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FRETACE

The purpose of this thesis is to show the evidences
of the influence of Charles Dickens on the novels of Don
Benito Pérez Galdos, The first three chapters are devoted
to a biographical sketch of Galdos and o & discussion of
the literary, social, and political background in order
to show him as a product of hls age. The next two chapters
are given to observations concerning the English interests
of Galdés, and to a collection of statements by well known
critics who have expressed their opinlons on the cuestion
of the influcnce of Dickense

In the remaining part of the thesls there 1s an attermt
to show in detall the influence of Dickens on the principal
novels of Perez Czldos. The novels are treated chronologlically
in order that the develoniaent and decline of the influence
mey be traced, The final chapter 1s a sumsary of the points
of similerity which the study has showne.

The foreign research for the paper vias done in la
Biblioteca Nacional, La Biblioteca del Centro de Estudios
Historicos, and in the Ayuntamiento In Madrid. Additional
reseerch and reading were done in the librarles of the |
University of Michigan end Kichigan State Callege.

The subJect of the thesls was sugrested to me by Don
Pedro Salinas, Profiessor in la Universidad de lMadrid end
El Centro de Estudios Historicos. The writing of the paper



was done under the direction of Professor W.W. Johnstom,
Dr. C.M.Jiewlin, and Dr,J.0. Swain of Michigan State
College.,

Effie Lorralne Ericson
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Chapter 1
The Literary Background of Gald&é

All schools of art are formed to contradict their pre-
decessorae. The fever of Romanticism came late to Spain.
England, France, and Germany had already passed the literary
crisis and had begun to recupsrate from the long siege of
soulsicknesse Spalin caugcht the movement on the rebounds 1In
its new setting 1t was destined to burn 1tself out. The
country which had been ingpiration to the foreign romantic
was not willing to give itself to a movement contradictory
to its national charactere

Realism had been a classic¢ tradition in Spain, whether
it was uncouth realism or realism tempered by didactic
moralizing. In 1554, (1) Lazarillo de Tormes had introduced
the picaro into literature. A half century later, Don Quijote
1ssued from the presse The ironic pen of Cervantes dealt the

death blow to the waning sentimontality of the Cabellerias.

The Quijote stretched realism to a new climax and assured
its place in the chain of Spanish fiction.

The whole romantic movement in Spain was an artificial
ones It deliberately stole French and English ideas. Only
the literary technique and thse theme and tone of the literature
were altered under Spanish handse (2) But from the beginning,

(1) Historians have referred to an earlier edition (1553),
but there seems to be no actual proof of its existencee.
(2) Cesar Barja, Libros y Autorcs Modernos, p. 93




the movement stifled 1itself. Iven the desperate attcmpts
of radicals like Espronceda, who tried to cast tLlenselves
in the role of Lord Byrons and Gautlers, were only a
pseudo=-successe Influence can no longer be valuable waen
it results in imitation.

While the whole romantic moveucnt was priucipally a
lyric one, there were attempts at &= prose fiction. As
might be expected, those who used thz form looked beyond
the Spanish horizon for their models. With painful con-
sciousness, they tried to fit Spanish material into the
mould cast by the English Scott and the French Dumase In
all the vast quantity of novels created at the time, there
is not one which rises above the mediocre.(?3Wnile tiie originals
could suffer little by those feeble Snanish imitations, the
imitations themselves finally settled down into thick stag-
natione. Spanish literature lost thc refreshing directness
of its gonree Novels were turned out hastily and mechanicallye
There were "innumerable novels, but no novelist in the ortiodox
sense of the word."(4)

A reaction was Inevitailes It came at the cleaving of the
centurye 0ddly enough, the writer destined to drag Spanish
Literature from the bog w ich threatened to kill its healthy
life of reality was a woman of German extraction,- Cecilia
Bohl de Faber, better known by her pseudonym of Fernan
Cabalieroe« With her, it may be said, the history of the

(3) L. B. Walton, Perez'Galdos and the Spanish Novel of the
Nincteenth Century Novel, p. 12.
(4) Ibid., p. 19.




ninetcenth century novel began. Before her time, the
century had produced no true novel which was at the éame
time both original and national. (5)

¥hile Fernan Caballero sounded the pitch for her guce
cessors,; she herself never elevated the novel to anything
like perfections She was still too close to the historical
ronance to divorce herself completely from i1t. Her La Gaviota
is welched down by heavy descriptions and dldactic expositione.
But, in spite of her lack of true genlus, she served as a
revolutionary forces. Transitional writers are seldor
valuable a- themselves, but rather as bridges between
extremese

Seldom does a literary movenmcnt risé in a country with-
out the added force of external stimuluse All through literary
history, Prance has had a way of setting standards and tre:
intcutlionally, or urintentionally, injecting them into the
consciousness of her neighborse The new realism in Spain;
them, did not arise fiom any sudden awareness of ths national
heritage; it drifted over ihe Pyrenees from France, and was
carried on by suzgestion from England and Russiae. The ine
fluence from England was an effortless ones A subtle under-
standing had always existed between the two countriese.
*Spaln, like Enzland, placed in thc suburbs of Europe, has
had a 1life of her own, subject to a hi torical rhythm quite
different from the rest of the continent.” It was natural

(6) Cesar Barja, op. cite, p 175.
(6) Salvador Nadariaga, The Genius of Spain, pe 49
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that Spain should turn to England in a period of literary
furbling. Besldes, England had & debt to pay to Spaine.
From the time of their first appearance, the picaresque
novel and Pon Quijote had been translated, imitated and
adapted 1n Englande.

In 1594, Thomas Nashe lmitated the rogue errant stories
in his The Unfortunate Traveler, a fictitious account of the

adventures o2 an In-lish boy on the continent. Even Bunyan's
Pilcrim, nearly a century later (1673), wandered throeugh the
worid like a Spanish picaro, seoking ahd meeting; adventures.
(7) The only difference lay 11 his wotive for travels Where
Lazaro and Guzman sougiit satisfactlion for their physical
appetites, Christian was gover:ed by his search for virtue.
Tie eizhteeath century novelists, Defoe, Flelding, and
Smollett, reflected the same picaresque elewment in their
worke Flelding, especia’ly, revealed the added influ.nce

of the guijote. All through the history of English fiction
these two indelible contributions from Spain, the plcaresque

novel and Don Quijote, had gone hand in hande To the stark

realism of thie plearesque, Cervonles had added an ideal picture
of Spanish mw:wiers, casting over the blending of the two a
gentle ironye. (8)

In the laz?t half half of the Eishteenth Ceantury, the
novel in England gave way to a sudden full guch of lyric
poetry. The Spanish acquisitions, by that time completely
assimilated into the natlonal character of English fiction,

(7) Ibldo, Pe 274.
(8) Rafael Attamira, A History of Spanish Civilization, p. 148.
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lay dormants Then came Thackeray and Dickens, riding along
on the edge of romanticism and anticipating realism. Out
of the past, they drew &=« the plcaresque and gquixotic,
and breathed newjlife‘inta theme "It 1s Dickens, who,
1nheriting the t?adition of Smollett and Egan and profiting
by the reformati.ive purpose of Godwin and Bulwer, first com-
bined the two tendencies, studying rogues as individuals
and also as socinl phenomena.” (9)

The Spanish}novelists who were pioneers of realism in
their éwn conn£r§, shen they turned to England and France
for modela, turned to those works which had been graftings
of what was their right by tradition, They acceptecd the
resuscitation ar thelr own golden past as a foreign innovation.
But in the 1nn$ sojourn away from native soil, the Spanish (10)
elewent had lost some of 1ts original gracia. The English
had given it 8 new, distinctly unspanish humour; the French
had added a precision and an analysis of psychological states
that Veiled 1£s 6rigina1 $dentitye (11) Faturalism was the
name the French gave to this new movement ghich caught on
the otern;l pendulum as it swung away from Romenticism. It
became a consc¢ious and deliberate mode of writing. ¥With
the cu temary yogue which comes to reactions, the movement
won many d!s¢1pLos abroade It was only natural that it should
£ind its iay 1ntd'Spain, too. But Spain was reluctant to
acpqpt‘ltq radica%\impersonalityo Spain has always been the

(9) Frank We Chandler, The Literature of Roguery, Vol. 11,
Pe. 411 '

(10) Since I formulatecd this idea, I have found Perez Galdos
expresseing the same thought in his essay on Clarin,

gemorggda. pp. 125-6.
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most individualistic country in Europee A sllent war
raged between the naturalists and a new camp of writers,
the reallsts, who wished to photograph life honestly, but
with no intention of thrusting the crude and rcvolting into
the foregrounde Realism seemed to triumph in the last
quarter of the century, but ouly as it struck off on a new
tangent - Reglonalism. "It was inevitable that the modern
novel of manners in Spain should be regional. Life is not
uniform in Spain. The country 1s still a grouping of the
old reinos, each with its traditional eustoms and manners.”
(12)

One of the tests of good literature is universality.
¥hile Regionalism can contribute to the evolution of a
national novel, 4t can never achieve one alone and in its
own righte In syite of the contributions ef Pereda, Alarcon,
and Valera toward immortalizing their provinces, they can
never reach the rank of world literature, It rested with
another, Perez 0aldos, to create the modern Smnish novele

(12) George T. Northup, An Introduction to Spanish Literaturs,
Pe 364 '
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Chapter II

Bilographical Sketch of Galdéds

Little 18 inown of the life of Don Benito Perez Galdds,
that s, 1little more than the usual facts of birth, education,
travel and death. Clarin, who wrotse a contemporary sketch of
the master, (1) was too close to him chromologically and in
spirit, and too carried away by blind enthusiasm to give his
study much value as a records The work of L. Anton del Olmet
and A. Garcia Carraffa based on a serics of literary convere
sations, (2) 1s perhaps the best source, but even that came
too early to reveal the last years of tha novelist. L. B,
%kalton's semi-popular blography, (3) while stimulating and
scholarly in so far as the study of the novels themselves
is concerned, has falled t{o unearth muchk new material.

Pérez Galdds was born on the fringe of the Spanish
Kingdom, &t Las Palmas, in the Canary Islands, May 10, 1843.
It was a half-tropic atmosphere into which he was borne The
bold, pilctureaque outlines of the volcanoes stand out sharply
behind the deep green of palm and banana treese The full
blue of the ocean mirrors the rich full blue ef the skye.

The blush of profuse flowers makes of the Islands a floating
garden, a cool oasis off the African coast. Galdds® parents,
however, had come from the mainlande His father, Don Sebastian
Pérez y Macfas; was a colonel in the provincial army, His
mother, a refined and very religious woman, was the daughter

(1) Leopoldo Alas, gg;dés, published Madrid, 1912.
(2) L. Antdén del Olmet y A. Garcia Carraffa, Galdos,

- . Cm el e m 8 ot o T e B W AN
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of a Basque who had been sent to the Islands as secretar.
of the Inquisition. (4)

The boy Galdos learned his first letters at the English
school of Las Palmase At the adolescent age of thirteen he
transferred to the Colegio de San Agustin to continue his
secondary education. Fortunately, he was not forced to
smother any of his early artistic tastes and sptitudes.

The family, while not wealthy, was comfortably independent.
Beyond those bare facts, we know little about his formative
years. Either through modesty or stubborness, he refused

to speak definitely about his early impressions and activities.
¥e do know that he dabbled in painting, even up to his ncvel
writing period. (5! ©Ce¢ clition of the Episodios Nacionales
was published with 1llustirative sketches by the authore. As
for his literary inclinations, our knowledge is limited.
Even Clarf{n, who was fortunate enough to be able to converse
intimately with Galdos, was umable to shed any new light

on his friend’s preparatory yearse |

"Y nada sabemos de la infancia ni de los primeros anos
de pubertad de Pérez Galdose FEl no dice mds que esto:«gue

en el Instituto estudid con bastante aprovechamientowr «Nada
se me occure decirle - arade=de mis prdmeros anose Aficiones

literarias las tuve desde el principio, pero sin saber por
onde hatia de ir¥ (6)

f And we know nothing of the infancy nor of the first
years of adolescence of Pérez Galdos. He says no more than
this: that in the Institute he studied with en{oyment enoughe
' Nothing occurs to me to tell you'y, he adds, 'of my first
yearse Literary inclinations I had from the beginning, but
without knowing wherc I was to gos'

t&] Sgsar E. Arroye, m_l;—ggp £5.

(6) Leopoldo Alas, op. cite, pe 13.
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Just what those "aficiones literarios”

werc, Low
extensive they were, ard what @aldés meart by "desde el
principio® we can only conjecture. But from thils impression-
able period emerges the first record of his writing -
articles in the local jJournals El Pais and El Eco. (7}

athicrs, In those doys, wished thelir sons to be either
soldlers o» latyers, Galdds' father was ne excepticn, and
probably because he himself had been a soldlier, was anxious
to launch his son on a lawyer's careere In 1863, hec bade
him godspeed and packed him off for tho mainland of Spain
to bezin his studies at the U.iversidad de Madride Galdds,
in turn, with the provertlal dislike for a career forced
upon him, rebelled and quite forgot his studies in the
bohenian atmosphere of tiic cafes and pensionse Twenty is
a grand age for making friendships, for dreaming (8) and
for tzli:i~; long hours over a cafe tablee

The capital was a seething nest of political unrest.
Isabella II was tottering uncertainly on her throne.
Narvaez and O'Donnell, with military assertiveness, each
in his own turn, ruled the states« It was an age of talking,
of questioning, and of doubtinz. Thers was a thrilling
expectancy in the mom:ints All Spain secmed to be holding
its breath for the climax which was to coms with the Pevo=-

lution of 1868 and the forced exile of the Queen.

7) L. B. Walton, gp. cit«, pe 29.
éQ; L. B. Walton: Ope C o.; P 29.
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But, before that day, Galdos had much to do. He
pust absordb all of what he saw and hearde It was to
serve him later when he was ripe for the production of
his Madrilian panoramae With reckless abandon, he hurled
himsclf inte the intense current of 1life around him. Where
others talked, Galdos, watched, listened and wrote. Reticent
by nature, he found conversation difficult. He turned to
writing as his only natural means of expression, Then too,
his years of English training haé developed in him an
objective, reflective sense. He continued in the fleld of
Jonrnaligm as a medium of publication. The cafe Universal,
in the Puerta del Sol, was the favorite rendezvous tbr the
scintillating intelligemtda of the moment. Here, the young
Canary Islander made éontacts which helped him in his early
writing career, (9) for, by this time, the dle was caste.
Although he finished his law studies in 1869, he never thought
seriously of practising his profession. He bent all of his
energles toward making of himself, not just & journalist, but
a creative writer as welle

Ricardo Molina, at that time an enthusiastic but obscure
figure like Galdos, introduced him to the editor of La Naciond
In that jourral appeared his first mature worke(10) At first,
he concentrated on dramatic and art ¢riticisms, but the
meager rewards of jJournalism finally urged him to atterpt
something which, for a long time, he had been itching to
do = the writing of drama. La Expulsion de los Moriscos,

9’ Ibiﬂo’ pe 30.
10) « Be 'altvon’ Op » Cito’ p. 30,



a scenic work in verse, was his first serious efiort. Don

Manuel Catalina, then director of the Teatro del Principe,

promised productlion. Sometling or oth:.r hap,ened; the

promise never became a reality. (11) Posterity has not

been forced to excuse Galdos for an inferior experiment.
Galdo’s continued to haunt the thoatres, obsessed with

8 desire to create drama, watching, annctating menial’y,

and then writinge Butl with modest reserve, he ke, t lis

trials to himself. (12) A3 yet, he was only feelin_ his way.

"Yo enjaretaba dramas y comedias con vert! jlnesa
rapldez, y lo mismo los hac{a en verso que en prosa;
terminada una ci'rz, la guardaba culdadosamente,
recatdndola de la cur.oﬂdad de mis amizos; la ultima
que escribfa era para mi la mejor, y las anterlores
quedeban sepultadas en el cajdn de ml mesa.” (13)

[I was turning out dramas and comedies with alarming
repldity, doing the- in verse es well as prose;
finished with one work, I guarded it carefully, ¢onceai-
Ing it from the curiosity of my friends;the last 'l
wrote seemed to me the best, and the rost remain&d
buried in the drawer of my deskd

From then on, events piled uyon events in hystdwical

rapiditye On April 10, 1865, happened the massacre of the

Noche de San Daniels A little more than a year later (June
22, 1866), came the revolts of the sergeants of the Bd?racka
of San Gil, Both eveﬁts. glgnal fires of the revolutlon
which was to flare up in 1868, stamped t.emseves s0 7ivld1y
on Galdds® mind that they actually affected his 11terary
temperament. (14) In May 1867, he went with relatives to

Parise

(11) Parez Galdos, Momorias’ P 37, quoted in

§12; ggig A. Balserio, Novelistas Espanoles Moderggg, p.154

13) Ibid.
(14) L. Be 'a-lm’ Cp- c:.to, Ne De 3l.
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After the intensity of life in Macdrid, Paris was a ielcome
haven of peaces He spent long hours wandcring through the
maze of old streets, thumbing the leafes of books he found
along the qual, searching out mohnments and the expositions
which had first prompted his relatlves to take the jJourneye.
(16) 1If the trip did nothing else, it shifted his attentions
from the drama to the novels. The discovery of a copy of

Belzac¢'s Eugenie Grandet in a book stall along the Seine

was what finally decided hime Back in Madrid, he tore his
‘@ramatic manuscript to bits, and, after a few months, began
work on his first novel, La Fontana de Org. (16)

The period of adjustment in Paris had matured him. For
a whils he had been able to forget the tenseness of political
1ife at the Spanish eapital. He continued with his novel
until, in 1868, he finished it in the 1little French village
of Bagneres de Bigorre. (17) After a prolonged sojourn in
Marseilles, he and his party crossed the Pyrenees by coach
to Pigueras, and went on to Gerona and Barcelona by rail,
The flames of revolution were sweeping over the Catalonian
city when they arrived. Galdos® relatives, terrified by
the confusion, fled the scene and set sail for the Can:ries.
Galdos, afire with the thought of action for a cause, and
eager to get back to the center of activity, Madrid, quitted
the boat at Alicants. To convince his family of his right
of disembarkation, he added the pretext of his studies at

(15) This was the year of thec famous Universal Exposition
in Paris. Jose A Balseiro, gpe cite, P« 155.

(16) Pérez Galdés, op. cCidt., ppe 39-40, quoted in Balseiro
op. cit., pp: IEF-SG ' : ’

(17) Ibid.
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the Univercity. lls ardour was rewardcce A few short
hours after his arrival in Madrid, he saw the historical
enirance of Serranc In the Puerta del Sol. {18)

The years 1869 to 1874 were not fruitful years as far as
his novel writing was concerned. In the uncertainty of the
political situation there could be little of the leisure
necessary for novel writinge After the conclusion of his
law studies, he returned once more t0 journalism, this time
In earnest as a member of the editorlal staff of las Cortese.
The tack of reporting the speeches in the house of dcputies
fell to Galdos. It was the perlod of the great orators of
Spaln, Castelar, P1 y Margall, Figueras and others. His
charce was not an east task. It required long, irregular
hours; (19) 4t meant concentrated attentlion to all that
was sald and done. But Galdos was no shirker of worke The
feeling of pride that must have come over him as he sat in the
erowded chambers of the Congreso would more than re.ay aim
for his labour. It i1s the pride that comes to one whe
instinctively knows that he is breathing the air of history.

The fo'lowing year, 1870, he began to contribute to
La Revista dec Espanas La Sombra, & long short story, and

El Audaz, anothcr novel which followed the tendencies set

by La Fontana de Oro, appeared as serlals In its columns

in 1871« At the same time, he was publishing articles on
politics and 1literature in El Debate, (20) the present

Journalistic instrument of the Monarchist partye

19) Ibid.

218) Ll B. walt'\\/n’ OE. CIt.' p' 32.
20} !bido’ Pe 33.
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Inthe same year, began an association which was to
influence future writing - his friendship with Pereda.
After reading ene of the early volumes of Pereda,
Tipos y palsajes, Caldds decided on a journey to Santander
to meet the author. {21) Twelve years later, he recalled
his first-sight impression of the writer of the Montaras:
"En la puerta de una fonda v{ por primera vez
al que de tal modoe cautivaba mi espiritu en el
orden de gustos literarios, y desde entoncec nuestra
amistad ha 1do .endureciendose con los aros ¥y
acrisoldndose. ICosa extrana! con las disputase Antes
de conocerle, habfa oido decir que Pereda era ardiente
partidarioc dcl absolutismo, y no lo querfa creer.”(22)
fn the doorway of an inn, I eaw for tie first time
the one vhose writing pleased me so much. Since then,
our friendship has gone on, becoming firmer with the
years, and, strangely snough, decper with the arcumentisae
Before knowing him, I had heard it said that Poreda was

an ardent absolutist, but I could not bring myself to
belleve 1t '

Distinctly opposed in temperament and ideas, these two,
the greatest figures of thelr age, bécame fast friendse
Galdos, to the end of his life, spent several months of the
year in his Santander finca. Therc they passed the hours
talking and readinge fereda frankly eriticized the-theses
of some of Caldos' novels, especlally those founded on a
religlous theme, and Galdos continued to write as he pleased.
The early novels, lLa Fontana de Oro and El Audaz, mixtures
of two tendencies in the work of Galdos, branched off for

awhile into what was Galdos' unique contribution to Spanish
literature, the Episodios Nacionales. Until the year 1876,

he turned thcm out at a terrific pace =« one every three monthse

J23)

21) Pérez Galdée, Memoranda, pe 61.
22) Ibids, pe 62.

————

(23) L. B, Walton, OEO cite, Pe 33-
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With the triumph of the Bourbons and the elevation of young
Alfonso to the throne in 1875, a wave of patriotism had svept
over Spaine. Once more, pride in country was restorede The
Episodios galned for Galdos a popular reputation which helped

to pave the way for the reccption of his Novelas Contemporaneage

At the time he first began his historical novels, Galdéds
ceaséd sucdenly to frequent the cafés and ¢lubs as he had been
used to dolng in his journalistic dayse In 1873, he gave up
his social 1ife and sacrificed all of his time to his writing.
For a number of years, he lived like a hermit, (24) evolving
Episodios, and occasionally varylng the theme with a novel
on a contemporary problem. Between thcn and 1883, appeared
in yearly succession Dona Perfecta (1876), Gloria (1877),
Marianela (1878), La_Tamilia de Leon Roch (1879), La_desheredada

(1881), El emlgzo Manso (1882), and El doctor Centeno (1883).

That year, 1883, Galdos took a breathing spell in order
to eross the English Channel and seek out some of those things
which his English reading had inspired him with a desire to
sese As much as he had loved Paris, he loved London even
more. Hunting out the old corners in the “city", made famous
by Dickens, was a never-ending source of delight to him. (25)
He was to return to Englond several times during his life,
staying sometimes with his friend Jose Alcala Galiano, the
Spanish c¢onsul at Newcastle, (26) and sometimes spending his

24) L. B. Walton, ODe Cite, Pe 33

25) Ibide, pe 34-

26) This visit was the subject of a later essay, "lLa Casa de
Shakespeare" published in the volume entitled Memorandae.



=]C=

time in travel throughout the islande It was not until his
third visit, in 1889, that he paid the customary tourist's
homage to the memory of England®s greatest writer =t the
shrine in Stratford. (27)

But Galdos did not concentrate on France and E :zland
alone« He took long tours through Holland, Gérmany, Italy
and Scandinavias When he was not traveling abroad, he was
riding on third class trains in his own countrye. Fe anjoyed
talking with the people of the villages that he met on his
Journeys. He enjoyed losing himself and becoming one of the
crouﬂzzs?oubtless, very few of the peasants with whom he
conversed knew that the gentleman with the kindly smile was
on the way to becoming one of their country's greatest
literary fizures.

When he was not off exploring for literary material,
he was living a quiet life at the capital, studying, writing,
and talking with his literary friends at the old "Ateneo".
With the literary fame that had come to him, came al so added
politlieal honorss In 1886, he was elected a deputy for
Porto Ricoe to the Cortes. (29) He held that office until
1890+ In 1907, he was elected representative by the Partido
Liberal of Madride (30)

In 1911, tie eyes whlch had served him for over forty
writing ycars, began to grow dime Operastions did no good,
and finally, in the next year, his sight falled him.

(27) Ibid.

(28) E. Comez de Baquero (Andrenio), Renacimiento de la
novela en el sgiglo IXX, pe 56- ,

29) Ceésar E. Arroyo, op Clts, DPe 59.

30) Ibid., pe 61l. -
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In spite of his traglc handicap, he accepted a position
as artistic director of the Teatro Espanol. He remalned

in this capacity for two years, (31} During that time,

he saw tl.c production of several of his own dramas, for,
late in his career, he had relurned to his first love,-
the dramas The productions were successful, probably not
#0 much Ir'om & theatrical point of view as from a literary
one. The reputation of Galdos was, by this time, assured.
The dramas had only to rcst on the easy laurels of the
novel successes.

The greatest honor had come to him in 1894 when he
was elected a mumber‘of the Spanish Academy, His dlscourse
on the Spanish novel was answered by none other than the
dean of Spanish scholars, Menendez y Pelayoe. No man could
ask for more than the recog:ition of the highest literary
group in Spain. (32)

Whether at Madrid or at his surmer residence ih
Santander; his tastes were simple and his daily life one
of habit and routine. Andrenio, in his gagnum opus,

El Renacimiento de la riovela espanola en el lo XIX,

offers some interesting comments on his writing hatits:

"Trabajaba metodicamente en su casa a horas
fijas, apartado del mundanal ruido« No esoribia,
como (O%ros literarios, de costumbres, en la mesa
de un cafe, en—wn—eafe, en un casino, en cualquier
parte. Acabada la labor diaria, se dedicaba a la
observacion que era su ocio, su placer, y su palestra
para sus futuros combates literarios.” (33)

(31) Ibid., pe+ 61.
232; ose A Balseiro, ope. cit., p. 158.
33) Gomez de Baquero (%ﬁarenlo), op. cit., p.56,
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He worked methodically at home at definite hours,
apart from the noise ~f the outslde worlde He did not
write, as other literary artists of habit do, at a
cafe table in a casino, or in any place whatsoever
in which they hapyened to find themselvese Finishing
his dally labour, he gave himself up to observation
which was his pa stime, his pleasure, and the proving
ground for his future literary combatse.

e carried the same hablits with him to Santander.
The pleasurec of walking through the streets of the “old
tom"®™ in Kadrid was there replaced by a pleasure in
watching the sea and sitting in his garden, smoking his
eternal cligare

"Despues de tomar el desayuno que le llevan al
Jardin, entra en su despacho, y escribe tres, cuatro,
cinco, seis horas, despreocupado en absoluto de
cuanto ls rodea y absorbido completamente por su
propia creacion..e. ,

Con la pluma en la mano, con el azadon, con la
regadera, coanlos ojos fijos en las cuartillas ¢ ,
puestos en el mar, en el silencie y entre conversaciones
animadas, Galdos fuma siempre, sienpre; no sé ds
nadie que fume tanto como Galdosj para quien es media

vida el cigarro." (34)

[After taking breakfast in the garden, he goes to
his study ard writes for three, four, five, six hours,
remoyed absolutely from his surroundings, and absorbed
completely in Lis own creationese

With pen in hand, with the hoe, or the sprinkling
can, with eyes fixed on a manuscript, or turned toward
the sea, in silence or in animated conversation, Geldos
snokes alwaysg, alvaysy I know of no onc who smokes so
much as Galdosi for him, the cigar is half of life./

His daily 1ife outsidc «f his garden and study was
Just as reguar and methodical. The people of Madrid
were accustomed to his famillar figure, always walking

through the same streets at the same hours.

(34) Luis Ruiz Contreras, Memncrias de un desmemoriado,
PpPe 67 and 71.
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“Cuando Galdos aun camlnaba por su ple, apoyado
en su bastén, conel puro en la boca, encorvados
sus espaldas, conc si en e€llos llevase toda su
- inmensa obra de gigante, Galdds era en las calles de
Madrid la figura mas venerable, y mas guerida. A
su paso se descu.rian todos, todose. Los viejos
decian a los ninos: €Aquel es Don Benite)y una
franca aureolla de admiracioh envolvia la figura
amada del maestro. Parecia como que un silencio
de respeto y terncra se afrendaba constantemente
al caminar del hombre unico." (35)

[Fhen Galdos, gtill traveling on foot, leaning
on his cane, wiih a cigar i. his mouth, his shoulders
bent as though he were carrying on them his gigantiec
work, passed throuzh the streets of Madrid, he was the
most venerable and beloved figure in the citye. The
old folks said to the culldren: "That 1s Don Benito®,
and a distinct radiance of admiration envelo,ed
the beloved figure of the uastere It seemed that a
respectful silence was given up like a votive
offering at the passing of this singular mang

He was meticulous in everything but his personal

a,pearance. There, he was strangely inconsistent.

- "Yestia con desalino: una bufanda de lana se
arrollaba a su cuello; una gabdn negro de medie uso
cubria su cuerpo’ hasta mds abajo de las rodillas;
el pantalon hac{a ya tiempo que habia perdido 1a
raya, ¥y los. ples estaban ¢algados con unas botas
negras y fuertes." (36)

He dressed slovenly; A woolcn scarf was wrapped
around his neck; an overcoat, somewhat worn, covered
his body almost to his knees; his trousers had lcst
tiieir crease some time ago; he wors heavy black boots.

Por eilght years he wac unable to write. The active
visorous’ = mn who had frequented the tertuliag and
cafes in his youth, now slirunk into a kind of pathetic
shell of Lis former gelf. In February, 1919, he attended
the ceremonles of the unveiling of a statue erected in

his honour in El Retiro. The occasion aroused him to such

(35)Ezequiel Fndirez, "Galdos en la Calle", La Libertad
5 de enerod® 1920.
(36) Ceaar E. Arioyo, ope cite, pe 62.
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an emotional state that he never quite recovered.(37)
Pinally, on January 4 1920, death came to close his
blind eyes. His burial was simple and modest like
his life. All Madrid massed the streets to murmur a
prayer for his soul and then bear him away on silent
shoulders to his burial placee.

Column after column of the local newspapers
the next day and for several days to come, was given to
a series of comments, anecdotes, and florid prailses.
The Spaniards are moving orators, even on psper. They
seem to surpass themselves in timea of deep emotione.
Staff journalists and recognized writers of ths time,
alike, laid their offering on the altar of his memory.

Azorin, the pequefio filgsofo, wrote in EL Sol:

"Y sin embargo, este hombre, vejado injustament .
ha revelado Espana a ojos de los espancles que la
desconocian; este hombre ha hecho que la palabra ESPAN
no sea una abstraclon, algo y sin vida, sino una
realidad; este hombre ha dado a ideas y sentimientos
que estaban flotantes, dispersos, inconexos, una
firme solidaridad y unidad;"” (38

[And, nevertheless, this man, unjustly attacked,
has revealed Spaln to the eyes of the Spaniards who
recognized it; this man has made the word ESPANA
not just an ahstraction, something barren and without
1i1fe, but with a reality; this man has given to
ideas and sentiments which we:e adrift, scattered,
disconnected, a firm golidity and unity.

In the same 1ssue of E1l Sol, Mariano de Caria
asked, ";Donde y como deberfa estar la sepultura de
Galdos?" [Where and how should be the tomb of Galdos?)

537) Cesar E« Arroyo, op. cite, p« 75
38) Azor{n, ®*Palabras de AzorI s El Sol, 4 de enero
de 1920. .
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Zs{ como Pasteur y Wagner y Wagner Don Frederico
Rublo, yacen en las lugares mismas donde (dejarom
los depositos de su genio y su saber, Galdos deber{a
ser enterrado en el.corazon de Madride.

¢Donde’ En uno de esos jardines urbanos que
ale; ran tal ¢ cual plaza, repleta Se historicos
pasados y de rumores presentes; ahi donde juegan los
ninos y van a tomar el sol los visjos; ghi donde las
pajaros y enamorados dan fe de vida; ahi donde la
sombra del gran novelador segulria percibiendo los
ecos mil de la vida madrilena; los pregones callejeros,
el ruido de los coches, las risas de los pregones
callejeros, el ruldo de los coches, las risas de leos
ch? 0s %os)musicos militares y el estruendo del
Bniotine (39

Pu.. as Pasteur and Wagner and Frederico Rubie
Jie in the very places where they left the fruits
of their genius, so Galdos shouid be burled in the
vor; iisart of Madrid.

Whers? In the city gardens of some plaza that s
f1lled with the atmosphers of the historic past and the
noise of the presente There, where the children play
and the old people sun themselves; there, ghere the
lovers and the birds still keep falth with 1life;
there, where the ghost of the great novelist might
2o on hearing a thousand echoes of lladrid: the call
of vendors in the streets, the rumble of coaches,
the laughs of young blades, tne military bands, and

the clamour and bustle of the multitndeg?

Miguel de Upnamuno saw in the death of Galdos an

opportunity for linking the work of the novelist with

the philoso.hy he had himself embedded in his Vida de

Don Quijote y Sanchoes El Liberal printed the contri.
bution.

"Galdos ha muerto cuando estd muriendo - asf,
al menos lo queremos creer - la triste Espana de
la Restauracion y la Regencia, la Espana episodica
y anectédica, pero no historicas..

(39) Mariano de Carfia, "Donde y como deberia estar
la sepultura de Galdos?" El So} 5 de enero de 1520.
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El mundo, que pasando por el alma de Galdos
nos ha quedado para siempre en su obra de arte,
es un mundo sin pasiones nil acciones, que se
deJa en su mundo agonizar, sin acabar de morirse...

Es un mundo que nacio cansado de la vida. Desecanse
en pag el mundo de Galdos, como en paz descansa ya
quien nos lo ha etcrnizado." (40}

|Ga1dds hes died when 1s dying also the unfortunate
Spain of the Restoration and the Regency, the Spain
of eplsodes and anecdotes, not the historical Spain.
So, at least, we should like to belleve...

The world created in the soul of Galdos and become
immortal in his work, 1s a world of neither passions
rcr actions, a world wvhich is left at the point of
death, but unable to dlee.. It is &2 world which was
born tired of life. May the world of Galdos res
ia peace as al.“eady rests he who made it eternal.

\

(40) Miguel de Unamuno, "La Socledad Galdosiana®,
Fl Liberal, § de enero de 1920.



Chapter III
The Political and Soclal Background of Galdos

Quaen Isabella II was not Just a Queeni she was a
woman, and her mothcr's daughters No less scandalous
than Maria Christiana’s intrigus with Munoz had been
Isabella's conguests. For several years, ever since she
was married to quiet, unsuitable Francisco de Asis, her
arfélrs had been fouod for court gossipe (1) Unwiitingly,
she had let her favorites reach hich political positions.
One of them, Serrano, was for a time the hcad of the
government; “"her affair with Puig Molto in 1856 had again
compromised her cholice of a governments" (2) At the time
of Galdos® entrance into Madrid, the capricious queen had
Just added another to tie liste This time she bent her
affections to the lowest rung of the social ladders Marfori,
the new lover, was the son of a pastry cook. (3) From the
moment of her acceptance of him, the fate of the queen was
gealcde This new favorite wnas not populare The publie had
reason to fear his political aspirations.{4)

The impulsive queen had been the slave of factiona.
Her reign had suffered, not one, but five military ministerse.
(5) What order there had been in the Kingdom had boen forced

ordere With the Liberals gaining power under Serrano, events

1) Robert Sencourt, The Spanis. Crown, 1808-1931, D« 215.
2) Ibidey Pe 227
3; ibid.

4) Tbid.
(5) Salvador Hadariaga, Spain, p« 10l.




-y

fina'ly came to a heads The_lirison witia larfori fauned
the flzine that had been smoldéring for some tire. Probably
sensing U.e approachling storm, Isabella and thie Royal
Family left Madrld for San Sebastian in the early fall of
18¢8. Eer two champions, Narvaez and 0'Donnell, had both
died a short time before (1867 & 180€). Intuitively, she
knes that alone s:.e viuld be unable to resgist the oncoming
floode When, on Septcmber 29, she heard of the defeat of
her party at Alcoleas and of ihe revolt in the capital, ghe
realized that 1t was time to desert her country, the country
which was degerting hers She crossed the frontier at Hendaye,
and at Biarritz was greeted and comforted by the French
Enp eror and Eunpress. (6) Sixty-three years later, her grand-
son was to enter France, a kinz without & kingdom.

Spaln, in the meaatime, was at a loss to inow which
‘way to turne O position to the Queen had united all the
parties befors her flight. Now, disunity and disorganization
reigned in undisputed confusion. "What could they do? ‘
They had lost half a century fighting; fighting against
the French; fighting amongst themselves; fighting the
hostility of a despicable court; fighting - Lhe hardest
Light, perha;:s, of 2all -~ against tieir own political

shortcomingse® (7)

6) Robert Semcourt, op. cite, p« 231.
{7) Salvador Madarigga, Ops cit., Pe 102s



An age in need always produces its own lesderse Out
of the confusion arose two figures, Serrano, the head of
the Provisional Government, and Prim, his first de;uty. (g)
Prim was in favour of leaving the question of the form of

government to the Cortes Constituyentese Ironic:lly enough,

the Cortes decided in favour of a monarchye(9) The courts
of Europe were canvassed for a poscible candidates The
common distaste for the Bourbons blasted Serrano's hopes
of placing Luisa Fernanda, the sister of Isabella, on the
thronees Coburg and his son, at the court of Portugal, both
refused the hornoure It began to look as though no one would
be founde Then the.Carlists, who had been subdued at the
death of Ferdinand, came forth and renewed their case, thia
time with the added support of the priests of the Holy Sees
Bismark, anxious to provoke France to war, offered the
Hohenzollern, Prince Leopolde (10) It seemed to be no
longer a question of the future of Syain aloney, All the
eyes of Europe were strained toward the peninsula; all ears
listened for the slightest rumble of internal disordere
Under Prim's leadership, & king was finally founde He was
to be one of the sons of Victor Emmanu§1 of Italy, Amedeo
of the lHouse of Saxony, a "biameless young man with an
agreeable wife.” (11)

(9) Ibig.
10) Robert Sencourt, op. cit., p. 232.
11) Ibido. Pe R39e
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From the beginning, the brief reign of Amadeo
wvas destined to end in tragedye On the day that he
diseubarked at Cartegena, the rainstay of the govern-
ment, Frim, was assasinated in Liudrid. (12) Even
greater confusion resulteds Aizedeo held on for two years,
but on February 11, 1872, he abdicateds The democratic
monarchy was deade The Cortes, in an atien it to settle
the difficulties, voted 2 republice But Spain was, by
nature, a monarchy. ©She did not know what to do with her
libertye The Cortes was divided as to procedure. "In
less than one yeur, the republic knew four presidentse®(13)
Castellar, the fourth, was witiidrawn from office by military
decreees With Serrano at the helm agcain, the country seemed
to find its bearings for a whilece The Monarchists, sensing
their advantage, su;gested a rcturm of the Bourbons as a
solutione The people were tired of the revolution which
had crippied thelr commerce and productione (14) On December
29, 1874, Alfonso XII, Isabella's scventeen-year-old son, was
declared Kinge (15) The people settlcd back with a sigh of
reliefe The trilals of liberty had weighed heavily upon them,
Once more, they werc willing to trust thelr lives to a

royal leadere

Although the new Monarchy solved many of the problems

of the country with amazing rapidity, it could hardly uproot

312) Ibid.

13) Balvador Madariaga, ope cite, ps 103.
143 Robert Sencourt, ope cite, pPe 242
(15) balvador Madariaga, ope. cit., p. 103.
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evils of ce:turles® standing +(16) The:, too, many of them
wer: 80 firmly embedded in the Spanish nmational character
that they were not apparent as 1llse All throuih the
nineteen'h century, “pain was ruled by two tremendous
forces « Clericalism and Militarisme It 1s !mpoogsible to
study the pslitical history of the century without dise-
covering that 1t is at the same time the clerical and militaory
history cs welle MNilitarism had been the outgrowth of a
need for orders By the cams token, the prolonred uvncere-
current of unrest was & result of that very ordere Itc
fallacy lay in the fact that military order 1s never a
natural order.

The other force, Clericallism, has been ihe principal
determining factor in modern Spanish life and culture.
It must not be confused with Catholicisme Cathelicism is
tre national religion of Spain; Clcricalism is a blight of
the religion. The Concordat of 1851, which was in re#lity
the chartecr of the Spaniah Churcn, removed the ban that >.-d
b:en pl ced on some of the clerical ord rs a few years
beforee An involved, misleading document, ihe Concordat,
provoked a re-invasion of the expel_ed ord<rse. Two evils
resultcd: econoulc :nd educational, Exempted fron CGovernment
reculation, the nsw orders could devots themselves un=-
molested to greedily assimilating wealth and property.
Ia 1901, thers was aa attempt to force them to register

in accordance with the law of acscclations pussed in 1837

(16) Robert Sencourt, op. cite., pe. 247
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According to the provisions of the Concordat, many of

the orders actually had no right to residence, but a
clever rereading of the flexible charter made them
invulnerable. A vague document is a dangerous document.
It was a delicate questions The civil authorities wers
squeamish about using force with a holy order. There
porsisted the idea that the church was infallible. There
were long years of bitter strugclé, of scandal and counter
attacks from the country's liberal thinkerse The issue
became a political one, &n intense war that was waged
between the Clericals and the Llberalse The revolution of
1931 was to solve some.of the pfobloms.

Hand :n hand with the economic evil went the effect of
Clericalism upon educatione. The authority of the church
disapproved of cducation for the many. Womcn and children
should be kept in ignorance to keep them out of mischief,

The c¢clerical faction set itself up like a military camp

to eypose State educations By eatablishing reletions with
the upper classes it brought legacies and endowments to its
private institutions. It used:avéry political device possibdle
to smother the dcvelopment of pnblic educations The foul |
sced it had sown still bore fruit as late as 1923. In that
year, it was estimated that fafiy percent of the population
of the country were receiving no education wyhatsoever; twentye
five percent were bdeing educated byhthd State and the remaine-
ing twenty-five percent by thﬁ Churcﬁ: {17)

-

-

(17) For a complete study of the problem of Clericalism,
see Salvador Madariaga, Spain, chapter XIV,.
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Opposition to the clergy came in the form of a
conscious educational movement, led by Don Francisco Ginere

But even he and the Junta para la Am.liacion de Estudios _

falled to do much for the early education of the massese

Giner's Institucidﬁ,:as really only a private university

which developed into a kind of laboratory for the testing
2f educational theorieses Soon the effécts of Giner's ideas
began to bde felt, but a complete sducational program which
would absorb all classes in all provinces could not be built
in a daye After 1859, there had been numerous educational
reforms, but "the majority of them broke down through the
lack of proper foundation, or were incompletely carried out.
The interest of the ruling classes in popular education and
sclentific culture was more apparent than real, save in a
few exceptional cases." (18)

After the Revolution of 1868, economic 1life advanced
conslderablye. Fifty years of internal disorder had halted
the natural course of economic and industrial developmente.
With the re~entrance of the Bourbon Houre had come new
industriese Hineraia were exploited throughout the peninsulaj
imports and exports were increasede Prosperity was in the
air. The natural develoiment was a sluggishness that rose
out of contentment. The Cuban defeat and the Renaissance
of 1898 were to see many of the decadent institutions jarred
loose from their foundations of self-satisfaction. They
were to add a new link to the edless chain of actions,

reactions and cdunter reactionse.

(18) Rafael Altamira, ops cite,pe 213« For a full
discussnion of the d velopment of Spanish education.
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Chapter IV.
Various Imfluences Contributing to tle lork of Galdos

It was 1lnto suchh & sea of unrcst that Caldos was
plunged when hs tame to Madrid with the i-nocent purpose
of studyings law, a3 hundreds of othor youns men hod conme
to ladrid to stu'y lawe Iis English trainins made him
doubly censitive to sociuty and politics as he found theme
Even his associztions in the cafes and political cludbs failed
to remold his pecint of view ta that of a native Madrilians
Thal capacity for belng able 10 stand apart and view a
situation im.artially and objec. ively was to serve him later
in the d.velo, ment of his thesis novelss In language, too,
he was almost a foreligneres Although the Canary Islands are
a Spanish colony, constant comrercial relations with England
have coniributed a decided English elemente 1I:a later years,
Galdos confessed to hils son=in~law that, during his youth,
he suoke Dnglish more correctly than Spanishe (1) By “"youth®
he may hove meant his early years at the Fnglish school,
but, at twenty, he would hardly have forgotten a lanunce
wiich had fizured so decidedly in hils formative yearse

It was only natural that thie nervous tension which filled
the capltal should reflect itsclf in his worke For seven
years, he was a literary jacke=ofecll=trades, trying hia hand
at criticism, drama, and finally the novele After the first
yoears of adjustment, and the reinstatement of the momrchy,

he fol: that he wns ready to besin scrious works The novel,

(1) J. Yarshaw, “The Casa llusco Galdbs = for sale?™

Hispa-ia X:i234.
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he decided, was his forte. He concentrated almost exclusive~
ly upon it in the two forms he had made for himself -~ the
historical episode and the social problem studye He set him=
self up as a deliberate wriler, basing his work on observation
and the models he drew from his readinge

All through his 1ife, Galdos had been an earnest reader,
Fortunately, he could read with ease in English and French,
as well as in Spanishe A recent survey of the volumes found
in his libraries at Madrid and Santander has revealed his
particular taste in foreign literatures. For the subject ol
this thesis, we are interested only in the books in Englishes
Of a total of ninety~six English prose works discovered in
the two libraries, ninety-~two were in Santander and four in
Madrid. Much of his reflective writing he did during the
sumn er months at Santanders The names of Dickens, Goldsmith,
and Washington Irving appear frequently in the collection. (2)

Mr. Warshaw's article on the proposed sale of the Galdos
houss in Santander, printed in the Hispania in 1927, reveals
other English authors represented on the shelves of Galdos'
1ibrary. He mentions, particularly, finding Dickens,

¥illard's United Stateg, Thackeray, The Arabian Nighta, and
Milton, and goes on to say:

"0f special importance, because of ti.e raflections
plainly seen in his writings, is his predilection for
English. Many of the books in his library contain
marginal notes in his own handwriting in Englishe...(S)

(2) H. C. Berkowitz, “La Biblioteca de Benito Perez Galdds",
Boletin de la Biblioteca de Menendez Pelayo XIV: 125-129.
(3) X, Warshaw, op. cit.
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No literary movement cah remain isoclated in one countrye.
Parallel tondencies(produce parallel writers. The ideas
of the masters to.'ﬁom Galdos turned strengtnened the ideas
t:.at already faced through his mind. To malie Galdos an
offshoot of hnmeroué other novellsts in no way detracts
from his fame ‘and value a8 a Spanish noveliste He who 1s
able to recognize and assimilate the best in other writers
has proveqﬁrignz to literary existence.

While:the.cubjoct of literary influence has often been
distorted 1nto.absuid1ty, in the case of Galdos there is no
denying that cérta£n foreign authors helped to formulate
his charactér.as a writers Galdds himself acknowledged his

debt to the French and Englishe Tho other 1nf1uenées, while

"perhaps jugt as ccrtain, have had to be built on conjectnr..

Actually, the French influence came first with Galdoa.
Tho Journey to Paris revealed to hin the genius of Balzace (4)

 \Ho did not resat until e had devoured the whole collection
f ,nt novels by the Frenchmane (5) Balzac is important not

7neroly as an influence, but as the deciding force in Galdos'

writings The discovery of Balzac came just at the time that

he was recovering from the disillusion that had coms from

. his faiiure as & dramatic writere Be was ready to turn to

' ‘ the ,

something elses The study of Belzasian Comedie Huma!ne
'proved‘to'be the determining factor in his ultimate deeclsion,
of which La Fontana de Org, an historical-cum-thesis novel,

 begun 1n‘1868, was the first fruit." (6)

£

§4) See abovo p. 11.

,5) L. Be Walton, 220 01t0’ Pe Sle
6) Ibide.
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There were bound to be ether contributing influencese.
Many of them evolved with the years'of writing, reading,
and traveling. The Russian novelists were in vogue at the
time. Their works were available in translation, if not
completely in Spanish, at least in Frenche. It 13 natural
to suppose that Galdds read theme The later mystical works,
1ike Nazarin, show that if he did not know Tolstoy and
Dostolivesky, he had developed a parallel view of 1life. (7)

A chord of harmony would naturally be struck between the

two countriese There is in the Russian the same resignation to
and acceptance of the dream that is life which 18 found in

the Spaniarde.

There has been a tendency to distegard the Spanish
influences and concentrate on the foreign ones alone.
Recently, Mre J. Warshaw came to the defense of the native
elemeat in the novelist's work, especially the mnifestations
of a dependence on Cervantes. (8)

We arc now ready to turn to the English Zngrusdi onts in
Galdos® worke It is easy to develop a biased, digoted
attitude in an influence study. It 1s easy to flatly deny
the existence of all other influences except the influence
one 1s championing. In order to avoid prejudice, I have
tried to take into account all of the literary acquisitions
of Galdose That he showed a reflection of the French, that

7) The influence of Tolstoy 1s developed in two essays by

i George %ortnoff, *The Influence of Anna Karenlina on caldés®
Realidady Hispania XV: 203-14, and"The Beainngn§ of the
New ldealism En the works of Tolstoy and Galdos™,
Rormantic Review XXIII: 33-37.

(8)"J. Warshaw, "Galdos' debt to Cervantes,” Hispania XVI: 121-142.
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he often touched the same 1dealistic key as did the
Russlans, that, 1ike the good Spaniard he was, he

built his particular literary genre on the most natural
of foundationsa, the work of Cervantes, does not destroy
the facﬂ that he shows a remarkable absorption of the
Englishe Galdos was not only a product of Spain, he

was a product of Nineteenth Century Eurcope - iis problems,
its ideas, its literary forms. The interest should be in
Galdos, not in the triumph of one's own theorye



Chicpter V
The Critics® View of the Subject

¥o have clready seon that Perez Galdos early
develoged a taste for thinzgs Inclish, that during his
11fe he made several trips to Ingland, and that pecent
surveys macde of the materizl found in his lidraries reveal
a continmued intere:zt in Exzlish authorse (9) As the nams
of Dickens §3 the only one includsd in ‘both : the 1liab
subnmitted by kre Berkowitz axdd that submitted by Kre Warshaw,
it 1s :casonable to suppouse th:t the number of volumes
by that author mmst have been conspicuouasly larges Une
fortunately, neither man folt a need for copying the maimes
of the particular novels dDy Dickense

It i3 the purpoce of this theals to show vherein the
reading of Dickens &nfluenced the writing of Galdos. There
will be no atte st to identify each charecter of Goldos
with one of Dickens, nor to interpret as imitation ﬁat
easily mizht have been originale By a careful study of
Galdds® Novelas Contempordne-s we shnll see where, consclous-
1y or unconsciously, he reflected tho social dootrines of
the Fnglishman, where he borrowed the framework of his novels,
and where he molded characters on the same pilcaresque forme

It 13 not a new approach to Galdose Ever since the |
time the critics deemed Galdos worthy of their criticism,
they have repentedly mentioned the name of Dickens as his

{9) See above pe 27.



accepted model. Menendez y Pelayo, who wrote numerous
critical articles on his contemporary's novels, early

saw a glint of Dickens in his work.

"Quien intente characterizar su talento, notara
que en el fondo se educd por una perte bajo la
influencia anatomica y fisilogica de Dickens, a
quien se parece en la mexcla de lo plastico y lo
sonado, en la riqueza de los detalles mirados como
con microscopio en la atencidn que concede a lo
pequerio y & lo humilde, en la poesfia de los ninos y
en el arte de hacerles sentir y hablar; y finalmwenteen
en la pintura de los estados excepcionales de
conciencia, locos, somombulos, m{sticos, iluminados y
fanaticos de todo genero como el maestro Sainiento
Carlos Garrote, Maximiliano Rubin y Angel Guerra."”{10)

[ﬁe wvho wishes to characterize his talent will
notice that, basically, he wos educated partly under
the anatomical and psychological influence of Dickens
whom b~ resembles in the mixture of the plastic and
the imfriazary , in richness of microscopic details,
in the attcntion he glves to the little simple things,
in his lyric treatment of children, and in his art of
making them feel and speak; and, rinally, in painting
abrormal states of consciousness - mad msn, somnom=
bulists, mystics, and fanatics of all types like
master Sarmiento, Carlos Garrote, Maximiliano Rubfh.
and Angel Guerra.)

Luis de Revilla, in 1883, referred to the place of
Dickens in the varied character of Galdos® writing.

*Inspirado, a no dudarle, en la novela inglesa,
ha sabido evitar los defectos de ¢sta, unir sus
bellezas a los que son proplos de la francesa, y dar
a este conjunto un marcado sabor espanocle Grafico,
exacto, minucioso hasta el detalle en las descripciones
como Dickens, Collins y Bulwer, atento observador y
analizar escrupuloso de la vida psicologica como
Balzac, Jorge Sand y tantos otros ilustres novelistas
franceses, sabe no pocas veces unir & estos meritos
el vigiroso colorido de los espanoles.” (11)

(10)Marcelno Menendez y Pelayo, Estudios de eritica
literaria (serie Vg,p. 113e.
(11) Luis de 1a Revilla, Obras, p. 114.
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(Inspired doubtless, by the English novel, he
has known how to avoid its defects, to unite 1its
features to those he had acquired from the French,
and to give to this combination a distinct Spanish
flavoure. Graphic, exact, precise in details of
descriptions as are Dickens, Collins and Bulwer,
an intent observer and scrupulous analyzer of
psychological life like Balzac, George Sand, and
any number of other famous French novelists, he
knows how t0 unite with these the colorful vigour
of the Spaniards

Clarfn goes still further in establishing Galdos®
debt to the English, and calls some of his works direct
imitations of Dickense

"....08n Vvez de hacer sus personajes se le parezcan
pone todos sus conatos en olvidarse de si por ellos y
gser, por momentos, 1o que ellos son (siguiendo en
esto el buen ejemplo de Dickens que husta imitaba,
ensayandose al espejo, las facciones y gestos de

sus griaturas).e.e(12)

.o gfnstead of making his characters resemble him,
he puts all his efforts into forgetting himself and
being, at all times, what tlicy are (following the
example of Dickers whom he imitated 10 the point of
mirroring the features and gestures of his ‘creaturef)]

In discussing Galdos' Episodios Nacionales, Julio
Cejador y Frauca makes him the disciple of Erckmann-~
Chatrian and then acds a word about Cervantes and Dickens.

"En ellos podemos considerarls como el Erckmanne
Chatrian espancl, bien as{ como en las otras novelas
fué verdadero discipulo de Cervantes y de Dickense” (13)

ﬁh those, we can consider him as the Spanish
Erckmann-Chatrian, Just as well as in the other novels
he was a true disciple of Cervantes and Dickens;r

- (12) Leopoldo Alas {Clarfn) o;{a. cite, pe 18-
{13) Julio Cejador y Frauca: stor a’ds‘;a Lengua y

Literatura Espanola, p. 425.
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Anderino, in his treatment of the Spanish novel
in the Nineteenth Century, divided the honours between
Balzac and Dickense.

"Galdos ha sido el Balzac y el Dickens espanol
¥y se debo tener por nuestro primer novelista
moderna.” (14)

Baldos has been the Spanish Balzac and the Spanish
Dickens, and should be considered as the first modern
Spanish novelists|

Rafael Altamira lauded Caldos for his universal
themes, putting many of them on a par with those of
Dickens. He went on to point ocut the parallel tendencies

in the two writcrse.

*Otras [iemas], saunque muy nuestros, tienen igual
cualidad que mmcha de los de Dickens que sin dejar de
ser muy inglés, mas aun muy londineses, son tambien
universalese.ese

Y ya que ¢ito a Dickens, repetire 1o que todos
hemos observado; los analogibs entre ambos novelistas,
derivados, claro es, de influencias del ingles sobre
el espanol; pero que, a mi juicle, estuvieron tambien
determinados por la igualidad de notos sentimentales
en el espiritu de ambos. no se trata de un caso de
imitacion puramente literaria, sino de un acercamiento
espontaneo de 10s almas a qulienes internsaba fundamental-
mente, en gran parte, les mismas clases de hombres y los
mismos problemas de la vida orddnaria de las gentes.” (15)

7§thers (themes), although very Spanish, have the same
quality as do many eof those of Dickens, which although
very English and still more Londonese are at the same
time universalese

And now that I mention Dickens, I shall repeat
what we have all observed: the analogous tendencies
in the two novellsts, derived, certainly, from the
influence of the Englishman on the Spaniard; but which,
it seems Lo me, were determined by a cormmon sentimental
tone. It is not a case Sf purely literary imitation,
but one of a spontaneous union of two souls fundamentally
interested in the same types and the same problems of
the ordinary life of the people,]

(14) E. Gomez de Baquero (Andrenio), ope cit., pe 63.
(15) Rafael Altimira y Crevea, Arte y Realidad, p. 71.
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Maura, in an essay published in the Bolet{n de la

Real Academia Espanola, again lists the northern models

of his countrymane.

“Sin esfuerzo se distinguen los huellos de Balzac,
de Dickens del par de ingenios alsaciones Erckmenn=
Chatrian, de Zola, de Tolstol, y de otros escritores
nortenos;® (16)

Without effort, one can distinguish traces of
Balzac, of Dickens, of the pair of ingenious Alsatians
Erckmann and Chatrian, of Zola, of Tolstoi, and other
northern writers,)

The same writer discusses also Galdds" choice of
characters, his interest in the helpless mortals wijom he
found about him. He compares him to Dickens in this
respect, pointing out, however, the difference in attitude
of the two.

*Este cualidad de Galdds se manifesta de modo
diverso que en las obras de Dickeas, quien despliega
mas ternura, es mas acariciador y mas mimoso, hasta
confinar con las expansiones infantiles y femeninos
el afecto humanoe" (17)

[This quality in Galdes is manifested in a different
manner tha: it 1s in the works of Dickens, who shows
more tendcrness, 18 more sentimental, and more gentle
to the point of limiting human emotion by the sentiments
of women and children,

L. B. Walton makes the most detailed analysis that we
have of the pointy, In his blography of Galdos he
discusses, although briefly, the similarities and dis-
similarities which he has discovered in the two, dwelling

particularly on their use of humor.

(16) Maura, "Don Benito Perez Galdos” s Boletin de la Real

Academia Espanola, VII: 140.
(17) egp Po 142,




"There 18 & rich vein of humor in the works of
Galdds vhich, in view of the fact that he admired
that writer, hes been dubbed samcwvwhat too hastily,
we think, "Dickensien"., It 1s difficult on closer
examination to discover any relationship between
the sly irony of Galdos and the hearty Jollity of
Dickens,  The latter, as is well known, was prone
to a ccrtain exagpgeration, almost ermounting to
caricature, in his dclineation of humorous typcs.
He is cuite dcliberately funaye. Uith Galdds the
humour is more subdued, and his conical situstions secm
tg rise more nsturally out of the incidcnts of the
stOTyeee - ,

Like Galdos, also, he attaches great importance to
d -tails of dress; =ond like Galdos, he 1is Interested
in ebnormel psychology." (18)

As may be seen by the distinetion which Ixre Valton
draws betwecn the humour of the two writers, not all
eritics accept the idea of imitative influence., Senor
Salvador de Hoderlaga, with his customary asscrtiveness,

d:niecs the theory.

".e.But, if I may menture a personal opinion which
may not find ready acceptance, the comparison bvetwcen
Dickens and Galdos is not so much an honour to Galdds
as an honour to Dickens. Galdos 1s supcrior to
Dickens because his humour arises out of human,
universal conditions, whille Dickens's humour arises
out of a social or conventional setting. In Galdds,
humorous situations naturally result from the interpley
of circamstances and character., BMoreover, Galdos
easily reaches that high pinnacle of dramatic art which
Shakespeare and Cervantes alone were great enough to
attain before him, nemely, the interweaving of comie and
tragic in one and the same scene and even in one and
the same mersoNeselt 1s doubtful whether Dickens ever
rose to such heiphts of dramatic conception. Rather
than tragic, his outlook might be falrly described as
melodramatic.” §19)

Aubrey Bell, although he describes Galdds' characters

as "marke:’ with a Dickensian"emphasis", nevertheless, derides

(18) L. B, Walton, op, cit., DPPe 231=32,
(19) Salvedor de lisdarisga, The Genlus of Spain, pp. 59-60.
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those who minimize the originality of the author by placing
too rmch ermphesis on the influence of the English novelist.
"Some crities have supposed Geldos to have been
not only influenced by the inslish novelists (chicfly
Dickens), but posscssed of an +nplish tempernuent,
th:t of the traditional type of cold and impassive
Lnglishman, sSuch cerities can scarcely have reed
very decply in Galdos' voluminous works". (20)
On of the late:t works on modern Spanish writers,
Libros v Autores Modernos, by Cesar Barja, (21) falls to
 even mention English leanings slthourh the author roes
into considerable detail to show the Russisn similsrities,
referring espaecially to the works of Dostolevsky.
lany of the other Spanish commentators have acknowledged
an influence, but have usually added, as thouch 1t were an af
afterthoucht, that, in spite of all of his assimilations,
he s8till rcamined an original writer, end distinctly
Spunish. (22)
Ve shoula need to go no further for proof of our
statcnents, Vhen, however, the wrltcr himself conmrients
on the situction, there ceases to be any shade of doubt,
Althou¢h Percz Csldos was reticent sbout his childhood
years, (2Z) he aid not hesitate to leave a record of his
todtes =nd methods in come of his essays. In his

discussion of the work of Clarin, (24) he digresses into

20) Aubrey Bell it. « D4,
31) Publizhed 1A Toe—iny Fngeles, 195,

(22) see, in particular, "Galdds ha muerto", E} Liberal,
4 4 enero de 1920., Aurellio Espinosa, "Benito Perez
Galdos", Hispania, 1II: 112,

(23) See above p. 8.

(24) In Mcmorsnda, pp. 119-40,
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a commentary on the moderm Spanish novel, pointing out its
borrowings from the ¥reach aﬁd Inglish. Comnentating on the
faect that Naturallsm had come originally from Spain, he
continues his srgunent by discussinz the return of the

national jorre to its native environnment,

"Al volver a casa la onda, venin radicalmente desfigurada:
en el paso por Albion hablanle arrebatado la sacarroner?gr
espafiola, cue facilmente convirtieron en hwrour ingles las manos
hébiles de I'ielding, Dickens y Thackeray, y despoj:do de
acuella caracteristlca clemental, el laturalismo cembid

d~ fisononia en menos fronceses:" (25)

[On returning to its originol setting, it came radically
deformed; in the psssage through ingland, the opanish cunning
was converted into English humour under %he able hands of
Fieclding, Cickéns, ord Thackeray, ond deprived of that
original character, Naturalism changed still more with the
French{r

Although the mentlon of Dickens' nanme is only a casucl
one, 8till it does iﬁdicate that Galdds, himself a pert of
the vhole movenent, recognlzed the part Dickens had played
in 1its forratiion.

One of €aldos' visits to inglend was described by him in
his essay "la Casa de Shakespeare", (26) In deseribing the
Hotel Shakespeore, in which he stayei in Stratford, he was
twice reminded of Dickens. Only absolute familiarity with
the work of the English novelist could cause him to make the
com-ents he did.

"La posada pertcnece al gencro patriarcal, sin nada
gue la asenejc a esas mognificas colmenas para viajeros

cue en lLondres se llaman el lictropolitan ¥y en Paris el

Grap Hotcle Es mas bicn una de aquellas comodas hosterias
que describe Dickens en sus incomparables novelas, y de las
cucles tombien kacaulaey en su hermosa descripcion de las
transformacionss de la vida ingslesa”, (27)

(25) Memoranda, p. 125.

26 bide PPe OD=HT7 e
27 %b'{d.: D. 42.
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&he inn has a patriarcal atmosphere, with nothing cbout
i1t to ¥esemble those magnificent bee hives for travelers,
the ketropolitan in London and the Grand Hotel in Paris,
Rather, 1t is one of those comfortable taverns that Dickens
describes in his incomporable novels, as also does

Macaulay 1n his beautiful description of the transformations

in £ngclish lifeg

"En el comedor del hotel encuentro tipos de los
que Dickens nos ha hecho familieres., La raza inglesa
es poco sensible a las modificacliones externas
impuestas por la civilizacion. In algunas he creildo
encontrar aquella casta de filantropos inmortalizada
por el gran novellsta, y les he mirado las plernas
esperando ver en ellas las famosas pold&nas de
M. Pickwick." (27)

In the dining room of the hotel, I found types
1ike those Dickens has madc famous. Yhe English
race is hardly aware of the external modifications
imposed upon it by civilization. Among some of thenm,
it seemed that 4 met that kind of philanthropist
imnortalized by thr great novellst, and I found myself
tooking at thelr legs, half-expect{ng toc see the
famous gailtcrs of Me. Pickwick.

Galdos went even farther than those casual eomients,
After one of his visits to England, made soon after the
death of Dickens, he was reminded of his d:bt to the
treator of Pickwicke The testimony of the writer himself

can hardly be considered mere hypothesis.

"La ultima vez que visité la Abadia vi en el suelo
del Ripcon dc Jos Poetag una sepultura reciente; en
ella, trazado al paracer con cardcter provisional, lef
esta inscripcion: Dickens. En efecto, el gran novclador
ingles habia muerto pogo antes, Como este fue siempre
un santo de mi devoclon me's viva, contemple aguel
nombre con cierto arrobamiento mistico. Consideraba
yo a Charles Dickens como mi maestro mes amado. En
mi eprendizaje petulante, apenas devgorada la

apna, de Balzac, me aplique

.

(28) Memoranda, p.44.



con loco afan a la coplosa obra dc Dickense Para un
perlodico de Madrid traduje El Pickmlck, donosa
satira inspirada sin duca en la leclura del Quijots.
Dickens la escrilblo cuando era un Jovenzuclo ¥ con
ella adquirio gran cr dito 7 foma. Depositando la
flor de mi adorcion sobre esta gloriosa tumba, me
retire dcl panteon de Vestminstar. (29)

The last time that I visited the Abbey, I saw
a nes grave in the floor of the Poets? Corners
on it, traced in temporary writing, I read this
inscription: Dickense In fact, the zreat English
novelist had ¢i~qd bub a shurt time beforee AS I had
always worshipp:d him as though he were & saint, I
looked at that nome in awee I considered Charles
Dickens my most beloved nmatere During my petulent
apprenticeship, I had scarcely devoured Le Comedie Huwame
by Balzac, when 1 gave myself with med intensity to
the copious work of Dickenss I translated Pickwick
Papers, & gentle satire inspired, undoubtedIE. by the
reading of Quijote, for a Madrid newspaper., Dickens
wrote it vhen he was very young, and by it acquired
reputation and famee Placing a floral offering on
that glorious tomb, I left the pantheon of Westminster.]

{29)"Memorias de un Desmemoriado," Lg Esfera, ano III,
NOoe l144e
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Chapter VI.
The Early Novels of Galdds

Galdos' first novel, La Fontana de Oro, shows a

combination of thépandencies which were to branch off
later in two directions -~ an interest in history and in
social problems. Here, the two are closely knit together,
and, instead of hindering, serve each other.

La Fontana de Oro is the name of one of the political
clubs of the nineteenth centurye. The debates of the group
that frequented the club gave Galdos an opportunity for
injecting his own political views concerning the issues of
the daye DBy hurling flery darts at the post-revolutionary
pberlod of 1820-23, he succeeced 1n attacking his own times.
He did not, howevér, confine his eriticism to one political
party. Neither the ardent liberals nor the extreme roactionf
ists that buzzed around Pernando VII were left unscathed.
Extreme political doctrines in any form he felt were
dangerouse.

If influence is to shape a writer's work, it 18 bound
to appear in greater proportion at the beginning than at
the end of his careers Later, he often outgrows his early
inclinations or develops new ones. A novel revolving
around politics can hardly draw its plot from a foreign
literature. Politics is a purely mational question.
Dickens had tried his hand but twice at combining history
with a thesis « in Barnaby Rudge and in A Ta)e of Two Citles.
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The device was 2n old once There is no evidence that Galdos
received from the Englishman the conception of a historical
thesis novel. An influence does not necessarily mean a
complete abandonment to the method of another writer,

The reactionary Elias, while he has no direct
prototype in Dickens, recalls to the mind certain
caricatures of rascals like Uriah Heep and Sampson Brasse.
His physical characteristice are exaggerated in order to
emphasize his shrewdnesse Just as the cadaverous face of
Uriah Heep haunted David Copperfield, (1) so that of Elfas
as he 1s seated In the darkest corner of the political
club which gives the novel its name, leaves an ineredicable
impression on our mindse. We know instinctively that he is
cunning and treacherouse

*Su mirada era como la mirada de los pajaros
nocturanos, intensa, luminosa y mas sinlestra por el
contraste obscuro de sus grandes cejas, por zl
elasticidad y sutileza de sus parpados sombrigs que
en la obscuridad se dilataban mostrando dos pupilos
muy claros.” (2)

[ﬁxs glance was like that of a bird of the night,

intense, luminous, and more sinister because of the
contrasting shadow of his heavy eyebrows and the
elasticity of his drooping eyelids which moved in the
dark to show the clear pupils of his oyesﬂ

Clara, whom Elfas had adopted after her father had
been killed fighting against Napoleon, is the first of
several heroires that Galdos cuts after much the same

pattiern., 1In spite of her conventional pallid beauty,

(1) Chapt. XV.
(2) Cap. II.
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she shows herself capable of intense feeling and thoughte
Clara 1s at her best in the scene which shows her
rebellious stand against the three reiigious damgels who
undertake to guide her morals for hers Her blunt
declaration, that a woman must marry to be useful in
eivilization falls like a bombshell on this household
of absolute spinsterhood. For all of his feminine
creations, Dickens never conceived a character like Clara
or her even more individual literary descendants. Bella
¥ilfer shows some spirit, but only over a personal mattere
Edith Dombey®s threat to kill Cariker is motivated by intense,
unaccountable hates On examination, it would seem that
Clarin's observation that Galdos never goes to England for
his women characters (3) is quite true, at leact in so far
a8 his heroines are concernede

Las tres runias [the three wrecks] represent Galdos'
attitude toward religlous bigotry and moral hypocricye
While two of them, Marfa de la Paz and Salomé, live under a
false benignity, it is Pzulita who 1s the most dangerous.
Her abnormality 1s as much pathological as it is spiritual.
She moves behind a mask of plsty, unaware of her supressed
sexuality, until she meets Lazaro, the lover of Clara. All
the feverish intensity which she had given tc her religion

she transfers over to her worldly love. At L&zaro's refucal

(3) Leopoldo Alas (Clarin), op. cit., poe. 35=36.
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to accept her proposal of elopment, she retires to a
convent and becomes a "saint®.

Although Galdds treats the problem as a Freudlun
analyst might, he can not hide his contempt for moral and
religious hypocrites, and even more for those people
wvho are deceived by the preteﬁse. With Dickens, the
question becomes a personal issuee He could not te
scientific and objective about ite Leaving his hypocritical
clergymen for future consideration, we find two characters,
 Urishleep amd Mr. Pecksniff, whom he sets up for scorne
Through lire Pecksniff, he satirizes English bourgeols
respectability which blesses the man who says his prayers
every night, no matter what gross, immoral thoughts may
occupy his mind during the duye Uriah Heep 1s the slinki: g,

® %umblew

fawning clerk who hides his treachery behlind his
ness”.

1n doscription,caldés often shows a dependence on
the method of Dickense There is the same good-humoured
irony, oftcn convenlcntly enclosed in parentheses, the same
lcve of detail that we find in the descriptions of David

Copyerfield and Nicholas Nickle)y, althougk with Dickens

the strokes are swifter and rest cn suggestion rather than
on actual reproduction. His description of the homc of the
sisters Porreno might have been lifted bodily from a page
of Dickens, if Dickens had ever had occasion to describe
the home of the sisters Porrcno. The clock 1s symbolic

of the whols atmosphere of the apartment of las tres rulnase.
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"Pambien existe ( y si mal no recordarnos estaba en
la sala) de la misma epoca eon su correspondiente fauno
doradoj pero este reloj, que en los buenos tiempos de
los Porrenos habfa sido una maravilla de precision,
estaba parado y marcado las doce de la noche del 31 de
Deciembre de 1800, ultimo ano del siglo pasado, en gue
se paro no volver a andar mas, lo cual no dejaba de
ser significativo en semejante casae. Desde dicha
noche se detyvo, y no hubo medie de hacerle andar
un segundo mase. E1 reloj como sus ames, no quiso
entrar en este siglo." (4

There was also (and we must remember that 1t was
in the parlour) a clock of the same period as the
corresponding gdlded fauni but this clock, which in
the better days of the Porrenos had been a marvel of
precision, had been striking twelve on the nignt of
December 31, 1800, the last year of the past century,
when it stopped and refused to run any longere In
such & house, it was significante PFrom that night,
it had remained that wayj there was no means of making
it run one gecond more. The clock, like its owners,
did not wish to enter the new centurye

In parrative technique, Galdos borrowed two devices
of Dickense By plunging into the action of the story at
the start, he is forced to use digressive chapters to
explain his characters®’ places in the novele In lLa
Fontana de Oro, he does that with every one of his
characterse It is not until chapter IV that we are given
ths background of Elfas. The next chapter is devoted to
Clara, and the following one to Lazaro. It is difficult
to pick up the thread of the plot after such lengthy
. explanationse. If we can call it a fault, Dickens was just
a8 gullty as Galdds in this respecte In,L;ﬁtle Dorrit he
does no{ £1ve his readers the early history of Amy before
chapter VII, Although the habit of attaching a chapter at

(4) c&po m.
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the end of the book to account for all of the remalning
characters may have been a literary custiom of the time,
Galdos would certainly have remembered exanples of 1t
in Dickense The Spaniard falls in with the same method
and often spoils a logical, contemplative novel with his
insistence on neglecting no one at the end.s In La

Fontana de Oro, we take leave of the characters through a

conversation betwesen Lazaro and the abbe Carrascosae

In the early education of Clara at the convent, Galdds
saw an opportunity for picturing a child at the mercy of an
inhuman educational systen., He deplores & school that has
all the somberness of a convent, but without its melancholy
cloister and its pesace. (5) He draws a grim picﬂure
of the four years that Clara spent there under the tutelage
of the Mother Angustias who pumished her pupils with a cane
and wore green glassss- go tlkal they might not !mow when she
was looking at them. (6) In the same tone are the chapters
eoncerning Oliver Twist's first years and David Copperfield's
training at Salem houses Both Dickens and Galdos entered
comj-letely iInto the sufferings of their helpless characterg.
One feels that Dickens watched for stray splashes of gruel
Just as Oliver did, and that Galdos endured with Clare a

breakfast of garlic soupe.

ss) Cap. V.
8) Ibide



El Audaz, Galdos® second novel, is the story of an
impassioned liberzal vho 1s eventually thrown into prison
at the very height of his exaltation. The whole novel
suffers from an uncontrolled flow of erotion. Martin,
the‘protagonist, with the eustomary narrow-mindedness cf
liberals,sees only evil in doctirines opposed to his own.

He denounces all the aristocracy because of his unfortunate
contacts with a feu of its members; he c¢alls all the clergy
fanatics, and all government officials cheats«(7)

Although the work was probably designed ac a study of
fanaticisnm, Galdos was too much of the artist to neglect
an opportunity to add to the gallery of portiraits he had
begun in la Fontana de Oroe By arranging a picnic party,

he manages to satirize warious soclal types of his time.
Together, and in contrast, they are more firmly outlined
than they would be if drawn separaiely. The picnic party,
too, 13 a means of bringing together Mart{n and Susane,

the daughter of the Ccnde de Corezuelo. It 1s her father on
whom Mart{n had vowed vengence for allowing his father to
die in prison, accused of a crime he never committed.

After the meeting of Mart{n and Susana, the story 1is devoted
to tham, and the political Sssue serves only as a background
for the perconal. ones The love which they feel for each
other causes them to question whether he should raise him-
self io her or she should lower herself to him. The

difference in their soclal levels scems like an insurmountable

‘7) Cape I -~ IV,
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barrier between them. Finally, Susana, carried away by
the fervour of Martfn, follows him to Toledo, where the
Junta 1s to have 1ts first meetinge She is willing to
become the feminine counterpart of the mild-eyed liberal.
After he has been seized by the authorities and put in
prison, she hurls herself into the Tajo as a last proof of
her complete devotion to the cause of Mart{n.

The whole novel is one of violence. It has a hysteria
that 15 hard to reconcile to the later Galdos. Since 80
rmch depends on the plot, 1t is not much more than a
exciting storye It has all the trappings ef a popular
serial - a kidnapping, & man in love with the daughter of
his enemy, and a great deal of action. The fact that it
was published originally in just that form in a Madrid
newspaper probadbly accounts for its conformity to the
type.

Although Martin and Susana are creations of Galdos,
there are certain minor characters in the novel whom he
probably borrowed from his English mastersa Pablo, the
brother of Martin, is doubtless fashioned on a Dickens
model, The early scene in the prisom, where Pable and
his father are held, recalls the Marshalsea of Little Dorrite.
It is one of those institutions where children are dborn,
men die end 1ife narrows itself to a world of four stone
walls. When Pablo is attached to the household of the
Cerezuelos, he reminds us of Oliver Twist. Pathetic, ill-
treated, bdbut unprotesting\he is the object of the taunts
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of the other servants just as Oliver was a suffering

victim in the workhouse kitchen.

*Los inocentes chicos llegaron tambien a
participar de aquel rancor, y asi{ como en otras
occasiones se echaba la culpa de todo al gato, entonces

1a resbonsibilidad de cuanto acontecia de escaleras abajo
caia sobre Pabillo. S1 rodaban, haciendose algun
chichon, Pabillo les hab{a perado; si rompilan los-
calzones, Pabillo 1o habia hecho; si se ensnciaban

de lodo, era Pabillo el autor de tamaiio desacato«”(8)

[The innocent children began also io share in
that 111 treatment, and whers on other occasions they
had put the blame on the cat, now Pablo was responsible
for everything that went on down stairse. If they fell
and bumped their heads, Padblo had hit themj if thsy
tore their shoes, Pablo had cone it; if they got themw
solves muddy, he was guilty of disrespecte|

The similarity between Oliver and Pable is even more
apparent when the latter decides on flight after he has
been accused of stealing his mistress® bracelet. Both
he and Oliver, wiho had resolved to fly from the work-
house, face the dawn with the bhope of liberty. But wmhere
Oliver is still timid, Pablo revels in his new freedom.
He has the carefree spirit of a picarg as he takes to the
open roade

"Con mucho trabajo desatrgncé la puerta gue daba
al camino, y salié como los pajaros, solo, & recorrer
la tierra en busca de libertad, sin saber adonde iba,
nl donde podria encontrar alimentso, sin pensar en
melniana, ni acordarse de ayer.” (9)

(After some difficulty, he unbolted the door which
opened on the road, and went out like a bird in search
freedomys with no idea where he was going, or where he

would be able to find food; without a thought of to-
morrow or a memory of yesterdaye]

(8) Caps Vo
(9) 1vid.



As was apparent in his portrait of Paulita in
la Fontana de Oro, Galdos follows Dickens in his choice
of abnormal characters. Paulita, however, was not com=
pletely insanej rather, she suffered what psychologists
would call a complex. In E1 Audaz, ap.ears Galads®
first real lunatice. He was to have others. José de la
Zarza®s delusion that he is living at the time of the
French Revolution makes him fit well into a novel of
politicse Dickens® Mr. Dick, with his theory concerning
Charles® head, is somewhat like him. But where Joseé 1is
recognized as mad, lMr. Dick’s weakness s convincing
enough to pass for sanity - at le:st with Betsy Trotwood.
The most tamousfsickens' 1diots, Barnaby Rudge, is more
active than Joses« He even joins the rioters, although
he does not know way he does, and 1s thrown into prison
" with thems Mingled with that dangercus side of 1diccy, 1sﬁ“r
a ¢hildlike simplicity, a delight in the woods and in his
pet raven. Jose, on the other hand, is oratorical and some-
what of a philosophere.
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Chapter VIIL
The Religious Probien.

After t..e publication of Ll Audaz ; Goldos abandoned nls
earlier method of mixing a social thesis with politics,
and concentrated for a time on what he fell was tie most
serious problem facing Spain at the time = raligion and
its attendant evilse Dona Perfecta aop.earing in 1876,
was the first of a zeries ¢f novels written in that vein.
Out of all the array of Galdos® novels, it &s perhays the
moct widely read « sspeclally ebroade Overburd:ned by a
too obviocus thesis, it hrs led to misconception of the
atandard of ihe work of Galdoss and to micrepresentations
of rciigious conditions in Spaine |

It was not religion which Galdds attackcd, not even
the church itself, but rather ths evil that has growm out
of the church « ¢lericalisme We have already seen howy
with the political Revoiutlon of 1868, had come alse a
revolution in thoughte (1) Galdos axprecsed what others were
thilnking but had not saide Did the church have the pight
to interfers in civie arfairs?

The scene of Dona Parfects 4s laid in the fictitous
tom of Orbajosn, a smug comaunity known chiefly for 1ts
garlice ZPeope Rey comes to the village on some business
project, and for the additional purpose of mceting his
sousin Rosario, whom his father wishes him to marrye.

{1) See above, pe 284
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- Pepe represents the force of the new learning, while Dona
Perfecta 18 the symbol of the o0ld orders The story
becomes a conflict between ideas as well as between willse.
Pittced agalnst Pepe 1s not only his aunt but also the
Senior Penitenciario and practically the whole village.

Rosario eventually returns her cousin®s love, but even

she has had the i1dea of his athelism instilled so strongly
into her that it takes some persuasiom to make her belisve
in his sinceritye Their plans for escape are discovered
by Dofia Perfecta, wao by this time is so eaught up in the
fire of her own purpose that che 1s blind to all else.

The sight of Pepe in the garden 18 enough to drive her
fierce fanaticism %o 1its climaxe Without hesitatiom,

she gives her comnand to Cabulloco, the servant.

*"Donia Pefecta adelante algunos msos. Su vos
ronca que viraba con acento terrible, disparo estas
palabras: Cristobal, Cristobal... Matale!" (2)

(Dona Perfecta advanced a few steps. Her menacing
voil¢e, vibrating with its terrible accent, hurled
forth these words: "Cristobal, Cristobal. EKill him?®|

Dickens, like the good serialist he was, often used
murder in hls novels. His last work, the fHistory of

Edwin Drood showed that he never abandoned the theme.

But even Dickens'! taste for murdefs would hardly
conceive of such & horrible situation. Jonas Chuzzelwit
might plan carefully for days the murder of Mr. Pecksniff,
but the fact here that the murder i1s done impulsively,

(2) Cap. XXXI.
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and under the guise of religious zeal, would put it out
of the scope of Dickenss The closest he ever came to a
study of fanaticism was in Barnaby Rudge, where the
persecution of the catholics by the Gordon rioters was
one of the principal incidents in the plote

As for the characters, they are di:tinctly Galdosian,
Pepe Rey 1s the "noble scientist type" (3) who has sufficlent
contact with the outside world to make him irreconcilable
to the narrow bigotry of Orbajosa. There 1s nothing of the
Dickens hero about him. It was only naturale John Robesmith
and Nicholas Nickleby never had occasion to face Pepe's
probleme Fevw heroes would. But Dickens never gave the
roiigiaus problem much thourht. He was too occupied with
the Poor Law and prisons and industrialism.

Rosario 1s a meek, innocent heroine, less impassioned
thap Susana, but dynamic enough to realize that she must
shake off the yoke of her mothere The other two prineipal
characters,Dona Perfecta and Don Inocencio, are both
exaggerated, but theilr exagzeration 18 necessary to the
purpose of the novele The accusations which they hurl at
Pepe could hardly have been borne with more christian
patience than they were by him whom they called atheistic.

Ve cannot say whether the cholce of their names,
Perfecta and Inoclencio, was an accldent or an intentional
ironical twist given by Galdos to a device employed by

Dickense Mr. Bounderby in Hard Times and the Veneerings

(3)Salvador Madariaga, The Cenius of Spain, p. 51




in Our Mutual Friend are all that thelr names suggest.

Galdos® method of making the name the opposite of the
character gives it a new originality and is in keeping
with the whole ironical spirit of the storye.

As we have seen, Dickens had no more respect for
religious hypocrites than did Galdos. He did not spare
the clergy any more than he did Pecksniff. Brother
Stiggins in Pickwick Papers and the Reverend Melchisedech

in Dombey and Son are hardly worthy of their order. They

cannot be treated with the respect due to clergymen, but
Dickens does not waste his irony on theme Instead he
makes them ridiculous, and worthy only of a raised eyebrow
and an 2mused smile.

The following year, 1877, Galdos continued with & new
phase of the same problem. While Dona Perfecta is a
study of the forces within a religion, Gloriz is a study
of two religions. Gloria is a Christian and a Catholic;
Morton is a Jewe They arc brought together by love and
then held apart by religion. GCaldos does not condemn
either religion for itself, but both for their inability
to forget creed. Gloria says what is probably Galdos'
o belief.

"No ves que hablamos de religion? Y la religion
es hernosa cuande une; horrible y cruel cuando sopara.

(4) |

[bon't you see that we are speaking about religion?
And recligion is beautiful when 1t unites; horrible and
cruel when 1t separates.]

(4) Cape XXIX.
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Dickens' attitude toward the Jews was never
developed into the thesls of a novel, but in Qur Mutual
Friend he shows himself tolerant of them. Riah, the
adopted "godfather” of Jenny Wren, 1s a sympatheticficure,
despised by "Pascination” Fledgbg,who is unable to worst
hime Dickens does not look on him merely as a Jew with
a right to Jewish views, but as a persecuted individual.
He enjoyed champloning viectims of socletye Half- amsedly,
he contrasts Lizzie Hexam's friendship with the Jew and his
wife with the half-suspicious attitude of the Reverend Frank
Milvey®s spouse.

"I could not have done it all, or nearly all, of
myself,” said Lizzie. "I should not have wanted the will;
but I shonld nothave had the power, without our managing
partner.®

"Surely not the Jew who received us?® said Mrse.
Milveye.

"My dear," observed her husband in parcnthesis,

"why not?"

"The gentleman certainly is a Jew® said Lizzie,

*and the lady, his wife, is a Jewess, and I was first
brought to their notice by a Jewe But I think there
cannot be kinder peopls in the world."

"But suppose they try to convert you!” suggested
Mrse Milvey, bristling in her good little way, as a
clergyman 8 wife.

To do what, ma'am?" asked Lizzie, with a2 modest
smile.

"To make you change your religion," said Mrs. Milvey.

Lizzie shook her head, still smiling. "They have
never asked me what my religion 1s. They asked me what
my story was and I told theme They asked me to be in-
dustrious and faithful and I promised to be 80..."(5)

In the first chapters of the novel, Galdos sat irizes

Gloria®s education.

(5) Chap. IX.
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' "Después de redéidir algunos anos en un colegio, y
que daba nombre una de las advocaciones mas piéddosas

de la virgen Maria, volvio Gloria a su casa en completa
posesion del Catec{smo, duena de le Historia Sagrada y

de parte de la profana, con muchas, a?nque confusas,
nociones de geografia, astron a y fisica, mascullando el
francés sin saber el espéaiiol, v con mediane conquistas

én los dominios del arte de ia aguja, Se sabia de
menoria, sin omitir letra, los gebeﬁgs deé hombre, y era
regular maestra en tocar el piano, ha ose capaz de
poner los menos en cualquiera de esas horribles a

que son encanto de las ninas tocadoras, terror de los oldos
¥y baldon del arte musical." (6)

After living some years in a private school directed
by one of the holiest orders of the Virgin, Gloria
returned home in complete possession of the catechism,
mistress of the sacred history and a part of the profane
with several confused notions of geography, astronomy an
natural philosophy, a stammering of French without knowing
Spanish, and with a moderate number of conquests in the
‘dominions of needlework, <She knew by memory, without
leaving out a single letter, the dgt%es gz %%“' and was
a real master at glaying the piano, be able to put her
hands in any of those contortions that charm young piano
players but are a terror to the ears and an insult to
the art of music.

In Dombey end Son, Dickens has a similar passage,

"They comprised a little English, and a deal of
latin - nemes of things, declensions of articles and s
substantives, exercises thereon, and preliminary rules -
a trifle of orthography, a glance at ancient history, a
wink or two at modern ditto, a few tables, two or three
weights and measures, and a little general information,"(7)

The ironical humour of these two passages is so closely
in tune, that it scems as though Galdos might have had the

page in Dickens ©before him as he wrote, Neither author can

conceal his scorn for this method of developing young minds,

(6) Tomo I, cap. III.
(7) Chap. XQI.
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The scene of the ghipwreck at th:e dbeginning of the

novel has its parallel in Paviéd Conpersi-1ds (2)There

13 the sume feelling of sucpence and hysteria {n the crowd
lined up alon” the shors, and in both the interest 1s
focused o1 the fisurs of o0 5 of them 23 a prescuer. !lom
Per-oly of IDlckens bzcomas Dou Sllvectir:s, with tho priest,
with C:ldose Ths hwidbla Ham plunges nto the waves, Teeling
that 1t may be his fate to lose his 1ife saving othorse
With the beawny prlest, on ths other hand, thers 15 the
feelinz of exaltation that comes from thes thourht of
battiing with the elementse

The strength of Cloria lies in the fact that neither
Gloria nor lorton renounces his faith or her faith, If
they hed, Galdos® thesis would have ceassd €0 bs a problem.
In sharp contrast with the rest of the novel, is the obviously
menufactured ad theatrical death of Gloriae In the death~bed
scenea of both Galdos and Dickens &t olwvays sooms that the
footlizghts have been lowered and that the curtain is slowly
fallinge

In 1879, two years afier the publication of Cleria,
anotlhier two-volume novel with a religious thems came off
the presce This time, Galdos adopted a situation quite
different from that of the two previous workse It 1s cone
cerned with the difficulties that arise from a marriarge

(8)Chape LVe
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between a mystic Catholic and an intellectual agnostice
Leofi Roch, the man, 1s Pepe Rey, amplified and intensi-
fiede Mar{a, the wife, 1s something like Paulita in

la Fontana de Oro. Beneath her mysticism, smoulders a

primitive physiczl love.
Pepa, the other woman in tic plot, serves as a foll
to the character of Marfa. Galdos cammot conceal his
enthusizsm for hers. She is intelligent and broad-minded.
' Valera , in a letter sriiten to Menendez Pelayo
August 27, 1891, refers to ths Dickens element in this novel.
"Y aunque imite a Dickens y a otros autores, lo hace
como se debe poniendo en 1o Imitada el sello propio, ¥
no co.iando desmaiviamentes” (10)
[And although he imitates Dickens and other authors
he does 1t as 1t should be, putting his own stamp on the
imitation and not copying clumsilye
Inasmuch as Valera states earlier in the same letter that

La Familia de Leon Roch is the first of Galdos® work he has

ever read it would seem that in this novel he found points
of similarity dbetween the two authors. Undoubtedly, he
referred primarily to Caldos® treatment of his child
characters, Galdos never seemed to hurry the scenes in
which they appeare. The pleasure that comes to Leon in
loving Pepa's small daughter, Monina, seems to be a pleasure
'to Galdos too. One of the most touching scenes in the book
is the one in which Monina hovers between 1ife and death.

There is no false sentiment in having Pepa and Leon, both

(20) Quoted in Jose A Balseiro, op. cit., p. 189
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confirmed cynics, kneel before the altar and pray for the
life of the child.

In satirizias a social class by concentratinz on one
fanlily Galads employs a method that Dickens used in Martin -
Chuzzlesit and in other novelse The family of karia is a
part of this decadent aristocracy that is penniless but
possessed ¢T a revoliing confidence in its own superiority.
They walcome Leon Rochh as @ brother-in-law because he is a
solution to thelr fiaancial difficultiess Taey cling like
leeches to him when they wish to be reimbursed, but all the
time they despise him because he represents the new boufgoois
aristocracy which rose out of the Revolution of 1868.

Besides Marfa's fatner, the dissipated Marqués de Teller{a,
and her mother, a spoiled remnant of betier days, there are
three sons: smug, self-satisfied Gustavo the barrister,
Leopoldo who literally demands »ée money from Leon, and Luis,
the myctice Galdds sets each of this group off by himself
in a separate chapter and stucdies him as the type that he is.
Luls 1s the most iInteresting member of the family. He is
obsessed with a desire to show his devotion to his religion
by becoming a meartyr to it. But we have ths feelins that,
for all his self-torture, he derived pleasure in being set
apart and in being looked upon as a divine. It is in
connection with a reference to the members of the clergy who
visit Luis that Galdos comments on the worthy members of the

holy orderse
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*"Rara vez se vefa all{ a los graves curas
espanoles, gue cuando son btuenos, son los cleri-os
mas clerigos, di{gamoslo asi, de la cristiandad,
verdaderos mingstros de Dios por la seriedad real,
J(.a r?ansedumbrc sin afectacidn y la sana sabidurfa.”

111-

(Rarely were there seen there the grave Spanish
pricels who, when they are good, are ti:e most clerical
of the clergy, so to speak, of Christlanity - true
ministers of God becruse of thelr genuine sincerity,
their unaffoct-d mcekness, and th-ir wholesome
knovieiged

Reitlicr was Tickans the one to disrerard the worthy
menxbers of the chirche In gharn contrast to his ridicule
of the Reverend Stig:-lns, £5 the Reverend Milvey of Our

Mutual Friend and the Minor Canon, Septimus Crism rkle,

in The Mystery of Edwin Dronde The two writers, Dickens

and Galdbs, botr were willing to acce t and res.ect

sincere clergynene.

(11) Tomo I, cape XVIII.
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Chapter VIII
A Poestic Idyl

Mr. Walton's deseription of Marlanela as a "Lyric
interlude® (12) 1s perhaps a more a.t title for it than

"Poetic 1dyl". Chronologicaily, it came between Gloria

and La Familia de Leon Roch, and its compleste gifference
from either of those novele makes it seem strangely in-
congistent with the rest of Galdos® worke The theses which
ruled his writing were for the moment put aside and he crected
the simple story of a pagan creature mho died of a broken
heart. Because it 1s so distinctly opposed to anything else
in Galdos, one feels that it must have been very close to
his inner poetic self, and one would expect to find more
sentiment than 1s usually found in Galdose

Dickens had any number of pathetic characters to offer
him as models. There was the Marchioness in The Old
Curiosity Shop ,whose growth had been stinted by overwork,
and Jenny Wren, the dolls' dressmaker in Our Mﬁtnal Friend,
whom her creator described us"a child - a dwarf -~ a girl -
a something." (13) Galdos made of Marianela an undersized,
repulsive~looking creature of indefinitz age who had been
deformed by a fallearlier in life. But Galdos'tenderness
can not resist giving her a beautiful voice and a beautiful
soule At times, she scems hardly humane Instead, she is
an elf of the woods, a pagan spirit of the mountains.

(12) L. B. Walton, op. cite, ps 12l
(13) Book II, chapt. I.



The plot §8 a conventional one, leaning heavily upon
pathos. Because of her decformity, llarianela is unable
to do any work other than act as a companion and guide
for Pable, the blind son of a wealthy man of the village.
Golfin, a doctor, restores Pablo's eight to him, and by so
doing brings tragedy to Marianelae. Whan‘he was blind,
Pablo loved iere 10w, he camnot conceal his dissilusion
at the sight of her wilzened bodye There 1s nothing left
for the sensitive Marianela to do but die. The death
scene turns into sentimentality a story which otherwise
might have been one of romantlc charme .

Even in a lyric interlude, Galdos could not resist
probing existing social ills. He digresses bdriefly from
the main thread of the plot to present Sofia, a type of
woman who organizes bazaars and pink balls for charitye.
Through his satire, he shows the same contempt for organized
philanthropy thet Dickens does in The Mystery of Edwin Drood

and some of his earlier novels. He prefers, instead, the
humanitarian gpirit which prompts Florentina, Pablo's
beautiful cousin, to sew for the poor and give her sefvices
privately and cheerfully to them. The Cheeryble brothers
in Nicholas Kickleby are examples of characters of Dickens

who may have helped to influence Galdos' conceptions of

benevolence.
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Chaptsr IX

The Contemporary Novels

Two years elapsed belween the publication of La Famnilia

de Lech Roch and the next novel, La Decheredadse They must
have been two years of intencse thought to have made Galdos
change his methods ag radically as he dide Where before he
had fitted each character, each scene, and each spaech into
the mosaic of a thesis, now he was content with pibturing the
life ar irdividual wita his own pright to existence. The
trﬁths he draws from the srogress of the novel, pnot from a
previously imposed thesis. With such a purpose in mind, it
was only logical that he should turn to the new school of
Naturalism for his method. But Galdds was too well schoolead
in tho traditiona; realism of Cervantes and the picaresque
novel to let himself be conflined! to a 1ist of sordid detells -
that the Naturallsts demandede KHNe never neglected the swest
for the bittcre He gives us a complete picture of Madrid

in the last querter of the nineteenth century-~ the broad
avenues of Recolletos, the crossing and recrossing of life
in the Puerta del Sol, the odours and sounds of the patios
in the "barrios bajos", and the rumble of life in the Calle
de Toledo.

La Desherdada 1s the first of a series of novels on
éontemporary lifes The story conéerns the attempts of
Isidore Rufete to establish claims to an aristocratic birth.
Her father, in the hope of benefitting by the hoax, had
forged a document to the effect that Isidore is the 1116-
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gitimate child of Marquesa de Aronsis® dead dauchter.

He dies before he 1s able to tell Isidore the truth, and

she goes on btelleving in the drcams that he father had

ins ired in her. Clhe narrows hor life down to ths one

puryose of proving her hirthrigchts Never once doss she

Jose sicsht of her goal, Clie makke3 use of wecalthy lovers

to raise her ctandnrd; she even goes to court 0 prove her

- elaimse When that last effort fails, che is disillusioned - -
and becomes a prostitute.

True to the naturalistic vein of the work, many of the
characters arc atnormale Touas Rulfeto is a lunatic;_lsidore's
son $s o macrocephalice Isidore herself is an introvert,
and the victim of an abnormal imézination. Over azainst her,

1s koo T:irclo Tanza aunt, La Sanguijuclera, who scoffs at

her niece®s hopeless aspirationss ?he scene in which she
punstuatss her verbal lashing of Isidore with a few cound
raps with her hand is one of the amusing scenes in the
booke(1l) Ve co not pity Isicdore for her humiliation. Tre
situation 1s mede to seem ridiculous and provokes the same
sort of smile that the drollery or Dickens dces in his
description of the beating thiat the %elleré, Sem and his
father, gave to "red-nossd kre. Stiggins.” (2)

In this novel Galdds introduces the Pez fanily, which
apyears in its various branches in later novelse They

provide him with en opysortunity for satirizing nepotism.

(1) Cap. Ill.



His sermon delivered on the power of the Peces reminds

us strongly of Dickens' burlesque tirade on the administra-

tors of the Circumlocution Office =« The Barntcle familye.

*"The Barnacie family had for some time helped tu
administer the Circumlocution Office. The Tite Baraacle
Branch, indeed, considered themselves in a general way
as having vested rights in that direction, and took 1t
111 if any other family had much to say to it. The
Barnacles were a very high fumily, and a very large
familye They were very dispersed all over the public
offices, and held all sorts of public placese. Either
the nation was under a load of oblisation to the
Barnacles, or the Barnacles were under a load of
obligation to the nation, It was not quite unanimously
settled which; the Barnacles having their opinion, the
nation tielre." (3) ‘

En los mismos dias verials rem rtidos por toda la
redondez de la Peninsula numero considcrable de funcion-
arios que por llevar el claro nombre de Pez, manifestaban
ser sobrinos, primos sc;sundos, cuartos d setimos o
siquiera parientes lejanos de D Manuel. Habia cuatre o
cinco Peces entre los oficlales generales del ejercito, to-
los con buenos lotes en direcciones o capitanias generalese.
Los magistrados y Jueces y promotores fisicales del
genero Pez se contaban por centenares distribuldos por
toda Espana. Para que en todas las jerarquias hublesra
algun miembro de esta omniscente familia de bendicibnm,
tambien habia un obispo Pez, y hesta doce canénigos y
beneficiados, que pastaban en el banco del Culto y Cleice.
En ayudantes de obras publicas, capataces, recaudadores
de contribuciones, empleados de Sanidad, vistas de o
Aduanss, inspectores de Consumas, Jefes de Fomento,
oficlales cuartos, setimos y quincuagesimos de Gobierres
de provincias, el numero ers ya tal que no se aceriaba a
contar. Invequemos el texto divino: Crescite ef multipli-
camini, et replete aguas maris.” (4) -

In those days, there were distributed throughout
the peninsula a considerable number of officials who,
because they bore the name of Pez, declared that they
were nephews, second, fourth or seventh cousins, or
at least distant relatives of D. Manuel. There were four
or five Peces among the general officlals »f the army,
all with good allotments gr general gaptiincies. The
magistrates and judges and fiscal promoters of the Pez
stock were estimated to be in the hundreds throughout

i

3) Book 1, chap. Xe
4) Cape. XII.
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2ll Spaine In order that there might be some member

of thils blessed omnlscient family in every hierarchy,
there was also & bishop Pez and as many as twelve canons
and benéficlaries who grazed upon the banks of the Church
and the clergye Among the adjutants of public works,
oversecrs, tax collectors, health inspectors, custom
house officials, inspectors of consumption, chiefa of
fomentation, fourth, seventh, and fiftieth officials in
the provincial governments, the number was 80 large that
it can scarcely be calculatede We invoke the divine
text: Crescite et multiplicamini, et replete cguas marise

But not only in characterization and satire does Galdos
follow the example of Dickens in thiz novel, The scene at
the beginning of the book in the paupers® ward of the insane
asylum where Tomas Rufete dled recalls the inhumzness of the
debtors® prisons in Pickwick Papers and Little Dorrite. The
description in Galdoa® novel is not corpletely objective.
The author feels its horrors too intcnsely to refrain from
commenting on the nced for reforme The apostrophe to the
dawn seen Trom behind the bars of the osylim window !'r.
¥alton cites as done in the Dickensitn mpanners, {5)

®"La aurora!, aun en una casa de locos es alegre} aun
alll son hermosos el risueio abrir del dia y la primere
mirada que cielo y tierra, drboles y casas, montes y
valles se dirigon... {6)

The dawn! Even in a madhouse 1t is a thing of joy;
even there the smiling awakening of day and the first
glances exchanged by heaven and earthy the trees end
houses, the mountains and valleys are beautifule..)

In F1 *~%~o ¥anso (1882), Galdds continued his study
of individual characters At the same tlme, he made of ine
novel an 1llustrated discourse on education. In construction,

it 1s probably the most original thing that Galdos ever did.

(5) L. B. Walton, OD« Cito, po 134.
(6) Tomo I, cape la
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El Anigo Manso confecses at the outcet that he has only
been created by the author to bear out an i1dea on the
education questione. (7) The story he lives shows tle
tragedy that comes tc a scholarly tempeorament when it
comes face to face with re:litye.

Mdiimo Manso 1s a unlversity professor whe rules his
life by reasons At the death of his companion mother,
he »ctires to bachelorhoode EHe becomes Interested in the
con of a neighbor and offers to be the yourg wman®s tutores
Difficulties arise when, after a close friendship has grown
up between the two, they dboth fall in love with the same
girle Maximo has only wisdom to offer her pesidesg his
affection. MNaruel has youthe Reality has defeated E1
Amigo Manso. He accepts the defeat resignedly and after
his death looks back on his burial and, like an oracle,
tells the fate of the other characters in the noveles He
1s ctill nothing mors than an idea.

The references to the chiidhood of Irene, the girl whom
Me'ximo loves, reveals acain Galdos® love of children, He
has sympathy for Irene as Dickens had for the Marchioness
in The 014 Curiqgity Shope With genuine corpassion, he

describes her ragged dress, her torn shoes, her hat shaped
like a deformed basket.
J /
In this novel, Gzldos, for the fir:t time, mokes use

of a device in charactcrization that the Spaniards call a

(7)It is interesting to note that Pirandello and
Unamuno used the constructifon, that of letting
the charcters know their unreality, later with
notable successe.



muletillas It is a phrase or word used repeatedly enouch
by a character to cause it t: become a part of his
character. Galdos used the method several times in his
later novels. In El Amigo Manso, Irens says the word.
"tremenda” s0 many times that it finally suffers the fate
of most intensives. As Maximo Manso remarks) he paid no
attention to it bscause she usedffor everything. (8)
The device 13 such a noticeabls one in Dickens that Galdés,
borrowing as many other things as he did, must have taken 1%
over and adapted it to his needs. Dickens saw the value ad’
terseness of it in swift characterization. Barkis' catch
phrese in David Copperfield is "Barkis is willin.” And Joe
of Great Expectations summed up all of his emotions in the |
one word "astonishing." .
In the next novel, El Doctor Centeno, (1883) Galdos
" #xpands his views on education., He does not presént an;% a
new ideasj he merely enlarges on those he suggest?d in
Gloriae. Because of the almost parallel ;1tuatio£n in this
novel and in Nicholas Nickleby, it is worthy of rather care-

ful examination., In a study of Galdos' novels qu their

own sakes, this work would be especially interesting, for
there are indications that 1t 1s, in parts, autobiogrnphical.
By this stage in hig 2avc¢r, he probably felt, as Dickens
did, that he should put something of his own life into his
fictione Alejandro Miguis of Galdos corresponds toiDavid-

(8) Cap. XVI.

R S



Copperfield of Dickense A~Alejandro i1s a law student and an
ambitiocus dramatist. A hatred of the law develops out of
his reflectionse He hates it now for its inhumanity and
for its regulation of individual lives. Stephen Blackpool
in Hard Times was the mouthpiece for Dickens' ideas on the
subject. Galdds may have paused and meditated on the
following passage.

*!e¢50, I mun be ridden "o this woman, and I
want to know how?

YKo how, ' returned Mr. Bounderby.

*If I do her any hurt, sir, there®s a law to
punish me?*

'Of course there is.?

*If I flee from her, there's a lawv to punish me?’®

'0f course thers is.!

*If I marry t%oother! dear lass, there's a law
punish me??

*0f course there 1ias.?

*If I wa: to live wi® her and not marry her - saying
such a thing should bo' wich it never could nor wou'd,
an her so good - there's a law to punish me, in overy
innocent child belonging to me??

'0f course there is.' :

*Now, a* God’s name,* said Stephen Blackpool,
'show me the law to help me!’

Hem!There®s s sancity in this pelation of life,’
?:id Mr. Bounderb;, 'and ~ and =~ it must be kept up.' "

The autoblographical part of the novel and the treaticse
on educatlon come together through Felipe, {ironically
called "E1 Doctor Centeno™.. In the school of Don Pedro y
Cortes, this young waif goes through mmch the same sort of
treatment that Smike does in Squeers! Yorkshire Schoole

The imitation is less severe than the original, but the effect
i1n both i1s disagreeable. Although he beats his young charges

(9) Book I, Chapte XIs
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and seems to enjoy doing it, Pale does not do 1it, as
Squeers did, for the pleasurs of seeing his wvictims
suffer, but because he wishes to drive hls learning in
deeper with every blows. He thinks of the understanding
of & child as being like a2 castle which should be stormed
and taken by force, sometimes by surprise.(l0)

When E1 Doctor Centeno leaves the school, he becomes
a kincd of servant companion of Alejandro., Their relation-
ship is like that of Smike and Nicholas in Nicholas Nickleby.
Together Alenjandro and his young slave live a bohemian
1life in the cheap pensions of Madrid. Alejandro meets the
same disillusion that Caldos did with his poetic dramas.

A director promised production for one and then shelved it.
All through the first chapters of the second volume of the
novel, Galdos lives again his apprentice years. Perhaps he
fellt that he should have liked to have as a companion some-
one like Felipe who, although he does not know a thing about
the theatre, has an undcrstanding hearte

Don Florencio Morales, an elderly friend of Alejandro
and his student companions, 18 given a muletilla as an aid
to his characterization. He punctuates his non-restrictive
explanations with the words "entre parentesis.”

In most of the rest of the catalogue of Galdos' novels,
the influence that may be detected runs in channels already
cut by previous works. There is a continued interest in
ghildren, in abnormal characters and unfortunates, an

{(10) "Se le representaba al entendimicnto de un nino como
castillo que debia ser embestido y tomado a viva
fuerza, ya veces por sorpresa.” fomo 1, Cap. II.
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occasional reference to the educational problem, and to
Galdos' particular forte - the religious problem.

La d- Bringas, Lo Prohibido, and Tormento are all
studies of characters in soms degree abnormal. ¥We might

take Fortunata y Jacinta as the supreme exampls of a

combination of all the interests and characteristics of
@Guidos the writer. Coming between two decidedly inferior
novels, (11) its brilliance is amazing. The novel not

only sums up Galdos; 1t sums up Madrid during its first
years of adjustment following the Revolution. All social -
levels are represented; politics are discussed, but only ss
the subject comes from the characters themselves; the
differon0331n class dialects are reproduced with the accuracy
of Dickens in his novels of Londone 7There i3 no one thesisj -
there are many, and no one is superimposed on thé plote The
characters move and talk like human belngse.

As the sub=title, Dos historias de ¢asadas, (two stories
of marriages), would seem to indicate, it is concerned with
marriage, but actually interest fecuses particularly on the
two women in those marriages.- Jacinta, of a wealthy bourgeois
family, end Fortunata, of the "gente bajas" Fortunata, true
Lo Galdos® skill in portraying lower class life, is by far
the best portrait in the booke She has all of his sympethy,
but it 1s sympathy with not a suggestion of sentimentality
There is no attempt, as there 1s in Dickens' Little Dorrit,
to prove that, in spyite of her low birth, she is a more

(11} Lo Prohibido (1884-85) and Miau (1888).
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admirable character than tihose of a higher classe
Instead of varnishing over her crudities, he lets her
go her own waye In the novel, ghe is a distianct
individual; viewed in her native element, she 1s trpical
of lower lladrid.

Jacinta, in contrast, is something like Maria
Egipclaque 1# Ia Familia de Leon Roch, but with noneo of

her velled sensuality. Hers and Juanito's problem is nol
one of religion alonei rather it is one of marriage, and tue
restlecsaness that comes to some men who are incapable of
constancy. Maxd, the husband of Fortunata, is the principal
abnormal character in the novels Galdos makes a minute
study of his religious-sexuel complex3 §t is the most miﬁute
study he has ever mads of a paychological state uwp to that
times The novel is long, (1637 pages) and he has room to
expand-hls {deas 2as he wishese.

Galdos’' love of children is revealed again in his
chapters concerning "El Pitusi{n”, the child who Jacinta
believes is that of her husband and Fortunata. One feeis
that Galdds fully enjoyed seeing this young lower class
animal put his fingers in a dish of rice and then wipe
them in the curtainse (12) Galdo’s had the ssme ability
that Dickens did of projecting himself into the life of his
characters.

(12) Tomo I, cape Xe
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We might mention in passing, that in this "epic"
there are two morec examples of the muletilla in character=
1zetion. Estu, ina, a servant in the family of Juanito
Santa Cruz and a familiar figure at the "tertulias® of
shopkeepers, boasts of having seen the complete pistory
of nineteenth century Spain. On being asked if in 1iving
that history he has ever seen Prim, or Isabella, or soms
other well known public figure now defunct, his invariabtle
reply 1s, "Como le estoy viendo a usted." (}s I see you
no';] Donia Lupe, the castizan aunt of lMaxi, makes her
subleties obvious in her habitual phrase, "En todo el soniido
de la palabra.” En the full meaning of the Iord{]

From the publication of Fortunata y Jacinta (1886-87)

to the time he began to concentrate on drama, Galdos
éﬂa;ed no really new acquisitions from Dickens. He had
written thirteen novels before he began his masterpiece,
and many of them had conslsted of tuo or three volumese

It was only natural that he should have developed a style
and method of hls own, that the influence which shaped hig
earlier writing should now bs completely absorbed into his

 espanolismo. The four-volume eycle of Torguemada (1883,
1893, 1894, 1895) deals with the "social and sy;ritual
evolutiou of that terridle fisure®™ - Don Francisco de
Torquemadae (14) He advances from a money lender to a
wealthy, relentless landlorde That hils evolution is
spiritual as well as material places him above the plane

(14) L. B. Walton, o Clte, pPe 200
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of Dickens?® Ralph liickleby and Balzack Pere Goriot. He is
a giant of averice. But "he has eother emotions than that
of avarice. He hopes, fears, suffers, even loves. Herein
lies the strength of Galdoa® characterization - that he
has created i fizure of flesh and blood, not an idealized
abstraction.” (15)

The religious problem was presented again in Nazaris
and its sequel, Halma. Both of the novels show a decided
Russian influencej they attack the problem from a humeni-
tarian angle. Angel.Guerra in the novel of the same razme
is a revolucionario convertidos After the dcath of his
¢hild, he turns his dback on his former life and follows
the child’s governess to Toledo,shers she goes to become a
nune The physical love which he had for her expands into
what he believes is a purely s iritual pelationship. At
his death, he realiges that he has been deceiving himself;
his conversion has only been a blinde The novel is a
laboratory study. All of the characters are abnormal,
either physically, mentally, or spiritually.

The last novel worthy of note is Misericordia,
published in 1897 It i3 not a thesis novel. There is no
attempt to cast every character in an abnormal role. It
is a study of poveryy treated sincerelye Benina (16),
the protagonist, is the servant of a bourgeois‘woman who
because of her extravagance is reduced to poverty. Benina

{(16) A. L. Owen, "The Torquemada of Galdos", Hispania
VIii: 170.

(16) Galdos probably gave her this name Benign to
characterize her.
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18 forced to seek their means of livlihood by bezging.

One day she 1s seized by the authorities anc taken to a
workhouse, San Bernadino, because she was becging in a

street in which the law had Just forbidden the practice.

But, like a true Spaniard, she resigns herself to whatever
fate avaits here When she iz finally released, her mistress,
who has regained her former position, dismisses her, and Nina
is forced to turm again to the streets.

As the title itself suggests, the novel is a sympathetic
treatment of beggary =nd of the dregs of soclietys Galdos
shows a humanitiarian interest Iin the victims of a social
systeme In that respect, he is a disciple of Dickense
The English Hard Times 1s an impassioned protest against
the evils of machine productiones Rachel, with her com-
passion for the drunkard wife of Stephen Blackpool, would
have madc a model for Nina, except that tﬁe latter nas &
Spanish plcaresqueness that is totally absent from the
English picture.



alle
Chaopter X
Dickens and Caldos =~ Conclusions

Clencing back over the annlysis of euch individual
novel of Perez Galdo%, we seco tiict tliicrs are cortaln Co'ixlle
eigns of the inlluence of Dickense In the flrst place, béth
were voluminous wrilterse 1In the manlpulatlon of the story,
the mrthod is much ths somey especlalily the hablt of golng
bacit end explaining eueracters alfter the action hus besnn
and that of accounting for ail of wie left-over choractors
in aa InTormetive final chaptler.

A turvey ol the novsls of elilier wriler would reveal a
gal:aiy of indlviduzl ersations who, after the stbrics are
forcotteny remedin as vivid in the menmory as thouzh they
were acqualntances in real lifee Each wrlter did hin host
work in his delineation of lower clasa clinructerse Fortunata
h-s become a claasic ficure in S, .anlsh literaturse Quilp
and TFagsin hold an undi puted place as the supreme caricatures
of Kascaldome But whers Galdos could treat one of the class
objectively, Dickens never coulde Ilis compassion overbalanced
his artistry, and his vietins of soclety like ‘tephen Llaclkyool
and Cliver Tuist are shadowy, unconviancing fi urcse.

Closely allied wii aa iater st 1In the proletariat, is
the use of children in tie novels of botll writers, At
times, ..o, ar: used to illustrote a2 grievasce against the
social system, &nd then agaln they exict fbr tieir oim
sakes ag P’1p and Pavid co with Diékcns, and I'1 itusin and

Marianela witi Galdose
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Ls an ald to charact rization, Galdos undoubtedly
borrowed the device of the muletilla from his English
predecessore On the point of style, it 1s difficult
to tracé influences in a foreigg gg%#gg. However,
certain passages of d scription,show that if they wers
not conscious imitations, at least they followed the
spirit of Dickens. There are scenes like that of the
shipwreck in Gloria and the flight of Pablo in El Aucaz
which seem to shcw not only influence dbut direct borrowinge

“““Humour may be considered as a part of style. In that respectyw
there arc both similaritlies and dissimilarities. Both writers
relied on it for their effects, buﬁ where Dickens' humour 1s
rolliking jollity, Galdos® usually becomes irony. His is a
humour that appeals more to the intellect.

In social doctrines, these two writers may be sgaid to
agree almost entirely, although many of Galdos® ideas rose
out of ex;er}cnce rather than through his contact with Dickense.
Clericalism was not a problem in England any more then ine
dustrialism was iIn Spain. Education was, however, gnd time
and again each came back to the pulpit to preach liberal
sducation. But the doctrine which was underlying all of
the others was that of humanitariantsm. Even if Galdos
had conceived the 1dea before he read Dickens, he could not
have helped being influenced by the Englishman's panacea
for all social 1llse A syctem of education, an industrial

organization, even'a religion founded on " & . humane principle
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were to both Dickens and Galdos the solution to the

misery tiey both saw around them. But Galdbs went

further thaa Dickens in studying the probleme With

Dickens, 1t waos only a vague generalized solution. With
Galdos, it is concelved first as manifesting itself in
indlvidual livese The Spanlard is always a suprene
individualist. "Cada hombre es un muado” Tuch mon 13 a
world in himself. Angel Guerra says. (1) Soclety is composed
of individuals; as such 1% may perfesct Liseif. To hLim, love
was ths onc positive force in the worldd (2), love of Gold,
and love of one's fellow mone.

The man who reduced all life to one word-- love, even
up to tie time ol his death, looked on ths master gho never
Inew his disci;ls with a2 reverance that approached woraship.
After nearly fifty years of succeassful writing, he was still
proud to be called by the nume ol another - ths Spanish
Dickonse TFollowling his death, in 1920, Joaquin Montaner
recalled an Incidcnt of the year before: 1Y occured after

the gstreno of his play, Santa Jusna de Costllla in

Bareelonae.

No olvidaremos nunca su despedidae Fue un banguete
en el hotel Bristole Al acabar la comlda, Santos
Oliver se leventsé a h:blar en nombre de todos, ¥y le
lland el Dic:ens espanols Don Beaito, de proato, se .
incompro, ayudado por unos amigos, contestd *Gracias,
gracias®, y entre el general sileancio salid afuera.

Ya en la purta, se detuvo palido dijo con una voz
de ultratumba:

-- Adlos, senores!
¥ desparecio. ,
Un escalofrio inexplicable se desparramo por nuestra

(l) Tomo III’ cape I11e
(2) salvador Madariaga, op. cilte., p. 63



espaldas Nos parecioc ver gue la Intrusa 1: encajaba
el sombrero y le amorataba los manose Desde aquella
noche, sieupre hemos visto muerto a De Benito. (3)

\Ne7er shall we forgst his farewell, It wac at
& banquet in the hotel Brizitole After fiaisialng the
weal, Santos Cliver got up to speak in the name of
all of ws and called him the Spanian Dizkens. Don
Eenito rose immediately with the help of his friends
and replied. "Thank you, thank you,” aad in tha
general cilence went out. :

W.ien ne reached tle door, he stop.ed, pale, and
seid with a volce like ons coming from the tombs
"Gocdbye, Gentlemene"
And he disa,pearede.

Aa inxplicable chill cawe over use. It scemed to
us that the Intruder had laid him out for burial.
From that night on, we aluays ticught of Ion Eenilo
as dead. | |

(3) Joaquin Montaner, "Don Eenito en Barcelona =
®*Adios, senores!, El Sol, 5 de enero de 1920.
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