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FREFACE

Since beginning this survey several monthsg
ago, I have naturally contacted a relatively large number
of persons And I have viewed with growing alarm the at=
titudes tuken by many of them toward this thesis, on
tranefer of musical interest, which you are now reading.

7 Now, cdo not misunderstand me, but note
carefully when I say that the large majority of such at~
titudes (which I shall presently classify) were excressed,
not by the merbers of the graduating class who were sur-
veyed for a portion of the material being used in this
thesis, but by experienced adults now active in educntion,
both mugicsl and general.

The posgsessors of these attitudes (and sh:ull
I not call them * malicious * attitudes? ) constitute
three more or less distinct groups. The first group re-
presents those who feel that a survey of thie nature will
most certainly vindicate public school music from all
oriticism, forever. The second §{s exactly opposite 4in
1te'nature. Its proponents feel that such a survey can,
without question, prove but one thing=- that music as a
curriculum sublect 48 absolutely valucless 1f transfer to
later life be the point under consideration. The third
group ie, if less r.dical, more malicious than either of
31
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the other two. Thig third view-point is one charac-
terized by the feeling that statistical surveys have
no place in a progressive educational system, and that
the facts whioch such surveys bring forward have no
validity.

But no one of these three view-points
can serve to explain my purpose and intent in dealing
with this subject. I cannot conscientiously admit that
I believe our present system of public school music to
be the acme of perfection, nor could I, without perjury,
hold that music hes no value whatsoever in the publie
school eurficulum, nor, least of all, could I outlaw
statistiocal investigation as being improper to a pro-
gressive educational program.

. I desire that my reader may know and un—
derstand that my first and only intent is that game pure
motive which should induce all scientific investigation
== g gearch for truth, and an improvement of existing
eonditions. The truths, concerning this problem of
transfer of musical activity and appreciation, as
gleaned from experience and investigation, shall de-
termine wherein past courses have falled in their pur-
ported objectivea, Moreover, the discovered truths
should glive evidence as to what changes in curriculum
and method ought to be made in the future.
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Several criticisms have been made regard-
ing the method which I have used in obtaining the raw
material of this thesis. Only one of these, however,
do 1 consider of sufficient importance to attempt in
any way to Justify myself in regard to its uge. This
eritiocism is ~- ' the uncontrollable subjectivity of
the questionaire method.*®

To this criticism I gladly reply. Musi-
cal activity, whether it be performance or appreciation,
is escentially a matter of feeling. Feeling is emotion,
and results from a combination of knowing with the in-
tellect and experiencing with the senses. We must there-
fore conclude == * that musical experiences are subjeot-
ive experiences.' And in so concluding, we are defend-
ing the use of the subjective method as being the most
valuable in dealing with problems which are subjective
in their nature. Note that I do not say that a sub-
Jective method of investigation ig alwaye better than
any other method. I merely say that, since music is
in ite very essence so decidedly a subJective exper-
ience, a subjective investigative method such as the
suestionaire survey is the most profitable and valu-
able in its returns to the investigator.

. Now about the uses to which the results
of this investigation may be properly applied. You will
note that the title of this work is degun with the



words == " A gtudy ". This ilmplies, not a consumate
survey of like studies from all parts of the United
States, but a single study of some one hundred cases

in a localized sector. Any use of the results of this
survey should therefore be in keeping with the appro-
priate 1limits of this particular investigation. Only
by combining the resultes of many such studies (which,
%o my knowledge, unforfiately do not exist, due to the
extreme difficulty in administratiom) cam any bread
applications be made which would have any absolute
universal validity. It is my personal opinion, how-
ever, that the trends which are set forth hereim shall
in the future be found to be quite an accurate descrip-
tion of all students so concerned, and that any attempt
toward improving the curriculum to accentuate transfer
shall not go far amies im accepting as a tentative pre-
mise the statistical evidence of this survey.

But as we apply these results, let us not
fall into the error which Bacom has 80 aptly put =~
*"Another error that hath some connexiom with this later
is that men beve been accustomed to infeot their medi-
tations, opinions, and doctrines with some conceits which
they have most admired, or some sciences which they have
most applied, and given all things elge a tincture ao-
cording to them, utterly untrue and unprover....... But
of these conceits Aristotle epeaketh seriously and
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wigely when he saith, they who observe only a few cir-
gumstances make easy pronouncements. * 1 In the follow=-
ing pages, as the need artses, I shall attempt to faith-
fully give both the proposed plan and the method of in-
vestigation, along with the statistics and evidence ob-
tained. Upom these you muy base your own conclusions as
you compare these results with those which you obtain.
It is my sincere desire that in the future, many who are
interested in music education will make surveys of this
nsture, and that a body of general laws may soon be for-
mulated and proved, based solely on investligation.

In concluding this preface, I should like
to mention something regsrding the status of music in the
public school curriculum, There are five usual stages
through which any sublect of the school curriculum passes.
A subjeoct is first championed by one, or a group of au-
thoritative scholare or educational leaders, who sees in
that subject certain values for the publie school pupil.
In the cource of time the school administrators, super-
intendents, and teachers, are convinced of the value of
the subject proposed, and they timidly install it, a bit
at a time, into the echool curriculum, despite the public
feeling which usually rangees from indifference to intol-
erance. But after a period of varying lengths of time,
the public majority, through familiarity and propaganda,

1 Bacon, Francis, Advencement of Learning, Doubleday,
Doran and Company, Inc., 1937, p. 212 ff.
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come to whole-heartedly support the "new" gubject.
But by this time the "thinkers" may have found another
subject or method which they believe superior to the one
then in use; and they begin to exert prescure toward a
reform. But now the generzsl public rises up in resis-
tance to that effort and desires to ke=zp the status quo.
Degpite the pressure of the generzl public group, the
school teachers, princi-=1-, and sdministrators are con-
vinced that a curriculum revision 1s necessary snd they
begin certain minor changes which will eventuelly lead tO
the new end desired. The newest subject 1s inserted in
a hesitating, but resl, way into the curriculum. Finally
the general public sees the adventzges of the “Ynew" and
slowly shifts its view-point to embrsce §t. We gee that
sgtage four' for the "old" sublect corresponds to "stage
one® of the "new", and that “egtnge five* of the "old" to
the ®gecond ctzge® of the "new®*.
We mey ask, which of theece steges is

public echool music now in?

| Certalnly at the present time it is ob-
vious that public school music 1s somewhere between
stage two and three of public ascceptance == perhape a
bit closer to stage three. It has tsken sbout fifty
years to pass through the first two stages, If we have
now Just entered the third stage, that of public appro-

val, there is certainly much more coming in publie school
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school music for the future than we have up to this
point realizedi. If this be true, it is fitting and pro-
per, yes ~ necegeary, that we ralse the values of our
subject (public school music) to the hizhest possible

level of student vzlue.
To this end, I herewith submit this thesis.
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Introduction

As 1 listened to an educational broadcast
which came through one of our major networks Saturday,
May 11, 1940, I heard a professor: of education at
stanford make this statement, - " Ii is, without
dont;t, a veritable certainty that lue .ost potentisl,
and yet the least dealt with field in educational re-
search, is that of transfer of materials and methods
obtained in sohool-life over into post-school living,
I am personally oconvinced that, 1f we are to make any
rapid advances in the future effectiveness of publio
education, we shall have to first thoroughly explore
this rich field of research - transfer of training * .

To have by chance heard this statement by
an authority surprised me no end, and I felt partially
rewarded already for having chosen so difficult a sub-
Ject upon which to work out a theslis. To my knowledge,
there have been no other studies, in music education,
of this nature. As far as this suthor 1s concerned,
not onY¥y the material, but the entire ~ian 1s an orig-

inal one.



There have been certain investigations made
in an effort to determine the mentality of persons ter-
med "musical®. Such studies are very valuable -- in
furnishing 'bréeding points for controversy". But
they furnish little in the way of educationsl advance-
ment. This thesls ie not such a study.

The topic of transfer was chosen with the
convigtion that eomething was lacking in the educa-
tional system of our day. Whether it be the fault of
the school environment, oxr the out-éf—eohool environ-
ment, or agaim the individual’s heredity, is a matter
upon which much investigation is yet needed. Perhaps
this thesis may be a step in that direction.

For any reader who may be interested in
abtempting a survey of this kind, there is in the
aprendix of this work a statement or two regarding
the time and materiale consumed in a survey of this

naturo.‘ﬁ
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The Thesis of This Study

This study takes uron iftself the task of
determining, to as great an extent as the subject
matter and the questionaire method will znllow, the
actual %tranefer or carry-over of the schocl musical
experiences and appreciaticnes into post~echool 1life.

He are assuning, as s tentative premise,
that the high school 1is gliving significant mugieal
experiences to its students. Mow let us survey a
group of such students, who have left school, and see
if, in their own thinking and habitas, we can locate
any of the resulte of the school=given rmucical exper—
fences. If we do find appreciations ~nd habits char-
acteristic only of students so “trailned" in schlool,
vwe may say that there has been a transfer of activity
and experience over into posteschool life,

Again, 1 say, to determine the answer to

this protlem 48 the turden of this theslis.



Plan and Proceedure

To secure any high degree of reliability it
seemed advisable to conduoct a survey on as large a scale
as poseible in order that the conclusions reached might
have a high reliability coefficient. On the other hand
1t also seemed advisable to keep the study “within
bounds", in order that a high degree of validity might
be obtained. This would necessitate a more or less ab-
golute control of all variants, which could best be ob-
tained with a smaller group of case studies.

The compromise plan that resulted, which, I
might say, seems to Justify both of the above critic-
iems, ie as follows. A graduating class of some pre-
vious year was arbitrarily chosen as the field for a
cagse-study survey., To allow a sufficient period of
time for the tranfer to establish itself in post-school
life, the graduating class of 1933, both January and
June classes, was chosen. The feeling was thal this
year was recent enough to secure signiflcant results
from public school music, and yet vwas also remote

enough to get a true picture of the actual situation

regarding transfer,



Due to the availability of the echool re-
cords, the Central and West Junior High Schools of
Lansing, Vichigan were chosen as the schools in which
to begin the survey.

In the offices of these schools were obtain-
ed the school records of the reresons comprising these
two graduating classes. From these records the mater-
1al1 for the indiwvidual case studies was obtained.
Names, coursee taken, and grades received were thus ob-
tained. Since there were about four times as many cases
who took no music in high school, as there were cases
who did t-ke music, approxinately one out of every four
persons who took no music were taken at random for the
control group. All those who elected one or more
courges in music for a period of onse school yeur or
more, are included in the *"took music® group of this
survey.

It was necessary for £ll students in this
Junior high school to take at least one year of a re-
quired music course meeting one hour per week. There-
fore, since this course is common background to all
students, it can be disregarded &s having any bearing
on either group. Since so many txke this requirement
in the seventh grade to "get it over with®*, I have

chosen to begin the survey with the eighth grade for



each case, rather than the seventh. But whether they

completed thig requirement in the seventh grade, or in
any subgequent grade, this required course was not in-
cluded in the survey.

As adequate a description as was possible to
obtaim for the school curriculume will be found in the
section entitled School Records and Curricula.

Table A gives the number and per cent of
musio cascs who had one, two, three, or four, etec.,
subject~years in high schocl music,

Having deternined the poseible personnel of
the "took-music-inhigh-gchool* group, and of the *con-
trol® group who "took-ho~musio-in-high-echool", and
having obttained the school record of each, the next atep
was to develop a 1940 questionaire which would obtain
the information salient to the present study. A copy
of thia questionaire in the form in which it was pre-
gented to the 1933 graduates msy be found im the ap-
pendix.

In all cases poesible, personal contact was
made when the questionaire was left with the case in-
dividual. About 33 4, 4% was found, had left the city.
These addresses were obtained by a special "sleuthing"
process and the individuals were then contacted by mail,
Ia order to insure a proper evaluation and interpre-

tation of the questionaire, an explanatory letter was



attached to each questionaire, whether sent by mail or
delivered personally.

After three weeks, which seemed a sufficient
length of time, the case studies which came back by msil
and those which were pereonally collected, were, in
numbey, == for the group taking music in high school--
50 cases, and for the control group== U3 casee (numbered
in the case studies 101, 102, 103, etc.). However 3
of these lzst 43 had , in my oprinion, anawered the
questions too inadequately to be of any value whatso-
ever. Therefore in all computations they are disre-
garded entirely. In order to make satisfactory com-
parisons all velues given for the control group have
been increased by one-fourth. 1In other words, all
values in the control group of 40 cases were multiplied
by 1.25. ( 40 x 1.25 = 50 ). Thus the groups may now
be ocompared on an equal basis.

Each of the questions are in this study
treated separately. The two control questions, num—-
bers 10 and 11, are often included in the various
tables where the comparisons seem to be significant.

In cases where one question furnished too much material
to be included in one table, additional tables have
been added. Under the heading of each table is given
the question which furnished the material found in that

table.



The conclusions reached are an interpreta-
tion of the results obtained from the entire survey.
They cre based on the resultg of the study as a whole,

and are velid, I bellieve, in-go-far-as these graduating

classes are concerned.



SCHOOL RECCRDS

and

CURRICULA
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Zclool Curricula

Brief descriptions cf tke several 1529=33
misic courses offered in the Junior and senicr high
ecliocls, from shich the cases inciuded in this study
were graduated, are givea here. Sus to a chinge in the
teaching pereonnsl at both sechools and the absence of
any written record, it was impossihle to get material on

geveral of the courses offered at thess schocls.

Junior High Schocl Curricula

JC == represents an elective subject meeting five hours
weekly. All applicrnts had to Ve apiroved by the
teacher zs to thelr ability.

*he sctivity in which his group purtici~
pated &ncluded two schocl cuncerts == a fall and
gepring concert, singing for ciubs znd churchas,
end schocl sucditoriunm progroms. The personnel of
this ckorus was divided into Uiree clasces. IZach
clase wet ¢ne Lour dully. ALl used the same musio
end contined on :ll concerts mking a totil group
of sowe 250 persons.

The rmsic used Ly this group wee dthe stun=
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dord four part arrangcmentﬁraf some cf the eaclier
sonza of Streougg, Brahms, Dvordk, and Liszt. In
aidition to thsase octavo nuubersz, the larger part
of the everyday singing was done in the "Hisher

Pook of Zongs® by Forssaun.

J3C == reorzssents the Junlor hih gchool course ia glee=
club, In this groun my be clzssed two divisions.
One diviesicn met alternately with their gyn class,
while the other met nihts after schwol. It vwss
rossible to einzg in both Adivisions end there were
mony such inct:nces. These »pusils met from too
to four hours weekly. There ware both bofs and
girls groups == each sex meeting separately.

Thess groups prepared nucbers for the genie
annuel concerts, «nd sang cn other gpecial occng~
fons. The musle tley used were stuindard arrange=
ments in three and four parts of classicil, sonie
claseiczl, and sacred coxositicns == = nice,
s0lid grade of applicatle wmucic literature. The
"Bicher Beok of Songs®™ by Foresman was used in
these clzcues as well and pro?ed to be a ready

fsvorite with all the students.

JO == rapresents the Junicr high scliccl orchzsira. Tihls
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orchestrz, in 1929 cnd 193", met five hours weekly.
Their chief cctivity was 4n rleying ot the erring
end f£2l1 ccreerts, sclhioclesrcneored rloye, come
mencerient exercices, &nd other like gitucticns,
™is orgonization used mupie of about
graces 2} to 8, Feor examyle, ths Sum Fox Crcles=
tra Folios were used extencively. Asbout ne diffi-
cult corpositions ag thie organizaticn stteospted
vere the "urrrise Sycrbony” snd the *EFllitaire

syrphony® cf Veoydn,

represents the junior hizh schocl ecurce in bznd.
This group ret five hours weekly. 1Ite sctivities
were of tvo nstures == nlaying merches and plsying
concert rvieces.,

The rerches were uveed for rerade purposes
end for preludes and postTludes to the schocl
auditoriuvm rrocrams. FRool 3 of marchees used bty
this group were the Willhuff Fook, the A.L.H.A.
Collecticn, the Noel Pock, and fousa's marches.
The sverase grade of those marches was from 21 to

3 yeara, Thip group rode an eprecronce on the

fc.

At the £211 and e-ring festivals a more
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cencert tyve of nuwaber vu.s usad of a grude from 3
to 4 years. Such pleces as "rrclude to Jouctt by
Counod wers attompted. Tho works of idllston

wore poulur with this sruuo.

a-razonts the Junleor Ligh school cowrse in violin,
Tila covrs2 consleted of ¢lugs lessons, and web
fiva rours weolkly. No otlior inforaatica wog avalle

zlble.

J3U e= gm:ll cngomile groups and speclal uclo sctivities

sponsored bty tho music Jzrartmaent for whichh credit

was received,
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Senior High School Curricula

SC == represents the senior high school course offered
in vocsl group-music. In the fall of 1930 and the
epring of 1931, this class met twice each week,
but in the f211 of 1931, it was put on a five hour
per week basis. Originally it was called chorus,
but when the curriculum change was made the name
given to the organization was Lansing Central A
Cappella Choir.

It is customary that in the fall semester of
each school year this organization give a light
opera. In 1930 the operetta was the "Mikado™, in
1931 =~ the "Pinafore®, and in 1932 -~ ®*Patience",
all works of Gilbert and Sullivan. In the spring
gemester of each school year this organization
participated in the annual spring music concert.
The *32 and '33 groups sang for many clubs and
gocieties through out the city. The '31 chorus
competed in the state chorus contest held that
year, and won second honors.

The music used by this organization was for the
most part the sacred and medrigal type. The works
of Palestrina, Bortnyansky, Mozart, Bach, Sibelius,
Tergolesil, Glinka, Dett, Schuetky, Christiansen,

Cain, and Jenkins were used for the most part.
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8G == represents the senior high school course in glee-
cludb, There were glee-clubs for both boys and
girls in *31 snd '32, 1In 1933 the two groups were
combined and ca2lled *second choir®, gerving as an
initial training in prepsration for the A Cappella
Choir. These organizations =180 aseisted in the
production of the annusl operetta. In 1931 both
the boy's and girl's glee-club competed in the
state contest.

The mugic used by the girl's glee~club was for
the most partlstandard three and four part arrange-
ment %ype. Numbers such as "Carmena" by Walton, *Beau-
'tooua Night*, *O Night of Love" by Offenbach,

"Lullaby " by Cain, "Soinning Chorus® by Wagner,
and others by Elgar, Gounod, Whittaker, Wolfe, kKen-
delssochn, Strauss, and Brahms were sung in this
group .

The boy's glee cludb sang such numbers as "Annie
Laurie" by Buck, *"God So Loved the World® by Staimer,
A Oong of the Armada® by Chudleigh-Candish, *Now
Let Every Tongue Adore Thee" by Bach, and "Song of
the Jolly Roger* by Candish. Other composers whose
songs were cung are rrotheroe, Scott, and Richter.

In *33 when the glee~clubs were combined to
form the gecond choir, the music used in the A

Cappella Choir was used in thls group as well.
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SB == represents the course in band offered by the senior
high echool. Thls class met five hours weekly
during the schocl year. The major emphasis during
the fall semester was given to the preparation of
marches for use at the achool foctball and basket~
ball games. DBesides learning the muaslo, it was
necessary that a large amount cf drill in marching
be done as well, The p/ee¢és used were the well=-
known band marches such as: Anchors ..zeigh" by
Zimmermann, "El Capitan March® by Sousa, PLassus
Trombone® by Fillmore, *Washington and Lee Swing"®
by Allen, and "Pride of the 11lini* by King. Cther
march composers represented in thelr repertoire
were Panella, Arr Yoder, Cook, Putnam, and Klohr,

After the end of the basketball season the en-
tire emphasis was shifted to a congert type of
band music, with an especial pointing toward the
annual spring school musical festival held usually
the last week in May. Sample titles and composers
of the concert type of music used are: ®"Atlantig®
by Sanfanek, "Ballet Egyptien® by Lulgini, "Barber
of Seville* by Rossini, "Egmont Cverture" by Bee-
thoven, and "FPhedre® by Massanet. Works by these
composers == Meyerbeer, Liszt, Mendelssohn, Wagner,

and otherg == were also used regularly by tkis group,
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SO == rceprecents the course 1ln orchcstira offercd Ly the
scnior hizhk school, It was cucstomary for the crch-
ectra to furnich the acccursniment for the annuszl
operetta, play at coumencement exercises, and fur-
nish §ts eliare of the anring festival program.
Thie subject met five hours per week curing the
sclocl year,

The mueic used ty this group was strictly of
a c¢lassicsl nzture. Sample titles and composgers
ares *Alda=-Varch® by Tobeni, "Allegretto Cuasi~
Andantine® by Grieg, "Aadante" {rom rifth Symovhony
by DBeethoven, "Rogumunde" by tchubtert, *kKarch
¥i14taire® by ¢sint=Saeas, “lesr Gynt Julte® by
Grieg, and the *Symshony in D aminor® bty Franck,
Other coxpocers whoge works were used regularly
are: Hundel, Meyerbeer, Waconer, Bach, Kendelesohn,
Dvorak, Sitelius, and Cchucann. Ccllected plsces
by modern and classioal composors of aWout grades
three, four, and five were also used extensively
for everyday practise in ensoerlle playing by this
group .

Thia organization comnated in the state mus~
ic ocontests in 1930-31.
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Table A

This table is interesting in the information it
gives concerning the type of person who took musgie im
the last five grades of high school, and the distri-
bution of course-years among the entire group.

Of the fifty cases who took from one to nine
course-years of music, the mode is two course-years.
Twenty-four per cent of all cases were in this division
of these twelve cases, seventy-five came from families
interested in music, and sixty-seven per éent were
active in non-school musical activity during high
school. Of these same cases, forty-two per cent at
present are deeply interested, and fifty-eight per cent
moderately interested in music.

Let us now consider the results of the control
questions. The first one in the table (*) shows a de-
finitely positive correlation between thd® number of
course-years taken by the school pupil and the musical
tnterest of his family. 1In only two places does there
fail to be an increase in the per cent of family musi-
cal activity, and these are too elight to overthrow in
the least the positive correlation stated above.

The second control question (#) shows a more ir-

regular incresse than control gquestion one (*) but
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again there is evidence of a slight positive correla-
tion between the number of course-years of music taken
in echool and the per cent of these cases participating
in non-school musical aotivity during the high achool
years == eighth to twelfth inclusive.

As for present interest in musie¢, the results are
not so clearly favorable to positive correlatlions.
While course-year one shows fifty per cent “deeply" in-
terested, and course-year two showe forty-four per ceant,
course-year three shows a decided decrease in falling
to eleven per cent, and though course-year four rallles

back to fifty per cent (equal with course-year one)
course~-years five and six show another decided drop to
fourteen per cent. loreover, the only course-year di-
visions registering any votes at all for "scarcely" in-
terested, are diviaions three and five course-years.
The per cent of cases "moderately® interested seem very
evenly distributed over the first five course-year di-
vigiona. We must say then that as far as the present
interest of those taking up to six course-years is ocon-
cerned there seems to be very little correlation. The
ceses in each division of seven, eight, and nime are teco
few to indicate much of any correlation.

To summarize then; we may say that there is a de-

finitely positive correlation between the number of
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Table A - con't.

®* Per cent of cases whose families were interested in
mugiocal activity.

# Per cent of cases who participated im non-school
migical activity during their high school years.

(1) Any high school music course offered to students
in grades 8 to 12 inclusive and taken by the
student for one school year 1s in this survey
called a course=year.

course=-years elected in schocl rusic and the musicsl
interest of the family as a2 whole; that there is a con-
siderable positive correlation between the number of
course-years elected and the participation in non-school
music activity during high school; and that .there is
slight, 4f any, correlation, either positively or nega-
tively, between the number of course-years eiected by
the punil =nd hia present interest in music,

So much for the material concerning the schocl
records and the curricula content. Let us turn now to

the results obtained in the 1940 cusstionaire survey.



SURVEY QUESTIONAIRE
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Resulte: Question One

Table I glves the present status of musical
intereast for each case of both the ®took music inm high
school® group, and the "took no musio in high echool®
group.

The "took music® group shows three and one-half
times as many cases 'deeply! interested as does the
*t0o0k no music* group, three-fourths as many cases *mod-
erately' interested, and one-half as many cases ‘scar—
cely' interested in music at the present time. There is,
therefore, a positive correlation between the two groups
regarding present musical interest; 1.e., the "took
musio® group has the more interest today.

There is also a positive correlation between
present musical interest and family museical interest.
This correlation, although it is apparent between the
two groups, 1s larger within the "took no musioc® group
itself. |

A larger positive correlation can be noted be-
tween the two groups in regard to the non-school music
participation during high school of each group. On this
point the di:rorencas are from two to three times as
great for the *took musio® group as for the "took no

music®.



On the whole thaere seems to be a positive
oorrelation both between groups, and within each of the
groups in regard to all three tocpics in question; namely
== present interest in music, family musio interest, and
participation in non-achool musical activities during
the last five high school years.

Results; Question Two

This question shows definitely the preponder-
ance of interest in listening to music rather than in
performing, both for the "took music® and the *took no
musio® groups. The "Took no music® group shows a 14 4
greater pretereﬁco for listening, and a 1% % lesser im-
terest in performing than does the "tock music® group.

Of those who prefer to perform mueic, the
"took music" group is equally divided in ite preferences
for vocal and instrumental, but the *took no music®
group shows four times as great a preference for instru-
mental musio as for vocal, This may be due to the com-
paritively recent revival of interest in choral musie.

Of those who prefer to listen to music, the
preferences for vocal music are about the same for both

groups, 17 ¢ and 20 %; and likewise for imstrumental
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music the preferences are about equal with 73 % and 80 %
respectively.

To suhmarize, we may say that about the only
note-worthy characteristic of this tabtle 1g a decidedly
greater preference for vocal music by the ®took music®

group than by the ®took no music" group.

Results: Question Three

This question has to do with interest in in-
strumental music. Table 1Xla has to do particularly with
preference rates om four types of instrumental mueio.

| It 1s interesting to note that 44 £ of the
"took mugic® group prefer classical instrumental music,
while 48 4% of the "took no music® group prefer modern
(not Jazz) mueic. There are no significant differences
between the two groups in regard to the percentage of
preferences for popular and swing music. As to the
second preference, 54 % of the "took music® group pre-
fers as its second choice modern music, while for the
same choice the "toock no music®* group prefers popular
music with 42 £ of the cases. In eecond choices clase-
{0zl and swing rate the same number of cases in both
groups.

The control questions in this case show in-
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teresting facts. In both groups, cases whq came from
families that were interested in music preferred class—-
ical music to modernm (not Jézz) and preferred modern
music to popular. The statistics on swing are question=-
able due to the scarcity of cases. Three out of one
hundred are hardly sufficient cases upon which to draw
conclusions. The percentage of cases whose famillies
wore mugical is consistently higher for the ®*took music®
group by about 50 % than for the *took no music® group.

The control question concerning non-school
musical activity during high school shows the same sort
of evidence as the other control question. In this in-
stance the percentage of cases in the *took music® group
18 15 % or 20 4 higher than in the "took no music® group.

To sumuarize, we may say that there is a posi-
tive correlation between the type of music preferred
and (1) *taking music in high school®, (2) having a mus-
16al family~interest background, and (3) participating
in non-school musical activity during high school. The
higher percentages for mueical-family background seem
%0 indicate that this point 1g most important of the
three. _

1 am, of eourse, assunlng here the validity of
a certain point of view. That is, I assume that the pre-
fTerenoce for classical mugic over populer and swing repre-

sents a higher level of musical eppreciation than would
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be true in the reverse case. By concensus of opinion,

I think that would be accepted as a vzlid view=point.

Performance Preferences for Instrumental Music

Table JIIId gives the number of cases and the
per cent of cases preferring each of four different
types of performance for instrumental musio,

The "took music® grbup has seven more cases
who prefer band over orchestra than does the *took no
music® group. This ia no doubt due to the popularity
and influence of the band in the high school musio pro-
gram, but it proves nothing concerning any greater mus-
icality for the "took music" group.

Perhaps one ghould mention the & % of first
preferences for chamber ensemble in the "took music®
group as contrasted to the 2 % in the "took no musio®
group. This is a significant point in favor of hish
school musie training.

The second cholices compare very closely for
all typee except band and orchestra and they merely
ohange the emphasis. Jn the "took musie® group, 90 %
of the cases prefer band or orchestra first, while inm
the "took no music group® 94 % of the cases give these

two eame types as their first preference.



*T00UY08 WITY JO 8I88L § 48BY UY OFSNW JO Iuaf OUO usY] 8801 PUTA¥YY 90880 BODPNTOUL 4

*Tooyos yBiy JO 8J890L § 18¥Y U} OfSnw JO SIveL eJow IO SUO JujAvy S098BO SOPNIOU]I o

% 001 05 | % oot 04 % 001 0§ | % oot 05 18309
% 81 6 %t 2 % 81 6 4 2 T |suewnxjsuj otos
% #2 2t 2 1 9 02 ot $ 8 f  OIquUIsUe IPQEEYD
% 9n €z | % et 9 % 9€ st | % 92 €1 pusq
% 21 9 % 28 h % 92 €T | 919 11 $I18070I0
30 % 89880 | Jo 4 |} seewo Jo ¢ 80880 § JO % noumw
. sesuodeox
jeowege Joad pug | eousxsgoxd 48T eoueae Joxd pug|sousxegaad 481 .
A eJIysUOTI 8N
»elOOY08 YTy Ul OFSNY OU YOOL JTooqos yIty uy oysny Yool

‘¢ uoggeend ug sedfy o«m:s,adp:OHﬁhaun« J037 seouagetead eodourmrogred Jo 9dA}

QIII IT9ViL



32

If the Ffirst and second choices be added to-
gether fqr each group in any one type, the results will
ehow~about an equal distribution between the two groups.
We may say, therefore, that there is no point here in
favor of either group,

Results;: Question Four

The statistics given in Table IVa show the
first, second, and third preferences of the cases in
both groups rqr the types of vocal music listed in the
questionalre. | |

When we considexr only the first preferences
for both grouﬁs, we find a slight preference for opera
in the "took music" group, while in the *took no musio*
group the majority of the votes were about equally divi-
ded between secular and folk-song, eaéh of them receiv-
ing more firsts in their group than opera did in the
"took music" group.

If the preferences are weighted as follawa:
three pointe for first preference, two for second, and
one for third, we get the following results.

(The following chart gives the weighted pref-
erences and the totals for the five types of vocal mu-

sie mentioned in tha questionaire).
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Iype "Took Vusle® *"Took No Music*
total total
secular 30, 22, 12 = 64 k5, 26, T = 78
opers 36, 14, 11 = 61 22, 15, 6 = 43
folk-song 27, 26, 6 = 59 b2, 28, 13 = &3
madrigal c1, 20, .7 = 48 22, 4, 16 = k2
sacred 24, 10, 10 = 44 12, 26, 4 = 42

It 1g evident that the interest is more varied
and equally divided among all types in the "toock music*
groﬁp. From lowest (ssered) to highest (secular) is
only twenty points. In the "took no music" group, we
find a range of forty-one points from lowest {esacred) to
the highest {folk-song).

It is vworth noting that although seven out of
every ten vocal numbers sung in the high school chorul
~ groups are either of the sacred or madrigal type, yet
these two types are practically equal {(in points) for
both groups.(1)

' The preferences as to type of performance are
given in Table 1IVDb.

The high school influence 13 a little more evi-~

dent here in favor of choral performance than it was in

(L) The values used in this statement are based only on
observation, and are not represented by any of the
statistical evidence of this survey.
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Table 1Va. The small enseuble type received tvice as
many firsts in the "tock no music® gfoup as 1t did in
the ®*took music" gﬁoup;

. If we weighﬁ these preferences however == two
points for firsts, and one point for seccn&s, ve cet

these results.

Type of Performance *Toock Music* *Took No Mugic*

total total
choral 3%, 14 = 52 22, 21 ¢ 43
solo 38, 12 & 50 4o, 11 « 51
small ensemble 16, 20 = 36 32, 15 = 47

Noteworthy in the above chart is the dec’-ided
slump in preference points for small ensemble perform—
ances in the ‘took.muuic' group, and the slightly smaller
number of points for choral performancoAin the "took no
muaic' group.' Beslides showing only the slighteat traces
of transfer ialue in the case of choral music, this
ghart uho'a.an actual weaknees of the high school curric-

ulum in the matter of small ensembles.

Results: Question Five

This question ig intended to determine the
‘proaent trend of activity for each of the cases in both
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groups.
If we comxpare the two groups on each of the

three possible responses, the results are strikingly in-
teresting. Only 6 % of the “took music" group have con-
tinued to develop their musical interests beyond the
point at which it was four years ago. 12 % of this
group are equally as active in music as four years ago.
But 70 4 of this group are legs active in music today .
than they were three years after graduation from high
school. This is an amazing decadence, and should pre=-
sent a distinot challenge to the public high schocl of
today == to make the curriculum more vital and life-
like.

Now notice the "took no music* group. 10 %
are more active ir music than four years ago == 4 %
over the other group. 62 4% are equally active == 38 ¢
over the "took music® group. Only 28 % are less active
in musie =~ U2 4 less than for the other group.

noreover; the ®took music® in high echool
groﬁp hag a distinct advantage of musical interest in
the family environment of 47 to 53 % over the "took no
mugic® group. In addition the "took music" group shows
advantages in two cases of 36 and 32 % over the other
group in non=school musical activity.

This scems to constitute a distinct rebuke a-
gainst every contention that there is any great amount
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of transfer of musical activity and interest from school-
1ife to post-schocl 1living. It proposes that any school
influence is extremely temporary. In fact, most of it
seemg to have dieappeared by the third year out of high

school.

Reesultss Question Six

This question was included in the eurvey in
order that some indication of other artistic interests
of both groups migsht be obtained.

The results are only slightly in favor of the
*took music in high school® grcup when a comparison of
totals is made. It 48 interesting to note, however,
that 34 % of the "took no music® group indicated an in-
terest for painting, while only 9 4 of the "took music*
group were interested in this particular art.

The "took music" group recorded a wider variety
of inmterests although some of them are not really "“ar—
tistic® in nature =nd meny could not be called fine arts
at all. |

The evidence in this table seems to support a
elightly negative correlation between interest in the

other fine arts and "having taken music® in high school,



TABLE VI

Question 6 =Other fine arts in which I am interested am :

Intersst { Musio im H.8.*| [No Music im H.8%""

{ cases } % of-{ | cases % of

drama 7 16 % ] 22 %

photography 5 12 % 3 g %

painting 4 9% 11 34 4

1iterature iy 9 4 1 34

art appreciation b 9% ‘ 3 84

writing 3 79 |

architecture 3 7% 3 g%

drawing 3 7% 1 3%

poetry 2 4 %

needlework 2 4 4

interpretive reading 2 h 4 1 3%

peacil sketching 2 4 ¢ '

publis speaking 1 2% 1 3%

etohing 1 2%

carving 1 2%

designing 1 2% 1 3%

sculpturing 1 3%

tnterior decorating 1 34

total 45 100 % | 35 100 %

ta any fine erte o | ok |usg || o1 | ks

®* One or more years of mugic in last 5 years of H.S,
*® I ¢gs than one year of music in last 5 years of H.S.
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provided that we assume a qualitative basis. On a
strictly numerical basis the correlation would be slight-
ly positive,

Resulta: Question Seven

This question sescks to ascertain both the ex-
tent and quality of the radio interests of both groups.
A8 far as the extent of listening is concern-
ed, the "took no music® group hes an edge over the "took
music* group of 2.4 hours weekly per person (average).
If we consider individusl programs, as listed
in VIIb, the highest number of choices were for the Ford
Sunday Evening Hour (13 and 9 = 22) end the Lux Radio
Theater (& and 13 = 21). |
Table VIIo, however, is the most interesting
of all in this question. Of the eight preferences given,
37 4 were for classical progfams. 97 % of these 31
choices came from persons whose familles were musical,
and 90 % of them had non-school musical activity during
high school. Compare with this the "took no music in
high school® group on these same points. Although there
18 a decrease of 14 4 in the number of preferences for

classical programs, there 1s also a decrease of 68 % in



Question 7 » I listen %o the radio about

T4BLE Viia

4o

hours weckly.

¥y favorite programs are:{I)_,(2)_,(3)_,

Persons ¥uslo in lI, 8.*|lNo kusio in H.5%*
riiggegiggf:ga { cases| % of -| cases| % of -
listener L9 98 9% 50 100 4%
hours-per-person

average 13.7 16.1

*

*% Less than one year of music in last 5 years of H.S.

TABLE VIIb

Cne or more yeara of music in last 5 years of H.8.

A group oomparicon of the programs listed moat often,

Programe listed { H.S, Lusic* | No H.S, Music**
by both groups cases| % of” | cases| % of
Ford sunday Evening Hour 13 15 4 9 10 %
Lux Radio Theater 8 9 % 13 | 15 %
Kay Kyser 7 8 4 1 1%
. Hetropolitan Opera 5 6 % 3 b £
Kate Suith Hour 5 6 % 8 9 %
Bing Crosby 5 | 6% 3 4 4
Firestone Program T 5% |
Andre Koatelanetz Y 5 % 1 1%
New York Fhilharwzonic 3 4 4 4 5 %




TABLE

Chase & Sanbora Hour
Major Bowes

Horace Heidt

NBC Symphony

Glenn Miller

First Nighter

Alec Templeton

Jack Benny
Information Please
Campbell Play House
Wayne King

Fibber & Molly McGee
Sports Broadcaste
Hit Parade
Chesterfield Program

ViIib - Con't,

3 4 % 5 6%

3 L b 5%

3 b %

3 b % 3 4%

2 34

2 2 % ¥ 54

2 2 %

2 2% 10 11 4%

2 2% 3 4 4

2 2%

2 2 % 3 4 ¢

1 14 3 b %

1 14 1 14
3 4
3 44

43

The following were mentioned once:

Carborundum Band
Navy Band

Gay Ninetles
Grace Berman
Bob Crosby

Band Wagon

One Man'g Family
N. Y. Symphony

Grand Central 8tation

Dr. Christian

Victor Recording Hour
Palmer House Ensemble
. Arthur Chandler Jr.

Fred wWaring
Raymond Page

Pet Milk Program
Phillip Morris Progran
Citlies Service Program
Ellery Queen

Guy LomBardo

Paul Whiteman

Nelson Ed4dy

Count Basles Orchestra
Gang~busters

Lucky Strike

¥axry Marlin

Southern Aires
Professor Quis
Bachelor?'s Children
Jan Garber



Dick Geurgen's Orchestra Big Slster

Breakfast Club

Gulf Theater
Henry Aldrich

Life Begins
Big Town

American Album of Familisr Music
What's the Name of that Song?

In the following table (Table VIiIc) the programs

listed in Table VIIDb have been classified as follows:

populay

Kay Kyser

Kate Smith

Bing Crosby
Andre Kostelanetz
Ma joxr Bowes
Horace Heidt
Glenn Miller
Wayne King

Hit Parade
Information Ploase
Chesterfield

Qumo;gu!

Chase & Sanborm Hour
Jack Benny
Fibber & Molly chee

classical

Ford Sunday Evening Hour
Metropolitan Opera
Firestone Program
N. Y. Philharmoni¢

NBC Symphony
Alec Templeton

dramatic

Lux Radioc Theater
First Nighter
Campbell Play House
Sports broadcasts

L

Programg which are essentially variety shows have

been olassified in the group which characterizes the

majority of their program content,
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the nurber of theee classical preference cases having
musicel-family backeround, and a decrease of 47 % in the
nuxmber of classical preference cases having participated
in non=gchool mueical activity during high school.

Furthermore if the "tock music" groun did
score more votes for claecical rrograms, it 18 also im~-
portant to note that 1t aleo gave more preferences for
popular programs than did the "took no music" group,.

But wheress the "took no music" group cases were 41 %
from musically-interested families and 23 % of them so
interested participated in non=school music activity
during high school, the "took music® group rated 70 %
and 41 4 respectively, on the seme type of program. In
the "took no music®" group, the dramatic type of program
received the greatest percentsze of preferences by those
having a musically-interested family background and non=-
school musio activ}ty, vhile for the "took music® group
the dramatic progrsm rated lowest on these same two
points,

To sunmarize: 1if only the rercentsses of
cases are considered, independent of the control ques-
tiona, the correlation between type of program preferred
and having taken music in high school 1s slightly posie
tive, but if we add to our concideration the control
question results, we must conclude that the correlation

18 congiderably negative.
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Results: C(uestion Eigzht

Thig cuestion wes included to determine the
number cnd type of programs being attended in person by
the individusls in esch of the two rroups.

Table VIIIa gives the statictice regording the
number of programs sttended. The *took music" group
had 50 % of its cases sttending one or more concerts
during the past year, while the ¥tock no music" group
hed only 40 4 sttending one or more. Agsin, if we con-
sider the percentnge of casges for both groups, we find
that the "took no nusic" group hes 57 % less family
background for music, znd 34 % less nun=school music par-
ticipaticn during high school. Those cases in both
groups attending no muelcal crrograms during the year,
are aporoximately ecu=1l to thoese who did in rezard to
family musical background, but they show decidedly
small percentages for non=school nusic activity durlng
high school, 28 % and 25 % restectively.

Taking 211 roints into consideration, there
seems to be either no correlation at all, or a slichtly
nez~tive correlstion between attending musical pregrams
end having t=Xen muzic in high school.

Table VIIIb gives the st.tistics regarding the
type of program attended. The "took music" group listed

forty-nine programs which were enjoyed most, and the
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TABLE VIIIDb

g

This tadle kas those programs which were attended by
two or more persons, and were listed in the survey,
clacsified as %o type. The number of cases mentioning
each type and the per ceat of ald Ahe cages for eash
case is also given {n this tadble, for both groups.(l)

Prograns ggouped 4 Took 'Music [*| No Music
as to type caces| % of| lcases| % of
symphony orchestra 12 24 % 9 1%
vooal sele artists 7 1h ¢ 4 LN ]
sacred ocratorio & cantata 6 |124% 1 3%
choral & glee olud 6 124 4 PN )
instrunental solo artists 5 1094 5 185 ¢
symphoniec bands L 8% 1 | 34
danse archestra 4 8% 3 11 %
school spring eoncerts 2 5% |
opera & 1ight epera 2 5 % b 3 %
ballet 1l 2% 1 3%
total k9 100 %| |29 [100 %
These prograns wers listed in the survey questionaires:
Seven Last Words Nelson Eddy
Messiah Lily Pons
church cantata Grace Moore
Orpheus Club Joas Ballet
Jackson Club Don Cossack
Lansing Central Spring Concert Paul Whiteman
Michigan State College Choir Rachmaninof?

Lansing Civic Symphony Orchestra Alec Templeton
Buddy Rogers

Ford Sunday Evening Hour

Lutheran Chorus of Cheboygan

Michigan State Orchestra

Minneapolis Symphony Orchestira

Vincent Lopesz
Duke Ellington
Marian Anderson



¥ichigan State Band
¥Michigan lale Chorus
Philadelphia 8ymphony
Chicago Symphony
Chicago Civic Opera
Laurence Tibbett
Symphony at Rome

Uo Of H. Bﬂnd
Detroit Symphony
Albert Spaulding
Porter Heaps

WPA Symphony Orchestra
Ford Symphony
Kreisler

¥ikado in Swing
Z2imbslist

Helen Jepson
Henry Busse

KN.Y. Philharmonioc
Krehm

Flagstad

Ballet Russe
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Stook no music® group listed 29.

The *took music" group shows more interest in
gsacred oratorio and cantata programs, as well as those
of symphonic band. On the other hand, the "took no
mugic® group indicates a greater interest in symphony
orchestras and instrumental eocloc artists than does the
"took music* group. On all other types the percentages
are essentially equal.

To summarize briefly we may conclude that
there is a zero correlation between the quality of the
type of program attended by the two groups and "the
taking of music* in high school.

Results: Question Nine

‘This question was included in a further at-

tempt to compare the two groups in regard to their musi-
cal interests and to find possible evidence of transfer
from high school to pogt-achool 14ife.

The "took music® group shows a deocidedly high-
er percentage of cases mentioning Schubert as their
favorite composer, and a slightly higher percentage of
cases mentioning Wagner, Herbert, and Debussy. The

*to0k no mugict group indicates a decidedly higher per-



Question 9 « iy favorite composers ares

TABLE 1Xa

52

This tadble gives the number of cases menticning each
composer recorded in the survey, :ndi the per cent of

the entire number of czees for esch coumposer.

Composer

H.S; Husic

!

No H.S8.

Kusic

cuses

% of

cases

£ of

Yagner
Herdbert
Eerlin
Schubert
Liszt
Debussy
Teochaikowsky
Chopin
Strauss
Baoh ‘
Eendelssohn
Foaster
X¥ozart
Beethoven
R. Socot}
Gershwin
Roseini
Verdi

Cole Portexr
Christiansen
Noble Cain
Von Buppe
Handel
Ellington
Howard
Xing

Sones
Kroeisler
Brahms
S8itelius
Blaufues
Grainger

E. Nevin
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eentage of cases mentioning Chopin and Beethoven, and a
slightly higher percentage for Foster and Ellington.
Moreover, this group has mentioned Brahms, Sibelius,
Kreisler, Grainger, and Nevin, composers who were not
mentioned by the 'took mugic* group.

To summarize, Table IXa seems to indicate a
zero if not a slightly negative correlation between the
type of favorite composers and a background of musical
aotivity in high school.

Table IXb hag classified the composers acoord-
ing to their type of composition, and has compared the
results with the control questions. Although 9 % more
classical composers were listed as favorites by the
"took music® group, these same persons had a 43 % advan-
tage in family interest background, and a 30 % advantage
in non-school mugical activity during high school.

The percentages for semi~popular music are
practically identical for both groups, but again the de-
ficiency of msical background and non-school activity
during high school is enormous =- 54 % and 36 % respec-
tively. In the instance of swing == one case from the
" took musio" group and four from ihe ®*toock no music*
group mentiocned such composers as favorites. But note
the ocontrol question results on tihls point == four times
as much musical background for the "took music" as for

the *"took no mugic®,
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We must conclude there, when all points are
considered, that there is a zero correlation (if not a
slightly negative one) between one's favorite composers
-- when rated according to accepted quality == and his
background of musiocal activity given by the high aéhool.

Results: Question Ten

If we note carefully the results given by these
tables, we ghall be able to develop some significant con~
clusions,

More than twice as many persons who "took music”
in high school were participating in non-school musical
aotivity during their last five years of high school as
there were persons participating from the *took no music"
group. The former grbup also shows a 13 times asgreat a
mgical background as does the latter, "

Of thoee cases having no non-school musical
activity before graduation, the "took music® group has
a lower peroentage of family background by 11 % and the
"took no music" group by M4 %.

We may conclude, therefore, that there is a
zero correlation present here; that is, irrespective of

high school training, cases with a family background of
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TABLE Xb

This table classifies the types of non-school musical
activities, the number of cases under each type, and
the per cent of the total cases = for both groups.

oo o soursy_[2estein e o putst)
church choirs 1k 35 % b 30 %
private instrumental 9 23 % 5 39 %
lesgsons

dance bandas 8 20 % 0

vocal ensembles L 10 % 0

musical clubs 2 5 % 3 23 %
non-school bande 2 5 4% 0 |
private voice lessons 1 2% 1 8 %
totals 4o 1100 % 13 100 %

(1) The previous distinction between groups applies here;
i.e., "took mucic in high school® includes those
cases electing one or more years of music in grades
8 to'12 inclusive, and "took no music in high school"
includes those cases electing none or less than one
year of music in grades 8 to 12 inclusive.
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musical interest tend to indicate the more activity in
non-schoole-sponsored musical activity during the high
school years.

Table Xb gives an interesting side-light on
the type of non-school music activity in which these
groups participated.

Private instrumental leseons leads in the
"took no music" group with 39 4 while church choir par-
ticipation comes second with 30 %. The *took mugio’
group is led by church choir participétion with 35 %
and private instrumental lessons comes second with 23 4%.
Not particularly flattering to the ®"took music® group
is the 20 % in dance bands against 0 % for the other
group. The 10 % in vocal ensembles, however, has favor-
able implications for the ®took music" group.

All in all, the correlation between the quality
of non-school mugical activity during high school and

high school training in music appears to be about zero.

Results: Question Eleven

Thie question, along with question ten, hae
Been placed in the questionaire in an effort to control
‘Rhe factor of native musical ability and pre-school en-

wironment.



TABLE XI

Question 11 = ¥y family (was, was not) interested in
music or musical activities.

Family interested

¥ueic in H.S.

'No Mueic in H.8.

in music activities [cages | % of cases % of
vas 43 g6 % 15 30 %
wes not 7 1t % 35 70 %
total 50 100 % 50 100 %
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With the results this table shows, we must con-
clude that there is a very high positive correlation be-
tween "taking music® in high school and "having a family
background*® which included an interest in musical activi-
tiea. On thie seme basis we may assume that, if the musi-
cal family background can push perscns into high school
musical activity, it is also powerful enough to drive
pereong into musical activity of a non-school=sponsored
nature.

In every case where question eleven has been
used as a control question (along with question ten) in
the various tablee of this survey, the above result has
been kept in mind and the conclusions have been derived
accordingly.

Results: Question Twelve

This table indicates some very interesting
trends.

The first general trend that we may notice is
a tendency in the "tcok music® group to become less and
less interested in musio, and a tendency within the
*took no mugic® group to become more and more interested,

The second trend that we may notice is toward
the natursl effort to compensate for lack of family baock-
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TI.E.EL E XI I

Question 12 - Xusioc is of (growing, declining, static)
avocational interest to me now,

This table rates both groups on the above question. It
also gives the per oent of each responss group that
cane from families interested im musiocal activities.

Musioc in H.3 (1) No Music in H.5.()
Response
cases| 4 of . cases| % of *
growing 22 |44 |94 25 | 50% | 264
declining | 12 4 |9% 1 2% |100 4
static 16 324 | 5% 24 k84 1504
total 50 100 % 100 %

(1) The previocus distinotion between groups applies here;
i1.0., "music 4in high school®" includes those cases
oloo‘hns one or more years of music in grades 8 to
12 inclusive, and "m0 music in high school" includes
those oases eleoting none or less than one year of
music in grades & %0 12 inclusive.

® Per cent of cases whoee families were interasted in
susical activity.
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ground, after leaving the family home, among those cases
that *took no music" in high school.

We may conclude, therefore, that there is a
definitely negative correlation for these graduates be-
tween their present trend of avocational interest in
musie and the background of high~school=sponsored musi-
cal aoctivity.

Results: Question Thirteen

This question was asked primarily to ascertain
the trend of thought concerning the value of high school
music to the individual.

Forty-four opinions were given. If we assume
the remaining six realized no value from their high
sohool music since they expressed no opinion, and if to
these be added the twelve cases which were opposed to
publio school music as taught in thess schools, we get
results 1ike these: 64 % for publio echool musioc as
taught, and 36 4 against.

Of these 64 % in favor of school musio as
taught, 48 4 of all czses in this group gave an answer
which indigvated that they thought the high school had

given them a greater appreciation for better music.



63

TABLE XIIIX
Question 13 - As 1 look baok after 7 years of post-

school 1life, my opinion regarding the
value of my scholastic musioal exper-

iences ist cen
Responses to question grouped Took Music in H.B8.*
ag to meaning implied cases 4 of -
high school music of no value 3 1%
gave an appreciation for good
and the best musio 24 51 %
of great wvalue in that instruction
dn instruments was given 1 2%

liked musio in high school but
think 1t to be of little

value to them now 3 7%
thought the school teaching

was faulty - no value 6 13 %
of wvalue for social purposes

and learning to cooperats 7 il 4
in favor of school music as taught| 32 3%
total ' bk 100 %

® %00k one or more Years of high gchool music 4n the
last 5 years of high gchool.
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Now {f this be compared with their actual statement as
to their favorite types of music, radio programs, and
composers, one can easily see that the "took no music*
group 1s in practically every instance equal in anpre-
ciation to the *took music" group.

Despite thelr statements to the contrary, we
must conclude that the greater portion of their present
aprreciation for misio has not been transferred from the
public school.

Only 16 % of answers by the "took music® group
gave any other type of value == 14 ¢ of these were sooial
in nature, and the other 2 % were for values derived
from learning to play an instrument,

Of those opposed %o school music as taught;

7 % stated that it was of no value, 7 % that it was of
no present value whatsoever, and 13 % that the teaching
method and administration in the musio department had

been faulty.

Results: Question Fourteen

In Table XIVa we find stated the present

musical activity of both groups.
Let us consider those who have had musical
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aotivity since leaving high school. In the "toock music*
group we find that 42 £ of all cases in this group have
had musical activity eince high schocl, and that of these
21 cases, 90 % came from musical family backgrounds, and
&6 4 had non-school musical activity during high school.
On the other hand, the *took no music* group had 22 %
who have had musical activity since leaving high school,
and of these 11 cases 67 ¥ had musical family background
and 55 % had non-school musical activity during high
school =~ differences of 20 %, 23 %, and 31 % respec-
tively. If we take 23 4 of 20 ¥, and from this result
subtraet 31 % of 20 ¥, we shall find that the high
school 18 primarily responsible for the post—school
rmugical activity of not more than cne out of four cf
those who "took music" in high school.

Table XIVb gives a comparison of the two
groups as to the type of post-school musical activity
participated in by both.

Church choirs lead both groups with 22 % and
45 4 respectively, with none=church choral activity
coming second with 16 % and 15 % resvectively. Partici-
pation imr dance and concert bande §s common among the
"took musie® group but entirely absent in the "took no

music® cases. The only other significant finding in this

table is the 15 % participation in musiczl clubs for the



TABLE XIVb

67

This table gives the types of post—-school asctivity men=-
tioned in the survey by the sgeveral cases, the number of
cases for ezch typs, and the per cent for each type of

the total number of cases

«H,.8, Musio No H.S8 .Musio#

Type of activity 0ace8| 4 of { |oases| % of
church choir 11 o244 9 45 4
non-church choral activity & (16.3% 3 |35 %
dance bands 6 |12.2% 0
private bands (not dance) 6 |12.2% 0
instrumental engemble 3 6.2% 1 5%
solo performance 3 6.2% 1 5 %
instrumental lessons 3 6.2% o]
vocal ensemble 2 4 .14 0
vocal lessons 2 | vas| | o
musical clubs 2 | 4.1% 3 15 4
accompanying 1 2. % 1 5 4
direeting 1 2. % 0
plano teaching 1 2. % b 5 4%
course in appreciation 0 1 5 %
total L9 |100% 20 |100%

* one or more years of muslc in last 5 yrs. of H. 8.

# none or less than one yr. mus. in last § yrs. of H.S.
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%took no music" group ss sgalnst % % in the "tock musio®

group .

General Summary

This eummary 1s included to bring into a few
conclse statements the individusl sunmaries for each of
the questions of the survey cuestionaire.

The *"took musgic" group indicates a greater
pressnt interest in music than the "tock no music" group.
It also 4ndicates a higher percentage of family back-
ground, and non-cgchool=sz-onacred music zctivity before
graduation than does the "took no music® group. Consid=-
ering both facts, there gtill seecms to be a slight poei-
tive correlaticn between present interest and taking
music in high schocl.

BPoth groups like best to listen rather than
perform, but the "took music® group indiecctec, among
those cases that do like best to perform, a decidedly
greater interest in perforuing vocazl music than does
the "tock no music" group.

In preferences for several qualitative types
of instrumental music, the hizhest positive correlation
geems to te between the tyve preferred and the presencs

of a musically-interested family background. "Taking
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music " in hizh school and participsting in non-school
magical activity during high scliool show a slightly
poeitive correlaticn with the type of instrumental music
preferred, As for the type of perforuance preferred
there is no significant difference between the two groups.

As to the preferences for eseverzl types of vo-
c»l music == types which have no qualitative rating «-
the "took music? group shows a more egual distribution
over sll types, whlle the "took no music" group tends
slightly toward "bunching*® around secular end folk-song.
“hen we consgider the two groups as to thelr preferences
in the manner of vocal performance, there is a slightly
positive correlation between "taking mueic® in high
school and preferring a choral type of performance.
Lacking here Lowever 1e any nctable preference for small
engemble singing.

A comparison of the two grouns on the trend
of present activity indicates a decldedly negative corre-
lation between *taking music® in high school and increase
of musicael activity. ©On this same point the *took no
magic® group shows a slightly positive correlation.

There ceems to be a slightly negative correla-
tion between *taking music" in high school and interest
in the other fine arts. This 18 based on a qualitative

basie of rsting the aquestionaire responses,
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The "tock no muslc" groun cshovis a grester
radio-listening interest in average hours per person
than does the other group. Personsg coming from musi-
enlly-interested family beckgrounds show a higher corre-
lation with claseical music programs, irrespective of
high school training, than do the others. The same holds
true for persons participating in non-school music ac-
tivity during high school. There is a slightly pcaltive
correlation between quality of radio-listening activity
and "taking music®" in high gchool, When the control
cuestions are taken into consideration this advantage
disappears =- in fact becomes negative,.

There avnears to be aprroximately a zero cor-
relation between attending musical programs and *taking
music” in high school. This point might as easlly be in-
terpreted as a slightly negative relatlonship. Moreover,
there 18 a zero correlation between the quality of the
programs most enjoyed and ®"taking music® in high echeool.

Between the tyne of the favorite comvosgers and
a background of musicel training in high school, there
geenms to be a slightly negative correlation == at least
nothing more positive than a zero correlation. The
family background and participaticn in non-school music
activity during high eschool rate one-two over "taking

music” in high school as influencing the preferences
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for favorite comnosers, when the comcosers are rited on
a qualitative basis from the stanipoint of their com=
rogitions.

It 18 essentlal to this thecsls to carefully
asgsimilate the facts of cuestion ten =nd iis correspon-
ding tables. The findinzs of thls table reint out that,
irresnective of high school trainihg in muslc, those
persons cominz from family bzckgrounds that were inter-
ested in musicsl =ctivities, were also much more active
in non-school=gponsored musical activities during high
achool. This indicztes a slightly negative correlaticn
between *trking mieic" in high echool snd nron=school
ectivity during high school if the environmental back=-
ground be given any consideration. If the quality of
such non=gchool mugical activity be compared with *®tak-
ing music® in high school, the correlation will be found
to be zero.

_ Cn the results of questicn eleven hang the en-
tire critical =spect of this study. This cquestlon along
with question ten gives ug conclusive evidence on at
least two significant points. First, that the pre-high-
school bsackground, both native end environmental, is the
greatest determinant cf the extent of high school and
post~school musicel activity, and second, that this in-

fluence 18 sc strong that it c: n =znd doea "force®" young
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peoole into musicrsl nctivity znd anpreciation of one sort
or another, irrespective of any high school training,
Thie is the basic contribution and the main-stay of this
study. In addition, the other guestions show us that
there really exists but little difference sas to the
quaiity of musical interests when the t70 ~rouvs are com—
pared.

The general trend indicated by the atatigtics
of question twelve seems to be that the "took music®
group becomes less =2nd less interestzd in ﬁusic, while
the "took no music* grouo becomes more and more interest-
ed in music. The trend is so decided, we must say that
a definitely negative correlation exists betwezn "taking
music" 4in high school and the progressive status of
music as an avocational interest.

About two-thirds of the "took musie" group in-
dicated their approval of the high school music courges
by stating that they received benefits. When compared
with the other resvonses, which they made on the ques-
tionaires, thie seems doubtful. Probably the subjectiv-
ity of the questicnaire method 'crops-out! more in this
question than in any other.

If the two rroups be compared briefly on pre-
gent mueicel particination, we must conclude that the
family background has determined to a greater extent

post~high school music participation than has the high
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echool music cources; salso that non-schocl mucicsl activie-
ty cduring Ligh school 18 a greater determinant of post-
school musical acti~ity than 4s "tzkinz music* in high
school.

If the various relaticonships found in this
gtudy be grouped into five categories we find the follow-
ing distribution: nositive correlations (2), slightly
positive correlations (4), zero correlations (4), slight-
1y negative correlaticne (6), and nezative correlations
(3). All correlations are in terms of "taking music" in
kich school, Almost 211 of the evidence indicates =
that musiczl interest in the fanmily backgroundAis the
most important determinant, that participation in non-
school mueical activity is second in importsnce, and thot
*taking music" in hizh school is of third importsnce in
determining rost-schcol musical activity and interest.

Is there transfer, then, from hizh school to
post=schocol 11fe? Yes. Is it very exteneive? No. In~-
tensive? No, =nd it rapidly becomes less and less. Is
high school music then of any value? Yes, $t is at pre-
sent of some value, but the iuproverent of aims in edu-
cation, and the 1iwmorovement of methods and teaching pro-

celdures could multiply the values of rutlic school mus=

io many-fold.
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“hen one has ccllected 2 body of Tacts, it 1s
necessary that he inter~rct thewm =5 ccnsclentiously as
nossidble., Throushout the rredaraticn of this thezis, I
have formul=ted cert:sin ideas wertinent to the study.

Cne of the first which I ncticcd is the tend-
ency of the "tock musice" groupn to cver-rate themseclves
regarding their rresent intercst in rusie, The onposite
tendency cen be ncted in the "took no rueic" group.
matle I shovwie elmost three end one-half tireg as meny
persons ‘deenly' interected in rusic for the *tcok ru-
gic® group =a for the *took no muslic" Zrouvp. 1In no
other tsble, ~nd in the resronses to no other question,
s there eny evidence to support the claim that tle
"took music®" group sctuslly bas three snd one-half times
as many perscng 'deerly® interecsted. Hence ny clainm
that either the one grousn highly over-rates itcelf as
to present musicsl interest, or, that the other basely
under-rz=tes itself on the game question,

I have 2leo noted in cgeveral places that, for
these graduating classes, the transfer of hish schocl
musicel training is, at the best, extremely temporary.
I believe this is due to several causes, some of which
are tracesble in this study. The average person gels

farther and farther away, geographically and soclally,



76

year by year, when once he has graduated. Thie makes it
practically imposeible to get together a permanent cho-
ral group, outside of school, of more than twenty voices.
Or think of getting a band of sixty members together to
play classical music when once the persons have received
their diplomas. Yet this is exactly the training that
was offered in the high school music courses taken by
the individuals of this survey. They were trained to
eing and play in organizations of from 50 to 75 persons,
for which the taxpayers furnished teachers, music, and
practise rooms.

Now it is conceivable that from 2 to 10 per-
sons might be able to gather consisténtly from time to
time and play or sing as a small ensemble group. But
training in such activity as this was not entertained
for a moment in the school curricula. And here 1 be-
lieve ig where much possible and valuable transfer is
doomed. After graduation, en magsse performance is sel-
dom posesible, and no training in small group partici-
pation was offered in the high school. This accounts
for the decided swing toward listening rather than per—
forming. Performance on the scale set up by the school
ts impossible =— therefore to listen is the easlest way
left, but soon even interest in listening dlesappears

because practically no appreciative foundation has been
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laid.

If there had been courses in aprreciation,
much of the declining interest found at present in the
®*took muegic" group may have been avolided. But with mass
performance impossible, and no training in appreciation
present in the school curricula, the inevitable must re-
sult, and this survey has shown of what the inevitable
consists.

The Ytook no music® group, however, has not
been gubjected to this mass training. 8Such interests
in music as they do possess have been cultivated inde-
pendently, and are of such a nature that they may be
pursued along solitary lines. What they gain == they
can use throughout thelr life~time. What the "took mu-
gle® individusl usually gains, he may use as long as he
remains in school. In this regard, the high school
training offered by these schocls was distinctly removed
from life-situations.

Along the line of aporeclation, this study
ghows a stress of performance rather than a building of
8011d foundations in appreciation for all fine arts.

The fact that the "took no music* group of thie survey
indicated an interest in a better quality of fine arts,
seems to valldate such a conclusion.

The training offered in choral performance in

these schools is very pronounced in the responses which
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were given by the individuals of this survey when per-
forming vocal music is the point under consideration.
But if it be a matter of listening to vocal musioc, no
transfer from the choral training is in evidence. This
{ndicates that the training glven in choral performance
is even lees valuable than we had anticipated, for even
among those who like to perform chorel music, it does
not follow that they are interested in listening to
that type.

To me, the responses of Table XIII indicate
only one significant point., That 1s, that some of those
cases which have recorded favorable impressions toward
the results of their high school muslcal experiences,
are really crediting the high schcol courses with an in-
terest and appreciation in mua;o that should have been
given to the pre-schcol environment. For on the other
questions of the survey, their réeponsee show a lack of
supporting evidence in favor of such statements. The
high school did not so much develop the individual's
musicality to a higher level, as 4t did direct him into
a single channel of activity. And in so doing, 1t
stinted rather than developed hias musical growth.

should achool music¢ curricula in the future
be based on quality and uesefulness, then we may look for
a more appreclsble degree of transfer. That this will

ever result is not probable -~ as long as the philosophy
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of the general public approves gaudy costumes and razzle-
dazzle formations in preference to solid, conservative
musicianship. The former has been, like straw, carried
to us down the river of time. The latter, like gold,

has sunk to the bottom and lies hidden.

Another problem that arises in this study is
-- why the greater interest in listening to instrumental
mugic among the "took no mugich" group? It was not due
to the lack of vocal training in the grade school, but
rather that the mode of performence today is inatrumen-
tel musie. Instrumental muslc presents rhythmic pleas-
ureg that even animals may enjoy. ‘The musically un-
learned are cften enraptured by any mucic which presents
this festure, but with 1little exception, 1t is instru-
mentsl and not vocsl music.

As a f£insl conclusion I must aver that the
trengfer of musical sctivity from high school to post=
school 1ife is entirely dependant upon tke ccmmunity
mugicsl activities. Those individuals who sre fortu-
nate enough to find their way into large, ocivic bands,
orchestras, and chorsl organizations, show & transfer
of high school tralning. But in communities vhere civic
organizations are "closged" or entirely wanting =— what
other transfer could there posslbly be? There seexs to

have been no training for any other sort of musical re-
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eponse, in these schools. We have noted the emphasis of
thege curricula (and is it not sbout the same curricula
as for all high schoole?). We have seen, 2lso, that
there exists, in these two graduating classes, 1little,
if any transfer, After only seven years of post~school
life we find this to be the case. It is imperative
that we make the curricula conform mcre nearly to 1ife
gsltuaticns if we desire any appreciable degree of

transfer.
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FUSICAL ACTIVITY SURVEY CUESTICNAIRE

Name ¥ Address
Married? Children Occupation_____
Years of post-high school education In what field?

1. I am (deeply, moderately, scarcely, not-at-all) in-
terested in music.

2. 1 like best to (1isten to, performf(vocal, instru-
mental) music.

3. )y preference ratings on the following types of in-
strumental music are: classical, modern,
(not Jazz), popular, gwing; and I prefer
the band s orchestra s Chamber ensemble ’

" 80lo0 .

apnmp———

4, My preference ratings on the following types of
vocal music are: sacred, secular,
madrigsal, folk-songs, opera; and I pre-
fer them as, solo, small ensemble,_ _ choral.

5. I am (more, less, equally as) active in music (than,
as) I was i years ago.

6. Other fine arts in which I am interested are
’ » and .

7. I listen to the radio about hours weekly. My
favorite programs are: starring

H starring
8. I have attended about misical programs in the
past year, and the ones which I have enjoyed most
are: »
9, My favorite composers ares: & ' .

10. Before 1 graduated from high school I was actively
engaged in the following muslcal actlivities, not
school sponsored: & —

& .

11, My family (was, was not) interested in music or
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muslical activities,

12. Music ie of (growing, declining, static) avoca -
tional interest to me now.

13. As I look back after 7 years of post-school life,
my opinion regarding the value of my scholastic
mueical experiences 1s: _

14, My musical sctivities since leaving high school
have been as follows:

Activities Purpose of Hrs. a standards of Type of Music
(Groups & Solo)Activity Veek Performance Literature used
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Favorite Radio Frograms

Brief descriptions of those programs men-

tioned as favorites by the most individusl cases.

Ford sunday Evening liour -- a program of clsssics and
1izht classics by the Greenfield Village mixed
choir and the Detroit Symphony Orchesgtra under
the direction of Harold Koch.

Lux Radio Theater == a strictly dramatic program with
guest stars once each week., Many new dramas and
best=gellers are dramatized. Cecil De kille is
the master of ceremonies. Guest performers are
Hollywood etars and the program 1s an hour in

length,

Kay Kyser == an NBC program of the variety type, in-
cluding a musical quiz feature. Vocelists featur-
ed on the program sre Virginia Simms, Sully Mason,
and Harry Babbitt. Nusic oonsists of popular and

swing hits.

Metropolitan Opera =- a broadcast of the operas presen-
ted at the Metropolitan Cpera House auring the

usual winter opera season, starring all of the
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operatic sturs. NBC feature,

Kate Smiih Hour == a variety show. One~half hour cons
sists of the usual banter of comedians Abbtott and
Costello; the musie of Jack Miller's orchestra
and the Ted Stralter chorus, with vocals by Ted
Collins and Kate Smith. The second half hour con-
slets of a radio version of the popular stage
shows and motion pictures, often portrayed by the
same persons who played the parts in the movie or

on the legitimate stage.

Bing Crosby -- master of ceremonies for the NBC presen=
tation of Kraft Music Hall. Comedians are Bob
Burns, the Music lalds, Johnny Trotter's orches-
tra, and announcing by Ken Carpenter. Also

features celebrities from 211 fields as guests.

Firestone Program == a program of classics and light
classice starring Richard Crooks and Margaret
Spveaks, with a symphony orchestra under the baton
of Alfred Wallenstein. Music usually includes
both voocal and orchestral excerpts from operatic
literature, standard vocal pleces, and light 1it-
erature of the folk-song type, i.e., Fostert's

songs.
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Andre Xostelanetz == orchestra director for *Tune-up
Time*. A weekly program often devoted to a par-
ticular gioup of songs; 1.e., Walt Disney tunes.
Tony Martin is the soloist and master of ceremon-

ies.,

New York Philbhsrmonic == a program of syaphonic orches=-
tral nusic under the direction of Howard Barlow,
and presented from Radio City. Plays only dur-

the winter and spring seasons.

Chase and Sanborm Hour == starring Charlie licCarthy,
Edgar Bergen, Donald Dickson (baritone) and Bob
Armbruster and his orchestra. Program is one-
half hour in length, consisting of humor, drama,
and light classical.

Major Bowes -- master of cereucnies for the Chryeler
Motors Corporation amateur hour. One hour weekly
presenting very capable amateurs from everywhere
in the United States. A cilty 1s chosen each week
as "honor city", &nd receives cue congratulations.

All types of music are included,

Horace Heidt =-- and his Musical Knights furnish the mus-
ic for both the Fot of Gold and the Tums programs.

Specializes in popular and swilng tunes=~ mostly
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the hits ., Some "modernizing® of o0ld favorites

end clascics 1s common practise,

NBC Symphony == orchestra under the direction of conduc-

Glenn

First

tor Frank Black. 8pecializes in orcheﬁtral liter-

ature, classic and operatic, with an occasional

light classic type.

¥iller =- 2nd his orchestra., One-half hour weekly
presentation ¢f popular dance music with Ray Eberle

and ¥arion Hulton as vocalists.

Nighter == a half-hour weekly program of drama
starring Les Tremsyne and Besrbara Luddy. The

dramag are usually three act original playlets.

Alec Templeton Time =-- a variety show starring Alec

Templeton, with Pat O'Malley (tenor comedian),
a string orchestra and chorzl group. Various

gueste are brought in to assist on the program,

Jack Penny =- a variety program starring Jack Benny the

comedian with Mary Livingston, Rochester, Andy
Devine, Don Wilson (vocalist), Dennis Day, and
Phil Harris' orchestra. Music 18 mostly of the
popular and semi-popular type. lore emphasis on
hunorous dialogue end mock drama than anything

else.
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Information Please == a quiz program, with Clifton Fadi-

man, John Kieran, F.P. Adame, and Oscar Levant,
Some prominent celetrity 1s the guest of this pro-

gram each week. No music on this program at all.,

Campbell Plsy House == master of cercacnies and leading

Wayne

male actor = Orson Wells. Cne hour weckly. First
program of each mcnth is presented a daramatization
of a best seller. All other dramas were radio
versions of brominent dramas. Guest stars us-
ually Hollywood actore and actresses wio assist-

ed in the drama leads.

King == znd his orchestra ar:on seversl programs
on msjor net works. All using the popular and

" sweet® typre of orchestration. Dance arrange-
ments of 1lisht clacssics and seni-classical pieces
ere used extensively on these programs. Stresses
use of saéﬁhone end strings to gain a smooth chor-

al effect.

Fibber and ¥olly McGee == a variety program stressing

hunorous incident, but including some very fine
gsemi=popular and popular music. Assisting in the
program are karian and Jim Jordan, Harold Peary,
the King's len, Bill Thompson, end Billy kills!

orchestra. Cne=half lhour in length,
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Sports broadcests == such brosdcaste as basebsll, foot-
ball, basketbsll, tennis, racing, etc. Announcers
of note on these programs are Harry Heilmsnn, Rob

Elson, etc,

Hit Parade == a program ¢f populsr nusi¢ (Lits of the
week) as played by Mark Warnow and his orchestra,
with vocale by Barry Wood (baritone), znd Bea
Wain. A second orchestra = that of Orrin Tucker
- assisgts in the program snd has as its chief

vocalist, Bonnie Baker.



SURVEY PERSCNNEL

Persons Supplying Data for This Survey

Adama, Elizabeth
Alling, Ronald
Andros, George
Austin, William
Barker, Donald
Bennet, Harry
Bercaw, Vorus
Bishop, Thelma
Blethen, Lloyd
Bliss, Gall

Block, Robert
Bradberg, Ronald
Brockwald, Lester
Broessell, Catherine
Burkholder, Lamoine
Cameron, Jean
Carver, Beatrice
Chamberlain, Claude
Charles, Mary Frances
Cook, Martin
Cummins, Elizabeth
Dean, Joyce
Dorriel, Majel
Echelberry, Karl
Edwards, Bryce

Fox, Alice

Furtah, Helen
Gardner, Donald
Garlock, Ronald
Goddard, Alice
Goddard, Maurice
Green, Thelma

Hall, Hugh

Hanson, Barbara
Holmes, Ellzabeth
Holt, George

Humby, Eva

Hummel, Frances
Jones, Fredrich
Kelly, Bruce
Kimball, William
Kirker, Jean
Kirksey, Mary

Knaup, Wesley
Knaup, Weston
Kraft, Katherine
Krasingsky, Albert
Lamerson, Rex
Lenz, Rolland
Linebaugh, Ardis
Lynch, Eva Maxine
¥arion, Alex
¥artin, T. R.
Martin, Viola
¥cKane, Kenneth
McNeill, Ione
Miller, Richard
Mingue, Harland
Mosher, Hugh
Niesz, Margaret
Olson, Lawrence
Patterson, Neil
Payne, Ralph
Pearson, Charles
Pilmore, Lilas
Price, Ardice
Price, Donald
Prince, Elaine
Radford, Marilyn
Reed, Hollis
Root, Derwood
Seelye, Robert
Sauer, Katherine
Schaus, Katherine
Sine, Glenn
Speckin, Hertha
Sunuers, Vivian
S8wanson, Elsie
Thompson, Lois
Tower, Charles
Toy, Caroline
Turner, Dorils
Turner, Konte

Vroegendewey, Virginia

Wakenhut, Marjotrie
Walt, Barbara

90



Walters, Ursula
Warden, Richard
Whitmore, William

Wilcox, Nona
wildt, Mary
Wilkenson, Jeanne
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CACE STUDIES

Of those Central High School graduates of 1933 who, from
grades 8 to 12 inclusive, took one or more courses in

music for a total of one or more school years.

11

Of those Central High School graduates of 1933 who, from
grades 8 to 12 inclusive, took no music courses, or one

course for less than a ocomplete school year.
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Case 1

8chool record - one year of JC, one of 5G, two of SC,
two operetta leads. Average grade A.

Cuestionaire results
(married, 3 children, saleslady)
1. deeply 2. listen to, vocal
3. classical, modern, popular, swing: orchestra,
chamber ensemble, solo, band.
. opera, saored, secular, madrigal, folk-songs:
choral, small ensemble, solo.
less 6. painting, writing
6, Andre Kostelanetz, Jeanette McDonald, Nelson
Eddy, Paul Whiteman.
10, Lily Pons, Lansing Civioc Symphony Orchestra,
and P, W, A, Symphony
F. Melius Chrigtiansen, Franz Schubert, Cain.
Church choir 11, was 12. static
the yezcrs 1 studied have broadened me and made
me understand music so that I can now ligten
and enjoy 1it.
14%. none

.o

WO\W & =N &
L I

e O 0

-

Case 2

School record = cne~half year of JC, three of sC, and
one of 8G. Average grade B plus.

Questionaire results
(married, 1 child, housewife, 1 yecr adv. education)
1. deeply 2. listen to, voecal
3. clasgsical, modern, popular, swing: orchestra,
solo, band, chamber ensemble,
4. madrigal, sacred, opera, folk-song, seculars
choral, solo; small ensemble.

50 lesas
7. 8hrs. Lux Radio Theater, Kraft Musie Hall,
Kay Kyserxr.
&. none 9. Victor Herbert 10. none
11. was not 12. growing

13, helped me to appreciate more all types of music.

Case 3
School record - one-half year of JV and JSM, one of SC.
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Average grade C.

Cuestionaire results
{married, postal clerk)
1. moderately 2. perform, vocal
3. classical, modern, popularj orchestra, solo,
chamber ensemble, band.
4, sacred, secular, folk-songs, madrigal, opera!
s0lo, choral, smzll ensemble.
. less .
. 3 hrg., Ford Sunday Evening Hour, Adventures of
Ellery Queen
8. 2 prozrems; The Seven Lsst Words, lMeessiah.
9. Bach, Victor Herbert.
10. Centrzl M.E. Choir 11, was 12. declining
13. of great value in enabling me to appreclate and
enjoy gocd nusic and the technique in which
it L8 given.
14. Central X.E. Choir, sacred music for church use,
5 hre per week, good performance demanded.
Occasional solos for church use, 1 hr. weekly.

Case 4

School record - two years of s@, two of JC, two of JO,
three of SC, cne of 30, snd three of school guar=
tet. Average grade A.

Questionaire results
(married, 1 ckild, rozd-tester for Generzl Motore)
1. deeply 2. perform, vocal
3. claseical, modern, vopular, swing: chrmber en-
gemble, solo, .erchestra, band.
. cpera, mecrigal, seculsr, sacred, folk-songas
solo, choral, small ensemble.
5. less 6. drama
7. 3 hrs. Kraft Music Hall, Jello Program, Ford
sundey Evening Hour.
8. 5 programs; Orpheus Club Conocert, Jackson Club,
Laneing Central High School Spring Concert.
9. Schubert, Verdi
10, dance orchestra, voosl trio, church cholr.,
11, was 12. static
13. 1f school music eccomplished nothing elce for me,
it gave me a mueh keener appreciation for
music; 1t slso afforded me an opportunity to
meke some fine acquaintances.
14, Vocsl trio, for employment, 15 hrs. weekly play-
ing popular music Sor public appearance,



95

The Apollo Club for friendship and enjoyment,

2 hrs. weekly singing sacred and secular
music. High standard of performance.

"Blossom Time* ( Civic Player's Guild ) for ex-
perience in drama, 20 hras. weekly (for two
weeks), annual operetta for public perfor-
ance.,

Soloist with st. Paul's Choir, sacred music for
Sunday services, 3 hrs. weekly, Personal
purpose-= to remain in some muslcal activity.

First lethodist Choir - game purpose as above,

Dance Orchestra, for employment, using popular
mueic for publie appearance. 16 hrs. weekly.

Case 5

School record = two years of JC, two of 8C; average
grade B,

Questionaire results

(eingle, drive-away foreman)

1. moderately 2. listen to, voecal

3. popular, modern, swing, classical: orchestra,
80lo, chamber ensemble, band.

4, folk-songs, madrigal, sacred, secular, operas
golo, choral, small ensemble.

5. 1les8 7. 10 brs., Kay Kyser and Bob Crosby.

11. was 12, declining. .

13. broadening of one's views on life through the
assoclation of the right people. 1t in-
creases one's mentality through the influ-
ence of study.

Case 6

School record - one year of JB, three of SB; average
grade B

Questionaire results
6 years college work in physics)

1. moderately 2. listen to, vocal

. olaseical, swing, moderm, popular: band, orch-
estra, solo, chamber ensemble.

opera, folk-songs, secular, sacred, madrigal:
solo, small ensemble, chorsl.

less 7. 3 hres., Information Please, NBC
Symphony Orchestra.

1 program, Orpheua Club.

was 12. deolining

-\

*

e U &
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Case 7

School record - two years of JB, two of JO, three of
SB; average grade A minus,

Questionaire results
(married, 2 children, final hardware-Fisher Body)
1. deeoly 2. perform, 1instrumental
3. classical, modern, popular, swing: band, orch-
estra, solo, chamber ensemble,
4. none 5. equally as
7. 6 hre. weekly; Carborundum Band, Navy Band

10. several dance orchestras.

11. was 12. growing

13. 1t enables me to know the true value of cooper-
ation through having to play with groups of
musicians where cooperation 1s of the utmost
importance.

14, 119th F.A, Band for camp entertainment, Two hrs.
weekly uses light overtures and marches.
Average standard of performance.

Fisher Body Band - no purpose., Two hrs. weekly
using classical mueie; no standards.

Dance Orchestras for public asppearance; three
hrs. weekly using Jazsz.

Case 8

School record - two years of JB, 4 of &B; average
srado B.

Questionaire results :
(single, service manager of a sales corporation,
I} years advanced education in business adminigtra-
tion at Michigan State College)
1. moderately 2. listen to, instrumental
3. popular, swing, modern, classlcal: orchestra,
band, solo, chamber ensemble.
4. folk-songs, secular, madrigal, saored, opera:
choral, small ensemble, 80lo.
5. less 6. literature
7. 4 hrs. weekly; Informatiom Please, Chesterfield,
Chase and Sanborn Program.
9. Irving Berlin, etoc.
11l. was not 12. statioe
13. fine from a standpoint of happy memories; of very
little value otherwise, such as the develop-
ment of any degree of appreciation for good
music.
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Case 9

School record = 3 year of JB, two of SB, member of the
*gax" olub for one year; average grade C.

Questionaire results
(married, a cigar salesman, 3 years adv. education)
1, moderately 2. perform, 1instrumental
3. modern, popular, swing, classical{ orchestra,
band, chamber ensemble, 80l0.
4. none 5. less 6. photography and sketching.
7. 24 hrs., Kay Kyeer, Band Wagon, Lux Theater.
10. dance bands
11. was 12. statioe
lz. meeting the public
14, dance band to earn extra money; 10 hrs. weekly,
for public appearance, jJazz and popular music.

Cage 10

School record - two years of JO, 14 of JV, 1 of sO;
average grade B.

Questionalre results
(married, one child, housewife)
1. moderately 2. listen to, vocal
3. popular, swing, modern, classical: orchestra,
band, solo, chamber ensemble.
4, sacred, folk-songs, secular, madrigal, opera:
solo, choral, esmall ensemble.
5. less 7. 28 hrs., Lux Theater, Kate Smith.
11, was 12. declining
13. I am glad I had what I did have.

Case 11

8chool record - two years of JB, 24 of &B,;average
grade B plus.

Questionaire results

(married, clerk)

1. moderately 2. 1listen to, vocal

3. classical, modern, popular, swing: orchestra,
band, solo, chamber ensemble. _

4. opera, folk-songs, sacred, secular, madrigal:
choral, solo, small ensemble.

5. less 6. painting and literature

7. 15 hrs.; Metropolitan Opera, Ford Sunday Hour.
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1 program; Ford Sunday Hour audience
Wagner and Strauss 10. church choir

11. was 12. declining

13.

1k,

Casge 12

I feel well compensated for the time, effort,
and expense, because of the resulting deep
appreciation for the better things in music.

church choir, 2 hrs. weekly of gacred music de-
signed 10 lead church worship. Fair quality.

Schoad record - 1 year of JC, 1 of SC; ave. grade C.

Questionalire results
(married, tool grinder at Olde Motor Works)

1.

N0 =g\ £ W
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14,

Case 13

deeply 2. listen to & perform, instru-
mental

. classical, modern, popular, swing: orchestrsa,

8010, shamber engemble, band.

secular, madrigal, opera, folk-songs, sacred:
solo, small ensemble, choral.

more 6. writing

3 hre.; Gay Nineties, Alec Templeton, any piano
music available.
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