sound of chords and
progressions in any key long before he became aware of

their technical names. "Dr. Willan does not remember a



time when he could not read music."l When he was two
years old the family moved to Beckenham in Kent where
William Sr. was engaged as a chemist. Beckenham "was
then a thriving suburb of 13,000 souls"2 and was a city
of wide streets and graceful homes. It was here that
the first real contact with serious music was made and
his formal musical education began. It was here that
his interest 1in music and hls lifelong love of it began.
One of the outstanding edifices of Beckenham was
the church of St. George, built in 1866. As a boy of
four,'the young Healey would steal over to the church to
listen to the organlist practicing, whenever he could
escape the kindly protection of the venerable family
St. Bernard watchdog, Meg. (Meg much preferred taking
both children to a nearby railway bridge to watch the
trains go by.) St. George's was Anglo=-Catholic and was
influenced by the Tractarian Movement which had been
helping to improve the music of many English parish
churches toward the end of the nineteenth century. 1In
view of this movement, plainsong was again taking its
place in the music of the service. Thus music in the

forms of organ performance and plainsong made such a

loutse G. McCready, Canadian Portralts=--Famous
Musicians (Toronto: Clarke Irwin and Co., Limited,
19577, p. 103.

2Godfrey Rideout, "Healey Willan," The Canadian
Music Journal, Vol., III, No. 3 (Spring, 1959), p. U.




deep impression on the boy that the family decided he
should audition for a place in a choir school.

Positions in Anglican choir schools were eagerly
sought when there was any sign of interest or ability 1in
music. Cholr schools were usually mgintained by a
cathedral and they provided an excellent general education
as well as a strict and thorough training in choral music
through the daily choir rehearsals and participation in
thé Sunday services and the weekly routine of the church.
There was no system of free education in England at that
time. Attending a school was fairly expensive. Choir
schools were less costly since they were in part sub-
sidized by the church., Sometimes they admitted a
student free in the case of a talented but needy boy.

Dr. Willan could not remember what arrangements were
made regarding fees in his case,

On his mother's birthday, May 1, 1889, the eight
and one-half year old boy applied for admission to St.
Saviour's Church School in Eastbourne on the south
coast of England. St. Saviour's was not a cathedral
but it was well known for 1ts,6 standards in choral musilc
under Dr. Walter Hay Sangster, the organist and head
of the school. It was Dr. Sangster who examined the young
applicant, who had to read at sight a passage from one
of the Psalms and a hymn tune with the melody on one

page and the words on the opposite one. This was



followed by sight-reading the second sporano part of the

final chorus of Wesley's The Wilderness., There were in

addition ear tests and probing of the voice compass. Dr.
Willan's voice was not particularly high but he managed
to surmount all these hurdles with ease and was admitted
into the reslident institutlon as a probationer. A rare
exception was made shortly afterwards and the probation
period for him was reduced from a year to six months.

On Advent Sunday of 1899 Healey Willan took his place as
a full-fledged chorister. The anthem on that occasion
reflected musical taste at the turn of the century:

Praise His Awful Name from Spohr's The Last Judgment.

The next six years were busy and enlightening as
well as enjJoyable. The thirty to forty boys in the
school had classes 1n English, Mathematics, Latin and
History, in addition to daily choir rehearsal and
Evensong. A few of the more talented and interested
had private lessons in organ and theory with Dr., Sangster
and Healey Willan was included among those chosen few.
At one harmony lesson Willan was told that consecutive
fifths were absolutely forbidden in music. The boy, who
had a fondness for the outlawed device, immediately
‘pointed to just such an example of fifths 1n the slow
movement of Beethoven's first piano sonata with which he
was struggling at the time. Dr. Sangster had to take
great pains to explain this exception to his rather

doubting pupil.



There was time for play as well as for work at the
choir school, where the physical condition of each
chorister was of prime importance to the church authori-
ties. The school had a good football team and the
nearby playing field known as "The Saffrons" was the
home field for the St. Saviour's cricket team when it
played in competition with other schools. Willan was
never a gifted player himself but he loved the game and
was always keenly interested in it. He knew cricket
players and scores as American boys and men know hockey
or baseball.

From the first vivid musical impressions made upon
Dr. Willan by the beauty of the ceremonial of the Anglo-
Catholic service and the plainsong at St. George's in
Beckenham to the end of his long career at the Church of
St. Mary Magdalene in Toronto, the customary "broad"
Anglican service held little interest for him. The six
years at St. Saviour's were thus years during which Dr.
Willan participated in a considerable amount of music
that was not of the Anglo-Catholic order. The first
time he heard Anglican chant he thought it was hilarious.
However, the educational advantages made up for a great
deal and Dr. Sangster was a fine teacher and musician of
academic attainment. During Dr. Willan's long career
there were to be only eleven other years spent 1n the

broad general type of Anglican service.



Willan's more than ordinary interest in and
enthusiasm for music quickly led to additional responsi-
bilities in the school. At the age of eleven, he was
entrusted by Dr. Sangster with some of the rehearsals
as well as with playing the organ for some of the
services. This did not always sit well with some of
the older and more experienced choirboys, so the special
position of "Choir Monitor" was created to prevent the
young director from being rough-housed after the
rehearsal.

In an English school the monitor is regarded as

the representative of the headmaster himself.

It would be as unthinkable to punch a monitor

as to punch the headmaster. "This kindly act

of the headmaster," says Dr. Willan, "probably

saved my life."l
'ne next promotion was to "Book Boy" or choir school
librarian assistant and included the duty of helpling to
prepare all the music in correct order for the rehearsal.
Next came assisting the church choir librarian in pre-
paring the music for the services in the church, and
finally the coveted "Doctor's Boy," which was the highest
post a boy could attain. This included preparing the
organ fifteen minutes before the service by turning on
the water for the hydraulic instrument, dusting the keys,
placing the books and music on the organ rack and finding

all the places in the books the organist was to use

during the service.

1McCready, p. 106,



When Willan's volce broke he had become so useful
to Dr. Sangster that he was kept on for an additional
year. The day finally came when he had to leave. Dr.
Willan loved to quote Dr. Sangster's parting words to
him: "Well, Willan, I shall miss you. You never had a

great voice, y'know, but you never missed a lead" (italics

mine). Dr. Willan considered this to be the filnest
compliment that can be paid to a chorister.

On leaving the choir school Willan spent a year
at home working and studyling by himself. His physical
size had been reached too quickly and the fifteen-year-
old boy needed a quiet time for his strength to catch
up with his body. It was during this year that a long
period of illness confined him to his bed and he passed
the time in devising all sorts of contrapuntal combina-
tions in all five specles for every possible arrangement
of any three notes 1n the scale. These self-imposed
exercises were to stand him in good stead later and lead
to his complete mastery of traditional counterpoint.

The following year he followed his parents to the
cathedral city of St. Alban's in Hertfordshire and it was
there that he accepted his first position as organist and
choirmaster at the Anglo-Catholic St. Saviour's Mission

Church twenty-elght miles northeast of London.l The Head

lThe church has no connection with St. Saviour's,
Eastbourne.



Missioner, Darwin Burton, greeted him with "Now, my boy,
give us plainchant. Lots of it! The devil hates it so!"
In July, 1897 he became an Associate of the Royal
College of Organists. Shortly after he took advantage
of the proximity to London to start organ lessons with
Dr. William Stevenson Hoyte, the organist of the Church
of All Saints, Margaret Street, London. (A fellow organ
student was Gustav Holst.) After his organ lesson on
Monday afternoons he often stayed on to play Evensong.
''wo years later, at the age of eighteen, he passed the
examination and became a Fellow of the Royal College of
Organists, receiving his diploma from the august hands
of Sir Hubert Parry, the Director of the College. Parry,
on seeing the youthful appearance of the candidate,
Jokingly asked him if the diploma was intended for his
father!

bDuring his student years Willan had written some
marches as well as some church music but now he started
to write more seriously and concentrated on religious
music. After three years at St. Saviour's Mission
Church he moved to a higher paying position in northeast
London where he served from 1900 to 1903 as organist and
choirmaster of Christ Church, Wanstead, a more evangelical
parish. His first published composition appeared from

there in 1900: a Sanctus, Benedictus and Agnue Deil for

women's volces, In 1903 he moved to the very Anglo-Catholic



Church of St. John the Baptist, Holland Park, Kensington,
London, where he was to remain for ten busy and happy
years until his departure for Canada. Dr. Willan loved
London and it was always a second home to him. In the
big metropolis he continued his organ studies with Dr.
Hoyte and started piano with Evelyn Howard-Jones. For

a time he considered the career of a concert pianist and
his studies with Howard-Jones, a noted specialist in

the music of Brahms, were toward that end. An arm injury
persuaded him that the 1life of a piano virtuoso was not
for him and he returned to his first love, the organ.
Another fellow organ student of Hoyte's at that time was
a young man of Polish and Irish descent and organist of
St. James, Piccadilly, one Leopold Stokowski. 1In London
at that time, another promising organ student was Thomas
James Crawford, then private assistant to Sir Frederick
Bridge at Westminster Abbey. Crawford was later to
follow Willan's path to St. Paul's Church in Toronto and
to serve under him at the Toronto Conservatory of Music.
Later he became organist of Timothy Eaton Memorial Church
in Toronto.

In London years were rich in many ways. Sir
Richard Terry at the Roman Catholic Westminster Cathedral
conducted an inspired series of services featuring the
finest of liturgical music to be heard anywhere. Organists

and muslc students flocked there to hear the
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seldom-performed works of Palestrina, Byrd, Vittoria, and
the great Elizabethan church composers. Terry would fre-
quently devote an entire week's services to the music of
one of these Renaissance composers, i.e., a Palestrina
week, This great music, superbly performed, was to
influence deeply the style of the young composer and form
a large part of the repertoire of his own services in
later years.
According to Dr. Willan, plainchant was "the

essence of music."

The late Sir Richard Terry once said "plainchant

is unpopular with congregations because it exacts

from them the exercise of more intelligence than

they are accustomed to give to the offices of the

Church. It 1s unpopular with cholirs because it
gives more glory to God than it does to the cholr,

nl
Thus it 1s not surprising that one of the most important
assoclations of Dr. Willan's 1life stems from these same
London years; his friendship with the plainchant
specialist Francis Brugess. Burgess was a fellow-
organist who took Holy Orders toward the end of his 1life,
and whose lifelong interest and enthusiasm for plainsong
gave purpose and direction to Dr. Willan's preferences

in that direction. Burgess wrote enlightening books for
church musicians who were hoping to introduce that style

of liturgical singing into their services. Willan and

Burgess went about lecturing and demonstrating as

lMccready, p. 133.
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missionaries for the art. Burgess followed Dr. Warwick
Jordon in presenting Gregorian festivals at St. Paul's
Church in London, continuing and improving the tradition
there. Willan was his assistant and frequently wrote for
these occasions, culminating in a set of Evening

Canticles with Faux Bourdons for the sixtieth anniversary

of the Association in 1930. His membership in the London
Gregorian Association dates from 1910 and continued to
the end of his 1life. 1In Toronto he was to organize and
develop the Toronto Gregorian Association which
flourished for several primising years but is now, at
least for the time belng, inactive.

Outside the church and church music Willan developed
a keen interest in the theatre. He became the conductor
of the Thalian Operatic Society in London, an amateur
group speclalizing in Gilbert and Sullivan works. This
interest in the stage was to flower again in the New
World. Meanwhile in London orchestral concerts, opera
and oratorio opened up an ever-widening world of music to
the enthuslastic young organist and composer. A con-
siderable number of his choral works appeared and were
published, carrying his name across the seas. Included
among these were service settings and the anthems There

Were Shepherds, While All Things Were in Quiet Silence,

1 Looked, and Behold a White Cloud and Hail, True Body.
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In 1905 Willan married a brilliant young piano and
voice student of the Royal Academy of Music. Gladys
Ellen Hall was to be not only wife and mother but a
continuing support and strength for the next sixty years.
Four children were born into the family, three boys,
Michael, Bernard, Patrick born in England, and one girl,
Mary, born in Canada. Although all were and are
interested in music, not one chose it as a career.

As Willan's family increased in size the financial
pressures became understandably greater. The church
salary of one hundred pounds a year, although adequate
by standards of the period and higher than most church
positions, was not enouch to support a growing family.
An organist usually supplemented his income in some way,
and Willan did this by private teaching and proof-
reading for the music firm of Novello and Company,
Limited. The proof-reading included the score of Sir
Edward Elgar's Violin Concerto. But the financial
pressure did not disappear. A move to a more lucrative
position was inevitable.

In the summer of 1912 and while Willan was still
at St. John the Baptist, he received a visitor who was
to be partly instrumental in bringing him to Canada.
Willan's music was becoming known in Toronto and it
interested and impressed the conductor of the Toronto

Mendelssohn Choir, Dr. A. S. Vogt, who was also the senior
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piano instructor at the Toronto Conservatory of Music.
Dr. Vogt asked a friend of his, Dr. Alexander Davies, a
medical doctor interested in music and who was planning
to visit the United Kingdom, 1f he would call on Healey
Willan and inquire if he would consider a position on
the Conservatory Faculty if a vacancy should occur. The
meeting took place and the lnquiry was made. Willan
said that he would be glad to consider it and there the
matter rested for a year and Willan put it out of his
mind when nothing more was heard about it.

However, things were happening on the other side
of the Atlantic. The head of the Theory Department at
the Toronto Conservatory, the renowned Dr. Humphrey
Anger had died and Dr. Vogt became the principal of the
Conservatory. One of his first duties was to find a
successor for Dr. Anger and he had his man picked out
and initlally contacted. A firm invitation was now
extended to Willan to come to Toronto and head the Theory
Department. Threes and numbers containing three were
lucky for Willan, and he remarked laughingly to his wife
that the invitation had come to him on the third day of
the third month of the year 1913, when he was thirty-
three years of age. The Fates appeared to be giving
him good omens to embark for the New World. He left
England alone in 1913 in order to arrive in Toronto for
the autumn term, but returned to England briefly a year

later to bring back his wife and family.
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Willan quickly made his mark at the Conservatory
with his boundless energy and enthuslasm, combined with
his gifts as a teacher. Within three weeks of his
arrival he was appointed organist at St. Paul's Anglican
Church on Bloor Street in Toronto. At that time the
present magnificent edifice was in the process of being
built, replacing a much older building. Services were
still held in the o0ld church but in December, 1913,
services could be moved into the new building. Since
the organ could not be installed for some time, Willan
played for the services on a huge concert grand paino.
The Blachford String Quartet also jolned him in playing
for the services. The organ was completed in the spring
of 1914 and was opened at an Evensong, Willan sharing
the console with Miles Farrow on that festive occasion.
The organ was one of the finest instruments in Canada,
and the church 1s as spacious and beautiful as any
cathedral. The organ position was and is one of the most
highly paid in the city, and it introduced Willan to the
music world of Toronto. Soon he was in great demand as
a concert organist. Only one flaw spolled the perfection
of his new life. The evangelical service was the tradition
of St. Paul's and it was gradually to chafe a musician
so indoctrinated in the music and liturgy of the Catholic

rite.
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However, for the first several years in Canada
Willan was too busily occupled in establishing himself
and his family in a new country to be too deeply con-
cerned with the level of the services. His first pub-

lished work in Canada was an arrangement of A Christmas

Song of the Fourteenth Century (Now, O Zion, Raise the

Strain). With a superb instrument at his command, he
turned to organ composition and the result was his
first large work which was to make him known all over

the world--the monumental Introduction, Passacaglla and

Fugue. 1In 1919, after hearing a performance of the

Reger Passacaglia on the Convocation Hall organ, Dalton

Baker, a friend and organist of the Roman Catholic Church
of St. Peter's, expressed the thought that such a work
could only come from the mind of a Germanic composer.
Willan brooded on this statement and felt he could not
accépt it. The result of this mental cogitation was this
work which many feel to be the most importan£ work for
organ written 1in this century. Much of it was written

on the radlal trolley connecting Toronto with the summer
resort of Jackson's Point on Lake Vimcoe, sixty miles
north of the city. The Willan family had a summer
cottage there and Willan commuted from his work in
Toronto. During the time 1t took the trolley to cover
the route one way, Willan would write two of the varia-

tions, and two more on the way back. Thils composition
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has been called the best work of this genre since
Bach.l

Choral music was by no means neglected during
these first years in Canada. The Mendelssohn Choir of
around two hundred picked volces was then at the peak
of one of its great periods of performance under Dr.
Vogt. Few of the younger musicians in Canada appreciate
the immense scope of this great man who did so much for
Canadian music, and yet today he is largely and inexcus-
ably forgotten. For this great choral conductor and

his principal at the Conservatory, Dr. Willan wrote the

motet How They So Softly Rest in memory of cholr members

killed in World War I. Other works of this period

include the anthems In the Name of Our God, O Perfect.

Love and O Strength and Stay, as well as several service

settings.

Dr. Vogt's health began to falil at the beginning
of the Twenties, and, in order to spare him some of the
strain of the dutlies at the Conservatory, Willan was
appointed Vice Principal in 1920. He had joined the
small Faculty of Music of the University of Toronto in
1914 as Lecturer and Examiner. The Conservatory and the
Faculty of Music were closely intertwined and the pro-

fessors of the Faculty also taught classes and lessons

lJoseph Bonnet, 1884-1944, French organist and
composer.
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at the Conservatory. Indeed, the Faculty of Music was
actually housed within the Conservatory. Dr. Vogt was
the Dean of the Faculty in addition to his far too
numerous other responsibllities. Other Examlners in
the Faculty were Dr. Albert Ham, organist of St. James'
Anglican Cathedral in Toronto, Mr. W. E. Falirclough and
the University Organist Dr. F. Moure. The degree of
Bachelor of Music conferred by the Faculty was largely
of an extramural nature. The students studled on their
own or with a teacher of theilr choice. Many of the
candidates did not live in the city but simply appeared
in the spring to write the examinations. Only four
official lectures a year were required of the new
faculty member, and the actual teachling was for the most
part private. Thus began thirty-five years of happy
and active assoclation with the University of Toronto
that was to extend to his formal retirement in 1950 at
the age of seventy. In 1932 he was to take over the
position of University Organist and to make of it a
great and glowing tradition until he had to terminate
his activities there in 1964.

Dr. Vogt's health had forced him to retire from the
Mendelssohn Choir in 1917, and hls position was filled
by Dr. Herbert Austin Fricker. Dr. Fricker commissioned
Willan to write his most ambitious large-scale choral

work, An Apostrophe to the Heavenly Hosts for unaccompanied
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double chorus. This huge motet has been indelibly
associated with the Mendelssohn Choir ever since and it
has been performed in the United States and 1n England.
In stature this choral work occuples a corresponding

position to the Introduction, Passacaglia and Fugue.

The text was prepared by Willan's friends, Father
Hiscocks and Dixon Wagner. Willan was to have the work
ready for the printers by the seventeenth of August and
the slack summer perliod would give him plenty of time to
compose the work. Unfortunately 1t did not work out
that way. Just at the busliest time of the year, when
he was feverishly marking Conservatory theory examina-
tion papers, the news came from England that the deadline
for the printers had been moved up a month to the
seventeenth of July. Thils left only a few days to
complete a massive work that he knew would be a mile-
stone in hls career. Willian simply announged to the
stunned Reglstrar of the Faculty1 that he was disappearing
for a few days. With his family at the summer cottage,
he shut himself up in his home on Inglewood Drive and
composed the work under tremendous pressure, but it was
completed in time and forms an important position among
his works. Some consider it to be hls finest choral work.
The Arts and Letters Club of Toronto has been a

haven for artistic and intellectual people of the city

1Miss Marion Ferguson.
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for many years. Willan jolned the club when 1t was
situated over the Court Street Police Station in down-
town Toronto. Later it was moved to its permanent home
in the time-honored building on Elm Street. Dr. Willan
was elected Pfesident in 1922 and celebrated the
occasion as only he could, by setting the constitution
of the club to music. He never relinquished his
interest and participation in the club's activities.
A conslderable amount of music was written for diverse
club activities. Dr. Willan's choral groups frequently
assisted the composer in presenting recitals or inci-
dental music there. A large portrait of the young and
vigorous Healey Willan, painted by Adrian Dingle, hangs
in the club. This was the Willan of the thirties, with
more and darker hair but with the same friendly smile
and mischievous, twinkling eyes.

Shortly after the First World War was over, Hart
House was opened on the University campus and has been
the heart of the campus ever since. One of the most
important features of Hart House 1s 1ts excellent intimate
theatre which was to be the cradle of Canadian drama in
the years following the Second World War. When it first
opened it was entrusted to a small group of faculty
members interested in dramatics. The University Players
Club of the post-World War I years was small in member-

ship as well as experlence and equipment but both were
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available at the Arts and Letters Club. It was natural
that there would be considerable sharing of talent and
facilities between the two groups. The director of the
University Players was Mr. Roy Mitchell. Mitchell con-
tacted Dr. Willan in December, 1919 to discuss the

incidental music for the forthcoming Unlversity Players

production of The Chester Mysteries.l After the director

had outlined his wishes for the required music, Willan
returned home and worked until three in the morning. The
score and parts for an ensemble of seven women's voices
and string quartet were ready for rehearsal the next
day. Willan chose the singers and a colleague selected
the string players. The work was rehearsed during the
noon hour and again later in the same afpernoon. Thus

a fully prepared musical group appeared at Hart House

in the evening ready to rehearse with the astonished
director and actors. This was the first of many happy
collaborations with the University Players. From 1919
to 1925 Willan served as Musical Director of Hart House,
for which he wrote incidental music for fourteen plays,
including playwrights like Euripides, Shakespeare and
Ben Jonson. The genius for writing for dramatic pro-
duction was to find its fullest flowering in later years

with Brebeuf, Transit Through Fire and Deirdre.

1The Chester Mysteries originated at Chester,
England in 1554, This old form of religious play usually
was presented at a religious festival and took its name
from the town in which it was first performed.
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With his appointment as Vice Principal of the
Conservatory in 1920, Willan felt financially secure
enough to ponder a decisive step that was to be the
most momentous one of hils 1life. Other than the six
years at the choir school, Willan had never been
associated with the broad traditional and "low" Anglican
service, and the eight years at St. Paul's had been very
long indeed. Relations with the rector were cordlal and
were to remain friendly even after Willan had left the
church., All through his career Willan was always on the
best of terms with his clergy. His Irish charm won over
the hardest clerical heart, and frequently the astonished
rector found that after discussion with the composer he
had not gained his point at all but rather Dr. Willan
had entrenched his position all the more strongly.
However, to return to the situation at St. Paul's,

Willan felt he was temperamentally unfitted to carry out
the musical ideas which were favored by the authorities
there., He longed for a church where he could bring forth
the music most fitted for sacred service in a ceremony
that was beautiful and dignified and represented the long
and glorious history of the church's liturgy. Sﬁch a
church could be found only in an Anglo-Cathollic or Roman
Catholic setting. Dr. Willan was approached many times
by Roman Catholic authorities but he always steadfastly

refused to leave the Church of England which was a vital
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part of his being and his entire l1life. It would be
unthinkable to imagine the composer anywhere else but
in an Anglican setting.

Just at this time when Willan was feeling increas-
ingly restless at St. Paul's, the Fates stepped in once
more. The position of organist and choirmaster at the
Church of St. Mary Magdalene was vacant. The vicar,
Willan's friend Father Hiscocks, wished to establish
Just such a service with Just that kind of music.

Knowing Willlan's unfailing interest in anything connected
with the Anglo-Catholic liturgy, he asked Willan if he
would recommend an organist for the position. Willan
completely astonished hls friend by recommending himself.
It was a big step to take and meant a great financial
loss. St., Paul's paid one of the highest salaries-of

any church in Canada whereas at St. Mary's the salary

was minimal and at times, as the future turned out,
nonexistent. But Willan did not hesitate in making his
decision and he never regretted it. As a birthday

present to himself he posted his resignation at St. Paul's
on October 12, 1921 and moved into the much smaller church
in the then fashionable district around Bathurst and
Harbord Streets. Overnight the church was suddenly
transformed into what is everything a cathedral is except
in name, and with the complete Anglo-Catholic liturgy and

glorious music, both plainsong and choral works that
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représent the very best liturgical music available to
Christian worship. At this church Dr. Willan found the
leisure, the serenity and the inspiration so necessary
to a man of his nature. It was at this church that he
spent forty-six years and for this church he wrote his
finest choral music.

Father Hiscocks and Willan worked out a plan for
the church which served untll the composer's death.
Willan was to be organist and choirmaster, and, what
was more important, Precentor. Such a title suggests
elther a cathedral or a monastic church. Anglican
cathedrals in Canada are traditionally either "low" or
"middle-of-the-road" and St. James' Cathedral in Toronto
occuples that position., However, the adjoining Convent
of the Sisters of the Church (Anglican) made the church
a conventual one.l For a number of years the Society
of the Sisters of the Church were constant attendants
at the services and materially assisted in the work of
the parish. A Precentor has complete control over all
the music used at the choir services and this right Dr.
Willan guarded carefully.

The church has not been a true parish church for
many years. It is situated in what was at one time,

but is no longer, a fashionable and prosperous part of

lThe Convent was moved to Oakville, Ontario in

1965.
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the city. St. Mary Magdalene's has been in many ways a
shrine. Dufing Dr. Willan's long career there the
liturgy has been performed with an authorlty and beauty
seldom found elsewhere on thils continent. The majesty
of the music attracted students and music-loving

people in a thin but continuous stream, for the complexity
of the ritual tended to intimidate all but the most
dedicated and devoted. The intellectual appeal of such
a church drew visitors from the semlnaries of the nearby
University of Toronto. Indeed, the church had to depend
to a certain extent for much of its support on this
floating congregation of visitors. The permanent con-
gregation is small and far from wealthy but it 1s loyal
and devout. Most of the members come from the suburbs,
and in some cases from neighboring cities.l The beauty
of the music and the liturgy made the trip more than
worth while,

For Dr. Willan, too, the sacrifice was well worth
the financial loss incurred by leaving St. Paul's, as
well as by refusing to consider the numerous offers
made to him over the years by wealthy and influentilal
phurches in the United States. St. Mary Magdalene's was
his spiritual home from 1921 with the regrettable

exception of one unhappy year when he was away from

lTwo of Dr. Willan's gallery choir members regu-
larly drove forty miles from Oshawa and another slightly
farther, from St. Catherines.
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September, 1941 to September, 1942 in order to have more
time for composition. However, he discovered that his
church and choir were an integral part of his 1life that
no other interest could fill. At St. Mary's the new
organist was far from satisfactory and the office was
once more vacant within a year. The church was extremely
anxious for Dr. Willan to return and he was glad to do
so. He never seriously conslidered leaving again.

Healey Willan was awarded a Doctor of Muslc degree

honoris causa by the University of Toronto in 1921, the

year of other important changes in his life. But more
changes were in store. Dr. Vogt's health continued to
fail, and his death in 1926 left the dual positions of
Principal of the Conservatory and Dean of the Faculty of
Music vacant. Many people in Toronto felt most strongly
.that the position should have been given to Dr. Willan
but instead it was granted to Dr. (later Sir) Ernest
MacMillan, a Canadian-born though English-trained
musician, who had close connections with the university
and who proved to be a capable administrator. Such a
position would probably have been stifling to a creative
man like Dr. Willan. Although they remained friends
through a period which might very well have caused serious
disagreement between them, it is a matter of regret that
Sir Ernest did not see fit to bring Dr. Willan's large

scale choral and orchestral works to audiences both in
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Canada and in the United States, and in Europe where he
frequently travelled as guest conductor. For his
orchestral works Dr. Willan was to find a sensitive and
sympathetic interpreter in Dr. Ettore Mazzoleni who
succeeded Sir Ernest as Principal of the Toronto Con-
servatory of Music, but who did not have the oppor-
tunities to present Dr. Willan's larger works to a wider
audience,

The situation with Sir Ernest as Principal and
Dr. Willan as Vice Principal continued for ten years
until the Conservatory felt the effects of the great
depression of the thirties. In an economy wave 1t was
decided to abolish the position of the Vice Principal.
There was a great deal of bitterness and ill feeling

which might have developed into a cause célébre if Dr.

Willan had chosen to take advantage of the situation.

He simply moved out, however, and set up his studlo a

few blocks away behind Malloney's Art Gallery on Grenville

Street, where he continued his university duties. He

was appointed University Organist in 1932. His resent-

ment was against the Conservatory, which was a School of

Music and not an integral part of the university although

the university issued its diplomas and certificates.
During the twenties and early thirties many of Dr.

Willan's finest works appeared. Six ballad operas were

written for Hart House, one of them having a Canadian
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setting (The Order of Good Cheer) and another being a

revision and part reworking of the music for The
Beggar's Opera. Two violin and plano sonatas, some fine
organ chorale preludes and the Christmas cantata, The

Mystery of Bethlehem, date from this period. But what

is more important is that his sure grasp on sacred
choral music broadened and deepened during this time,
as 1s evlidenced in many service settings and Masses but
above all 1n the series of liturgical motets which are
revered throughout the English-speaking world. Some
musicians feel that this decade and the following saw
the composer attaln his peak in creativity, approaching
many of the trends found in the music of the twentieth
century but never losing his contact with the past.

Dr. Willan's appointment as University Organist
led to the continuation of the regular series of
recitals on the massive organ in Convocation Hall, in
addition to the official university duties. The recitals
were given at five o'clock in the afternoon and became
a cherished university tradition. Through the years
countless thousands of students as well as faculty and
people off the campus found a source of rest and inspira-
tion in hearing the works of the masters played so
sensitively and flawlessly 1in impressive surroundings.
In later years the straln of preparing and presenting

all the recitals in the series began to tell, and guest
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organists were invited to share what had been Dr. Willan's
alone and had become almost an institution. The univer-
sity saw him depart with deep regret and he was always
welcomed back. The close association with the University
of Toronto was a very long one that was happy in every
way.

Dr. Willan's keen interest in the choral music of
the Elizabethan period could only be partly satisfied
through his church choir since of necessity the great
wealth of the madrigal writing of the period could find
no outlet there. The Tudor Singers were formed under
Dr. Willan in 1932 to specialize 1n the secular branch
of the Golden Age of English Music, featuring madrigals,
bellets and other Tudor music. Thils small but select
group enjoyed a highly successful concert career until
the outbreak of World War II, when the shortage of men's
voices 1n both the Tudor Singers and the gallery choir
at St. Mary's forced Dr. Willan to combine the two under
the title The St. Mary Magdalene Singers. This group
continued to glve recitals apart from the church services,
but less frequently as time went on and the conductor's
strength had to be considered and used more carefully.
One annual recital that was eagerly anticipated by both
the choir and the university was the choral concert in
the Great Hall at Hart House each December. Motets of

the English Renaissance, followed by traditional
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Christmas carols frequently arranged by the composer-
conductor, were particularly impressive'in the barial
surroundings. In later years the personnel of the
choir varied in quality and rehearsal time was curtailed
when the cholir ceased to sing Evensong as a regular
practice in 1957, since the service was invariably
followed by a rehearsal. Appearances outside the church
entirely ceased in the last few years of the composer's
life, including the Christmas recital at Hart House. In
the church, with its unique acoustics and atmosphere, the
choir continued to thé end to retain much of 1its former
artistry and Dr. Willan's vigor as a conductor and
organist were little diminished by the years. His
improvisation at the console during the service and in
the Postlude afterwards provided musical experiences that
were seldom found elsewhere,

The thirties saw the first eight of the fourteen
Masses written especially for the St. Mary Magdalene
choir, as well as other liturgical music, including Dr.

Willan's best-known motet Hodle Christus Natus Es. In

this decade Dr. Willan began to turn to orchestral
music with the writing of his first symphony. The
accession of George VI to the throne in England inspired

the Coronation March and Coronation Ode as well as the

Coronation Te Deum. He wrote numerous arrangements of

French Canadian folk songs and edited a series of motets

by earlier composers for the Flammer Choral series.
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The Faculty of Music at the university was
reorganized along new lines in 1938. Canon Cody, a
longstanding friend and then President of the university,
asked Dr. Willan to return to the Conservatory as Pro-
fessor of the Faculty of Music. The university did not
then have a separate building for music and, in fact,
could scarcely foresee the tremendous expansion that
would follow World War II with the addition of Music
Education courses, the Opera School and the Artist
Diploma courses. At that time the classes in the
Bachelor of Music course and the Honor Arts in Music
were quite small, in the manner of tutorials or seminars.
By placing the Faculty of Music in the Conservatory,
university students could have access to the library
there as well as to the teaching facilities, practice
studios and recital halls. Conservatory students, on
the other hand, could participate in the Faculty of
Music lectures.1

Dr. Willan consented to return to the conservatory
building on College Street facing the provincial parlia-
ment buildings, with the clear understanding that his
entire relationship was to be with the university and not

with the conservatory. He would not permit his name to

lStudents in the Bachelor of Music program had
a rather unique status somewhere between that of regular
university students and conservatory students. They did
not have any actual university privileges until a postwar
expansion of the Faculty in 1946.
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be listed on the conservatory staff and accepted organ
students only on a scholarship basls, teaching them at
his church. The late Leo Smith shared the teaching
dutlies of the Faculty of Music. Both men taught classes
in all the various musical subjects, but Professor
Smith tended to concentrate more on harmony, while Dr.
William specialized in counterpoint and fugue. Sir
Ernest MacMillan taught a limited number of classes in
orchestration to the third year students. In many
classes students met with the professors in small
groups, reflecting the influence of English university
education. The weekly tutorials with Dr. Willan were
so inspired and exciting that few who participated will
ever forget what it meant to work under the direction
of such a master. Dr. Willan's contrapuntal skill had
few rivals 1in the academic world. He was an exacting
taskmaster and demanded the very best from his students.
Woe betide the student who presented careless or sloppy
work! Both Dr. Willan and Professor Smith were gifted
lecturers and between them they taught most of the
present-day composers and many of the leading musicians
in Ontario until their retirement in 1950.

The First Symphony was first performed under

Reginald Stewart (who was to become the conductor of the
Baltimore Symphony Orchestra and the principal of the

Peabody Institute of Music) at a Promenade Symphony
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Concert in 1936.l There were fine later performances
during the next twelve years, both in Toronto and
Montreal. This work marked Dr. Willan as a composer of
larger canvasses and in 1940 the Canadian Broadcasting
Corporation commissioned him to write an opera

especially designed for radio, Transit Through Fire, to

a text by John Coulter. This was performed over the

CBC on March 8, 1942. The opera was concerned with the
problems and frustrations of the Intellectual during

the Depression, and its message was so topical that its
appeal was limited to that particular time and place

but it served to lead to otger and more important works.
The first of these was Brebeuf, in the form of a
documentary cantata, based on the narrative poem of

E. J. Pratt about the sufferings and deaths of the Jesuilt
martyrs of Huronia in the seventeenth century. It was
presented as a radio cantata over the CBC on September 26,
1944 and at a concert performance in Massey Hall.

The second larger work was Deirdre, based on a
Celtic legend with the libretto again fashioned by John
Coulter. This was the first full-length opera by a
Canadian composer of stature, and recelved wide acclaim

when 1t was performed on CBC Radio on April 20, 1946.

lThe Promenade Concerts were given in Varsity
Stadium during the summer to provide employment for
musicians. They specialized in lighter music and were
immensely popular for years.
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It was far too fine a work to suffer the eclipse of the
other two works and was to be revised and given full
stage presentation in the sixties.

The war years 1lnspired one partiotic work, The

Trumpet Call, for chorus and orchestra to a poem by

Noyes, in 1941, as well as A Marching Tune for small

orchestra in 1942, More important and not connected

with the war was the Concerto for Piano and Orchestra

that was completed in 1944 and recorded by RCA Victor

the following year, played by Agnes Butcher with Ettore
Massolenl conducting the CBC Symphony Orchestra. It was
also performed in Montreal under Jean Baudet and recently
by Sir Ernest MacMillan with Sheila Henig as soloist.

The full score was published by BMI Canada in 1960.

The original pressing of the recording has long been out
of print and a re-issue on long playing recording is
badly needed, as well as recordings of the other larger
works.

The Second Symphony of 1950 was first performed by

Mazzoleni and the Conservatory Symphony on May 18th

and later by Sir Ernest MacMillan and the Toronto
Symphony Orchestra on November 7th and 8th in a special
concert devoted to the works of Canadian composers. It
was performed again in 1958 at a concert sponsored by
the Toronto Star, played by the Toronto Symphony under

Walter Susskind. It 1s gratifying that Dr. Willan's
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large orchestral works have been performed at least a
few times during his lifetime rather than entirely post-
humously.

In 1945 the St. Mary Magdalene Singers performed
two liturgical recitals in Town Hall, New York. They
were enthusilastically received and perhaps this occasion
marked the highest point of the choilr's concert career.
With the war over and a tremendous surge of activity on
the campus crowded with returning veterans, a new era in
music emerged. It was a period of excitement and intense
activity. At St. Mary's the cholr had recovered 1its
full balance of male volces and was widely known as the
finest church choir in the country. Dr. Willan once

more started to write his serlies of Missae Breves for

the choir and a Magnificat and Nunc Dimlittls for the
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