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Betty F. Dickinson

Thesis Abstrect

EVIL &ANL VIOLENCE AN THE FICTION OF A1LLIAWM FAULENKR

The corncern of tlils essay 1s to prove the thesis that
Faulkner 1s more then 4 sensationallist shen writing of
viclence, and mcre tnun a regionalist shen stering his plots
in the South; Faulkner 1s, in ry ocinion, & universalist
concerned «ith the odds faced bty modern men in overcoming
the evil which 18 ensnaring him, To supgort this theory
I have analyzed Faulkner's fiction under the chapters,

"A Deterioration of Morelitv,” ™A Misconceived Korality,"
and "Aamorality,"

*a Letericraticn of Koralitv" deals with the decuay of
the Souatuern aristocracy--the Sartorises, the Sutrens and
the Compsons--resulting from a degeneruted code of morelitv,
For Faulkner, evil originated in man's sin of cride uhen
man seét himself up as master over his black brother, and
called land "his" which God oresated for the communal use
of all. On this false foundation the Southern gentleman ‘
based his honor and ;ride, not realizing tu~t the doutle
curse of slavery and suthoritsrisnism which he inherited
from his father had slresdv dcomed his code of living to
failure,

"A Misconceived Morality" treces the development of
evil in the lives of the voor »hites and the Joe Christmases
(tainted by miscerenation), rhoss immoralitv i1s a negative

ssserticn of their menhood,
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Chapter I
The Problem

The origin, the develoyment, and the purvose of the
existence of evil and violence in the fioction of Willliam
Faulkner is the problem proposed for study. The two, evil
and violence, must of necessity be handled together since
the latter is merely the outward expression of the inner
evil which in itself is presented only through implication.
That violence does exist in Faulkner's work 1s oclear to
even the superficial reuder; that it is evil which motivates
Faulkner's characters to aota of violence demands a deeper
reader participation in the role of interpreter. It is
this role that I have assumed in writing this essay, aware
of the oritics' pitfall of reading too much between the
euthor's lines, If I should fall into this error, it will
be due to a straining for understanding an oft-times diffiecult
writer,

Faulkner is the sensitive urtist aware of a decadence
in the world which is particularly obviocus to him in the
land he knows, the South. His funotion as an artist 1is
to recreate impressions that will effect a pioture in the
reader's mind similar to that in the suthor's mind. He
does not tell the reader what he wishes him to conolude
from the picture, but through slanted distortions Faulkner
implies that the portrait druwn is depicting evil. His
purvose in writing is similar to Caldwell's in Tobacco

Road in thut it is the reader who must do the interpreting,



The author does not tell the reader that the conditions

portrayed are bad as Steinbeck does in Grapes of wrath
who goes even further to the point of designating the
desired reform,

A Faulknerian ochars:scter is a psychological product
of his heritage of environment and genes, Any interpretation
of Faulkner's writing must be deduced from an understanding
of these people who are composites of the acts, feelings
and passions of their ancestors, Faulkner works under the
theory that in the rresent exists the past; and furthermore,
the present does not exist until it becomes the "was" of
the past; nor does the future exist until it passes through
the stage of belng present and becomes past. An aceceptance
of Faulkner's myatique of the simultaneity of all experience
clarifies the maze of his ungrammatical stvle in which the
conventional grammatical tenses of past, present and future
hold no meaning for him and therefore &are not used., This
continuity o( culture 1s felt more acutely by the Southener
than by us of the newer hodge-podged middle west. Psaulkner
as chronicler of the Southern tradition can be compared with
the New Englaender Hawthorne, both of whom are concerned
with the culture of their rescective sections,

Human behaivor for Faulkner then is the sum of past
human behaivor registered on a continuum of experience,
Along this continuum, evil appears not as black and white
but in varying shades of grey deesening as one evil begets

the next evil, This determinism of past actions arnpears



in Faulkner as fatal as that of the doom-shaking determinish
of Jonatkan Edwards, the great Puritan remonstrator. The
difference seems to be that Faulkner's determinism 1s man-made;
whereas that of Edvards' originates in God's election and
damned, #ith neither writer does free will exist although
man may feel that he has a choice because he i1s unasare of
the social forces which are motivating his decisions. The
question erises: 1s free will inevitably a hoax? For
Jonatkan Edwards it 1a because God has elected and damned,
end any straining on Edwards! part to make it apjear that
man has a type of free will amounts to paradoxical reasoning.
In william Faulkner there is a hint that 1f man can become
aware of his peychological heritage as well as his physiocal
inheritance, he will have the capacity to corresct past

errors which are responsible for present evils, That is

why Gavin Stevens exhorts Chick in Intruder in the Dust

to never stop struggling against the evil of slavery.
Redemption i1s possible for Faulknerian man because his
doom of evil is a result of his own making not of God's,
and the maker can rectify the error, in this case man,
Paulkner says in "The Bear" that Gcd set man on earth
capable of doing good and bud. Man in the beginning chose
bad trapping himself in his own web of evil which can now
only be unraveled by an undoing of his original mistake,
Because of the Southern geogravhy of his settings,
Faulkner has often been labeled as a mere regional writer,

A thematlc interpretation of Faulkner's fiction, such as



this essay undertakes, denies the truth of this category.

The theme of evil and violence is universal, Psaulkner

meakes it meaningful by portraying it wsithin a provincial
geography. Yoknapatawpha County with its village of Frenohman's
Bend and its town of Jefferson is a plece of land mythically
created by Faulkner to present his thesis that any section

of land is a summation of the humun things that has taken

place on it. Yoknapatawcha County is a result of the Indian
civilization, the usurping of the land from the Indians by

the white pioneers who also usurp the negro's freedom,

the Civil war, and the ensuing machine age which initiates
modern times., The human actions which create the psycholégical
environment are more important than the actual physical
geography,

Faulkﬁer traces the growth of his country from pioneer
times into a cultursl aristocracy of plantation owner and
finally into its present breakdown due to the South's inability
to keep race with the quanituatively great America of whieh
iﬁ is a part, The gigantic tragedy is the American tragedy
not the deteriation of Yoknapatawpha County which is merely
& recapitulation of the American breakdown which in turn is
symbolliec of the degeneration of all of modern civilization,
more a&pparent in America since this country has advenced the
most rayidly into the atom age., Quanitatively bragging
America iith its millions of bathtubs, telephones and
automobiles is forgetting why they invented the bathtubs,

teleovhones and automobiles. Not what you produce but how



much of it for how little you can produce has become the
important criterion. Progressing quanitatively man has
regressed qualitutively to a world absent of human values
and codes of relationships, The evil of modern times has
ceased tc be q problem of immorality in which wrong choices
are conscicusly made; it 1s a problem of amorality in which
man 1s denied the categories of good and bad by which he
can base his decisions. The money value of produetion over
cost is controlling man as if he were a robot, The eternal
verities of truth, honor, pride, humility, respect are
disaprearing as the Snopeses conquer the Compsons, the
Sutpens, the Sartorises and even the Bundrens. It is not
that truth no longer exists; it is that man has lost sight
of truth by replacing humaneness with machineness, FPaulkner
is writing of a universal problem in terms of experiences
he knows without which his novels do not come off as can

be testified by Pylon and Mosguitoes, both placed outside

his Southern county.

Just as Fgulkner's geographical settings reinforce his
theme of evil, so does his associative stream of consciousness
technique in which the past, present and future intermingle
into one. Wwhether a straight forward chronological a;proach,
which he can &nd coes use in stories like "Shingles for the
Lord" and "Mule in the Yard," would subtruct from his desired
effect of the simultaneity of exuerience is not to be debated

by this essay,



william Fuulkner is a product of his age, of the depression
and disillusionment of the thirties in which optimism and
the belief in 1llimitable progress was swept away leaving
an intellectual and moral confusion. The bewilderment of
T. S. Eliot in dasteland; the tough-guy fiction of Hemingway;

the sovo0ial consciousness in Steinbeck's Grapes of Wrath,

Caldwell's Tobacco Road and Farrel's Studs Lonigan; the

seeking of new values in the writings of Marx; and the

eriticism of o0ld vaelues and obsession with evil in the

fiotion of william Faulkner reflect this confusion. It

is PFaulkner's obsession with evil and its violent manifestations
that caused early coritics to dismiss Faulkner as a sensationalist
and & member of the “oﬁlt of cruelty" school. As Faulkner

fains maturity in his later writings, the critics are

revising their opinions placing Faulkner along with the

best of American authors,

The ooncern of this essay is to substantiate the theory
that Fai lkner 1s not the mere writer of violence and negation,
but that his real interest 1s in probing beneath the violence
into the evil that motivates it., In importance of theme
Faulkner ranks with the Biblical Prophets and with Dante
and Milton and Shakespeare; in importance of treatment
Faulkner oannot yet be adequately judged until time renders
the correct perspective,

Malcolm Cowley in his introducticn to the FPortable
Faulkner links Faulkner to the tradition of psychologiocal

horror, "often 6lose to symbolism, that begins with Charles



Brockden Brown, our first professicnal novelist, and extends
through voe, Melville, Henry James, Stechen Crane, and‘
Hemingwsy."l In the role of Cothic writer, Faulkner
experiments in words and scunds as thev reflect emotions

of horror., As the Poe detective, Faulkner analyzes words
for their ccnnotations of terror, However, he is clecser to
Hawthorne and Xelville in his nain concern which is not
roe's calculated telling of a story to induce &n objective
realizution of fear tut 1s the relsating of a story to arrouse
the sume subjective fear that the character feels, Faulkner
is not interested in leaving the rezader with a mere logical
analysias of the emotion; he 1s more concerned with the

evil underlying the emotion, the evil thut causes the fear
whioh results in violence,

Just &8s Faulkner cannot be se;arated frcm his age or
his Southern tackground, so cannot one of his themes be
segregated from another, Hls theme of the negro, of the
decayving Southern &ristocrat, of the graasping Snopeses
are all interludes of his evil motif, Faulkner 1s a chroniecler
of the South, a writer of allegory and symbollism, a«nd a
portruyer of violence und evil., The student of Faulkner
must read with & ochildlike eagerness and contlinue to reresd
with & Methusala-like patience, He must understand
Faulkner as a whole which 1s a com:osite or a summation

#
¥alcolm Cowley, "Introduction," The Portsble Faulkner

(New York, 1961), p. <2,



of all his themes, If in this essay 1 seem to be taking
Faulkner in parts &nd not in totality, it 1s for the purpose
of seeing the whole more clearly by an understanding of

1ts ccmr-onents such as a dcotor studles an x-ray of the
lungs to determine the disease of the body.

I arbitrarily divide Faulkner's writings into three
seotions for the puriose of studyi‘ "A deteriation of Horality,'
"A Misoonceived Morality,® and "Amorality."™ I say "arditrarily”
because any division of Faulkner would be such, Under each
section I propose to hundle Fsulkner work by work, aguin
realizing that even the divisicn of Fsaulkner into novels
and short stories is misleading. In ﬁy final chapter I
will bring back into en overall view the whole of Faulkner's
ficticn &8s fur 88 it has gone. The rhilosophy whioh I

develop from such a perscective i1s my own, not Faulkner's,



Chapter 11
A Deteriation of Morality

The evil resconsible for the violence »hich has brought
and is still bringing the decay of the Southern aristocracy
is the main concern of this chajster., 1Included are the oycles
of the Sartoris, Compson, and Sutpen dynasties along with
their slave element.,

The Southern aristooracy seems to be inevitablv doomed
from the beginning of its "dream™ incorgoruted in the plantatiocn
plnh. The "dreum" consists of a little kingdom of master,
slaves end land, similar to a middle ages manor. The
inevitable ruin of such a scheme is inherent in the economics
on which it 1s founded, John Sartoris's dream for his people,
Sutpen's design for his aristooracy, the Compson family
ambitions a&ll have in common the God-like scheme of the
all-commanding white ruler, a position of which only God
is capable but which man blinded by his pride usurps in
order to be the ultimate father of his domain., Working
toward the dreum of ruler, the white man subordinates his
black brother to slavery violating the original conditions
of morality lald down by God which state that man should
do unto others as he would have them do unto him. The
white man commits the sin of pride by enslaving his black
brother and calling land "his"™ which was mude for the communal
love and contemplation of all men. The curse of slavery

initiated by the father is inherited by the son, and thus
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begine the blocd gullt whioh Chick of JIntruder is to feel,

The traplc flaw of the o tuaticn is that the Southern
noble 18 unasure that hls ccde of huncr and resyect is builsg
cn & quick-sand foundation cf false nmcrelitv, and thut desv-ite
any amount of .hilanthro,y on the rart of Cclonel Sartoris
eand his co-defendors of Scuthern hencr, their aristccrsacy is
dcomed to destructicne Tre only hoj:e for the fouvthern
eristocrat 1s to re:udiaste the lsnd &nd the curze cof slavery
a8 lsuuc ¥oCuslln does in "The sear," and in sc deing
relinjuish tteir dream of veccming ruler, Such a self-
annihilsetion of thelr owvn aristocracy would rederct them
in the eyes of God, but ahether man in his flesh csre of
shyslcel dcsires to hunt, kill and cwn will ever te ca,able
of the unselfish love relationshin demsnded by CGcd's creation
is an unanswered questicn. Faulkner himself sdrits tiist
he e¢snnot bury his rride in his 3cuthern aristceratio
teginninyae,.

The Southern decudesnce hes stemmed from a deteriution
cf the crifinul merality undsr aihich ra&n ass created, a
morality best e.itomized in the golden rule of Christisan
ethics: 4o unto others u3a you wculd have them do unt¢ you,
The besie evil is Southern man's violation of this cude,
The too much killlng, the lust, the misce:;cnation and the
murder &re manifestaticns cf this underlying evil, sand to
outlaw the viclence will bte rossible only when the c¢riginal
evil is understccd and uttacied,

The viclence cestroving the Scuthern femilies dces
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not result from &« luck of morality. The code of honor and
pride in the Southern noble is almost insuppressible, but
it is a ;ride without hurility and an honor without integrity.
when man makes himself master and his trother slave, he
denies his humbleness to God.

Although there 18 overlacping, especially in the case
of the last Jason Compeon who emkraces Sncyesism, the evil
of this chapter differs from the evil of modern times in that
the former can be judved us 1mmoral becsuse it is within the
framework of moraulity; whereas the latter evil exists outside
the sphere of morality and morul consequences resulting in
& dehumanized state of umorality,

4
Sartoris

Sartoris introduces the "glamorous and disastrcus"
Sartorls genealogy which pictures the Sartorises as "pawns
shaced too late and to an old dexd rattern, and of which the
Player Himself 1s a little wearied. For there 1s desth in
the scund cf 1t, and a glamorous fatality, like silver pennons
down rushing at sunset or a dying fell of horns along the
road to Roncevaux" (p. “80). The 0ld grandfather DBavard
dies tuking his dreams of pre-Civil war South. Young
Bayerd commits suicide in & test plane escaping his hell
on earth, and only the baby, Benbow Sartoris, remains of
-z

¥i1llium Faulkner, Ssrtoris (New York, 192¢). Subsequent

references to this work will arpesar in parentheses in the text.
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of the men, and perhsaps without the name of John or Bayard
| he will esc&aye the obsession for glory which doomed the
Sartoris blood., That story 1s yet toc te told by Faulkner,

Sartoris with its sbundance of charuacters and seemingly
irrelevant exposition told in flash bucks was not clearly
understood until with Faulkner's later writing it uwus
recognized to contuln the seed c¢f his Southern lepend
revealing the writer's mystic jerception into the ruin of
the South and the evil of modern wars which profit cn the
greed and lust in mankind,

This work 18 not the test of %1lliam Faulkner, but
it cannot te dismissed as & mere histcrical romance despite
its nostalgic moonlight und mockingbird ;assages u«nd 1ts
courageous indomitable Southern ladies, as Miss Jenny, who
tetray Fsulkner's deep love of the o0ld Scuth of "roast
turkey and a smoked heam and a dish of quail and another of
squirrels &«nd a oauked 'possum in a bed of sueet potatoss
and squash ... and stewnxed cranverries and yickled peaches”
(pe 200)s Sartoris begins the Faulknerian theme cf evil
which 18 destroying the sartorises, the Sutiens and the
Comiyscns in the face of the futality of modern civilization,
leaving only the solid, enduring, putient nesro who has
outlasted slavery and may outlast freedcr by prevalling

despite the speed of autcmobiles and sairplanes, Faulkner's

apostrorhe to the mule may be interpreted es &n eulogy
on the patience &nd endurarce cf the negro: "He it was

mocre thaen any other one cresture or thing, wvho, stesdfust
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to the land when all else faltered before the hopeless
Juggernaut of circumstance, impervious to conditions thut
broke men's hearts because of his venomous and puatient
preoccupation with the immediate present, aon the i rone
South from beneatnh the iron heel of Heconstruction and
taught it rride araln through humility, and coursre through
adversity ... by sheer and vindictive patience ... he performs
his humble monotoncus duties withcut comprlaint, and his
meed 18 blows ..." (p. 288)., The nerro retains humility
with his pride, the twin virtues which to endure cannot
stand alcne, The Southern noble retains only pride,
Speaking in reference to the terrifying speed of ioung
Bayard's sutomobile, Simon the negro savs, "'I ain't got
80 much time I kin hurry it'" (p. 220).

Young Bayard's tragedy is that of the Southern youth
who inheriting the veatiges of the cld aristocratic code
of honor and dignity, must compete arainst the codeless,
crude and blatant modern times of the Snoreses, and who
&3 he reaches adulthood realizes that his inherited values
ere already too decadent to withstand Snopesist amorality,
Lenied the glory of being killed by nar &s his twin trother
Jochn was, Bayverd is trapped into living in a postvar
valueless world in which he must chocse either to embrace
Snoresism or rediscover meaningful values, Unable to
succomb to the first becsuse of his heritage of humaneness
and frustruted in his seurch for the latter, Bavard courts

death 1n the s;eed of cars end alr:lunes, Faradcxically,
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only death csn sublimate his frustration to find a purvose
in living.

Nodern civilization proves the valnglory of the Sartoris
genealogy and at the same tine denles them anv rewlacement
of values other then the inhumsan Sncresist money value
which a Sartoris cunnot =sccent because he demands humanity,
01d Joan Sartoris who buillt the r&ilroad for his Jefferson
comuunity once suaid, "'Geneslogy 1s poppycock particularly
in americu, where only vhat a man tekes and keeus has any
significeance and where ull of us heve a common &nNCestry ceee
Yet the mun who prcfesses to care nothing sbout his forbears
is only a little less vualn thsn the man vho bsses all his
sctions on blood precedent, And I reckon a Surtoris ocsan
heve a little vanity and poppy cock; if he wants it'" (p. 92).
A Sartorls denled the vanity and poppy c¢ock must éomwit
suicide.,

Sartoris 1s a novel cof the lost generation of soldiers
returning from war, from the Civil Aar to ¥orld vwar I. The
difference btetween the two wars is that the violense of the
Civil war which killled an early tayard Sartoris was for the
puryose of proteecting Southern honor, fullacious &3 1t
might be; whereas the violence of modern war 1s prur;.cseless
refusling even glcry to young Baysrd's ccuragecus flesh, The
evil of war 18 deecening in grey cn the continuum.

Sartoris is also significant for introducinpg the
snoges femlly whose third rute tusinesses of grocerv stores

and barber shops at first only amuse the 0ld Jefferson aristocrsats,
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and not until the Snopeses' pariaitio growth strangles the
town do the o0ld catriciaens become alarmed, but already it
is too late, The cultureless Snopeses of the new South
have paralysed the Southern aristocrat into inaction,

¥oney has come to diotate control, not position. The calling
of the Southern gentleman for honor and respect is futile;
the Snopeses are not motivated by human instincts. They
represent a reversion of man into his animal beginningss
“orouching, panting and snarling ... writhing and meking
smothered, animal-like moanings ..." (p. 267) describes the
Snopes who drools into the soft undergarments he finds in
Narocissa Benbow's bureau. Physical reactions unqualified
by moral comnsiderations are all that the Snopesist man is
capable of., To him, the leader who deserves courting 1s
the one with the most bathrooms, the most televisions, the
most automobiles in the four~car garage. In opposition to
the animal Snopes is young Bayard who yet possesses the
qualities of fulfilling his manhood but is prevented the
channels for doing so by modern competitive relationships
which call for grab-and-git economy.

The Southern aristocrat is guilty of the evil that 1is
destroying him, He based his code of honor on & false morality
of master and slsave, and until he realizes his original
mistake he cannot outlast the consequences of his own actions
and will be conguered by the Snopeses, Young Bayard says
of himself, "'You, who deliberately do things your judgment

tells you may not be suoccessful, even possible are afraid
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to fuce the conseguences of ycur own scts'" (p. &11),

S
The Unvuangulshed

This novel counsists of & saries c¢f stories devoted to
the Sartoris cycle during the Civil war and reconstruction.

Young Bayard Sertorls of The Unvunjuished 1s the old Bayard

of Suartoris. Although Fgulkner is a;aln gullty of over
g€lamorizing when dealing with tne Sartorises, he dra.s a

hard and reualistic portruit of the town sovereign, Colonel
John vartorls, who builds the rullroad for the good of his
~e0.1l9 even though his mesns for dolny 1t 4are at shotgfun
pointe Tne ccnstructicn of the railrcad is a ccmicnent of
the sartoris "dreum" to muke Jefferscn a cente: of civilization.
If killing a carpet bagger or Northener or lynchling a negro
seems exgedient to the "dream," colonel Sartoris does so, not
realizing as young Bayard hud tegun to that the curjet bagger
or the Nortnener or the negfro was & human beilng too with the
right to his ovn declsion however uadverse in the eves of the
Scuthern gentleman. when it cume time to call an end to the
too~much xilling which cuused Colonel Sartoris! stutement,
"'I am tired of killing men, no matter what the necessity

ncr tne emd'" (o, 26l), 1t was elrezdy too lute tecause the
dream had teen fcunded on authorlterian eccncmics wnich

divided the peo. ls into rulers and ruled. The drear itself

)
williem Faulkner, Tne Unvanguished (New Yorx, 1:395)e

Subseguent references to this work will sppear in psrentheses

in the text,
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must ke destrcyed if the evll is to be re_.udiated.

But the dresm 1s not destroyed. w«ith his death "Marse"
John bejuzaths "his dreem ... which we cculd never forpet”
(.o 2%1) to young Huvsrd who gltihcurh hz 1s a.ure cf the
fcclishnesa of teing a4 herc such as [rusilla -ictures:
"thos tesutiful ... to be rermitted tc kill, tc te rermitted
venceante «.o" (. 3C8), fesls com-elled tc live b- the
simcle code of ccurare derandsi of sll Sartorises, 3Bavard
unarmed lets his fether's enemy take a shot at him, and
in so doing he acce; ts his destinvy althcugh not through
viclence as hls ancestors had done, but thrcugh reslgnation
indicating that the Southern noble 1s beginning to recognige
his gullt, However, the prosress is cut short .aen in the
next reneratlion of Sartcorises another Bavard, the twin in
surtcris, 1s corruyted by the killling of war. As & meuns to
~eace, war willl always be inccm atible with 1ts gosal,

The Unvangulshed fills in scme of the missing links

and detulils of Fgulkner'sg Scuthern legend hinted at in
Sartcerls, Beneath the surface cf rcrmantic adventure 1s
unfcléinsg tne histcrv of maun's evil which beran vhen the
ihite man arro;&ated the function of mester tc himself and
slave to his blick brcther., MKean's igncrance cf his criginal
mistuke does not excuse him from gulilt which 1s visited uron
his sone. whether the son can atcne for the sins of the

father remalns unansvered, Young Bayard of Unvangulsned

1s, at leest, asure of his futlier's mistake even though

his envircnnoental prejudices carulyze him intc inuction,
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4
Absalom, Absalcml

"10 my son Absalom, my son, my son Absaloml would
God I had died for thee, O Abs&lom, my son, ny sonl'"5
Fuulkner, inspired ty the trecgeav of the ¢reat but humen
Hebrew King Lavid vho sinned bty taking to ted esnother mun's
wife and concelving by her a son Absulom who was hls undoing,
wrote this trugedy of Sutpen whose "desipn" was kis undoing
becsuse of its unnaturslness to Cod's ccde of morality
which demanas the rights to humanity for all men. There
is no proghet Nathan to exslsln a rarable to Sut.en so he
might say as David did and be redemuted, "'I have sinned
asainst the Lord'"6 by denying my fellow man his rights,
Sutpen's sin consists of his refusal to recognize the
rights of uls first wife as a woman, of his repudlation
of the ®» nship of Charles Bon, and of his denial to infuse
humenity into the expedience of his "design" for building

& greater mansion house than the one that turned him as

4
#1l1lium Faulkner, Absalom, Absslom! (New York: The

Modern Library, 1661). Subsequent references to this work
will appesr in parentheses in the text,
[~

"The Second Book of Samuel," The Bible; Designed

to be Read as Living Litersturesy The 0ld and the New

Testuments in the King James Version, ed. Ernest Sutherland

Bates (New York, 1943), p. 29&.
6
Ibid, p. 280,
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an innocent mountaln boy a:ay from its door, and for beginning
an sristooratiec line to carry on his "design."

The unrsveling of Sutuen's mistake of which he himself
#as unaware forms the plot of Absalom, Sut~en is8 not the
devil which ¥1ss Rosa Coldfield demonizes him into, a
figment of her own orejudices and 1dclizine fascinrtion,
but is the innccent bov-svmbol corrujpted by the evil of an
adult rorld in which "there were so meny objects to o.n
and that the cnes »ho o»ned the objects not cnly could look
down cn the cnes that didn't, but could be sunvorted in
the down locking not onlv by the others who owned objects
too but by the very ones that were locked doxn on that
didn't own objects and knew they never would" (n. 221).
The bov Sut;en did not reslize until he knocked on the
outside of a «hite door and was told to go to the tsck
thet "there was a country all divided and fixed end neat
with a reo~le livings on 1t all divided ... because of what
cclor their skins hapnened to be ,.. and where a certain
few men had the power of life and desth and barter and
sale over others ,.." (r. 221). Wwhere he hud lived ss
g mountain boy "the land belcnped to anvbody and everybody
and so the man who wculd fo to the trouble and work to
fence off a viece of it and say 'this is mine' was crazys
end as for objects, nobcdy had anvmore of them than vou did
because everybcdy had jJust what he was strong encurh cr
energetic enourh to keeo +.." (2. 221). Sutren's trouble

was hils innocence which prevented him from recognizing
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that the white world of mansicns was bullt on the curse
of slavery, and that the world clcsest to the true mcrality
vas the mountaln .crld of iils wevheced,

I1f Sut.en's cruelty had oeen the yremeditsted vioclence
¢f a uemon, Alsulcm would nct be the trecedy thuat 1t is,
aliat nekes 1t a tra,eqy 1s thuat Sut.en 1s w man ~-ho in his
deslire to belong In the adult .orld deniles himself, as :ell
3 his fellow man, humanity. Sut.en is nct gullty of
meanness even whien he says to ¥llly, the rcor-white grand-
duug hter of sesh by whom he has his lust enild which turns
cut to be & §girl, "t.ell, ¥illv, toc bsd vcu're nct & mare,
Then 1 cculd give you a decent stell in the stable'" (5. 286),
He i1s a man :hc at last rexzlizes thuat his scheme to be-et
a son has felled, &nd as a man he 1s to be pitled end admired.
Hls statement to Xilly is an ctlectificuticn cf Lis orn
fellure in life.

Nor 1s wash who murders Sut.en gullty of his crinme,
Hils sct cf violence wis un sssertion of his cen human dignity.
The trupedy 1s thut cf two men whese worlds &nd meanlngs
were at o..osite ccles cf scciety but whose need to be
acdancaledsed a3 a mun veas the sare., Both falled: the
cocr-anite who cliabed the ladder to the rung of Southern
aristocr:t, and the _.ocr-white who ucce,ted nls servile
steticn 1In 1ife's soclety.

The devil's neritage 1s nons cther thun thne evil begun
by man hinself. HKiscegenstion 1s wrong not tecuuse tlrek

flesh 1s croussed with white but bescause the white branded
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the black wlth slavery cursing its ovn race. The vhite

man 1s the guilty party. It 1s he who has been the actor;
the nerro the scted-uron. The Scuthern gentleman is unaware
of his corime recause he irherits alcng »ith his gfullt a
rride which has long &¢gc bturied the shame of the act into
his uncensciocusness, and unless he can unearth his originsl
mistake and admit to his gullt the duv mway ccme that the
Northener Shreve :redicts when he says to Quentin, the
nerrator of Atsslcom, "'the Jim Zcnds &re geine tc conjuer
the western hemis::hcre ... 6nd so In & few thcusand years,

1 «.. will alsc have szrung from the lcins of african kings'®
(e 378). The negro aith his ~atience and endurence mey
cutlsst his zhite master,

Faulxner's children 1ive close to the eternal verity
of truth, The child Judith who sleerrs with her nersro
half-sister dces nct reslize that "a little szot cf negro
blccd” (n. E0R) can make such & difference until she 1s
initieted into adolescence and comes into her herltuye of
adult »rejudices., The evil Faulkner writes of 13 a comjonent
of maturitr,

Absalom also de;icts Fauliner's theme of the sirmltaneity
of nsst, present and future, Judith says, "'You get bern
and try this and vou don't kncw #hy only you kee» on trying
it and vou are born at the sane time with a lot of cther
reci'le, all mixed up with them, 1like trying to, havins to,
move your arm2 end legs nilth etrirny s cnly the sume strings

ere hitched to all the cther arms and legs &nd cothers all



trying ... only esch one wuants to weave his oin pattern
into the rug; and 1t can't matter, you knowx thut, or the
Cnes thet set up the loom aould have arranged thnings a little
tetier, and yet 1t rust malttor bocwuse you nee. on trving
eeo” (pe 127). Although determinsd by the past, man's
maﬁe¥uy demands the t he assert hiw minhced vhether It be
pogitively or negatively.

If there is no frge chclice, tiaen why 1s man frustrated
wlth desires? It 1s this question that quentin, the
nariatcr of Avswlom, caunnct resclve. He 1ldentifics himself
wltll Lis ancesters!' misforturess "'haybe we are tcth
fataer'" he savs to his rocmmate Shreve, "'Mavbe ncthing
ever na..ens cnce aad is finlshed., Maybe haupen 1s never
crice but like riyples maybe cn wuter after the pebble
sinks, the ri . .les mcving cn, s;reading, the pool attached
by & narros umoilical water-cord to the next 0vl ... Or
raybe Fether and 1 are bcth ohreve +.. Or meyte Thomas
Sat.en tc make all of us'" (p. <Sl)e This mystic feceling
witn thue pust moctivetes guentin to protest khis love for
the South: "'l don't hate it. 1 den't! I don'tl'" (.. 378).

In The Sound and the Fury quentin's frustrution culminates

in his suicide,

The acticns ¢f the other rain charucters cf Absolom
can be exrluined briefly: Eenry 1s the most ncrrally
rotivated, He killls 3on thrcugh & mcral cblijyeation to
rrevent a murriage of twc, Judith and bLon, who weérv ualready

Joined in blccd &8s brether and sister, 3on's demand to be



recognized es Sutpren's scn 1s the expression of a netural
desire to define his manhocd., Velery 8Bcn's marriage to

a black womsn 1s 8 nepative usserticn of thls same nrecd
for manhocd. The negro 1cdiot Jim Bond closes the Sut.en
cvele,

7
The scund end the Fury

The Scund 1s divided into four ,srte vhich reccrd the
gcing-to-rleces of the Comrrson ferily: r1urt cre 1s told
throursh the mind cf the thirty-three year cld 1diot lenjly
who loved his sister Caddy and had no ccnez.ticn cf the
~assinc of tire in which Caddv merried to futher her
1llepitimete chi1ld snd leter :ras diveoreed bty the decoeived
srcom, tut to BenjJy, who followed the gclfers &rcuend shen
thev called "cudav," she remained the 1little sister; the
second part 1s narruated thrcugh the &assceclative streum of
ccnsclousness of Quentin Corzscn, brether to Cuddvy and
self-asrointed rrotector of her Scuthern honor, who frustrated
in his effort to resolve the modern sairorul forces cf society
#i1th his inherited Compscn code of honor, commits sulcideg
the third secticn 1s rendered 1n the first persacn narrative
of Jascn Ccmr.scn and reveals the corrurticn cf the lust

r’
willlam Fsulgkner, The Scuné and the Fury (New York,

229)e Subsecuent references to this vcrk will &, ,exr

in sarentheses in the text,
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male Compson who embruaces the amorallity of Snoresism; the
fourth part 13 in the orniscient third operson and portravs
the relaticn of the patlent all-endurine nersro torard his
modern degenerate muster,

Faulkner introduces his storv of Southern cecadence
through tne interminrline of -resent, rast and future by
tiie 1dilot Senjy vho gives the recudser no gulds rosts of
sraxmatlicsal tenszes, .hether this techniljue 1s more effective
than the atrali-ht forrurd chronolorical narrative 1s a de-
butable ncint but i1s not the concern of thls esssv, Fgulkner's
sur.cse for vieclating ecnvention 1s to reinforce his theory
of the simultanelty cf all ex-erience in vhich events of
the sast are scclsl feress of the present, and in shich
all events occur in a timelessness, Nan, not God, creuated
the limits of time to ccnfine his scticns, and it is this
cage that uentin Ccmrnson tries to escare by breakines his
watch, but even wlthout the hands it keers on ticking,

auentin's desire tc esca e the resent, results from
his 1insbtilitv tc co;e »1th his environmental heritare. He
identifies hies own historv v1th that of his ancestors, as
vas noted in ibselem, Tils em athy with the »ast calls for
a nrobtecticn of human honcr in a medern honorless culture,
uentin sccepts Caddv's guilt as his own tut cannot redeem
it. He 1s livins in & sccletw vhich rejects the cld Southern
ccde of couruare and honor tut dees not re~luc2 it =with any
huran values of 1ts ovn., Suat en, at lesst, hed meral

vulues to defvy, but wuentin's time 1s without morsl ludgment.



Jentin roeornlzes hils chiolce a3 elther to acceut the
3nosesist world of emorallty which his brother Jason does,
or to escu..8 1nto tireless eternitr., His sulcide 1is based
on the latter cecislicn,

Jz2son sand lucentin come from the same familw, bnut
Jaacn can acce:t Snoresism, wheress nentin'as humarity
mast reject it. LC2s 1te the disinte; ratinc lcve velationship
of the Com_.son family, wuentin fecls the strens kRlood
cuonnection with hils «ncestcrs shich demranis an assertlon
of mannovd. &hen the prcsent dlsasters--the loss of family
twvaltn whilch forces thes to ssll thelr estate to & polf
club, the alcohollsm of his futher and the hv:ochondria of
his nother--swees Juentln's security auway, he cannot face
Caddv's disnonor walch ezitcmizes for him the whcle ¢f the
Soutnern decav,

Jason Comgson, protably [faulkner's mecst des-icable
char«cter, devele;s in julte a different strsin, His sdult
deoravitv can be trauced frem his childhecd "fraldv-cut”
role in which he tattle-t=zled on Cadly and tuentin 1f they
did not prav him off. korey ewrly becurme the only vulue in
Jason's life. He rationulized his sctions on the htusis that
e huad to maxe hls wey finaunclally because his faunily
denied him the o;.crtunitv fcr ccllege gliven to uventin.

To Juson his femily's loss in :-ositicn 1s syncnvmcus vith
thelr loss in wewlth, and it 1s the vealth, not the hcnor,
«hich he 13 conc.rned iIn receeming. Juson's lovelty to

his ferilv 18 on thie unthinkine level of convantlonsl hubit.



~6

Incapable of any feeling of love, he tukes a fiendish delight
in blackmailing his sister Caddy who 1s forced to trust
Juson with the care of her child. Snopesism in which

money is the end to barter not the meuns is readily received
by Jason whose only kiockback from his ancestors 1s a beastly
heasdache symbollic of a frustretion vwhose meuning is already
lost.

Benjy Compson, even in his idiooy, is not as degenerate
as Jason. bBenjy retains the human emotions of grief, pain
and love despite his mental inability to relate them in
any framework. Benjy's world of loss and shining bright
vyellow fire is as resl to him as the hypochondrisc Mrs,
Compeon's 1s to her. Her headaches, Benjy's idiocy, the
father's alcoholism, Quentin's suicide, Caddy's incest,
Jason's scceptsnce of SnoLesism are all sublimetions of
the fear-produced anxieties, phoblus and perversions
produced by modern civilization. Mrs, Compson, Benjy, the
father, quentin, and Caddy resolve their frustrations
negatively but in & human manner., Jascn rejects humenity
for a world of mechunical competition., And, ironicallv,
it i1s Jason whom soclety accepts as the most normal.

The patient negro prevalls thrcugh the decav of his
white muster, with more insight than the white actors,
Dilsey says of the Compsons, "'Ise seed de first and de
laat, I secd de first en de last,'" (p. 371). The negro
is the spectator at the shite man's tragedy. Yet similar

to the spectstcr who sat on the edge of the Elizabethan
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stage, he 1s as much a part of the action as the white players.
His black presence is a symbol of the white man's guilt for
cursing the black with slavery.

The Sound symbolizes in the break down of the Compson
family, the decadence of the Southern chivalric code of
ocouruage, honor, pride, pity and family love., The oclimax
of the ruin is the disappearance of these values altogether

in Jason, the last of the Compson male line,

"The Bear"8
"The Beur," one of the longest and best of Faulkner's
short stories, consists of five partss; the first three
and the last making one of the finest hunting storiles
in American literature, the fourth part an attempt on
Faulkner's part "toward putting the whole world into one
sentence, between one capital letter and one per1od,"8
the sentence running to more than sixteen hundred words,
The evil dealt with in this story concerns mun's original
mistake in cursing the land with slavery. God oreated man
"out of the primal Absolute which contained «1l1" (p. 316).
He knew man w&s capeble of any height or depth of good and

ovil for in Heaven hell was also cereated., Once man was

8
#illiem Faulkner, "The Bear," The Portable Faulkner,

ed, ¥alcolm Cowley (New York, 1951), Subsequent references

to "The Bear" will appesr in parentheses in the text.
%}
Malcolm Cowley, "Editor's Note," lIbid, p. 22Z6.
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created wlth the capaclity for good or evil, God was not
responsible for man's acts. Man chose evil by enslaving
his black brother and cualling lend "his" which was meant
for his use not his ownershipy, Isaac KcCaslin, who feels
@ mystical union with God's oreation, says, "'He told in
the Book how He orested the earth, mesde it and looked at
it and said 1t was all right, and then He made man., He
made the earth first and peopled it with dumb creatures,
end then He created man to be His overseer on the earth
and to hold suzerainty over the earth and the animals on
it in His name, not to hold for himself and his descendants
eses but to hold the esarth mutuel and intact in the communal
anonymity of brotherhood, and all the fee He asked was
pity and humility and sufferance and endurance and the
sweat of his face for bread" (p. 291). God asked man to
practice the virtues He had given man to distingaish him
from animal, but man chose pride without humility. BHe
defiled God's creation of love by placing himself in the
role of God over his black brother and owning land that was
meant for the sontemplation and participation of all men,
This curse which man blasphemed on himself destroving
the "humility and pity snd sufferance and pride of one to
another" (p. 29<) which God had given him is the evil
responsible for the decay of the Sartorises, the Sutpens
and the Compsons, A "complexity of passion and lust and
hate aund fear" (p. ¢95) replaces the virtues of humenity,

driving truth from the heart of man. "Truth is cne. It
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doesn't change. It covers all things winlch touch the
heart--honor and pride end pity and justice and courage
and love ... and what the heart holds to becomes truth as
far as we know truth" (p. 3%0). Nan 1s out of touch with
the eternal verity of truth, and for modern man truth has
become pragmatic, that which works, Man chose evil and
passed his mistake on to his descendants until "The whole
land, the whole South, 1s cursed, and all of us who derive
from 1t" (p. 312) because the father's sins are visited
on his sons,

"God created and men himself cursed and tainted" (p. 29%5).
Cnce put into motion, man is responsible for his own actions.
Why, then, did mun choose evil insteud of good? Isasao
MoCaslin explains, "'Apparently they can learn nothing save
through suffering, remember nothing save when underlined
in blood'" (p. 319). And further, "'Apparently there is
a wisdom bevond even that learned through suffering necessary
for a man to distinguish between libertv and license'" (p. 323).
Faulkner is imglving that man has not suffered enough to
bear freedom, He must relearn the twin virtues of humility
and pride which Sam Fathers personnifies and Iseac ¥cCaslin
spends his life seeking as he says, "'I'm trying to explain
to the head of my fumily somethins which I heve got to do
which I don't quite understsnd myself, not in justification
of it but to exylain it if I can ... in order to live the
rest of my life in peace"

Faulkner worries the evil Trcm 811 anyles, He probes



into the evil of miscegenation which 1s not the result of

& crossing of skin color but the product of the white man's
curse of slavery on his black brother. The white man 1is
guilty because he 1s the percetrator of the crime. 1In his
innocence, the black man 1s morally superior to the white
+ho covers his shame for his guilt with a pride which no
legal government act forced by "outlanders" or Northeners
w11l plerce. The eyualizing of blsck and white must ccme
a8 a part of the Southern culture,

Man's only hope for redemption from evil lies in the
correotion of his criginal sin. Man must repudiate his
ownership of the land and relinguish his musterv cver his
brother. He must begin agsasin from nothing as he was created.
This 1s whut Jsaac )MoCaslin 1s doing br repudiating his
inheritance of land and negroes,

"The Bear" serves as a touchstone for Faulkner's
a_ ocalyptic revelation of his theme of evil.,

10
"Red Leaves"

This short stcry, from Fgulkner's Indisn cycle, 1s
a study of feecr and terror distilled of human reason and
Judgment. it 1s a primitive fear which calls for animal
flight of & black slave, servunt of a dead Indian chief,

10
W1llliam Faulkner, "Red Leaves," The Portable Faulkner

(New York, 1951). Subseguent references to "hed Leaves"

willl a..ear 1n parentheses in the text,



who a&s the Indian civilizaetion rules must be buried with
his master as a part of his muster's belongings. The
Indian custom in the 1light of modern civilization a;pears
to lack humanity, but Faulkner's writings of pfesent human
Justice, as in Sanctuary, a;pears to lack Just as much
humanity, only in a more so histicated manner, "Red Leaves"
is en excellent description of man's fesr of death. "He
began to run at too speed, breusting his panting chest,
his broad=-flaring nostrils through the choked and whipping
darkness" (p. $4) as the fleeing negro reulizes, "It's
that 1 do not wish to die"™ (p. €7).
11

"That Evening Sun"

This story also examines the emotion of fear, only
on different levels of understanding. The negro waman,
like the black slave of "Red Leaves," is hysterically afraid
of death symbollized by the razor which hangs by a string
inside the shirt of her husband whom she has cuckolded,
The Compson children fear becuause the strangeness of Nancv's
actions and the weird sounds she makes, not singing nor
unsinging, are unfamiliar to them. The fear emotion produced
in the reader is a reaction to that part o} the nefro which
has not been assimilated into the white culture, The
motivation that causes feur differs on the child and adult
level; but the physical fundamentuls of the emotion are the

11
#williem Faulkner, "That Evening Sun," The Portable

Feulkner (New Yorx, 165l1).



o2

same desiite ruoce or age, It 1s this im.crsonul study of
the elementsa of feur which is the end result of Poe's
writing ard the beginning of Faulkner'sg aralvsis of evil
43 a springbosrd to violence,

Al Ast!a“12

This story of the adventures cf Bavaerd Sartoris's
tsin grandsons in the hoval Alr Force of world war I,
deals :ith the evil of w~ar and could be included under
mcdern times as well as under the Sartoris seguence,

The German prisoner whom Bayard and his drinking
ccmranicns invite to thelr victorv party expresses the
mockery of wuar &8s he sevs, "!'I am Cerman: that 1ss bevond
the I, the I am, Not fcr baron &nd Kaiser .,... There
wu3s & Germany before there »ass barons ... and after, there
will bte .ese You say fatherland; I, brotherland., 1 ssy,
the word father 1ss that barbarism rhich vill be first \
swve t aray; it iss the symbocl of that hierarchy which
hass stained the history cf man with injustice of arbitrary
instead of moral; force instead of love'" (p. 476). Paulkner
impolies a simile between the CGerman totalitarian hierarchy
und the unnatural ranking of muster and sluve levied cn the

le
#11liam Faulkner, "Ad Astra,” The :ortebls Paulkner

(New York, 1¢tl). OSubse,uent references to "Ad Astru" will

avvear in rarentheses in the text,
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South by the white man. Both initiated forces of evil
whioh motivated the violence that followed, and both doomed
the leaders to defeat, That which cannot be conquered 1is
the German culture which will endure all wars, and it 1is
thls that Faulkner is championing in America when he calls
for a Southern culture which can outlast defeats and cen
endure the materialism of modern civilizution,

The German continues, "!'The body settles nothing,
It 1ss of no importance. It iss just to be kept clean
when possible <ee¢ All this generation which fought in the
war are dead tonight. But we do not yet know 1it'" (p., 478),
Modern mechanized war denies the spirit even the thrill
and glory assoclated with former wars, and the so ldier
devoid of soul 1s a mere debris of debilitated flesh,
"A Rose for i:‘.mily"l3

The o0ld order must be inevitably invaded by the new,
"The Fire and the Boarth."l4

The negro Lucas Beauchamg with his lineage from his

13
william Faulkner, "A kose for Emilv,"™ The Portcble

Faulkner (New York, 1%61).
14
william Faulkner, "The Pire und the Hearth," Go Down,

Moses, and Other Stories (New York, 1942). Subseguent

references to "The Fire and the Heurth" will sprear in
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white grandfather, Carothers McCaslin, reuresents the
composite of two races, a sort of “"combination of the spirit
of ten thousand undefeated confederate soldiers" (p, 108),
The stcry of the adclescent Roth Edmonds coming into his
adult heritage cf guilt for his black brother's slavery 1is

very similar to the Intruder in the Dust tale of Chick's

unnamed guilt for the same Lucas's conditicn. Of Roth's
realization Faulkner writes: "Then one dav the old curse
of his fathers, the cld haughty ancestral pride based not
cn any value but on an acecident of geography, stemmed not
from couraye and honor but from wrong and shame, descended
to him"™ (p. 111)s Ko lcnger could the boy eat at the same
table with his black brother Henry or sleep in the same bed
as the child had done. Roth experienced a "grief he could
not explain, the shame he would not a&dmit" (o. 112), and
when he was older and readv to admit the shame, it was too
late becasuse his adult pride had already hidden the ruilt,
"So he entered his heritare™ (p. 114). Lucas, out of a
mixture cf tlocd, 1s above all blood, contemptuous of black,
white, yellow or red, and therefore cunnot be made to act
his ;art of "nigper" and "sir" the white master,
15

"pPaentaloon in Black"

The incident of the black man who sutlimites his prief
- 15

#illiam Faulkner, "Pantaloon in Bluck," CGo Down,

Moses, and Other Stories (New York, 1¢42),
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in sction resulting in murder, is skillfully written on
three levels; that of the blsck mun whose sorrow has
erased his sanity, that of the white to whcm the black murderer
is Just another nigger to be 1lvnched, and that of the reader
who realizes the negro's grief is too deerlv human for
the understanding of the white,
"The 014 Peo_'_:-le"l6

This narrative, reliminarv to "The Bear," is concerned
with the boy Isaac McCaslin's initisation by Sam Fathers
into his reverencs for the land and creation,

17

"Delta Autumn®

This 13 Isasc McCseslin's story of his return as an old
man to DeSrnain's hunting eamn, not to hunt but to pay aguain
his res:ect to the regudiated land which he loves and does
not want to own because to oan the land is violating God's
conditions., "This lsnd which man has deswam:ed and denuded
and derivered in two generutions 80 that white men can own
clantations and commute every night to Memphis and black
men own glantaticns and ride in jim orow cars to Chicsago
to live in ¥illlionaires! mensions on Lake Shore Drive, where
white men remt farms and live like niggers and nigrers

16
wWilliam Faulkner, "The 0ld “eo-le," Co Down, ¥oses,

and Ot?er Stories (New York, 1G42),
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crop on shares und live like animuls ... and usury and mortgage
end bunkrugtoy and measureless wealth, Chinese and African
eand Aryan &nd Jew, all breed and s;aan together until no man
has time tc s&y which cne is which ncr cares .... No wonder
the ruined woods 1 used to know dont cry for retritutiond
he thcught; The people who have destrcved it »ill accomplish
its revenge" (v. %64)., The veosle must suffer the consequences
of thelr cwn acts, the viclence of thelr own evil,

18
"Go Down, ¥oses"

he putience cof the negro will endure,

18
william Faulkner, "Go Down, Moses,"™ Go Down, Moses,

and Other Stories (New York, 1942).



Chapter IIl

A Misconceived dorality

The place of the Bundren world on the continuum of
evil 18 somewhere between the false morality of the Sartoris
aristocrut and the umorality of the Snopes inveader, If we
Judge the motions of the poor whites by a civilized standard
cf pood and evil, then they live in an immoral state, Yet

if we understund As I Lay Dving within its own frumework

of meuning, we reallgze that the judgment of immorality is
an inter.retation of & civilization which we huave already
discovered to be based on fulse values, The Bundrens
themselves are unconscious thaut there actions are wrong,
The distortion of their living, which 1s comic to the reader,
is a result of their abject poverty foroing them to base
theilr decislions on the expedience of phvsicul necessity
amounting to animalism,

Despite their innocence of civilized mores, the poor
wnite does have & code of vulues uas im;ellins as that of
tne southern aristocrat. The Bundrens, although thev
differ in motivation, would never think of failing in the
fulfillment of the dead Addie Bundren'g wishes, The funeral
murch, a grotesque farce if viewed from the outside, 1is
to the Bundrens a matter of proving their human dignity.
Lena Grove is immorusl only when judged by social values of
which she 1is unaware, but Lucas Burch who deliberutely chooses

evil i1s to himself immorul as well as to the outsider.



Ignorance of the rules, in Lena Grove's case, seems to

im_ly innocence. Yet the igncruncs o¢f Sutien did not excuse
him cf his res.onsitllity when he made hirnself master,
Perha;a the difference 1s in the integrity of the rules
themselves, The morallity Lena OGrove violates 1s false,

and tnerefore she is above the morslitv .hen not a«asure of 1it.
The mcrality Sut,en transgresses consists cf the original
ccnditions set dcwn by Ccd demanded of all men, that they
respect the right of thelr brother to huranity., A violsation
cf this moruality is the tragic flaw which damns man.

The roor white either as a result of miscerenation or
roverty, 1s forced by society to assert his manhood negatively.
Lenled constructive outlets to ex;ress his humzn di;nity,
Jce Christmus vindicates his i1iig¢hts in ects cf violence,

The seme explenction holds true in #wash Burn's murder of
Sut,.en,

Therefore, the immorelity of the poor whites is a
conseyuernce of en inccrrectly interpreted morelity by
thcese 1nitlated into the soclal eccm-lexities of modern
civilization. Tne poor whites &re denled huranity bv the
very scclety vhich judyes them as immoral. Their violence
is more villaincus than that of the Sartorises, but it 1is
not the Bundrens or the Lena Groves or the Joe Christmases
that the ccntinuum is recording in & deener shude of evil,
It is civillzuticn itself whioh in denying a class of peogle
their rights to be recognized a«s men, 1s decarting further

frcm God's creation of the brctherhocd cf man.
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As ] Lay Dying

"1Sometimes I aint 8o sho who's got ere a right to say

when & man is crazy and wvhen he aint.'" Cash is commenting
on Darl's being teken away for criminal insanitv. "'Sometimes
I think it alnt none of us pure orazy and aint none of us

gure sane until the balance cf us talks him that-a-way,

lt's like it aint so much what a fellow does, but it's the

way the majority of folks is looking at him when he does

1t'" (p. 226), It's the way you look at As I Lay Dving.

that makes it & comedy of incongruity or a tragedy of human

poverty. Faulkner, as Caldwell does in Tobacco Road, 1is

portraying & group in society whose existence is so sub-
human that their motives and reasoning seem to be completely
outaside the sphere of civiligzed understanding. The “
nonconformaence to convention makes the Bundrens appear in
the eyeé of the casual reader who judges people on the basis
of his own idea of right and rrong, as ridiculous caricatures
of human nature.,

However, the Bundrens are not mentally degenerate as
the idiot BenjJy of The Scund or the Snoges idiot in The Hamlet.
#ithin their own frame of reference, neither are they immoral,
They have & code of dignity which demands as strict an ad-

herence as the mores of civiligzed scciety. They would never

19
%illism Faulkner, As I Lay Dving (New York, 1930),

Subseyuent references to this work will eipear in parentheses

in the text,.
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refuse hely or hosuitulity to another voor white; nor would
they ever go back on their word., They live cutside the
scce.ted mcrulity nct tecasuse they chcse tc de so, but
tecuuse soclety placed them in a world so poverty struck
taut thnelr first ccrncern must be to satisfy their rhysical
needs. Tney very seldom rise cut of thelr cuaste because
tiiey do not have tlwe to thnink how to co so; thev must be
&liuys acting to cbtain todav's rmeal,

As I Lay Lving i1s no longer referred to us the ariting

of a lurid sensationslist but i1s reccgrized &s one cf
Faulkner's uest novels both in ccnstruction and excerimental
caaructerization. The French critlc habi finds in As I
Lay Lying real matter for tragedy.do In my crinion, here
13 & chance to study the workirgs c¢f human nature denude
of the ccrplexities of society. Tae evil portrayed 1s
irherent in society's dexund that the Bundrens act ecnventionally
shile at the sume time denying them the rights of humanity.
This rareadcx prcduces & tragi-ccmedy of distcrticn.

The novel is divided into cha_ters of viewucint, each
chagter entitled bty the nare of the charucter vho is seeing
the action.s Vickery exglains Faulkner's experimentation

in cherscterizaticn as existing on four levels; action;

words; -conscicus thougnt; and unconscicus thought--ezch

20
Rebl, "Fuulkner and the Exiled Ceneration," Two

Lecades of Criticism, #d. Frederick J. Hoffman & Olga W.

Vickery (kast Lansing, Michigan, 1¢&l).
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character a svmbol of one or a combination of levels,
Death 13 resl only &s it is & matter in the minds of those
bereuaving, Tach charucter's traredy is inherent on his
level of lifes Anse cgrehle only of the meaningless level
of words; Larl xncwing all levels tut uratle to interrate
them; Cash living only on the level of uction; Jewel acting
frcm emotiocns not thcughts; Dewey Lell ccnscious conly of
her thoughts; and Vardaman reacting from a level of un-
conscious assoclations and emotions., The characters form
a aneel s_oked to;ether by thelir ovn :ecullar relationshigs
with Addle wno is the hub of the xheel, For Vickery, the
intern&l violence of the relationship ofrchafacter and
tercaved cuuscs the acticn of the atcry.el

If the reader does not become tlocked by these exyerimental
detours, he reccgnizes & keen revelaticn of the workings
of human nature. Tull's reacticn to living 1s, "'Now and
then & fellow gets to thirking sbecut it. Not cften, though,
which 18 a good thing. For the Lord aimed for him to do
«nc not to scend toc much tire thinking, becsuse his btrain
it's like a plece cof machinery: 1t wont stard a vhcle lot
of rucking ..o thut's ever living thing the matter with
Curl: he Jjust thinks by himself too much'" (5. €¢). Tull
is sayving thet a violatlion of the harmonious gro.crtion of

acting wund thinking causes & nan to lcpside into insanity.

<l
Olga Vickery, "As I Lav Dving," Tvo Lecades cf

Criticism,



Cash, the docr, the car.enter, ex;luins the wcrld's
evil in his own variation of the golden rule: "'Folks
seems to get awnay from the olden rirht tea«ching thut says
to drive the nails down und trim the edres well &l.avs like
it was for your own use and ccrfort you were naking 1t'™ (p. 226).

Lurl's insane hallucinaticns almest au,eir at times
to be lucinationss "'ihen sozething 1s new &nd hard end
bright, there curht to bte something a 1ittle better for it
than Just being safe, since the safe things &re Just the
things that folks heave been dcing so long they have vorn
the edsres off &nd there's nothing to the dcing of tliem that
leuves & muan to sav, Thet vas nct done tefore and 1t cennot
be done ufeint™ (p. 121).

Anse, to whom evil i1s the luck of materisal things,
ccnsoles himself: "'It's tecuuse there is a revsrd for us
tbove, vhere they cunt take thelr sutecs and such., Lvery
man will be ejual then and it will bte tuken from them that
have &«nd give to them thut huve not ty the Lord'" (p. 101).

22
Light in Aupust

Evil breeding evil in "prectically every character in a

23
small, isolated comrunity" 1s F. Thompson's intergretution.

PP
%11llam Faulkner, Ligbt in Aupust (Duene:uld . rinting

Corzoruticn: Unlted States, 1¢.:)e Subseguent reforences
to this vork will a:;ear in :arentheses in the text,
23
Frederick Thompson, "Amerlcan Decadence," Ccrionweal

(Nov. 50, 193:), 135,
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In my cpinion, thils hardly c¢x.lains the characterlzution

of the serene, alaays ccnfident Lena CGrove whose actions

sre abocve and tevoni the terrcr of the stcery desypite her
unrarried rregnant stuate .nica Inltlates nuch cf the violence,
Neither does 1t udegquctely include the stecdfust and dependable
Byron sunch &nd his adviscr the minister Higntower who is

rore of a rece_tcr cf evil then « stimulus to evil,

In order to understand these p.eci-le who are neither
gcod nor bad, the acticn of the ;lot must be broken down
into its three ccm;onents; cne part centering around Lena
Grove; &nother arcund Joe Ciristmas; ana a third around the
rinister Hightowere All thiee c¢f these stories aure distinoct
althin themselves, interwcven locsely by the geographv of
Lena Crove's trecvels,

Lena (Crove, aun unmarried .regnant woman of the poor
vhite class, comes welxing and hitchhiking from Alabama to
Jefferscn, ¥isslssiy 1, in search of her husband-to-te, at
least as fur a3 she 1s concerned, wiho 1s the father of her
unborn child., Siie never once doubts tnat Lucas Burch wants
to murry her as much as sine does him because her fauith in
God's —ower to make ull things come out ri;nt is conclusive,
Accepting everyone @1th a cnildlike trust, she believes that
all ;ecrle are klndly, obliviocus "that in a small toun,
where evil 1s harder tc accumilisn, where opiortunities for
privacy are scearcer, that peog.le can invent more of it in
cther rec_le's numes" (p. €5). To Ler, osvron's love is to

be taken for granted as a natural reucticn tc her own faith
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in ¢eople, Evil does not exist for Lena, Lecause it 1s not
a part cf her character--a reflection cf the cld trulsm
that we see in others what is 1In ourselves, Ironically,
Lene's faltn in humanitvy results in brinfinc ocut rec-let's
kindly side although in a shamed fuce minner,

Ccncelving a babv 1s not a sin to Lena vho did not
ect ececerding to any chcice cf morality kbtut to & natural
instinct to love and re;rcduce, Lena 1s ignorant of society's
code of moraulity »hich lebels her act as incest. This seems
to suy thut mun's actions in themselves are not evil until
scclety Judpes them as such. However, the second chapter
concluded that civilized morality wis tased on a false
¢round.ork of values, and therefcre soclety's judgment
wculd be 1invallid., Is Faulikner 1im:lyinc that it 1s soclety
woich 13 gullty for Lena Greve's condition, not Lena Grove?

Suach an ex.lanation of evlil 1s too sim le. Lena Grove,
de¢s: ite her heroic diynity and self-confidence, is not a
mature person. Her Ignorance of the exlstence c¢f evil doeas
not nullify its _resence, and her oblivicn cf adult crejudices
creates for the resder a "dumb-dors" im-ression.

Lucas Burch, &llas frowxn, is 1in direct contrsst to
Lena. He 1s Julte w:itre of his deliterste chclcoe of wrong
#nen concelvin, a babv ty Lena, but what makes hlm more
despliceable 1s his lack of wny human conscience. He 1is
cenzletely Snocesist in that the only motivating fcrce he
feels is that of mcney,

The stcry of Joe Christras 1s galte snother metter. He
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dces not lack humanity. To the contruary, the trisyedy which
develo; 8 i1s due to a rsvchotathlec resction of a man forced
by socisl prejudice to assert his munhood nezstively, If
he were not moved by huran mctivetions, Joe Christmas would
be inca.ukle of truredv, and the reuder wculd not narticipate
in Joe's frustrution &«s he dces. Certuinly, the recder
fecls no ity for Lucus Burch,

Joe's mentzl envircnmentel heriterce »1lvectinge on his
ccenviction that he rossesses "nirfer” blood determines
his fete. It is nct imrortant whether the ccnvicticn 1s
true cr not, since to Joe it 1s, Joe ecrly beccmes uaare
cf the cultural rrejudices of the gdult rcrld eguinst
miscerenaticn which changces "Cod loves me tco" into "the
faded and weathered letters on a last veuar's tillboerd"™ (p. 68).
Unlike Lena CGrove vhose innccence 13 never reretrszted by
adult misccnce:;tions, Joe 1s early initleted into the fact
that "though child:en can scce: t wdults as adults, sdults
cen never acce .t children &s anything tut adults toc (pe. 131).
Adults cunish the child for their cwn sins. The chila, Joe
Christmas, 13 rnot chastised for tle crire he belleves he
conritted when €atlns screone else's toothraste, btut for
watching sn 11licit love uffeir cf ahicnh he wis nct as vet
even cacukle of defining as sex, let alone as 1illlicit,

In the home cf hls foster garents, more cf the attricutes
of an adult are folsted cn him without an accom anving
adult understanding on nis gart. This contruiiction : roduces

in him a frustration which culminates in his murder of his
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foster father.,. He exp.eriences & physicul relief by this
act of violence which induces him to enter the road of evil
enrendering evil where "his own flesh as -ell as all space
was & capxe” (pe, 98). One crime leuds into another, "The
thousand streets ran s one street, with imcerce_.tible corners
and chanses of soene, broken by intervals of beg:red and
stolen rides" (p. <11). Not knowing vhere he belonged
since white aund black both rejected him, he felt he did
not belong at all. "Sometimes he wculd remember how he
had once tricked or teaeased white men into calling him a
negro in order to fifht them .... Now he fought the negro
who ocalled him white" (p. <1:). The child who too early
becare the adult wuas not so much afrald of hard rork as he
was of kindnesss the former he did not need to understsand,
the latter he had learned to mistrust. Joe Christmas 1is
not inherently evil, His psychorathic sensitivity which
relesses itself in violence 18 a develovment caused by the
forces of social prejudice. More evidence piles up in
favor of the deduction thst i1t 1s soclety which i1s inherently
bud, not human nature.

If one man in Light in August symbolizes pure evil,
it 1s the oom; letely dehumanized fascist Grimm who after
shooting Christmas finishes his body with a raie job using
& butcher knife., Faulkner himself says, reported by Cowley

in an editor's note to The rortable Faulkner on page €62,

"1I invented Grimm in 1931, I didn't realize until after
Hitler got into the news,rspers that I had created a Nazi
before he did.,'"
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For Christmus, death is the only satisfactory affirmation
of his human dignity. In death, he no longer "'must carry
my life like it was & busket of egrs'" (p. 319). At last
he can "become one with loneliness and quiet that hus never
known fury or despair. 'That wus all I w»anted ... for
thirty years. That didn't seem to be & whole lot to ask
in thirty years!'" (p. 91%)., The black blood rushing out of
its pale cage of flesh is "of itself alone serene, of itself
alone triumphant® (p. 440).

Hightowser meets death mlong with Christmas, Society
had denied them both humanity. 1In the minister's case, he
had wanted peace to enjoy his 1life in reliving his ancestor's
glory. Fleeing the evil of scciety does not make you
immune to evil's thrusts. Flight, Faulkner im:lies, is
not the answer, Hightower through Byron Bunch is constantly
being brought btack into contact with the living, but he
seems impotent to cope sith evil despite his insight into
the situation. Hightower says, "'Pleasure, ecstacy, they
cannot seem to bears their escape from it is in vioclence,
in drinking &nd fighting und praying; catastroohe too,
the violence identicsl and & :arently inescapable, And
8o why should not their religion drive them to crucifixicn
of themselves and one another?!'" (p, 347). Religion as
a sect, a (roduct of man's making, cannot solve society's
evil since by definiticon it partuxes of the same evil,

Light in August, although it doces not reveal & ccnstructive

solution to evil such as Isaac McCaslin's rerudiation of the
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land in "The Bear," is significant in eliminating several
ineffective solutions: 1living in a state of ignorance as

Lena Crove does; returning evil for evil as Joe Christmas
tries; and fleeing evil wvhich 1s Hightower's answer, Lena
Grove in her state of innocence comes closest to & constructive
life, However, she does not actively combut evil, and her
oblivious attitude implies thet to solve evil in her manner

it would be necessury for us all to remain as nonthinking
children. Christmas and Hifhtowert's solutions destroy

their own lives,



Chapter IV

Amorality

Amorality refers to a state outside the s Lhere of
moral distinctions or judgments. In this chapter amorality
describes the evil of modern times as symbolized by the
Snopes machine, Modern depravity results not from a deteriation
of values or a misconception of values as in the case of
the two previous sections, but from a complete absence of
human vsalues, Honor eand respect for the individual do not
exist for a Snopesist man, His ocrime is not the sin of
pride in which man violates God's condition of humility
one man to his brother as the Southern aristoocrat did.

The Snopesist man is guilty of denying the very existence
of & God, and replacing God's world with his own mechanical
ereation which mekes money its deity.

If we were all Snopesist, we would be incapable of
tragedy Jjust as an inanimate object does not merit human
pity. But there are men who retain the poaaibilitiéa of
fulfilling their manhood, and it is these people who are
worthy of pity and terror as they search the emptiness of
modern Snopesism for some set of values that will make
1ife meaningful., Some of these men sublimate their frustration
in a mechanical world of speed as those in Pylon and young
Bayard of Sartoris did, but in adopting muaterialism these
men lose their ubility to fear and become dead in spirit,

Others flee evil by 1living in the past or in an imaginary



&0

world of their own, @s the minister Hightower in Light in

August, and Harry and Charlotte of The wild Palms, Or some

feel, as the convict of The 01d ¥an, that security exists

only within the walls of authoritarianism where your rules
for l1living ure dictated to you, and you need not think of
what 18 rifght or wrong. There are others who have accepted
evil es a necessary prerequisite to living, the Goodwins

of Sanctuary for instance, But the hope of cocivilization
rests with the boys who become the men that stay and fight
the evil: the Chicks of JIntruder who belleve as Horace
Benbow did in Sanctuary that man can be good, but who, unlike
Benbow, never give up trving to prove that belief.

The evil of modern times is a summing up of the mistakes
of the past, in accordance with Faulkner's theory of the
simultaneity of ull time. It is evil which touches the
Southern aristocret, the poor white, fhe middle class farmer,
and the businessman climaxing in a Snopesist dehumanized
man who not only a&ssumes God-like powers as the Southern
aristocrat did when he classified society into master and
slave, but considers himself as God capable of creating a
world of his own. The flaw 1s that man in his physical
limitations can never be God. Man can invent machines, but

he cannot bring life into belng,
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3oldiers' Pay

This novel, Fuulkner's first, 1s significant in revealing
ideas that later develos into mature themes, The theme of
evil 1s reflected in the encryonic 1dea of the viclousness
of small town tensions aund sujperficlality whlch causes
nel;htors and gossips to ccme to see Lonald out of thelr
curicsity for the grotesjus not out of &any sym,athetic
kindness, The interest of the adult i1s on the level of
the child who pays cut his licorice stick for the privilege
of looking ut his pal's pus-infected finger,

Soldjiers! Pay cannot be categcrized s 4 mere "lost
generation” novel, Its theme of "tomorrow and sweat, »ith
sex und death and damnaticn®” (g. 31¢) has universal rumificaticns,
Althcugh 1ts romantic handling cf the svm,athetio krs.

Fowers, the terse Joe Gilligan und the sex-guilty Cecily
Ssunders reveals an immaturity of authorship, it introduces
Faulkner's ccncern w»ith charscter atove plot, Man's inhumanity
becomes an important thread in the Feuliknerian legend, The
rector 1r§n1cally describes a future p&radise in rvhich there
"sould be no troubling :hvsical things such as sunlight and

s ace and btirds in the trees--btut only unim: ortent things

such as physical ccufort: eating sund slee;inpg and procreatiord

(te £E0)e This paradise of unim.ortant thin:.s seems to be

<4
%william Faulkner, Soldiers' Pay (Nexs York, 1¢26),.

Subsejuent references to this work will a,;.eur in [arentheses

in the text,
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the goal of modern materisalism, and it is the falsity of

this 1llusion that Faulkner dwells on in his later aritings,

25
Mosqulitoes

This novel, Faulkner's worst, should be overlocked,
It consists of un emdless amount of sophisticated Bohemian
chatter reveuling Faulkner's enthusiasm over the New Orleans
Sherwcod Anderson groupe It 18 not significant in the
dgevelopment of the Faulknerian theme of evil and violence,
and menticn cf it is included only tecause it 1s one of
Faulkner's longer works, and the reeader muy wonder about
its crlace in the scheme of things,

<6
The Humlet

This narrative 1s a horror tale involving &rson,
raze, incest, murder, sexual perversicn and comedy for
the pur;ose of revealing & parasitic evil, charscterized
by the Snopeses, which 1s attacking the middle class mainstay,
the small business man &nd the hard-working farmer, of our
civilization. The Hamlet 1s not meunt to sell as a two-bit
thriller--for proof, it didn't; it is an artistic tale
in which even the humor 18 unpleasunt, man laughing at his

fellow man's incongruities--Ike Snco.es'! love scene with the

b
#illiam Faulxner, kosquitoes (New York, 1¢27),
26
William Faulkner, The Humlet (New York, 1¢4C). Subsequent

references to this work will acpear in parentheses in the text.



cow--not man laughing with man. The characters are often
distorted for effect as the artist Velasjuez lenghthens
his Christ to em.hasize suffering. The story put together
by tortuous, lofty sentences 1s artlistry not thotogra.hy,

The evil manifestced by the Snopeses 1s the vilest
tvpe yet studied because 1t exists without a moral framework
of good and bad, 1t denies huraneness; it repudiutes all
standards of hﬁman value substituting a business expedlienoy
vhich messures ull efforts in ratio to their dollar-iroduction,
It is impossible to reason with this kind of evil because
there are no values on which to tase arguments. The Snopeses
are imgervious to all persuasicn exce.t jall and execution--
the legal 1limits having weight only becsause they &are not
on the pgroduction side of the ledger, It is an evil summarized
by the word amorality.

How has this dehumanization taken place? The explanation
is imclied in the whole of Fwulkner's writings. It has
come about &s the result of social forces which man himself
t+ut into pley when he built his modern economy on the dollar
sign. ¥an in producing more and more bathtubs, forgot
why he croduced the first bathtub-~quantity replasced quality.
The derravity of human quality evolved a generation of man
lacking the ca.acity of humaneness, the Snopeses, The disuse
of sympathies, feelings and dispositions which previously
had distinguished the nature of man, seemed to result ;n

the absence of such human gualities,. Snocesist man differs

very little from the machine he invents.



Flem Snoves 1s a product of this evolutlion, perhags
not quite the end product but certalnly several links in the
chain beyond the pleasant, inscrutuble, shrewd but alwayvs
amused Ratliff, 1t 1s significant thut Flem beauts Ratliff
in the sale of the 014 Prenchman's Place--Katliff's
gullibility provins he still belongs to humanity., 1Is
Faulkner imylying by this incident that the new-tyre sskilesman,
born ¢f the dollar-worshijers, will inevitatbtly win over
mankind? Perhaps Faulkner 1s warning thut this will hapcen
if man does not become awvure of the situution and fight
agalnst 1t.

Flem Snones 1s the givot for the Snozes clan which
moves one by one into the little hamlet of Frenchman's
Bend until the villagers refer to & stranger in town as
"enother one of them" (p., 93). As Flem grasps mcre power,
he doles ocut subordinate positions to his relatives: Eok
Sno.es becomes blacksmith; I.0. Snozes schocl teuchsr;
Flem's cousin becomes store clerk; and as a finishing touch
Flem himself marrles the pregnant Eula Varner in corder to
inherit as dowry the last D1t of Varner grorerty. After
conquering Frenchman's Bend, the Sncreses begin their parasitie
mcve to Jefferscn, hinted at in Sartoris end other stories
but as yet never completely told.

The 1diot lke Snones, an embodiment cf the vworld of
the senses--feeling, hearing, smelling seelng--unorgsanized
by any nmental catefories of tixe or s.ace, 1s less degenerate

than kls cousin Flem whose senses sre not innocently undirected



but purposely misdirected. 1Ike with his "pale eyes which
seemed to have no vision in them &t all, and the open
drooling mouth encircled by a light fuzz of golden virgin
beard" (p. ¢€3) culls forth the reader's pity. An object
to be sitiable must contuin scre humanitv, Flem deserves
only the contemut we feel ahen walking cver a ;:ie of cow's
dung.

Mankind 1s resgonsible tor the develonment of the
Snopeses, fHatliff savs of Flem's father, Ab Snopes, that
he isn't naturally mean but has Just gone scured. His
rancid state i1s due to man's living not under the conditions
of God's coreation which call for brctherhocd, but under
his own scheme of grub-and-git for yourself, The disuse
of man's human cagacity has evclved an organism vhich does
not even pocssess the caracity. ﬁhen all men beccme such
orgaenisms as the Snopeses, then mankind will have completely
reverted to his animal state, and the rorld will be such
&s Ratliff describes in vhich "the gods themselves hed
funnelled all the ccncentreted tright wet-slanted un, aradised
June onto & dung-heap treeding rismires" (p. 102).

The reuding of The Hemlet is nct ;leesunt, Even the

humor of the tuall tales &and country stcre gossip end the
love scene cf lIke and the cow gag us to vomit. Humcr is
the result of inccngruities, but man has carried the incongruity
too fer until he has mortified himself by humiliseting his

rece of mankind,
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Ssnotuarv

"popeye, the im otent killer with his ticht tlrok
clothes und his eves like rutber -rushbuttons was the symbol
of the timo."28 The time wes "the ese of m.chines and of
serasons »ho reucted like muacnines, 1in spastic ;gtterns cof
stimulus ana PGSpODSO."zg Les:ite Fuulkner'!s own stutement
that Sanctuary was sritten as a shccker in orcer to teke
sdvantsge of the commercial market, it 1s much mcre than
this as Cowley's comrents indlicute, The horrors of violence,
ra:e, murder indicate un underlying evil of misdirected
vilues and of no values at all,

Temyle Drake is not the nuive child of innccence csught
in the corruztion cof adult 1life as Lena CGrove of Lirht in
Aurust was, Tem: le, des .ite chunces to do so, does not
leuve the scene of her ultimute ruin., She seems obsessed
to stay, to dart frcm kitohen door to rat-infested ocorn
crib., From her stems the viclence of the ;;lcty the murder

of Tcmmy, the murder of Hed, «s well as her own ra e with

& ocorncob, Temgole 1s the product of a de.ruved fumily life.

e7
William Fuulkner, Sanctuary (New Yor«: Sifnet Book

edition, 19£0). Subsejuent references to this :.ork 111
a.;esr in parentheses in the text,

<8
¥alcolm Cowlev, "Editor's Note," Tne rortetle Faulkner,

De €51,
-9
Malcolm Cowley, Ibid, p. €81,



Her Judge father dumrped her onto college scclety without
fortifying her with any solid values on which to guide her
inde:endence, She chooses sensatlion in prefererce to a
dull, comrcn.lace life becwuvse only in senseticn--sli:ving
out at nights with town bovs--does she find interest, Life
hes tecome aull to children cf mocdern culture which has
given them too meny gadsets and rerlaced their childhood
tco scon vwith the suierficlality of a sorhisticated edulthodd .

Faulkner's cheracters are vehicles for hls 1deuas, not
vevsle we would necessarily meet on the street. Temnlet's
caricature 1s a comment on the youth of an sdult mcdern
rcrld, a youth deirived of any ccde of values bv which it
cen find 1tself in the dlzzying current c¢f modern life, a
ycuth doomed to disillusicnment and recognizing its
disillusionment &8s inevituble takes prleusure in finding the
most exciting way to it, Cowen Stevens, another moderninity,
satisfies his frustraticn wvith danger tut lacks the courage
that Terple has to stuy with the dengrer, Soclety has
distilled out of thelr lives the human velues of res:ect,
hcnor, ecurage leaving yvocuth with e human frustration wshich
they attem:t to fulfill by dencfer elither vicariocusly or
actually. Temple's comylete rmin cun te seen ahen she goes
abroad -1th her father after her false testisonv =hich
lynches Good:in. In Eurcce, Tem;le 1s devoild even of the
desire for sensatlon. Before at least she existed; now she
endures,

f'opeve 13 the ccm; letely corru;ted adult .,ithout even



the human ejuipment to commit his own rare, Evil has become
& robot in control of its inventor. Faulkner gives full
nlay to a sustalned emoticnul horror :hich 1s literully
inhumen in every res:ect.

Through this horror move the hardened churucters of
Goodvin and Rubv, They huve long since acce;ted the
disillusionment of reullitvy and have ce«sed to strusgle
to satisfy their feelings us Tem;le und Cowan, the children
of the 0ld Southern sristocerscv, continue to do. They are
not em_ ty of feelineg s o eye btut are in control of their
feeling because they see no ho,.e.

In contrust 1s Horace Benbow who stlll believes that
"perhens & man might do something Just btecsuse he kne« 1t
wus rirht, necessary to the harmony of things that it be
done" (n, 162). Lee Gocdiin vho has faced the evil and the
injustice admits "that there i1s a logical ;attern to evil™ (p. 1&0)
#hich you cannot fight., Gcodwin is 4 realist; bentow an
ldeulist, as we suspect Faulkner is himself. The rsalists
in accepting 1i1fe as it 1s given to them, hzve ceaseld to
fig¢ht the Sno;eses who are filling ocur lus courts and
senxztes, The future sufety of manxind must de;end on the
struggle of the 1deallsts. DBenbow fulled to suve Goodwin,
but 1t is not the 1deallst 1in tenbow who fuiled but the
hunan temptuticn for the 1dealist to stop struggling and

flee back into the sufety of convention, bizck into the arms

of sister Narcissa, it 1s this temptution thrt Ceavin Stevens

varns his neohew, Chick, in Intruder arainst g¢iving in to,



Critics have fallen into an error of over-simplifying
Faulkner by reducing him into dichotomlies of gpood and evilg
Benbow the good, Poceye the evil. However, Faulkner 1s
rortraying a society of parsdcxes and comnlexitles much
too invclved to be so toiled dovn. Benbow 1s not the ideal
man a8 can bte seen in his human frailities., PFPopeye comes
closer to svmbolizing prure evil but it is the evil of sooletv
not man,

Faulkner reulizes the materiel sdventares of alirplanes
in that they rfet vou to where you are gcing., He is not a
crier for the davs of old. Xather he 1s crving &agelinst
men's abuse of himself which 1s due to hils fast rrcgress
into the &re of mechines without an ejual develc: ment of
his moral self in finding human velues to re;lace cobsolete
cnes and therefore losing his mcral self eltcgether., By
imitating the machine, man's rind is refusins to exercise
its human qualities, 8Such a disuse 1s prorhetic of &an
are in which the human qualities will te absent entirelv.

S0
Pylon

Pylon is narrated thrcurh the eves of an alecholle

litersry reporter and is the storvy of tvo barn-sterming
vilots, who mutuallv oxn on® xife and one child, and their
30
william Faulkner, Pylon (News VYorks Signet Sock
edition, 16tl). Subseguent references to this work .ill

acrear in narentheses in the text,
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drunsen mechanice. The plot oconsists of cheap danger, an

air race in New Orleans, in which the pilot Shuman risks

and loses his 1i1fe, not for the prize money as much as for
the thrill of the danger involved. If money had been his
only goal, he could hesve found a safer way to get 1t, back
on his fauther's farm. But he was obsessed with the necessity
for danger, and the reason for his obsession makes this

story more than just a suspenseful sensation which, in truth,
it also 1s.

Laverne, the wife, &nd her two consorts, Roger, the
villot, and Juck, the parachutist, are living a 1life of
danger, not'or indiscriminate danger which would make them
run 1n front of a osr for the thrill of 1t, but of chosen
danger that culls for a code of ocouruage and respect for
each other, Roger wants the prige money for a baby Laverne
ia to have by Jack. The code, although as inflexible as
a Benedioctine monk's, is a faulty one because it is built
on empty values. Laverne, Roger and Jack trapped in a
modern civilization of mschines in which the human element
is being deuosed, try to retain some of their human feeling
for honor, glory and respect by choosing a life of speed
and courting death, Ds&nger to them has become the only
tangible way of 1life, Just us i1t h:d becore to the twin
Bayard of Sartcris,

we can compare Laverne, Roger and Juck to the torreadores
and gangsters of Hemingway., Both sets of charzcters live

according to codes of honor and danger. The difference 1s
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that Heming«ay's charucters meet death because they fall
the demunds of their code; vhereas, Fgulkner's peogle
meet fatullty because the codes thexselves ure at fault,
¥en invented the &ir.lune to transport himself scgecdily to
a destinaticn, tut in inventlrng 1t he confused the means
to be the end, and s.eed becanme the ornly cbject. An &ir
race hes no destinaticn, only arcund the rvlon and arcund
the 2yvylon. Man has enslaved hirself to his o»n servant,

The charsecters of Pvlon have not acce: ted the amorality
of the Snc;esist regime, They are huran and 'ossees values
elthough the values ure misdirected and therefcre imroral,
However, des;pite thelir tlundering they are human encugh
to be ritied. Their evil recults froem flight from the modern
life of the ZSno.eses into a 1life cf acticn and thrills.

In dsnger they can escec e the frustrution cf thinking and
deciding. However, the substituticn of acting for thinkling
causes unnatursl human rzletionshi;s, "The vcice cf the
am_lifier, a ccry.hal, scurceless, frhuman, ublijuitcus and
bevond aesriness or fatigue® (; . 2€) unncunces the accidents
cf death and the next race cf events all in the same breath,
A nevsrarer hesdlincs births and deaths "crcofourdly and
irrevecably unim ortunt®™ (p. €£)., The v—ec; le, "the refuse
of man's tuentieth century clottin: irnto cimrunities large
encuyh to rav & muver's seslery" (p. 142) live on "tcormorrow
and tcnicrrow and tomcrro.; nct only not to ho, e, nct even

to weit: Just to endure" (.. 171).

After the s-e¢cd of machines hes dehurmanized m:r, he
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w1ll not even have to suffer enaurance because he will
have no feeling. He wlll only have to exist in crder to
invent tettsr machines, Tihacse cf the old jyencrztlons of
hunans, lize Lre Shuma=n, willl no lonsrer usk for Justice
or ha :ines:s, but only for  etce frow thinking,

31
The w11d Palms

In ex:laining the theme of this ncvel, Couley writes,
" men sscrifliced everythinge for freedim end love, and
lost tnem uoth."sg Love 1tself teccues an emoticn of
frecdem 1in thet the 1lcve must retuln a romantic thrill
oi the flech unconfined by the sober resocnsibilities of
pulrris; e wné enild:en. Love 1s a fli;ht reacticn frem
vicdern culture. Hurry and Churlotte defy ccnventicrazl
tenets to set u; thelr cun living centered on what they
fecl to be the true meunling cf lcve., The misery and defeat
~hich result, 1s the answer to flight as a solutlicn cf evil,
Harry and Chiarlotte are chilldren fcisted into an adult
#crld who defy the adult werld tut in so dcirg irncre their

vhysical needs for ewting and livirg, Love tecores synonvmous

a1
williem Feaulkner, The .11d t&lms (Cumcen, N. J., 1€39).,

Subse uent references to this work will s;.ecry in ;arentheses
in the text,
Y
balcolm Covley, "Editcr's hote," The Pcrtuble Feulkner,
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with a sexuul ccmuulsion, and 1t 1s sex that brinrcs their
doanfall becuuse they refuse the nature«l fruits cf their
action., Charlotte having concelved demands that Harry
verform an abortlion on her, She 1is afreid to huve a child
because modern culture has made 1t a la®dcr c¢f .ain instead

of & labor of nature., As a result of the aborticn, Charlotte
contracts an infeeticon »hich kills her, &nd Hsrrv 13 sent

to oriscne while 1n confinement, Harrv comes to the conclusion
that 1life »ith rrlef 1s bettcr than death in zhich everything,
even grief, would ceuse. "So it 1s the old meat ufter all,

no matter now o0ld. Because 1f memory exists outside of the
flesh it wont be memorv bzcause 1t :ont know vhat it remembers
80 .12en she became not then half of memorv becare not and

if I bscome not then all of remertarinc will cessze to be-=-
Yes, he thoucht, bet:e=n grief and ncthing I wi1ll tuke

srief" (». 2%4). To Harrv, the realitv of 1life is rhysical,
Dewth equals ncthinsness,

The «11d Pslrs is a love story featuring the ty ical

Faulgnerian masculine wcmen who flcute converticn, PBRut
it 1s &lso significunt in the develciment cf his there of
evil srd viclence. The violence 1s, aruln, the result of
en evil civillzaticn vhileh forces the child to conferm to
a dull vulueless edult life. The child flees from this
li1fe into 1ts cvn ccde of livirng tut 1s cdefected tecsuuse

the subsnituted ccde i1s elso fulse,
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3O

The 0ld Msan

Although this novel «&as published as part of the novel
wild Palms, it 1s & distinct story in itself and will be

handled as such. The 01d Man deals with the 1627 Mississippi

flood in vhich & numeless convict serving as an emergency
worker tries to carry out his orders to rescue a pregnant
woman in & tree und &« man in a cotton house, Despite the
thwarting of the "old man river," the conviet succeeds in
bringing back the woman who has had her child by then,
delivered by himself, but failed in finding the man in the
cotton house, He savs to the sheriff as he turns himself
in, "'Yonder'a your boat, &nd here's the woman. But I
never did find thst bastard on the cotton houset" (p. 637),
The returning of the boat signifies the convict's faultless
integrity,

In resard for his service, the warden and the deruty
charre the convict with attempted escape from the penitentiary
and put through a jJudgment for ten years'! additional sentence.
Their only concern is to save their own feces in view of
the mistske they had made in believing the prisoner dead
snd discharging him. The warden and the deruty are aware
that the prisoner volunterily surrendered himself, but they
are controlled by a machine of rolitical Jjustice rather than

any set of human values,

o

o

Williem Faulkner, The Cld ¥an (New York: The Portable

Faulkner rerrint, 1¢51). Subseguent references to this work

will aprear in parentheses in the text.,



hgaln, Feulkner secns to imply that innccence 1s
synonymous .ith gocdness, EVen the convict'sg first act which
vut him in ;riscn, the robting of a train insrired bv comio
beck reading and his ;7irl frierds's hero worshir, wss a child's
act cof innccence, the :uillt telencing to the g£dult +ho
reised the child on & comlic bock educaticn.

lowcver, the innocence cf the cornvict, as thst cf
Lenw Crcve, a> . eurs cn the side cof stu 1dity instezd of
gocdnesss Faulkner's gcod charazcters never seem to reach
the mental muaturltv necessarv for a chclce between food and
evil, Tae fauct that they do act virtucusly is not a result
¢f any recesoned decislicn,

The ccnvict guve ur freedom for the securitv of the
.rlscen's womanless ~¢lls vhere gll that was rejulred of him
.as to follow the rules, not mske his cwn rules. Perhaps
Faulikner is ircnically comrentines on the creed cof democracy
«~nlch &ssumes that men's dee; est desire 1s for freedom,
History has not ;rcven thils sssumiticn in recording man's
searcii for a lecder who will assurs the nerent-rcle end
me46 the children's decisions, Tie ;eth of Hitlerism wus
tne euslier uvay for the Termun ipeocple aufter the first aorld
war. However, history also reccrds the leuader's inabillity
to serve munkind 1m; lving that no humun being 1s ca:able
of belng God, a«nd thet «ll men were created in btrctherhood.
such a deductlicn lewds us to the concluslon thiat evil must
be a result of a misccrnceived culture +hich alloxs wun the

frezdom of chciece but denies him anvy set of values bv whioch
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to povern his cholice. This contradiclory state prom.ts

rman to hunt for securitiy in dictstorsniis and ;rison walls,

o4
lntruder in the Lust

On the surface lntruazr is & vest sellling dstectlve
stcry; underneath it 1s &« summing up of the guilt of the
white man for the vurden of enslaving a hunan cvelng Just
becuusd his s«in haj..ens to be vlatd. The young inherit
tnls galilt wnd will continue to do so until enough Chiicks
face the gullt and «dmit thelr shame tecomlng the moral
64uxl to the brother tuey have ensleveds The black s<«in
is not the csasuse of tine nsgro's inferiority in econcmic
P»usition vut tne slavery tihal manacled the black skiu.

Ti.e outlanders cannot free the ne.rc., The North fuiled
deszlte the Civil wur, and the Federal government will

al:auys [«¢il 1f they try to do it Dy law Decause a law

caunnut snnihilate tlie human emctions and rejudices involved.
The cuunye umust cuvme &8 & part ol the osoutnern tradition,

a wart of 1ts culture, which muy teke ecns c¢f time, especlally
if the outsiders interfere. The Scuthiern child wust "not

in heut or anper, nor even regret but in c¢ne irremedlable
invinclble Inflexilblle re,udietion, u.on nct a rucial outrsre

"

but & human shame" (pe 72) struggle, & re:rudlation cf the

very ovasis on which the econcmy of tne Scuth was fcunded,

4
#llliem Fsulkner, lntruder in the Dust (New Yorks

Signet Sook edition, 1¢bC). Subssjuent references to this

work #1ll a..ear in parentheses in the text,
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u rerudiation of a "humun shame."

Chlck first feels his heriltage of gullt .hen he offers
to av for the nc:rc msal he eats from Lucas Besucham:'s
tuple. Lucus, «ho refus=s to be either :hite or niyrer,
shuns the colns fcr the ~uvrent c¢f his hoscltality., Chick's
share manifests itself In rays when he realizes he cznnot
~a7 Off 1n mcney for nis res_cnslcility cof evil done to
tae ne rce The refe subsides and 1leav:es only the shume
+alch he trles to rencunce Ly seeln; thuat Jfustlice 1is done
to Luca3d by sclving the crlxzc shich szves Lucas frem lynching.
It i1s then Caick vecowxrz3 avure of the wdult white [ rejudice
ke must combut, the ;rejudice that demunds the negro to
act according to his :hits wan made role of "nigrer."

Chlck's own relationshiy to the nesrc as he coaes
Into w«dclescence 18 a mixturs of lcve and contem t such
as the btoy fe=ls vhce lcves his mcther btut defles the childlike
cbedisnce she 2ti1ll re uires resulting in & ;ullt ccmulex
tcwerd the ,rotective sarent. Thils gullt feelirg can be
resclved crily by a mature humtling of grice and acmissicn
cf lcve. The white man has nct resched this peturits and
1s still attem, ting to buy cff Lls gullt even thcugn the
cleck refuscs tnc glft.e Lucis suys to lawyer Guvin Ltevens!
offer of free service, "'I sald I pays mv cun vwer'" (p. 50)
and cemsands a recei;t fcr fees [uld.

Slevery is ocne cof those "thirngs" thet uncle Cavin
stovens tells Chiex "'vcou must &lweys te uncble te tzar,

Injustice and outruage end dishcnor and shume, No matter
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how young you &re or how 0ld you have got, Not for kudos
end not for cash: your plcture in the puper nor mcney in
the bank either, Just refuse to bear them'" (p. 1£7).
Only in struggle against these "things" doces hope for the
endurance of the Southern culture rest, On the struggle
of the young and the old, the South must depend for "'out
of the mouths of bsbes &«nd sucklings and old ladies ccmes
truth'" (p. 149), his uncle parsphruses, But the middle
aged adult does not like to recelve the truth which undermines
his honored age-old prejudices, es ecially to be taught it
by the Chicks and ¥iss Habershums,

The South to rpreserve its homogeneity of culture must
ho.e that the Chicks as they become men will accect the
responsibility for the guilt of théir heritage and struggle
agalnst the evil, not accept the evil and flee to safer
paths of inauction and convention as Gavin Stevens admitted
he had done. They muast continue as men to defend the
homogeneity of the South, the only thing "of durable and
lastling value--the literature, the art, the soience, thut
minimum of government and police which 1s the meuning of
freedom and liberty, and perhars mosat valuable cf all &
national charascter worth anvthing in a erisis--that crisis we
shall face some day when we meet an enemy with aus many men as we
have and as much muaterial as we have" (p. 118), defend 1t against
"the mass of people who no longer hsve anything in common
suve a frantic greed for money und a basic fexr of a fallure

of national character ahich they hide from one another



tehind & loud 11. service to & fleg" (.. 150), Slavery 1is
ouly & part cf thst evil vhich hes resulted in a mcdern
Sncpesist eccnony cf "neut smell ne. cre-storv houses designed
in Flecrice e&nd Celiforniea set vith matching rarires in their
neut ;lcts cf cli;,ed grass erd tedicus flover teds ... where
tie pros_ercus voung nurried ccu. les live vith tvo children
eucli ant e.e.e an sutoroblle ecch and the membershiys in the
country club ... wnd the Jlunior rotoury wrd churber cof
CLIMEICE eoe "(je Gil)e mgainst Lhls stegnent muterialism
the young Chicsks niust strugple to rediscever and rreserve
tlie huwenly peaningful values ¢f hener, hurllitv, res ect
and courage &s represented in a culture ¢f srt sand literature
wortiy of bteiny defended by an ctor bomb, a culture similar
tc thot of Cermuny vlilch cannct bte defeated desrlte losuses
I wers.

Tie nerro even mcre than the :hilte re resents this
ocutizern culiure; the ne;ro, &s Cuvin Stevens suvs, "'who
has & ocetter homogenelty tiwwn we havae zid :roved 1t ty finding
himself rocts into the land where he hed sctuallr to dis;lace
white nen to . ut them down: tecuuse Le had &tlence even
vhen nhe didn't have ho.e, the long vies oo Lecsause he
lovea the o©ld ftevw oinmple things vhich no cne vanted to take
freow him: nct an guteorcebile ner flash clcthes ror bhis pleture
in the .aper tut & 1littls cf rusic (his ¢.n), & heurth,
not kis child vut wny child, u Cod, & herven -Lilch &« man
mey svell hirself a little ¢f at eny tice .ithcut Lovingp

to vait to cie ... "™ (v. 1iC). Stevens ccntinues, "'Not
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all white people cuan endure slavery and apparently no man

can stand freedom ..., But the people named Sambo survived

the one and who knows? they mey even endure the other!" (p, 118).
What we need 1s a confederation of the two, the white and the
black-=-"'swap him the rest of the economic and political and
cultural privileges which are his right, for the reversion

of his capacity to wait and endure and survive'" (p. 120),

Perhaps Gavin Stevens! solution is not Faulkner's, but
we mey surmise from previcus resding of Faulkner thst he
is an ideualist similar in make-up to this "abnegant and
rhetoricul self-lacerating®™ (p. 102) Gavin Stevens, and
although we cannot claim that Faulkner is any one of his
characters, his thinking whether positively or negatively
is reflected in all his characters,

38
"Knight's Gambit"

"!The one thing age teaches you is not fear and least
of wll more of truth, but only shame'" (p, 178) is another
of the garrulous Gavin Stevens' elucidating eéomments on
the world--the Phi Beta Kappa "who had always something
curiously truthful yet always a little bizarre to say about
almost anything that didn't really concern him" (p. 124)--

the uncle whom Chick felt a closer soul affinity to than

1)
William Faulkner, "Knight's Gambit,"™ Knight's Cambit

(New York: 3Signet Book edition, 16£0). Subsequent references

to "Knight's Gambit" will appesr in parentheses in the text.
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his own father, This county attorney seems to reflect
some of Fgulkner's own philosorhic fhilandering, such as
"tmoney wus the cheapest thing you could s,.end or lose:
which was why clvilization invented ity to be the one
substance man could shop with and have a bergain in
whatever he bought'" (p. 181). when mun forgets how cheap
money 1is, suicides and violence result.

36
"Smoke"

Qavin Stevens saysg; "'But ien't justice alwuys unfair?
Isn't 1t alwuys composed of injustice and luck end platitude
in unequal parts?'®™ (p. 2&). And further; "!'I have noticed
how non-smokers ure aptlto 70 off half cocked sabout tobacco,
the aame as the rest of us go off half cocked about what
w6 do not ourselves use, ure not familiar with, since man
i1s led by his pre-(or mis-)conceptions'" (p. 24). Part of
the world's evil, Stevens 1is saying, is due to interpreting
the other person's actions through a blind of our own
pre Judices which scrue with age getting us farther from the
truth. The uninhibited sim.licity of Fgulkner's children
indicate in their desire to relieve trat thev are closer
to the eternaul verities than the adults who are alscys
readv to disbelieve,

1)
william Faulkner, "Smoke," Knight's Gambit.

Subseyuent references to "Smoke" will ap;esr in rarentheses

in the text.
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"Monk"

"Monk" 18 the short story of the backhills idiot who
was too innocent to commit the crime of which he was accused,
but he was convicted because "golitics of the taentieth
century are a sorry thing®™ (p. 46).

o8

"Tomorrow"

Guvin Stevens comes to this observation on human nature:
a human being is the sum of a "'complexity of humun passions
and feelings and beliefs, in the acceyting or rejecting of
which we haud no choice'® (p. 68)=--an heritage of truaits
and environment thnt determines man's future actions, That
is why Bookwright killed Buck Thorpe who had viotimized
his daughter into bigamy and why Stonewall Jackson Fentry
hung Stevens' jury with his negative vote in order to protect
not the man Thorpe but the little boy whom he hed raised
&3 a baby,.

39

"An Error in Chemistry"

Another orime 1s unearthed which infers that human

Justice is the sum of man's frailities.,

37
#11liem Faulgkner, "Monk," Enight's Cuambit.
o8
#1lliam Feulkner, "Tomorrow," Knight's Gumbit.

Subsequent references to "Tomorrow" will appear in parentheses

in the text.
39
#illiam Faulkner, "An Error in Chemistry,” Knight's

Gambit,.
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40
"The Tall Men"

¥cCallum's sons and grandsons embody true human dignity.
They come from the hard-aorking small-furrer hill class,
The Mkarshall aptly contrastas the real sorth of mankind
regresented in the MecCallums with the rules and regsulations
of city living as he says to the government investigsators
"1You jJust went &nd got yourself all fogzed up with rules
and regulations. That's our trouble. we done invented
ourselves so many al.habets and rules and recipes that we
can't see anything else; if what we see caun't be fitted to
an alchabet or a rule, we are lost., We have ocome to be
like critters dooctor folks might have created in laboratories,
that have leurned how to 8lip off their bones and guts and
still 1live ,.. maybe even without even kncwing the bones
and guts are gone'" (p. £¢).

And further, the Marshall sayss "'Life has done got
cheap, &nd 1life ain't cheup, Life'sa pretty durn valuable
thing. I don't mean just getting along from one wPA relief
check to the next one, but honor and pride and discigline
that make a man worth preserving, make him of any value,
That's what we got to learn again ... growned men the
¥oCallums kissing one another withcut hiding and without

40
william Faulkner, "The Tall Men," Collected Stories

of #1llism Faulkner (New York, 1950). Subseguent references

to "The Tall Men" will aprear in parentheses in the text,
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shame'" (p. 60)., In the Marshall's expositcry dialect,
Faulkner 1s perhaps supplying the smuall plece of the jigsaw
that makes the whole puzzle of evil meaningful. ¥an by
inventing inflexible machines of rules and regulations
is dehumanizing and therefore destroving hinself.

41
"Shall Not Perish"

The troutle is that men must learn agsain the c¢curage
and honor and saorifice and grief that make men human,
Until then, wars will always be valueless,

Faulkner implies that men are still ca_able of relearning
these lost human values,

42
"Lry September"

Town gossip and prejudice creute the town mobs which
lynch innocent negroes, As an individual, man thinks; as
a part of a mob, man only acts,

43
"Death Drag"”
The speed and thrill of money 1s greater than that of

the airclane,

41
#illiam Faulkner, "Shuall Not Perish," Collected

Stories.
4c
#illiam Faulkner, "Dry Sepntember," 1bid.
43
#1lliam Faulkner, "Deuth Drag,® Ibid.
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44
"Elly"
"Elly" is an example of the violence feur produces
a8 a result of the complexity of modern culture,

4%
"Uncle willy"

The insight of & child is more humanly valid than
the Jjudgment of maturity.
"That #ill Be F1n0“46

Faulkner writes this story from the child's viewpoint
resulting in the reader's particiyation in perceivinyg
adult misoconceutions which corrurt the confidence of
children,

47

"Victory"

The valueless victory of war rewards an officer the
peace of becoming & begpar,
"All the Desad Pilots'48

The fighting of the soldier 1s an undirected effort,

#ars have meaning only in the “pentsgons™ of politicians,

44w1111am Faulkner, "Elly," Collected Stories,
45william Faulkner, "Uncle willv," Ibid.
4Gwilliam Faulkner, "That will Be Fine," Ibid.
‘7w1111am Faulkner, "Viotory," 1bid.

4Bﬁilliam Faulkner, "All the Dead Pilots," Ibid,
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49
"Dr, Martino"

"And to be afraid is to know you are alive, but to do
what you are afraid of, then you live" (p. 677). #When man
ceases even being afrald he has already lost the human
quality of being alive and muat replace the living with the
excitement of speed, and when speed no longer thrills the
rhysical, then man must commit suicide of his flesh, as
voung Bavard of Sartoris did,
€0
"Golden Land"

The father of modern family living substitutes money
for fumily affection and fsmily responsibility, &and wonders
why when he has given his children so much, automobiles and
formals, that they turn out badly. The pioneer grandmother
knows whys Americun life has become too easy to make money;
the younger generation is depyrived of the hardships and
suffering that taught their ancestors honor and pride and
human dignity. The protective parent is denving his son
the right to his manhood.

) |
"Mountain Vioctory"

Lefeut, peace, home, victory are synonymous to the

49

william Fuaulkner, "Dr. Martino," Collected Stories.
&0

#1lliam Faulkner, "Golden Land,"™ Ibid.
51

#willium Faulkner, "Mountain Vietory," 1bid.
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returning soldier. The intensity of war eventually burns
out even the emotion of fear,

be
"Bluck Music"

"1Becduse ncthing ever locks the sume to two different
ce0.1le ... de_ending on which side of it he locks'" (p. 814),
the maniac tells the narrator, Because he knows, "'I aint
as evil to God as I guess I look to & lot of folks, And
I guess that demons and such end even the devil himself
aint quite as evil to God as lots of folks that clalm to
know a right amart &bout His business wculd make vou
believe ... '" (p. 814).

bd
"The Jail"
"The Jail," an excer.t frcm Faulkner's fortheoming

novel, Hequiem for a Nun, telescopes the whole of the

Southern legend of Yoknapatawgha County into one synogties
view symbolized by the apotheosis, to use & Faulknerianism,
of the county jail from its original chinked lcgged center
of town to its brick facsded positicn on a by-passed side
street as it watches the settlement of Jefferson by the
b2
wWilliem Faulkner, "Black X¥usic," Collected Stories.

63
William Faulkner, "The Jail," Partisan Review (Sept.-

Oct., 19%l)., Subsequent references to this wcrk will a.:ear

in parentheses in the text,
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husbandmen wvho dis_cssess the Chickasaws and are in turn
disgossessed by the land speculators and traders in slaves
and whiskey whom the politicians and subturban middle cluss

of modern culture replace as "the long invincible arm of
Progress hurled America faster uand faster toward the plunging
preci;ice of its destiny" (p. S0E), a destiny invclving
electrio lights and running water, paved streets and screens
at the windows, formal shrubbed lawn squares und "the patter
of comedians ... the babbling pressure tc buy &nd buy and
still buy «ee " (p. 598). The Sutj.ens, the Compsons and
Sartorises disagpear into the integration of one nation

of mechines in shich the ancestors of the cotkon fields 1live
"in automobile trailers or G.I. barracks on the outskirts

of liberul arts colleges™ (p. 6¢¢) leaving their fathers

and grandfathers in the remocdeled "farmhouses glittering

and gleaming with automutic stoves and washing machines

and television antennue" (p. £¢2). As civilization progresses,
the wutcmoviles take cover the occuntry by speed, and the
1eorle may "have to move underground to make room for, get
out of the way of, the motor cars" (. €00).

But the jall endures, and if the strunfer sto.s lcng
enough to feel the mystijue of the ast, rerha,.s "through
the rubbledross of fact and provability" (p. ¢08) he will
still be able to distill the "truth and dream" (p. &CE)
which will allow man to asszert his humen dignity. 1Is
Faulkner's new book the opening of sunlight after the

bluckness in his tunnel of evil and violence?



Chapter V

The Denouement

This essay is ua themutie study of evil &nd violence
in the filotion of williem Faulkner, in terms of Faulxner's
concept of the origin of evil, &and of its develoyment as
Faulkner portrays it in acts of violence, It includes, as
well, my interpretation of Faulkner's purpose in writing of
evil and violence, The treatment for the most part 1is
ocreutive, with conclusions bused on evidence from Faulkner's
works.

This essay presupposes several assumptions, That
evil is & busaic Faulknerisn theme wus assumed from observing
the obviously violent actions of Faulkner's chsracters, vwho
secm to be motivated by an inner force of evil. Thut this
violence does not a,peer merely to shock the reader 1s a
conclusion reacned on the ¢round that, if this were so,
Faulkner would have been more concerned &bout the msrket
sales of his books, which until the &apgearance of Intruder

in the Lust, and his Nobel Prige porularity, 4id not sell,

and for which the demand is still mainlv literarvy, 1If
Faulkner had santed his work to compete with chesp thrillers,
it seems reasonable to assume that he would have long ago
simplified the tortuous style and back-tracking dialorue
whioh drive away the escaplist recsadei,

Neither 1s Faulkner's violence a rure study of fesr,

such &s FPoe undertook. After finishine a Faulkner bock,
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our admiration 1s not 8o much for his logical develorment

of fear, as 1t 1s for his abllity to instill in the reader

an em_athy w#with the reople he creusates, This subjective

reauction motivutes the Faulknerian student to rrobe beneath

Faulkner's treatment of fear to the underlying evil elicitirg

the violence, which in turn causes the fear, As young lIssaac

in "The RBeur" 1s obsessed aith tracking down 0ld Ben for the

sake of observing him in 1sclation, so does the reader snare

himself in Fgulkner'g trap of violence in order to define

the evil which springs the trap shuts whether evil is inherent

in man's nature and therefore God-determined; or whether

it is & result of man-made civilization., And as Isaac

realizes 01ld Zen must be viewed as & part of the whole

creation, so muet the Faulknerian student understand thet

the evil Faulkner writes of cannot be identified &s one thimg,

because it is no!l one but a part of the whole of living,

For example, the immorality of slavery in Faulkner's work

is only one factor in the decay ¢f the South, which in turn

is merely the foundatiocn ui.on vhich is built the later amorality

of a new Southern Snopesism, which denies humanity to vhite

s well es bleck. For Faulkner, evil does not exist st

one end of & dichotomy of gcod and bad; evil 1s & continuum

composed of deerening shades of grey as civilization progresses.
The evil Faulkner perceives differs from that described

by the Puritan Jonathan Edwards in that Edsards defines

evil as Cod-determired and inevitable; Faulkner sees evil

a3 man-begun and man-develored, and implies thet evil
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can be rectified through man's avwaereness of his original
misteke and subsequent correscting of it. Man's ignorance
of the beginning of evil results in futile blunderings to
outlaw violence without eliminating the cause of ths violence.
The thres divisions of the esssy--"A Leteriation of
Morality,®™ "A Misconceived Morelity," and "Amorality"--
attempt to establish the theorv that the evil Fuuikner
portravs in hls writing 1s a nrodust of civilization, which
18 the pattern man constructed for him to live bv, Under
each division, with es 1little distortion as possible, I
divided Faulkner's wcrks, YA Deteriation of Moralitv"
deals mainly with the deecay of the Southern aristocracys
the Sartorises, the Sutpens and the Compsons. "A Misconceived
Korality” concerns itself with the poor white Bundrens, with
Lena Grove and with Joe Christmass charasters who are pawns
of society. "Amorality" &nalyzes the evil present in
Faulkner's view of modern times, This final chapter is a
summing up of the decisions tested under each of the above
divisions, and a condensing of the results into e&n over-all
vies of the origin, developrment and ruryose of Faulkner'g
theme of evil and violence,
"A Deteriation of Morality" describes the decudence
of the Southern aristocruacy as the result of & devenerated
code of morality, Bonor and pride the Southern aristocrat
had in sabundunce, tut they were an honcr snd gride based
on felse vulues of hurun relationshirs, Unknowlngly, the

Southserner inherited the dcuble curse c¢f slavery and
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suthoriterlianism on .hich the whole econcmic structure of
the South had been built:; the Sartcrises, the Compsons,

the Suti.ens &s the masters; the bluck Joe Christmeses and
the voor vhite Bundrens &3 the subjupated. Sutren's "Design"
recapituletes the groath of the Southiern evil from man's
originel mistake, Sutyen comxits the s&ln of pride when he
usur;s Gcd-like novers to establish himself ruler over his
bleck dbrother and to c¢ell lund "his" which wes crested for
his contem; lation and Lerticiiation, nct for his :ossession.
Sutpen was nct awcere thet Cod, vhe did the creeting, 1s

the only One capsble of cwning «nd ruling.

Isaac ¥oCaslin 1s the only one of Faulkner's cheracters
vho senses man's originel misteke., In "The Eexr" &nd later
as an old man in "Delta Autumn," Isssc explsins that Cod
made man capeble of &ll things, gocd and evil, truth sand
fulsehcod, He mede men ejual, &nd the l:nd He created for
everyone's egual jpleasure, kan, once set into being, was
held res.onsitle focr his o.n &acts, .hen he chose evil by
enslavin; his black brcther snd dividing land into "his"
and "yours"--initisatinsy the fi ht to incrcese "his"™ at the
exypense of "yours." The father's mistake wzs visited on
the son, until the ireuat-grect-great-gyrunascn becume unsware
that his honcr and ;rlde were based cn & fulse foundation,
and he cursed the new .crid «ith the evlil cf slavery and
vlantation cenersnlp.

Fgulkner dces not state whny nmen orl: irnelly chcse evil

(probebly not & choice tut an unconscicus mcticn), but he
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implies, through KcCeslin's mystic insight, that man can
leuarn only through suffering, and &s yet maun has not suffered
enough,

Oblivious of his evil heritage, the Southern aristocrat
caennot undo the evil of his excess of killing and ruling,
deapite earnest vows to never use &nother gun. The Southerner
does not comurehend that violence 1s the overt manifestation
of an underlying evil, and until thkis evil 1s recognized
and corrected, the murders, sulcldes and sexual outrages
will continue to reyeat themselves, Isaac McCaslin toints
cut that man's only possibilitv for redempgtion is through
a reversal of man's original choice of evil, which would
constitute a repudiation of the land and slavery, Redemption,
¥cCaslin realiges, cannot come through e¢ivil wars whose
killing contradicts the end of peace, but must result from
& love of God's creation--a love of white for black, and
black for white on an egual focting. #Ahether man, caged in
his selfish desires to own and rule, is capable of redemption
Faulkner does not say, but Isaac McCaslin realizes that the
ransom man must pay to deliver him from his bondage of sin
is the disowning of all the material things that man now
holds dear,

Chapter I11, "A Misconceived Morality," considers
Faulkner's view that evil has been furthered by c¢ivilization
into an incorrectly interpreted mor«lity. The Bundrens and
Lena Grove are not consciously imroral, They are not guilty

of teing born under the roor white taint, as Jce Christmas
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is not to be blamed for his black blood. Civilization, in
classifying people, denies some of them the rights to
their humunity. The immorality of the roor whites and of
Joe Christmas is not due to honor based on false values

(s it was in the decay of the Southern aristoeracy), but
is the conseyuence of honor being altogether denied a cluss
cf men, However, these people are not amoral, living
outside of anv values of ripcht and wrong. Thev have their
own codes, misconceived &s they mavy be--ocdes whioch,
paradoxicallv, come aloser to God's original concert of

the brotherhood of man than do the ascce ted social mores

of modern culture, when these misconceived codes conflict
with civiligation's ruler and ruled strata, violence results,
the violence of #ash Burns and Joe Christmas when thew
commit murders in order to be recognized as human beings.,
The murders are acts of violence and are wrong, but it is
society ashich 13 guilty of the indictment that she refused
the #Aash Burnses and the Joe Christmases constructive means
to fulfill their manhood beceuse these msn ha,rened to be
born voor or be sclored black,

Dee;oening the grey along the continuum of evil 1is
Faulkner's presentation of modern times, analyzed in the
chapter "Amorality." The violence of the present age results
not from wrongly-based velues (as in the degeneretion of
the Southern aristoorat) nor from wronglv-found values
(as in the immorality of the poor whites &nd the Joe

Christmases), but rather from a situation in which all
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values of human metningfulness are dissppesring. Violence

itself 4se losing its purpose. The Sartoris's killing of

the Civil Aar and Reccnstruction was for the preservation

of Southern hconor and pride, deszite their falsity; the

murders committed by the poor whites were to assert negatively

their rights to humanity; but the rares and lust of the

Sncgeses, as those of Popeve in Sanctuarv, are for violence's

sake salcne. w#ithin Poreye's mechanized mind rare is not

labeled as wrong, because he lacks all velues on which to

tase a mor&l judgment; Popeve 1s & machine which measures

its acticns bv the vardstlick of expedience in orodustion,

@ production not for an end, but rroduction as the end,
Faulkner's writing testifies that modern culture 1is

distorting the means to be the end. Noney is no longer

to obtain something but 1s valued for itself, as the apeed

of the eirplune in Pylon is not to deliver vyou to a destina-

tion more quickly, but 1s considered fcr itself. Even war

has lost its pur.ose, To endure, the soldlsr must become so

dehumanized that he lacks the emotion of fear 1tself and 1is,

like Donald Mahon of Scldisrs' Pay, already dead in spirit

althcurh alive in flesh. The business man, to ccm.ete in
modern Snoresist greb-and-git economy, must becoms no more
huran than the cash register he operates, reacting only to
the olink of money. The pressnt forees of society, by
sanctioning the race for materiel attainment, denv man the
human satisfactions galned thrcurh honcr, rride, respect,

truth snd humility. Faulkner imzlies in the trarcedvy of
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Yoknupatuwpha County that through the disuse of his human
capacities man is forfeiting the gume of life in fauvor of
the grasping Snoreses who are dehumsnizins the Frenchman's
tends and Jeffersons of the world,

The evil of modern times can &lso be interpreted in
terms of the fear-emotion thut motivates Faulkner's charccters
to flight or violensce. Fear in primitive times existed
to warn man of & phvsical canser to his survival--to
orepsare him for fight or flight us the case wurranted,
¥odern civilization has conspired sgsinst men by counter-
felting fear into abnormal enxieties and doubts, obsessions,
rhoblas &nd perversions, all of which undermine his emotional
stability and physieal heelth to groduce lust, murder and
suijcide., Fear has become & misleading emoticn because there
is no longer an honest survival of the fittest, for vhich
man was equiuped with fear. To survive in modern times,
man feela impelled not only to keen up with his neirhbor
tut to get shead of him in terms of tke latest cers and
television sets. The drive to make money transfcrms man
into un unscrupulous animal devoid of human feelings, culled
a Snopes by Faulkner. The Quentins and Chicks who cannot
conscientiocusly thrive on this unnatursl corrpetition must
find construstive solutiona for the fear shich civilizstion
hus falsified, or they will, as QJuentin did, sublimate their
frustraticn Iin negative perversions that cause their suicide,

Faulkner infers that evil beran *hen man commritted the

sin of ride--considering himself caypstle of Cod-like pcwers
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to rule his fellows man and own the land, From this criginal
mistake develo.ed the slcve system of :lentetion economy
rhieh destroved ths Scuthern arlstccracy, ?Parallel with
the grovwth of the immorality cf the Scuthern no.le, cume
the mrisylaced morality of the pocr whites, Both the poor
white and Scuthern gentleman maintuined feulty ccdes cf
honor which succomted to the garasitic ¢rosth cf amorality,
initiated by the Snoueses--a clecss of ,eo0ple develd of
human emotions, mctivated cnly by their concern to make
money, Having sumrarized the cri;in and develcument of
evil In Fgulkner's ariting, I prc.ose to thecrlze as to
Fiulkner's purnose in writing of evil,

If men were all inoreses, una-are of the categcries
of right and wrong, Faulkner would have no pjur.cse in
writing of evil, In fact, Faulkner himself wculd be &
Sncpes, incarable of morul jJudgments. However, the Quentin
Ceomyscns and the Chicks are not Snoveses, They cuntinue
to beur the fullt of their inheritance, althourh they do
rot understuind the cuause of the gullt ncr the antidcte for
1t. wuentin, frustruted by his gullt com; lex, flees to
the timelessness of death; tut Chick chocses to ctay and
fight the humun injJustice of the Sno,eses. It 1s in Chick's
ccntinued struggle thet, Cavin Stevens jolnts cut, the hope
of menkind rests,

In mv orinicn, Faulkrer ;rescrnts e€vil as he dces 1n
crder tc hel; the Chicks of our tire understerd the stakes

of herner and humility thet thev rust fiiht for, «rd ecomirehéend
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the enemy of grab-and-rit maetericlism they must defesut,
Faulkner dces not stute this in his fiction, hut he does
suay in hils Stockholm Address, delivered at the acceptance
of the 1¢:Q Nobel Frize: "The writer's dutv ia to write
ubcut these things. It 1s his rrivilege to helu man endure
by 1iftinz his he«rt, by re&inding himn of the courare and
honor and ho e &and pride and compassion &nd nity and
sacrifice ahich have been the glcry of his past ....

I believe that man will not merely endure; he will prevail
eee bectuse he has a soul, a spirit cajable of comrassion
end sacrifice and endurance."54 Faulkner's presentetion of
evil 1mr~lles thet if man can beccme awsre of the evil and
good in Lkls herituge, men will be able to correct the wrong
und relearn the values of yride, honcr and humility whieh,

for Feulikner, sre the absolute verities forming the basis

of huran mcrality and allowing men to fulfill their manhood,

Although the function of this easay 1s not to evaluate
the critics' treatment of Faulkner's concern with evil,
it may be of interest to note briefly some of the conclusions
of recent critics,

George Marion O'Donnell divides Faulkner's mythology
into two dichotomiess the Sartoris sorld and the Snopes
world, or traditionalism versus modern antitraditionalism,

4

#illiam Faulkner, "The Stockholm Address," taken
for the use of this essay from the pa.er cover of #4illiam
Faulkner; Two Decades of Criticism, ed. F. J. Hoffman i

& Olga ¥, Vickery (East Lansing, ¥ichigan, 1¢81),



89

6%
or antayonists versus »rotagonists, According to my

unalysls, O'Connell has fsllen into the error cf distorting
rieces to fit & _reconceived (attern. Hs labels Joe Christmas
a Snores3 character, in the same caterory as the smoral

Luczas Burch, tlaminy Faulkner for the inconsistencv that
Changes Christmas from antagcnist to protarcnist. In my
¢pinion, 1t 1s C'Connell who makes the mistake when he

esslgns a Snovnesist slot to Christmas, who is neither

4 Snopes nor a Sartoris, Neither dces As 1 Lav Dving fit

O'Donnell's handy arrancsment of Snornesist amorslity versus
sartorls trudliticnalism. The toor whites ranifest a human
di;nity of their own which, althouch not ucece.ted bv oon-
ventional soclety, 13 not amoral., The 3Bundrens' actions
rzsult frcw & gullelass acceiptance of their economic level--
not frcr a delliberute self-grascings nature which characterizes
the Sncseses? vioclence.

Rokert enn Aarren comes closer to an understanding
of Faulkner's there of evil. aiarren equstes ggulkner's
ckaracters «ith their attitude tcrard nature.Ub Popeye,
of tre Sno,es schcol, trles to gain ownershiy of nature
in order to exploit jt. On the other hand, Iszaac McCaslin
re.udiates ownershin of neture in crder to love €Cod's creation.
Lust over nature #harren ejuates »ith rece of man. The
fallecy which will eventually defecet rian and cause him
55

George Nuricn O'Lorrell, "Fgulkner's Vythclogv,"

T.C ngades cf Criticlsm, ri. 4¢-62,

.Robtert Penn sarren, "williem Faulkner," Ibid, op. 82-101



to .unish himself, as indicated in the last page of "Lelta
Autumn,"” 1s that men cun never geln ownershiy cf the land
or rule his fellcws man vecuuse man, limited ty his flesh
oounderiss, will ulways be less than God.

varren &lsc points cut C'Lonnell's nistaxe of latelling
the gocr wnltes Snopeses, &nd nelther, .arren sxys, csen

hratliff of The Hunlet and hls snall-farimer custcrers te

Caulled Snopeses. warren paraphruses Faulkner's legend
us 4 record cof humaen effort to rise ebcve the "mechanical
~rocess of 1life, the pride to endure ...."57 Ee evaluatos
tie Faulkncrlun tneme of evil and violonce as cne cf moral
Judiment on the world. Tals i1s in dirsct cy.osition to the
earlisr "cult of cruelty" schocl, ashich labelled Faulkner
a nilhilist,

The frencn critic hacl avcids tne pitfall of ceatescrizing
Faalikuer by stating thst Fauliner's _ur,.cse 1s to rceveal
the great comnvlexity of wodern societ_vé end to do this
Faulgner, cf necesslty, must Le vsjue, ° Habi feels that
+0ords are linadeguate messures to record the sensaticns,
thoughts and mcticns of man--a reflecticn of Addie Eundren's
reusoning in As 1 Ley Dyirg. This is the reuson, 1n Rabi's
coinicn, that Faulkner emplcys an ungrenn:tical, tacx-tracking

style, forcing tne rewaer to recreate for hinself the

ccemulexity cf the wcrld,

€7
l1bid, p. 66

&8
fabi, "Faulkner and the Exiled Generation," Ibid,

Ppe. 118-138,
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For hetl, Faulxkner's trugedles are a constunt reliving
by man of his original fall frem laradise. 1Inp chcosing evil
man cursed himself, damnlng all his future =cts to absurdity,
such &«s Horace denbcew's futile uttem;t to tring ‘ustice
in Sanctucrv., itabl ssees Faulkrer's chiiliren us the only
rerlnders of a .revious ko e, and they, tco, fros into a
Aocred sdulthoced,

Re¥l In the ¢ircud of his ccntinental _esslalsm seems
to loncre Amerlcan o_tlmlsm nhich 15 a part of Faulkner's
o~n heritese, DLes_1te all this misdirected soclal com-
slexity of whlech Rabl s;.eaks, there s5t111 exist for Faulkner
the fandamental absolutes of honor, ,riie, nunllity and
res e€ct. In my oprinion, it 1s man's gtruggle In vefinding
these valuzs by unraveling civillizuticn's weu of c¢vil that

Faulkner is niost cunzerned in zortraving.

¥an in the beginning committed the sin of ;ride bv
estublishing himself mester over his btrother, a violation
of the conditions of ﬁumility set down by Cod. From this
beginning evil develcped until msn forpot even that God
had created, until man thought of himself as God and created
his own mechanical world in which human quulities of 1life
are ceasing to exist because man, being always less than
Bod, cannot create life. The evil which has resulted can be
undone only if man can te mede to recognize the neture of his
sin so that he can repudlate his original cholce of wrong.
This, I belleve, is Fuulkner's purpcse in writing of violence:
to strip bare the covering of evil for man to see it in its

orvxn shameful nudeness,
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