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CWTER I

DETRODD’CTION

Win-sum

Quilts have often been "telnen for granted“. new people oen

umber their Grandmothers having quiltim bees, but nest of today's

college age generationheveonlyevegueooneeptoftheworkmiohuent

into the production of e well designed quilt. Today there are few areas

there quilting is still a eel-unity interest. it the present it is

booming another lost phase of “Americans".

Intheboginning ofqdltnskinginthis oountryitues for

utilitarian purposes and was en eoonoeie messit'. However. this craft

did provide the colonial housed.“ with e creative outlet. Today quilts

are regarded as part of America's folk art heritage.

Occasionally there is e revival of interest in quit asking. In

l9l$theremoneenddwingthedepressienyeersuonennedequiltsesit

useninexpendvehobby. Duringthepestyeerthereheeheonenother

mm of interest in quilts mum designers of high fashion clothing

to interior design. Usually the quilt revivals result in en improvisation

of an old quilt pattern. thereto" it is important that the original quilt

patterns be recorded in order that there sign. be an appreciation of the

origin of this oraft.



IMPORTANCE 01" ms STUD!

Quilts are considered part of herica's folk art. Many lusouns

have received donations of quilts from people in the community. In

nest instances the donors seemed that people know about quilts and did

not include valuable intonation about the quilts. is few quilts were

signed or dated, it is important that the information be recorded while

people are still available to answer questions.

the names of sons of the patterns represent a true history of the

developnent of the United States.

Quilts are qtdte often so cal-nonplace that few think of then as

being a valuable legacy. It is hoped w focusing attention on this folk

art that an appreciation of the quilts which are in moms and private

collections will result. Also that sons of the history of the quilts

idll be recorded.
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IEFINITION OF MES

”Laying a anallor patch of cloth on a larger and then

heating or felling down.

The back of the quilt, usually two widths of fabric sewed

together to make it the some siso as the top.

Usually a layer of cotton between the tap and back, but

other materials were used such as wool or even con huske.

Finishing of raw edges of a completed quilt.

"i ”52"“ col-posed of patches. either pieced or appli.

qued.

"ibend surrounding thequiltproperligatbeofplain

natorial or itself pieced or appliqued'.

“Spread used on top of a bedstead'.“

Fabrics sewn together without regard for design or uni-

fonita of shape. Usually of velvots. satins and ribbons.

“To trace on the top the design to be quilted”.5

”To felldcwnaenallrpdeceofclothonahrgor,

that is to applique”.

'Tojoin Ioansofasewod seen, oftonconfusodvdth

‘0 patch”.

"Single piece of cloth Joined to make a pattern".8

Pieces of fabric seen together to for: a planned pattern.

 

1. Ruthi

  

2. MENU 3. m1“. . u.” L _. L'. _-.t.

hue—02. (Vomit, New Jersey: 1'". , p, 10.

3. Finlay.We. Do "2.

b. Whit-0o Wis- P- 10- 5. mid-

6' m1”,W,p0 hes 7e mas 8o mas

3

 



Put% In

Quilt

was

Quilting {Eggs

Elli-as

can
 

Set Together

la.

Same as a patchwork quilt.

"The set of fastening to the quilting fro-es the edges of 1

the back and top between which the fill is evenly spread.“

For the purposes of this paper noans three layers" top,

fill and backing which are usually held together by a

running stitch.

“Is m in design with a running stitch through the

top, 1111 and back.“2

werousuallyhcuenade. . . . Thofourstripsof

woodwore crdinarilyabout aninchthick twote

four inches wide and some ten to twelve feet in

length. Along the edges of these wooden strips

an inch width of very heavy cloth such as tick-

ing was securely tacked. To this the edge of

the quilt were pinned or sonotinos bested.

“noanttoturnthetwoondfraeesovorandovor, thus

winding up the quilted partions so that the unquilted

parts could be reached.“

Toearkthelinesforthoqulting,astriu

thick with starch or chalk, was fastened

across the quilt at the desired angle, and

who it was perfectly taunt, it was given a good

snap which made it spring d onto the

eatorial and leave its Iark.

”The naterial as wolléas the method used for setting

the blocks together.’I

Removing the stitched quilt fron the run-.7

"Completed ”We“. not. and hordes-”8

 

1. white, flowerk Quiltg, p. 11.

2. Finley, Patchwork 9&2, p. #2.

Be Me. Po “3. no Ibido

5. Grand Rapids Public hueoun, "Patchwork Quilts", leaflet.

6. Finley, gamwork 93133;, p. be.

7. Write, Nemrk gm”. p. ll.

8. Finley, Patchwork 931;“, p. ‘62.



CHAPTKRII

REVIEWOPEBIITERATURE

Culting is quite old as it is said that the ancient Chinese used

quilted sloth u make paddedm cloning} M in nu: saturioe

evidence has been found that nu used qtfilted cloth under their anor

as protection.

DuringhonryVIII's tinethefinest spesinensofneodloworkms

a combination of embroidery and patchwork.2 In 1708 the first sample

ofhglish patchwerkis foundinLeveneEallnearKendelCeuntyof

West-orland. The pieces are imported Indian prints quilted with red

thread in a diamond pattern)

Quilteaewothinkefthentodeymefirsteensidorodia

Englandaspartefeetsoalled'bodflrnituro'. Asetwaseeepoeodef:

a quilt, bod curtains, cane]; and dust ruffles.

During colonial days in this sentry patchwork and plain quilts

wereinsuehgoneraleeethatthsyworenetlutiened. Thebestsouree

ofinfcraationabouttheeiefroebillsefaaloandauouoeilvonterios.

 

1. Delores i. Dineon,W(lee Yorke Hearthside

P”... 1%6’. pa 13o

2.14“» D. "sham, «1:- -

(low fork: Tudor Publidiing Ce.,

3. ivsril Golly,W(lee Isa-kt Charles Seribner

3.”. 1965)! p0100
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The b.1311: of quilt naking was free 1830 to 1370.1

”more is no country in the world where quilting was of such great

ilportence as America.“ The fact that we received inspiration from our

Dutch and English ancestors has been cited in new works. Usually quilts

are classified under our folk art. However, it is interesting to note

that in a current handbook on antiques, quilts are listed under

'Prinitivos”.

Many of the Michigan patterns say have stmed fron Dew York and

New bugland as nany of the early Michigan settlers case by way of the

Ohio River fm those states.

hthebcgimingnnngaquiltusanecessityasthofanily

needed the quilts for warnth in the cold winters. Then, as tines bosses

better, quilting became none of a hobby and nore elaborate designs u...

used. In the twentieth century nost of the when the quilt do so as a

hobby or for decoration in their homes. Quilting in this century has

also been used as therapy for the sentally and physically handicapped.“

Inthoearlytinesthoquilttopswerousuallyladeinthewintor

and the quilts were quilted in the warmer weather as the quilting fro-es

required eight feet and heating that space was a lintury.’

 

1- ”1110!.WP. 31.

2. Mary Synonds and Luisa Preeoe ll

(London: Hoddor and Stoughtcn Ltd. , 1928‘, p. 313.

3. m Kilborn ColoWm

(Dew forks Golden Press, 1937 , p. 9.

h. This was one of the prise reasons for Dr. Willie- nulten Jr.

publishingW (Cetensville, Maryland: by the author, 1914-6).

5. Hinsona W21- 9. 11‘0-
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There were nunorcus quilt typos. Among the memory type were

”Friendship Medley“ whereby a block was eonpleted by a friend. his is

different from a ”Friendship Quilt" which is a quilt conposod of scraps

efnaterhltronai‘riend. butthemc ofthe quilt was theeneeho

node the quilt block."l

A popular idea for a party was to give a surprise party to nako

a “Friendship Medley" quilt. This required the receiver to give a

quilting party in return to quilt the up}

anthc typed "Menoryquilt' was enenadefleuthepiocoe of

naterial from the dresses of the deceased.3

i'tanily“ quiltusuallyteekalngtlne so eachbleckhada

picture which was dated and signed by its usher. Quite often this quilt

had a large block in the eenter on which the honestead was appliquodf

mo “FreedchVwasgivenbtheeonenhistmntr-first

urthdeyasuptcthatuneheowedhistinotehisparento. Onhis

tunnty-tirstbirthdayhowasfreetedohthountod. lbesewore

seldo- nade after 1825.5

Aqultflchwaspopuleri‘orevertwohmdredyearsmthe

Mdo's quilt. It was said that a girl had to wait .til she was

usagodtestartanarriagoerbride‘squilt. Onthisdrocouldthon

 

1. P1180111! Saw'er Lords and M01 J. Foley, o

mm(mm: Chilton Books. 1 5 . p. 129.

2e WeWD. 192e 3e ma.’ p0 193e

b. Rose mder Lene. -

(New Ice-k: Simon and Sohustor, ‘ , p. '

5. Finley. 2.9mm p. 192-
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sew doves, lovoknots and hearts. By this tile asst of the girls had

twelve quilt tops assembled.

Patchwork Quilts

Patchwork was originally intended for economy as it was a good

wsyte utilisoallthe frag-onto andbdts ofnaterials. monthis

oomtry was first settled every bit of cloth was valuable as it either

had up. woven by the housewife or imported. It has been said um.

patchwork is a “thrifty use of leisure tine'l. as it can be used as

"pick up work'.‘

In the beginning it was called ‘poorian's embroidery'e. than

in the late eighteenth and early nineteenth centuries moon of all

socialstandingsowodpatchwork. Quiltingwas sonothingwhichwent

fronthe oottagetothenanor. Evonthough it was knowiniurepo Dunton

says: ”I an of the opinion it is distinctly an American art".

The early American settlers cabinod the separate arts of patch-

work and quilting. Before 1750 not such is known but fron 1750 to 1850

lanypiocodquilts aroknowntohaveboenlado. Lane says: "henyou

know patchwork patterns you know all I-erican history'“.

Patchwork is also a good record of the dress and household

furnishing materials of the tiles as it is directly influncod by changes

in taste of fashion. Finley nentiens that a ocrapbag was bug on the

backofadoorandthetthescrapbagusacoabdnstienefoldondnow.

 

l. Elisaboth Rolls Robertson, inorican Quilts, (New York:

The Studio Publications Inc., 19108), p. 28.

2. Colby.22W 9. 11.

3. Danton. Ms: M.

5. Lana.WP. 78-
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his is the reason that one cannot accurately date a quilt from the

fabrics as the old was often combined with the new in quilts}

Lane says ”that true patchwork is designed, it has meaning in

every nwz. Host peeple do not start to design until they have .11

their scraps of material. me more creative take a pattern and impro-

vise upon it to make it represent their personal interests. Patchwork

is as varied as tho pcrsmlitios who made it.

The pieces in a pieced quilt are often in the thousands. lhore

is a record of one quilt having over thirty thousand pieces which are

one-fourth inch by three-fourths inches in sine.3

lho ”crazy" quilt is another fora of pieced quilt. It was

usually node fron odds and ends of ribbons, satins, volvets and silks.

Sonotines centennial ribbons or other dated ribbons were included in

this quilt. A suggestion was made in the literature that this light be

awayofdatingaquilt; buteftenthoseribbonswu'esevedandlater

incorporated into the quilt; therefore, this is not an acorn-ate nethod

of dating a quilt. The fabrics and ribbons were sowed together and

feather stitching was then employed on top of the scan as this was a

characteristic of the ”crazy” quilt.“

meonepatchquiltsworendeefpieoesoutintomfon siseand

shape, but were put together withofl regard for color and nterial. The

 

1. WeMW:- P- 163.

2. Lane, ”Patchwork“,W. (April, 1961). p. 36.

3. Carrie 1. Hall and Rose 6. Iretsingor, o

P‘ . (C‘ldwn. W, Th. can” mur.

Ltde’ 1935 . p0 150

h. Lord and Foley, Folk Arts, p. 132.
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“Hit and Miss“ quilt pattern is an example. lext the quiltor sorted the

colorsandarrangedtheoinrowsandthe “matripo' patter-developed.

A third one patch pattern was called the "Briokwall'. his was a rectan-

gular one piece quilt with a checkerboard paw-n} The but of the one

patch patterns was the "Honeycub'. This was node of hexagon patches

sowed togetherand no atteept was node to arrange the color or patterns.

l'hetwopatchpattornfollowed. lhiswasasquaroorrootonzh

out diagonally in half. Pattern era-ples would be: “free Everlasting”,

and "Bird in the Air”. Perhaps the latter is the original ”Flock of

Geese“ pattern.2

"Renae Square“ is an maple of one of the nest popular of the

throepatchdosigns. Inthis pettoraeaohblockwasnadefrathroo

different oblong patches. I'l'he blocks were set together with cross bars

of solid cola-"3. Another three patch design was achieved by "cutting

lightenddarksquarosdiagonallyfrenthocentorofonesideteoaoh

opposite oorner and was setting light and dark together”. “Streak

O'Lightning', “Zig lag“ and "Rail“ are sons of the three patch pattern

naeos.

host of the references referred to the fact that goo-etry ens

definitely involved is designing pieced quilts. Finley stated that

ninety-nine poreent of all the pissed quilts represutod plane go—otly

andthatnerethanhalfeftheooworeofthofourandninopatchvsrioty.5

 

1- 30W.Wp. 51.

2. Hal-r. mm.» P. 50-

3. M. “. Md. 5. Md.



ll

W1refers to the kaleidoscope of

patchwork. his book also agrees with Moxie that thore are three shapes

used in patchwork: squares, triangles and dim-ends. Holi- alse adds

2 Ezranplos of a square pattern would be: "Puss In a Corner” and

"Double Irish Chain“. mo triangle could have an appliqued handle and

stripes.

the triangles pieced to fore a cahostand, grape, cherry or flower basket.3

fhodiaeondwas needinllewflngland for ”best quilts”whichoaybo the

reason in large collections of quilts one finds acre dianond quilts than

I haplesefadialondpattornwouldbothofiily“, “Tulip"

and ”Sunflower“.

the square.

Appliquod Quilts

ippliqueis saidtoboa signofbottoroononie oenditionoas

it is oero luxurious to use scraps on top of natorial.5 these were also

considered the better quilts whioh perhaps is the reason, again, that Dre

ofthosoareavailabletodayasthoseworetheonossavedtobopassod

do“ in the family.

lanesaysthatpieoedandappliquooanoonpleeenteachothcin

thesanequilt. Shoginotwomnplesofmocodtrianglestithappli-

quod flowers and a pieced outburst outer with a "Priuo's Feather“

 

   (low forks Hearthside Press Inc...JL"“..‘ . A.“ .. .l. I;-

1%3). Fe 381a

 

3. loner. hoeg “Quilts andinericenl‘olkirt" (m,

Harsh, 1931»). p. 18. ' '

b. um.Wp. 57-

5. V.” P. Guild, (Gm Ciw. I." 10*:

Doubledayandcenpany, 1959 e P. 17 .
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appliqued.1 Some quilts also had one block pieced and the other block

appliquod,2 alternating throughout the quilt.

The colonial women called appliquod quilts Broder Perso,

Persian enbroidory, after the Indian palanpores which were forbidden to

be imported.3

In the eighteenth century the notifs were out fron mglish chints

and the elegant French toiles. By 1850 they used the fabrics in shapes

other than those suggested by th. prints.“

Applique patterns were also drawn from nature and represented

the following: Rose, Tulip, Peony, Lily, Sunflower, Oak leaf and some

original flower patterns.

Embroidery stitches were sonetines used to highlight the applique.

The stitches cosmonly used were: hurling, blind and huttonhele.

me newest of all American appliquod quilts are from Hawaii.

is one would expect these quilts are truly representative of the Island

in that they have the strong colors and the designs characteristic of the

area. The designs are highly stylised forns of the Island's flowers and

foliage,AnericanQuilting hasoonealongwsyfrootheecononioal

pieced work, as the anaiian quilts in nest instances notes Iatorial.

mite Quilts

”Quilting particularly as used in all white desimng, became

 

1. Lane, Woman'g 3! 22k, 1). 101.

2. misaboth Hells Robertson, "Modern Old-Its“, m.

(Decenber, 19315), p. “5.

3. Lane, Fbmag’g $1 Book, p. 93.

‘h Warm. (New lurk! Rando- Home.

196“). po 123s
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a high four of applied art in the eighteenth century”.1 Many of the

all white quilts had a large center medallion with a series of borders

around it. The center medallion was of an urn or basket of flowers

with an elaborate border of “Princess Feathers”.

Design Sources

One of the early design som'oes was the dower chest as the

patterns on then could easily be copied. Dish decorations also pro.

vided a good source of inspiration. At a later date magazines provided

designs. Patchwork utilised patterns fron other crafts as it was said

that the traveling weavers who made the double woven coverlots inspired

the “Irish Chain” and 'iheol of Fortune" quilt patterns.2

Other quilt patterns are nodifioations of fundamental patterns

so nueercus that it is inpoesible to record every variation.3 They

probably all originated with basket weaving patterns.“

“Patterns that were passed fron Mother to daughter. . . o are

truly our American folk art . . . , a traditional design plus a little

personality”.5

 

l. Georgian Brent Barboson,W.(New Ierk:

Bonanza Books, 1933). p. 36.

2. Then“ 3. Grub-0eWe(Now I»!!! 1h-
HcBride Company, 1957), p. 116.

3. Finley.We19. 7.

10. 1r. Mary L. Shiploy, office, home Boone-ice Buildim,

Michigan State University, February 18, 1970.

5. Robertson, 'Hodorn Quilts", p. 13.
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Quilt lanes

Quilt names of American patchwork can be a record of days gone

by as this was a craft which was lads exclusively in the home for two

centtu'ies. Mary of the designs have symbolic neaningm” "As sith othu'

fem of folk art they reflected the political, social and economic affairs

of their time".2 here is no mistaking: W3 Rose”, “lblly Madison

Star”, ”Fifty-four Forty or Fight”, "Kansas troubles", "Ihdergromd Rail-

road” and ”Trail of the Covered Wagon”.

MtswerealsenaledfrI-thetradesandoeeupatim. ”The

Ships heel” or “Mariners heel", ”The Dusty Miller” and 'Barrister's

Blocks“ are a few examples.

It seenedasthougheaohtineamstatewasadlittedtethe

mien peeple designed a new star pattern u mete u.’ For mph!

”lens Star“, "Texas Star" and ”California Star”. Religious nanes

were also used such as: "Joseph's Coat", “Rose of Sharon“ and “Star of

Betheleel".

Othernmsandideasweretahnfruflowergardensandreoreae

tional activities such as ”Suing in the Comer", ”Climbing Rose“, "light

Hands Round", "Horse Shoe" and"Ranb]ing Rose”.

There were others to «mate historical events, others

specific for the geographical areas. “North Carolina Lily”, "Mon

Quilt“ and 'Iankee Pride” are samples.

 

1- “1110?:WP- 3-

20 01313139.. W! P0 119.

3. Dorothy Mshtbfll.92W (PM York:
Bomsa Books), p. 73.
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Many quilts have the sane pattern but different panes. For

oxanplex a quilt nade with two tones one of which is very dark and the

other very light was called "Jacob's Ladder". This same pattern made

with three colors is called "Stepping Stones”.1

Finley has a very good ”rule of thmb“: "The first rule for

a quilt collector is never dispute a name".2

Border Ettorns

Border patterns are usually in every design soccept the "Log Cabin",

"Crazy Quilt“ and the striped quilts. lho border pattern should be part

of the overall design; however, sons quilts are found which appear that

the border was added after the quilt was assembled in order to lake the

quilt larger and the border does not couple-lent the top design. Webster

feels that colors in the bordor should harlonise with the top.3

Signature

 

In signing and dating a quilt Colby“ says that the correct place

is the center panel or on the border pattern with the day, month, year of

finishing and the full nane of the worker.

Colo;

The early American quilt colors were usually dark red, dark blue,

dark green, dark brown, black and dark gray. “nae woe which were made

in the colonies were orange, yellow, green, blue and butternut breve).

 

1. Finley, Patchwork Quilts, p. 7.

2e me. Do 97

3. "“35“,. 92.11.99,: Po 93-

“. col-by! M0 Po 29-
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In 1830 quilts of red, green and white were papular. In 1880 Turkey red

was imported from Gornny and then quilts were node solid red and solid

white.

Manganese brotm was produced commercially in the United States

in 1825. For the next twenty-five years it was a popular color in silks

and calicoos.1 his night explain some of the predominance of brown

in the early quilts.

Some quilts were nado of typical colors. A "lhumkard's Path"

usually was of light blue and white. he "mm" was always green and

white "Jacob's Ladder” usually was of any blue and white but most often

was navy and white. Patterns of e "Boar Track" were of rod end white.2

In the 1850's lavendar and grays were used. During the Civil War

dark flower prints were pepular. Knowing when colors were used is

another way quilts can be given an approxinte date, but this is not

an entirely accurate method of dating.

Eaprication

Fabrics

Pure cotton or linen was best for all quilt patterns. Bleached

or unbleached calico was used as the background material for applied

work end as e using for all the quilts}

When the Indian calicoes were forbidden to be imported what calico

could be smuggled into this comtry was often used down to the last scrap.

Pictorial prints cementing scenes in Alerioan history were printed

 

1. White, sewer; 92g“, p. 38.

2. HinsomWp. 137-

3- Guild. 124.129.1313- 1». 22.
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in hgland for the American narket fro- 1800.

the most semen fabrics used in quilts were: plain and figured

calicoes, chanbray, chints, cretonne, gingham, longcloth, nuslin, nainsook,

and percale. In the latter part of the eighteenth century one usually thinks

of silks, satins and velvet being used in the "crazy" quilts. 1

Mains

Coverlets with applied work usually were unlined. Light weight

cottons or used sheets were nest only used as linings on quilts.

Foundatig

The foundation was usually of unbleached calico.

£i_ll__

ll'hefillonAivierioanquiltsnaybecasuayofdeteminingthe

age. The very early ones were filled with leaves, feathers and even

corn husks. sheee were usually held together by string thich was tied.1

‘Ifcottonbattingworousedandeeedsoanbeeoenthoquiltnight

have been made before 1790 which is around the ties the cotton gin was

invented. However, a good mamP Southern quilts made before this date do

nothaveseedsas thoyhadtheirslavesoardorfiokoutthoeoods.

Sometimes fleece was used when cotton wasn't available, ht

this was as the last resort as it was quite undesirable due to the fact

thatitwas difficulttooonpletelywashoetthoaninaloils. “the

quilts were warn an odor was prevalent.2

 

1. nan-u.mm 1:. 23.

2. one.Wp. 132..
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Several cotton sheets could be used if warmth were desired

and these would have to be tied or knotted.1

ize

In the eighteenth century the quilts were usually nine to

twelve feet as they were used on the high beds to cover the stack of

2 According to Hall and Krotizringei;3 the fin.feather beds and pillows.

ished quilts were quite often one hundred and eight square feet. There.

fore, with today's quilt revival the old quilts can be used on the king

sized beds.

After 1812 the three-quarters bed was popular and this produced

quilts which are an odd size for today's beds as these quilts are too

narrow for the double and king sized beds and too wide for the twin.“

Assembling

Sometimsboththetopandlininghadthoedges turnodunder

and were bound together with matching or contrasting band. Occasion-

ally fringe was added to this.

Other tines eactra natorial was allowed on the backing and this

turned over the top for finishing.5 Author nethod was to out bias strips

double the desired finished width and fold to nest in the center. 'this

 

1. "Chat”. Mg. Fe 110.

2.

(New York:

3. Hall and Kretsingor,WeP. 16.

'5. Finlay.Wp. 26.

5. Home 1'. hoag ”Lets Make a Quilt“ Dem, (Dooubor

1933). p. 2n. ' ' '
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bias strip was then stitched to the quilt top and whipped stitched to

the back}

Another way to hold the top and bottom layer together without

quiltingwastotieyarnorstring. melayors couldalsobejoinod

without quilting by rmning stitches aromid the patches or sections.

Quiltins

Quilting designs could be divided into geometric patterns: the

square, diamond and diagonal lines, and the circle thich includes the

shell, fan, and rope.2 hose usually 10qu be background stitch”.

The open spaces in the block or more would have the block

type designs such as the "Feather Wreath“, the “Clan fluoll", the "Phool

of Fortune", the ”Pineapple” and the "Weeping Willow". ihero was also

the running type design such as the ”Inning Vine“, "Princess Feather“,

”Serpent” and the "Ocean Wave”.

Other designs used are! cornucopia, harps, pinupploo, stars,

peacock fans, oak leaves, birds, otarfifi, spider web, rosettes and

Dove of Peace to nane a few.

herewero soverelnothods ofnrlduthoquilting pattern. If

it were Just a straight line these could be drawn Iv various devices.

Onowasthorulorandtheotherwasoallod'snappingthechalk".

Quilting patternsoouldbotracoduwrapping paporandthutho

paper machine stitched with the needle mthreaded over the pattern lines.

Powdererevengroundcimanoneouldbo sprinkledthroughtheperfora-

 

      

  

     

 

  
;I~

OP-

; ”ti

Compaq

2. mam.Wp. 26.

l. Phoebe Edwards, 52-- 2 a

(Cincinnati, Ohio: Steams and Foster
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Charcoalwasalseuoedtonarktbepattenforquiltingez

Peoplevaryintheiropinienastewhetherteusoadorterlm

aeedieteqeut.hnttseeieeeeeaeteheeeeiehteeaieeeeedie. sane:

fiftyorsoventythitethroadboiuthethreadoheieo. mm“

esodondsrkcottons. Ono-eeldqdltsabaekstitchorohainsfltd

use-ed. Peehepetadeieheeeeeeieangieedtheqemmeeeeheeh

eaten? bonaJuitVofthelloa-ieanqultsaroquiltodwitham

stitch. ‘

hedodgaisworhedoathetopbetgeesthreughthethroelayors

(top,fi11ingandbaek)sothatitlaboepattonin1ewroliefon

thebeok.

Mel

W

Altholghthiopaporisdovetedntirolytothoquilto,I-tien

shouldboladoabouttbeoldfa‘ienodquiltiuboo. Ascot-nelson“

'IeuMemtes-partiaeorlifetedqthateefldecparetdfithe

emuuhuutheeieeteeetheeetur.‘ Awuanqoiteoftenonjeyeda

statesinheroe-enitywhershilltdththeneedle. Itwasadsfinite

socialessettebekeenasanenpertqulterassne'eseaialpoonin-ee

massmd. f

 

1. Wmm.

2. menumepdv.

’- ”amp-6-

t. 1-in-- Duh-r can-1n.W

(m, Vac-eats 1957), p. iii.
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Quilts After 1§ZO

Decline

There was a decline in home quilting after 1870. Part of the

reason was that machinery produced goods reduced the need for home made

items. People also had the income with which to purchase the new

machine made merchandise.

Women were able to attend college and to work outside the home.

This obviously reduced the tine with which they could make things at

home. The rise of the garnent industry was also said to have reduced

the family scrapbag and thus quilt waking.

Centralized heating lessened the need for quilts for ninth.

State Fair Competition

Even though quilt making was not popular nationwide, sons

wonen were still encouraged to nako quilts in order to enter then in

the County Fair. his was chiefly as a creative outlet. In various

nuseun collections mention is often ands that a quilt wot a ribbon in

a fair competition.

Current Vogue of Quilts

For several years Sister Parrish (Mrs. Henry Parrish) has used

quilts to decorate the bones of her felons clients. She usually uses

old patterns in current fashionable colors. host of her quilting is

done ty women who live in rural Alabama} ‘fhe geometric patterns of the

old quilts certainly can coordinate tdth today's decor.

 

1. Eugenia Sheppard, “The Quilting Bee of Sister Parrish",

mm.3 mar an. (EON 16, 1968), p. 8.
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It is interesting to note that Europeans are using our quilts to

decorate their homes. In publisher Francois Hebert Steven's library

outside Paris on American patchwork quilt was used as a table coverl and

in their child's roots an Enpire bed was covered with a “pretty American

patchwork quilt".2 he. David Hicks in his own English nanor house used

an American patchwork quilt in his Idfo's bedroom?

Inementeruoleinwmienedeemudtom

who node patchwork quilts by custcn order. The reply stated that a place

in North Carolina considered quilung a nuseun art and made quilts.

lllhero is also a current revival of old quilts and old quilt

patterns in fashion. It all ”started in Paris with Ives and Mark and

their patchwork peasant outfits".5 Then by June of that year, 3999:;

Wear gall; predicted that by fall of 1969 quilting would be a big

businessitenandthatanthebigdedgnnaneswmldboudngit. The

article March 25. 1969‘5 said that all the fashion people (Gloria

Vanderbilt Cooper, Barbara Button, Jackie Onassis) were having Adolfo

make thee quilted clothes. Gloria Cooper bought twenty-five old qtnlts

fron a low Iork antique show. Sons she very interestingly placed around

her New Iork home (as a dressing table cover and as a dinner table cloth).

But a few she had cut up to make into long hostess dresses

1. Georges and Rosannnd Bernior, Editors no Begs Ll Emgan

agoragog. (New York: Reynal and Compaq, 19633, p. 1.

2. Ibid., p. 60. 3. Ibid., p. 20.

 

1}. Epsio Kinard, ”House Beautiful's Address Book", House

We (Somme 1969)e p. “6.

5-W(Farah 28. 1969). p. 5.

6. man. “33 . (rm 25. 1%9). pa 5o



CHAPTERIII

WOW!

In order to study the quilts of the Grand Rapids Museum the

writer first consulted the donor's book and eliminated from the study

the quilts which were donated by people who are deceased or those quilts

which stated that they were donated fro! the estate of a person as it was

hoped that the donor would be able to contribute information about the

quilt. The writer later obtained pardosion from the Musem Director

to contact the cbnors.

I The quilts were located in three locked cases. As each quilt

was removed from the case, the exact location in the case was noted.

The quilt was then unwrapped to be examined for the infernation which

will be covered in Chapter IV.

An attempt was made to identify the quilt pattern by using such

references as: Hall end manger} maxim.2 Finley.) end canoe."

In some instances the change in fabrics nade the pattern look different

free the references. me writer was aided in identification of two quilt

patterns by reviewing slides which had been taken fer such purpooooe

 

1. Hall and Krotsingor,W.

2. McKin, Baghworg Egttcrng.

3.. Finley.We

lb. Carlislo, We

23
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The stitches were counted with a ruler and five to ten measure-

ments taken. On one quilt where the stitching was fine, a magnifying

glass aided in establishing whether it was hand or machine stitching.

The magnifying glass was also utilized in an attempt to determine whether

the patterns had been drawn on for quilting.

Having a pmtyped fora was much faster than having a list of

points to be noted. A sample of the final for: is to be found in

Appendix '0".

Several procedures were tried for takirg the pictures. In review—

ing the literature it was fond that quilts were photographed in new

instances hanging on clothes lines and the background was clearly

visible. therefore, this writer used skirt hangers to hang the quilts

on a storage cabinet in order to have Just the quilt pattern photographed.

One quilt was too frayed to hang and its picture was taken with the quilt

draped over a table.

Lighting was a particular problem. The flash bleached the detail

work of the stitching. If it were desirable to record the fine details

of quilting one would need a camera tith a special attachment.

The writer felt that a personal contact was worthwhile in con-

tccting the donors. However, as one would expect at least two phone calls

were needed. The donors needed sme tine to "recollect” their thoughts

about the quilt.

he of the donors could not be reached by phone so a letter was

sent. Four were not listed in the current phone book and letters were

sent to their last known address with quesuons and a self addressed

stamped envelope.



CHAPTER IV

SELETED PIECE!) QUILTS IN TEE GRAND RAPIIB PUBLIC MUSE!“

The Grand Rapids Public Museun has a very attractive and in-

formative display of quilts. 'lhe nuseua staff has arranged the eurhibit

so that they explain the various shapes efnterialand the type of

equipment which was used to construct a quilt. more is a representation

of each of the nest 10mm types of quilts: pieced, ”may“ (this is also

a pieced) and applique.

Mrs. Arthur Vandenberg donated a I'crany quilt" vhich is of

interest to that community's patrons.

The calamity still has an interest in making quilts as quilt

patternsareavailableintheausmgift shop. Frontierdays andthe

children's craft workshop alse create an interest in quilts.

The bulk of the collection is stored in three cases in the work-

shop area. 'lhere are approxilately forty-five quilts in this area of

which nineteen are pieced, ten are "crew". two are white, four appliqued

and one is embroidered. "Crasy' quilts are really considered a pieced

quilt, but in this paper, the writer preferred to place than in a group

by thanselves.

25



BIRMINEEAIR

A. HIS'IOR'!‘

9213‘ Pattern

Finley'sl ”Birds in u» an" identifies this pattern. It has

also been called ‘leing Birds”. Finley goes on to say that

this is the original "Flock of Geese“ pattern. men one

«spares this with McCallsZ mm in the an". en. evolution

of this pattern is evident.

In looking at e further development at this pattern in Hall

and Kretsing their "Flock of Geese" pattern and their

"Birds in the Air”5 patterns only vaguely reselnble the original.

Lem:

Mrs. Edward J. Sheridan

m5 8‘18 3.3.

Grand Rapids. MM“

May 7s 1962 81“

We;

a Information was not available.

W

Information was not available.

WM

Information was not available.

 

1. Finlay.Wphto 16.

2. McCalls. Wham. p. 20.

3. Hall and bet-finger.W.

n. ma. p. 7a, #9. 5. me. p. 96. m.
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A. EIQIQR! (cont.1

Location of Congtzggtiog

Information was not available.

B. TOP

Over all measurement: sixtybfour'inches by sixtybtwo and

three-fourths inches.

Degign

Twentyatwo squares across and twentyatwo down.

Approximate sine of squares are two and three-fourths inches

square. Two triangles fora.the squares. and the tops of the

triangles are arranged se that they fora rows of diagonal

lines across the quilt top.

Looks as if hand sewing were employed.

Some silks were frayed.whieh allowed the writer to see that

the silks appear to be sewn to an.interfacing like laterial.

Fabrics

Silk and.ve1vet.

mm

lens.

Be or

W

_1 tin”

lone

H yes

.A deep rose silk bias tape has been machine stitched on the top

and turned under and slip stitched.te the backing.
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Q. CONSTRUCTION gm.)

Bsokig

Pink flowers with a watery effect. Appears to be drapery

material.

Battim

Can see an interfacing like material. Also must have

thin cotton batting.



 

  
 

Grand Rapids Publio Hum {128%



HIT.AND MISS I

A - TOR

W

m: is a one patch pattern. Hnley'sl "Hit and use"

pattern identifies this quilt.

Donor

Mrs. Blanche Fox:8tesnman

th6 Courtney'H.E.

Grand Rapids, Michigan

Jocamber 17. 1959 81ft

istoric Sin canc

Information was not available due to the recent death

of the donor.

W3

Information was net available.

9 0 ns o

Information was not available.

WM

Infbrmation.was not availahle.

£5.29!

Overall dimensions sixtyanine inches'hr seventyative inches.

Design

White thread used to slip stitch the squares tegether. Each

square is approximately'ene and three-eighthe square.

 

1- F1111”.WP11“ 1“-

30



31

Bi‘OP ont

mggg $00115.)

three-fourths of the quilt has different fabrics distributed

throughout, but the top five rows have similar fabrics grouped

together. It looks as if there were an attempt to for. a cross

with the following fabrics: red. navy and white stripe and dark

blue print.

Fabrigg

Cottons, prints, stripes and plain. A few of the two inch

squares in the border design have been pieced whifi shows the

worker utilised all scraps of fabrics.

Simture

None

Border Design

nus must be a nine patch varieties block with two inch square

patches (squares vary in size), fon- corner squares are of the

same dark brown fabric. Between the corner squares is a white

square which has been divided into three triangles. the center

triangle is of a dark print (different from the other prints in

the nine patch block). The center square is of a dark print.

The entire nine patch is six inches square.

When each block is Joined dth the next one the center dark

triangles on the side fora a diamond shape.

The majority of the triangles match perfectly although a few

81'. slightly laws

C. CONSEUCTION

mm

H mom

Information was at available.

was

Very difficult to deternine as black thread was used and

the backing pattern has small black dots. It appears to be

vertical lines one and one-half inches apart and horisontal

lines one inch apart.
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Q. CONSTRLYQEON Scent.)

W).

P t to

In the border pattern the triangles are outlined inter-

nittmtly so that in some instances the relief ferns a

diamond quilt pattern on the back.

fires;

Black

che

Fivetosixrunningstitchesperinch. lletalwaysina

straight line.

cre o e

Bacldngturnedmderentepandseouredtdththreerowsof

machine stitching with black thread to for: an edge

three-.eighths inch wide.

Batm

Appears to be thin cotton sheeting.

W

A dark cerise cotton nth black geometric design which

has white dots.
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HITANDHISSII

A. HISTORY

Quilt Pattern

nu. again may be identified nu: under-1 "an and Miss”

pattern. Tim bits of cloth all out the sane else and ghape

are sewn together without an attempt te for- a pattern.

NROR

Hrs. Siegel H. Judd

737 San Jose Drive 8.3.

Grand Rapids, Michigan

Historical Sigificgg

Without knowing the chronology of this quilt it has historical

significance because the donor is very pruinent in Grand Rapids

Civic affairs,3 and her usband, mu. fanily ms the quilt,

is an outstanding lawyer in the community.

Hrs. Judd provided the writer with gwo newspaper articlesv" and

the Histogz of Kent Cguntz for 188; which authenticated the

Wooden-high udd ancestry.

According to Mrs. Judd it seens as though the quilt was made by

Mary Wooden fre- Janestovn, Rhode Island. Janos and Mary Weedon

came to Kent County with their daughter Nancy and Milt a house

which still standsenilpine Roalei. Has-yileedudiedinm

in Walker kinship.

 

Rapids:

1. Finley, {etchwcrk ggg, plate 1“.

2. Ibid., p. 1&8.

3. 2.2. Lydens, Editor, E? 33% of Grand Ragga. (Grand

Iregel Publications, 196 , p. , 97, .

It. Ihid., p. #115.

5.WJanuary 110, 1936 and Dee-her 12, 195“.

6. Histo of Kent Co t 1881, (Chicago: (3.6. Chap-an 00., n.d.)

310
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A. HISTORY Scent.)

Historical Si ficance cent

Nancy married in 1850 Jeremiah Wright, who was the grandson of

Solomon Wright, a Revolutionary soldier who at the age of

eighty-five case to Michigan in 1836 with his sons Benjamin

and Solomon. Jeremiah was one of the first settlers of Walker

Township which in 18% was renamed Alpine Township when Walker

Township was divided into two townships-«Walker and Alpine.

Jeremiah and Nancy Hright had a son, Addison Wright, who

narried Sara Boyer. As they both died when their son Seigel

was a baby, he was adopted by Addison's sister Lillian Wright

Judd and her husband Edward Judd.

131 When Constructed

The donor’s book lists lancy Wooden, but Mrs. Judd stated that

it was Mary Heedon.

Year of Construction

1830

Locatign 2f Cgpstructiog

B. TOP

Rhode. Island

Overall dimension: forty-eight inches by seventy-eight inches.

Design

Each square neasures one and one-half inches square. There

are forty-three squares across and twenty-five squares dom.

Fabrig

A11 cottons. Plain, prints and checks.

. nature

None

Border Desigg

All around the quilt top is a white cotton border which

neasures four inches wide. The blue yarn ties give the

border a design.
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C . CONSTRUCTION

Mm

None as this is tied with blue yarn. The yarn has been

tied in bows on the tap.

How Eda:es Gogglem

The tap and backing are turned under and are held together

by blue yarn which has been blanket stitched three-eighths of an

inch deep and with one-fourth inch between each stitch.

m of Batting

Thick cotton batting.

Backing

mite cotton on which red has faded.
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L03 CABIB VARIATION

A, my

P tto

This quilt pattern is very similar to the “Barn Raising"

quilt in the Shelburne Mumml collection except u- gum

in this study has triangles in the center, and Shelbume's

has a square in the «mater.

The pattern is also very similar to Mathieson's2 "Roman

Stripe", but again the triangles in the center are different.

Woman's Day? has a pattern like this quilt which it calls

"Roman Strips“.

Hallandxretdngerl‘idsntiiya wax-pattern asbeing a

one patch, "Roman Stripe“ and another one wish is aililar

1. called ”Log «mm Raising".5

Monmé states that if the stripes are placed diagonal); it is

the "Barn Raising“ pattern, but the description or the rat

of the pattern is not like this quilt.

With all the various opinions in the literature this writer has

decided that it would be lore scam-ate at the present to label

this quilt a “Log Cam“ variauen.

 

1- cal-151.0 W! P0 260

2. miaabeth Laird Mathiesn,WW(Cleveland:

World Publishing Company, 19»). p. 59.

3. "The sto or American needlework #2: Patchwork" mu

2:. April. 1961. 1" ’ '

b. m1 and tracing». MAM: p. 52.

5e may Pe 197s

6. 14¢thWp. 110.

38
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AI HISTORY Sight.)

Donor

Mrs. Edward J. Sheridan

1"‘25 M. 3.3.

Grand Rapids, Michigan

M31 7a 1962’ 81“;

Historical Sign_ificance

Intonation was not available.

151 Whoa Constructed

Information was not available

Iear of onstructi

Information was not available

Location of Construction

Information was not available

8, TOP

Overall dimensions: fifty-three and one-half inches by
fifty-.five and one-half inches.

Doggn

Host the squares have two triangles-none in each of two
diagonal corners. The rest of the square is composed of five
strips seven-eighths inches wide. Although a few squares do
have nore strips of narrower uddth.

It appears that the black silk fans the predominate pattern.
Aloe that there is planning in that four of the squares have
their triangles nest to four: a square center which gives on
the idea that it is a derivation of the “Log Carin" pattern.
At the point where the four triangles neat to forn a square
there is a fringe of red silk thread.

Each square is about five and one-half inches square. The
strips vary fron seven-eighths to three-fourths inches.

It appears that the strips and backing have been sewed by
machine.

Fabric;

Appears to be nade primarily of men's ties and men's vest
materialaosilks, taffetas.



WW

9am

None. This is tied at tn. Jmction ef each square with red

stringsahich are made into tassels on the top.

H e o la

Gray silk bias fabric is slip stitched on the backing and

is turned under on the front where it is held by a feather

stitch. Threads of feather stitch are: red, yellow and

orange embroidery floss.

W

Must be thin cotton sheeting.

m

Gray silk stripe. Part of the backing is machine stitched and

part is hand sewn by brown thread. There are two colors of gray

silkstripe. Oneisahostabre'ngm.



gels-angina;

 

  



LU} CABH - COURTHOUSE STEPS

an HISTORY

Quilt Pattern

According to the Shelburne Museum1 collection this quilt

is the “Log Cabin Court House Steps" pattern.

mite2 states that this was a favorite way to use up silk

scraps. That the different placing of light and dark

corners either produced "Straight Farrow", or a "Barn

Raising" pattern. Every colonial hone had at least one

of these gsometrically arranged quilt, usually from wool

or cotton.

Donor

Hrs. Chalmers Quaintancs

4081 Clearview LE.

Grand Rapids, Michigan

lovember, 1962, gift

Historical Bigggficance

The donor remembers this as always being the "brown quilt"

in her Grandmother's cottage at Bay View. This was

originally a Chautauqua camp. The quilt was either taken

to the cottage by the Grandmother or possibly was in the

cottage when it was purchased. In either event the quilt

was nost likely made around Portland, Indiana.

Location

According to Mrs. Quaintance the quilt was made in the Portland,

mm We

 

1. Carlisle, Shelburne, p. 28.

2. “hits, Nsvmrk Quilts, p. 73.

30 Mdo. P0 730
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A, HISTORY (ccnt.l

By whom Constructed

Hot known

Zgar of Construction

Circa 1870. Detenined by piecing together events with the donor

and the fact that the naterials appear to be those popular around

the 1860's and 70's.

B, TOP

Overall dimensions: seventy-five inches by'sightyafOur inches.

Design

Looks as if the brow: print was intended to be the center of

all the “Log Cabin“ patches and the worker ran out of fabric

about thresJourths of the way through the work.

There are nine “Log Cabin” squares across and eight squares

vertically. Each square measures approximately eight and

thresdourths inches by eight and one—fourth inches.

This is a typical "Log Cabin“ pattern in that it is composed

of strips of fabric.

In the center of each square is a yarn decoration resembling

a flower or rosette.

In places one can see bright blue thread in a running stitch

on the top of the black which was used to hold these pieces

together, and brow thread was used on the brown cotton

pieces.

Fabrig

Mostly dark cotton fabrics. me writer was surprised,

though in looking at the slides how the light fabrics

appear to dominate.

nae fabrics are black pints, browns a few lavondar, red

check wool, pink and black check wool. A few silks. This

night be considered a good scrapbag representation.



B, TOP Scent.)

Beggar Dacia

The entire border is four and one-half inches odds. Within

this measurement are: one and one-fourth inches of brown

print; one and one-fourth inches of olive green, beige and

lavender check and two inches of blue, light turquoise and

charcoal check.

Orange yarn rosettes between the blue check and olive green

check; lavender yarn rosettes between the brown strip and

the “Log Cabin” squares.

LCONSTRUCTION

Quilting

Whom

Not known

Pattern

Kane. The top must be attached to a comforter which is

used as batting.

How Edges Completed

Bias strips of the follmdng materials: check: brown print:

and a blue check form a one-fom-th inch edge. This has been

slip-stitched on.

m of Batting

An old comforter.

Backim

Thin tan broom muslin; one little square had been patched with

the original tan material and whipstitched on with white thread.

DI ADDITIONAL INFOMTION

This quilt was in such fragile condition that it was not hung

to take the pictures but was placed on a table.
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RED WITE BLUE CIVIL WAR QUILT

A , HISTORY

Quilt Pattenn

This is a one patch design and lust be in the "family" of

leu quilts as there is the one large white patch on which

something counselor-sun could be placed.

Donor

Mrs. Mabel Bloink

1603 Franklin 3.3.

Grand Rapids, Michigan

August, 1966, gift

Histogcal Sign_ificance

Civil War. Many quilts were made by Southern women to

sell to Northern soldiers.

n; Whom Constructed

Not known

Iear of Construction

Circa 1865

Lgcaticn cg Construcgon

Information was not available

B, TOP

Overall dimensions: approximately eightyane inches square.

22m

The quilt is composed of three inch squares of bright red,

on a square which is divided diagonally so that one side is

blue and the other white and another solid white square. 0::

first looking at the quilt, it appears that the red squares

alternate with the blue and white ones except aha they

1:6
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2. TOP Icont.l

gbsigngficont.l

encounter the large white square which is twelve inches square.

At this point the red square is only a triangle. But in

studying the quilt one discovers that there is a definite plan.

The large white square is surrounded by red triangles and the

blue part of the blue and white square is placed so that the

blue fits in the red to forn.a “frame” around the large white

square. The plain.white three inch squares alternate with the

plain red squares in the spaces on the quilt, which are not

affected by the large white square pattern arrangement.

There is a total of one hundred sixtyafour red squares: ninety.

eight red triangles: one hundred fortyetwo blue triangles: two

hundred eight white solid squares. A.total of twelve large

squares. Twenty-five rows by twentyafive rows.

Fabrics

Cotton: plain bright red, blue and white.

Signnture

lone

Border Design

lens as such. The plain red square does alternate with the

blue and white square.

C, CONSTRUCTION

Quilting

n: When

Not known

Pattgnn

A vertical left to right diagonal mu: the rows approxisately

one and one-half'inches apart. On the horizontal straight

lines one and one-half inches apart.

Thread

“hits



C. CONSTRUCTIOjocont.1

lti cont

Size Stitches

Approximately'five stitches per inch.

How Edges Completed

The red cotton used in the top has been cut in a bias tape and

slip stitched to the top. Then it is whipped stitched to

the back of the quilt with a white thread. This ferns a five-

eighths inch border. The ends are rounded. Five to six stitches

per inch used in.whip’stitching and six stitches per inch in the

slip stitches.

2:23 of Batting

Thin patches of cotton.

Backing

White muslin.
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HINE PATCH VARIATION

A, §2§ZQRI

anlt Pattern

Ball and Kretsingerl and no.2 both illustrate the

nine patch variation like this quilt.

211':

Mrs. Blanche Pox Steamer:

1046 Courtney LE.

Grand Rapids, Michigan

Decenber 17, 1959, gift

fimgcal Simgncance

Infomtion was not available due to the recnt death

of the donor.

n: then Construct_en

Information was not available

gear of Construction

Information was not available

ti of con true

Intonation was not available

8, 12-?

Overall diaension: approdsately eightyethree inches by

ninety inches.

 

1. Hall and Iretsilger, Batchwork Quilts. p. lI8, plate #15.

2. White, Newark Quiltn, p. 17.
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B, TOPjeontJ

228.222

One large square of a red and white print alternates with a

pattern block. There are six designs vertically by six

horizontally which have the red and white print blocks between.

The squares vary in size, but are approximately eight and

one-half inches square.

The pattern blocks are set on the quilt top on the diagonal so

they appear to be diamond shaped. The pattern blocks and at the

edge so thatoneahalfofsredendwhite print squareferssa

triangle between the pattern blocks.

mthin the pattern block are the following measurements and

patches: each corner :9qu is two inches sqmre, between these

are long patches four and one-half inches by two and one-fourth

inches, and a large center square which is four and one-half

inches square.

Fabrics

Red ani white floral chints for big squares between the pattern

squares. In the pattern squares are cotton prints, stripes,

and some oalicoes.

mus:

lone

Border Dacia

The sides have the brow: chints floral pattern as a design

which is three and one-half inches wide and is the complete

length of the quilt. Both ends of the quilt have seven

inches of the cane drapery material. One end has two red

print squares, one seven inches and the other seven and one.

half inches in length suggesting that the drapery material

was not sufficient for completing the border.

C, CONSTRUCTIOI‘

Quiltig

22 When

not known



52

0, CONSTRUCTION S cont.)

gui___1t__ig scent.)

Patteg

The shell quilting pattern is used on the red and white

chints square between the pattern blocks.

The quilting on the pattern block is of straight lines which

are similar to Hall and Kretsinger'sl plaid pattern. There

are three sets of vertical double lines across and three sets

of the same horizontally. The double lines are about seven...

eighths of an inch apart and is about two and one-fourth inches

betweenthepairoflinestethe firstlineorthenextpair.

Diagonal lines are quilted on the border. niece vary {ran

three-fourths to one inch to one and one-fourth inches apart.

Thrace.

amt.

Sti he

Five to seven stitches per inch. Stitches vary in length

and are uneven.

W

The backing is brought over and turned order. It is then

fihipped stitched to the top of the quilt with shite thread.

This forms an edge about one-fourth of an inch wide.

R2! of Battigg

Cotton

£22m

strips or dark green with a mite lea! pattern alternate with

the red and white chints laterisl.

 

1. Hall and boning». W21: 1» 272.
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LEHOIIE STAR

A, Heron;

W

his star pattern is the foundation of dosens of eenbinaflens 1

and variations. It is essentially a disnend pnduced pat .

All Lily and Tulip designs are based on this famous pattern.

It was naned for Jean Baptiste Le Hoyne whe unded lev Orleans.

In the Rorth it was also called ”Le-en star“. This pattern

was nose popular after 1803.

Home“ called it an eight pointed star. But nest of the ether

setesenees5 called it the ”Le hey-e Star“.

Ihiswriterwasanasedtoseethesaneeightpeiutedstarin

inlayenaneakchestuhichhadbeennadeincenawdm-ingthe

latesixteentheeatury.

am

Mrs. Robert H. 1m

1:61 halton E.

Grand Rapids, Michigan

January. 1956. sift

 

1. “-311.19WeP. 31.

2. Ben and Kretsinger.We 1:. 55.

3. sex-nae. mm. p. 22.

b. Morin, P to e p. 56.

5. Hall and [rottinsfl‘emm. p. 55. m Hula

Pahwo “p.153dlngi‘l7 0011mm .22

Wh .mp3». ' ' " '

6. Jehn Gleag. A ,- _ :. _. . =

O (IWIOPE. L" ‘10? Inc... 15' .Pe 3e

  



55

1. my sggnt.)

fistorioal Simficancg

Information was not available

& Mm Construct‘eg

Information was not available

W

Information was not available

mating of Construction

Information was not available

B. TOP

Overall dimensions: seventy-two inches by ninety-four inches.

am

no pattern blocks consisting of the eight pointed star

called the "Le Moyne Star" alternate with a white square

which has a quilted pattern. his star blocks neasure

approximately six and three-fourths inches square.

his overall quilt design consists of one row of three star

pattern squares alternating with two quilted squares. The

next row has three quilted squares alternating with two

star pattern squares. These two rows alternate on the

There is a total ef twenty-eight star pattern squares and

twenty-seven quilted squares on the top.

The stars must have been pieced together and than appliqued

byslipstitchingtothewhitebloch. mosestitehesvary

from eleven to fourteen stitches per inch.

Extracecareandwrlosanshipnustbeutilisedtehavethe

dianendpointsneetjustrightintheeentsrofthsstar.

It appears that the worker had difficulty adth this technique.

Theredandgrecaprintedstaristhebestnatchedofallthe

stars. Because of the difficulty in matching, it sens as

though four diamonds were pieced and then Joined with the other

four diamonds to for. the star. One of the stars looks as if

sixof thedianendswerepiecedandthmtwootherdianends

were added.



B, 322 Scent.)

Fabrics

White cotton.nuslin. The star patterns consist primarily of

calico; although a few diamonds do have plain colored cotton

fabric.

1159.892

Hone

W39.

There are two divisions of the border on the sides. The border

next to the quilt top is ten and one-half inches and consists

of six.lines in a cable design in the center of a row of

interlocking circles.

The quilted cable and interlocking circle border curves around

the corners where on the ends the border is nine inches wide.

On the sides there is also an eight inch‘border’which.has

straight quilted lines about three-fourths of an inch apart.

C. CONSTRUCTION

Quilting

when

Not known

Pattern

A running stitch around each diamend's outside edge and

then around the outside of'the whole star. This forms a

star pattern on the back of the quilt which has two lines

one-fourth inch apart. In each of the four corners of’this

pattern block is also quilted a circle about the sise of a

quarter.

In.the white square between the pattern.blocks is quilted

the square diamond pattern. The lines in this pattern

fern five-eighths of an inch.squares.

Thread

White

 

l. McCall; Needlework Treagggz, p. 117.
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Pivetosixperinoh. “stitchingandwelldene.

W

Biastapetm'nedunderentepand‘hippedteback.

W

Appearetobeeetteneheefi-Ite

m

lute settea
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mam

am

921.: Patten

am and Kretsirgerl call this ”Prairie Sun" but alse sentien

that it was known by "Harvest Sun" in the Biddle Heat and

as "Ships hheel" in Maine.

nexm'e “Virginia Stat-"z is an)”. but the corners are

finished differently.

sesame? calls it “Ships sneer. Perhaps this author best

describes the reasons for the different nanes:

Astarthattraveled. Thisstarfirstappearedinleehge

land. netdvesanddaaghtersefseafansgneasadeitin

theshapeefaship'sdteel. Thedesintraveledaestward...

Istsylvanaafarawuas...eeJJadit'Peu-hves‘is

aHindew". hrtherweet...ealledthe'lasvest8u'e

thasalsebe-eslledthe'ltaref '."Leneltar".

“Star eftheliest'and'flisin‘h".

u

Mr. and Mrs. Terry L. Hills

911M sale

rand Rapids. Hiatus-

W‘9 1950. ‘1“

W

Intonation us not available

0

 

1. mamaemmpo 63.06.

2. WW5”.

3. new.Wp. 61.

.0 me. ’e “a

5. MeCalls [sadness-h Treasury, p. 118.
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A. HISTORI scant.)

m Whom Cogstructg

Lemira Colton and her Mother Just before Miss Colton

carried Aaron R. Hills, December, 1852.

massages

1850

Overall mansions: approximately eighty-tan inches by

seventy-eight inches.

m

Four “Harvest Sun" patterns across one end with three green

calico five and one-half inches square set diamond—wise between

then. This row alternates with the next row which has three

large green calico squares (eleven and one-half inches square.

approximately) with four smaller squares (approximately five

and one-half inches square), of green calico thich have been

set diamond-use between than.

The diamnds are whipped stitched togethc.

Fabrics

All are cotton. The stars are of various red prints with the

light parts ofthe starinahremprintandagrayprint. Bright

green calico prints has the squares.

mm

lens

W

Onallsidestherearethreelenggreencalico (fiveandone-half

inches by eleven inches) strips between the stars with four

green calico triangles in the center of the star. Each comer

ofthequilthasagreeccalico square (fiveandone-half

inches square).
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9. CONSTRUCTION

sauna

Emacs

Hot Imam

22mm

It appears that one-eighth of an inch inside each diamond

of the star a line was quilted around.

Shell pattern on the green triangles of the border. 'nn'ee

circlescncernersquares ofvarying sise.

iheeutsideedgeefthelargecalieeequaresontheberderare

outlinedandthen starting atthe cuterefthese squares, lines

arequiltedenthediagonalfive-eighthsofsninch apart.

anallgreencalicesquareshaveanevalshapeineachcorner

and the center of the square has curved lines which for:

atriangle.

Large calico squarehasdiagonallines quiltedallinene

direction and the lines are five-eighths of an inch apart.

can

Black

misses

Six to seven stitches per inch.

Weiss

Adarkbrowncottencutinteabiastapehasbeensemtothe

tepandturnsdunderandtdxippedstitchedtethebackforning

aene-fourthofaninchberder.

W

Thin cotton sheeting

m

Bron, tanandgoldplaidwithbeige centerandwhite

floral design over this.
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VARIABLE STIR

A. HISTORY

93;; Patteg

uil tto

In the Mountain Mist1 booklet their pattern ”21g lag" is

einilar concept it has plain squares in each of the four

corncrs and the quilt in this study has too corners which

have tho square divided in half forming one white triangle

and the other the pumpkin colored triangle. has other two

corn» squares are the solid pumpkin color. The center

square of the Museum's quilt is large and has a star

quilted in it. The Mountain Eist one has a large square with

a naller contrasting color square in tb enter.

The Shelburne Illusetnl2 quilt is similar to the quilt in

this study and is called “Variable Star". In fact. the

quilt in the study could he called a ”Variable Star” as it

is a derivation from the star pattern.

The Grand Rapids quilt is essentially a tour patch category

pattcrn. The difference between this quilt and the Shclhurne

quilt is that the two diagonal corners have becn divided into

the triangles and the Sholburne quilt has solid corners.

Also the center square is the Grand Rapids quilt is a solid

pmpkin color calico print pancreas the Shelburne quilt has

a square inside the center square. Perhaps the wonsn the

made the Grand Rapids quilt used her out ideas as it

appears she was an accomplished seamstress.

am and Kretdnger'eW aura and "Variable our.

"Ions Star" or “Tens Star" could also have he. the

inspiration for the quilt pattern except their four corners

are solid equaroe instead e: being divided.

 

Edwards, W11. p. 21%.

Carlislee helium. Pe 3.

Hall Ind KretdngereWp. 5». plat- M.

Ibid.. p. 56 f8. 9. 10.
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A. HISTOR! Smt.)

Donor

Mr. Robert J. Philip

Constock Park, Michigan

September 15, 1962, gift

gistoricsl Significance

Due to the fact that a letter was returned "unknom', the

information was not available.

BLfiion Constructed

Information was not available .

12.3? of Construction

Information was not available.

Location of (tensitrucygpi

Information use not available.

lie—BE

Over all dimensions: approximately seventy-eight inches by

eighty-four inches.

Design

no pattern block consists of a pmpldn colored calico center

square which has an eight pointed star quilted in the center.

This is surrounded by a saw tooth border of the pmpkin colored

calico and a plain white cotton. Two of the corners are the

solid calico.

more are seven pattern blocks on the horisontsl by six pattern

blocks on the vertical. niece pattern blocks alternate dth a

white square of the cane sise which has a “feather circle"

pattern quilted on it.

has quilt is planned so that the pattern blocks are set as the

toponthediagonalandtheyappeartebedianond duped. The

pattern square ends at the edge so that one half of the mite

square forms a diamond square in betwem the diamond points of

the pattern square. In the half of the white dialend, white

one has a feather circle, and the alternate one has a star

pattern quilted in it.
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g. 19? scant.)

Fabrics

Cotton. Pumpldn color print which has a very small green design.

Gold calico print is used for the diamonds on the border.

Sinaure

Border Design

Gold calico print diamonds fore the border. Quilted around

the outside edge of the diamond and a quilted diamond shape

in the center of the diamond. One half of a diamond is

quilted on the shite material mich ferns half a dianond

between the gold calico print.

The border width is four inches and is composed of: thirty.

eight diamonds across the bottom; thirty-one complete diamonds

and two half (lengthwise) diamonds on the side: thirtyethree

complete diamonds and one half diamond on the other side; and

forty-one complete dianonde across the top.

C I CONSTRUCTION

90.1.1535

p; Whom

Not known

Pattern

The shite square thich alternate uith the pattern have the

"Feather Circle” with the diamond pattern in the center.

in eight pointed star is quilted in the center of the big

pumpldn colored square of ghe pattern block which is einilar

to McKin's “Blazing Star".

”P's are quilted in the correr squares of the pattern block.

The white triangle in the corner squares has quilting around

the edges.

The quilting in the border design has been described.



c. 33. Justice (cacti)

Thread

Limits

Stitches

Runnin~, seven stitches per inch. On the ”Feather

Circle" white square are eleven stitches per inch.

flow'ifrss Connie  

Top and backing are turned under. It appears that a bias

tape has one-sighth of an inch sewed to the tsp and then it is

uhipstitched to the backing uhere it is one-fourth of

an inch wide.

:12; of‘Eattiqg

It appears to be thin cotton sheeting.

2:22_of Backgg;

White cotton

 

 

l. Ennis, P tchwo k P ttern , p. 66.

2. Ibid., p. 124.
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BLOCK OR CUBE WRK

TOR

malt Pattcm

It is interesting to note that marry tables and oommodes

with narquetry on than from France in the eighteenth century

utilised this same pattern.

A more recent historical note is that former President Dwight

D. Eisenhourrecalled thataeachildhe cutoutdiaeond

patches for his Mother, and then later renumbered sleeping

mdor a quilt of this design.1

There are various names assigned to it by the references.

Finley calls it EBox Quilt", "Pandora's Box" and "The

Heavenly Steps"; Hall and Krets or3 say that it is ”Cube

Work" or ”Baby Blocks" and Moxie calls it “Babys Blocks".

Brightbill calls it "Troubling Blocks" and suggests that this is

a good pattern to use for a boy's recs.

miteé says that it is also called “Tea Chest“ and that

ifoareis usedinshadingtheoolors oftheblocks itcanbe

called "me Heavenly Steps".

m

Mrs Robinson Studley Heirs, 1950.

His c

Information was not available.

 

1. Carlisle.m p. 23.

2. “-111.19We P. 61

3. Han and hem-user.Wa- p. 52.

b. noun, figtchwogk ammo, p. 115.

5. Brightbflle me p. 71.

6- “'1“-WP3833.
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A. HISTORI Scout.)

gz'Whom Constructed

Not known

Igor of Construction

The Mucous label with the quilt states 18h0-1900.

Location of Construction

lot known

B. TOP

Overall dimensions: eixtyeflhree inches by'eiziyhfive and

one-half inches.

29.513

The quilt is illusienary. On first looking at it, it looks

as if it were composed of squares. But on a closer look the

fabrics are out into diamond dhapes.

It appears that the sewer tried to have a row'of identical

fabrics in each row*of‘blooks,‘but in some rows had to

fill in with other fabrics.

There are twentyecne to twentyaeight stitches per inch

“ m ankle

my.

silks and taffetas. Black silk diamond on the side of each block.

Other fabrics used: green pin stripe, blue silk, brown plaid,

purple silk brocade, green silk brocade, red silk brocade, purple

stripe, iridescent green and blue silk, floral stripes, black and

blue stripes, purple and green brocade, coffee color silk, green

and brown stripe, blue pin stripe, seall brown check gingham,

brown brocade, royal blue dots on blue background.

Ml!!!

Eggger Design

Along the sides are a half a black diamond. If the pattern

material ends on.the edge threeefeurthe of a diamond,is placed.
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C, CONSTRUCTION

Quilw

g: whom

Rot known

Pattern

None in the usual quilting terms. However, the backing is

quilted with a navy blue thread. A pair of lines onedaalf

inch apart with one and three-eighths of an inch between

both vertical and horisontal lines forn thirty-t1.» suqares

across the back of the quilt. The squares next to the edge

do not have a bow in the center, but on the inside rows

bows are placed every other row vertically.

Stitches

Sixteen to seventeen stitches per inch.

How Edges Completed

Five eighths of an inch of purple bias ribbon is machine

stitched on each side with red thread. This is only done

on the top piece.

Fabrics similar to those used in the quilt are folded in

triangles to form a "V" which measures one and one-fourth

inches from the tip to the edge.

2222 of Batting

It appears that cotton sheet batting is held to the bacldng

by the navy thread and bows.

Backig

Bright red soft wool.
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HINDMILL AND HHIRLIGIB

A, sIsrosr

Quilt Pattern

It appears that this quilt has two patterns: "Hhirligig'

and "hhndmill". his was determined by comparing it with

the various references: Mo 's "Flutter Huelfil Hall

and Xretsinger's “Pin Wheel" and "Windmi ", "Water Wheel"

and "Mill whee1"3 and Finley'e "windmill" . Hhite5 lists all

these patterns and has an illustration thich is like the quilt

in the study.

DONOR

Hrs. Blanche Fox Steenman

1M6 Courtney LE.

Grand Rapids, Michigan

Decenber 17, 1959, gift

Historical Significance

Information was not available due to the recent death

of the donor.

& mics Constructed

Infometion was not available.

125; of anstruction

Information was not available

Ieoatigg of Constgction

Information was not available.

 

l. McKin, Zatgwork Psmmg, p. 7b.

2. Hall and Kreteinger, Pamwork Quilts, p. 87, plate 6.

3. Ibid.. p. 73. plate 8.

1:. MsW!P- 56-

5. mu, Newark Quiltg, p.7216.



B. “BOP

Overall dimensions: approximately fifty-two inches by sixty-four

inches.

m

There are ten blocks horizontally by twelve block vertically.

Basically the “Windmill“ pattern is in the darker fabrics.

here are five diagonal rows of this pattern. The first one

having four blocks: the next eight blocks: then ten blocks;

nextsixbleoksandtbelastadingonalmeftmblneks.

The blocks neasure approxinately fear and five-eight!» inches

square.

mi

hainlyavaxietyefoettonprinte. heberderisehinteand

the backing is a heavier oetten.

£229.22:

lone

E1!!! Design

lbereisatveandone-halfinohborderdomth ddeetbioh

hasanarabeeqaslihepattsrnentheplueoler. Ontheuds

betwesntheeidepatterne isaberder efadarkhreutfleral

printutiohiseneandeae—feuthinehes.
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9. QQXISTRUCTION scant.)

ti cont

3 tchs

Six to seven per inch.

323 Qas Comletgg

the tap and back are tuned under and hold together with

rurming stitches of brown thread. In some places the

material has hen gathered to nest the backing.

m o; Batting

min cotton sheeting.

P23222453

Purple and green stripe cotton with three leaf white

pattern overlay.
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w

my Pattern

McKin calls this “Chm marl which for her 1. a variety of

paaninepatchdesizn. flieeaysthetthis tternnskesableek

nineinchessquare.

hellandlretsingerhaveapattan‘ChnrnM'zbatitis

different fre- the q t and Mann's. lall and Iretainger'e

"Double Monkey Branch" looks like the Muse-‘s quilt. hey also

say this pattern is called "Iaveknet'. "lele in the Barn Deor".

”Puss in the Comer", "Shoo Fly”, “Lincoln's Platfera' and "her-ave

March“.

linleyalseoalls this "buthM'bandsaysthat

itisaninepatchdodcn. ler'fixunlheh'ieefmpatfl

“den.

Hrs. Blanche Fox Bteennn

10M Courtnsy Ll.

Grand Rapids. Eichigan

Mar 17, 1959, gift

W

Inforaatieaeasaetsvailahleaetethereeentdeath

«thedoner.

W

lnfernatienusnetavailable

 

1. Hon-.me. 121.

2. www.mr. 10. p1ete9.

3e we. Po “. ’1‘“ 11.

b. “-10.W-P. 30.
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W).

W

Infornatisn was net available

W

N Infornatisn m not «mm;

m

Overall dinsnsienss appreninatel: ens hundred fear inshes

heighty-one inches.

m

imasthefirstresisableskefthreeherisontalstripes

“alternate‘dthableekefpinkand‘hitesquaresthet

arearramed‘dththreesquaresaoressandthreedosntdthin

thebleok. Marenvestripedblefieandfenrbleeke

eftheninelittlesquaresasresseneree.

mthensattresthepatternef"6harnnash'isp1asedabeve

the block with the herieental stripes. he pattern block

alternates with a block ef vertical stripes which is above

thebleekuiththelittle squares. therearefivebloeks

efthepatternandfearblesksefthevsrtiealstnpes

aeressthisres.

theset‘nrosealtesnateonthequilttop.

Intetslthsseeresdareesefthepetternaadvu-ueal

stripesalternatingndtheevenreeeeftheherieentalstripes

sndnallsqnsrebleoks.

heblesksareapprenintelysev-andhalfinshesby

eightinehes.

2mm

Mghtredandpinkeottonandapaloredandflnhwint.

Ontheborderareafswpiesesofsnallpinkandwhitecheok

settsn gixhan suggesting that the person did not have

mh of the original print to sonplete the quilt.

utenslinbleoksandthinudaitenuslinforbacking.

mm

lane



78

B. TOP Rout.)

Border Desi-n

On the two ands thers is Just the mes-fourth inch white

muslin from the backing as finishing. On the sides a long

strip of material is addacent to the pattern block and

threennallsquaresarealmgthesideofthehorisonfal

stripe block. Brightbill calls this a pieced border.

C CONSTRUCTION con

Mm

m than

Not known

{attcm

From the back the outside edges of the "l’nnkey Wrench"

pattern can be soon. he rest of the quilting appears to be

vertical lines one and onedzalf inches to two and one-fourth

inches apart. Also the pattern forms one and five-eighths

inch blocks.

22.2%

mt.

ti he

Five to six stitches per inch. Running stitches. Uniform

and the lines are straighter than none quilts with more

stitches per inch.

1: rs loo

Bacldng is turned under one-fourth inch on the top (in places

this widens to mm inch).

mam

Appears to be thin cotton batting. Although there are

places where it is thicker.

m

Light weight white nuslin.

 

1. 3148th 9113.393: Po “6-
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CHERRY BASKET

A. ENE!

W

Hall and Kretsingor's "Buss mshstnl pattern is perhaps

the closest to this pattern, but the top of their basket only has

three triangles. The Musem quilt has five triangles with

three being red and two white. Their "Cherry Basket“2 looks

nere like the quilt as it has the curved banae. but this one

has one more row of triangles than the quilt.

HcXin's “Cherry Basket"3 appears to be the closest to the Museu-

quilt as it has an arched appliqued hauile and the base consists

of two triangles. thin's bath however has an extra row of

triangles at the top.

There are numerous basket patterns. But one way of distin-

guishing which is the pattern nane is as follows: the arrangement

of the triangles; whether the base of the basket is nade of two

triangles as this quilt is or of a solid piece of nateria; whether

the handle is square or remded; whether the handle is appliqued

as this one is pieced and finally what the basket containsmflcuers.

fruit or if it is without awthing extra.

299:.

hrs. Burt Van Tassel].

113 Fourth Avenue

Big Rapids, Michigan

October 11, 195?. gift

WW

Information was not available

 

1. Hall and Kretsinger,Wp. 126. put. 6.

2. Ibid., plate 1n.

3. Mom.WM1». 32.

so



A. HISTORY Scout.)

By mom Constructed

Donor's Mother

Iear of Construction

1890

Location of Constructig;

Grand Rapids. Michigan

BI NP

Overall dinensions: sixty-mine and one.half inches by eighty-five

inches.

Design.

lhe top consists of a “Cherry Basket" pattern of red and tits

material. There are five basket pattern squares across the

quilt and six basket squares vertically. Between each of the

squares are lengths of the sane cherry red fabric. lbese

strips are two and one-fourth inches wide and the strips on

the length of the quilt run the complete length. lbe strips

on the horizontal are Just the lemth of the top of each

quilt block. These are hand sets: to the quilt tap.

The pattern block measures approximately eleven inches sqmre.

This is divided diagonally. On the top part has been appliqued

the red basket handle. On the botton part the basket has boa

pieced together fron red triangles and white triangles. then

the two half blocks have been pieced togetha'.

‘ rho uhipstitching on the basket handle is about ten stitches

w ”Che

Fabrics

The donor said that the red naterial was called Turkey Red and

was purchased frcn a store, 0.1). Carpenter. finish is now out

of business. The white is cotton.

Simtm

lone

gage)! Design

None as such. he red strip is around all the sides.
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Q. CONSTRUCTION

Quilting

Whom

Not known, but is different from the person dhc made

the top.

Pattern

Overall diagonal lines about three-fourths an inch apart.

gyros;

white

Stitches

Running stitches approximately seven stitches per inch.

How' .os C lcto

White muslin seamed to the toptand.then turned under and

whipped stitched to the back. Corners are rounded.

2122 of Batting

Probably a single layer of cotton shooting.

Backing

white muslin
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CHAPTER V

CRITERIA FOR WIN MUSEIM QUALITY QUILTS

There nay be numerous reasons for a museum accepting a quilt.

In some cases it is Just a repository. In others the museum is noted for

its textile or quilt collection and thus would have established some

guidelines.

Sons museums leave the acceptance of quilts to their Director

or to their Board of Directors. Others have curators who deternine

by their own Judgment or by established policies.

mis writer could envision some guidelines such as: whether the

quilt was of interest historically to the nusetm; whether this is the

ally quilt in the collection and would be an emple of folk art: whether

the quilt ccmemorated a special event. or was from the family of a fancus

person in the area. “so whether the qult were an example of a popular

pattern from the area.

Various nuseuns which had well kmwn quilt collections and other

nusems which were thought to have a collection of quilts were contacted.

Colonial Williansburg does not accept items made after 1800,

therefore the date and whether the quilt was truly repremtative of

the period in which Hilliansburg first flourished would be one of

their deciding factors.
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know sane of the criteria Henry Ford Museum uses is whether

there is a need in the existing collection. They "try to represent as

new different types of 18th and 19th century textile handth as

possible, drawixg upon as new geographical areas as possible in order

te demonstrate regional variation.”1

host of the nusems consider whether the offered qtnlt is a

duplication of one alreacv in their collection. Il'hey also consider: age,

condition, quality, workmanship, place of origin, quality of design, rarity

and sometimes color. A gift of a quilt which is not in good enough condition

for exhibiting might be accepted vdth the understaniing that it would become

part of the Huseun's study collection.2 "If the quilt is being offered

for sale, is the prico what 1. known as Lil-9,7 'a rm- market price'?”3

Concerning the workmanship and construction of the quilt one

should number that nany of the quilts were made under dire circumstances

and that each quilt should be considered for its own history. Many of the

early quilts were undoubtedly made in haste as protection against the

winter's chill. Later women had more leisure time and quilt asking was

fire of a hobby. The quilter could almost ”measure“ every stitch.

Mary of the books about quilting are written by when who are

experts themselves and who would naturally be more aware of construction

techniques. Unless this is a quilt Judging contest this writer does not

feel that one should be too harsh in their Judgment of me workmanship

 

1. Letter from Melinda I. Frasier, Curator of Textiles and Costme,

Henry Ford Museum and Greenfield Village, Dearborn, Michigan: December 31, 1969.

2. Letter from Thomas Kyle, Curator, Decorative Arts; The Newark

Museun, Newark, flew Jersey, February 5, 1970.

3. Md.
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outstanding worlunsnship. Of course, if this were a museum which is known

for its outstanding quilt collection one would expect to find fine

workmanship on display or else a good reason for exhibiting a quilt which

was of mediocre workmanship.

11:. excellent quilters were very careful in cutting their pieces.

This could be another criteria as one could measure the pieces and note

whether they varied in size.

Carlisle2 said that whenever sealing was done with curved lines,

infinite patience was required. Therefore, this should be brought to

the attention of the public when this type of quilt is on display (that it

required more care than a quilt of simple construction such as a one

patch variety).

A well planned quilt is described as: ”the border should sustain

the pattern and not overpower it. The central color motif of the quilt

should be repeated in the border. Tuning the corner is a good test of

the skill of the quilter as it should be nitred.3

Sometimes a quilt contains interesting or rare fabrics and this

would be another reason for keeping it in a moon collection.

If several quilts are available, the nuseun could use skill

in snaking the quilt another deciding factor.

 

l. mamas H. Ornsbee, m Io_ur_ Heirlooms, (New Iork: The

McBride Company, 1957), p. 119.

2. Carlie}...W p. 14.

3. Brightbill. films. 13- “3-



CHAPTER'VI

SWEAR! MID ascor-ammnczxs

Sum-nan

Fourteen pieced quilts were examined in the Grand Rapids Public

Mucous to determine their pieced and quilting pattern names; whether

there was any historical significance attached to the quilt; the approximate

date and location of construction. The donor's names were hmwn fron

the ”donor's book“.

Tm donor's were contacted personally. In each instance they gave

further information about the use of the quilt, but not about the

construction. One quilt was traced to one of the early setters in Kent

County and the other quilt was of interest in that it had been used in

an early Chautauqua in Michigan.

Unfortunately the donor of four of the quilts in the study(and

several others in the collection) had recently passed away. This clearly

shows the urgency for recording information mile it is still available.

Two donors could not be reached by telephone so a letter was sent.

One donor was not listed in the phone book but had given sufficient infor-

nation to the museum when they donated the quilt that a direct contact

was not needed. Four donors were not listed in the current phone book

and letters were sent to their last known address with questions and a

self addressed, staped envelope. It was hoped that the letters would

be forwarded to them. Three letters were retIn-ned “Unknown" and the

87
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fourth a niece answered for an elderly aunt.

One quilt was included in the study which was donated by the

heirs because the pattern was an example of a popular quilt pattern and

it was the only one in the collection. The date of construction was also

known free the donor's book.

The construction techniques of all the quilts were essentially

the same in that most of the quilts had been quilted with white thread

except the dark quilts which were quilted with dark thread. A running

stitch was used on all quilts. It is interesting to note that two quilts

had the square set on the diagonal so they appeared diamond shaped.

In emery one could say that the Grand Rapids Public Museum has

the nucleus of an outstanding quilt collection. This writer was

particularly pleased that there was a “Le Moyne Star” pattern in the

collection as this is the basis of so new other quilt patterns.

In determining the criteria by which a meme night accept

donations for a quilt to their collection mm considerations are possible.

The writer contacted nusemns with known quilt collections1 as to what they

used for their criteria. Their curators listed such guidelines as: whether

it was a donation or gift; whether the quilt was a duplication of one in

the eocisting collection; if it would be a significant addition to their

collection; condition; age; workmanship; design; rarity and historical

value. If the quilt were in poor condition one of the museums contacted

night consider accepting it for their study collection. A museum with a

speciality such as a time span naturally has some guide lines. A tetal

 

l. Shelburne Museum, Shelburne, Vermont; The Art Institute of

Chicago, Chicago, Illinois; Henry Ford Museum, Dearborn, Michigan; Newark

huseun, Bewark, New Jersey; Brooklyn Husem, Brooklyn, flew York; Denver

Art Museum, Denver, Colorado and the Cooper Union Museum, New Iork City.
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of fifteen museums were contacted and all replied with concrete answers.

Recommendations

Although the Grand Rapids Public Museum does have a wide variety

of quilt patterns this writer hopes that in the future someone will donate

a ”Ibuble Wedding Ring" and one of the "Irish Chain” quilts as these were

very popular patterns throughout the United States. Also there was a period

when people bested material over papers (such as love letters and copy

book papers) and it would be desirable to have a representation of this in

the collection.

Originally the writer was going to suggest that if the future plans

were to enable more students to study the textile collection at the Grand

Rapids Public Museum that it might help to preserve the quilts by dis-

playing theninrranes sinilartetherugframesmichtheShelbm-nehuseu

uses. However, in writing to the Cluster of the quilt collection in that

nusem it was learned that there are limitations to using the frames.

Sonetines quilts must be folded in order to fit the standard sieed frames

and the quilts must also be stapled to the background to hold then in place.

is the mom does have quilt patterns available to the public it

would be interesting to know how many quilts have been made free these

patterns. Perhaps it would be interesting to conduct a survey similar to

the one conducted at the University at Georgia}

This writer feels that one ”crazy" quilt, if properly selected,

would lake a fascinating textile study.

 

1. Virginia Lee Pledger, "Decuentary Survey of Quilts and Quilt

Making in the Area of Athens, Georgia”, Unpublished Master's Problem,

University of Georgia, June, 1966.
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If one is observant they can see quilt patterns in all forms of

art in the past and present. For example, quilt patterns have been seen

in narquetry on French furnittn'e of the eighteenth century. Currently

quilt patterns can be seen in textile designs for both upholstery and

clothing. Therefore, it would be interesting to trace the origin of sane

of the popular quilt patterns.
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INFORI-IATION IN THE Demon's 300x GRAND RAPIDS PUBLIC mam:



Intonation obtained from the Grand Rapids Public Musem, November 6,

1969. There is also another book which has the donor's name. There

are forty-five quilts in the cases and approximately six:in the display

“8..

Casg 1

120210

123053

121390

120211

123535

131270

128382

128383

128710

125821:

1214250

32616

136270

129012

128381:

119483

Case 2

118007

IIHMVC

119310

115515

121231

121233

applique, green and red on white ca. 1870

orange design on white 1868

pieced

white with blue and red flowers and leaves

white and red geometric

patchwork nade of some campaign ribbons

patchwork

patchwork

patchwork

made of small triangles

silk 1840-1900

crazy quilt, 1875

tester bed curtain

white quilted on sewing machine 1870-75

handmade 1810

8 pointed star, diamond quilting

white sateen variety patterns in quilting
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Case 2 jcontgl

123054

123621

123901

1270100

1270“

130196

133619

92.0.}.

1207M

122752

125823

138469

139218

128206

120897

125820

125822

125825

126699

136851

1211023

red needlework on white ground each square nade by different women

and quilt finally assembled 1870.

red and white oakleaf variant ca. 1882

basket design red and white 1890

red design on white

red and some green design on white, 8 pointed

log cabin

red and white variant of cock's comb IBM-1935

quilt wide tan border "Borrow and Return" 1831»

crazy, probably child's blanket

known by various names in different states

patchwork 1895

silk

baby's blanket yellow and white, old

pieced and tied ca. 1830

crazy

log cabin

nixed design

1850

quilt top

crazy quilt, slumber robe ca. 1890



APPflIDIX B

SAI‘IPIE LSTTER 0F INQUIRY IO DONORS CF QUETS



Box 535

Grand Haven, Michigan “9&1?

February 10 , 1970

Mrs. Robert W, Irwin

“61 Fulton E,

Grand Rapids, Michigan

Dearth-alarm

In 1956 you donated a pair of star quilts to on Grand Rapids Public

Museum. it the present tine as part of a special project I an

studying the pieced quilts in the huseun mile doing graduate work

at Michigan State University. Therefore, I would appreciate it if

you could answer a few questions for me.

Quilts have so many different names. Thus far in the literature I have

found that this is called "Le Moyne Star” or "Lanon Star", but wonder

if you knew it by another name?

Could you tell as the made the top and whether the same person did the

quilting? Also, the appromate date of construction and there it was

nade would be of interest to my study.

Finding quilts in pairs is unusual, therefore, I wonder if it were ads

for a special purpose?

Thanldmg you in advance for any information you will be able to

nail”.

Sincerely

Patsy Lee Leaders

P.3. I an enclosing a self addressed, stamped envelope for your

convenience.
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Grand Rapids Public Buseun lhmber

A, HISTORY:

Quilt Pattern:
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Grand Rapids Public Museum Number

A HISTORY t

m

Historic Si ficanco

gz'Whon Constructed

Year of Construction

Locationgof‘Constructigg

Fabric;

Signatggg

Bugger Design

10“



Grand Rapids Public Museum Number

C. CONSTRUCTICE

Size of Stitchigg

Quilting

Whom

Pattern

Thread

Stitches

ggv'Edges Coupleted

$123 of Battigg

Backing

Additional
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APPBIDIX D

SHE’IE 0F LETTER 8331‘ T0 MUSEUMS



Box 535

Grand Haven, Michigan W17

December 20, 1969

Boston Museum of Fine Arts

Boston

Massachusetts

Dear Sir

it the present time I an working on quilts in the Grand Rapids Public

Huseun as part of a special proqu while working on aw Master's degree

at Michigan State University. merefore, I an wondering if you have

any printed infatuation on the quilts in your collection.

Also is there an criteria by which you decide whether to accept quilts

to your collection!

Patsy Lee Leaders
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LETTERS 01" REEL-I FROM MUSEWS
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A DIEARBORN MICHIGAN

December 31, 1969

\hllmm (‘ny lord, Presidcnt

M A. Shelley, Executive Director

Miss Patsy Lee Leaders

Box 535

Grand Haven, Michigan

Dear Miss Leaders:

At this time there is no printed information available to the

public concerning the quilts in the collections of the Henry Ford

Museum and Greenfield Village.

Quilts and other textile items offered to our museum by gift

or sale are judged by the Curator in charge as well as an acquisitions

committee of curators and administrators before acceptance. The

judgment is based upon the strengths and needs of the existing collec-

tions--in other words, we do not generally accept duplicates of articles

already here and we try to represent as many different types of 18th

and 19th century textile handcraft as possible, drawing upon as many

geographical areas as possible in order to demonstrate regional

variation.

The quilts are generally accessible through me, although only

about 10 or 12 are currently displayed in their entirety.

If you will write me stating the precise nature of your research,

the types of quilts you especially want to see and a date you would Wish

to come down I will be happy to assist you in your work. I would be

available during the regular work week, Monday through Friday, 9-5.

Sincerely,

Melinda Y. Frazier

' Curator of Textiles and Costume
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February 5, 1970

Miss Patsy Lee Leaders

Box 535

Grand Haven, Michigan 49417

Dear Miss Leaders:

In reSponse to your recent letter inquiring if there is

any criteria which we use in determining whether to accept

quilts into our collection, the answer is yes. I have

made a listing, which is enclosed, of the criteria which

I would use. This, of course, would vary depending upon

the curator, and so you must evaluate with this fact in

mind.

I hope this information will be of assistance to you in

your study.
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Criteria used for accepting quilts for collection in The Newark Museum:

1. Establish under what circumstances the quilt is being offered to

the Museum for consideration as an addition to the collection.

If it is being offered as a gift, then the considerations will be slightly diff—

erent than if it is being offered for sale. For example, a quilt being

offered as a gift may not be of first quality or may not be in good enough

condition to be exhibited; however, it may be accepted with the understanding

that it will be part of the Museum's study collection.

2. Determine the material, age and the place of origin of the object.

Does it seem to represent what it should in terms of technique and its

quality, age of materials used, and quality of design? Is the condition

such that it is worthy of consideration as part of either the permanent

or study collection?

3. Determine whether this type of quilt is represented in the existing

collection. If it is not represented, will this object be a significant

addition to the collection? If it is represented, how does the quilt

under consideration measure up in terms of design, technique and condition

to what is already in the collection?

4. If the quilt is being offered for sale, is the price what is known as

"a fair market price"?
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