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The gauche from theWi e la Ilata region has been th
 

subject of many works by South American authors, specially
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and Uru’guay. I have selected the works of two

Uruguayan authors for this study, not because 2mrent 1'1e gauche

literature is less important, but ra t or because the Uru:uayan

gauche r1.ade a Hre;ter contribution ever a longer period of

0
‘
:

I

time, to the development of his native country, than did his

Argentine counterptrt. The werzs of both authors, generally

speaking, treat of the same topic and are of national Signi-

ficance in picturing the gauche type. The reetl1ods of treat-

ment varied considerably, which was a still more important

reason for the choice of these particular gauche authors.

Eduardo Acevedo Diaz is generally called a romanticist

by most critics, while Javier do Viana is always classified

as a realist, or even a naturalist. Yet there are elements

Ol both romantic am and realism in the works of each. Passages

from their works have been chosen not only to show them in their

v

.
4
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e

respective traditional cla if 'ions, but also to reveal their0
1

C
’
)

Mdif rences and similarit es. Here imnortpnt howevey, is the

fact that the authors make use of the same type of protagonist,

the gauche from a romantic pe innt of vie:. on the one hand, and

from a realistic aoproach on the eth r. It will be the purpose

of this study, then, to attempt to bring out these distinctly

different treatments and to find the reasons for that difference.

Perhaps a clearer picture could be shown of how the subject
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is handled by discussing the romantic elements found in the

works of each and then tregressing in the same manner to the

realistic elements. Unfortunately such a method would tend

to destroy the continuity of the individual author's develep-

mcnt during his period of creative writ’ng. For this reason

I have considered each author separately. Attention has been

paid to the chronologic order of publication of the works of

both authors, in so far as that is possible.

A brief glimuse at the history of Uruguay and a glance

at the historical role played by the gauche will help clarify

his as a representative of a national type in the country's

development.
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Chapter I - IIILTOIL oah E~.-Cr-.G;1L}U£?D

1

The hectic struggle for Uruguayan independence left a

profound effect on the people themselves and, as might be

expected, deeply influenced writers who drew upon national

history as a source for their literary works. That influ-

ence has not ceased; it is reflected in literature of both

the nineteenth and trentieth centuries by three authors who

give us a composite picture of the country and i

ants. In the revolutionary movements which often swept over

’the nation, many of the participants were of the rural, or

gauche class, and it is from this class that authors freeuent-

1y drew their characters, giving rise to what is commonly call-

ed gauche literature.

Eduardo Acevedo Diaz, one of the authors whose works are

considered in this study, achieved recognition in literature

primarily as an historian. His werkslkan heavily on the gaucha

type to carry the thread of action through the era which he de-

picted. The typical g uche of his historic novels also appears

in some of h's purely fictional publicatie1s, but in either case

anist is limited in conception to a definite era in

The second Uruguayan author here considered, Javier de

Viana, wrote chiefly of the gauche of a later period. 31th the

progress of the country, the gaucho's role was changed to some
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extent, and part of Viana's works gives us a picture of the

gauche class as he saw it during the first quarter of this

century. A few of Viana's gauchos, for example, discuss na—

tional political situations in lieu of taking an active part

in civil wars, for revolutions had ceased entirely in Uruguay

during most of the author's productive years. .

It is of utmost importance then, to look at the histori-

cal and political difficulties Which Uruguay has faced, from

the beginning of her history down through the era of Batlle y

Ordonez, (or through the first quarter of this century). If

some of the explanations and accounts seem.to have no direct

relation to gauche themes, it will be understood that they are

included merely for a greater appreciation of the backgrounds

in the literary works listed in this study.

Smallest of the republics en the South American continent,

Uruguay today enjoys a relatively prominent position in the

American nations. In fact, Uruguay is called a "bright light"

in the Western hemisphere.l

That Uruguay has arrived at economic peace and prosperity,

free from violent political revolutions, is alone a remarkable

achievement in the light of her history. But to have attained

a marked degree of democratic political freedom and at the same

time to have created extensive social legislation for the welfare

1- Caldwell, Mary, The Pan-American, Vol. X, Ne. 10, March 1950.

p. 42.
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of her people, makes Uruguay unique among nations. Against

staggering odds, she has emerged from disheartening internal

chaos that would have discouraged a less determined people.

Perhaps the Uruguayans are approaching the Spanish char-

acteristic of idealism in politics which Cecil Jane defined

as an attempt to reach "the ideals of efficiency and liberty"

in government.2 He traces this characteristic to the ancient

Castilian products of intense localism and a "desire that

government should also be ideal,"3 which results in "a per-

petual tendency to alternate between a degree of liberty which

amounts almost to a negation of all government and a degree

of government which amounts almost to a negation of all lib-

erty."4 The chaotic and anarchical manner of governments in

Spanish America are the result of an attempt "to apply to the

central government the principles and machinery of Spanish

local government...;" thus, the South.American idea of repre-

sentative government is rather derived from.the Spanish than

the Anglo-Saxon.5 Mr. Jane concludes however, that "the race

will continue to seek a solution of its political problems,

but it will be sought less tempestuously, although not less

2- Jane, Cecil, Liberty and Despotism in Spanish America,

Clarendon Press, Oxford, 1929, p. 166.

5" Ibid., p. 260

4" Ibid., p. 260

5- Ibid., (see especially pp. 26, 129, 170) (This "local

government" refers to the cabildos abiertos which ante—

dated the New England town meetings, but were similar

to them).
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sincerely."6 It is this last expression that the Uruguayans

seem to have embodied thus far in the twentieth century, ar-

riving at a degree of constitutional, democratic government

in the face of almost insurmountable odds.

During the colonial period several early attempts were

made to settle dwellers on the lands east of the Uruguay Riv-

er-—£§ Banda Oriental del Urugugy. Four settlements were
 

founded by the Spanish in 1527, 1552, and in the decade follow-

ing 1570--all of which had to be abandoned because of the vicious

attacks of the Carrua Indians:7 It remained for the Francis-

can missionaries to establish the first permanent settlements,

or missions, in Uruguay, in 1618.8 The more active Jesuits ar-

rived in 1624, however and did much of the groundwork of settling

the area. Of the 57 such missions in what was once the Egggg

Oriental territory, 50 of their sites are in present day Brazil.9

Noting that the territory was apparently unsuitable for

immediate settlement, the governor of the La Plata area devised

a scheme of occupation that was later to draw overwhelmingly

large numbers of Europeans to the Banda Oriental. In 1605, he

imported large herds of horses and cattle into the area, to

multiply on the rolling grasslands. The wisdom and foresight

of Hernandarias--or Hernando Arias de Saaevedra--formed the basis

6- Ibid., p. 1750

7- Kerel, W. H., Uruguay, T. Fisher Unwin, Ltd., London, 1919

p. 589.

8- Ibid., p. 40.

9" Tbido, p. 40
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For the territory's wealth and prosperity later.10 When the

transplanted stock had multiplied sufficiently, the ease of

obtaining hides for trade purposes--illegal as it generally

was in view of the strict Spanish commercial regulations--at-

tracted many comers. .Among them.were Portutuese, Dutch, and

English smugglers and privateers. The Carruan Indians also

took advantage of the easy livelihood provided,ll as did the

citizens of Buenos Aires. There was a great deal of competi-

tion, however, from the lawless hunters of hides. The accept-

able procedure was to obtain a hide-hunting license from the

Buenos Aires authorities, enabling the hunter to slaughter le-

gally the numberless herds.12 Those who did not secure such

a license were called changedores. When the Crown tried to

surpress them, they fled to Brazil, growing in numbers until

they could offer resistance to the Spaniards. Partly to con-

trol those lawlessfmen, but also to constitute a military and

police force against Indian uprisings and smuggling in general,

a corps of lancers, Blandengues, was formed in 1797; its pick-

ed ranks included a man destined to become the country's na-

tional hero, Jose Gervasio Artigas.ls

Up to the eve of the wars for independence, the Spaniards

10- Sherbinin, Betty de, The River Plate Republics, Coward-

McCann, Inc., New York, 1947, p. 222.

11- Koebel, op. cit., p. 42.

12- Sherbinin, Betty de, op. cit., p. 41.

15- Sherbinin, Betty de, op. cit., p. 54.
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fought to drive the Portuguese from,£g Bands Oriental. Under
 

Rondeau in 1801 the Blandengues troops succeeded in expelling

l4

 

the Portuguese.

During the British invasion of La Plata in 1806-7, Monte-

video, Maldonado, and Colonia were the points of occupation in

Uruguay. After the British withdrawal in 1807, "not only had

the provinces learned their own power, but--more especially ii

the case of Montevideo--the seeds of commercial liberty had

been Sewn amongst the local merchants and traders by the English

men of business who had descended upon the place beneath the

protection of the Army."ls The Banda Oriental province had
 

discovered its potentialities, and was thus prepared to launch

its struggle against political dominance--a struggle destined

to last for twenty years, as against similar periods of ten

years for most of the other South American republics.

The £2333 of Buenos Aires was set up in 1810 to declare

itself free from Spain, and also for the purpose of uniting

all the provinces of the former viceroyalty under on govern-

ment, the United Provinces of La Plata. La Banda Oriental did
 

not join the movement for independence at first, and Monte-

video consequently found itself the seat of the viceroyalty

early in 1811. Montevideo was "held for the king" until 1814.16

14- Ibid., Pp. 54-5.

15" Tb: 0, pp. 54

16- Kirkpatrick, F. A., Latin America, Machillan Co., New York

1959, p. 151.
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José Gervasio Artigas appeared on the scene in 1810, to

become the "George fiashington of his land."17 This leader of

the Banda Oriental peoples was born in Montevideo, 1764, of

one of the leading families. He joined the Blandengues in 1797
 

and became head of the organization in 1802.18 He served with

the corps in 1807 against the British.

At the time of Viceroy Elio's declaration of war against

Buenos Aires in 1811, Artigas was stationed at Colonia with the

Blandengues troops. He fled to Buenos Aires and offered his
 

services to the Buenos Aires 13333, which commissioned him as

Commander of Militia.19 He gathered an army and the move for

independence swept rapidly over the country. But Elie had re-

quested the Portuguese to come to the aid of the house of Bour-

bon, to save La Banda Oriental province from Argentina and hold
 

it for Ferdinand VII. After Portuguese troops swarmed across

the border, Buenos Aires, at this point involved in a war against

Bolivia, or Upper Peru, made an armistice with the Viceroy at

Hontevidee. This was known as the "October Treaty,"20 and left

L§_Banda Oriental to Elie. Artigas withdrew, not only with his
 

troops, but with their families and even the inhabitants of the

Uruguay River, into Entre Rios province. Soon after, the armi-

stice with Elie was broken and the patriots again started a '

---------------~-----—----------------------—---—---”--‘-----

17- Gunther, John, Inside Latin America, Harper a Bros., New

York and London,*l94l, p. 555. ‘

18- Lansing, Marion, Liberators and Heroes of South America,

L. C. Page and 00., Boston, 1940, p. 124.

19- Kirkpatrick, F. A., op. cit., p. 152.

20- Uilgus, op. cit., p. 40.
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siege of Montevideo, (the first one was interrupted by the

October Treaty), under Artigas and an Argentine force. A

general constituent assembly for the United Provinces had

been called at Buenos Aires. The Artigas delegates however

did not succeed in securing a loose federation of the pro-

0

vinces as per his instructions,"1

22

and were banned from the

assembly. Indignant, Artigas again withdrew from the siege

early in 1814; then for a time, the Orientales, Portuguese,
 

and Buenos Aires were fighting one another.25 The Royalists

were driven from Montevideo by the soldiers from Buenos Aires

who in turn occupied the city. Artigas now made war on the

Portefios, as the Buenos Aires people were called, with the

aid of another famous leader, Rivera; Oriental troops finally

moved into Montevideo in February, 1815.24

The Portuguese overran La Banda Oriental in 1816, and
 

forced Artigas to leave Montevideo to them early in 1817. At

this date, the Portuguese, and later the Brazilians claimed the

Banda Oriental as their territory for the next twelve years.
 

' But Artigas did not give up with the Portuguese arrival at

Montevideo. For three years he fought both the Buenos Aires

troops and the Portuguese. He twice invaded Brazil, but was

badly outnumbered, and again crossed the Uruguay River into

21- Lansing, M., op. cit., p. 126.

22- Wilgus, op. c1t., p. 45.

25‘ Ibid., p. 440

24- Kirkpatrick, F. A., op. cit., p. 155.
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Entre Rios, in January, 1820, leaving Rivera as the only active

leader of Oriental troops to fight the Portuguese. Rivera was

obliged to yield and took service with the conouerors.25

H

gas, the Protector of the free peoples," eventually fled to

Paraguay,25 thus ending the activities of a gaucho chief so

endowed with personalismo that at least one foreign land, the
 

United States, had recognized him as head of the La Plata pro-

vinces rather than giving recognition to the Argentine govern-

ment.27

Beginning in 1820, the Banda Oriental was known as the
 

Cisplatine province of the Portuguese empire. It passed from

Portuguese domination to Brazilian, with the advent of the

Brazilian Empire as a free nation. But it was not to remain

for long under imperial control.

A group of Oriental (Cisplatine) exiles in Buenos Aires

were dissatisfied under Brazilian domination. They determined

to try to throw off that dominance for even incorporation with

the United Provinces was preferable to foreign control. Known

as the "Immortal Thirty-Three," they crossed the Uruguay River

by night in April, 1825, with Lavalleja as their leader. Rivera

in charge of rural districts for the empire, threw in his lot

with them. They held an Oriental congress at Florida, and de-

25‘ Ibid., p. lSéo

26- Ibid., p. 1550

27- Gunther, John, op. cit., p. 536.
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cided to join the United Provinces. The Buenos Aires con-

gress voted to give aid to the Orientales, which caused Brazil
 

to declare war on Argentina.

After three years of war, a peace conference was held at

Buenos Aires. The British, as mediators, wanted to see a buff-

er state set up between the two countries, and insisted that

the Oriental land be made an independent republic, overriding

Argentine protests.29 A provisional government was set up,

and a centralist constitution drawn up which was approved by

both Brazil and Argentina. The Uruguayan authorities adopted

the constitution in 1850. At long last, independence of the

Oriental people was born. The name of the new country was La

Republics Oriental del Uruguay.
 

Miss Williams states that the new republic did not get off

to a smooth start, however, due to the military psychology whid1

had developed in the previous twenty years of fighting.50

Rivera and Lavalleja were the candidates for the presid-

ency in the first election under the new constitution. Rivera

won the election but the disgruntled Lavalleja revolted, and

much of the first four-year term.was spent in fighting. Manuel

Oribe was the choice agreed upon by both factions in 1855. He

had been one of the "Thirty-Three." Promptly he alienated

2 - Kirkpatrick, F. A., on. cit., p. 155.

29- Williams, Kary W., The People and Politics of Latin America,

Ginn & Co., New York, 1945, p. 688.

50- Ibid., p; 6900
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Rivera by granting amnesty to the Lavalleiistas. Rivera launch-
 

ed a revolt against Oribe, and this action started the bitter

political struggle which has lasted until the present, as far

as party affiliations are concerned.51 Kirkpatrick describes

the parties as follows:

. ...the Blancos, (Whites), Oribe's men, allied with

Urquiza,...an Argentine caudillo...who were supposed
 

to stand for order and tradition; and the Colorados
 

(Reds), Rivera's followers, favoured by hitre...of

Argentina...opposed to Urquiza...and by the Portefios

and claiming to represent Liberalism and progress.

But in fact, principles distinguishing them are her.

to find... .52

The Argentine dictator Rosas, in power at Buenos Aires from

1852 to 1852 also meddled. He supported Oribe and the Blancos.

The disturbances which followed also involved the Brazilian

empire, for that country supported Rivera and the Colorados.

Rosas' forces were decisively driven out of Uruguay early in

1852, and his Argentine regime ended at that time. Brazil

grabbed a sizeable portion of northern Uruguayan territory in

return for participation in the war against Rosas.33

From 1855 to 1865 the Blancos were usually in power, but

there was a great deal of political turmoil. In 1861 a gaucho

51- Ibido , p. 6900

52- Kirkpatrick, F. A., op. cit., pp. 155-

35.- V‘filliams ’ P2581737 YT. , 02. C it o ’ 1:). 690-6.}.
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uprising tried to unseat the Blanco president,54 who asked aid

of Lopez, the Paraguayan dictator, against Brazil. At that

time, Brazil was threatening war with Paraguay over frontier

troubles. With Brazil's help, the Colorados gained control of

the government by defeating Lopez and the Blancos. Brazil, as

was her habit, exerted pressure on the Uruguayan government she

had helped in the struggle, and Uruguay was forced to make a

third in the Triple Alliance against the Paraguayan dictator

until the Paraguayan War ended in 1870--(with Lopez' death).

The Colorados have dominated the political scene almost con-

tiri’oUtly ever 3 ince .

Colonel Latorre seized control of the government in 1875

and ruled for six years as a dictator. Although he resigned

in 1880 and called the Uruguayan people "ungovernable," his

rather despotic rule did impose six years of peace on the rest—

less nation.:55 The last decade of the century under two con-

stitutional presidents saw ”overborrowing, waste, corruption,

shameless personal interest, excessive taxation, and methods

hardly less autocratic than those of the military dictators."56

A Blanco uprising under the gaucho Saravia in 1897 served to

gain congressional power for the Blancos, and was regarded "not

as a partisan rising, but as a popular revolt against scandalous

misrule."5'7

54- Kirkpatrick, F. A., op. cit., pp. 155—6.

55- Ibid., p. 158.

56- Ibid., p. 1590

57— Ibid., p. 159.
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It is no wonder then that in writing of the parties, Andres

Iamas summed up the situation as follows:

zQué representan esas divisas blancas y esas divisas

coloradas?

Hepresentan las desgiacias del pais, las ruinas que

nos cercan, la miseria y el luto de las familias, 1a

verguenza de haber andado pordioseando en dos hemisferios,

la necesidad de las intervenciones extranjeras, el des-

crédito del pais, 1a bancarrota con todas sus amargas

humillaciones, odios, pasiones, miserias personales.5

 

In the light of Uruguay's chaotic history, how could such

a change came about to the effect that there "has been no re-

volutionary bloodshed in Uruguay since 1904-"?59

The reason is largely due to the effonxsof one man: José

Batlle y Ordofiez. He was a Colorado president from 1905 to

1907, and again from 1911-15 and 1915-19. In fact, he influ-

enced politics in the country through 1929.40

His first term.was largely taken up'with civil war, which

saw the end of armed opposition by Saravia, a gaucho leader,

and the end of successful revolts by political opposition in

Uruguay, to date. The years 1907-11 Batlle y Ordofiez spent 11

Europe, studying and writing, and "evolving the most compre-

hensive and radical program for the solution of the problems

of a Latin American country Which had yet been seen."41 His

reforms were unheard of in South.America. _"His dominant idea

was that fair and free social development would eliminate the

58- Williams, Mary 3., op. cit., p. 687.

59- Gunther, John, on. cit., p. 556.

40- Ibid., p. 556.

41- Davis, Harold 3., The Pan-American Vol. IX, No. 10,

p. 51, (March, 19497:.
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class struggle and diminish poverty; his life objective was

to make a paternalistic state whereby everyone would be ex-

ployed in his productive years and supported by the state

thereafter."42

Although the constitution which he sponsored did not go

into effect until 1917, his extensive social legislation had

previously given the voting privilege to women'and had pro-

vided for free compulsory education. The social legislation

for the common man which he initiated has since become a habit

with the Uruguayans. Today the country "has a form of State

socialism unique in the Western Hemisphere."45

Uruguay has progressed a long vay from the days of extreme

political unrest and turbulence. The change from a revolution-

torn, frequently autocratically ruled land to one of progres-

sive,liberal, constitutional democracy, has no parallel in

this hemisphere, or scarcely anywhere. After so long a period

of misfortunes, it is doubly surprising. The success of this

achievement may be due in part to the country's small size.

Perhaps a truly nationalistic spirit can be developed more easily

in a small country than in a more geographically diversified area.

A larger country, possibly could not maintain individual politi—

cal freedom co-existent with what amounts to state socialism.

42- Gunther, John, op. cit., p. 556.

4:5" -Ibido’ p. 337.
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lThe gaucho, as a distinct Uruguayan type, had

go a ”transfcrmation” frem.“a most undesirable member of society

into a figure of ramance {Lnd the symbol of nationalism,”1

which the term stands for today.

1e exact origins of the gauche and the time of his appear-

ance are largely still undetermined. Althowg;h Torres-rioseco

speaks of the "change from the bpan;Ish v'"u'rc into th mcstizc

0 ‘ 1

raucho.”I on the 39mpas, he refers here to a group, or class,at

P
-
.
l

not necessarily in a1 descendants of the Spanish cowboy, Under

the strict trade regulations of the Spanish, however, tne smugx-

ling of cattle hides gran to enormous proportions, and it was

r

t-is illSal occ nation that swelled the number of veeplc on

the pampas. The result was a cc.ntinuad1fl.xing of races as the

American—born ooan-a;uc, or Creoles, as well as the mesties,
*—

  

‘

(some combination of Luropean-Indian blood), encountered and

V
..

interr;*.arri.ed with the Ula1ns 1nd 1
4
-

ans of the Uruguayn (and Ar-

gentine) pampas, in the search for hides. It is generally con-

cedrd that the gruchos were mestiggs, although Hiss NTChCls wrote

that ”any illegal hunter of hides” was a gauche,5 not necessarily

of mixed blood.

J ' .. a ..- . o :21 ” ("II V .1 ‘._ I“ ., ‘,‘ ,. "'

lx-lflcnOIS Lacmhuune sallas, irM3(rquhO. Lflhnmuw h. C :

. ::- 5 . . s., m 41,, — T 1: A. — 1' #~«
,;.- _n_ ogres—_LJ_osccg, .111" 511110, lhe 11,19 1: a.,,1n 1.110710..11 _..u 511791175. 1.1:.1’ .,

~_-. -.—‘.-~—~._.~ hour-ax- - -—

5- HicLOIS, or. eit., p. 4.
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During the wars of the nineteenth century, the ever grow—

ing baucho class played an important part. Nany of the leaders

Arare themselves gauchos, including José Artigas and Fructuoso

Rivera, and gauchos comprised most of the ranks of the EEEQE

Oriental troons. That they were good fighters there is little

doubt.

It was not enough for him.to possess the special

skills whidh.his type of life made necessary. He must

weigh them against those of others, with the idea of

imposing his superiority and with the hope of maintain-

ing it against all comers. It was this quality which

made the gauche so peculiarly apt in war....... .

This longing for superiority which obsessed him

led the gauche into the most unheard of acts of cour-

age....gave him a sense of the ridiculous and harden-

ed him to pain.*

The gauche enjoyed war. To him it was a plea-

santly exhilarating experience, one with a promise

of booty to be easily won......Indifferent to death,

a fatalist, brave to absurdity, combative,----no

career could be better adapted to his nature. In his

new social role as a soldier, he eagerly experienced

those emotions he loved. He rode, fought, killed,

plundered, Moreover, in war he had a cause to invoke

as he destroyed. This was especially true in the wars

of independence, where the gaucho's enemy was the hated

stranger, ever despicable through ignorance of such fine

arts as throwing a lasso, of breaking a horse, of throw-

ing a bull, or of skillful knife play."5

The nineteenth century wars came in time to save the gauche

from possible oblivion. Free trade with EurOpe became possible

by vicercga decree in 1809.6 As a result the demand for the

services of the gauche as a dealer in coutraband hides declined.

4" Ibido,'po l6.

5- IBTHO’ pp. 55-540

6- Ibid., p. 550
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Any law-abiding citizen could hunt the cattle and do his own

trading at the ports. He did not have to hire gauchos to

smlggle them out for him. Since there was no need to fear leg-

al authorities, men xperienced in living on the pampas were

no longer necessary for the raids on the wild herds.

The gauche however, continued to live on and from the

pampas to the fullest degree. The abundance of cows and horses

had made this possible. He made his clothes chiefly from hides;

shelters, beds, lassos, were made of hides. Torres-Rioseco

gives us a good over-all picture of the gaucho's need for hides:

thenever the gauche needed 'luxuries,‘ such as

adornments for his horse, perfumes for his girl, or

liquor, he obtained them by exchanging rawhides or

ostrich feathers with the pulpero, or storekeeper.

more than a cattleman, the gauche was a hunter and

horsebreaker in a primitive happy world that did not

know property laws, merchants, industry, formal edu-

cation, or organized religion.

Because of their intimate knowledge of the land, two class-

ifications of gauchos sprang up which were essential to an

estanciero's prosperity, and which played an important part in
 

developing Uruguayan national life. The activities of these

two types carried over from colonial times well into the exist-

ence of the country as an independent unity. Sarmiento classe

ified the groups, considering as the most important, "e1

rastreadorz"

7- Torres-Rioseco, on. cit., p. 157.
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...Todos los gauchos del interior son rastreadores.

En llanura tan dilstaadas, en donde las sendas y caminos

se cruzan en todas direcciones, y los campos en cue

pacen o transitan las bestias son aeiertos, es precise

saber seguir las huellas de un animal, y distinguirlas

de entre mil, conocer si va despacio or ligero, suelto

o tirade, carga 8 e de vacio: ésta es una cienca casera

y p0pular......o

He goes on to describe the gauche personality of a rastreador,
 

and even his skill in "tracking" outlaws. But if the rastreador
 

was important, how much more so must have been the baoueano,

especially his function in time of war.

...El baoueano es un gauche grave y reservado, que

conoce a palmas, veinte mil lequas cuadradas de Ilanuraa

bosques y montanas. Es el topografo mas complete, es

es unico mapa que lleva un general para dirigir los

movimientos de su campana; la suerte del ejército, el

éxito de una batalla, la conquista de una provincia,

todo depende de él.

”El baqueano es casi siempre fiel a su deber; pero

no siempre e1 general tiene él, Sic. plena confianza.

Imaginaos la posicion de un jefe condenado a llevar un

traidor a su lado y a pedirle los conocimientos indis-

pensables para triunfar.

‘!

This last paragraoh leads us to assume that perchance the

general mentioned above had hired a baeueano of unceertain loyal-

ties. Important as the gauche was in helping to win the wars

for independence, in the many civil wars which followed, a lead-

er could probably never be absolutely sure which way the gauchaie

sentiment would swing. Many of the gauchos who lived beyond

the reach of the law were wanted for crimes worse than cattle,

stealing. They formed a third class which Sarmiento called.§;

gauche male:
 

8- Sarmiento, Domingo Faustino, Féhndo, Buenos Aires, 1940,p. 70

9‘ Ibid., pp. 74-75
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La justicia lo persigue desde muches afios, su

hombre estemido, pronunciado en voz baja, pore sin

odio y casi con respeto.....a veces, se presents a

la puerta de un baile campestre, con una muchacha

que ha robado; entra en baile con su pareja, con—

fundese en las mundanzas del cielito, y desaparece

sin que nadie se apercibe de elle. Otra dia se

presenta en la casa de la familia ofendida, hace

desdefiando las maldiciones de los padres Que la

siguen, se encamina trancuilo a su morada sin limites."lO

The gauche male appeared to possess few moral principles

4-he would kill a cow from an estancia whenever he became hun-

gry for a taste of beef, taking just eneu;h to satisfy his im-

mediate hunger. To rob and steal was a profession for him, a

way of life, whether it was horses, beef, or a young girl as

the prize. Sometimes this gauche male was a matrero, if a
 

‘

desnracia had occurred. That happened When the gauche, so skill-

ful at 'knife-play', found himself in a duel with a rival gauche.

The object of the skirmish was to ”mark" the opponent with his

long-bladed knife, the cuchilla, handed down from the Spaniards.

One slip of the knife and often the fee was killed; the winner

was then said to have had a misfortune, ("tuvo la desgracia de

mater”),11 and became a fugitive from.justice. In such a case,

sympathy was with the desgraciado, who would have to es ape
 

punishment, rather than with the deceased! There was usually

a swift horse provided if such a misfortune befell an unlucky

gauche, and he headed for the 'limitless dwelling', the pampas,

which he know so well.

10- Ibid., pp. 88-81.

11" Ibid., p. 950
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This admiration for the gauche, with perhaps a touch of

respect stemmed from the universal human characteristic of

self-projection; if a person cannot be a hero himself, he

tends to search for an ideal of heroism. The resulting de-

votion to that here accounts for the aura of admiration sur-

rounding many outstanding figures in the fields of sports, war,

or romance. We see this countless literary and folk legends

of heroic warriors, lovers, and combatants in the arena.

The outlaw gauche won his position of respect not entirely

because of his rebellion against authority,-—-although that was

a probably contributing factor,---but because of his fearless

bravery, his audacity, and his inevitable skill in evading

authorities. The cold, casual attitude towards death, whether

as punishment for crime or through individual or group combat,

and the flaunting of his presence in the face of authorities

and then depending on a swift mount to make his escape, elevated

him in the eyes of the more settled stay-at-homes, the estancieros
 

and ranch hands. One gathers a general impression from Sarmiento's

accounts that the owners of stock looked.ligfifly'on.an occasioal

butchered beef, and that the "offended families" of a maid whom

a gauche had seduced, were the only truly outraged, anti~gaucho

elements in the interior of the rioplapense area.ld
 

This attitude reflects, in part, the changing concept men-

fl

tioned earlier, from a position of little respect to one of high

12- Sarmiento, Ibid., pp. 70-93.
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esteem. By the time the gaucho's career or occupation had

ended, as such, an opportunity came for him to display his

skill and contribute to the development of national concious-

ness, throughout the 332 de lg Plata region. Gaucho tactics

in war differed ostensibly from.those of royalist troops.

Greatly outnumbered, the gauchos often sustituted lightning

raids and sniping activites for open fighting whenever that

was necessary. At least one fighting unit was officially

15
named pragones Infernales, and that name was often applied
 

to other gauche troops.‘ Crude as they were, gauche troops

had won respect and admiration thr ugh their war-time record

at the beginning of national independence in both Argentina and

Uruguay, and for many years afterwards, in civil wars in the

two countries.14 This was probably more true in Uruguay, where

civil war seemed to be the order of the day for a considerable

period. With use end of the wars, however, his usefulness hav-

ing ended also, the gauche faced extinction; persecuted by the

authorities and general unfavorable opinion of urban society,

the historic gauche did vanish, to reappear in literature as

the ”symbol of the national spirit and of national achievement,"15

Waldo Frank gives us a rather lofty description of this charact-

er of the pampas, with a bit about the transition just referred

to:

13" IquhOlS, OT). Cite, I). 560

14‘ Ibid., p. 570

15" Ibid., p. 580
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The gauche became a man in whom the Spanish quali-

ties were redirected. He lived the Indian life with a

Castilian conscience, he adopted the primitive morale

of the pampa--loyalty, hospitality, courage-~with all

the ideal fervor of a race that had assumed the burden

of Holy Rome.... He is cruel yet tender, he is a man

beyond the law, yet a man of law, he is illiterate yet

fertile in tradition. And these dichotomies resolve

into a fluid, intricate, emotionally concordant person..

He will die for you when he has given his word, but his

spirit is fertile in evasions and in ironies. For he

is the fluid pampa and the rock of Castile....

The historic gauche is dead. Men who are called

gauchos still corral the steer of the estancias, still

drink and quarrel at the pulperias, still tell their

ballads at the barbecues. They are ghosts of an age

that is gone....Yet the gauche did not die, until he

had been made immortal. Still living, he was ploughed

into the lifeloam of his people, to....appear....in

spiritual fruitage. 6 '

 

 

This change was initiated threugh legends and folk tales

of the various deeds and abilities of individual gauchos. As

the most romantic, or heroic period of the gaucho's deeds drew

to a close, these stories grew in number and popularity. Le-

gendary accounts of heroism gradually were supplanting active

participation in violent and bloody battles. Authors began to

record these legends in some form of literature, keeping the

gauche's primitive and crude qualities but usually picturing

him with less barbarity and viciousness. By the time the gauche

theme had reached the proportions of a national literature, some

of the realists were showing him to belong to a degenerate lower

class of society, but that movement did not destroy the idealized

conception which had grown up about him.

16- Frank, Waldo, America Hispana, (New York, 1951), pp. 96-98,

162.
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For proof of the gaucho's rebirth through folk tales and

legends as the first medium in point of time, we need only re-

fer to Sarmiente's fourth classification, 3; Cantor, Which he

places as early as 1840.17 Comparing "el trovador" with the

bard of the Middle Ages, he gives us a description of this

earliest gauche songster, here Quoted in part:

El cantor no tiene residencia fija: su morada
I Tfl‘T“-”“‘

esta donde la noche lo sorprende; su fortune, en

sus verses y sus voz. Dondequiera oue el cielito

enreda sus parejas sin tasa, dondeouiera oue se apura

una cops de vino, el cantor tiene su lugar preferente,

su parte escogida en el festin......

El cantor mezcla entre sus cantos heroicas, la

relacion de sus propias hazanas.

Here we notice the movement to remanticize the gauche in

folklore ballads was initiated by himself--a shrewd method of

perpetuating individual glory, which developed into a perpetua-

tion of gauche activities as a group, or class. The deeds of

which the gauche-troubador sang frequently involved a love af-

fair, and perhaps even a desgracia, forcing him into the gauche
 

mglg class, with the resulting continual flight from justice.

His skill in guitar-playing and composing narrative songs al-

ways found an audience. As an entertainer in the numerous

pulperias, or stores, or taverns, or wherever he might find a

handful of people to listen to his tales, he obtained Shelter

and food readily enough.

17- Sarmiento, ee. cit., p. 85.

18’ Ibid., pp. 84-850
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A concise portrayal of literature furthering the gaucho's

sair itua l existence is brought out by Liss Nichols in oescrie-

o '

1Cin: him as the ”ideal of romance." JU She cites the chief gauche

writers, as well as some lesser ones, as responsible for sub-

t ituting an idealized gauche for the actual, historical type.

This literature, which frequently pictured the protagonist with

vibrant stirring cuality of persecuted heroism rather thang
o

with the crude violence and simplicity with ahich the realists

credited the ggucho, played an influential part on the fancy of

l')

the populace during the early twentieth century.“ Humorous

r“

clubs 3ran up to continue the gauche trac ition--a revised and8

3mwrroved version of that trcdi tion--similar to fan clubs in this

country which sueport a popular living actor, actress, or per-

sonality that c;tches the public eye. These inlitaters oi the

new highly respected gauche'played the cuinar, sang gauche songs

read gauche stories, wrote gauche nesta pers, acted in gauche

wavs.....they went on picnics, built bonfires, roasted steaks,

drank mate.21

It appears then, that the real gauche, who as instrumental

in developing the interiors of Argentina and Uruguay and in

achieving national independence, actually found a new place in

men's minds. As a symbol of national glory, he commands a pat-

riotic place in the Uruguayan's conception of him; his semi-bar

baric cruelty and outlawry almost forgotten and certainly forgiven,

19- IEichols op. cit., p. 58.

20" Ibid., T’o 6i. -

21" Ibid., 7). 620
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with the election of Batlle y Ordofiez in 1905, Eduardo

._ . .4 T? ,.. . .

aceveao Diaz began a “lorLtic career as uruguayan niniSter

Plenipotentiary in the United States, hexico and Cuba, Argen-

tina, Paraguay, Its13, Switzerland, Brazil, and Austria-Hungarv.

His career as a representative of his cow_nirv alroad ended in

1914. He died in 19.51, in Buenos Aires.

By most criticsEduardo Acevedo Diaz is called a romanti-

cist, yet there ar man? episode s nhis novels which are just

as scrinlnolv realistic as those considere? to be cfiltraeteristic

of the realist gauch authors. His first novel, Brenda annear~

ed in 1884, and alth ugh it is the one whicn initiated his fame

as a romanticist author, it is not considred prim: rily a novel

of the gauches e3ue genre. With Ismael, (1338), howev r, Native,

1290 and Grito de Gloria v.hich a13;)eared soon after Native
M : _:

 

  

Acevedo Diaz hit his stride as a g ucho author. Here are the

beginnings of the gaucho's idealized existence through the med—

ium of literature, as noted in the previous chapter. These three

novels comprise a trilogy, depicting respictively revolutionary

action under Artigas, the uprising against Brazilian domination--

(initiated by the famOLs "Treinta 1 Tree ”)--or the Cisplatine
 

era, and the final battles of gauche versus Brazilan troops

which resulted in the lifting of foreign domination. Although

various Cescriytions of battles and 5aucho--living between battle

campaigns are soxetiraes morbidlv realistic, the over-all concep-

tion of the gauche in the trilogy is romantic.



")7"
n (J [-

It is romantic in the sense that a willingness of his

characters to sacrifice their lives for patriotism and their

loyalty to an ideal,--indenendence,--plus the aura of respect

and admiration surrounding the gauche troubador, or gauche of

romance, as well as a few tender courtship scenes, combine to

'make the compl te picture of the gauche something loftier than

may usually be encountered in strict realism. The epitome of

this description is reached in Soledad, Acevedo Diaz' last

novel. Lanza y §able, cublished considerably later than Grito

a
.

O $.
13

Hg3 Gloria, although not a part of the trilogy, is a histo:

rearesentation of one of hivera's camraigns a ainst the Oribe

government; and Rivera first appears in Grito d3 gloria, (as

do Oribe and Lavalleja). Lanza y gable is also a fictional

account of some of the peonle close to Rivera.

Eduardo acevedo Diaz,-—excc t verhats for his brief periods

ctivity,--nevtr lived close to the)
s
'

of active revolutionary 2

gauche or his manner of living. Historically, he was far enough

removed from the gauche who fought in the wars of independence

to write of that gauche in a romantic vein, emphasizing his his-

toric role. He was not closely enough associated with the gauche

of his own era to allow the degeneration of the class to influ-

0 -ce his writing, as was the case of some of the more realistic

gauche authors, notably Javier de Viana. Also, due in part to

his role in contemporary literature the gaucho's popularity ex-

uerienced a tremendous upsurge in the early part of the twentieth

century, during which time Acevedo Diaz was not active in the



literary field. His career was then of a political nature as

a re“resentative of Uruguay in foreign lans, and he 0 d notE
J
-

preduce literary work throughout that time. his influence had

been superseded by another literary movement. a summary of his

political and cultural influence-~and its termination--can be

8801']. in Alberto Tum Felde's ..err:

"Eduardo Acevedo Dias puede ser considerado cone

iniciaco: ee la novela nacional; no ocrc.u.e haya

0 el tri:ncre en cultivar el gen re, sine el yrimero

lograr oora d cierta categoria. Sus novelas his-

'er~"e an, en eiecto, la brimera reealizacién

y durable el generc narrative en el Uru.ua3.

..Con Acevedo niaz nace la novcla de rn30 sufi—

lflTlintC, CJIIStPO cv='virticn: litt,"*~ias, eri su

wsuocto humane y cstético, come sustincia y cemo

Tamoien acevcdo Dias es, en el fondo, an re-

0; pero su romanticismo, ejuilibrado per sus

iterafi Got 3 de obsrvador de la realidad y pcr su

segur e ccnocihirnto historico, esta asmisio robustecido

nor an temperamente do recio vigor plasticc, resolviene

dose en el sc;lo de idealismo heroico que mueve y envue-

ve sus figures y sus escenass, dandole a la obra contorn

ee epeneya.
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.....Ccmo todos los hombres de letras de su L

Acevedo Diaz page su tribute de ciudadano a luchas

politicas de su tiemwo, llsgando a ser, en ese cameo,

una de las figuras mas ironiienteo, y en cier ta hora,

de mas decisivo invlujo en los ”pOnteC-MLCnbvoo Fué

uno de los mas formidahles poleristas y tribunos po-

liticos de su época; y su va to prestigio nounlar his

de el, durantc varies afios,-—del lSQbral l9OB—-el cau-

dillo civil del partido Naeionalista;“....

0.0.0.0000000.000.000.000000.00000000000000000.0000...

...La avaricion de las obras dc Acevedo Diaz—-—hacia

cl 90———marcan la postrer llamarada y el esaso defini—

tive de la éeoca romantics en nuestras lctra

nuestra cultra. Tras él, las correintes so

y realistas cooran pieaonecrsnt“ ir'lujo. C

en la evelucion intelectual del Uruguay an n; 0 <
1
“

0 e (
D

(.

H I
A

0 0
:

o O

c

Zum.Felde, Alberto, Eroceso Intelectuel del Urusuav, tente-
 

Video, 1941]., :j:.’. 169‘170, 1'72.
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Chapter IV - TH: LIFE AND lliiii Oi” Jill/Eli DE VILLA, (lbiiB- J.923L'-),

Narrator of Folk Tales.

he have seen that the historical gaucho's activities and

the cl ry surrounding him were recorded in literature. Through

idealizati n of his past performances he was elevated above and

beyond his actual role even to the extent of becomine a symbol

of national unity and of nationality. Eduardo Acevedo Dias in

his works save a noble and ro.antic character to his protagon—

ist, the gauche of Uruguay's early historical era. Twentieth

century gauche admirers coied t1nit type of romanti'ciz ed hero

vitic s of their many fan clubs; they imitatedH
-J—‘. '9 Li“ _.

through mg) ct

es in reading.}
.
J
o

the kind of gauche that had caught their fanc

But nhile the gaucho tradition was heat alive through ro-

mantic literature, what had happened to his real-life counter-

?flrf? Was he able to retain the noble chargecteristics which

his pre ecessors dad had and 2M111 were applied to that fiction-

1

al nrototyne? Unfortunately, he was not capable of meeting tiem.

n J.

iana we have, Ior he most part, a

Study of these later generation maichos cussed criollos. He

‘ -.

9resents us a uell- drLinn but ul3ar rcptlsive vie of the ee-

generated rural dweller. Alberto Zum Felde has described very

well the type of waucho which Viana wrote about:£3 L~

r. -1 , ’ o a

:cabe, entr e nosotroes, v a proposito ee la obra

de Viana, parecida nrot .sta? DeS3raciadam nte, esa

obra exjresa una (Hole osa realiczad. Hay, si, en nues-

tros cantos, mu hos hombres lacoriosos, de habitos
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ae108. Ll psi“na]e e: a.eulico v viciese e. su

mayeria. Las mu, sen hasaqanas, livianas,

sucias y ch smosas. 1a mis eria y la inmtraliead

sefiorean fiel o “r. sic Ln general, Viana no

ha caLwrnia do a nuestre paisane. 1a 'riste ver-

.
.
.
J
I

Q
C
)

’
—

K L

 

dad es esa. la leyenen re 19 “re cia ci.LLnena

se na 2isi‘eade. 'Hacc la rges 'fies eue el rude

“a 10110 fir’mitive y la partiarcal virtud, sen raros

on nusstr cameos. Despues de un brch, cicle

[
1
3

U
)

0

~ I c .

nereice, 1 ran 3auche entre en un per10ce de

decadencia, cue ac erelen3:1 nasta nuestres diaz.

Viana ha viste al nuestre Uaisano en esta etaaa
- 1 , , .. .1 r , . _

oceaeente de su involueien. 1 asi 10 ha pintL-zde.l

A brief eeo3raphical sketch mar hel, xelain how Viana could

write so ieelin

a tyne so far removed from his own social class.

callv dist’n3uished family. Until he was eleven years old, he

was reared on an estancia, and has said of himself that he could

ride almost as seen as he could walk.“ his early associations

wer almost exclusively with rural beetle, peens, or gauches,

about “n n he later wrote so many accent . his vivid descrip-

l '1

tiens of nature or tne seepe livinr
r

- i.)
close to nature “ re t1us

drawn from his early ex eriences, these received at such an im-

pressionable age. Contacts with people outside his traditional

social class were resumed, however, for 1e tells us:

1- Zum :‘elce, Alberto, -1 Lrecesgfilnteleetual del Lru;ua_, Lente-

video, lglil, DJ. see-7.

i- Javi ‘r de Viuna, 2““ i ”,(Aute—Lie

D. 15.

‘r;“iea), Lorltevi.Lee, 1950,
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vec es candidate a diputude e1 congreso on var’es ceasi-
'2.

onco,:ooooooonu

It is obvious from the above quotations that visna en::e.ged

in various activitiés. Iavin“ received a dezree iron the Lni-

versity of Hontovideo in 1334, he started Studying nceicfne,

but left it to join a fenuler; ”volu n in the raizs of the

”Partido Jeeionuiisth, the politic:1 party of which Lenardo
 

g
;

p, H ‘ fl 1? _ _I .. —.-~ . ..- _ 1 .

ACCVGGO Dias was a leaner. Lore inoortent, however, gere nis

journal 3 tic activities. At different t;:_mes he worked as an

editor of several ir.por ant publications, and was frequently

a centributer.

AS a gauche author his first work was a book of short

stories, Cameo, pub ishe in 1896. Two novels followed, Gaucho,

(lBJa), and Guri, (1901). Subsequent short stories were cellect-

ed and published in the following order: Kece.hines, Lures,
  

lefa seca (19”3 and 1909), §.rojos (1918), Sobre el recedo (1918),
—- “.- 

  

 

Cerdos (1919),iais3ane-(19:.c0), 2e; 03230 E de la ciuied (1921),
~———~.—-——.-—- —— ——-.-—

 

“ercEes del foron (lt.c), Libli:a 'cwcee Con Civise planes (1905),
  

   

Do a misme lonje (1915), Bichitos de luz (1918), Eotros, torog,
  

I:

I aneriacos (1932), Paco de deudt v Cameo Amarillo (1%4). a
‘ —_.._4.—.__.... ._....__._._..L.  

Javier de Viena died in 1926.

5" Ibid., p. 140

4- Zum.Folde, Alberto, Iroc so Intclectuel del Uruguay, Konte-

video, 1941, p. “91.

Javier de, en. cit., (Eliciia lieréf'ca), p. 11(
n I
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Is: we have an author who belongs to tw separate periods.

The first three works mentioned are considered his best, and

c
l
-

:
3

*
“
5

for the mes t belong to the realist school and to his first

peried. His realism is a vivid and ugly characterization of the

social—econeILLic cencW1ions, powerless to
.0

J.gauche as a ereduct e'

raise h1'mself above a cruel, crude, and brutal existence. Viana

doesn't deal only with more unpleasantness er true-te-life vic-

sssitudea s ch11acteris tic of realism; he often alunges into na-

turalism with scenes of violence and the barbaric activities of

his crude gauche class. His female characters have been classi—

I!

P

fied ”vile creatures and his gauches "degenerate sens."O Al-

heugh tha t doesn't al.1avs hold true, many such eKamoles are

found. On occasion, he seems to delight in escribing scenes

of lawlessness, vice, and bleed-shed. His gauche is quite dif-

ferent from that of Eduardo Acevedo Diaz, as hum Felde noted:

...La vida de nuestra camaaia Que nos presents en

sus narraeioncs, es de una barearie desolante.

Brutalidad y m sor1a llonan sus paginas. No es la

barbarie nriMWiva, aana, pujante yLhoroiea, Que

avarece en "Is:mael”; es un barbarie triste y corru‘"‘,

de degeneracion.

Ll paisane de las narraciencs de ”ian 3 un ser
I . - . . ..

abulico y a?atiee, due naea cree, nada oiensa, naea

sabe, nada quie1o, nada espora. Un a lisme pasive,f to

un tacito servilismo eudren a la raza C1;Lella. La
0 o o o ’ q a

miseria, la prest1tuc1en, el alcenol, el Juege la .7

tuberculosis, has n presa de sus sevides rancheries

Alberto Zum Folds believes that the aersecuticn of the gauche

..fl

and the generally unfavorable economic Situatirn 1acing him were

6- See ster, Alfred, Literary History of Spanish hmerica, N. Y.,

ngS, p. 1900

7- Zum Felde, Alberto, on. cit., p. 504.



causes for his dezene1atim He also cites Viana's literary

merits in depicting what he saw:

Ll dictader Laterre habia premetide linl iar

la caspafia de matreros, sunrimir do raiz el nei-

gsato. Y lo cum 116 de mode brutal, matande cientes

do gauches j tray;ndo otres cientes a los cuarteles

para convertirles en milicos. Baje su regimen de

terror, per rehar una evecja se DEQaDa cuatre tires a

III].lplcm1)1100000000000000000000000000000000000000.0000.

....................................................

.....El regime ganadeio pr imitivo, daba holzsaco

la peelacien: una est: ncia tenia cuantes

peenes aeudian a ella, y fuera de la estancia no era

Q11 cil la Vida. Al valerizarse les ' '

oer la hacienda cerril, impertarse a inales 'inos Y

cuidarse mas lo3 cases la carne ya no abunda ni 01

a imal so res +reiciz. Ll abigeate--ant es :

es ahera celi to casti;ade s-veramente. los

no cens e1van du_:.nte todo el afie sine les_

saries para el 015i;ado de las hasiendas: poses hombres

bastan nara at:nde estancias de leguas; 3610 en la

épeca de la esquila y la yerra se toman beenadas nece-

ariamente a la miseria gran parte de la peblacien rural

................La neca demanda de braz::s c:n res;ecto

a la neblacien hébilta:a el trabajo, determ1'na suelces

mi.nime.s, anenas le Siiicionte yara v get:r. Ll eeen de

las stancias, esta c;si selanente nor la casa y la

cc~111, mas unes realcs “are eilchas, taba y euleeria;

o
n

1

'
) J

C O :
3

“ran parts, so pasa el she do tap ra en ;aloén, esperando

la ép ca de la zafra. Lliminada teda connotencia, no hay

pos_>ilidad de prosverar , ni de salir nunca de econ. Y

éstes son les sue esta mejer. Gran parts no tiene ni

aun es to, guos no hay traeajor para todos en las ostancias;

vivon 1el rchxmma, del “ichuleae, de la se1vidumbre, de

las 0111111111 as, de les fare jorcs, de las linesnas, de la

1aza, porous procluce la debilidad, la suciedad, la in-

moralié d, la ineraneia, la delincuencia.

.......................................................

Tor la veracidad ebjetiva de su observscien, y

per el ViQOP realista con eue “:az sus cuadr s-—--

a11biontes, escenas, figuras--ha deacensiderarao Javier

de Viana come el ninter excclencia do nuestra Vida criolla;

asi come, per su prccodimienteanalitico v la crudeza

moral de su ointura, ha de tenerrelo cowe el rrimer re-

sontante cel naturzlisme zoliane en el Uruguay. Sus

uentes sen les unices e;on lares de nositiva valia, de
‘

csa moaalidad 7 ese Lenore, existentes on nuestra litera-

o
n
: “
5

m
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Viana, then, observed the gauche in a much different man-

I‘ . '-" V - 1 -—¢ .. .

nor 1rom teat of Lduaroo aceveae 0132. he asandons the real-

istic approach somewhat in Gaucha, but not entirely even here.

~ H~1~Lfl

nis use real 1
m

Once he had written st steri1s, however, a small

but perceptible change in attitude to ards the 3atcho can be

7

noticed. The movexnent to revive gauche tradition gre. up dur—

ing his active Writilg period, and he turned to it as a means

of support. His contributions to weekly publications were very

penular, and perhans the demand for his stories lrew too heavily

'
4

m 0 pon h’ -:-citv. Alberto Zum.Felde believes he lost his powers

of creating work comparable to his first three books, because

of this constant search for mater al from the same theme plus

* o 1 0

his own degeneration, or alcoholism, un1ch mav have deadrned

his inspiration.9 Ceertaainly his stories are somewhat reretitieus,

being reverkings of the same 3eneral theme. Nevertheless, al-

though he is ronerally a realist, there is serle remnticism in

his work. In this later period he achieved distinction as an

‘

uneaualleo story teller. Although the chronolO3'cal order of

his stories was not adhered to when published in book form, the

gauche of his second ‘EPiCO. {enera llv is cast in a more sympathe—

tic, less brutal role. This 13 probably due to the fact hat his

1

riting technique was deliberately slanted to given market,g
o

where a thorouehlv revolti1n3 3:1ucho story would not find penu-

larity. In addition, his natural 1ondnsss for the criollo life

---—_———-—----—---—-——---‘r-“--- --—----_—-—--—--———..~-—-—--¢-—-——O—Q

9‘ Ibid., p. 5020



and the wide acquaintance he had made from that classilica-

tion probably were instrumental factors in causing him to

write of the gaucho in a more mild, sympathetic vein, in nis

later period.
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a- hduarce Acevedo Diaz

The first fictional work of Eduardo Acevedo Diaz ,hrenda,

aefi ared in 1884. \ltheugh it placed him in the ranks of the

remanticists, it is not included in this study wilce it belong

outside the range of gauche literature.

Piuh Ismael which was published in 1538, he began an his-

torical trilogy, swinging from strictly historical matters in

one chapter to the actions and s entimnts of his gauche char-

1

rrs in another. a ratner leftv descrintien is eiven of
J

k
0

C
f

ac

Artigas, the caudille who embodied many gauche characteristics:

Hetres Hntba cuarenta afies. De estatuIa regul-r

y complexion fuerte, nada existia en su _oc.rs<na cue

llamasc a frinera vista el intorés cc un ebseivader,

Lra un hombre de un fisice arradaele, blanca CTl'dermis--

aunoue alto razada per 61 301 el vi3nte de les camjos—

--cuelle recto sebre un trencofirmse, cabellera de endas

recegida en trenza de un color casi rubie, y micmbres

rebustes cenfernades a su peche saliente, y al derse

fernide......Permance ia serene e impa sible, si bien

escuchande con atencien marcada le cue se decia, y con-

cediende una oue etre li«re sonrisa al comentarie de

les lieches. De maneras senncillas, sus gestes, meviL'ientes

y ademane31esuradesse avenian con acuella tr:nuili'ad

glacial de un espiritu. hra par ce en el hoblar........

Tales cendicienes de caracter le acian anarecer

tele°ante y medeste, para 103 one no le cenecian de cerca;

para aquellos con quienes hablaba, era nimblente un

hombre llamado a vida de erden v sesiego, despues de al-

ganes anes berrasces; servicial, energice y -aliente,

capaz de cumfilir con su deber y de ce ducir sus enrresas

al ultimo grade de la audacia y do arreje.

'- 1 1 -~- ‘ . ‘1 ~17 _ _g ~ fir.‘ 1 "N

l- nduarde aceveee Uiaz, Ismael, hentevlcee, lQee, pp. 19, 20, 21.
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Acevedo Diaz did not follow Artigas' stews in de ep-

ing this historical work; the country's foremost gauche takes

a secendarv place in the thread of he sto y. Such a wethodAiA

allowed the author to use a fictional 0.:ma ctcr, Ismael Velaree,

as the preta3enist, giving him all th noble attributes which

characterized the tjeical gauche. Althe3h acevede Dias him—

S
‘
Z

self realized that this tyne of 3aucho no len3er existed 7t

the time he wrote of him in the deswri1tive 13w aee which follows
- Q

U
)

gain an impression of the hi3.1 esteem surrounding the clauseno

class; a tyee which never knew the comforts of a nermanent heme,

living close to nature and having the animals of the forests for

its closest cemnaniens; a class *mlich lived beyond the law, per-

secuted by the authorities for 1 3 way of life and which cast

its shadow over the plains, uplands, and forests; a symbolical

shadow of an ever—growing national consciousness against colon—

Era este jincte, un 3aache jeven. gepresentaba

apena s veinte v dos ane s, y sole un ooze lQere semb-

reaba su laeie 3rueso y encondide. El caballo castafio

y ensortijade, caiele sebre les hombres en ferma de

melons. Sus facciencs test:3cas per el sol y el viente

de les campes, efrecian sin eznbar30, esa 3racia y viril

hermesura que acentuaba mas la viii azarosa y errante,

trassitiende a are rasstes nreminentes come una erpresien

perenne de las nelaancelie.s y tr isteza 3 del desierte. an

les cjes pardes de mirar firms y serene, parecia desnedir

de v:z on uande sus destelles el sentimiente energice

de la independeneia individual.......--;levaba en su per—

sona les signes inequiveces de una secia’ilicad embrien-

aria, de una r.2a que vive adherida a la costumers, baja

la regla estrecha del hébite, aun cuande eer entences

as as;i1acCienes al cambie---em3ezaban a macer con cesar-

relle lente,......................Sev:ra naoon de la

epoca, vastage fiere de la familia :israne- eelenie.l, ar-

ouetie sencille y agreste de la rimera 3encracien, aruel

\
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mozo, hurafio, arisco, altivo en un alzén poderoso,

con su rowaje ripitivo y su “lotnte melena, sim-

bolizaoa bien el esjiritu rebelde al urincisio de

autorioac, y la fuorza de los instintos ocultos,

Que en una hora histories, como un exceso potente

de-ener5ia, romten cvn toga obediencia v n.c:n

irrupcion, en la meoida misma on cue hon sido com—

primidos y sofocados nor la tirania del habito.

OOOOOOOOOOOOOOOOOOOOOOa00000000000000000000000000.

.....Rara vez que la nlanta humane holL3ba aouellos

sitios, verdaderos asilos iwnordos del 5aucho errante;

y diriase ante su salvaje[M0193 v v1r5en 3 oleged, la

gggrrita via, en la selva oscura delMoeta...
 

The quota,ion above realistically describes something of

the persecution which followed the Lstrero, yet doesn't detract

‘

from the elements which symbclizeo the revolutionary spirit of

an a3.ckenin5 race. Ismael Velarce, the baoueano of the oassav
(.3 C,

has all the self-assurance, ener53, wisoom, and firr1ness of char—

acter which Acevedo Diaze' scribed to the class.

In anoth11 description of his protagonist, the author reaches

the heights of the 5enre of romantic gaucho literature. It is

aaoarent trat the back5round and environment helred to form the

person, but here Acevedo Dias was delineating more than a person;

he was showing the development of the strong man, the 5sucho,

as the symbol of a nationality, tyoifying the Uru5uayan people.

Isr1s el Velarde era un 5auchito sin ho;

a existencia azarosa, en medio de cuvos conflictos

lo firesentomos, no fué sin emo€:.r5o la de sus Trimeros

afios de juventuc. aunque orante e indol:wnt W'0 in-

01inacion y tor has to, cu:n:>liendose en él y en ss'

tocos los de su etoca de una manera fatal la is" oe la

herencia,--tenia cie11to carino al trabajo rue cue pone

a prueba el musculo y nt11e al or5gnismo con ju5o sal-

vaje. Sentia pas ion por la Vida libre, indisciplinada,

---—---_--———_~_-——--—-——-—--—_-——-—-n--—_——_-..-—_—-—_---_---_—-“-

2" Ibid., pp. 55-8, 60.
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licenc103e; gcro le era tsmbien agr5~3lle por

orgullo de reza cue se iiesen de el, cu,sndo ha is

la prone3: de su‘or en is labor honesta. Lsta

conciencis 1e su reonns9fio11o1( moral, innre3

en 3u scmol.9.nte abriale sin sosreeens depresivos

el ccm1ino ool trebafo Los cue lo oian, creian

desde el “ri.ncUio do buene fe, .ue el seria caflaz

de cumolir czn su debor. Pobre, solo, inculto,

desam‘arado, realizébese en el joven gauche el

Groverb io oriental: el hombre fuertev el sgua

que corre, laoren su ;ro*io sendero.5

Ismael falls in love with a tygicel c.rrio lla girl, Felise,

whose virtues are on a tar uitn his 0n. For the most part,

. She meetsU
)

sne was trtic l of the colonial women of the time

the requirements of romantic literature in being squicientl;¢

v1rtuous to De loved by the hero 01 the story, as the 10110 -

ing ouotafltion indicates

........ese ejomplo de fidelidad a la monarouie

nor parts do uno de sus abuelos, no privabs a.0...

Felise de se‘nir sus impulses de criolla y de se ella

misma,......un Uruducto indigene o engendro del clima.

111mbien stabs en el rango de los tunsn1aros.
 

Tenia un geni un poco oullicioso, con sus oerruntos

Ce insvbo1c1n°ra W0de altanera. Se habia hoono mujer en

el canto, v no conocia otrn sooieded que la de los geni-

doros y gente eerril.

Verdadera fruta del 13a 3, era un tifio correcto de

la criolla en los tiempos d l gusto colonial. .......£us

propensiones egrestos la hacisn feliz. A 103 elle1ueu1s

estrechas v loeosss del reccinto dent1o del cuel haoie

macido y Based s s nrinsros efios, preferie les as erezes

natureles do la C5mpe1'; montsr a cebello 1are endorse a

media rienda, chapuceer en el rio y as lefunas, bailar

cielitos y oir las oantigas de los gnrchos al son de la

guitarra.

Todo esto era native, y se encuedrabe en su natural-

eza

. ‘1’. ‘ 3.1 ‘ 1 .9 .1 . 1. . '3 ’ - 1‘ 4..

no mania eAUer1hen3aao por lo memes, todaV1a, otro
I 1 0 1'1- ’ ‘. - ,

renero oe sensualismos. Consenteosse con aouellos mustos
Q J. \1-
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vulgares sin aUatecer otros mejor:s, pues que su

crit3311io,-r1UV semejante 31 de la msVoria de las

mujeres sin 0°U1r1tu, no 1bs mas alla del circulo

de sus z“ecciones. '

p

1*cr a contrsst of tVues cf female characte°s, Acevedo Dias

describes certain other women of the countrV. i‘heV are suited

to the needs of the geuch malo, and harle compare *Hitd Feli..%1

The author was certainly aware of the gaucho melo class, and

Uictures him, as well as his feminine companion, in the follow-

ing realistic nassaee:

Innuesto de todo yor e1 pulse:o,.....si el Iie sgo

ebia desaparecido determinébase en onces a dar un

golre haste el rancho del ”china”, Sic V afin a robsr

a esta se era su consentids, para lo que no era precise

cencis sin0 jggrse en los Uufics V resolvenics, segun
 

 

ls logica del matrero.

Y entrsbs a rob5rls.--Bien montado, se acercaba

de noche a1 ggncho, aoesbase a pcca distancis ssegur ndo

el ”Dingo” en el Jalenque 0 al pie de un ”ombu”; ledino

V sagasaguardaba que la :nuchacha se en me e a la cocina,

V dos -Ues arremetia alli haciendo SODLWP las eschlss, la

mano en el mxngo del facon V e1 cesto irecuneo.

Les canUesinhs viejas so UUedd‘a“ acurrucedas entre

las gua seas V cucro. oeludos, atonitus ante el gaucho

mslo V por miedo a una tUnca a 1eoonque; Uero la “chins”,

como era frccuente en es tos cases, no hecia mucha re-

sis tencia V se dejsoa levsnt1r del suelo, con ch1nclet"s

0 sin ellas, al size las piornas Ucrcudidas, las grenas

sueltas sin desmaVos ni ccsa s1nc1un.cs; V 01 la c:nducia

hastu su cabsllo, ls ensncsba bien, si es Que por la m'e-
‘ W g V II

tura a veces no la nac1a mentcrs ”10 hogore , V 1artia

a la carre:a mUV contento con su press.U

OccasionallV, 1ce edo Diaz aoendoned Hie strictly rC1Qnic

O o

l

touch which is evident in the Quotation above. UglV naturel_sm

rarelV encountered in his writings, but the realistic scenes

.--—-——--—~-‘—-———----_--_—----—-~-n---~-———-———--~--——~H-——-——

4- Epido’ pp. 75-
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‘3

01 a duel described below end witoh 3 tone that borders on

naturalism. The duel itself, the 1a't1cwomnus, and the

sentiments of the observers are similar to the imwre sions

of 1m :2.rmiento hac writtenz6

Ll grrno ya mry noncroso y eomwaeto, se aremo-

lino con el rumor de le IHGPCQ. Todas las bocss res-

D1raron ruidos--ente. Ll veneedor el ar-sneerse la

daga de 131deride y al er: jarlal fos, enrojeoida

con su sengre, dijo con su seento ero:--—Vean se

esté buen mue1to.

Les jinetes en tumulto, LoroLLLLse més el

ouerpo del veneieo Que vaeia Cae oostado entre un

Urn ch1reo sen--cnoo, y rse uuedaron miréndole

en QLlenc1o.--—4111011 huoiese side reoenooczr on

souellos 1ostros si el 11rt1111noo cue en ese in-

stance predominaba, era el del interés oue inspil—

la desgreeia del gusto, 0 el de 13 com ssion que

deseierta la muerte de un hombre. Ll hecho era cue,

a la voz de Fernando, todo se haeis movido eemo
‘ - 0

por un resorts. -----Lil gauche oravo tenia en los egos

una fuerza avasallaeora ninguno se aeo;daba en aquel

memento de la justicia del rey..........

La soena....habi1 ren1OV1do 113 “a no 3 del

grupo por un momento.-----Después habia sebrevenido

algo oomo una calms indiferente. Uno de les oempeones

estaba en el suelo, extinta p9ra siemDre su fiereza...

Tree de los grendes nw1stines, eehr1dos junto el euerpo

inmovil, alsrgeoan sus hocicos oliendo la sengre Que

embapaba las hieroas.

Ismael had a rival for the love of Felisa, and thoughshe

had killed the other suitor after a duel similar to the one des—

.. , _
. 1. 3 -

crioed aeove. he flOd: as a fittrerg, but ncevedo Liaz, unW1ll-

ing to allow an i;noble inurems irn of his hero to be retained

by the reader, -xDlains as follows:

i w

i cue un gran numero oe matreros

a elase honest: y laboriosa, a la

ques del trite de libertsd....

1 - 4

prlioese a

perteneciesen a

espera en los bos

S
.,

1.

6- Sarmiento, Domingo Faustino, 02. cit., p. 93.

7- Eduardo Acevedo Diaz, 0%. cit., pp. 105, 107-8.
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Cunndo no hubia probabilided algune do ataouo

o sorprosa on oampo raso, los getleLos pasaban

lsrgss horas en los ancLos, on builCS o velorios

do ”dn3elitos” roosando en la lesltad do 103 vocin-

derios, duo les advortian la hor conveniento del

reliuo, asi Que vislumblaoan algo do sospechos

en el horizonte.

Si llo3aoan a ser sorprendidos hacien cause

comun, y so batian con bra dra,on la iirmo conviccién

do un fin desastroso, en 0330 do caer prisicnoros...

A un instinto Lod:roso do oxis tone is libro, so

unis on ellos un COLajo incomito. "v:T<.adoros Xijos

del Cline, como Arti3as, pcseien la tendonoi: 1r-

reductible hecia las pasiones orimitivas, y la crquse

del vigor locs1.Eelceban sin center el numuio, y

caien con rosignacion heroics.

No dojs do ofrocor tamoion or131ndlicod ciorta

faz psicologics oor decirlo asi del me'xero, y quo

lo “resents con un tinbo s1cr't1co o interos ante on

modio do 103 azsres y ox ravios do su existencia

semi—oazoara; y es la do mry scontua dos ontimiontos

do gratitud y nooleza on determintdas ocssiones, 103

due revolaoan o sus actos como una prenda segura do

looltsd native.

In detailed accounts of wattle s tile author c011d scarcely

avoid realism. The throat-slitting scene is erual to the very

best of the reslists' efforts. True to pattern, no XH‘VT, Acevedo

Diaz conveniently avoids vicious brutality on the 1mrt of Ismael

fl 0 'F' H O I 0 -1 " .9 _ ‘H _.

bv nav1n3 the 1noian Cuaro dispose of tne roysl1st fir1soner.

The scene orens w2th the prisoner on his xnees, be33in3 for kis

life.

--No me dogfiyo nor su modre.......

Ioro el 3aucho siomrre c:1llazo e imnlecaolo dio

dos o tres brincos forcejoo ro lo dorribo do ospsldas

y pusole ls bots do iotro con su onormo rodsja on ol

pecho como 1u01e~ senter la zsrpa un en1msl for z; y

co3iendole do la 0?rod ochole ppre atrfs 3 la caboza,

introdu]olo la punta dol acere a un la: 0 del nescuozo

3 so lo corto do oroja a oreja n'1ste hacor so tdr la

trédduos hecia a1uer scmo un resorto eléstico.

7- Eduardo Aetvodo Dia z, 03. cit., on. 10;, lQV—S.

8- Ibid., p. 141 and 147.



method wemit s the protagon

De la carétiia wartida salt6 un charro de sangre

caliente entre ronquidos de fuel le, el cuoryo so

39.cudié y retorci6 lovantandosc sobre los pom: 3 on

e.1ato303 convulsiones, al cunto de Cue la cabeza

so :anolote6 Drendida nor solo la nuca al tronco

oomo la esgriga cue cuelga per una aLista en su tallo,

empafiaronso los ojos enormomente abiertos torci63e

la boca con uLa ultism cont .cci6n muscular lma ta ii-

jar en la 06:113ura una mseca de mascara, enCOgiéronse

en arco los orazos entre teneolores con los deooa cris-

pados y también las r-iernas a la altura de la rodillas.

Ln el cuello solo qued6 un gran cuajarén de 3ngre

vonosa........

El gauolio l:ln i6 el 1a06n en la r03a del nucrto;

y todos seis cuedoron miréndole en siloncio, un breve

“ate.

C
O

t
o

thor again paints admirableCharacteristically, the au

eualities into the over-all ;Wicuro C1 the historicLl gauche.

st to remain in character and1—
1-

eave the reader with a favor1ole inlyre s sicn. The following

—c . .,

quotation reveals the 5aucho as Acevedo Uiaz annarently 1H1nod

3“ o Y

itlAgl to be remembered.

En la eiad del bubCflO,“‘thN)Co cue se va van
u

\

alejando ae nosocros,--la sencillez ruda, semi-bar-

oara ee la Vida 3e resn.1ia en la danza, en la rusica--

amoos ori11itivas,--y en la proeza del dus culo.

La 1uerza D1utal, desde lueo, la dostreza, la

astucia, la habilida para tine7r, para caila1, oantar,

domar, oelea1 y Veneer, eran cu111(1<os y conslicionea

sobresalientes. Los cue las :o-eian oiraoian insc 31b-

lemente cierta anterioridad ava.3allac:ora c sus ,3 ages,

influian socre el numero y lo atra1zin por el eiem10

y amagia do las oostumbres varonilos. Ccmo el sement-

al1risoo de crines llenas de abrojos reountaean la

grev con alerid03 do feroz indenendonoia prsonal sin

perjuicio do mostrarae siemure sufridos, callados y

pacientes1 en su ex1stencia original de taimonias y

resabios.

9" Tbido’ ”‘10 1:24-50

1
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The villain of the story is drawn in the role of Jorge

Almag.roo. Almagre is a royalist who {ills lens”1' beloved Felisa,

because she did not respond to his amorous advances. The tragedy

gives Ismael sufficient motive for vengenaee, and he hunts down

Almagro and kills Lim. Acevedo Diaz does not dwell on those “e-

tails, however, and the character of Ismael has been so built us

at this neint in the narrative that he can safely allow the hero

1

to indulge in meting out gauche justice without detracting fPGL

his heroic qualities

Ismael rarely appears in the remainder of the trilogy, ex-

cept for briei sketches.

The second of the series, hativa, was published in 1390.

This is not strictlv of the gauche genre, but does contain cer—

tain gauchescue elements. The protagonist is a roung rian from

honteVLdeo, Iuis Earia Berén, who joins the ra ks of the

Olivera, in an unsuccessful uprising against the Brazilians in

1824. Alberto Zum Welde bsli ves the author made a serious err-

or in choosing a tonic of so little signif ' ence to make up the

ll1

hi3torical, or semi—historical trilogy.

important of the series, historically. Thr hero mingles with

gauehos iuring the 081“1n, but is at fi."st unfamiliar with

raucho wave. a triangular love afiair cemeletes the thread of

the story, althaugh one of the two sisters who are in love with

Luis haria drowns herself in despair before the end of the tale.

ll- Zum Eelde, Al‘oeerto, 1'rocesgifntehciuul del Uruuay,

hentevideo, 1941, n. 179.

 

 



ately drawn, but it does not esfw

Mdramatic epis 00e of tlie drenin; s romantically and deli-

\
)

(
T
)

0 H
o

:
9

'
1
.
)

L
.
.
J

I
‘
A ‘
1

belong to gauche lit-

ture. In the followin3 cuetatieL, however, the author mingles
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Jetirz cualit i3s of the 3aucho treubader and theb
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anner which necessitates its inclusizn in a "is-;
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cussien of the romantic gauche genre.

background in Nativq. Trey, with Ori

4 1a musiezi era alerre o melancelica de aeuel

instrrmcnto heel10 nacienal, (the guitar}, serv1a ee

le—tra en céciWas o etintil.1as la instiracien native.

Ll numen Joet-ca se e::citaba fa‘ cilnente ante les

cuadros 3 es fleetseulos de csda dia; ....Lstss estrofas

dc trovador de page 0 de barde errante, repetidas 6e

monte en monte y de sierra en se3rezue1a, debian sin

embarde ear el tone 3 el aire orir;nal a la poesia

patriotica. Cantaease al amor y a la eatria per ar-

raneue espentanee, come si esos dos sentimientos ele-

vades se resumiesen en un solo ideal y constituyeran

falta de ideas maduras, la base de la iniciative y

la ceusa ocasional del esfuerzo en todo sacrificie.

Verdad era cue les hombres de eue hablanes Vivian 6e

nstintes y de rasiones, llevadas casi siemnre a1

fanatismo; pero, en los tiem es de lucha son las

pas1eney les instintos genereses les eue abren cl

camine a las ideas. Lran también esas pronensiones

originarias v esos i.nulsos irreductibles hacia el

ambio, los que debian acentuar la indole y el

espiritu de una sociaoilid d nueva. :oeta y cantor

a su Blanera, el ”matrere” con el oieo a todos los

senes e-ulces de la floresta, atento al ritme de las

ramas v de las aguas, en cons tante diale3o con la

aturaleza que lo redeaba per cocuvere con sus halages

silrestres, a1 alzar sus canti3a s de re3ecijo 0 de

tristeza levantaba la nota de sus ensuafios, ----- la

3 ion 1e s.s anhelos intimes ---en contraste aparente

ee sus aetos de violencia, su vida de aventuras y la

crueldad e s valor veneeder en medio de romantico

e s

Ismael and Rivers, both introduced in Ismael, renain in the

Lduardo Acevedo Dias, Kativa, Vol. II, iontevicee, 1931,

p2). 13'7-8.
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secondary roles in Grite de Gloria, the final unit of the 

trilogy.

Grito de Glori followed figtiva in publication and reszmes
 

the sto v almost w;ere it was drowned in the latter. This novel

is of extreme Lupoietnce historicallf, for it narrates th great

Uruguayan eimuaig which resulted in complete independence for

Uruguay.

There seems to be less romantic L and more realism in

Grito de Gloria than in the first two oaucho novels of EduardoDA

 

N "‘s ‘ ' O 1 o

ACCVOdO UlaZ. He gives a brief deserifptien of the her eships

under fortuguese domination and the fli:;rit of Artigas, before

launching into the stru33le against Brazil. The rea ism of the

followin3 euo Min atte.sts to the indignities and hisfortunes

which befall the Uruguayan people.

Lntonces les episodios eran terribles.

Ia soldadesca ceLLLice acometia la caravana, dis-

persaba sus miembros y se destribuia les despojos;si

ya no era rue, reunides les mocetones une contra diez,

car3:mbn siegos a da323 3 trabuco romaiendo filas, on

tanto dos déoiles corrian a amnararse en las malezas.

Ln estes eneuentros ignorades y oramas lu3uores,

solia suceder también que en medio del botin y del

desoroen, "matreros" broves, en menten, saliendo Si3.-

losos del vecine mento, caian do subito sobre la troena

disgiersa con el ostréa ito de una maanada un dias de

cor:ica, y la diezmaban sin orordon, ultimando en el

suolo hasta el ultimo vencioo.

Baas, bien luego aoarecian nuevas fuerzas en las

proximas ”cuchillas” epitiéncrose las tétricas escenas

on toda la zona hestil; hasta cue 3a les cameos talados

no efrecian alicientes, ni de les bosques taciturnos

oretaban veces agresivas.

De este mode, decirse suede cue no hube un page,

un rio, un arroyo, una sierra, un llano, una loLa dend—

no co;ries e sangre.

Les cuerros sin Vida euedaban desnudes al sol y

a la lluvia, lejes de 0303 piadososL, come los de les



ed no:

. » O -. -

9n1males monc9races all1oonce l s sornrendio 19 n1cr‘to
' a . I I I . -

.............139 eh1mr‘c1c1 fue r99199 tumultuosa,
’

con todas las confus as 1 991 to.1el 99 19 derrota.

Se buSC9b9 un :sos 1950 re 9tiuvo, oue e 915o revolwiese

la ent creza de énimo p01 109 one 93091909n oel circv_lo

de fuego, vencidos por su propia imfiotencia.

El 900 terrible de los gritos do trivnfo,los

9turdia, golpoéndoles nor detrés como una fustu implac-

able, y precipiténdolos 9 19 otra b9nda envueltcs en

5]. paniCO.

{Era cone un es trep1to do nuertas cue se cerraban

p999 siemhrel

Algunos devor; 9n lafrlna en silencio; otros

m9ldeci:n de sus caudillos, sin excluir Art1399° los

m1s so 9le]9oan sin protes tss ni lamentos, 11:9 co

hacia edel9nto, 001110 91 991.1n son la naturaleza del

9nuevo terreno 9 que se oeb19n......11e~9Lan Cemasi do

las cadenas, para agotar las ultimas fuerzas en estériles

clamoresl

Once the movement to throw off Brazil
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to the ranks of the small bands of resurgents. Acevedo Diaz

gives us a romantic description of fugitives returning from the

~ts to fith, as well as 9 View of the hooe for indetendence

its sweep across the land:

Afirma :1n algunos cue es tos wl1an de los bosoues

91 rumor de libsrtad, 99i com "puntas” do ganado al-

zadocuando la gr9milla 9309303 en los 3otriles y 91

sol1evero*ra el 01 “111920" con un oalor cue llega 9

la sanrne del ”mutrero” . Un hermoso mirajo do nucva

Vida, si aud9., encantab9 los cameos.
~ I ,—. . . d

1L9 oeciua cel triu11o en id1oma nativo,lrecorr19
O o .1

10903, r103 y solvas como un grito oe glO‘iai *

cal1z1ng, h '9 cr, that b9ttle is not all glory, the author

also tried his hand at stri1in17 vivid realism. his style loses

13- nduardo Acevedo D192, ”G91o co Glo;ia,” 1ontovideo, 195*,

he 19 o 91
_—I :- 0 U ’ \J ’ .1_.k,. .

 

14- Ibid., pp. 27-8.



notning of its descriptive power in narrating the followin3

Sonsron dos or tree dctonecionos. El hombre

do las ”ojotas ‘ cayo sobro las c1ines dcl coornno,

bamboleoso un instants y en so3uida so doslizo a

las hieroos con un ruido do mole ouo ruedo en un

barranco.

En medio do su pdvura, don Anacleto lo vio

caer con dos agujoros negros on ol rostro a ombo

lados del nariz, rroduclcos por la doole dosc(13u

do una pistols do los canones a enema—rope.

A uno do 103 solo_odos, tendido boca arribd,

brrotdbsle como un svrtidor la san3re del one 110.

I@.n as i 303 ia rotorciéndose. 11 otro estha in-

vil, conol vientre dosgarrddo.l5

Luis karia's father and his sweet}:edrt Natalia who is liv

ing with the Boron am 17 in Kontovidoo, watch from a small ob-

servation to or the appr sch of the revolutionaries. Acevedo

Did"' description and Don Carlos Boron's comments on the sight

are truly of a romanticist vein:

Un roducido escuadrén tondido on linesscore ls

cnmore dost?céos so correcto, quioto, muy vis iblc en

medic do ls atmosfcra in celajos.
‘ 0. ~ q. o

Anarec1an lcs Jinetos do un tomano d1m1nuto; las

lenses come au as TthilP ls ‘andera do co lores.] 3

vivos enaroolads en la. cints cor.1o un 3:uion do com'dnia.

Tres do estos jinecs recorrian la fila soncilla. Ln

manos do uno brillaoe do voz en CJondo un ob1oto heri

ror ol sol, acaso un clarin, cuvos ocos ah03aoo la

distancia.
7"\ a ’3 1 -' -° q «r. v» '. r1 5 fl ' "7 CIon el ionco col dioiamd lumln0~0 no so VCla mds

q

quc cl cortincdo azul del oielo, y una ovo otro nvoo-

/'\

cillo como caoullo blanco sooro la l1nea del horizonte.

Ni un convcv asomabo en las colinas, ni una pieza do

artillcuis so ergu—ia en sus afustcs a mode do lucionte

~scs.rabajo, ni una carrota forrada do piel do toro suoia

las cuestas con su :esad 2 do piedro. zdhl {Foro ellos

osMbe olli......(DOn Carlos' speech follows:)

—-—~—-*—-—_—_--...—-.-~~—~‘-~———~-——__—_-~-———_--—-——-—m—-—~— —Q
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hiia. A icrzmstc quo eston...1cb-an11e_;ado en el

c ~ 1:) - -—.~
--e1. ——c i1o ccmo JC‘V’nlfltO---Sl...u309n eztgr,

s

alba do no? sin cad aLUzncl, croue asi les convenia

..5QU6 to “oreco muor” Dame ol antoc1o. jEeml...

Siemvre sos tuvo on (rue tenian ele llegar osos bizar;:r

dosconoientos do estan01es....1D61cendiontes on linca

rectal bso d ”E Unma03‘, no fUé “as one una ‘CC””P’V

..Ln linea recta. la saLcre es la

, bravia, castellsna. U1 osccnccymos

5a 3Ué 3U e-da reducido olgzonor do

rial Ls tos valien'o3 son di:nos del

croo lo son! bin lison1a oanal do one

rencorosa. 5 .

misma en les 3

510775. 13. 8827.11]... L,

banana....1'onte

romancero 51a lo

50? onen1"o.

J9amos....Si' Sobre ol airos o menticulo obsorvo

bien claro e1 firuao v 103 m2vimieontos, la bendora, los

jefo 3 one andan do Uno a otro lado, un clarin cue va

do tras, banderoloas en las la gas, ara‘inas ol tercio;

buenas fi31rillos do soldados a fo mid! 1'1 osoU.adron

la v o1 aolomo ”Plmanic ra con la dureza do Una rap

cuadro veternao..... 6

rerhafis the attributes Unich Don C1rlos aflfilled to tno

troops in the “assago juat noted were similar to Acevedo Diaz'

4.”

own foolin3s for he himself had taken active tart in uao ro-

vo1utio arv movements. 4f the author "‘elf sincerelv felt
d

g

that the n0blo winmlties 01 the trooes were primarily b:onisn

characterist1cs, that may be the reason for my"1min; the lndian

Cuari and the Ne3ro Esteban the :rincipl o actors in the two

horrible scones noted below. By the aUthor's i Mlcstic:n, 3aucbo

oolo1rs oi non-1“n13n ancestry. 91~ld thus be canablo of more

.1—' -' ~-. - 1 4“. 1r +0 2- ‘57“.- ‘ .-.-- - 4-

V1C1ots bruta1it; bfldn one otners. unatevor no mg} Zl'M‘ mcanu

the descriotions rovealr”Ot vivid11 the U3liness or 'attle.

Cuaro onca 16 1 sure las esouel s haciéndole brin—

car on somicirculo otn los remos en el airo, v al sontar

el redcmon los cascos son un bUf 100 do es anto, su iinete,

ecriado sobre las crinos, lovanto o1 1ornido brazo trazando



con el sable otra curva y

del oficiUl

-50....

lo €30r56 en 19 Gabe za

brasilefio erreendole con el morrién la

mitUd del crdneo, cue lo volc6 sotre el rostro c

una méscrra Uorriole.

El seblazo lo sac6 come on volanfes de la silla;

rod6 su cuer‘o Dor lUs Lierbas, e a agita°se en cen-

rulsiones co:iéronsele l s cubellos a las tapas vol-

viendo el frz15mento do créneo a 31 lU"Ur y dejando do

lsu o, visible, livido, salpicudo de sesos, un rostro

joven Que Uranc6 un 5rito a Luis Maria.

--;:edro do Souzai

--§Kete£ iW'Ue'—-ru"'e Guar6 revolvifnc: so mds furibundo

con el brazc lleno

....33ueban...tilO

('18 10.) (1'1“:1163.

El tfl '10

IJC‘ Gabe

bEfil‘lQCbO

r-r

(3.11.

r.

JV

V

e 1

010

lcueon inerte.

HOSE carrera

C1110 Lin0
1
]
.

6;? ends

ido Dora, sister

mane of Una

air
Lane Sable nex

novel. The them

he Colorado leader, 3’

tno bUck5round

 

straro el ca davor

molincte Ul CUbeza

t finally hap

no 01 this novel

1vc

Bl:nco

for the most

_P‘ {‘h

L.) CAdo 5re y la pupila dileteda......

un 5olee do da5a al pescuezo do uno

el hombre a mode

orot6 Un surtidor

do c176 SOQIB

Uor el Viento,

Ubumoa leéndose un inst1nto, derrumb6se al fin
I

Go;ico el pie en el estribc, Iue

U lo ler5o de lo colina en

pudo "or breve se51nd

del coe01l110...

V vcms S
o

l

0111" ‘-Lu 8 h;
l a o

r1a, wno isH
-

of LUtelia, the 5irl he loved. 30 mon—

l
—
l

Uens to mUe1.

anneared, as another semi—historical

be
t'.‘

9 u
)

is oi on the uctivitic of

Q I
.

«Lfi-LSre, during one of many campai5na

5overnment. Rivera himself is Kept in

part and the IVOPk itself is of min

 

  

" . J. ° ' 1,‘ 1 -- -' " - 0 W J '1 w‘

11onr1cal 1myortmnce. Alberto bum Helde critizeo rCCVC‘O Die?

3 traditional ble.nco, for sheddin5 unfavorable li511t on Eiivrra

in Ismael, Mtive, nd G11to_§§ ggpria by describin5 him 3019

Q I u ‘ ’1 O O _

cone LUllflgdgnO 8£H3.fi0 y'tntu- oeo, iHaOll s:u1lo<or 3'515en1r:

17- Ibid., p? 525, 3&7.

(I
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oro;f1te a la deslealtsd.18 In lansa I Sable on the other hand,
..Jflm
  

Rivera is given all the qualities foune cerscnified in the

gauche, both good and bad, but always softening the unde-

2ble tone with lyrical, rinsntic nrs s: for his more noble

attributes.

he thread of the story 13 woven around Eaule, one of

wRivera's ilMQtimzlte clildr en, and her riends. Iuch of her

character is revealed in rcmantic studies or moods, such as

the following:

sjercisn sobre ella ci,rts:1.nflu-encis, 3130 con

una sugestién irresistible, les cantos de algunos

fiéjaros en las horas calurosas 0 a1 caer 13 trade.

Lstos nimncs del monte, al ribuzodel arrcvo, sus-

“endin "u énimo nor mementos, a e3er de la co sttrbre

Ya en la fuber ad, le purecien distintos a los cue

hebia eSCUchado en la nifiez.

nests fiiuba su Mtncion en las rina cue en el

aire solian trabar les peouenos alados, en tsnto las

hembras lzuian ertre las ramss 0 so guarecian en sus nides.

LGne 2303 a darsc cuenta de los odios y do les celos

de les hebitentes del bosoue, asi come del motive de sus

cantos, avoces ten dulces j armonioscs..... ..Aunque hurans

y arisca, la jovsn tenia la finura do lcs.sentidos y por

estos las noviones elementales del bien y del mel. las

influencias 6e eiucera no nabisn extinguieo en ella, come

on otrus, la VLPF‘Q‘CHJ del alma, tel veg porcue existia

latcnte en lo intimo de su ser algo de sunericr a 10

rue la rodcaba, aces Una 'endcncia a sonadora. Aquella

flor moral cue en las més de su sexo devoaba el r'Useno

del ejemnlo y en elle.s no subsM tia otro tiemp c cue el

asignado Jor la n:"na naturesleza a las que 0-0tun en el

valle, se cons rvasa en :eula, gracias a su Uronia hurnia.

Lstss dotes en rudimrnto debian servir en el 11ericdo de

desarrolla a dar resalte a su personalidad, asi C18 el

contecto con otra clase de es:iirit‘ favorec-ers sus luces

vivas 0e inteliencia y acentuase la incole vercadera de

su csréct r. icr ese no twestsba intcrés alguno a los

18- Zum.Felde, Alberto, or. ci;., p. 135.
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cuaCres eninslos Ce cCCa Cia, ni su lento avance

mentrl 1 ”usrCaea reelseion cen1le ta ccn las mceilidsfe"

Cel medic. larecia inCifenente a lo 51ots.ce cctiCi-

ane. Solo se es' taba a sus guSLtos 7 a sUs sUUens‘1c1ones

aun no extinFUiO“" iue la accmra"aoan CesCe la pUericia,

7 Ce Cue no cUeria CesUrenCerse en LbSClutO Uor hallar

en ellas e13Cr encano.19

In a further revelation of faula's impressions, the author

1..

places her close to nature, '1 n even more l7rieal settings than

just quoted. ihe moving CessriUtien of her enchantment

the beauties and m7steries of the evening ranks Acevedo Diaz

romantic prose writer of the fi est anlityz

Al caer la noche, don Braulio la vie senta—Ca bajo

les ombfies sienUre pensativa. Eiraba la linea borrosa

Cel mente, para los Cemas cosa indiferente, Uara ella

un iman Ce UoCerosa influencia. Parecia sentir un goce

inzfaele en estarse lalges mementos en esa contemplacion.

El monte con sus ebscuriCCiCcs, sus cuitas 7 eces

Ulafiideres, sus dramas Ce amor 7 celes encubiertos Uor

el fol Me en la esUesura; el monte con sus luces Vegas

al haola en secrete con la noche eiajaCa a su ves Ce

remetas lumbres, tibia 7 silente, solemne como el mutismo

Cel esacio; teCo el cenjunte Ce verde, slats, azul 7

Urieto con su maciso arboree sod;ento Ce rocio CesUU:s

Col bane Ce sol, cual si'del cielo viniesen toCes les

arCeres 7 Irescuras, les consuelos 7 esperanzas incog-

nescibles Ce las plantas, tanto cone la pebre Cicha del

niCo, el carifio entre tremulas Ce a131,, les hiunes

rumoros 3 Col v1ento bajo bovedas c.3es as; teCo ese la

suspenCi a y emearraba con frecuencia, sin cue atines

nunca cn el mc:tivo Ce aquella atraccien Uerenne.

Aease 1ens I que, en lo intimo 7 recondite, asi

era su alma.

Grande come el mente con sus sombras 7 chis1 os,

sus aromas salvajes, sus ”tristes” Ce alta neche, sus

gritos misteriescs, 7 sus silbos Ce ironia.

De su interior casi inexUleraCo a ciertas horas,

cianle ven:1r sones Ce orgno 7 Ce flauta, tries 7

s, r'ef1c.1.‘-c,es a les que eia en el fonCo de su. a1r'

sorta poreUe en ella habia tanbién soledad, ansias

~--, w - ,- 1 .3 ‘ 1‘ _ V f o w 1‘ n. wv

Louaroo heeveeo Dias, Lanza_1 table, hentev1eeo, 1323,

p13. 51, 5'5-40

 



Ce e713;110n, cen as

ameiente era mucha 3

el seno de la selva.

Si, ella er a come un estado de Vida del

beseue lleno Ce queias 7 alegrias, Ce asnerezas

m
Q (
D

i
n
.

\
_
J

,ares, celes bravios-

3a ion 7 mucha viCa--ceme en

F
“

W

7 tinieblas, Ce funccm fosferescenciss, Ce Blantas
P. ’ 1 f1

Iulomanas, Ce flores'u1ur1csa ee sentia zoelatra
‘ . .

7 selv1cola. Nada hebia hablad_e teCvia a su espiritu
I

un lenguaje mejer, un idioma eue fuese mus ice 1as

. o '\ H J g (‘ \

impre31enante 7 revelaeora ee emoc1ones Ccsccncc103 .éb

There are also some ver7 realistic scenes contained in the

novel. Such a one is that in which :aula discover 3 tth Riv r3

is her father as well as the fat er of her childhood sweetheart.

Eventuall7 she confronts Riv-ra himself, to beg fer the release

'I' 9

entes, whom she loves. Rivera, not
I

of a blance prisoner, Abel h

knowing she is L18 daughter, and a v.'a7 on the alert for diver-

sien, listens to 1er story. 313 patience is due less to his

virtuous qualities than to the scheming in the back of hi s mind

on how to achieve the conquest of such an alluring beaut7. Her

tale of Abel's activities is filled with atrocities and gauche

revenge:

En una carga 0376 prisienero Ubaldo Vera. Be

le hizo sacar la Civis 3 colezada Dara cue se respetase

su Vida. Ber 0 en ctro atarue vine envuelto ccn les blan-

ees 7 fué mataCe Uor sus mismos “M1‘O” anCo acabo

la pelea, Gabino fiuieroz se sento sobze elucuerpe Ce

Ubaldo, 7 so “use a tocar la guitarra, a cantar 7 a

boner aQuardiente.

Abel hontes, coneceder Ce esto, se encentre des-

Uués con Gabine en el arre7e, come si 10 aguaitase; J

cuando lo hube, 1m] 30 Ce vcltearle do un :aan;iszc en la

merra, le Cije; no es gzor iiaberne rebede el carino de

una mujer Que te v07 3 mater, poreue si ella fue infiel

no es tu7a la culpa; te v07 a matar U r 10 cue hiciste

re encon Ubaldoi Que era tu compafiero. Y le Cio un ti
, (3

el Uecno.“

-.H _. _~—
----_——-_—-n-——_———-‘——-——--—~fl--w——--——_———-——--—_——u -m— —-

(0" IOido’ 33V). 70"(10

l- Ioid., pp. 512-13.
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Eaula later has a chance to inform Rivera of his father-

hood. There is an angry scene, but Acevedo Diaz cannot resist

ending it with mention of his hero's past glory:

El caudillo se sacudio, cual si hubieese sentido

uns onresion moral pera él .as e entonces clesccnocida.

Vio clsro. Major seria cellar.

Accstumbrado a es genero de lances desde tem-

prara juventud, ssbia por excericncia Que en la ven-

ganza y en el amor 13 muier de grandes pasicnes s

hace fiera, y desgarra sin :uiecl;d, aun al mismo cue

adore. Sin atrevcrse a nude, escurriose ccmo una

sombra.

Era mctlells toda uia historia; una de t1Inta 3 de

sus hiccoriss galantes culminadas a veces por c.1amus

dolorososflg

In the same manner, the author tells of some very cruel

gauche enur1cter1tics, but logicallv rationalizes tne ir ques—

tionable deeds:

Ellos habian airendido a per.fecc ion el "carscheo",

el despojo de lo cue los caidos llevabun encimu y

valies e la nena de anoderarre, ni més ni menos cue

hacen los culincho*” con los cadavcres frescos.

No ccnccian otro exooliario que el cam: ra

are snudar a 103 mcrtos o ultimar a los heri ;

lo mismo que se practicuoa con los caballos trucidudos

en los circos de toros. .

Nada de nuevo habiase introducido nor la crudeza

gauche, en esas cosas funebres. Tan cierto es cue

iflssta en los reiinamientos de la crueldad y manifesta-

ciones més v:1.riables del cdie; 113sta en las formas més

impuls ivas y al parecer flamante 3 del desagravio, el

despojo y el desene de los agoni:antces, y aun de los

que no lo eran, no haoian perdido su salvajezoristina

v centsdban con innu,-eraoles rebisaouelos.

Lo que unos nacian a ccvonotu de tres canalcs, lo

ejecutaban otros oor e1 lanccamiento y el dogucllo, si

es que en definit iva, todos no empleabz1n 3 armicho los

tres medics.

---_--—---I-—_-..———---—-‘——————--—4’—.——o———--—--- ~———————~—o————umn—o .. —.——~

22‘- I‘Oido , pp. 51/10
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I I . ., A “'7

'Cual de ellos mas atrcz? lnermes o sanos lo suirian.206
‘

h P
.

vera is Cictuiled as the founder of nersonalismo, or the

strong-msn t7ue of leader cslled caudillo in UruguuaV (Ien7 latin—

fl

American governments were SUCCCSSlul onlv under a caudillo's
u'  

administration). His fluctus; ting career s7mbolized the coun-

tr7's strgjle, with all its misfortunes. The complete pre-

sentation of Rivera's character and leadership shows his refects

c
I

F
1
4

*
4

(
Dmade into virtues. His influence helped unite ‘1e countr/ in

midst of its troubles. The author sums it un this way.

En los grandes despeblados del latifundio, se veia

vagar su sombre a toda hora, uns sembra gigante do Cro-

teccién, de amCaro, cuss bendita.

Si se Weguntaba por mlgun foravaro a las Caisanas

viejs o iovene3 clfllOtiV le tanto aiecrte, daoan CW0

fuidaacnto q1e era el padrino do todos los hijos.......

---Frutos SiCMjDTO es el gooierno, aunque haya gobicrno.:A

The epitome of Eduardo Acevedo Diaz' romantic nrose is

found in Soledad. it is entirel7 fiction, an incrinerv tale of

the Campas. But it is filled with passions anger, hate, love,

and heroism.

‘

10 would rather sing and
.?

Pablo Luna is a ”gaucho-trova” w r
-
«
I

.
g {

1

C
Dplay the guitar than talk. h is in love with Soledad, daughter

of an estanciero on the lonely plains. aolc's char?cter is well
  

drawn in the first of the following quotativns, and the love scene

of uncontm° lled pasaiens embodies all the fervor and zest for

!
-
-
‘

living which the primitive gauc.o class Cossessed:

:35" Ibid. ’ 1"": o :":‘l- 2:.

24- Ibid., up. 173-5.



fury soundl7 beat the 7ounc

. 4 ~ ~ 1 _ a. .

Se con001a mas a fable Luna Cor su a11c1on a la

ouitarra ouo Cor los hochos ordinarios de la vi Ce

’ 5

canyo. Habia empoz“Coo 61perca: arse Cor el 01

Cor a.c osdoValenti“ 7 do fuerza. 'U

no Cor esto se crba cue Luna se Crodi5aoa o

hiciese C1rt1c-1es a los d nias de sus gustos 7 dolei-

tes cuasi -rtisticos; nu7 al conrario, era tal vez

un fiel rer'ledo do es e Cajar0 csntor do nuostros bos-

ques que a za sus ecos en lo ras intrincado, cuando

otras a es 5uardan silencio 7 no 1nt~rru11en aleteos

7 rumoros importunos, el solemne Ca.is.aje de las sole-

C18.Cle.).‘3o

Era una noche de atm6sfera serena, tibia, saturada

de aromas silvestres, llena de suavos fu 5ores el

esCacio 7 el monte de m6vilos luces étincelantes sobre

las b6vedas frondosa.3......

Pablo so excit6 mas de imCroviso.

Alar56 el brazo, la tom6 de unhombro 7 la arroj6

con fuerza de costado sobre los pas

Soledad no 0uso resistenc11a, frecan<o e boca ar-

iba mansa, d6cil, insinuante a Cesar de aquel manot6n

rrosero.

Una de las tronzas so is habia cr zado por el

lindo rostro como una banda nonra.

Iuna la seCar6 de alli con los labios 7 besé a la

joven en la boca cinco 7 seis veces.

Des ués la cin6 con sus brazos de la cintura, re-

sollante, la atrajo hac ia si imCetdose 7 la tuvo estro-

chada largos mementos has ta haccrla ouejars e.

Ia de16 entonces. _

Poro como ella no so levantara 7 le encarinase

la barba con la Ca1Lue. de la ma.no, lablo volvi6 a es

recharla con un ahinco eytremo oCrimiendole entre los

dientes uno do sus hombres cornudos 7 redondos.

--he 1a.: timas, bruto--di 10 Soledad en voz bajita.

Ll de16 de morder, ri6se corio una criatura...."6

*
3

C

Soledad's father discovered the lovers, however, and in his

gauche. A reven5efll Pablo set fire
U

that night to the fields of Senor Montiel, the hated estanciero.
 

-“----—-—-~d------_-—----_————_-~—--~-—_u~«—.—-—’-——n-——-‘-—----—-

Eduardo Acevedo

101C710, pp. 118,

Lontovideo, 1031, C. CO.
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11c blaze becarm a conflaaration and.Acevedo Diaz
J

ives us a

v1vid descriCtion of it and the horror it invoked:

Al emCuje f"rmidablo de la Ciara desCavorida,

rodaba es trujedo entre la. llamas e los flancos el

5anade Iaencr cue no haoia atinaeo a guarecerse con

tiem$10 en los ribazos del arroyo; 7 al olor de la

lana achichar1ada se mezcla a el de la cerda 7 el de

cion malezas cons rida e per tenaz voracidad, acumu—

lando en la atn16sfe1a 5i5antescas volutas de humo

ne5ro, semb1Walo e fu5aces lumi1arias.

Las faldas de la0sierra, en otras eras semerias,

a1a1ec11n en ese memento come vestidas de torcioCelo

color sancgre, a su voz recamad.(: de cenicientos visos que

los 5ases simula an al ilotar en densos nubarrones sebre

los-abismos 7 estribaderos. Les Cefiasccs de las bases

7 de las cumbres, heridos “or el vivido reflejo del in—

cendio, resaltaban en la costra come deformes berru5as

de un tinte roji-amarillento.........Eor doquiera fue5o

7 humo en 5rado Cro:resivo, ladridos, 5ritos lejanos,

relinchos a5udos, fuertes detonac ienes cual si en el

valle, en las lomas3, en las sierras trabaran hombres

m.bestias un coa‘oate a muerte en medio del incendio

Q
1
:

y
a

but the 7oun5 5aucho cen thin: onl7 of Soledad in the mid t
o

c
r

of all this damage and destruction, and rides towards her home.

He arrives in time to see her surrounded b7 flames, abandoned

b7 the man whom her father had chosen to be her husband. fable

‘7 .2 5 him into the flames. lie rescues

Soledad and rides awa7 with his beloved in his arms. But Pablo

is also 1er father's murderer, as Senor Kontiel had been kil1

in the confusion. Pablo and Soledad, as personif icatiens of the

earlier Uru5ua7ans, are thus beset b7 miser7 and tra5ed7.

Althofi5h realistic scenes of emotion, death, and destruction

fill the pages of ggledad, its style is Cr imarilr of a romantic

-_—-~---——------------n-_—--—--—---——w-~—--—-o—-_—-—--_————-----—

27- Ibid., pp. 144-5, 155.
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fe on the Sitingia; the ruggedtone. The simtlicitv of ”J

1

‘eazty of nsture in the vast expanse of sun-drenched 35y end

vind-sweet _§mpo or plain; the primitive crudity of the egggg'
4

nhabitents, bsr‘nrous at times; —-all is written in a prose9&4.’
-
—
-
'
0

that approaches poetry for its rhythm and beauty. In eddition,

V

his gravhic portrayal of dramatic scenes proved that Lduareo

Acevedo Diez was a master of prose lite eture. From a liter-

ary noint of View his last novel was considered to be his best.
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B - Javier de Viana

Viana's first book was Cameo, a collection of short stories'

‘eared in 1896. he wrote of the gauche class as 11e saw

degenerate, existin< on a low level, and usually looked down

0:; those in othe eecv.1«aticns e1::ce;)t in times of war or

q . a! - v a ‘ 1 _ ‘,~.,1' - l-_‘ ‘, , . 2! I‘ I. .. ~

eelit1eal support was seabnt. eucn a story is Ultim cam-

’, in which a former gauche colonel, Liatos, is prevailed

to take up arms once more in defense of his ideals. The

"1

following has Sr;5e is Ol a romantic tone in its backward glance

at gauche heroism, but realistic enough in expressin

cit eznent of the old gauche and. that of his foreman:

Les dos gauchos‘sintieron una imtresién de frio

pasar por el cuerpo. El capataz, trémulo dc entus iasmo,

cuer;'endo hablw y sintiendo que la voz se le estrangu-

labs en la garganta, 3610 pudo decir, condensando sus

pensamientos, esta palabra:

--;Puehal....

El caudillo, con los ojos brillantes, llenes de

la3ri11as, 'luminado el semblante varenil per la fiebre

s , revelvié con sus gruesos dedes la esgnesa

a oarba cana. lode el rasado s‘ 0110 con-

fuse en c ebro. v16 de neve las hordesgauchas,

deserdenadas y fieras, surgir sebre las cuchillas es-

grimiendo chuzas y Jeeliriendo amenazas. as VlO aes-

nudas, fat11adas, hamsrientas, descargar sus iracun1‘as

seere el enemigo v veneer al numero, a la disciplina, a

armamento, a la perieia, eon sole el em1uje de su va lor

la fiereza de su patriotismo suelime. Salto de la silla

come si le hubieran pasade una corriente eléctriea, afo'

sobre la mesa la ancha mane vell11da, y dirigiéndose a s

caeataz, no ya come patron, sine can la voz Clara 0 i1—

periosa del jefe cue da una orden.

——;Capitén lucas Rodriguez,---diio,---ereiese a

adelgasar m- Lieslso, y preparese v avise a les n1uchaehos,

pereue vamos a dirnos a la ultima tatr1aca....

El caeitan lucas, 'embloroso, rzu Hnt salio precipi-

tadamente agitando el s mbrero en la dies tra, 7 antes de
. I ‘

llegar a la cocina, no pudiendo contenerse, grite con teda

la fuerza de sus pulmenes:
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In ”El eeibal” Viana tells of a young gauche who is in

love, but is so far removed from the bold and daaring gauc‘1ze of

earl 1er times tha he cannot hold his lady's love. Uhen he

surerises her in an act of infidelity with his friend Luciano,

he is furious only at the girl and dishoses of her in a nest

Luciano retrocedié aténite v Clota intente

levanatarse; Dare él de un zareaze feres la eegie

de la. revuelta cbe1lera v res5en‘io con una mirada

de :eneor infinite y de desireeie S1n limites a la

miraea angustiesa eue ella le dirigio imeloranco

misericer:is; r da1ndo un rugido sercle, qu tenia mas

de eesuial cue de humane, hundie re etidas veces la

dare en el peene y en el vientre de la jeven.

La infeliz cave bafiada en san3re y estuve uh

corte rate agiténdose en terrieles convulsiones.

Something of gauche character is seen however, when he

explains to Luciano that he is not angr nigh him, and in his

aeearent calmness:

Y luege, mientras su rival eueC'b come Petrifi-

cade junto a un ceibe, él arreeie la d9ga , die media

vuelta, y se alejé lentamente, tranquilamente, soberoie,

altivo, cblande las rlmas con su eeche robustc.0

”La vencedura” tells of the task of rebuilding a ruined

ranch after a prolonged absence in one of the civil wars. The

estaneiere's son become sick and is en the verge of death, when
 

an old practitioner of quackery and herb remedies cures him. In

effecting the cure, some sup ;.titic5 of the cameo are revealed,

-—-—---——-—-‘----~-—--—_-——-——O—-————----—‘——‘——-—-——_—.-—--‘~_——cn_———

w‘

$P- Javier de Viani, Cameo, hentevidee, 1945, pp. 19-30.
3 .



which Viana probably meant to be recognized as psychological

factors.

A youn5 gaucho' s heroism in a fi5ht with a number of offi-

cial lancers forms the story of ”La trenza” The scene of his

death falls short of what is expected after a detailed account

of his escape, but his determination to live, which reveals a

5aucho c;“1ar0cteristic, is well drc.an:

domable, el hereCEero del cha;rua,

aba mezclada con la del tupamaro

re, huia ahora ,huia sin descanso.

Agota as las fuclzas, s 'intiose perdido y pidio a

su more an filtim servicio para cscxear al cuchillo

que deshonra. aSer de5ollado él‘......iLa gata que

los ~ar10131

It

”En familia is a sordid story of misery, drunkene s s, lazi-

and unfaithfulness. The topic comes nearer bein5 natural-

ism than realism in deeicting the u5liest sort of living, as in

‘4

the following examples:

Solo en una afic ion concordaman: en la de beber

cafia. Iero, bebida est

0

n

a, la desemejanza tornaba a

mostrarse en los efect 3 Que en sus resrectivos organ-

ismos preeucia el alco ol: diferencia fis iolO5ica

dii‘er enC1'a psiqaica. En Casiano el licor obraba ccmo

anestesico para sus er5anes, come anal5ési.co nara sus

doloze ; y en Asuncion, eor el centrario, excitaba el

desorzenado 5ale>e de las easiones y exacer eaoa las

eontrariedades o sufrimientos..........Y mas de ana vcz,

al re5resar el amo, encontro a la esoes a y a la suerpia

borraches come cubas, ostentando en cl res tro con ire-

cueneia la sefial de las unes de la reciente 5r- sea.

For ese entonces dio en visitar la case an tal

SalustianoSandes, un indie puestere del in5lés den

Jaime Smith en Vera. Casiano lo miraba con males ojos,
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pero no di‘e nada. Sin G”b"“’0, cuando naei

una criatUrita flaca y raqritica se le Uuse

tal so aseme1eo al indie oa1u1u1an0° y aunqzeUieao

silencio, es ante al visitante y ecllo del rancho a la

\ritea, rue se fué al pu_eblo, de ‘Uiona”, a estar a su

“i010; y en eiicie mas lucrative, auneueLlen(:s di5no,

a ereer las veces que corrian y lo cue Gasiano oUinaba.

la casa euedé meor,--Uoreue A.suneion era el Uro-

toti e de la haraoanzia,..........5~

Such vividly realistic portrayals of the people Viana had

observed in his native lond es taolishe him as a realist author

of Urugma an country life. He had found his Us;tieular mode of

.‘

expression and ri5idly adhered to it except in a few instances,

for the remainder of his Uroductive literary period. Although

in later years he softened the tone of his realism in his short

ic.F
1

H
o

E
2

C
f

stories, they continued to be essentially rea

Tith the publication Cf Gem1 is in 189?}, hO”€V€": lia

briefly left the practice of revealing the 5aUche class as a

1

_CS [‘10 1111017 ‘30L
1
.

deeenerate, uncultured, reprehensible tyU wh

tell and which was the theme of nearly all his other works

ent a Ls*cnOLo-1cal Study(
.
0

..

This novel was also intended to re:re

of his Urotagenist, Juana, in her reactions to the society of

the times and to the circumstances which controlled her life.

Alberto Mum Felde states that he was unsuccessful in tree ntin

a good psychological problem as well as in creating a convinc-

i 5 character about which to build it.55 Certainly Juana,

with her Unmolested vir5inity and he intention of maintainin5

52- Ides, firs. 99-100, 1014

55- Ejum Felde, Aloerto, 0U. cit., p. 512.
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mtus, 13 1a: e111e°ent 1roh host oi v1ana's 1ema1e

Argentina, merely as a convenient startin

ancestry, and that of Lucio Dias, her timid gauche lover. At

that point in the story Acevedo Diaz' influence is noticeable,

for there is a definite reference to tlzose fem'zle soldiers who

-‘

fought beside the men ana who abundaban enmguella tierra de les
  

 

IT‘S-.01I U
)

Cuaros.54:
3

re
.

After she is orphaned, Juana goes to live with her uncle,

don Zoiio, at his ranch, which is three days' travczl from Lucio'

He comes to see her and there is a oe"*nn1ue of a aassionate love

r.
)

69Tn {111C
T

scene, but then the gUther veers away from his usual IL.

>
.
.

the lovers control their bat“Siens. Lucio promises to return 1n

a few months, but knows he wen't, fer he thinks:

No, decididamente, no; él no era semejante a les

demés hombres, y Juana no era i.ual a las otras Hasbro".

Un la 20 m1sterioso los unia a los dos; una mane >ro-

videnoiaal habia vaciaeo sus almas en un m:smo moldoy 3

Habia reto el molde despuée.55

In time Juana also comes to believe this, for from her nearly

hysterical pining for him, she finally concludes:

.. . 4 -. I 1,

.....que Luc1o seguia aaerandola, y, por su part0, eila

1 - - o ’ . : "

no habia dejado ee euererle; pere lque ridicula un1on

la de ellosl Uno, pure cuerpo, sense to, equilibrado,

razonable, y "a otra, pure es siritu, sin nocion de lo

real, sin eeuiliio, sin colecaoien posiole en el medio

donde actuaba!....i.ué ridicula unionl....56

-—-——~——-—_—u-—_--——————---—-—-——------——-——-u---..—--——————————“-

34- Jianna, Javier de, Gaic-a., Hontevideo, 19é71 U. éi.

55" ;'Pid., p. :00

5'5- ibido 3 p. ill.
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The usher pietures the brutality of the local police

efiieeers and their iron-lire rule over the peonle, in their

vigorous hunting down of matreros. The sentiments of the

people are against the officers, for t2e7 believe the m9tltres

ro not rob and 1111 f the ace of roebing and killing, but

become criminals merel7 in self-defensU. Although Juana cen-

tinuall7 tortures her mind over her lost Lucio, she eventuall7

becomes accustomed to the wa7s of the carUg, and une_erstends

the attitude which Urevail3 there of Uretectins natreres from

the authorities. xhen t11:1t attitude is mewe sufficientlv clear

1or the reader, the author introduces t1e outlaw, Lorenzo Almade

istie in spite of Juana's apparent Cisinterest and incapabilit7

of “loton--quslities which Zum Felde Unewsnt conributed to

the failure oft sucha as a. literar7 v.0rk).

.....Su boea Uurisima, cue revelaba la v1r“"‘niu1e

7 la inecencie, pazeeia no senti el calor 7 el centaeto

ae asuellos lanos groseros 7 la2:;civos; 7 su cuerpo, de

exquisita sens1b1l1cae, Uermanecia insensible a la

presion de aouel otro cuerpo abrasade nor la lujura.

Lorenzo senaro el rostro 7 observe. Su respiraeién

era violenta 7 penosa; SUs labies temblaban;........los

dientes, east91fiet.ando, trozaren el treneo del clevel rojo

cue 0176 al sU_elo como una virgen deeanitada.......cada

uno de aqUellos contaetos, el bandido se estreUmecia,

sacudide, carf;'1do, eemo una betella dc Le7den a1 maximU1

de la tension nerviosa. De pronto, aquella mane llegé

al olenco eU.ello de la victims, se contrajo como una

{'ara, die un tiron brusco, rasgo la tela, 7 les senos,

blanee?) Uulidos, 9.dorables Ue virginidad 7 de pureza,

quedaron al eeseUDieerte...Con una vez que era un rugido

GS 7331'].UO 0'o

—-Ihi china.....--<rito. 1

Y al mismo tiemUo, coriendol brutalmente entre les

bra.zos, la arrejo seere e1 catre, sobre las revueltas

rOUUs Que durante la neche hebian series:0 al trenzader

viana ends his onene e with the following realistic scene: (real~



hrrcclsneosc les eliegu 3 del chirina, senriendo

tisfecha cue le era eculier:con la risa cinica v sa

-—zJiede a chibol.....--dije el matrero senalando

el catrc.

Juana ncrznanecia tendida boca ar1iba, el vostido

en desorden, les senos al aire, la reVLlelta cabellera

rubia 3H.101e sobre la almolada, y los ojes, de aupila

azul nalida come flor de cama lote, aeiertcs e i movilos,

cua si miraran al infinite....o

hen Guri apfieared in 1901, however, Viana goes back to

h1s rea stic treatment of the gauche. Eur; was a gauche tith

Charruan Indian blood, who had a firestitute for a sweetheart.

filter a tLe he last interest in her, but was tortured with

the sulerstitious belief that she had cast a spell ever nim,

deprivinr nin of his virility. After convincing himself that

n was indeed under such a spell, he rode out one ni fit dur-

inr a heavy rainfall, in a complete mental fog and be ame

soaked and t;erouhly chilled. “lhe next morning he was found

a"

very nearly dead at the saot where he fallen from his horse.

"
T

y
.
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His friends tried to save fe, but he had no will to live.

The victim of Sirerstitiens, his tortured mind and the Uneumonis

{
L

which he had contracted hastens his death.

1d pictures of the prostitute Clara and her miser-I
-
J

The squa

able hovel are done in the best of Viana's naturalistic efforts.

The desnicable character of her mother is drawn in the same

tone, as the following quotationlindicates:

,...anervado cl cuerpe flaco , sin seno, sin

e 3: caidos les lar303 0ages termina es oer una

manazas negr s, con gr*c3os dedos dofermades, por-

mansoeia alli, calleda y sumisa, como un perro en
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spcra de 19 carniza. H9b19 tenido cinco bwiia

de 193 cu9les 19 cu9tro primeras h9b199n ido entrando

sucssivamcnte--cduc9d9 por ella, prostitu1das por

ella ? vendidas por e119--on 19 C9rrer9s del vicio.

La quinta, r9u19--9cuel19 chicuel9 cue l9 9comp9n9b9—-,

esner9b9 su turno, mor9lmente coromnids 79, 191C1999

ya on ciert93 _r9cc1cug del oficio y in cue sus dioz

afios ignor9r9n, on 19 toor19, n1nrun socroto del

destino Que la aguard::.b9. Afe9d9, envejecida, consur1d9

l9 vieja misorable v1v1a implorando la 09ridad de sus

h1193, cue no "101“re mostr:3b9 sens ibles a sus rucgos,

y que cu9ndo en alguna oc9sionnlo d9b un trozo do

carne, unos trepos vieios 0 un 339r deaScales,A lo h9019n

de mala gana v 9con19nudos de 1nsultos.....00

Some short storie were included in Guri; "E 193 cuchil

y

is tnc tale of a blanco patriot, who 13 wounded b" his pursu<rs

and killed by his friends. The latter dislik d to see him.suffor,

so one of them, desenvainandou.n cuchillo lo do3ol116de ore19 9
._-.w.

 

 

o o o ’ I q o

orel9, con un 1119v1miento raoido. V19n9 carries tni. sccne to
 

its bloody and 1031091 conclusion:

....Cu9ndo regrosaion, dos d193 desnués, se detuvieron

ante el 099d9ver, q1e, desnudo e hinchado, est9b9 ton-

dido en el com1no. En el cuello, 19 e33:9ntosa degolla-

cion labia aoierto una boca ncgra, sombr19, reuugnante,

retr9idos l s dos lo.bios - 90303 3 césdenos. L93 mos-

093 I los jejenes formao9'n enjambre score la 11939 y

sobr 193 entranas Q19 h9.b19n salido de las rechas

9biert93 en el bronco Q'r los lanzazos, y que los C9r-

9nchos y los chimansos h9b19n 9r:ancado y arrastrado

9 fuerzn do 91cc y 39rr9. 59

”L93 madres" is 9 pathetic portrayal of the mothers

of 39uchos who h91 been killed in battle. V19n9 wisnog here to

picture the social responsibility which the country owed to

those bereaved mothers and their heroic d19d.

 

(\

£3

39- I‘Dido , pp. 125-12%.
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The author's next collection of stories to appear was ’a

 
bibliaa_5au ha, jublished in L05. In ”Vida” he 5ives the gauche

a romantic treatment, as “1103:

...Ls la oeliaCa ceeeracion d.eel

dolor cemun, one toCos cebemos C

para tener el derecho a vivir.

Ese cencepto tan amplie, tan di5ne, tan noble, y,

sobre teeo, tan legice Que de la Vida y sus obli5acienes

tiene el ccsal gauche, explican en muche la nobleza y

lanereicidtd de su yrogenie.*

inCi“ e en elitvied

jar a la humanida

”Sobre el recade” 18 a brief out detM1ee listing of a

typical gauche's ecuifiment, and emphasizes the Caucho's centri-
o‘

bution to civilization. In a similar Lianner, the author wrote

H

about the role of "Les bueyes in the s;m1;le country life. he

persenifies them by giving them the following qualities:

Tienen concioncia de su deber y lo cumplea.

7| T: ’L 1 1 ‘ 0 - +

ml esp1r1Cu eel gauche les na impues to la neces

dad de resistencia, sebriedad, abnegecion y sacrii”1c |
C
)
_
J
.

F
)
.

041

”La agenia del 1mbu” is a lament for the seemingly useless

tree of the pampas, and afiain the author anak s a comparisonViuh

the gauche:

...Y asi, come oescenecen la seborbia bel1esa del

, cauche, igwnor:Ln también sus virtuees medicineles

1 pes; ole 1,rcvec~afl'ente industzial.....

Sucunlbe, pues, gran areel 5auehe; v, c=:no el gauchC,

senorta resi5nade en tu o~;on1a, el f1ie de la in5ratit1o

. “a

y el saxcc13me de la ignorancia.....%~

From the three quotations it appears t1at Viana felt the

gauche srould be remembered for his better qualities, and wrote

40- Viana, Javvie de, La biblia gauche, Hontevideo, la:

41‘ Ibid., Do 5

8‘ Ibid., D. 650
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of such common torics in a manner ce.?i5ned to inspire resoect

for the 5aucho type. Such descri“tions are merelv occas icmal,

horeve1, and in flaeachines, Wuolished in lSLB, We is a5ain

w1itin5 of moral degradation.

H

In ”Oi CLando ella dijo a 5irl accuses her 5aucho lover

of bein5 'maulfl and in allowin5 a certain Korales to insult her.

The folloin5 dialo5ue could hardly be more ex3ressive of fic1:le-'

ness and the ezctremelv low moral principles of the 5aucho true:

--Guenas tz1rdes, Jacinta.

-—Guenas tLLrees, Lucindo. zQué trais en el “oncl0?

--Un re5alo pa VO 5.

--i3iemTe lle5as turdei...El pardo Juan me trajo

ayer una docena.

—- uién sets 31 scn come est!i

-—;Es de nandu macho.

- -.Li. 1:11-33.

-§A:H..oo.1:;‘,’!...IA3". 000013. Cmfleza C48 :IOPfllBS'oooooDel

Lorales cue vo queria...del 5ua,o....del ti3re...

-—Si, lo Delié, lo maté, lo d035ollée, is corté la

cabaza.......

--;Vos, Lucindol

--Yo, si, yo mesme, 1a erobarte cue no soy maula

--10h, lucindo, mi lucindo, ccmo te quiero me Iu

Realistic descriptions of daily events, such as the 83:53355
m...

jir s being robbed of their honor, usually de buena 5ana, and
 

w 1'-

the flocking of countless oanc1ts to Uruf.uav after hearin5 that

the countrv was in the miost of QnOEflC‘"1Vll war, crowd the rest

.. .

as of macachines. “ih stories of this kind Viana

supo0'1ted hirriself by contributin5 jublications throu5hout the

5M9 de la flats area. Gaucho stories were then experiencinr
—. o

8.

--—--———-----—-—-----———~--—‘--‘-_------_——---—----_—---——_-—~—

45- Viana, Javier, de, haeachines, Montevideo, 1315, p; 26.
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neW period of popularity as orcviously noted, and the author

wrote his Stories for that yarticular reading public. Only

occasionally thcresiter were there such brutal oeoictions of

immoralitv as he had recorded ear lier Eis gauchos continued

to be realistic in being simple, degenerate sons of th, race,

but there is frecucntly an obvious attemtt to gain synouthy

y of a neoplefor the type. His pages are filled with miscr

tramnled by warring bands of colorcdos and blancos, in Xuvos,
 

-— a .-‘- -° .. ‘ :. ‘. ° " (3'. v -. ' ..
for eaanple, unich was gsoiisned in lctg. such a story has

”Ultims tropa” W“iCh shows for the ranch of Don Pantsleon ran-\ -—

sacked by the two yoliticul factions:

..Y vino la guerre civil. Los colorados, cue lo

supcwnin W31nco, le carnearon la mites de la hacien

los blancos, como contribucion Dcrtidria, le car-

nccron ls otrs mitad, y en un combate cerccno de lcs

cases, sus dos hiios llevados a la iueiza cl t<atro

de la lucha, dejsrc:n la cs menta en una loma, abu-
~

joreados a tie-112303.91?l

'V

1

Vigil;

Lena secs Was tublished in 1903 shortiv after Yuvos. The
U M“w—

 

.9

first story La tape°e del cuervo” is concerned with the Negro

.94-
Matucc, and the girl he cared for and reared. incc 0ircunsttinces

surrounding her birth are particularly charactw istic of Viana's

descriptions of the havoc and ruin wrought by the gaucho ncio

class, as noted below:

p o o ‘ r ‘ 3 .

innimal curicso, cl hon1bre.....Las rentes cue naoian

sesinaoo v robado, cl Latuco, en com ania de isccbsr...

v su cusdrillal Una vez en la abra honda, cayo entre las

muertos una mufier en cinta; Lanzaseca le abrié el vicntre

v ssco vivo 61 vacaray y se le tiro a Latuco, dicicndo:

9
3

.
I
\

44- Viana, Javier de, Yuvos, Lontevideo, 1912, o. 157.
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--Tomo una ccnura, retinto.*°

The story of “Paolndo l”.orisl“ P
-

s the tale of a gaucho

who is rich and respected on the camDo during the time of

4.! ‘ .D- ‘ ,.. . r. 'r m-

persecutions Ol tne Clucho ClaSn. L 18 or ostod on C
1
"

C
1

9
7
"

H C
;

(
D

{
1
.

C
I 3

:
3

f
‘

‘
o i

(
3

U
)

{
a

:
5

{
1
.

C
.
)

.-ileL while his rival, a local po licce officer,

wins the affections of the young man's wife. Eventually such

Dersecution br oaks him, DhySically and mentally. his wife's

infidc litv didn't help matters. Viana s trying to arouse

sTmDethy for the people whom the canviélo leaders were bent

on ”ex erminetin3”. The sto;ry also reveals Viana's aDDarent

bitterness tO‘.M.PQ women in boners(JV

0'- Ir- ’ H ‘ Is 9‘ —0

ln “antre purpuras“ a ncrriole scene of tne bsnoit gaucho'

deeds is described. ltnouon Viana h:r.d aDosrortlv started writ-

ing for a limited market at that time, he was not yet comoletely

avoilin3 the u3ly atrocities of the 3 ucho mslo class, as shown

in the repulsive D:a2so3e which follow:

Al Drincipio no viercn a naCie; toro lu1o, costosnm?

los muros, lolic;rDo cnteleo un 0"“C3ta0hl0 horrors 0. Ln

el suelo, desnudo, tendi.do ler.3o a largo, estaoa un homore

ya anciano, cu"o over:, roio en san3re, Dresentaba

innubere.oles heridss de duga; a su laoo, i3ualmente des-

nuda, r 3Lda, el caoello en cesorden v la3ar3nnta “artids

de un tajo foroz,11abi.a una ioben, una nina casi; una de

es s vir3inos criollss, de lormas Deriectas, do Deil suave,

tersa Y colc.:ira come dna terracoto; .....roli0erpo volvio

a contemD; lar loscadéveres; los micmbros flacos, volludos,

con rwdos tenoon3s, del vioio”uestero, y los mi.omoros

3récilos, tornoados, de la nine, cuyo rostro exDresabs los

tormentos de une muerte horriole. tcbre la irento Déliou

aian los bucles do un caoollo no3ro, rizedo v 'Lstroso;

la Doouena nariz contraioa en Dn es_es:c stDremo, mostrao:

i
n
n

2
,
—

—-‘~—-—-——-———---—------——-—-——-----‘---_——-—————------__-~---_—
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199 ventenil 93 cubiertas de esnvna saanU‘nolenta; 19

boca, grande y de gruesos labios, d~3 jao9 ver les dientes

menudos y blances; entre los senos, “ee:n99. v firlnes,

h9bi9 un gran coégvlo de la 9n3re brot9d9 d 19 her ida

liabian eontraidodel euello, cuyos bordes caricnos se

haeia arriba y haci9 9b9jo....4Q

II

In ”Karca 3019” and 003218 Que pasen , the author deals with

he infidelity of eimfio wcmen, or ranches. Symeathy for the

*
5

. *_ '5 0 '9 --1- fl“ ,0 ( r .. .0 n. 9-. ‘. o q , .1, ’

gaueho mno is eese°ted by his mate, 9nd the eelltin‘ .fllquO.uj

which le9ds to 9 brotc-wireee understaidi g n Q “
J

O *
5

C
) M 9 '3 H :
3

0 :
3

(
D

m

case, are the themes of these t9 stories.

Abroies aoreared in 1813 with its uswally mild stories in

defense of the oersecuted gauche. “Grimenes guuehos” for exum~

tle, rel9tes a crime eerietrated by 9 man from the city, yet

th oress demanded iuetiee, er vengeance, for the gauche on

whom the deed was blamed. Lcmetimes Viana exploited the 1nent9l

slowness of the degener9_te gauchos in 9 manner which revealed the

"‘ H

author's humor. Such a story'is ”L9 inocencia de 09ndclari ,

...T - A : 4.x. 3. - 9.“ . ' \ - o n s- .0 . n 9, . - “

fineiein the S-fipl€ gauche is accused 01 an morOCiOUa uxrder.

, to defend Jimself,den"in9 that he is guilty:
L)

}
x

but Candelurio ri I

--3Le juro, don juez, cue lo 'e las Dufialafias en

aura mentira, un false Que me han leV9nt90 ea em9 arme

més entreavia....iYo l'unico qu' hice jué degoliarloi

Y se volvio 9 senta trannuillo, serenade, conven-

cido de eu inoeencia.i

Sobre el recado was he next collection of short stories to
 

annear. “El Iuerto dc Afiang" proves Viana an e;{cellent narrator

Cf folk tales. he tur s the legend into caleulsted re:lien,

46— Ibid., no. lOQ, 111.

47- Viana Javier de Abro'os Montevideo 1956 W. 154.9 9 ___.AL__: 9 a .
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with 9n odd en;19 for 9 cli99;@—the unex5ected ending—which is

so necess 9.ry in short story writing and is therefore, cominonl}

found in Vi9n9's works. fart of the Indian legend stout the

sert of the Devil followsz.

. n - ’ o

....Cuent9 19 tradiCien cue euien evil crs llegue

haste la boc9 del suerte, volveré fetslment 9 él, 9

media noche, y elli, seducido nor encantedores mujeres,

—-eue no son otzs eoss eue hijas de Anang, —-es elevsco

en rne b9rca reia y ”
q

l

103 mendingas ee 999ri

2711 S lon .

oriea hecia les 9n3ostur93 donee

encis scores cunelen su siniestrs

Esra salvar de tal suer te 9eL939, no heeis otrc re—

medio one rccurrir 91 coni_untc de les reesrics " padre-

nues tr es de Que me hablsb9 el 39i9...Y marcherse es in-

mediate de la camarC9. -

Yo sonrei 91 escueher el rele to. No recé rosarios

ni padrenucstros, y me apresure 9 emrended 19 merehs

antes de la salids del sol.

Conozco finches levendas srnrisntes v seeone allé

en aeuellas tierrss de contrabando, r.n9 3 se encsrns en di-

verses forms: y ;;;tev de cuien, incrédulc, rers iste en

descubrir sus secretes!48

”iDame tiemao, hermenol" is the tale of two gauche lsds who

had grown up toSether end were like brothers. One of them se—

duced the sister of the other, but did not fell 9 ‘hrough with

a merrisge 99 he W93 exnected to do. In spite of their fondness

.1 ~ ‘

one ere irl was forced toC
!
"
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for each other,

kill his friend. The re9lis- of the scene em hasizes 9 code of

ethics which Vi9n9's gs9ucho adhered to when it struck their fan—

Qel cemengJde ls cindsd anneared in book ferm in lfiil.
 

The author dref 9 scene from one of the civil wars, 99 reelis-

his esrlier 9 tempts, to descriee gsuche ustiee.

---------—-----u‘-----—— —-—--—-u_---—---------~--—-—-_nun--_-——-—-

.- ‘~ v 0 fl _0 1 (3“. . .-_ '1' 9-“ 'V q __I —l. (J

95- Viana, J9Vler 9e, ochre e1 recsuo, isle, 9. 99.
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F
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3he with the general tone of the stories
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91s later tcriod, but the acticn takes riace in 1370, and N
-

U
)

77.
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99 criies 'iana wrote about:c
.
1
—

F
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ful y as bleed? as a y of

...El 3aucho es'tuvo en el suelo antes rue su

caballo, y vie reCar con las bole9deras enroseudas

en las Qatas, al zaixio de Farias, dejando a éste

debajo. Lntences corrio con el facon en la mano

daneo vrincos de feline y trofiriendo amenazas.

Cuando, al rate, el ca itan lle3o ha sta alli, 9990

ver 9 la victima de30llaaa'ceaoreja a oreja”, re-

volcandose en con*9lsi3nes ntosas en medio de

un charco de sa 3r- .

La venganza estaba crn,vnaac.
49

ml?eru- tero” is an 931v picture of the results oi erunk-

enes: and irwuali‘y en the hart of the 39ucho. n physicaily

and mentallv deficient child, conceived in eebaucneir, is

born on his father's ranch. With this reuulsive n9rrative,

Viana evidently wi,hed to illustra.te the de3eneratien of the

race and to point out its consequences.

.'

fr 9, £92994 3 aneriaSes was sublishee in 1932. One of
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its stories, ”59‘3rc—b b9 ccncerns a aucho, Carranza, who

a-mcar in 9 certain town and beccmes cuite 9 1es‘ectd firurc

before showing his true colors ofr ral depravity. In the fol-

lowing scene the author demonstrated that his caeaoilities as

a realist her} not suifcred:
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iégarM—b no la so lto 9n memento 7 fue haste i9
. - ¢

pucrta. sttc osczreciendo y no Vela 391399 vi**icr1te 1301*

las iniatiaciencs: »ra uno de esos or e; uscuios tristes

de les sv.burb ios de aldea, sin ltces y sin rumores.

Carranza, veloz cone un feline, se abalanz sobre la

--—-_‘—-_u-—---—--———----—-—-———--—.—.----—-—0--——-—-_—--——u—--——-—
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mulata y le asesto un golve de tlancha con su f3 con,

en medio de 3 ftonte. La mujor le.nzo un grMt L7n

grito horrible, mas de r3013 rue de dolor y rotroedio

awretondo su tesoro contra el jocho, con an3ia convul-

sive; v m;onsre.s su tesoro contra el nacho, ccn an3ia

convulsive; y mientras el banoido le descarga a :1olre

sobre golfie, ella vociferaba iracunoa, Vomit“nco ralabras

horribles, in3ult03 ”an"'ieat . Al fin P51 i.a1o—ocbo,

cansado do sostener tan large lucna, la asio es la tree

die on tiron seco v la arrojo a“ suelo. Le ouso en pie

en la “a1313te, ctro €1n el vientre e ibs a robarla

m13e1aoleqonte, cuundo tres hombres, se.ble e,n mano,

uOentr1‘1ron oe sfibL'o en la covachs......Lo coneueron a

£1 Cél‘Cel, o o 0 .00

 

ardes del fcgon is the final work of Viana's included in
 

’his study. Here is evident his later period of softening the

brutality of he gauche, a thmrgh not particularly his cruoity.

nlthough the entire work is made up of short stories, the same

characters are found in each separate story. The author depicts

of the stories consist ofC
f
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political or philosoohical discussions. One of the“ in Carti—

“Aornte fa otro lac” deserves mention. The biblical talecular,

of the flood is told in the gauchos' dialectical 3 eech. A

compa ison is drawn between God's decisfi on coacerni 3 the flood

on the one hand, ane tLo regime of oresidont ha1tlle T rconez

on the other. The president soeagsz

...Confieso mo equivocacion, mi obra regulto

mala, cooW”letemente mala ? es nec;. ssrio destruirla

contntnwonto oin aouellos malnaoaoos Aounte3, cuya

consocqoncia due one ahora no mo euioran llevar el

—D”.nte {Destruyamos todo para edificar de nuovol...

InflCHNCMOS a los reboldes en una inu oacion de gatosi

...Dejersle a mi, one soy baouiano, abrir las. Eor mas

dvra 3 CUP estén, ccn vn poco de oceite do influencia

moral, funcionarén lo m13mo cue antes.......51

. 1 7—4 v- “. ~. _9 N fl ‘.”_‘ : 5 '1 ’2.‘(\

SO—Viana, Javio co, ; tros, toros, y 133:1aje3, acntev1oeo, 131e,
 

o. 81.

_ - . . 7. . ,._ I -1 h .. 1 . ..... «,3

31- \M1na, Javier io, Taroos col loron, monLeV1deo, 132b, p. loo.
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Sidered here, I have chosen what i believe est represents L13

stvle and spiroach to the subject matter.

In cemesring and contrasting the two authors, it is evieent

that there are many similarities to be found in their works.

The most obvious is, of course, that they each use the gauche

as a protagonist. A few of Viane's stories mention the histori-

cal gaueh -—and he is caveble of treating him just as romanti-

cally as did Acevedo Diaz--but meet of his gauchos were of a

-. ‘ ' O 1 3 ‘n - ‘ ‘ "“1 _0 j _o ‘_

m“c; later period than those of ACEVCQO uiez. lheir oescri —

tive scenes are cruelly es stirrinr

A 1

O
J

0 S
t
9Character drawing, for the most part, is wene well b,

' I' 1" ' “ 1 ‘-'¢"‘ " ~ : s ‘V . -!l - : ’. :‘V .“ f‘! "‘\

1(PS o i'Lt tili‘it tJOint, 11C)” UV".I', tfle 3.;1.Ll-L-r1.‘:).t.t.4 1..» COLLAU 0

Differences are found in their styles of writins. Acevedo

' J-
5 ~ vuor‘ V' r-- ‘ ‘A 3‘ _ "‘ "I F" J“ r‘ .1 ‘ '. ‘ ‘9 f‘ ’ ' "‘

Dlsz, aiwm s a JoLrlailst and irequently an histcrian, swung

fPtF strgight fact reporting to the fictional up reach in his

I:
‘ 1 -r 4. . ~.~~ - P ..' v-v-fi '. ‘n -- J. : a - ‘. ‘ f (\

tn the eu ention of bole a; ehlchfientlrely fiction end

‘
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not semi—historical as the others. Lissmvle is suite formal

and usually devcid of colloquialisms an. uialectical s eech.

Yealism ger Viene mzant a thonetie seeilina of soeech sounds,

and his was a less formal and net at all docum‘ntsfiy style. Vians

- a

casually mentions histrrieal dates an: events, but for the m“‘
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had on the ponulace. Concern over the psychological well—be-

: .. .. ° 1 4- - . 4. ' ”.- ._.-. n 1- 3

ing of his Characters 13 aoearent in «lane's horns, and he is

preoccuoied ti n the misarv, debauchery, brutalitr, “woralt,,

crudcness and CODCTml de5eneration of the neonle about whom he

his vases whereas they
k_l

wrote. Realism and netturalism dominate

occupy little snace in Acevedo Diaz' novels. Elements of romanti—

cism, on the other hand, ar, abundantly found in noeveco Diaz'

works, while Viana rarelv se 3 an3thin5 attractive enou5h in his

observations to record in a rcna tic xritin5; gis towics are

eve 7! day, cem’L'2'zon-ffac materia s "5:15.011 must u.3u:—:l'.tv oe futrsoni-

fied to give them air kind 0; meaning. giugha was of c0“'se,

the one exception in Viana's works, but even then he failed at

n: a peeetic prose of the romantic genre and his e-
‘ ..t

I
>
J
O

06L0

version to realism at the cl izm1sc of the novol indicates his

inability to *roduce a len5th7ark of art outside of his pro-

{
3

I
-

J

nor field of reslim. 11e was at his best when relating e-

gene r7 tale of the cameo, or in buildins a climax to a s;7.ert

story.

The field chosen for the CKfiW‘SSV'n of tioir talents was a

verv real cause of their difference in the treatment of the 5auc
1

H

‘7 ‘-. -‘ 1’ Q _I I.‘ 1 .F ' O - t ‘| .: .O —. 4" l . .f' \fi ' ‘.‘_

V aha was shiilei handlin5 tne brief, cenClse lrumeaork Cl the

’1
' . - n - r - - ‘~ * r; P. - ,‘ 1 n \1 ‘1 F -. ‘ .w r~

snort stcrv, on the C‘Ler hand, nCGVeQO bias greierred the novel,

1

31C
O

0where he had suILicient sugce anc time to work out over» no 3 i

anwle which would be derived irem a theme. ln addition, Acevedo

Diaz had not had the contact with the country peonle, theggaucho
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class,hich ‘iana hal exncrienced in his early youth, and

F
.

J
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D
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r
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‘
0 pr unablv, as a centrabfndista and hctncato. Both

of the authors had seen "tfficient action with revolutionary

*roovs to allow them to write realisticallv of such topics.

-. _;y, ,- '1 1"‘- ., , a _. '1 " ”'1 1 . ' '
hduarue aeeveao oiaz ”as oractically elilea frwm his

ccuntry for many years after the rise of hatlie v Ord’fez

to the Uruguayan residency. his olitical function thus tech

1im away from the land at the ti3e the conce tion of the 5aucho

c. it is sinnificant that
V

L

\_l u

was under5ein5 a eLnsiderablc Chan

J

llC rid not firoduce any literary works durin" that time. Javier

J.

de Viana, however, cent inued to record his observ:;ticns durin5

the ase oeried, and decended on the stories he Troduced for

a livelihood during much of that time.

The most important differnee was one of ob actives. Viana

was content to picture the gauche as he had evolvré’while Acevedo

Dias Tiwhd to record the country's 1istorv, bv the way of a

5ic backward glance at the gaucho's period of 5reatness.

The oaeosite treatment of their uror'~on.sts is not to be non-

dered at then, when the authors' varied bacmgrounds, exner ienee:

and objectives are considered.



Chapter VI - COECLUoIQN

The lives of the two authors cons:dered here coincided

to such an extent that they Can be classified in the same time

period. Eduardo Acevedo Diaz' literary productivity ceased

almost entirely during the twentieth century, however, while

Javier de Viana continued writing until his death in 192C

0 O ""

The authors belonged to s miiar social classes, yet, for the

most QCLPt, led quite different lives. From Viana's boyhood

exieriences on an estancia and from his adult career as an

 

d
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hacendado, he was later 0 draw many eoisedes in his literaly
 

accounts, t'rich were based on his contact with the gauche

class and were enhanced by his keen powers of observation. Al—

though each author had taken eart in certain gaucne urrisings

against the government, Acevedo Diaz contact .ith he gauche

orete-tyce of his day was more limited than was Viana's. For

~ 1 ‘ ' ~ .. ‘ u 1 : ..m "
many years, aceveee Dias adult career tooa him away from Uru—

O
-.

guay, either as a political exile or in a eiplouatic cana ity.

The authors really belen5ed to separate schools of literary

thou5ht, as can be seen from the romantic and realistic passa5es

lis ed and discussed in this study. It is apnarent then, that

in spite of using the same tyne of oretagoniSt, the objectives
1.

a. H.

at which the authers aimed were widely separated. Such diff-

erent aims were due in part to their inividual experiences

and personal contact, but probably to a greater degree, they
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were the results of the changing concept of the 5aucho.

Undoubtedly Acevedo Dias was aware of th.e degenerate 5auoho

type and perhaps he wished to exalt the historical 5auche's

role in order to off—set the miserhis condition surrounding

the descendants of that earlier type. Certainly he was

successful in portraying his preta5onist in a romantic vein.

It remained for the realists to picture the miserable

and de5enerate qualities of their contemporary gauche class,

as did Ja ier de 'iana. Diet content with being a realist,

Viana also tried his hand at romantic depictions of the 5auche

but apparently discoverin5 his talents to be at their best in

realistic--and occasionally in repulsiive naturalistic descrip-

of gauche 1H8eismof a former day. The barbarity, primitive

nature, and cruelty of the 5auche that Viana pictured repre-

sented the low status to which the type had arrived. Viana's

L'fi_

alert observation had noted t11e chen5in5 conception of one

,auone in the n.inds of the people. hear the close of his

’
2
}

literary career the 5aueho was a5ain upheld in a more farorable

light, and the author chan5ed his style and tone sufficiently to

remain a popular narrator of gauche stories.

The difference in the authors' views of the gauche, then,

was obviously due to Eduardo Acevedo Diaz' romantic, backward

5lance at the heroic period of his protagonist, while Viana

4
‘

pictured the modern 5aucho, deprived of the inspiration an

O 1 ‘ ‘

circumr3tances whicn had spurred his ancestral prototype to
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