
ROBERT FROST AND THE

NEW ENGLAND TRADITION

M {a flu Down of M. A.

MICHIGAN STATE COLLEGE

Celeste Blum Shulman

1949.

 

 



V ”I V" ‘5 ’ " A ‘ llEILLT‘TIIMIIL‘l"I‘HII‘TIMIH‘II‘TIVLI'Il‘WI

31293 018413330

 

 



by Celeste Blum Shulmnn

ABSTRACT

ROBERT FROST and the 3E3 EHGLAED TRADITION

The evaluation of Robert Frost's place in the New

England tradition is the thesis for the above titled work.

Analyses and conclueione were based upon an examination

of the poetry of Frost, and the poetry and prone of liter-

ary and religious figures prominent in the New England

tradition, in addition to pertinent commentaries.

The examination was conducted under five categories:

1). the religious origin of New England thought no exem-

plified in Frost's treatment of men on earth and in heaven.

8). characteristic New England individualism modified by

Frost's concepts, 3). rationaliam revealed in Froet'e pow-

er to portray New England's voice of reason. 4). the mid-

dle claee nature of New England society illuetrated in

Froat'e concern for the work experience of man, and 5).

the marked tendency of Haw Englandere to read God's revel-

ation in nature carried forward by Frost.

Conclusione reached as a result of consideration fol-

low: The religious influence of the New England tradition

is revealed in Frost's poetry in that he shares with the

Puritnne a realistic concept of the individual bound by the

limitations of a God-directed natural environment. Frost
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reveals also the Puritan's pragmatic acceptance of man's

secular life and the Yankee's persistence and moral en-

deavor. On the other hand, not being a steadfast belie-

ver in orthodox religion, Frost cannot be said to approx-

imate all the various shades of New England religious

thought. His poetry reveals. rather. the moral and ethi-

cal influence of New England's religion.

Frost shares with the members of the New England

tradition the belief that the individual has the right to

live on independent life. He believes that the consider-

ations of society should begin with the comnon man--the

independent Yankee living close to his source of life. Un-

like the dynamic spirit of nineteenth century new England-

ero which called for offensive. aggressive action. Frost'o

view suggests e policy of separateness for the individual--

of laissez faireo-cf reaction.

Frost has added to the New England tradition a faith-

ful, earthy, contemporary representation of that section.

Whereas other New Englandern have 'renched out' so that

their art resembles formal and literary diction, Frost has

concentrated on interpreteting the rationalistic voice of

that region.

The genuine middle claso nature of New England is re-

vealed in Frost's preoccupation with the daily life of man.

Frost's presentation of the New England Yankee concerned

with his labor on earth is a realistic middle class concept

 



Rd

01



Robert Frost and the New England Tradition Page 3

by Celeste Blum Shulmnn

of the secular life of man.

Frost shares with the New Englandern the realization

that events have more than surface menningn, and that these

'inner' meaninge can be perceived in nature. Whereas the

New England divinee interpreted the meaning of God'n provi-

dencee in nature, Frcet endeevcre intuitively to gather in-

telligence from man's relation with nature. Frost has add-

ed to the New England tradition also a dramatic portrayal

of the forces of the elements on man, and man's valiant etrug~

gle end dogged determination to triumph over nature.
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This thesis presents an analysis of Robert Frost's place in the

New England tradition. In order to adequately arrive at conclusions.

it was first necessary to define the New England tradition. It was

' also necessary to compare Frost's poetry with the literature of re-

presentative New Englandcrs.

My sources of information for the New England tradition were

gained from reading, study, and lectures. The stuns I have mention-

ed in the bibliography are only the books and articles referred to

or used as background for interpretation of the flow England tradi-

tion in this thesis.

For the analysis of Frost's poetry I have considered all of

Frost's available poems. The published volumes examined are listed

alphabetically in the bibliography. In this connection, The Inter-

vals of Robert Frost, a bibliography, (1947),provod helpful.

A list of books and articles which offered commentaries and

criticisms was obtained from Contenporary.Americsn Authors by Fred

B. millett (1940), and from a Literary History of the United States

by 3.3. Spiller and others (1948). A selective list of magazine orb

ticles was secured from Louis Lesry‘s Articles on American Literature

Appearing in Current Periodicals. 1920-1945. This list was brought

up to data by an examination of the periodicals with regard to Frost

in the bibliographies or American Literature from 1945 to the present.

The books and magazines I was able to consider were those avail-

able at the Michigan State College Library, the Michigan State Li-

brery, end a few important volumes and articles obtained through inter—



library loan. The books examined included literary histories, his-

tories of poetry, American literature anthologies, histories of Am-

erican thought, and histories of religious thought, in addition to

primary sources. while the material examined is not exhaustive, I

am confident that I have covered the most important commentaries and

critical analyses of Frost's work with relation to the New England

tradition.

I trust that this thesis may prove useful to students interest-

ed in the New England tradition or Robert Frost, and as much a source

of inspiration for those interested in research as it has been for

me. I am grateful to Dr. hrthur J.M. Smith for his guidance during

my reading, to Dr. Anders Orbeck for his instruction in the mechan-

ics of writing this thesis, and to Dr. Claude M. Newlin for his gui~

dance, for reading the manuscript, and s Igesting improvements. my

thanks are also extended to my teachers in the graduate faculties in

English and History for their help in making this year of instruction

beneficial as well as enjoyable.

Celeste Blum Shulman
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IETRODUCTIUN

Text books which consider modern American poetry give Robert Frost

a place in the New England tradition. Thus Henry W. hells in The Amer-

ican way of Poetry states that Robert Frost is in the New England intel-

lectual tradition as best represented in Emerson.”1 He states further

that although ”Frost's primary subject may be the heart of man ... his

2' The new Literary Historyavowed theme is the soul of New Hampshire."

of the United States labels Frost a “metaphysical poet in the tradition

of Emerson and Emily Dickinson."3 Carl Van Doren sees Frost as a "Pur-

itanaYankee poet,*4while Howard humford Jones in Ideas in America ob-

serves that ”Save for Robert Frost there is none who stands for the new

England way"5 now living.

In addition, critics writing for periodicals, point out similari-

ties between Erost'e poetry and the work of some outstanding New Inga

land writers: Anne Bradstreet, hhittier, Emerson, Thoreau, Emily Dick-

inson, and the more recent local colorists. These comparisons are na-

turally brief, and point the way to additional work instead of present-

ing a satisfactory picture. There is no detailed work, moreover, to date

1. Henry W. Wells, The American way of rostry (New‘York, 1943), p. 108.

2. Ibid.’ p. 107.

3. R.E. Spiller,W(New York, 1948),

P. 1190.

4. Carl Van Doren, Eeny Minds (New'York, 1924), p. 58.

5. Howard Mumford Jones, Ideas in America (Cambridge, 1944), p. 218.
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Dfl'RODUC‘I‘ ION II

giving an analysis of Robert Frost's ideas in the light of the ideas

of the New England tradition, in spite of the fact that it is gener—

ally agreed that Frost's work perpetuates the New England way of life.

Perhaps this lack of information is due to the fact that the New

England tradition, until recently, has been so little understood and

so ill defined. The origin of the New England tradition lies in the

religious thought of the Puritans., The deveIOpment of the tradition

is an outgrowth of attributes of Puritanism modified by social and

economic influences as well as environmental conditions.

Such a study has been begun at Harvard university by Perry Mil-

ler. His book, The New England Mind, uses the.method of intellectual

history for an analysis of the seventeenth century Puritan in his re-

lation to God and the Universe. Er. miller promises an extension of

his work to cover eighteenth century New England thought, and when

this work appears a reinterpretation of the New England tradition

might be possible.

In the meantime and in preparation for this study, the air might

be cleared of some of the conflicting Opinions which have obscured a

conception of the New England tradition instead of clarifying it.

Is the spirit of New England tolerant or intolerant, conformist

or dissenting, authoritarian or liberal? Immediately ideas come to

mind to support both points of view. The difficulty seems to be that

the new England character took on various aspects at different times.

As part of the Protestant revolution, the Puritans were_non-con-

formists, revolting against traditional and formal worship. Having

established their own theocracy on the shores of New England, however,
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the Puritan fathers would countenance no dissenting voice.

Are we then to conceive of the New England tradition colored

by the authoritarianism of the Puritan ministry? Or, are the ideas

of such liberals as Roger hilliams, such individualists as Anne ent-

chinson, and such humanitarians as the auakers, since they are part

of the non-conformists strain, more important? Clearly an interpre-

tation of the New England tradition must take into account both points

of view. These ideas, non-confornist and authoritarian, have their

roots in a highly personal concept—~the right of the individual to

make his own faith.

When individualism asserted itself, a world was created in which

moral truth received prime consideration. Finally truth was crystal-

ized into law, and the law upheld as do a . Then reaction in the:form

of revitalized, personal revelation became so great as to obscure

the old and bring to the fore the new. Thus Anglicanism was super-

seded by ruritanism on the shores of New England, Puritanisn made way

for Unitarisniem, and Unitarianisn for Transcendentalism. These

changes were by no means complete or thorough, but the intellectual

freedom which permitted the growth of so many shades of Protestant

thought in New England must be considered an integral part of the

tradition.

Does the New England tradition represent a free society or one

which is highly regulated? Can one call the Puritan theocracy a free

society? Can the Covenant which set up the distinction between Saint

and Sinner, and governed the social and even seen mic life of each in-

dividual be termed democratic? where in e Calvinistic, deterministic
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2

world was there room for individual tree will?

Our conclusion must be that thus bound by the "discipline of

the Church"1 the individual was not free to live a licentious life,

but free to live a life of moral perfectibility. True, the strict

regulation of Puritan life left its mark on the New England charac-

ter, but along with a realization of the bounds imposed, ans a da-

te mination to attain the highest good. The slimmer the margin of

his success, the harder the Puritan tried to prove himself one of

the elect. This characteristic is still revealed in the persis-

tence of hard-headed Yankee endeavor undaunted by hardship.

The New England tradition cannot be dismissed readily in the

criticism of hr. hencken or in the sentimental milieu of Hr. Van

Eyck Brooks. Neither can the popular hazy'multifErious concepts of

contempt for the ssthetic, strict adherence to "Blue Laws", or pru-

ishness, and the like be permitted to prevail with any accuracy.

The New England tradition must rather be defined in the lixht or

its history.

1. Kenneth B. Eurdock, “The Puritan Tradition in American Liter»

ature,’ from Norman Foerster, The Reinterpretetion of.Americen

Literature (New Yerk, 1928), p. 93.
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Part I

THE HEN ENGLAND TRADITION

Chapter I

RELIGIOUS ORIGIN

The New England tradition has its roots in the religious na-

ture of the Puritan theocracy. The resulting moral and ethical in-

fluence stems from this sourceu-the theocracyo-to pervade New Eng-

land thought and action. The Puritan beginning offered at once a

religious creed and a social code. Puritanism was an all encompas-

sing philosophy of life in action.

To know the New England character we must examine Puritan re-

ligious thought. This thought reveals a strange dualism. It makes

use of subjective insight as one element and thus becomes concerned

with individuality. This preoccupation with personal destiny is e

direct result of the effect of the Doctrine of Irresistible Grace,

wherein the individual received a transmission of the Divine Spirit.

The "influx of divine spirit"1 was perceived immediately, “through an

inward counnunication'z regenerating and sanctifying man.

Such an experience was apt to be interpreted by the sectional

person directly. Since 'everyman was naturally susceptible to this

1. Perry Miller, ”Jonathan Wards to Ether-son", New ‘1‘;anland ginger

.11, Vol. XIII, No. 4, Dec., 1940, p. 595.

2. Ibid., p. 595.
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inward communication"1 he did not need the intermediary of a priest-

hood to come to God. Thus the individual might become a law unto

himself, might adopt, in fact, an Antinominian point of view. In

his piety and emotionalism he might even reject Scripture for per-

sonal revelation-~for the message of the "inner light."

The Puritan ministers recognized, however, that this was a den-

gerous interpretationo-a threat to the existing ordorb-snd did their

best to caution the people against such error. The Puritan theolo-

gians held "that while the soul does indeed have an access to God,

it receives from the spirit no verdict upon any question, only a

dutiful disposition to accept the verdict confirmed by Scripture,

by authority, and by logic.'2

This confirmation of the Divine message by parallels in Scrip-

ture, and analysis of learned theologians, forms the other element

in Puritan dualistic religious thought. ”Puritanism demanded that

the individual confront existence directly on all sides ... that be

test all things by the touchstone of absolute truth.'3 To accom-

plish this latter Object all the rational powers of the individual

were called into play. Puritanism became increasingly concerned

with intellectual activity. The Puritan tradition came to be mark-

ed, therefore, by e “respect for books, for bookmen, for letters and

1. Ibid., p. 596.

2. Ibid., p. 596.

3. Perry Miller, The New England hind (New York, 1939), p. 45.
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THE the EruLnED TRADITION: Religious Origin 3

for scholarship."1 Education was necessary for this rational approach

to religion. Finally through the Unitarian doctrine of the open mind.

religion came to be interpreted in accordance with social and economic

need.

In this span of religious thought, then, one might perceive at

the extreme right the mysticism of Antinominianism, later to form the

basis for the intuition of Transcendentalism. At the extreme left we

can discern the "ethical rationalism'z of.hrminianism from which sprang

Uniterianism. somewhere between lies the parent Puritanism e "syn-

thesis of piety and reeson.”3

l. Kurdock, "The Puritan.Tredition in American Literature," from Foer-

star, op. cit., p. 95.

2. Floyd Stovell, American Idealism (Norman, Oklahoma, 1943), p. 10.

3. Ibid., p. 10.
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Chapter II

INDIVIDURLISM

As a result of pious introspection, and from the desire to

realize the divine fulness, Phritenian evolved the Covenant of

Grace to counteract the determinism of original sin end the de-

pravity of man. The Puritan was characterized by the "conviction

‘ that in a world emanating from ell-good, ell-perfect Being,'l men,

though living as a maimed soul, "longs for deliverance ... for re-

instatement in the created harmony.'2

He was not to sit by idly, however; but to persevere in his

search for God. The way was not easy, one could see. tan was

weak and easily tempted, but l'truo faith must show itself able to

stand up under punishment,'5 to resist evil. The Saint even though

sanctified by Divine Grace must prove himself one of the elect.

Thus the seventeenth century Puritan, in his concern for the wel-

fare of the individual, emphasized the mystic and the moral.

With the advent of the Eighteenth Century Enlightment, a more

agreeable offshoot of furitanism was evolved to keep step with the

optimistic outlook of the time. Theologians dwelt not so much on

the depravity of man, but on his goodness. By the Nineteenth Cen-

tury, Uhitarianism, incorporating this concept, had triumphed over

1. Killer, The haw England mind, p. 22.

2. Ibid., p. 22.

3. Ibid., p. 39.
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THE NEW ENGLKND TRADITION: Individualism 5

orthodox Puritenien. Uhitarians preached that men were the ”happy

recipients" of God's perfections, "in when his wisdom and love ...

substantially dwell.”1

William Ellery Chenning asked his congregation to remember that

in men lie the "elements of Divinity,"2 that the marks of God could

readily be seen in a ”liberal intellect,"3 and that it was man's

"preper work to approach God by the free and natural unfolding of

... highest powers of understanding, conscience, love, and the more

el will."4 Chenning, in this way, celled forth the greatest poten-

tialities of man.

Carrying this note forward Emerson asked, "who can set the

bounds to the possibilities of man? Once inhale the upper air, be-

1113 admitted to behold the absolute natures of Justice and truth, and

we learn that man has access to the entire mind of the Creator, is

himself the creator in the finite!"5

This startling revelation called for self reliance, a greater

emphasis on individualism, and a disregard for external authority and

tradition. Faith in the dignity of human nature was renewed. hen

were asked to explore their personal possibilities.

1. tilliem Ellery Channing, The horks of William E. Channin;j 0,9,,

Vol. III (Boston, 1871), sermon: "Likeness to God," p. 239

2. Ibidfi. P. 2:63.

3. 1d... p. 247-

4. Ibid., p. 244,

5. Ralph Waldo Emerson, The Complete horhs of Ralph hnldo Emerson,

Vel. I (Boston, 1903), "Nature", p. 64.



:
e
.
.
:
.
e
-
.
.
.
~
fi
.
.
§

.
1
4
.
.
.
.

n
.
1
,
.
.
m
e
a
”
?

..
.
N



Til F} N} 72‘} 1'3 EGL'X‘LTD '1' {EDIT ION: Ind ivldual ian 6
 

Emerson reminded men that ”Every spirit builds itself a house,

and beyond its house a world, and beyond its world a heaven." He

urged, "Know then that the world exists for-you ... All that Adam

had, all that Caesar could, you have and can do. Build therefore

your own‘world.”1

Sentiments such as these have proved to be powerful instruments

in the hands of youthful adventurers in life, not only in New Eng-

land, but wherever Emerson's works are heard and read. Ironically

enough they "provide a vicious reinforcement to the meet ruthless

elements in our economic life,"2 in addition to giving inepiretion

to such individualists as Thoreau and Frost.

Reveling in the rejuvenation of faith, the New England individ-

usliets preached the passionate doctrine of Transcendentalism-othe

"indwelling of divinity'3 in the Universe and in Men. The arch-in-

dividualist, Thoreau, applying these doctrines in his daily life,

"wrote a true declaration of independence'é~Welden.- With Puritan

Yankee perseverance, he rescued his soul from the economic devil

and offered it to the Divine Spirit. Thoreau and the other Trenc-

cendenteliste set for themselves a challenging ideal, to live a life

of moral independence, to call forth the best within themselves.

1. Ibid.. p. 76'

2. F.O. hetthieesen, American Renaissance (New York, 1941), p. 4.

3. H.C. Goddard, Studies in New England Transcendentelism (fiew‘York,

1908) . Po 4.

4. Louis Vernon Perrington, Main Currents in American Thought, V01.

II (New Yerk, 1927), p. 400,
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Such a display of creative energy resulted in the Golden Age of Mew

England literature. The writings of the Transcendenteliats reveal

youthful enthusiastic minds emancipated intellect occupied in con-

structive activity.

This was the last burst of glory before the nineteenth century

envelOpment of individuality by industrielism-ths very envelonment

which Thoreau fought against so vigorously. By the mid eirhties the

vitality of New England had been drained. Industrialism, "the toll

of war, the Western rush, and the call of the cities had left be-

hind the old and the conservative, and the helpless.'1 The haw Eng-

lander had surrendered his individuality to the mass. YOuth had left.

in fact, the land of inspiration for the world of activity.

Those who remained to picture the New England scene wrote of

what they found: “a social group inbred fbr generations and nar-

rowly restricted to neighborhood limits.'2 The characters of the lo-

cal colorist, fiery E. Wilkins Freeman, for example, live narrow lives

of repression in direct antithesis to the Transcendentalists' lives

of exnreesion. The New England which had once represented the orig-

inality and individuality of youth had now grown old. Its utterances,

aged too, were the fearful gasps of those clinging to the mold.

Out of such a weary background, twentieth century New Englanders,

1. Fred Lewis Pattee, A History of nnericen Literature Since 1870

(New York, 1916), p. 237.

2. Ibid.’ P. 236.
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TEE NEW EEGLAND TRADITION: Individualism 8

born of ”old” stock, and mature before they are young, still adhere

to the romantic individualism of Emerson; only, repressed by the na-

turalistic determinism of the machine age, their voice carries not

Emerson's Joyous exuberance, but rather Frost's stubborn, reaction-

ary, dryness and irony.

The individualist: pictured by Frost are reactionary eccentrics,

”impractical idealists victimized by e predominately materialistic

society."1 They are reactionary simply because, although descended

from a glorious new England ancestry, they do not represent a pre-

sent day social outlook. ”Contemporary New Englandism is an inher-

itance, not a belief; a mode of behavior, not an idea."2 The New

England individualist engrossed in his hens or his telescope makes

no great stir in present day American philonphy. In the words of

Professor fihitehead, "The self-eufficing independent man, eith.hie

peculiar property which concerns no one else, is a concept without

any validity for modern civilizetion."3

In an essentially “agrarian and craft"4 economy the individual-

ism of Thoreau presents a positive program. In the days of Thoreau

and Emerson individualism as well as democracy were on the offensive,

but democracy and forth-right individualism "have been on the defen-

l. hells, The American way of Poetry, p. 117.

2. Jones, Ideas in America, p. 2.

3. Eatthiessen, American Renaissance, p. 77.

4. Ibid., p. 78.
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sive for the last fifty years.”1 In fact we might even question

whether individualism can be said to be part of the present Ameri-

can scene.

It follows, then, that the independent voice of Robert Frost

is one of reaction. We might hepe that the New England tradition

of individualism as carried forward by Robert Frost would be more

than a reactionary laissez faire doctrine; but perhaps we are un-

Justly expecting the post to solve our complicated social, scien—

tific, and economic problems, a task which no one has yet been a-

ble to accomplish. he might observe, however, that Robert Frost

has very successfully solved his own personal problems by charac-

teristic Yankee individualism,

1, Charles Howell Foster, "Robert Frost and the New England Tradition,'

University of Colorado Studies, No. II, Ser. 8., 1945, p. 379.





Chapter III

in ama-arm. nc'rlvrryum misuse

new England life was from the first founded on intellectual

activity. Believing as they did in the necessity of strict adher~

once to the teachings in the Bible, the Puritans made provisions

for education along with shelter in order that their children might

learn to understand the guiding light of life--the Bible. To the

Puritan way of thinking, an educated clergy was necessary to lead

them in the ways of riwhteousness, Simultaneously, an enlightened

laity was essential in order to understand Biblical interpretation.

”Schools of learning are approved and appointed of God," said

Charles Chauncy in a Commencement Sermon, "and of great importance

for the benefit of Gods people: Seeing that the Lord works aithu

and blesseth this means, for the laying up of provision, and making

of supplies for the work of the ministry;"1

The study of the Bible was not the only interest of the Puri-

tans. As heirs of the Renaissance, they shared with other humanists

pleasure in the revival of classical learning and the discoveries of

science. Charles ohauncy'e defense of a liberal education is but

one of many. He argues‘"And who can deny but that there are found

1. Charles Chauncy, ”Gods Mercy, showed to his people in giving them

a faithful Ministry and schoolee of Learning for the continual

eupplyes thereof," (Cambridge, 1655), from Perry'hiller and Thomas

H. Johnson, The Puritans (New York, 1938), pp. 705, 706.
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THE NEW EEG-ZED TRhDITION: ntollectunl activity 11

many excellent and divine moral truths in.Plsto, Aristotle,;Plu-

tarch, Seneca, etc.“1 Greek, Latin, and Hebrew learning was recom—

mended to strengthen the testimonies of the Bible, with the result

that an educated Puritan no matter what his vocation, was as well

informed as any cultured gentleman of the day.

Education was not only a means of perpetuating the Puritan

faith for themselves, but it proved a valuable instrument in religi-

ous controversy. Since the issues of the day were mainly intellectual

interpretations of religion, the learned Puritan pen proved to be a

mighty weapon against a formidable foe. V

Although occupied in religious disputes with their English.adver-

series, the Furitans waged a more bitter battle against “enthusiasts”

at homnu "Enthusiasts,” according to the Puritans, were those mis-

guided individuals who pretended to receive instructions from God

through immediate revelation. This, in the eyes of orthodox Furitans,

was flying in the face of reason and intellect which urged that God

speaks to men only through his revealed word in the Bible. 50 it was

that the Puritans felt justified in condemning nntinominians and Qua-

kers in the early 1600s, since these people defied the very basis of

Puritan religious and social life.

The Puritans insisted upon a rational interpretation of religion.

The reception of God's grace was not a transmission of information

from God, they urged, but the heightening of powers already cultivated

in man. If man were depraved by the fall, would he be able to

1. Ibid., p. 706.
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reason, one might ask? The Puritans did not hold, however, that

man was wholely corrupt or sinful. Ran still possessed reasoning

power, even if not inspired by God's grace. Man should increase

his knowledge by study, observation, and experience. Although the

Puritans maintained that learning alone would not set men into hea-

ven, they believed, as a critic states humorously, that "by and

large, men who are called by God will heed the summons all the bet-

ter 1: they know Latin, Greek, and ashram-1

”Enthusiasm? confronted the Puritans again in the religious rec

vival of the eighteenth century. Again the rational approach was

urged. Charles Chauncy cautioned in 1743, "the passionate discovery

of divine love is not a good evidence of election. The surest and

most substantial Proof is Obedience to the Commandments of God, and

the stronger the Love, the more uniform, steady and pleasant will be

this 0bedience.”2 The Puritans expected intensity of belief, but a-

long with religious fervor, they insisted upon reserve in deportmsnt.

Man was to submit his experience to the understanding and reason for

approbation.

From the rationalism of the early Puritans it is natural to ex-

pect the reasonableness of Unitarianism. Interpreting the Bible ob-

jectively and in the light of known experience, the Uhitarians freed

New England faith from the harsh dogmas of predestination, depravity,

1. Miller and Johnson, The Puritans, p. 21.

2. Charles Chauncy, Seasonable Thoughts on the State of Religion in

New England (Boston, 1743). P. 26.
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and original sin. They substituted instead, the doctrine of God's

love for mankind and the freedom of all men. Rational Uhitarianism,

in fact, paved the way for the Renaissance in new England thought.

The Uhitarian doctrine of the Open mind permitted the growth of the

concept of the divinity of man in Transcendentalisnh

Considering all three trends of new England's religious thought

in the light of present day determinism, rational Puritan thought

seems to have more in common with our modern conclusions than the

smiling Uhitarienism or the exuberant Transcendentalism. The Pur~

itan doctrine of predestinetion, for example, seems not so much dif-

ferent from the modern theories of heredity and environment. The

doctrine of election can easily be understood in the modern concept

of the working of a blind fate. The bounds set on man's life by an

all powerful God are the limitations imposed upon man's capacities

in a scientific and industrial age. we lack, however, the Puritan‘s

faith which enabled him to persevere no matter how hard his existence.

Our modern mood is rather one of skepticism.1

No one is as much the master in portraying modern New England as

Frost. In his realistic pictures of austere New England's "hard hills

and harder certaintiee,'2 Frost seems the Puritan himself. His char-

acters are molded by their isolated environment. The week are overb

come and the strong struggle against blind forces. Frost's poetry,

1. Miller and Johnson, The Puritans, p. 63.

2. Louis Uhtermeyer, American Poetry Since 1900 (New York, 1923), 20.
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however, does not transmit the seventeenth century Puritan's zealous

faith. Instead, the modern skeptical temper predominates in his work.

While seeming to rationalize, Frost sets forth no positive conviction

workable for present day problems. His outlook is the uncertain one

Of the era.
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Chapter IV

MIDDLE CLASS PEOVFumiT

The New England tradition was not only religious in origin,

but secular as Well. The Puritan creed, for example, governed a

men's whole life with a practicability amazing for its thorough-

ness. Second to his concern for his standing in heaven, was the

Puritan's attention to his earthly calling. John Cotton points

out, "Faith drawes the heart of a Christian to live in acne warrant-

able calling; as soon as ever a man begins to look towards God, and

the ways of his grace, he will not rest till he find out some war-

rantable Calling and imployment.'1 The Puritan considered it his

duty to select a vocation and to work diligently.

The Puritan ideals of conduct were, as a result, those of an

enterprising middle class. The dignity of labor was upheld. "They

believed in material prosperity, and in working to attain it."2

This does not signify that the accumulation of wealth was a selfish

desire to be pursued for that end only. hen worked rather to serve

the Lord and his fellow man. To quote a noted divine, “this is the

1. John Cotton, The Way of Life (London, 1641), from Miller and John~

son, The Puritans, p. 519.

2. Enrdock, “The Puritan.Tradition in American Literature," from

Foerster, The Reinterpretation of American Literature. p. 97.
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work of every Christian men in his calling, even then when he serves

man, he serves the Lord; he doth the work set before him, and he

doth it sincerely and faithfully, so as he may give account for it.'1

If a man prospered, as he was apt to do by diligent attention

to duty, discipline, and thrift, he was not to give himself over to

self-indulgence, but to continue as before persevering in doing good

toward mankind and in devotion to the Lord.

The middle class nature of Puritan life did not make for a lev»

cling of society as might be expected. Differences in station were

always apparent. There was an intellectual aristocracy, for example,

made up of the ministers and the rulers of the colonies who formed a

distinct class. There were eventually also the merchants who pros-

pered. The upper classes, however, did not surrender themselves to

ostentatious living. Such a course would have been against their

principles and training. They continued instead to serve the commun-

ity, to live economically, and to attend to their daily business.

harquand illustrates realistically the perpetuation of new England's

ideals in his portrayal of George Apley. The Apleye' enterprising

grandfather had made the family fortune, and the family was very well

off financially, but Er. splay nevertheless drove himself with indus-

trious resolve!2

1. John Cotton, The hay of Life, from Miller and Johnson, The Purin

tans, p. 522. '““""‘

2. John Marquand, The Late George Apley (Boston, 1937).
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Idleness and preoccupation with frivolous amusements were frown-

ed upon in Puritan society as sure Opportunity for the workings of

the devil. "Yet many diversions, if moderately indulged, were will-

ingly countenanced as long as they did not lead to 'weste of time'."1

Amusements participated in.were those concerned with the events of

daily living: "beptiems, weddings, funerals. bern-mieings, corn-

huekings, quilting-parties. church—raisinga, house-raisings, ship-

launchinge ... ministers‘ ordinatione.‘a These were great occasions.

In addition, church services and lectures as well as town meetings

provided more serious. but extremely satisfying concerns. The Puri-

tan‘s private leisure was also occupied to his advantage in pursuing

a course of self improvement. This included usually not only the re-

cordiug of his experiences for later personal perusal for their spir-

itual value, but a self imposed course of reading in the Bible, the

classics, and the useful arts and crafts.

Frugality, utility, and herd-heeded perseverance were the watch-

worde of the New England forefathers. Frugality governed men in their

business and home expenditures. Utility was the criteria for a Judge-

ment given to the arts, crafts, end occupations. Only the useful was

beautiful. Undue ornamentation in painting, sculpture, erchitecture,

as well as literature was mistrusted. The early Puritan would have

scorned, for example, the sermon adorned with many classical allusions.

l. niller and Johnson, The Puritans, p. 393.

2. Ibid., p. 393.
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Sermons were to be plainly written with one end in view-utility.

They dealt with practical, everyday concerns, were organized sim-

ply, and clearly, and served to guide men through life. In these

ideals of conduct the Puritan never feltered, but strove to carry

them out with unswerving determination.

The early New Englanders were plain men ”engrossed with their

spiritual welfare and with their thrilling pursuit of whet they con-

strued es the Christian ideal in faith and conduct.'1 Their whole

‘
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existence ess given over with single resolve to living a life of

the highest excellenco.' Though they knew that absolute perfection

wee unattainable, they bent every energy to attain it. By "self-

enslysis, meditation, and incessant souloseerching to drive out sin

from one strong-hold after another”2 the Puritan strove to triumph.

The Puritans were realistic in their daily contacts. Their bo-

dily wants demanded that they live among men as men. They recognized

that the world use full of disease, deceit, death, and calamity; nev-

erless, men must endeavor to gain victory over all by patience, un-

derstanding, and labor. no must keep his faith alive in God's wis-

dom es the prime mover even though he might not wholly understand the

reasons for his misfortunes. All events cone to pass for some logio

cal reason in the natural order of things. Therefore, men must not

give himself over to undue grief in trial, but must maintain a calm

l. Hurdock, "The Puritan Tradition in American Literature," from

Foerster, The Reinterpretstion of American Literature, p. 100.

2. Miller and Johnson, The Puritans, p. 283.
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and rational exterior and trust in the intelligence of the Lord.

The New England temperament consequently reveals reserve, a

reluctance to display excessive feeling. whether this character-

istic is the consequence of lives hardened by a harsh climate in

the battle for self-preservation, a determined resolve to outwit

a cruel fete, or a deep faith in uod's will, it seems to have been

t
r
“
3
»
£
1
?
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an excellent defense mechanism in an environment where human life

was constantly threatened by disease, fire, famine, storm, and In-
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dian attack.

sinds less able to cope with the rigors of a densndingLPuri-

tan philosophy of life reveal characteristics of the New England

tradition which mark a degeneration of.Puritan ideals. In the works

of the local colorists, for example, the characters reflect the con-

ventions of inherited Puritenism without its earlier vitality. Re-

serve in times of distress becomes repression of genuine feeling.

Awareness of s Calvinistic, deterministic existence, without the

forefathers' illuminating faith, produced narrow limited lives. Uh—

swerving conviction as to the merit of their own way of thinking

produced a stagnant and conservative social group because it would

not invigorate itself with foreign elements. The Puritan.habit "of

probing into the soul degenerated into the 'New England conscience'

oawhere it is apt to remain as a mere feeling that everything enjoy-

able is sinful."1 Otherwise the preoccupation with self-analysis

has Sometimes produced the breeding conscience. share "zeal and

1. Miller and Johnson, The Puritans, pp. 62-63.
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enthusiaem”1 have not been balanced with "control and wariness"2

excessive emotionalisma-evangelicalism has resulted. «here the

rational superseded without an inner faith, as most often happened,

a dry deterministic philosOphy crushed the spirit. .

It takes a ”tough minded" individual, as William James label-

ed the Puritan3 to combine the attributes of soul searching and earn- E

est worldly endeavor. This the founders of New England did. Their

lives are forceful examples of "practical ideslism.”4

Succeeding generations have been unable to sustain life upon "

such a high level of intensity, but certain attributes have persis-

ted so that while it is difficult to label writing, conduct, or men-

tal attitude as those of the New England tradition, yet it is pos-

sible as a result of study to point out strains of New England

thought in the work of some of her outstanding writers.

he can recognize, for example, ”New England's dynamic and vital

spirit”5 in the work of Emerson. His revolt “against dead form and

system,"6 and his belief "that every man has an inward and immediate

1. Ibid., p. 60.

2. Ibid., p. 60.

3. William James, The Varities of Religious Experience (New Yerk, 1902).

4. Murdock, ”The Puritan Tradition in.American Literature,” from Feare-

ter, The Reinterpretrtion of American Literature, p. 105.

5. Wells, The American Way of Poetry. p. 120.

6. Murdock, ”The Puritan Tradition in American Literature,I from Feare-

ter, The Reinterpretation of.American Literature, p. 101.
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access“; to God are positive extensions of the Puritan way of think-

ing. Theresa's manly independence and his "oneqman revolution"’ re-

veal the individualistic character of New England. "The intensifi-

cation of the entire family life through isolation and climatic hard-

ship“I as drawn by Whittier in Snowbound is certainly of New England.

His realistic description in that poem of the admixture of spiritual-

ism, materialism, religious piety, and idealisn is typical of New

England's rural manners, speech, and Yankee characteristics is also

in the New England tradition.

More examples could assuredly be cited but these are perhaps

sufficient to illustrate the genuine middle class character of the

flaw England tradition. In the attention its adherents have given to

secular life colored by moral endeavor, they are typical of the av-

erage middle class American as one is portrayed and said to exist.

In the New Englander's emphasis on hard work to attain material pros-

perity he has followed capitalistic ethics, which unchecked, might

have resulted in greater divisions in our society, but which cer-

tainly began as a middle class movement.

1. Killer, ”Jonathan Edwards to Emerson,” p. 589.

2. Henry David Thoreau, Walden and Other hritings (New Ybrk, 1937),

3. Wells, The American Way of Poetry. p. 54.
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Chapter V

INTERPRETATIGH OF NATURE

The early New Englander's interest in the natural world is ap-

parent to even a casual reader of Puritan literature. Nature was to

be studied, however, not as an end in itself, but as a reflexion of

God’s will. In fact, it was the duty of man to examine nature for

the providences of God. We see this sentiment categorically expres-

sed by the minister, John Cotton.

WAnd this is the end and use of the knowledge of natur~

a1 things, as they are established by God and embellish-

ed with so many excellent virtues: namely that from the

knowledge of them, we mount to knowledge and admiration

of God. Therefore the usefulness is not small, which

knowledge of natural things. considered piously and pru-

dently, carries to the mind or the pious."1

Nature represented "the works or God. symbolizing his transcen-

dent beeuty and at the same time his unimaginable power."2 Through

observation of nature the Puritans constantly renewed their faith in

a supreme and omnipotent Deity. His goodness was evident in the reg-

ular ordering of the seasons, in the magnificent growth of trees.

bushes, and flowers. His mystery filled the wilderness. His glory

was revealed in the heavens. Just as the Bible was the Puritan's in-

tellectual inspiration, nature was the source for his spiritual ex-

perience.

1. Miller. The New England hind, p. 212.

2. Norman Foerstar, Nature in American_Literature (New Ybrk, 1925),

p. 14.
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Jonathan Edwards poetical expression is a delightful example

of the Puritan's appreciation of nature:

"When'we behold the fragrant rose and lily, we see his

love and purity. 30 the green trees and fields. and

singing of birds are the emanation of his infinite Joy

and benignity. The easiness and naturalness of trees

and vines are shadows of his beauty and loveliness.

The crystal rivers and murmuring streams are the foot-

steps of His favor, grace, and beauty. When we behold

the light and brightness of the sun, the golden edges

of an evening cloud, or the beauteous bow, we behold

the sdumbrations of His glory and goodness; and in the

blue sky his mildnese and gentleness. There are also

many things wherein we may behold his awful majesty:

in the sun, in his strength, in comets, in thunder. in

the hovering thunder-cloud, in rugged rocks, and the

brows of mountains.“

This practice of discovering symbols of God's presence in na-

ture is seen to pervade flew England thought from the spirituality

of.Anne Bradstreet'e poetry to the eccentric providences of the

Eathers, and until the present day. To the orthodox Puritan, God

was the Prime Hover of all in nature. "not e Sparrow falls to the

Ground without his Providence, and therefore not eithout his de-

cree, the one being an infallible Effect of the other.'2

The Puritans held that God's spirit is manifested in nature,

but they never'would have inferred with the Transcendentalists

that nature itself was divine. “God was the father and nature was

the child.'3 God permits man to receive glimpses of his will in

1. Quoted from a manuscript, Allen. Jonathan Edwardsj pp. 355-356,

from Foerster. Nature in American Literature. p. 15.

2. Increase Esther..A Discourse Concerning the uncertainty of the

Times of hen, “hen Knows Hat His Time," (Boston, 1697), hillsr

and Johnson. The Puritans, p. 345.

 

3. Foerster, Nature in American Literature. p. 15.
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the universe-oin nature, but he himself is an entity above and sec

parate from all nature.

In spite of this belief in the deep and distant mystery of the

Lord, the Puritans felt that they could still gain an insight into

morality by a faithful observation of nature. One had but to perv

severe in his study. John Cotton advises, "there are Numberless

Lessons of Borality, which by the help of the Analoay between the

latural and Spiritual world ... we may learn from them."1 The cor-

re3pondence between the natural world and the spiritual world was

thus encouraged, and "the disposition to read sermons in brooks and

morale in stones seems thereby to have become ingrained in the new

England nature.'2

Among the spiritual and philosophical poems of Anne Bradstreet

we find many observations of nature. Although her formal poems are‘

classical and imitative in style of the popular poetry of the day,

the "Contemplations,' a series of thirtybthree seven line poems are

fresh and original. The following is almost modern in its realistic

observation of detail. The poem also exibits the author's tender

love of nature "as a symbol of God's creative will."5

”I heard the merry grashopper then sing,

The black clad Cricket, bear a second part,

They kept one tune, and plaid on the same string,

Beaming to glory in their little Art.

1. Elller, The New England Mind, 1). 213.

2. midi. p. 214.

3. Stovall,.kmerican Idealism, p. 25.
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Shall creatures abject, thus their voices raise?

And in their kind resound their makers praise:

Whilst I,am mute, can warble forth no higher leyes.”1

Wordsworth'e example and theory of poetry regnrding nature in-

fluences the nature writers of the new England tradition from this

time forward: the literature is ttill dominated, however, by Puri—

tan thought. he see the Puritan awareness of God's presence in na-

ture in the poetry or hillism Cullen Bryant, for example. his EA

Forest Hymn'z contains numerous references to the revelation of the

divine in nature: God has created the trees.

"Thou didst look down

Upon the naked earth. and. forthwith rose

All these fair ranks of trees."

God is not only the creator, but he is forever present everywhere.

In almost Jonathan Edwards' words. Bryant reiterates the philosOphy

of the enanetions of God.

”But thou art here-cthou fill'st

The solitude. Thou art in the soft winds

That run along the summit of these trees

In music; thou art in the cooler breath

That from the inmost darkness of the place

Comes, scarcely felts... . '

a-Nature, here.

In the tranquility that thou dost love,

Enjoys thy presence."

By observation of nature, bryant could, like the Puritan di-

vines. learn spiritual and moral truths:

"Written on thy works I read

The lesson of thy own eternity.

l. The Works of Anne Bradstreet, ed. by John HerVard Ellis (New

2. William Cullen Bryant. Ems Poetical Works of William Cullen.3ry-

ant (New York, 1929). pp. 79-82.
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Lo! all grow old and die-obut see again,

now on the faltering footsteps of decay

Ybuth presses-o”

It is interesting that bryant seems almost to proclaim the die

vinity of nature. in reality Transcendental philosophy, in his refer»

ence to the ”indwelling Ldfe" of the ”delicate forest flower." This

' l

phiIOBOphy he expressed as a boy in ”ThanatOpsie.' has is one with

natureo-'e brother to the insensible rook," he wrote with youthful

imagination. In the more mature "Forest Hymn,“ houever, the one

brief mention of ”indwelling Life" is construed ruritanalike as

FA visible token of the upholding Love,‘

Bryant returns to the sterner evidences of uod'e power in the

universe and almost in the language of cotton Esther's sermon, The

Voice of the Glorious God in the Thunder: writes:

“Oh. God! when thou

Dost scare the world with tempests, set on fire

The heavens with falling thunderbolte, or fill,

With all the waters of the firmanent,

The swift dark whirlwind that uproots the woods

And drowns the villages; ...

who forgets not, at the sight

Of these tremendous tokens of thy power,

Hie pride, and lays his strifes and follies by?”

The poet asks to be spared the ”sterner aspects“ of God's face

and to see only‘the Lord's 9milder majesty” and so to "conform the

order of life" to the “beautiful order” of God's works.

Thus we can see that Puritan.thou5ht is alive in.American Lit-

erature for almost two hundred years, From John Cotton'e deep in-

terest in nature as a revelation of God's will-ofrom the tender

1, Ibid., pp, 21-23.

2. Cotton mther, ihgnalie Christi Americans, Vol. 11 (Hartford. 1858),

PP; 563—372.
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poetic sentiments of Anne Bradstreet to the earnest endeavors of

fiilliem.Cullen Bryant we can trace the awareness that nature re-

veals the majesty and glory of God. Nature is the spring from which

morality flows. Nature is a symbol of divine attributes.

From the Puritan concept of the emanation of divinity in nature

it is only a step further to proclaiming with hilliam Ellery Chenning

a
s
?
!

4

the divinity of man. In the sermon, "Likeness to God,‘ of this fore-

runner of Transcendentalism we can hear an echo of both Jonathan Ed-

?
i
g
l
o
o

‘
2
;

‘
i
'

wards and Emerson.

"The truth is, that the union between the Creator and the

creature surpasses all other bonds in strength and intimacy.

He penetrates all things and delights to irradiste all with

his glory. Nature, in all its lowest and inanimate forms,

is pervaded by his power; and when quickened by the myster-

ious property of life, hOW'wonderfully does it Ihow forth

the perfections of its Author: Ron'much of God may be seen

in the structure of a single leaf, which though so frail as

to tremble in every wind, yet holds connexions and living

communications with the earth, the air, the clouds, and the

distant sun, and through these sympathise with the universe,

is itself a revelation of an Omnipotent mind! God delights

to diffuse himself everywhere. Through his energy, uncon—

scious matter clothes itself with preportions, powers, and

beauties, which reflect his wisdom and love. Hes much more

must he delight to frame conscious and happy recipients of

his perfections, in when his wisdom and love may substantially

dwell, with whom he may form.spiritua1 ties."1

In his sermon, as in the writings of Jonathan Edwards, nature

is still the recipient of divine radiance. Channing, however, here

enlarges the concept of nature to include human nature. Emerson, in

this same vein, envisages all nature and man as one. He preaches the

Transcendental doctrine of the universal mind and expounds the theory

of the Over-Soul.

1. Channing, w rhs, Vol. III, pp. 238-239.
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15
3

Emerson pictures humanity 'Embosoned for a season in nature,

whose floods of life stream around and through us.”1 Personally

and directly he is one with the universe and God:

”Standing on the bare ground-~my head bathed by the

blithe air and uplifted into infinite space,-all

mean egotism vanishes. I am become a transparent

eyeball; I am nothing; I see all; the currents of

the Universal Being circulate through me; I am part

or parcel of God."é

This was a grossly unorthodox concept, for although the Puri-

tans admitted the divine in the world, thewaould not go so far as

to say that man or nature was divine. God was in the world but in

an unexplainable and mysterious way according to Puritan theology.

A Puritan divine declared, ”the Lord fills both heaven and earth,

yet He is not in the world as the soul is in the body 'but in an

incomprehensible manner which we cannot express to you'.'3 To ed-

mit the divinity of man and nature as the Transcendentalists did,

would be to place too great an emphasis on man and to obscure an

cmnipctent God.

Along with the new concepts, Emerson still expounded the ideas

set forth.by the new Englanders in preceding generations. In the

same essay on "Nature" he preached that "visible nature must have a

spiritual and moral side."4 By reflecting on nature we can perceive

1. Emerson, works, Vol. I, ”Nature," Introduction,

2. Emerson, works, Vol. I, p. 10.

3. Quoted from John Preston, Life Eternal (London, 1631, pt. II)

with additions by Miller in ”Jonathan Edwards to Emerson," p. 598.

4. Emerson, ’orks,‘Vol. I, p. 35.
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the moral law. Emerson.maintained that "the moral IBW'lies at the

center of nature and radiates to the circumference. It is the pith

and marrow of every substance, every relation, and every process.

All things with which we deal, preach to us."1

inture for Emerson, Just as for his Puritan ancestors, revealed

universal truths. “Who looks upon a river in s meditative hour and

is not reminded of the flux of all things? Throw a stone into the

stream, and all the circles that propagate themselves are the beau-

tiful type of all experience.“2

We can perhaps see best the influence of nature on the new Eng-

land mind in the works of Henry David.Thoresu. His very language

partakes of the flavor of nature. 80 intimate was his knowledge

and understanding of natural things that his ideas about life are

expressed in the terms one would use to relate an operation of the

laws of nature. I"l‘horeau did not merely write verses to the evanes-

cent beauties of the out~of~docrs and stroll plecidly through the

fields after a stuffy day in the study; he made it his business to

know everything that he could about nature from personal observa-

tion.'5 In this empirical tendency Thoreau is reminiscent of the

rational Puritan.

Because Thoreau believed that nature offered inspiration for

1. Ibid., p. 41.

2. Ibidi, pp. 26-27.

3. Brooks Atkinson, "Introduction" from Thoreau, Walden and Other

writings of Henry David Thoreeg, p. XV.
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the good and pure life, he tried always "to live in spiritual herb

mony with the great laws of nature."1 Nature, to Thoreau, as to the

other Transcendentalists was a visible evidence of God. The "circu-

lations of God"were everywhere in the ”flowing sail, the running

stream, the waving tree, the roving wind."2 To learn the magnificent

workings of nature was to worship God.

Thoreau used the language of nature in order to urge men to live

according to the moral.1ew. To live a life of purity was to be most

God-like. "hen flows at once to God when the channel of purity is

3 "Chastity is the flowering of man: and that areopen,I he wrote.

called Genius, Heroiem, Holiness, and the like are but various fruits

which succeed it."

Nature inspired Thoreau to the better life. "A single gentle

rain makes the grass many shades greener. So our prospects brighten

on the influx of hetterthoughte."5 “Each day in the tranquil and

benefioent breath of the morning'' produces '3 return to goodness"

and causes ”the love of virtue and the hatred of vice."6 Thoreau

passed his optimism on to others. “The life in us is like the water

1. Ibid., XIV.

2. Odell Shepard, ed., The Heart of Thoreau's Journals (Cambridge,

1927), Dec. 29, 1841, p. 41.

3. Thoreau, Walden, p. 197.

4. Ibid., p. 197.

50 .1112... p. 2m.

6. Ibid., p. 281.



THE NEW EEGLAHD TRfiDITICN: Intergretation of Nature 311

in the river. It may rise this year higher than men has ever known

it, and flood the parched uplands; even this maybe the eventful year.

which will drown out all our*nuskrats,'1

In Thoreeu's life and work we can recognize all shades of the

New Englander'e interest in nature. The optimism and bouyancy whihh

Thoreau exibits as a result of his kinship with nature indicates that

he shares with.the Transcendentalists in the revitalizing of the new

England tradition. In the uniting of God, man, and nature, Thoreau

expressed the view of the extreme leftiets' individualistic tendenp

cy to adopt e "philosophy of innate direct intuitions,"2 The Puri-

tans would have thought this s ”much too Platonic"3 concept. 0n the

other hand in Thoreeu's effort to find God and the good life in na-

ture, and the testing of his divinity by experience, Thoreau was typ-

ical of the pragmatic Yankeeunritan, a rugged New Englander,

Another outstanding literary representative of new England was

John Greenleaf Whittier, e member of the Quaker faith, .A critic de-

scribes Whittier as "one of the most Senuhue products of the folk

culture of krotestant New England." The religious feeling so char»

scteristic of those who find a place in the New England tradition per-

vades his poetry whether it is concerned with political issues, home-

life, or nature,

1. hide. I). 296s

2. Killer, The new England Mind, p. 278.

3. Ibid., p, 279.

4. Wells, The American hay of Poetry; P. 48.

'
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nature was to Whittier both a "relief from.the world,” and “a

positive enjoyment in the field of beauty,”1 In his poetry we find

a genuine love of thercountry side which grew from.his intimate sc-

quaintence with rural areas. This excerpt from "The Last Walk in

Autumn'2 reveals his love for.hew England.

"Then ask not why to these bleak hills

I cling, as clings the tufted moss,

To bear the winter's lingering chills,

The mocking spring's perpetual loss.

1 dream of lands where summer smiles,

And soft winds blow from spicy isles.

But scarce would Gaylon's breath of flowers

be sweet,

Gould I not feel thy soil, N w England, at my feet!"

In the same poem, the has Englandsr's character is revealed in

a metaphor employing the New England climate and religious faith for

impetous to achievement.

”Better to etem‘with heart and hand

The roaring tide of life, than lie,

Unmindful, on its flowery strand,

Of God's occasions drifting by!

Better with naked nerve to beer

The needles of this gooding sir,

Then, in the lap of sensual ease, forage

The godlike power to do, the godlike aim to know.”

Whittier'e poetic power in portraying New England's scenes is

almost contemporary in its simplicity and realism. He comes nearer

to Frost than any of the has England poets in a rejection of formal,

literary speech, and an adoption of the unadorned rustic New Englan-

derfls expression.

1. Horses 8. Scudder, ed.. The Complete Works of John Greenleaf Whit—

tier (Boston, l894), Biographical Sketch, p.JXVI.

2. Iblde. DP. 1500153.
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The master, however, in expressing the economical tone of con-

temporary rural Haw England is Robert Frost. Like Thoreau, Frost's

kinship with the country is not that of an observer, but of one to

whom nature is the raw material of his trade. Frost does not, how-

ever, like the Transcendentalist natural-philosopher—poet, sing the

joyous optimistic unity of his being in nature. Instead, Frost is

concerned with nature as "man's source and environmentn and its "in-

fluence upon him.“1 In his portrayal Frost conveys a "deep sense of

a tremendous push and pull of nature upon mama and simultaneously

upon himself.

Frost does not simply describe man in his contact with nature,

but he writes as he experiences: apple-picking, mowing, or chopping

wood. He takes the reader along as he does his work. Nor is his ecu

‘ count simply a surface telling. Each act is also significant for its

symbol of a glimpse into the eternal mystery of life. In his use of

nature as a medium of personal intuitive revelation, Frost is carry»

ing on in the new England tradition.

I. J. EcBride Debbs, “In the Dark Woods," Yale Review Vol. 25:3,

Spring, 1954, pp. 514~520. Quoted from Richard Thornton, ed.,

_Becognition of Robert Frost (New York, 1937), p. 125,

2. Ibid., p. 123.
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Robert Frost is true to new England's landscape, climate, his-

tory, morality, and tongue. us has absorbed the manners and why of

thinking from an inspiring source-—the New England tradition-«end

reveals that influence in e contemporary setting. Frost is s reela

ist. He writes of men and things as they ere. He sees clearly the

environment about him, and since this is New England, that region

is his raw material.

This does not signify that Frost is a photographic realist.

no employee the artist's privilege of choosing his media, characters,

and situation. Since he is a poet, Frost sees vividly and dramatic-

ally. In true Yankee Puritan empirical fashion he writes in this

way of his or his neighbors' experiences.

Experience, Frost's experience at mowing is the inspiration

for a poem. "Mowing'l tells of a young man, Frost, himself, who

1. Robert Frost, The Poems of Robert Frost (use Yerk, 1946), modern

Library. Po 20.
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1 he finds satisfac-"takes up life simply with the smell tasks."

tion in his work and through his labor-«'his long scythe whispering

to the ground"-en answer to his quest: "The fact is the sweetest

dream that labor knows.‘ Frost's conclusion is that we can test our

lives pragmaticelly.

Another poem based on experience might well have been inspired

by Thoreeu's attitude:

"I am amused to see from my window here how busily'msn

has divided and staked off his domain. God must smile

at his puny fences running thither everywhere over the

land.'2

Frost and his neighbor mend the wall that separates their farms:5

This gives the post an opportunity to question the concept that "Good

fences make good neighbors.” Frost does not object to his neighbor's

idea, nor-does he want him to change his way of thinking. If the

neighbor did accept a different view, Frost had "rather He said it

for himself,” but the poet questions the need for a useless wall

which even nature destroys. Frost challenges, too, the "literal-

minded lover of tradition"4—-this neighbor-awho seems to him to be

moving "in darkness" because he will not examine "his father's say-

ing: ...Good fences make good neighbors."

When'we seek Robert Frost he is usually working. but he will

1. Subheading of poem in.A Boy's WillJ 1913.

2. Shepard, The Heart of Thoreeu's Journals, p. 43 (Feb. 20, 1842).

3. Frost, "Mending well,” Poems, p. 35.

4. Louis Untermyer, ed., Eadern America Foetry,(New‘York, 1950), p. 254.
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always when "there is a time to talk"1 stop to exchange ideas. In

the words of the poet:

"When a friend calls to me from the road

O O O

l thrust my has in the mellow ground:

Blade-end up and five feet tell,

And plod: I go up to the stone wall

For a friendly visit.‘

Frost invites us to come along with him as he goes about his

work so that the reader becames e codworker in planting. apple pick-

ing. or going for water. This is, perhaps, one or his greatest ep-

peals-dthe gift of being able to make the reader share in his exper-

ience.

Realism Aside from the purely personal poems, Frost has

painted verbal pictures with revealing clarityo-'unimpassioned vigo

nettes of New England life.'2 They are by no means pleasing or'ro-

mantis pictures. Frost‘s peeple are real, living and breathing peo-

ple caught in e dramatic moment of intensity. Their lives reveal

the background ”of New England itself with it's hard hills and hard-

er certainties, its repressions, its cold humor and inverted tenden-

cies."3

Frost gives us a "series of dramatic portraits of New England

farm folk"4 Oppressed by the loneliness and isolation of the rural

1. Frost, Poems, ”A Time to Talk," p. 133.

2. Percy Holmes Boynton, A History ofMnerican Literature (Boston,

”19,0 Po 458e

3. Untormeyer, AmericanmPoetry Since 1900, p. 20.

4. John Farrsr. ed.. The Literary Spotlight (New Yerk, 1924), p. 213.
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country. They are a representation of the decaying, inbred civili-

zation of a declining New England, or the manners of a new worn out

tradition; but in so far as the people exhibit universal human traits,

Frost portrays ”the lives of isolated and lonely peonle wherever in

the world they may be.'1

For example Frost tells of FAn Old Man's Winter Night"2-en old

man who was "a light to no one but himself.” The man, with charac-

1
m
m
“

9
M

A
W
1

A
‘

.
.

‘
~
‘

‘

teristic forgetfulnese of old age had ”clamped" down to the collar

for something, but had forgotten what it was he came for. "He stood

with the barrels round himc-et a less," then resigning himself, he

"clonped" off again up-steirs to sleep by the stove while the "thin

frost“ gathered "on the pane" in his empty rooms."

“The log that shifted with a jolt

Once in the stove, disturbed hhn and he shifted,

And eased his heavy breathing, but still slept."

Carl Yen Doren says appropriately that this poem represents the

”loneliness of New England winters, the pathos or empty houses, the

desolation of old age, the cruelty of the cold.'3

Then there is the character study of Silas, the "worn-out income

petent'4 hired hand who returns to the only "home“ he has ever known

to die.5 We never see him in the poem, but in this realistic drama,

1. 323$,

2. Frost, Eggas, pp. 121-122.

3. Carl Van Doren, Many'Minds (New York, 1924), p. 61.

4. Uhtermeyer, American Poetry,$ince 1900, p. 23.

5. Frost, “The Death or the Bired.Esn,' Poems, pp. 57-44.
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through the conversation of nary end serren, the farm folk, Silas

becomes as plain as if he lived his life before our eyes.

Here as in Frost's other poems man is accorded dignity and re-

spect for his effort and labor, no matter how insignificant that

labor might be. "Silas' one accomplishment" was building a good

load fit hey. Now, when he has

”nothing to look backward to with pride

And nothing to look forward to with hope'

his mind wanders back to the time "four years since" when he and

Harold hilsen worked at haying together. Harold had “finished

school” and was "teaching at his college," but he wanted Warren to

hire the boy back so that they could both ”lay the~ferm as smooth.“

Silas kept thinking of 'good arguments he might have used” in his

conversations uith the young scholarb-s portrayal of a universal

human failing, and in this case a pathetic one. Silas vented “an-

other chance to teach the boy how to build a load of hey“ so that

"he'd be some good perhaps to someone in the world" and not “the

fool of books.“ So Silas falls asleep and dies. Although he is

”worthless” in the eyes or the small world he lived in, he does not

appear so in the treatment Frost accords him.

The characters or the poem "Snow,'1 s trielogue, come to life

in a highly dramatic presentation filled with suspense to the last.

Frost presents rr. end hrs. Cole at whose isolated farm house, the

minister, heserve, stops in order to take a short rest before he

1. Frost, Feems, pp. 158-174.

A
‘

‘
1
’
fl
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ventures home in the snow storm. deserve is revealed to be an imag-

inative egocentric individualist, generally misunderstood by the peo-

ple and hated and feared somewhat by the Golan. He is robust, cou-

rageous, and God inspired in a way that is strange to the prosaic

and practical coles, but he is reminiscent, perhaps, of an imagined

Puritan divine.

In the portrayal of his characters Frost carries on in the re-

alistic tradition of the New England local coloriets, instead or in

the cheerful and Optimistic vein of Emerson, Lowell, and shittier.

Frost is, however, also indebted to an earlier*writer, Hawthorne.

We can see a correlation between naethorne's psycholosical explor-

ations of the soul and Frost's revelations of “inner states."1

hora particularly we can recognise Ehwthorne'e influence when

Frost ”tells of twisted lives, families rotting like the houses they

hide in, and old hates and superstitions, relics of the pest housed

in the dusty attics or the mind."2 we see in Frost's austere por-

trayals both a kinship with hawthorne'e power as a psycho-analyst,

and the local coloriets' technique without their sentimental or ro-

mantic overtones. Frost's characters, like Ire. Freeman's, sometimes

live lives “distorted in spirit by the weight of a hidden burden.”

Their characters represent, as one author states, "the stagnant waters"

1. Foster, "Robert Frost: p. 374.

2. Stovall, American Idealism, p. 180.

3. A. Newcomer, A. Andrews, H. Hall, Three Centuries of'nmerican Poe-

try and Prose (Chicago, 1929), p. ?66.
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of the once "vital tide of Puritanism."l

Consider the "bleakness of human life"2 represented in ”A Ser-

vant to Servants"3 Here we have the portrayal of a "spiritually

and mentally undernourished" farm wife, a woman whose feelings have

been deedened by hard work, who had once drifted into insanity and who

was afraid of becoming insane again. Yet, caught in the web of de-

terminism, she maintains, since she can 'see no way out but through"

"I suppose I've got to go the read I’m going:

Other folks have to, and why shouldn't I?"

"The Hill Wife" is another revelation of how ”by almost imperb

ceptible degrees, a barren environment will throw the mind back up-

on itself until es happened so often in the early days in New Eng-

land, it became unsettled."5 A.wife on a lonely farm becomes cp-

pressed, shows symptoms of neurosis, and finally, possessed by fear,

disappears.

In another poem-we skillful dramatic mrtmya1~"lhe I‘ear’ea

woman who has apparently left her husband to live with another man

1. Ibid.

2. Halford E. Luccock, Contemporary American Literature and Religion_

(Chicago, 1954), p. 141.

3. Frost, Poems, pp. 74-79.

4. Ibid.. pp. 137-140.

5. William S. Eraithwaite, ed., Anthology of Magazine Verse for 1926

(Boston, 1926), p. 18.
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sees a man's face in the dark and thinks it is the husband she had

left. She determines that ”If the time's cone to face it," that she

alone would be "the one to put it the right way." The man turns out

to be not her husband, but a visitor in the neighborhood out walking

with a child. In her relief, the woman is over-come and faints. We

perceive that she has lived her life in an environment where the indi-

vidual was held strictly accountable for her missteps. Conscious or

the immorality of her existence, she permits anxiety to drain away

”thetever satisfaction the following of desire might have brought.'1

This is to cite just a few of the excellent studies of men and

women whose lives bear the stamp of austerity, repression, and de-

pravity of a now devitelized Puritan determinism. However much

Frost might sympathize with the people he writes about, though, he

does "not wish to alter their lives."2 He is not a reformer, but

a keen anelyist of conditions as they are.

No matter how grim the lives of his characters must seem to us,

to Frost and the peeple of New England they do not appear so. To

quote Dorothy Canrield Fisher, ”To us his poetry seems the very dis-

tillation of human life as we know it, with its strong aromatic es-

vor of both bitterness and pungent setisfactions.’3 Thus, if Frost

represents the truth to the New Englander's point of view, what more

1. Amy Lowell, Tendencies in Hedern American Poetry (Boston, 1917),

p. 1080

2. Spiller, Literary,History,of the United States. p. 1190.

3. Dorothy Cenfield Fisher, ”Robert Frost's Hilltop House in Vermont,‘

The Bookman, Vol. 64:4, PP. 403-403, from ‘I‘hornt an, Recomition of

Robert Frost, p. 106.
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is there to add? In accordance with early Puritan belief, man was

to face the realities of life and not avoid them. This concept has

persisted through the years to this day. Thoreau, one of the most

realistic of New Englanders, writes:

”I wanted to live deep and suck out all the marrow of

life, to live so sturdily and Spartannlike as to put

to rout all that was not life ... to drive life into

a corner, and reduce it to its lowest terms, and, if

it proved to be mean, why then to get the whole and

genuine meaness of it and publish its neaneea to the

world 3'1 .
.
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The fact that Thoreau, Emerson, the other Transcendenteliste,

in fact, all those of the early nineteenth century found life at times

”sublime'z marks the difference between Frost's representations and

the Transcendentaliete’ cheerful outlook. The Optimists, too, how-

ever, in Yankee fashion, aimed to know life “by experience.“3 It is

their empirical tendency that Frost inheriteo-the faculty of testing

life by experience, by facing its realities.

nan Against Nature Seemingly, twentieth century rural New

England, drained of vitality, the victim of a declining economy, and

peopled by the "left-overs of the old stock“‘ is not the smiling land

of Emerson and Thoreau.“ Frost is keenly aware of the limitations of

this environment and of human capacity. He knows intimately his eur-

roundings and their effect upon the lives of his people. As Amy Lowell

l. Thoreau, Walden, pp. 81 and 82.

2. Ride. P. 820

3. Ibid., p. 82.

4. Amy Lowell, Tendencies, p. 107.
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testified:

”upon his heart are the articulate outlines of rock

and hemlock, the angular sharpness of stone walls

and white clepbosrded houses against a herd blue sky.'1

However, it is important to observe that in spite of the fact that

Frost sees humanity, Puritan-like, limited by the natural world, time,

pro-ordained fate, death, and frail human nature, man, somehow, be-

cause he is a thinking being, succeeds in overipowering or outwitting

nature by sheer persistence. Of course the persistence which ulti-

mately succeeds is also a Puritan characteristic.

man, according to Frost, is a part or the stream and a contrary

something too. He is the "white wave" which runs counter to the cur.

rent in the brook.2 In the river of life he is that which struggles

upstream "against the eternal drift of things to emptiness."3 In the

words of the metaphysical poets of "West—Running Brook”:

”Speaking of contraries, see how the brook

In that white wave runs counter to itself.

It is from that in water we were from

Long, long before we were from any creature."

an curious statement of the theory of Darwinian evolution.

In this next section, which reveals the Puritan awareness of

man's struggle against the elements, we detect amazingly enough a Tran-

scendental identification of human life with.nsture. The brook itself

1. Ibid., p. 10‘.

2. Frost, "West-Running Brook,“ Poems, pp. 284-287.

3. Foster, “Robert Frost,“ p. 3771
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is "life and love." The wave

”flows beside us in this eater brook,

But it flows over us. It flows between us

To separate us for a panic moment.

It flows between us, over us, and with us.

And it is time, strength, tone, light, life and love-'

he can imagine the slow but persistent rise of civilization in

Frost's description of the progress of the nave:

"It has this throwing backward on itself

So that the tell of most of it is always

Raising a little, sending up a little.“

If we were to‘plot progress on a chart, we would find:' It is the

movement which does not go down into the “stream of everything that

runs away," but the contrary independent spirit which finally is

Judged to have made man rise a little, to have brought man a little

nearer to God. Frost describes the cycle of life:

"Our life runs down in sending up the clock.

The brook runs down in sending up our life.

The sun runs down in sending up the brook.

And there is something sending up the sun.

It is this backward motion toward the source,

Against the stream, that most we see ourselves in,

The tribute of the current to the source.“

The analysis of ar. Stovall seams to interpret keenly the mean,

ing or the last three lines above. Frost tells us that "the mind

shows its kinship to Bed by the exercise of an independent will that

counteracts the stress from which it rises and does not follow that

stream into the abyss."1 In this analysis Frost, like Emerson and

Channing, sees rational, thinking man.as theigreatest tribute to God.

1. Stovall, American Idealism, p. 184.
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Nature tries man in "On A Tree Fallen Across the Road."1

"The tree the tempest with a crash of wood

Throws down in front of us is not to bar

Our passage to our Journey’s and for good

But Just to ask us who we think we are

Insisting always on our own way so.”

Nature forces man to step and evaluate his existence, but she cannot

obstruct man from his final goal.

"And yet she knows obstruction is in vain:

We will not be put off the final goal

“as have it hidden in us to attain."

Frost recognizes the "fundamental moral energy in hunan life“? and,

like hereon, believes in "man's infinite possibilities.“5

bias may struggle in the winter storm through the "dark woods"

yet precedent tells him, Frost says poetically in a Thoreauian vein:

'1 know that winter death has never tried

The earth but it has failed!“

Yet he is aware of the cruelty of winter:

"the snow may heap

In long atoms an undrii‘ted four feet deep

As measured against maple, birch, and oak,“

Even so, the winter will pass and man will triumph.

If we need more proof of the inevitable victory of man over na-

ture, Frost tells us:

1. Frost, Poems, p. 256.

2. L. lswishon, Expression in America (New York, 1932), p. 499.

3. Louis Untameyer, "Our Singing Faith,“ Saturday Review of Liter-

etm‘e, 111, January 1'7, 1931, p. 330.

4. Frost, “The Onset,‘ Poems, p. 241.



a
A.
i
s
}
J

#
1
3
.

M
.
3
.
.
.
»

4
4
1
.
.
.
.
.
.
“

;
,

.

.
.

o
_

.

a
.

.
1
‘

..

 



"S CONTRIBUTION: Han, heavenJ and Earth 45

"There is much in nature against us. But we forget:

Take nature altogether since time began,

Including human nature, in peace and war,

And it must be a little more in favor of man

Say a fraction of one per cent at the very least,'1

Romanticism A realization of the limitations of human achieve-
 

ment has given frost a deep sympathy with those tried by the details

of daily living. Eb expressed this sympathy subjectively, romantically

even, in 'Birches,”2 desiring not to escape from life,but to retreat

for a while.

We

'80 was I once myself a swinger of birchea.

And so I dream of going back to be.

It's when I!m.weary of considerations,

And life is too much like a pathless wood

Where your face burns and tickles with the cobwebs

Broken across it, and one eye is weeping

From a twig'e having lashed across it open.

I’d like to get away from earth awhile

And then come back to it and begin over.

May no fate willfully misunderstand me

And half grant what I wish and snatch me away

Not to return. Earth's the right place for love:

I don’t know where it's likely to go better.

I'd like to go by climbing a birch tree,

And climb black branches up a snow-white trunk

Toward heaven, till the tree could bear no more,

But dripped its top and set me down again.

That would be good both going and coming back.

One could do words than be a swinger of birches."

see this some sentiment expressed romantically by Thoreau:

"You think that I an impoverishing myself by

withdrawing from men, but in my solitude I

have woven for myself a silken web or ehrysalis,

and nymph-like, shall are long burst forth a

more perfect creature, fitted for a higher so-

ciety.'3

1. Frost, “our Hold On the Planet,” Poems, p. 401.

2. Frost, PoeMS. DP. 127-129.

3. Shepard, The Heart of Theresa’s Journals, p. 263, (Feb. 8, 1857).
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jFroet's sympathetic treatment and consequently romantic over-

tones encompass also the young, the small, the frightened and lonely.

Even though.the poems are written in a realistic and clear style, we

see the poet's heart go out to the lost and helpless. "The Runa-

'way'1 might be cited as a good example. Frost describes a young

frightened colt running in the snow, and remarks,

"He's running away.

I doubt if even his mother could tell him, "Sakss,

It's only the weather.“ He'd think she didn't know!

Where is his mother? He can't be out alone."

If we were to trace this romantic strain in the New England tra-

dition, we could find many examples in both prose and poetry, inspired,

however, not by the early vigorous New Englanders, but by the English

Romanticists. Here is an observation by Thoreau of a rabbit that

lived'under his Walden hut in winter.

"One evening one [rabbit] sat by my door

two paces from me, at first trembling with

fear, yet unwilling to move; a poor wee thing,

lean and bony, with ragged ears and sharp nose,

soant tail and slender paws. It looked as if

Nature no longer contained the breed of nobler

bloods, but stood on her toes. Its large eyes

appeared young and unhealthy, almost dropsical.

I took a step, and 10, away it Bond with an e-

lastic spring over the snowucrust, straightene

ing its body and its limbs into graceful length,

and soon put the forest between me and itself,-

the wild free venison, asserting its vigor and

the dignity of Nature."2

We can see in Thoreau'e writing a source for Frost's realistic pare

caption as well as his sympathetic treatment.

1. Frost, Poems, p. 236.

2. Thoreau, Walden, p. 251.
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Idealism I The poet of keen sensibility is olmcet always an

idealist. Frost is an idealist in outlook. He is an idealist with

regard to men's achievement on earth. In the words of Frost, when

men ultimately 'lies pointed" as he ”plowed the dust" should we

judge him by his "mark," by the fact that man did or did not hit the

“target? Frost maintains in the poem, "A Soldier,'1 that man should

be judged by his sin and ideals:

“Our:missiles always make too short an arc.

They fall, they rip the grass, they intersect

The curve of earth, and striking, break their own;

They make us cringe for metal-point on stone.

But this we know, the obstacle that checked

And tripped the body, shot the spirit on

Further than target ever showed or shone."

Search for Truth What, then, should be man's ideal? hhat

is truth and how con man perceive it?" Frost shows us that "truth

is elusive” and comes to us in rare moments by “revelation."z He

writes:

”Once, when trying with chin against a well-curb,

I discerned, as I thought, beyond the picture

[§f himself in the watef]

Through the picture, a something white, uncertain,

Something more of the depths-nand then I lost it.

0 O O O 0

What was that whiteness?

Truth? A pebble of quartz? For once, then, something."3

0 O O C O

1. Frost, Poems, p. 290.

2. Stovall, American Idealism, p. 181.

3. Frost, ”For Once, Then, Something," Poems, p. 239.
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He thinks he catches a glimpse of truth in the well, but he cannot

be sure. This experience is probably not unlike the Puritan's feel-

ing in receiving a transmission of God's grace. In a moment the in-

dividual thinks he sees clearly, he feels that he perceives the ul-

timate truth.

Again Frost tells in ”A leasing Glimpse“ that man perceives

clearly only in short glimpses:

'I often see flowers from a passing car

That are gone before I can tell what they are."

Lian desires to know more:

'I want to get out of the train and go back

To see what they were beside the track."

Man rationalizesi

"I name all the flowers I am sure they weren't:

Not firewood loving share woods have burnt-

Not blue bells gracing a tunnel mouth--

Not lupine living on sand and drouth.‘

Then man wonders:

"has something brushed across my mind

That no one on earth will ever find?"

He concludes in Puritan vein:

“ibsven gives its glimpses only to those

Not in position to look too close."

God, through his providences, gives mankind moments of wisdom. Man,

however, must not presume to know that which is hidden by God. Man

is depraved, and must be satisfied with only flashes of eternal truth.

It is for this reason that Frost believes in the work-ability of

intuition. He maintains, "Calculation is usually no part in the first

1. Frost. POMS. p. 269.
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step in any welk.”l The heart intuitively decides es in the poem

"The Road Rot Taken”2 written about his friend Edward “homes, the

English poet.

Frost takes ”A Serious Step”3-buying e houseo-very lightly.

fie end his wife apparently bought a house with little thought thst

it would be their dwelling place for many years, and the home of

their family for hundreds of years more. The poet feels that the

message from the heart tells us immediately whet recourse to take.

In this concept Frost is leaning toward the left in Euritan thought.

He reveals strangely enough the extreme Antinominisn strain of thought.

o-the philos°phy which recognized decisions formed by “inner dic-

tates.‘

men and Heaven Although Frost is a member of no established

church, he has absorbed the Protestant religious concepts of new Eng-

land. fir. Loygins quotes frost to indicate that the poet feels the

belief in uod to be central in all human existence: “The self be-

lief, the love belief, and the art belief, are all related to God be-

net."4

An analysis of Frost’s ”The Peaceful Shepherd"5 will reveal that

1. Frost, Introduction, ”The Constant Symbol," Egggg, p. XVIII.

2. Frost, 33%. p. 117.

3. Frost, ”A Serious Step Lightly Tehen,"§2§g§, pp. 439-430.

4. Vernon Leggins. I Hear America (New York, 1937). p. 204.

5. FPOSt, P061118. p. 277.
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he is not a believer in blind obedience to an omnipotent diety, but

rather an adherent of silliam Ellery Channing's liberal doctrines.

Frost writes:

”If heaven were to do again,

And on the pasture bars,

I leaned to line the figures in

Between the dotted stars,

I should be tempted to forget,

I fear the Crown of Rule.

The Scales of Trade. the Cross of Faith,

As hardly worth renewal.

For these have governed in our lives,

and see how men have warred.

The Cross, the Crown, the Scales may all

As well have been the Sword.”

The Crown of Rule-dogn1-~The Scales of Trade--materialism, bus-

ness, commerce-oand The Cross of Faith-tyranny in the name of Jesus

cohave governed the lives of men and caused war instead of the peace

mankind h0pes for.

Dogma and materialism have always been preached against in New

England. The image of the cross of Keith might Just seimil have been

inspired by the sermon, "Uhitarian Christianity host Favorable to

i‘iety"1 by William Ellery Channing. it is here that the unitarian

minister expounds Unitarian doctrine and criticizes the Trinitarisn

sects for their adherence to a bloody faith which magnifies the role

of Jesus as a martyr. It is almost necessary to see Ghanning's vivid

description of the Trinitarian'e worship of Jesus on the cross com-

pared to the worship by humanity of a man on a gallows to appreciate

1. Ghanning, sorks, Vol. III, p. 191.
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Frost's condemnation of the “Cross of Faith."

This does not mean that Frost is an atheist. his faith in God

is seemingly an ardent one. To quote him again: "God is that which

a men is sure cares, and will save him, no matter how many times or

how completely he has failed. The belief in God is a relationship

you enter into with Him to bring about the future.“1 Here Frost ex-

presses both the Puritan convenent concept of men): relationship with

God, and the Unitarian view of e paternal God.

The poet reveals another phase of ruriten thought in the poem,

"The Lovely Shall Be Choosers."2 Here he writes of the predestine-

tion of human existence. In the poem the events in a woman's life

have been predetermined, although wittdn.the pattern of her fete she

is permitted free will. This is, undoubtedly, a hard concept for

moderns to grasp, but it was not only clear, but rational and intel-

ligent to the early Puritans. Predestinstion involved an ardent be-

lie! in a God directed world. men's free will within this framework

enabled him to live rationally within his natural limitations.

Still another concept of Protestant thought is analyzed in dra-

metic form by Frost in ”A masque of Reeson,'3 a comedy, whose charac—

ters are God, e very human person who looks like Blake's picture or

him, Job, the bible character, his wife, Thyattre, a shrewish woman,

1. loanine, gtfleer.Anerice, p. 204.

2. Frost, Poems, pp. 281-283.

3. Robert Frost, A hesgue of Rosson(New York, 1945).
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interested in "witchawomen's rights," and the Devil.

In this poem Frost attenpts to

”Establish once for all the principle

There's no connection man can reason out

Between his Just deserts and what he gets.

Virtue may fail and wickedness succeed."

with reference to this Frost states in explanation, ”that mercy is

to the undeserving. Only Justice is to the deserving."2 Presume-

bly Job, since he was deserving, was treated Justly at the end of his

trial. However, still unsatisfied, Job asks God why he tortured him

so. God answers that:

“Society can never think things out:-~

It has to see them acted out by actors,

Devoted actors at a sacrifice-"3

Job is still not satisfied and in rationalizing attempts to clarify

the Puritan doctrine of man's will and reason in the scheme of pre-

destination.

We can, however, see Frost’s purpose in writing the poem during

the World her II years in the statement he puts into the words of God.

Hs--God

"Found out the discipline man needed most

use to learn his submission to unreason;

And that for men's own sake as well as mine,

80 he won't find it hard to take his orders

Fran his inferiors in intelligence

In peace and warn-especially in war."4

1. Ride. p. 4.
 

2. Reginald L. Cook, "Robert Frost's Asides on his Poetry,'.hmerican

Literature, No. XII, 1947-48, p. 355.

3. Frost, A Masgue of Reason, p. 12.

4. Ibid., p. 12.
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To conclude the analysis of Robert Frost's concepts regarding

men on earth and in heaven, we can choose the poem that is perhaps

the best total demonstration or his art, method, and ideas. This is,

in my Opinion, iAfter.Apple Picking.”l In order to study thoughtfully

this poem it is quoted here for reference:

My long two pointed ladder's sticking through a tree

Toward heaven still,

And there's e barrel that I didn't fill

Beside it, and there may be two or three

Apples I didn't pick upon some bough.

But I am done with apple-picking now.

Essence of winter sleep is on the night,

The scent of apples: I em.drowsing off.

I cannot rub the strangeness from my sight

I got from looking through a pane of glass

1 skimmed this morning from the drinking trough

And held against the world of hoary grass.

It melted, and I let it fall and break.

But I was well

Upon my way to sleep before it fell,

And I could tell

What form my dreaming was about to take.

Magnified apples appear and disappear,

Stem end and blossom end,

And every fleck of ruseet showing clear.

My instep arch not only keeps the echo,

It keeps the pressure of e ladder-round.

I feel the ladder sway as the boughs bend.

And I keep hearing from the cellar bin

The rumbling sound

Of load on load of apples coming in.

Ior I have had too much

or apple-picking: I an overtired

Of the great harvest I myself desired.

There were ten thousand thousand fruit to touch,

Cherish in hand, lift down, and not let fell.

For all

That struck the earth,

No matter if not bruised or spiked with stubble,

Went surely to the ciderhepple heap

As of no worth.

1. Frost, Poems, pp. 80-81.
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One can see what will trouble

This sleep of mine, whatever sleep it is.

here he not gone,

The woodchuok could say whether it’s like his

Long sleep, as I describe its coming on,

Or Just some human sleep.

At first reading the poem seems plain enough: a man is on a

ladder picking apples.1 He becomes sleepy, feels a certain "strange-

ness' because he had looked through a piece of ice that he had "skim-

mad" that ”morning from the drinking trough.” He half dreams and in

his dream relives his labor. Hie dream, he says, is not like the

woodchuck'e sleep, but is a "human sleep.“

We feel, inspite of the fact that the poem can thus be analyzed,

that it is not to be "taken singly” or simply for its surface meaning,

but in the words of Frost,'to be taken doubly." One must recognize

that the poem has a deeper than surface meaning. WAfter'Apple-fldckb

ing' is in accordance with so many works of art in the New England

tradition a symbol for the interpretation of life. We see here again

the device which Frost so often uses: the recognition of some deeper

meaning in the commonplace.

Before we proceed with the poet's ideas, it might be well to ex-

amine his art and method of presentation. The poem is simple and cas-

ually expressed. However'much it gives the appearance of casualness,

though, we can be sure from closer examination, that the poem was very

carefully executed. The lines for the most part are run-on lines, the

l. The following discussion is based upon an analysis by Robert Penn

Warren, "The Themes of Robert Frost," Michigan.Alumnus Quartergz

Review, Vol..LIV, No. 10, December 6, 1947, pp. 1-11.
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zfiunhm.of the poem is so smooth, that we scarcely realize the rhyme.

The thought is not only of 'reelity-this world-abut of a dreamworld

also-cor heaven. The concepts-heaven and earth-care not distinct,

but are part of one another-'the literal world and the dreamworld

overlapping, as it were, like the two sets of elements in a superim-

posed photograph."1

Rereading the poem with the ideas in mind that Frost is going

to tell us something of man's work on earth, and its relation to his

aftervlife, we see that he begins with manfls yearning for heaven:

"my long two-pointed ladder's sticking through a tree Tsward heaven

still.“ hen leaves his work unfinished because he is "dressing off.”

The dreemworld is "strange," like the strangeness he felt from look-

ing through a piece of ice he "skimmed this morning from the drink-

ing trough," but he "could tell that form" his "dreaming was about to

take." as could tell what the dreamworld, the world after work, would

be.

It would be e reliving of the human world of work and effort,

only more magnified, clearer, more wonderful:

”Magnified apples appear and disappear,

Stem end and blossom end,

And every fleck of russet showing clear.”

There will be e sameness even to the ”ache” in the "instep arch" and

the "pressure of the ladder-round."

But what of this man's life on earth? has it going to bring a

good life hereafter, or a bad one? he can get an answer in the retro-

1. Robert Penn Warren, “The Themes of Robert Frost,“ Michigan Alum-

nus Quarterly Review, Vol. LIV, No. 10, December 6, 1947, pp. 1-11.
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spective estimate the poet makes of the work he did:

"There were ten thousand thousand fruit to touch,

Cherish in hand, lift down, and not let fall.

For all

That struck the earth,

No matter if not bruised or spiked with stubble,

hent surely to the ciderwepple heap

As of no worth.“

There were many experiences to encounter. he approached them con-

scientiously, carefully, because all which were not so handled, must

surely fail. This same experience will "trouble" or color his "sleep,"

his after-life. His "sleep" will be a meaningful one and not the amp.

ty sleep of e woodchuck, not the meaningless dream of nature. Ken is

distinguished from nature by his conscientious effort and experience.

From the poem, then, we learn that Frost feels'"the here-after

will be a repetition on a grand scale of life on earth.'1 But the

poem also has other implications. It tells about Frost's attitude

toward man here, new, on earth. he answers the question, What should

be man's goal? What should be his idealfr It should be, Frost demon-

strates in rational Puritan vein, a dedication to effort in the real

world. What, then, should be manfle values in this real world? not

mere accomplishment, for Frost does not mention the number of barrels

of apples filled, but the value of human life is to I. Judged in terms

of effort--in how he handles experiences encountered, the "ten thou-

sand thousand fruit" touched, cherished in hand, lifted down, and "not

let fall.”

1. Robert Penn warren, "The Themes of Robert Fro'st,‘l Michiganldlum-

nus Quarterly'Revieg, Vol. LIV, No. 10, December 6, 1947, pp. 1-11.
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Finally we become aware of Frost's theory of art and of poetry

which stems directly from Puritan thought. Poetry should not be art

for art's sake alone, but should be useful. It should reveal the "lite

eral world;' it should be taken.from "the common body of experience,

and must be a magnified 'dreem' of that experience as it has achieved

meaning, and not a thing set apart, a mere decoration.'1 Art should

be a representation-of real life and serve a utilitarian purpose.

1. Ibide. p. 10.
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Chapter II

CONI‘lflii’OiLiRY NEH EQGU‘UJD INDIVIUUALISM

The concept of individualism in Robert Frost's poetry is a re-

flection of the ideas inherited from the New England traditionugggy

i§i22.by conclusions reached as a result of personel experience.

With relation to personal experience, Frost's ideas of individuals-

ism.might have been formed as a reaction against the prevailing spirit

at fisrvnrd when he attended in 1897. Harvard was then engulfed in an

era of "disillusionment, pessimism, end scientism."l Against this

atmosphere, Frost soon rebelled, and motiveted by Emersonisn self-re-

liance and William James' pragmatic idealism, he I'rcturned to New

Hampshire to write poetry of life as he knew it, to keep close to com-

mon human experience.”2

This "protest against nearly all that science and the machine

have done to our thinking and our lives"3 is pert of a very old Amer-

ican intellectual tradition. It is part of the New England Romantic

revolt against growing industrialization.

Frost eXpresses his antagonism against the machine age in "The

Egg and the machine."4 He describes the might of a greet train

1. H.H. Waggoner, ”The Humanistic Idealism of Robert Frost," American

Literature. No. XIII, November, 1941, p. 210.

2. Ibid., p. 211.

3. Ibido. p. 2-08.

4. Frost, Pbems, . 305-306.
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roaring past the helpless individual:

"Then for a moment all there was was 5126:

Confusion and a roar that drowned the cries

He raised against the gods in the machine."

Men's revenge against the greet machine is expressed rather ineffec-

tunlly, it seems to me, by the feet that he was going to ruin the

train by throning a turtle'e egg in its "goggle glass."

Mr. Yvor hinters points out that the "turtle egg--plnsm--raw

life-is capable of confounding symbolically the mechanical product

of human reason,"1 so would wreck the train, and make men victorious

over the machine. The gesture scene, as hr. Winters then states,

very trivial. however, perhaps Frost meant it to be 80. men has

not yet become the master of science and the machine.

Frost does not went to align himself with the social thought

and action of his time. he prefers the freedom of natureo-the free-

dom of the beer in the woodsfio-to the complications of our highly de~

velOped civilization which fosters rationalization, disputation, and

scientific endeavor. "nan," Frost observes,

”acts more like the poor beer in a cage

That all day fights a nervous inward rsse,

his mood rejecting all his mind suggests.“

The post pictures the ”scientific" enterprise of man:

”The telescope at one end of his best,

And at the other end the.microscope,

Two instruments of nearly equal hope,

And in conjunction giving quite a spread.”

l. YVor Winters, "Robert Frost: Or the Spiritual Drifter As Poet,"

Sewsnee Review, Vol. LVI, No. 4, 1948, p. 5'78.

2. Frost,'Tha Boar,” Poems, pp. 303-304.
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Scientific research does not contribute to men's social stability,

Frost concludes; Man still sways

"Between two metaphysical extremes."-~

a "baggy” and ”pathetic" figure.

It seems hard to believe, as is indicated in this poem, that

Frost would went to reject all of men's efforts in scientific enter»

prise as merely blundering, end all of rationalization as merely use-

less disputation. True, scientific research and metaphysical specup

lntion have not as yet brought mankind the peace, security, end sta—

bility he desires, but 8 return to unrestrained fundamental activity,

to the 'uncaged progress of the bear" would be a negation of all that

man has tried to do through the egos.

I In a less sarcastic mood Robert Frost recalls the ”time he was

a worker in the Arlington Mills at Lawrence" massachusetts, and his

1 The movingdesertion from "industry without prejudice to industry.”

and realistic GA Lone Strikerflz portrays Frost forsaking the factory

which.in its many operations subordinates the individual to one man-

ial task. he goes instead to the woods where on a cliff he "would

be among the tops of trees.“

We can perceive in this poem the Emersonian belief "thst social

institutions exist [only] to guard the self-reliant individual and

that the individual must never lose his personality in the mass.'3

1. Cook, "Robert Frost's Asides on His Poetry,” p. 358.

2. Frost, Peems, pp. 309-311.

3. wells, The American Way of Poetry, p. 61.
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We can understand also that the "division of labor" to Frost, as to

Thoreau, meant the destruction of the "potential balance of an agrar-

ian world.”1

Frost's objection to the reg tentation or human life and the

specialization of man's activities inspired him.to write the humor-

ous ”Departmental or the End of hy Ant Jerry.'2 He describes the

"curious" ant race:

"One crossing with hurried trend

The body of one of their dead

Isn't given a moment's arrest-

Seems not even impressed.

But he no doubt reports to any

With whom he crosses antennae,

And they no doubt report

To the higher up at court.

Then.word goes forth in Formic:

'Deeth's come to Jerry mcCormic,"

In place of participation in the activities or an interdependent

society, Frost would have men as independent as 'The Gun Gatherer'3

'who built himself a shack high in the mountain’s'pass, Ime poet

thought this

"a pleasant life

To set your breast to the bark of trees

0 O O C

And reaching up with a little knife,

To loose the resin and take it down

And bring it to market when you please."

Frost would have men return to the "stimulus” of his own "local

environment,*4 the preferable environment a rural one like that he

1. Matthiessen, American Renaissance, p. 97.

2. Frost, Poems, pp. 330-331.

2". FTOBt. POGWS' pp. 153.154.

4. Wells, The American Way of Poetry, p. 120.
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describes in "New Hampshire.”1 "The reflective poet hardly seems

to realize that his views apply better to the New Hampshire village

of a century ago then to any American town of today."2

Frost holds that

"The having anything to sell is what

Is the disgrace in man or state or nation.”

New Hampshire which has Just

"One each of everything as in a show-case

Which naturally she doesn't care to sell"

is his ideal state.

‘ The peeple, "a community of harmless eccentrics,"5 Frost would

not change, but would have them Just as they are. He remarks:

"For art's sake one could almost wish them worse

Rather than better.“

He describes the people: "one real reformerm who would organize the

world into “artists” and "boys,” one man ”who comes from Philadelphia

every year'with a great flock of chickens of rare breeds," one witch

-old style," one company, evidently now not existing, "called the

White Corpuscles

"Whose duty was at any hour of night

To rush in sheets and fools' caps where they smelled

A thing the least bit doubtfully perscented

And give someone the Skipper Ireson's Ride.‘'

In addition New Hampshire boasts of an intelligent farmer, and also

1. Frost, Poems. DP. 179-193.

2. Wells, The American Way of Poetry. p. 120.

3. Ibid., p. 113.
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"a man who failing as a farmer

Burned down his farmhouse for the fire insurance

And spent the proceeds on a telescope

To satisfy a life-long curiosity

About our place among the infinities."

As for Frost, himself, he'd

”choose to be a plain New Hampshire farmer

with an incone in cash of say a thousand i

(From any a publisher in New York City).'

It apparently does not occur to him to think that if there were no

highly conmercial and industrial New‘York, he would have no income

K
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from that source.

he can perhaps best understand Frost’s concept of individualism

in the light of present day conditions from an analysis of his poem,

”Build Selle-A Political Pastoral"l delivered at Columbia university

on hey 31, 1932, before a national convention leading to the election

of Franklin Delano Roosevelt. The year 1932 was one of the darkest

periods of depression. It was in this year that Frost attempted to

deal with America's social, political, and economic problems, and to

reveal his ideas of the relationship of the individual to society.

Frost advises the individual to become self-sufficient:

"Plant, breed, produce,

But what you raise or grow, why feed it out,

Eat it or plow it under where it stands

To build the soil."

He advises further that man "make a late start for market," and that

he

1. FPOSt. POEJIS’ pp. 367.377.
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"Steel away and stay away.

Don't Join too many gangs. Join few if any.

Join the United States and join the family-

But not much in between unless a college.“

If he were dictator, Frost writes he'd,

"let things take their course

And then ... claim the credit for the outcome.”

In the midst of econonic and social decay, Frost, the shepherd

of the poem, could suggest nothing but neglect of pressing problems.

nhon the country cried out for activity, Frost suggested a policy of

inactivity. He could not think in terms of construction. One critic

adeeuately describes the book in which "Build Soil" later appeared.

The summary seems to be appropriate for the poem also: "The broad

political outlook stemming from Emerson's romantic individualism has

dwindled into Calvin Coolidge's reactionary laissez faire.’1

he might contrast Frost's inaction with Thoresu's forthright

Yankee action. When in 1859 Thoreau saw that Captain John Brown,

then in Jail, was to be killed for armed attempts to aid in the el-

cape of slaves, he did not in this crisis sit by and suggest laissez

faire. Against the advice of neighbors and friends, Thoreau hired a

hall, sent out invitations, and on October 30, 1859 delivered the

filry address, ”A Plea for Captain John Bronnrz urging every citizen

to take immediate action against a government which would enslave

men and kill an innocent liberator. This is genuine Puritanptankee

individualism. Frost's "one-man revolution” urging the individual

1. Wells, The American Way of Poetry, p. 109.

2. Thoreau, halden and Other britings, pp. 683-707.
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to retire to his home and "let things take their course" seems very

tame, indeed, along side of Thoreau'c activity. '

True, if we adopted Frost's way, if each individual the world

over could separate himself from society, could in fact become self-

sufficient, we would have no problems. However, this impractical

policy does not adequately answer the problems of the individual in

the present day interdependent society. The ihndly, the town, the

state, and the nation are not now the only groups in.which the in- .
.
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dividual must play an active part. The individual must now become

a citizen of the world-unust lend his support to activities instead

of withdrawing unto himself.

If, as Mr. Winters points out, “the individual is thus advised

against any kind of politicsl.activity in a time of national col-

lapse," this policy "could lead only to the withdrawal from public

affairs of the citizen not concerned primarily with personal aggrand-

izement, and to the surrender of the nation to the unscrupulous go-

getter, who is not governed by admirable aims."1 This policy would

in tact leave the control or activity to the most ruthless elements

in our society and would inevitably result in dictatorship.

Frost's reactionary outlook is a far cry from the early rurio

tan's active participation in both political and religious matters.

he can perhaps read in frost's attitude with regard to individualism

-sn attitude which incidentally represents present day New England-

the reason for the lack of new England's command in contemporary.hmer-

ican society.

1. Winters, "Robert Frost,“ pp. 575-576.



Chapter III

mm EI‘JGULE—ID SPEECH:

THE VOICE of REASON

Robert Frost has adhered to the Wordsworthien requirement that

poetry should be written in “common speech" more closely than horde—

worth had himself. This is not to say that Frost writes in dialect
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as did the how England local colorists, but the poet has been able

to capture the tones of the human voice in his environment. He has

put the Innkee spirit into poetry more often than any or the lbw ‘

England poets. In contrast the bulk of the poetry'written by Emer-

son, Lowell, Thoreau, Bryant, and Whitter seems formal and literary.

Irost's aim in writing is to catch the tone of the human voice,

and with this in his imagination to fit the word, meter, and if neceso

sary the rhyme to this tonal pattern. He describes the process of

obtaining the pattern of a poem by comparing it to overbearing two

people talking behind a closed door. One would perceive the tones of

the voices but not necessarily the words.1 Frost has been able be-

cause of this gift to give us natural and at the same time highly

rhythmical poetry. Consider for example the short lyric “Fire and

2

Ice," which presents a view about a subject much discussed in Puru

itan times:

1. John Freeman, "Robert Frost," from Contemporary American Authors,

ed., by J.E. Squire (New'York, 19287} p. 40.

2. Frost, Poems, p. 252.
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"Some say the world will end in fire.

Some say in 109.

From what I've tested of desire

I hold with those who favor fire

But if it had to perish twice,

I think I know enough of hate

To say that for destruction ice

Is also great

And would suffice.‘

The rhythm here is so perfectly rendered that one scarcely no-

tices the rhyme. Yet in spite of the fact that the poem is a lyric,

it is not a singing lyric. Although Frost has written many lyrics

"there is not much bel canto in his volumes"l as one critic has point-

ed out. The rhythm that Frost gives us is, rather, the rhythm of the

voice of New England, the “voice of reason, of the intellect of prose;

... it walks, not flies."2 The music that hrost has captured is one

"from a race brought up on the English Bible.” He has himself inher-

ited their "simplicity of phrase"3 and their economy of expression.

His poems seem spontaneous, natural, and casual even. Una would

imagine that Frost wrote his poetry as easily as it sounds to the ear;

however, he has been known to postpone publishing for many years af-

ter he has written a poem. and has probably in the meantime revised

many times. He has seemingly weighed each.word carefully. he can '

feel this because his work takes on a ”hardness of outline in keeping

with the New England temperament.”4 .An example might be cited from

1. William.Ls phelps, The Advance of English poetry in the Twentieth

92915.31 (New York. 1924), p. 2.38.
l

2. van Daren, Easy Minds, p. 55.

3..Amy Lowell. Tendencies, p. 128.

4. Phelps, OE: cit:, p. 238.
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a poem.which, Puritan-like, puts man in the mood to prepare for life

after death:

"Nature's first green is gold,

Her hardest hue to hold.

Her early leaf'e e flower;

But only so an hour.

Then leaf subsides to leaf.

80 Eden sank to grief.

So dawn goes down to day.

Nothing gold can stay.“

A critic quotes Frost as saying that he is acutely aware that by

the "arrangement and choice of*words"2 the post can portray all human

emotion. Thus Frost skillfully portrays humor, pathos, hysteria, an-

ger, anxiety. conviction, fear, pity, cordiality. in fact, any and all

emotion characteristic of the New England temperament. The poet is

particularly gifted in the use of certain omissions and additions in

blank verse to portray contemporary New England life. .Amy Lowell de-

scribed North of Boston as "halting and maimed like the life it por-

trays, unyielding in its substance and broken in effect.'3 Consider

this excerpt whichrecords the conversation of a Yankee rustic.

"I’ve always meant to go

And look.myself, but you know how it is:

It doesn't seem so much to climb a mountain

You’ve worked around the foot of all your life.

What would I do? Go in.my overalls.

with a big stick, the same as when the cows

Haven't come down to the bars at.milking time?

1. Frost. 'Ebthing Gold Can Stay," Poems, p. 235.

2. 3.3. Newdick, “Robert Frost and the Sound of Sense," American Lit-

ature, No. II, 1937, pp. 289-500.

3. Amy Lowell, Tendencies, p. 128.
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Or with a shotgun for a stray black bear?

’T'wouldn’t seem real to climb for climbing it."1

Miss Lowell commented that this poem represents "the whole terrible

inertia which has settled upon these peOple dwelling among the un-

yielding hills."2

In this next quotation we hear a New England minister express

the conservative stubborn. aversion to change which has intermitten-

ly been the tragedy of this region:

”For, dear me, why abandon a belief

Merely because it ceases to be true.

Cling to it long enough, and not a doubt

It will turn true again, for so it goes.

Most of the change we think we see in life

Is due to truths being in and out of favour.

As I sit here, and oftentimes, I wish

I could be monarch of e desert land

I could devote and dedicate forever

To the truths we keep coming back and back to.

So desert it would have to be, so walled

By mountain ranges half in summer snow,

No one would covet it or think it worth

The pains of conquering to force change on."
3

Here we have a "symbol of society turning to itself, or race turning

back upon itselfv-symbol of the introversion and inbreeding which the

property sense always motivates.'4

Frost expresses skillfully the tired voice of a New England fern

wife, once insane, and now living a dull, monotonous life overburden-

ed by work.

1. Frost, "The Mountain,“ Poems, pp. 45-58.

2. Amy Lowell, Tendencies, p. 128.

3. Frost, ”The Black Cottage,“ Poems. Pp. 64-68.

4. Loggins, I Hearsmericej p. 205.
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"Bless you, of course, you're keeping me from work,

But the thing of it is, I need to be kept.

There‘s work enough to do-othere's always that;

out behind’s behind. The worst that you can do

18 set me back a little more behind.

I she’n't catch up in this world, unywsy.

I'd rather youfld not go unless you must.'1

From the Pulitzer Prize volume, New hampshigg, we might cite

passages which reveal Frost's power to portray the "combination of

fantasy and reality.'2 The poet's ability to crests an atmosphere

of horror through the conversation of a soul effected byes troubled

conscience is according to e critic in the tradition of Mewthorne.3

The poem, "The Witch of Coos,”‘ is "stthornesqus in that it is, in

a sense a study in the flowering of sin: the mother has gone mad

keeping the horrible secret that she helped her husband bury her

murdered lover in the cellar."5 The witch reviews a part of her

life:

"The only fault my husband found with me-

I went to sleep before I went to bed,

Especially in winter when.the bed

might Just as well be ice and the clothes snow.

The night the bones came up the cellar-stairs

Toffile had gone to bed alone and left me,

But left on open door to cool the room off

So as to sort of turn me out of it.”

She describes her encounter with the skeleton:

'So suddenly I flung the door wide on him.

A moment he stood balancing with emotion,

1. frost, WA Servant to Servants," £2223, pp. 74~79.

2. Foster, "Robert Frost and the New Englsnd Tradition," p. 373.

3.,2213.

4. Frost,,g99§§, pp. 221-226.

5. Foster, "Robert Frost and the New England Tradition,” p. 373.
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And all but lost himself. (A tongue of fire

Flashed out and licked along his upper teeth.

Smoke rolled inside the sockets of his eyes.)

Then he came at me with one hand outstretched,

The way he did in life once; but this time

I struck the hand off brittle on the floor,

And fell back from him on the floor myself.

The finger-pieces slid in all directions.

(uhere did I see one of those pieces lately?

Hand me my buttonubcxo-it must be there.)

At the end the witch determines to unburden her hind by telling the

truth:

.- i "Tell the truth for once

They ithe bonesj were a man's his tether killed for me.

I mean a man he killed instead of me.

The least I could do was to help dig their grove."

Although the total impression of Frost's poetry represents a New

England which is autumn and winter hued, grim and forbidding, austere

and nerrow-e land where passion is kept in restraint, and where Joy

is ”dashed with pein,'1 yet there is humor and lightness of touch

too in his presentations.

For example Frost tells humorously or the independent spirit of

the cow:

”Something inspires the only cow of late

To make no more of a well than an open gate,

And think no more of well-builders than fools.

Her face is flocked with pomace and she drools

A cider syrup. Having tested fruit,

She acorns a pasture withering to the root."2

Although Frost labels this next a child's poem, the human end

humorous characterizations can be equally enjoyed by adults:

"he I went out a crow

In a low voice said 'Oh,

I was looking for you.

1. Frost, ”To Earthward,* Poems, pp. 248-245.

2. Frost, "The Cow In Apple Time,“ Poems. P. 134.
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How do you do?

I Just came to tell you

To tell Lesley (will you?)

That her little Bluebird

wanted me to bring uord

That the north wind last night.

That made the store bright

find made ice on the trough

Almost made him cough

fiis tail feathers off.

He just had to fly!

But he sent her Good-bye.

And said to be good,

And wear her red hood.

And look for skunk tracks

In the snow with an axe-

And do everything!

And perhaps in the spring

do would come back and sing.'"1

With apparent caeuelnees end in a hepyy mood Frost challenges

the concept that the moon has unlimited freedom. Ebro he shows that

men exercises power over the freedom of the moon:

”I’ve tried the new moon tilted in the air

Above a hazy treeoend-farmhouee cluster

he you.might try a jewel in your hair.

0 O 0 O O I O O O

I put it shining anywhere I please.

By walking slowly on some evening later,

I've pulled it from a crate of crooked trees.

And brought it over glossy water, greater,

And dropped it in, and seen the image wallow,

The color run, all sorts of wonder follow.”3

In "Brown's Descent or The Willy-Hilly Slide”3 Frost describes

somewhat humorously the persistence of the New England Yankee stock.

Hr. Brown while doing his chores bed been blown by a gale down a

1. Frost, "The Last Word of a Bluebird," Poems, p. 146.

2. Frost, ”The Freedom of the Moon,” Poems, p. 264.

3. Frost, Poems, pp. 149~152.
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slipnery slope. Frost remarks:

"Yankees are what they alwaysvere.

Don't think Brown ever gave up hope

0f getting hone again because

he couldn't climb that slippery slepe;

0

He bowed with grace to natural law,

And then went round it on his feet,

After the manner of Our stock;”

Frost seems thus to have absorbed ell shades of contemporary

New England expression. Although he is the master in portraying the

voice of that region, we can trace in the prose and poetry of other

New Ehglenders the same characteristic representations.

he can see Frost's apharistic humor in one of Encrson's poems,

”The mountain and the squirrel

End a querrel,

I O I I O O C

'If I'm not so large as you,

You are not so small as I.

And not half so spry.

I'll not deny you make

A very pretty squirrel track;

Talents differ; all is well and wisely put;

If I cannot carry forests on my back,

Neither can you crack a nut,'"1

Frost's recent didactic tone can be compared to Enerson's expres—

sion in "Saudi":

”Let theist, atheist, pantheist,

Define and wrangle how they list,

Fierce conserver, fierce destroyer,--

But thou, Joy-giver and enjoyer,

unknowing war, unknowing crime.

Gentle Sandi, mind thy rhyme;

Heed not what the brawlors soy,

. Emerson, horks, Vol. IX. "Fable,” p. 75.
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Heed thou only Seedi's lay-"1

Whittier's capture of winter tones was artistically expressed

in "Snow-Bound." These lines are reminiscent of Frost's description:

FAll day the gusty north-wind bore

The loosening drift its breath before;

Low circling round its southern zone,

The sun through dazzling snow-mist shone.

No church-bell lent its Christian tone

To the savage eir, no social smoke

Curled over woods of snow-hung oak.

A solitude made more intense

By dreary-voiced elements,

The shrieking of the mindless wind,

The meaning tree-boughs swaying blind,

And on the glass the unmeening best

or ghostly fingerwtips of sleet.”2

The sympathetic, realistic, dramatic and sometimes humorous por-

trayal of animal life which Frost has recorded so successfully might

have been inspired by Thoreeu's prose treatment. Thoreeu's descrip-

tion of an ant war, for example is reminiscent of frost's handling

of animal life.3

At times Frost has caught the tender pathos, the tragedy mixed

with humor, the intense quality of Emily Dickinson. Compare the two

following poems, the first by Emily Dickinson:

“God permits industrious sngels

Afternoons to play.

I met one,-~forgot my school-mates,

All, for him, straightway.

l. Emerson, Works, Vol. IX, p. 133.

2. Whittier, works, 1). 4000

3.Thoreau, helden, pp. 206-209.
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God calls home the angels promptly

At the setting nun;

I missed mine. now dreary marbles,

After playing Crown!"1

The next poem is Frost's ”Not All There."2

"I turned to speak to God

About the world's despair;

But to make bed matters worse

I found God wasn't there.

God turned to speak to me

(Don't anybody laugh)

God found I wasn‘t there--

At least not over half.“

One could make numerous comparisons in rhythm, treatment, and

expression beteeen Frost and other new England writers. Suffice to

say that he has absorbed the voice of law England from both written

and spoken word. Although the other writers might have excelled in

various universal cherecteristice which makes their work live today,

Frost ie the undieputed master in most consistently representing in

poetry the speech and spirit of the New England of his time.

1. Martha Dickinson Bienchi, ed.. The Complete Poems of Emily Dick-

inson (Boston, 1924). "Time and Eternity," XVIII. p. 189.

2. Frost. Poems, p. 367.



Chapter 1V

BORK EAPERIhUCE

Frost feels, like Thoreau, that men should "dwell as near as

possible to the channel in which ... [his] life flows.”1 It is for

this reason that Frost has endeavored always to keep in close touch

with the 8011. He writes as a nun intimately acquainted with the

tasks necessary to make a living in rural areas.

Frost not only describes realistically the work he or others

are doing, but he assumes a scientific attitude toward this experi—

ence. The work described becomes a symbol for an idea, and simultan-

eously the revelation of sons new hngltnd characteristic.

in the "The Code,"2 for example. Frost tells of the experience

of several men while haying. As a result of the highly dramatic ac-

tion. the poet reveals the "ingrained ethical strain in the new En)-

land mind”3 by showing that ewen so unsympathetic a character as the

boss "should recognize the unwritten code which entitles the lrborer

to defend his personal dinnity.”4

G:

In the poom,"Two Trumps in End Time,"0 Frost relates en

 

 

l. Ketthiesen, nmericen Renaissance, p. 96.

2. Frost, Boone, pp. 82-86.

3. Wells, The American way of Poetry, p. 112.

4. Ibid.

5. Frost, rooms, pp. 512-214.
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incident in which

"'1‘qu strangers cz-me

And caught me Frost] splitting wood in the yard."

The following excerpt gives us an excellent description of

Frost's work and at the same time illustrates the New hnxltnder'e

restreintx

"Good blocks of beech it was I split,

:8 large around as the chopping block;

And every piece I squarely hit

fell splinterless as a cloven rock.

The blows that a life of self-control

Spares to strike for the cannon good

That day giving s loose to my soul,

I spent on the unimportant wood."

The poet hed, however, other purposes beside descristion and

characterization. In the presentation of the next situation he ex-

presses them. Two tramps stopped to watch Irostcénp wood. They

were lumberjecks , and

"thought all chopping was theirs of right.

. . c o . . . O

That I LErostl had no right to play

With whet was another man's work for gain.”

Frost, however, liked to chop wood; on the other hand, the lumber-

jacks needed the job. rrost egress, then, thst the lumberjschs had

s better claim to the work then he:

”My right might he love but theirs use need.

and where the two exist in twsin

Theirs wee the better right—-egreed."

The ultimate message which Frost wishes to leave with us, is

the importance of combining evocation and vocation.

"my object in living is to site

My evocation and my vocation

O O O O O O O

Gnly where love and need are one,

And the worn is play for mortal stakes,

Is the deed ever really done

For Heaven and the future's sakes.”
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here, then, is e typical inriten expression of the virtue of the

good life which unites need and love. to have a reminder, too, that

the good life--" he play for mortal stshos"—~is to be lived in pro-

pernticn for Heaven. Frost is also working in he "Tuft of Flowers.'1

he tells how he

"wont to turn the grzss once after one

Who moved it in the dew before the sun."

he feels in his work e "kindred” Spirit with the previous worker and

concludes by proclaiming the fellowship of labor.

The realistic description of the work of "The Line Gang"8 tells

us that in the erection of the telephone and telegraph lines civili-

zation is OVPrteking the forest:

”Here comes the line-gang pioneering by.

They throw a forest down less out than broken.

They plant deed trees for living, and the dead

They string t0¢ethcr with 3 living thread.

They string an instrument against the sky

”herein words whether boston out or Spoken

hill run as hushed as when they were a thouvht.

But in no hush they string it: they go past

With shouts afar to pull the cable tsut,

To hold it hard until they make it fast,

To ease sway-othey have it. hith a laugh,

An oath of towns that set the wild at naught

They bring the telephone and telegraph.”

We feel that Frost somehow prefers the forest.

The work exrerience is used by Frost to tell us some hing of

the character of the morker. An account of "The hood-file"3 which

1. Frost, In C
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Frost saw while he was taking a walk through the woods is so clearly

given that although the wood-chopper is never portrayed in the poem,

we can see the unknown care-free rustic in this description of his

neglected handiwork:

"It was a cord of maple, cut end sylit

And piled--end measured, four by four by eight.

And not another like it could I see.

No runner trucks in this year's snow looped near it.

And it was older sure then this year's cutting,

Or even last year's or the year's before.

The wood was grey and the bark warping off it

And the pile somewhat sunken. Clematis

fled wound strings round and round it like a bundle.

«hut held it though on one side was a tree

still growing, and one one a stake and prop,

These letter about to fall."

brost's estimate of the porner completes the Characterization.

"I thought that only

Someone who lived in turning to frees tasks

Could so forget his handiwork on which

He spent himself, the labour of his axe,

And leuve it there fer from a useful fireplace"

he can see in Frost's portrayal of a men's work experience a cor-

relation between his end Thoreeu's interest in a neighbor's accomplish-

ments. Compare, for example, Frost's Er. baptiete's interest in men-

mude tools1 with Thoreeu's account of the advice from his neighbor,

Er. Rice, in regard to a chest of tools.2

In Frost's poem, Baptiste critizes Frost's ”bed axe-halve" and

warns him since it wee "made on machine," it would break. Baptiste

then invites Frost to his house where the poet watches him make an exe-

hclve.

1. frost. ”The Axe-fielve,” Poems, pp. 204-207.

2. Shepard, The Hesrt of Thoreeu's Journals, pp. 233-223.
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"He liked to have it slender es s whipstock,

Free from the least knot, soual to the strain

0! bending like a sword across the knee.

He showed me that the lines of a good helvc

Were native to the grain before the knife

Expressed them, and its curves were no false curves

Put on it from without. And there its strength lay

For the hard work. He chsfed its long white body

From end to end with his rough hand shut round it.

He tried it at the eye-hole in the sxe~hesd.'

While the Frenchman is working Frost and he talk of education

and why Baptiste kept his children from school. This gives the post

an opportunity to suggest the superiority of self-made work and of

the self-educated man. The poem is an appeal, too, for freedom in

education.

In Thoresu's account of Rice, we see his preference for the un-

hampered life his neighbor leads. Rice is, however, in contrast to

the poor Frenchmen, Baptiste, the Yenkee who "By good sense end all-

culstion ... has become rich and has invested his property well, yet

practices a fair and neat economy, dwells not in untidy luxury."1

Thoreau described Rico, even so, as a self-made man:

”When I came to do a piece of work I used to

find commonly that I wanted a certain tool,

And I made it a rule first always to mskc that tool.'2

Thoreau states further:

”Comparatively speaking, his life is a success;

not such a failure as most men's. ’He gets more

out of any enterprise then his neighbors, for

he helps himself more and hires less. Whatever

pleasure there is in it he enjoys ... To get his

1. 3212:. p. 233-

2. Ibid.
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living, or keep it, is not a hasty or disagree-

able toil. he works slowly but surely, enjoy-

ing the sweet of it ..."l

We feel sure that Frost would have, like Thoreau, approved of

n

minott, "the poetical farmer.'“

'Minott is, perhaps, the most poetical farmer

odsh02most realizes to me the poetry of the

farmer's life-«that I know. He does nothing

with haste and drudgery, but as if he loved

it. He makes the most of his labor,

and takes infinite satisfaction in every

part of it. He is not looking forward to

the sale of his crepe or any pecuniary profit,

but he is paid by the constant satisfaction

which his labor yields him. 1h has not too

much.land to trouble him,-too much work to

do,-—no hired man nor boy, but simply to amuse

himself and live. He cares not so much to

raise a large crop as to do his work well. He

knows every pin and nail in his barn. If another

linter is to be floored, he lets no hired man

rob him of that amusement, but he goes slowly to

the woods and, at his leisure, selects a pitch

pine tree, cuts it, and hauls it or gets it

hauled to the mill; and so he knows the history

of his barn floor.'3

Minott, is for Thoreau, as he would be for frost, the ideal workman.

The interest that Thoreau and Frost have shown in man's work is

in keeping with the early Puritan's devotion to his "earthly calling.”

The resulting ideals of such an interest are those of an independent

New England middle class society. By revealing in poetry man's joy

in labor Frost has gained a unique and prominent place in the New Eng-

land tradition.

1. Ibidp. P. 2230

2. Ibido. pp. 91-92.

3. Ibid.
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Chapter V

THE IEFLUENCE of NATURE

There is in Frost's handling of nature an empirical Yankee

vein. We feel that whet he writes of he has himself observed and

expnlienced. we can truly say of him in the words of Emily Dickin-

son:

”This was s e Poet-cit is that

Distills amazing sense

From ordinary meanings

And otters so immense

From the familiar species

That perish by the door.

we wonder it was not ourselves

Arrested it before.”1

We can see Wordsworthian influence in that Frost is fond of

writing of the common in nature. His expressions, however, unlike

those of the English post can be traced to influences in the New Eng-

land tradition. .he writes of common things in expressions that are

uncommon. The resulting:metephors are thus new, surprising, and de-

lightful. The familiar things described take on s new clarity:

FA saturated meadow, 71$? 2

Sun-shaped and Jewel-small."

An old decayed New Hampshire town called Dow is

”A rock~strewn.town where farming has fallen

And sprout-lends flourish where the axe has gone,"

1. Further Poems of Emily Dickinson, ed. by Martha Dickinson Bisnchi

snd Alfred Leete Hhmpson (Boston, 1929), p. 12.

 

2. Frost, "Rose Pogonies," Poems, p. 15.

3. Front, "The Generations of'len,” Poems, p. 87.
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h
e

Frost is particularly gifted in the description of animals.

Here is one of a bird:

"The meteor that thrusts in with needle bill,

And off a blossom in mid air stands still."1

The poet describes bees in a well:

"Fierce heads looked out; small bodies pivoted.'2

monkeys were observed:

"They bit the glass and listened for the flavor.“3

In Frost's keen observation and presentation of poetical pic-

t

tures we can see c similarity between his work and that of Emily

Dickinson’s. Compare the following from £188 Dickinson with the ex-

cerpts from Frost. She describes a humming bird as:

”A ROUTE of evanescence

With a revolving wheel;

A resonance of emerald,

A rush of cochineslg'4

A snake is

!A NARROW fellow in the grass.

0 0' I O O 0'

c a o o 8 whip-lash

Unbreiding in the eun,-

that o c o u o o r

. . wrinkled, and was gone.“J

1. Frost, WA Prayer in Spring,"§gg§§, p. 13.

2. Frost, "The Black Cottege,"ggggg, p. 68.

3. Frost, EAt Woodward's Gardens,"§gg§§, p. 535.

4. 229 Complete Poems of Emilz;yickinson. "Nature," XV, p. 86.

50 Ibid., KN. Pp. 91-92.
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Miss Dickinson describes the activities of the bumblebees:

”South winds Jostle them,

Bumblebees come,

Hover, hesitate,

Drink and are gone."1

Each poem, like the miniatures of Frost, is a tiny picture bringing

into play both observation and imagination.

Frost's descriptions of animals written in a conversational tone

are quite different. The personality of the teller is then revealed

as well as the action of the animal. His description of a runaway

colt is well known:

"A little Morgan had one forefoot on the wall,

The other curled at his breast. us dipped his head

And snorted at us. And then he had to bolt.”2

The action of a hunter's hound is portrayed:

"his hound works

In the offing there

Like one possessed,

find yelps delight

And sings and romps.“5

Frost's dramatic, conversational descriptions like the two quo-

ted abovo are reminiscent of Thoreau'e realistic descriptions of the

animals that he Observed at Walden. The following is an account of

the short flights of ducks on halden Pond:

1. Ibid., IXXVIII, p. 99.

2. Frost, “The Runaway,” Poems, p. 236.

3. Frost, ”The Rabbit Hunter," Poems, p. 416.



FROST'S CCHTRIEUTICN: The Influence of nature 84

"I watched the ducks cunningly tack and

veer and hold the middle of the pond, far

from the sportinan; ... when compelled to

rise they would sometimes circle round and

round and over the pond at a considerable

height, from which they could easily see

to other ponds and the river, like black

motes in the sky; and, when I thought they

had gone off thither long since, they would

settle down by a slanting flight of a quaru

ter of a mile on to a distant part which

was left free;"1

We see in Thoreauis description the same conversational tone as that

used by Frost, sometimes even ascending to poetry. he feel the perb

sonality of Thoreau in his account. Like Frost, Thoreau is also in-

terested in the dramatic action of the animals.

Thoreau's Transcendental poetry brings to the fore another con-

sideration. A contrast must be indicated between it and Frost's na-

ture poetry. Whereas Thoreau, for example, sings of the unity of his

being in nature, Frost uses nature as a metaphor. Thoreau writes:

“I cannot come nearer to God and heaven

Than I live to Walden even.

I an its stony shore,

And the breeze that passes o'er."2

Thoreau thus establishes his identity with nature. He is not merely,

like Frost, viewing the elements as a spectator, although Thoreau does

this too. Thoreau is one with nature.

Frost, on the other hand, as a spectator, interpreter, or dram-

atist, stands outside of nature. He can be said to express a mystical

l. Thoreau, Walden, p. 2l3.

2-. Ibid.’ p. 175.
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union with nature only in one poem, "Canis hajor."l

"The great Overdog,

That heavenly beast

With a star in one eye

Gives a leap in the east

He dances upright

All the any to the west

nnd never once crepe

On his forefeet to rest

I'm a poor underdog,

But tonight I will bark

With the great Overdog

That romps through the dark:

This posh, however, as was indicated, is the only one which.might

be interpreted in the Transcendental tradition; to consider it repre-

sentative of Frost's expression would be a mistake. The poem is,

rather, an imitation of modern mystical poetry. For the most part

Frost’s interest in nature is revealed to be a rendering of experi-

ences and observations.

more than this, though, nature to Frost as to New Englanders

from the beginning of settlement in America is a symbol of the divine.

Nature is a source fron.which man can gain an insight into the wisdom

God wishes to inpart to us. Frost sees God's design extended even to

the spider that had killed a moth and was now carrying it along a

"white Heal-ell flower":

"What had that flower to do with being white,

what brought the kindred spider to that height,

1. Frost, Poems, p. 289.
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Then steered the white moth thither in the night?

What but design of darkness to appell?~-

If design govern in a thing so small.'1

In familiar Puritan warning brought about by the recognition

of God’s providences in nature, Frost sees that we should be aware

of disaster ahead.

"It looked as if a night of dark intent

was coming, and not only a night, an age.

Someone had better be prepared for rage:

There would be more than ocean water broken r

Before God's lest Put out the Light was spoken.'“

Bryant one God in the hurricane, even as trost sew danger com-

ing, and as Cotton Esther saw God in the Thunder.

“Lord of the winds! I feel thee nigh,

I know thy breath in the burning sky:

And I wait, with a thrill in every vein,

For the coming of the hurricane:

And 10! on the wing of the heavy gales,

Through the boundless arch of heaven he sails;

Silent and slow, and terribly strong,

The mighty shadow is borne along,

Idke the dark eternity to cone;

While the world below, dismayed and dumb,

Through the calm of the thick hot atmosphere,

Looks up at its gloomy folds with rear.“

Similar poems could be cited from New England posts to show that an

observation of nature brought to mind the power and glory of God.

Nature has always affected poets personally. The incident re-

lated in the next poem brings to Frost's mind pest experiences:

1. Frost, "Design," Poems, p. 549.

2. Frost, ”Once By the Pacific,” Poses, p. 272.

3. Bryant, “The hurricane,” Poetical works, pp. 116-118.
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“The rain to the wind said

’You push and I'll pelt'

They so smote the garden bed

That the flowers actually knelt,

And lay lodged-othough not dead.

I know how the flowers felt."1

The following poem retlecte a mood of the poet:

'1 have wished a bird would fly away,

And not sing by my house all day;

Have clapped my hands at him from the door

than it seemed as if I could bear no more.

The fault must partly have been in me.

The bird wee not to blame for his key.

And of course there must be something wrong

In wanting to silence any song.”2

Emerson strikes a nersonel note in his observation of nature

much like that of Frost.

'I'wetched the singer with delight,-

But mark shat changed my joy to fright,-

When that bird sang, I gave the theme;

That wood-bird sung my lest night's dream.

0 O l I 0 I O O O

Knew my quarrel, how and why,

rublished it to lake and sky.

lbld every word and syllable

In his flippent chirping bubble,

All my wrath and all my enemas,

Bhy; God is witness, gave the nemes.'3

The bird in the woods reflected Emerson's mood Just as the bird out-

side of rroet'a window revealed his.

nature can also affect Frost favorably. This next obserVntion

1. Frost, "Lodged," Poems, p. 273.

2. Frost, “A Hinor Bird.” Poems, p. 274.

3. Emerson, “The miracle," Works, Vol. IX. pp. 368-369.
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reveals to Frost how ”a crow can shake off, in a moment, snos' from

a branch and despair from the soul."1

”The‘wny a crow

Shook down on me

The dust of snow

From a hemlock tree

Hes given.my heart

A change of mood

And saved some part .-

Of a day I had rued.'“

Nature reflects the mood and emotions of mankind. It is through

nature that we learn about human nature. A doe end a buck in ”Two

Look at Tee"s reflects the love of two people:

fine if the earth in one unlocked-for fever

ind made them certain earth returned their love."

In addition to the empiricel'Yenkee strain of recounting ob-

servation and experience, and the Puritan trait of being able to see

symbols in nature, Frost is aware of the effect that man‘s surround-

ings have on his life. His dramatic accounts in this respect are

without parallel in the poetry of the New England tradition. where-

as the other poets present ideas in the usual formal and literary

manner, Frost deals dramatically with real people subdued by their

environment or struggling against it.

In one poem, ”The Mountzsain,"4 Frost tells how the great mass

1. Untermeycr, American Poetry Since 1900, p. 16.

2. Frost, ”Dust of Snow,” Poems, p. 235.

3. Frost, Poems, pp. 246-247,

4. Ibid., pp. 45-49.
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held the people in the town of Lunenburg as by a force:

"The mountain held the town as in a shadow.

O O O O O O O I O

I noticed that I missed stars in the west

Where its black body out into the sky.

Near me it seemed: I felt it like a wall

Behind which I was sheltered from a wind."

The storm is a dangerous antagonist in this next excerpt:

"When the wind works against us in the dark,

And pelts with snow

The lower chamber window on the asst,

And whispers with a sort of stifled bark,

The beast,

'Come out: Come out1'-

It costs no inward struggle not to go,'1

The elements are great forces which best st a lonely, defense-

less men in the twilight of life:

his

1.

2.

"Whore had I heard this wind before

Change like this to a deeper roar?

What would it take my standing there for,

Holding open a restive door,

Looking down hill to s frothy shore?

Sumner was pest and day was past.

Sombre clouds in the west were messed.

Cut in the porch's sagging floor,

Leaves got up in a coil and hissed,

Blindly struck at my knee and missed.

Something sinister in the tone

Told me my secret must be known:

Word I was in the house alone

SomehOW'must have gotten abroad,

Word I was in my life alone,

hard I had no one left but God."2

Although nature works thus against men, men nevertheless uses

poser of thought to over-rule nature. In ”Stepping By Woods on

Frost, “Storm Fear," Poems, p. 11.

Frost,"Pereft,” Poems, p. 275.
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e Snowy Evening"1 men has the ability to make the little horse stop

"To watch ... fine] woods fill up with snow." Mon hes the ability

to think at the end of the poem that he must not linger, but that

he must go to keep his "promises.”

Frost reveals by implication in ”Our Singing Strength"2 that

the New Ehglsnder in his encounter with en unrelenting environment

might be deeply effected, but he finally emerges triumphant. Birds

are described beaten by the storm and yet they persist in going ahead.

The determination, the hardiness, and the courage of How England are

thus illustrated.

Man can not only overcome the forces of nature, but he can in

fact direct the great forces.

“Before men came to blow it right

The wind once blew itself unteught,

And did its loudest doy and night

In any rough place where it caught.

hen come to tell it what was wrong:

It hadn't found the place to blow;

It blew too herdm-the aim was song.

And listen-how it ought to go:

He took a little in his mouth,

And held it long enough for north

To be converted into south,

find then by measure blew it forth.

By measure. It was word and note,

The wind the wind had meant to be—-

A little through the lips and throat.

The aim was song-the wind could see."5

2. Ibido. pp. 257-258.

3. Frost, "The Aim Wes Song," Poems, p. 237.
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Frost is aware or the powerful might of nature, but he is optimistic

enough to reveal that men can win over its great force.



Chapter VI

ESTIJATE in RETKOSFECTION

Although Erost is a living exoonent of the New England tradi-

tion, he cennot be said to npproxinste all the various shades of

thought which interested the men of new England. Frost is not a

steadfast believer in orthodox religion. He cannot claim the intel-

lectual curiosity or attainments of the early Puritan divines. He

would repudiate, for crumple, the scientific interest of Jonathan

Edwards. Frost's scoPe is narrower than that of the Puritan divines

instead of being inclusive of all their ideas and accomplishments.

Frost shares with the Puritans, however, a realistic concept

of the individual bound by the limitations of s God-directed neturb

el environment. He reveals the Buritnn's pragmatic acceptance of

man's secular life. Frost represents in his poetry also, Puritan-

Yenkee persistence and moral endeavor.

By his own admission Frost has been influenced by muerson, yet

he does not perpetuete in its entirety Emersonien philosoyhy. Emer-

son borrowed freely from cultures outside of his region. Transcen-

dentelism, for example, owes much to oriental thought and English

and German Romanticism, although the ph11050pny sprang from the mys-

tical element in Puritenism. Emerson's style is youthful and varied.

he sings the divinity of men and the glory of a radiant universe.

Emerson was s preacher, criticizing, correcting, inspiring.
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Frost is the keen analyst describing vividly people and condi-

tions as they are. Since he sees a tired, old, narrow new England

group, he is not convinced, like Emerson and Thoreau, that men is

divine. FrOst sees men, rather, with the eyes of his Puritan ances-

tors, forever striving, persevering against tremendous ”inner" and

environmental odds. Like Thoreau, however, he believes that the con-

siderations of society should begin with the common mane-the indepen-

dent Yankee-livina close to his source of life.

Unl he the dynamic spirit of nineteenth century flew Englanders

--of CLanning, nmerson, Thoreau, and hhitticr--which called for a

reexamination of men's ideals in the light of contemporary knowledge,

Frost's view expresses a "live-end-let-live ettitunde."l In the midst

of crises Frost's predecessors demanded active participation in civb'

1c affairs. frost sungests that the individual retire from anything

but his oun local activities; Frost advocates a policy of separate-

ness-oof leissez feire--of reaction. hhereas the men of new England

stood for offensive, aggressive action, Frost, siening to extricate

himself from present dsy confision sugsests inectiou-oretirenent.

To have adopted the outlook of previous new Enfiltnders, to have

apnroximeted anything like the all-inclusive philosophy of ancrson,

for instance, Frost would have to reflect the various phases of con—

temporary society. In the vords of one critic, he would hsve to tranc-

mit to us the philosophies of 'Esrx, Freud, Spengler, Pareto, the

l. Winfield Tawnley Scott, "Frost's Seventh Book," rostrv, No. LX, 1942,

p. 147.
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discoveries of modern physicists, biologists and netheneticiens.'l

Frost does not represent contemporary American thought; he represents

contemporary lew England thought sndlife which have ceased to be a

leading force in American intellectual life. America has gone for-

ward and flew Englend has remained clinging to the remnants of once

vitsl convictions.

Those convictions and traits ere evident in Frost's work. He

shares with.the members of the New England tradition the belief that

the individual has the right to live an independent life and that

this life should be concerned with moral endeevcr while facing the

realities of human existence. Frost shares with new anglanders also

the realization that events have more then surface meanings. In his

attempt to interpret the "inner" meshing of occurmnces he is follow-

ing in the footsteps of those who recognized God's providences in a

world controlled by his Supreme Being. Although aware of the precar-

iousness of men's existence, Frost is able to reveal somewhat humor-

ously the eccentricities of a steadfast flew Lnglsnd group. he is able

to portrey with characteristic Yankee underststement the thoughts of

men and women who accept life as is and yet who persevere in spite of

their limitations.

Frost has added to the New finalend tredition a faithful, earthy

contemporary representation of that section. «heroes other New Eng-

lenders have ”reached out” so that their art resembles formal end lit-

erery diction, frost hes concentrated on interpreting the voice of his

1. Foster, ”Robert Frost and the new England Tradition," p. 379.
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region. Frost has added to the 30% England tradition also a drama-

tic portrayal in roetry of the forces of the elements on man, and

man's valiant strurcle and dorred detcrminstion to triumph over

nature.



96

B I B L I O G R.A P H'Y

TEL-'3 WORKS of ROBLIKT FRUD’T

A Boy'e Hill, New York, Henry Holt a: Company, 1915.
 

A Further Panf-Te, New York, fienry bolt a. Company, 1936.
 

la. iiesgue of Reasony New York, henry Holt 8r. Company, 1945.

"A key Out," in More One-Act ileye by L‘odern 2P hora, ed., by Helen

L. Cohen, New York, Harcourt, Bruce 6:; Company, 192.7, 352-370.

A Witness Tree, New York, Henry Holt 8c Company, 1942.

Collected Poems, New York, Random House, 1950.
 

Come In and Other Poems, i-‘s’ew York, Henry Holt a: Company, 1943.

ixountein Interval, New York, Henry riolt 6r. Company, 1916.
 

New &mpshire, New York, Henry Holt as Company, 1923.

North of Boston, New York, Hanry riolt as Company, 1915.

Selected Poems, New York, Henry halt a: Company, 1934.

Steeple 811ng New York, Henry Holt 8-. Company, 1947.

"The Constant cymbal," Atlantic hfonthlyJ 1946, 1‘30. CLIXVIII, 50-52.

The reams of Robert Frost, New York, Random House, 1946.

fleet-Running Broolg, New York, Henry Holt 6: Company, 1928.



97

NEW iii-GU13“) TRIAD ITION

Primary Sources

Alcott, Bronson A., Concord Days, Boston, Roberts Brothers, 1872.

Bradstreet, Anne, The Works of Anne Pat's-x3.streetJ ed., by John Harvard

Ellis, New York, Peter Smith, 1932.

Bryant, William Cullen, The Poetical Works of William Cullen Bryant,

New York, D. Appleton and Company, 192:9.

Charming, William Ellery, The Berks of William E. Chenning, D.D.,

Vol. III, Boston, American Unitarian association, 1871.

Chauncy, Charles, Seasonable Thoughts on the State of Religion in

New England, Boston, Rogers and Fowlo, 1743.

Dickinson, Emily, Further Poems of Emily Dickinson, ed., by liartha

Dickinson Bianchi and Alfred Lasts liampson, Boston, Little, Brown,

and Company, 1929.

mime Complete Poems of Emily Dickinson, «1., by Eartha Dickinson

‘Bianchi, Boston, Little, Brown, and Company, 19.24.

Duyckinck, ILA. and G.L., The CycIOpedia of American Literature, Vol.

I, Philadelphia, Wm. Rutter a Company, 1875.

Edwards, Jonathan, The Works of President Edwards, New York, Leavitt,

Trow & Company, 1844.

Emerson, Ralph Waldo, The Complete Works of Relyh Waldo Emerson, Vole.

I and IX, Boston, Boughton hifflin Company, 19025.

Mather, Cotton, Cotton Esther, A Bibliograghy of his Works, 061., by

Thomas James Holmes, 3 Vols, Cambridge, Harvard University Press, 1940.

...... L'ngnalia Christi Americana, Hartford, S. Andrus a Son, 1853.

Esther, Increase, Increase MatherLA BiblioEraphy of his Works, ed.,

by Thomas James Holmes, 2 Vols, Cambridge, Harvard University Press,

1951.

Stedman, E.C. and Hutchinson, A., Imericen Literature, Vol. II, New

York, Charles L. Webster a Company, 1890.

Thoreau, Henry David, The Heart of Thoreau's Journals, ed., by Odell

Shepard, Boston, Enlighten Mifflin Company, 1927.

..... We lden and Other Writings, ed., by Brooks Atkinson, New York, Ran-

dom House, Inc., 1937.

Whittier, John Creenleaf, The Comflata Poetical Works of John Greenleaf

Whittier, och, by Horace E. Scudder, Boston, Houghton, Bifflin 8:. Gem--

pany, 1892.



C AEHHTLRIES and CRITICISV 95

Books

Adams, Charles Francis, Three Episodes of Hassachusotts History,

Boston, fioughton, hifflin a Company, 1894.

Blankenship, Russell, smoricsn Literature he an Expression of the

National Kind, New York, molt and Company, 1931.
 

Boynton, Percy Holmes, a History of American Literature, Boston,

Ginn and Company, 1919.

—--. Literature and American Life for students of incriccn Liters-

ture, Boston, Cinn and Company, 1936.

--- Some Contemnorary nmericsns, Chicago, University of Chicago

Press, 1924.

Braithweite, William 5., ed., Anthology of Bagszine Verse for 1926

and Yearbook of American Foetry, Boston, B.J. Brinncr Company,

1926.

Brenner, Rica, Ten Modern Posts, New York, Harcourt, Brace and Com-

pany, 1930.

Brooks, Van Wyck, Literature in 55w angland, Garden City, Garden

City Publishing Company, 1944.

Byington, Ezra Hoyt, The Puritans in hnglend and New England, Bos-

ton, Roberts Brothers, 1896.

Cairns, William 8., A History of hmerican Literature, New York, 0;.

ford university Press, 1950.

Cook, Hewerd fi., Our Poets of Today, new York, Dodd, Mead, and Com-

pany, 1926.

Cox, Sidney, Robert Frost, Original "Ordinary" ken, New Ybrk, Henry

Holt and Company, 1929. ‘

Deutsch, Babette, Potable Gold, new York, 6.x. Norton and Company,

Inc., 1929.

-- This modern Poetry, New York, w.n. Norton and Company, Inc..

1935.

Elliott, George 3., The Cycle of modern Poetry, Princeton, Prince-

ton University Press, 1929.

Erskine, John, The Kinds of Poetry and Other Essays, New York, Duf-

field and Company, 1920. w‘

 



q
)

0

Ferrer, John 0., ed., The Literary Spotlight, fiew Yerk, George H.

Daren Company, 1924.

Foerster, Hermon, nature in rmericen Literature, New York, The Mac-

millcn Company, 1333,

 

---- The Reinterpretation of Luericen Literature, New York, fiarcourt,

Brace, and Company, 1928.

Gernett, hdwerd, Friday flights, Litervry Criticisms end ngprecietions,

New York, A.A. finOpf, 1923.

Goddard, 3.6., Studios in New Englend Transcendentelism, new York,

Columbia University frees, 1908.

Gregory, Hbrecq,and Zatureneka, nary, A History or American Poetrx.

1900-19g9, New York, Harcourt, nrace and uompeny, 1946.

Hall, Thomas Cuminge, The Religious Background of American Culture,

Boston, Little, Brown, and Company, 1950.

Heller, %1111Lm, The Rise of Puriteniem, New York, Columbia Univers-

ity Press, 1958.

Heroutunien, Joseph, Piety versus ioralism; The Passing of New Engy

ignd Theology, new York, Henry Holt and Company, 1932.

Hicks, Granville, The Great Tradition: an Interpretation of Ameri-

can Literature bince the Civil her, new York, The Mecmillan Bom-

peny, 1933.

 

Bollidey, Robert 0., Literary Lanes and Other waeys, New York,

George H. Doren end uompany, 19:5.

 

James, hillihm. The Varieties of Religious Experience, new York,

Longmene, Green, and company, 1902.

Johnson, Berle DeVore, ed., xerle Johnson's American first Editipngb

New York, R.R. Bowkr Company, 1942.

Jones, howerd Eumford, Ideas in hmerice, Cambridge, Harvard Univers-

' ity Press, 1944.

Kreymborg, Alfred, Our Singing Strength, An Outline of American Poe-

try (1620-19301, New'York, coward-accenn, Inc., 1939.

Leary, Lewis, Articles on American Literature A Rearing in Current

Periodicals, 1930-1945, Durham, Duke University Brass, 1947.
 



100

Levy, Babette May, Preaching in the First Half Century of New Eng-

land History, Hartford, The American Society of Church History

1—9215.

 

Lewisohn, Ludwig, Expression in America, New York, fiarper and Bro-

thers, 1932.

Loggins, Vernon, I Heer.nnerice, New York, Thomas Y. Crowell Com.

pony, 1957.

lowell, Amy, A Critical Fable, Boston, kioughton, Kifi'lin Company,

1924.

...... Tendencies in Modern American Poetry, Boston, Houiehton, iiifflin

Company, 1917.

Luccock, Helfoxd 2., Contemporary finerican Literature and Religion,

Chicago, fiillett, Clark and Company, 1934..

Mallory, Herbert 3., od., Backgrounds of Book ‘EievievsingJ Ann Arbor,

G. “8111‘, 1923.

l'snly, John 11., ContemporarlAmerioan Literature, New York, Harcourt,

Brace and Company, 1929.

hsmuand, John P.. The Late George Apley, Boston, Little, Bron-"n and

Company, 193?.

Matthiessen, F.O.,.American Renaissance, New'York, Oxford University

Press, 1941.

iisynerd, Theodore, Our Best PoetsLEnglish and American, New York,

Henry Holt and Company, 1922.

iiencken, H.L., Prejudicesdirst Saris;J New York, Alfred A. Knapf,

1919.

Martins, Louis and Esther, The Intervals of Robert FrostJ Berkeley,

University of California Press, 1947.

Miller, Perry, Orthodoxy in Massachusetts, (1630-1650), Cambridge,

Harvard University PI'oss, 19153.

.... Thojlew England 11199,, New York, The Macmillan Company, 1939.

"- and Johnson, Thomas H., The;Puritans, New York, American Book

Company, 1938.

Millett, Fred B., Contanpomryninericsn Authors, New York, Harcourt,

Brace, and Company, 1940.

lfonroe, Harriet, Poets and Their Art, New York, The Llacmillen Company,

1926.



101

Bunsen, Gorham.B..‘§gpert Frost,;A Study in Sensibility and Good

Sense, Hes York, George Eh Doran Company, 1927.

Newcomer, Alphonso, Andrews, Alice 3.. Hall, Beward Judson, Three

Centuries of American Poetry and Prose, Chicago, Scott, horsemen

and Company, 1929.

Farrington, Vernon.1~, Main Currents in American Thought, New York,

Harcourt, Brace, and Company, 1927.

Pattee, Fred Lewis, A History of American Literature Since 1879, has

York, The Century Company, 1916. ‘

Phelps, William L.,‘§he Advance of English Poetry_in the Twentieth

Century, Haw York, Dodd, head and Company, 1924.

Schreiber, Georges, Portraits and Self-Portraits Collected and Il-

ylustrated. Boston, Boughton, Aifflin Company, 1936.
 

Schneider, Herbert Wallace, The Puritan Mind, New'York, Henry Belt

and Company, 1930.

Schuster, Eunice M., Native Americazlknarchism, Smith College Stu-

dies in History, No. XVII, Northampton, Hass.. 1932.

Sergeant, Elizabeth 8.. Fire Uhder the Andes, A Group of North Amer-

ican Portraits, New Ybrk, A.A. Knopf, 1927.

Smith, Lewis 3., ed., Current Reviews, haw York, Henry Belt and Com-

pany. 1926 .

Spiller, R.E. and others,_§dterary History of the united States, New

York, Macmillan Company, 1948.

Squire, Sir John C., and others, Contemporary.hmerican Authors, New

York, Henry Holt and Company, 1928.

Stovall, Floyd. American Idealism, Rorman, Oklahoma, University of

Oklahoma Press, 1943.

Sweet, William Enrich, Religion in ColonialAmericaJ New'York, Charles

Scribner's Sons, 1942.

Taylor, Walter F., A History of American Letters, Boston, American

Book Company, 1936.

Thorton, Richard. ed., Recognition of Robert Frost, new York, Henry

Holt and Company, 1937.

Tyler, Moses Coit, A BUstory of American Literature During Colonial

Times, Vol. II, NeW'York, G.P. Putnam's Sons, 1879.



102

Untermsysr, Louis, American Poetry Since 1909, Kew Yerk, Henry Holt

and Company, 1925.

--- The Forms of Poetry, New York, Harcourt, Brace and Company, 1926.

-~- The New Era in American.Poetry, New York, Henry Holt and Company,

1919.

.... ed., An antholggy of the New England Posts from Colonial Times

to the Present Day, has York, Random House, 1948.

...... ed., biodem American Poetry, new York, Harcourt, Brace and Com-

pany. 1942.

Van Doren, Carl 0., American and British Literature Since 1890, Raw

York, D..App1etcn—Century Company, Inc., 1939.

-... Many kinds, New York, Alfred A. Knopf, 1924.

Barrel, Harry R., and Eanwaring, Elizabeth W., or the People, New‘York,

Oxford University tress, 1942.

heirick, Bruce, From Whitman to Sandburg_in American Poetry, a Crit-

ical Survey, haw York, The hacmillan Company, 1924.

Wells, Henry W., The American Way of Poetry, New York, Columbia Uni-

versity Press, 1943.

Wendell, Barrett, §;1dterery history of America, New York, 0. Scrib-

ner's Sons. 1900.

Wertenbaker. Thomas Jefferson, The Puritan Cligarchy, haw York, C.

Scribner's Sons, 1947.

Whipple, Thomas K.,_§pokesmen,,hodern Writers and American Life, flew

York, D..App1eton and Company, 1928.

hiliiams, Oscar, ed., A Little Treasury of redern Poetry, New York,

Charles Scribner's Sons, 1946.

Wood, Clement, Poets of America, New York, E.P. Button and Company,

1925.



103

Magazines

Aykroyed, 0.0., “The Classical in Robert Frost," Poet Lore, 1929,

NO. XL. 610‘614.

Bartlett, Donald, RA Friend's View of Robert Frost," §§W Hampshire

Troubadour, 1946, no. XVI, 22-25.

Benet,fiilliem Rose, "Wise 01d fioodchuck," Saturday Review of Liter-

ature, 1936, No. XIV, 6.

Berkelman, R.G., "Robert Frost and the iiddle way,” College English,

1942, No. III, 347-355.

Campbell, Gledye, ”A World Torn Loose tent By Me," Poetry, 1947-1948,

No. LIXI, 145-149.

Clerk, Sylvie, "Robert Frost: The Derry Years,” new Hampshire Trou-

badour, 1946, No. XVI, 13-16.

Cook, Reginald L., ”Robert Frost: A Time to Listen," College Eng-

11511. 1945. NO. VII, 66-71.

--.. "Robert Frost's Asides on his Poetry," American.14tereture,

1948, No. XIX, 351-559.

Cowley, Me1colm, ”Frost: A Dissenting Opinion," New Republic, 1944,

Cox, Sidney, ”Robert Frost at Plymouth," New henpshire Troubadour,

1946, No. XVI, 18-22.

Dabba, J.H., ”Robert Frost and the Dark hoods," Yale Review, 1954,

E0. XXIII, 514-520.

-- “Robert Frost, Poet of Action," English Journal, 1936, No. XIV.

443-4510

DeVoto, Bernard, "The Critics and Robert Frost,“ Saturday Review of

Literature. 1938, No. XVII, 3-4, 14-15.

Dudley, Dorothy, “The Acid Test," Poetry, 1923-1924, No. XXIII, 328.

Elliott, G.R., WAn undiscovered America in Frost's Poetry,“ Virginie

Quarterly Review, 1925, No. I, 205-215.

Ferrer, John, "Robert Frost and Other Green.mountein Writers," Eng-

lieh Journal, 1927, No. XVI, 581-587.

Foster, Charles Howell, ”Robert Frost and the new England Tradition,"

universityfiog Colorado Studies, 1945, No. II, Ser. B, 370-381.
 



104

Lambuth, David, ”The Unforgettable Robert Frost," New Henpshire Trou-

Keloher, Frederic, "Robert Frost end his Books," Colonhon, 1930, No.

I. 2.

Miller, Perry, “Jonathan Edwards to Emerson," flew FMrlend Juarterly,

Dec., 1940, Vol. XIII, No. 4, 589-617.

Monroe, Harriet, "A Frugal Master," Poetry, 1928-1929, no. XXXIII,

333.

-- ”Robert Frost," Poetry, 1924-1925, No. XXV, 146-153.

Morse, Steerns, "Robert Frost and New Hampshire,” New Henpshire Trou-

badour, 1946, No. XVI, 6-8.

---- 'The Wholeneee of Robert Frost,“ Virginie guerterly Review, 1943,

Do. XIX, 412-416.

Eunson, G.B., "Robert Frost,” Saturday Review of Literature, 1925, NO.

I, 625.626.

-- "Robert Frost and the Humanistic Temper," Bookmen, 1930, NO.

LXXI, 419-422.

Newdick, R.S., ”Children in the roams of Robert Frost," Ohio 8choo1s,

--- "Robert Frost and the American College," Journal of Higher Educa-

tion, 1936, No. VII, 237-243. fl

-- ”Robert Frost end the Classics,“ Classical Journal, 1940, no.

XXIV, 403-416.

--- ”Robert Frost and the Dramatic," New England Quarterly, 1937, No.

I, 262-269.

-- “Robert Frost and the bound of’Senee,' American.Literature, 1937,

N0. n. 289.:500O

-- "Robert Frost as Teacher," English Journal, 1936, No. XXV, 632-637.

--- ”Robert Frost Speeke Out," Sewenee Reviey, 1937, No. XIV, 239-241.

-- “Robert Frost's Other Harmony," Sewanee Revieg, 1940, no. KEVIII,

409-418.

--- “Some Notes on Robert Frost and Shakespeare," Shakespeare,gfiggglg

etion Bulletin, 1937, No. III, 187-189.



105

---- ”The Ear1y Verse of Robert Frost and Some of his Revisions,"

American Literature, 1935, ho. VII, 181-187.

--- ”Three Poems by Robert Frost,” American Literature, 1935, 50.

VII, 329.

O'Donnell, 9.6., "Robert frost and New England: A Revaluation,"

Yale Review, 1947-1948, no. XXIVII, 698-712.

Polle, Ernest, "Robert frost has Here," new Hampshire Troubadour,

1946. 1'60. NI. 10-120

Rukeyeer, nuriel, ”In a Speaking Voice," toet , 1939, No. LIV,

218-224.

Scott, Winfield Tawnley, ”Frost's Seventh book,“ Poet , 1942, No.

11. 146.

Shepard, Odell, "Paradox of Thoreau," Scribner’a Ragezine, 1920, No.

LXVIII, 335-342.

Stewart, Randell, “The Concord Group: A Study in Relationships,"

Sewanee Review, 1936, no. XLIV, 34-446.

Thompson, Lawrence, FAn Early Frost broadside," The New Colophon,

1948. VOI‘ I. 5-12.

Untermeyer, Louie, “Our Singing Faith," Saturday Review of Litera-

--.- "Still Further Range,” The Yale Review, 1947-1948, Vol. XXXVII,

Van Doren, Carl, "The 8011 of the Puritans, Robert Frost: euintee-

sauce and Subsoil,” Century, 1923, No. CV, 629-636.

van Daren, Eark, ”The Permanence ongobert Frost,” Americen Scholar,

1936, No. V, 190-198.

Waggoner, H.H., “The fitmenietic Idealism of Robert Frost ," American

Litfirflturgj 1941. N0. XIII. 207-223.

Warren, Robert Penn, ”The Themes of Robert Frost," hicrngen Alumnus

Quarterly RCVIBW. 1947. NO. LIV. I'llo

Rheelwright, John, “Back to the Old Farm," Poetry, 1936-1937, No.

XLIX, 45"

Wilson, 3.8., ”Robert Frost: emerican Poet," Virginia Quarterly Re-

view, 1931, No. VII, 316-320. .

Winters, Ivor, ”Robert Frost: Or, the Spiritual Drifter.ns Poet,"

Swanee Review, 1948, Vol, LVI, No. 4, 564-596.



 

 

 



 



HICHIGQN STQTE UNIV. LIBRQRIES

, iiiia M; n fil: “WNW 1” mm ml
1

 

I 'r
J 293%18413330

 

I

I

 

  


