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PR™FACT

It 1s not the purpose of this study to tell the whole story
of a career or a life., It is not the biography of a men, nor the
" history of a pennle, But rather it is an account of the tastes of
a peonle as they were changed, guided, and directed by one man:
William Morris, artist, craftsmen, and Socialist,

A study of the Victorian era reveals that the tsates of the
neonle, from the hishest aristoerst to the poorest ladorer, under-
went & chenge, 1t was a revolution affected to a2 great extent by
the advent of machinery, but also by the work of Morris and his
Chmany, who were the sniritual antitheses of industrialization,

It hng been the purnose of this study to discover the imrortance of
Morris' work in the light of thia revolution,

I an chi~fly indebted to the author of Morris' official
hlopgrenhy, J, W, i'ackail, whose work was used repeatedly to verify
fact and to estadlish background for the more immortant work of the
naper, Alen, of gr-at use =ere the works of Walter Crane, Aymer
Vallence, and Lewis Day.

As a source of bibliogravhical matarial, the work of “hrsam,
Deily, and Smith was indisnensabdle.

I gratafully acknowl edge the assistance of Dr, Ben ™uwema,
who aided in the rreparation and final presentation of the thesis.

Jo s— "o

inst Lansing, Michigen

September 1, 1944,

i1



INTROIUCTION

"Vergatile Mr, Morris,* he is called; Master Craftsmen and
supercraftsman, His name was a household word in America at the
turn of the century; his life an examvnle of all that is great and
g00d in work and the strugrle for heppiness. Intricately wovea in-
to the pattern of his art is a social philosorhy derived from Ruskin,
the great artist-reformer, In this paper an attempt has decn made
to set asnide Mr, Morris, the Socialist and soan~tox orator, to see
more intimately Morris, the artist and designer, the man who changed
the tastes of his own countrymen as well as those of his neighbors
across the several seas.

In order to appreciate fully Morris' part in the Revolution
of Taste, it 18 necessary, first, to see his 1ife in prosnective.
The first part of this naper 1s, therefore, biograrhical, Second,
we shzll exemine his literary works, Not all of tham can be dis~
cugsed for therea are twenty-two volumes, and only 2 am=ll pert deal
with our subject here. Third, we shall discover exactly what orocti-
cal work wes done by ¥orris and Co.,, Morris individuzlly, and by the
Societies a2nd Schools which he helped to establish., It will also de
necessery to establish the fact thst a change in taste 414 occur, and
that will bg done ty tracing the history of taste through the Vic-
torisn ere, PFinally, it will be poszidle to estadlish William Morris
as the leader of the movement which brought to the English homes of
the time new 1decas of art, architecture, design, color, and decoration.

It was inderd a Tevolution!
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Part I

BIOGRAPHY

Someone has sald that Willliam Morris wes the perfect Vie-
torian, He wag the perfect embodiment of gll the awarrness that a
Tifetime passed in the Vigtorian age might de expected to dring to
a verfectly unsvoiled and recentive man, Morris was nuredred ¥io-
torian bourgeois, and he escaned the new insidious bourgesis cul-
tare (1), Morris attemnted to escape much of what England offered
during his lifetime, 2and in the escane lies the root of the movement
which shell be celled here the "Revolution of Taste,®

¥illiam Morris was born at Yalthamston on Narch 24, 1834,
He w‘at the son of a proscerous busin-ss manm whose for tune furnished
ceoital for the busincse of Morris and Company some y-ars later in
the century.

Ae® a chilad Morris liked to roam through the woonds of Epning
Forest near hig home, and often referred in his writisgs to the
beauty of this untrammeled dit of nature. Hys freling for Gothie
architecture and art, like thatof the naturalist for things of
nature, was evidenced carly in his life and he mever lost it, In
fact, this deep interest which went far bayond that of the mere arch-
eologist, the antiquarian, and the romaticist, was emdodiecd in every
part of his work, He could see and live deyond the confines of his
own age., Ip the midile ages nen were happi in their work and their

work was beautifulg the bemty of the great churches that he saw in

1 Harold J. Vassinghanm, The Oreat Victorians, p. 291.




childhond, of Oxford in his youth, and of Yestminster in his later
yeara,

But to nraoject his 1ife into the nast while living amidst
the ravages of “nglend in the throes nf industrislism was not an
easy tagk, The 1ife of William Morris, Craftsman and Socialist, is
the story of » never-ending strugele to bring rrt (beauty) to his
fellownmen,

At thirteen ¥orris was enrolled at Marlborough School where
the newness of the institution and ite lax disciprline fostered the
growing spirit of a lad who had to be busy. He roamed the forest,
entar tained his fellows with story-telling, and kept his hands dusy
as well, He went from there to Exeter College, Oxford, where he in-
tended to take Orders.

Oxford offered little im the form nf friendship and insnira-
tion until Burne-Jones mede himself known to Morris, Attracted to
each other through a common interest in thae Church, the friendship
broedened, and the real bond became that of noetry, artistic and
literary espiration, Through the Pembroke friends of Burne-Jones,
Morris got the soclety he needed, He continued to educate himself
and drew about him 2 n-tadle group of young men, who were later
brouiht together as the Hogerth Clud and the Brotherhond.

¥orris found in Ruskin's Stones of Venice, vubliehed during

the year, the written exvression of a feeling not unlike his own

for Gothic art, The vecation period dbrought an oprortunity for en
extended tour of France with visits to its famous churches and its
art golleries, In the same year Morris inherited a yearly income of
900 nounds, and it was not long before he and Burne-Jones gave up

thelir plans to found a monastery =nd to take Orders. Massinghem seys,
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*“¥hen you re=lly knew something abmat Gothic, and were capadle of
imegining most of what you did mot know, the real adventure was to
build a cathederal not to preach in one (2)." His school fellows
hed discovered the poet in him, and his prose romances ware regular-

ly contributed to the Oxford and Cembridge Magagine &uring this time,

lorris was fond of Oxford, with its medievalism and his 1ife there
in the Brotherhood was a hapry one.

In Janmnery 1856 before graduztion, he began his aprrentice-
ship under Street, then a well -known architect of the Gothic re-
vival, with offices on Besum-nt Street, In the office, 2lso, was
Philip 7ebb, who was to tuild the famous "Red House." Morris was

beginning now in hie snare time to nractice more than one handicraft

clay-modelling, carving in wood and stone, and illuminating (3). &
meeting with Bosetti served to strengthen his interest in art, and
long weekends vere snent in the commany of Burne~Jones and the more
famous 2rtist at Chelesea during these months., It was Rossetti's in-
domitable determination that all men should be vain ters which finally
brought Morris to lezve Street's and to go to London to paint.

So Morris and Burne-Jones were now more closely than evar
allied with what Rossetti delieved to be the mew hirth of art, the
Pre-Raphaelite Brotherhond., The strong influence of the poet-nainter
uponr Morris can be seen in these words of his to Burne~Jones: "1
heve got beyond tl'.\at: I want to imitate Gabriel as much as I can (4)."

New rooms were taken at Red Lion Square, and hore it wae that
the firm of Korris and Co, had its informel incention, This took the
form of drawings for furniture, decorative objects, and household
° Ivid., p. 294,

3J. W, Mackail, The Life of William Morris.
41v14., p. 111,




articles w'ich a2 near-by carpventer executed, MNackail says, "Thus
the rooms in Red Lion Square were gradually provided with 'intensely
medieval furniture,’ tadles and chairs like incubi and succudi (5)."
Here on the nanels of the gettle and of the chairs were executed the
“Love between Sun and Moon," the "Meeting of Dante and Beatrice in
Morence," snd sudjects from Morris' own poens., Already evidence of
his unusual adbility in rattern-designing was showing its-lf,

Morris anrlied himself diligently to Arawing and rainting.
The of7’er to naint the wells of the Union at Exeter College, which
came to Bosgsetti, gave the young peinters their first real jodb,
Morris set to work with his usual energy. The sudbject is what we

might expect: scenes from the Morte d' Arthur. Of Morris' little

success as a painter not much need be said, Burne-Jones was the
artist, Morris had much difficulty nleasing Rossetti, although
verhaps his fine craftsmanship more than comnensated lack of skill
in figure drewing.

luring the mon ths which followed, back in London Morris
was ferling his way in other arts and handicrafts: clay-mndeling,
drawing and coloring designs for stained-glass windows. Here, too,
was aroused his interest in the decayed art of embroldery, and, as
was tynical of all his work ia the crafts, he was ot satisfied until
the craft hod been revived in every partimler: a frome was made
from an 0ld pattern and the worsteds were specially dyed for his

work, "The Defence of Guenevere,® his firgt great poem, came out of

these years, also,

At this time Morris made the acquaintance of Miss Jane

Ivia,, n. 113,
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Burden, who in 1859 became Mrs, William Morris, It was for her, that
she might 2s a bride bde surrounded by objects of beauty in contrast to
the ugly ones common to the time, that Morris tuilt the Red House and
set about designing its furnishings.

It has alrcady t-'n mentioned that Philip Webd, nrominent arch-
it-ct and friend of Morris, was selected to build the house. Morris
had had enough of 'Bquare boxes” with 1ids on top: this was to be of
red drick, and Mackail says, "It's plenning was as ~riginsl as its
material.” To this home with its deautiful o~k staircsse, its sin-
plicity and grandeur of gardens, Morris took his wife in the mimmer of
1860, The story of Morris and Co. will be told later; but it must de
said here that, because Morris could find no furniture or decorative
pleces to suit his taste, the entire furnishings and interior decora-
tion became the work of his friends 2nd himself for months to come,

The Red House decame a center of great activity, Rere Morris
rursued the erts and crafts with a new found energy and interest, He
beceme an insviration and driving force. Men of note gathered adout
his, followed his direction, and coniributed their bit to the decora-
tion of the Morris home, "The direction in which the Corpsny turned
its energies were to de determined, primarily, by the things which he
wanted to make or to have mrde for his owm private use, and then by
the requirements, towards the purposes of their own professionsl work,
of the rest of his associates (6)." Among those who becams actively
engazed in the Company were Burne-Jones, MYaddiox Brown, who was in grest
measure resnonsible for its organization, ¥Webb, and Pulkner, Fach was
an artist in his own right and way. Morris was the driving force and

the financial sunnort of the firm, FHere was the nucleus of Myrris'

61b4., p. 145.



great missionary effort to bdring berauty into the every-day life of
ell the people. From the offices at 8 Red Lion Square were dis-~
ransed the articles which in their way helped to dbring abdout the
Revolution of Teste.

As for the Red House, by FTebruary 1862 Burne~Jones writes,
“Top thrives though bandy, and is slowly making Red House the
beautifullest place on earth (7)." Into this gay, youthful, and
spirited household were born the Morris' two children. There were
always guests, especielly urpon svecial occasions, such as Jane
Alice's christening, The karshzlls, the Browns, and Swinburne were
there; Ros:zettl, Frulkner, Webd, end Arthur Fughes ere frequent
cellers, It is not difficult to visusligze the galety and the com-
penionshin of this group, discussing thelr fevorite sudjects and
actunslly working unon some riece of fine furniture, a n2nel, or a
nicce of glass,

The reriod of enjoyment at the Bed House was short-lived.
Burne-Jones' dreem of a joint home wi th the Morrises was adandoned,
Il1ness and lack of funds forced both families to move to London and
there attempt to reest2blish the projects which had gotten undarway,

The dwslling at Queen Square became in the autumn of 1865,
not only the home of the Morris femily, but the headquarters and
work shons of Morris and Co. as well, Morris was contimiously oa the
20 and had it not been for his industry, the company might not have
survived, The whole of prodaction, and excent in glass and furniture,
practically the whole of the design was now in Myrris' hands (8).

Aowever, he h2d been relieved of 1ts management by Mr, George ¥arring-

gIbid.. P. 159,
did., p. 175.
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ton Taylor to whom much of its organization and prosperity were now
due.

The porularity of the firm's work was rapidly soreading, =znd,
with increased business, Morris found he had more leisure. This he

davoted to poetry, end nrincivelly to The Earthly Paradise. "The

Life and Death of Jason,” a part of the longer poem first oudlished
generately, »as gre=ted oui te favoradbly by the eritics, despite its
medievalisme, The vublic fafled to sece it as other than another
claseical production,

By the snring of 1868 unon the comnletion of seventeen or
80 of the proposed twenty-four teles, the manner of pubdblication de-
came & problem, Burne-~Jones was solicited to design wood-cuts, end
he d1d as many as a mndred., Morris hiuself executed many of them
and through diligent avnlication soon did quite well, Here were
anticipated the great and magnificent works of Morris' Kelmsentt
Preass which he nroduced a cuarter of a century later.

Burne-Jones now found it nec-sesary to leave Kensington, dut
he returned every Sunday, circumstances permitting, to discuss the
work of the Comnany and to talk over new echemes.

The next great veriod in Marris' life is that in which time
and energy and thought were devoted to the Icelandic Sagas. The
friendship of Mr, ¥llis had meant a great deal to Morris daring the
uncerteinties of book nublicatinn, and the two men now became close
assocls tes,

In 1871 ofter much effort to escane tha dirt and smoke of
factory-fed London, Morris discovered Kolmgeo tt., It was located in
one of the sleeniest and lonsliest sections of southern Zngland, It

far excecded Morris' exnectations. His loving descrintion of the



houge and 1ts surroundings are a memorable part of NKews from Nowhere,

A descrintion of the tapestry room will suffice here to illustrate
how nerfectly in tune with Morris' mature it really was,

The tanestry room is over the big pannelled varlour,
The walls of it are hung with tapestry of adout 1600,
reoresenting the story of S:mson: they were never great
works of art, and now when the bright colours are faded
out, and nothing is 1eft but the indigo blues, the greys
and the w-rm y~llow browns, they look better, I think,
then they were mcant to lonkt at any rat= they make the
walls 2 very pleasent background for the living veonle
who haunt the room; and, in epite of the designer, thay
give an alr of romance to the rorm which nothins else
would quite do,

Another cherm which the ro~m has, that through 1its

south window you not only catch 2 glimmse of the Thames

clover m<pdows and the pretty little elm-crowned hill

over in Berkshire, mut if you sit in the provner place,

you can see not only the barn aforesaid with its beaunti-

ful sharp gadble, the grey stone sheds, and the dove-cot,

but =180 the flank of the =arlier hous~ and its little

fables and grey sczled roofs, and this is a beautiful

outlonk indeed (9),

It is 1ittle wonder that here, where love of nature and
reverence for tha nedieval might have full sway, that besautiful work
was accomnlisheqd,

The greater part of 1871 Morris spent in Iceland, returning
to Kelmseott in late Sentember. Upnn his return he went to work
sgein at 1lluminating, which had occunied much of hig time for over
a Year., As in all the other handiwork which Morris tried, he wasg
not content with mastering just one operation, All the related
activities were fields for exvloitatisn, In this c2se, it meant ac-
quiring medieval mamuscripts for study.

Kelmascott, at first shared with Rossetti, was retsined as

the Morris country home, but the house at Queen Sguere was fast be-

coming overrun by the business, Toward the end of 1872 the family

Q
Ibid,, on, 27N=1,



moved out *hat there might ds snace for more workrooms, a showrnnm,
rnd 2 little dve soD,

In 1873 Morris nade his first trip to Italy, It gave him
little satisfection and only served to strengthen his distaste for
all Bennigsance art, Another trip to Iceland in July of the same
year was more gratifying.

Fow began the long-drawn out procedure of dissolving the
firm which hed become increasingly successful since its establish-
ment in 1861, Bossetti was mentally, as well as rhysically, il1,
Vany of the partners were dissatisfled with axisting condi tions,
and not 211 were of the szme mind concerning the disnosal of the
commany's assets., Much umnleasantncss finally resulted in Morris'
retaining enle manegemenat under the shortened n2me, Morris and Co.
Webd and Burne-Jones stil)l contribtuted furrniture and glass designs
as defore,

The years 1875-1876 lorris davoted almost wholly to the lost
art of dyveing. In order to carry out his work im tapestry and cloth
rrints to his s~stisfaction, he found necessity and desire for the
deep bright colors of the ¥iddle Ages. The new commercizl dyes were
outrages uron the sacred gystem of color. In 1876 he threatencd to
€ive up all part of the work which depended on textiles unless the
company could set up its own dye works(10), At first there were but
fow pota, but Morris was adbsardbed in carpet-looms, silk looms, and
up tn his neck in designs for papers, chintses, and cervets.

Little by 1ittle Morris' interest in the crafts and the
sharp contrast between his work and that of the factories dbrought

10
Iviad., p. M 2.
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him into pudlic 1ife, He had written and pudblished an ess=y on the
“Art of Dyelng,” and now he became the founder of the Soclety for
the Protection of Ancient Buildings. There was afoot in Englend and
on the continent 2 move to "restore" the ancient btuildines and
monuments which still existed, but were in & state of decay, To
Morris restoration meant destruction and his Society was not 2lto-
geother inoffective in preventing wholesele mutilation of these
historic monuments, They certainly could mot be restored %™ covering
the originsl beauty with the folse art of commerciel products 2nd
desipns,

At about the szme time Morris was a2lgo admit:ed to me hership
in the Eastern Question Association, His interest here 12y in a
genuine hatred for commercialiem, which he declzred wes renidly 1e2d-
ing “nglend into an unjust =ar,

Vackail says of these yecars: "“Morris' absorntion in wider
interests during this r-riod wes accommanied by a fresh development
of energy inhis own nrofessional work, The dyeing and calico rrinting
industry, still mnainly cerried on at Leek, was now established as an
imonrtant branch of the business, and the designing of patterns for
chintzes #n? figured siliks was part of his deily work, Weaving bdoth
in silk and wool had 2lso teken its place alongsiie of dveing in his
own workshops (11).%

On December 7, 1877, Morris gave his first public lecture,
which he said was s~mewhat of a success (12), It wes later nublishad
under the title, "Lescer Arts.*

The next craft uvon which he focused his attentirn waeg that

11 1pi4., 0. 751.
12 tb_idt p- 360.



11
of high-warp weaving, He had long cherished a dream of sometime re-
viving this work and it now looked as though 1t might bde realized,

However, Mrs, Morris and the girls had spent the winter in
Italy, and he had made arrangements to meet them there. He, also,
had to find a new home to be occuniad uron their return. This he
located in Hammersmith and nsmed {t Kelmscott House after the Manor
on the Thames. One of the first things to be done was the estadlish-
ment of a tevestry room. Here was another "Red House" waiting for
hie now skilled hands to make it livable and deauntiful, Uron hig
return from Itely, his time was filled with a thousand odd thinge,
but his chief concern was setting up a Jacquerd tepestry loom in his
own badro~m, Here he srent many uninterrupted hours executing his
own designs in fine tmpestries,

The work went on at the same energetic nace and, though Morris
becamo somewhat discouraged and no little confue=d in his mind con-
cerning his nosition in the now thoroaghly industrialized world, the
years 1880-1881 brought forth hia best lecture on art and socizl re-
form, It also became necessary to change the location of the Company
apain,

Merton Abbey now was the center for the different works ina
which this "poetic unrholsterer® was engaged., !ackall lists these as
follows:

1. Painted gloss windows.

2. Arres tepestry woven in the high warp loom.

e

Carpets.

»

Embrnridery.

5. Tiles.
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6. Muriture.
7. GCGeneral house decoration.
8. Printed cotton gonds,
9, Paper-hangings.
10. Figured woven stuffs.
11, Velvets and cloths.
12, Upholstery (13).

This is a somewhat formidable 1iat when ona gconsiders that
Horris himself directed all the work and had a vary great npart in
each sctivity, lnrris wse not content with designing only; he de-
1iaved there wes 2 not-to-be-broken link Yetween design and executinn
w:ich always determined the quality of the work done.

Her=, however, it became increasingly necessary that he
dalegate more and more of the work to his trained assistanta, These
men were skilled ertists who worked under Morris' careful guidancs.
He vag ever at hand to encourage and criticize and nn work left the
shon without his final epnroval,

Then the great Craftsman had mastered one art completely, he
went on to another, bdut he naver 1aft. the former one entirely, HNig
great achlevement was in the printing of books which he began late
in 1ife and carried to a triumphant conclusion,

It continues to amaze all who know the story of this man
that into one short 1ife cmld be crowded so much of real workman-
ship and fineness. The great Icelandic Sagas were an ordinary 1ife's
work, dut to Morris they were but a small part of what he could give
to a world fast losing sight of true hanpiness and pleasure in a vain
clamber for weelth, Of the ultimate effect of Morrig' great work

more muat be gald later,

171v14,, Vol. IT, p. 37.
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In 1884 Morris formally associated himself with the Socialist
party, and it i1s through his "soap-box" specches to the poor slaves
of modera industrialism that we receive a clearer view of the man
end his social-artistic views,

The succeas of the Marton Abhey works was sorely threatened
when it seemed that the water power might be completely shut off. At
the same time Morris was distracted and unnerved dy a recurrence of
his deughter's 1llness which,it seemed, might at any time prove fatal,
To concentrate unon the business at hend was o AIfficult task: it
looked as though a 1ife's work was facing ruin,

Things soon took a turn for the better, and on the 1%th of
January in that year, Marris was mede an Honorary Fellow of his
college at Oxford, This was a distinction usuially reserved for old
members who had attained the highest official rank in their profession,
It wes a cnvetad honnr, for, though Morris was well known, this was
the first official recognition he had received, His works of art
travelled far and ware racognited for their excellence and fine crafts-
manshin, He was a recngnized poet, and in short, not far from famous.

The next years vere crowded with Sociallst activities: Sunday
afternoon speeches, demonstratione, and even riots at Trafalear Square
and in London Parks, He was never reluctant to tell willing listeners
of his views concerning the conditions of the pcor, machine-slavery,
and of the need for a great change which even now was degimning to
take form in the minds of some men, That he had money never lessened
his interest in those who had none. Rather, it allowed him greater
onvnortunity to aid those vhom he congidered worthyt the laborers who
were chained by commercislism to ugly machines, Had he mot been

financially indenendent, the work which he did in both the arts and
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crafts would hove been impossidle,

Morris' last great literary pieces, the prose romances and
some noetry, are the work of a seasoned artist.

Slowly Time was creening up on the Magter Craftsman, He
wes thinking of death now for the first time, not to fear it, but
to wonder, He saw that the time had cone when it vas best to finigh
up the 0ld things, Ee wes still ahsorbed in the work of the Soclety
for the Protection of Ancient Buildings and attended ome of its meet-
ings for the lz2st time in January, 1896.

He made 2 final triv to Iceland but was unhenny, longiné to
return to the quiert and rest of Kelmscott. He reached London on the
18th of August and there spent his last days. He did not see hig be-
loved pardens and meadows again., But being William Morris even these
days culd not be idle ones, He dictated the last lines of *"The
Sunfering Moocd* on the 8th of Septemder, and less than a month later
ended a 1ife which had been filled with more wvork than those of ten
men combined.

Of his passing Yackall writes: "He might seen, now the en-
tanglement of 1ife was snepved, to have resumed his place among the
lucid ranks that, still sojourning yet still moving onward, enter
their anpninted rest and their native country unannounced, as lords
that are certairly exnected, and yeot there isg a silent Joy et their

srrival (14)."

14Ibid. e Do 350.
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Part 11

LITRARY %CRK

The Revolution of Taste with which we are concerned here
wag affected by ¥illiam Morris through several ch2nnels in wvarying
degrees. The most obvious, of course, was through the zctual pro-
duction, sale, and distribution of nroducts which did mot conform
to the nettern of the day, Through lectures on art and industry

which beceme intricetely involved with his soci2l philosonhy, and

through such writings as News from Nowhere and Dream of John Ball,
no em=1ll influence wes wielded. In this section no attempt will
be m-Aa to deal with the practical activitiee, for the Arts and
Crefts Movement deservsg snecliel attention,

The Alscussion of the literary work, that is, Morris!
theoriss of art, must of necessity involve some account of the
Pre-Raphaelite Brotherhood of which Uorris was a part, and of John
Ruskin, who Morris seys was his master.

For pudblication the lectures have been divided into two

groups, as such they will be discussed here: Hoves and FPears for

Art snd Lectures on Art 2nd Industry. In addition to these, varinus

shorter =ssays will be mentinned.

To point nut the difficulty with which Morris' character may
b~ annlyzed in relation to his work, look for a moment at the
following statements, “Morris was above and hofore all else a noet,
e practical poet = and this exrlains his whole work (15).% "Hae lived
twn 1iv=s, end he w:2s a craftsman defore ha wes 2 noet (19."

15 yelter Crane, Willirm Morris to Shistler, p. 4.
16uyp, tarris ond His ¥2llnepers,”" Litarary World, Vol, XXVII, n., 246,
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Vallance says, "He was a noet, an artist, and had the poet's and the
artist's roint of view., Yes, dut inhis eyes ort was indis-olubdly
dound up with Soci=lism and derived from that very connection a
higher purpose than he had evar imagined for it before (17)."

Then John Ruskin in Modern Painters feiled to give even the

smellest place to the traditionally great, he embarked uron a career
of art criticism and social reform that eventuelly enpulfed all

Englend. Chambers in The History of Taste seys this book "served up

to the rublic the tastiest morsel in its memory (18).*

Buskin's aesthetics makes a clcar distinction bDetween content
and form, nr as he says, thought and language, Thought 1s everything:
1rnpguape is valuable only as far as it 1s the adequate expression of

thought, In Unity of Art he savs, "Fine art is that in which the

hand, the heed, snd the henrrt work together..,.Fine arts sust alrays
heve emotion ruling their mechenism (19)." 1In other words, Buskin
believed thet the subject matter and its moral espect deilermined the
essentiel quality of any ricture, |

The chanter in Ruskin's book, The Stones of Venice, entitled

"The Nature of Gothic,” bacame Morris' gosnsl, Here for the first
time he found one who thoroughly agreed with him concerning the de-
cadence of the Renaissance, and who looked, as he, to Wature, for all
lessons, FHeretofore, the artist's taste hord been to improve unon
Nature and to secure, a2t any and every cost, perfection. PYorm and
not content was the basis of the art Ruskin and then Morris, in his
turn, attacked so vehemently., Ruskin delieved and preached that
17 Aymer Vallence, William Morris, His Art, His Writines, His

Pudlic Life, n. 364,

18 Frenk P, Chambers, The History of Taste, n. 221.
19 Jonn Ruskin, "Unit of Art® in Two Paths, pn. 54-5.
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Kature's worst is better than the artist's baet, so the noblest sud-
Ject for any art is Rature.

Ruskin and his followers were onenly and bitterly attacked
by the critics and traditionsl artists. Their work was declared to
be deficient in drawing and comletely devold of grace. However,
Ruskin's form of art became extremely vorular; his painting of a
landscave nccasioned artists all over England to do likewise, These
meR were interested primarily in th- effect the nicture nroduced,
uron the idea, not the form.

The Pre-Eznhaslites saw in history the cssence of reality
and truth, In all thinge encient there vere lescons to be leerned,
tut they 'e¥e nnot things to be merely conied, The architecture of
the Middle Agzes was reversed by these artists as the epitome of 2ll
that wae beautiful and true and glorinus in art, Ruskin saw it as
“an art for the peonle, ... for their hou.-n end homes....an art for
the world: and adbove all, not 2n art of form or tradition only, dut
an art of vitsl practice and o @netual renewal, an art which had
1ife and growth (20)." This art strongly contradicted the modera
practice of division of ladbor, for Ruskin believed that man and his
materials cannot be sevarated, There is no degradation in memusl
lador; the man who works with his hands is 28 thor-oughly a gentleman
2g he who desisns. Farthermors, the workman ocught often to de think-
ing and the thinker often to bes working., The beautiful Gothiec churches
were made by men who were happy in their work, It was not perfect,

bacause only God's work cen reach perfection and satisfaction, But in

2 fyid., p. 43,
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its very roughness snd imn-rfection there is strength, naturslness,
end humility.

Ruskin could not leeve his view of art there, for becautiful
things could not be produced in an environment devoid of besuty and
leisure, Were Ruskin becomes a soclal reformer, as well ae an art
critic, and the crusade ie¢ tasken up By Morris as he nuts into word
and actinn 211 that the Gothic School embodied and all the hatred
for intustrialism which Ruskin slso felt eo keenly.

Bafore Stones nf Venice wes publiszhed in 1852, Burne-Jones

and Morris had done a great deal of rsading togethar and were familiar
with Bnskin's other work, Now he became their hero and prophet. In
the following discussion of the lectures and the eesays on art, this
faet o2n only become increasingly evident, And that these ideas

had some 2ffect uron the minds of the peovle who heard and read them
cennot be doubted.. By the vory nature of these attacks unon the
accepted standards of the &y, they were destined to arouse opnosition,
et lecgt, if not imnediate adherence.

The lecture on the Lesser Arts was cdelivered in 1877, Morris'
aln wes to point ocut the purnose of decoration. He would not divorce
the lesser arts freom sculvnture and vainting, for therein the whole of
Art euffers, tut ornamentatior. has a2 distinet office to perform.

This, he save, i8 "to give venrle nleasure in the things they must
nerforce use:....to give peonle pleasure in the things they mist per-
force nzve (21)." Without these plessures our rest would be vaceant
end uninteresting, our letour mere sndurance, mere wearins away of

body and mind (22). He savg the Stonesa g{ Vonice exprecses his idea

21 wil11iem Morris, "The Lesser Arts,® Collected Works, Vol. XXII, n. 4.
nl
<2 1vid,, p. B.
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of the nleasure of work, Rusikin seys, "Nothing can be besutiful un-
less 1t expresses man's delight in God's work (23).*

In this lecture Morris traced the higtory of the arts as he
eaw it. At one time (the l-sser arts) were good and fruitful, that
is, in Medievrl times, but they grew into decay, The artist left
the hendicrafte and they were without hope of slevation, He, the
artist, was without hope of intelligence, industry, or symathy, and
both have suffered, the artist no less than the woriman, But Morris
had hope that out of the decay something new might yet come, And
thie new 2rt wuld h-ve the interest of the peonle behind it, =nd
with it wo'1d come the dirth of wiser, simnler, frear ways of 1ife.
The only hone for such a change lay in the artist himself, Every-
thing that he Aoes must de done well, He must study Nature and
ancient art; he must cory nothing; especizlly he must avoid the
"feeble work around us (24)."

Though only a handful of artists heard, vperhaps more re=d,
his next attack on the world about hinm, i;l which he berated a
civilization with its hideous streets, ites brick and mortar, black
smoke, end only the ghost of the great church at Westminster to re-
mind one of a nest greatness, The sglavery of commercialism took
ewey 211 plezgure of work; the factory system so widely seperated
the designer and the workman that neither made any roel contribution
to the finel vroduct.

Morris ag=in and egain in his writings attacked the sham angd

pretenge of his age, Art must de truthful to bde beautiful, The per-

23

24 &--2.!_‘_.. po 480

Morris, on, cit., v, 16.



feotion of machine-made goods was not real, The goods themselves
were cheap, and a bdarrier of luxury and show shut out the good
and true art for which people must de willing to nay a f2ir onrice,
¥Simnlicity of 1ife, Degetting simmlicity of taste, that
is, a love for sweet and lofty things, is of all matters most
recresary for the birth of the new and better art we crave; sim-
rlicity everywhere, in the palace as well as in the co*tage (25). "
In summery Morris said:
That art will make our streets es beautiful eas

the woods, as elevated as the mountain sides; it

will be a nleesure and a rest, and not a weight up-

on the enirits to come from the onen country into a

town: everyman's house will be fair and decent,

soothing to his mind and helnful to his work: all

the works of man that we live amongst and handle

will be in herminy with nature, will be reasonabdle

and beautiful: yet 211 will be simple 2nd insniring,

not childieh nor enervating; for as nothing of

beauty and snlendor that man's mind and hand may

compass sh:11 be wanting fror our pudblic tuildings,

80 in no vrivate drvelling will there ba any signs

of weste, vomp or insnlence, and every man will

have his share of the best (26)."

In "Art of the Peonle,” Morris has taken up Ruskin's ery
for an art which should come not from a handful of men living in
luxury, dbut from all, Art at the time was in a state of neclect.
He secys that the leadersg of modern thought for the most part hate
and desnise the arts, and as the leaders are, 8o must the peonle
ba, Something was wrong, dbut it was not with art in the adstract:
that is alweys good, The mass of people Morris believed had
deen untouched dy the art of the Pre-Ravhaelite, The revival of

sound nrincivles of architecture which had brousht some immrove-

Ly

5 via., p. 24.
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ment in pubdblic tuildings had no effsct on nrivate dwellings.
"Architecture has deteriorated until houses have become a bdy-word of
contemnt for their uglinese and inconvenience, Complaints of the
dishonesty in the daily arts of 1ife are in all men's mouths (27).*
Morris says this is 2ll the natural and inevitadle result of the
world in the hurry of the war of the counting house, and the war of
the battlefield, Men hes forgotten that pleasure in daily work which
Rature cries out for as its due., Time and 2g8in he s2ys it mst de
“an art memAe by the peonle for the peonle, as a heppiness to the
maker and the user (28)," Thera must bs honeaty and simplicity in
1ife, and it is imposﬁible to separate art from morality, oolitiecs,
and religion, One wonders how this new idea struck the peonle of
Bngland, whose homes wera cluttered with ornete furniture and knick-
nacks, and whose minds were atill somewhat steened in mid-Victorian
smugnags, There is ample evidence that some of the thoughts took
root end finally bore fruit., This will come into a later discussinn,

Morris was greatly absorbed in what he c2lls the "deauty of
l1ife," in fact, beauty of any sort was almost an obscession with him,
He says the change in attitude which is now taking vlace was first
represented by Blake and Coleridge, the early writers of the Bomantic
period, Morris believed that Keata was the lagt great p:glish poet,
and in company with Burne-Jones spent a great deai of time reading
from his works, Scott's interest in medievalism 2nd his love of
Gothic architecture sttracted them, 2lso, and they soon recornized
in him 2 trve master, Among these men there was a feeling for the

f'; "The Art of the People,® Collected Works, Vol. XXII, p. 38.
“% Tbid,, pn. 31=47.



romence of external nzture joined with a desire to know something
real of the 1lives of those who had gone before them, The Pre-
Raphaelite group took up the erusade, and Morris says, "Art has
been revolutionized by (them); never in the whole history of art
did any set of men come nearer to making something out of noth-
ing (29).°

In this seme lecture, Morris appeals to the peovle to do
something about the smoke, the dirty ospers, and the posters which
deface the bdeauty of their eity., Nothing can be done to improve
the lives of the peonle until they hove some snare in art, "Have
nothing in your hous e that you do not know to be ugseful or delisve
to be beantiful 211 art starts from simnlicity, 2nd the higher
art rises the grester the simplieity (30).%

In a later discussion of Morris' activities and work in
the crafts, it will be found that he nut into practice the theories
he 80 well expresses in "Making the Bast of It." He wonderi whet
can be done to make those strange dwell ings = the basest, the
uzliest, 2nd the most inconveniant that men heve ever Wuilt for
thems<lves = Yivable and enduradle, He seecs the only hope ia free
men with fit work to do amid besutiful surroundines (31), This vas
the ultimate and lzating solution; something could de doneo by cheng-
ing the interior and the garden, relieving each room of some of its
useless and ornate draperies and furnishings. At the Red Hyuse, at
Kelmscott, and at Hammersmith there wes nothing that failed to bring
29 “Beauty of Life," Collected Works, Vol, XXII, p, 59.

0 Ib14., pv, 76=7.
“1 Making the Best of 1t,* Collected Yorks, Vol. XXII, n, 22,
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unity and dignity and correctness to its qurroundings,

®*1 don't advise you to paint your houses dlood-red and
chocolate with white facings as seers to be getting the fashinn in
somas parts of London, nor to use that hot hrownish red - "cockroach
eolor" - that seems to porular (z2). ¢ He goes on to explain that
the windows in most houses ars too large and too low; they are so
heavily draved mo light could possibly enter the ro-m, The floors
are covered to their dustiest and crookedest corners with carpet,
&nd, bad or indifferent, and fireplaces are ornamented way out of
existence as objects of use. Walls are covered with smooth hot-
pressed panar, and everything is made to lonk like something it is
not (33),

Morris' solution was, of course, to simolify all things,
and 1f it were not rossidle to 4o awsy with some of the atroci ties,
at least, cover them wilth something rhich would make them less con-~
spicious in their hidenueness.

In redecnrating the house, Mprris says much care must de
taken in chosing correct color and design. His sugrestions follow.
"Wood ork 1f it is of ocek should b~ left as it comes from the plane.
It shoulud alwsys be 'a tone darker than the walls and nainted over if
it 18 not a gond nodle wood...Yellowe and red are difficult colors
to use 2nd should be avoided, There is little pleasure in red un-
les~ it is deep and full...Pink, though it is beantiful in combins-
tion, is not easy to use s2s a flat tint, Purple should be avol ded,

2
Ibi4,.p. 91.
33 To1d., p. 92-4.
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and light gre<-ns should be used very carefully. Blue is the safest
to use, but all colors should be used in moderation according to
the material...3ome soberness of tone is absolutely necessary if
you would not weary people till they cry out agrninst all decora-
tion...The dagiFn should be as dbright as nossible, as full of eolor
as the nature of the work will ailow it to ve...There must be order
and meaning in design, end it must be original...Your convention
must be your own, - make it your own by thoroughly understanding
both the nature and the art you 2re dealing with (24).*

Iﬁ another lecture, "Some Hints on Pattern Design," he gives
the following criteria for the seleetion of decoration.

You may be sure thet any decoration {s futile

and has fallen into at least the first step of

degradation, when it does not remind you of some-

thing devond itself, of somathing of which it is

tut a visidle symbol, It must be:

(1) something nossible for you to get,

(2) something that is beautiful,

(2) something which will mot drive us
either to unregt or into cellous-

(4) something which remindes us of 1ife
beyond itself, and,

(5) something which cen be done by a
great reny peonle without too much
¢ fficulty 2nd nlessure (25),

As a final thought Morris repeets what Be has often s2id
before, "THere is no cheavo art, a true artist descrves whatever
is due as his share of art (36)."

The series of lactures on art and industry contain m=ny of
the geme theorirs as those already discussed, Norris hag been
at'acked by many critics both of his day and of this for being an
74

Ibvid., condensed from ro, 97-107.

::5 "Some Hints on Pattera Dasigning,* Cnllected Works, Vol. XXII,n. 179.
6 #paking the Best of It," Collected TWorks, Vol. IXII, p, 115.
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ostrich: living in an age of machinery and refusing to recognisze it
as significant fact, for dwelling on the past, end for preaching
socizlism 2nd ert for the poor, when he had nlenty of money end was
well establicrhed in a bdusinegs of his own, But Morris practiced
what he nreached, and I 4o not believe that limiting the activities
of machinery weas denouncing it, Morris could ses its evils more
clearly then its virtues,

The workman's Utonia of News from Nowhere is a2 true poet's

Aream, but it was not beyond comrmrehension nor possidle fulfiliment
as Mor-is visucrlized it, It is truly an idealiszed world, dut Morris
arrived at 1t by logical thinking, and those thoughts were the ones
he incorporated into his lectures and nrecticed in hies own workshops.
All the lectures are directed toward imorovment in the
decorative arts, esnscially as they were annlied to the interior of
homes., Some mentinn has already been made of the 2dvice given in
“Some Hints on Pattern Designs,” but this is ome of the most imrortent
lectures and it will be well to pursue it somewhat further, The
rhilosopher warns the vesple that derutifying their homes cannot de
accomplished without sacrifice, and adds that no sacrifice for beauty
18 too great, His admonitions to them follow!
(1) Refuse altogether to use machine-m=de work,
unleas human suffering would accompany its
execution, otherwise.
(2) Understand the value of intelligent work;
and take the rough rather thsn the unin-
tell ipent work of machineg or slaves thouch
it be delicate,
(7) Have high standards in wares, do not accent
makeghift, but rathe go without.
(4) Have no ornament merely for fashion's sske,
(5) Do mot live in an ugly and squelid nlace

1ike London just for mere excitement, btut
becruse duty demends it.
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(6) Treat the nataral beauty of earth as a
holy thing.
(7) Treat with utmost care what is left us
of architecture from the tims=g of art (37).

Yuch of Morris's other work dealing with art and the crafts
is technical and cannot be discussed here at length, Closely allied
to his theory of art and craftsmanship is the social philosoohy which
he exnounded from the city square as well as the hall nlatform, He
loved the Englend of o0ld as he saw it in her great Gothic buildings,
as he felt the love of the craftsman for his rork, and as he observed
nature untnuched by commercialism at his country homes, He wanted
for all men the seme love and gest for life and its beauty; and he
tried to raise them from thely Victorian lethargy to claim their
rightful heritege,

His literary work has cherm - whether one agrees with it in
principle or not, Morris had an spneal which packed the lecture
houre whenever he wog to speak, although many who ceme were not in-
terrsted inHeg socialism nor his theories of art,

We certainly cennot judge Morris' literary ability dy the

essays and lectures discussed here, but i1t is well to note that hig

ert 1s considered when criticism is made, The Cemhridge History of

Tnglish Literatire seys, "His vividly imagined detail flashes out

ag2in and sgaln in phrases of nicturescue color, He writes of med-
iev2:]l life with a contemporary insight and accuracy scldom scyuired

by scholars znd antiquari=ns (3?).* Further on in his same =rticle

“7 In Collected Torks, Vol. XXII, p. 4.
28 Sir A, W%, Ward and A, R, Waller, eds., C-mdridge History
of Enzlish Litersture, Vol, XIII, p, 124




"Hig reclism was more thorough than the realism which became more
end more a mere incident in Rossetti's verse and departed from his
vainting, More than Roesetti, too, he was awake to the gense of
strugsle in 1ife, which is the animeting vower of the highest form
of narrative, In the "Life and Death of Jason,” he apreared as a
master of romantic narrative, Chsucer was his m2ster; his treatment
wes medieval, He lacks the constant touches of humor which link
Chaucer with the modern world, but his sense of the nathns of 1ife
is de=per than Chaucer's (329) . *

Newg from Kowhere is full of lovely descrintive nassages. I

say lovely, becaunse nnly one deenly in love with the world about
him, and utterly conscious of its absorbing beauty could have written
the 1ines of this story, And how neatly through the nerrative are
woven tha stens to man's emencipation from the cruel upliness to which
he is chained,

The book resds 1ike a foiry tale and hes many of the same
curlities, It is difficult to remember as one reads along that this

is the anawer to Bellemey's Looking Backvard, snd, in the main, was

intended to clarify Morris' socialistie and economic philosonhy.

Dresm of John Ball is less apnealing, but l1ike the other has

a definite 1cgson, One muet call these moral tales, I suppose, be-
ceuge it 1s remembered that art, according to Morris, has a moral

quality, as well as a2 religious and volitical one, The King's Lesson

is much shorter, but none the lags realistic. I hzve ceclled them

“moral tales,® But they are not didactie. Morris wentad the world to

™ Yvta, pp. 176-7.
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be hapry: his gospel was one with apneal, and if Sparling is correct
in his Judgment, he 417 not fail al together 1a his effort to reach
the peonle,

He will bde recosznised for what he was, one of

the great men, and not far from the greatest,

of his time, some of us think of all time. He
has not only bequeathed us an enormnus heritage
of m2terial and spiritual beanty, tut has con-
ditioned our thinking in matters of art to a
degree comparadble only to the conditi-pning of

our thourhts in matters of science by Darwin (40),

He unierastood - no one better - the interdependence of idens,
art, and effeirs, and devoted that wisdom to meking useful thinrs
b-autiful (41),

The creation of beauty was not a source of rride, but a
symotom of nenniness; a proof that a certain extearnal nressure was
removed and that a man was free to exercise his ocwn cloice and his
own fancy,

For his rork and the work he encouraged and hoped for, he
dem2nded the exrct oprosite nf prevailing industrial condi ti-ne.
¥Work must not be just good enough to sellt it muet de original and
honest., It must be work done with enjoyment, to bring plessure,
also, to its user, It must be carried on 4n bdeautiful and plescant
surroundings, if it is t-hove those qualities, 2nd i1t must de prover-
ly rewerded. Morris' sgitation for a people's art and hig talk of
beauty led directly to the Arte and Crafts Movement, and indirectly

to a mvement which culminated in fanatical s2egthaticien,

O g, Hallidey Svarling, The Xelmscott Press and Willism Morris, n, 2.
4 w111 Ransom, Private Pregses and Their Books, b, 44.
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Part 111
NON-LIT"RARY WORY

It cannot be denied that by reason of his literary work slone
Morris would hrve had & place in the higtory of his time, Add to
this the lifetime of activity which he devoted to the decorative arts
and handicrafts, and it is not eurprising that his influence snread
even as far as the Continent and America. There seems to be some dis-
agreement as to the extent and depth of this influence unon the tastes
of the pe~ple, but it will be more apnronriate t~ judge after we con-
sider the work which was done,

Morris had shown gome intcrest in the crafts as a child4, and
seened alwavs to be busy with his hands. His interest in Nature degan
when 28 a child he ronned the foreat near his home, As errly, also,
he sansed something elmnst sacred, at leagt, human, in Gothie archi-
tecture, He spid he could not remember the time when he was unable to

resd, Morte g'Ar thur had been like a primer to him, as had some of

Scott's works. At Oxford all of these leanings were developed. As a
member of the set, he read with the onthers, Chauncer, Tennyson, Ruskin,
and the VYedievel Chronicles, He bacame intereested in the Oxford Move-
ment, but abandonrd the Church to take up Architecture,

In 1855 when he entered Street's office, he was convingced that
here wag the ovrortunity for which he had bdeen walting, He found, how-
ever, that the practical aspects of the work were greatly disannointing,
and he 1eft in 1856, Sometime dafore this he hed met Rossetti and had
Joined the small group of artists who clustered about him, driven always

by his indomitable determination to make all men nainters, As hagalready



been said, Morrig fell under the spell and immediately set about
vainting the walls of the Oxford Union, 1In 1858 the Hogarth Clubd
was founded with such men as Ruskin, Burne-Jones, Yord Madox Brown,
and Philip Webd among its members, Howevar bdad the Pre-Raphaelite
peintings were, they were now welcomed at exhidbitions, and some out-
side interest was shown in the work at the Union,

Morris completed his assignment early, end began work om the
ceiling. The others worked more slowly, and nerhaps with more real
talent for figure painting than Morris displayed, The work was never
satisfactorly comnleted and from lack of care so'n disintegrated to
such an extent that very little is extant,

Upon leaving Street's office, Morris and Burne-Jones had
taken up querters in Rossetti's old studio at 17 Red Lion Squere.

Rere Morris bdegan desisning furniture to suit his taste! massive, rude,
end comfortless, A neightoring carpenter made most of it for him, but
the art work, decoration and designing, was all done by Morris and his
friends, Bossetti contributed his dit by painting two chair dacks with
scenes from Morris' noems, "Gwendolen in the Tower,® and the "Arming of
a Knight." Burne-Jpones decorated the now femous wardrobe with scenes
from the "Prioress' Tale.® Rossetti suggested that owls might be kent
in the large box over one of the chairg! What an inrovation this must
have been, *The seemingly insignificant fact that these rooms were
unfurnigshed prenared the way for a revolution in household decoration
and household arts, Yor out of this smell circumstance grew Morris'

later work as a mamufacturer and decorator (42).%

%2 kre. Anna A, Phelen, The Social Philosochy of William Morris, p. 14.
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Daring the period of painting unier Rossetti's guidence
Morris met Mise Jane Burden, who becsme Mrs, ¥orris in 1859, and
for whom the frmed Red House was btuilt, Mackail eays, “While his
whole work as » decorative menufacturer may not be untruly said to
have sorung out of this building sad the furnishing of this hnuse,
it would be elmnst eouclly true to say that the house, first in
idea and then in fact, sprung out of his devoting himself to the
practice of decorative art and remuiring, as one might say, a2 can-
vas to work unon (42).*

To s2y the least, the house and its furnishinges were strik-
ingly different, 2nd, because they were, they did not go unnoticed.

Morris ebandoned comnletely the usual "square box with a 114"
type that he was to talk of in his lectures, The house vas plenned
in an L-shzpe and had a high pitched roof of red tile, He abhorred
the gray slate roofs so common in all ¥ngland, especizally on the
houees of the poor, One of his less important lectures is devoted
to 2 discussion of the most suitadle roofing nateriala. To describe
the house in detail would be a work in itself, g0 many intricacies
di? 1t possess, One of the most striking thincs adout it was the well
houge, and enother the red drick from which it took its neme, The ex-
ternal vortion wes plain r2lmost to severity and denFnded for effect

upnn its sr1idity and fire proportion, Inside, the most remarkable

feature was the 1arge drawing room with the fine deacorative work ahiszh

occunied Morris and hia friends for several years, Yew things were
found on the market which would fit = Persian rugs and dlue china for

veses - 8ll else waas designed and much of it made by Morris end his

4% op, eit., Vol. I, p. 147,
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friends., Chairs, tile for the fireplace, candlesticks, and even the
wine jug had to be reinvented to escave the flat ugliness of the store
erticle,

The plastered walls and ceilings were treated with simple de-
signs in tempera. The hall and living rooms had a richer more elabdor-
ate scheme of decoration, dut all was simplicity as compzared to the
usual Victorian ornasteness, Art, sith its orderliness, dignity, and
grace, replaced the hephazard stuffiness of the ususl decoration,

The gardens were as wall planned, They, too, observed Morris'
dictum that decoration must de useful, and adove all else 1t must fit,
The gardens "delonged.® The orchard trecs were untouched when the
house was built end their extending dranches oftan dropned fruit through
the open windows, 1f people must live amid beantiful things, as Morris
believed, in order to bde hepry and to make beantiful odbjects, here was
a veritable storehouse of notential art, Here Morris gmthered abdout
him a group of fellow craftsmen and artists, and it was not long before
the 0l1d desire for some practical union took root again.

In 1861 Hadox Brown and Rossetti were instrumental in founding
a company which for some yecars was to be known as Morris, Marshall,
Yaulkner, and Co,, Decorators. These men, already known becanse of
their gatherings at the Bed House, now set out in earnest unon " their
practical protest agalnst prevailing modes and methods of domestie
degoration and furaiture, which had fallen gince the great sxhidition
of 1851 chiafly unier the influence of the Second Impire taste in uv-
holstery, which was the antithesis of the new Pngland movement (44). "

44 ‘. crmﬂ. 9_20 01t-o p. 17.
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The flat patterns which the Compsny turned out ackmorledged
the wall and exnressed the proportions of the room, instead of tryisg
to hide both undér tunches of sketchy roses and vertical stripes.
Slender black wood or 1light brass curtain rods and curtains to match
the coverings, or carry out the color of the room, displaced the heavy
mahogany and ormolu "battering rame” with their fringed and festnomed
upholetery (45), Simple paints did away with graining and marbling.
Thes® new ideas vere being illustrated in the Red House, 2nd mow the
purpnse of the comnany was to put them inb commercial praquco.

The first contract raceived by the Company -as forthe decora-
tion of two new churches, S¢. Martin's at Scarborough and $¢. Michael's,
Brighton, In the l2tter the chancel-roof was painted dy Morris, Wedbd,
and Faulkner, and the windows were executed from designs dy Burne-Jones.
The Pirm's succees in stained gless work was great enough to bring the
criticism from competitors that they hed really only retouched Medieval
work, that modern artists could not produce such deautiful pleces,

The Comneny's first circular advertized for work in glass, wall-
papers, embroidery, and Jewellery. Rossettl contriduted a few designs
for both gless and tiles, mnd Marshall had made some designs for furn-
ture and chair decoration, He also made cartonns for glass, dut other-
wise took very 1little vart, Morris fﬁrniched the capital and from the
very beginning was the central figure. His energy and adility directed
21l the work,

The first real estadlishmant was at 8 Red Lion Square where

the first floors served as an of fice and show room., The third floor

© ¥, Crane, "William Morris.® Scribners, Vol. XXII, p, 90.
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and part of the basement were workshops. A emall kiln for tiles and

pottery was built ia the other section of the basement, and about a

dosen boys and men were hired to help, The foreman was Mr, OGeorge

Camfield, who continued with the Company at Merton Abbey and stayed

on after Morris' death, Veekly meetings were held to discuss plans

and carry on neceseary business. The work of church decoration went

on, and Morris never stopved perfecting what was already s tarted and

looking for new processes to conquer, William Rossetti says of him,

"My, Morris came much the foremost, not only by being constantly om

the spot, to work, direct, and to transact, but also by hig abnormal

and varied antitude at all kinds of practical rrocesses (46)."

46

The second exhibition of arts held in 1862 was an
incentive to produce., By this time, though the de-
sisming of the work carried out by the Firm was done
by themsalves, many othar artists, including Albert
Hoore, William de Myrgan, and Simson Solomon, were
making ocrasional contributions, Faulkner's two
sisters Joined him in painting tiles and pottery. Mrs,
Yorris and her sister, Miss Burden, with several women
working under them, executed eambroidery on cloth and
silk., ¥rs, Burne-Jones, desides embroidering, vainted
figured tiles, MNrs, Campfield, the foreman's wife,
halped to execute altar-cloths, The works became a
small whirlpool of industry that suck~d in every one
who came nepr them, Worris' own manuzl labor at every
kind of work which the firam undertook was unremitting.
The payments for work credited to him in that year were
more than to all the other six partners vut together:
and in l=ater y-ars the disproportion increased still
further,

At the Fxhibdition the firm had two stalls, one of
steined gluns, the other, entered in the catalopgue as
'decorated furniture, tanestries, etc.," representing
thie baginnings of decorative vork in many directions,
The so-celled tapestries were, of course, emdrnideries;
1t wrs not ti1ll mony years later that Morris took up
the art of weaving, The work shown at the exhibition,
though from the jury it received only a colourless and
varue anrrobation, attracted much attention, bdboth

Yallance, . cit., p. 57.



favorable and adverse, That it reslly made some im-
nression on tha publie is shown by the fact that
nearly a hundred and fifty pounds' worth of goods were
s0ld from the stalls (47).

Orders for gless work were taken, and Mr, J, 7, Seddon com-
mis=ioned the Comnany to decorate a cabinet made from his own design,
Following this, Morris wes accented as = leader in decorative art
and officially assumed control of the Co.

By this time the Company's advertisement included mural de-
corati~n, esrving generally, as apnlied to architecture, st2ined
glrss, mrtal work, and furniture. Morris had also begun work on
designg for wall navers, "Rose-trellis,” "Teisy,” and "Pomegranate"
are gmyng the most famous which were drought out at this time,
Vallence seys, "The 'Daisy' is a mervel of supreme cleverness; and
withal one of which the nonularity declines not one whit as time
gnes by, After ™ years it is still in demana (48)."

In 1867 Toylor beceme menager of the Co,, and Morris found
he had more 1eisn;e, which to him meant time to do more thines, The
Co., well estsblished now, received a contract to decorate the Green
Dining Room at South Kensington Museum, MNost of the figure work on
the pan=ling was done by Burne-Jones, but Morris contributed the back-
ground snrays and plants,

The work of the Firm continued. In 1870 the Earl of Carlisle
tilt his house at Palnce Green from the designs of Mr, Webb, and
Morris end Co, were the decorators, Other contracts were secured,

and, though the work was e nensive, it became increasingly nonular,

Pennle were cortainly conscious of Morris'es viaws concerning

47

a8 Mackail, opn. cit., on, 154-5
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their uply homes, Fe was a porvlsr lecturer and en imporing peraon,
Hie greet hatred for the mechine age and 2ll its srordid ramifications
bacame more in‘ense as vork at the Company's eatablishment went on,

His dreem of making every house a beautiful home could not bde realized
for there were too meny poor slaves chained to the chesnness and
horribdlencss of uniformity and felse perfectionism,

The years from 1871 - 1874 mey well be called the neriod of
11luminatinns, The architecture of the Middle Ages annpealed to Norris,
but that wea only the d=ginning of hies interest., The medieval man-
uscrints attrected him nerhans even more. He studied photogranhie
conics of tirem on? imitated their style in his own designs., Tourteen
or 15 y~ars bafore, he had tried his hand at 1lluminating Wt quickly
recopnized the infarinrity of his work, Rossettl said of this, "It
is guite unriveled by enything modera that I know (49)!%

Hor: is never really cooled anything: the designs are his om:
fine, cmmact, floral designs in delicate colors., They are pure decor-
ati-n, more for the purpose of filling space then to set off the text.
It is graceful, flowing ornament intended to quiet restlessness and
to f111 the rye,' in other words, to be bemutiful and to dring nleasure
to maker as well as user,

Among the other things which were occurying Morris' time dur-
ing th=se years was dyeing, In attemnting to meke carpets, tenegtries,
and cloth prints, it had been readily seen that the cirrent chemical
dyes were unsatisfactory, Morris detested the insipid colors., He was

determined to have his own dy~ works or to stop work im carnats and

49 Gerald Crow, 7illiem Morris, Designer, v. 71.




textiles altogether,

The firm was dissolved amid such hard feeling and legal folderol
in 1875. From that time on Morris' work was his own., The official
name was worris‘ and Co,, and he was sole owner and operator. He
directed everything, The great indigo dye vats were his special care,
for, as he vas often heard to say, "The require special attention; a -
l1ittle too much or too 1ittle spoils the whole thing, The experienced
indigo-dyer is raid to know whem the fermentation has raeached ite
proper point by an acute sense of smell, where no more scientific tests
are found to answer. If the proper moment is not seiged, the vat de-
comes usel-gs. The setting of the blue vat is a ticklish job, and re-
quires, I should say, more experience tham any dyeing vrocess (50).?

Morris could often be seen moving adout emid the vats, adding,
mixing, testing, always tousled and spattered, his own dlue shirt
flying, arms and hands covered with the precious colors, he was making,
"I'm dyeing! I'm dyeing'!" was the umal answer to 2 summone from any
viai tor,

The new cnlors were bdright and fullbdodied, and they did not
fade cut into the muddy-dijty tints odbaerved in the ordinary home, on
wallas, in carpets, and.in dress. ®"Az soon as he was adble to set up
his own dyeh-use (which he did at Merton Abdey) he turned at omce to
th= frank full hues of the parmanent dye-stuffs - indigo dlue, modder
red, weld yellow, ete. - and with these he produced the bdeantiful
Hemmersmith carnets and the Merton tapestries and chintszes (51)." The
perfection of these dyes made work in ail textiles more interesting

and satisfying. A period of great ectivity in thie fileld followed,

% uackeil, op. cit., Vol. I, p. A7,
51 114, p. @mo2.






which erowded out illumination and wallpaner designing.

Vorris had gone back to the Middle Ages for a dye formula
and now he was to reestablish hend weaving on the high loom, a pro-
cess completely extinet in Zngland and ranidly dissmnearing on the
continent.

In ¥arch 1877, a Lyons silk manufacturer came to “ngland
and set up a Jacouard Loom for Morris at Ormand Yard, 7ith his
usual diligence and ski1ll he worked long hours executing his own
designs in silk and wonl,

York in the shops was devoted almost entirely now to printing
on cloth: velveteen, cotton, and linen, Morris' chintzes became
famous almoet instently, Batween 7C and 80 wall parer designs and
40 chintzes were invented 2nd cerried out by Morris, =lone! 2nd, if
th= sum totel of his designs for vaper, chintz, woven stuffs, silk
dammala, velvet, crrnets, and tapestries were given, it wuld be a
1ittle short of 600, besides countless desisne for emhroidery, Hig
nrinted cotton goods were more used than any of the othere, and Morris
lamented that they were used for every mur~ose except the nne for which
they were dasigned (52).

Morris next became interested in Arras tevestry and Persian
Rugs, His tagk was to reesgtadlish these processes in Fngland, The
first vés accommlished in his own shop, but his influence was not
great enough to bdring a revivael in England, though there was a great
demand for his work, He cruld not interest other craftamen in the
Drocess,

Lewis Foreman Day, one of the younger fnllowers of Morris,

52 C. R, Clifford, Period Purniture, n., 2°2
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s2ys that the Vorris tepestries held thair own with the French at the
Paris Txhidition of 1900, In color and overall design they are ex-
ouisite (82), Hunter also agrees that the Merton Abbey comnositinns
are superior to those of Gobelin, Thae best, he gays, are the Foly
Orail set at Stanmore Hell, Middlesex (54),

The n-w building into which the Co. h=d been moved in 1877

~ 3

h:d a l2rge show ™om and much more space for work shops. Tepestry |

had replaced Morris'! intersst in dveins dy 1878, and about thisg time

g ——-

he visited Peraie to learn the secret art of rug meking, Uron his
return he attomnted to revive the methnd in Tngland, but he was nnt
sucresefl,

It became neceesary in 1881 to agnin seek new lodgings for
the work of the Comnany, A fine establishment at Merton Abhey on
the ¥andle was secured, It was an ideal loeation and much of Morris'
finest work was done here, In the same y-ar a commission was given
to the Cormany to decorate the Throne Room and Recention Rroms of St.
James' Palace, "There was now almost no kind of furnishing or decors-
tion with which the Firm was unable to grace either those intimate
and restful, very Tnglish sm21]l rooms, or the snlendid houseg of their
wealthy patrons (55).%

Morris at this time was still a regular visitor and sdvieor at
the South Kensington Museum and the Roynl School of Art Needl ework,
He had been acting sonewhat as a judge and critic at the forrmer insti-

totion since 1876, On Octoder 17, 1381, he delivered one of hig best

53
3 Lowis Foremen Dey, "William Morris and Hig Decorative Art, "

Living Age, Vnl, CrXXXVIII, p. 105.
?4 GCeorge Runter, Decorative Textiles, v, 273.
5 Crow, op, cit., n. 78,
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lectures at the School of Science and Art, which was connected with
the Yedgewood Institute at Burslem, In 1882, he was asked to testify
before the Boyal Commission on Technical Instruction, and his contri-
Yution was to the belief that everyone gshould h-ve some training in
art, and that it might bde begun very well by studying nature, deauti-
ful buildings, and 1ife itself, This must have f=llen on receptive
ears, for in 1890 a Code was adnpted by the Gevernment making drawing
compulsory for el ementary doys.

The next lerge contrasct which the Firm received was for the
decoration of the entire house at Palace Oreen. Morris did the work
throughout, The dining ro-m was extremely well done with great care
and elaboratness. This met with such great annroval that cheap
imitations and machine-made copies of Morris' work in chintzes and
decorative articles armeared throughout the country. In hig desire
to make art svailadble to all the people, lMorris had failed to protect
himself, He often gave his dasigns and id-as to persons who seemed
interested, and sent them freely to the gchools of art and csrafts for
exhibition, Everyone was clamouring for his articles., The money-
minded commercisalists were not long in tsking advantage of their
populari ty,

Other houses decorated by Morris were the 01d Swan Hjuse at
~ Chelsea, Stanmore Hell, and Stanmore, the county residence of ¥, K,
D'Arcy, The letter had beautiful hand-painted ceilings with delicate
forme end dainty colors ®"like emdroidery on o0ld white silk (56).°"

Morris' less important activities included the stage settings

for two vlays in which he may have hrd a small part as an actor, aleo,

56 Yallance, op. cit., p. 9.
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Yeedle work had been a part of the Commany's business since its in-
ception, In fact, women h=4 bdeen employed as =arly as 1859 to make
niscas for the Red House, From 1873 to 1883, this work was under
the directinn of Morris' desughter, May., Morris end Co. was esneclally

prominent in the revival of eccleslastic embroidery, 2nd many deauti-

ful exarmles of their work can still be seen at the Bishop of Rochester's

House of Desconesses at Clapham, MNorris, also, d4id ornamenting for the
publicatinns of the Socialist League, and it must mot be forgotten that
his own literary works were often illuminated and {llustrated by him-
gself or by the wood-cerving of Burne-Jdgnes.
The final and crowning achievement in the field of crafts
wes unier teaken by Morris late in life, and hes perhans brought him
as much single feme as any other one thing. %This was the revival of
hand printing., The printing of the Kelscott Chaucer dy William
Morris was a monumental work, and though it may have beem far out of
the reach of the majority, its beauty and influence have touched many.
Morris was dissatisfied wi & the printing of his day which he
felt lacked everything Wt legibility, He set up his own hand vress,
designed three differant types, and, of course, plannad hig own
{1lustrationg and pege mekeup, OCritics ssy that the nages are desuti-
ful but mot readable; that the books are fine for museum nieces, Per-
heps in a world crowded with ugliness and cheapness as Morris believed
Thgzland to be, and obviously it was, the need was for something of
this very nature, FPeoples souls were being crushed beneath the bur-
dens of machinery: even suich a work of art sight bring esome vleasure

and a measure of rellief.
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It almnst seemg that Norris was trying to find for

the nrinted pege en equivalent of illumination, end

nmatch the sunshine of the manuacripts with the splendour

of » night of stars, He awekened a general interest in

the production of volumes basutiful in every feature in-

cluding an arrronriate tyve end an insistence unnn well-

provortioned marging....The debt of the very large sub-
seguent number of nrivate presses to his imnetus, if

not to hie typogranhicel exarnle, is incrntegtadble (57),

The vaper in cormmon use did not suit Morris, =jther, so
with the help of Zmery Walker he set about meking some which was
more t0 his liking, Only good white linen rags were uaed, No vro-
c-ss was beyond his reach if there wag a need for its product, 1If
England h*4 nn teacher of the craft, he journeyed to the Netherl-nde,
to Perein, or tn Frones to laarn it from an 2rtist there,

¥ore than sny other men of his dsy he lived for the purnose
of heallowing labor by art, and he devoted to it an energy and a
variaty of sifts without egusl sgince thedays of the Italian Ren-
alsaence (53),

Morris' interest in Gothic architecture and his belief in
the vArlue of the naet lead to the founding of the Soclety for the
Protection of Ancient Buildings, Ha was bdacoming inerersingly a-
larmaed at the nopulsrity of the movement to "resstore® the ancient
buildings §n Ingland and on the enntinent, He spoke to many of his
friends snd gained their interest and suprort. In 1877 the Society
was orgenized, and from that time on he devnted 2 great deal of time
and energv to its activities, He was Honorary Secretary and a member

of the society until his death, The society owed more to him than to

snynne els» both for its origin and its success. “Should all else ha

57 Crow, op, cit. p. 96.
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ever did be reprobated or forgotten, he could yet confidently rest
his title to be held in grateful rememdrance of nosterity for this
signal gervice alone; and it is hardly possidle to lay too much
stress on this department of Mr, Morris' work, or to overrate the
importance Be himself attached to 1t (59)."

His attention was first directed to the urgency of the matter
by his study of Ruskin, who had taught that there Were valuabdle
lesaong to be learned from the past, that they camld be 1lecarned by
careful atudy of its art end architecture, and that every momiment
belonged vertly to its bullders and partly to posterity., The "re-
storation” which was going on was really destruction end freud, ®The
firet step, "Ruskin says, "is to dash the o0ld work to nieces; the
gsacond is usuclly to nut up the cheanest and basest imitation which
c2n escape detection, It is a lie from Deginning to end. ¥We heve no
right to touch them (60).*

Morris criticigzed the control of church buildings which was
in the hands of clergy who had the powar to destroy, or tear down
these mrnuments belonging to all the peonle. Commissions were formed
under the auspices of the Society which attempted to arcuse intserest
in the matter in Zngland ag well as in France, Germany, Itesly, and the
Nethertands, Yhen officials failed to heed communications from the
Society conceming the "regtoration® of some Builiings, it bdecanme
necessary to rezort to an apreel in the London papers, Many times
Morris was the one who wrote out the nwroteats and mrde the most urgent

59 Vallance, }gg cit., p. 267
thed in id.. p, 270.
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appeals for wnrotection,

In Ryvember, 1979, news reached England that $t. Mark's in
Venice wasg abrut to undergo restoretion, Morrig sensed the urgency
of the gitustion 2nd its seriousness, He seigzed unon it as an
o-portunity to mpn<al to Inglanders and to those resnonsidle as
well, The apgitation stirred up in Tngland h-d a2 dacided effect in
Italy. The news of the mrvement afoot in England caused considerable
shanme and annoysnce tn the Italisn authorities, Prndadbly Willism
Mor-is' protests halted ultimete destruction, although the matter was
brought up 2gain some time later.

In order to defray the expenses nf the Soclety, the more im-
nortant lectires of its members were rublished im & collected volume
in 1882, A-ong them were geveral by Marris, others by Richmend,
Ponle, Povnter, and Michlethwnite,

AM‘. the June 4 meating, 1885, the Socliety discuzsed the nro-
noged "regtoring” of Yestminster Abbey. Commnications to those
responsible were written under Morris'! direction, He visited York to
protest the destruction which was going on there, 2nd lectured con-
sistently thro:.gh 1889 2nd 1870, He rrotested that present-day archi-
tecture was mere sunerintendence of buildingst there was no ferling
for its 2rts or {ts materisls,

Certainly ¥orris' name was not unknown, Unon the occesion of
his arrest for Socinlist disturbances, he said, "I am an artist and

11 terary m-n, nretty well knnwn, 1 think through-ut 3urnpe.* Hig

friend end ss-ociste in the Soclety, Walter Cr-ne, says, "The imp~rtance

of the work which Morris 414 with his snelety = the work which that
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society carries on - can hardly be overestimated (61)."
Stimilated by Morris' interest in the crafts and the Prince
Consort's sipmort, the Arts and Crafts Movement received new inpetus

and life as the y-are went on, The group of artists who had gathered

at the Red Houee, visited Kelmgeott and Fammeramith had grown consider-

ebly, The government had shown intarest in the ideas of art which
thass men were fostering, although the Royal Aczdemy had as its
principle aim the encouragems nt of nainting and its exhiditions Aid
not include any craft work, In 1884 the Art Worker's Ouild was
founded for the purnose of strenghening the vnosi tion of the crafts-
man, Buskin was one of the first, 1t will be recalled, to sveak ocut
in defense of the warkman, who, he delieved, deserved as much credit
for fine work as the designer,

The organiszation grew and increased ranidly, finally incor-
porating “The Fifteen,” which was a band of artists holding monthly
meetings under the direction of Lews Doy, The odbject of the Guilad
was to encourage work in the crafts by practical exvositinn of
different art methods, socisl gatherings, conversations, papers and
small exhibitions, at which each artist would bde given proper credit
for his work, Morris became a Mastar of the Society in 1892, and
efterwards ranked as a Past Master, From this beginning :inilér
smaller organizations end schools sprang up all over “ngland, Morris
visited some of them of ten to deliver lactures, r£ive encouragrment,
and to loan his desipgns,

Because the Royal Academy feiled to recngnize craft work as

aertistic accomlishment, Morris and his fellow artists felt the need

51 O, eit.. v. %.
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for some meang of getting thelir work bdefore the pudblic. The South
Kenaington Yuseam had bean founded for this purnose and Morris wes
delighted when the nutlic was allowed to view the art work there
more than a few hours a week,

Ouat of this need grew the Arts and Crafts Zxhibition Society.
Morris, though not the oricinator was a co=founier, Walter Crane
says of the Society, "It's 2im is to asgert the claims of the decnra-
tive desirner and the craftsmen to the nosition of artist, and to
glive evervone resn-nsible in any way for the artistic charactar of a
work full individual credit (62).*

Morris was one of those who guaranteed financial aid for the
exiibitions, The first nne held in the sutumn of 1888 was a land
mark in the progress of the dechrative arts in England, Desirne, as
well as the work itself, woere dtsplayed, Wondcarving and furniture,
embr-idery, tavastry, and other tertiles, glass and pottery, wall
papers, l:ather and metal work, j=wellery, book decorati-n, nrinting
end biming, esch h?d 2 place, and thare was not one that William
Morris, Master Craftsmen, hed not tried and done well!

An inter-~st in the crafts was created which spread to the
continent and to America. Societies of various kinds were founded
for the main purboee of stimulating activity in the crafts, The
Society in London met oncea year with exhibitions at the New Ozllery
in 1889, 1890, 179X, and 1896, Morris was =lected president in
Jamuary, 1981, a positinn he held until his death, Hys interest and
guidance were the inspiration and mainstev of the Society throurhout

his es<ociation with it

62
Mmated in Va'lance, on, eit., p. 200,
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Two other irmartant art gatherings had their initis)l meetings
in 1888, The first was a Society for the Advancenmmnt of Art in
Aeanclation with Ipdustry, end the othar, the Art Congress in Edin-
bhurgh, which was f~llowed by other mactings at both Edinburgh and
Birmingham,
In the field of vrinting, Horris made 2 veluable contributinon i

to the Bibliogrerhie Snsiaty in his napar, *The ldeal Bonk,” presented

Novenbar 21, 1892, He was 2lso a Pellow of the Soclety of Antiquaries
of London to which ha was forvally zénitted on November 22, 1894 and i
to which he contributed valuable and important items fromh is own
1ibrary for its e#hibition in 189,
Among the more immortant schools of art which were founded es
a result of Horr;s' wrk are, the Birmincham Schonl of Art, Royal
Crllege of Art at South Kensington, London County Council Schonlsg of
Arts and C-afts, and many othars. Local socletlies called Home or
Cottage socleties were founded in alnmost every village, Of course, all
were pot producing great work; in fact, some probadbly harmed the cause
of art more thnn they helped it, tut the pveople were beginning to show
an inter~st, md in that Morris rejoiced. He was deginning to see re-
xulte from his long struggle against disinterest »nd neslect: Hig Aream
of an art for the nesnls, a nleasure to the user and the maker, had not
been in vain; the first stens to fulfillment had already deen t-ken,
Of Morris'! death Vallarce says, "It seemad immossible to imagine
how one could do without him to whom one always looked for suidance, 28
supreme puthority in everything relating to the decorative arts. ... Ve

had come to regard him, living, as the permanent nossession of the



\ 27

\ &7




48

world of srt (62).% The Crevhic szid, "His whole life wes r vivid,
er.d in nany regpacts & sucres~ful protest sgalnst the squalor of
modern industrislism, To him, more than %0 eny other man, we cwe
our em=ncivatinon from the =idenus mlg@rity of mid-Victorian house
decoration and upholastry, Others preached but ¥illlasn Morris was
able to suprlement precent by practice and visidbly d-mnnstrate the

superinority of his method (64)."

63 1via,, p. 442
64 To1a,, n. 444.
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Pert 1V
77 ROIVOLUTION CF TASTR

™e Revluti-n of Tegte with vhich we are concsrned took
vlcce in ‘nesl7nd es a direct result of the work, the teachings, =nd
writines »f %illi=m Morris, It had been well started in the fi-ld

of art by the rublication of Ruskin's Modern Painters in 1874, dut

it was not until 1861, when the firm Horris, Varehall, Fanlikner and
Co. vas foinded, that there wze real evidence that something prectical
wn:ld be done in the other fields, The latter phase rrached its
height during the 80's, and its veak with the "xhihition of 1RR8,

Por our nurpnse hare it will be necec-=ry to trace the history
of trate in TnFlsnd throush the Victorian reriod and to noint ovt as
wa vrocecd the extent to which %illiem Morris end his mgsocistes in-
fluemced the chonges vhich ~ccurred,

To definitely estatlish the point at which Morris' influence
bep~n to affect tzgte will be entirely immossible, bacause as early as
1353-9 there was sorie inter-st in his work which may hzve bourne resl
fruit sometime later. As s0-~n as the Red House was tuilt it began to
attract attenti~n, »nd, though the first spectators were merely curioaity=-
seckerg, 2n evar widening circle gathered in its rooms to diccuss the
new 2rt, At first this included only nainting in the Pre-Ronhoelite
tradition, hut later throigh Yorris' enthusi:em 1t ercompessed 211 the
nrts, rrci:itecture ~s well mag the verious crafts,

The 12th century hed not y-t seen the downf-1ll of eristocracy
and its civilizati-n 2imed at a 1ife that should be beautiful and

Aignified with couparatively little regard for co-fort, A men of bre=d-

.
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ing was expected to bde a man of taste and to lmmose his cultured

idens not only on his surroundings dbut on the very landscepe, The
b~antiful chin: and furniture of that time were produced to meet

the requirements of peonple with wealth and lelgure enough to insist

on living exqileitely, But the industrial rev lutisn chanced that
completely, The 19th century found the middle cleass in the ascendaney,
the face of “npland dotted with factories belching forth great clouds
of black smoka, snd cities, once feir, crowded with the slaves of
eomm~ree,

The toste of the upner class nlunged downward, The bourgeoise
had no traditisns of culture and were too absorbed in competition for
a means of 1ife to have much time for the rafining graces. There was
instant £nd prolonged clamour for machine-mode nroducts, Homes were
cluttered with hundreds of uzly, worthleas trinkets, Walls were
plastered with hideous commaercial narer. N,thing in the house gave
it any semdlance of unity, Lucy Crane says, "The thinrs grow cheemer
y-ar by ycar, epnd that can be the only reason why people buy them;
elge {f they th-ught about the matter, or even cered for the things
themserlves, how could they bear, as Mr, Morris says, 'to nsy a rrice
for a niece of #n~ds that will help to trouble one man, to ruin
enother, and to sterve a third? (65)' " We cmnnot stop now to 4is-
a<a the social philoso-hy of this Master and his runil, thourh it
is evident that 1t i8 clos~ly s11lied o the attack which they made
unon the art of their dey,

It was only natural that wshen cheap and specious household

Fonde were turned out of the new factories peonle Jumned to stoc ing

65 Lucy Crene, Art and the Formation of Tagte, p. 41,
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their houses, Uselesa tawdry bits of glass, china and metel work,
vases that wouldn't hold enything, cmndlesticks that wouldn't carry
cendles, and lamns that wouldn't tura, cluttered the interiors of
the "souare boxes" of the middle and lower classes. What hope was
there for real art, besauty, and pleasure in such an environment?

Styles for these atrocities were executed by imitation of
anything and everyt:ing within sight or memory, No one had any
narticulsr knowledge of what Gothic furniture wes like, tut there
wvag such talk of the Gothiec mode, so 1t was logical to make it apply.
The result was that chaire came to look like rose windows and font-
stools like tabernacles (66), The Gothic revival which hed its be-
ginning with Horace Walnole a century earlier was still giving to the
veonle examnples of its shallowness, its vretense, and gham,

Toward the middle of the century machine-made nproducts were
coming more and more to superrsede craftsmenship, and Victorians seemed
to be fast losing both ths desire and the capacity to surround them-
selves with b-autiful things, Everything pretended to bde something
that it was not, How Morris hated this falsenecss which showed itgelf
in every nook and crenny of the average middle class home, and more
pudblicly in the movement to restore ancient churches! The houges them-
selves were "interminable rows of drick and slate boxes made to contain
'rohots' instead of men (67)."

¥With the departure of taste in architecture and furaiture went
that of color and design, Burdette descridbes a tynical living room in
the following vassage,

66 ¥ibgfield-Stratford, Those Zarnest Victoriens, p. 224,
7 Ivid., p. 227.
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The ornate overmentel, bristling with mirrors amd
vases standing unon nbtrusive shelves, was a conspicious
alter in honor of uzliness. ... Zvary object ministered
to a mind disecased, to an artificial enrruntion of taste
that 1s without parallel., 1, the center of the mantel-
piece wag an ormolu clock (ugly) ticking bencath a glass
cover, and flenked on either side by a veir of hideocus
bronze horses, Against the ornate brass of the fender,
twisted into fantmstic colls, was g white hearth rug,
end beyond, a floriated ecerpet that mimicked the con-
torted vever on the walls, Enormous dshliss in brisht
crlors permed between the framed engravings of Dore: and
the floor was studded with occasinnal tables and crowded
whetnots, snrinkled with gilt albums =2nd framed photo-
gra~hs, Bright cushi-ng rennsed in the chairs, which
sermed to overflow into white lace antimecassars, Svery-
thing lonked 28 if it wvas meant to be seen not used, and
the windows were dreped go heavily with drudle curtains
that the blanket of atele 2ir was the only neutral presence
in the ronm, .,. It was 2ll dulln:=ss snd hyvoerisy. ...
T™hose which followed were the exact oorosite in every
psrticular (68).

Before we lesve this mid-Victorlan disgrace, it must be
remembeared that the acme struggle for show and eladborateness was
cerrisd into sll ~heees of middle~class 1ife, Yomen's dresses lost
all ernee of nr~rortisn snd unity when great insertinns and enlarge-
men*s were a?ded to them, The preposteroueness of the situation was
¢l arly evident but not willingly ecknowledged, Utility had certainly
razaed out of existence when a young lady was foreed by the protrusion
of her gown to remein standing in e perfeetly unright nosition though
she draired ever so much to sit,

Some one h~g s2id that the Victorians "set colors at each
other's throats, or left them screaning at each other like lions in e
200, The most hideous discords were received with joy. The dlues
end bottle greens of the dandies darkened into oblivion snd a reign
of univers~l ding-ness set in (69)." The whole reriod was thrown off
brlence and the worst tostes of human nature were aroused snd stimulated,

68 Oshert, Burdett, The Beardsley Period, p., 196.
9 Mngfield, Strotford, on, eclt., p, 225.
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¥"The hard, ungradated, glaring, metzllie drilliancy of the nmagentas,
the meauves, the .emerald gresng, and the unnitigated dlues had namesg!
Yioline, roesine, fuchsine, saferine, emeresldine, azuline, are g fow;
and such sickly nurplieh hue overspread magenta #fter 1t had seen
the sun a few times, and into what a greenish pallor mauve stuffs
fa-bly relavsed after a l1ittle wear (70)!" It 1s 1ittls wonder that
Morris with his fondness for and ability to use color set out to
reform; and 1t is not surprising that he gtarted with hisg swn home,

Cf his work in dyeing much he=s 2lready been s=1id,

In the discussion of the lectures it will be recall~d, we
vrinted out that Morrig anmesled to the neovle to do away with the
wall ravers which were so inhermonicug, to use paint very esrefully,
and to do whatever «as in thelir power to alleviate the dradness and
uglinecas «ith which they h=4 surrounled themselvea, With the
Cormveny's productinn of an increased mumber of articles for household
decoration, damand for wallpepers, textiles, and decorative pleces in-
creased, Though not such of consecquence was accomplished during its
arly years, it was evident by the80's that s movement toward the
revival of the arte and crafts was well undervay and the increaned
receipts of the Company are nnsitive proof,

The age of "square-boxes" passed 2nd that of the villa advanced,
Accomrany ing the chanze in architacture was the changze in all artistie

taste, The 1890's with their decedance and fin de slecle spirit brought

with them the climax of art for art's sake, and the beginning of what is

later ¢2rlled L'Art Nouvean,

Morrig' Philosnaphy nf heauty which had been inherited from

70 L, Crene, or. cit., po, 95-8.
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Ruskin, 2nd whichhad also heen adoptad by the Pre-Raphzelite painters
and noets, and which was the very baslis of the Assthetic mrvement es-
tablished ae early as 1875, dwindled into the doctrine of Art for
Art's se%e, Beauty baceme an obcession znd was gradually identified
with the funtestic 2nd strange, Oscar "ilde and the Aesthetes broke
with Puskin comnletely, #nd the Snci lism ~hich to Morrisg was a cause
worthy of even his 1ife, if nacessary, w:s a yellow flower in Tilde's
1aval, Bez:idgley followed the Pre-Raphaelites, znd "acconmonanied inm
art the final nverthraw of the comnlacency that had dlinded Victorian
eyes to the gnirit-atronhy benecath the rictes that {t was accomlating.
e showed the znul corrunting ben-ath the mask of commercial civiliza-
tion (71).* ¥illlam Uorris when he was dying, 1s said to have enjoyved
e visgit from Vilde more than from anyone else, though Morris was the
roelity of 8o much that Wilde profznad. The Yellow Book was the sur-
orising roalization of the geed sown by the Gorm in 1851,

The ege of shoddy stond across the path of quelity,

2nd many who were get uron the high trail of excellence

by the Arts and Crafts Movement ended as devotees of

fumed oak furniture, 2nd what began as 2 great movement

w2s in danger of ending as an emmty fashion with the

word 'ertistic' for 'shibhnleth' (72),

The final ou'.eome of the Morris Mhovement wag the somewhat
modern tut, nevertheless, closely related art, called "Munctionalism."”
This is cherscterised by emrhasis uprn utility and t{ndividualisem,
althoazh both are corried to extremeswhich Morris hed nnt snticipzted
nor advoc=ted, Morrig bdelieved that in order to be gnod decoration
miet be useful, ond that =very artist wes limited in the exercis- of
his indfividunlity by the neture of his m~terinls, Tunctinnaliem in

;,13 Burdette, op._cit,, p. 1472,
“ Jackson, op. cit., p, 252.
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its new form overtirew the latier idea entirely, Therefore, it is
some~hat 1 fficult to decide just how far Morris' influence axtended
into the noriod of mondern art, Some critice cannot reconcile modernity
end medisvalism, and, conssouently, have little regard for the Vovement
as a whole, Ip the following pages an sttempt will be m-de to estimate
Morris' influ-nce and to define the limits of the Bevolution, It was
verforce a rev-lutinn in thought accormanied in verying degrees by a

changa in taate, that 1ia, in action,
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Part V

CONCLUSION

I 3o not know who are the bdetter critics, contemroraries,
who may be to0o close to Judge wisely, or men of a century later,
who may be too far removed from the gcene to have a complete pic-
ture. The first, in the cese of Morrisg, were nsarly all peonle
assoclated with him or followers in his line of thought and work:

Walter Crane, who founded the Arts and Crafts Zxhibition Society,

PRI T T T T T AT

his dsughter Lucy, who took up the csuse and lectured on the place
of art in 11fs, Lewis Foreman Day, whose 11ttle group of artists
became a nert of tha Art Worker's Guild, and the biogranhers, Aymer
Vallance and H, Halliday Sparling., There are countless others who
knew Morris an? saw the work that he did, Their judement of him
is, at least, consistent in its praise.

Of the others are the peonle who felt that William Morris'
contributions to art vcre great enough to deserve comment and in-
vestigation in later years, especizlly at his centenary,

Certainly a2 significant statement is that of Walter Crane
written in 1897, the year following Morris' death,

Beginning with the houses of a comparatively
limited circle, mostly artists, the taste rapidly
spread, and in a few years Morrison patterns and
furniture became the vogue. Cheap imitation on
211 sides sat in, commercial and fantestic persons,
percelving the set of the current, floated them-
selves upon 1t, tricked themselves out like Jack-
daws end peacock's feathers and called it 'the
seathetic movement.' These were the usual excesses
indulged in by excitadble parsons, and the inner
meaning of the movemeant was temmorarily lost sight
of unler a cloud of travisty and ridicule - until
it vas finally thrown aside for ascme new catch-word,
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These things were, however, but ripnles or

falling l~aves unon the surface of the strean,

and had but 1ittle to do with its sources or

its depth, though they might serve as indica-

tions of the strength of the current (732).

Of Morris' work, he says, "Pew men had a2 better understand-
ing of the nature of Gothic architecture and a wider knowledge of
the historic buildings of his own country, and there can dbe no doudt
that this gresp of the root and stem of the srt was an enormous
sdventege when he ceme to turn his attention to the various sudsidiery

arts end handicrafts comprehended under decorative designs, The

thoroughness of his methods of work and workmanlike practicality were

no less remerkable than his smazing energy end cenacity for work (74)."

Vallance, wvho wrote several books and articles about Willism
Morris end his work, said of him, "It is thus impossidle to over-
estimate the influence of Williem Nyorris in the improvement of house--

hold taste, %hen he began his crusede ageinst ugliness and d=2¢d woui,

the art of hnuge decoration was at its lowast ebd, and there was little

produced which wes not positively repulsive both in execution and
design, But thanks to Morris, the remedy for so deplorable a state of
things is with us, In the establishment of the decorative firm which
dears his name, he provides the pudlie with both an illustration of
his teaching and also & practical means of putting {t into effect in
one's own surroundings. ﬂOy great 2 rultitude of housss he has thus
directly or indirectly besutified none can tell - it is indeed incel-
culable (75).* He routed imitative and nosegay kinds of patterns,
leaded and stained glagss, He filled nlaces of blank desnair: "the
white marble mantelniece turned 1ivid defore rich tanestries eand

;i &. cit.' Pe. qo-'lo
Ibid,, »n. 91.

75 0p. elt., p. 144,
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deeptoned wall papers was dismantled and sent to the church yard
(78)." There was a return to the older and sounder idees in
domestic decoration and Mr, Harry Quilter savs, “He has chenged

the lonk of h21f the houses of London 2nd sudbstituted 2rt for ugli-
ness all over the kingdom (77).%

Dey in Living Age, 1903, outlines the work William Mgrris

accomnlished in his time and points out that he was the child of the
Gothic revivel, but thet his stemp uron Yictorian ornament effaced
the fainter irmmression of the <lder generation at whose enthusiasm
his own had taken fire, The Pre-Ranhalite group also had ite effect
unon art end 1ife, for to them art and life were interchangeadle
terms, and though M, rris belonged to the grmp, his influence lay in
a somevhat different and sounder direction than that which droke off

into the art for art's sake and the Oscar Wilde brand, Day also

credits VMorris with the reintroduction into modern ornament of natural

forms which Owen Jones and the reformers bdefore him had been at veins
to surpress; but Worris treated naturzl form in relation to the thing
he =as designing (78).*

Of the decadance of the 90's Lucy Crane writes, "Those
genuinely intercsted in the presant revival of taste will not be
affected dy ridicule - it is sure to diseppear in time and no harm if
{t be driven away br satire and derision; but the sounder part that

is founded on true princinles and just reasons will certainly last

and serva as a good fouhdation for a wider and bdetter Aiffused knowledge

of art then heg yot been seen in our d~y (79)."

78 14, v, 145,

77 Qioted in Vallance, op, cit., p. 144,
Op, cit.,, v, 103

79 Op, et., ». 67,
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Some 1dea of Morris' imnortance to the Society of Arts and
Crafts mey be gotten from the lecture, "Of Art and Life,” delivered
by T, J. Cobden-Sanderson the dey news reached the Exhibition that
Morris was dead. “Ve must work, incessant work, with Beauty as
our everlastirg aim - this is the Villlam Morris, this the memory
of him, this the 1ight shining unon the darkness of the future which
we a1l ought to cherish and sbide by forever (80).°

The later critics say similar things concerning his work,
Turant wrote in 1908, “Morris stands out as the men who infused new
1ife 2nd soul into handirraft (81).® TYaradsy agrees that it was
Morris who rescued art and the accommenying crafts from a sadly
diminished gtate and rajised them to a position of respect and nro-
mise, ®%ven if his n=me is seldom om our lins, or his books in our
hands, his influence moves amongst us, even today'. in inmwmeratle
w2ys, Vorris' influence on the ressurection of 2 tradition of fine
nrinting permanently ramains, Thig 1s tr;m of the rest of his work,
also (82)."

The work of ¥illiam Morris and his confreres was immortant and
far-reaching., %he Morris Movement emnloyed the services of men who
have Aistinguished places in the history of art. *Nobody nowedays
can dispute the magsiva reality of his contritution to the beanty of
1ife, or cavil at the claim that his influence uron taste and thought
h*s bdeen both widesnread and permanent. The change has been largely
impercentible, but 1t has been lasting in its effect. There is hardly
80 ¢, J. Cobden-Sanderson, *Of Art and Life," Arts and Crafts
a1 Exhibitton Society Lectures, p. 5.

%, S, lurant, "Influences of ¥illiam Morris,” Westminster
Eeviaw, Vol. CLXIV, p, 547.

Benton I. Evans, "William Morris, fiis Influence 2nd Reputation,”
Contemmorary Review, Vol. CLXV, p, 216,
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s single ohject in daily and habitual use among us which has not ina
some way received the irmmress of the movement inaugurated dy him (83)."

The greatest controversy over Morris' greatness se-ms to have
arigen, not in Fngland where there gseemed to be little questinn adout
the revolution affected by him, tut in America, and it continues among
Americans even to this day,

¥illiem Bradley and Williem Bently disagree very widely as to
Morris' influence, Bradley says his designs in farniture, tapestry,
w1l noner, ete., 412 not noticeable sgtir el ther his fellow artists or
his students but they vere stimuleting (84), He questions even the
influence of Morris' revival of vrinting and its value outside of vro-
Meing musaun pleces, Bentley is caustic in his reoly, "“If Morris'
nraducts 414 not atir artiste and gtudents then 'the ninetiecs' muat
have surnassed evens our nwn times in srniritual anathy, a faect which
many of us have long suspected (85).* He agrees with Albert ¥, Bender,
a 8an Frencisco natron of the arts, who 3aid, "™Mo-rie as a designer
marked the end of the Victorian ers of -al‘mt and horsehalr, and many
living rooms of S.n Francisco wers the better for the change, TFven
the artistic and anstomical deficiencies of themost widely adonted of
his i--ovations, the Morris chair, falled to demnen the anthnsiasm of his
hosts of locel adnirers, His marvice in the field of printing was
enoraocus, 2ot we here in California have nover guite felt that way

abont Willism Morrie (86).%

83

84 Sparling, ov. cit., oo, 115-6,

¥illiam Bradley, "Willilam Morris, Review of His Influence,*
Publishers Weekly, Vol. CXYV, n, 1773,
¥illiam Bentley, "Morris' Influence, Reply to W, Bradley,"
gg Dublishers Reekly, Vol. CXXV, v, 1783,
? Feobart Viller, "Selute to a Press,” Christian Sclence
¥onitor (Jyly 6, 1940), n. 12,
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These, I realize are not directly connected with the history
of Inplish taste, but if we set the boundaries of Morris influence
and the change 1t brought abrut, we are forced to include the United
States, Germany (especially, in the field of printing), Prance. (in

L'Art Nouvesu), and someone hes s2id even the entire world.

To be mure, all eritics do not agree xith the orinion thms
far expressed hare, Let us exanine the other gide and then draw our

conclusions,

Ledd, in his very comprehensive and scholarly Yook, Vietorieam

Morality of Art, hes given this estimate of the Morris Movement:

Soclal theories brousht forth the Arts and Crafts
Societies, of fsnring of Victorian despair and a mis-
aprlied Platonisn, doomed from their bdirth to an un-
social life among sensitive though msladjusted men
and neurotic soinsters, Yor the "Arts and Craftsg"
are in themselves leisure class products of an in-
dustrial age. The art impulse in industry, in any
genuine sense, had to comas by the attraction of man
to the machine.

Rugkin's alienation of the machine led Morris to

a reactionary medievalism which wos adortive. Individuel

and mass was 2lready the inevitadle term of industrisl

thought (87).

Jackson isn't quite so vicious in his eriticisa, for he de-
lieves Morris contrituted a great deal of good to the movement, dut
he does say that the "outward effect was not so great as it might
have been, for conditione under which Morris and his group worked
were 80 far removed from conditions of the average economic snd
industrial 1ife of the time, as to apnear impractical for general
adoption.....The members did pioneer work, stepned dback inte the

past toward fine standards and sound tradition of workmanship,

87 Henry Andrews Ladd, The Victorian Morality of Art, po. 317-4.
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therefore, their work, excellent though it is, looks and is archaie.
The dest craftamenship of the 1890's was outmoded at its dirth (8s).*

Crow s2ys his more generrl and parmanent influence was
actually hindsred dy his own success, in that (1) competitors could
mmt follow his 1#ed decause he was the head of the commercial company,
and, (2) his immact uvon his age mgendered the craze for Art Nouveau,
which became so Adebased and ridiculous as largely to discredit its
innocant nrogenitor, His influence upon contemnnrary design was
actually small, but the immulse of his exsmple animates all that is
best in modern creftamanship, wherever men execute their own designe (89).

¥ingfield-Stratford, eminent historian, has evaluated the
Morris movement in this way! "The forlorn hopeof William Morris to
revive the arte and crafts of an idealized Gothic in the midst of a
machine age is among the most heroic episodes in the war of divine
spirit in man for lideration. ... Heavinass might endure for a night,
Tt shoddy cometh in the morning (90).*

Cert2inly this was one thing Vorrie failed to consider, de-
canse he abhorred it and therefore ignored it: the resl strength of
industrialisn,

In 1893 another exhibition was eponsored by the Arts and
Crafts Society of London, and Besmans, who reviewed the work there
felt that there was little of real value on disvlay. A few items,
em~ng which Mr, Morris' were most prominent, attracted some atten-
tion, "If it (the work) cen honestly be called repressatative, then
Op. cit., pp. 251-4.

Bp. cit., ». 115.
Victorien Sunset, p. 107,
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indead mst the Arts and Crafte of England heve fallen to a lower
level than ever bdefore (21)." The one excention was a rug of Morris'
design which "ig s0 restless and daszling in pattern and color alike
that it 1s an offence rather than a pleasre to the sye (92).* He
attacks not only the arrangement but the selection as well, declaring
that, as was to de expected, prejudice had ruled the selection and
few thinrs were included which did not come from Mr, Morris' Comnany
(93).

Laver in his birogranhy of James ¥histler says that Vorris
and his friends, with their love of baauty, hed only sucreeded in

cluttering the houses of their patrons with more dbric-a-drac, mediaval

instead of mid-Victorian, but none the less inap-ropriate and distaste-

ful, With the Pemels he esks the questi~n, “"¥hen would they learm
the leason of Japanese simrlicity and sprropriatenass that WYhistler
wonld teach them? He had tried to introduce them to Jepanese arg,
and g1l they had done was to mae2 it In heapg onr the ton of their al-
raady crowded eabinsts and sideboards (94).°

The mngt stirring at‘ack which the Pennels make unon Morris
is one that ig often made, HNe preached that all t:ings useful should
be besutiful, that art sprang from the peovle and should retura to
the neonle, bdut in practice he mede it 1"mossibla for the people to
own or nften even to ses the work which he maintained was theire by
right, To decorate a house as he wished it to ba decorated needed a
millionnire patron, “And vhen it was finished {t woﬁld resenble a

- “Arts and Crafts in London,.” Hation, Vol, IX1I, p. 277,

- Ivid, p. 284,
93 YToid., v.285.

94 James Laver, "higtler, n. 173.
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14th century castle, bdeauntiful, but 19th century neople wounld be

so discordant withis 1t tﬁat a costume, a langnage and a life would
have te be invented for them, While Morris wae busy preaching art
for the peonle, he would rum up a bill for $5,000 in decorating »
room, making it so precious that the owner hardly dared to go into
ft. ... ¥ith his death his personsl nowers ceased, His work left its
mark, but only that wallpapers and cretonnes might decome more gor-
geous and eladorate in cclor, as they became cheaper in other peonle's
hands, More rugs are used than before his day. Yore veople sit unon
what are called Morris chairs, though with the design of the begt
Vorris ha=d nothing to do (95).*

If we s0uld forget that these letter critics are, perhans,
prajudiced admirers of Thistler and his art, we might conclude that
every pereon who sers any good in the change from mid-Victorian taste
to that of the following deczdes is entirely wrong. That we cannot
do in the light of the gtudy we have made.

Villiam Norris was a vhilosorher, a socialist, a romanticist,
end a medievalist, dbut he was not an impostor, mor an imitator of out-
worn ideals nor o’ojeéts of art., He loved héland a¢ he knew ghe must
have been during the age of her great and deantiful buildings, Aand
for her peovle to conceive and construct such dbeauty, he believed
that they must have been happy in their work, They were unhsmpered
by machinery, working intimately with their materiale and executing
the designs out of their hearts and souls, Was it not logical that
if pleasamt objects had once deen nroduced by the uninn of head,
heart, and hend, they might also be again? And, was it too much to

95 Josevh end Tlizaheth Pennel, "Whistler as Decorator,® Century,
Vol. LXXXIII, vp. 502 and 504,
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658
supnose that these things might be accepted bty a people who by mid-
century were not only slaves to machines and filth and dirt, bat
lived in the most ugly and unpleasant surroundings conceivable?

Morris, who had Ruskin to guide him in an early understand-
ing of nature and of Gothic, set out to revolutionigse society dy re-
viving one b one the almost extinct arts and crafts, If he had mot
been a true artist, his work,no doudbt would have fallen much farther
short of its real goal than it Adid; bt he was no ordinary erafteman,
¥ have the printing on the walls at Oxford Union, the fine tapestry,
silks, chintses and wools at the Vigtoria-Albert Museum, and the
Kelmsentt Cheucer, not the least of his great works, to attest hig
greatness,

It is not hard for me to believe that once a people were
awakened to their folly, they would mot be long in discarding their
"fine horsecheir furniture and their draperies,” their wooden doors
that looked like dronze or mardle, and the dosens of knicknacks that
crowded the dosens of ornate and carved vhat-nots and tables, Norris'
vrieces did renlace these atrocities, and his ideas of interior dcenra-
tion 414 not always fall on barren ground., The editer of Craftsman in
the first edition s2id that the name of Morris was a household word
in America., Cnruld it Ye much less in the cruntry of his bdirth where
the rasults of his vighrous and active 1ife could still bde seen and
used and admired?

1 am inclinded to agree with Jackeon in his estimate of the

Arts and Crafts Movement.
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Thatever their theories, their activities produced

2 notadle effect unon taste in all matters relating to

architecture and the decorative and useful arts, and

nermeated more particularly the taste of the middle

classes in Oreat Britain, spreading from them to Rurope

and America., To a great extent propaganda was carried

on by examnle rather than dy precept, and this was made

possible by the existence of so many craftemen of abdility

end repute (96).

That ¥illiam Morris was the greatest craftsman of them all is
unmestionadle, and, though his inf lhence unon taste may not have been
ultimetely good in every case, he affacted a revolution of no small
consenuence, YVallance says, "Yor there meeded not the past ten years
to spread his fame so much more extensively, but that, had he so
chaosen, he night have claimed justly, sven in 1885, to de known in
the four continents, There is no quarter of the glodbe but contains
either stained glass, carpets, tapestries, or other works of art from
tha firm of Norris and Campany. It 1s, therefore, a supreme gchieve-
ment of ¥William Korris to have drought art, through the medium of the
handicrafts, within reach of thousands: his distinction, by decorating
the less pretending, but not less necessary articles of household

furnishing, t» have done more than any man ia the present century to

besutify the vlain, everyday home-1ife of the people (97).®

96
0o, ett.. p. 250.
97 On. oit.. p. 1 and 15.
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