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The gaucho from the llo de la Plata region has been th

subject of nmony worizs by South Arnierican authors, esrecially

in Argzentina and Uru~zuay. I have selected tie worits of two
Uruguavan authers for this studyv, not becouse Arzentine goucho
literature 13 less impdrtant, but ratier because tihc Uruiuaran
gaucho raade a greuter contribution over a longer» nericd of

time, to tie developrent of his native country, than did his

cntine counterpart. “The woris of both autiors, generally

:
t’”)

. .

sweaicing, treat of the sare toric and are of national siini-
ficance in picturing the gaucho tyve., 7The riethods of treat-
ment varied ccnsiderably, which was a stlll more irmvortant
reason for the choice of these particular gaucho zuthors.
Léuardo Acevedo Diaz is senerally called a romanticist
br most critics, wihille Javier de Viana is alwajzs classified
as a realist, or even a naturalist. Yet there arc elements
of both romanticism and realism in the wcrlts of eacin., rassa:es
from their woris heve been chosen not cnly to show then in their
resnective traditional classifications, but also to reveal their
dirferences and sinmilarities., Iiore immortant, however, is the
fact that the authors malze use of the same ty»zs ol protasonist,
the roauvcho from a romantic point of view on the one nand, and
from a reelistic anproach on tine other., It will be the nurnose
of this studry, then, to atvempt to bring out these distinctly
¢ifferent treactments and to find the reasons for that difference.

Perhans a clearer picture could be shecwn of how the subject
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is handled by cdiscussing vhe romantic elements found in the
works of each and tnen —rogressing in the same manner to the
realistic elements. uUnfortunatel; such a method would tend
to destroy the continuity of the individual authcr'!s develon-
ment during his neirlcd cf creative writing. ror thals reason
I have considex eacir author separatecly., Attention has been
2id to the cnronologic order of publication of the works of
botr authors, in so far as that is possible.
A brief glimrse at the history of Uruguay and a glance
at the historical role played by the gouchno will help clarify

his as a renresentativc of a national type in the country's

develcpyment.



Shanter I - II.TONISNL E..CuG.uITLD

The nectlc strugzle for Urusuayan indenendence left a
nrofcund cffecct cn the peonle themsclves and, as mizht be
exnectad, deeply influenced writers who érew uvron naticnal
historw as a source for thelr 1iterary works. That infliu-
ence 123 not ceased; it is reflected in literature of both
the ninsteentih and tentieth centuries by three zvthors who
cive us a comrosite picture cof the country and its inhabit-

”

ants. In the revolutionary rcocvemsntz which often swert ovcer
the nation, many of the participants were of the rural, or
gauciho class, and 1t is from this class that authors frecuent-
ly drew theilr characters, giving rize to what is comienly call-
ed paucho literature.

lduardo Acevecdo Diaz, one of the authors whose jorks are
considered in this study, cchieved recognition in literature
primarily as an histcrian. I@is works lean heuviiy on the gouckp
t7-e to carry the thread of actvion through the era which he de-
nictea., The twroical ¢ ucho of his historic novels also annears
in some of his purely fictional publicaticncy but in either case
nis protaganist is limited in concenticn to a definite era in
tine.

Tne second Uruguavan autiior here considered, Javier de
Viana, wrote chiefly of the gaucho cof a later veriod., “ith the

progrecs of tie country, the gauckio's rcle was changed tc some

o™
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extent, and part of Viana's works gives us a picture of the
gaucho class as he saw it during the first guarter of this
century. A few of Viana's gauchos, for example, discuss na-
tional political situations in lieu of taking an active part
In c¢ivil wars, for revolutions had ceased entirely in Uruguay
during most of the author's productive years, .

It 1s of utmost importance then, to look at the histori-
cal and political difficulties which Uruguay has faced, from
the beginning of her history down through the era of Batlle y
Orddénez, (or through the first gquarter of this century). If
some of the explanations and accounts seem to have no direct
relation to gaucho themes, it will be understood that they are
inclucded merely for a greater appreclation of the backgrounds
in the literary works listed in this study.

Smallest of the republics on the South Américan continent,
Uruguay today enjoys a relatively prominent position in the
American nations. In fact, Uruguay is called a "bright 1light"
In the estern hemisphere.1

That Uruguay has arrived at economic peace and prosperity,
free from violent political revolutions, 1s alone a remarkable
achievement in the light of her history. DBut to have attained
a marked degree of democratic political freedom and at the same
time to have created extensive social legislation for the welfare

1- Caldwell, Kary, The Pan-American, Vol. X, No., 10, lMarch 1950.
Pe 42,
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of her people, makes Uruguay unique among nations. Against
staggering odds, she has emerged from disheartening internal
chaos that would have discouraged a less determined peonle.
Perhaps the Uruguayans are approaching the Spanish char-
acteristic of 1dealism In politics which Cecil Jane defined
as an attempt to reach "the ideals of efficiency and liberty"
in government.2 He traces this characteristic to the ancient
Castilian products of intense localism and a "desire that
government should also be ideal,"® which results in "a per-
petual tendency to alternate between a degree of liberty which
amounts almost to a negation of all government and a degree
of government which amounts almost to a negation of all 1lib-
erty."4 The chaotic and anarchical manner of governments in
Svanish America are the result of an attempt "to apply to the
central government the principles and machinery of Spanish
local government...;" thus, the South American idea of repre-
sentative government is rather derived from the Svanish than
the Anglo-Saxon.5 Yr. Jane concludes however, that "the race
will continue to seex a solution of its political problems,
but 1t will be sought less tempestuously, although not less
2- Jane, Cecil, Liberty and Desvotism in Spanish Amerlca,
Clarendon Press, Oxford, 1929, p. 166,
3- Ibid., p. 26.
4- Ibid., p. 26.
5= Ibid., (see especially pp. 26, 129, 170) (This "local
government" refers to the cabildos abiertos which ante-

dated the New England town mectings, but were similar
to them).




-
sincerely."® It is this last expression that the Uruguayans
seem to have embodied thus far in the twentieth century, ar-
riving at a degree of constitutional, democratic government
in the face of almost insurmountable odds.
During the colonial perlod several early attempts were
made to settle dwellers on the lands east of the Uruguay riv-

er--La Banda Orlental del Uruguay. Four settlements were

founded by the Spanish in 1527, 1552, and in the decade follow-

ing 1570--all of which had to be abandoned because of the vicious

attacks of the Q&%rﬁa Indians.7 It remained for the Francis-

can missionaries to establish the first permanent settlements,

or missions, in Uruguay, in 1618.8 The more active Jesuits ar-

rived in 1624, however and did much of the groundwork of settling

the area. Of the 37 such missions in what was once the Banda

Oriental territory, 30 of thelr sites are in present day Brazil,®
Noting that the territory was apparently unsuitable for

immediate settlement, the governor of the La Plata area devised

a scheme of occupation that was later to draw overwhelmingly

large numbers of Europeans to the Banda Oriental. In 1603, he

imported large herds of horses and cattle into the area, to
multiply on the rolling grasslands. The wisdom and foresight

of Hernandarias--or Hernando Arias de Saaevedra--formed the basis

6- Ibido, po 1750

7- Xoebel, W. H., Uruguay, T. Fisher Unwin, Ltd., London, 1919
P. 389.

8- Ibido, p. 40.

9"" Tbido, po 40
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For the territory's wealth and prosperity later.10 Uhen the
transplanted stock had multinlied sufficiently, the ease of
obtalning hides for trade purposes--illegal as 1t generally
was in view of the strict Spanish commercial reguletions--at-
tracted many comers. Among them were Portutuese, Dutch, and
English srusglers and privateers. The Carrtian Indians also
took advantage of the ezsy livelihood provided,ll as did the
citizens of Buenos Aires. There was a great deal of competi-
tion, however, from the lawless hunters of hides. The accepnt-
able procedure was to obtain a hide-hunting license from the
Buenos Aires authorities, enabling the hunter to slaushter le-
gally the numberless herds.12 Those who did not secure such

a license were called changedores. “hen the Crown tried to
surpress them, they fled to Brazil, growing in numbers until
they could offer resistance to the Spanlards. Partly to con-
trol those lawvless.men, but also to constitute a military and
police force acainst Indian unrisings and smug:ling In general,
a corps of lancers, Blandengues, was formed in 1797; its pilck-
ed ranks included a man destined to beccme the country's na-
tional hero, José Gervasio Artigas.13

Un to the eve of the wars for independence, the Spaniards

10- Sherbinin, Betty de, The River rlate Republics, Coward-
MecCann, Inc., New York, 1547, p. 22,

11- Koebel, ovn, cit., p. 42.

12- Sherbinin, Betty de, op. cit., p. 41.

13- Sherbinin, Betty de, or. cit., p. 54.
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fought to drive the Portuguese from La Eanda Oricntal. Under

Rondeau in 1801 the Blandengues troops succeeded in expelling
14

the Fortuguese.

During the British invasion of ia Flata in 1806-7, lonte=-
video, lialdonado, and Colonia were the points of occupation in
Urusuay. After the British withdrawal in 1307, "not only had
the pvrovinces learned their own power, but--more esvecially in
the case of liontevideo--the seeds of commercial liberty had
been sown amongst the local merchants and traders by the English
men of business who had descended uvon the wvnlace beneath the

protection of the Army."1l° The Banda Oriental province had

discovered 1ts potentialities, and was thus prevared to launch
its struggle against political dominance--a struggle destined
to last for twenﬁy years, as against simlilar periods of ten
years for most of the other South American republics.,

The Junta of Buenos Alres wgs set up in 1810 to declare
itself free from Spain, and also for the purpose of uniting
all the provinces of the former viceroyalty under on govern-

ment, the United Frovinces of La Plata. La Banda Oriental did

not join the movement for independence at first, and Monte-
video conseguently found itself the seat of the viceroyalty
early in 1811, liontevideo was "held for the king" until 1814 .16

14" Ibido’ ppo 54"5.

15- Tbid., pn. 54

16~ Kirkvpatrick, I'e A., Latin Amcrilce, Mackilllan Co., New York
1939, p. 151.
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José Gervasio Artigas apreared on the scene in 1810, to
become the "Georze ashington of his land."17 This leader of

the Banda Orlental peoples was born in Nontevideo, 1764, of

one of the leading families. He joined the Blandencues in 1797

and became head of the organization in 1802.18 He served with
the corps in 1807 against the British.

At the time of Viceroy Elfo's declaration of war against
Buenos Aires 1n 1811, Artigas was stationed at Colonia with the

Blandencues troons. He fled to Buenos Alres and offered his

services to the Buenos Alres junta, which commissioned him as
Commander of Iﬁilitia.l9 He gathered an army and the move for
Independence swepnt rapidly over the country. But Elio had re-
queéted the Portuguese to come to the aid of the house of Bour-

bon, to save La Bancda Oriental province from Argentina and hold

it for Ferdinand VII., After Portuguese troops swormed across
the border, Buenos Aires, at this point involved in a war against
Bolivia, or Upver Feru, made an armistice with the viceroy at
Fontevideo. This was knovm as the "October Treaty,"<C and left

La Banda Oriental to Elfo. Artigas withdrew, not only with his

troops, but with their families and even the inhabitants of the
Uruguay River, into Entre Rlos province. Soon after, the armi-

stice with Elfo was broken and the patriots again started a

17- Gunther, John, Inside Latin America, Harper & Bros., New
York and London, 1941, p. 53°.

18- Lansing, larion, lLiberators and Heroes of South /merica,
L. C. rage and Cc., Boston, 1940, p. 14.

19- XKirkvatrick, }. A., oD, cit., p. 152,

20- Vilgus, op. cit., p. 40.
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slege of lontevideo, (the first one was interruvted by the
October Treaty), under Artigas and an Argentine force. A
general constituent assembly for the United Provinces had
been called at Buenos Aires. The Artigas delegates however
did not succeed In securing a loose federation of the pro-

1

o
vinces as ner his instructions,“” and were banned from the

22

assembly. Indignent, Artigas again withdrew from the siege

early in 1814; then for a time, the Orlentales, Portuguese,

and Buenos Alres were fighting one another.23 The Royalists
wvere driven from liontevideo by the solcdiers from Buenos Aires
who in turn occupied the city. Artigas now made war on the
Portenos, as the Buenos Alires peonle were called, with the
ald of another famous leader, Riverag Oriental troo»ns finally
moved into liontevideo in February, 1815,2%

The Portuguese overran La Banda Oriental 1n 1816, and

forced Artigas to leave Montevideo to them early in 1517. At
this date, the Portuguese, and later the Brazilians claimed the

Banda Oriental as their territory for the next twelve yeurs.

But Artigas did not give up with the Portuguese arrival zt
lontevideo. TIor three years he fought both the Euenos Aires
troops and the Fortuguese., He twice invaded Brazil, but was

badly outnumbered, and again crossed the Uruguay River into

21l- Lansing, k., op. cit., ». 126,

22- Vi1lgus, opv. clt., p. 453.

23" Ibidn, po 44.

24- sirknatrlick, F., A., oD, cit., D, 133,
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Entre Rios, in January, 1820, leaving Livera as the only active
leader of Oriental troons to fight the Yortucuese. Rivera was
obliged to yield and took service with the conouer'ors.75"5 Arti-
gas, the "rrotector of the free peopnles," eventually fled to
Paraguay,ze thus ending the activities of a gaucho cnief so

endowed with personalismo that at least one foreign land, the

United States, had recognized him as head of the La Flata pro-
vinces rather than giving recognition to the Argentine govern-
ment .2’

Beginning in 1820, the Banda Criental was lmnown as the

Cisplatine province of the Fortuguese erivire, It passed from
Fortuguese dgmination tb Brazilian, with the advent cf the
Brazilian Em»nire as a free nation. But it was not to remain
for long under imperial control.

A group of Oriental (Cisplatine) exiles in Buenos Alres
were dlssatisfied under Brazilian domination. They determined
to try to throw off that dominance for even incorworation with
the United Frovinces was prefecrable to foreign control. Known
as the "Immortal Thirty-Three," they crossed the Uruguay River
by night in April, 1825, with Lavalleja as thelr leader. Riverg
in cherge of rural districts for the emnire, threw in his lot

with them. They held an Oriental congress at Florida, and de-

25- Ibidc » p. 15{:‘:.
26" Ibido’ '_0. 1550
27- Gunther, John, o»n, cit., p. 3356,
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cilded to join the United rrovinces. The Buenos Aires con-

cress voted to give aid to the Orientales, which caused Brazil

to declare wor on Argentina,

After tinree years of war, a peace conference was held at
Buenos Aires. The British, as mediators, wanted to see a buff-
er state set up between the two countries, and insisted that
the Oriental land be made an Indenendent republic, overriding

Argentine protests.29

A provisional government was set up,
and a centralist constitution drawvn up which was apsroved by
both Brazil and Argentina. The Uruguaeyen authorities adorted
the constitution in 1830, At long last, 1lndependence of the

Oriental peonle was born. The name of the new country was La

Revublica Oriental del Uruguay.

Miss Williams states that the new republic did not get off
to a smooth start, however, due to the military psychology whidh
had develored in the previous twenty years of fighting.zo

Rivera and Lavalleja were the candidates for the vresid-
ency in the first election under the new constitution. Rivera
wvon the election but the dlsgruntled Lavalleja revolted, and
rmuch of the first four-year term was svent in fizhting. anuel
Oribé.was the choice agreed uvon by both factions in 1235, He
had been one of the "Thirty-Three." Fromptly he alienated

8- Kirkpatrick, F. A., on. cit., p. 155.

29- Williams, llary %., The reonle and Politics of latin America,
Ginn & Co., New York, 1945, p. €88,

30- Ibid., p‘ 6900
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Rivera by granting amnesty to the Lavalleiistas, Rivera launch-

ed a revolt acainst Oribe, and this actlion started the bitter
political strugnle which has lasted until the nresent, as far
as party affiliations are concerned.31 nirkpatrick describes
the parties as follows:

. ..+.the Blancos, (“hites), Oribe's men, allied with

Urquiza,...an Argentine caudillo,...who were suvposed

to stand for order and tradition; and the Coloracos

(Reds), Rivera's followers, favoured by iitre...of

Argentina...oonosed to Urquiza...and by the Portehos

and claiming to represent Liberalism and vrozress.

But in fact, princinles distinguishing them are hard

to find... .92

The Argentine dictator Rosas, in power at Buenos Alres from
1832 to 1852 also meddled. He supvorted Crive and the Blancos.
The disturbances which followed also involved the Brazilian
emnlre, for that country surported Rivera and the Coloradose.
Rosas! forces were decisively driven out of Uruguay early in
1852, and his Argentine regime ended at that time. Brazil
grabbed a sizeable portion of northern Uruguayan territory in
return for particination iIn the wsr against Rosas.53

Fron 1853 to 1863 the Blancos were usually in power, but
there was a great deal of political turmolil. In 1861 a gaucho

31- Ibidu [ p. 690.
32- Kirkoatrick, F. A., op. cit., pp. 155-6
33" ‘lﬁ;‘iillims’ NaI’Y "u--r. ’ 0? ° Cito (] .po 690"69‘20
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uprising tried to unseat the Blanco president,34 wno asked aid
of Lévez, the Parazuavan dictator, against Brazil. At that
time, BErazil was threatening war with Paraguay cver frontiler
troubles. ith Brazil's help, the Colorados gained control of
the government by defeatinz Ldévzez and the Blancos. Erazil, as
was her habit, exerted »ressure on the Uruguayan government she
had helred in the struggle, and Uruguay was forced to moke a
third in the Triple Alliance against the Faraguayan dictator
until the Faracuayan Jar ended in 1870--(with Ldnez!' death).
The Colorados have dominated the political scene almost con-
tirfowly ever since.

Colonel latorre seized control of the government in 1875
and ruled for six years as a dictator. Although he resigned
in 1830 and called the Uruguayan people "ungovernable," his
rather desnotic rule did impose six years of peace on the rest-
less nation.®® The last decade cf the century under two con-
stitutional presidents saw "overborrowing, waste, corruntion,
shameless personal Interest, excessive taxation, and methiods
hardly less acutocratic than those of the military dictators."5
A Blanco unrising under the gaucho Saravia in 1897 served to
gain congressional power for the Blancos, and was regarded '"not
as a vartisan rising, but as a popular revolt against scandalous

misrule."37

34- Kirknatrick, . A., oD. cit., pv. 150-6.
35- Ibido [ po 158.
36- Ibidc [} po 1590
37" Ibido [} po 1590
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It is no wonder then that in writing of the parties, Andrés

Lamas sumined up the situation as follows:
2ué representan esas divisas blancas y esas divisas
coloracdas®?
liepresentan las desgracias del pais, las ruinas que

nos cercan, la miseria y el luto de las familias, la

verguenza de haber andado pordioseando en dos hemisferlios,

la necesidad de las intervenciones extranjeras, el des-

crédito del pais, la bancarrota con todas sus amargas

humillaciones, odios, pasionss, miserias personales,©

In the light of Urusuay's chaotic history, how could such
a change come about to the effect that there "has been no re-
volutionary bloodshed in Uruguay since 1904"%59

The reason 1s largely due to the efforts of one man: José
Batlle y Orddénez. He was a Colorado nresident from 1903 to
1907, and again from 1911-15 and 1915-19. In fact, he influ-
enced politics in the councry through 199,40

His first term was largely taken up with civil war, vhich
saw the end of armed opposition by Saravia, a gaucho leader,
and the end of successful revolis by political onvnosition in
Uruguay, to date. The years 1907-11 Batlle y Orddfiez spent i
Europe, studying and writinz, and "evolving the most conpre-
hensive and radical program for the solution of the problems
of a Latin smerican country which had yet been seen."4l His

reforms were unheard of in South America., "His dominant idea

was that fair and free social development would eliminate the

38- Villiams, llary ., op. clt., p. 627.
39- Gunther, John, on. cit., p. 3306.
40"‘ Ibida, pc 3560
41- Davis, Harold 2., The Fan-American Vol. IX, No. 10,
p. 31, (March, 1248).
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class struggle and diminish poverty; his life objective was
to make a paternalistic state whereby everycne would be enm-
nloyed in his productive yeurs and supported by the state
thereafter,"4?

Although the constitution which he svonsored did not go
into effect until 1917, his extensive social legislation had
vreviously given the voting vrivilege to women and had pro-
vided for free comoulsory education. The social legislation
for the common man which he initiated has since become a hsbit
with the Uruguayans. Today the country "has a form of State
socialism unique in the estern lemiszohere,"43

Urucuay has progressed a long way from the days of extrems
nolitical unrest and turbulence. The change from a revolution-
torn, frequently autocratically ruled land to one of progres-
sive,liberal, constitutional democracy, has no parallel in
tnis hemisvhere, or scarcely anywhere. After so long a period
of misfortunes, 1t 1s doubly surprising. The success of this
achievement may be due in part to the country's small size,
Perhaps a truly nationalistic spirit can be develoved more easily
in a small country than in a more geograpvhically diversified areca.
A larger country, possibly could not maintain individual politi-
cal freedom co-exlistent with what amounts to state socialism.

42" G’U.nthel", JOhn, O Cit., po 536.
‘:EZ)“-Ibido’ Pe 337,



zo a "transfcrnation" from "a mcst undesircble merbor of scecietby
into a figure of r.mance and the swmbcel of naticnaliom,
vwnicn the term stanaz for tod:zy.

The exact crigins‘cf the gaucho and the time of his apnear-
ance are largeiy still undetcrmined. Alshovgh Yorres-. loseco
s-eaxs of the "chanje from the L anish va-ucro into the mesti-o
gaucho.g” cn the ramras, he refors herse to o srouv, cr class,

ineal descendcents ol the Svhanish ccuber, U.ider

P-X

not nccessarily

thz strict trace reguiations ol the Sranish, hevever, the s ;-

[bTHD)

|
e

ng ol cattle hices :rew to cnoermcus pdprorortions, and 1t was

tris 1llegel ccermaticn that swelled the nunber of vecnle on
the »wmnas. The result was a continunal mixing of races as the

anlerscan-vorn Svaniards, or Crcc.es, as well as the mestiros,

(=sone combination of Lurocszean-Indian bloed), encountored and

intermarried with the vlsins Incians of the Uruguayan (and Ar-
centine) vamnas, in the search for nides, 1t 1s generally con-

ced-d th.t the gruchos werc mesti~es, althousn iiiss Nichals vrote

(e}

thet "en illesmal hunter of hides" was a gaucho,® not necessarily

of mi:ied bleod.

1- Uichols, Nadaline ‘allos, The Gouelo, Purnan, I, C., 1945,. vii.
= Iorrcs—ﬁioscoc, Lrturo, The ..oic cof fatin Anericon fiter g
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During the wars of the nineteenth century, the ever grow-
ing gaucho class played an Important part. Ilany of the leaders
were themselves gauchos, including José Artigas and Fructuoso
Rivera, and gauchos comnrised most of the ranks of the Banda
Oriental troons. That they were good fighters there 1s little
doubt.

It was not enough for him to possess the special
skills which his type of life made necessary, lie must
welgh them against those of others, with the idea of
imposing his suveriority and witn the hone of maintain-
ing it against all comers., It was this quality which
made the gaucho so peculiarly apt in war.c.ceeees o

This longing for superiority which obsessed him
led the gaucno into the most unieard cf acts of cour-
age....gave him a sense of the ridiculous and harden-
ed him to pain.=

The gaucho enjoyed war, To him it was a plea-
santly exnilarating experience, one with a promise
of’ booty to be easlly won......Indifferent to death,

a fatalist, brave to absurdity, combative,=---no

career could be better adapted to his nature. In his
new soclal role as a soldler, ne eagerly experienced
those emotions he loved. He rode, fought, killed,
plundered, Moreover, in war he had a cause to invoke

as he destroyed. This was especially true in the wars
of independence, where the gaucho's enemy was the hated
stranger, ever desplcable through ignorance of such fine
arts as throwing a lasso, of breaking a horse, of throw-
ing a bull, or of skillful knife play."®

The nineteenth century wars came in time to save the gaucho
from vossible oblivion. FIree trade with Lurope became possible
by vicercgal decree in 1809, As & result the demand for the

services of the gaucho as a dezler in coutraband hides declined.
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4" Ibid.’.po 160
5- mo, Dpo 53“54.

6- Ibido, :O. 554



-16-
Any law-abiding citizen could hunt the cattle and do hils own
trading =2t the rorts. e did not have to nire gauciics to
smug-le them out for him., Since there was no need to fear leg-
al authoritles, men exnerienced in living on the parmnas were
no longer necessary for the raics on the wild herds.,

The gaucho however, continued to live on and from the
nannas to the fullest degree. The abundance of cows and horses
had mace this possible., He made his clothes cniefly from hides;
shelters, beds, lassos, were made of nhices. Torres--loscco
gives us a good over-all oicture of the gaucho's nced for hides:

"henever the gaucho neeced 'luxuries,' such as
adornments for nis norse, »erfumes for his girl, or

ligquor, he obtained tnem b exchanging rawnices or

ostrich feathers with the pulrero, or storekeever,

llore than a cattleman, the gaucho wzs a hunter and

horsebreaker in a nrimitive happny world that did not

know proverty laws, mercrants, industry, formal edu-

ctlon, or crgunized religlon.

Because of their intimcte itnowledge of the land, two class-

ifications of gauchos sprang up which were essential to an

estanciero's rrospcrity, and which played an imrortant part in

developing Uruguayan national 1ife, The activitiess of these
two tyres carried over from colonial times well into the exist-
ence of the country as an indevencdent unity. Sarmiento class-
ified the groups, considering as the most imoortint, "el
rastreador:”

7- Torres-Rioseco, o»n. cit., p. 137.



«e.t0C03 los gauchos del interior son rastrezdores,
n llanuras tan dilcutadas, en cdonce las sendas ¥ caminos
se cruzan en todas direcciones, y los czm»nos en cue
nracen o transitan las bestias son ebiertos, es »nrecisa
saber sejulr las huellas de un animal, y dlstinguirlas
de entre mil, conocer si va édesnacio or ligero, suelto
o tirado, cargadg o de vacio: ésta es una cienca casera
Y PODUlrecececse

e goes on to describe the gaucho personality cf a rastreador,

and even his skill in "tracking" outlaws. DBut if the rastrendor

was imrortant, how riuch more so nust have been the bacueano,
esvecially hils function in time of war,
.soB1l bagqueano es un gaucho grave y reservado, que

conoce a palmas, veinte mil leguas cuadradas de llanuras,

bosques y montanas. £s el topografo mas completo, es

es unico mapa que lleva un general para dirlbir los

movimientos de su campana; la suerte del ejército, el

xito de una oatalla, la concuista de una rrovincia,
todo derence de él.
"K1l baocueano es casi siempre fiel a su deber; per

no siempre el general tiene él, Sic. plena confianza.

Imeginaos la posicidén de un jefe condenado a llevar un

traidor a su lado y a pedirle los conocimientos indis-

vensables para triunfar.

This last paragranh leads us to assume that perchance the
general mentioned above had nired a bacueano of uncertain loyal-
tles, Imnortunt as the gaucho was in helning to win the wars
for independence, in the many civil wars wiiich followed, a lead-
er could probably never be absolutely sure which way the gauchaje
sentiment would swing. Many of the gauchos who lived beyond
the reach of the law were wanted for crimes worse than cattle

stealing. They formed a thlrd class which Sarmiento called el

saucho malos

8- Sarmiento, Domingo Faustino, Féﬁndo, Buenos Aires, 1940, p. 70
Q- Ibido’ pT). 74."75
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La justicia lo versizue cesde muchos afhos, su
nombre estemido, pronuncizco en voz baja, vero sin
odio ¥y casil con respeto.....t vcces, se vresenta a
la muerta de un balle camnestre, con una niuchacha
que ha robaao; entra en bsile con su pareja, con-
findese en las mundanzas cel cielito, ¥ desanarece
sin cue nadie se avnercibe de ello., Otra dla se
orezenta en la casa de la familia ofendida, hace
desdenando las maldicicnes cde los padres cue la
sicuen, se encawina trancuilo a su morada sin limites."10

The gaucho nalo anrneared to possess few moral princinles

--he would k111 a cow from an estancia whenever he became hun-
gry fcr a taste of beef, taking just encu_h to satisfy his im-
mediate hunger. To rob and steal was a vrofessiocn for him, a
way of life, whether 1t was horses, beef, or a young girl as

the prize., GScmetimes this gaucho malo wes a matrero, if a

<

desrracia had occurred. That havnened wien the gaucho, so skill-
ful at 'lnife-nley', found himself in a duel with a rival gaucho.
The object of the skirmish was to "mark" the ovponent with his
long-blaced knife, the cuchilla, handed down from the Sraniaras.
One slip of the kXnife and oflten the foec was zilled; the winner
vas then sald to have had o misfortune, ("tuvo la desgracia de
ratar"), ! and became a fugitive from justice. In such a case,

symhathy was with the des~raciando, who would have to escape

runishment, rather than with the deceased! There was usually

a swift horse vrrovided if such a nisfortune befell an unlucxky

O}

gaucho, and he headed for the 'limitless dwelling', the panpas,
which he lmmew so well.

10- Ibido, ppo 88-810
11" Ibido’ p. 93.
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This admiration for the gaucho, witn perhens a touch of
resnect stemmed from the universal human charscteristic of
self-projecticn; 1f a nerson cannot be a hero himsell, he
tends to scarch for an iceal of hercism. The resulting de-
votion to that hero zcccunts for the aura of acmiration sur-
rounding many outstanding flgures in the fields of snorts, war,
or romance, .e see this countless literary and folk legends
of heroic warriors, lovers, and combatants in the arena.

The outlaw gaucho won hils ~csition of resvect not entirely
because of nils rebellion against authority,---although that was
a probaebly contributing factor,---but because of his leurless
bravery, his audacity, and his inevitable skill in evading
authorities., The cold, casual attitude towards death, whether
as runishment for crime or throvgh individuval or group comnbat,
and the flaunting of his presence in the face of authorities

and then devending on a swlft mount to make his escave, elevated

him in the eyes of the more settled stay-at-homes, the estancicros

and ranch hrnds. One gathers a general Impression from Sarmiento's
accounts that the owners of stock looked lightly on an occasioal
butchered beef, and that the "offended families" of a maid whom
a gaucho had seduced, were the oniy truly outraged, anti-gaucho

~
elements in the intericr of the riovnlatense area.l‘

This attitude reflects, in part, the changing conce»t men-

tioned earlier, from a position of little resnect to one of high

12- Sarmiento, Icid., po. 70-23.
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esteem. Dy the time the gaucho's career or occucation had
ended, as such, an oppertunity came for him to display his
slzill and contribute to the develcvment of national concious-
ness, throughout the Rioc cec la rlata rcgidn. Goucho tactics
in wer differed ostensibly from those of royalist troops.
Greatly outnumbered, the gauchos often sustituted lignhtning
raids and snining activites for open fizhting whenever that
was necessary. At least one fisghting unit was officiclly

13

named Dracones Infernales, and that name was often avnlied

to other gauché trcops. Crude as they were, gsucho troops

had won respect and admir:tion through thelr war-time record
at the beginning of national indevendence in both irgentina arc
Uruguay, and for many years afterwards, in civil wars in the

14 This was probably more true in Uruguay, where

two countries.
clvil war seermed to be the orcier cf the day for a consicerable
neriod. Vith the end of the wars, however, nhis usefulness hav-
ing ended also, the guucho faced extinction; persecuted by the
authorities and general unfavorable oninion of urban socilety,

the historic gaucho did vanish, to reansear in literature as

the "symbol of the national spirit and of n2tional achievement,"19
"’aldo Frank gives us a rather lofty description of this charact-

er of the pampas, with a bilt about the transition just referred

to:

13- NiChOIS, OT). Cit., I)o 560
14“ Ibido [ po 570
15- Ibid., ». 58.
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The gaucho became a man in whom the Spanish quali-
ties were redirected. He lived the Indian life with a
Castilian conscience, he adopted the primitive morale
of the pampa--loyalty, hospitality, courage--with all
the ideal fervor of a race that had assumed the burden
of' Holy Rome.... He 13 cruel yet tender, he is a man
beyond the law, yet a man of law, he 1s illiterate yet
fertile in tradition. And these dichotomilies resolve
into a fluid, intricuate, emotionally concordant person..
He will dle for you when he has given his word, but his
spirit is fertile in evasions and in ironies. For he
i1s the fluld pampa and the rock of Castile....

The historic gaucho is dead. Men who are called
gauchos still corral the steer of the estancias, still
drink and cuarrel at the pulverias, stIIl tell their
ballads at the barbecues., ey are ghosts of an age
that 1s gone....Yet the gaucho did not die, until he
had been made immortal. Still living, he was vloughed
Into the lifeloanm o{ his people, to....apnear....in
spiritual fruitsge. 6 '

This change was inlitiated thr-ugh legends and folk tales
of the various deeds and abllitles of Individual gauchos. As
the most romantic, or heroic perlod of the gaucho's deeds drew
to a close, thess stories grew in number and popularity. Le-
gendary cccounts of heroism gradually were supplanting actlve
particivation in vioclent and bloody battles, Authors began to
record those legends in some form of literature, keeping the
gaucho's primitive end crude cualities but usually picturing
him with less barbarity and viclousness. By the time the gaucho
theme had reached the vprovortions of a national literature, some
of the realists were showing him to belong to a degenerate lower
class of soclety, but that movement did not destroy the idealized
conception which had grovn up about him.

16- Frank, ‘aldo, America Hisvana, (New York, 1931), »p. 96-98,
162,
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For proof of the gaucho's rebirth through folk tales and
legends as the first medium in point of time, we need only re-
fer to Sarmiento's fourth classificztion, El Cantor, which he
places as early as 1840, 17 Comparing "el trovador" with the
bard of the liiddle Ages, he gives us a descrirction of this
earliest gzucho songster, here cuoted in part:

El cantor no tiene residencia fija: su morada

estd doncde la noche lo sorprende; su fortuna, en

sus versos i sus voz. Dondequliera cue el cielito

enreda sus parejas sin tasa, dondecuiera ocue se apura

una copra de vino, el cantor tiene su lugar preferente,

su parte escogida en el festin.eeo.e.

El cantor mezcla entre sus cantos heroicas, la

relacion de sus pronies hazanas. 8

Here we notice the movement to romanticize the gaucho in
folklore ballacds weas initlated by himself--a shrewd method of
pervetuating individusl glory, which developed into a perpetua-
tion of gaucho activities as a group, or class., The deeds of
which the gaucho-troubador ssng frequently involved a love af-
fair, and verhaps even a desgracia, forcing him into the gaucho
nalo class, with the resulting continual flisht from justice.
His siill 1In guitar-playlng and composing n=rrative songs al-
ways found an audience. As an entertainer in the numerous
vulnerias, or stores, or taverns, or wherever he might find a
handful of people to listen to his tales, he obtained shelter
end food readily enough.

17- Sermiento, ov. cit., p. 85,
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A concise pertrayal of literatuvre furthering the gauchce's

soiritual existence is brought out by kiss liichols in describ-

. e
ing him as the "ideal of romence."t?

She cites the cnief gaucho
writers, as well a2s some lezscr ones, as resvonsible for sub-
stituting an idealized gzucho for the szctual, ristcrical tyre.
This literature, wiich fre-uently uvictured the protagonist with
a vibront stirring cuality cf versecuted hercism rather than
with the crude violence and simpliicity with ~hich the realists
credited the guucho, nlaved on influential rart on the fancy of
the »porulace cduring the exrly twentieth century.2 numerous

up to continue the jaucnc tradition--a revisod and
imrroved version of that tradition--similar to fan clubs in this

country whicn su»nort a vopular 1iiving actor, actress, cr per-

L

sonality that cotches the public eve. These iImitators cf the

now ki hly resvected gaucho '"played tie guisar, sang gaucho son:s

read geoueno storiles, wrote gaucho nevsuavers, acted in gauvcho
‘2¥Seeeesthey wvent on picnics, brilt bonfires, roastecd steaks,

-
s 1
drank nmate,

It anvears then, that the real gsucho, who was instrumsntal
in dovelerving the interiors of Argentina and Uruguoy and in
acinicving national incdevendence, actually fcund a new pluce in
rnen's ninds. As a symbol of national glory, he ccrriands a rat-
riotic nlsce in the Uruguayan's conce-.tion of him; his semi-bar-

baric cruelty and outlawry almost forgotten &nd certainly forgilven,

18- HNichols, o». cit., v. &8,
20" Ibido’ Po C‘io '
21" Ibido, Y.)o 620
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he still lives, gcncrally romanticized, in an imagi
fection of his charactecr and rersonality, fur above and beyonad
the recality of his crucde beglaning.
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With the election of Datlle 7 Orddificz in 1903, Zduardo
Acevedo Diaz becnan a dirlomatic carcer as Uruguayan ilinister

Flenipotentiary in the Unitad Ltates, lLiexico and Cuba, irg

()

en-
tina, raraguay, Italy, Switzerland, Brazil, and Austria-Hungary,.
His career as a —enresentotive of rhis couniry abdbroad ended in
1912, He died in 1924, in Suenos Aires.

By most critics Edusrdo Acevedo Diaz is called a rcrionti-
cist, yet there are rmany; enisoces in his novels thich are just
as strixingly realistic as those considerea to be characteristic
of the rcalist gaucho auviorse. Iis first novel, Ercnda anncar-
ed in 1284, and alth vzgh it is the cne vihrich initiated nis fame

as a ronanticist auvthor, it is not considrred prim rily a novel

of the zauchescue genre, With Ismasel, (1338), howsv r, lativa,
(1200} -2na Grito de Gloria, which a»peared soon after Nativa,

N

Lcevedo Diaz hit his stride as a zaucho suthor. Ilere arc the
beginnings cf the gaucho's ideclized ecxistence throush the med-
ium of literature, as noted in the previcus chapter. These three
novels comrrise a trilogy, depicting resnictively revoluticnary

action under Artigas, the uprising against Brazilian cdomination--

(initiated by the famous "Treints v Tres")--or the Cisrlatine

e

era, and the final battles of gauclic versvs Erazilian trconrs
wnich resulted in the 1lifting of fereign comination. Although
various cascristions of battles and gaucho--living between battle
camnaisns are sonetimes morbidly recelistic, the over-all concep-

ticn of ths guucho in the trilezy is rcmantic.
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literary fiecld. iz career o3 then of a pcliticsl nature as

2 reresentotive of Urusuay in forcign lincs, and he ¢id not
< ’

.

aroduce literary work thro gheut that time. Iiis Influence nhad

been

suvpcrsceded by ancther litorvary mcevenent. A sumrarr cf his

roliticel and cultural influence--and its terminaticn--cun be

secn in Alberto Zum r'elde's work:

"Lduardo Acevedo Diaz puede ser considerado ccro
el iniciacor de la nOV’lu n301ongl no vcrcuve haya
351do el yprimerc en cultivar el gcn rc, sino el ovrinsro
en losrar oovra de cierta catsgorle. Sus novelas his-
toricuas reprcsentan, en cl;cto, la orimera realizacién
seria 7 céurable del génerc narrativo cn cl Urusuay.
eeeeesCon Acevedo Ulaz nece la novcla de rango sufi-
cientencnte, en ctro de virtudces litorarias, en su
decble asncecto huwmano v oouctlﬂo, ccmo sustincla y cenmo
forma. También iscovedo Dilaz es, cn el fendo, un ro-
néntico; zero su romanticismo, e~uilibracdo vor zus
cortborss detas de obﬂvwv der de la renlidad ¥ pcr su
sezure ccnocinicnto 1""o*¢co, e3td asimismo robust 901co
nor un btenmverancntoe de reclo viger plasticec, zes civiin-
dcse en el sc:lo de ideailsnmic herolico que :ueve 7 envus-
ve sus figuras y sus escenas, dindole a la obra contorn
ce eponeya,

eees.Como_tocdos los nombres de letruas de su ceneraciln,
iicevedo Dlaz n»azd su tribute de ciudacdano a luchas
coliticuas de su tlem o, lizgancdo a ser, en ©se Caro,
vna de las [iguras mds crominentes, y en ciorta nora,

T

de mis decisivo invlujo en los =contecimientos. ¥ué
uno de los mds 1orrida>qu pclemistas  tribunos pro-
liticos de su ewoca, ¥y su va:to crestigio ponular hiz
de &1, céurantc varios afios,--cel 13¢5 al 1903--el cau-
adillo civil del vartido Kecionaiista; e...

® ® @ 0 O 0 0 & O ° O 0 O O OO O OO O O O 0G0 N e E OS ee 0eeeoe
.o.La avaricidn cde las obras de Acevedo Diaz---hacia
el ¢l---marcan la postrer llamarada y ¢l coscso defini-

tivo de la énoca rcméntica en nueztras lciras; v en
nuestra cultura. Tros ¢l, las corrcintes nositivistas

v realistas cobran PLCDOHCCPLQt infiujo. Comienza

en la evolucidn intelectual del Uruguay un nvovo periodo.

2- Zvm I'elde, Alberto, rrocoso Intelectuel del Ururuay, ionte-

video, 1¢41, w»n. 1CC-17C, 17%,.
3- Ibid.o, Tv'po l:: l.



Chavoter IV - THw LIvs AND 0LKS O JAVI W 2E VIANa, (lsca-19:20),

"riealist" and Narrator of Folx Tales.

sterical gaucho's activitiess and

b

;e have seen tnhat the h
the glory surreownding him were recorced in litcrature. Through
fenlizaticn of his past rerformances he was elevated ancve mc
beyond his actual role even to the extcnt of becoming 3'37nbcl
of notional unity and of nationalit;. Lduardo Lcevedo Diaz in
his woris goave a noble and roemantic choracter to nis »rotagon-
ist, the gaucho of Urusuay's early nistorilcal era. Twentieth
century coucho admirers coniled that tryse of romanticlzed hero
through the ﬁéti;iti 23 of thelr nany fan clubs; they imitated
tire kind of gnucho thet had causht their Iancies in reading.

But yhile the gaucho traditicn was kent alive throush ro-
mantic litcroture, what had hanvened to his real—iife ccunter-
Tart? Tas he able to retain the noble characteristics which
his preodecessors nad had anda wihiicn were a»nnlied to thut fiction-
al 5rototy?e? UnTortunately, he was not canavle of keewning then.
In the orks of Javier ce Viana we nzve, for the most wvert, a

study of thoue leter generaticn _ouchos cassed cricllos. Ile

nregsents us a well-cdreawn buat vulgar, rcepulsive vier of the ce-

(&)

senerated rural dwellcr. slberto Zum Felde has doscribec very

wrell the tyse of geuche which Viana wrote about:
e 14 . S
:Cabe, entre nosotros, ¥ a pronosito de la obra
ce Viana, wzarecida nrct:ista? Desgraclacaminte, esa
obra ex~rosa una Golorosa realicad. Eay, si, en nues-
tros camvos, muchos liombres 1lstoriosos, de habitos



sobrios, *rOW*cioa 2 la instruccidn ¥ 2l mejora-
miento. lcro inneg:ublie e3 nara tode acuel cue
conozcz un scco el Intericr del pals, cue una

cran varte ¢e nuertis Seblacidn rursli criclla

vivo en ccmj;cuo abanZcne material v noral. Ia
oc;oqiahd, el aicololium., el comnacraje, el juco,

la - stitucidn, la mendicicad, tolos los nmales
cue a~a¢vccn, vintudos ol desnude, en la obrz ce
Vianz, hucen cs.x o cs en los rancherios 7 cn les
oebles. Ll ?"'wa aje e: collico v vicioso en su
mayorlia, Las mmxjcrocs scn harasunas, livianas,
sucias ¥ chismozas. La misgria v la inmoraelicad

zenorcan "or do-ulcr. I;ic wn ;rno“al, Viana no
ha calurniado a nuvestre nalsano. la triste ver-

1 cs esa., Ia lewcnde de la frce-dia ciyirrona

ha disisado. liace largos anos cue €l 2uGo
sauveno ~rimitive 7y la partiarcal virbtud, scon rarcs
cn nuastros camnos. Despues de un breve ciclo
hecroico, la raza guuciho entrd en un reriocdo de
decadencia, nue sc orolonz hasta nuesoros dlaz.
Vizna na visto al nuecstro »naiscno en czta etana
Gecudente de su inveiuvcidn. Y asi lo ha pint;do.l

1

A brief veoj nical sizstch way hel ex:lain hov

<
e
jo]
5
[&)
Q
o
£,
o

write so feelingiv, (and accurately, most critics agree), of

a trne so lar reroved from his ovm scciul class,

Javier de Viuona was bern in Canelcones, 13¢38, of 2 peliti-
cally c¢istinjuishced famiiye Until he was eleven years cld, ne

wis recred on an ~xtancla, and nas sald of nimsell trat te could
ride almost as soon as he could walk.® Lis early asscciations
were almost excluzivelwr with rural ncomle, veons, oI {uliCllOS,
about whom he later wrcte o0 many acco.ntse Iils vivid dcoscrip-
ticns ¢f nature or the neowle living close to nature were tiwus

dravm frcm his cnrly ex erlences, thnose received at such an im-

pressicnaeble age. Contucts with peonle cutsice his truditional

sccial class were reswned, Lo sr, fcr ne tells us:
1- Zun ~clce, nlbw-to, .. srccecz@ intelocgunl del TruouaT, onte-

viceo, 1941, »de S0S5=T.
(- Javicr de Viana, szeocios,(huvio-Tic w. “icc), lLonteviceo, 1930,
De 1
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"He sico hccencado, cria
TroNero ¥ nasto con: ””O”ﬁgidi
veces; candidato =
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It is chbvious from the zbove

activities., Iaving

“eVPLWﬂfon:ric,
ccngreso on varlas cea

cuovations

e vacas v ce

TR
Li.d &

oveli:

>y
poaes (31 ]
S

Viana en

.S

seged

receivs¢ a degrce Ircn the Lni-

versitry of iliontevideo in 1534, e st-rted sTudving ticdicine,
but lecft it to join a cvular revolution In thie raniis ci the
"Partido llscionulicta," the nclitical party of wirich sduardo
\ . ‘ 5 4 . -
Accvedo Diags was a laoder. iI'cre imvortant, however, were his

jeurnalicstic activities.

o

editer of several imnortont

a ceontributocr,.

As a geuchio aubtiaor, his first wor
storics, Camo, »ublizhed in 13CC.

LRVERV)

(1

)O(‘.) ,

and Gu:f, (1901). Cubsecuent

Y

ed and »ublisihed in ¢

Lefa seca (1903 and 1€0¢), ibrojos

Jardes (1€19), laisanes (19:0), Lel camrpo r de la ciudnd

Terdées del fordn (19:5), Diblia

At diflerent tinics

nubliications,

owas a

he following orders

(1c13),

canehe

~
2, LN

B

anc

raa
LD

voolr of

ne vworized a

&“n

Trervently

a

\.))J. FO
“wo novels folleed, Gauchc,

were collect-

e

8), Ricnitos ¢

luz (1913),

.
y aperieccs (19622), Paro de cdeuda y Camvo Amarillo (1934).°
Javier de Viana cd in 19%0G.

Ibid., ». 1l4.
Zum r'clle, Llbcrto, ircc

-0 Intclcce

tucl dol Temouoy,

vidco, 1941, »n., 1¢l.
5- Viana, Javicr e, 0n. _cit.,

(Ficha Licrra&fical), p.

11

lonte-~
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Here we have an authcr wheo belongs to two se at

-3
H

ai

(@]

periocs.
The first three works menticned are ccnsidered nis best, and

for the most vart belong to the realist school and to his first

period. Iils realism is a vivid and ugly charactorization of the
gauche as a product of soclal-econoniic conditions, powerless to

raisc himself above a cruel, crude, and brutal existence. Viana
doesn't deal only with mere unplcasantness or true-to-life vic-

isssitudes chsracteristic of realism; he often »lunges into na-

turalism with scenes of violence and the barbaric activities of

nls crude goucho class. His female charcecters have been classi-

S

" and his gauchos "dczenerate sons.” Al-

fied "vile creatures
taough that doesn't always hold true, many such examnles are
found. On occasion, he scems to delight in describing scenes
of lawlessness, vice, and blood-shed., Iiis gaucho is cuite dif-

ferent from that of Zduardo scevedo Diaz, as Zwa Felde noted

.esla vida de nuestra camiaia cue nos vrcsenta cn
sus narracioncs, es de una barbda r¢e dcsolante.
Drutalidad v miscria llecnan sus pajinas. o es la
barbariec primictliva, sana, »ujante 7 horoica, cue
anarece en "Ismacl’; es un barbarie triste y corrunta,
de degcneracidn.

ul naisano de las narrocioncs de Vicna es un ser
abulico v andtico, aue naca cree, nada “iensa, nada
sabe, nada quioci'c, nada es cra., Un fatalismo rpasivo,
n tacito servilismo nudren a la raza criolla. Ia

mis-ria, la prostitucidn, el alcolol, el jueg 1a -
tuberculosis, hac n presa de sus sovidos P&ﬁChGPLCJo
Alberto Zum Pelde belicves that the “ersecuticn of the gaucho

and the generally unfavorable eccnomic situaticn facing him were

6= Coester, Alfred, Lit-rary Iistorv of Enanish finerica, N. Y.,
l\./_)O, De 1900
7- Zwn Felde, Alberto, c¢v. cit., 2., 304




causes for his dezencraticn e 2lso cites Viana's litesrory
merits in depicting ~hat ne saw:

2l dictacor Latorre haobla prometido limmiar
campana ce matreros sutrimir 4o roiz el wbpi-

2tee Y lo cum .16 de moco brutul, matando cientes
de zaucnhos T troy - ndo otrecs cientos a los cusrteles
para convertirlos en milicos. Bajo su régimen de
terror, vor rcbuar uvna oveja sc Dejuva cuwtro tir a

n l'lcm1)l‘e.000.00‘000.00.0'0.0..000.00000.00000000000

[
©

,
('-)

R R S R LR R
esesenl réimen ganadero prinitivo, \Hon holsaco
ahanto a la p001301on° una estwncia tenla cuantos
neones acucdlan a ella, - fucra Ce la est-ncia no cra
Cificil la vicda. Al vulorizarse los [anacdes, coralxic-
cer la hacienda cerrll, imvortarse aninales fincs ¥
cuidarse mis ics ﬂogmog, 14 carne ya no abunda, ni cl
eninal wc desverdiciv., 2l abipeato--antes ccia veniul--
¢3 ahora Celito castliudo severunmente., Lcos eastanciceros
no conservan duse te tedo el z2no cino los vcones neces-
sarios nara ¢l cuidado de las haciendas: wecos houbres
bastan wara atoncer estuncias de legues; solo en la
éscca de la escuila v la verra se toman peonadss ncce-
sariamente a la misciia gren varte de la peblacidn rural
................La noce derianda de brazcs con resrecto
sz la poblacidn hibil rara el trabajo, deterriina uv“lcoo
“‘nlmou, erenas lo suficicnte rarz vegetar. =l pedn de
las estancizs, estd cusi solanente por la casa y la
ccmluu, mas unos reales “arz nilehas, toba v oulveriag
cran verte, se vasa el aflo de tavera en -clndn, csneranco
ia énoca deo la zafra, LZlininada toda cerivctencia, nc hay
ocsibilicad e prozserur, ni de salir nunca de pedn. Y
éstos son los cue estén mejor. Grun marte no ticne ni
atn esto, cucs no liay trupdeajor pzrua tocos en las cstancilas;
viven dol ”G”OuCO, ¢el vicnuleco, cde 1la snrvidunore, ce
las changulicss, de los prarcicsrces, c¢e las linmosnaz, de la
roza, vorcue sroduce la debilidod, la suciecacd, la in-
woralicec¢, la isnorancia, la cdelincusncic,
@ ©® ¢ 0 0 0 0 0 % . 0 00 ® 00 0 0 0 0% 0 0S990 g0 0000
For la verccidad cbjetiva de su observaciodn, ¥
vor el vi_or resulista con cue triza sus cuacrog----
cobientes, escenas, fijuras--iha de considerar:e Javicr
de Viana cormio el nintor excclencia de nuestira vida criollas
2si come, pPor su nicccaimiento @znalitice v la crudeza
noral cde su »intura, he de tenérsele cowo el rrirmer re-
prescntante d¢el nmaturnlismo zcliano en el Urucunay. Sus
cuentos son iog “tniccs ejcmrlares ae wesitiva valla, de
csa modalidad = ese pénero, cexnistentes on nuestra liscra-
tuTa.

8- IQO id oy pp ) \-}C‘ '7-;:.7/ ’ j(,) (:‘ 9’ .- lo (] &nd 5(\:—) .
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Viena, then, observca thie zauvcio in a much ciff<rent nen-
ner from taat of =duardo scevedc Diaz. Fe chondons the renl-
istic apnroach somevhat in Goucha, but not entirely even here.

st

fre

Once ne n-d written his "bost" real stori s, however, a smcll

(1

but perceptible change in attitude tovards tie gauvcho can be

noticed., The movement to revive gaucho tradition grew us dur-

ing his active writing »cried, and ne turned to it as a means

of suvrort. Iis contributicns to weeiily publications were veiy

2}

vorular, and ncrhans the demand for his storics ew too neavily
on his casacity. Alberto Jum Felde believes he lost nis powers
of creating work convarable to his first three books, because

cf this constant search for material frcm the same theme rlius

s oom dogeneration, or alcohclism, which moy have cdeacdrned

}=te

n
his inspiration.g Certainly his stories are scmewhat reretiticus,
being reworkings of the same general theme. Nevertheless, al-

.

theugh he is generally a reulist, there is some romonticlsm in

O

his werk. In this lascer vericd ne acihileved distincticn as an
unequalled stery teller. aAlthough the chronological or.cr cf
his storics was not adhered to when published in bock form, tne

gaucho of Lis second wericd generually is cast In o more symoatie-

tic, less brutzl role. This is probably dve to the fact that his

]

riting tecrnicue wes delibsrately slanted to & ziven market,
where a thoroughly revolting guucho stery would nct find nenu-

earity. In addition, his naturcl foncdness for the criollo life

9- I’Dido’ De "3’020



and the wide acquaintznce he had nede from that classifica-

ticn »rcbably were instrunental factors in cuzusing nim to

a

vrite cof the gaucho in a mecre milcd, s-riatietd in nis

Q
e
o
e
o]
-

latver weriod.
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4= oduarco Accvedo Diag
The first ficticnal work of Lduardo Acevedo Diaz, brenda,
ateared in 1384, Althcugh 1t laced him in the ranks of the
romonticistz, 1t is not inclucded iIn this study since it belon;s
cutside the range of gaucho literature.
With Ismacl which was published in 1528, he began an nis-

terical trilogy, swinging from strictly historical matters in

"5‘

one chanter to the cctions and scntimonts of his gaucho ciar-

b

rs in another. & rather lofty dsscrintion is given of

ct
v

ac

Artigas, the caudillo who embodied many gaucho characteristic

2
.o

ilerresentaba cuarenta Mﬁos. De estatura reguler
¥ cormmlexidn fuerte, naah ex¢:t1a en 3u norscna cue
1lomase a “rirera vizca el interés de un oo"n""auor
“ra un hombre de un ;;sico agracdable, blanca enidersis--
auvnoue alzo raczada por el sol v 21 visnto ce los cam os-
--cuello recto sobre un tronco firme, cabecllcra de ondas
recogica en trenza de un color casil rubio, 7 micnbros
rovustos conformacos a su vecho saliente, y al dorso
fornidoeeessssiernanceia screno e imvasible, si bien
escuchando ccn atencidn ﬂurcaaa lo cue s¢ cecla, v con-
cedlendo una ocue otro ligoera sonrisa al comentario de
los hechos. De maneras en01l_uu, sus gestes, mevisidlentos
vy adenancs riesurados se avenlan con acuclla troncuilicdad
clacial de un esniritu. &nra varcc en el b 2bloreecesans

Talezs condlicioncs aqe carécner le aclan ararccer
tolercante y mcdesto, Para los cue no le ccnecian de cercs;
para acguellos coen quian rablaba, era simnicmente un
hombre ll"maou a vida de orden v 00>J°~o, después dec al-
£unos anos borrascos; scrvicial, enérzico v valiente,
canaz de cwitlir ceon su deber y de ccnducir_sus exnrresas
el (ltimo grado de la audacla y del arrcio.

. N 2 -4 - - .~ NP R ~
1- Léuerco Acevedo Diaz, Igmaci, lontevicec, 19306, p»n. 19, 20,
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Acevedo Diaz did not follow Artigas! stews in develop-

[N

o

ing this historical weork; the ccuniry's foremcct gaucho takes
a2 sccendary pvlace in the thread of the story. Such a ncetlod
allecwed the author to use a ficticnal charzctcr, Ismael Velarce,
as the DTOC&:Cnlat, glving him all the neble attributes which

characterized the t-=lcal gaucho. Althos “cevedo Disg nim-

oo
self realized that this tyme of grucho no longer existed zt

are thich follows

o

the time he vrote of hiry in the descrirtive vas

(6]

we gain an Immresslon of the high esteer1 surrounding the bacueanc
class; a tyre winich ncveor inew the comforts of a wermanent hLome,

living close to nature and having the animals of the forests for

its closest companions; a class which lived berond the law, per-
secuted by the avthorities for its wuy of 1ifc, and ~hich cast
its shasow over the plains, ujsiunds, and forests; a svrboilcal
shadow of an ever-growing nationul conscicusness against colon-
ial authovity:

ra este J-n(ue, un sauciho jéven. ..epresentaba

anenas veinte v dos ancs, y solo un vozo iigerc sorib-
re&ba su labio grueso v cncencdido. =l caballo castalic
v ensortijado, cdlble sobre 1los hombros en forma de
welcna, Sus faccloncs testacdas vor el sol ¥ el vicente
de los camnos, ofrccian sin embar;o, csa gracla 7 viril
hermosura que acentuaba mis la vic. azarosa T errente,
trasmnitiendo a sus rasgos Drominentes COnlo una expres ién
rercnne de las melqncoL19° v tristczaz cecl desierto. in
los cjcs »ardos o riirar ITirme ¥ screno, par ecla desrcdir
c¢e vzz cn cuzndo sus COSuCllOo el sentiniento enérgico
de 1la indﬂ?ondenvla individual..ees..=-~Llevaba en su ner-
scna los sircnos ineounivocos de una socisbilidad embricn-
aria, de vna raza que vive adherida a la costumbre, baja
la regla esctrecha del 12bito, aun cuando por enkboncces
lag as iracicnes al cambic---enzceczaban a macer con cesar-
rollo 1eNt0yeeeeesecnseensnsssssesleV:ira imdzen de la

noca, vastaco fiero de la famiiia »isranc-eolonial, ar-
nuetl‘o scencillo y agreste de la wrimera gencracién, acvel
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zltivo en un 2lzan roderoco,

v su flotante melena, sina-
itu rebelde al wrincizio de
autoridad, 7 la fu de los instintos ocultos,

aque en una hcra inis ica, ccrio un exceso potente
de-ener:la, rowren c.un toda obediencia ¥ hac:n
irruncion, en la medida misma en cue non sido com-
prinicos y sofocados vnor 1la tirania del hédbito.

Cece s s s s s es s et e st eactes s s s esssssassesasesacsne
«+es.Rara vez cue la nlanta himana hollaba acuellos
sitios, verdaderos asilos ignor:dos del gaucho errante;
v diriase ance su salvaje vompa vy virgen sclegdad, la
smarcita via, en la selva oscura del ;oeta...°

mozo, hurino, aris
con su ro 'aje rim
bolizabae bien el e

U

O
O

o
osN p_~|_:.u

oo g

ct

The cuotaticn sbove reaiistically cdescribes scretiing of
the persecuticn which followed the riztrero, yct doesn't cetract
from the elements which 3yabolized the revoluticnary svirit cof
an a.iaxening race. Ismael Velsrcde, the bacuennc of the rassage,
has all the self-assurancc, enerzy, wisccm, and firrness cf char-

acter vnich Acrvedo Diaz ascribed to the class.

In ancther descriotion of nls vrotagonist, the author reaschoes

the heights of the genre of romantic giucho literature. It is

<

annarent that the backiround and environment helved tc form the

$ -

verson, but hecre Acevedo Diaz was celineating more thian a rerscn;
he wns shoving the development of the strong rian, the gaucho,
as the symbol of a nationality, ty»ifying the Urusuavaen veople.

Isn:el Velerde era un gquchito sin Lozar

La existencia azgrosa, en medio de cuyes ccnfllctoo
lo ~rezentamcs, no fué sin embargo la de sus nrimeros
ancs de juventud. suncue crrante ¢ indolunte, nor in-
clinacidén y nor huo to, cumpliéndose en é1 ¥ en ca
tocos los de su évoca de una nanera fauwnl la lew ce la
herencia,--tenia cierto carino al tr*ba]o rudo oue ncne
a prueba el miasc culo y nutre al orginismo con jugo sal-
vaje. Sentia »asidn por la vida libre, indisciplinaca,



licenciosa; mcro le era tanbilen agracdable vor
orr-nllo de raza ~ue se fiasen de ¢l, cuando hiccia
la »roriesa de svdor en 1o laber hicnesta. Lsta
cenciencia de su resmeonsabilidnd roral, inmmresc
en su scuolante, abriale sin sos"ec“aﬂ deD‘CS’VQS
el caviino del tsﬁba]v. Los cue 1o 0¢qn relan

desde el “rincinic dc buena fe, cue él seria ca-az
de cumnlir ccn su doboer, Pcbre, sclo, inculto,
uesai‘araﬂo, realizabase en el joven gaucho el

oroverbio criental: el hombre fuerte v el agua
que corze, labran su ~rowio senderc.®

Ismcel falls in love with a tyoical criolla girl, Felise,

5
e}
2]
o
<

irtues are cn a var witn his ovm. For the most »art,

-

she was tr-ic:1 of the ccloniacl wermen cf the timess. She neets

the recuirements of romentic literature in oeing sulrl

Ci‘
4

clen
virtuous to te loved by the hero of the story, zs the Icliow-
ing cuotation inaicates

eesescesese cjorilo de fidelidad a la monarcuia
«7r varte de uno ce sus abuelos, no =rivaba a
sa de seguir sus lﬁ“u;SOS de criolla y de ser ella
2y 000 oun Pruducto indizena o ensencro del clima.
ien estaba en el rango de los tunarieros.
m ] "‘—“—“"""f'— P - I
;enia un genio uvn roco bulliciosc, con sus carruntos
¢e insuborcinaca ¥ de altanera. Se habla hecho riwier en
el carvo, v no ccnocia ctra sccieded cue la de los gani-
dcres ¥y ogente cerril,

Verdadera fruta del pals, era un ti~c correcto de
la criolla en los tiempos ccl gusto ccolonials seeeeeous
nrenensiocnes agzirestes la naC¢4n fexlz. A los c*lWe‘uplas
estrechas v locozos cdel recinto denftro del cual hatl
macido ¥y masado sus Trimsros ancs, rreferis laos asrerezas
natursles de la compana; montar a caballo —ara andarse a
media riencda, chawpucear en el rio v las lugunas, bailar
cielitos ¥ oir las céntisas de los grrechos al son de la
gulitarra.

todo esto era native, ¥ se cncuacraba en su natural-

eza.
To habla exverimentado vor lo demds, tedavia, otro
’ 5 .
cénero de sensualismos. Contentibase cen aquellos :mstes
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vulgares sin anatecer ctros mejorecs, pues que =u
criterlo, ruy senejante 21 de la ma?orlﬂ cde las
rmjeres sin G“Ui;ltu, no iva mas alld dcl cireulc

de sus alccecicnes.*
For a contrast cf tywes of female characters, Acevedo Diaz

describes certal

s

other wonien of the country. Thev are suited

to the ncecs of the gaucho nalo, and horcdiy comvare with Felisa.

The auther was certainly aware cf the gaucho melo ciass, and
rictures him, as well as his feminine comvonicn, in tie follow-

ing realistic passaze:

Imvuesto de todo or el nul-erc,.e.seesi el riesgo
habila desaparecide determinibase en onces a dar un
golre he el rancho del "china" Sic} ¥ ain =z robar
a a se era su consentida, rara lo cue no era DT“"I»O
cencia sino Jducrza en les »ufics ¥ resolvenica, segin
Ta 107 ica oel natrero,

7 entriaba o robarla.--Bien montado, se acercaba
de nocne al rsncho, aveabase a poca distancia asegur:ndo
el "»ingzo" en el salencue o 2l pie de un "omb"; ladino
T os2.az druardabq cue ld muchacha se entrase a la cocing,
T dcsnucs arrenctia 21if heciende sonar las es mueclas, la
rneno en el mango del fzcdn ¥ el gosto irocundo.

Las campesinas viejas o “ccu tan ccurrucadas encre
las guascas ¥ cuercs peludos, atdénitus ante el gaucio
“Mlo v por miedo a una tunca a rebencue; pero la ‘china’,
corio era frecuente en estos casos, nc hecia mucha re-
sistencia y se dejapba levant.r del suelo, ccn chgnclct;s
¢ sin ellas, ol aire las sicrnas vercudidas, las Q;enuo
sueltas sin desriaeyos ni cczo ~gmv3un,bs, v €1 la ccnducis
nasta su cabalio, la cenancaba bien, sl es cue por la nve-
rmira & veces no la hacla montara lo horbrer, v partia
a la carrera muy contento con su prﬁva.o

ci’f
[

h
ot

'v o v

Occasionally, Acevedo Diaz abandcned the strictly rconantic
toveh which is evident in the cuotation obovzs. Ugly naturalism

rarel7 encountered In niis writings, but tice realistic scenes




-41l-

a duel cescrived helow end with a tcne that bordeirs on

naturalism. The cduel itself, the particinznis, and the

sentiments of the observers arc similar to the imoressions

. 6

diich Laerriiento hac vritten:

=l grvro ya rvy nwmoroso Yy comhacto, se aremo-
1ind con el rumcr de la morca. Todas las bocas res-
plrarcn ruidosamente.s £l venc=dor ar.ancerse la
daga ce la nerica y al arrocjarla 1 i
con su sangre, dijo ccn su ccento
estd buen muertol
Los jinctes en tunwlto, aproxiriarse més al
cucr-o del vencico cque vacia de costado entre un
cran chereo sangricnto, ¥ ose cuedaren mirdndocle
en silencio.---0Dificil huoiese sido reccnoccr cn
aovellos rostrcs si el zentiiiento cue en esc in-
stante predcninaba, era el del interés cue insvira
la desgreacia del gunto, o el de la comasidn que
des~icrta la muerte c¢e un honore. L1 hecho era cue,
a lx voz ce rernandc, todos se habiun Iov';o cemo
Ter un rescrte,==---: a1 gaucno bravo tenla en 1lcs oios
una fuerza ava al;ucora, ninguno se acordaba en acquel
ricmento de la ]thlCJa del wev..........
ia sscena....habia removidc ius mazi-nos cdel
£PUTO DCr un ricricntoe.-----Des . ués habia scbrevenido
alzo como una calma indiferente. Uno de les camvecnes
estaba en el suelo, extinta para siempre su fierezal..
Tres de los randes nmastines, echados junto ol cuerpo
inmévil, alargoaban sug nocicos oliendo la sanire cue
emnanaba las nhicrbas,

'

ul

Ismacl had o rival for the love of Felisa, and thoug lt hie

-

rilled the other suitor aifter a duel similar to the one des-

ioed above. ke fled, as a ctrero, but ~cevedo Dinz, uwnwilli-

. . D K3

to allow an igznoble imoressicn c¢f his nero to be retained

by the reader, exrlains as follows:

ixplicese asi cue wn gran nlunero de matrercs
nerteneciescn a la clase honestn vy laboriosa, a la
espera en los bosques del [ rito cde libertad....

Sarmiento, Dom’n‘o Faustine, cp. cit., ». €3.
Sduarco acevede Diaz, o». cit., pp. 105, 107-8.
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~ N 8 . v s s a -
Curnde no hubla probebilicad alpuns cde ataoue
C sorrresa en Campo raso, los nztrerves pasaban

larcas roras en 10s ranchcs, en ce..cs © velorics
de ’nn”°A¢tos re.osanco en la lealtad de los vecin-

oV
daerics, cue les advertian la hora conveniente del
re-li.ue, asl cue vislumbraban algo de scspechoso
en el horizente,
&i lle;avan a ser sorvrendidos hacian causa
cemim, 7 sc batian ccn bravuwca,cn la firme ccnv1001on
ce un fin ceszastroso, en caso de czer =r

L un instintc zodezroso de cxistenci
uniz en ellos un coraje anougto. Verca s hijos
cel clima, cocmo nrci“as, ncselen lo tend 2 ir-
reductible hacla las pasiones primitivas, iz ‘cruceza
Mel vigor local. Peln“bgn sin ccentar el nwntro, 7
calan con resignacion nﬁr01ﬂa.

Ilo deJA de ofreccr tuJOLCﬂ oriszinalicad cierta
faz psicologica vor decirlo 391 del notrecro, y cue
lo ~resenta con un tinte oL““'thO e Interesante en
medio de los azares y extravios de su existencia
semi-barbara; y es la de muy accntuados senti:nientes
de gratitud y nobleza en determinaces ccasicnes, los
cue revelaban cp sus actes ccrio una prenca scgura ce
lealtad nativa.

i
a bre, se
ae

e

n

In detoiled acconts of battles the author covld scarcely
cid realism The throat-slitting scene is ecual tc the vary

best of the reuliists' efforts. True to rattcin, ncrever, Acevedo

Diaz conveniently avoids vicicus brutality on the rart of Ismael

br having the IncZon Cuard disvose of the rcyalist prisoner,

The sccne o-ens with the »risoner on his .nees, bo;sing for hls

life.

-=Ilo m2 deglye ~or su modrelecess. ,

lero el jaucno siem~re collaco e Imnlacable dio
dos o tres brincos forcejeancdo, lo derribd de cspalca
v pusole la bota de -otro ccn su encime rodaja en el
pecho cero Hudiera sentar la zarrpa wn animal feroz; ¥y
cosiéndole de la borba echdle nara atrds la cabeza,
introdujole la punta del acero a un lado del rescuezc
7 s3e lo coz to de oreja a oreja nasta nocer °”ludr la
traacuea hacia afuerw ccmo un recorte elistico.

7- L duardo ic-vedo Diaz, on. cit., ©no. lC_, 1C7-3.
8- Ibid., ». 14l and 147.



De le carltics vartida saltd un charro de sangre
al*enue encrce renguides de fuelile, el cuervo so
sacudid y retorcid lcvontandosc sobre les hormros cn
esantosus convulsicnes, al “unto de cue la cabeza
se uan;cio+¢6 nrendida wor solo la nuca al trenco
comio la espipga cue cuelga per una arizta en su tallc,
empaﬁaronsb los oqou enormemente hbiortou, torcidse
la boca con una Gltinma coniraicceidn =mscular hasta Ti-
jar en la ccuisura una mueca de midscara, cncogiérense
en arcc los brazcs entre teneblores con los dedos cris-
pados y también las tiernas a la altura de las rodillas,
&tn el cuello solo quedé un gran cuvajardn de sangre
VCNOS52cesosocss

- ’ -

£l fauvcho 1inid6 el facdén en la rora del ruerto;
T tngo seis cuedaron mirdndole en silcncio, un breve
rato.

=2
L

Choeracteristleally, the aunthcr azain vaints admirable

qualities inbo the over-all n»icturc cf tiie nistoric:l gaucio.
This nicthod —ermits the srotagonist to remain In character and

W}

eave the reader with a favorasble im ressicn. The following

cuotaticn reveals the gaucho as Acevedo Dinz anrarently wished
nin to be remenbored,

En la edad del gavcho,=--tlermes cue se ya van
ale jando de nosocros,--la sencillez ruda, secmi-dar-
cara de la vida se reswuila en la danza, en la misica--
embos primitivas,--y en la proeza dcl dasculc.

La fuerza brutal, desde luezo, la desitreza, la
zstucia, la hadvilida para tonisr, para vailar, canter,
donmnr, nelear ¥ Vencer, eran cuw LLL& .cs y ccendéiciones
sobresalicntes, Los cue los osclan ejercian inscnsib-

.

Qg

lcricnte cicrta surericricaa uqualla ICra Cn SUS T4g0S,
influian sciure ¢l nlmero v lo atralan por el ejem.lo

- la nacia ¢e las costuwabres varonilis. Ccomo el senent-
al arisco de crines llenas de cbrojos reruntatan la
grey con alaridos de feroz indenend:oncia personal, sin
perjuicio de mestrarse siempre suiridos, calliados ¥y
vacicntes, en su existencia oricinal de taimonias y
resa‘oios.i

f‘4 Ybido, “«o l;ﬂ'4'5-
l.
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The villain of the story 1s drawn in the role of Jorge
Almagro. Almagro is a royalist who kills Ismacl's beloved Feliss,
becausas she did not resmond to hils amecrous advancces. The traged:
gives Ismecel sufficient motive for vengenace, and he hunts dowm
Almagro and kills him. Acevado Diaz dces not duell on those de-
tails, howevcr, and the character of Ism-el has been so built un
at this vweoint in the narrative that he can sufelivy zllow the hero

to indulsze in meting out gaucho justice witheut detracting fra:
r appears In the remainder of the trilogy, cii-
cent for briel si:ctches,

The second of the scrizss, Liativa, was publicsned in 1260,
This is nct strictly of tihe gaucho genre, but does contain ccer-

o

tain gouvchescue elements. The vrotasonist is a roung ran from

I

llontevideo, Iuvis laria Berdn, who joins the ranks cf the
Oliversa, in an unsuccessful urrising azainct the Erazilions in

1824, Alberto Zum Felde bszlievas the autrer made a seriovs err-

or in choosing a tonic of so little significonce to malze ud the
histerical, or semi-historiczl trilogy.ll Nativa 1s the leasv

izgl
i

immortant of thie series, historically. The hero mingles with
gauches during the campsaign, but is at first unfuniiiar withn
caucho wavs. A triangular love aeffsir cimnletes the thread of

the story, alth.ugh one of the two sisters who are In love with

Iuis Liaria drorms herself in desrair before the end of the tale.

11- Zum I'elce, Alberto, Iroceso Intelcciual del Uruuay,
Liontevideo, 1941, . 179.
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Tne dromatic enisode of tlie drovming is rcmsnticclly and cdeli-
cately cravm, cut it does not esnecially belons to foucho lit-

erature. In the following cuctaticn, hewever, the cuthor minsles

ratriotism with the cuvalitics of thie paucho troubadcr =nd the
matrero in a rnanner ihich neceossitates its inclusi-n in = dis-

cussicn of the ronantic gaucho genre.

A la risica ora alesre o melancdlica de amuel
instrrmento heche nacicnal, (the guitar), servia ce
letra en cec*wao o cuintillas la inswirocidn nativa.
L1 nlmen poética se cxcitaba facilmente ante los
cuacdros ¥ esnectaculos de cada c¢ia; ....u5bns esirofas
de trovador de rogzo o de barco errsnte, revetidos de
rmonte en rmonte ¥ c¢e siorra en ocr'ezuela, dcbian sin
emborgo der el teno ¥ el aire oriz’nal a la poesia
patriotica., Cantdbase al arnor v a la »nztria por ar-
rancue espcntineo, como si esos dos scntimientos ele-
vados se resurniiescn en un solo ideal y constituycran
falta de ideas maduras, la buse de la inicictive v
la csusa ocasionzl del esfuerzo en todo sacrificice.
Ve dad era cue los Lombres de oue rablares vivian de

nstintos v de rasiones, llevadas casi ziemnre al
fanatismo; verc, en los ticm:cs ¢de lucha scon lac
rasicnes ¥ los Instintos generoscs los cue abren el

cemino a las ideas. Hran también esas vrovensiones
originarias y esos incsulsos irrccductibles hacia el

c&nb’ 0, los cue debien acentuar la incdole v el
espiritu de una sociabiliced nucva. roesta ¥ cantor

a su nanera, el "masrero" con el oido a todos los
scnes culces de la floresta, atento al ritmo de 1las
ramas v de las asuas, en constante didlesc cen la
naturaleza cue lo rodesba por cdeculcra con sus halJbOo
silvestres, al alzar sus cantijas de rescocijo o de
tristeza levantaba la nota de sua ensuanos, ----- la
expresidn de sus anhelos intirmos---en coniraste aparente
ccn sus actos de violencia, su vida de aventures y la
crueliac Ec su valor venccdor en medio de roméntico
denuedos. <

Ismmcel and Rivera, both introcuced in Ismeel, remain in the

background in lNativa., Tney, with Oribc and Lavalleja, also rlay

12- Lduardo Acevedo Diaz, liativa, Vol. II, iontevideo, 1UZl,
PRe w7=0.
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secondary roles in Grilto de Gloria, the final unit cf the

trilogy.

Grito cde Gloria followed natviva in publicaticn and resumes

<

the story alnost wnere 1t was dropned in the latter. Tnis novel

:isterically, for it narrates the grect

o

[
4
[mS

is cof extreme imporitance
Urucuoyan comnalign viich resulted in complete indemendence for
Uruguay.

There seems to be less romanticism and rmore rezlism in

Grito de Gloria than in the first two guuco novels of Lduardo

4

Accvedo Diaz. Ie gives a brief descripticn of the hardshins
under rortuguese domination and the flight of Artigas, before
launching into the strug;le against brazil, 1he rezlism of the
following cuotaticn attests to the indignities and misfortuncss
viiich befell the Uruguayan veorle.

an terribles,
acoretia la caravena, Cis-
versaba sus mienmbros y s2 cestribuia los cesncics;si
¥a no era cue, reunicdos lcs mccetonec ne contra dicz,
C””’“bun 31e~os a cana o traouco roinsienco filas, cn
tanto dos d¢éoiles corrian a amuararse en las ralezas.,
5n estosecncuentros ignorados y dramas ligubres,
sclia suceder tombién que en medio del botin y del
desorden, "matreros' orovos, en nontdn, saliendo si:i-
losos del vecino montc, calian de sUbito <~obr'o la trona
disversa con el cstrézito de una mﬂnaca un dlas de
corrica, 7 la Glezmaban sin vc crdén, ultinendo en el
suclo haﬁta el Ultino v=n01oo.

Mis, bien luego ua”e01an nuevas fuerzas en las
vrdzimas "cuenillas" renitiéncdose las tétricas esccenas
cn toda la zona nostil; hasta cue va los camncs talados
no ofrecian s2licientes, ni de los bosaues taciturnos
brotaban vocaes azresivas.

De este modo, decirse nuede cue no hubo un Pago,
un rio, un arroyo, una sierra, un llanc, una lom2 donde
no corriese sangre.

Los cuerrcs sin vida auecdaban desnudos al sol ¥
a la lluvia, lejos de ojos piadosos, como lcs de los

-ntonces los ewniscdio
La socldadesca desocrda
3

6] QJ fl )]



animales monceraces alll donce los
teesssssssssensa eniprucién fué rin
con todas las confusas lincas cdel &
Se buscaba un 808 ieg;o relativo, cue
la entereza de &nimo por los cue €s
ce fuego, vincides por su orovia

Z1l ecc terrible de los zritos

.

”ﬂren”‘é la ruerte

tunvltuosa

ael de la derrota.
al~o devolviese

c%,gu“n cel circulo

"IO

imvotencia,.

¢e trivnfo lcs

atvrdla, golpcén@oles vor GobrAs come una fusta imolac-
able, vy precisitandclos a la cotra bonda envueltces en

el »nonico.
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netning of its dezeriptive power in narrating the following

Son-ron d¢es or tres detonaciones. Z1 hombre
de las "ojctas™ cayd scobre las crines del co bruno,
bamboleds2 un inouuntc ¥y en :eghluq se deslizd a
las hiervas con un ruido de mole ouz rueda en un
barranco.

Zn medio de su vavura, don inacleto lo viod
caer con dos agjujeros nesros en el rostro a ambo
lodos del nariz, vroducides v»cr la doble desc(;bu
de vna pistola de leos canones a cuemn-rona,

A uvno de los solcados, tendido boca arriba,
brct'bwle ccorio un surtidor la sangre del cuellc.

Atn asi se:x: :ia rctorciéndose. o1 obtro estaba in-
ﬁOVll cen el vieantre cdes; arsﬁuo.l5

Luis faria's fatier end his swectheurt Natalia who is 1liv-

ing with the Derdn familir in Liontevicdeo, wateh frcom a small ob-

servaticn tower the awsrcachh of the revolutionaries. Acevcdao

Diaz' cdescri-stion and Don Carlos Derdn's comlents cn the sisht

L

are truly of a romanticist veln:

Un reducido escuadrén tendicdo en linca sobre la
cumbre destacédbasc COWPOCtO, cuieto, muy visible en
medio de la atméslera sin celajes.

Anarecian lcs jinuteo de un tamano diminute; las
lanzas ccoric ajujas vcrti0u1+~; la bandera de coclores
vivos enardvolaia en la cinta coro un ~uidn de ccmrafiia.
Tres de estos jinetes recoreian la fi l sencilla., Ln
manos de uno brillaba de vez =n cuando un obi@to herido
~or el sol, acaso un clarin, cuvos eccs ahogaba la
distancisa,

En el fonco del dicrams lunminoso no sc vela nds
cue el cortinado azul del cielo, ¥ una cue otra nrbe-
cille como carulle blanco sobre la linea del horizente.
i un cenvey ascriabe en 1l2g colinas, ni una vicra de
artilleria e er-u-ia en cus afustes a rnodo de lnvLente
escarabajo, ni una carreta forrada de viel de toro suvia
los cuestas con su wmesacdez de niedra. jaih! jPero ellos
estiba 211it.....(Don uarlos' stcecn followss)

. e = = " e e e . e = = = v = v = % = e = = nm = e = = = = - . - - . - - . - - - - - = = - — e = —
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eed UG te marece mujer? Dame el anuocvo.
Siemnre sostuve en cue tenlan cue liegar

-dQ=

. & 5. . - .

--2l. --c¢ljo como adlvinanic---si...Deben cxtoir,
ws ifirzise que es tcn..."cb_un.pe ado en el

ae horT sin cuda al-una, “oroue asi les convenia

[ RPN
ana ’#',nn—ra
SO3 pLZar~CE

o
cescendientes de estan0¢ou....;Q\QCFndientes en linca
rectal iso ce "luramarcs®, no fué ﬂug ale una neguencz
< . -
rencoroza. Si....Zn linea recta. Lo sangre es 1o
’ r] -
misma en los ma ¢esconec rnos

a(“"i 13. .>G’“'7 1 &
s afa¥...j Tonterial L

L]
S, bravia, castellana. &1 ¢
s &a ~ué cueda reducido el ronor de

s

23

stos velientes sen dignes del

romancero j¥a lo crec lo son! Lin lisonja vanal ce cue

SO+

eNneril r~o .

Vamos....54i1 Sobre ol airoso men ticulo observo

bien cluro 21 ~runc ¥ los mocvimientos, la bonders, los
prhq rue andsn ce vno a otro lado, un clarin cue va
dstras, banderclas en las lanzas, caradinas cl torc10°

buenas figwrilios de solcados a fe mial ¥l escusérdn
nenlicbru con la éurei% ¢e vna re5la ¥ el aclomo Gzl

cuiLe

rerhans the attriobutes wiich Don Carlos an—lied to th

o

O
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the Tasszge just noeted were similar to afcevedo Dlaz!
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¥ movemenvs, +f the author ninsclf sincerels Telt
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v be thie rcason for meaiiin, the indicn

¢ ~rinclivyile a2ctors in the tvo
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herrible scenes noted below. Dy the auchor's invlicsaticn, gavero

scldéilers of non-onenish ancezury weld thus be cavable ¢l more

vicicus

<

ar

1
ci
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brutaiity then the ctaers. lLhatever ne mey have meant

vticns reveal most vivicly the uvugzliness oi battle.

Cua»d encajdo al “u- o las es»uelas haciéncdole brin-

en semicirculo c¢:n los remcs en ¢l aire, v &l sentiar
rc
1ade sobre las crines, levantd el {ornido brawzc trazando

d'mon los cascos son un br‘iuo ce es’ anto, su iin-:ve,
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con el sable otra curva ¥ lo descurgd en 1a cab"za
d¢el oficial 0“33110no arr:. cwnocle con el morri 2
mitud del crineo, cue le voled scbre cl rcgt*o cono
una mascora horrivle.

i1 sablazo lo sacd corio cn volandas de la silla;
rodd su cuervo por lus niervas, e al goivarse en con-
vulsiones cosiéronsele los cubellos a lz2s mates vol-
viendo el fraz.mento de crdéneo a su luzar vy dojando de
la‘o, visible, 1iivido, salpicuzdo de sesos, un rositro
joven cue =rancd un grito a luis liaria,

--j-ecdro dc Souzal

--iliatel jrwsel--rusia Cuard revolvi’ndose mis fvribunco
cen ¢l braze lleno de sangre y la punila dilabtiCQeeeess
ee..isteban...tird un golre de daga al pescuezc de uno
ce los cura sones,

ol t;Jo fué terrible.

Lo cabeza del h-rido cavd sobre el hombro a roco
¢e Menacn VCLteudO nor el v¢onto, brotd vn surticor
rojo v bambaledndose un instinte, derribése al fin
el cuernc inerte. Coszico el pie en el estribc, fueé
arrastraco el caddver a lo largo de le colina en
vo“+1<:nosa carrera, ¥ JUGO VI{rse nCcr brevcs seDunaoa
cirando cimo un ncllncte 2l cubeza del cc"oilvto...li

ms

The trilesy ends with the death of Luis iaria, whe is bur-
ied beside Dora, sister cf katalilia, the girl he loved., 1o nen-
ticn is made of wnat finally haovvens to Ismael.

Lanca 7 Coble next andeared, as another scmi-historical

i

ncvel, 1lrne tlieme of this novel is bazed on the sctivitics cf

-

the Colorado icader, Rivers, cdurling one cof his uwny campaigna

to unscat Cribe's Blanco governmont. Rivera himself 1s xept in
the bacliground for the most vart and the work itself is of minor
historicel imvtortance. Albsrto Zunm telde critized iLccovedo Diagz,

. b - 3

a tracditicnal blanco, for shedding unfaverable lignht on itivera
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‘ativa, and Grito cde Gloria by asscribting him solc

. . . 2y . . .
covio_un raucho _astute v trarm-osc, abil simulacor T osicrrra




wronte a lo deslealtnd,18 In lunza — 3able on the otier nand,

dilvera is given all the cualitics found perscnified in the

saucho, bothh good and bad, but zlwavs scftening the unde-

)
(=D

sircble tone wita irricel, rimantic vraise for his nore novle
atviorioutes.

The tiiread of ftne story is woven around rauia, cne of

ﬂ
=

vera's 1llegiviuate ci.ildren, end ner Ifriends. iLuch of her

byt

cnaracter is reveaied in rcomentic studies or moods, suci as

tire following:

Ljercilan scbre ella clerta influencia, alro como
tna suvgestion irresistiole, los cantos de aljunos
~ajaros horas caliurosas o al casr la tradc.

Latos nimmo
nendlan su
de cirlos.
Ya en la -ubertad, le varceccian di-tintos a los cue
habia escuchado en la nincz.
Lasta fiiuba su atencidn en las riflas cue en el
aire sollan trabar lcs pnccuenos zlados, en tanto 12s
nembras hulan entre las ramas o sc guavecian cn sus nides.
lmnezaba a carsc cuenta ce los oalos y ce los celos
de los habitantes cel bosaue, asi come del motivo de sus
cantos, avoeces tan CulCes 7 A TIONi0C3CS.eses ooaUNQUE DU
v arisca, la joven tenia la finura de les sentidos y por
estos las noviones oluuenLaleo cel bien j7 del mal, las
influcncias de aiuera no nhablan extingricdo en ella, com
cn otros, la virginicad ael aima, tal ver Dorcue ex¢oulg
latente en lo 1nt¢ko de su ser algo de su-ericr a lo
rue la rodcaka, acaso vna tendsoncia a scnadera.  Aguclla
£lor meral ~ve en las mis de su sexo devoraba el jusano
del ejermmwlo v en ellas no subsistla obtro tiemsce oue el
asicnede mor la misma naturaleza a lag acue brotun en el
valle, se cons rvaba en :aula, cracias a su vronia hurnia.
nstas dote~ en rudiminto debian servir en el neriodo ce
Cesarrclla a car resalte a su perscnalidad, asil cue el
contacto ccn obtra clase de csvniritus Tavoreciers sus iuce:n
vivas oe inteiizgencia y accniuase la incole verdacdera de
su caréct r. Fror esc no mrestaba Interés alguno a los

1S
dcl monte, ail rib;zo del arrcvo, sus-
iro wor momentos, a nesar de la costumbre

-



cuacros enimales de coda dla, n su lento avance
mental guar;;oq reluvlon ccituleta ccn las medalidacdes

N

del medio. rarecia indifercnte 2 lo grotesco cotici-
.,l
anc. 50lo se estaba a sus custos ¥ & sus suversiicicne

v de ~ue no cueria cégzn

i

u

atin no extinguidas, que la ac
‘e render

en ellas olzin encanto.l9

cmmenaeban desde la puericic,
se en tbscliute »or hollar

a4
2
)

In a further reveletion of raula's imnrcssicns, the author

Wl

vlaccs her close to nature, with even mecre lyrical scttings

those

with the beatvtics and mrst

tian

just ocuobted. The moving descriction of hor encauntment

romentic nrese writer of the finest cuality:

Al caer la noche, don Braulio la vid scntuda ou]o
los ombues siemrre DeﬂJuLlVﬂ. iiraba la linea borros
del monte, para los demas cosa ¢nd1¢‘ﬂcnte, vara eLIa

un irén de noderosa influencia. farecia sentir un un goce

teries ci the evening raniis sceveco

Ui‘a

inefable en escarse larcos momentos en esa contomplacion.

ol ronte con sus cbscurid:dcs, sus cuitas ¥ ecos

nlanideros, sus dramas de amor y celos encubicrtos vor

el follaje en la esnesura; el ricnte con sus luces vaga
al nabla en sccreto ccn la ncche crajada a su vez de
remotas iumbres, tibia y sllente, solerne como el muti
del esacio; tcco el conjunto dae verde, \l%ta, azul =
nrieto con su macizo arboreo scdiento de roclo des UU’
éel bzne de sol, cual si del cielo viniesen tocos 1los
arcdores y Irescuras, los consuelos ¥y esverenzas incog-

nosciblies de las wlintas, tznto ccro la cbre dicha del

n*do, el curino entre tremulas de alas, los hiimos

urorosos del viento bajo bdvedzs esvesas; toco cso la

°uuyenu1 a v erbar;zaba con frccuenci A, 8- n cue ctinese
nunca con el mctivo e aguella atraccion perenne.

ALcoso uensara ocue, en lo intimo 7 recdndito, asi
era su alna,

Grande como el monte ccn sus sonbrras 7y chisreos,
sus aromas salvajes, sus "tristes" de alta noche, sus

critos mistericscs, y sus silbos de ironia.
De su Interior casi iHCX“lcraQo a ciertas boras,
parecianle vbnxr sones de orgno 7 de flausa, trios ¥

coroo, semeciantes a los que ola en el fendo de su 2lma

absorta vorove en ella habila tanbién soledad, ansias

Ldusrdo icevedo Diaz, Ianza v Sable, lontevideo, 1443,
pR. 1, £3-4,
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ce exnan3idn, conlas

cnmslente era mucha na

el seno de la selva,
$1, ella era cormo un estaco de le vida del

boscue llieno dz cuejas y aleczrics, de asterezas

tinieblas, de furnces fouforescencins, de vlantas

fuldémenas, de flores Injuricsas, Se sentia zodlatra

v selvicola. Nacda habia hablado toc.via a su essiritu

un lensuaje mejor, un idiome que fuese msica més

im resicnante y revcladora de emociones descconccidas,<0

0os bravios-
Ca==-Ccorno en

0

]

There are zlso some vory realistic scenes centained in the

novel., Such a cne is tunat in whichh faula 4:

|_.
<;'
)
V)
Ci
}

3
(%]
ci
vy
s
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is her father as well as the futher of her chilldhood swectheart.
Lventually she ccenfrents Rivera himself, to bes fcr the release
of a blanco prisoner, ibel llontes, whom she loves. Rivera, not

xnowing she is his daughter, and always on the alert for diver-

sirn, listens to her story. His paticence is due less to his
virtuous cuzlitices than to the scheming in the back of his mind
on how to achievc the concuest of sucnh an alluring beauty. Ilier
tale of Abel's activities is fillied with atrocities and zoucho
revense:

In una car:-a cayé prisicnero Ubaldo Vera. 3e
le hizo szcar la divisa colorada vara cue se resietose
su vida. rero en ctro atvarue vino envuolto ccn los olan-
zos ¥ fué matado or sus nisrmos amigos. ando acabd
la pelea, Gabinc fuleroz se sentd scbre el cuzroo cde
Ubaldo, ¥ sc ~usc a tocar la guitarra, a cantar 7 a
beber apuardicnte.

ibel lontes, conocedor de esto, se encontrd des-
muds con Gabino en el arrovo, como si lo ajusitase; ¥

cuando lo hubo, luego de vcltearlo de un mangazc en la

morrs, le dijo; mo es vor haberne robado el carino de
una muier cue te voy a matzr, porcue si ella fhe infiel
nc es tura la culpa; te voy a navar por lo cue hiciste
con Ubaldo, cue era tu companero. ¥ le d&id un tiro en
el nrechio.<

£0~ Ivid., p». 7C-71.
£1- Ipbid., pp. 310-13.
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raula later has a chiance to Inform Rivera cof his {ather-
nood. There is an angry scene, but iAcevedo Diaz cannot resist
endin; 1t with menticn of his hero's rast glery:

e scntido

£l caudillo se sacudlo, cual s1 hubics
e3 desccnocica.

una onresiodn moral mera €1 hosto entone
Vido clar llejor seria callar.
LC“SL*”oﬂa do a ese género de lances desde Lem-
ane juventud, sabiu nor ex.ericncia cue en la ven-
g:nza 7 en el amor la muier de grancdes pasicnes se
nece fiera, y aeﬂﬁfrv” sin riecdcd, aun al nisnmc cue

- Id

auoroe. Sin atrevers a nada, escurriése CCrio mna

ra acvella toda una histeriaz; una de tantas cde
sus historias galantes culminacas a veces nor cramas
- gl
é¢clorosos,.~~

In the same manner, tuhe author tells of some very cruel

paucho clharacteristics, but logically raticnalizes thelr cues-

ticnable deeds:

Zllos habian avrendido a perfcccidn el "caracheo!
el desnojo de lo cue los caldos llevaoun encina v
valiese la vena de avoderarse, ni mis ni menos cue
hacen los c“ancl 3" con los cadiveres frescos,

lo cenccian ctro exvoliario que el czmnmo raso,
rora desnudar a los micrtos o ultinmar a los hericos;
lo mismc aque se nracticuba con los csballos trucic:des
en los circos de torose. :

Nada de nuevo habilase intrcducido nor la crudéeza
gaucho, en esas cosas finebres. Tan cierto es rue
rasta en los refinaniientos ade la crueldad y manifesta-
ci0pe° més variables del cdic; hasta en las forings més

Impulsives 7 al parecer flamentes del cesagravio, el
:oDo1o y el descene dec los cconizantes, ¥ aun de los
oue no lo eran, no hablan perdido su salvajez pristina
ntaban con 1nn1me avles rebisabuelos.

Lo que unos haclian a bayoncta de tres cunalog, lo

ejecutaban otros wvor el lancecariento v el ceo “u0¢io, si

es oue en c¢efinitiva, todos no enmpleaban a canricho los
tres medlos.

»

e
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]
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14 ’ .
(Cuil de ellos més utrcz? Inermes o sanos lo sufrian.<d

Rivera iIs nictured as the founder of nersonalismo, or the

strong-man tyve of leuder called coudille in Uruguay (iany Latin-

American governmeonts vere successful only under & caudillio's

aZministraticn). His fluctuating corcer sm.bolized the coun-

[
tri's strugslie, with a2ll its misfertunes. The comnlete pre-
sentation of Rivera's charecter and leadersnin shows his defects
made into virtues. IHis iInfluence icl-ed unite tne country in the
rnidst of its troubles. The author sums 1t un this way.
an los grandes desw»ncblacdos del latifuncic, s
vazar su somora a toda nora, uvna scrmbra gib“nt“ de »ro-
teccion, ce amparo, cuas bcndlt“.
. s 3 .
Si se »reguntaba por algun forastsro a las raiscnas
viejas o 1ovenﬁs el metivo de tanto afectc, daban comno

funderento que era el padrino de todos los nijos.......
---Frutos siempre es el gobierno, cuncue hara gobicrno.-

The enitome cf Lcuardo aAcevedo Diaz! ronantic nrose is

found in Soledad. 1t is entirely fiction, an imczinsry tale of

'_Jo

the pampas, DBut it 1s filled with passiong anger, hate, love,
and heroism.

Pablo Luna is a "geucho-trova vho would rether sing and
2lay the guitar thon tellkke Xe is In love with Selsdad, daughter

of an estonciero on the lonely »lains. rablc's charzcter is well

dratm in the first of the following auotatirns, and the lcve sccre

of uncontrollied vassicns embodices all the ferver and zest for

living which the nrimitive gaucho class possessed:

53'3" I.bido, p_‘jo :‘;3‘1"2:.
LI.L" Ib.l.do, ]7}’). 17:71"60
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Se conocla mis a2 Pablo Itvna ~cr su aficién a la
cuitorra cue vor los hiechos orcdinaerics de la vida de
carvo. Iabila empezacdo é1l por celarse tor el cido a
faver de su hobilidad vara tzner ¥ cantar, antes que
nor actos de Vulentlm v de fuerza. -

o nor euto se crca cue Luna se orocdijava o
hiciese par 1c|“e° a los demis de sus gustos y delei-
tes cuazi artisticos Yy al contrario, era tal vesz
un fiel remedo cc es e péajarc c=a ntor de nuestros bvos-
cues cue alza sus ecos en lo mAs 1ptr¢ncho, cuvando
otras aves guarden silencio ¥y no iInterrw:ven aletecs
T rumoercs imsortunos, el solarne noisaje ce las sole-
dedes o0

Zra una nocche de atmbsfera screna, tibiu, saetureda
c¢e arcmas silvestres, llena dce suaves fulgores el
espucic ¥ ol mente de mOvilcs Luces éti ncelante" sobre
las bovec:s Ironcosasesesss

Fablo se excitd misz de ilimroviso.

Alargd el braze, la tomd de un hombro ¥ la arrojod
con fuerza de costudo score los pastos

Soledad no oruso reQLQtonc;u, QLecundose beca ar-
riba mansa, ¢bcil, insinuante a pesar de acvel manctdn
Groszero.

g Una de las trecnzas sc le habia cruzado pur el

lindo rostro corno una benda nesra.

Iuna la scraro de alll con los labios vy besd a la
jeven en la boca cinco y sels veces.,

Des: uég la cind con sus brazes de la cintura, re-
sollante, la atrajo hacia si imoetuwoso y la tuvo estre-
nada largos momentos hasta naceorla cuejarse

“Ia dejd entonces.

Yero como ella no se levantara v le encarinase
la barba ccen la alma de la mano, Yablo velvid a es
trecharla con un ahinco extremo oprimiéndole entre los
dientes uno de sus hombres carnudcs ¥ redondose.

--lle lactimas, bruto--dijo toledad en voz bajita

Bl deid de morder, ridse coric una cria B EUPa . .0

Soledad's father discovered the lovers, however, and in his

fury scundly beat the rFoung zouecioc. A revengeful TFablo set fir

that nizht to the fields of Sehor iontiel, the hoted estanciero.

5= lduardec Accvedo Diaz, Zglgc.d, llontcvideo, 1031, p. CGO.
26" IOld., ppo 11’3’ lt.;C-SQ
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The blaze become a conflazration and Acevecdo Dlaz ;ives us a

ivid cdescrivtion cf it and the horvor it involked:

<

Al emmuje formidoble de la plara despavorida,
rodaba estrujado entre laa liax2s de los flancos el
;anado mencr cue no havia atinato a Zuarecerse con
tiemvo en los ribazos del arrero; al olor de 1la

lana schicharrada se mezclava el de la cerda v el de
cien malezas consimidas por tenaz veracldud, acumu-
lando en la atmésfera gizantescos volutos de huro

negro, senoracdo de fugaces lwainarias,

Ias faldas e la sierra, en otras hcras sombdrias,
aparecian en ese momento comc vestidas de terciovpelo
color sangre, a Ju vez recamadce de cenicientos visos que
los ;ases simulaban al flotar en densos nubarrones scbre
los abismes 7 GourlbanPOSo Los renasccs de las bases
v de las cunbres, hericos “or el vivide reflejo del in-
cendlo, resaltaban en la costra cono defcrmes berrugas
de un tinte roji—amarillento.........Ior doauiera fuveco
¥ humo en graco »rogresivo, ladrides, gritos lejanos,
relinchos uuudos, fuertes detonacicnes cuul sl en el
valle, en 1las lomas, en las sierrac trabaran ncmbres
T bestia; un ccrwate a rnuerte en medio dcl incendio

Zut the voung gaucno can thini only of Scledad in the nic

m

of 2ll this camage and destruicticn, and rides towards hier hone.
e arrives in time to see ner surrcuncded by flanes, abandcned
by the man whem her fatihier had cliosen to be ner husvand. rabloe

m intc the flames. He rescues

}.Jo

dispeses of him by tossing h

and rides away witn nis beloved in his arms,., But Fablo

c s}
O
-
o
12
I3

Lo

is also her father's rmurderer, as Senor ientiel had been zill
in the ccnfusicn., rablo and Soledad, as perscnificaticons of the
carliier Lrugu“*a s, are tihus beset by miserv and tragedy.

Although realistic scenes of emotion, death, and destruction

£ill the pages of Sclcdad, its style 1s primariiy of a romantic

27- Ibido, ppo 144”5, 1550



tone. The simrlicity of 1ife on the estoncia; the rug_ed

bcauty of nature in the vast eiivanse of sun-drenched ciiy und

o

vind-swent comro or viain;y the primitive crudity of the comdo
innabitants, barbarous at times; --211 is written in a prose
that aprrcaches ncoetry for its rhythm and besuty. 1n addition,
his gravhic rortrayal of cramatic scenes preved that Lduarco
Acevedo Diaz wrs a master of prose literature. From a liter-

ary noint of view his loast novel was ccnsidered to be his bast.



B - Javier de Viana
Viana's first vook was Camney, a collecticn c¢f short stories
whiich anveared in 1898. lie wrote of the gzucho class as he saw
it, degenerate, existing on a low level, and usually locked covmn
vron by those in other occuratiins excent in times of war or
when nclitical supnort was sought. 3Such a story is "Ultima cam-
vana", in which a former gaucho cclonel, liatos,
unon to take u» arms cnce more in defense of his ideals. The

. ~

e 1s ol a romantic tone n its backward glance

— |
= -

followin:g nass:

&)

at gaucho heroism, but realistic encugh in exnressin
citement ¢f the o0ld gaucho and thet of his foreman:

Los dos gauchos s int*cron una in“res’én de frio
oasur por el cuervo. 11 capataz, trémulo dec entuzias:o,
cueriendo hablur y sintiendo que la voz se le estrangu-
laba en la garganta, sblo pudo decir, condensando sus

penzamlentos, esta palabra:

--jPucnale...

1 caudillo, con los cjos brilientes, llencs ce
la~rimas, ilwainado el semblante varonil per la fievure
del onuusi&sno, revclvid con sus grucsos dedcs la esnesa
¥ enmaranaca varba cana. Tode el rasado sc ¢j0lu0 cen-
fuso en su c= rebro. Vidé de nuevo las horaas DCan,
descrdcnacas 7y eras, sursir scbre las cacnl;lao es
"rlmLendo cauzas y srofiricndo amenaz as. Las vid des-
nucas, fat;wuaus, hawurlenuas, desc"rgar sus iracundila
sobre el enenigo ¥ vencer ail n*ue;o, a la discivnlina,
a*mamvﬁto, a la pericia, ccn sdlo el em?uje de su valo:
la fiereza de su vatriotismo sublime. 2lto de 1la uil
como si le nubieran rasado una corriente eléctrica,
scbre la mesa la ancha mano velluda, y dirigiéndose
ca»ataz, no ya comc patrdn, sino ccn la voz clara e
periocsa del ]nfo cue da una orden.

--{Capitan lucas Rodrlb”ez,---a11o,—--e"Jleoe a
adelgasar me 2icasc, ¥y PDrenarese y av1so a los nmuchachocs,
norcue vamos a dirnos a la ultima wvatrliacdal...

L 3y

'—l)

4_.')

1

3
3
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=l canitén lucas, tenbvloroso, rodionte, salid nrecinpi-
tadamente agitando el sombrerc en la diestra, 7 anses ce
llezar a la cocina, no sucdiendo contencrse, grito ccn teda

la Tuerza de sus pulmones:
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--iiuchachogl....jhay regolucionl......1Viva la

”e~0¢uc10n.....“
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In "Z1 ceibal' Vicna tells of a wvoung gaucho wio is in

-

love, but 1s so far rcmoved from the bold end daring goucho of

earller times that e cannot hold his lady's lecve. “hen he

5

vrises her in an act of infidelitby with his firiend lLucianc,

he is furilous only at the girl and dis»oses cf her in a ricst

D .~

norrible nonner:

Lucisno retrocedid atdénito v Clota intentd
levantarse; nore é1 de un zarnazo fercz la cogid
c¢e la revuc*ta cabellera v resondid con una mirada
de rencor infinito v de desnrecio sin limites a la
vilraca anuuatloSa cue ella le cirigid imploranco
misericoraila; y dundo un rugido ,sordo, cue tenia mas
de pestial que de nunmano, Jung_o rezeticdas veces la
daga en cl pcocho 7 cn el vientre d> la joven.

Ia infeliz cavd baflada en sancre ¥ estuvo un
corto rato hgltunaosc en terribiec convulsicnes,

©
jan

Something of gaucho charact-r is seen however, vwhen he

erxvlains to Luciano that he i3 not angry with him, and iIn his

annarent calmmess:

Y luezo, mientras su rival cuedsba como wetrifi-
cado junto a uvn ceibc, €l arrcid la daga, did media
. ?
vielta, ¥ se alejo lentamente, trancuilamsnte, SQBC bioc,

altivo, dcblando lss ramas ccn su »echo robustc.v
"La vencedura” tells of the task of rebuilding a ruined
ranch afcer a vrolonzcd absence in cone of the civil wars. <Lhe

estancierc'!s son becones sick and is cn the verge cf ceath, vhen
o

an cld vrcctiticner of cuackery and herd rcmedies cures rim., In

ffectin~ the curc, scric suverstiticns of the campo are revcecalced,
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viich Viena probably neant to be recognized a: psycholiozical
factors.

A young gauvcho's Lhercism in a fiht with a nunber of offi-
clal lancers forms the story of "La trenza'. %he scene of his

deatn falls shert of what is expoct:

\J

a af'ter a detailed account
of his escane, but his determination to live, which revcals a

gaueno characteristic, is well drawn

Ll indio indecmable, el heredero del charrua,
cuya sangrc llevaba mezclada con la del tunamoro
- - < - -~ .
de fresco renorre, ~uia anora, nula sin descanso.

Apotadas las fucrzas, sintidse nerdido y pidid a

-

su moro un ultiro servicio vara escanor al cucnillio
que deshonra. ¢Ser degoliacdo él%.....ila “uta que
los -arididl

"in familia" is a sordid story of miscry, druniieness, lazi-

ness, and unfaitifvlness., <The topic comes nearer being natural-

.

ism trnan realisn in de»icting the ugliest scrt of living, as In
the fellowing ciamples

a’ v e . 2 - -

Scle en una aficion concorcaman: en la de beber
cana. JIlero, bebida ¢sta, 1la deserie janza tornsba a
mostrarse en los cfectos cue en sus resrvectivos organ-
ismos vrocducla el alconol: diferencia fl"lOlOvlch,
difercnc;a psiguica. =n Casiano el licor obraba com
ancstésico nara sus cr ~ancs, como analgésico nara sus
cdoclores; ¥ en Asuncidn, ror el ccntrario, excitaba el
c¢esorcenaco galcwe de las pasiones 7 exacervaba las
contrariedaofs o sufri A¢ent0o..........f mas de una vez,
al regresar el anc, encontro a la esucta ¥y a 1a suesra
borruchas come cubaz, ostentando en ¢l rostro con fre-
cuencia la senal de ias unas de la recilente gresca.

Yor ese entonces dié en visitar la casa un tal
Salustiasne Sandes, un indio vuesterc del inglés don
Jalinie 9M¢Eﬂ en Verz. Casiano lo miraba ccn niles cjos,
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pero no diio nada. Zin cwbﬁ?jc, cusndo nacid Clcta,
una criaturita flaca  raaqv 1tica, se le ~usc cue la

- d
tal =zc asomejaba ol indio HSalussianos ¥ oaunoue guaraco

silencio, cs,\nto wl visitante ¥ echo cdel rancro & 12

vieja, cue se fué al _bueblo, de "niona", a estur a s

dicizcy v en cficis mds luc: Qu*VO, dthve rencs dino,

a creer las voces que corrian y lo cue Casiano oninabw

- d
La cesa cuedo eor,-=norcue Lgunc1on era el »ro-
. - K]

toti o de la RarosanerifyeeecceeeesO%

Such vividly realiztic portrawvals of the veorls Viana had
obssrved In nis native land taollane hinm as a realist anther
of Urujuayan councry iife. lic had fcund his particular node of
erxnression end rigidli;r adhered te it ercent in a ferr instances,
for thre remainder of his »roductive literary reriod., :ilthough
in later years he scflened the tone of ©is realism in his short

stories, they continued to be essenticlliy rccliztic.

Vith the putlication of Goucha in 1899, however, Viana

J

~avene c¢lass as a

orieflr left the prectice cof revealing the g
dezencrcte, uncultured, re rehensible Tyre wialch lic .mnew so
~ell and which was tie theme of nearly all his cother :iorks.

This novel wusz also intended to resrcsent a psycholiozical scoudy

C]

of his v»rotazeonist, Juana, in ner reacticns to the seocicty of
the times and to the circwastances wiaich controlled her life,
Lloerto “um Ielde states thnt he was unsuvccessful in vresenbting
a ;00d pseholorical rroolem as well as in crecting a convinc-
11d 1t,99

charccter egoout wiilch to bulld Certainly Juena,

with her vnmolested virginitr and ner intention ol nwintaining

32- Ibid., »». £¢-10C, 101.
50= Zunm uelde, A10ﬁrto, 0., cit., D. 312,
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that status, 1s Tfar different et ot ¢f Viana's Tenaie

cnar

Lrge

ances

that
for

foug

acters!

The storv conens at the time of Zosas! rise to nowor “n

o

ntina, mercly as a cenvenicnt sterting voint to trace Juc
4

try, and thet of ILucio Llarz, er timid gaucno lover. At

noint iIn the stcry Acevedo Diaz' influence is neiticenble

triere 1is a definite reference to tiose fenmcle soldicrs v

it beside tie men and wno ghundaban enacueclla tierra de 1

meles v Cuards.o4

don Zecilo, &t his ranch, whici is three duys!' trovel from Luclo!
Iie comes to see her and there 1s a beginning of a dassionasve lov
scene, but then tie zguther veers cwsav from his usuval patiern and
the lovers con:rol their passicns. lucio nronises to return in
a few months, but xnows he wen't, for ne thinks:
Yo, decididarente, no; él no era semcjante a lcs
demas hombres, y Juana no era igual a las obtras nuicres.
in lazo mistericco los unia a los dos; vna meno wro-
videncial habia vaciacdo sus almas en vn mismo nolde, 7
, = A
habla roto el rolde desnuég.o®
In time Juana also ccnes to belleve tinis, for from her nearly
aystericzl »ining for him, she finally concludes:
eesesque Lucio seguia aderandola, v, por su parte, ella
d -
no nebia dejado de cuererle; nerc jqué ricicula uniédn
la de ellos! Uno, puro cuervo, sensato, equilibracdc,
] B 4 . . e 2 4 -
razcnavlie, ¥ la otra, puro esoiritu, sin nccion de 1o
real, sin ecuilibrio, sin CClCCuCl n posible en el medlo
donde actusbal....isué ridicula uniént....o
34- Vian Jav -er de, Gaucha, llontevideo, 1lUiTg ». <i.
55"‘ '_:;b.-dc [} /o Sl
3'/':- :Lbj_(_i_., p. :.11.

)

ornhaned, Juana goes to live with her uncle

[N
4]

After she

L
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The aucier pictures the birutality of the local police
cf{icers and their iron-li:e rule over the neorle, in their
vigorous hunting doom of natrcros. The sentiments of the

rconle are acainst the offic:

an

IS

[&]

s forr they velieve the matrercs
¢o not rob and 12111 for the sake of robbing and 1:illing, but
beccme criminals merely in self-cefense. Althoush Juana cen-
inually tortures her mind over her lost Iucioc, she eventually
becomes accustemed to the ways of the cowno, and understands
the attlitude wnich wrevalis tnere of »rotcecting motrercs from
thie autiorities. Then that attitude 1s macde suificiently clcar

for the reader, the autihcr introduces the outlaw, Lorenzo iliiace.

.

I.J.
0

v -

mna cnds rils remance with the following realistic scene: (reai-

e
(5]

stic in spite of Juana's aonparent daisinterest and incapnabilit

of emotion=--cuvalities whicn Zum Felce tincuziat contributed to
the failure of G:hucha as a literary work).

el DOCA nvrlslma, crue revelaba la viriginidad
r la inocencia, parecia no sentir el CulOL v el contacto

ae a~ruellos labilos groseros v lascivos; ¥ su cucrpc, de
CKOULolt& sensibilicad, rermanccila _n>englble a la
Dresion de ccouel otro cucrpo abrasade oor la lujura.

Lorcnzo sevnard el rostro v observd. Su resciracidn
cra violenta ¥ penosc; sus lobics terblabanjeeeeeeesi08
dientes, castanetando, trozarcn el trenco del clavel rojo
cue cavo al suclo como una vircen aecanltad“.......cuga

uno de aruellos contactos, el bandido se estreneci a,
sacudido, cmrgaoo, ccono und botella dc Leyden al Aax_nxu
de la tensién nerviosa De »Hronto, anuella nano llepd

al bisnco cuello de la victima, gse contrajo como una
cara, dié un tirdn brusco, r=sso la tela, y los senos,
blancos, mulidos, adorables d¢e virginicdad y de »urezc,
quecdaron &l descibiertc...Con tna vez que era un ru;ico
272ancosos

-=jiil chinalesee==gri 1t0.

Y al mismo tiemvo, cogziendol brutalimente entre los
brazos, la arrcidé sobre el caire, sobre las revucltas
roas cue durante la noche habian cbricacdo al trenzader



, . ~ s _es__* . =
Lrreglandosce los =liezues del chiriwa, scnrienco
. £ . - - N
con 13 risa cinica v satisfecha cue le =<ra veculiar:
iJiede a chivoleeee.==dljo el matrero senalando

el catlc.

Juana ~ermanecia tendida beea erriba, el vesiido
en descrden, los senos al aire, la revuelta cavelle

rubia esnercida cobre la aimo.ada, y los ojos, de »upila
= 4 e 9 . . N . ’ .-
azul palida conc flor de cama lgﬁc, ebierteos e inmoviies,

cua si miraran al infinitol...°

“hen Gurl aprveared in 1201, however, Viena goes back to

nis realistic treatment of the goucho. Guri was a gaucho with

€

Charrﬁan Indian vlcod, who ncd a —rostitute for a sieetheart.
Liter a tire nhe lost interest in rer, but was tortured vith
the supcrstitious beliecf that she had cast a s-ell cver him,
depriving nim of his virility. After convincing nimsclf that
he wos Incdeed under such a spell, he rode out one nignt dur-
ing a henvy rainfall, in a comvlcte :tental fog and becanme
aized and thceroughly chilled. <Yhe next merning he was found
vory nearly dead at the sprot wierc he fallen from his horse.
Iis friends tried to save his 1
The victim cf surerstitions, his tortured mind and the onewnen

Lis ceathe.

[oN)

whicn he nad ccentractced astcne

ife, but Lz hiad no will to live.

nia
18

The scualid pictures of the vrostitute Clara and her miscr-

able hovel arc dcne In the best of Viana's naturalistic efforts.

The desicable character of her motiier 1s dra'mn in the sune

tone, as the follo.ing cuctatlon indicates:
, ,...unco“vaco ¢l cuerno flaco, s8sin seno, sin
vientre: caldcs los lar;os brazes termina. os hor una
riénazas negras, con gruesos dedos ccfermacos, per-
nanecia allil, calleda y swulsz, ccme un perro en



s»vera de la carniza. Habla tenido 01nco rijas

de las cuales la cuatro rrimeras hablan ido entr; o
sucesivamente--educaca vor ella, prestituldas nor
ella ¥ vendidas vor ella--en la casrreras cdel vicio.
La cuinta, ifaula--acuella chicuela cue la accmnanaba--,
esmeraba su turnc, noralmente cor: om“'ga T4, iniciaaa
va en ciertus “racticas del oficwo ,7 sin cue sus dicz
afios ignoraran, en la teoria, ningln oCCP“EO del infaone
destinc que la aguards ba. nfC&d&, enve jecica, ccnsunica
la vieja mis:rable vivia 1_010ﬂ°ndo la coridad de sus
niijes, cue no cicndre mo*fr&b sensibles a sus ruegoes,
7 que cuando en alguna ocasidn lc dacan un trozc de
carne, unos trapnos v1ejoo 0 un v»ar de "eale_,A lo nacilan
de nala gana ¥ acon:anados e iNsuitoS..e..o0

Scme short stories were included in Guri; "

.

s the tale of a blanco vasrict, who is wounded by his pursucrs

e

En las cucihillaz"

and xilled by his Iriends. Tne lavter dislikecd to sec nim suffen,

sc one of them, desenvainandoc un cuchillo lo dezo0ild de oreja a

oreja, con un nwovimiento 1 raﬁldo. Viana caerries this scone to

(6}
2

its bloody and logical concliusion:

e e e oCuando regresarcn, dos dias deSﬁués, se detuvieron
ante el caciver, que, desnude e ninchado, estaba ten-
dido en el conino. &n el cuello, 1la eo“antooa degclia-
cidn nabia avlerto una boca ncgra, sombrlq, I'eNULNince,
retraidos los cos lobios grucscs v cid.~denos. Las mos-
cas y los jejenes formaban enjanwore sobre la llaja y
sobre las entrahas cgue habizn szlido de las brechas
abiertas en el trcnco ».r los lanzazcs, ¥ que los car-
ancnos Y 10s chimangos uabl n arrancado y arrasirado

a fuerza de »ico ¥ parra.od

"Las madres" 1z a wathetic wortraryal of the rncthers
of gouchos wno had been killed in battle. Viana wished here to
victure the social resvonsibility which the country cwed te

those bereaved mothers and their nercic cdead.

38= Viana, Javier de, Gurl, v otras novelas, lontevidic, 1000,
ne 22,
30- Ibid., pp. 123-4.
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The authior's next collecticn of stcries to anvear was I

biblia raucha, —ublished in 10C5. In "Vida" he .-ives the gauclo

a romantic treatment, as foliow=z:

eeons la 0011 ~ade cooneracidan del individuo cn el
delor comin, cue tccos cdebemos “asar a la hwmanidad
nara tener el derecho a vivir.

mse conceste tan am.lio, ten cipgno, tan ncole, 7,
scbre todec, ten légico cue de la vica ¥ sus obliracionos
tiene el cusal gavecho, explicun en muciio la nobleza ¥
la heroicidad dGe su regenie,“

2

-

"Sobre el recocdo’ is a brief but detailed listing of a

trnical gaucho's eculnent, ana empnasizes the gauche's contri-

(]
cuticn to civilization. In a similar menner, the author wrote
about the role of "Los bueyes" in the simvle country life. ILe

personifies them by g£iving them the following cualitiles:

Tienen concicneia de su deber v 1o cumplea.
=l e°p*r1tu cel gavcho les na imnucsto la necesi- 1
dad de resistencia, sobrieccad, abnegoccion y s.erificio.?

"Ta agonia del cmdU" is a lament for the seeningly usecless
tree cf the nampas, and again the autior naizes a comvarison with
the gaucro:

e..¥ asi, como desccnocen la cobsrbia bellewa del
drdcl gaucho, ignoran también sus virtudes niedlcincles
7 su vosivle aprcvcczaqjonuo industricgleeces

sSucumube, pues, Sran aroo¢ L,amcnc, ¥, CCTiC el gauchc,
soncrta resignacde con tu r~on_g, el 1¢¢o de la ingratitud
7 el sarcasmo de la lvnor”nc1a.....-“

rrom the three cvotations it ap:cers that Viana felt the

caucho should be remembered for his better gualities, and wrote

40- Viana, Javier de, La biblia gaucna, licntcvideo, 1205, n. 8.
41" Ibido, Do 5‘}.
42- I‘Dido ’ ’i_)o 65.
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of such cormon torics In a manncr cezigned to insovire reswvect

for the gaucho tyne., Such cdescrl-tions arec merely occasional,

heowrever, and iIn acachines, "ubdilsiied in 1803, he is again
vriting of moral degradaticn.

In "0f cuando ella dijo", a girl accuses her gaucho lover
of beins 'uzuld and in allowing a certain liorales to insult her.
The following dialogue could hardly be more exressive of ficiile--
ness and the extremely low ricrai vprinciitles cf the jaucho t“pef

—-Guen“s terdes, Jacinta.

--Gucnas tarces, rucindo. $4Gué trais en cl nonch

--Un voalo Pa VoS,

--isiem re llegds turdel...ELl pardo Juan me trajo
arer una docena.

--i2uien sabe si scn coric estt

-=-45s de nandu machc?

-5i. liira.

-—“&Jl....l..‘,....IAYL....J.& C’l"’)eza d.e ?:O"'llps'...o.Del
llorales cue 7o auerla...del FU8T0.ee.del tizre...

--51, lo nelié, lo ﬂate, lo écsgollé, le corté la
CabaZBeoees e

--iVos, lLucindol

--Yo, si, o mesmnc, pa uwrodarte cue no scy niaula

--iOn, lucindoc, mi Jlucindo, ccrmo te quiero me Lu

I~

siealistic descrivtions of caily events, such as the estuncia

sirls being robbe f thelir c sualliy e buena o a
Zirls being robbed of thelir ionor, usuali: > cana, and

-0

the flecking of countless bondits to Urujuay afcer hearing that

the countriy was in the midst of anovnercivil wrar, crowd the recst

of the pancs of llacachines, Vith steries of this kind Viana

suprorted himself by contributing Tublicztions throughout the
iilo de la ri-ta arca. Gaucho sterics were then exverilencing a

———— ——

4%- Viana, Javier, de, lracachines, licntevideo, 1413, ne Z6.
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ne pericd of potularity as oreviously notad, and the aushor
wrote his steries feor that Dorticusar reading vviic, unly
iy therealter vere thnere such vruvcal denictions cf
imrerality as e nad recordea carlier, Iis gauchios continved
to be realistic in being simple, desencrazte sens of the race,

but there 1s IT»zrucsntiy an obvicus avtenis o Zain s

(&) Qe m J

i by rPB. i3 vages are £illed with miscers: weonl
fer the type is mag are £illed with rv of a orle

tram~led by warring bands of colorados and blances, in Yuyces,
for example, wirich was 1009, ©Such a story was

"Ultima tropa' waich shows for the ranch of Don Pantaledn ran-
sac:zed br the two :oiiticul factions:

el vino la zuerra civil., Los ccloraccs, cue lo
sunonian »lanco, le carnearon la ritac de la hacicnda;
los blancos, comic concribucidn vpartid ria, le car-
ncaron la ctra mitad, ¥ en un combate cercano de 1los
cases, sus dos hiios llevados & la fuerza 2l tcatro
de la lucha, cejarcn la csamenta en una loma, aju-

jereacos a buluzos.4t

Lena scca was “ublished in 1209 shortiy after Yuros. ‘lhe

"y

first story "La tavera del cuervo" 1s ccncerned with the Ke;ro

katuecc, and the girl he cored for and rcared. <Lhe circwistunces
surrounding her uirth are varticuviarly characteristic of Viana's
cescrintions of thie havoc and ruin wrou_ht by the gaucho malo

clarss, as noted below:

ifnimel curicso, el homorel....las gentes cue habian
sesinaco v rcbado, ¢l l.atuco, en ccm.ania de Lsccbir...
r su cuacdril-al Una vez en la abra honda, cavd enbre 1l
muertos una rmiier en cinta; Lanraszeca le abrid el vientre
v sacd vivo el vacarav ¥ se le tird a hatuce, dicicndo:

<4
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-
--TomA vna achura, retinto.=°
The story cf "Facundo Iu ial"™ is the tele of a gaucho

regrected

on the cam o during the time of

e 1s arrcsted on trunwved

un cnerrnes and jailed while his rival, a loccl police officer,
‘ing tne affections of the roung man's wife., Zventually such

nersecutlon breaks him,

infidelity

Y,

stmratny for the tecnle

"exterminating". The

cn

vitterness towards -romen
In "intre pirnuras®

‘pn‘vc
¢idn't hcly matters.

pyieteyut

vsically and mentz2lly. Eis wife's

Viana 1s trvins to arouse

tiic cauc leaders were bent

story al:o reveals Viana's aprnarent
in general,
scene of the banal

a hcrrivle caucho!

deeds 15 cescribed. Althicugh Viana had anvarcently started writ-
ing for a i1imited morict at that time, he was not yvet commletelrs
avoiding the ugly atrccities of tie giucho malo class, 23 shomn
in the renulsive nTazsages wviich follow:
Al vrincinio no viercn a nacile; “eoro lusro, cost cand
lcs rmuros, rolicaro contemnld un esneeticuio horrors n
el suelo, desnudo, tencido lar;o a largo, estaba un h~uO“G
74 anciano, curo cuertc, rcio en sangre, »resentaba
innubersbles heridos de dus ,23 a su laco, igualmente des-
nuda, rigida, el cavbello en c¢esorden v la _gargonta cartid
de un tqio feroz, habia una joben, una nina casi; una de

tersa colcrica

csas virgines cricllas,
e ccrio una terracotaes

neriectas, de »ell suave,
eeessrOlicurpo volvio

de lormas

a conterinlar los crcéiveres; los niienbres flacos, Vﬁlludos,

con :uaos tendones, cel vicio nuesterc, v los micmdro

rriacilecs, torncacdecs, de la nina, cuyo rostlo exnres aba los

tormentos de una nuerte horrible. Schre la I'rente Wml.“lw

calan los bucles de un c2belio nesrd, rizado v lustrcso

la wceueha nar’z contralda en un estesne suirreno, nostroba
45- Viuna, Javier dc, icha Seca, l.ontevidwc, 6ti: cdition, p« 1C.
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las ventenillas cubiertas de es-wia sanguinolenta; 1a
boca, grande 7 de simvesos lablios, dsjaba ver los dientes
menudos y blanccsg entre los senos, redzndcecs v firmes,
hebia un cran coad vlc de la sansre brotada de 1la rofld~
cel c“e¢lo, cuyos bordes cardenos se nabian contraido
nacia arriba 7 hacia abajo....46

[=5
ct
[
14

In "tlarca scla" and "Cosas cue pasan', the auvthor deals

e Inficdelity of c-m~o wcmen, or Javchas. Symzathwy for the

L

paucno vwno is deserted by his mate, and the resulting ~hilozo hr

vnich leads teo a broacd-minded vnderstaiding an ving in one

[

b

o,

forg

Abroies avreared in 1013 with its usually mild stories in

cefense of tlie Hersecvted gaucho. MOrimenes zuuchos' Ior emuon-
wle, »elates a crime e vctratvcd by a men from the city, vet

tize "ress denanded juctice, cr vengeance, for the jouciio on
vhom the deed was blamed. Sconetinries Viana exvlcited the mental

slovnezs of the dogenerate gaucnos in a nanncer which revezled the

avtnor's huno Zucn a storr is "La inocencia de Candelario®,
veercin the simule gauc..o 13 accused of an atrocious rurder.

-

clf, cenring that he is guilsy:

U)

But Candelorio tries to deofond nim

--jLle juro, don juez, cue lo 'e l”v ﬁuﬁalacas en
»ura nentira, uvn falso rue me han levantao ma emararme
més cntrcavial...i¥Yo 1l'unico qu' hice jué degolliarlol
Y se volvid a scntar croncuillo, serenacc, conven-
cido de su inocencia,47

-

Seohre el recado vas tire next collection of short stcries to

annear. "ol fuerto de Anang" oroves Viina an exzcellent narratcr

cf feolk tales. e turns the legend into calculated rewlisn,

- e > . e o = - o . s = M St e e = 8 o= e = = et - e ot . - = - e = - . = - - o - -

46- Ibid., vn. 10s, 1il,
47- Viana, Javier de, Librojcs, imontevidco, 1636, . 154.
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with an odd &angle fer a climax=the unexrected ending=rnich is

80 necessary in short stcry writing and is thercofeore, coronly
found in Viana's works., lart of Tihe Indian legend about the
—ort of thie Devil follows:

«se..Cuenta la tradicilén cue cuien
nasta la boca del sucrtc, volverd I'o
media noche, v alli, scducico
--Cue no son oL-a cosa aue “l]ao
en vna barca rcia 7 ;lo
los mandin-as ce
ion.

rYara salvar de tal suer
nedlio cue reccurrir
nuestros des que me nrablaba el zula...Y
mediato de la c-marc:.

Yo sonreil al escuchar el relato.

.'-u.cid. A-O &)
“OC\PCu

Ay A

ke w3

te aCI‘Pa,
21l conjunte de los

m
la

ni padrenucstros, y me apresuré a em-rended la

ances de la salida cdel sol.

Conczco muc.:cs leyendes
en acuellas tierras de contruabando,
versces formez v iguey de cuilen,
cescubrlir s-1s socr:tos'.4

Lna

"iDane tiempo, hermanol" is the tale o

nac grown un torcether znd

duced tne

~
=]

In

]

[ReR)

¥1ll his friend. ‘<YThe reallism of the

()

ethics which Viana's gaucno adhercd to vwhen
cics to do so.

Del com-o w ¢e la cindad apneared

The author dre sccne from

n
(=5

taiment
nor encantacoras
Ce hnanr,
ango
cumnlen

scmmjantes

*ncrcd“+o,

Fal

f tvo
wrere lilze brothers.
cther, but did nct follow threougn

svite cf

scene em hes

in bcox fcrm in

one of the civil

cuiera
a
--es
souras
su

marchnars:

rosarios
marcne

No recé

cue alla
encernag
siste en

*5

-

14

ds

RoN
1

gauck

0

(%

ne cf them se-

ohn

M

their

of the dishoncred girl was ferced to

izes a code of

it strucit

150 1.

wvers, o3 realis-

tic as an+ of his earlier =ttemnts, to d=scribe goucho justice,
<3=- Viana, Javier de, Scbre el rocacdo, 1913, . Ok,

en ¢i-

’il’l: O

fendness

heir fan-
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It 1s not in xecoing withh the general tone of the stories in
2is laver vericd, put the acticn takes tlace in 1.70, and is

7

klocdrr as any of the criies Viena vrote aboub:

L4

fully a:

eeeitl g estuve en el svelo antes cue su
caoxllo, v vio rccar con las bolcadoras cnrosc:das
en las cataz, al zaino ce Farlas, cejanco a écte
cebajo., Lntonces corrid ccn el facdn en la mano
canco vrincos ce felino v trofiriendo amenazas.
Cuandéo, al rato, el capitén lie;o hosta alli, »uco
ver a la victima depolisca "cCe creja a oreja', re-
volcandose cn convulsioncs ¢s antosas en riccic de
un charco CC 34NnireE.

la venpanza ectaba ccnwnmada.ég

"Teru-tero" is an ugly vwicture of the rezults of druni-
encs: and drmoreailty cn the Hart of tne gauvcho. A phnysically
and mentalily deficient ciniid, conccived in debaucherr, 1s
born on his father's ranch. ith tiiis revulsive narrative,
Viana evidentlv wished to illustrate the degeneration of the
race and to vroint out 1its consecuences.

rotros, torca, ¥ anerioges was ~ublished in 1¢i4. One of
its stories, "Idlorc-bebo" ccncerns a goucho, Carrcnza, vhe
av:cars in a ccertain toun and becrtmes cvrite a resvectod fifure
befere snowing his truve colers of nieral depravitry. In the fol-
lowing scene the autior demonstrated thwat his capabliitlies as
2 realist hsd nct cuficred:

IAjaro-bobo la scltd un ncmento = fué hasta la
pucrta. woteca cscurecliendo ¥ no vela alme viviente vow
las incediceiones: era uno de csoz cren usculos tristes

¢e los suburbios de alceca, sin lvces 7 sin runcres.
Carranza, veloz con¢é un iexinc, se absilanzd sobre la
y ?

- - . - - . " - - - - - e e > - - - —- - . . e . - - - — -

Te 16,



-im

rmulota v le asest

S un ;ol»e cde ~lancna con su faccén,
en redio de 1la fre 1

te. La rujer lanzo un grito, un
orito horrible, mas de rebia cue d2 dolor y rosrredid
a»retundo su tescro conirs ¢l ~ccno, ccn anzia cenvii-
sive; ¥ micntras su tecoroe centra el nechc, ccn an3zia
cenvulzive; y mientras el bancdido le descercaba gelve
score ol e, ella veciferabs iracuncda, vemitazndo alabras
nor:,ibles, insuitos sungrientis. Al f£in Fdiarc-bobo,
cansado dc sostener tan La"'a lucpa, 1la as16 ce 1o trenza,
did un tirdén seco r la arrojdé al suelo., Le usc en ¢

en la rargente, citro en el vientre e iba a rcbarla
miser“olemcnue, cuando tres ncriores, sable en LIONI0,
entraron de subito en la covacha......L0 concuieron a

la carcel,....20

73\ ’) O~

’i

Tordes del fcr~¢n is the final work of Viana's incluced in

this study, Ilere 1s c¢vident his later vericd of softening the
brucaiity of tre jaucho, altnirgh not warticulariy his cruaisy.

o=+

although tne entire woerk is riade u» ol sacrt steries, the zame

cueracters are found in e:ch senarate storv., 1lhe author depicts

their caily 1life con a ranch, sut most of ths steries consist cof

nslitical or philcsowthical discussions. One cf thnem in zarti-
cular, "Avinte “a otro lao” deserves mention. T'he biblieczl tale

cf the flood is told in the gauchios' dialectical sreech., A

comharison is drivm betiveen Ged's decisicn concerning tne flocd
en the one nzand, and the regine of vresident batlie 7 Orcdilez

cn the other. 1he vresident svwezis:
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...Confieso ne cqulvocac1on, rii cbra resuito

mala, ccr:lctemente mala 7 es nec. ~ric destruiria

cen’untanonte ¢tn acuellos malhacades aAnuntas, cuya
consecuenciz dué cue ahora no me culcran llevar el
apunte. {Destruyanmcs tedo para edificar de n""vol...

iAnCcTuUenos a lo" rebcldes ecn vna inuncacidn de ;"*o-
ee.eDejénne a 11, cue so7 bacuiano, abrir las. fFor nas
duraz cue estén, ccn un noco ce aceite de influcncia
moral, funcionarin lo mismo rue B S X
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the ~ctivities of Batlle ¥ Jrconez, he rcvealed jovchio oro-

natural thing f'or & simole 1
Althc 'y Viana onrcoduced @mre 1itorary weorks tnon aro con-
sidered here, I have choscn "nat 1 bellieve bost recrcsents his
strle and an - roach to the subject matter.
In cumparing and contracting the two anthnors, it 1s evicont
tnat there sre manr similarities to te found in thclir woris,.
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ne most oovious 1s, ¢
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course, th:t tiey each vse the gocucho
a3 a protaconist. A4 few cf Viana's stories menticn tiie histori-

cel paucho--and ke 1s carable cf treating him just &3 romanti-
cally as did sicevcdo Diaz--bub mecst of his gauchos were of a
n-er leser period than those of Aceveco Jizaz. TGheir Cescri--

tive scenes are crually o3 stirring

5 to the imaginztion, and
character cdrawlng, for the wmost nart, is dene well by beth
suthoers. 4t tiiet polnt, howcver, tae siviinrities ccase.
Differences arc feund in tiecir styles of writing. JAcevedo
22z, alwars a jovrnasist and freocusntly an aisterian, simang
frim scroisnt fact revorting te the fictional a» reach in his

' 4n L3 o e s e IS o .
works . I1th the ecixceptlon of Dclecad wilchaontirely fiction und
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