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CAAPTZR I

LITRODICTICH

Statement of the Problem

Quilts have often beea “taken for granted”, Many peeple can
remerber their Grandmothers having quilting bees, but most of today's
eollege age generation have only a vague concept of the work which went
inte the production of a well designed quilt, Today there are few areas
vhere quilting is still a community interest, At the present it is
beconing another lost phase of “Americana”,

In the beginning of quilt making in this country it was for
utilitarian purposes and was an economie neceszity, However, this eraft
did provide the colonial housevife with a creative outlet, Today quilts
are regarded as part of America’s folk art heritage,

Occasionally there is a revival of interest in quilt making, In
1915 there was one and during the depression years women made quilts as it
was an inexpensive hobhy., Dwring the past year there has been another
revival of interest in quilts inoluding designers of high fashien olothing
to interior design, Usually the quilt revivals result in an improvisation
of an 0ld quilt pattern. Therefore it is irportant that the original quilt
patterns be recorded inm order that there might be an avpreciation of the
origin of this eraft,



IMPORTANCE OF THE STUDY

Quilts are coensidered part of America's folk art. Many museuns
have received donations of quilts from people in the community, In
most instances the doners assumed that people lmew about quilts and did
net include valuable information about the quilts, As few quilts were
signed or dated, it is important that the information be recorded while
people are still available to answer questions,

The names of some of the patterns represent a trus history of the
develomment of the United States,

Quilts are quite eften so commonplace that few think of them as
being a valuable legacy, It is hoped by foecusing attention on this folk
art that an appreciation of the quilts vhich are in museunms and private
collections will result, Alse that some of the history of the quilts
will be recorded,
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DEFINITION OF TERNS

"Laying a smaller patch :{ cloth on a larger and then
hemming or felling down,

The back of the quilt, usually two widths of fabric sewed
together to make it the same size as the top.

Usually a layer of cotton between the top and back, but
other materials were used such as wool or even cora husks,

Finishing of raw edges of a ocompleted quilt,

“A pa:.rm composed of patches, either pdeced or applie.
qued,

"A band surrounding thoqmtproporngbtbod‘phh
naterial er itself pleced or appliqued”,

*Spread used om top of a bodatud".“

Fabrics sewn together wdthout regard for design er wni.
formity of shape, Usually of velvets, satins and ribbens.

“To trace on the top the design to be quilted”.’

*Te fell down a mngr ;ﬂ.oco of cloth on a larger,
that 4is te applique”,

"Tojdalymofasmdam. often confused with
to patch”,

"Single pdece ef cleth jeined to make a pattern®.’
Pieces of fabric sewvn together to form a planned pattern,

1. Ruth E, Finley, 01
m. (Phﬁhd.lphllt J.B. Lip ‘

Margaret B, White, Quilt.

2.

Musewm, (Newark, New Jerseys 1943), p . |

3.

Finley, Patchwork Quilts, p. 42.

b‘ mu. MMI P 100 50 rbido
6. Finley, Patchwork Quilts, p. 42, 7. Indd, 8, Indd,
3



Pleced Quilt

Puttinz In "The set of fastening to the quilting frames the edges of
Quilt

Quilting

4
Same as & patchwork quilt,

the back and top between which the fi11 is evenly spread."t

For the purposes of this paper means three layers" top,
fill and backing which are usually held together by a
running stitch,

“Is sewing in design_with a rumning stitch through the
top, £411 and back,"“?

Quilting Frames were usually homemade . ., . . The four strips of

wood were ordinarily about an inch thick two teo
four inches wide and some ten to twelve feet in
length. Along the edres of these wooden strips
an inch width ef very heavy cloth such as ticke
ing was securely tacked. Te this the edgeg of
the quilt were pinned or sometimes basted.

“meant to turn the two end frames over and over, thus
winding up the quilted pgrum 0 that the unquilted
parts could be reached,.“

To mark the lines for the quilting, a string
thick with starch or chalk, was fastened

across the quilt at the desired angle, and

vhen it wvas perfectly taunt, it was given a good
snap which made it spring d onte the
material and leave its mark,

Set Together "The material as well as the method used for setting

the blocks wgothor."6
Removing the stitched quilt from the frames.’
“Completed patchworkee-blecks set and border"S

White, Newark Quilts, p. 11,

Hnl.y. Patchwork gg!, P &c
Ibid,, p. 43, &, Ibid,

Grand Rapids Public Museum, "Patchwork Quilts", leaflet.
Finley, Patchwork Quilts, p. 42.

White, Newark Quilts, p. 11.

Finley, Patchwork Quilts, p. 42.



CHAPTER II
REVIEW OF THE LITERATURE

Quilting is quite 0ld as it is said that the ansient Chinese used
quilted eloth te make padded winter elothing.l Then in later ceaturies
evidence has been found that xmem used quilted cloth under their arser
as protection,

During Henry VIII's time the finest specimens of meedlework were
a combination of embreidery and patchwork.Z Im 1708 the first example
of English patchwork is feund 4in Levens Hall near Kendal Ceunty of
Westmorland., The pieees are imperted Indian primts quilted wvith red
thread 4a a diamond pattern.]

Quilts as we think ef them today were first esnsidered in
England as part of sets called "bed furmiture™, A set was esmpesed of:
a quilt, bed curtains, canepy and dust ruffles,

During colomial days ia this eeountry patechwork and plaim quilts
were in such general wse that they were net mentiened., 7The best seurce
of information about them is from bills of sale and auction imventories.

1. Deleres A, Hinsen, Quilting Mapual, (New Yorks Hearthside
P’..‘. 1%6). P. 13.

2, Marie D, Webster, megﬁmwm
(Mew York: Tudor Publishing Ce., 1915), p. 39.

3. Averil Celty, Patehverk Quilts, (New Yerk: Charles Seritmer
&l‘. 1965). Po m'
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The height of quilt making was from 1830 to 1870.1

*There is no country in the world vhere quilting was of such great
importance as America."? The fact that we received inspiration from our
Dutch and English ancestors has been ¢ited in many works, Usually quilts
are classified under our folk art, However, it is interesting te note
that in a current handbook on antiques, quilts are listed under
"Prhiuvoa"’.

Many of the Michigan patterns may have stemmed from New York and
New England as many of the early Michigan settlers came by way of the
Ohie River from those states,

In the beginning making a quilt was a necessity as the family
needed the quilts for warmth in the cold winters., Then, as times became
better, quilting became more of a hobby and more slaberate designs mh
used. In the twentieth century most of the women who quilt do 0 as a
hobby or for decoration in their homes, Quilting in this century has
4150 been used as therapy for the mentally and physically hmdiuppod.“

In the early times the quilt tops were usually made in the winter
and the quilts were quilted in the wvarmer weather as the quilting frames
required eight feet and heating that space was a lux\n'y.’

1. Finley, Patchyork Quilts, p. 31.

2, Mary Symonds and Luisa Preece, N
(Lendont Hodder and Stoughton Ltd., 1928‘, P. 313.

3. Ann Kilborn Cole Meggwm
(New Yorks Golden Press, 1937 e P 4119,

4, This was one of the prime reasons for Dr, William Dunten Jr,
publishing 014 Quilts, (Catensville, Marylands by the auther, 1946),

5. Hinson, Quil¥ing Manual, p. 140,
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Iypes of Quilts

There were numerous quilt types. Among the memory type were
*Friendship Medley” whereby a bleck was completed by a friemd. This is
different from a "Friendship Quilt” whiech is a quilt compesed of scraps
of material from a friend, but the owner ofthoqultuic the one who
made the quilt l:lc.'mk.1

A popular idea for a party was to give a surprise party to make
a "Friendship Medley” quilt, This required the receiver te give a
quilting party in retura to quilt the top.?

Another type of "Memory quilt" uas ene made frem the pleces of
material from the dresses of the dnou«l.’

A "family" quilt usually teek alemg time as each bleck had a
ricture which was dated and signed by its maker., Quite eftea this quilt
had a large bleck in the eenter on vhich the hemestead was cppnquod}

The "Freedom Quilt" was given % the son en his twenty-first
birthday as up to that time he owed his time te his parents. On his
tuenty-first birthday be wvas free te do what he wanted. These were
nlde-udommLs

A quilt which was popular fer ever two hwndred years was the
Bride's quilt, It was said that a girl had te wait wmtil she wms

engaged te start a marriage or bride‘’s quilt, On this she ocould then

1, Priscilla Sawyer Lerds and Dandel J, Feley,
and Crafts of Ney Epgland, (Hew York:s Chilten Beeks, 1955), p- 129,

2, Fnley, Patchwork Quilts, r. 192, 3. Ibid., p. 193.
ls, Rose Wilder Lane, %WM.
(New York:s Simon and Schuster, » Pe 90.

5. Mnley, Patchwork Quilts, p. 192.
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sow deves, loveknets and hearts, By this time most of the girls had
twelve quilt tops assembled,

Patchwork Quilts

Patchwork was originally intended for economy as it was a good
way to utilisze all the fragments and tits of materials, When this
eountry was first settled every bit of cloth was valusble as it either
had te be woven by the housewife or imported, It has been said that
patcehwork is a "thrifty use of leisure tiu"l. as it can be used as
*pick up work",’

In the beginning it was called “poorman's embroidery’., Then
in the late eighteenth and early nineteenth centuries women of all
social standing sewed patchwork, Quilting was something which went
from the cottage to the manor, Even though it was known in Eurepe Dunton
sayst "I am of the opinion i% is distinetly an American u-t"’.

The early American settlers combined the separate arts of patche
work and quilting, Before 1750 met much is known but from 1750 te 1850
many pleced quilts are known to have been made, Lane says: "whea you
knew patchwork patterns you know all American himry"‘..

Patchwork is also a good recerd of the dress and household
furnishing materials of the times as it is directly influnced by changes
in taste of fashion, H.nhy mentions that a scrapbag wvas hung on the
bcokofadoormdthatthoocnpquacuh&mﬁﬁofoldmdm.

1. Elizabeth Wells Robertson, American Quilts, (New Yorks
The Studie Publications Ino., 1948), p. 2B,

2, Colby, Patchwork Quilts, p. 11.
3. Dunton, 01d Quilts, p.7.
b, Lane, Woman's Day Book, p. 78.
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This is the reason that one cammot accurately date a quilt from the
fabrics as the old was often combined with the new in quilts.]'

Lane says "that true patchwork is designed, it has meaning in
every 1ine"Z, Most people do mot start to design until they have all
their scraps of material, The more oreative take a pattern and impro-
vise upon it to make it represent their personal interests, Patchwork
i3 as varied as the personalities who made it,

The pieces in a pleced quilt are often in the thousands, There
is a record of one quilt having over thirty thousand pleces which are
one~fourth inch by three-fourths inches in du.’

The “crazy" quilt is another form of pleced quilt, It was
usually made from odds and ends of ribbons, satins, velvets and silks,
Sometimes centennial ribbons or other dated ribbons were included in
this quilt, A suggestion was made in the literature that this might be
a wvay of dating a quilt; but eften these ribbons were saved and later
ingorporated into the quilts therefere, this is not an accurate method
of dating a quilt, The fabrics and ridbbons were sewed together and
feather stitching was then employed on top of the seam as this was a
characteristic of the "erezy” quilt.’

The one patch quilts were made of pleces sut into wniform eise and
shape, but were put together without regard for coler and material, The

1., Finley, O1d Patchwork Quilts, p. 168.

2, Lane, "Patchwork", Woman's Day, (April, 1961), p. 36.

3. Carrie A, Hall and Rese G, Kretsinger, o
Pa s (Caldwell, Idahet The Caxten Printer,
Ltd., 1935), p. 15.

b, Lord and Foley, Folk Arts, p. 132,
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“Hit and Miss" quilt pattern is an example, Next the quilter sorted the
eolors and arranged them in rows and the "Roman Stripe" pattera developed.
A third ene patch pattern was called the "Brickwall®”, This was a rectan-
gular one plece quilt with a checkerboard pattern. The last of the one
patch patterns was the "Honeycemb", This was made of hexagon patches
sewed together and ne attempt was made to arrange the color or patterns.

The two patch pattern fellewed., This was a square or reetangle
eut diagonally in half, Pattern exsmples would be: "Iree Everlasting”,
and "Bird in the Air", Perhaps the latter is the eriginal "Fleck ef
Geese" pctun.z

“Roman Square” 4is an example of ens of the most popular ef the
three patch designs, In this pattern each bleck was made from three
different oblong patches. "The blecks were set together with eross bars
of s011d coler">, Ansther three patch design wvas achieved by "owtting
light and dark squares diagonally frem the center of ene side to each
epposite eorner and then setting 1ight and dark together”, “Streek
0'Lightning™, "2ig Zag"™ and "Rail" are some of the three patch pattermn
names,

Most of the references referred te the fact that gesmetry was
definitely involved in desigming piesed quilts, Finley stated that
ainety.-nine pereent of all the piesed quilts represemted plane gesmetry
and that more than half of thess were ef the four and mine patch variety,’

1. Rebertson, Ameriocsn Quilts, p. 51.
2, FMnley, Patchwork quilts, p. 50.
3. Inad., b, Imdd, S, Iddd.
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Wx refors to the kaleidoscope of
patehwork, This book also agrees with MoKkim that there are three shapes
used in patchworks squares, triangles and diamends, McKkim alse adds
stxd.pu.z Examples of a square pattern would bet "“Puss In a Cormer” and
*"Double Irish Chain", The triangle ocould have an appligqued handle and
the triangles pieced to form a cakestand, grape, cherry er flower laultct.3
The diamond was used in New England for "best quilts” which may be the
reason in large collections ef quilts eme finds more diamond quilts than
the square.” Examples ef a diamend pattern would be the "Lily*, "Tulip®
and "Sunflower®,

Appliqued Quilts

Applique 13 said to be a sign of better ecomemie conditieas as
4t 15 mere luxwrieus te use scraps om top of utorhl.’ These were alse
cengidered the better quilts whish perhaps is the reason, again, that mere
of these are available today as these were the ones saved te be passed
down 4in the family,

Lane says that pieced and applique ean eomplement each ether in
the same quilt, She gives twe examples of pieced triangles with appli.
qued flowers and a pleced swmburst oemter wvith a "Prince’s Feather"

1. Encyclopedis eof Needleyork, (New Yorks Hearthside Press Ine.,
1%3). po 3810

2. Rllby 3‘!0!" chil. v ana S el ne raLchye
(Independence, Missourds MoKim Studies, 1931), p. 17.

3. Norma F, Hoag, "Quilts and American Folk Art", (Degizn,
Mareh, 1934), p. 18, ’

b, Finley, Patchvork Quilts, p. 57.

5, Vera P, Guild, (Garden City, New York:
Dewbleday and Cempany, 1959), p. 178.
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appliqued.l Some quilts also had cne block pleced and the other block
appliqued,? alternating throughout the quilt,

The colonial wmen called appliqued quilts Broderie Perse,
Persian embroidery, after the Indian palampores which were forbidden to
be imported.3

In the eighteenth century the motifs were cut from English chints
and the elegant French toiles, By 1850 they used the fabrics in shapes
other than those suggested by the printa.“

Applique patterns were also drawn from nature and represented
the followingt Rose, Tulip, Peony, lily, Sunflower, Oak leaf and some
original flower patterns,

Embroidery stitches were sometimes used te highlight the applique.
The stitches commonly used were: hemming, blind and buttenhele,

The newest of all American appliqued quilts are from Hawaiil,
As one would expect these quilts are truly representative of the Island
in that they have the strong colors and the designs characteristiec of the
area, The designs are highly stylized forms of the Island’s flowers and
foliage, American Quilting has come a long way frea the economical
pleced work, as the Hawalian quilts in mest instances wastes material,

White Quilts
"Quilting particularly as used in all white designing, became

1, Lane, Woman's Day Boeok, p. 101,

2, EKlisabeth Wells Robertson, "Modera Quilts", Desipm,
(December, 1934), p. 45,

3. Lane, Woman's Dy Book, p. 93.

b, YcCalls Needlework Treasury, (New York:s Random House,
196“). po 123.
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a high form of applied art in the eighteenth century* .1 Kany of the
all white quilts had a large center medallion with a series of borders
around it., The center medallion was of an urn or basket of flowers

with an elaborate border of “Princess Feathers",

Desirn Sources

One of the early design sources was the dower chest as the
patterns on them could easily be copled., Dish decorations also proe
vided a good source of inspiration, At a later date magagzines provided
designs, Patchwork utilised patterns from ether erafts as it wvas said
that the traveling weavers whe made the double woven ceoverlets inspired
the "Irish Chain® and "Wheel of Portune® quilt patterns.’

Other quilt patterns are modifications of fundamental patterns
s0 numerous that it is impossible to record every urhtion.’ They
probably all originated with basket weaving pcttorn.“

"Patterns that were passed from Mother to daughter, . . . are
truly our American folk art , . . , a traditional design plus a little

porsomhtw".’

1. Georgiana Brown Harbeson, American Needlework, (New Yorks
Bonanza hk‘. 1938)| Pe 360

2, Thomas H, Ormsbee, Know Your Heirlooms, (New York:s The
MeBride Company, 1957), p. 116,

3. Finley, Patchwork Quilts, p. 7.

h, Dr, Mary L, Shipley, office, Home Economics Building,
Michigan State University, February 18, 1970,

5. Robertson, "Modern Quilts", p. 13.
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Quilt Names

Quilt names of American patchwork can be a record of days gone
by as this was a craft which was made exclusively in the home for two
centuries. Many of the designs have symbolic meanings.® "As yith other
forms of folk art they reflected the political, social and economiec affairs
of their ﬁno".z There is no mistaking: "Wwhig Rose", "Dolly Madison
Star", "Fifty-four Forty or Fight", "Kansas Treubles”, "Underground Rail.
road” and "Trail of the Covered Wagean",

Quilts were alse named frem the trades and eesupatiens, "The
Ships Wheel” or "Mariners Wheel", "The Dusty Miller" and "Barrister's
Blocks"™ are a few examples,

It seemed as though sach time a new state was admitted te the
Union people designed a new star pattern te eommemorate 1t.3 For examples
"Lone Star", "Texas Star" and "Califormia Star”, Religious mames
were also used such as:t "Joseph's Coat", “Rose of Sharon" and "Star of
Bethelem",

Other names and ideas were taken frem flower gardens and recrea.
tional activities such as "Swing in the Center™, "Climiding Rose”, “"Bight
Hands Round", "Horse Shoe" and"Rambling Rose",

There were others to commemorate historical events, ethers
specific for the geographical areas, "North Carelina Iily", "Union
Quilt" and "Yankee Pride" are examples.

1. Finley, Patchwork Quilts, p. 8.
2. 6rmsbee, Heirlooms, p. 119.

3. Dorothy Brightbill, Quilting as g Hobhy, (New York:
Bonangza Books), p. 74.
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Fany quilts have the same pattern but different names, For
example: a quilt made with two tones one of which is very dark and the
other very light was called "Jacob's Ladder”, This same pattern made
with three colors is called "Stepping stonos“.]'
Finley has a very good "rule of thumb": "The first rule for

a quilt collector is never dispute a nane" 2

Border patterns

Border patterns are usually in every design except the "Log Cabin“,
"Crasy Quilt” and the striped quilts., The border pattern should be part
of the overall design; however, some quilts are found which appear that
the border was added after the quilt was assembled in order te make the
quilt larger and the border does not eomplement the top design, Webster
feels that colors in the border should harmonize with the top.>

Sirnature

In signing and dating s quilt Colby' says that the correct place
is the center panel or en the border pattern with the day, month, year of
finishing and the full name of the worker,

Color
The early Ameriean quilt colors were usually dark red, dark bluse,

dark green, dark brown, black and dark gray. The dyes which were made
in the colonies were erange, yellew, greea, blue and butternut brown,

1, Finley, Patchwork Quilts, p. 7,
2. Ibid... Pe 97

3. Webster, Quilts, p. 98.
4, Colvy, Quilts, p. 29.
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In 1830 quilts of red, green and white were popular, In 1880 Turkey red
was imported from Germany and then quilts were made solid red and solid
white,

Manganese brown was produced commercially in the United States
in 1825, For the next tweaty.five years it was a popular color in silks
and oalicoos.l This might explain some of the predominance of brown
in the early quilts,

Some quilts were made of typical colors. A “Drunkard's Path"
usually was of light blue and white, The "WCTU" was always green and
vwhite "Jacob's Ladder® usually was of any blue and white but most often
was navy and white, Patterns of a "Bear Track" were of red and white.Z

In the 1850's lavendar and grays were used., During the Civil War
dark flower prints were popular, Knowing when colors were used is
another way quilts can be given an approximate date, but this is not
an entirely accurate method of dating,

Fabrication
Fabriecs

Pure cotton or linen was best for all quilt patterns., Eleached
or unbleached calieo was used as the backgreund material for applied
work and as a lining for all the qtd.lts.’

When the Indian calicoes were forbidden to be imported what calico
ecould be smuggled into this cowmntry was often used down to the last scrap.
Pietorial prints commemorating soenes in American history were printed

1. Wwhite, Newark Quilts, p. 38.
2, Hinson, Quilting Manual, p. 137.
3. Guild, Needlecraft, p. 22.
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in England for the American market from 1800,

The most common fabrics used in quilts were: plain and figured
calicoes, chambray, chints, cretonns, gingham, longcloth, muslin, nainsook,
and percale, In the latter part of the eighteenth century one usually thinks
of silks, satins and velvet being used in the "oraszy" quilts,

Lindng
Coverlets vith applied werk usually were unlined, Light weight

cottons or used sheets were most commonly used as linings on quilts,

Foundation
The foundation was usually of unbleached calico,

n
The £i1l on American quilts may be one way of determining the
age. The very early ones were filled with leaves, feathers and evea
corn husks, These were usually held together by string which vas tied.l
If cotton batting were used and seeds can be seen the quilt might
have been made before 1790 which is areund the time the cotton gin was
invented. However, a good many Southern quilts made before this date de
net have seeds as they had their slaves card or pick out the seeds,
Sometimes fleece was used vhen cetten wasn't availadble, but
this was as the last resort as At was quite undesirable due to the faoct
that it wvas diffieult te ecmpletely wash eut the animal oils, Uhem the
quilts were wvarm an odor was pmdcat.z

1. Hinsom, Quilting Mapual, p. 23.
2, FMaley, Patohwork Quilts, p. 134,
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Several cotton sheets could be used if warmth were desired
and these would have to be tied or knottod.]'

ize@
In the eighteenth century the quilts were usually nine to
twelve feet as they were used on the high beds to cover the stack of

2 jccording to Hall and Kretsinger’ the fin-

feather beds and pillows,
ished quilts were quite often one hundred and eight square feet., There-
fore, with today's quilt revival the old quilts can be used on the king
slized beds,

After 1812 the three-quarters bed was popular and this produced
quilts which are an odd size for today's beds as these quilis are too

narrow for the double and king sized beds and too wide for the tuin.“

Assembling
Sometimes beth the top and lining had the edges turned under
and were bound together with matching er eontrasting band, Occasione
ally fringe was added to this.
Other times extra material was allowed en the backing and this
twned over the top for ﬁnishing.5 Ansther method was to cut bias strips
double the desired finished width and fold to meet in the center, This

1, Webster, Quilts, p. 110,

2. L.G.G. Ramsey, ww.%r%m%zmm_-mm”
(New Yorks Hawthern Books Inec,, 1 s P 632,
3. Hall and Kretsinger, Patchwork Quilts, p. 16.

b. Finley, Patchwork Juilts, p. 26.

5. HNerma F, Hoag, "Lets Make a Quilt", Design, (December
1933), p. 2b. ’ ’ ’
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bias strip was then stitched to the quilt top and vhipped stitched to
the back.l
Another way to hold the top and bottom layer together without
quilting wes to tie yarn or string, The layers could also be joined
without quilting by running stitches around the patches or sections.

Quilting

Quilting designs could be divided into geometric patterns: the
square, diamond and diagenal lines, and the circle which includes the
shell, fan, and rops.> These usually would be background stitches.

The open spaces in the bleock er eorners would have the block
type designs such as the "Feather Wreath", the "Clam Shell", the "Wheel
of Fortune”, the "Pineapple” and the "Weeping Willew", There was also
the running type design such as the "Rwming Vine", "Princess Feather",
"Serpent” and the "“Ocean Wave",

Other designs used aret Cernusepria, harps, pineapples, stars,
peacock fans, cak leaves, birds, starfish, spider wed, rosettes and
Dove of Paace te name a few,

There were several metheds of markiag the quilting pattera, If
it vere Just a straight line these eould be drawn by varieus devioces.
One was the ruler and the ether was called "snapring the chalk",

Quilting patterms oould be traced em wrapping paper and them the
paper machine stitched with the needle unthreaded over the pattern lines,
Powder or even ground cinnamen eould be sprinkled through the perfors-

1, Phoste iwrds, The Homtals Kist Hlue Beok of Quilts,
(Cincinnati, Ohiet Stearns and Foster Company), p. 1l.

2, Hinson, Quilfipg Msgual, p. 26,
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Charecal was alse wsed to mark the pattern for quilting.’
People vary in their opinien as to vhether te use a short or long
noedle te quilt, but the sise seems to be an eight or nine meedle, Nwmber
A7ty or seventy vhite thread bedng the thread eheice, Dark thread is
wsed e dark cottons, Om seme old quilts a back stitch er chain stiteh
is found, Perhaps this is because ia England the quilters use a baek
stiteh. The mejerity of the American quilts are quilted with s rumming
stiteh,

The design is werked on the tep but gees threugh the three layers
(tep, f4lling and back) se that it makes & pattern in low relief ea
the baek,

uau.l

SuAlting bee

Although this paper is deveted eatirely te the quilts, mmtisa
should be made abeut the old fashisned quilting bee, As Carlisle sayss
*Neo seeial esunmterpart ia our life teday that eeuld eempare with the
qeilting beo of the mineteemth eeatwry”.® A woman quite eftem enjoyed a
status 4in her eomwaity by her skill with the needle., It was a definite
seedal asset to Do lvowm as an expert quilter as eme's sedial prexinemee
was assured, |

1. MNeCalls Beedlawerk Iresswry, . 136.
2, Narbesem, JNeedlewerk, p. 37.
3. momlP-‘O

b, Lilien Baker Carlisle, Guilte st Shelbwrne Musewn,
(Shelburne, Verment: 1957), p. 444,
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Quilts After 1870

Decline

There was & decline in home quilting after 1870, Part of the
reason was that machinery produced goods reduced the need for home made
items., Feople also had the income with which to purchase the new
machine made merchandise,

Women were able to attend college and to work outside the home,
This obviously reduced the time with which they could make things at
home. The rise of the garment industry was also said to have reduced
the family scrapbag and thus quilt making,

Centralized heating lessened the need for quilts for warmth,

State Fair Competition
Even though quilt making was not popular nationwide, some
wonmen were still encouraged to make quilts im order to enter theam in
the County Fair. This was chiefly as a creative outlet, In various

museun ¢ollections mention is often made that a quilt won a ribbon in
a fair competition.

Current Vogue of Quilts
For several years Sister Parrish (Mrs. Henry Parrish) has used
quilts to decorate the homes of her famous elients. She usually uses
old patterns in current fashicnable colors. Most of her quilting is
done by women who live in rural Alabama,l The geometric patterns of the
old quilts certainly can ecoordinate with today's decor.

1. Eugenia Sheppard, "The Quilting Bee of Sister Parrish",
Woman's Wear Daily, (February 16, 1968), p. 8,
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It i3 interesting to note that Europeans are using our quilts teo
decorate their homes, In publisher Francois Hebert Steven's library
outside Paris an American patchwork quilt was used as a table covorl and
in their child's room an Empire bed was covered with a "pretty American
patchwork quilt®,Z Mp, David Hicks in his own English manor house used
an American patchwork quilt in his wife's l:ao«:lroom.3

In a recent article in ouse Beautiful” a reader wanted to know
who made patchwork quilts by custom erder, The reply stated that a place
in BHorth Carolina considered quilting a museum art and made quilts,

There is also a current revival of old quilts and old quilt
patterns in fashion, It all "started im Paris with Ives and Mark and
their ;ntchwork peasant outfits".” Then by June of that year, Woman's
Wear Daily predicted that by fall of 1969 quilting would be a kg
business item and that all the big design names would be using it, The
article March 25, 1969° said that all the fashion people (Gleria
Vanderbtilt Cooper, Barbara Hutton, Jackie Onassis) were having Adolfo
make them quilted clothes, Gloria Cooper bought twenty-five old quilts
from a MNew York antique show., Some she very interestingly placed around
her New York home (as a dressing table cover and as a dinner table cloth),
But a few she had ocut up te make into long hostess dresses

1, Georges and Rosamond Bernmier, Editors, The Best in European
Decoration. (New Yorks Reynal and Company, 19635. p. 01,

2. Ibﬂ.d.. Pe 60, 3. Ib1d.. p. 20,

b, Epsie Kinard, "House Beautiful's Address Book", House
Beautiful, (September, 1969), p. 46.

S. Woman's Wear Dadly, (March 28, 1969), p. 5.
6. Woman's Weap Daily, (March 25, 1969), p. 5.



CHAPTER IIX

METHODOLCGY

In order to study the quilts of the Grand Rapids Museum the
writer first consulted the donor's book and eliminated from the study
the quilts which were dunated by people who are deceased or those quilts
which stated that they were domated from the estate of a person as 4t was
hoped that the donor would be able to contribute information about the
quilt, The writer later obtained rermission from the Museum Director
to contact the donors.

| The quilts were located in three locked cases. As each quilt

wvas removed from the case, the exact location in the case was noted,
The quilt was then unwrapped to be examined for the information which
wvill bo covered in Chapter IV,

An attempt vas made te identify the quilt pattern by using such
references as: Hall and Xntd.nm.l chn.z Hﬂq.’ and Cgrlillo.”
In sowe instances the change in fabrics made the pattera look different
from the references. The writer was aided ia identification of two quilt
patterns by reviewing slides which had been taken for such purposes,

1, Hall and Kretsinger, Patchwork Quilts.
2, McKim, Patchwork Patterns,

3. Finley, Eatchyork quilts,

Lk, Carlisle, Shelburne,

23
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The stitches were counted with & ruler and five to ten measwre-
ments taken, On one quilt where the stitching was fine, & magnifyling
glass aided in establishing whether it was hand or machine stitching.

The magnifying glass was also utilized in an attempt to determine whether
the patterns had been drawn on for quilting,

Having a pretyped form was much faster than having a 1list of
points to be noted., A sample of the final form i3 to be found in
Appendix "C",

Several procedures were tried for taking the plctures, In review-
ing the literature it was found that quilts were photographed ia many
instances hanging on clothes lines and the background was clearly
visible. Therefore, this writer used skirt hangers to hang the quilts
on a storage oabinet in order to have just the quilt pattem photographed,
One quilt was too frayed to hang and its picture was taken with the quilt
draped over a table,

Lighting wvas a particular problem, The flash bleached the detail
work of the stitching., If it were desirable to record the ﬁ.m details
of quilting one would need a camera with a special attachment,

The writer felt that a personal eontaoct was worthwhile in cone
tacting the donors, However, as one would expect at least two phone calls
were needed, The donors needed some time to "rececllect” their thoughts
about the quilt,

Two of the donors could not be reached by phone so a letter was
sent, Four were not listed in the current phone book and letters were
sent to thelr last known address with questions and a self addressed
stamped envelope,



CHAPTER IV
SELECTED PIECED QUILTS IN THE GRAND RAPIDS PUBLIC MUSEUM

The Grand Rapids Publie Museum has a2 very attractive and ine
formative display of quilts, The museum staff has arranged the exhibit
80 that they explain the varieus shapes of material and the type of
equimment which was used to oonstruct a quilt, There is a rerpresentation
of each of the most known types of quiltss pleced, "crasy" (this is also
a pleced) and applique,

Mrs, Arthur Vandenberg donated a “orasy quilt" which 4is of
interest to that community's patrens,

The eommunity still has an interest in making quilts as quilt
patterns are available in the museum gift shop, Fromtier days and the
ehildren's craft workshop alse ereate an interest in quilts,

The bulk of the collection is stored in three cases in the work.
shop area, There are approximataly forty-five quilts in this ares of
which nineteen are pleced, ten are "eragy”, two are white, four appliqued
and one is embroidered, "Crasy" quilts are really considered a pleced
quilt, but in this paper, the writer preferred te place them in a group
by themselves,

25



BIRDS IN THE AIR

A, HISTORY

Quilt Pattern

Finley's® "Birds in the Air* identifies this pattern, It has
also been called “Flying Birds", Finley goes on to say that
this 4s the original "Flock of Geese" pattern. When one
compares this wAth McCalls? "Birds in the Adr", the evolution
of this pattem is evident,

In looking at rgho further develomment gt this pattern in Hall
and Kretsinger” their "Flock of Geese"" pattern and their
"Birds in the Air"” patterns enly vagusly resemble the original.

Dopor

Mrs, Edwvard J. Sheridan

1425 Bemis S.E.

Grand Rapids, Michigan

May 7, 1962 gift
Hlstorical Sigpificance

Information was not available,
By whonm Copstructed

Information was not available,
Zear of Construction

Information was not available,

1, Finley, Patchwork Quilts, plate 16,

2, MoCalls, Needlework Ireasury, p. 20.

3. Hall and Kretsinger, Patchweork Quilts,

b, IuAd., p. 74, #9. 5. Iuvdd., p. 96, #14,
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A, HISTORY ‘cont.)

Location of Construction
Information was not available.

B, TCP

Over all measurement: sixty-four inches by sixty-two and
three-fourths inches,

Design
Twenty-two squares across and twenty-two down,
Approximate size of squares are two and three-fourths inches
square, Twe triangles form the squares, and ths tops of the
triangles are arranged se that they form rows of diagonal
lines across the quilt tep,
Looks as if hand sewing were employed,

Some silks were frayed which allowed the writer to see that
the gilks appear to be sewn te an imterfacing like matesrial,

Fabrics
Silk and velvet.
Signature
None,
Border

€. CONSTRUCTION
11¢in~
Rone

H es

A deep rose silk bias tape has besmn machine stitched en the top
and turned under and slip stitched te the backdng.
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C, CONSTRUCTION (eont,)

Backinz

Pink flowers with a watery effect. Appears to be drapery
material,

Batting

Can see an interfacing like materisl, Also must have
thin cotton batting,



Crand Rapids Publie Museum #123384



HIT AND MISS I

A, FISTOR

Quilt Pattern

This 4s a one patch pattern, Finley's
pattern identifies this quilt,

1§14 and Kiss"
Donor

Mrs. Blanche Fox Steerman

1046 Courtney N.E,

Grand Rapids, Michigan
Jecember 17, 1959 gift

Historical Sirnificance

Information was not available due to the recemt death
of the donor,

By Whom Constructed
Information was net available,
(] Cons O,

Information was not available,

Location of Copgtruction
Information wvas not available,

B, TOP

Overall dimension: sixty-nine inches by seventy.five inehes.

Design

White thread used to slip stitch the squares tegether,
square is approximately one and three-eighths square,

1. Finley, Patchwork Quilts, plate 14,
30
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B, TOP (cont

ng Scong. z

Three-fourths of the quilt has different fabrics distributed
throughout, but the top five rows have similar fabries grouped
together, It looks as if there were an attempt to form a oross
vith the following fabriecst red, navy and white stripe and dark
blue print,

Fabrics

Cottons, prints, stripes and plain, A few of the two inch
squares in the border design have been pieced which shows the
worker utilized all seraps of fabrics.

Signature

None

Berdor Desicn

This must be a nine patch variatism block with two inch square
patches (squares vary in sisze), fow corner squares are of the
same dark brown fabric, Between the corner squares is a white
square which has been divided into three triangles. The center
triangle 4s of a dark print (different from the other prints in
the nine patch block), The cemter square is of a dark print,

The entire nine patch is six inches square,

When each block is joined with the next one the center dark
triangles on the side form a dlamend shape,

The majority of the triangles match perfectly although a few
are slightly askew,

C, CONSTRUCTION

Quilting

By Vhom
Information wvas nmet available,

Pattern

Very difficult to determine as black thread was used and
the backing pattern has small black dots, It appears te de
vertical lines one and one-half inches apart and horisontal
lines one inch apart,
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C, CONSTRUCTION (cont,)
Quilting (cont,)
Pat co
In the border pattern the triangles are cutlined inter-

nittently so that in some instances the relief forms a
dlarmond quilt pattern on the back,

Thread
Black
che

Five to six running stitches per inch, MNot always in a
stnight]in‘.

ceg Comple
Backing turned under om top and secured with three rows of

machine stitching with black thread to form an edge
three-eighths inch wide,

Batting
Appears to be thin cetton sheeting.

Backdng

A dark cerise cotton with black geometric design which
has white dots,



Grand Rapids Public Musewm #125825
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HIT AND MISS II

A, HISTORY

Quilt Pattern

This again may be identified with Minley'sl "Hit and Miss"
pattern, Tiny bits of cloth all cut the same sise and !hnpo
are sewn together without an attempt te form a pattern,

DONOR

Mrs, Siegel W, Judd
747 San Jose Drive S.B,
Grand Rapids, Michigan

Historical Significance

Without knowing the chremology of this quilt it has historical
significance because the donor is very premineat in Grand Rapids
Civic affairs,3 and her husband, whese family owned the quilt,
is an outstanding lawyer’ in the community,

Mrs, Judd provided the writer with {wo newspaper articles’ and
the History of Kent County for 1881° which authenticated the
Weedon-wright-Judd ancestry,

Aocording te Mrs. Judd it seens as though the quilt was made by
Mary Weedon from Jamestown, Rhode Island. James and Mary Weedon
came to Kent County with their daughter Hancy and built a house
which still stands em Alpine Road N.W, Mary Weedon died im 1846
in Walker Township,

Rapidss

1. Finley, Patchwork Quilts, plate 14,
2, Ivid., p. 48,

3. 2.%Z, Lydens, Editer, L) of Grand Rapids, (Grand
Kregel Publicatiens, 1966), p. 96, 97, 98.

&, Ibdd,, p. 414,
5. Grand Rapids Herald, January 14, 1935 and Deeember 12, 1954,

34
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A, HISTORY ‘cont,!

Historical Significance (cont

By

Nancy married in 1850 Jeremiah Wright, who was the grandson of
Solomon Wright, a Revolutionary soldier who at the age of
eighty-five came to Michigan in 1836 with his sons Benjamin
and Solomon, Jeremiah was one of the first settlers of Walker
Tounship which 4in 1845 was renamed Alpine Township when Walker
Township was divided into two townshipsee.Walker and Alpine,

Jereniah and Nancy Wright had a son, Addison Wright, who
married Sara Boyer, As they both died when their son Seigel
was a baby, he was adopted by Addison’s sister Lillian Wright
Judd and her husband Edward Judd,

Whom Constructed

The donor's book lists Nancy Weedon, but Mrs, Judd stated that
it was lMary Weedon,

Year of Construction

1830

Location of Construction

B, TOP

Rhode Island

Overall dimension: forty-eight inches by seventy-eight inches,

Desirn

Each square measures one and one-half inches square. There
are forty-three squares across and twenty-five squares down,

Fabrie

All cottons, Plain, prints and checks,

rnature

None

Border Desicn

A1l around the quilt top is a white cotton border which
measures four inches wide, The blus yarn ties give the
border a design,
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C, __CORSTRUCTION

Quilting

None as this is tied vith blue yarn, The yarn has been
tied in bows on the top,

How E2~es Comple
The top and backing are turned under and are held together

by blue yarn which has been blanket stitched three-eighths of an
inch deep and with one-fourth inch between each stitch,

Iype of Batting
Thick ecotton batting.
Backding
White cotton on which red has faded,



PLATE III

HIT AND MISS II

Grand Rapids Public Museum #120897



10G CABIN VARIATION

A, HISTORY
Quilt Pattem

This quilt pattern is very similar te the "Barn Raisging"
quilt in the Shelburne Museuml oollection except the quilt
in this study has triangles in the center, and Shelburne's
has a square in the center,

The pattern is also very similar te Mathieson's? "Roman
Stripe", but again the triangles in the center are different.

Woman's lb.f has a pattern like this quilt which it calls
"Roman Stripe",

Hall and Kretsinger idemtify a similar pattern as being a
one patch, "Roman Stripe" and another one which is similar
is called "Log Cabin-Bern Ralsing”,5

McKﬂ.m6 states that if the stripes are placed diagonally it is
the “"Barn Raising® pattern, but the deseription of the rest
of the pattern is not like this quilt,

With all the various opinions in the literature this writer has
decided that it would be mere acourate at the present te labdbel
this quilt a '"Log CaMdin" variatiea,

1, Carlislo. m. Pe 26,
2, Elisabeth Laird Mathiesom, The Needlework Librery, (Cleveland:

World Publishing Company, 1949), p. 59.

3. "The Story of American Needlework, #2t Patchwork", Woman's
Dey, Aprii, 2961, ' '

b, Hall and Kreteinger, Patghwork Quilts, p. 52.
5- Iudo' Pe 1970

6. McKim, Patchwork Patterns, p. 110,

38
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A, HISTORY ‘ggnt, )
Donor

Frs, Edward J, Sheridan
1425 Bemis S,.E,

Grand Rapids, Michigan
May 7, 1962, gift

Historical Significance

Information was not available,

By Whom Constructed

Information was not available
Year of Constructi

Information was not available

Location of Construction

Information was not available

B, _TOP

Overall dimensions: fifty.three and ene-half inches by
fifty-five and ene-half inches.

Design

Yost the squares have two triangles---one in each of two
diagonal corners., The rest of the square is eomposed of five
strips seven-eighths inches wide, Although a few squares do
have more strips of narrower width,

It appears that the black silk forms the predominate pattemn.
Alos that there is planning in that feur of the squares have
their triangles meet to form a square center which gives on
the idea that it is a derivation of the “Log Cabtdn" pattern.
At the point where the four triangles meet to form a square
there is a fringe of red silk thread.

Each square 1s about five and ene-half inches square, The
strips vary from seven-eighths te three-fourths inches.

It appears that the strips ani backing have been sewed by
machine.

Fabrics

Appears to be made primarily of men's ties and men's vest
materiale..silks, taffetas.



CaCONSTRVCTION

Quilting

None, This 4s tied at the junction ef each square vith red
strings,.vhich are made into tassels on the top.

es Comple

Gray silk bias fabric is slip stitched om the backing and

is turned under on the front where it is held by a feather
stitch, Threads of feather stitch are: red, yellow and
orange embroidery floss,

Iype of Batting
Must be thin cotton sheeting.
Bacldng

Gray silk stripe, Part of the becking is machine stitched and
part is hand sewn by brown thread, There are two colors of gray
silk stripe, One is almost a btrewm gray.
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LOG CABIN - COURTBOUSE STEPS

A, HISTORY

Quilt Pattemn

Acoording to the Shelburne Museuml collection this quilt
is the “Log Cabin Court House Steps" pattern.

muz states that this wvas a favorite way to use up silk
scraps. That the different placing of light and dark
corners elther produced "Straight Furrow", or a "Barn
Raising” pattermm, Lvery ecolonial home had at least one

of these g;omtricauy arranged quilt, usually frem wool
or cotton,

Donor

Mrs, Chalmers Quaintance
4081 Clearview K.E,
Grand Rapids, Michigan
novmb.r’ 1962’ gift

Histordcal Significance

The donor remembers this as always being the "brown quilt”
in her Grandmother's cottage at Bay View, This was
originally a Chautauqua camp, The quilt was either taken
to the cottage by the Grandmother or possibly was im the
cottage whem it was purchased, In either event the quilt
was most likely made around Portland, Indiana,

Location

According to Mrs, Quaintance the quilt was made in the Portland,
Indiana area,

1, Carlisle, Shelburne, p., 28,

2, Wvhite, Newark Quilts, p. 73.
3. Ibid., p. 73.
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A, HISTORY (cent,)

Ey Whom Constructed

Not known

Year of Construetion

Circa 1870, Determined by plecing together events with the donor
and the fact that the materials appear to be those popular around
the 1850's and 70's,

B, TOP

Overall dimensionst seventy-five inches by eighty-four inches,

Desizn

Looks as if the brown print was intended to be the center of
all the "Log Cabin" patches and the worker ran eut ef fabrie
about three-fourthg of the way threugh the work,

There are nine "Log Catdn" equares across and eight squares
vortically, Each square measures approximately eiczht and
three-fourths inches by eight and one-fourth inches,

This 4s & typical "Log Cabdn" pattern in that it is composed
of strips of fabric,

In the center of each square is a yarn decoration resembling
a flower or rosette.

In places one can see bright blus thread in a running stitch
on the top of the black ¥hich was used to hold these pleces
together, and brown thread was used on the brown cotton
Peces,

Fabric

Yostly dark cotton fabrics, The writer was surprised,

though in looking at the slides how the light fabriocs
appear to dominate,

The fabrics are black prints, browns a few lavendar, red
check wool, pink and black check wool, A few silks, This
might be considered a good scrapbag representation,



B, TOP ‘oont. }

Border Design

The entire border is four and one-half inches wide, Within
this measurement are: one and one-fourth inches of brown
print; one and one~fourth inches of olive green, beige and
lavendar check and two inches of blus, light turquoise and
charcoal check,

Orange yarn rosettes between the blue check and olive green

check; lavendar yarn rosettes between the brown strip and
the "Log Cabin" squares,

C,. CONSTRUCTION
Quilting
Whonm
Not known
Pattern

None, The top must be attached to a comforter which is
used as batting,

How Edreg Completed
Bias strips of the following materials: check; brown print;

and a blue check form a one-fourth inch edge., This has been
slip-stitched on,

Type of Batting
An 0ld comforter,

Backinz

Thin tan broun musling one little square had been patched wAth
the original tan material and whipstitched on with white thread,

D, ADDITTONAL INFORMATION

This quilt was in such fragile eondition that it was not hung
to take the pictures but was placed on a table,



FLATE V

10G CABIN COURT HOUSE STEFS
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RED WHITE BLUE CIVIL WAR QUILT

A, HISTORY

Quilt Pattern

This is a one patch design and must be in the "family"” of
Album quilts as there is the one large white patch on which
something commemorative could be placed,

Donor
Mrs, Mabel Eloink
1603 Franklin S.E,
Grand Rapids, Michigan
August, 1966, gift

Historical Significance

Civil War, Many quilts were made by Southern women to
sell to Northern soldiers,

By whom Constructed

Not knoun

Year of Construction

Circa 1865

Jocation of Construction
Information was not available

B, TOP
Overall dimensions: approximately eighty-one inches square,

Design

The quilt is composed of three inch squares of bright red,
on a square which is divided diagonally so that ene side is
blus and the other white and another s0lid white square. On
first looking at the quilt, it appears that the red squares
alternate with the blus and white ones except wvhem they

k6
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B, Top ‘cont.)
Degion (cont,)

encounter the large white square which is twelve inches square.
At this point the red square is only a triangle., But in
studying the quilt one discovers that there is a definite plan,
The large white square is surrounded by red triangles and the
blue part of the blue and white square is placed so that the
blue fits in the red to form a "frame” around the large white
square, The plain white three inch squares alternate with the
pPlain red squares in the spaces on the quilt, which are not
affected by the large white square pattern arrangement,

There is a total of one hundred sixty-four red squares; ninetye.
eight red triangles; one hundred forty-two blus triangles two
hundred eight white solid squares. A total of twelve large
squares, Twenty-five rows by twenty-five rows.

Fabrics
Cotton: plain bright red, blus and white.

Signature

None

Border Design

None as such, The plain red square does alternate with the
blue and white square.

C, CONSTRUCTION

Quilting
By Whom
Not known

Pattern
A vertical left to right diagonal with the rows approximately
one and one-half inches apart, On the horirzontal straight
lines one and one-half inches apart.

Thread

White



C, CONSTRUCTION (cont,)

1t4 cont

Size Stitches

Approximately five stitches per inch,
How Edzes Completed

The red cotton used in the top has been cut in a bias tape and
slip stitched to the top, Then it is vhipped stitched to

the back of the quilt with a white thread. This forms a five-
eighths inch border, The ends are rounded, Five to six stitches

per inch used in whip stitching and six stitches per inch in the
slip stitches,

Type of Batting
Thin patches of ecotten,

Backing
White muslin,



CIVIL WAR QUILT

Grand Rapids Publie Musewm #135791



MINE PATCH VARIATICN

A, HISTORY
Quilt Pattern

Hall and Kretsingerl and White® both 11llustrate the
nine patch variation like this quilt,

Donor
Mrs, Blanche Fox Steerman
1046 Courtney N.E,
Grand Rapids, Michigan
December 17, 1959, gift

Histordcal Significance

Information was not available due to the recent death
of the donor,

By Whom Constructed
Information was not available

Year of Construction
Information was not available
tion of construc

Information was not available

B, JOP

Overall dimension: approximately eighty-three inches by
ninety inches,

1, Hall and Kretsinger, Patchwork Quilts, p. 48, plate #15.
2, White, Newark Quilts, p. 17.

50
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B, TOP (cont,)

Desion

One large square of a red and white print alternates with a
pattsrn block, There are six designs vertically by six
horizontally which have the red and white print blocks between,

The squares vary in size, but are approximately eight and
one-half inches square.

The pattern blocks are set on the quilt top on the diagonal so
they appear to be diamond shaped. The patterm blocks end at the
edge 80 that one-half of a red and white print square forms a
triangle between the patterm bloocks,

Within the pattern block are the following measurements and
patches: each corner square is two inches square, between these
are long patches four and one-half inches by two and one=fourth
inches, and a large center square which is four and one-half
inches square.

Fabrics

Red and white floral chints for big squares between the pattern
squares, In the pattern squares are cotton prints, stripes,
and some calicoes.

Signature
None

Border Design

The sides have the broun chints floral pattern as a design
which is three and one-half inches wide and is the complete
length of the quilt, Both ends of the quilt have seven
inches of the same drapery material, One end has two red
print squares, one seven inches and the other seven and one-
half inches in length suggesting that the drapery material
was not sufficient for completing the border,

C, CONSTRUCTION
Quilting

By Whom
Kot known
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C, CONSTRUCTION Seont.)

Quilting (cont,)

Pattern

The shell quilting pattern is used on the red and white
chints square between the pattern blocks.

The quilting on the pattern block is_of straight lines which
are similar to Hall and Kretsinger's! plaid pattern. There
are three sets of vertical double lines across and three sets
of the same horizontally, The double lines are about seven-
eighths of an inch apart and is about two and one-fourth inches
between the pair of lines to the first line of the next pair,

Dlagonal lines are quilted on the border., These vary from
three-fourths to one inch to one and one=fourth inches apart.

Thread

Stitches

Five to seven stitches per inch, 8titches vary in length
and are uneven,

How Edges Completed
The backing is brought ever and turned under, It is then
Jhipped stitched to the top of the quilt with vhite thread.
This forms an edge abomt one-fourth af an inch wide,
Iype of Bgtting
Cotton
Backing

Strips of dark green with a white leaf pattern alternate with
the red and white chints material,

1., Hall and Eretsinger, Patchwork Quilts, p. 272.



PIATE VIX

NINE PATCH VARIATION
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LE MOYNE STAR

A, HISTORY
Quilt Pattern

This star pattern is the foundation ef dosens of combinatioens 1
and variations., It is essentially a diamend preduced pat .
A1l 1Lily and Tulip designs are based en this famous pattern,

It wvas named for Jean Baptiste Le Moyne whe fgunded New Orleans,
In the lNorth it was also called "Lemen Star”,” This pattem
was more popular after 1803,

MoKim® ealled it an eight pointed star. But most of the ether
references’ called it the “Le Moyme Star",

This writer wvas amased to see the same eight peinted star in
inlay en an eak chest which had been made in Germany during the
late sixteenth eemtury,

Deper

Mrs, Robert W, Irmdn
k61 Fulton B,

Grand Rapids, Michigan
January, 1956, gift

1, Finley, Patchwork Quilts, p. 31.

2, Hall and Kretsinger, Patchwork Quilts, p. 55.

3. Carlisle, Shelburne, p. 22.

b, MeoKim, Patchwork Patterns, p. 56.

5. Hall and Kretsinger, Patchwork Quilts, p. 55, #13 Finley

Patchwork ts, p. 158, diagrem 7} Carlisle, Shelburpe, p. 22}
BrightedtY, Quilting, p. 7%, ’ '

1300 to A.D, 1960, (Mew Torki Crow P
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A, HISTORY ‘Qnt.)

Historical Si-nificance
Information was not available

By Whom Constructed
Information was not available

Jeap of Construction
Information was not available

location of Construction
Information was not available

B, IOP

Overall dimensionss seventy-two inches by ninety-four inches.

Desism

The pattern blocks consisting of the eight pointed star
called the "Le Moyne Star" alternate with a white square
which has a quilted pattern. The star blocks measure
approximately six and three-fourths inches square,

The overall quilt design consists of one row of three star
pattern squares altemating with two quilted squares. The
next row has three quilted squares alternating with two
star pattern squares, These two rows alternate on the

There is a total ef tuenty-eight star pattern squares and
twenty-seven quilted squares on the top,

The stars must have been pleced together and them appliqued
by slip stitching to the white blook, These stitehes vary
from eleven to fourteen stitches per inch,

Extreme care and workmanship must be utilised te have the
diamond points meet just right in the ecenter of the star,

It appears that the worker had diffioulty with this technique.
The red and green printed star is the best matched of all the
stars, Because of the difficulty in matehing, it seems as
though four diamonds were pleced and them joined with the ether
four diamonds to form the star, One of the stars looks as Af
six of the diamonds were pleced and then two other diamonds
were added,



B, TOP (cont,)

Fabrics

White eotton muslin, The star patterns consist primarily of
calicoj although a few diamonds do have plain colored cotton
fabrie.

Signature

Kone

Border Desirn

There are two divisions of the border on the sides, The border
next to the quilt top is ten Agd one-half inches and consists
of six lines in a cable design™ in the center of a row of
interlociking circles.

The quilted cable and interlocking circle border curves around
the corners where on the ends the border is nine inches wide,

On the sides there is also an eight inch border which has
straight quilted lines about three-fourths of an inch apart,

C, CONSTRUCTION

Quilting
Whom

Not known
Pattern

A running stitch around each diamond's outside edge and
then around the outside of the whole star, This forms a
star pattern on the back of the quilt which has two lines
one-fourth inch apart, In each of the four corners of this
pattern block is slso quilted a circle about the size of a
quarter,

In the wvhite square between the pattern blocks is quilted
the square diamond pattern, The lines in this pattermn
form five-eighths of an inch squares,

Thread
White

1, McCalls Needlework Treasury, p. 117.




CONSTRUCTION

Quilting (oont,)

Sisze Stitches
Five to six per ineh, Bven stitching and well dene,

Hew Edges Completed

Bias tape turned wnder em tep and wvhipped te back,
Zype of Batting

Appears to be eetten sheeting,

Bagkdng
Wite ostten

1. Celty, Patehwork Quilts, p. M.

of denated to the musevm, JFinding
e



PLATE VIII

LE MOYNE STAR

9
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HARVESY SN

A, BISTORY

Quilt Pattern

Eall and Kretsinger® call this "Prairie Sun" but alse mentien
that it wvas known by "Harvest Sun" im the Middle West and
as "Ships Wheel" in Maine,

MeKinm's "Virginia Star"? 4s similar, but the cerners are
finished differently.

Mathieson® ealls 4t "Ships Wheel®, Perhaps this auther best
describes the reasons for the different namess

land., The vives and daughters of seafaring mem made it in
the shape of a ship’s wheeol. The design traveled westward , . .

hmmafmm...unodn'mmé-
a Windew", Further west , , . ¢alled the "Harvest Sw",
S has alse bDeen ealled the "Star of *s "Lene Star",
*Star of the West” and "Riging Sw".
Dener
Mr, and Mrs, Terry L, Hills
911 Heary 8.8,

Grand Rapids, Miekigan
September 6, 1960, gift

Esterical Signifieance
Information was net available

1, Hall and Kretsinger, Patehwork Quilts, p. 63, #6.
2, Nekim, Patshwerk Patteras, p. 30.

3. Mathiesen, Jeedleyerk Librery, p. 61.
~o wo. Po “o

S. MeCalls Needlewerk Treasury, p. 118,
59
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A, HISTORY (cont,)

By vWhom Constructed

Lemira Colton and her Mother just before Miss Colten
married Aaron H, Hills, December, 1852,

Year of Construction
1850
ation Cons

Not known

B, ToP

Overall dimensionss approximately eighty-two inches by
seventy-eight inches,

Pesizn

Four “"Harvest Sun" patterns across one end with three green
calico five and one<half inches square set diamond-wise between
them, This row alternates with the next row which has three
large green calico squares (elevem and one-half inches square,
aprroximately) with four smaller squares (approximately five
and one-half inches square), ef green calico which have been
set diamond.wise between them,

The dlamonds are whipped stitched togethes,

Fabrics

All are cotton., The stars are of various red prints with the

light parts of the star in a browm print and a gray print, Bright
green calico rints forms the squares.

Signature
None

Border Design

On 211 sides there are three leng greea calioco (five and cne«half
inches by eleven inches) strips between the stars with four

green calico triangles in the center of the star, Each corner

of the quilt has a green calico square (five and one-half

inches square).
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G, CONSTRUCTICN
Quilting
By Whon
Bot known
Pattern

It appears that one-eighth of an inch inside each diamond
of the star a line was quilted around,

Shell pattern on the green triangles of the border, Three
circles on corner squares of varying sise,

The outside edge of the large calies squares on the border are
outlined and then starting at the center of these squares, lines
are quilted on the diagonal five-sighths of an inch apart.

Small green calice squares have am oval shape in each corner
and the center of the square has curved lines which form

a triangle.

Large calioco square has diagomal lines quilted all in ene
direction and the lines are five-eighths of an inch apart,

ihread
Elack

Stitches
8ix to seven stitches per inch,

How Edzes Completed

A dark browun cotton cut inte a blas tape has been sevn to the
top and turned under and whipped stitched te the back ferming
a ene=fourth of an inch berder,

Irpe of Batting
Thin eotton sheeting

Baoking

Browm, tan and gold plaid with beige center and white
floral design over this,
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VARIABLE STAR

A, HISTORY

Quilt Pattern
wil tte

In the Mountain Miltl beoklet their pattern "Zig Zag" is

gimilar except it has plain squares in each of the four
corners and the quilt in this study has two corners which
have the square divided in half forming one white triangle
and the other the pumpkin eolored triancle, The other twe
corner squares are the solid pumpkin color, The center
square of the Musewm's quilt is large and has a star

quilted in it, The Mountain Mist one has a large square with
& smaller cenmtrasting color square in the eenter,

The Shelburne Musews® quilt is similar te the quilt 4n
this study and is called "Variable Star", In fact, the
quilt in the study ocould be called a '¥Fariable Star® as it
is a derivation from the star pattern,

The Grand Rapids quilt is essentially a four patch category
pattern, The difference between this quilt and the Shelburne
quilt is that the two diagonal corners have been divided imte
the triangles and the Shelburne quilt has solid corners,

Also the center square is the Grand Rapids quilt is a soldd
pumpkin color calico print whereas the Shelburne quilt has

a square inside the center square, Perhaps the woman whe
made the Grand Rapids quilt used her own ideas as it

appears she was an acecomplished seamstress,

Hall and Kretsinger”s “Eveming Star*> and "Varisble Star",
"Lone Star" er "Texas Star" could also have beem the
inspiration for the quilt pattern except their four corners
are golid squares instead of being divided.

Edwards, Meuntain Mist, p. 24,
Carlisle, Shelburpe, p. 8.

Hall and Kretsinger, Patchwerk quilts, p. 54, plate #i4.
Ivdd,, p. 56 #8, 9, 10,

63
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A, HISTOR t

EMP

Mr, Robert J, Philip
Comstock Park, Michigan
September 15, 1962, gift

Historical Significance

Dus to the fact that a letter was returned "unknown®, the
information was not available,

By Whom Constructed

Information was not available,
Year of Construction

Information was not available.
Location of Constructiamn

Information was not available,

B, 0P

Over all dimensionst approximately seventy-eight inches by
eighty-four inches,

Desirn

The pattern block consists of a pumpkin colored calico center
square which has an eight pointed star quilted in the center,
This is surrounded by a saw tooth border of the pumpkia colored
calico and & plain white cotton, Two of the corners are the
s0lid ealico,

There are seven pattern blocks on the horisontal by six pattem
blocks on the vertical, These pattern blocks alternate with a
white square of the same sise which has a "feather circle”
pattern quilted on it.

The quilt is planned so that the pattern blocks are set om the
top on the diagonal and they appear te be diamond shaped. The
pattern square ends at the edge s0 that one half of the white
square forms a diamond square in between the diamond points of
the pattern square. In the half ef the white diamend, white
one has a feather circle, and the alternate one has a star
pattern quilted 4n it,
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B, TOP ‘cont, )

Fabrics

Cotton, Pumpkin eolor print which has a very small green design.
Gold ealico print is used for the dlamonds on the border,

Sicnature

None

Border Design

Gold ecalico print diamonds form the border. Quilted around
the outside edge of the diamond and a quilted diamond shape
in the center of the diamond., One half of a diamond is
quilted on the white material which forms half a diamond
between the gold calico print,

The border width is four inches and is composed ofs thirty.
eight diamonds across the bottom; thirty.one complete diamonds
and two half (lengthwise) diamonds on the side; thirty-three

oomplete dlamonds and one half diamond on the other sidej and
forty.one eomplete diamonds across the top.

C, _CONSTRUCTION

Quilting
By Whom
Not known

Pattern

The white squareg which alternate with the pattern have the
"Feather Circle"* with the diamond pattern in the ceanter,

An eight pointed star is quilted in the center of the big
pumpkin colored square of Eho pattera block which is similar
to McKim's “Elazing Star”,

“X"'s are quilted in the cormer squares of the patterm bloock,

The white triangle in the corner squares has quilting around
the edges.

The quilting in the border design has been described.



&6
C, CoueTreriv! (eont.)
axdltin- Scog&,}

THh~2124

white

Stitches

Rwmin-, seven stitches per inch. On the "Feather
Circle” white square are sleven stitches per inch,

Bow ¥:'~os5 Comle

Tov and backing are turned under, It aprpears that a bias
tave has one-eizhth of an inch sewed to the top and then it is
whipstitched to the backing where it is one-fourth of

an inch wide,

Type of Eatting

It appears to be thin cotton sheetins.

n 4
Rackin~

o?

wWhite cotton

1. FKeKim, Patchwork Fatterns, p. 66.
2. Ib‘.d.. Pe 12"‘.
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ELOCK OR CUBE WORK

A, BISTORY
Quilt Pattern

IR is interesting to note that many tables and commodes
with marquetry on them from France in the eighteenth century
utiliged this same pattem,

A more recent historical note is that former President Dwight
D, Eisenhour recalled that as a child he cut out dlamend
patches for his Mother, and then later remembered sleeping
under a quilt of this design.l

There are various names assigned te it by the references,
Finley calls it EBox Quilt", “Pandora's Box" and "The

Heavenly Steps";° Hall and xrots;;ngoé say that it 1s "Cube
Work” or "Baby Bloocks" and McKim™ calls it “Babys Blocks",
Brightbill calls it “Tumbling Elocks" and suggzests that this is
a good pattern to use for a boy's reom,

um..6 says that 4% 13 also called “Tea Chest™ and that

if ocare is used in shading the ocolors of the blocks At can be
called "The Heavenly Steps".

Doper
Myra Robinson Studley Heirs, 1950.

His ea nifi

Information was not avdhbh.

1. Carlisle, Spelburne, p. 23.
2, Finley, Patch ts, p. 61
3. Hall and Kretsinger, Patchwerk Quilts, p. 52.
b, MoKim, Patchwork Patterns, p. 115.
5. Brightbill, quilting, p. 71.
6. White, Newark Quilts, p. 33.
68
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A, HISTORY (cont,)
By Yhom Constructed
Not known

Year of Construction

The Museum label with the quilt states 1840-1900,

Location of Construction
Not known

B, ToP

Overall dimensions: sixty-three inches by sixty-five and
one-half inches,

Design

The quilt is illusienary. On first leoking at it, it looks
as Af it were ocomposed of squares, But en a closer look the
fabrics are cut into diamond shapes,

It appears that the sewer tried to have a row of identical
fabrics in each row of blocks, but in some rows had to
£411 in wvAth other fabrics,

There are twenty-one to twenty-eight stitches per inch
en the blocks,

Fabrics

8ilks and taffetas, Elack silk diamond on the side of each block,
Other fabrics used: green pin stripe, blue silk, brown plaid,
purple silk brocade, green silk brocade, red silk brocade, purple
stripe, Aridescent green and blue silk, floral stripes, black and
blue stripes, purple and green brocade, coffee color silk, green
and brown stripe, blue pin stripe, small brown check gingham,
brown brocade, royal blue dots on blue background,

Signature

Border Desirn

Along the sides are a half a black diamond, If the pattemm
material ends on the edge three-fourths of a diamond is placed.
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C, CONSTRUCTICN
Quilting
By “hom
Not known

Pattern

None in the usual quilting terms, However, the backing is
quilted with a navy blue thread, A pair of lines onexhalf
inch arart wvith one and three-eighths of an inch between
both vertical and horizontal lines form thirty-two sugares
across the back of the quilt, The squares next to the edge
do not have a bow in the center, but on the inside rows
bows are placed every other row vertically.,

Stitches
Sixteen to seventeen stitches per inch.

How Edres Completed
Five eighths of an inch of purple blas ribbon is machine

stitched on each side with red thread, This is only done
on the top plece,

Fabrics similar to those used in the quilt are folded in
triangles to form a "V" vhich measures one and one-fourth
inches from the tip to the edge,

Iype of Batting

It appears that cotton sheet batting is held to the backing
by the navy thread and bows,

Backing
Bright red soft wool,



PLATE XI

ELOCKS OR CUBE WORK

Grand Rapids Public Museum #1195483



WINILL AND WHIRLIGIG

A, HISTORY

Quilt Pattern

It appears that this quilt has two patterns: "whirligig"”

and "Windmill"”, This was determined by comparing_it wAith

the various references: McKim's "Flutter mnl";l Hall

and Kretsinzer's “Pin Wheel"< and "Windmill", “Water Wheel"
and "Mi11 Wheel"3 and Finley's *Windmill"?, white” lists all
these patterns and has an illustration which is like the quilt
in the study.

DONOR
Mrs. Blanche Fox Steenman
1046 Courtney N.E,

Grand Rapids, Michigan
December 17, 1959, gift

Histordcal Significance

Information wvas not available due to the recent death
of the donor,

By Whom Constructed
Information was not avallable,

Year of Construction
Information was not avalilable

Lecation of Construction
Information was not available,

1, MeKim, Patchwork Patterns, p. 74.

2, Hall and Kretsinger, Patohwork Quilts, p. 87, plate 6.
3. Ibvid., p. 73, plate 8,

k. Finley, Patchwork Quilts, p. 56.

5. Wnite, Newark Quilts, p}216.



B, TOP

Overall dimensionss approximately fifty.two inches bty sixty-four
inches,

Deglgn

There are ten blocks horizontally by twslve block vertically,
Basically the "Windmill“ patterm is in the darker fabrics,
There are five diagonal rows of this pattern., The first one
having four blocks; the mext eight blocksj them ten blocksp
aext six blecks and the last a diagonal row of two bloeks,

The blocks measure approximately feour and five-eighths imches
square,

Fabrics

Mainly a variety of cettom priants. The border is echimts and
the backing is a heavier cetten,

Signature
None

Porder Design

There is a two and one.half inch border doun the sides which
has an arsbesque like pattern on the plwm eolor. On the ends
between the side patterns is a border of a dark brewn floral
print which is ene and eme-fourth ineshes,

€. CONSTRUCTICH
Sullting
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Cs  CONSTRUCTION !cont.)
Quilting (cont,)

Stitche
Six to seven per inch,

How Edges Completed

The top and back are turned under and held together wdth
ruming stitches of brown thread, In some places the
naterial has been gathered to meet the backing,

Type of Batting
Thin cotton sheeting,
Bagkinz

Purple and green stripe cotton with three leaf vhite
pattern overlay,



Grand Rapids Publie Museuwm #125023
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CHURN DASH OR DOUSLE MONKEY WRENCE

A FISTOT

Quilt Pattern

McKim calls this “Churn Dash"l vhich for her 1s a variety of

s nmine patch design, S5he says that this pattera makes a bleek
nine inches square,

Hall and Kretsinger have a patters "Chwrn Dash"’ but 1t s

different frem the quilt and MeKim's, HEall and Kretdinzer's

“Double Monkey Wrench”’ leoks like the Musewm's quilt, They alse

say this pattern is called "Loveknet™, "Hole in the Barm Deor”,
"Puu.in the Cormer”, “Shoo Fly", "Lincolan's Platfern” and "Sherman's

Finley alse calls this 'huhan“‘bandmmt
1t'ixn1nopatoh design, Her "Churm Dash” is a four patoh
de

Demer

Mrs, Blanche Fox Steenman
1044 Courtney N.E,

Grand Rapids, ¥ichigan
December 17, 1959, gift

Histericsl Jgnificange

Information was net available due to the reesnt death
of the doner,

By Whom Congtruoted
Information was net available

1. Yo Kim, Patehwork Patterns, p. 121.

2, Hall and Kretsinger, Patohwork Quilts, p. 70, plate 9.
3. Tuid., p. 9%, plate 11,

b, Mnley, Patghwork Quilts, p. 0.
76



Ao EISTORY (oont,)
Zoar of Construction
Information was met available

lecation of Constrvetion
 Informatiem was not available

B _JOP

Overall dimensisns: appreximately eme hundred fowr inshes
Wd‘hty-ﬂ.m.

Desizn

Aeross the first rew is a bleck of three herisontal stripes
vhieh alternate with a bleck of pink and white squares that
are arranged vith three squares acress and three down within
the bleck, There are five striped bloeks and fewr bleeks
of the nine little squares acress sne rYov.

On the next rew the pattera of "Churn Dash” is placed abeve
the block with the herisental stripes. The pattera block
alternates with a block of vertical stripes which is above
the bleck with the little squares. There are five bloeks
of the pattera and feur bLlecks of the vertieal stripes
asreoss this revw,

These two rows altermate on the quilt top.

In total there are six rews of the pattern and vertieal
stripes alternating wvith soven rews of the herisental stripes
and small square blecks,

The blocks are aprreximately sevea and half inches by
eight inehes,

Iabrics
Bright red and piak eotton and a paler red and pink primt,
On the border are a few pieces of small pimk and white check

ootton gingham suggesting that the persen did mot have
mough of the eriginal print ts complete the quilt,

White muslin blecks and thim white muslin for backing.

Scaature
Rene
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B, TOP (cont,)

Border Desi n

On the two ends there is Just the cne-fourth inch white
muslin from the backing as finishing, On the sides a long
strip of material is adjacent to the pattern block and
throomanaqumsmdongthoddoofthohorimniul
stripe block, Brightbill calls this a pieced border,

C, CONSTRUCTION (con
Quilting
By whonm

Not known

Pattern

From the back the outside edges of the "lonkey Wrench"
pattern can be seen, The rest of the quilting appears to be
vertical lines one and ome=half inches to two and one-fourth
inches apart, Also the pattern forms one and five-sighths
inch blocks,

Thread
White
titche
Five to six stitches per inch., Rumning stitches, Uniform
and the lines are straighter than some quilts with more
stitches per inch,

W -] lote

Backing is turned under one-fourth inch on the top (in places
this widens to ene-half inch),

Ixpe of Batting

Appears to be thin cotton batting, Although there are
Places vhere it is thicker,

Bacldng
Light weight white muslin,

1. Brightbill, Quilting, p. 46.



PLATE XIII
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CHERRY BASKET

A, HISTORY
Quilt Pattern

Hall and Kretsinger's “Bread Basket"l pattern is perhaps

the closest to this pattern, but the top of their basket only has
three triangles, The Museum quilt has five triangles with

three being red and two vhite, Their "Cherry Basket“Z leoks
more like the quilt as it has the curved handle, but this ene
has one more row of triangles than the quilt,

MoKin's “Cherry Basket"3 appears to be the elosest to the Museum
quilt as it has an arched appliqued handle and the base oonsists
of twe triangles., MoKim's basket hewever has an extra row of
triancles at the top.

There are numerous basket patterns, But one way of distin.

guishing which is the pattern name is as followst the arrangement
of the triangles; vhether the base of the basket is made of two
triangles as this quilt is or of a solid plece of materia; whether
the handle is square or rounded; whether the handle is appliqued

as this one is pleced and finally what the basket econtaingee.flowers,
fruit or if it is witheout anything extra.

Dopor_

Mrs, Burt Van Tassell
113 Fourth Avenue

Big Rapids, Michigan
October 11, 1957, gift

Hlstorical Sipmdficance
Information was not available

1. Hall and Kretsinger, Patchwork Quilts, p. 126, plate 6.
2, Ibid., plate 14,
3. McKim, Patchwork Pattemns, p. 32.
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A, HISTORY (cont,)

By Whom Constructed

Donor's Mother
Year of Construction
1890

location of Constructi
Grand Rapids, Michigan

B, 1TOP

Overall dimensions: sixty-nine and one-half inches by eighty-five
inches,

Design

The top oonsists of a "Cherry Basket" pattern of red and white
material. There are five basket pattern squares across the
quilt and six basket squares vertically. Between each of the
squares are lengths of the same cherry red fabriec. These
strips are two and one-fourth inches wide and the strips ea
the length of the quilt run the complete length., The strips
on the horizontal are just the length ef the top of each
quilt block., These are hand sewn to the quilt top.

The pattern block measures approximately eleven inches square,
This is divided diaconally, On the top part has been appliqued
the red basket handle., On the bottom part the basket has been
pleced together from red triangles and wvhite triangles. Then
the two half blocks have been pieced together,

The whipstitching on the basket handle is about ten stitches
m mcho

Fabrics
The donor said that the red material was called Turkey Red and

was purchased from a store, C,D, Carpenter, uhich is mow ocut
of business, The white is ocotton,

Signature
Mone

Border Design
None as such, The red strip is around all the sides.
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C, CONSTRUCTICN

Quilting
Whom

Not lmown, but is different from the person who made
the top.

Pattern
Overall diagonal lines about three-fourths an inch apart.,

Thread
White

Stitches
Running stitches approximately seven stitches per inch,

How Edres Completed

White muslin seamed to the top and then turmed under and
whipped stitched to the back, Corners are rounded,

Zype of Batting
Probably a single layer of cotton sheeting,

Backing
White muslin



PLATE XIV

Grand Rapids Publie Museum #123901



CHAPTER V

CRITERIA FOR DETERMINING MUSEWM QUALITY QUILTS

There may be numerous reasons for a museum accepting a quilt,

In some cases it is just a repository, In others the museum is noted for
its textile or quilt collection and thus would have established some
guldelines,

Some museums leave the acceptance of quilts to their Director
or to their Board of Directors. Others have curaters who determine
by their own Judgment or by established policies.

This writer could envision some guidelines such as: vwhether the
quilt was of interest historically to the museum; vhether this is the
only quilt in the collection and would be an example of folk artj whether
the quilt cormemorated a special event, or was from the family of a famous
person in the area, Also whether the quilt were an example of a popular
pattern from the area,

Various museums which had well knowm quilt collections and ether
museums which were thought te have a ocollection of quilts were contacted.

Colonial Williamsburg does not accept items made after 1800,
therefore the date and whether the quilt wvas truly represantative of
the period in vhich Williamsburg first flourished would be one of
their deciding factors,
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Among some of the criteria Henry Ford Museum uses is whether
there is a need in the existing collection, They "try to represent as
many different types of 18th and 19th century textile handoraft as
possible, drawing upon as many geographical areas as possible in order
te demonstrate regional variation,*l

Most of the museums consider whether the offered quilt is a
duplication of one already in their collection. They also consider:t age,
condition, quality, workmanship, place of origin, quality of design, rarity
and sometimes color, A gift of a quilt which is not in good enough econdition
for exhibiting might be accepted with the wnderstanding that it would become
part of the Musewm's study collection.? "If the quilt is being offered
for sale, is the price uhat is known as L_g_qj 'a fair market pr1c0'1"3

Concerning the workmanship and construction of the quilt one
should remember that many of the quilts were made under dire circumstances
and that each quilt should be considered for its own history, Many of the
early quilts were undoubtedly made in haste as protection against the
vinter's c¢hill, Later women had more leisure time and quilt making was
mere of a hobby, The quilter could almost "measure" every stitch,

Many of the books about quilting are written by women who are
experts themselves and who would naturally be more aware of construction
techniques, Unless this is a quilt judging oontest this writer does not
feel that one should be too harsh in their judgment of the workmanship

1. Letter from Melinda Y, Frasier, Curator of Textiles and Costume,
Henry Ford Yuseum and Greenfield Village, Dearborn, Michiganj December 31, 1969,

2, Letter from Thomas Kyle, Curator, Decorative Arts; The Newark
Museum, Newark, New Jersey, February 5, 1970,

3. Indd,
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outstanding workmanship, Of course, if this were a museum which is known
for its outstanding quilt collection one would expect to find fine
worlkmanship on display or else a good reason for exhibiting a quilt which
was of mediocre workmanship,

The excellent quilters were very careful in cutting their pieces,
This could be another criteria as one could measure the pleces and note
whether they varied in sisze,

Carlisle? sald that whenever seaming was done with curved lines,
infinite patience was required, Therefore, this should be brought teo
the attention of the public when this type of quilt is on display (that it
required more care than a quilt of simple construction such as a one
patch variety).

A well planned quilt is described ast "the border should sustain
the pattern and not overpower it. The central color motif of the quilt
should be repeated in the border, Turning the corner is a good test of
the sidll of the quilter as it should be mitred.]

Sometimes a quilt contains interesting or rare fabrics and this
would be another reason for keeping it in a museum collection,

If several quilts are available, the museum could use skill
in making the quilt another deciding factor,

1. Thomas H., Ormsbee, Know Your Heirlooms, (New York: The
MeBride camm, 1957). P. ngo

2, Carlisle, Shelburne, p. 14,
3. Brightbill, Quilting, p. 43.



CHAPTER VI
SWIARY AND RECOIZIZNDATICNS

Surmary

Fourteen pleced quilts were examined in the Grand Rapids Public
Museun to determine their pieced and quilting patterm names; whether
there was any historical significance attached to the quilt; the approximate
date and location of construction., The donor's names were known from
the "donor's book",

Two donor's were contacted personally, In each instance they gave
further information about the use of the quilt, but not about the
construstion, One quilt was traced to one of the early setters in Kent
County and the other quilt was of interest in that it had been used in
an early Chautauqua in Michigan.

Unfortunately the domor of four of the quilts in the study(and
several others in the collection) had recently passed away. This clearly
shows the urgency for recording information while it is still available,

Two donors could not be reached by telephone so a letter was sent,
One donor was not listed in the phone book but had given sufficient infor-
mation to the museum when they donated the quilt that a direct contact
was not needed, Four donors were not listed in the current phone book
and letters were sent to their last known address with questions and a
self addressed, stamped envelope. It was hoped that the letters would

be forwvarded te them, Three letters were returned “"Unknown" and the
87
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fourth a niece answered for an elderly aunt,

One quilt was included in the study which was donated by the
heirs because the pattern was an example of a popular quilt pattern and
it vas the only one in the collection. The date of construction was also
known froa the donor's book,

The construction techniques of all the quilts were essentlally
the same in that most of the quilts had been quilted with white thread
except the dark quilts which were quilted with dark thread, A running
stitch was used on all quilts, It is interesting to note that two quilts
had the square set on the diagonal so they arpeared diamond shaped,

In summary one could say that the Grand Rapids Public Museum hLas
the nucleus of an outstanding quilt collection., This writer was
particularly pleased that there was a "Le Moyne Star" pattern in the
collection as this is the basis of s0o many other quilt patterns,

In determining the criteria by which a museum might accept
donatiens for a quilt to their collection many eonsiderations are possible,
The writer contacted museums with known quilt collectionsl as to what they
used for their criteria, Their curators listed such guidelines as: whether
it was a donation or gift; whether the quilt was a duplication of one in
the existing collectiong if it would be a significant addition to their
collection; condition; aze; workmanship; designi rarity and historical
value, If the quilt were in poor condition one of the museums contacted
might consider accepting it for their study collection, A museum with a
speciality such as a time span naturally has some guide lines, A tetal

1, Shelburne Museum, Shelburne, Vermonts The Art Institute of
Chicago, Chicago, Illinois; Henry Ford Museum, Dearborn, Michiganj; Newark
Museum, Newark, New Jersey; Brooklynm Museum, Brooklyn, New York; Denver
Art Museum, Denver, Colorado and the Cooper Union Museum, New York City.
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of fifteen museums were contacted and all replied with concrate answers,

Recormendations

Althougch the Grand Rapids Public Museum does have a wide variety
of quilt patterns this writer hopes that in the future someone will donate
a "Double Wedding Ring" and one of the "Irish Chain" quilts as these were
very popular patterns throughout the United States, Also there was a period
when people basted material over papers (such as love letters and copy
beok papers) and it would be desirable to have a representation of this in
the collection,

Originally the writer was going to suggest that if the future plans
were to enable more students to study the textile collection at the Grand
Rapids Public Museum that it might help to preserve the quilts by dis-
playing them in frames similar to the rug frames which the Shelburne Museum
uses, However, in writing to the Curator of the quilt collection in that
museum it was learned that there are limitations to using the frames.
Sometimes quilts must be folded in order to fit the standard sised frames
and the quilts must also be stapled to the background to hold them in place.

As the museum does have quilt patterns available to the publiec 4t
would be interesting to know how many quilts have been made from these
patterns, Perhaps it would be interesting to conduct a survey similar to
the one oonducted at the University of Georgh.l

This writer feels that one "erazy" quilt, if properly selected,
would make a fascinating textile study.

1, Virginia Lee FPledger, 'Decumentary Survey of Quilts and Quilt
Making in the Area of Athens, Georgia", Unpublished Master’s Problem,
University of Georgia, June, 1966,
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If one 1s ohserwvant thay can see quilt pattarns in all forms of
art in the past and present, For exampls, quilt patterns have been seen
in marquetry on French furniture of the eighteenth century, Currently
quilt patterns can be seen in textile designa for both upholstery and
clothing. Therefore, it would be interesting to trace the origin of same
of the popular quilt patterns,
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ATPLNDIX A
INFORFATION IN TiZ DCNOR'S BUOK GRAND RAPIDXS PUBLIC MUSER!



Information obtained from the Grand Rapids Publie Museum, November €,
1969, Thers is also another book which has the donor's name, There
are forty-five quilts in the cases and approximately six in the display
case,

Case 1
120210

123053 applique, green and red on white ca, 1870
121890 eorange design on white 1868

120211 erazy

123585 crazy

134270 eraszy

128382 pieced

128383 pleced

128710 white with blue and red flowers and leaves
125824 white and red geometric

124250 patchwork made of some campaign ribbons
32616 patchwork

136270 patchwork

129012 patchwork

128384 made of small triangles

119483 silk 1840.1900

Case 2

118007 erasy quilt, 1875

114474 tester bed curtain

119310 white quilted en sewing machine 1870.75
114515 handmade 1810

121231 8 pointed star, diamond quilting

121233 white sateen variety patterns in quilting
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Case 2 (cont,)

123054 red needlework on white ground each square made by different women
and quilt finally assembled 1870,

123621 red and white oakleaf variant ca, 1882

123901 basket design red and white 1890

127040 red design on white

127041 red and some green design on white, 8 pointed
130196 log cabin

133619 red and white variant of cock's comb 1847.1935
Case 3

120744 quilt wide tan border "Borrow and Return" 1834
122752 crazy, probably child's blanket

125823 known by various names in different states
134469 patchwork 1895

139218 silk

128206 baby's blanket yellow and white, old

120897 pdeced and tied ea, 1830

125820 orazy

125822 1log cabin

125825 mixed design

126699 1850

136851 quilt top

124023 orasy quilt, slumber robe ca. 1890



AFPE.0IX B
SAPLE LiTTER OF INQUIRY TO DONORS CF QUILTS



Box 535
Grand Haven, Michigan 49417
February 10, 1970

Mrs. Robert W, Irwvin
461 Fulton E,
Grand Rapids, Michigan

Dear Mrs, Irmdn

In 1956 you donated a pair of star quilts to the Grand Rapids Public
Museum, At the present time as part of a special project I am
studying the pleced quilts in the Museum while doing graduate work
at Michigan State University. Therefore, I would appreciate it if
you oould answer a few questions for me,

Quilts have so many different names, Thus far in the literature I have

found that this is called "Le Moyne Star” or "Lemon Star", but wonder
if you knew it by another name?

Could you tell me who made the top and whether the same person did the
quilting? Also, the approximate date of oconstruction and where it was
made would be of interest te my study.

Finding quilts in pairs is wnusual, therefore, I wonder if it were made
for a special purpose?

Thanking you in advance for any information you will be able to
mail me,

Sincerely

Patsy Lee leaders

P.S., I am enclosing a self addressed, stamped envelope for your
convenience,
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ArreuilIX €
SAI’PLE CF FORM 10iD TO0 STUIX QUL.IS



Grand Rapids Publiec Museum Number

A, HISTORYs

Quilt Pattern:
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Grand Rapids Fublic Museum Number

A, HISTORY t
Donor

Historical Significance
By Whom Constructed

Year of Construction

Location of Constructiom

B, TOP

Desirn

]
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Grand Rapids Public Museum Rumber
C, CONSTRUCTION

Size of Stitching

Quiltinz
Whom

Pattern

Thread
Stitches

How Edges Completed

Type of Batting

Backing

Additional
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APPENDIX D
SAMPLE OF LETTER SENT TO MUSEUMS



Box 535
Grand Haven, Michigan 49417
December 20, 1969

Boston Museum of Fine Arts
Boston
Massachusetts

Dear Sir

At the present time I am working on quilts in the Grand Rapids Publiec
Museun as part of a special problem while working on my laster's degree
at Michigan State University. Therefore, I am wondering if you have
any printed information on the quilts in your collection,

Also is there any criteria by which you decide whether to accept quilts
to your collection?

Patsy Lee Leaders

107



ATPENDIX E
LETTERS OF REPLY FROM MUSEW'S



: 4 ¢ /\4///, /// cy/\’)//t / 1{«}((////, AND <_§}( (////4/ 7/////// (4
/. 14

G A DEARBORN. MICHIGAN

December 31, 1969

Witham Clay Lord, President

Ad A. Shelley, Fxecutive Director

Miss Patsy Lee Leaders
Box 535
Grand Haven, Michigan

Dear Miss Leaders:

At this time there is no printed information available to the
public concerning the quilts in the collections of the Henry Ford
Museum and Greenfield Village.

Quilts and other textile items offered to our museum by gift
or sale are judged by the Curator in charge as well as an acquisitions
commmittee of curators and administrators before acceptance. The
judgment is based upon the strengths and needs of the existing collec-
tions--in other words, we do not generally accept duplicates of articles
already here and we try to represent as many different types of 18th
and 19th century textile handcraft as possible, drawing upon as many
geographical areas as possible in order to demonstrate regional
variation,

The quilts are generally accessible through me, although only
about 10 or 12 are currently displayed in their entirety.

If you will write me stating the precise nature of your research,
the types of quilts you especially want to see and a date you would wish
to come down I will be happy to assist you in your work. I would be
available during the regular work week, Mgnday through Friday, 9-5.

Sincerely,

Melinda Y. Fragr

" Curator of Textiles and Costume
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Attach: Brochure



February 5, 1970

Miss Patsy Lee Leaders
Box 535
Grand Haven, Michigan 49417

Dear Miss Leaders:

In response to your recent letter inquiring if there is
any criteria which we use in determining whether to accept
quilts into our collection, the answer is yes. I have
made a listing, which is enclosed, of the criteria which

I would use, This, of course, would vary depending upon
the curator, and so you must evaluate with this fact in
mind.

I hope this information will be of assistance to you in
your study.

gﬁy%Vaincerely{/;;;y

/,///77[//%// ”X/

/ Thomas Kyle //

/ Curator ‘
Decorative Arts

:rd
Enclosure
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Criteria used for accepting quilts for collection in The Newark Museum:

1., Establish under what circumstances the quilt is being offered to
the Museum for consideration as an addition to the collection.

If it is being offered as a gift, then the considerations will be slightly diff-
erent than if it is being offered for sale, For example, a quilt being

offered as a gift may not be of first quality or may not be in good enough
condition to be exhibited; however, it may be accepted with the understanding
that it will be part of the Museum's study collection.

2, Determine the material, age and the place of origin of the object.
Does it seem to represent what it should in terms of technique and its
quality, age of materials used, and quality of design? 1Is the condition
such that it is worthy of consideration as part of either the permanent
or study collection?

3. Determine whether this type of quilt is represented in the existing
collection., 1If it is not represented, will this object be a significant
addition to the collection? If it is represented, how does the quilt
under consideration measure up in terms of design, technique and condition
to what is already in the collection?

4, 1If the quilt is being offered for sale, is the price what is known as
"a fair market price"?
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