
ofTechHifi.OurTechHifistorewillstay openuntilmidnightthisThursday.Andthe MadnessSalecontinuesrightthroughSatur¬ day.Hereissomeproofofourtemporary insanity:

Onceinawhile,TechHifigoesmad.We
sellourdemonstratorunitsbelowcost,and wepricenewstereocomponentssolowthat we'dbecrazytodothissortofthingtooof¬ ten.Sodon'tmisstherareMidniteMadness Specials: Pioneer434receiver$119. Marantz2215receiver$119. Sansui331receiver$109. Technics5060receiver$139. Dual1226turntable(complete)$82. BSR810turntable(complete)$99. KossHVIheadphones$29. TEACA400openreel$219. StudioDesign26speakers(pr.)$89. KLH101speakers(pr.)$120. EPI90speakers(pr.)$149.

For$499,duringourMidniteMadnessSale,we'reofferingthehighper¬ formanceKenwood3600stereoreceiver,uncannilyaccurateMicroAcoustics FRM-3loudspeakersandtheB*I*C920belt-driveprogrammableturntable. KENWOODOOGIlia$499
We'vecombinedtheversatileMarantz221SBstereoreceiverwithStudio

Design26two-wayloudspeakersandadependableBSR2260BXautomatic turntablewithanADCmagneticcartridgeforthelowpriceof$225. ...ESS«=:$225 619EastGrandRiverAve.,EastLansing337-9719

cinema Bakshi's animated wizardry classical Beethoven's newesthome dance
Atime tothrive recordings Spinning fordollars television Adapting thenovel
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The

unique,
patented,
construction

of

the

Dahlquist
DQ-10

imparts
to
it

the
rare
ability

to

reproduce
depth
images!

From
the
very
first,

one
is

struck
by

the

unusual
de¬

gree
of

spaciousness
and

three-dimensional
depth.

Next,
one

becomes
aware
of

its

incredible
definition.

Subtle
inner
detail
that

would

ordinarily
be

unheard
is

reproduced
clearly
and

distinctly.
Further
listening
dis¬

closes
an

overall

coherence
and
airy

smoothness
in

response.
All

five

drivers
blend

perfectly,
behaving
as

if

they
were
a

single

full-range
element.

Somehow
the

DQ-10
does

not

sound
like
a

loudspeaker.

Its

accuracy
is

almost

startling.
DAHLQUIST

New
for

1977
from

•>,

DQ-1W
LOW-BASS
MODULE.

j§t
A

superior
subwoofer
design.

"

Adds
an

octave
or

more
of

extremely
tight,
well

defined
low

response
Po

most

speakers.
Propa¬

gates

considerable
acoustic
output

to

20
Hz

and

below.
Its

fast
rise
I

decay
times

assure
excellent
coher¬

ence
with

high-definition
speakers.

Use
with
either
the

passive
or

active

Dahlquist
crossovers.
High

quality
13"

driver
with
heavy

cast

frame
and

12,000
Gauss

magnet.

Oiled
walnut
finish

with
satin
alumi¬

num
trim.

*275

$395
DQ.

—.
*DQ-MX1

PASSIVE
CROSS¬

OVER.
For

connecting
any

8

ohm
center
channel
sub-

woofer
without
requiring
another

amplifier.
Features:
3-position
bass

level

switch;
phase
switch;
frequency

selector
for
60
or
80
Hz
c

10

*125
ST
10

OPTIONAL
STANDS.

For

owners
of

our

Dahlquist

DQ-10
speakers.
Improve

radiation

characteristics,
especially

ncticable
in

the

lower-midrange/
upper-bass
regions.
Packed
two
to
a

carton.
Assembles

with
six

screws.

*75

JJ

245
Ann
St

E.

Lansing,
Mi.

351-7830

Open

weekdays
till
8

p.m.

One
talk,
north
of

campus.

THE
BEST
IS

YET
TO

COME.

THEPHILADELPHIAORCHESTRAEUGENE
ORMANOYtf-'

3rheWzWERLy
CONSOKC

£<*s

Ccmtigas
be

SmitaWlarm
\j
£ALVINALLEYCITY

CENTERDANCETHEATERVLADIMIRHOROWITZ
VIRGIL
rox

fo
o

„

,nm
LES

PALLETSTROCKADEilO
RE

M0XTE
CARLO



ThePAC:
Willthearts

haveahome atMSU?

TheproposedPerformingArtsCenter,tobelocatedacrossfromOwenGraduate Hall,isprojectedforcompletionin1980.
ByPATRICIALaCROIX StateNewsStaffWriter "Goodthingscometohewho waits.' Thisisthecasewiththe$16 millionproposedPerforming ArtsCenter(PAC),which,if predictionsprovecorrect,will becompletedin1980. RobertPerrin,MSUVice- presidentforUniversityand federalrelations,saidconstruc¬ tionofthebuildingwas"alive andwellasapriorityforthe University,"butaddedthatthe majordrawbackwasraising additionalfunds. Perrinsaid$11millionhasto

beraisedbycontributions,and thattheremainder(approxi¬ mately$5million)willbe requestedfromthestatelegis¬ lature.Thisisa"reasonable request."Perrinsaid,sincethe $5millionportionofthebuild¬ ingwillhouseTheaterDepart¬ mentclassrooms. Organizingdonationsisnow
themajoractivityoftheUni¬ versity. "Rightnow,we'reputting

theplantogetherforthemajor fundraisingcampaign,"Perrin said.'ThePACisamajor complexandatime-consuming project." Thebuildingwillconsistof
threetheaters:the2,500-seat GreatHall,a600-seatMain TheaterandasmallerLabora¬ toryTheaterwith250mobile seats. TheGreatHallwillfeature

large"acousticalcolumns"de¬ signedtoenhancesoundquality ofconcerts,operaandballet productions. AcousticalengineerCharles Bonersaidaconcerthallwith 1,800seatsistheidealsize.To placemorethan2,500seatsin thehailwouldcompromisethe
excellenceofeveryspot,or create"dead"spots,especially underneaththebalconies,he said.

Thesouthwingofthestruc¬
turewillhouseTheaterDepart¬ mentoffices,dressingrooms,a dancestudioandrehearsaland practicerooms. Itwasatfirsthopedthatthe buildingwouldbereadyforuse byJanuary1979,butPerrin saidthisgoal"mightbepushing thingsnow."Headdedthatthe buildingopeningin1980would beespeciallynice,sincethat yearwillmarkthe125thanni¬ versaryoftheUniversity.

Hallasthebuildingsite. Considerationsthatwentin¬
tothisdecisionwerevaried, andincludedwalkingdistance

tohousingandparking.Also consideredwereheightsof surroundingbuildings,open space,availabilitytoutilities, futuredevelopmentplansfor thearea,developmentcosts andcampuszoningregulations. Thefinaldecisionwasbased
onsuchadvantagesasopen space,residencehallsproxim¬ ity,accessibilitybyfootand autoandlowdemolitioncosts. Thecenterhasbeenaprior-

Thebuildingwillconsistofthreetheaters:the 2,500-seatGreatHall,a600-seatMainTheater, andasmallerLaboratoryTheaterwithmobile seats.
TheGreatHallwillfeaturelarge"acoustical columns"designedtoenhancesoundqualityof concerts,operaandballetproductions. The1980targetdateincludes

theprojectedthreeyearsof construction.Betweennowand thefirstmentionofaPACten yearsago,manyobstacleshave beendealtwithand< Onemajorconsiderationof
theproposedbuildingwasits location.TheHouston-based architecturalfirmofCaudill, RowlettandScottwasrespon¬ siblefordrawinguptheprelim¬ inaryplans.Thisfirmsurveyed sixsitesproposedbytheUni¬ versityandmaderecommenda¬ tionsonthebest-suitedsite. PresidentWhartonfinallyde¬ cidedinNovember1974onthe lotacrossfromOwenGraduate

ityofPresidentandMrs. CliftonR.Whartonsincetheir arrivalin1969.ThePACwill replacetheauditorium,which wasbuiltin1940tohousea swimmingpool. KennethBeachler.director
oftheLecture-Concertseries, saidcriticizingtheAuditorium forinadequacyasaperforming centerislike"beatingadead horse." 'Thebuildingisunkindto boththeperformerandthe audience,"hesaid.'Theaudi¬ enceisuncomfortable,justlike theperformer." Beachlerquicklyaddedthat

he"didnotmeantobeprotec¬
tiveofthebuilding,"butsaidit wasusedoriginallyina"better thannothing"situation. Beachlersaidheadmiredthe

newplans,addingthatthePAC willbe"apleasuretousefor bothaudienceandperformer." Beachlerservedonathree-
man"User'sCommittee,"es¬ tablishedbyWhartontodeter¬ mineplansforthebuilding. Alsoservingonthecommittee wereTheaterDepartment ChairpersonFrankRutledge andMusicDepartmentChair¬ personJamesNiblock. Rutledgesaidheis"perfectly happy"withtheplansforboth thestageandTheaterdepart¬ mentareas.Headdedthatthe TheaterDepartmenthasout¬ grownavailablespaceinthe Auditoriumandfacultyand studentswere"constantlytrip¬ pingovereachother." Thecenter's"thrust" stage, whichwillprojectintothe audience,initiallycausedcon¬ cernamongsomeTheaterDe¬ partmentfaculty.Rutledge speculatedtheirhesitationwas duetolackofexperiencewith suchastage. "Oncetheystarttoworkon

itandseethemanyalterna¬ tivesavailable,they'llseethe advantages,"hesaid."It's reallytheonlykindofstageto haveforourtypeofproduc¬ tions." Niblocksaidoneadvantage
ofthe"thrust"stagewaseasier sceneryremoval.Thiswould allowmusicalperformancesto beginalmostimmediatelyafter theatricalproductions. TheMusicDepartmentwill

usethisstageforitssmaller performancesandtheGreat Hallwillbeusedforlarger productions.

ITALIANWING with RENAISSANCE MASTERS Thirdlargestcollection outsideEurope-13th-18th Premiere: fourRenaissancemasterpiece bequeathedby EleanorClayFord among200historicpaintings sculptures,decorativeworks TheDetroit InstituteofArts Hours:Wed.throughSun.

title

nlikea

Mainstream: wherethe
ofour

currents
cultureflow

nondescript presentstateofartsandenter¬ tainment.Butproperlydefined asthe"prevailingcurrentor directionofamovementor influence,"itbecomesevident thatweallpartakeofoneor moreofitscurrentswhether
weseeafilm,watchadanceror witnessJohnnyRottenandhis SexPistolsmouthobscenities. Wesometimesallowour¬

selvestobefooledthatwhatwe aregulpingisheftydosesof culture.Nooneshouldtellus thatabadfilmissuperb becauseitgrossesmillions,or
thatagoodfilmispoorbecause offalteringticketsales. Mainstreamissimplyasam¬

plingofwherethecurrentsof ourcultureareflowing,bothat homeatMSUandonasocietal
level.

Wehopeyoufindyourc
rentinthesepages.
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FarOut? Bops,popsandbrouhaha ByBILLBRIENZA
StateNewsStaffWriter

Onceuponatime,inalandnotsofar
fromhere,therelivedagirlnamed Margaret.Now.if"Peggy"isan acceptedabbreviationofthisname, anotherversion(atleastassimilarto thefullname)canamplifyit.For purposesofthefairytaletofollow, then,we'llcallher"4FroTrite." Lateoneafternoon,'Frodescended

fromherwaterbedandflowedthrough theNightBefore'sresiduetothe Art-DecoMirrorontheWall(covered withsomanygarbledillustrations fromCarlosCastenadathatthebiggest tripwasfindingyourdumimage.Of course,sheaskedtheobviousquestion. But.then,shethoughtEarlButzwas witty. Withhercascadesofgoldencurls,
eyesclearandblueasamountainlake andherlusciouslimbsandgrandiose glands,shelookedlikeroyaltyandhad.

indeed,oncebeentheQueenofall Homecoming. Now,inflannelexile,awayfrom Home,shehadtosettleforbeingthe HippestOfThemAll.Butthemirror hadjustsaidtheHippestlivedinthe forest. "Theforest!"exclaimed'Fro."That naturecrapisout.JohnDenver's playingVegas.Comeon." Themirrorinsistedand'Frobe¬ lieved.Manyofitsrelativesweredisco walls,andafterall,theydidhaveears paintedonsomewhereandtheycould relatealltheyheardworthrepeating. Wanderingthroughtheforest,'Fro
cametoathatchedhutshe'dseen somewherebefore(Disney?Fantasia? No.)Ascaled-downmanwholooked likeEltonJohnandwasdressedbi- sexually,answeredherknock.She lookedpasthimtohissixroommates, identicallydressed,seatedbeforeiden¬ ticalsmallbowlsofGranolaandknew

thiswasWhereIt'sAt.Shewas delightedatthesameness(individual¬ itybeingdesirableuptothepointof havingaburgeryourway). ThiswaslikeactuallymeetingBenny
andtheJets."You'retheSeven Dwarfs.I'vecaughtallyourflicks." "No,weusedtobetheSeven Dwarfs.We'reliberated.Burnedour codpieces.Youknow,'Cartoonsare People."Wemovedouthereandmade

acouplepornoflicks.Onewaswith AbbottandCostello.called'Who'son First'andonewiththeThreeStooges, calledMoe'sCurly.'Buttheydidn't sell,sowe'veretired.Andthosehonky namesareout...noslavenamesfrom books.Booksaren'tcool." "I'm'Maintain'(Doc),that's'Crash* (Sleepy),'Bomb'(Happy)'Bogue' (Grumpy),Buzz(Sneezy),Dopey (Dopey),andSplit(Bashful)who doesn'tseemtobearound,"thelead Dwarfsaid.Evenashespoke,'Frowas formulatingaplantogetthemback intothemainstreamofsociety. Theywouldhavetinypainterpants tailoredforthemfromotherpeople's loops.Andbecausetheycouldn'tget onto,muchlessinto10speeds,they'd eachbuyaskateboard.Andofcourse, somedrugs.Whichwerethebeginning oftheend. Oneeveningafterheavilyindulging,
themunchiesbegantochangeform.

becomingMunchkins,andtheyall knewthey'dlostitandgottenoffinto thewrongstory. ThevwereinthelandofO.iDJZ. lookingfortheWizard.WithnoYellow BrickRoadtofollow,theyjustwent withtheflowuntiltheycameacross him.
Throughhisdisembodiedvoice,they communedwiththeirownneedsand weregrantedcertainofthem.Maintain wasgivenaMr.Coffeeforallthose timeshe'dneedtobeparentalandin commandofthesituation.Bombwas offeredthecouragetostopsmilingfor aninstant,butinsteadchoseaFonz T-shirt;Crashgothisownall-nighter, perpetualworkimpossibletocomplete; Boguegothisowntableinthe cafeteria,andhesmiledforthefirst time.Buzzwasgivenarubberbody suitwithnoholesinit—justthe insulationhe'dbeenlookingforinmore inefficientways.Splitwasgivenper¬ missiontoleavetheroomandDopey wasofferedabrain,butchoseinstead merelytoreturntohishometownof GrandRapidsasaprivatecitizen. And'Fro?Shewasgivenatablein

thebarbythedancefloorandthe abilitytoturndowneveryofferto dancefortherestofherdays.And whatcouldbehipper?AsOzsignedoff.
hesaid,"10-4"andtheRealWorld seemedmorelikeKansas.

seetheNew METALSection
EasytoAssemble AnySizein Minutes

FRAMES
It'ssimple,andthere¬ sultsaresoprofessional, you'llbeamazed.Each see-throughpackage containsapairofMetal Sectionsofthesame length.Twopackages makeaframeofanysize. Over200possiblesize combinations.Package alsocontainsnecessary corner"angles,screws, andlockingdevice.Your choiceofAluminumor Gold-finishedaluminum withpolishedtopand brushedsides.MetalSec¬ tionsin28sizes:8"to JLG? JEWELRYMSO ARTCENTER 319E.GrandRiv.r EastLansing Phona332-4673

THEGRAPEVINE 2758EastGrandRiver 337-1701
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MSU's
dance

instructors
Dixie
Durr,
left,

and
Barb
Smith,
right,
find

students
who
do,

train
them

and

watch
others
like

Lansing's

Horsebrook
Elementary

school,
enjoy
the

performing.

I

Joy,
spirit

Roots:
hope
for

adaptive
integrity

By

KATHY
ESSELMAN

State
News
Staff
Writer

"Roots,"
airing
on

ABC
for

eight

consecutive
nights,
rep¬

resents
the
first

example
of
a

mini-series
attempting
to

adapt

a

major
novel.

"Rich
Man,
Poor

Man,"

though
a

smashing
rating
win¬

ner
and

Emmy-grabber,
was

hardly
a

success
d'estime.
That

distinction
rests,
and
has

rested

for
the
past
five

years,
with
the

BBC,

Thames
Television
and

RAI,
the

Italian
National
Radio

Network.
"Elizabeth
R,"

Henry

the

Eighth,"
"The

Forsythe

Saga,"

"Leonardo
DaVinci,"

"Upstairs,
Downstairs
I"

and

last

season's
"Jenny"

were
all

distinguished
by

elegant
style,

excellent
acting
and
both

pop¬

ular
and

critical
success.

The
first

forays
by
the

Amer¬

ican

colonials
into
this

unchar

ted

territory
produced
"The

(overpriced)
Addams
Chroni¬

cle,"
which
almost

bankrupted

the

New
York

educational
sta¬

tion.

WNET.
Though
it

received
satisfactory
critical

acceptance
and

inspired
fana¬

tical

devotion
from

many

viewers,
the

"Chronicles"
failed

to

sell
to

the

BBC,

probably

because
the

subject
matter

failed
to

achieve

widespread

popular
success.

Fred

Silverman
and
the
in¬

trepid

adventurers
at

Univer¬

sal

last

winter
put

"Rich
Man.

Poor
Man"
(or

"Sex
and

Money

For
Fun
and

Profit")
on

ABC.

The

serial
drew
the

mass

audience
not

inclined
toward

the

"polite"
mini
series

favored

by

PBS
and
BBC

audiences.

"RM,
PM"

provided
equal
doses

of

sex,

violence
and
life

among

the
very
rich

(Hollywood-style).
Its

creators
threw

everything

in

the
pot

except
incest,
too

sensational
for

American
mass

media.
The

series
was
slick
and

sensational
—

"The
San

Fran¬

cisco

Examinee's
version
of

reality
—

and
was

about
as

close
to

reality
as
a

1930s

Barbara
Stanwyck

melodrama,

of

which
it

reeked.
"Roots"
is

Silverman's
bid
for

a

creative
coup.
Alex

Haley's

fictional

reconstruction
of

his

family's
oddyssey
from
Africa

to

America
has

attained
instant

popular
and

critical
success

denied
to
all

but
a

few

books

published
in

America.
The

book's
fall

publication
has

al¬

lowed
the

television
serial
the

advantage
of

prepublicity,
un¬

precedented
in

the

short
his¬

tory
of

television.
"Roots"

LeVar
Burton

reaches
to

that
rare

presell

status
which
enriched
the

popu¬

larity
of

"Jaws",
and

"Love

Story."

"Roots"
is

the
fruit
of

Alex

Haley's
odyssey
in

search
of

self.

Haley,
who

coauthored

"The

Autobiography
of

Malcolm
X,"

set
out
on
a

quest

for
his

family's
roots
in

Africa,

using
his

grandmother's
tales

and

African
words
as
a

starting

point.

Subjecting
the

words
to

linguistic
analysis,
he

deter¬

mined
the

general
region
from

which
his

ancestors
came.
He

went
to

Africa
and

talked
with

those
who

maintain
the
oral

histories
of

the

tribes
in

Gambia
until
he

located
one

which
had
a

story
that

cor¬

related
with
his

grandmother's

tale.He
has

turned
his

research

into
a

moving
chronicle
of

love

energized
by

pride
—

of

self,

family
and
his

people.
He

states

it

well
at

the
end
of

the

book:

"We
stood
and

watched
Dad

lowered
into

grave
No.

1429.

Then
we

whom
he

had

fathered

—

members
of

the

seventh

generation
from
Kunta
Kinte

—

walked
away
rapidly,
averting

our

faces
from

each

other,

having
agreed
we

wouldn't
cry.

"Sq
Dad
has

joined
the

others

up

there.
I

feel
that
they
do

watch
and

guide,
and
I

also
feel

that
they
join

me
in

the

hope

that
this
story
of

our

people
can

help
to

alleviate
the

legacies
of

the
fact
that

preponderately

the

histories
have
been

written

by

the

winner."
The
tale

chronicles
Kunta

Kinte's
abduction
in

Gambia
by

slavers,
his

shipboard
ordeal

aboard
the

slaver
and
his

resistance
and

survival
on
a

Virginia
plantation.
He

con¬

stantly
runs
away
ijfitil
the

I

i

«

1

9
*

*.-

i

v

a

w

iVft
i

4

John
Amos

and

Madge
Sinclair
in

"Roots."

overseer
cuts
off
half
his

foot,

enslaving
his

body,
if

not
his

spirit.
This

courage
and

inde¬

pendence
he

passes
to

his

descendents.Four
of

the

eight

episodes

deal
with

Kunta
Kinte,

por¬

trayed
as
a

16-year-old
by

newcomer
LeVar
Burton

and
as

an

adult
by

John
Amos.
The

production
features
a

Who's

Who
of

American
television

actors,
including
Louis
Gossetl

Jr..

Cicely
Tyson.
Edward

Asner,
Ben

Vereen
and

Ralph

Waite,
competent
professionals

resembling
the

backbone
of

the

studio
system.
Stan

Margulies

produced
the

drama
for

David

L.

Wolper

Productions.
The

dramatization
of
a

cur

rent

bestseller,
which
has
the

additional
cachet
of

being
a

critical
success
canonized
by

"The
New
York

Review
of

Books"
and

"The
New
Y'ork

Times
Book

Review,"
indicates

an

intriguing
trend.

Reviewers

and

viewers
have
long

suffered

from
the

predigested
quality
of

big.

important
books

condensed

for

films.
Usually
the

author

takes
the

money
and

cries
ail

the
way
to

the

bank
about
the

desecration
of

his

work.
Haley

has

overseen
the

translation
of

his

work,
helping,

according
to

the

production
company,
to

cast

the

young
Kunta
Kinte.

In

dramatizing
only
part
of

the

novel
and

devoting
eight

nights
and
12

hours
to

its

presentation,
it

is

possible
to

imagine
a

drama
which
cap

tures
the
feel

and

keeps
intact

the

motivations
and

major
char

acters
of

the

novel.

(continued
from

page
14)

there
is
a

basically
nice

sequence
in

which
the
star
is

picking
out
a

slight

melody
on
a

keyboard.
John

Norman

ambles
over
and
says

something
to

the

effect
that
the
tune
might
make
a

nice

song.
He

croons
some
rough,
seemingly

improvised
lyrics
as

she

plays

(Pierson

has

written
that

some
of

this
scene
was

based
on
a

pre-production
encounter

between
Streisand

and
Leon

Russell).

Well
and

good.
Then,

inexplicably,
it

happens:
star

and
man
fall
in

love.
The

underscoring

(by

Roger

Kellaway)
comes
up
on

the

soundtrack:
camera
tracks
in;

star
and

man

embrace;
star

begins
to

take

blouse
off;

camera
tracks

discreetly

away.
Ergo,
love.
It

must
be

love,

because
later
they
bathe
together
in
a

tub

surrounded
by

hundreds
of

softly

glowing
candles.

It
is
a

tragedy
of

sorts
that
a

great

many

ticket-buyers
passing

through

the

turnstiles
to

see
"A

Star
Is

Born"

will

assume
that
this
is

romantic.
It

isn't,
at

least
not

directly;
it's
a

romantic
idea.

Despite

Kristofferson's

muscular
build
and
the

star's
pouty,

sultry-eyed
approach
(and

sexual
ag¬

gressiveness),
there
really
isn't
any

chemistry
between
the

two.

Their

reasons
for

loving
each
other
are

never

satisfactorily
defined,

and
the

song-

composing
scene
is

too
frail
to

bear
the

weight
of
a

catalyst.
The
old

Wellman-Carson
story

func¬

tioned
in

its

two

previous
incarnations

11937,
with
Janet
Gaynor

and

Fredric

March;
1954,
with
Judy

Garland
and

James
Mason)
on

several
levels,
but

the
root
of

the
tale
was
a

tragic
love

story
with

pygmalion-like
elements

—

the

declining
star

reaching
out,
at¬

tempting
to

refine
and

shape
the

rising

star's
talents.
The

crux
of

the

love

story
was

based
in

the

metamorphosis

of

their

relationship
from

one
of

adviser-pupil
to

becoming
lovers

and

newlyweds;
to

the

female
star
in

ascendence,
and
the

male
star

finally

falling
victim
to

his

innate

self-destruc-

tiveness.John

Norman
doesn't

really
have

very
much
to

offer
the

rising
star
here;

if

he

does,
it

happens
off-screen.
The

star

seems
to

have

everything
she

needs.
Once
John

Norman
unleashes

her

before
a

large

audience
—
a

benefit

for

Indian
relief;
replete
with
more

Central
Casting

extras,
a

large
rear
of

stage

projection
of
a

poverty-stricken

Indian,
and
two

turbaned
gentlemen

prominently
seated

—

she

seems
to

have
it

all

under
control.
The

concert

audience
is

enthralled.
But
the
love

story
falls

apart.
A

piece

is

missing.
The

rationale
for

their

relationship
is

gone
and
the

story

doesn't
work
very
well

without
it.

The

film's

redemption
might
have

lain
in

its

music.
The

songs
could
have

stated

beautifully,
eloquently,
the

themes
left

undeveloped
in

the

narra¬

tive.
The

star's
voice,
after
all.

remains

awesomely
beautiful,
and

Kristofferson

is
a

talented

composer-singer.
But
the

songs,
mainly
by

Paul

Williams
and

Kenny
Ascher,

with
some

contributions
by

Rupert
Holmes,
Leon

Russell,
Streisand

and

others,
are

insubstantial
pieces
of

melodic
fluff.

Williams
has
a

very
facile

and

superfi¬

cial
feel
for
a

love
song,
and
the
star
is

ill-served.
Her

voice
is

certainly
un¬

matched
in

selling
a

song
—

think
back

to

the

score
of

"Funny
Girl,"
or,

more

recently,
to

"The
Way
We

Were"
—

but
she

must
first
have
a

song
to

sell.

The

ballads
all

sound
very
much
alike,

and
the

change-of-pace
songs
are

simply
not

suited
to

her

voice
or

style

of

singing.The
songs
are
such
that
her

ability
to

captivate
the

movie's
concert
audi¬

ences
comes
into

question,
a

credibility
gap

never
even

broached
in

her

previous
musicals.
Her

vocal
talents

seem

concealed
by

the

mediocrity
of

the

musical
material.Kristofferson

is

even
more
poorly

treated
by

the

songs
he
is

given.

Granted,
this

music
isn't

rock

music,

but
that
isn't

nearly
as

important
as

the

premise
that
music
succeed
on
its

own

terms.
There
isn't
any

unifying

theme,
aspect
or

even

sincerity
in

the

music
that
might
serve
to

establish
it

as

material
these

characters
might

actually
write
and

perform.

Pierson
—

or

whomever
—

has

•

evoked
an

interesting,
if

slick,
view
of

the

interior
underside
of
the
rock
music

world,
with
fairly

sharp

performances

by

Gary
Busey

and
Paul

Mazursky
as

John

Norman's
managerial
associates.

But
the

thrust
of

the

picture
is

not

involved
in

the

creation
of
an

analytic

backstage
glimpse
of

the

music
world

as

dream
factory
and

habitat.

The

thrust
of

the

picture
is

the

display
of

its

star
and

guiding
force,

Barbra
Streisand.
Stiff,

closed
and

inscrutable,
she
is

simultaneously
too

much
and
not

enough
for
the

picture's

good.
The
film
is

dreadful.

"A

Star
Is

Born"
is

now

playing
at

the

Meridian
Four

Theatres.
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Playwrights'pensfind marketatBoarsHead ByPETERJ.VACCARO StateNewsReviewer
TheBoarsHeadTheater,longoneofthemostimportantassetsto

theartsintheLansingarea,isaddingstillanothercredittoits impressivelistofcontributionstothecommunity.Duringtheweek ofFeb.7,theBoarsHeadTheaterisoperatingaPlaywrights' Workshop,dedicatedtoprovidinganoutletfornewworksbyMidwesternplaywrights. Duringthepastmonths,newscriptshavebeensubmittedtothe BoarsHeadPlayersbyplaywrightsfromabroadcross-sectionof thecountry.Fromtheseentries,fourscriptshavebeenselected, eachtobegivencloseattentionbydirectorsandactorsofthe BoarsHeadCompanyinaworkshopsituation. PlaywrightswhoseworkshavebeenacceptedareDoakBloss,an
MSUgraduatefromEastLansing;KennethHarrow,alsoofEast Lansing;JuliaJensen,amemberoftheactingfacultyatWayne StateUniversity;andMichaelHohnstein,astudentatWestern MichiganUniversity. Scriptsbythefourplaywrightspresentavarietyofdramatic methodsandthemes.Bloss'"Jason'sFuture"isarealisticdrama focusingontherelationshipsamongmembersofaMidwestern Americanfamily.Harrow's"InForLife"basesitselfontheprison experiencesofGeorgeJackson.Theworkshopisworkingfrom threeshortfeministplayssubmittedbyJuliaJensen:"TheBirds," "Puppies"and"Genevieve."MichaelHohnstein's"TheContrast"is atwo-characterplaythathasbeendescribedas"Pinteresque"in toneandmanner. RichardThomsen,PhilHeald,KristieThatcherandJohn Peakes,allmembersoftheBoarsHeadTheater'spermanentacting companyhaveeachassumeddirectionalresponsibilitiesforoneof thefourplays. OnFeb.7,theworkshopbeginsaseachplaywrightmeets informallywithhisorherdirectortodiscusstroubleareasand concernsforrevisioninthescript,aswellasplansforrehearsaland production. FromFeb.8throughFeb.10,eachplaywillreceive10hoursof intensiverehearsalintwo-hourblocks,withsufficienttimeallowed betweenblocksfortheauthor'sworkrevisingportionsofscript. Publicreadingsofexcerptsfromeachplaywillbepresentedon

theafternoonofFeb.11,exacttimetobeannounced.Readingswill begivenattheCenterfortheArts,EastLenaweeStreetatGrand AvenueinLansing.Admissionforthesereadingsisfree. PennyOwen,publicitydirectorfortheBoarsHeadTheater,has indicatedthat"thepurposeoftheworkshopistoencourage Midwesternplaywrightsintheireffortstoreflecttheregional Americanexperience.Itistheater'sdutytoencouragethis expression." Owenhasaswellmadeclearthattheworkshopisapilotprogram
fortheBoarsHeadTheater,thatitmustbeunderstoodthatworkbe considered"workinprogress,"andaddsthattheworkshopispart of"asearchfornewplaysbynewplaywrightsthatmightbe incorporatedinsubsequentBoarsHeadseasons." TheBoarsHeadTheaterdeservesapplauseforitseffortsin encouragingnewwork.Evenmoresignificantly,itdeservespublic praiseforitsbeliefinnewtalentanditsvitalpropagationofan interestinartintheLansingcommunity. UNTHESHADE "GALLERY

RichardThomsenandPhilHealdoftheBoarsHeadPlayersreviewascriptsub¬ mittedbyplaywrightDoakBloss. FROMPENTOPRESS! thenewissueof REDCEDAR REVIEW
FICTION!LOCAL& POETRY! PHOTOS!

NATIONAL ARTISTS!

—onsaleatareabookstores— GETYOURCOPYTODAY!

in

apairofpracticeshoes
ByDONNAJ.BAKUN StateNewsStaffWriter

Thespiritofdancedoeshave
ahomeatMSU.Anddance,like itsfineartscounterparts,is subjecttothejetes(leaps)and plies(bends)ofabudget.Dance doesnothaveitsowndepart¬ ment,andnordoesithavea major,exceptthroughJustin MorrillCollege. Whatitdoeshaveisa coordinatornamedDixieDurr andenrollmentssoaringinbal¬ let.jazzandmodernclasses. "Danceisthrivingherein

spiteofconditions,"Durrsaid, "andit'sanexcitingchallenge formetoworkhere." Herdeterminationisshared
byherstudents,mostofwhom shesaiddonothaveprevious trainingwhentheybegindance classesatMSU. "Thedesireisthere.These

studentsdon'thaveclassesat theirfeet,"shecontinued,ex¬ plainingthatinmostuniversi¬ ties,dancedepartmentsexist withavarietyofclassesforthe aspiringdancer. MSU'sdanceprogramis housedintheHealth,Physical EducationandRecreationDe¬ partment.withclassestaught byDurrandinstructorBarbara Smith.Bothwomenarecodirec- torsoftheMSURepertory Company,formedthreeyears agofortheseriousdancerin searchofanoutletforpublic performanceandindividual choreography. "Studentschoreographfor experiencewiththepublic eye,"sheexplained,adding thatmanystudentsgraduate withoutthechancetosubmit theirchoreographytopub¬ licscrutiny.

Orchesis,whichformerly producedtheannualPACcon cert,stillexistsforthosedan¬ cerswhowanttoworkoutona regularbasis.Classesare taughtonTuesdayandThurs¬ dayeveningsbymembersof theRepertoryCompany. TheRepertoryCompanyper¬
formsanannualconcertin FairchildTheatreunderthe auspicesofthePerforming ArtsCompanyandtheTheater Department,whichallocatesa $1,000budgetforcostumesand setconstruction.Butdespite this,costsremainhigh. "Itcosts$15perdancerfor leotardsandtightsalone."Durr said.

Thoughthe14-memberRep¬ ertoryCompanyonlygivesone concerteachyearinFairchild becauseofhighrentalcosts, DurrsaidtheCompanyis
producingitsthirdannualchil¬ dren'sconcertFeb.19atthe LansingCenterfortheArts. FeaturedwillbeLeoJanacek's "Rikadia,"adaptedforthecom¬ panybyDurr,andsevenother works. Fundsfromartsfoundations

havealwaysbeenagodsendfor anyartists,anddancersareno exception. SupportfromtheNational EndowmentfortheArtsbrings
inartists-inresidence,suchas theweekendresidencyof DanielNagrin.Agrantfrom theMichiganCouncilforthe ArtssupportsaLecture- DemonstrationDanceTeam whichtravelstoareaelemen¬ taryschoolstoeducateschool childrenonthedanceand encourageaninterestinattend¬ ingdanceperformances. "Theendowmenthasbeen

justablessing,"Durrsaid. Unioncostsforresidenciesand danceperformancesbysuch companiesasRirie-Woodbury, theJoffreyandtheAlvinAiley DanceTheaterwouldbe frustratingwithoutendowment money,Durrexplained.

"KenBeachler(Lecture-Con¬
certSeriesdirector)loses moneyoneveryresidencyand dancecompanyhebringsin," shesaid. Inorderfordancerstobe¬

comeinformedonhowfunding
isallocatedthroughthelegisla¬ ture,Durrsaidmanydancers areformingastatewideorgani¬ zationtogivethemavoice whenbillsarepassed. "Danceneedspoliticalclout,"

shesaid.Dancersaregreatfor performingandgivingconcerts —andthenworryingabout wherethemoneycomesfrom." ButDurr,whohasbeena
danceteacheratMSUfor12 years,looksforwardtothe completionofthePerforming ArtsCenterasapermanent homefordance.Unioncosts however,willstillbesteepin thenewfacility,sheadded. Durrsaidsheiscontentto teach,somethingshehaspre¬ ferredsincegraduationfrom ButlerUniversity. "Ihavenotimetodance.IfI wantedtoperform,Iwouldn't," shesaid.

classical

Classicsrepertoiregainingstature ByDANIELHERMAN StateNew,SuffWriter
ThefutureofclassicalmusicatMSUislookingbrighterthan

everfortheyearahead,andoneofthemostexcitingprospectsfor 1977istheannouncementoftheJuilliardStringQuartetas artists-in-residence. ManyfactorscontributedtotheJuilliard'sselectionofMSU,
Ithisistheonlyresidencethequartethaseveraccepted,though numerousoffershavebeenmade)andviolistSamuelRhodes summedupthequartet'sbasicfeelingwhenhecommented:"Last yearduringourBeethovencycle,therapportwassowonderful. "Youcanfeelitwhenanaudienceiscoldandindifferent,but whenweperformed,itwaslikewhenaspoftsteamplaysat home." Thelistofactivitiesplannedbythequartetincludesasummer festival,orworkshop,forareamusicians.JamesNiblock, chairpersonoftheMSUMusicDepartmentandtheperson responsibleforbringingthequartettoMSU,explainedthat duringthechambermusicfestival,stringquartetsandchamber groupsfromhighschoolsandcollegesfromallovertheMidwest willbeinvitedtocomeandparticipateinseminarsandmaster's classes. Thequartetwillbeinresidenceatthebeginningandendofeach quarter.ThesummerfestivalwilltakeplaceMay2through7. Inadditiontotheirteachingschedules,themembersofthe quartetwillparticipateintheChamberMusicsectionofthe Lecture-ConcertSeries.Infact,theJuilliardwillbeperformingin threeofthefiveregularlyscheduledChamberMusicconcerts.The quartetwillperformMozart's"StringQuintets"andwillbring anotherviolistwiththem. TheChamberMusicsectionoftheLecture-Concertseriesisthe (continuedonpage15)

TheJuilliardStringQuartet,MSlI's 1977artists-in-residence,includefirst violinistRobertMann;secondviolin¬
istEarlCarlyss;violistSamuel RhodesandcellistJoelKroscick.
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Animation
revived
in

'"Wizards"

By

BYRON
BAKER

State
News
Staff
Writer

Filmmaker
Ralph
Bakshi,

who

visited
MSU
in

late

November
with

his

latest

animated
feature,
"Wiz¬

ards,"
is

an

artist

dedicated
to

the

renaissance
of

his

craft.

Formal
full

animation
nearly
dis¬

appeared
in

the

1960s
when
the

major
studios,
for

economic
reasons,

closed
their

cartoon
shops.
Save
for

an

occasional
feature
or

featurette

from
Walt
Disney

Productions,
the

art
was
in

eclipse.
The

only
real

market
for
any
sort

of

animation
was

television.
As

Bakshi
related
in
an

interview:
"One

struggles
to

learn
one's

craft."
The

ready

employers
were
the

"anima¬

tion

mills"

impersonally
churning

out

tens
of

thousands
of

feet
of

extensively
simplified

"limited"
ani¬

mation
film
for

Saturday
morning

TV.

According
to

Bakshi,
few
of

the

working
artists
cared
for

their
task.

"That's
when
most
of

your
best

animators
dropped

out
of

the

busi¬

ness
—

simply
retired,"
he

said.

His

personal
turning
point
came

"As
a

young
TV

animator,
I

was

making
$3,000
a

week,
just

turning

out
the
stuff

—

the
only
thing
that

soothed
the

pain,"
he

explained.

"After
a

while,
I

realized
that
I

was

blowing
something
I

loved
very

much,
and
I

stopped
and

decided

that
I

would
try
to

bring
back
the

art
of

film

animation.

cartoons
that
I

would
enjoy,
not
that

anyone
else

would

necessarily

enjoy."After
some
years
of

more
toiling

in

the

vineyards
of

animation,
he

emerged
in

1972
with
his

much-dis¬

cussed
popular
success,
"Fritz
The

Cat,"
an

X-rated
animated
feature

freely
adapted
from
the

under¬

ground
comic
strip
by

Robert

Crumb.He
encored
the

following
year

with
a

wholly
original
and

personal

work,
"Heavy
Traffic."
A

darkly

vivid,

reputedly

autobiographical

story

regarding
the
life

and

fantas¬

ies
of
a

virginal
young

cartoonist,

the
film,

marked
Bakshi
as
a

unique

talent.
Never
before
had
an

Ameri¬

can

animator
achieved
such

obvious¬

ly

personal
expression
in
a

feature.

Then
came

"Coonskin,"
his

R-rated
retelling
of

the

Uncle

Remus
stories
in

terms
of

the

ghetto

environment
and

contemporary

black

experience.
Originally
bank¬

rolled
by

Paramount
and

personally

produced
by

Albert
S.

Ruddy
("The

Godfather"),
pressure
from
the

NAACP
and

other
black

groups

caused
the

studio
to

first

shelve
the

picture
and
to

eventually
pass
it

on

to
a

small

independent
distributor,

whence
it

sank.
Next,
Bakshi

wrote
and

directed

"Hey,
Good
Lookin'
"

for

Warner

Brothers.
Described
as
a

tough,
but

good

natured
'50s

saga
in

the

"American
Graffiti"

mode,
the
film

is

not

currently
scheduled
for

release.Now,
Bakshi
has

made

"Wizards"

for

20th

Century-Fox,
set
for

re¬

lease
in

February.
A

sword-and-

sorcery
fantasy

set
in

the

distant

future,
it
is

the

most

integrated
—
in

terms
of

story,
fluidity
of

animation

and

personal
expression

—

of

his

released
features.
The

winding
nar¬

rative
is

sufficiently
taut
to

intelligi¬

bly

advance
the
tale,
but
it

is

also

free-flowing
enough
to

permit
the

indulgence
of

Bakshi
and
his

team
of

artists
to

explore
various
methods

of

visually
telling
the

story.

In

certain
scenes,

elaborately

designed
and

painted

backgrounds

express
the
tone
and

mood:
in

other

scenes,
simplicity
of

design
is

the

appropriate
hallmark.
Occasionally,

"My
big

battle
is

finding
young
animators
who

can
do
the
job.

Animation
is
a

medieval
process:

everything
has
to
be

done
by

hand.

"The
films
I've

made
—

they're
my

films,
and

they're
done

with

integrity.
The

subject
matter

is

debatable
for

some
people,
and
that's
fine.
At

this
point,
because
they're

personal
films,
I

have

to

have
that
kind
of

personal
control."

—

Bakshi

the

background
is

a

live-action

projection:
a

storm;
a

wide
vista;

great
armies

marching.
In

the

character
designs,
he

sought
to

find

some
median

between
the

simple,

rounded
"cartoony"
torsos
usually

found
in

animation
and
the
odd

angles
and

figures
found
in

real
life.

"Wizards"
is
a

sort
of

warm-up
for

Ralph
Bakshi's

most

ambitious
pro¬

ject,
the

animation
of

J.R.R.

Tolkien's
"The
Lord
Of

The

Rings"

trilogy,
to

be

produced
by

Saul

Zaentz
("One
Flew
Over
The
Cuck

oo's

Nest")
for

United
Artists.
The

endeavor
will

encompass
at

least

two
(and

possibly
three)
feature

films.
Bakshi

mentioned
that

literal¬

ly

thousands
of

character
model

sketches
were
being

made,
and

added
that
he

was
going
to

take
his

time
and
do
an

exacting
job.

"At

different
studios."
Bakshi

explained,
"cartoon
directors
fulfill-

certain
functions.
Basically,
they
tie

all

the

loose
ends

together,
as

(live

action)
directors

still
do."

"At

certain
points
(of
the

produc¬

tion)
the

work
gets
taken
out
of

their
hands,

and

that's
where
most

of

the

expense
comes
in.

Most

animation
directors
will

discuss

storyboards
(a

series
of

sketches

detailing
the

visual
action
of
a

sequence)
with

storyboard
men.

When
he

okays
the

boards,
they
go

to

layout
men,
who
lay
it

(the
visual

design)
out.

Then
they
go
to

the

heads
of

the

animation
department,

who
pass
the

laid-out
sketches
to

their

animators,
who
rough
out
the

sequence
in

pencil
(to
be

photo-

The

languid

coffeehouse
that

could

By

JOHN
CASEY

State
News
Staff
Writer

If

ever
there
were
a

book

written
on

the

history
of

ups

and

downs

experienced
by

the

Mariah
Folk

and

Blues
Coffee-

House,
an

appropriate
title

would
be,

"Mariah
—

The

Destiny
Kids."
This

student

organization,
concerned
with

bringing
quality

entertainment

in

the

musical
realms
of

folk,

blues,
jazz

and

jazz-rock,
cele¬

brates
its

fourth
year
of

exis¬

tence
this

month.
Mariah's
beginning
can
be

traced
back
to
a

floor
in

McDonel
Hall

where
a

majority

of

the

group's
originators
lived,

and

where
the

name
for

this

budding

organization
was

drunkenly
decided

upon.
One
of

these
people
was
Jim

Fleming,

the

major

innovator
of

Mariah,

and
its

first

director.

It

was
the
fall
of

1972
when

Fleming
came
to

MSU
as
a

graduate
assistant
in

McDonel

Hall.
That

previous
spring,

Fleming
organized
and

promo¬

ted
the

Ohio

University
Folk

Festival
and
had

thoughts
of

doing
the
same
in

East

Lansing.

Once
he

set

eyes
on

the

McDonel
Hall
kiva,

Fleming

realized
it

would
be

an

ideal

setting
for

concerts.
The
des¬

tiny

began.During
that
fall

term,

Fleming
petitioned
Pop

Enter¬

tainment
for

support
and

fund¬

ing
of
a

coffeehouse,
stipulating

that
it

be

all-volunteer-student-
staffed,
offering
quality
artists

in

an

intimate
atmosphere
at

the

lowest
possible
ticket
price.

Pop

Entertainment
agreed
to

the

support
and
the
first

shows

of

Mariah's
winter-term
season

were
booked.

The
duo
of

Sonny
Terry
and

Brownie
McGee
in

the

McDonel

Hall
kiva
on

Jan.
11,
12

and
13

and
the

James
Cotton
Blues

Band
the

following
weekend

kicked
off

Mariah's
first

season

with
a

successful
bang.
Mariah

began
to

grow

steadily,
but
the

process
included

some

growing

pains.
In

1973
Jim

Fleming
was

appointed
Union

Activities

Board
adviser,
and

Mariah
fol¬

lowed
Fleming
to

the

Union.

A

year
later,
things
became

bleak
for

Mariah
when
it

was

discovered
that
a

debt
to

the

tune
of

$10,000
had

accumu¬

lated
in

its

account.
Pop

Enter¬

tainment
demanded
Mariah
be¬

come

financially
viable
or

dis¬

band.

Choosing
the

former,

Mariah
attempted
to

rid

itself

of

the

debt
by

staging
a

week-long
fundraising
drive

across
campus.
With
the
help
of

other

organizations
this
was
a

success.
Jim

Fleming
left

and

Hugh

Surratt,
Pop

Entertain¬

ment

adviser,
assumed

direc¬

torship.
Mariah

moved
again,

this
time
to

the

Student
Ser¬

vices

Building.Under
student

director
Tom

Campion,
from
the
fall
of

1974

until
the

spring
of

1976,
Mariah

expanded
its

base
by

including

jazz

(Jean-Luc
Ponty)
and
jazz-

rock
(Tim

Weisberg)
in

its

presentations.
With
the
help
of

Debbie
Mazur,
Campion
cut

Mariah's
loss

rate
in

half.

The

organization
changed
to

include
a

campuswide
staff

which
became

more

business-

oriented.
Earlier
in

1976
Pop

Entertainment
found
itself
in
a

financial
hole,

threatening
to

sever

Mariah's
monetary

source.
It

was
a

critical
period,

since
Mariah
had
lost
the
Ry

Cooder
concert
and

desperately

wanted
to

present
Leo

Kottke.

Borrowing
funds
from

benefic¬

ent

organizations,
Mariah

staged
the

Kottke
concert,

which
turned
out
to
be

one
of

the

finest-artistic
and

financial

successes
of

Mariah's
roller-

coaster
history.

With
Tim

Kirkwood
and

Wendy
Schultz
as

this

year's
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codirectors,
Mariah

maintained
the

Steve

Goodman
and
Tom

a

financially
sound
fall

term

Waits

concerts,
retaining
the

with

sold-out

performances
for

hope
of

future

self-support.

(continued
from

page
5)

newest
addition
to

the

Concert
Series,
initiated
in

1971
by

Series

director
Kenneth
Beachler.

"The

Chamber
Music
Series

was
not

immediately
popular,"

Beachler
said,
noting
that,
"it

took
about
three
years
to

reach
the

point
it

has

today,
where
every
concert
is

sold
out."

Beachler
also

pointed
out

that
the

Chamber
Music
Series

attracts

proportionately
more
sales
than
any
other
segment
of

the

Lecture-Concert
Series.

In

the

past,
the

Lecture-Concert
Series
has

brought
in

such

artists
as

Yehudi
Menuhin,
Van

Cliburn
and

Leontyne
Price,
not

to

mention
Vladimir
Horowitz
in

his

sixth
East

Lansing

appearance.
The

Lecture-Concert
Series

also
saw
the

only

American
performance
of

the

Juilliard
String
Quartet's
Beethoven

Cycle.
Next

year's
season
will
yield
such

performers
as

Isaac

Stern,
Lazar
Berman

and

Anna
Russel.
Rafael
Kuebilik

and
the

Bravarian
Symphony
Orchestra

and
the

Moscow
State

Symphony

and

Dmitri
Kitenko
will

appear
in

the

International
Orchestra

One
basic
flaw
in

the

Lecture-Concert
Series
is

that
as
far
as

the

contemporary
repertoire
is

concerned,
little
if

any

modern
music
is

presented.
This
is

not

necessarily
the
fault
of

the

concert
series,

since
most

performers
and

orchestras
dictate
their

repertoire
in

advance.The
fault
lies

basically
with

audiences.
Many
believe
that
only

those
with
an

education
in

music
can

appreciate
modern
music,
but

that
is

psuedo-intellectual
trite.
One

piano
student
told
me
she
did

not
like

modern
music,

(George
Crumb's

"Macrocosmos"
for

piano)

because
it

"sounded
evil."
Others

complain
that

modern
music

hurts
their
ears,
but
the

same

complaints
were
made
when

Debussy
and

Stravinsky
premiered
their
music.

Beachler

suggested
that,
"you

schedule
a

modern
work
right
before
the

intermission,
so

people
have
to

listen
to

it."

But

making
an

audience
listen
is

not
the

solution.
Audiences

have
to
be

more

adventurous
and
less

musically
conservative.

Another
interesting
facet
of

the

MSU
music
scene
is

the

MSU

Orchestra's
International
Program.
This

program
brings

performing
artists
from
all

over
the

world,
including
Eastern

European
countries,
to

work
with
the
MSU

Symphony
Orchestra.

Dennis
Burkh,
the

symphony's
conductor,
and
the

man

responsible
for
the

international
program,
said
he

feels
the

program
gives

students
working
in

the

symphony
an

opportunity

to

work
with

professionals
and
to
be

treated
as

professionals.

The

performers
usually
bring
a

native
work
to
be

performed
by

the

symphony,
widening
the

horizons
of

students
and

audiences
in

East

Lansing.
Many

works
have

received
their

American
premiers

in

East

Lansing.
The

program,
a

valuable
cultural
addition
to

MSU
and
the

United
States,
benefits
MSU

musically
and
has

shown
us

that
art

transcends
politics.
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filmreview
ByBYRONBAKER StateNewsReviewer

"AStarIsBorn"isBarbra Streisand'sfilm.Herpersonal productioncompany,Barwood, produceditinassociationwith FirstArtists,theproduction unitjointlyheadedbyStrei¬ sand.PaulNewman,Steve McQueen,SidneyPoitierand DustinHoffman.ThoughWar¬ nerBrothersfinanced(tothe tuneof$6or$7million)andis distributingthefilm,theulti- natecreativeinputandre¬ sponsibilityoffinalcutwere Streisand's,andsheformally servedasexecutiveproducer. JonPeters,theformermaster hairdresserwholiveswith Streisand,servedasproducer. StreisandandPetershave cradledandnurturedthepro¬ jectfromthepointthey glommedontothebasiccon¬ cept—arockmusicalremake ofthealreadytwice-filmed WilliamA.Wellman-Robert Carsonstory—proposedin 1973byJoanDidionandJohn GregoryDunne. Accordingtotheproduction notes,StreisandandPeters "refinedthescript...lineby line."Theywentthroughsev¬
eraldirectors(including,fora time,JonPeters)beforeset¬ tlingonFrankPierson(Acade¬ myAward-winnerforthe screenplayfor"DogDayAfter¬ noon,"whohadpreviouslydi¬ rectedonlyonepicture)to rewriteanddirect.Sixweeks aftertheconclusionofproduc¬ tion,immediatelyfollowingthe assemblyofhiscontracted roughcut,Pierson'sservices werenolongerrequired. Thedebacle—artistically

andaesthetically,ifnotfinan¬ cially—thatis"AStarIs Born,"isBarbraStreisand's responsibility. Thefirst8or9minutesset
thetonefortheentirepiece;a rockconcert,teemingwith straight-lacedmassesdirect fromCentralCasting,where big-timerockstarJohnNor¬ manHoward(KrisKristoffer son)isperforming.Theconcert footageisadequateforaHolly¬ woodproduction—Piersonor someoneelseaffiliatedwiththe productionhadobviouslyseen "Woodstock" —anditismade somewhatapparentthatJohn Normanisnolongerperform¬

ingattheheightofhistalents. RHA.RHHRHARHA
• -a«sy

Don'tMissthe
BestInFeatureFilms ThisTermfrom

ResidenceHallsAssociation SWEPTAWAY TOMMY
BADNEWSBEARS MISSOURIBREAKS FACETOFACE MIDNIGHTMOVIEOROY MALTESEFALCON TREASUREOFTHE SIERRAMADRE ROBINHOOD

BarbaraStreisandandJonPeters
Butheisnevershownorheard

inhisprimeanditisdifficultto gaugejusthowfarhehas
fallen.Thisisonlyoneofmany aspectsoftheadmittedlyloose narrativewhichthefilmmakers

glossoverandexpectthe audiencetotakeforgranted. Fromthenon,thefateof
JohnNormaniseclipsedand upstagedbytheonscreenand offscreenpresenceofthepic¬ ture'sstar.Fromthevery momentthecameracatches sightofhersinginginatacky nightspotwithVanettaFields andClydieKing,thefilmhas purpose,direction,drive.Un¬ fortunately,mostofthatdrive seemsdevotedtotheag¬ grandizementandadorationof thestar,nottothethemeor storyofthepicture. Forinstance,JohnNormanis

indirestraitsthroughoutthe film;hisself-destructiveten¬ dencies,fueledbydrugsand booze,areeatingawayathim. Butthefilmneverreallydelves intohispain.Wheneverhetries todiscusshistroubleswiththe star,thecameralargely.re¬ mainsfixedonherface,onher reaction,ratherthanuponhis predicament. Theromanticscenesinthe picturearesimilarlyhandled; (continuedonpage17)

Addsomeculture
toyourlife...

/Forhair\
Istyling??1\
\ gototheJVKing'sDen!J

•HAIRCUTTING •HAIRSTYLING •RKHAIRCAREPRODUCTS TITfirt3^ttrrvVr

JfsJ||P|

11zBTyJI.11AZ/iiS'
"ROYALTREATMENTATACOMMONPRICE"

208MACAvo.-B.l.wJ.n.sStati.n.ryCall332-8191ForAppl.
ScenesfromRalphBakshi's animatedfantasy,"Wizards," setforreleaseby20thCen¬ tury-FoxinFebruary. Theseanimationswould normallytravelfromstory- boardtolayoutmen,andthen fromanimatortopenciltest. Bakshi,however,doeshis

ownstoryboards,ashedoes nothavethebudgetforapen¬ ciltest. "Itworks,"hesaid.
graphed,frame-byframe,asthe finalproductwouldbe.Thisprelim¬ inaryanimationisknownasa "penciltest").Theanimationdirec¬ torwouldthencheckthepencil test,"hesaid. "That's(thatwholeprocess) wheretheexpensecomesin.That's wheretheproblemarisesintrying

todoaninexpensivefilmofquality. "Wizards"doesnotlookcheap,yet "Wizards"isacheapfilm(thefilm costbetween$750,000and$1.2 million),"hecontinued. "Thedifferenceinmystudioat
thispoint—thoughIcan'tcontinue thiswaybecausethepersonalstrain isimmense—isthatIdomyown storyboards.givethemtoalayout man.whoreturnsthemtomyoffice

foranychangeswhichIwill personallydiscusswithan animator." Whentheanimatorfinishesthe
scene.Iwillflipit■likeaflip-pic turebook)-causewedon'thave thebudgetforapenciltest.Then wegoaheadfromthere.Itworks. Obviously,therearesomescenes thatIwouldliketoreanimate...hut itworks. "Mybigbattle."Bakshisaid,"is findingyounganimatorswhocando thejob.Animationisamedieval process:everythinghastobedone byhand." "ThefilmsI'vemade—they're

myfilms,andthey'redonewith integrity.Thesubjectmatteris debatableforsomepeople,and that'sfine.Atthispoint,because they'repersonalfilms.Ihaveto havethatkindofpersonalcontrol."

RalphBakshi

StateNewsDaleAtkins
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Encountering

art
in

an

old

school

By

MARTHA
G.

BENEDETTI
State
News
Staff
Writer

Witfcin
the

confines
of

the
Old

Marble
School,

693
N.

Hagadorn
Road,
lies
the
core
of

the
East

Lansing
Arts

Workshop,
a

center
of

working

artists
and

students
who

interact
to

create
a

valuable
learning

experience.

The

workshop
is
a

nonprofit
corporation
that

opens
its

door
to
an

artistic-learning
encounter.

Painting,
drawing,

sculpture,
pottery,
crafts,

writing
and
dance

are

offered
to

people
willing
to

learn
or

further
develop
a

skill.

Newly-appointed
director
Jinger
Vary

and

manager
Darcy
Brown,
together
with
a

six-

member
board
of

directors,
comprise
the

organization.The

workshop
has

recently
acquired
the

school's
basement,
formerly

occupied
by
the
East

Lansing
school

district's
media
center.

The
Old

Marble
School,

erected
in

1934,
has

the

potential
for
a

historical
site.
The

structure
is

adorned
with
high

ceilings,
old

wooden
floors,

cracked
plaster
and
the

large,
noisy
pipes
of
an

earlier
era.

Furnishings
throughout
the

building

have
been

provided
by

donations.

The

building
tenants

realize
the

structure

needs
time
and
hard

work
to

undergo
restora¬

tion.
They
have

expressed
the

need
for

further

funding,
since
utility
and

maintenance
costs
were

acquired
by

the

workshop
with
the

shift
in

ownership.
They
have
been

able
to

make
ends

meet
with
a

grant
from
the
city,
but

breaking

even
does

not

allow
for

expansion,
according
to

board
member
Tina
Oxer.

"We
need

further
funding
to

expand
the

existing
programs,"
Oxer

said.

"Director
Vary
is

a

skilled
grant
writer
and
we
are

optimistic
about

obtaining
further
funding."

"We
have

received
a

lot
of

public
support
so
far

and
it

has
kept
the

center
going,"
Oxer

said.

"From
this

support
we

have
been

encouraged
to

expand
our

programs.
We

have
gone
from
14

classes
to
52

classes
in

our

four-year
existence."

The

workshop
is

taught
by
30

instructors,
from

various

backgrounds,
who
were
chosen
in

the
fall

on
the

basis
of

experience
and

talent.

"They
are

artists
in

their
own

right,"
dance

instructor
Darcy
Brown

said.
"They
have

sold

their
work
and

taught
their
craft
in

varying

capacities.
Most
of

the

instructors
make
their

livings
as

working
artists."

"We
pay

teachers
better
than
any

other

instructional
organization,"
Brown

said.
"Each

teacher
receives
60

per
cent
of

money
brought
in

by
the

tuition
for

their

particular
class."

"The

majority
of

classes
are

conducted
with
no

stress
on

who
is

the

teacher
or

who
is

the

student,"
Brown

explained.
"The

teachers
hold

the

concept
that

perpetuating
art
is

held
more

important
than
just

making
a

living."

The

workshop
teachers
are

interested
in

instructing
a

class
from

step
one
to

step
10,

while

many
other

facilities
may
lack

such

thorough¬

ness,
she

continued.
"One
art
or

craft

influences
the

other
art
or

craft."
Brown

said.

State

News/Linda
Bray

East

Lansing
residents
of
all

ages
find

crafts
this

winter

entertaining
at

the
East

Lansing
Arts
Work¬

shop.
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rock

They're
white
punks
on

rock

By

BILL

HOLDSHIP
State
News
Staff
Writer

PUNK
(punk),
n.

(Slang)
1.
a

young
hoodlum
or

gangster.
2.

a

young
person
regarded
as

inexperienced,
insignificant,

etc.
Punks

and
the
rock
and
roll

spirit
have

gone

together
since

the

music's
origin.
James
Dean

and

Marlon
Brando
defined
the

rebel
punk
in

early
1950s

movies,
setting
the

state
for

Elvis
and
the

audience
he

would
reach.
Elvis

was
the

hood
made
good,
and
his

pelvis

spawned
a

generation
of

would-

be-hoods
in

black
leather

and

grease,
among
these
a

young

Liverpudian
dropout

named

John

Lennon.
The

pre-1964

Beatles
were
punks
of

the
first

order
before
Brian

Epstein

came
along
to

clean
up

their

"Teddy
Boy"
image.

And
even
with
the
Fab
Four

whitewashed,
who
can

forget

the

ambivalent
fear

and

forbid¬

den
thrill
caused
by

the

Stones

during
their
first
U.S.

visit?
No

one

would
allow
their

daughter

to

marry
a

member
of

The

Kinks
or

The
Who
in

1965,
let

alone
a

filthy
Rolling
Stone.

What
were
they

rebelling

against?
"Whatta
ya

got?"

Brando
mumbled
in

"The
Wild

Ones,"
and
his

words
were

rewritten
to

become
"Satisfac¬

tion"
and
"My

Generation,"
the

youth
anthems
of

the
'60s.

filthy
Rolling
Stone.
What

were

they

rebelling
against?

"Whatta
ya

got?"
Brando

mum¬

bled
in

"The
Wild
Ones,"

and

his

words
were

rewritten
to

become

"Satisfaction"
and
"My

Generation,"
the

youth
an¬

thems
of

the
'60s.

About
the

same
time,
The

Velvet

Underground
formed
in

New
York,
headed
by

Lou

Reed,
the

granddaddy
of

modern
punk
rock.
The

Velvets

redefined
"punk"
by

adding
an

artistic

decadence,
and

from

that
time
on,

NYC
was
the

genre's
capital.
This

carried
on

through
the

early
1970

glitter

heydays
of

Bowie
and
the
New

York
Dolls.Today,

American
punk
bands

have

returned
to

the

basics
in

both
music
and

styles,
carrying

on
in

The

Velvet's
tradition,

and

performing
in

CBGB
and

Max's
Kansas
City.

Though

performers
as

varied
as

Bruce

Springsteen
and
Van

Morrison

have
been

called
punks
due
to

their
street
persona,
aside
from

The

Modern
Lovers,
the
best

true
punk
rocker
of

today
is

Patti
Smith,

who

combines
the

best
traits
from
The

Shangri-

Las
to

Michigan's
own
Iggy

Pop,
and

promotes
revolution

with
a

capital
"R."

However,
some

redefinition

is

in

order
with
the

recent

media
blitz
of
a

new

British

punk

movement.
As
in

the
'60s,

the

English
have
taken

some¬
thing

American
and

made
it

completely
their
own.

Headed

by

The
Sex

Pistols,
the
new

trend
is

the

ultimate
in

vul¬

garity,
with
band

members

vomiting
and

performing
other

obscenities
onstage.
Its

dis¬

ciples
are
the

young,
working

class

generation
of

British
so¬

ciety,
bored

and

apathetic
with

no

future
in

sight.
The

Pistols'

chic

includes
short

dyed-purple

purplehair,
Nazi

Swastikas,
chains,

and

safety
pins

through
the

nose
and

earlobes.
Their

phil¬

osophy
is

expressed
by

Pistols'

leader
Johnny
Rotten

as:

"Who

gives
a

fuck,

anyway?"
Punk

concerts
are
the

height
of

violence,
and
a

young
girl
was

blinded
during
a

bottle
fight
at

a

recent
"Punk
Festival."
A

boy

had
his
ear

bitten
off
at

the

same
event.Despite

critics
terming
the

movement
"punk,"
a

better

term

might
be

"gross-out

schlock."
Or

perhaps
critics
will

follow
the

example
of

"Rolling

Stone,"
citing

American
punk

as

"Art
Rock."
After
all.

Smith

is
a

talented
poet.
Reed

was
a

child

protege,
and

both
are

tame

compared
to

the

British.

O
Davi

The

Pistols
aren't
even
compe¬

tent

musicians.
EMI

Records

recently
canceled
the

band's

contract
due
to

the

controver¬

sy,
but

some

enterprising
pro¬

moter
will
no

doubt
pick
up
the

option
in

hopes
of

making
a

quick
rock
dollar.

After
all,

this
ain't
rock

and
roll,
this
is

genocide!

\CU\(CtUCI
for

over
25

years
a

tradition

in

the

Lansing
area
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recordings
Turntablesspinningdollars

ByJOHNCASEY
StateNewsStaffWriter Recordsarenotanotherform

ofentertainment,butawayof lifeinEastLansing.Spindizzy recordbuyershaveestablished
itasoneofthestrongestrecord marketsinthecountry,andthe marketcontinuestogrow. "RecordrepsloveEast Lansingbecauseit'sagood placetogaugerecordpotential, helpingto'break'therecord nationally."JimLindseyof MarshallMusicsaid. Lindsey,familiarwiththe

localrecordscenesince1963, seesthreereasonsforsurging sales. "Itisalargecollegetown
withadiversityofyoung people,"Lindseysaid.This,he said,isthemainfactorinEast Lansing'sstrongrecord showing. HealsocitedEastLansing's

largeaudiomarketandaheavy blackrecordbuvingpopulation
asreasonsforthistown'svinyl fever. RandyHegedus.managerof

theEastLansingDiscount Recordoutlet,isamazedatthe strengthofthismarket,agree¬ ingwithLindseythatthe collegetownaspectmakesEast Lansingavastbuyer'smarket.
Largenumbersofmusic- orientedstudentsfromDetroit contributetomarketstrength. "Thesestudentshavebeen listeningtoWRIFandWWWW ItwoDetroitFMrockstations) andaremusicallyawareof what'shappening."Hegedus said.

DiscountRecordssellsap proximately50percent"hot product"albums,thosewhich receiveheavyradioairplay, andaresteadilyrisingonthe nationalrecordcharts. WherehouseRecords,the
fifthrecordemporiumtoopen

inEastLansing,isdiscovering thistownisatoughmarketto crack. "Wewantedtoexpandfrom
ouronlystoreinYpsilantiand consideredtheEastLansing marketasthebestplacetodo so,"ownerDennisKingsaid. Headdedthatseverecompeti¬ tionfromotherstoresgavehis establishmentaslowerstart thanheexpected. Pricewarsbetweenthe storesisnothingunusual. WhenanalbumsuchasStevie Wonder's"SongsintheKeyof Life"ortherecentWings' releasemaketheirwayintothe recordshops,theracebeginsto

Acaseinpointisthenew- Queenalbum,"ADavAtThe Races."Allfivestoresare sellingitatdifferentprices.
Anotherrecordsourceis WazooRecords,cateringtothe bargainhunterandrecordcol¬ lectorinsearchofcheapor

out-of-printalbums. "Peoplearethebestsource
forrecords."DickRosemontof Wazoo.said.

COMMUNITY NEWSCENTER
Opensupawide,wideworldwithreadingmaterials foreveryneed,ageandpreference.ServingLansing forover8years,weareproudofourtwospacious stores.

MERIDIANMALL
FRANDOR •PAPERBACKS•MAGAZINES•HARDBOUNDS MERIDIANMALL&FRANDOR

Armatrading'saccolades cometrueinlatestrelease JoanArmatrading—(A&M—SP-4538). Afterthedebutofherfirstalbumin1972.JoanArmatrading receivedravereviewsfromcriticswhopredictedthe emergenceofastar.Themovedidnotoccurasexpectedthen, butnowtheacclaimhasbegunagainwithherthirdalbum, •"JoanArmatrading." Withthealbumsellinglike"Whalever'sForl!s" neverdid.it appearstha!thepredictionwillcometrue.At26.Armatrading hasperfectedherownbluesy-jazzstylewithacombinationof allherownlyrics,excellentguitarandafull,deepvoice. ArmatradingwasbornintheWestIndiesandmovedto Englandattheageofseven.Thecontrastinginfluenceappears throughoutthemusicthathasbeenapartofherlifesince childhood. TimeandexperiencehaveprovidedArmatradingwiththe maturityandconfidenceneededofanartist.Hersecond release."BackToTheNight,"wasvotedoneofthetop10 albumsinonecritic'spoll:"JoanArmatrading"isdestinedto rateinmorethanjustonepoll. Whilehervoicecannotbeignored.Armatradingdoesnot
havetodependsolelyonitsquality.Itishersongwritingand guitarplayingthatmakesonerealizehervasttalents. Onereviewercallsherthe"masterofunconscious metaphor."Thetitleisappropriate.In"DowntoZero"sheis

nolongerNo.1andlaments:"Brandnewdandy/firstclass scenestealer/walksthroughthecrowd/andtakesyour man/sendyourushingtothemirror/brushyoureyebrowsand say/there'smorebeautyinyou/thananyone." Switchingfromguitartoacousticguitarto12-stringacoustic guitar.Armatradingreallyplays.Anexcellentmixof acousticguitarandelectric(byJerryDonahue)makes"Save Me"matchinmusicandwords. WithGlynJohnsasproducerandmusiciansDaveMarkee (bass),DaveMattacks(drums).PeterWood(pianoandorgan) andLeroy&Peterforback-upvocals(nottoooverwhelming), Armatrading'sthirdalbumismarkedforsuccess.
—KatBrown
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